








S== 


Mu AAT se Papo ttée 


“Se 
@ecc. 





— —_ = 


MUSIC LIBRARY 


Digitized by Google 


DWIGHT’S 


JOURNAL OF MUSIC, 


A Paper of Art and Literature, 


JOHN 8. DWIGHT, EDITOR. 


VOLS. XV AND XVI. 


BOSTON: 
PUBLISHED BY OLIVER DITSON AND COMPANY, 277 WASHINGTON STREET. 


Ww Yi} x 


HARVARD COLLEBE Liaware’ ’ 


(ha base a f- Publhons 


Digitized by Google 
7 . = 


Abel. Madame Louise. (Pianist. rn heetadte 

a Music and Vowel piesene 

‘Adelina Patti... eq lesdeesganad aun ‘381 

Adam, A. “ Last i of a musician’. .175 
(From the German of Hegel). ....... 73 

A few hints about padecepveseresanenae 298 

some a Be eetanee tosede secse STR 

good choir story 

Ambros, Dr. August Wilhelm......,.. 

American Musical Fund Society 

A Morning wi! 





A Masical §& 

A a, Jubilee. 

An with ‘the Virtnoso ‘and hia panes 453 
playin Handel Society... peril oe 17 











INDEX. 








arene pa sesee seesceecesesesees, «385 | German Musical fodical......... ere 182 
m4 bean ar sasesees,..244| German Song Fostival at Cleveland........... 100 
Chrystal Palace, . The, as a place for Masic,.....134 German Singing Festivals, brat ca nacebceasenn 
Charch Masic in Vienna, oa eeeeneesesesas bas 269| Gilmore's Band... ¢occevertsnevesth 
Con; MGs v vendaccccsstevenscecdvc 68 | Glasogw Masical ‘Festival, atdcceusscces csc tld 
Corelli Signor, death of. se teeseseecees ++ 167 | Gloncester Masical Festival,...... oeeeat B14, 238 
ee, ° — nous {revtenl of) 80 Posi. avinaw gest 
ADEM. os cdcnncteventaretetebes eevee ++ 0997 | Gounod’s Fanst............6.,-66- Perrrr rere. ~ 3 
Albany (N, Y.).. seeteeerseserrens DAS, S18 Giese onl hats Stwois a omghes, coccccgoces Sal 
Aurora (IU.)......++ inchaneaustwe ‘bas 309, 542 
Batavia (Ill.)...... vanes seeeee 192, 248| Handel and Bach.....,....... WeGderes, veanves 5a 
Berlin. ........5 aaeue ‘8, 12, 36, 45, 64, 151, 381 | Handel College in London. - . 260 
Brooklyn... . epcuegennes ae ssacengane .«..30| Handel Commemoration Festival 58, 65, 129, 135, 138 
Buffalo (N. Y). panacea padkeucanecenceaneneat aes Handel’s “ Hercules”. .......0:ceeeeceeseaeee 4 
Chicago (L)..... pt sepensganaras “36, 310, 349} Handel's Sasanmah .. .....csecesceecscae coe 
Cincinnati... . 5, 30, 55, 240, 209, 3598 | Handel Sundies reviewod. ..... 164, 170, 181, ies 
Dover (N. H.}...... Pererecse eos vcceeveren = Handel Monoment in Hallo. ... .......066506-048 
Farmington (Cont.)...--.---06+ sactenctee Handel's organ Masic.........0...6.0s0006 +++ 60 
remo (Conn.). . "15, 40, 64, 108, ‘117, 368, pe Handel in an affair of honor 220 
does seevs amepleLseaseuee Handel and Haydn Society + seen lls 
Haverhill (Mass)... cae ecesereveaes +269] Handel and Haydn Society Samson).......... ‘285 
(Mass.). .. i uatmisdenaiecduta’s . 29, 248/ Harmony Misunderstood 


Harvard College Chapel. 
Harvard Masical Association. . 
7 Hayter, Arthur, onganist 399 

Heine on Music and Musicians, “81, "89, 107, 115, 121 
69| Hints on Organ Playi . 236 
Hints on Parchasing Piano-fortes. . aos 
Hints to 








Newport (R. Holmes, Death of, ....0.05 
New York. .6, 13, 21, 22,29, 39, 45, 63, 71, 80, 87, | Ho ow Chorus parts onght to be printed. 
95, 108, 118, 14, 167, 184, “200, 207, 21 Pg How the D— went pleasnring (A. 
240, 247, 260, 277, 284, Sot, ‘97, 328, 343, 30S, 313. 
poses bsestecsesasaes $41, 357, 368, 373, 99 How to sell a Piano......0.ecececeeseeereeses Bl 
Beethoven ¥ esesvanccsl) Bevlilbore’ (Mame ja cacas nacccenansenaeenes 368 | How we « Banyo cccccsctesrcsvacesce “o18 
Beethoven's Fifth and percocet --362| Northampton (Maas.)....... 0.0. ..0.,606 cae § | Imitation in the Fine Arts..-...0...0.000 vaeege 27 
, Marx on....,.. cotresesereserscces sOS] Onwego (TL)... ccc cescsccccsesesesnsecs 941 | Inconditn Jacto..... ccc ccceeceeeceeeceseee es 49 
Beethoren, his Moonlight Somata.............. ladelphia. .95, 109, 278, 328, “335, 373,391, 298 | Inequality of tone in instraments..............993 
Beethoven, his Ninth ci -.19] Pittsfield (Mons }.. ..... a eevererccsese (22, 436 Inspiration im Art, ......0s0scee05 oa vecsnesee 283 
Beethoven, Sketch of (G.A. Foss Mage (C. eetcnwssisnentecanest+ins 382 | Joachim and the Virtmosi..... ... onennseeesas 1S 
QOB). oscecvcdecdnccnescccs Seay ll, a St. Louis......-. Poven btarsrecce . 88, 216, 229 | Joachim at Brassels..... oucesnsepangess ¢ seees 59 
Sonnennccoseasnangss foes het otrewreatetares ateovee . 398 Kemble, Adclaide, First , Pg aca 
oe bes ebeceeaesesace Trappe erarceatevareese coctecsceresdGe, OM ie, ee 1 ni 
rotesqnes dela Masiqae. .169, in? Vienna... cece ee eeees sesereee +245, 292, 317 | Keyser’s, William, Concert.......... , 271 
at Mad) and Mills lage gm vesee +e+--253} Worcester (M: mys ccceceare .101, 144, 336, 350| Kinl, Johann bapsccgces Perr eerie +. 321 
M. his music recorder...,..-.. 55, 77| Cortesi Adelaide Mad...........ssc0ees008 79, 215 
Bosio, Angiolina. Death of 46, 52; Sketch of, Cost of Eliza Cook’s “ Old Arm me ee 179 — Gewandhaas Concerts (1840-41) review- 
), Fumeral of. ..0.0..0 2.0. cece eserceeveee iticiem, the Of... sabdavegzseunccas@ll by Robert Schumann, 225,233,. 241, 249, 
Boston Academy of Music. 326, 334, 342, 380, 257, 265 
358, 366 | David, Felicien, bis sew opera Herculanam.......18| Leipzig Journal about Music in America. . 19 
Boston, Resid of Sa Putie Sehoth.., aie 150] Dehn’s Connterpoint........ccesecscseees 974, 382 | Letters on Musical Subjects (G. A. Schmitt.) 362, 380, 
Boston Masic _ Organ for. , -143 | Dettingen Te ~ TRO... ncccccscvesaceses 35 388, 405. 
Boston Public Library.......... ve seceres 5285 Diapason, Report of French Commission. .17, 25, 85 | Lind, Jenny. ...........2.00008 eseerse ceveee +251 
Bostoo, The fara HENS of the past musical Diarist Abroad, The... .9, 33, 41, 57, 110, 116, 146, Lisat criticised by an admirer. . vestevacesevens IO 
SMOW ORS ios ivaduucaecovcapas iveaane be ES) > fapchcuiaens 153, 321, 362, 972; 380, 406, 410 Luther's Hymn ™ Kin feste Burg,+-++ +++ + +-.282 
Brown Papers (ions. Paai).. ve seseseeesees 209] Domestic Music. . setvertuateseuterentsoBBS Luther's opinion of Masic.........++ ssouegrecglall 
Chine, The a seers the tom of... cecbendecetseceteessselMe M Finte, to ( ; om 
Cambri c, iananisniesseai e's sya ra’ 's POTAB. «eres eeeees eeeeee «299 | Magic overture to (QulibichefM).... 00000. 
Carnival Balls it the French Opera,...... ree | = Mario fighting aducl,.......csess+esserssee, 298 
Curt-Cnar. of, te How Yo. +o00n0n...807 Marx om Bocthoven,..... 0 .csccescscsescsaeese 53 
7, 15, 23, $1, 39, 47, 55, 65, 79, 87, 94, 103, 111, Encore Swindle, The (Punch).. . 188) Mendelssohn, castin of colossal statue of.......324 
119, 135, 144, 151, 158, 166, 175, 182, 190, 199 English Com WO ctetnsceusaewepecvacsncsel@l Mendelssohn's “ Tralian ” Syaphesy pata nasas 253 


215, 225, 23, 239, 247, 255, 263, 971, 279, 286, 


295, 305, 31, 319, 335, 351, 367, 383, 390, 399, 


407, 415. 


Handel & 


igs 8 i 
Handel & His dn, ‘isi’ oees 
y= te 

Jame lee Abel 
Moendelssoh: 


44 


Tete ete wees ewe rene 


CoeT eee eee reer eee eey 





Meyerbecr and his pew opera. . 





Fay, Miss Abby... Milan Cathedral (Mra. Stowe) 
Fay, Mise Mary, pi Military Banda............. 
errusac, Mad. in, debat of, Mills, Sebastian B., (the pian’ 
Festival of the Schools. Modern Com in I 
| Festival at Jones’ roe 93 Mo! , the tr of the desert 
Field and Clementi... | Monsteur Paul, Teens 
ai g vee Montreal, new Masie Hall in... : 
Moeart-—Child and Man. .67, 75, 116, in, 199, 148, 






met Heart of the Andes. . 


«171, 204, 212, 228, 237, 243, 274, Bt, 348 
Mozart; The, ‘of Oulibichef and’ the Mozart of 











Domestic Art Gossip, ......066 ceecceeeee BOO] IaWM, eee es sees enero ere r ees 187 
Miss Hoamer’s Zenobia. ian re Magic Flate (Oulibicheff). .353, 361, 370, 
"s Venus....- ere “155, 998 oa cuvdecescehesasdereters oe S7D, 393, 409 
Rombranit Peale’s Lecture on Washington. .-200 | Music (Charles Kingsley). seeere « Saseses pusasod4 
Rosa Bonheur... . vevecneeaes eases 205, 207 — New French Books on............ eer 1) 
Bethim. cccscccncnvessecncacenes eres ee190|— and Politics#.........+. sucess 5 
Sculpture, Palmer's “ White Captive”... 2.375 nn among the Arts (Chor. 
Tho Artist's Receptions. ......... sasnphanne M67 bef re nseenrarse ese sceseseseeu casas 
The Athenwam Exhibition... .. eepeeasces 21, 182 | — a its Position in Popalar Life. 386, 995, 403 
Thomas Ball, senlptor...,...... epee epee eee QE | im Now Ordeans... cece ccc ececs cane eens 48 
Fry on Freyschuetz..... dictccwapaceunasecaed 404 | —— in Worcester, Mass... 0.0.60... 6 ese e eee es 2D 
— in the Public Schools. ...... ececsses :107, lilo 
German Music in America ieuees .-.323!— Ws cvacavnanacuccaentechsteseciew 9 


















01 | Richardson, 

























Opening of the York Ongan.............- ‘te Nathan, death of... ...........6.64 203 
Beri +1 261, 4, 2H, HR, OAD, ST, He, Sm Opera loungers and Bohemians in New York....283 Richardson's new method for the Piano......... 190 
Canal a = aus | eratic nrc iskviccuwvnseraq@e - 189 
Cotogue. ae aa ou, peratic criticism. new style Of; + sc y+s er +5 seid 207 
Dubiie. ak ie Operatic * Romeos” (HH. Hi. Berlios.)...., veeeees eZ) Rossini on the War 
Engtand A Oratorio, The........... tescesrsescsreeeers 204) Rossitti, anecdotes 405 
nace Oratorio, The Christmas... .....000ccerseee » GD 
Glasgow... Tule Oratorios, Ditson's edition of...... Sdsaadeaneaen pay 
Halle. . . Organ The H.W. be saat seeeeeceecseceseeedh| Schobek, Dr. Edmund.........-.- cotenteras 21 
Hanover it Organ in a sep. ....189 | Schiller Festival in Boston. . 7 
segssaee i, its | Organ for St. Josephs Cath ral, ‘Albany 182, 189, 198 Schiller Centennial Festivals in Europe. . "966, 270 
ii et, — Shesecen aeeserpearcccesiacacdM ll... <oceéecésaveceseacsic Siiceevs pe» 366, 20 
ereren Pererere | Schiller Coutenary (The).--. +--+ +++ +++ coves OL 
Meiko i Schubert ce vavevsnsaces ens ocencces ahi 
peceseeneceacees 2 Schumann, Mad. Clara Wiock searsecsee 212, 283 
eases © seenercvartoccts LM gecesading # young ely ar Trerrrrerrrsrere ¢ 
Ser Concert Se Concerts... 6... .+seeeecaeees Dhl | Shakspeare’s “Tompest . seeeeeseseces - 286 
Shindler’s Life of oven. erry rrreres ; | 
aig | Paine (J. S.) onpanist.........., soneva xoaeees 000 | Siegert, F. His Jubilee in Breslau... .. oeeneeess 16 
| Pardon de Ploermel.... ,-.-...-.045 vevece 42, 42} Singing, for drawing room — Wea ecegeseres 220 
ety —_ The A Micc-osecesasses Baveneieess 253 — Sat weet Pens Secetanses ce eeeces 23 
ris. ¢ Autumn opera season Ih... 6. ecu holew: ani Drama by. ...........-.-6 242 
Masical Critique (Rsickerhocker). ig 38+ | Patision Gowip...sscrcseseeerassscccccccs “358 | Spohr, Death of 268, 283" Memoir of... ai. 2a 
Musica InrmutiaExce. py satin Patti, Adelina, ber debut in New York... .. 283, 38] | Stabat Mater. "Fhe Composers of the... sss +e. 
as Peeps at Italian papers (Trovatore).... 66, 194, 208 | Se Pant’s Cuthedral........0.0ses es erare cocccccht 
Piano Forte, A course of practice for learners of Staying over Monday, ........-+.0+5 covecees ARE 
WRG vivcccccccedeeboctcs ace MAB AAT ZEE, BAR| Sool. MBO a vecencees ceeedseveconennn sa Rie 
Piccolomini Malle, her eard tothe pablic.......,32] Straining the Pitch... vacecorenveccesccs ss Lae 
Piccolomini Malle, eats a corn dodyer........... Sl | Sanken Stars........ cceccee enessasccesess AMR 
Piccolomini Malle, Arternas Ward sees... ,...... 
Piccolomini a patriot... 00.2.0... 0.0005 eeeer.*7) Teachers and Methods of Teaching. eee | | 
Porrry : Teasing to Sing... 0.0.60. ccce eee eteeeeeeeeee 180 
2 Geister ---23| Thayer, Alex. W oa 
‘4s Pansy from the . yer, Alex. W.......... oo reece rerecsoveses 
A Remonstrance, “gaa | ‘The Beginning of the End. ..... 401.41) 
Cradie Somg. From the German -13| The Blind Negro Boy Pianist... ; 
Boceladus EL. W. The Cousins ; or who chose hose 
D . 
ym 


Gesthe.” 
Ee oor boas. Mine Nalorh my 
ul oreet. Malone Raymond ere eet 
King Arthur, From the German of A. Groen. he 
Life's Autumns, J. Bh. Lowell 
Lord Thee art 










ul Opera Troupe. 
Z| Uniforms ever pitch... 


Bar | Unwarrantable criticism of obleman ° 
Vauxhall, The last of........ 



















vi eaeers cciupace Cuseaceneweseuss 6 42 
‘| Verdi's Sicilian Vespors at the N. 
: Verdi's Traviata, 
; Vowel Sounds. . 
821) Violin The......... sacuee Se laawerage aeeese 
‘tag | Wagner, Richard... ... 
Lp *e ‘ ——— co frm ERE sb esesesee rarer 3.5 3 
Spanish Melody. agner a School of Liszt. ..... 2a 
Napoleon, Arthur. .......+.-..+-6+ seeeeedsous 264 | Popalar ee THME. «oye e seen nes = Wequer'e Teswabes sce . z 412 
Ma, The Misses... cccsccccccnscecvcses 278 J Ss Sr Steers erese ents sae Wagner's ‘annhiiuser at t Theatro . oe 
Negro'Minstoley ini London. ..... seer vee Bice « 2 | Practical mene ee renee L riglenintd stones 283 Wagner's Tristan and ae mtn smack 250, 258, 268 
Neakomm's, David, in Philadelphia, - wove efit) | Professor... - +++. "Bre. Boll 228 | wy, ‘ar Songs and War Music. . rrr | 
New Music. The Modern Oporas........... i as Prosceniam Papers, The (Phil, Eve. Bulictin) a0z Ward, Miss, the prima donma.......:.... s,s. fi 
New Oricans, Amusements im..........0.0005 RGB] rete Naha anal le ovee 222, 338, 34, 382 | Weber's Euryant ensbveve enerses pesescccecRle 
New Orleans, Masic It....seseseecccccces ie Public Behavior, ....cscssessvessnecrevatecsnes What some people will call a Diawibo..........L82 
New York Academy of Matic, Reminiscences of 212 Raphael's St. Cavcilia (Seige). sevceveseses 269 | What the Leipaig Journal thinks of Music in 
New York, Opera Tn etenees seve e eserves ose 283 a Mingotti... 2.6.26 06. seen ee sercceees America...cccesesesesernare oo BS 
Novel musical project Cisveunasscenece es §aeg at | Be om oe a eeeeeccees peseeuses 4 What the winter has done for us musically in am 
eladiger, death Of...00 scoccccesrscces soneRE| — BOR. cr cccccccnscgscccsesseccece 
On beauty of Tone (Sabilla Novello)........... | en 788! When Greek mets Greek &e. (Hindel Studies). Laz 
amt ah Sag ote h 1 coreresevanecce Tackerman's Cathedral Chants...,............ 2| Who writes our § Linceesee re necevcesoesechl 
Opera Ei ee ta Te aD ti aa asaces 399 eta Nae b ES oooee qeeeses - Wild, Franz..........-. coer seeres vovecerccchfld 
= ia & a. = ‘an esinstica ee cnet ecernes 
i sana » sift soe Bee 358, 0EE| Richardson's Now Method..................L20| Zimmermann, Madamo...... errr |. 








| 








Buight’s Journal of Atusir, 


A Paper of Art and Piterature. 








Wuote No. 365. 





BOSTON, SATURDAY, APRIL 2, 1859. 








Dioight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 
ar 
OLIVER DITSON 4 CO. 
S77 Washington &t., Boston. 
JOHN 8. DWIGHT, EDITOR. 


> TERMS. — Of malied or called for, 2.0, per aenum; 
delivered by carrier. S240. Payment in advance, 

‘To those whose interest in the paper may brad them to pro- 
care sabecribers. the Milowing rates wilt be allowed — the 
papers te be mailed te ome efidress, or, to cach subseriber — 
| drasphaim ga Five copies, S83. Tem copbes, $15. 


nt: 
Te Lvetercama —The wide clreulation of this paper renders 
ita an meiiam of sdvertining te Made Pub- 
lshers, Teachers, Mace-Forte Manefacturers and Dealers. 





Advertioements will be inserted at the following rates. 
The Otnne nm, ] 1} insertion, $96; One Quarter, $m; 
One Coinma, t insertion, $12: E easter $75; ‘ear, SIH. 
One-half Colum. Llasertion. $8; 1 Quarter. banda Pr pel sims 
One-Fourth Otumea, 1 $440: 1 Quarter. a; rene $76 


One-Righth “ 1 insertion, $2 0; | Quarter, $15; 1 

Lew epace, let Insertion. per Hoe, 20 cents. Fae a oe 
insertion. per fire, 19 cents. 

Special Notiees, leaded and following Editorial, each insertion, 
pet Tine, 2h cente. 

Basiness Cards. Mix tines, Nonpareil, yr senes. oS 

Tewhees Canis, Two tines, Nompareil, per annum, $8 

Adveetiners, whose yearly bills amount le €30 or upwards, will 
receive a cagy of the paper free 





Painter sr J, 5 Sroowes, 251 Wasarvaren Srager, Borros. 
—— 





Advertisements. 
BOSTON MUSIE BALL. 


BENEFIT CONCERT FOR 


CARL ZERRAMN. 
ON SATURDAY EVENING, April 2, 1850. 
PROGRAMME. 





1. Grand Symphony (No. 9) Teethoves. 
With Solos by Mrs. Harwood, Mies Twichell, Mr. Adams, 
Mr. Powers, sod s Graed Chores from the 
HANDEL AND HAYDN SOCIETY. 
ras 2 


2. Overtere—" The Haguencts” Meyerbeor. 
3. Concerto for Violin. Teeethoven. 
Mr. J. EICUBERG. 
| 4. Beene and Aria from Roberto Devereux, Donizetti. 
Mrs, HARWOOD. 
5. to Seberaando, frose th 8, 
Albegret! " (he Bth reapheny, | ; 
6. Overtere—“ Marthe.” Flotew. 


Tickets FIFTY CENTS oniy. 
‘To be had at the Musk: Stores and at the door on the erening 
of performance. 
Doors open at 6 1-2; Concert to commence at 7 1-2 o'clock. 
SPECIAL WOTICR. 
An ettra train will leave for Brookline on Ssturday evening, 
at 14 put 10 o'vienk 


SEVOR LOUIS G. CASSERES, 


(Pianist), will given 


Vocal & Instrumental Concert 


At Mercantile Hall, Summer Street, 
On MONDAY EVENING, Aprix 4rn, 
Asvivtet by the following artixte: 
Mrs. J. H. LONG, (Seprase.) 
Mr. C. BR. ADAMS, (Tenor.) 
Mr. G. GOVE, Baritone.) 
Mr. LOUIS COINEN, (Viclinist.) 
‘Tickets {4 cents cach, at the music stores and the plano-firte 
reoais of Mewrs. Chickering & Sons. 
Concert commesces st 8 o'clock. 





— Books Recently Issued. 
Messiah. An Oratorio by Handel, Bingant Oc- 
taro ig arog Tm Cloth, Embossed, 81,25. Paper....... 


Cantica Eooslosiastica. A new book of Anthems, 
Edited by OG. 2, Webb... nc cess oo 160 


Bassini’s Method a Singing. ‘Abehdged B Edition.2 60 


The Home Melodist. sesaanc nd ssectboasn 
Ballads, for raice only, ; 


One Hundred Meas a Trelend. 


Masonic Harp and Monitor. A enlarge 
tion of “Masenic Marp.”. . se 1 O 


Song Book for Primary paar ‘Advanced 
Bohools, Frew the German, , 


Bortini’s Seif-Teaching Catechism of Music. 2 
(> Copies sent by Mall, post-pald, at the abore prices. 
Pablished by Oliver Ditsen & Co., Boston. 





JUST PUBLISHED. 
Sixty Choice Songs for Twenty-five Cts. 


THE HOME MELODIST ; 


A COLLECTION OF SONGS AND BAI- 
LADS POR THE VOICE ONLY. 
CONTENTS : 

Ah, T have eighed thee to rest, fae txate, 


Annie Laurie 

Anale Li Ie wy Tyrrell. 

Bime, Bome, Bell, (Round.) i 

Blanche Alpes. tie 

Boltie around. Lone starry bourse. 

Bonnie Dumbee. Late ls our darting pride. 
Oheer ! bora, cheer. Medical student. 

Child's wish, Nellie Gray. 


Denceak epee afenats to me ie. Feet Sor pty or pearious chewes. 


! whisper what thou Seelest, 
Be teen naies wa tk tase One eae 
Erle ts my hoawe. 


Ever of thee. Rest. troabled heart —Pestal. 
Female auctioneer. Seenes that are brightest. 
Gentle Hallie. Shells of evan 

Gentle Kettio Moore. Fitrike the light waiter, (Rownd). 
Goldew biih Switeer's ferewell. 

Grave of thenaparte. The serecade, 

Grandmother's lesson. Thee you'll remember me. 
Thearts and homes, Then learned to jore, 


Here's « health to thee. 
Heart bowed down. Villkins aod bie Dinah. 
Home again. We met by chance. 

I wandered by the brookside. Where are the friesds of my. 
Té offer thee thit hand of mine. Witew Machree. 

TM pray for thre. Wilte's on Uhe dark blue sea. 


Valley of Chamounl, 


Indian's prayer. Work! work! 
Tim beating thee in sorrow, Yes, the die tx cnat. 
Junle's or the stormy eee. Young recruit, 


Jane O'Maliey. 
Handsemmely teaud in Meslia. A uniqueand charming litte 
volume Price only Zi cents. Sent by mail, free of poxtage. 
Published by OLIVER DITSON & CO. 
b sri Weshiagton Street. 


CONGREGATIONAL SINGING. 
y AZON'S CONGREGATIONAL SINGING BOOK, — the 
New CARMINA BACRA, — the most euitetie 
work published, for this purpose, for sale by OLIVER DITSON 
& CO., and J. Ro MILLER. SMD 


Cherry Valleo Female Aeademp. 


CHERRY VALLEY, WN. ¥. 
Located in one of the moet beawiifal vallies of the Biante 12 
Tnstevetors employed in the different departments, MUSICAL 
department under the personal enperricion of Mr. J. A. FOW- 
LER. 20 Pianos for practice, Every faciiity for » therough 
and polite Efueation. Next Season will commence May 5th, 
Ie. Address, C. CG. HAZELTINGE, or J. A. FOW- 
LER, Principals. dup 


Hermann Daum, 





h-308 Reeabdemee ys ccc c cece ee cer vewnes No, 47 Haneock Street. 











Vou. XV. No. 1. 








AFTERNOON CONCERTS. 
THE ORCHESTRAL UNION 


Respectfully announce « reries of Afternoon Concerts, 
at the Musie Hall, every Wednesday. 

CARL ZERRAHN, . + Comductor, 
Packages of Six tickets, $1; to be bad et the Music stores, 
and at the deor. Single tickets 2h cts.. to be had at the door 
niy. Doors open at 2 o clock, Concert commences at 4. 


TO YOUNG ORGAWNISTS. 

Me. JOHN ZUNDEL, Organist of Plymouth Church, harieg 
returned from Germany, intends to establish a permanent 
Sebeool for Organists, after the plan of his former master, Cu. 
F. Reve. Pupils are to hate each day, alternately, 2 leazon 
on the Organ and in Thorough Base. Saterday will be devo- 
ted to larning how te tune and to repair the most frequent 
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per mooth; for dally lastraction, only 835 per moeth; fora 
quarter, (weekly two lessens, $40. 

First course te commence May 31. No pupil will be taken 
for bess time thas one mosth. 


REFERENCES. 
Rev. Da. Trxo, Her. Bat Wane Bescuss, Dr. Lowsis 
La 


For further lafortmation, address 
MR. JOHN ZUNDEL, 
I-83 Brooklyn, N. Y. 


The Polylingual Journal. 
A ert eAgaaree A 


Prench, Spanish, Italian Fri German. 
Series, contalming the same text tn different languages, ie now 
complete. In the Beoond Series the Reading matter ie different 
le each langaage. and bs selected from the bert productions of 
the leading writers of France, Spain, Italy, and Germany. 

Terms, #2 per ansum im adrance, Freeh Part ina 
separate Magasine, 7h ceatea year, Address, 


HIRAM Cc, SPARKS. 
364 Broadway, New York. York. 


FLORENCE: 


A COLLECTION OF SONGS, 
‘The Poetry by 
Longfellow, Tennyson and others. 
MUSIC BY F. BOOTT. 













FIRST SERIES. 
Tem weary with rowing eouse W.8.8. 2% 
Tattle of the Baltie......... . 2 
From the close shut vindow . 
‘The Lands 0’ Dee... ....-...... p 7 
The Night is calm and cloudless. . . 26 
Stare of the Summer Night. ...... o46 “ % 
‘The New Your's Hells, . Teenyson. 2 
©, Well for the Fisherman's Boy....... bad 9 

SECOND SERIES. 
Bring the Bow! whieh you boast., ....+.5-es0-6+-! Seott. 25 
Good Bye... . Goodrich. Bb 
Three fishers went sailing out lato the ‘West. Kingsley. %5 
The Mahogany Tree... 060i eer ee eres ees Thackeray, 26 
How freshly flow... .....04.seum cue Owen Meredith. 25 
‘The Black Friar. (For Hae Voice.)............Byrom. 25 


Published by Oliver Diteon & Co, 
IIT Washington Street, Boston. 


The Home Melodist. 


CONTAINING Sixty of the most popular Songs and Raliads. 
For the voice only, Neatly beged in muslin. Price 25 ets. 
Published by Oliver Ditson & Co., : Boston. 


Baasini’s Art of Singing. 


AN Analytical, Physiological and Practical system for the 
thorough altteation of the roles. Price, Complete, 84,00, 


abeliged, OF. 
iblished by Oliver Ditson & Co., Boston. 
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MR. BRADBURY’S NEW AND BEST WORK. 
SHH FUBSLLLUR; 


2 Saas Gale war the Congregation, and the Singing Scheol, to which ts added the 


Sacred Cantata, Esther, the , For Murieal Conventions, Societies, ete., ete. By WILLIAM B, BRAD- 
BURY, author of SHAWM, een or paper marie bens, 

‘The belief of the author, pay bie Pre that this book woald be found to exrel, br fer, any of his previons 

works, is to have been well» by the faror with which it ie reveived. Competent judges agree that it le hie best 

book. hen the ‘success attained, aud satisfaction gives, by the previous works of the sane suthor, are remembered, 


se TA 
= FIFTY PER CENT. MORE MATTER. 
‘Than other collections of Chuarch Musle, pubvished this, or lust sensce, Space ls thus afforded for the greatest abundance and 
variety of material, new andeld, THE JUBILEE contains 
OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


ed wean ‘This large namber of sonse gies opartunity for a mowt coplous selection of the favorite old tenes already pub- 
and especially such as are adapted 
FOR CONGREGATIONAL SINGING. 


And at the same time leaves space for » grent abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from ntmeroas sources. THE JUBILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


if and closing Worvhip; Chants, and other Sacred Peces, for Pubtic Worship, Concerts, Conventions, 
Brice Sn, orl Hangs Songs, ete., ete. . : si : : 


THE NEW SINGING CLASS. 


Being & Manual of Instruction in Voral Music, freel; [estonted wilt: Beta Exercises, and Solfeggson, to which is added 
eereideratle amoant of Kinging School Music, as Glees, Songs, Rounds, ete = 


A new feature in fuch » beck &, also, the introduction of 


THE sTtTvuYvpyY OF SINGING, 
BY LABLACHE 


Who has long occupied the foremost position in the world as = singer anda trulmer of the voice THE JUBILEE, aleo 

rer VOCALIZING EXERCISES. 
From “ Mason's Vocatizing Exercises and Soffeggios.’ Another feature lx, 

PRACTICAL EXERCISES IN ARTICULATION, 
Froen ~* Russell's Elements of Musical Articulation.” Tt will be seen that, aa 
A BOOK FOR SINGING SCHOOLS, 
THE JUBILER presents extraordinary attrections. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 

See a re een putin Cantats, will be found most appropriate and interesting for Conventions, Sacred Concerts, and 


Singing Scheol practice. 
ANTHEM EDITION OF THE JUBILEE, 
ee rh = ee ee number of 
* 


new and 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


dips pee he a ape pata Eistition,”* 
popularity and success of THE JUBILEE ts contained tn the feet that it has already reached o 


OVER FORTY THOUSAND COPIES. 
Price, Eight Dollars per dozen, in New York, 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J, R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


a it wil be mrisels meee somrvenions, heseret, Se Tenshars, Singing Schools, and Choire, In the Weet and Sonth, to 
their books from jocal dealers, we eabjoin a list of Booksellers and Mesic dealers frem whew the JUBILER may at all Canes be 
procured sf 

NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, ete. 


Albany, N. ¥.—8. BR. GRAY, Fort Wayne, Ind.—C. L. HILL, 
“ « J, H. HIDLEY. Iowa City, Iowa.—_WM. LEE. 
Buffalo, N. ¥,-THEODORE BUTLER. Jacksonville, Ill.-CATLIN & CO. 
Binghamton, N. ¥.—H. E. PRATT & BRO, Jackson, Mich._BROWN & GARTER. 
Boloit, Wis.—-WRIGHT & NEWCOMB. Mansfield, O.-D. STURGIS. 
Chaeienel, O,—RICKEY, MALLORY & CO, Milwaukee, Wis.—K. TERRY & CO. 
“ APPLEGATE & CO, “ A. WHITTEMORE & CO, 
, TlL—8. C. GRIGGS & CO. Pittsburg, Pa—J. H. MELLOR. 
“ “ W.B. KEEN, “ H. KLEBER & BROTHER. 
“ “ HIGGINS BROTHERS. Quincy, 1.—GEORGE W. WINANS, 
“ “ D. B. COOKE & Co. Rochester, N. ¥.—WILLIAM ALLING. 
Cleveland, O68. BRAINARD & OO. “ BE. DARROW & BROTHER 
“ J. B, COBB & CO. St. Louis, Mo.—_KEITH & WOOD. 
Conumbes, 0,—-RANDALL & ASTON. “ LL. BUSHNELL. 
Detroit, Mich._FRANCIS RAYMOND. Syracuse, N. ¥.WYNEOOP & BROTHER, 
“ * WM. ALLEN & BON. “« PECK & RUDD. 
Dubuque, lowa.—_COUCH & GILBERT, Toledo, O.-D. ANDERSON & CO, 


Indianapolis, Ind—STEWART & BOWEN, Troy, N. ¥.—EDWA. HOPKINS. 
Jancerille, Wis.—J. SUTHERLAND & Co. Watertown, N. ¥.—HALL, ROGERS & CO. 
“ MOSELEY & BRO. 





Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 

Agent Re the mie of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-PORTES. 

0 Brass Instruments, Clarionets, Pinter, &e for Bands, 
made to order, amd warranted. BUSSONS’ CELERRATED 
FLUTINAS and ACCORDEONS coostntly on haed. IN- 
STRUCTION BOOKS fur the Piano, Viollm, Flute, Clarinet Sax- 
horn, Cornet, Acrordeom, &r., Re. 

Whotemibe Price Lists sent to Dealers, on application, gratis. 

Onlers by Mail, with the money inrlowd, will be — 
attended to, 


0. B. BROWN, 
TRACHER OF FIANO & ORGAN, 
Address, 277 of 291 Washington Street. 
HUGO LEONHARD 
Hexklence No, 14 Hrwitsom 8 Street. 


EDWIN BHUCE, 
PP tater +: of the Pinne-Ferte and Siuging. 
BOOM how DOIN STREET C nune i. 











HENRY SIEGLING, 
SUCCESSOK TO JOHN STRGLING, 


Pinne-Porte and Massie Warchoner, 
( Extatiiabed, 1919.) 
Kevo Sreeer, Cranterros, 8, 


BALMER & WEBER, 
PUBLISHERS OF MUSIC, 
ST, LOUIR, MO. 
nt agg, ti P. EHAW, 

Sheet Music Musical Instruments, &o. 
ROCIEZTER. N.Y. 

J. C. D. PARKER, 
Instructor of the Tiano-Forte, Ornran & Harmony, 
HAYWARD PLACE. 


ve H. HAWLEY, 
FALER i” 


Music, Piano-Fortes, Melodeons, &o. 
BURLINGTON, IOWA. 
sae A. ADEY, 

Music and Musical Instruments, 
oe ow 


MUSIC WPUBLISHER, 
ses a N. ¥. 


c. CG. CLAPP & CO. 


SHEET MUSIC, MUSIC BOOKS, 
Masical Instruments & Merchandi«c, 

9 Court Street, corner of Cornhill, . . Boston. 
GEO. L. BABCOCE, 
TEACHER OF THE PIANO-FORTE, 
OU ee en 
WILLIAM SCIIULTZE 

IVES Instraction on the VIOLIN, the PIANO-FORTE, 


TF and im the THEORY OF MUSIC. Address at hie resi- 
denes, I Winter Place. or nt the Music Storrs. 


M3c22 ‘POSTER, (late Fannie Fraver,] Teacher of 
Singing and Fiano-forte, 26 Oxford Street. Boston 
SIGHOR AUGUSTO BENDELARI ~ 


Gives Tetraction in Singing. 
Residence . . . Tremont Howee. 


G. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. André, Offenbach.) 
104. CHESTNUT STREET, PHILADELPHIA, 











J. P. RROWNE & CO., MAKERS 
WARERGOME, 296 BROADWAY. NEW YORK. 
Vrices Deseriptions ferent mail. 
Strings, Music = Si reauiie he the Harp. 


MUS5 [feral tS WER, 
Pianos, Melodeons, end Musica! Instruments, 


5 9 Broatway, Albany, 8. ¥ 
B.A. BURDITT 
COMPORER AND ARKANGER O 


acitary, Ore and Quadrile Music 
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{ 
| The last Rehearsal. 


Our clamerous call, + Come, gratic Spring,'* 
By that seasen soft bas at length boos heeded ; 
‘The sway of Winter, the ernel king, 
Ry a milder rwign once more succeeded, 
| 4o¢ we are eguln reminded haw, 
Te a Peickstep coasciess and enivereat, 
Au pleasant mainents move os, for Dew 
We have sang at our last Rehearsal. 


Week by work we have met ia the hail 
Ever cheerful and ever inviting, 
At the skilful plume call 
Our hundred voices in cong uniting: 
Week with wees in continual chase 
foto the Past bas hewn retemating: 
Moveuwnts of thie whose steady pace 
Yoo can retard by no batons beating 


And nee es more shall | wateh tr ee 
The groups of ewvet alto aid treble fees; 
Ro eeere shall we tenars cing aut high G, 
‘Or wait lor the tread of the ponderous basses ; 
The kindly condeeter «ball no more 
Urge sleng the shrinking sopranos: 
RNer horriediy raise his eyes from bie aoore, 
To hash as down inte exflar pianos, 


If we pars Uhe hall om the wooted night, 
Xe sound of music shall we discover - 
The windows skal gleam with the welcoming light 
Ne more, for the mushral seas is orwr, 
Number Twouty and Thirty-three 
Aod Keven, asd orany another namiber, 
Buet sed alo, choral and gion, 
Within their coors at jength may slumber. 


Awd shall not we whe « off im this hall 
Freee the composer's inspiration 
Have felt, pew life in the wunds of Paul, 
Wards of praise and of trust sod of resignation, 
One moment pander ere we depart, 
fAod et it mot dail thle hour of pleasare) 
How the doger bis conmecrated azt 
Asa bearen-ent gift zhouM brerer treasure? 


Oh little know they who who. gathered here 
Dat twice or three in the anute befoee us, 
Littee +ith all ontatored ear.— 
The jose of us who can joiu im the chorus: 
For the singer breathes a charmed abr ; 
Mobedies eweet his soul enchanting, 
Im hie walk, ot bls foil, and etery where, 
Perpetual beaoty his tite is hawating. 


We who the power of song have known, 

We to whom that rich boon ts given, — 
Bay, walk @e pot in a work of cor own * 

Have we net here Seregicams of [eaves ? 
Ob were Muric the only gift 

By which « Pather his bore had showed, 
Might we not stiil that soug uplift. 

* Sine wothat kere hath the Furder beatanced § 1 


Masie, that in the day of care 
The burdens of the heart cam lighten, 
Mae ie, that in the hour of prayer 
Devetion's fervent glow can belghten, 
Mest, that cagnot stain nor woud, 
Thea of barmocéons ait's vibration », 
No pals, ne grief im thy train ts end, 
Sought bat deligints and comotstions, 


H Oh FWeatest angel dace time began 
That ever to stewggling Barth descended, 
SHG moftes aud thrili the heart of man, 
‘Til ali the discords of life be ended. 
Thy hand a2 » sister's here we take + 
The blest companionship still keeping, 
We know we shall se thee when ee wake 
Upon s morn that hath oo sleeping. 


| Sow go we forth on our variows ware, 
Ooly a bigher Power knows wether, 

| At the eud of the Gr-off Autumn days, 
We vhall aguin be met together. 
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That Power so enrich ua year hy year 
To an ever higher lif: progressing, 
That the sweet Art we have cherished here 
Shall secu bat « elight, an inGrrioe biecing. 
Afarch Zt. a. 
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A Tour among the Organs, 
No. L 
Faonence, Fen, 20, 1859. 

Mr. Editor, — At the suggestion of a friend, I 
send you a plain narrative of my recent organ 
tour through Southern Germany and Switzer- 
land, with the hope that the untravelled portion 
of your renters may care to hear something of 
the famous organs and organ-builders of these 
countries. Tt may be well to state that my prin- 
cipal object in visitng Germany was, that I 
might have an opportunity of sveing the colebra- 
ted factory of Herr Walcker at Ludwigsberg. 
This well known buiMer of the great organ in 
Ulm Cathedral, is now engaged in the constrac- 
tion of the new organ for oar Boston Music Hall, 
and, aa E believe that both you and your readers 
feel considerable interest in this matter, it las oc- 
curred to me that you would not object to see a 
record of my impresions in the culumns of your 
Journal. 

My first stopping place, after leaving Paris, 
wn Strasbourg, a city containing a population of 
about 70,000 inhalitants. It is famous for its ca- 
thedral, a very imposing structure, some four 
hundred years in building, and finished about the 
middle of the eleventh century, The two west- 
erm towers are very Jofty, and one of them is sur- 
inoante! by an elegant spire, wrought in open 
stone work, of very elaborate workmanship, and 
rising to the height of 470 feet; its companion, 
designe to correspond with it in all respects, is 
yet unfinished, 

The two principal objects of interest within the 
church are the mechanical clock, constructed by 
Erwin, of Steinbach, and the famous organ, by 
Silbermann, The chek bas been recently re- 
paired and greatly improved, and its daily per- 
formances usually attract a large concourse of 
visitors, At twelve o'clock ench day, an automa- 
tical figure of death comes forth from a recess 
within the clock, and strikes the hour; then the 
twelvo Apostles pass in review before the speeta~ 
tor, and a large cock, perched on a pinnacle, crows 
three times ; a figure, representing a beadle, then 
follows, who strikes the flags three times, which is 
a signal that the exhibition is over, and that the 
audience must disperse. 

On the day following my arrival I obtained an 
introduction to the organist of the church, and, 
to my surprise, T found this office filled by a we- 
matt, a circumstance by no means ancommon with 
wi, bat of very rare oveurrence in Europe. 1 
soon made known my desire to see the ofgan, and 
the good woman expressed her entire willingness 
to gratify me. We then proceeded to the church, 
entered a side door, which my guide carefully 
locked, and then, at! in the dark, she ailered me 
me her Aand; this quite unlocked tor incident 





rather startled me at first, and under ordinary 
circumstances, T should have declined the propo 
sal; but the Cimmerian darkness of the place ren- 
dered a helping hand necessary, and, therefore, 
without more aro, I accepted her kind offer, and 
was speedily dragged, rather than guided, through 
the Jong dark passage way, and up the winding 
stairs to the organ gallery. Soon after our arri- 
val the morning services commenced. A chair 
of priests and boys placed at the extreme enstern 
end of the church, chanted the pxalina to the 
eighth Gregorian Tone, accompanied by the or- 
gan, and I was particularly impressed with the 
jeoar) taste, ax well as the remarkable ekill, dis 
played by the organist in her varied accompani- 
ments to the nnisonous singing of the choir. ‘The 
services concluded with a ‘voluntary upon the 
Full Organ, the music consisting of an introdac- 
duction and well wrought fugue by Miiller, of 
Wolfenttittel; and 1 was particularly strack dar- 
ing the performance by the skilful pedal play- 
ing of our lady organist; and it was the more re- 
markable, from the fet that the entire pedal key- 
board was completely shrouded from her view 
by the ample folds of many a yant of the various 
fabrics, such as are usually supposed to belong to 
the costume of ber dex, bat which need not be 
more particularly referred to. At the conclusion 
of the voluntary the organist resigned her seat to 
me, giving directions to the blowers to remain at 
their posta; and, forthwith, | commenced a gene- 
ral examination of this fine organ, considered by 
goxl judges te be the master-piere of the most 
famous of all the olf European builders, On 
one of the front panels isan inseription stating that 
this instrument was built by Silbermann, in the 
year 1714. Abont thirty years since, some mod- 
ern improvements were added, consisting of two 
octaves of pedal pipes from the sixteen feet C, 
and two coupling movements, connecting the 
pedal keys with the great and choir organs. 
There are three manuals, viz., choir, great, and 
echo, this latter being wenally found im all the old 
German organs, and it may be considered a3 the 
immediate predecessor of our modern, and still 
more effective ame! organ. The most striking 
characteristics of this instrument are the exquis- 
ite voicing of the pipes (especially the fue work), 
the remarkable blending character of the differ- 
ent registers, Whether usetl separately, or in com 
binations, and the silvery bell-like tone of the 
mixtures; in these important particulars I con- 
aider Silbermann to be, by fur, the greatest organ 
builder that has ever lived, and as his immediate 
anecessors fell far below him, in the general qual- 
ity of their work, we may suppose that he pos- 
sea] certain secrets in his art, which he did not 
impart to others, and which died with him. The 
reads in the Strasbourg organ are not to my lik- 
ing; in quality of tone, they are what would be 
technically termed Aard and seratechy ; and in this 
department of pipe work I consider the Germans 
(with the exception of Schulze) very inferior to 
the best Frenchy English and Amerivan builders, 
Just before leaving the ongan gallery, my lady 
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friund recommended me to visit the Church of 
St. Thomas, which contains, among other objects 
of interest, a large and fine organ, by Silber- 
mann, and considered in some respects superior 
to that in the Cathedral, but upon reaching the 
church, I found, to my regret, that the onganist 
was absent from town, and so was compelled to 
defer the pleasure anticipated, until a more fit- 
ting opportunity presented iteeli. On the follow- 
ing day I took my departure from Strasbourg, 
and arrived in Stuttgard early the same evening. 
This, in some respects, rather handsome looking 
town ia the capital of the kingdom of Wurtem- 
berg, and contains the principal residence of the 
king. The town is lange, but the houses in gen- 
eral are low, and extremely ugly in appearance, 
and the strects frightfully dirty, and reeking with 
the vilest odors, The king's palace is situated in 
one of the cleanest portions of the town, and far 
away from the filthy neighborhood I have just de- 
seribed ; therefore we may conclude that the royal 
nowea (some five or six in number, and of various 
sizea and degrees of sensitiveness) are rarely, if 
ever, offemied as mine was. 


Among tho objects of interest in this town, de- 
serving of especial notice, are the royal gallery of 
pictures, a rare and very valuable collection of 
bibles, and the extensive park and garilens at- 
tached to the King’s palace, which contain many 
delightful drives and walks, and are always open 
to the public. The principal Latheran church is 
the Stittskirche, a large and rather ponderons look= 
ing building ; but neitherin its exterior aor interior 
architecture does it present anything very pleas- 
ing or attractive to the eve. Within the church 
is a royal closet or pew, which is oceupied by the 
king and his family, when attending divine ser- 
vice, and T was told that bis majesty was not only 
a very firm supporter of protestant doctrine, but 
remarkably devout in the observance of all reli- 
gious exercises io his church. The only other 
object of interest is the organ, a large, powerful, 
and in many respects, an exceedingly effective 
instrument; it was not originally built by Walck- 
er, but it is now claimed as his, from the com- 
plete renovation it has undergone at hia hands, 
and from the improvements and additions he has 
made to it, within the past few years. On the 
Sunday following my arrival in Stuttgard, I at- 
tended morning service at the Stiftskirche. The 
exercises commenced with the singing of a Cho- 
rale by the congregation, the tune being first giv- 
en out on the organ, in a very plain but appro- 
priate manner, There was nochoir to lead or aid 
in the performance, the congregation appearing 
to rely solely on the ponderous tones of the ar- 
gan to support and carry them safely through. 
The singing of the first two verses’ of the hymn 
seemed to me both weak and spiritless, whether 
viewed at a mere performance, or aa a religions 
exercise; and oven the powerful support of the 
organ failed to bring forth that mighty mass of 
unisonous sound that ong would naturally expect 
to hear from a congregation of nearly three thou- 
sand persons. ‘The last verse of the hymn con- 
tained an ascription of praise to the Trinity, and 
the general musical effect was certainly greatly 
enhanced by the addition of four trombones to 
the organ accompaniment; but, even with this 
additional incentive for the congregational choir 
to lift up their voices, there was an entire aleence 
of strength and vitality in the performance, and 
in the same weak and listless manner they Aum- 
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med through, rather than sung, the remainder of 
the hymn. 

I was not a little disappointed with this 
very uneatistactory specimen of German congre- 
gational singing, and the more so, beeause I bad 
been led to stppose, that ia tMis matter she Gur- 
mans excelled all other nations; but I have yet to 
vist northern Genuany, and doubtless in the 
churches of Berlin or Leipsic I shal] bear better 
and more effective congregational singing, and a 
nearer realization of the anticipations I had 
formed of it. After service I made my way to 
the organ gallery, and at the conclusion of the 
voluntary, went forward and introduced myself 
to the organist. ‘The good old man received me 
ina very contial manner, and fortunately under- 
stood English well enough to reply to all my 
questions. He mentioned Dr, Upham’s visit to 
Stuttgard, and seems to remember it with evident 
pleasure, and then said: “ Your countrymen (I 
have reason to believe) will be prood of the 
grand organ, now building for them, by Walcker.” 

On the following day I met the organist at the 
church by appointment, and had every facility af- 
forded me for examining the organ at my leisure. 
This noble instrument has cighty stops, four man- 
nals, each of the eight feet C compass, and two 
sets of pedal keys. There are also coupling 
movements to connect the different manuals with 
each other, but none to unite the pedal keyboards 
with the manuals The German plan with re- 
gard to the arrangement of the regivters, and the 
disposition of the manuals, differs materially from 
the English and American system. In the Seuts- 
gard organ (which resembles in its general plan 
other German organs) there are four manuals, 
the first of which answers to our Great Organ, as 
it contains not only the greatest number of pipes, 
but they are also of a larger seale than those bo 
longing to the other manuals, aml voiced on a 
stronger wind. The second manual may be con- 
sidered as another Great organ, bat on a smaller 
scale, the pipes being more delicately voiced, and 
fewer in number, ‘The third manual, in ite gen- 
eral arrangement and effect, resembles our Choir 
Organ. The fourth manual is the Echo organ, so 
called because the pipes are encloeed in a box, 
and placed up some distance from the performer, 
thereby producing a subdued and delicate quality 
of tone, resembling a distant response to the 
third manual The two Pedal ongans are called 
respectively the great and file ; both are of the 
same compnss, and, of course, cach of them is 
aeted upon by a separate key-board. The for- 
mer contains the langest number of registers, and 
isin fact the principal pedal organ, The tittle 
pedal is placed just above the alort keys of its 
neighbor ; it usually has from two to six registers 
belonging to it, such as Dalcianas, or Double Dia- 
pasons, of sixteen feet tone; and, sometimes, one 
or two eight feet stopa; the pipes are invariably 
of small scale, and delicately voiced, as this pedal 
is only designed to be used with soft combinations 
such as are found in the Choir and Echo manuala. 

The Stottgard organ contains a remarkably fine 
and effective thirty-two feet Open Diapason, in 
the great pedal; every pipe throughout the entire 
compass has a real and decided sound; and, al- 
though voiced up to the full extent of its scale, 
its tones are neither rough sor windy, bat, on 
the contrary, it possesses that soft yet pervading 
quality so rarely met with, and which may be 
described as a tone which we feel rather than 





hear. The scale is quite small, the CC CC pipe 
measuring only one foot and eight inches across 
the mouth. The thirty-two feet pedal reed in 
this organ was very unsatisfactory to my ear; it 
was hard and coarse in tone and very unequal in 
its voicing, and these defects stood out in a pain- 
fully prominent manner, even when this register 
was used with the combined power of aif the 
manuals. 

And now let mo my a few words in re 
gari to the German Echo Organ, and also some- 
thing in praise of ite immediate rival and succes- 
sor, our well known Swell Organ, It will be re- 
membered that I have already remarked that the 
echo organ was undoubtedly the imafidiate pre- 
cursor of our present swell, but the latter has re- 
ceived such extensive improvements within the 
last thirty yours, that we can no longer consider 
there is much resemblance between them The 
pipes belonging to the echo organ are placed in 
a wooden box, and covered in on all sides; there- 
fore the tones appear aubdued and remote ; this is 
the only effect it produces, and so far it may be 
compared with our swell, when the blinds are 
closed. The swell organ, although of German 
invention, seems to be indebted solely to English 
and American skill and ingennity for its present 
excellence aml effectivences ; and without doubt, 
the most valuable improvements that have yet 
been male in this department of organ building, 
originated with our well known Dr. Hodges, who, 
some thirty years since, planned the magnificent 
swell in the organ in St. James's Charch, Bristol, 
England, and some years later, the almost equally 
celebrated swell organs, in ‘Trimty Churrh and 
St. John's Chapel, New York : and mo¢withstand- 
ing the great progress that has been made in or- 
gan building, both in Europe and America, the 
awells which have been constrocted from Dr, 
Hodges plans are still considered as altogether 
the best and the most effective that have yet 
been made, These important improvements 
would, no doubt, be in more general wse, both in 
Arvrica and Earope, were it not for the fact that 
the construction of these swells involves a much 
larger outlay of money than purchasers are usu- 
ally willing to bestow upon this department of 
organ building, and this t& perbaps the only rea- 
son why these valuable improvements have not 
been more generally adopted. 

We know that the organs in the cathedrals and 
churehes of England and America are invariably 
provided with swells, and a charch ongan would 
be considered incomplete, if it wae defirient in 
this department. In both countries the swell or- 
gan is considered indispensable, and whether it is 
used as an accompaniment to the voices, in the 
giving out of the chant or the peal tune, in the 
voluntarics and interludes, or in the introduction 
to the anthem, its great effectiveness is always 
felt, and its usefulness for these purposes fully 
recognizes. In Germany, the organ builders 
(with perhaps the single exception of Schulze) 
seem to have studiously avoided the introduction 
of swells into their organs, but this fact will not 
appear so strange when we remember that in all 
the German Lutheran churches the singing is 
performed by the congregation, and without the 
aid of a choir, therefore there seems a direct ne- 
cessity that the organ accompaniment should be 
loud, and of an uniform strength of tone, so that 
the comparatively untrained voices of the congre- 
gation may receive firm and adequate support, 
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bot this they would not get from our modern 
swell, with its delivate shades of expression and 
its alternate diminuendos and crescendos, and 
though admirable in prodecing grand effects with 
a trained choir of voiees, it must be deemed un- 
suitable as an accompaniment to a congregation, 
and when need fer sach as purpose, the voives 
wonkd be likely to fall away from the proper 
patch, and other disastroms resalis would be sure 
to follow. Still [de net see that, fer this reason 
alone, the awell should be excladed from German 
organs; surely there are eccasiona when it might 
be used te great porpese and advantage, and I 
feel sure that if this really valuable and impor- 
tant fatare im organ building could once obtain 
a foothold in Germany, co that its merits might 
be fairly observed and tested, it woul ere long 
become of universal atoption. 

My next better sball contain an account of my 
visit to Walcker's organ factory, at Ludwigsberg, 
and also some interesting details in regard to the 
famous orgass at Ulin, Weingarten, Berne and 
Fribourg. SP. T. 


Sketch of the Life of Beethoven. 
BY G. A. MACTARREN, 
(Continued from rolame 14, pare 4105 
In 1908, the composition of the pianoforte concerte 
in G, introduced another novelty in construction, 
which, apparently trifling in iteelt, has led 9 impor. 
tant results m the design of subsequent productions, 
This is, the annoancing at onee the character of the 
work hy opening the composition with @ solo for the 
pianoforte, instead of, ne bad previogsly boen the ac. 
eepted custom, preceding the entry of the principal 
instrament by the bows tatti whieh ie « complete epi- 
tome of the first movement, Four years later, a fur- 
ther modification af the eeventional form of this class 
of composition was made in the Concerto in E flat, 
where, for the first time, the universally castomary 
pinse for the player's cadence ix omitted ; and the 
direction “ Senge cademea” definitely prohibits the 
exerntant froyy indalging in each manifestation of in- 
vention ar the want of it, as is allowed, nay, exacted 
of him in all antecedent concertos, 
in 1809, Beethoven was offered the appointment 
at Cassel of Kapellmeister to Jerome Bonaparte, 
King of Westphatia, with « ealury of 600 ducats, and 
an equipage. Such am eagacement, with the inde- 
pendence it was to secare, and the opportaniticn it 
Was to open, was most deddrable to the already eorid. 
acknowledged artist; tat so highly was his merit 
prized, and so cordia! was the feeling in his intercet, 
that the Archdake Radelf, Prince Lobkowitz, and 
Prince Kiosky — perpetnal honour be to them for 
their iMastrious liherality —aahecribed together to 
psy him an anousl pension of 4000 florins with the 
condition, whieh he accepted, that he should not hold 
an office ont of the Austrian dominions: and the 
composer was thas placed in a position to be indiffer- 
ent to every consideration in his works bat the ad- 
vaneement of his art. 

A’ circumstance connected with this incident 
strongly excmplifies Beethoven's asspicions character, 
his readi vess to take offence, and his generous seal to 
atose for it. Young Ries, to whom he had given a 
thoasand proof of friendship, on being tajd that his 
master had refused the appointment at Cassel, wrote 
to ask his permission to apply far it for himself, His 
repeated letters to this effect received no reply; 
equally in vain he sought to speak to him, until an 
accifental meeting gare him an opportanity, when 
Recthoven disdainfully retorted —" Do you presume 
to think that you could All om office that hus been of- 
fred to me!" Stang to the quick by this repulse, 
Ries forced him to an explanation, when he owned 
that he had sappowd his papil to he trying against 
him for the engagement, and that his condact wns in 
resentment of the fancied apposition; bat being now 
convinerd that he had supposed falsely, he exerted 

himself with far more enenry to obtain the post for 
Ries than be bad dowe to secare it for himself. The 
exertion was, however, to no effect, for daring the 
delay the appointment had been given to Blangini, a 
ose romances and notturncs (the only 
pieces of hie production thar have overlived him), 
show how very different a quality of musicianship 
from that of the great master, was adequate to the 
discharge of the dutics which Beethoven bad de- 
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Other aneedotes of Beethoven's relationship with 
Ries eqoally illustrate hia wayward, wilfal, and im- 
potoous temper; and, as much as the teuching ined: 
dent, already related, of the composer's recollection 
of an old kindness of his papil's father, when be first 
received the soa in Vienna, these, which show o less 
kindly, though scarcely a less genial phase of his 
charucter, serve to vitalise our idea of his personality, 
apd are therefore worth narrating. For instance ; 
whens the proofsheets of the three Sonatas (Up. 29} 
acrived from the publishers, Beethoven, who was en- 


: gayed at hia desk, desired Ries to play the Sonata in 


G: he comptied, of course, and proceeded without 
interruption, till that place in the luxt page of the tirst 
tnoverment where the composition had been tampercd 
with by the introduction of two bars; the ployer hav- 
ing no authority but the copy before him, went on in- 
nocently with his performance, when the composer, 
infuriated at the interpolation, resented upon the hap- 
leas executant the effrontery of the publisher, by 
ashing across the room, and knocking Mies from bia 
seat at the pianoforte, to the floor, ft was easy to 
convites him that Ries was blameless in che matter, 


( bat the master was so incensed with the liberty taken 








with his work by the pulrlistier, that he withdrew the 
copyright of the three Sonatas, and assigned it 10 
emether house. Again; when Clementi visited Vi- 


| enna, some one indisereetly suggested to Beethoven 


that, in consideration of his high standing, this fa- 
mous artist ought to pay him the courtesy of waithog 
on him to pay his respects; Clementi, on the other 
hand, fancied that, being a stranger, the ceremony of 
the first visit was due to himeelf; the resule was, that 
each took offence as the other, offence so deep, that, 
theagh chance occasionally led them to ait fuce to 
face at the same table in oa pablic dining-room, 
neither woald speak to his opposite neighbour; and 
Ries who was always ijs master’s companion, waa so 
far involved in the affront, that be dared not, at the 
risk of Beethoven's friendship, exchange greetings 
with his own familiar Kling! who was studying with 
Clementi, and was his associase at the dinner-table, 
One further and far more striking example ; the An- 
flante in F [separately paltishod as Op, 35) was de- 
signed for the second movement of the Sonata in C, 
Op. 53, but replaced hy the single page of fargo pre- 


the entire composition. Beethoven played this ex- 
quisito movement to his puyd! immediately be had 
written it, and Ries, meeting Ponce Lichoowsky the 
same evening, delighted him with a vivid reminis- 
cenes af the newest emanation of bis master’s conins, 
The }rince, whose memory was pot less retentive, 
went the next day to Beethoven, and, for jest’s xake, 
offered to play him something he pretended to have 
just composed: with the master’s consent, his noble 
patron accordingly played a serond-hand recollection 
of Ries's reminiscence. TBecthoven with « singularly 
childlike simplicity, had mo apprehension of the jet, 
and, mvore vexed tan surprised at what he supposed 
to be an unlucky enincidence proposed to cancel his 
movement, When the Prince’s trick of memory waa 
explained, the impulsive composer broke forth in a 
torrent of anger against poor Kies, and interpreting 
what any one else would esteem a graceful compli- 
ment, a6 a treacherous betrayal of his confidence, 
swore he would never again play to bis pupil an «n- 
publithed compositian — a vow which he kept ¢o im- 
placably that wo reasoning, persuasion, entreating, 
horeren the tears of the victim of his unjust suspicion, 
could at any time induce him to retract it. 

To retern from this retregresion. In 1810 the 
Mass in C was brought ont, its first performance 
being in the chapel of Prince Esterhazy, of which 
Hammel was waster; and it was from the misinter- 
pretation of a look of that distinguished musician on 
this occasion, that the susreptible Becthoven assumed 
an offence which separeted the two for many years, 
Allasion has heen made to the freedom of the com- 


poser’s religions sentiments, recurrence ta which is j 


not untimely in reference to this remarkable ocelesias- 


of the text Ht embodies — equally remarkable for the 
infinite beauty of the techsieal meana by whieh this is 
rendered. thoven’s life-long habits had fully 
familiarise: him with everything that was conven: 
tional in the enbject; bat the ienpersonal aspect in 
which his personal feelings led him to regard it, in- 
daced the newand profoand readings, which, with all 
their ideality, and with all their impressiveness, 
might scarcely have procecided from an entirel 
orthodox thinker, What has been ventured in eriti- 
ciam upon Beethoven's fagal writing, applies more 
pertinently to nothing than to the examples in this 
composition, which are the isolated passages through- 
oat the work that admit a question of their consam- 
mate heauty. 

In this year, Bettine von Arnim introduced herself 
to Beethoven, who, always yearning for companion 
ship with the other sex, was enraptured to find in this 














celebrated lady one with whom he conld converse 
upon the salject of his art, and thus anfold his doo 
est meditations. Her description of him to Goer 


‘is perhaps an idealism ; bet if it divest the artist of 


his mere humanities, it presents, the more clearly for 
this, dat spiritaal mature, the working: of whet io his 
music, confirms her portraiture. Jn hie mere ho- 
munities, however, Beethoven was not an ordinary 
being, aml whoever denies o licence to his eceentrici- 
ties on the grounds of his greatness, cannot bat con 
cede it onthe seore of his infirmity. Certain it is, 
that when he went his daily walk round the city, 
through all weathers, and in all sensons, at the ex- 
treme of speed, fulfilling in bis wild appearance all 
that can be imagined of a state of inspiration, the 

be knew him, amt the lowest of them stood aside 
in reverence of a greatness they appreciated, though 
they might nut understand. 

Bottine was the medium of his fret communication 
with Goethe, for whose calling as a poet, and for 
hinaself, ae its moat worthy representative, he hud the 
highest veneration. I: was almost a4 a tribute to the 
yreateess of the aathor, and certainly a4 an acknow!- 
edgment of the greatness of the piey that he now 
wrote the music for Egmont, in which the world re- 
cuived a new end one of the greatest proofs of the 
alewract power of masical expreesion, Whatever 
spiritual affinity there may have been between the 
rusician and the poet, there was po personal con- 
geniality; and thus, though they hecame acquainied, 
they did mot, aa they could not, become friends. 

The opposite character of these two men, alike im- 

wot im their respective arte, waa whimaically ex- 
emplified on an aceasion when, walking together, 
they met the imperial cavalcade, inclading the mu- 
sician’s warm admirer, munificent patron, and per- 
sonal friend, the Archduke Hudolf. Goethe, the 
conrtier, a man of the world, stepped into the ditch 
to mowke way for the cortege, and, baring his head, 
bowed to aulate them; Beethoven, the republican, 
the man of prejudice, set his hat firmly on his head, 
crossel his arms upon his breast, ant walked proud- 
ly — may one not say ostentationsly —throogh the 
midst of the party, of whom some of the riders were 
reore or Jess inconvenienced to avoid injaring him. 


ceding the fvale, on aceoant of the great length of | Was Hecthoven right in supposing that he thus as- 


serted the nobility of bis art # 

In 1812, Beethoven wrote music for Kotecbue's 
musquc, The Raine of Athens, 10 inangurate a new 
theatre in Pesth; bat how much besides the overture 
of this very anequal work belongs to the present oc- 
easion, how ak to that of ite reprodacwon with a 
new text in Urtober, 1899, geems to be unknown, 
Aing Stephen,» work of the came class, may, from 
the nature of its subject, and the style of ite music 
{excepting alwave the march, the duet, and the der- 
vise chorus of former piece}, perhaps be ateribu- 
ted to the same date. 

Malzel, the inventor of the metronome, who had a 
scientific knowledge of mechanics, and who was an 
intimate friend of Beethoven, atterapted the construc- 
tion of an instrument that should assist the master’s 
hearing. No price would have been too great for the 
accumplishment of such a service, which would have 
restored the artist socially te the world, and opened 
to bim anew the external effects of masic | and tho 


! sufferer deomed it but small compensation to com- 


pore a plece for the display of an extensive barrel 
organ of the mechanist’s invention, and he wrote ac- 
cordingly the Battle Symphony. 

The idea of this work, the manner in which it was 
to be carried owt, and even the means to be employed, 
down to the minntest detall, were snggested by Mal- 
sel; and with this account of ita and ite 
origin, all that is unsecoantable in the emanation of 
euch a production from Heethoren is explained. 
Miileel afterwards uaded him to adapt it for the 
orchestra ; and in this shape it was first porformed at 
a concert given in Devember, 1814, for the benefit of 


tical work — remarkable for the poctical conception | te Austrian soldiers who had been wounded at the 


battle bf Hanan, in which all the mort distinguished 
musicians of the time, regardless of professional pre- 
cedvnce co-operated. The instrament from which 
Beethoven expected the revival of his happiness, 

rored a fuilare; bat ite constructor still esteemed 

imself the proprietor of the “ Battle Symphony,” 
and obtaining, since the suthor refused him one, a 
surreptitions and imperfect copy of the score, had the 
work performed in different places for his own emo- 
Jaroent, Beethoven waa not more disgusted at this 
nefarious proceeding than at the neglect, by our 
Prince Regent, of the same composition, of which, 
though it was dedicated to him, though a copy waa 
sont him; and though the author ased every meana 
to arge him on the subject, he never mado any 
acknowledgment. 


{To be comtineed.) 
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Public Behavior. 


Harper's Loenger has been in Boston, wits present 
at the Trenkle Concert — that iv, his alter ego was — 





nud thug writes 1 himeelf about it. 


My dear Mr, Lounger,—! observe that yor have 
a word to say now and thea abot the condact of 
grown-np people in yarions situations, and I make 
bold, thoretore, to tell you of the differenve which I 
lately remarked beeween the behavior of an audience 
in New York ami one in Boston, Nobody need Ay 
into a passion in advance, and say that he doesn’t 
wish to hear what astack-op Athenian has to say, 
becunse [am not an Athenian; Lam a plain Knick 
erhovker, thank Heaven! amd eat my krollers, and 
drink my becr, and smoke my pipe upon the stoop, 
and scott at the Boson State House, and have my 
own opinion of the Frog Pond. 

“ But that is neither here wor there (I mean my 
opinion, tot the Frog Pond: which, a3 you know, 
and all mes know, is very mmeh there indeed) ; the 
point is the conduct of the public of the two cities. 

“On a certain Friday moming, not a hondred 
years nga, T went tothe Exhibition of Declaration 
be the students of Columbia College. The exercises 
were held in Niblo's Saloon, which was crowded by 
a throng of ladies and gentlemen (at least they 
seermed to he such}. But when the speaking began 
on the platform it began throughout the honse. J, 
who bad come to listen (not that any of my children 
took purt, bot aa a friend of education and of youth) 
was appalled at the loud murmur erouns! me, 

* My young friend, Mr. Emerson, was imbeod Tist- 
ened to, us he desereed to be. Tut be had the good 
luck to come first on the programme; and po my 
other young friends, Mr. Laurence, Mr. Post, Me. 
Greenwood, and Mr, Pell were vociferous! y appland- 
ed—tut not mich beard. In fiet, it was Habel: and 
1 was glad to hear Presitent King censure the tode- 
cones of the incessant talking among the audience, 

© fut it did no good. They talked on londer than 
ever, When they applauded, it was done with such 
stamping atl shouting that there is not a cirens in 
the world that would not have been disgraced by it: 
nnd the President, with jast severity, ened indignant 
ly, ‘Teall upon the students of the college to sepa- 
rate themeclves from those wha come here to make 
a ruflian noise }* 

“The whole thing was a noisy row, 
indicated mo jatelligence and no apprectation, bat 
simply « foolish determination to muke as mach con- 
fasion as possible. Jt was an immense athience of 
apparently respectable people; and if the offenders 
were only a fiw among them, they should have boon 
removed by the potice, 

«The next morning business (W. I. pools) took 
me to Bostow. L arrived at evening, becanse I had 
arranged to sce a dealer at Hurtford and one at Wor- 
cesier; and so had to give the day to travel. Look- 





ing around to see how I should amuse myself, Tobe | 


served 2 notices of a concert at the Masic Hall, and 
thither T went. 

“"'Tis a noble hall, and at least three thousand 
people were packed inso it, ‘The matic wae entirely 
German, of which T was glul enough, for I have 
long wantel to have the taste of Fromafore inken ont 
of my month, {Note to the indigent veers Yor 


are a great lover of Travators, anil think me a bark. | 


rinn. Well, think go, A man who wonld be sensi 
tive alwat the Trarefure would have Jost wit enongh 
to abuse mo for liking an entirely Cerman concert. 
I prefer a flowing heakor of Bangundy to your thin, 
aweet wine-wher, anil gooseberry wine at that. No 
—thank you! “£ take Clos de Vouguot ; wish you 
much pleasure with your sweet slops, Day! diy t] 

“The thing is that the andience was magnificent 
in numbers and in condoct. “he performance wits 
aimirable, ‘There was an arrangement foc eight 
hands of Weber's Zvevtation to the Waltz. It was 
br Otte Dresel—a pianist whom New York Ist; 
and, losing, lost the mort passionate and poctie player 
in the country. Dresel played with three friends, Mr. 
J. C.D, Parker among them. The first time it 
went splendidly. The next, bering a determined 
encore, it fell ont of time a little. But, on the whole 
it wae an exquisite concert. 
long, nor were there too many piered ; and when the 
three thousand applauded, they did not bang their 
heels and sticks and iinhpellas ayuinet the floor-—they 
did not yelp and shoar Hit hil—they dial not whistle 
amd roar—but a sotid clapping of hands, uninterrupt- 
ed by a single heel, not only made the best applgnse, 
but showed that it was the applause of people worth 
the pleasing. 

“T take the liherty to prefer that kind of andience 
unthered to hear masic, to the one I encountered in 
my native city which came to bear oratory. “Phe 
Athenians behaved with dignity and self-respect, and 
a profoundly intelligeat aud appreciative enjoyment. 





The applause | 





‘There was no piece too | 
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The Kuickerbockers behaved like cirega riders, row. 
dies, amd children. I know what Hoston has to stroge 
gle with. I have actually seen that yellow State 
Honse—yellow enough to give all Massachuertts the 
jaundice. Lam fully aware of the Frog Pond, and 
the other difficultics. 1 reflect with pardanable pride 
upon our nine millions tex, and smile with sympathy 
upon a fittle city so handy that n raan needs less than 
an hour to reach his home from his effier. 

* Bot [ must acknowledge that little Boston hears 
up bravely undor its airy and shady Common, its 
clean streets, and its conveniences. I grant that 
it has grown somewhat soher in the effort to sit 
upon three hills at once; and I see that stretch. 
ing, with the mere fatizar of growth it has already 
Inid ite head in| Roxbury, and ita finger tips 
on Cambridge and Charkestown. Bot I am nat 
yet prepared to believe what I hitely saw in the 
Springfield Repulviown, that the Atlantic Ocean rises 
in Hostan harbor and flows eastward. 

“These are things that naturally make a wise man 
—| Note to the indiquant reader > Meaning me}—pon- 
der. Bat, settle them how he will, he cannot deny 
that the behavior of a Boston audience is saperior to 
thes of Hi-hiing Yorkers. 

“Yours respectfully, Mr, Loanger, 
: “Haws Van Tromp.” 





For Dwicht's Journal ef Music. 
The Vowel Sounds. 

My pear Me. Dwieur: — Your friend “A. W. 
T." writes to von: The sounils a, a, ¢, 1, 0, #e, 
are the same fn all languages ;" and “ any eompe- 
tent teacher, whether In London, St. Petershangh, 
Bertin, Rome, Paris, New York or Boston, will exer- 
ciso his ptipit in delivering dis voice to the vowel 
sounds in all the langunges of these respective eapi- 
tals, in precksely the same manner ;” and “ the point 
then isto be tanght off— not to learn of any par- 
tienlar person." 

1 presutne that there may be found identical soonds 
ia mostof the Enropean languages, ns they «pring 
frown the same original root ; but does thie prove that 
they are at all similar in thelr masien] propertics, Ts 
it not the pervading spit of a language which rendors 
it best adapted to music, and is not that method, 
which brings oot the best sounds in the most har 
monions way, the beat method? It is not a fact 
that these vowel soands are the same in all Langanges. 
0, one of the best musical letters, ix entirely different 
in Tealian and English. There is no equivalent in 
English for the Itatinn », and very few equivalents 
for the ¢, tro vowels constantly occurring in almost 
every word, How then can the teachers in the cities 
named, all teach preeisely allke, (without they all 
have learned ese method) if they teach, partiralarly, 
their own langunges. It is idle to maintain that the 
German, Freoch, English and Italian languages, 
spoken ar sung in their national purity, have any 
sort of real similarity in thelr mode of atterance even 
in the simple vowel sours, Only the most insane 
national partiality can maintain that a method of 
music whieh shall enuneciate the vowel sonnds as they 
are given in the pare German, French, or English 
oratory, is comparahbe to that which constantly ox- 
ercises the pupilon the senoroasopen Italian. What 
is method? Is it not simply the manner in which 
musical sonnds are uttered? their production from 
that part of the throat best adapted to their effective 
Becanee there are certain inilividual 
sounds common to Enropeas tongues, does it prove 
that there is not a vast difference in the prevalence of 
musical sounds; and ia hot «® singer's method very 
much inflaenced by the greater or bess frequency of 
the musical sonnits in his langunge? “A. W. T.,” 
as 1 woderstand him, means that we need pot go to 
Ttaly for a mothod of singing, aa any good teacher of 
inasic in any country can, ar does teach, jnst the 


emission t 


is a common remark, that one sings with a French or 
a German method, What doe this mean? Ie is 
said of finn vocnliets. It simply means that the 
kinger has infused into the enunciation of the masic 
the spirit of a national language, and has employed a 
national idiosynerary of voles almost as peculiar at 











the idiom itself. Now, no one will deny that the 
Italian method is the best for masic, It leads the 
singer to produce round, open, soneroas towes, ine 
stead of chase, piriched, guttural ones. It is the bess 
for thase who ure nhont te sing other languages; for 
the spirit of the open Italien may rule in all those 
places where there is an identity of soul, and where 
peculiar national sountis do not occur, TE amean that 
Germans, or French or English, will bo better singers 
after they huve stadied under the beat Italian teachers. 
Hf their own countrymen teach in the same way oa 
Italians, then the same reanlt may ovcnr. But if the 
teacher be purely a teacher of his own national lan- 
gaage, the pupil may suffer from being confined to 
an womesical dialect, and his voice may never be 
educated for its best o¢ most musical effects, 

Paria and London may at least be ranked with 
Bertin and Vienna, and the very generally acknowl- 
edged superiority of the Italian vocal school every: 
where cannot be set nale, Cc. 





Musseat, Noratios, — Mr. Cornelins Mahoney, 
the teacher of Music in the Inatitate for the Blind, im 
New York, hus invented, says a cotemporary, the 
Sefentifie American, an entirely new system of nota. 
tion, “He has the name of the pote cut in the note 
itsolf, showing white in the black notes and black in 
the white ones, so that ata glance the name of the 
note cin be scen. This is more practical and far less 
expensive than the other system, We do not apr 
pose, hawerer, that cither will come into yeneral use. 

Mr. Mahony is also the inventor of embossed 
muoate forthe blind, hy which any blind person cam 
read the music by toch, and will not require # 
second person to read them, as was former the 
case: “thus placing this charming solace and divine 
consoler, sweet melody, within the reach of that clase 
who need it most—the Mind.” Tris mach to hare 
done anything toward facilitating the acxjnisition of 
art; how much more when this 16 done for the sake 
of those to whom the enjoyment of more than ono 
art is almost out of the question, — JbWadelphia 
Evening Bulletin, 





Sr Pacs’s Carneorat. < Bichop DeLancey, ina 
recent lctter from Enytand, thus describes the evening 
service at St. Paul's Cathedral : 7 


“Tr was s moet impressive eervire; more than 
three thousand present, notwithstanding the rain, A 
choir of more than five hundred rofwafrer singers 
chanted and sang. ‘The sermon wna by the Rev. 
Dr, Hook — extemporancors, ansaated and impres- 
sive, and fixed the attention of the great multiude 
for forty minutes, The reices of the people almost 
overpowered the immense organ, It was n majestic 
seo. Sieh an amen Enever heard. It was the 
Falls of Niagara reverberating the praises of Go. Tk 
carried me forward to what St, Joho sayn > “A 
voice came ot of the ‘Throne, anying, Praise onr 
God, all ye Dis corvantas, ont ye that fear Him, both 
sionll and great; and [ beard as it were, the voice of 
agreat malritude, ac the voiee of many waters, and 





| ns the voieo af mighty thunderinzs, saying, Alleluia ! 


tor the Loci Goel Omnipotent reignedh.” 

All about os, so far as we could see or henr, re- 
sponded afd sung. bat no individeal voier, make or 
femalo, could he distinguished in the overpowering 
and harmeniows mass af sonnd, There were no long 
preludes or tnterlades by the organ 

When the hymn ofter the sermon was finished, all 
bent down aad the preacher pronounced the henedic- 
tion, to which the organ, choir aml congregation re- 
spanded a most sotemn and itnprersive awn ; ani 
all was silent as the grave, Sor parvate prayer to Gott 
for his blessing on the service — a gilence averpow- 
eritig —silonee that could be felt, The immense 
flack then quiedly diepersei.”* 

The London News, speuking of the choir referred 
to in the foregolng extracts, says: “ The choir af live 
hundred voices give their services without remunent- 
tion, and are all persons to whom music is simply a 
pleasing recreation, Many of therm are in cirenm- 
stances of ease and affluence, some being members of 


| one or the other of the learned professions,” 
same thing, the rowel sounds being all the same. It | 





Movers Comwrosems rm Irany.—The following 
statistics show the relative populunty of the Italian 
composers in their own country : There will be opened 
this season io Italy ninety-three lyric theatres, thirty- 
eight of which give on the opening night one of Verdi's 
operns. In twelve cities, (including Naples, Flarence, 
Venice and Tricste,} Tronetore, is the opening opera ; 
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in nine it is Treviata; im three Lowherd:; in four 
Eruani; while his other operas of Hiyoletto, Natueo, 
Attila, Arolde, Due Foseuri, twin Miller, foam of Are 
anil Gionteni di Guzen will be produced in different | 
towns, Fifteen of the remaining theatres open with | 
Donieetti's works, of which Linda appears to be the i 
most poplar. Pacini inaugurates the season at four | 
theatres, while Reasini—the great Itossini—-will be 
heard in only three. Mererbecr can only be listened 
to at Bologna and Tarin, while at the other theatres 
varnus experimental works of young composers yet 
to fortune and to fame gnknown are vw be tried. Thess 
statistics, however, refer only to the opening night in 
each theatre. 


Musical Correspondence, 





Nosgtnmavrrox, Mass., Maren 28,—Do you 
know that you need a correspondent “up in the 
eoantry —eren as far hack in the woods as is 
Northampton For have we not something that 
even yon in Boston cannot boast of — a resident op- 
era company! An opera company, too, the names 
of whoee members you will net find ending in i, of, 
or ey, as evidence of foreign birth or education, but 
baring an anmistakahly satire look, as you will see 
by glancing at the accompanying programme. We 
do not mean to claim ae Northamptonians all the 
great musicians, singers, of insmelical critics who have, 
at vations times, made our village their place of 


| shode. We will aay wothing about Jenny Lind, or 


Formes, or the Editor of Dwight's Journal, for they 


are gone, not without taking, we trust, and leaving, | 
. we know, pleargnt recollections, 


bitmself and “—t—" sought inspiration beneath our 
ambeageons elms; and didn't the latter gently snub 
a5, in one of his or her (we will not lifteven so much 


as acomer of the veil of mystery in which your New | 
York correspondent envelopes hie or herself} com- | 


manications to the Journal of Music? Bat stop — 
we are getting farther and farther from oar subject, 
and shall be pitched into the waste-hasket if we don’t 
come to a focus presently. 

Pace aur dames! Vere is a paper tucked under my 
portfolio, evidently in a lady's hand-writing, which 
looks as if it was intended to do me out of the place 
of “own correspondent to the Journal. Let ns be 
magnanimons and forwanl it, even at the risk of 
having all the honors and emoluments of the post 
transferred to another. Here it is. 

You can doabtless well imagine the appearance of 
this ob abiding-place of yours, daring this month of 
Dine birds, bine moses, and “blancs generally. Na- 
ture is Uterally washing in ber colors, and ancil she 
brings them ont, by and by, with her sunbeam pen- 
cits, T will nat hold ep her handiwork for your reog- 
nition. Bat the blossoming time of Art is dependent 
only on haman will and ability; and, in the form of 


Lyrical Drama, it bloomed out beantifally in this | 


tirgin soil, on Tharsday night txst, despite a pouring 
rain, fit to drown out any exotic plant, had it mot 


BOSTON, § 


Have not “ Brown” | 





been thoronghly naturalized by the real of ita culti- 


yators. In plain prose, then, Jf Trovatore, in the | 


English version, was bronght ont at the Town Hall 


last week, hy the “ Northampton Amateur Opera | 
Company,” with “appropriate scenery and cos: | 


tames,” as the programme truthfully promised. 
From the prima donna to the scenc-shifter, the “ tnt. 
ent " wus al] “native,” and the reaults satisfactory in 
erery department. To Dr. Mexxins is due the 
credit of having originated and carried omt to a suc. 
cessful consommation an undertaking of so mach 
magnitude, This gentleman combines with wsthetic 
tastes, that Yankee “ fucaltr,” ns Mrs. Stowe has it, 
which enables him to make them a benefit to his 
friends. The singing was excellent ; Mrs. Meexiss” 
pure, flexible, and high soprano wns fully eqanl to 
the difficulties of Verdi's music, while ber Indy-like 
grice wor all sympathies, Mises Jetta Saeranp, 
with her rich contralto voice, made the dreary part of 
Azmcena more acceptable than it often is on a real 
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stage, if the phrase is allowable. This young lady 
had never seen an operatic performance; but her 
tuct amd intelligence mak: wp for want of experience. | 
Mr. Wittiast Cearne looked the Tronbadcur well, | 
while his sweet tenor was particularly effective in the 
“Serenade” and the * Prison Song.” The paris of 
Ferrando and the Coane di Luna were well sustained 
by Mr. C. Coane and Dr. Meexixs. ‘The chorus, 
young Jaiies and gentlemen of this town, sang with 
spirit and precision, and the whole performance went 
off withowt a single hitch,—careful stmdy and per 
fect relearsals having entirely done away with the 
neeestity of & prompter, neually the most conspicuoms 
character on such oreasions, The orchestra, anor 
the direction of Mr. Frrzuvan, of Springfield, did 
fairly, although exhibiting a most un-Verdi-ich Jack 
of brass, and rather feeling the want of a little more 
help in the string department. 

The town hall was crowded with eager listeners; 
and, between the acts, the lively stir and ham of an 
naience, usually most setionsly inclined, showed the 
appreciation of a new pleasare. Jt was pleasant to 
seo so many people receiving their first impressions 
of an opera in so agreeable a manner, As recurs 
the acting, the good taste of the performers ennhled 
them to preserve a happy medinm; there was no 


overdoing or exaggeration, and yet the music was 


not allowed to suffer for want of appropriate action 
and expression, 

Anothee performance ia advertised for Thursday 
next, and another crowded house is expected. We 
hope that, encouraged by success, the  Northatapten 
Amateur Opera Company" may give us, next year, 


| an opera of more sterling merit than the Tivewtere — 


one the performance of which may he musirnily in- 
structive as well as amusing to actors amd andicnce. 

Besides the opers company, there ix a clab of clas- 
sicists here, who have “ nothing to do with the open 
establishment on the other side of the way.” There 
are some fine voires belonging to this club, and good 
musical taste and edocation. They gave a concert 
Inst summer, and performed, among other things, 
Mendelssohn's “ Hear my Praver,”” which you have 
printed in the Journal, Mrs. Denaxo is the prima 
donna of this institution. 

Ilantronp, Coxx., Mancn 28.— The “ Beer- 
noven Sociery has given w second concert since I 
last wrote, which was in some respects beter than 
the first; although the church was not so well filled, 
in fact, quite thinly attenited, —— which may account 
in a degree for the lack of enthusiaam which was no- 
ticeable in some of the pieces. Mra. Srrickitanp 
greatly disappointed her friends im not being able to 
be present throwgh illness; although some of her 
solos wert most admirably sung hy Mes. Purston, 
{Claro Toyt,} who also sustained her well-carned 
reputation in that beaatifal pleco of Inspiration of 
Mendelssatin, —“ Hear my prayer,” lately published 
in “” Dwight,” —the whole of it, choruses and all, 
being splendidly performed. Nor mast I forget to 
give due praise to Mr. Mancen for his violin accom: 
pinament to the first colo — eo full of expression and 
artiste fish, Mr, Wannnn acquitted himself on 
this occusion in a nvost satisfactory manner in bis 
tenor solo, “ Cujus Animas,’ though somewhat 
poorly sustained in the accompaniment. Mr. Forer 
sung mach better than he did before. 

The society are now at work upon Haydn's " Pas. 
“or the “Seven last words upon the Cross,” 
which they intend to perform sometime daring Lent. 

Last ovening T had the pleasore of Hetening to a 
portien of “ Stralelia,” performed by a German As- 
sociation in this city, which was highly creditable, -- 
with stage scenery, fall costumes, Ke. The aecom- 
paniments, to be sure, were played upon a pinno-forte, 
bat the acting ond singing of those who tock part, 
were worthy of high commendation. The “ Prayer 
of Stradella” wan beantifally sung, as wero the 


sion, 








other solos, trios, &e. I trast this is a germ of 
faltcr cast, and that bye and bye we shall have ope- 
ras of our own, on a Large scale, 

In a late number of your paper FE read something 
from the “Landon Atheneum" of the character of 
Mendelssohn, whieh has prompted me to give you 
the following nneedote, that I heard throngh a third 
person, while in Germany, and which, I believe, bas 
never before appenred in print. 

During Mendelssohn's sojonm in London he was 
invited by the Queen and Prince Albert to n mertinée 
at Backingham Palace —or rather an informal, pri- 
vate féfewtéte, where all court ceremony wae to be 
thrown aside, and where he was to mect them on full, 
rorin] equality, Of course, Menidelseotin accepted 
the flattering invitation, and wax duly received with 
the warmest expressions of respect and appreciation 
by bis roral hosts, The bouwrs werg pleasantly 
passed in free conversation upon yanous masical 
toples, and in the listening to ome and another's per- 
formances or illustrations upon the plano-forte, — 
Mendelssohn, with his exquisitely shoped band and 
long, tapering fingers, charming bis attentive bearers 
by his wonderful improvisations, — pow relieved by 
some qaict aria from Her Majesty; and then again 
hy one or two modest worceauz, by the Prince, who, 
as imay be well known, is a finished performer anid 
composer. Thus did these three distingulshed per- 
sons, shat out from the rest of the world, enjoy thei- 
selves —laflvenced, by the charm of Music, to a 
general level with one another, — {exeepeing that the 
one loomed far up above the tee by his mighty 
genins — bearing royalty at his feet, and actaally 
forcing it to acknowledge its inferiority in compari- 
eon with him,| — wneil the the came for hie depar- 
tnre; when the noble Qacen, with a soul running 
over with delight and admiration, begged of Menicls- 
sohn that he should state some fuvor or gift which 
she might bestow upon him,—some high order, 
perhaps ; or, it may have been, her royal patronage 
te some concert which he might propose to give ; of 
more than this, her signet-ring ; or anything, where- 
by she conld show to himeelf and the world the deep 
reverence she possessed for his lofty genius and his 
art! What a glittering opportunity for a man, thirst- 
ing for worklly renown, to grasp! Not so with 
Mendelssohn; but turning to the Queen, with that 
gentleness of manner, which ever characterized the 
belored musician, he said: —" May it plense your 


Majesty, there in ome request that T would make,” 


which, if granted, will be all that I can ask!" Of 
course he was eagerly besought hy the Queen to 
name it, "That I may be allowed to enter the nsr- 
serg!" was the simple and touching reply of Men- 
delssohin! One may well imagiae the surprice of the 
roral mother as she beard this innocent ond an- 
locked-tor wikh,— which must have filled her with 
deeper admiration for the great man than ever! 
Most gladly did she accede to hie desire; and them, 
for an hour, with England's gracious sovereign and 
her “lord” for an andience, did the immoral com- 
poser of © Elijah,” in child-fike simplicity, fonille 
and play with those dear children to his heart's 
content ! H. 


Cixcixsati, Manen 17. — The concert given by 
the Cecilia Society on the 3d inst. merits a report 
from a more experienced and critical peo than my 
own; an Ttalian proverd says, When roses can not 
he had, gillifliowers come not amiss"; and probably 
in the preser.t case —the prodaction of an onginal 
oratorio — any report is better than no report. 

On the occasion referred to, the programme pro- 
sented “Selections from the Oratorio of Pensacola, 
composed by F. L. Mirren (director of the Society) 
words by Fanny M. Raymond.” Of the ensemble 
of this work, the connection of parts with the whole, 
it ia difficult to epenk, aa even the selections presented, 
were, in several cases, displaced from ther original 
position, to suit the exigencies of the concert. 
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The first chorus, “Spirit of beauty,” with ite fre" 
quently original modulations, and boldly conducied 
fugue, formed an excelleat introdaction. The s0- 
prane arioso, Come, maidens,” a graceful and ele. 
gant melody, was followed by a chorus for women's 
voices alone, somewhat colorless and characteriess, 
but throwing into bold relief the tenor solo and cho- 
rus of warriors; the Latter, in particular, with its 
spirited melody, and strongly marked rhythm, is full 
of energy andLfire. ‘The chorus, * Let os dance and 
sing,” is distinguished by aatriking and lively melo- 
dy, and some novelty in rhythm; the quartet an- 
dante, which it enframes, adils to it all the charm of 
contrast. 

The soprano aria in the second part is searcely ro 
melodions as the subject requires, but the sacceeding 
air for alte,“ Fear not,"" is a most snecessfal effort 
in the style familiarly called “sacred.” Far removed 
im its clear Fhelody from the milk-and.water of the 
sentimental-religions school, rich in harmony, not de- 
void of originality in its modulations, and permeated 
with the warmth of conrageens faith, this ix a traly 
admirable piece of writing. The duet for alto and 
baritone {a also highly effective. The cheras “ Oar 
faith is shaken,” isa fine conception, finely carried 
ont. 

‘The recitatives throwghost, are remarkable for 
groce and expression; Mr, Ritter has attained, im this 
difficult province of commosition, a decided success. 

Of three ballads, inteodaced between the parts, nnd 
hy the «ame cemposer, one claims remark, “ Avfen- 
like. from ite beanty, ‘Phe fairy lightness of the 
opening and comcinding reoverments, tho dramatic 
force of the middle morement jin B minor), and the 
perfect fitmecs of the whole to Griln's _— 
words, combine to rendor this song a “gem of purest 
my serene.” 

As for" Pensacola,” it is to he honed that this or- 
torio will be prodaced entire, with all the accessories 
of a complete chorne anil orchestra, In tho fire of 
those obetneles that appoee the coneeientions compo- 
ser,—nnd “ont weet” more inevitably than elaewhere 
on this continent—mitappreciation and timidity in 
the expression of opinion on the part of the pablic, 
deficteney of competent criticism, &c., he who has 
enthasiaem enoagh (even setting aside the question 
of talent), to conceive, work ont, and present a work 
of this kind, deserers,—and it is to be hi Mr. 
Hitter will receive—the avmpethy of his fellow- 
artists, and the support of his fcllow-eitizens. 

: ne. 

New Yorn, Maren 27.— The Philharmonic con- 
cert Inst Satantay offered ws two novelties ; namely, 
anew native Symphony, and a new pianist, The 
former was the composition of Mr. Gao. F. Barstow, 
and was « rast improvement apon his former work of 
like character, which the Philharmonic Society plared 
a fow years ago. The instrumentation is mhcom- 
monty fine, and though there is still same tendency 
to dance-mensure im the themes, some of them are 
heautifal, I was most pleased with the Scherzo and 
the Andante, or Notturno, ns the composer calls it. 
The former, partienlarly, is exceedingly fresh and 
lively, and finely worked up. The motif of the firat 
part, it is true, partakes somewhat of tho nature of a 
polka and a jig, but the melody of the Trio is lovely 
and flowing and caressing enongh to reconcile me to 
anything. This morement wns encored, and at the 
end, the composer was called forth with vehement ap- 
plaase. Hie work has the happy quality of being 
papular enourh to please the multitude, and yet poa- 
sessing sufficient depth and intrinsic worth to preserve 
it from being trivinl. The programme gave nt what 
seemed intended for an analysis of thie Symphony in 
the shape of poetic mottoa to cach part, but T must 
confess that I could neither find any connection of 
ideas between them, nor discover their interpretation 
in the music, so I preferred to listen to the latter only 
for itself. 

Beethoven's glorious “ Leonora,” and the Overture 
tothe “Vamprre” by Marschner (a well instrumented 
fut commonplace affair) were the remaining orches- 
tral pieces; and were played, as was also the Sym- 
phony, exceedingly well. Mr, Pattie Maren sang 


the hase song from “ Jessonda,” Der Ariegealust erge- 
ben, which is always welcome, and a rather eentimen- 
tal sing-ong of Lackner, which was, however, en- 
cored, Mr. Mayer was ovidently laboring under a 
cold, and did not let out his fine voice to its ful 
power; a rare case with this artist. 

Like children, with their cakes and sweetments, T 
hare left the best to the last; and mast now tell yeu 
of the young pianist who haa taken the New York 
public hy storm, and proved the fallacy of the asser- 
tion, that the Intter will not appreciate any artist who 
has not been vigorously puffed previous to his detur. 
Mr. 8. B. Mitee arrived in this coantry about six 
or cight weeks ago, direct from the Conservatory at 
Leipsig, where, though an Englishman, he has re- 
ceived his musical education, You oheerve, there 
fore, that, one of theee days, when he has achieved a 
workd.wide reputation, as he must, America, and par- 
ticularly we Now Yorkers, will have the satisfaction 
of feeling that he Inid the foundation for it among ua. 
He is bat twenty-one years old, yet he surpasses even 
the greatest pianists wo have had in this country. 
Ilia execution, hia precision, are wonderful ; his 
touch indeseritably heautifal, and, without the slight 
eat nppnrent effort, he displays a degree of force 
which 1 have rarely heard eqoalied. These however, 
are all mechanical qualities ; perfect ashe is in theao, 
they are nothing to the higher worth which pervades 
his performance. His conception of the masic he 
plays, his rare power of bringing out all the chief 
points of interest and heauty, his artistic trathfulness 
— taking nothing from, nor adding anything to the 
meaning of the composer, giving every note its full 
valne and voral beauty, (for he docs make the piano 
ring) all these combine to impress you with the 
conviction that you are listening to an artist in the 
highest sense of the wort. 

His very choice of his chief piece showed this too ; 
it was Schamann's Concerto in A minor, op. 54— 
& composition not at all ealenlated to please the 
general pobdlic, but one that delights all trae lovers of 
music. Jt offers no opportunity for display — yet 
such was the exquisite beanty of his rendering, that 


the whole aadience were completely carried awn. 
He made every one feel what he was plaving; he did 
not astonish in the least, but he imbued the listener 
with a feeling of serene eatixfaction. Im his next 
niece, however, he aid astanieh every one, Tt was a 
Paraphrose, by Liszt, of the Wedding March and 
Fairy Dance, from “ Mideummer Night's Dream,” 
which required, hike many of the great master’s simi- 
In transrriptions, an almost anheanteof fneility 
of exeention, I never heard anvthing like it. 
This reproduction of the violin passage in the fuiry 
dance, (the same which occurs in the begining of the 
Overtare) was traly amnzing. Sach rapidity o 
fingering is almost incredible. So, too, were hie or- 
tave passages, and a trill, in minths, at the end of the 
march, This performance drew down a tempest of 
applaase, never before equalled at one of thease con- 
certs; in answer to a rehement encore, he gave as, 
most exquisitely, Chopin's grand Polonaise. 


—t— 
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Mow om ras Newnes. — We commence to-day « plece of 
mire interest, for chorus of mixed voices, by Breraorey, coe 
of hie later works, composed to « little poem of Grethe's oalied 
“+ Meeres. Stille und Gieokiiche Fikret," (Heealmed at Sea, and 
Prosperous Voyage) Mendelesohn wree a deacriptive Overtare 
oo the same subject. The chorms will occupy about sixteen 
pages. ond fe lm two parte The Gret portrays a ealra at oma — 
aslow, mysterious movement, which must be exceedingly bm- 
preestes, Then the wleda che, the tempo changes, and on 
hounds the good ship before the breese, and the whole emda 
with the cheerful ery of Land! 





The Beethoven Commemoration. 

Mr. Zennaun's noble efforts were rewarded last 
Saturday evening with an almost unqualified ewocess. 
As a whole thie last of his series of Philharmonic 


a ee Sn 


Concerts was one of the most admirable and well ap- 
preciited events that have ever yet occurred here in 
our corner of the world of Art. The Music Hall 
was filled to overflowing, with the most eager, well- 
behaved, attentive andience, There is a high maral 
significnnee, & touching heauty in the very spectacle 
of such a crowd, so listening, with such interest, for 
nearly these hove to music parely and entirely of the 
loftiest kind, the kind that taxes the attention to the 
utmest. The enthisianm with which the whole had 
been prepared was evident, no} only in the fine mood 
and temper of the orchestra, chorus and condnctor, 
bat in the tasteful amt fond reverence with which 
Crawford's statue of the Master had been decorated, 
(for which, we umberatand, we are indelted chiefly to 
the skill of Mr. Roria)}. Relieved upon a» bark- 
ground of well arranged dark drapery, depending 
from a golden lyre, Beethoven stood, the seore of the 
finished Choral Symphony in hand, hia grand head 
laurel-crowned, embowered in evergreen brightened 
with artificial rosea, and with a whole garden of anperb 
lilies and other live flowers at his feet. ‘The condac- 
tor’s desk, too, was wreathed with floral honors; and 
when the stage was filled with the orchestra of fifty 
in front of the statue, the solo singer jn front of 
them, and the Handel and Haydn chorus singers ri- 
sing to the wall on either side, it was a sighs to ruise 
high expectation. 

This was not disnppointed in the mmsic — not it 
we truly canght the tone of the great maee of the 
auitience ——seeptica of course there were, and indi 
viduals deaf to higher harmonies < deaf in the in- 
ward sense as wat Beethoven in the outward — or of 
that hopeborsly ermal eritkeal kind of amartness, who 
take more notice of a few defeetive details in the ren- 
dering, than of the whole scope and tendency and 
apirit of a great work — {see newspapers, where 
these speak for themselves and « few besides) — but 
if ever the average intelligence of a great andience 
wns interested and delighted to the end, in Boston, by 
#@ Great connected mical work, that thing was real- 
ized on Satarday evening. 

The only serious drawback ocenrred in the first 
and least part of the programme, The “ Egmont” 
music was in itself exquisite; bat Mrs. Bannow's 
reading of scenes from the play was anything bat 
satisfietory. It wos eoarse, inflated, over-lend, and 
after all not clear, Nothing could be in greater eon- 
trast than those two interpretations of the * Remont” : 
the rewler’s, and Beethoven's, through most delicate, 
refined, profoundly towhing and impressive bite of 
thoroughly characteristic music, The overture made 
& great impression, so intense and concentrated is its 
summing ap and reproduction of the spirit of the 
play. Clara's little song: * The drom is resouni- 
ing,” so very simple, and so wild and sad, (and in 
this tree to the whole tone of the tragedy), ax well as 
rapturous in praise of her warlike hero lover, waa 
charmingly sung by Mrs. Hanwoon; there was a 
maidenly ireshness in her voice jast snited to it. It 
in cany to didmiss auch a song as « email trifle; bat 
ithas a poetic trath and imaginativeness such as we 
find in some of Shakespeare's little songs; and simple 
in the extreme it sbould be. or it would be fale, 
So too, of the other song: Fremdyroll amd leidroll, in 
which the shifting major and minor meods of love's 
unrest chase each other like clouds and sunshine. A 
heantifal song, bet the transition on a high note into 
the exulting strain: Gliickiok allein ist die Seele die 
tient (Happy olone is the roul that Loves!) wos 
not quite perfect in the rendering. 

The orchestral pioces were nicely renderod, The 
first entr’acte seemed truly to prolong the end impres- 
sion of poor Brackenburg's unhappy love for Clara, 
inthe Andante; and then in its Allegro egitato you 


felt the discontent and gloom and terror that hang 
over Brussels before stern Alva’s advent. Simple, 
yet most effective historical tone-painting. The piece 
following the second act, Eymont’s interview with 
Orange, gives utterance to serious warning, and noble 
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sunshiny, free-hearted confidence. Tt is a warm, rich 
composition. No. 5, after the exquisite scene of Eg- 
mont’s visit to Clara, is delicious; an after-vibration 
of the Freudeoll und feidroll song rings through it ; 
and then suddenly a majestic quick march, in which 
you hear the bodeful ramp of Alva's army. No. 6, 
afier the fourth act, is perhaps the moat beautiful of 
all, Te ie Clarain the street rain!y trying to excite 
the people to the rescue of ber lover and their hero, 
Bat how quiet the music! Tt enters into the sub- 
doed and holler mood of the maiden’s character, 
when in mute despair, relieved by pertect love and 
faith, she goes home resolved to die and meet hie in 
a better world, This strain leads, too, naturally into 
that most impressive one saggesting Clara's death; 
how palpable the stillness of those moments ere the 
light goes oat! Kgmont’s vision of the goddess of 
Liberty, in his prison, is accompanied with rare vis- 
jonary music, such as only Beethoven might con- 
ceive; and the triumphant closing symphony, re- 
peated from the overture, grandly completes the 
anity of the whole. 

Now of the “ Choral Symphony” we shall not 
write an essay, after all that haa been enkl of it be- 
forehand in these columns. Enough that the perfor- 


, mance was, as a whole, far more succesafal than it 


was reasonable ander al! the circumstances to antici 
pate. Mr. Zerrahn had labored, with all the fucul- 
ties of soul and body, in the drilling of his orchestra 
to render this great work; and, as he came through 
the task so happily, be mast have grown by it; it 
mest hare added to his stature, moral and artistic. 
It was victory to strengthen one throagh life. “The 
or hestra did their part admirably; to note some 
slight blar in @ horn part here, or « trumpet there, 
would be mean criticism, when, as a whole, the com- 
plicated and immensely diffiemlt work came ont so 
clear. And more than this, t was plaved with real 
fervor. The hearenly Adagio won the warmest ap- 
planee of any of the movements; but you wold 
find a strong party equally eager to assert the trans- 
cendent power and beauty of the Allegro and of the 
Seberso. 

The fourth movement also opened cleasly, The 
basses were eloquent in their grand recicative com. 
plaints and rearnings ; and the suggestions of the 
orchestra were unmistakable, The ’ Jor” tane, so 
plain and simple, yet so pregnant, was hummed orer 
by the hasses, and plaved aroand with fancifal and 
happy hamor by the reeds, &e. (like troups of gar- 
landed children frolicing in front of a festival pro- 
cession), and then rung ot with all the thrilling en- 
ergy of the whole orchestra, with more and more ex- 
citing iuserest. The difficulty of coarse came where 
the great point wus reached, of human utterance. It 
needed the greatest of bastos to strike the magic 
Blow at the right moment in that first immensely dif. 
ficult recitative, and vo break the back of the voral 
diffeulty once for all, a8 the double-hasses had done 
in the mstrumental, Mr. Powxn succeeded to a de. 
gree highly creditable to himself, if not fully ade- 
quate to the intention of Recthoven. The whole of 
the quartet of solos indeed deserve praise ; their parts 
were extremely difficult, and the complete achieve- 
tment thereat coal] only he expected of « quartet of 
the Jewny Lind and Formers eslihre. Mre, Har 
woon, experally, as the leading soprano, won tlen 
thanks and the respect of true Ast-lovers by the self 
forgetting epirit with which she made her fine voice 
help towards the complete production of a grand ar- 
tistie whole : mach of it she sang admirably, and we 
know not the singer among as who could have come 
throagh such atrial hetter or ac well, Mr. Apamea, 
tenor, and Mise Twicnetet, contralto, added to their 
reputation with all inieligeot and ressonable listen- 
ers 

To-night the Choral Symphony will be repeated 
for Zerrahn's benefit. and will be plaved jira. We 
are sare it will sound even better than before, and be 
better understood. The second part will be mixcella- 
neons, and will inclode some Gne things, tepecially 


|. Beethoven's Violin Concerto, which will he played hy 


Jecmes Ercanens. For the rest see advertisement. 


URDAY, 


Musical Chit-Chat. 

‘The Hanne and ilatew Sorterry advertise Neokome's 
“Deavid" for Sumday evening, kn comformlty, ae they say, “to 
the destande of their patrons and the popalar laste of the 
comunity.’ [t will nerve te take the taste of the Ninth Sye- 
Phony out of the months of the fartidious crities who may be 
pleased to Heten to Beethoren’s grand werk on Saturday, 
Semor Catstned haa postpaned bis concert which wna to have 
been given om Saturday, to Monday evening, in order net to 

oterfere with the arrangements of Mr. Zerrahnas benefit con- 
cert, Mr. C. R. Apams, having an lmoportant poet te aseeme 
io both concerts, 

We were pleamutiy surprised yesterday by « cali from Taeo- 
pore Euricp, whe hed Jost arrived In the banque Asor from 
Payal. His many friends tn New York will rejoice to ae him 
again, reecucd as he has providentially been from that meat 
awfal calamity, the burning of the steamer Austria. 

Uiiaas's Opera hate retierted to New York frees thelr South. 
ern tour, minus Jerefomin’, who bas been einging in New (r- 
leet onder Other managessent. The war of murteal eriticiem 
about the litte lady reo eo high in that warm-blooded city, 
that ft rewalted in a diel, in which Me. Hiciart, musical editer 
of the Dvita, fetnliy wounded Mr, Lorquet, a cotton broker. 

Te 
Musical Review. 
Torseumcsx's (Coieertos of Excuwm Carmenast Cmants; 
ineluding the Gregorian Tones. The whole adapled to the 

Canticle, and Occasional Services of the Protestant Epiero- 

gal Charts. Fervices for the Holy Commeonion, amd the 

Burial of the Dead, amd om Bary Morning service in F, cou- 

dating of Te Deum and Benedictus. 

De, Turkerman’s book mast bean invaluable collection for 
the churches in which the Protestant Eplecopal service, oe a 
Wtergy fo amy degree reeemblling it, le oset. For any serrice 
tadeed, of which the chent, that most appropriate and solemn 
of all religious murie, rakes ag lexportant part, this |» dredd- 
edly the moet useful book that hae eger fallen onder our no 
ties. Containing as it does 230 chants. the number alone, and 
the variety offered from which to wleet, recommends this Col- 
leetion to all choirs obliged to use this Kind of muste; and 
when it ie considered that thew chants have been rarvfully ee- 
lected by so accomplished a musician as the compiler of thie 
work, = Gumiline with the services of our American churches. 
and e falty imbued with the spirit of the Engileh Cathedral 
service. it wil] be seon that it preseets unusual cielo for com 
ehboration. 

An instructive preface precedes fhe collection. in which the 
Rlltor tuakes ecer caplaustory remarks concerning the Ganhe- 
dral susters of the Church of England, in regard to the arrent- 
ing of certain words and syllables in the recitieg portion of 
the chant, Thie dow not commend Ibelf to eur approval, 
and strikes tia as porely conventional and wenateral. The de- 
tired accent is Indicated throughout the book by the use of 
eapital letters. thas: 
| To tle band are all the Coaners | of the | earth 
| Let ms rome tefore his Pameonce | &e. 

And his truth eodereth from Greve | ratina te | &e 
——- 








Berend the iniredurtion of thie apparentiy arbiteary and 
Btnreeneble eystem we find oothing that we would not com. 
mend. The teok & adintmbly printed, with singular distinet- 
pes at coaganis the convenience ef beth singer and engnaist. 
Heebtes the selected chants serern! original compasitions by Dr 
Treberman are introduced, which are not the beact uefa! amd 
pleasing of the selections. It closes with an excellent murning 
service in F ty the Raitor, 

* 
Music Abroad. 








Loxnox. — Voral Association. At a concart 
by thie association recently, considerable sensation 
was created by the performance or an anpablished 
and hitherto unperformed composition by Menidels- 
sohn, being a part of his unfinished opera of Loreley, 
of which all that has-gone to the world by those 
having the Mss. of the great compoter in charge, has 
heen tho fisale to the first act. The piece given at the 
performance referred to ix an Ave Maria, a soprano 
solo with chorus of females. The admirers of Men: 
delasolin will be interested in the following extracts 
from the London Mustcal World, giving some account 
of this newly found composition. 

Every one in the habit of freqnenting oar London 


concerta must be acqaninted with the magnificent / 
finale to the first act of Loreleg, an opera upon which . 


Mendelssohn was basily engaged jost previons to hix 
death; but few except thore intimately conversant 
with snch matters were aware that this was by no 
means the only completed numer of the manuscript 
score left by the composer. ‘That a vast quantity of 
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published masic remained in the hands of his sur- 
vivors, who withheld it for rensons not easy to ex- 
plain—and among the rest a grand symphony writ- 
ten to commemorate the Reformation—was generully 
known ; tut that anything more intended for Lareley 
than the finale we have mentioned existed in a per- 
feet state no one suspected. Great, then, must have 
been the surprise of the uninitiated not merely at 
seciig an “ Ave Maria” from Loreley announced for 
performance by the Vocal Association, but at reading 
the following sentences im the programme of the 
evening >=" Written for # soprano solo and chorus, 
the exclusive performance of which has heen conce- 
ded to the Vocal Assorlation.” “ The whole of the 
Mas. of the ‘Ave Maria’ jae been presented to the 
Voral Arsociation.” What“ the whole of the Mas.” 
mony signify we shall not seop to inquire; bat it may 
be fairly asked upon what grounds music considered 
unfit to engrave should, nevertheless, be found good 
enough for pablic performance ; and in whom is vee. 
ted the right of “ presenting” to a particular insti. 
tution copies of works which are not thought worth 
submitting through the aceastomed medinm of circen. 
lation to the inspection of the world at large. For. 
tunately, a single hearing of the “ Ave Maria’ from 
Lareey is enough to enable ang one with musical 
sympathies to adjadiraze apon its merits, tince it is 
as simple in construction «it le original, characteris. 
tiv, amt beautiful. Mendelssohn, indeed, wns, per- 
haps, never more happily inspired in any short piece 
thut has proceeded from his pen. Alrhongh the exe- 
ention was far from periect, the audience were en- 
raptored, and redemanded the “ Ave Marin" with 
such unanimity, that Madame Catherine Hayes, to 
whom the solo port had heen intrusted, was com- 
pelled to return to the erchestra aed go through her 
task again. If this be only the prefade to further re- 
searches in the same directian, no one will regret the 
good fortune of Mr. Benedict and the Vocal Associa- 
thon, 

From a report of the same cencert, sent ua by an 


occasional and highly esteemed contribator, we ex~ 
tract the following -— 


© What a loss to the world of Art that the fmol and 
the ‘ Ave Maria’ are all that remain of « work which, 
judging from these two exemples, promised to he one 
of the dramatic masterpieces of the age. The finale, 
indeed, mary be mnked among the moet brillinnt 
achievements ef the composer. The ‘Ave Marin,’ 
un it indicates, i« kimply a hymn to the Virgin, given 
he a chorus of femules with ene leading sopramn. 
The theme, solemn and exquisitely melodions, ix led 
off by the choirs, who sastain it to the end. The 
elo voire then comes in with a new theme—and 
then resames the first, and the hymn conelades, 
Nothing can be more beautiful in feeling and treat- 
ment than this prayer, which breathes the very epirit 
of reposeful devotion. The effect prodaced on Wed- 
nesday evening wne irresi-tible, and an universal en- 
core procared ite repetition.” 


Rorart Evorisn Orcas, Coves Garpew.—The 
Pyne and Harrison troupe are singing, at Covent 
Garden, The Daughter of the Regiment, Balfe’s 
Satanella, and his Rose of Castille, and Flotow's 
Martha. 


Rorat Transaw Orrra.—Mr, Gye haa isened his 
prospectus With one or two exceptions all the fa- 
vorites of last rear remain, even Shenor Genginni, 
Griai, for the fourteenth year, and Madame Bosio, 
for the eighth, bead the list of sopranos. We miss, 
however, the name of Victoire Bulfe. To the so- 
prane list are added two new names—Mademe Lorti 
de Ju Santa, a celebrity, both in Italy and Russia, if 
we are fo accredit report, ond Mudemoiselle Jicl- 
phine Culderon, from the Teatro Fenice at Venice, 
Signor Debassini, who may be remembered some 
years ayo at Her Mujecty’s Theetre, is added to the 
harytones, among whom we once more welcome the 
incomparable Roneani, The name of Signor Luche- 
si appears among the liet of tenors, whirh, in other 
reepects, is identical with last year, Madame Nantier 
Didiée, dexpite the reports concerning her engage 
ment at the Grand.Cinérn of Puris, retains her po 
sition as contin, The noveltice annonneed are 
Mereadanto’s /{ Giuramwento; Kossini'’s Gears Ladra 
—a welcome resuscitntion after nine yeas” slumber ; 
and Meycrleer’s /hvorak, the new opera about to he 
produced at the Opéra-Comique, Paris, to which is 
annexed a proviso, that the is to be really pro- 
duced atthe expected time, t het Mr. Gye fally in- 
tends to bring ont Divareh, may be gathered from 
the fuct that M, Meyerbeer will come to London to 
superinterd thy rmebhoorcate, The theatre is to open 
on { aturdsy, April the 2nd. 


Se eee ee 























Cerstar Parace.—At the last Saturday Concert, 
Mendelssohn's music to the (Edin of Sophocles, 
was performed for the first time, under the direction 
of Mr. Manns. 

Tortx,—Lettera from Tarin record the sixth 
appearance of the young English prima cinns, 
Madile, Victoire Balfe, at the Teatro-Regglo, ax 
Amina in La Sownamiwle, The house has been 
crowded every night, and the enthusiasm of the Ieal- 
jana has been raised to such a pitch that the danghter 
of our popalar composer bas been called before the 
curtain seven tines every evening, While she is 
singing nota whisper is heart. a rather winswal cir- 
cumstance in the theatres of Ituly. 

AwsrenbamM.—Herr Reichardt hase been singing 
atthe Opera Hose, -with great saccess, in the Her- 
biere, Sonnambola, Loevezon Borgia, &e. At a con. 
eert of the “ Felix Meritis’ Socicty, he was also 
most favorably received. Herr Alfred Jacll (piano), 
and M. Sighicelli (violin}, played on the same occa 
sion. 








Foreign | Correspondence, 


Brews, Feo. 26,— Concerts, Pianists, Violinists, 
and Singers. I cannot attend them all, I have not 
time, hardly disposition thereto. At all events, I 
have no inclination to give time to hearing and wri 
ting about young candidates for fame, and in addition 
thereto, money which I can use fur more to my own, 
and, I hope, your advantage. 

When however the Stern Singing Society, or the 
Sing Akodemie, gives a great vocal work, or when 
the Dom chor gives a selection from old masters, the 
case is different. Here, one gets bia pecnyworth, for 
he can learn something as well as enjoy, I hare 
urged others here to write you, bat they seem to 
think it is my basiness, and I cannot prevail. Of 
late I havo seldom seen the inside of the opera house, 
Don Juan called me out not bong since. Dit 1 write 
how one of the Vienna wiggievoiced women trembled 








and shook all through the part, until Lwas nenrly | 


raving distracted ? Twas shocking. But as a whale, 
how glorious it was! 

Americans who como to Berlin, must not let o 
Dom chor concert paas, Remember thie, At their 
last. concert, they gave us ‘ Sanctus,” by Palestrina ; 
* Miverere * for men's voices, Orlando Lasso; * Craci- 
fixus' in 8 parts, Lotti; ‘ Aro Maria,’ by Arcadelt ; 
* Kyrie,’ by Hans Teo Hassler; * Chorul arranged by 
Proctonins, Motett, Henrich Seliite ; chorus by Ono 
Nicolai. All bat the inst as you see old catholic and 
protestant composers, A sonata, op. 53 Reethaven, 
and an Adagio and Gigue by Mozart, were the piano- 
forte pieces, 

As usaal, half my thoughts doring the perform: 
ance were ranning upon the question, how to estab- 
lish a choir of this kind among us 

You know how music sometimes puts you Into a 
dreamy, *piritualized state, in whieh your thoughts 
go rambling away off, tar from tho regions of plain 
common sense; and when you come hack again to 
earth, you are no more disposed to talk of what you 
bave been thinking than you are mornings to follow 
the example of Watts's sluggard : 

“ He told me bis drwama, Re." 
And yet I will inflict one of my musical making 
dreams of that evening upon you: 

Well then, 1 dreamed that the time had come, 
when in all the academics and high schools where 
boys fit for college, music, real music, was taught by 
comapetent instructors, so thut those who have talent 
for it came to colleye with a foundation laid. T saw 
in each class at Old Harvard, some twenty of thirty 
ready and delighted to go on into the higher sphere 
of masic tor men’s voles, and bringing their literary 
culture, their constantly improving taste, to bear, in 
the study and performance of the glorious music of 
the olden time. 

Here, then, I had the men— with young fresh 
voices, with cultivated tastes, with the due mental 
ealture, for my choir. Then I saw Lincoln, the cnpi- 
tal teacher in the Cambridge schools, just retwened 
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after a winter in Berlin, where he had made the ac- 
quaintance of Neidhardt, ond had had permission to 
attend rchearsals of the Dom chor, all enthaciastic in 
the cause, He was (in my dream) selecting from all 
the schools the best bay singers and instructing them 
in this new —old— music, Ones a weck there was 
a meeting of the College men choir, and the school 
hoy choir, together, and bye and bye to everybody’s 
surprise and delight, a concert was annonaced in the 
Music Hall. TI even saw the advertisement. 

“On Saturday cvening, such a tinte, the Harvard 
choir will gire a performance of ancient alia capella 
voral masic, &e., &e. 

But Neidhart raps on his music stand, and the 
dreamt is over. 

Once bearing the great mass in B minor of Bach, 
is notenough, The Sing Akademie pave it on the 
10th of Feb. If the day ef ancred miscellancoms con- 
certs of the Handel and Haydu Society were not over, 
Tshould recommend the practice of some of the num- 
bers for public performance. I am wot willing to 
attempt anything like a criticism of it, for I am not 
yet fully op to it. TF felt its wonderful effects in 
many passages, could see the marvellags science ex- 
hibited, could comprehend why so many here con- 
sider it the greatest effort of the musical art. Srill I 
could not fel i as each. One fnet in it however, is 
so characteristic of Bach, not contented with giving 
his vocal performers fine parts —distinet obligato 
parts —= not mere vocal harmonic accompaniments — 
he adds one or two gnore in the instraments. The 
work was not given entire however, and in a eomeert 
room masses are not whatthey are in the church, 
where each member comes in, in its proper place in 
the ritual, 

Last evening, Feb. 25th, the Stern Society gave the 
ereation again. This society sings bherter than the 
Sing Akademie, The voices are fresher, and Steen is 
a far better director than Grell. 1 wish some of oar 
young musicians would come here and iearn to con. 
dect ander Stern, The ‘creation’ was soperhly 
piven, Frau Koster, of the opera, sang the roprano 
of the last two parts, superbly. 1 dontt ever hoving 
heard it so well given. Thero i¢ sometimes in the 
apper notes of her voice, a certain unpleasant quality 
— the voieg sounds a lite worn — but she is ench a 
splendid artist, sings with sach feeling, expression, 
and absolute eertninty, that in oratorio the bearing 
her is one of the greatest pleasures the city afforda, 
What a sensation she wonld make in the Music Hall! 
Moro than twenty years ago, she was the great 
singer Fraulein Luise Schlegel. 

Why wns she not used np years ago? Sach vocs- 
lists as Viardot Garcia, Sontag, Kiater, Lind, learn 
to sing. ‘That is the reason. 

March 1. On tho evening of the 27th, Bilow gave 
anther concert, at which the Lisst “Ideal” was 
egrain placed. I was not present, and can therefore 
gire no report. 

T see that Maron and his friends hare Leen playing 
a work by Barygiel, which yoar New York Corres- 
pendent «peaks highly of, [am glad to sow this, for 
T have known the composer several years. 

Woltdemar Hargiel is now about 20 years of age, 
very modest and unassuming, quietly giving instruc- 
tion in music, and working steadily onward in the 
path of the compowor, Tks father was at the head of 
a music school here, condacted on the Logier 
imethod, which made so much noise thirty years ago. 
The young man had his regalar musical edacation in 
the conservatory at Leipzig, but, sinve finishing his 
course there, boa been mostly in Berlin. He hos 
published quite 2 number of works for the pinnoforte, 
among them a couple of fontasias,"“a somata for piano- 
forte and violin, aml trio, An overture to a trogredy 
has been played this winter at Leipzig, and Radecke 
ie to give it this week in Berlin; fis in press in 
Leipeig. An ortett tor bowed f{netrumenta was 
yloced at Weimar some years since — still manu- 


seript. A. W. T. 
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Musee av Matt.—Quantisies of Stucke are now sent mall, 
thr expene belng only aleut oue cent plese, while the care 
and mpbliry of {reneporiation are reinnrkable. Those at o 
erent dletenre will thathe mode of ec meeyanre not owly «a cone 
Voulenre, bit s eavlug ¢f expense in obtaining seppliee. Donke 
van alee be ment by mist. at the mute of ome cent per ounce. 
Thu applies to any dista et Under three thowsand milena; be« 
youd that. doable the alk we rates, 


Vocal, with b ano Accompaniment, 


Carrie Lane, Song and Chorus. §F, 2. Adanes. 25 
Pretty and easy. 


The music of the mill, - ©. W. Glover. 25 
There is a peculiar charm In this song of Glover's. 
Although he le by mo meats the Aret one who sings of 
pretty ovilivr's maids and the merry somnda of the busy 
mili, stilt bis wirain, sleple though HM be, hae fresh 
thar and taking beauties, 


Calm breathes the night. Quando Ie sere.) 
Cavatina from “ Louisa Miller.” by Verdi. 
‘The Simona tense alr in thivopes = The other j rin- 


O pal ales, dierts, Ke., are now bei» prepared fer pab- 
tration. 


Roaming and Ranging. (Vade ben kpessn.) 

Salvator Koen, 
‘The Grst of three Caneonets, compos d by the erie. 
brated palnter of the mventeenth ovntury, These 
Canzonets are sot only fine specliores of the then 
fwhiousble style of masicnt writing, but they wil, 
even ai the peewent day, be esteemed a real treasire 

by lovers of geautne, heartielt eo usie, 


On the banks of a beantifal river. 
A charming parlor song, 


Let me kiss him for his mother, Z. O. Emerson, 


The poem, by the Rew. J. W. Carhart, tres a of 
tourhing joctdent, sald tohave takee plare at New Or. 
leans, during the last fever awe. When the torpes 
of s young man, «bo hat died looely and » stimager, 
was about to be carried be the grave, lady Hipped to 
the eofli,,04 pressed ber tips to the cold forehead o 
the young man, aaying: * Les me Kies hin for bis 
mother.” The nstusic le sweet and appropriate, 


F. Panell. 


Wrrighton. 


Our native land, our happy lanl, 
A potrtothe song, vigorous and mani. 
Angels’ Serenade. Trio for female voices. 
Concone. 35 


One of Conrone's celebrated series of “ Lee flamer 
nienues,” written nod arranged fer the use of singing 
lasers In female nendemles, These pieces acay be edng 
by one, of Sfty of more wolees oo A part. This new- 
Der is desiguated “ easy " by the anther, 

Instrumental Music. 


Our American Cousin Polka. 


A series of sparkling petka-strains, exrellent for 
@apring. It wlll peove ne amusing os the play, with 
whose paie If be complet. 


The Bird's Nest. Polku. Julias Staab. 
La Fleur @’Orange. Mazurka, G. W. Stratton, 
Sanny South Polka, C, Gustavus Fitz. 
The Pairest of the Fair. Waltz,  €. D' Albert, 

Musis for the socie] ball-rocan,of mediam diMeulty. 


A. Neumann. 30 


Books. 


Tus Home Meropter, A Collection of Songs 
and Ballads. For the voice only. 


Thls laa tory orn, compact, snd attractive polewe, 
eootalaing upwards of sixty of the most popular mel 
ilies of the day. Ft will be found a desirable seq ult 
tion to the accoutrements of sumaper excurvionists, 
1t fs handbewk of throrite songs, from which may be 
had choke entertalnments for kimare hours at keewe 
er abroad, The extremely low price at whieh it ts 
wobd, tts charming contents and its geeeral appearaace 
~~ ti bjou-like, — will render the Houw Melodket # geu~ 
era! frorite among all whe have musit In thelr sous. 
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BOSTON, SATURDAY, APRIL 2, 1859. 
FAVORITE DANCE MUSIC, 


FOR THE PIANO-FORTE. 


Popular Music for Bands, Orchestras, &c. 


THE NATIONAL ORCHESTRA; 
zs, Coliecthon of Valuable Music arranged fr Small Hasds 
aad Orchestras, constatin, od by hint at, Clart- 


nate, Sorents. ond et 
iy Dale, and Kate Deeieg. 

2 Dother me at Howe and Then art gene from ™my game, 
2. Darling Nelly Gray nad Downe of earth ls Eonee. 
Bheils of Ocean. {t wandered tea-beat shore. | 

T would 


that my Lore, (Two-part Sen 
cam enonta el feet March 


uette Polka, and the cies Polka. 
gain, and Sontag 


ae 


i 


Seng. the of Tl Trovaters. 
Daughter's Fie hen toe eae Quickstep 
otten’s Polka, and Lowe 

Mared in Saul, and Peace troubled a foal. 

ligee Polka, composed by Reenig. 


ny? 


Fredonis March, and Leonora, or Potka. 
Roy's Wite, Anule Laurie, and My Lodging is og the Cold 
Ground. 


LHe 


s March. amd Our Flag le therw. 
bia. and Star Spentie’ Banner. 
he Quen, and Yankee Doodle. 

ted Duct from the Opern of Norma. 
German Walter by Labfteky 


a 


DITSON'S BRASS BAND MUSIC. 
For 14 Instramentas, vis < (hat tan be used for as less number 
id + 2 Bb Cornets; 2 Eb Altes: 2 Pb 
Eb or F Haw 


Y Katy Perting, and Lily Dsle 

T would that my love. by Mendelsohn, {gaan 

Te they mist me at Home. and Thou art gooe from my 
Swallows homeward Sy. 


14. Wedding Mareb, 


|. Evening Star Walte, by Tanner, 
Shetie of Ocean, and Silver Lake Waltz. 


3 


the Field, ty oot. ‘on 
=_— Ls a 
Sestee Darling ly Gray, 
amen Night wight, froma Don Pasqcale. 
orm March 


? 
5 


f 


i 


aYEsa5 

Hi 
the pee! 

p PE 

Ht 


SBRPNSRS RPE SEE 


Polka. 
March in Saul, by Handel. 
Potk 


az 
THE NEW GERMANIA: 
Collection ef the most favorite Operatic Airs, Marches, 
Potlkas, Waltees, Quadrilies, and Meleiies of the Day, Ar 
faoged in an Easy aed Femiliar style for Four, Five, and Six 
Instruments By B. A. Burdite. Priee, 61.25. 


The Star Collection of Instrumental Music; 


if 


ther of * Complete Eoryelnpedia of Muste. Price. 81S. 

Kent by mall, powtage paid, to any address om receipt of the 
Published by OLIVER DITSON & CO. 

HE TUNER'S GUIDE. Containing « Complete 

Plane Forte, Organ. Meledeon, 

Detects and their 


Pablished by Oliver Diteon K Co., Boston, 


Five Thousand Musical Terms. 


A ig kane DICTIONARY of Latin, Greek, Hebrew, 
Freeeh, German. © Ragtich, a and such other 
orga” Abbreviations and | as are tw found In the 


| works of eminent Musica) Comporers. ts. 8. Adame, ) eta. 


| 4 


| 





_Pablished by Oliver Ditson & Co., Bomon, 


M": ZERDAHELTI, THE PIANIST, continues to 
give Instruction in Mavic, Acviress at Messrs. CILICK~ 
ERING & 30N3, or OLIVER DITEON & COS. m0 
jours EICHBERG —Instroction on the Violin; 
Caltivation of the Volee; Compesitivg, and Musical Ar 


Mengecoetst. 
Address at 2] Bast Canton Street, or at the Music Stores. 








Peering Polks. . . . Chas. D’ rAtbest. » 
The Suldier's Polka. a 
Amelia Walters, with Tutratuetion ‘and Finale, Lem » 
o anceioess. Valo Brilliante. . Edouard W a 
a Drovers, - ee we, Premed, 80 
la F Mazurks Elegante, . . 7 Amber. 3 
Le Flot Mehta Valeo, C. Freda, 
Lancers’ Qusdtrilie cerita Ps Figures. bo.  . 2 © 
The new Caledonian () With Figures) Knight. # 
Lulien Miller Waltees. ‘ . . Py C. PAltert. 60 
Midnight Varsoviana. . + (+ «+ +Mostgomery. 25 
Golden Stream Vareorians. Py eri Sg . ilo. a 
Annie Laurie Schottivrh. 5 ° . - Glynn. B 
Rouvenir be blog wg Masurka. ° e Rebel . » 
1 v ° ’ . ane uf Rerg. ® 
og Hack aloe. caw i. Saver, 2 
Preent Polka With Colored ‘Titie Vignette.) Dianert w 
First Kies Paika! (With. Tithe Vignette, ) ay Parmer, 3% 
Reaper's Polka. @. D'Albert. & 
Published by OLIVER DITSON & co. 
THE 
BEST 





CHICKERING & SONS, 


‘WhO MAYER KecnivVeo 
88 MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 
HIL. RICE’S METHOD FOR THE BANJO; 
with of «tthout « Master, containing the moet bar 
Banjo Soles, Duets. Trice and Songs. t by Burkley's, 
Oh v's, Bryant's, White's, Campte irs, nnd other celebrated 
Bands of which the Author was 4 member, including many 
pleces here first given to the public. Price $1.00. 


__ Published by Oliver Ditson & Con Boston, 


Star Star Collection of Instrumental Music. 


Arranged tor Wind and Stringed Inetewments, and for the nee 
of Small Bands and Orchestras. Hy J, W. Moore. Price 81.00. 


Published by Oliver Ditson & Co., Boston. 
One Hundred Comic Songs. 


Mushe and Words, buchuding the best and moet popalrr Itu- 
sorous Songs in the English age. Prive S) cents, 


_ Published by Oliver Ditson & Co,, Boston, 
MALE Bal BAND AND ORCHESTRA music. 
Orchestra, a collection of 


, including 
all wr — ee elodicn of the day, arran ny 


| Baers 
aod Orchestras, comeieting of let and Sf Vbeline. Flute, Clar- 


jonet, Cornet and Hass, by B. A. Barditt. Rach No. 4) conta, 
__ Published by Oliver Ditseu & Ce., Boston. 


EX=RcisE s0NG mete PRs Rae Boi 





Retumds te be aceompanted by sloal Exerelses, a 
use of Primary Sehools Pesce 12 
Published by Oliver Deon & Ce.,1 Boson, 


F. SUCK, 
GIVES INSTRUCTION ON THE VIOLIN, PIANO, AND 
IN THE PRIXCIFLER OF HARMONY. 
RESIDENCE, 364 TREMONT STREET. 


A. SUCK, 
GIVES INSTRUCTION ON THE VIOLONCELLO AND 


TIANO, 
RESIDENCE, 364 TREMONT STREET. 
—he 


GHORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N. ¥. 


<anruser EIELELOOK, 
Brogbence, - - United States Hotel. 


LEE & WALKER, | 
PUBLISHERS AND IMPORTERS 


MUSIC & MUSICAL INSTRUMENTS, 
No. 722 (late 188) Chestnut Street, 
pape sear PHILADELPHIA. 
Constantly on hand, a large assortment of superior 
PIANO-FORTES., 


EDWARD BAACK, 


Importer of Musical Instruments, 
DEALER IF MUMCAL MEMMUAXDIEE. BOOKS, BC. 
S87 Fulton street New York. 





su 








THE 
Driggs’ Patent Pianoforte. 


(W. V. WALLACE.) 


ITS TONES ARE THE FULLEST, MOST 
SONOROUS AND PURE. 

Tt i» the most durable, and will remain longer im tune than 
any other Piano-forte. 

It is built upon & solid iron frame or bed plate; the whole 
case forme a vibrating shell, with an upper and lower sounding 
board, like the Violin. 

“Tt be the best Piano-forte existing," and ie recommended 
by Thalberg, Getwechalk, William Hf. Fry, M. Strakoech, Mar- 
etek, Albert H. Wood, Gustave Eekardt, William Mason, EI. 
Wottenbaupt, and many other musical celebrities, 


Sole Agents, WM. HALL & 80N, No, 299 Brosdeay, N. York. 


HALL’S MUSIC STORE. 
Driggs’ Patent Pianofortes. 


WILL REMOVE TO THE 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. 


(Between Spring and Prince Sts.) 
ON THE FIRST DAY OF APRIL. 


The continord Incrense in the several branches of our trade, 
the PUBLICATION OF MUSIC, the Manuwfeeture of GUITARS, 
FLUTES, &e., &e., and inevery department of the MUSIC 
BUSINESS. but more especially In the great success asd won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


thas made it meceseary for us to remove from our old established 
store, Conver oF Pane Puace axp Haovnwar, where ee have 
heen for Twestr Trans to the MORE SPACIOUS, OOMMO- 
DIOUS AND FASHIONABLE STORE AND WAREILOOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Btreets,| one door above the Saint 
Sicholas Hotel, where we will have every facility to serve oar 
friends aed patrons le the most prompt and mllsfictery man- 
ner. 





J. SCHUBERTH & co. Publishers amd Dealers 
im Foreign and American Music, & Nicho- 

las Efotel Iuibting, % Speing Street, near the corner of 

Broadway, New Yorn. a 


MENDELSSOHN'S 
SONGS WITHOUT WORDS, 
Complete tn one volume. Bound ba Cloth, Price 83.00, 
Published by Oliver Ditson & Co., Boston, 
a 


New and Enlarged Edition 


Careassi’s Method for the Guitar. 


This Edition of Carcassi’s celebrated imstruction for the Oul- 
tar embraces much valuable matter not co@tained in those 
previously betind. These sdditions are those which have been 
made hy the distinguished Author, after an experience which 
esabied him to deteriniue what was ectually needed by the 
papi fora 

Thorough Understanding of the Art. 

The whole has been carefully translated by « well-known 
Professor of the Guitar, and is thereby rendered as free as pos- 
sible from those slight but perplexing leaccururies which some 
times become a part Of translations and repriste, 

A number of 
Popular Songs in Each of the Different Keys 
hare bees appended, which, together with the masterly im- 
strections of Carcass and his plain yet comprehensive 
COURSE OF EXERCISES, 
farnish all that ts deslralde to both Teacher and Scholar. 
Price, Complete «© «© «© + + + $860. 
Abridged Rdition, + + - = 8150. 
Published by OLIVER pITson & Co. 


AME AGHOLES VIOLIN METHOD.--A New 

and Progresive Method om the Meclanken of Violla Piay« 

img, lived inte Four Varts with the requisite explanatory 

Heanarks, com ioe 133 Progressive iam for two Violins, 
ard aoe Raw for one Violim only. By B. Casnpagnoli 


Published by Oliver Ditson & Co., Boston. 














DWIGHT’S JOURNAL OF MUSIC. 





Now READY. 


A COMPLETE CATALOGUE 


SHEET MUSIC AND MUSIC BOOKS, | 
Publishes by Oliver Ditson & Co. 


277 Washington Street. 

Inelading the Catalogues teeseriy publiched by Mreers, At- 
‘Will, Jolie, Daboia, Riley, Waters, Daggett. Jacques & Brother, | 
of New York,—Pronti & Clark, Wade, A. & J. P. Ordway, 
Martin & Deals, C. Bradkee & Co., Hower, Keith, and Marsh, 
of Bawton.—Fiet, Gould, end Bellak, of Pitedsipdia.—Heettt, 
of New Orienms, Ofiver Shaw, of Provdtrace, Jones, of Indiena- 
poiss, ete. Also, Catalogues now published by $. T. Gordon, 
of New York, and Reck & Lawton, of Philadelphia. 

This Catalogue, comprixing 

300 Double Columned Pages, 
presents the publications of this bowse, carefaliy arranged 
wader appropriate classifications, the folioeing being the 
geeersl headings of 
‘ SHEET MUSIC. 
Authors... Tass and Baritone Borge... Rattles. ...Cho 


ruses,....Comie Songs and Duets. ....Cotilions. . 
Duets, “Voeal. . Duets, Plane. ... Duets, Flute. . Easy Les. 
+4 Englich and American ‘fonga.... «Plate 


. Harp Mado, , 
Mawurkes, ... 


and 
 qnedriiter. ‘ 
Mondo, .. Saeed ‘a 
phine. Sonntas and Soontinas...._ 
coneuh Sous... Bong with Flute Areosnpanterent. . 
~Three Performers om one Piano. ... Trios, Vara). . 
wba. .-Viewa Masle. ... Tora] Duets... Waltecs. 
HOOKS. 
Aseortoan ard Plutina.... Anthems, .... Rand Musse. ... 
Basecon. ... Heat Tastruments 


“Fiano, ke......Cathotie Musée. . 
.Cheraset and By no Pirces, . 
jonries, , Thaae 





los 
hestral Music... .Crgan ... Piano Methods. .. Plano Stud. 
jes and Exercises. Plano Primers amd Catechirms.... Piano 
Muse... Sabbath School Music... Setnot Musie Mocks. .., 


Tornperance Muste....Vielin Mathods....Vietin and Flute 
M _ Violoncello. ...Vooal Methede.....Vosal Ruercises 
Vocal Music. 


This catelogae, which #1l! prove of creat value to all persons 
interested la the wee or mle of Music, will be mailed to aay 
person om the receipt af ten cemis bo pay postage, 

OLIVER DITSON & CO. 


VALUABLE AND INDISPENSABLE FOR 
TEACHERS AND SCHOLARS. 


AND ALL WHO WOULD BECOME PRO- 
FICIENT IN MUSICAL COMPOSITION. 


CALCOTT’S MUSICAL GRAMMAR, 


IN FOUR PARTS. 
I. NOTATION.—IT. MELODY.—Iil. HARMONTY.— 
i¥, REVTHM. 

Tn the cultivation of mesic two distioet objects are to be me. 
quired—8CIENCE and TASTER, Texte te bproved by etodylng 
the compositions of celebrated masters, acd by endeagoring. 
hoch in writing and performing, te adapt the meledy to the 
wahjeet. 

By « doe attention to this little vobame, it fs confidently be- 
Hered that the student may chtale all that le wecesary to dle- 
eriminate between false and correct harmony. and to compose 
conformably te the established rolee—an arquisition which 
certainly must he desizable to the vetaries of music. 

Many years since, several publications made their appear- 
ance in the Colted States whieh had a tendency to correct and 
refine the public taste in the science of music. No publica- 
tien, perhaps, has had a more universal lofiuence in thls re- 
form than this Musical Graermar. The general character 
which It bas sustained for currertness among the heet jaders, 
and the high estimation in which it contiones to be held, has 
induced the publisher to present s new and improved edition. 
He haa been careful to prearrte ite oelginal eecareey, by ob- 
taloing s careful revidion and examination of the work by a 
gentionss eminent for Jodgmett acd taste In the lence of 
which it treats. 

The suthor bas endeavored to present in a mall volume the 
teading principles of practical aoueic. From the analogy 
which existe between orusic sed language, the asthor has 
presumed to adopt o claslication Grat seggeeied by the Gee- 
mas theorists, 

Price, 75 cents. 


Published by OLIVER DITSON & CO. 
377 Weshiugton a. 





One Hundred Songs of Ireland. 
MUSIC and Words Price, Board. Mote: Panes, 2% ete, 
Published by Oliver Ditson & Co., Hoaton. 


ASONIC HARP. Comtalning ster 400 Oxtes, Hicinma, 
a, &e,, with mosie, adapted to all the Pohlle aad 
PetunteCeremonien of the Masonle Fraternity. By GO, W. Chase, 


Price a 
lished by Oliver Diteon & Co, Boston. 


ANTIC A ECCLESIA ASTIOA: _ forstetinn of rg. 
lish Amtheme. together with Select Pieces from various 
authors, Ancleat, and Mets. 
Barred Sertntires. Re Menge James Webb, Price, #169 
Published by Oliver Diteon & Co., ‘Becton. 


| Fro RENCE. NINE FONGS BY F. BOTT. 
of te Baltic.” Frees the 
weurr with rowing.” “(), well fhe the fvteoman's bow " © Rtare 
of the Sumener Night" The New Year's Helle” The Vight 
Ivcaten #nle’oudiow.” “The Bindso Dee.” “The Olper's 
Bong" erh TA conte 
Published by Oliver Diteon & Co., Boston. 


NOVELLO'S 








CENTENARY EDITIONS OF THE 


ORATORIOS. 





HAWDEL’S MZUSSIAZ, 
Price Th sents. 


Bound @1.28; al) the Chorwses (in Beore.) 50 canta, 


HAYDN’S CREATION, 
Price 75 conte. 


Boand $1.95; AN the Cheruse (tn Score.) M0 conte. 


MENDELSSOHN'S SAINT PAUL, 


Price 76 conte, 


Bound @1 38. 


All the Orulartos of Tiandel, Tarde, Mosart, Reothores, 
Bpohr, Mendclasehn, Remberg. Ke. are published fo the mine 
style, at similar peices. Catalogues gratis on applicetion to 


WEBS & ALLEN, 


am 1 Clintem Fall, Astor Place, N, T, 


JUST PUBLISHED. 
AN ABRIDGED EDITION 


oF 
Bassini’s Art of Singing. 
An Analytical, Phreioingieal, and Practical System for the 
Cultivation Pa the Vaire. 
BY CARLO BASSINI, 
BaAlted by Wichard Storrs Willis, . . Price #200. 
OLIVER DITSON & OO., 277 Washington Bt. 


Modern School for the Violin. 


HY L. G. PFESSENDEN. PRICE, $1 50. 

“The suthor. eto is a teacher of uch experienre, has be 
stowed uowenried palne upon the comapesttion of this work, 
and offerw Ht mot hae the eet ecden work,” hut an one 
greatly seeded by begichers The work hae heen ekiifully 
Prepared, and we romemened it to all tyre whe aspire to a 
therough mastery of that sonet atubborn of musics! lostra- 
ments, the tlie,” — Vienker Bigeye, 

“A pecaliar feature im this work ie. thet the practical part 
of playing ls roewhieed with the theoretical: consequently the 
paplt takes the violin bn hand at the fret lessen, and Se led 
progressively, to s complete understanding. not only of how 
the vietin should be plawed bet alao how Ut be plaved."—JSearmal, 

* An exellent arrangement of eanimples. eterciees and reere- 
ations, Literest while they Inetrirct. ard make the whole enue 
of stedy « pleading gastioe, rather then an irksome task," — 


“Th ie mit mo dewple orlentitie an some books, bet i¢ fe for 
learcert, pot for mesters.“'! — Triempet. 
Published by OLIVER DITSON & CO. 





FOREIGN MUSIC. 


OLIVER DITSON & OO. have constantly om haed, 
fm addition to thelr American Publications, « well selected 
stock of 


Horeign Musical Works. 


Principally of Freech and German Authors, asd take special 
pains to render this branch of their trade complete in afl bts 
departments. Cf these may be mentioned: 


COMPOSITIONS FOR THE ORCHESTRA. 
aia | Bight parts apwards, os tymphonies, Overtures, Dances, 
-. &e. 


FOR STRINGED INSTRUMENTS. 
Compositices for Three, Four, Five, or core, Stringed Instra- 


ments 
FOR THE VIOLIN. 

Concertos, Scestas, select Operatic Alre ace Instractive Pieces, 
with Piano accompaniment; Studies snd Simple Tones for 
the Vieiks alone; Duets, with a seand Violin, Alto or 
Vielowrello, &e.. &e. 


POR THE FLUTE. 
Fantasias, Pot Pourria, he., with Pian accoenpantmenta.— 
Airs na Soine; Deets, with s seeond Flute; Trios, Quer 
tet. Ae , with various lgetraments, 


VIOLONCELLO, CLARIONET, CORNET, 
“- 
With Piano Accompaniment. 
FOR THE GUITAR. 
Solos, Duets, Trice, Ae.; with Flute c¢ Piano accompaniment. 
FOR THE PIANO-PORTE. 

For One, Two. and Three Performers on one Pang; te Teo 
and Pour Performers on two Plance; Trine, Qeartets aad 
Quintets, with Stringed Instraments, &e, 

FOR THE ORGAN. 
AD the best pleees of the most relebrated compceers, 
SCORES. 

Piame amd Voice, amd Plane Selo, of the principal Tallan, 
French and German Operas; ales, Orchestral Beores o 
Symphonies, ke. 

DETACHED PIBOES. 

Concerted aud etherwine, from ail the Popalar Operas. 


ITALIAN, FRENCH, GERMAN AND 
SPANISH SONGB. 
Voos| Scores of Operas, Overtuzes, Cantatas, Masses, Choruses, 
&o., &e. 


©. D. & OO, have every fertility at their command for pre- 
curing, with deepatch, any musle that cannot be kept con- 
atantly on hand; euch as Large Vor! and Inetrumental Seores, 
Collections of Charch Mushr, Theoretic! Weeks fo Foreign 
Jangeages tn Music, and Rindted enbjeets, Gorman Part Sange 
for Male and Mized Voices, Orchestral Accompaniments te 
Oraterice, Mawes, Cantatas, &e., Be. 

Persona af a distacee, oriering Masin in quantities, can 
receive it by mafl withoat extra expense 


OPERATIC SONGS, DUETS, &e. 


LATELY PURLISHED BY 


OLIVER DITSON & CO. 


Caro nome. (Deareet name.) Seopmne . Rigoletiea. Bh 
cath vay rat ee (Lent, proverRoed.) Dyes 3 Tae 


An ie det pe ano, {fSha"e aughiog at my roerow ) 
Duet; Sopranc and “Martha”? 
(une = a ‘areas “Tenor. To the 


Mapped tutt’ amor. 
sciginal key of ¥. . “* Marthea.'* 
Quale seeaiie (ors Moat vant, } nl rane ard 
Tenor Kaypt." 
Be vwot ballare. (Haply your Lordship. } grote, 
” Martings of Figaro. ** 
Sobll donna tanto (Prien a vharming poble lade.) 
Sograne. * . ‘+ Hugeencts,** 
Botte fl wel di Sirta. Cia ‘the vuening sun of | Lar 
T 


woor . 
{Come and Moire ) Duet Sopra and 
“ fimam Bocesnagre.** 


ssuReEE EE 


Vieni « mirar. 
Temor. 


A conte woe ie. Pi love's simighty fowve. } 


” 


Low-Priced Collection of Popular Glees, &o. 
FIRESIDE MELODIES: 


A Coltection of Barred and Secular Melodies for the Family and 
Bovial Cireie, Arraoged and farmentard for Zand 4 woleces, 

Price oniy Fifty coats, Coples forwarded by mall, port-pald. 
_ Published by | Oliver Ditson & Co., Boston. 

BAcHs ) PRELUDES AND FUGUES.—The 


Well-tempered Clavichord. “ Le Claveein Ben Tensere,"* 
being the Celebrated €8 Prebudes and twig By J. Sebastian 





Rech, Teo rolemes. each 83. Complete 
Published by Oliver Diteon & Co., Boston. 
ONGS FOR THE PROPLE.—‘Com ne Has 
TIOVAL, FAvEroree, PERTIRERT AN, TOW, 
RATAL SOvVOR. Kallted by 0. Ewerice. With Ei —_ 
Mluetrntive Engravicgs, by cess and others. Price 1 


Published by Oliver Ditaon & Co., esti: 
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Buights Hournal of Music, 


A Paper of Art and Piterature. 








Wuote No. 366. 


Diight's 








Sournal sf usc, 
SeuanED EVERY SATURDAY, 


ur 
OLIVER DITSON é& co. 
277 Washington 8t., Boston. 
JON 8. DWIGHT, EDITOR. 
ome meme 


[9° TERMS. — If melled or called for. £2.00, per annum ; 

wered by carrer, $2.50. Payment tn adrasee. 

‘To thoee whose interest in the paper may lead them to pro- 
curs subscribers. the following rates will te allewed — the 
papers te be mailed to one or, to wie 
Feemmetal wage in sAruame. Five copies, 4. Ten copies, #15. 


) 1} insertion, $3); Owe Quarter, 3X0; 


One Column, | insertion, $12; 1 Quarter, $75; Gos Fears Soe 
One-half Colamn. | insertion. ri a uarter, a: 1 Year 


pet Fine, Bi cents 
Business Cards, Six lines, Nonperedl. per annum, om. 
Teachers" Canis, Two lines, Nonpareil, per annem, #8. 
Advertisers, whose yenrly bills ammount to £3) or tpwanks, will 
_Teceives copy uf the paper free. 





Parsrep st 3.5. Grooves. 2:1 Wasuxvorow Sraeer, Bostox. 
———— 








Advertisements, 


COMPLIMENTARY CONCERT. 


A Concert fhe the Benefit of 


MISS LIZZIE D. CHAPMAN, 


To aid her tn pursuing her musical ederation in Rerope. will be 
giveo in TREMONT TEMPLE, oo SATURDAY EVENING, 
Apeil 16th, for which ocrasiom the following eminent artists 
have kindly volumteered their services; 


Miss ADELAIDE PHILLIPPS, 

Mr. CHARLES BR. ADAMS, 

Mr. GEO. WRIGHT, Jr. 

Mr. J. P. BARLETT, 
Mr. CARL HAUSE, Pianist, snd the 

MENDELSSOHN QUINTETTE CLUB. 

Sabscription tixta may be found at the Music stores, where also 
tickets, &) cents each, may be obtalned. 


AFTERNOON CONCERTS. 
THE ORCHESTRAL UNION 
Concerta, 


Tespeetfally annoance a weries of Afternoon 
at the Made Mlall_ every Weduenday. 

CARL ZEREANN, . . . . Condertor, 
Packages of Six tiekets, 81; to be bad at the Muste stores, 
and at the door. Single tickets Ti cts. to be had at the door 
aty. Dex Doors open at 2 o'clock, Concert commences st 3, 


CONGREGATIONAL SINGING. 
A20NR CONGREOATIONAL SINGING BOOK, — the 
Nee CARMINA SACRA, — the moet euitable 
vork published, for this purpose, for sale by OLIVER DITION 
& ©O.. and J. R. MILLER. aan 


‘Berman 3 Daum, 


LNo, 47 Haneork Street. 





Residence,. . - -- 


QG4nTICA BCCLESIASTICA; Consteting of Rng- 
tie Anthems, together with Select Meor from various 
sathors, Ancient, and a adapted to Words from the 


| Secret Scriptures. By George Jamee Webb, Price, #2,(00. 


Published by Oliver Ditson & Co., Boston. 
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The Forthcoming Piano-Method ! 
By the Author of “ The Modern School.” 


RICHARDSON’S 


NEW METHOD FOR THE PIANO| 


18 RAPIDLY ATPROACHING COMPLETION, AND 
WILL SOON DE ISSUED IN A STTLE 
COMMENSURATE WITH ITs 


MARKED SUPERIORITY 
IN 


ADAPTATION, CLASSIFICATION, PROGRESSION 
And Pacility of Comprehension. 
IT WILL LEAD THE PUPIL 


FROM THE RUDIMENTS OF MUSIC TO 
An Advanced Artistic Attainment of « 
Rapid and Pinished Execution. 


Of all Grades of Plane-Forte Compositions, combining in ite 
Syrtem the distingwishing atures of all similar works, 
and Ulastented with 


ELEGANT ENGRAVED PLATES, 


PERPRCTLY EXHIBITING CORRECT POSITIONS OF TIE 
HANDS AND FINGERS. 

Tt has passed the closest scrutiny of these whose judgment 

in the matter bs of the first leportance, allo Ww! 


it thelr warmest approval, these eho objected to '* 
Seheol” om secount eat of ite dificult 


satishction in the author's former work. 


Two Editions will be Published, one contain- 
ing English Fingering, the other containing 
Foreign Fingering. 


When the werk ie ordernt, if no preference le designated, the 
edition with English fingering ili be sent. 


PRICE 63.00. 


Orders now received will be answered with early copies as secon 
8 iepced. 


OLIVER DITSON & CO. 
277 Washington Street. 


Cherry Valley Female Academy. 


CHEERY VALLEY, WN. ¥. 


TIE SUMMER SESSION will commence May Sth, 180, “It 
bs under the direction of two Principats, Messrs. Easeitine and 
Fowler, devoted. able and right men. The buildings are spa- 
chous, the play-groenda shaded and ample, and all the appolmt- 
ments complete. The system ts thorough; there is no sham 
pretence. The exainioation of the pupils gare the beet eridence 
ofthis, Their specimens of O41 Painting were ex enling ly well 
done, * * © In the evening, a concert of mrusic was given; 
that was indeed s grand aghir, Prof. Fowler baa high repu- 
tation as s composer and teacher of music, and his concerts 
attract the most cultivated people frean remote parts of the 
countey.” New York Otuerver, Sept. 3), 1858. 
For Catalogues, apply to the Principals. 
Cc, G, HAZELTINE, 


a) 3.4. POWLER. 
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VOCAL AND INSTRUMENTAL 
COMPOSITIONS 


w. TURNER. 





J. 


VOCAL. 


Catherine Tapes’ Greeting to America. no. pe hinaetry 
‘The Moon and Stars are still the same. heck 
Sweet Flowers. Balled... 











Teaw him sinking in decay, 
‘The Danish Sea King. Glee. . 
The Young Pilot. UA Rani Bald). 
Give mee the hand. Borg... « 
‘The Merry Farmer Boy, Sung. 

The Drath of Ringgold. Quartet... 
‘The Preed Bird. Quartet. ....... 
The Beautiful Cup Bearer. Bang 
The Razor Strop Mas. Comic Song. 















SSRRSURERRMSSREREREE 


Casablanca. (A descriptive Nentical Balled, }. 
Yankee Baby Show. Comic Song. ........... 
Heese, home, IT love thee. Trmet....,, 
Rilver Moon. Bong and Cherus. . ee 
‘The Merry-hearted Seidler. Bong and Chorus... 
Mary of the wild moor. Ballad. . tee 
Come with me while the Stare shine ht. 

Gently he passed away. Bong. . eeee 


INSTRUMENTAL. 


Gor, Routwell's Grand March, 
Moonlight Fairy Walta....... 





BERESEBEREEREE ELL SSkeeERSeEER 


Gov. Bank's March......,.. Oeatecsesenesene 
Published by OLIVER DITSON & CO. 
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MR. BRADBURY’S NEW AND BEST WORK. 
22h SFSUBLLARBR; 


An extensive Collection of CHURCH MUSIC for the Choir, the Congregation, amd the Singing Scheol, to which ie added the 
For Musical Contentions, Sorieties, etc. ete. By WILLIAM B. BRAD 


Sacred Cantata. Extter, the Benwtifel ifel Quern, 
BURY, author of SHAWM, and man: lar en tiabe beckee, 

‘The belief of the author, as ex mn ble Sat tite Seek outa be fecwl to satel, br tht, anne of Bie provioes 
works, ls ed to have been well-foanded, by the farer with which it le received. Competent judges that it ie bis best 
book. the surcess , sad satisivetion given, by the previous works of the same suthor, are remembered, 
this i seen to be high praise, 

THE J contains sbout 


PIFTY PER CENT. MORE MATTER. 


Shen ether collections of Changs Wasle, puveunel skis, or task conse. Bpare ls thus afloried for the greatest abundance and 
variety of material, new andold. THE JUBILEE rontales 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


Of all meters. This amber of t for a moet selection of the favorite old tunes ib 
nen ery sank ae s eoplous already pa 


FOR CONGREGATIONAL SINGING. 
And at Use same thee leaves space for a great abundance of 
NEW TUNES NOW PIEST PUBLISHED, 
Which are drawn from numerous sources, THE JUBILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
bm as Chants, and other Sacred Pieces, foe Public Worship, Concerts, Conventions, 
, ete.., ote, 


THE, NEW SINGING CLASS. 


of nstrovtton Su Yoosl Boeke i] vith 
Balog 0 Mawued I jae el ff strated Examples, Rusreies, and Selggics, to whisk te obded 


ccactimenta aed ak oan cae aceon 


THE STUDY OF SINGING, 
BY LABLACHE 


Who baa long cocupled the foremest pasition is the world as a singer ands trainer of the volee THE JUBILEE, also 
VOCALIZING EXERCISES. 
From “' Mason's Veralizing Exercises and Solfeggios.” Another feature ia, 
PRACTICAL EXERCISES IN ARTICULATION. 
From ** Rwsril's Elements of Musical Articuiation." 1¢ will be seen thet, as 
A BOOK FOR SINGING SOHOOLS. 
‘THE JUBILEE presents extraordinary attrections. 

ESTHER ; OR THE BEAUTIFUL QUEEN. 
ii en ee ee hs ee, ee ee 
ANTHEM EDITION OF THE JUBILEE. 

Por these who preger ft, an Edition is now lesued omitting the cantata Esther, and giving in ite place an additional member of 


mew aod attractive 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


this Edition, will please order ' Anthem Evition," 
of the popularity and success of THR JUBILEE ls contained Im the tact that ft has alrendy resched 5 


OVER FORTY THOUSAND COPIES, 
Price, Right Dollars per doses, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


‘Those wishi 
‘The best 
mils of 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


As it will be morh more convenient, however, thr Teachers, Singing Schools, and Choics, in the West and Senth, to 
their books from local dealers, we subjein w list of Mooksellers and Music dealers from whom the JUBILEE may st ali be 
procured at 


WINES DOLLARS PER DOZEN, 


An sdvance only sufficient to pay costs of transportation, exchange, ete. 
Albany, N. ¥.—5. R. GRAY, Port Wayne, Ind.—O. L. HILL, 

“ J. H. HIDLEY, Iowa City, Iowa —-WM, LEE. : 
Buffalo, N. ¥.THEODORE BUTLER. Jacksonville, 11L.—CATLIN & CO. 
Binghamton, N. ¥.—H. B. PRATT & BRO, Jackson, Mich.-BROWN & CARTER. 
Boloit, Wis.-WRIGHT & NEWCOMB, Manafield, O.—D. STURGIS, 
Hnsinnel, O-EI0ESE, MALLORY & CO, 


H. KLEBER & BROTHER. 
Quincy, I1.—GEORGE W. WINANS. 
Rochester, N, ¥.—-WILLIAM ALLING, 
Cleveland, OS, BRAINARD & CO, “ 2. DARROW & BROTHER 
a St. heat: Mo,-EEITH & WOOD, 
Columbus, O.-RANDALL & ASTON. * bse 
Detroit, Mich.—FRANCIS RAYMOND, 

“ M. ALLEN & 5ON. mg a“ 
Simein: Towa —COUCH & GILBERT. Toledo, O.—D. ANDERSON & CO. 

Ind._STEWART & BOWEN. Troy, N. Y.-EDWARD HOPKINS. 

Watertown, N. ¥.-HALL, ROGERS & CO, 


C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 
MUSICAL INSTRUMENTS, STRINGS &c., 


Agent for the ele of C. ¥. MATIN CELEBRATED 
GUITARS, American, French. aed German PIANO-FORTRS. 





oO. B. BROWN, 
TRACHER OF PIANO & ORGAN, 
Aubiress, 277 of 291 Washington Street. 
HUGO LEONHARD 
Tesidenee No. 14 Frudson Street. 


Tea new of the a Fin a Singing. 
e 
ms M, BOWDOIN STREET CHURCH, 











; STINE TON Ltr 


HENRY SIEGLING, 
SUCCRSSOR TO JOIN SIRGLING 
Pinne-Ferte and Music W Varchouse, 
( Eetatiished, 1819.) 
_ ive Srarer, Cmanceston, & ¢. 
BALMER & WEBER, 
PUBLISHERS OF MUSIC, 
eT. LOU, or 
OSEPH P. 
Sheet Mune Musical oe &e. 
ia ROCHESTER, N. ¥. 
J. Cc. D. PARKER 
Instructor of the Piano-Forte, Organ & ‘armony, 
a HAYWARD TLACE 











A. A. ADEY 


Music and Musical Instruments, 


oe a 


DUTTO 
muUSsIC™ PUBLISHER, 
And Dotler ete astreierwte 


c. G. CLAPP & co. 


egy MUSIC, MUSIC SCORe. 
lustremeuts & Merchandl 
60 Court Btrest, corner of Cornhill, .- Boston. 
GEO. L. BABCOCK,  =— 
TEACHER OF THE PIANO-FORTE, 
re PE 
WILLIAM SCHULTZE 
G~ Tostruction om the VIOLIN, the PIANO-FORTE, 
and bo the THEORY OF MUSIC. Address at his re 
dence, 1 Winter Place, Of at the Music Stores. 


Moe Gk. h. ¥O Lt VOSTER, (late | {inte Fannie xile Fraser,) Teacher of 
Piano-forte, 26 Oxford Street, Boston. 


SIGHOH AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residemee . . . . - Tremont 


G. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 
m0 oY rarer, PHILA DRLPHTA. . 
J. F. BROWNE & 30. atAKER 
WAREROOMS, 205 BROADWAY, NEW rbnx. 
Prices ated Deeeriptions forwarded by mail. 
Strings, Music and every requisite for the Harp. 


IDLEY, 
dol ER, 


Pianvs, Melodeons, and Musical Instruments, 
ou Broadway, Albany, §. ¥. 








B.A. BURDIT 
COMPOSER AND ARRANGER or 
Military, Music, 


1 
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that work was first given. 
| burned in 1817, the latter in Angast, 1843. 
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For Dright’s Journal of Music. 
Spring Tokens. 
The frolicsome winds are whistling 
Throagh forest and over plain, 
Calling the Robin and Bluebird 
To their summer haunts ayrain. 
The #tream is lonsed from its fetter, 
Tts waters gleefully sing, 
And Natare ts dancing gailr 
To melodies sweet of Spring. 


South winds are breathing a perfume, 
The daslight hath more bours ; 
The wak'ning earth and the sanshine 
Prophecy give of Sowers. 
The grass grows green by the river, 
The wild-dowers gem the sod, 
Each valley and hill adorning 
With the footsteps of our God. 


The jocand langh of the skater 
Ta gone with the winter's frost; 
The sleigh-bell's musical jingle 
With the raniched snow is boat ; 
But the song of happy children 
Is beard over fielt and hill, 
And voices that blest in winter 
Are with us to bless as still 


We welcome these early tokens 
Of tapestry Natore weaves, 
Welcome the litle low biosoms 
Peeping ap "mong old brown leaves, 
Welcome the rielets modest, 
The bads on the oak tree tall, 
And fresh inspirations gather 
Prom the love they breathe on all, 
JOHN #, ADAMS. 





Por Deight's Journal ef Music. 
The Diarist Abroad, 
Beat, Feo. 21.—I do not remember whether 


| in the Dialogues between Mr. Timothy Testy and 


Mr. Samael Sensitive, which Beresford pained my 


| everlasting gratitude for giving to the public with 
i the title of “ Miseries of Human Life 1" (not that 
miserable imitation of the book printed in New 


York a few years ago) the following * misery’ is 
contained or not ; but Sensitive coald hardly have 
omitted it. 

“Glancing your eve over an article somewhat 
hastily written, and finding a most absurd blun- 
der, which, now that it is in print, you instantly 
recognize as such, Mem., such an one as you can 
by no possibility attribute to that unhappy fellow, 


| “the printer!” 


Such a blunder occurs in a short article upon 
Weser and Der Freyachitz, in the Journal of 
January 22. 

Tt was in the theatre, not the opera house, that 
The former was 


My blander has led me to look into such author- 
ities as are at band, for some particulars in rela- 
tion to both events, and here follow some extracts 
translated from them. From Pliimicke's ‘ Theater 
geachichte ron Berlin, printed in 1781. 

“With the year 1740, began a new epoch. 
Hardly had the present King, (Frederick IT, — 


Carlyle’s Frederick,) ascended the throne, before 


the influence was felt, which his deep insight, 
good taste and strength of character must have 
in matters of intellect and art. In his regard for 
art, music had indeed the first place; but the 
art of poetry, 90 closely allied to it, and especially 
dramatic poetry, was so far from being neglected 
that it took the place next to music. The 
lyric stage, which, since the death of Frederick 
L, had died out utterly, appeared now in greater 
splendor even than formerly. Almost regard- 
leas of expense, Italian opera singers, French 
actors and dancers were called hither, and an or- 
chestra formed ont of the very excellent German 
musicians already at hand, -A magnificent opera 
house waa built ; and for infermezzos and comedy, 
& stage was arranged in the so-called Electoral 
Hall, in the old wing of the palare, * © * 
The opera house, for which the King had in part 
drawn op a plan while still Crown Prince, with 
a length of 360 and a breadth of 104 foot, is a 
building, which, for extent and outward effect, 
perhaps deserves praise above most other build- 
ings of the kind. 

With great ceremony on the 5th of Septern- 
ber 1741, the corner stone was laid by the pres 
ent Margrave of Schwedt, &c., &e.” 

The architect was Baron von Knobelsdorf, who 
had been previously sent off into foreign countries 
to see similar buildings, and thus improve his 
taste and increase his knowledge of architecture. 
The parterre, without the orchestra, had a depth 
of 50 feet. “It is reckoned” says Pliimicke, 
“that the boxes will seat 1350 persons cemforta- 
bly; and that in the parterre 1650 can comforta- 
bly stand. Crowded, the house may bold from 
3500 to 4000 persons, Tho Stage at the pros 
cenium has a width of 52 feet, It has an actual 
depth of 80 feet, but in case: of necessity can be 
extended to the rear wall 28 fect farther.” On 
the 7th December, 1742, on tho birth day of 
Frederick's mother, the opera house was opened 
with “Cleopatra and Caesar”, text by Bottarelli, 
music by Graun. 

A century had parsed away. Frederick, 
Frederick William IT, ditto IT, had also passed 
away, and Ditto TV. was on the throne, All 
these were zealous supporters of the opera. But 
that opera was no longer in the Italian language 
with Italian castrati singing for enormous salaries 
with their artificial voices. The stage was now 
open to all schools of composition, with texts 
originally in, or translated into, German. On the 
16th or 17th of August 1443, Auber’s 4“ Feen-See", 
“Zac des Fees," or “Fairy Lake *— which 
you will,—was given. On the 18th, a ballet, 
the “ Schweizer Soldat,” or Swiss Soldier. The 
performance ended at $ P. M., and an hour after 
the building was in flames. The decorations of 
these two pieces, and the wardrobe of the ballet, 
went with the house; the library and other prop- 
erties were “saved — most in fact being in other 
buildings in the Franciizische Street. The opera 
was then transferred to the Royal ‘Theatre, where 
a week after Lola Montze, “of Seville", was 











devin with applause in * national Spanish 
dances.” 

Upon the destruction of the opera house, the 
King immediately ordered it to be rebuilt upon 
the old plan externally, making however various 
improvements within. 

On the 7th December, 1844, the 109d Anni- 
versary of the old opening, the new edifice was 
opened with “The Camp in Silesia.” A writer 
to the Nene Zeitschrift avys the new piece is built 
upon material taken from the tanes of Frederick 
Il. “The text is said to have four authors, 
Frederick William TV. Hamboldt, Tieck and Rell- 
stab. Ifnow the problem of a good opera text is 
not solved, then little hope is left for dramatic 
poetry.” The music, 1 suppose, “ everybody” 
knows was by Meyerbeer. It is not properly 
speaking an opera, but rather a sncecasion of 
scones, set to music. What Humboldt had to do 
with it, if anything, I do not know; but it is 
generally understood that the King selected the 
scenes, Tieck arranged them dramatically, and 
Rellstab wrote the verses. The opening was a 
great affair. 

The King and Queen and Court eame in to 
their box, were received by the sound of trmm- 
pets behind the cartain, then “God save the 
King” was played, then fier cheers, and then 
the play, — in which Frederick IL. is the subject, 
imt does not appear upon the stage, — Hamlet 
without Hamlet, &e. So much for the opera 
house, which, for its size, is a better place to hear 
music in than any other in which I have been. 

Why operas were given about 1816-17, in the 
Theatre instead of the Opera House, I cannot 
make out, unless it be that Prassia had suffered 
so much during the war, that economy was neces- 
sary, But so it was; and I saw to«lay in a 
Berlin paper of Ang. Ist, 1816, an advertisement 
of which the following is a translation : 

4 Saturday, August 34, to celebrate the all-high- 
est Birthday festival of King Frederick William 
the third of Prussia, a speech poetized [1] by Herr 
Dr. Forster, spoken by Herr Devrient. After 
which, for the first time, ‘ Undine,’ a magic opern 
in three acts by Frederick, Baron La Motte 
Fouqué. Music by Hoffman. 

4 The new decorations are after the plans and 
drawings of Herr Privy-Upper-Architect-Coun- 
sellor, Schinkel, executed by the Royal assistant 
painters, Kihler and Gerst. The machinery iz 
by the Court Carpenter, Herr Glotz." | Unlucki- 
ly it is not stated whether the lamps were lighted 
by the Royal-privy-lamp-and-candle-lighting- 
counsellor, (Kéinigliehgeheimentampenundlichter- 
putzenrath); but it was doubtless eo. 

One man is mentioned, simply by bis name — 
the Composer Horratan, who died some half a 
dozen years later Juige of the so-called Cham- 
ber Court — as I suppose one of the highest ju- 
dicial bodies in the kingdom : — Hoffmann, whose 
works I read with more delight than those of any 
other German Author; Hoffmann, who is dee 
cribed in “ Hyperion *; whose exquisite fantasy 
piece, the “ Golden Pot,” Carlyle transtated in 
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hie German Romance; whose tales and sketeles 
will live when the men of the long titles — whea 
the king himself shall be forgotten; Hoflmann, 
painter, composer, theatrical and musical director, 
novelist and judge! And how he wrote upon 
musky | 

Tn the midst of poverty and distress he had 
composed the “ Undine.” In the same summer, 
1816, be was appointed to his Judgeship, and saw 
his opera produce? on a sale of extraordinary 
splendor, Tlappy fellow he now! What a trio 
that was—Foveve, the author of + Undine,’ 
Cuamisso, author of “Peter Schlemihl” and 
Hoffmann ! 

One cold freezing winter day Powyur was on 
his way from Nennhausen to Berlin, having given 
notices to his two friends that he shoukl be at a 
certain inn in the evening. But the bad, frozen 
roads detained him, and he came too late to mwet 
them. 

Some years before, when in the army fighting | 
the French, Fouque’s fancy had been so excited 
by the queer specimens of humanity among bis j 
brother officers, and hy so many of them, that the | 
idea occurred to him of forming them into a 
corps—the mad squadron, Some of his jolly 
companions seized the idea in his own spirit, and 
whenever any one did anything peculiarly ridicu- 
lous, he was made a member of the imaginary 
squadron,— now enlarged to the dimensions of 
the Mad Brigade. Afler the war was over, and 
he made the personal acquaintance of the queer, 
little, hawknosed, hawkeyed specimen of hu- 
manity, who hal composed his ‘ Undine,’ he at 
onee appointed him First Trumpeter to the Mad 
Brigade —an office which tickled the finey of 
Hoffmann mightily, On this evening, when he 
had at length, atter his long, tedious days journey, 
reached his inn in Derlin, he found instead of his 
friends, not their cards, bat a small drawing, to 
wit: On a pianoforte stood a musical score, in- 
seribed ' Undine,’ before it was Hoffmann, in his 
everyday costume, with the adiition of a Luge 
trumpet hanging to his back. Standing the very 
picture of astonishment, as he gazed at Chamisso, 
who, in the form of a gigantic Schlemihl, envel- 
oped in clouda of tobacco smoke, was striding by 
in his seven leagoe boots, 


The royal Theatre oceupies, with the place 
before it, a third of the Gens 'd Armes Markt — 
that is an entire square, as they say, in Philadel- 
phin. Across the street, back of the 8. W. cor- 
ner of the theatre in the house then standing at 
the corner of Tauhen and Charlotten Streets, in 
the second story lived Hoffmann in 1417, with his 
childless wife. Ife had but to crass the street ta 
hear his music to‘ Uadine.” On the 27th of July, 
Sunday evening, of that year, it was given for the 
23d time. On Tuesday, the 29th, the house was 
burned, with all the decorations, dresses and | 
music. Happily one score remained, which is 
now in the Royal Library. From this score 
several Americans in Berlin had a copy of the 
overture taken for Licbig in the winter of 1856, 
but he has not yet given it! 

Tn Hoffmann’s letters, so far as I have seen | 
thorn, this loss is scarcely mentioned. To one of | 
his friends, he wrote Dec, 15, 1817. 

“The honorable Chamber-Court gives me all 
sorts, and much of all sorts to do, still I steal 
many an hour for other matters which I like 
better; and in fact have now the mad idea, to | 
make my appearance next autumn with a new | 








.mann ead of the stage of the opera house, is 


opera, the text drawn from Calderon's * El Galan 
Speaking of this reminds me of the 
Larned theatre, eo I will tell you in few words that 
I was in immeilinte danger of being again wholly 
ruinesd, 

The roof of the house in which, in the sevond : 
story, T live, (corner of Tauban and Chartotten ; 
Sts.) was in flames from the terrible heat, which 
the enormous plank roof of che theatre radiate, 
and nothing but the power of thase well directed 


Fasifasian.” 


engine hose could have pot out the fire and saved 
the hanse with the entire neighborbood. I was 
sitting just then at my writing table, when my 
wite came in from the corner room, a little pale, 
and exelaimed, * Mein Gort, the theatre is on fire I" 
Bat neither sho nor I fost our heads for ati ins- 
tant. 

As the firemen and sone friends who joined 
them, knocked on my door, we, with the aid of 
our cook, had already removed our curtains, beds, 
and most of the furniture into a room in the rear 
where the danger was les, and where we let 


i them remain, for [ could not have them taken 


away until the very last moment. . In the front 
chambers aflerwards, every pane of glass burst, 
and the paint of the window and door frames 
ran, from the heat, Nothing but constant pour- 
ing on of water saved the woudwork. My acigh- 
bors who hard left their rooms in too great a hurry 
hed many things spoiled and stolen. I lost 
nothing.” 

Fouqué says, Count Briihl, at that time Gen- 
eral Student of the royal playhouses, offered at 
awe to bring Undine again upon the Stage in 
the opera house, with the proviso however that it 
shoul! remain upon that stage. Hoflimann said 
no, and no doubt with good reason. In fhet it 
was cnough that the stage of the (old) opera 
house was not sufficiently provided with trap 
doors anil machinery for the sudden changes re- 
quired in magic spectacles, But still more devi: 
sive was Hoffmann's statement that hia music was 
not written with a view to so large a room as the 
opera howe, and therefore he weuld prefer to 
wait notil anew theatre arose from the aches of 
the old one. 

During the long time which elapsed before the 
edifice was finished, Hoffinan began to foel that 
in planning the scenes of his opern he had not 
sufficiently marked the original master-spirit char- 
acter of Undine, and had also neglected the epic 
element of the story,on the ground, as he ex- 
pressed it, that every auditor must have read the 
tale last week, and had it fall in bis memory, or 
at least had taken a copy to the play house in his 
pocket. 

He therefore desired a new introduction, which 
Fouqné was the more willing to write since Fran- 
lein Eunicke, the capital portrayer of Undine, 
had expressed the same desire. Tt was written. 
But Hoffmann was not to compose it. Before he 
could find time to undertake the composition, be 
was attacked by his fatal ilnes, Capellmaster 
Kiculein, at Hoftman’s request, composed it, but 
1 believe the work has never been since pro- 
duced. 

At this moment it strikes me that what Hofl- 


another reason for giving so many lyrical works 
in the theatre. : 

Hoffmann's ‘ Undine, thea a magic opera, was 
the last given in the old theatre. Another work 
of this class was to be the first ‘new’ opera in 
the new theatre. 











| The corner stone of the new building was laid 


July 4th, 1818. The architect was Schinkel, 
On the 26th May, 1821, the royal family and o 
crowded house celebrated the opening, Madam 
Stich spoke a prologue, written for the ocension 
by Goethe, Then everybody joined in, and 
sang: “ Med dir in Sieqersheaw:,” which ix the 
German version of “ Gol save the king,” — (the 
music is the same.) Then followed Glack's 
“ [phiqoaie in Turis,” and the clase wax, + Tie 
Roseafee, —the Fairy of the Rows, =~ the story 
drawn from an English tale, So it appears that 
Kind led me into an error by stating that ‘Der 
FPrewackit" was the jirst opera in the bose — it 
was the first new opera — for — but let me trans 
Inte most of another better by Weber, to his 
frind Frederick Kind. 


My dearty belored Friend 

Although only in haste, still at least a few lines, to 
ease your mind as to the fate of our child — [the 
opern| I found bar littke preparation made; the 
enormous exertions of every kind which the opera 
“ Olimpia,’ by Spontini, has required, and its bemg 
put off from the 4th to the l4th of the month, has 
necessarily put me off also. Not to notice Hop 
other vonfastons. 

Yesterday, the 27th, at length for the tst time, 
there was u play in the new house, The prologue, 
by Goethe, was noble, ‘Iphigenie waa splendidly 
given, and the ballet at the close, the * Fuiry of the 
Roses,’ planned by Duke Cari, worked magically 
threngh its benotiful machinery, The King was 
cheered, anid Schinkel was called out. 

Now, by special command of his Majesty, old 
Pieces are to be given ontil my opera is ready. This 
can hardly bo, until the &th or LOth of June, as the 
Wolf's Glen requires fartoo mach Spanish apparatas, 
In general, the views ond plons of the Machine 
Master Cropins for this scene ure noble and nich in 
fantasy, and it will well be aniqne io its kind. All 
sorts of eporatic performances will in the mean time 
be given in the opera howse. “Fhe singers are learn- 
ing their parte with great delight, and 1 may there- 
fore promise myself from the whole, a saceess, The 
new house is wondrousty beantiful. 

Nothing can be seen more splendid than the man- 
ner the imple is produced. It cost over 28.000 
thalers, Spontini was called out after the first 
performance, and garlands thrown to him. The 
second performance went off guite oofdlly. 

To-morrow is the thind. What means are here set 
in operation, the following circumstance will show 
vou, The President of the College ot Censors, has 
published an onter, according to which, no newsprper 
appearing tn Berlin dures Jind fault wath the moxie of 
Spontint. They may praise os much as they will, — 
what do you say tothag?? {S1!£ Must it not pierce 
the heart of evcry artist to eee a man like Spontini 
lowering himeclf to sach things, whieh must in a 
ehort time pull him down with them, and embitter 
public opinion against him 1” 

At length on the 18th of June, 4“ Der Frey- 
achits” was given—and how Weber felt at its re~ 
ception by the public, is shown in bis letter 
minted a few weeks since in the Journal of 

fusic. 





Beaux, Mat 2%, 1831. 





St. Martin's Hace. — Anmher performance of 
Professor Sterndale Bennett's May Queen wis given 
by Mr. Hallah on ‘Tursday let, to an audience 
which completely filled the Inrge hull, and manifes- 
ted the most intense delight thromghout, Each hear 
iny of this work confirms the opinion expressed after 
its first production at the Leeds Festival, There is 
a freshness und geninlity nbout it which grow epon 
the public. Misses Stabhach aod Palmer, Messrs. 
Wilbye Cooper and Santley, sustained the principal 
parts, the finst-named Indy winning an encore in the 
solo, “ With the carol in the tree.” which was re 
peated, ox well as the chorus, “ With a lnogh as we 
go round,” with which it is associnted, Mr. Santley 
being similarly honored in the spirited song, * "Tis 
jolly to hunt.” The chorises were generally well 
ciren, but m yreater nmount of precision would have 
been attained had “ Iibfated boy, hegone!” been 
taken a littl slower. ‘Che lively overture and cifec- 
tire pageant music were well rendered by the orches- 
tea, and the whole work was received with enthosine- 
tic applanse, The second part was devoted to Beet- 
hoven's Ninth (Choral) Symphony, in illastration of 
Sehiller’s Ode to Joy. ‘The three iustrumental move- 
ments were as attentively listened to and heartily ap- 
plauded as the vocal portion, in which the principal 
soluists were the xame ns in the May Queen, substita- 
ting Miss Bankes for Miss Stabbach in the soprano 
part. 
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Spring. 


BY ALFRED TENNTS0%, 


O sweet new vear, delaying long ; 
Thott dost expectant nature wrong, 
Delaying long ; delay no more. 


‘ 
Dip down upon the northera shorn, 
| 
/ 


4 What stars thee from the clouded noone, 
' Thy aweetness from ite proper place f 
i; Cun trouble live with April days, 

Or sadness in the sammer moons ? 


Bring orchis, bring the foxylore epire, 
i} The lithe spocdwell’s darling blue, 
Deep tulips dashed with fiery dew, 


i 
Labarnums, dropping wells of firs. 
| 


Oh thon, new year, delaying long, 
Delarest the sorrow in my hinod, 
That Jongs to borst a froren bad, 

And flood « fresher throat with song, 


Now fades the last long etreak of anow, 
New bunreons every maze of quick 
About the flowering squares, and thick 

By ashen roots the vivlets blow. 





H Now rings the woodland load and long, 
The distance takes a lovelies huc, 
And drowned in vonder living blas 

The lark heeomes a sightiess song. 


Now dance the lights on lawn and ben, 
i The flocks are whiter down the vale, 
And milkier every milky call 
(is winding stream or distant sca. 


Where now the a-mew pipes, or dives, 
In yonder greening gheam and fy 

The happy birds, that change their shy 
| To Sallt mad brood, chae tive their lites 


From tand to land : ard inn my brent 
Spring wakens too ; and my regret 
Becomes an April violet, 

And bads and bbossoms like the reat. 





1 

| Ganymede. 

| FROM Gort. 

i Flow, in morning-brighteess, 
f Thoa round me gloweet, 

} Spring, © beloved ! 

t With thowsand-fold sweet bore’sdelight, 
Tlow to try heart shoots 
Thine eternaliy-glowing 
Holiest warmth, 

Thine infinite Beanty 1 


Conld T het arownd it throw 
These longing arms! 


Ah! apen thy breast 1 


Lie, T languish, 
t And feed thy blossoms, thy grist 


Preesing close to my heart. 

i ‘Thos cool'st the fiery 

Thirst of my bosom, 

Loveliest morning wind! 

There calls the nightingale 

Loving to me from out the thicket’s shade. 
I come! I follow! 

iH But whither? ah! whither t 


Aloft! aloft it strives ! 

The clouds, as they float, cling 
Backwards ; the clends all 

Bend themselves to love's tender longing. 
i Me! me! 

To year eoft bosom 

Upwards! 

Embraced and embracing t 

Upwards to thine awn bosom, 
Al-bountrous Father! 











Sketch of the Life of Beethoven. 
NY G, 4. MACFARTEN. 
(Continent frog page 4.) 

At the aame beverolent concert in which the 
“Banke Symhpony " way first performed, was alro 
prolaced a work whieh, if leas ateractive for the 
moment, wae fir more important to the art aml to the 
repaimion of the nather, ‘This was the Symphony 
in A, which, with ite wild romance, passionate yearn: 
ings, its extravagant gaiety, and all its novelties of 
means and purpose, may le regarded as one of the 
fret prodoctions of that stage in the development of 
Revthoven's genine, classed by erities as his thint style, 
having ample alfsity with what had preceded it, to 
prove it to be the continuation of a course, and not A 
Lange into ® strange direetion, yet having sufficient 
peculiarity of its own, to show that this course hal 
opened apon scenes hitherto unexplored ; in like man. 
ner the same claim of connection may be traced, link: 
ing all the stations of progress through which his 
genius prossert, 

On the orcasion of the meeting of the Allied Sov- 
ereigna at the Congres of Vietma,in 1814 he was 
engaged to write the cantata, “ Der plorreiche Anyen- 
blick '' in benowr of the event frome time after 
pullishod with a different text, and known in England 
as“ Tho Praise of Harmony”), an inferior work, 
indeed, for ite author, leat containing many points of 
interest. Besides a lane pecuniary payment, he re- 
ceived for this work the citizenship of Vienna ; aml, 
being thus brought before the awembled royalty of 
Earope as the brightest ornument of the nation, he 
teeame the subject of sack homage as has perhaps 
never been offered to an artist. With all his repulii- 
canis he wat deeply torched by the honer now 
heaped open him, to whieh, in later renrs, he never 
alluded withoat emotion. His political cree waa in 
the supremacy of mind over birth, und he was not a 
little prow] to receive this indirect acknowledgement 
of bis axiom. 

In 1815, Mr. Neate, the pinniet, on behalf of the 
Philharmonic Society of London, obtained from Beet- 
hoven three uapablished overtures, paring him severe 


? 
| 
| 

ty-five Guineas forthe rght of performance. nti] ther 
7 





should be printed. ‘These were the King Stepber, the 
Rarne of Athens, and the “Op. 215." And many 
will not marvel, that the Philharmonic Society, with 
an equal jealousy for the composer's reputation aud 
its own, would nor prodace them in patlic, The 
censorship of this institution has, perhaps, not always 
heen so judiciously exercised. The author's indie 
crimination as to the relucivo merits of his own works, 
is shown in the mortification he evinced at the pon- 
performance of these evertares ; aneher inetance of 
which, waa hia sorences at the Prinee“s neglect of his 
* Battle Srmphony ;" for he defended these componi- 
tone with as mach earnestness, and spake of their 
leing overlooked with aa inch concern, as though he 
would Tare been contented to stake his repotation 
aponthem. Not to adduct his dislike, in later years, 
of all lis early prodactions, the offense he took aca 
publisher's protest ayainst the triviality of the hege- 
tolles be wrote in the intervals of the composition of 
his Secorel Mass, may be named as anotbee example 
of his incapacity for self jndgment. 

Mr. Neate, with a trae reverenee for the master, 
awl «a sincere desire to alvance his repotation and 
further his interest, undertook to negacmte the sale 
and publication, in England, of some of his larger 
chamber works; bat, as is littl to he wondered, fniled 
te make w market for them here ; and Neetboven with 
the injaetice into which hin enpicions marure contin. 
ually led him, aserihed the fallave of the agency us a 
wilfal fault to his zealous agent. 

The death of his broeher Carl, in November, 1815, 
was an ovent of the most serious consequence to the 
restof Beethoven's life. Carl left a son of about 
eight years olf, over whom he, by will, appointed 
Beethoven guardian. Beethoven hed, from time to 
time, advanced large emma for his brother's eapport ; 
hat here was a constant tax that was to surpass all 
chat had preceeded. The pecaniary responsibility thas 
imposed upon him, was however, matter of lithe 
consideration compared with the happiness he antici- 
pated from finding, in his foster-son, a being who 
woul devotedly love him, and se All wp the blank in 
his heart, of which his disappointed longing made 
him too consclons; a being spon whom be might 
age the fullness of hia power of affection, and beliere 
tto be reciprocated, The vexatious circumstances, 
however in which this important legacy involved him 
apd, still more, the unfimess of bis own eharneter, 
matored and distorted as this had been by a life of 
isolation, for the duties of a parent rendered the new 
relationship io which be was placed a source of cease- 
Joss harass and anxiety. 

The first evil of his guardianship, which was in fact 
the origin of all it «ad consequences to him, was 
contention with bis brother's widow, who, a8 a mother, 





clalmed a rightover herchild. ‘This wae referred ton 
legal trilvemel, anc the enit wns wot decided in confir- 
mation of the facher’s will until January, 1820. In 
the meantime, Reetharen fortiude afl intercourse 
between the mother and son; and thas teuyht bis 
nephew, impelled bw nateral feeling towards her, to 
deceive him. Whi impredent fondness, he gave this 
boy unhonnded iadulyeare, hy which, however, 
instead of stiennlating the affection he desired, he but 
marie opportanitics for impesition upon his kindness. 
He resented rather than punished the failings of hia | 
foster«on, with petulance, more like a spoiled child | 
than a guordion ; and his entire course of manage 
Ment was one series of mistaken good intentions. 

The Jawenit ended, the youth was placed at the 
university, where he was pablicly disgraced for his 
misconduct. Harrissed by his uncle's reprouches, he 
made an attempt apon bis own fife, for which act, ae. 
cording to the Austrian law, he was imprisoned a a 
criminal, The powerful friends of Heethoven enn- | 
bled him to obtain hie nephew's release, and to procare | 
for him a commission in the army. The uncle's 
anxieties for this unhappy young man ceased only 
with his own life, and the bitter anguish he endured at 
the disappointment of the doting hopes he had cen 
tore] in him, was the grentest grief he ever had to 
suffir, His last act in discharge of ihe dunes he had 
assumed towants him, was to make this nephew his 
sole hwér; though, in bis last moments, ni throughout 
their entire connection, the neglect he experienced 
was wanton, as the kindness be lavishesl wat profase. 

Thik welancholy train of erents yields abondant 
iusteations of fis generows, integritour, boving, 
suspicious and exacting character, the faults of which | 
were exaggerations of virtaes, or such marural results | 
of bis peculiar position as are to be traced directly to 
the external honor he receivd and the internal priva- 
tena be suffered. Deethoven’s process against his 
rister-in-lew gave ocension fora display of bis repab- 
licanism, more remarkable perliaps, than any which 
have boon cited, Im Austria, the causes of the mobil. 
iry, ond those of the commenulty, are judged in 
distinetly separate courts; throayhout Germany the 
prefix “van,” which is ite Dutch synonym hud the 
same sivnitication, the suitof Ludwig van Beethoven 
was heard inthe npper cosrt. Whee the trial waa 
concluded in bis favor, hie opponent protested 
againet the legality of the proceedings, on the ground 
that “ van" being no epithet of nobility, the ease be- 
longed to another tribunal, and the fades acconlingly 
annailed their decision, Leethoven was even mors 
annoyed at what he considered an indignity opon 
himself and his calling, than at the vexatious necessity 
ttider which he was thus placed of recommencing his 
process from the beginning. Starting to his feet, in 
vehement anger, the moment the matter was expluin« 
ef to bie in the court, he exclaimed “ My nobility is 
here and here,” ard energetically strack his forehead 
and his heart, It needs scarcely he stated that the 
legul authorities did not admit the plea. 

To adsl ta the rexation of the last doxen years of 
his life, the pension erled upon Beethoven was re- 
duced, first by an alteration in the fonds, them by the 
death of Prince Kineky, and still further by the ruin | 
of Prince Lobkewits, 20 that for king he received | 
only & portion suseribed by his Mustrions pupil and | 
munificent friend, the Archduke Rudolf, and that 
diminished in valoc by the change in currency. The 
invrense of his houschold and other expenses on his 
nephew's account, the cost of his Inwenit, and the 
reduction of his jueame, made him extremely anxious 
about motes matters—anxious to the extent, far 
herond what the occasion justified, of dreading the 
approach of beggery. So we find him in his leeters, 
speaking of writing for his bread,” and representing 
himectf as fallen into the greatest extremity ; wherens, , 
the price he received for his works was now at floast 
fourfeld what it had been st the heginning of the 
century. He had as many commissions ay he could 
execute, and, what is most of all satiefactory, there is 
no eviletice of kis ever knowing anything more of 
want than the fear of ite coming. 

He received successive javitations from our Pbil- 
harmonic Society, upon the most liberal and 
ailvantagoous terms, to visit this country, and direct 
the performance of some of his works, These 
proposals wore especially attractive to him, 9a irres- 
pectire of the emolument, be was always desirous to 
see England, the country whore constitution, laws, 
and institudions, made the nearest approximation to 
his ideal of government. The latest of these invita- 
thons waa in Decemsber, 1824, but this, like all that 
had precedod it, was eotertained with pleasure only to 
be rejectod with regret. His deafeess was, of course, 
a constant obstacle to his eravelling, and his Lawsuit, 
his occasional illwess, ated his saceessive troghles with 
his nephew, mised up from time to time, difficulties of 
the moment which were insnporable. 


Despite the cares by which he was surrounded, 
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imaginary aod real, he now concentrated himeelfupon | posal, and Prince Radsiwi] and the Frankfort 


bis art with greater intensity thaw at any previo 
time; be prodaved his longust aml most elaborate 
compositions, he worked at these with onremitted 
ardonr, and be suffered no comideration of popular 
suecess or extrinsic effect to interfure with the great 
internal purpose each was to ormbedy, In lat7, le 
wrote the Symphony in F, that type of freshness, 
independoave, determination, gulety and humor: and 
while the annoyances of his comtention with his 
brother's wilow were at their bright, he produced the 
great Sonata in B flat, oe 106, one of the mast pree 
foundly thoaghtfal and deeply considered of all his 
works. Mr. Cipriani Potter, who was at this time in 
Vienna, relates that the now manifest originality of 
Beethoven's style led him to be regarded by man 

who have recanted the monstrous opinion, as a mad- 
man, who knew not what he was writing; and the 
peciliarity of his personal habits seemed to corrobor- 





ate the idea. Even the Symphony in F, which, to 

resent appreciation overflows with melodious 
reshness, was, on ite first performance, pronounced 
by some musicians, who enjoy the workl's respect, to 
be « mass of incungruity. 

His early repageance to teaching greatly increased 
as his creative powers berame acknowledged, and he 
had more sal more opportunity to exercise them. 
Ho never had in faet bat neo permanent pupils, 
Ries anid the Arcliluke Rudolf, which latter would 
never ndmit himself to have completed his stadies ; 
but, indifferent to Beethoven's uncourtecns manners, 
indifferent even to the master’s disinclination, took 
every occasion to make his lessons a pretext for hay- 
ing the great artivt beside him, and for heaping 
favours in recompense for them. 

Tho archduke was, in 1819, appointed archbishop 
of Olmatz, and Becthoren purposed to make a worthy 
acknowledgment of all the obligations he owed him 
by composing a Mass, to be performes| at his inaugu: 
rion. He entered accordingly, apon the task with 
his artistic feelings stimulated to the highest by the 
keen sense of honor, which prompied lim to exceed 
all bis former efforts, and prove himsclf, im the pro- 
dacthon of his greatest work, equal to what be deemed 
the greatest occasion for the display of his powers. 
Ho was in aousual robust health when he began the 
Mass in D, amd be proceeded vigorously with bie 
labor until he had sketched to the end of the Credo; 
but now he became fastidions, aud repeatedly laring 
aside the work, to return to it after careful reflection, 
he protracted its progress to #ech an extent, that the 
eceusion for which it was designed was come and 
gone before the composition neared its completion, 
‘The incentive to immediate application thas remove, 
he now continaed the work fur ite own sake, and be- 
coming ever more severe in his elt-criticiens apon it, 
its conclusion seemed to grow ever more distant, and, 
as if by lingering over it he learned to love the labor, 
he grew reluctant to diemlss it from hie hands, and xo 
arrive at « tlove when be would wo longer be engaged 
upon it. In the sammer of 1822, after the permina- 
tion of three years, this coascless subject of bis 
thoughts attained its matority, and he regarded it 
always afterwards with such a fondness as col! only 
spring from the pocaliar ciroumeances of its produc- | 


tion. This most extraordinary composition cwes to | 
these very circamstances which crleared it to ite 
aathor, the qualities that render it inaccessible to 


sreneral eomprohension—ite profound ecethetieal paur- 
pode, and its excessive technical claboration. It is 
perhaps the grandest ‘aie of musical expression the 
art possesses, and it ahounds in passages of each Lofiy 
beauty aa iv nothing shore of eublime—the renderings 
of che * “anid the * jadieare ” for example, and 
the tenor and alio recitatives in the Agena; but its 
difficulty makes it almost impossible of execution, smi 
its length makes it wholly anavailable for eeclesiasti- 
cal porposes, Its performance then can only, umler 
the must propitions conditions, take place in the 
concert.room ; and thos, in et of fitness for ite 
object, it is a colossal failore ; but its gigantic merits 
are eqaal to its proportions, and it will ever be regard- 
ed with reverence, even where it cannot he accepted 
with faith. 

In the intervals of the composition of the Muss in 
D, be wrote the three remarkable pianoforte Sonatas, 
namely, in, KR, with ite infinitely beantifal melade, 
varied for the last movement, (}p. 109 ; in A flat, with 
its passionntely declamntory Adagio, Op. 110; and 
in C minor, remarkable for the rugged grandeur of 
its firse movement, andl the heavealy calm of its close ; 
Op. 111; besides the bagutelles already named, some 
other trifling picecs, and even some dances for a public 
garden. 

In the winter after the completion of the Masa, 
Beethoven addressed a letter to each of the Sovervigns 
of Europe, offering a copy of thia work for the price of 
fifty ducats; the Emperor of Russia and the Kings of 
France, ia, and Saxony, only, accepted his pro- 


Cerflian society suscribed for copies on the name 
terms, 

The greater part of the year 1923, was orcapied in 
the composition of the Choral Symphony, the work 
whieh for grandeur, pathos, fantastic vivacity, and the 
ultimate development of an idea, and, in all these, for 
Intensity and power, hetter represents the fally«matar- 
ed genius of the master, in its grentness amd ite 
imfividerlity, than any other, This symphony has 
boon more the anhject of commentary than all the 
peadactions of Beethoven: and we owe little: thanks 
to his intimates, that, of a work of sach paramount 
importance as thie, they failed to elicit from himself 
a definite account of ite purport, which wonld have 
= much critical dispatation, and certainly en- 

ance the interest of the composition. In the ab- 
sonce of authority, we may assume, first, that, feeling 
his admitted pre-cminenee as a composer of instrn- 
mental music, Roethoven resolved to give the world 
a work of this class, which, in greatuess of propor 
tlon, of design and of signifiention, shonld — 
everything that had gone before it, amt so justify to 
hitnself the estimation in which he beld his own 
power; and eecond, that, having embodied in the 
first three movements the changefal phases of a 
mighty grief, he chose to contrast these by the ex- 
ion of joy in every varving sxpect, selected 
Schiller’s Ode as a vehicle for the conduct of his 
plan, and introduced voices as an additional resource 
to those of the Instrumental orchestra, that he might 
inevre such vitality in the effect of this portion of the 
syinphony as would command the magnetic sym- 
qathy of its hearers, and so espoecialty illustrate the 
living prined le that distinguishes sublimity from the 
rendering of earthly passion however great its eanty. 
(To be continned.) 








Foreign Correspondence. 


Benutxs, Mancn 8.—Leorotp pe MEYER, a 
Mra. Oxrorn, of London, » young man, Hictianp 
Scmmipr, popll of Kettas, pianists — Loewe 
Srnaties, (wx of the Strames family,) Jean Hawer, 
pepil of Lacu, violinists, occur to me as having gir- 
en concerts within the last few weeks. The Fenw1 
girls, whom “ Trovater”’ so delights in, are playing 
at Kroll’s three or four times a week, I have been in 
but one of all these— that by Schmidt, who «x- 
hibited 9 good deal of exeention in a Trio {op. 70,) 
by Beethoven, and pieces by Chopin and Liazt. 
That was last Thorsday evening. Friday evening 
was Rapecar's fifth concert, 1, Overture to a tg: 
edy by Wollemar Bargiol, I hardly understand 
why all the young men let their thoughts musical or 
literary, take the tragic form so much — are they re- 
ally so unhappy tT Do all have to atruggle with fate 
and bear a burden of wo? I was glad to es that 
this overture, whieh 1 liked much, did not seem really 
to have sprung from the depths of a broken heart. 
I¢ isa very pleasing and interesting work. 2. Air, 
“Tris enoagh,” from Eilijak, song by Mirrenwyn- 
zen, from the Dresden Opera —strong, powerful 
voice, dramatic delivery, good singer, 3. Skaler'’s 
violin enncerto, (in form of arocal scetia), played by 
Stranss, and well played too — not a very favorite 
piece with me. As an “ extra,’ a Mr. Bixvreny, of 
London, played some variations on the harp — good 
player — not a third David — not eqanl to the Berlin 
harper, Grimm. 

Part Il. of the concert was a part of Schumann's 
Faust music, This was composed at different peri- 
els of Schumann's life, and consists of an overture 
and the following scenes and dramatis persona. 





Part L 
1. Scene in the Garden. Gretchen, Fanst, Meph- 
istopheles and Martha. 
2. Gretchen before the picture of Mater Dolorosa, 
3. Seem in the Cathedral, Gretchen, Evil Spirit 
and Chorus. 
Parr II. 
From the serond part of Faust, 
4. Ariel, Sunrise, Ariel, Faust, and chorna with 


solo voices. 


5. The foar Gray Women. Faust strack with 


blindness, The for Gray Women, Care, Necessity, 
Want, Guilt, Fuast. 

6. Death of Faust. Faust, Mephistopheles, Cho- 
roa of Lenrores, and Choras. 
Past Il 


7. Faust glorified. Pater ecstatiens, Parer pro- | 


fundas, Pater sevaphiens, Doctor Marianas, Mater 
Gloriosa, Una Peenitentiom, Magna Poccatrix, Malier 
Samaritans, Maria AAgyptica, Chores of Anchorites, 
Chorus of bentified boys, Chords of disciples and an- 
gels, and Chorus of penitent women, 

Tt was this third hart which was given by Radecke. 
I most confess that I have not yet reached that point 
at which Jong passnges, half recitative, half air, with 
dramatic orchestral acoompaniment afford me any 
very high dogree of pleasure. Still there is no diffi- 
ealty in perceiving that no common mental powers 
could have given such a musical gloss to the text — 
which remaine the principal thing as in Glock’s 
works, as was bere presented. Passing from the so- 
los to the chornses, I must say that I have heard no 
new tisic for a long time, which etrack mo 
grander and more effective than mark of thia. It im 
the best of Schumainn’s moske which I have heard, 
and certainly the greatest. Flin music is not generally 
of that cheracter with which I most heartily symapa- 
thize; but this is no reason for denying the goodness 
of it, any more than not having sympathy with « 
writer is sufficient reason for denying the talemt shown 
in his book. 

Saturday evening we hwl the Inst concert of the 
reason by the Dom Chor. Of coarse I dreamed at it 
bat will inflict no account of my dreaming wpon yor, 

A few more lines about Roment Rapecne will 
not be amiss. He was horn at Dittmamnnedorf, in Si- 
jesia, Ovt. 31,2850, His father was organist and 
cantor in that place, and so the hoy was born te toa- 
ake—at all events he wes ecarty put to it, and in his 
childhood played both pianoforte and violin in public 
From his th to his 18th year, he was in the Gym- 
masino at Broslag, bot kept op his omosical stodies 
—ornan, violin, pianoforte and composition, Thence 
he went to Leipsig to the Conervatociam, and after 
two years of study (Oct, 1848 to Oct. 1850) he trav- 
eled) for a time, aud then came back to Leipsle where 
he was engaged os assistant mosic director m the 
Sing-akademir and theatre there. How he came to 
Berlin, and what he hae done here, I have before de- 
tailed. At my request he gave me the following list 
of hie works, 

1. Songs and dwets in  heften” or “ books,” 

Op. 2, 9, 11, £2, 13, 14, 15, 16, 17, 21. 

2. Planoforte pieces, L'Jeguietmde, Op. 3; LD’ Ame- 
zone, op. 4; Two Fantasy Pheces, op. 5; Allegra Ap 
passionate for four hans, op. 7; La Foxtaine, Op. 8 ; 
Six characteristics, op, 10; Nocturne, op. 19. 

S. Four pieces for pianoforte and violin, op. 1; 
Three picces with violoncello, op. 7. 


4. Christmas song for female chorns, solo and pi- | 


anofarte, op. 20. 

The above are pablished. Besides he ies in man- 
mecript : 

1. Several overtures performed in Leipzig and 
Berlin. 2. 2 symphonies, also performed in Leipaig 
and Berlin. 3. 2 Trios. 4, Pealm for choros and 
orchestmm, 5. 2 Psalms for female chorus, in sir 
parts, 6. 1 Psalm for men's chorns and orchestra, 
7. 2 quartets, 8, Sundry songs. 

Being thus at this moment in the biographical de- 
partment of literature, perhaps I may as well now, 
as at any time, give some notes on another of the 
men here whose names are known in America. 

Turopone Kurtax, Court pianist to the King of 
Prasaia, was born Sept. 12, 1818, at Krotocge (?), a 
village in the dacky of Posen (Rasalan Poland). 
His talents for music attracted the notice of Prince 
Radziwill, who gave him the means of study. His 
masters on the pianoforte were Agtho in Posen, Taa- 
bert in Berlin, Ceerny in Vienna, Debn bis principal 
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master in theory. At the age of 11 years he played 
before the king at Potsdam. At the age of nineteen 
he entered the University nt Berlin to finish his clas- 


sical studies, remaining matriculated until 1842-—-five | 
(Owe of the facts, which 1 wish our measical 


years. 
people to notice in most of my sketches of this sort, 
is that the qrusician here does not give up the idea of 


a good education — that the classical or scientific sta- - 


dent does not give op his music.) Leaving the Uni- 
versity he he received a present from the king which 
enabled him to trevel tor atime. In Vieuna he gave 
a series of concerts which gained him great applause. 
1343 again in Berlin to accept the appointment of 
pianoforte teacher in the Royal family; 1946 ap- 
pointed court pianist. Of late years Kullak has 
ceased to play in public, devoting himself entirely 
to teaching. Whether it is advisable for every papil 
to study with bine is a question; that he can teach, 
and in many cases is disposed to do so with all zeal, 
as well aa or better than any other pianoforte instrac- 
tor in Beriin, perhaps in Germany, I suppose thera 
is no doubt; but this I say only in reapoct to oxecu- 
tion, He has certainly produced some of the best 
players among the younger class, Papendick and 
Wehble, for instance. 

Kallak was one of the supporters of the “ Ton 
kimetler Verein (Musician's Association) here; a 
society the like of which T am anxious to see in Bor 
ton, In 1850 he joined with Stern and Marx In 
founding the Conservatorium of Music bere, from 
*hich, however, he separated, ir. 1854 (or 1855) to 
establish another with Dehn, Haupt and others, which 
is im very succeasfal operation. 

He has writen a good deal of music, published 
many “ transcriptions,” &c. His " School for Octave 
playing " and another work of instraction, not yet 
complete —“‘ Materiala for pianoforte playing” — 
are held to be im the very first rank of works of the 
kind. 

Speaking of musical works — here is one by the 
great organist, Hacrr. Grand senata for the organ ? 
No, Grand Fantasia? No. Fugee!? No. Toe 
cato! No. Psalm! No. Nothing of the kind-- 
a thin little book, containing 35 pioces, mostly selee- 
tlons, for the papils in « girl’s school! ‘This scened 
to me like Prof. Pierce making a child's arithmetic, 
Tt appears that io one of the higher girls’ schools the 
music amounted to jast nothing, and Haupt was per- 
tuaded to undertake that branch of instroction, and 
now alter a long time he ho has made this little selee- 
thon of pieces for his papils. Nenzly all of them are 
in our school song books, What gives the little book 
its valoe is the manner ia which the pieces are har. 
moniwed — perfect models they are. Nine sengs ani 
a short pealm are by Maupt himeelf,— the paalm 
“ Ont of the depths ” is very fine. 

Laws is giving concerts in the Hassian provinees ; 
Joacim has been playing at Hamberg; Boevow 
at Leipzig, and is going epon a concert tour of sere 
tal weeks to toach Vienna in one direction, Paris in 
the other. Darranocn (of I'rague) hes played 
aleo at Leipriz ; hiv octaves and thirds are said to be 
traly astonishing — botsoul is wanting. Bilow was 
liked best, Dreyachock wondered at the mnet, 

A.W. T. 


Havaxa, Mancn 23.— You are probably some- 
what surpised, my dear Sir, at my long silence, but 1 
do assure you, that antil very lately, there has boon 
nothing to write about, except the atir that the Presi- 
dent's message made. At the opera, it las been the 
tame thing, over and over again; since I wrote to 
you of Sappho, the oaly novelty has been Martha. 
This opera was quite surcessful; it was very well 
put on the stage and quite well sang; the hardy 
gurdy arrangement, &¢. pleased very much and also 
the spinning wheel accompaniment. Mme, Gassrex 
and Misa Pawtrrrs, Nast and Sanioxro filled the 
principal parts. On the benefit of Mins Phillips, 





most of Seniramide was sung, and very well eang, 
too, a8 you might be sare anything would he, which 
Miss P. shonld andertnke, IT waa very mock an- 
noyed, that, through the mistake of a friend, I lost 
the pleasure of hearing her sing. As for the rest, it 
hus been mostly Zraviata and Lucia, occasionally va- 
ried by Thomwtore, Puritan’, and Lwisu Miller. The 
latter, by the way, dragged terribly. 

And now, let me tell you of the benefits of the ri- 
yal Prima Donnas, Gazzaxica and Gassinn., The 
star of the first namod is decidedly on the wane, thnt 
of the Intter in the ascendant. It is said, that in 
presents of jewelry and cach, and receipte of house, 
Garzaniga cleared only $5,000 or $6,000, while Gas- 
sior made some $28,000, One very pretty remem- 
brance that the Gazzaniga received, was an slbam, 
from an artist in Havana, and on cach loaf was a 
porirait of herself in costume, as she appeared ia her 
varions parts. 

Tn imitation of this, Gassier, at her benefit, had a 
little book of six learet, and on each leaf was a $500 
bill. In gold, it is snid she received $2,500; aad in 
atdition jewelry and a slace(!), and I know not 
what all. The same absurd seenes which took place 
lest year hetween the parties of Gazzaniga and Frez- 
zolini have heen revnacted this year, between Gassier 
and Gaccaniya. Those belonging to one party 
would not allow that anything was well sang or 
acted by the opposition, The rivalry has been car- 
ried toa very absurd extent, and really not because 
of any particular morit in the artists, but simply for 
the excitement of opposition. De not understand 
me aa desiring to detract from cither of the ladies in 
question, whe are both good artists, I merely say 
what tho Havaneros do make all this fins, not for 
their artistic ability —for let Grisl, or Wagner, or 
Alboni, or any firet rate artist come here as sole prima 
donna of a tronpe and they wonld only go to hear 
them — but for the excitement of opposition, of ri- 
valry. 

Miss Phillips left on the 10th, in the Teabel, for 
Charleston. It seems to mo that thore is very little 
trae lore of musie here in Havana; there are never 
shy concerts, and as for the pianoforte playing — 
that is, as = geacral thing, very poor. I have beard 
since T have beon hore, a good deal of piano playing 
bat very little that was ood, and that little has been 
by foreigners, There is, however, a good thing on 
foot. Thirty masic-loving gentlemen have formed a 
society to bring out the instrumental works of the 
great masters, Lummel, Haydn, Mozart, Beethoven, 
Mendelssoha, &e. ; for one year they admit no addi- 
tional members, becanse they desire to put the thing 
on a firm foundation, which will not be shaken by 
the patronage or non-patronage of fashion ; for one 
year they keep the reins in their own hands, and only 
invite friends aml musietovers to attend their con- 
eorts ; at the end of this tho, when it is fully under 
stood what the character of the concerts is, and when 
the concerts hnve ceased to be a novelty, other mem- 
bers will he allowed to join. Iwas speaking a day 
or two since with Mmo. Baceowt, late of Maretzek’s 
troupe, and she tella me, it ie her intention In course 
of a few weeks to visit Boston, and that she will 
probably give one or more concerts there ; I hope she 
will do so, and I trust the Bostonians will not miss 
the opportunity of hearing this very pleasing ariiet, 
She sang a year ago, daring the carnival, in Naples, 
with much success. Fler voloo, which is rery plens- 
ant, is a high soprano. 

There are now in Havana a great many Americans; 
at almost every corner you may meet a group of 
them, most probably disenssing the President's Mes- 
sage and the chances of annexation. A few weeks 
since, we had the pleasure — a snd pleasure it ix true 
— of a fying visit fromthe Rev. Turopone Parker 


and his lady; it was sad to ece him to broken down 
and weak; he was, however, much better than when 


he left home. He remained bat five or six days 





here, and then went on to St. Thomas, We have at 
present in Caba, one of our moat celebrated Ameri- 
can poeteases, who has been delighting every one by 
her originality, ber charming conversation and her 
brilliant wit and satire. All tbe beat forcign society 
here, ome meets at the house of one of our hospitable 
countrymen, who is the oldest American merchant in 
Havana. Once in a week one may have the pleasure 
of meeting nt his bowse, a circle of his countrymen 
and of receiving an elegant and kind welcome from 
hia beautiful and hospitable lady, Bat I must bring 
this long and rambling letter to an end, which J will 
endeavor to do properly, by informing you that Ma- 
RETEEK ia now giving three nights of “ Opera Ital- 
inna” at Gaanabacoa, a small place near Havana, to 
get money enongh to pay his debts,— ao the story 
rums—for until he does pay what he ower, be will 
not ba allowed to leave the Island. T—*. 


Musical Correspondence. 


New Yors, Arute 5— Wagner's romantic opers 
* Tannhdueer was produced Inst evening at a Gor- 
man theatre in the Bowery. It was exclusively a 
German affair, Tho performers and audience were 
German, and no notice of the production of the 
work was given in other than the German papers. 
The solo singers were poor, but the choruses by vari- 
ous German singing societies were flecly done and 
honored with repeated encores. The orchestra, con- 
ducted by Cart Beromaxn, played splendidly. 
The opera will be given aix times, and I shall hare 
something more to say about it. 

Tho members of the Philharmonic Society propose 
giving a grand " Welcome Concert” at Niblo’s, next 
Saturday evening. The oceasion will undoubtedly 
be one of poculiar interest. 

Mrs. Escotr had a complimentary concert last 
night, but it was poorly managed. A concert or any 
other public entertainment, ta secceed in this country, 
tmuaf pay some attentions to the prese, and thus bring 
the affair before the pablic notice — and, im the pres- 
ent instance, this was not dene, 

There is trouble in the famous choir of the famous 
Jesuit Church of St. Francis Xavier, in 16th Street. 
The organist, Witttax Benox, to whom I have be- 
fore had ocension to allude, has resigned with mast 
of the members of the choir. It appears that the 
brilliant style of music produced there, (which inela- 
Ged manuscript massed from Mercadante and other 
madern Italian composers never elsewhere prodaced,) 
attracted crowds of strangers to the church. 

The “chief pricet” did not like this, thinking It 
interfered with the devotions of the regular atten- 
dante. He told the seangers one Sanday from the 
Altar, that they were not invited and were not wanted, 
bat the obtese wretches refused to take the hint, and 
came the next week in as great swarms as ever. So 
the worthy father decided to change the style of the 
music, reducing it to plain chant, which, however ad- 
mirable for devotionnl purpores, is pot caleulated to 
attract mere musical amateurs, T understand, that it 
is this proposed change that bronght about the disa- 





greement and subsequent resignation of the chuir, - 


most of the members of which will find no difficulty 
in obtaining other situations, And unless a compro. 
mise be effected aad the indignant musicians return, 
the glorious days of the Sixteenth Street Church 
music are numbered with the past. 

We ure to have opera very soon, though no official 
announcement bas yet boon made, Gazzantaa, they 
eny, bns accepted an offer of $2,500 a month from 
Ullman, after Strakosch bad offered ber $2,300. 
Tilmano has leased the Philadelphia Academy of 
Masic, and is busy arranging with tribes of artista. 
He bas engaged Gorrscmarx for six months from 
September. He has engaged Sveti, the splendid 
basso. Ho has engaged a French prima donna, 





























l4 





Mile. Satyr Unoais, who is fitele, slender, young 
and pretty. I heard her last pear in Paris, where 
she sung with Mario, in Rigolette, Laeia, &e. She 
was there considered a novice —a promising young 
singer, but nothing more, She will pleare here but 
wilt not create a great sendaation, She is more like 
Cora de Wilhorst than any other singer I now recall. 
Marvtzck is expected bere. His sew prima donna 
Ararmo has arrived, Trovator. 
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Meese on tuts Newnar.—Oborue: “ Boealued at Sen, and 
Prosperous Voyage { Meeresstille und Giuchiiche Palrt), by 
Reernovex, cuntinued. 

——— lee 


Concerts, 

Can. Zemrann’s Bewrrit. — Last Saturday 
evening brought our feasts of great orchestral 
music for this season to an end. A repetition of 
the Ninth Symphony, and a good miscellaneous 
selection for a second part, were certainly about 
as fine attraction as could be offered to those who 
love what is best in music; and a goodly com- 
pany of such were there, the audience number- 
ing over twelve hundred; by no means so large 
as that of the preceding concert, nor so large as 
it shoald have been in justice either to the admi- 
rable labors of Mr. Zerrahn, or to the intrinsic 
beanty and grandeur of the music. Yet it was a 
fine asembly for an extra concert, and for a 
repetition of a work, to the full recognition ot 
whose greatness the majority of concert-goers can 
ouly grow as it becomes familiar. Small news- 
poper criticism, of the kind that carps at things 
just in proportion as they are great and above its 
own level, bad done its part to discourage and 
turn away the doubting. Nevertheless it was a 
grand occasion; there was more real deep delight 
and more enthusiam, than could be found beneath 
the surface in the loudest demonstrations where 
the music is of the onter that appeals chiefly to 








. the hand-clapping element: —for, be it under- 


stood, in any audience, where really good things 
are heard, those who enjoy and feel the most, are 
just thoee who feel least in the mood of noisy de- 
monstrations; silence is said to be sometimes 
more eloquent than words, and certainly it 
may be far more so than hands and feet. Would 
you have clapping of hands, after the more ap- 
preciative mas of an audience have listened with 
still delight to something that goes deep down 
into the soul? Set your piteh down to the level 
of those, of whom there will be at least a sprink- 
ling in every audience, who only go to be amused 
and have a lively time ot it, play or sing some 
thing which just hits the hand-clapping and 
noise-loving stratum of the crowd, and they shall 
surely respond in kind, alter their own manner, 
with avehemence of self-nssertion that would 
make it seem for an instant as if they wore ail, 
they the real presences, and all the rest but 
tbadows. Nay, a portion of the credit of their 
noise is too apt, by a natural illusion of the con- 
cert-girer or performer, to be set down to the 
quict ones, who took no part nor interest in it; 
a little well distributed noise can easily pass itvelt 
off as the expression of a whole house. 

The Symphony was much more nearly perfect 
in performance than before,—at all events the 
instrumental portions. The orchestra did admi- 
rably; all was clear and smooth, no outline 
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blurred ; no meaningless noise or Lack of light and 
shade; no tripping anywhere or stammering; 
even those important and difficult portions of the 
melody, so frequently given to basson, oboe, 
horns, &e., were not confused or lost upon the 
ear. The orchestra played con amore ; they had 
tried and thoroughly learned to feel the wondrous 
interest and beauty of that music, thanks partly 
to the energetic zeal and patience with which 
Mr. Zerrahn had drilled them to its right render- 
ing, And it was better appreciated than before — 
of course, as all great things are. In spite of a 
few critics and sneerers, we venture to assert that 
very rarely has any composition of that magni- 
tude been Hstened to by the great majority of so 
large an audience with so intense an interest. 
As a general rule, they who can appreciate 
“Lear” or “ Hamlet” rather than “ The Apos- 
tate’, or Raphacl and Angelo rather than the 
most melodramatic of Freach hattle painters, or 
the imaginative quality anywhere rather than 
cheap effect, or depth anc sonlfulness (so te say) 
rather than outside brillianey or tinsel common- 
place, were, even though they were not techni- 
cally musical, deeply impressed, wholesomely ex- 
cited and inspired that evening by the Choral 
Symphony. Even the first movement, which is 
the least popular in its character, and which ex- 
presses inward struggles, unsatisfied yearnings, 
and so forth, such as deeper natures best know, 
enchained attention by its power and earnestness 
and grandeur, and was even followed by em- 
phatic applause, 

The Scherzo, so seemingly monotonous at first, 
because of its uniformity of rhythmic motive, 
grows leas and less eo as one hears it oftener; you 
marvel at the exhaustless springs of inward 
life and power, which keep that quick pulse alive 
30 long; it is like the exquisite sense of all one’s 
vital enrrents quick in every vein and nerve. It 
is, perhaps, the most original, the most unique of 
the three movements, and most stimulating, 
therefore, to the curiosity of musicians. But the 
Adagio is the most heavenly and was the most 
widely felt and enjoyed. 

It is easy to jeer at enthusinsm, and at the 
hare suggestion of the possibility that the compo- 
ser could have meant anything by such music. 


He at least meant to express himself; if we know 
the man Beethoven at all, it is from this expres- 
sion, from his Symphonies, Sonatas, &e., only or 
chiefly, that wo read the quality and temper of 
his soul. And be assured he wrought in earnest ; 
such men always do and mast; and not merely 
to make music for the idle pastime of an hour. 
They who snecr in this way only show a mean 
desire to drag ali great and high things down to 
the level of their own life. 

It ix easy to hint, too, as some paragraphists 
have done, that, while the fourth movernent must 
be allowed to Aeve a meaning, neceswitated by the 
words, a hymn to Jor,” yet it was absurd and 
crazy in the setting of those words to music to 
strain after high, sublime, religious effects, instead 
of seeking, or indulging in, the simple, natural ex- 
pression of joyous emotions in music simple, nat- 
ural, careless, buoyant — ina word, pretty, ‘That 
was not the joy that Beethoven or Schillor meant. 
Theat you had in the Scherzo; but now it is a 
Joy that fille, that satisfies the whole nature, the 
whole soul of man, joy only found in union with 
all souls, and hence with God, in the oniversal 
beotherhood of man, in the “embrace af the 
millions,” in that truest freedom, that boliest kind 
of ecstasy, which lifts us up to conscious childlike 
communion with “ the Father that dwells above 
the stars.” These are the texts, this the whole 
drift and spirit of the poem; and on this the 
grand musician seized by pure affinity of heart 
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and sou), and summed up the music of his life, 
all its characteristic therses anid motives, all that 
he had ever been reiterating, with all the earnest- 
nee of his nature, and in forma ever new and 
wonderful, in theae symphonic choral illustrations 
of it. 

The Choral movement of the Symphony is not 
clear to all, partly because it contains so much 
and aims so high, and reaches it, and partly be- 
cause of the great difficulties which the voice 
parts offer to performers. It ia because Beethoven 
wrote to expresa what was in his mind, his heart, 
and not with entire reference to the convenience 
or best personal display of singers. In this he 
cannot be measured by the usual Italian stand- 
anl. The work, of course is exceptional ; allow- 
ance must be made for these things; and if, 
juilged by its intrinsic and ideal meaning, judged 
from the standpoint of the composer's thought 
and purpose, if is found to be really true and 
great, even though singers rarely and almost 
never can be found to perfectly embody it, was it 
net a greater thing to do, is it net a greater 
thing for the bearer’s mind to contemplate, than 
any posible amount of that kind of sucecas in 
vocal writing which simply caters to the singers, 
and runs into commonplace phrases and cadenzns 
of stereotyped © passion,” by which said singers 
win a cheap, mere personal success, and publica 
are corrupted inte caring more for singers than 
for music, more for what is most available than 
for what is good ? 

We do not undertake to say whether this Sym- 
phony is artistically the most pertioct of Bevtho- 
ven's Symphonics ‘This is a question abont 
which intelligent musicians are even now divided, 
though every year brings a large gain of votes 
for it. But po intelligent musician has the fool 
hardiness to deny that it is a great mork; that 
height of critical sasurance and all-knowingness 
wos reserved for certain Sir Oracles in Hoston 
newspapers! All, who have #udied the Choral 
movenicnt, (at least all who are up to the true 
enjoyment of any of Beethoven's great eymopho- 
nics) will testify that they find it on examination 
more and more elear, vensistent, logical, direct, 
and to the purpose that the whole work sets ont 
with, The sagers themselves, when they re- 
hearsed it jn the crowded litth: amphitheatre be- 
low, found the excitement of its progress irreststi- 
ble, were lied up by it, and sang © better than 
they knew.” Rare conditions, even such as elude 
human forethought, even Jack, as we eall it, even 
inspiration, are essential to the successful ren- 
dering of all rare things The chotr thie even- 
ing was somewhat thinned out in numbers, so 
that some of the choral parsages sounded hard 
and meagre; but nearly all of it was clearly and 
correctly sung, and much of it was glorious, 
Where was ever a sublimer eflect heard, than 
that of the whole body of tenors and basses, 


shouting, on a high piteb, in thirds, through many | 


mensures in that pasage at the climax of the 
whole, where the joy tune bas yiekled to the re- 


livious Chorale in long notes, ‘at the thonghe of | 


“the Father dwelling above the stars?" What 
sorprise can be more exciting and delicious than 
the change from the four-four to the six-eight 
measure, first marked by isolated Looms of the 
great dram with the fagotto, soon jointed by gay 
Instruments with pect in an elastic, boovant 
measure, prelading to the tenor solo and chorus 
on the verse : 
As bis puna, le joyfal play, 
On their airy circles ty. — 


Aa the knight to rictary, — 
Erothere, speed spon your way! 


And asthe onsweep of the whole movement 
grathers force, as the themes become united and 
concentrated in quicker and quicker and more 
erowded and excited movement, how vividly it 
seems as if that simple joy tune, first bummed by 
the double-basses, now possessed and swept along 
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with it the whole world; tribe after tribe, amd 
nation alter nation, fram the East and frown the 
West, from the North and from the South, even 
from the savage regions, catch the song and are 
drawn into the jubilee of universal Brotherleod ! 

The soli passages were considerably iuproved. 
Mr, Powers gave a ouch more effective im- 
pulse, than he did befare, in the opening bass 
recitative ; and Mra Harwoon, Mies ‘Twacn- 
ei. am! Mr. Apams, sang the most of it as well 
as one could reasonably wish. Tt was only wher 
the strength of longs and vocal muscles yielded to 
the long strain mile upon them, that there was 
any considerable blemish, There was measura- 
he sweewss in all until it came to that remarkable 
pasage, where orchestra and chorus cease, atl 
the soli vowes are left hanging high in air, yet 
climbing «all by slow half-tones to a higher height, 
from which they subside through what may be 
called an elaborate quadruple cadenza, an inter- 
twining of four distinct cadenzas ot the four parts. 
Yet the apprehensive listener found far more | 
pleasure in having this thus only indicated, than 
disappointment in the comparative failure of the 
execution. 

As a whole, the Symphony, we are sure, made | 
its mark, and has created such an audience and | 
such a demand for itself henceforth, that it will 
be pretty sure to take its tarn in the programmes ~ 
of each coming winter. 

The second part of the concert opened with the 
overture to the “ Hnguenots”, which, strange, | 
effective, brilliant as it is, seemed noisy, aninspi- | 
red, mechanical and soulless after Beethoven. 
Mr. Jews Evcomere’s performance of that su- | 
perb first movement of Reethoven’s Violin Con- 
certo in D, was the feature of most interest. He | 
played it magnificently, with an artistic dignity | 
and breadth and truth, rare even with the fa- | 
teas yirtuntos His upper tones are perhaps a. 
little thin for the Music yan, bat bis lower tones 
have plenty of body, and soul too, and all was 
pure, true, finished and expressive. His very ; 
elaborate cadenza showed much skill and learn- | 
ing, and kept the anity of the piece ; it was over- 
Jong, however; but beautifully did it return inte 
the theme, a simple, fascinating theme, such as 
only a Beethoven could invent; and he played it | 
through with the perfection of simplicity and 
finish, We hare had nothing of the kind so good 
before. Mra. Hanwoop sang brilliantly and fer- 
vently an unfamiliar air from Donizetti, gaining 
great applause ; and theairy Allegretto from the | 
Eighth Symphony, and hum-drom overture to 
« Martha”, which lacks not admirers, filled out a | 

| 
' 











most successful entertainment. 


Nevaxown's “ Davin” was performed on Sanday 
night, by the Hanwpen asp Harew Soctery, to an 
emlience respectable in numbers, ated we hope a re- 
mantratire one, as the Directors scem to have depen | 
ded much upon this revival of “ David", as a popr- 
lar aod paying work. It was very well performed 
beth by orchestra amd choras, which was full and 
effective, The music is sparkling and pretty, and the 
hearer's attention is well held thronghout, although 
there are no effects that touch any where near depth 
or subtimity. The instrumentation is brilliant — 
ant ferthermore, operatic, reminding one perpetnally 
of the stage of the Italian opera, rather than of the 
severer echaol of the sacred omtorio. The solos 
were all well sustained by Mri. J. H. Loxe, Miss 
Locisa Apams, (@ new candidate for public favor, 
who, for a debwtante, made a very favorutle impres- 
son}, with Messrs. Anaws, Powmns, Diraracn, Mass 
mronx, and Groner Went Jr. Om the whole, 
the performance was a good one, and such as was 


caleulated to give a faire impression of the merits of 
the work. 





Sexon Loris Cassemes lost nothing by the post. 
ponement of his concert till Monday. Mercantile 
Hall was positively fall—an audience in which the 
taste, intelligence, fashion and philanthropy of Bos- 
tom society was largely represented. And a more 
responsive atidience we never did ace. Almost 


etery performance of Schor C, was raptaronsly 
spplaaded. He has m great deal of easy, brilliant 
execution, especially in light, running passages. It 
strong chord passages he is rather inclined to a fa- 
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tiguing constancy of emphasis, bat there is life and | from Frawndiete und Leben; Robert Schumann's 


fervor in all he does, We heard him in De Heriot 
and Osherne’s Duo Concertante from “ William 
Tell,” with the clever violinist, Mr. Consex ; in Gio- 
a's Fantasia on Lueresia, and in his own Faoutesia 
on well-known Seateh aire, which wae quite effer- 
tively put together. The rest we lost. Mrs. Lowe 
sang vome Italian pieces finely; and Mr, Hexnr 
Darks, of this city, just reenrned from Earope, 
appeared in place of Mr. Apaws, and insseveral airs 
amt duets showed a baritone voice of remarkable 
richness und good culture. 





The Mesprresonw Quixterre Cin completed 
their tenth series of eight concerts week before last, 


with a foe programme aml a full house, Moendels- 
sohn's Quartet in D, op, 44; Schubert's Qalnter with 
two ‘celli, in C, whieh on a second hearnng seemed 


hardly #0 striking to os in — of ideas aa it did the | 


first time, and Moeart's delicious Quintet with Cleri- 
het were the converted pieces. Mrs. Lowe sang 
Beethoven's grand scena: Ak perfide, very finely ; 


aad Were Fries, fora violoncello solo, gare that ! 


by Servais on a dane air of the 1th century. We 
trust the Club will give ws another concert. 


The feature of the Inst Wednesday Afternoon 
Concert was Beethoven's Second Symphony in 1, 
which was rendered with great nicety by Zerrahn’s 
little orchestra, There was no conecrt this woek, bat 
there will be one next Wednesday, and as these are 
our Inst orchestral opportanities now left, all the 
Symphony lorers ought to go. 

Camesipcr.—A pleasant concert was given here 
on Taesilay evening, utider the direction of the con 
ductor of music at the Rev. Dv, Newell’s Church, ss- 
sisted by his friends, (and who is not glad to assist 
him who is always reads with a belping band to Aue 
friends ?), Mra, Wantworrnt, Mr. Hanwoop, 
Miss Jexxy Twircnecs, and Messrs. C. Ht. Abams, 
Thomas Bert, and some members of the choir of 
the church, Mr. Bi. J. Lax being the pianist. Few 
people can call In the cheerful assistance of ea 
friends, and it is unpecessary to say that it was & 
most delightful coneert, attended by a large andi- 
ence, and idonhtlesa yielded o considerable sum 
towards the loral object for which It was undertaken, 
We venture to return, in behalf of the audience, their 
cordial thanks to all those who gave so pleasant an 
entertainment. 

—— oe - 
Musical Chit-Chat. 

Mr, Tazxtue's many friends will be giad tn hear that recent 
letters from him report much more favorably of the state ofhis 
health Aneiarpe Ponzires le in town... Mr, ©. RB. Anans, 
our meet tenor, stro has contributed so much and eo mextestiy 
to the wocal pert of our coveerts (hia winter, lk to hare the 
deeerved compliment of « Concert, at the hands of bis feliow 
artists, om the evening of Saturday, the Skt. The Handel and 
Wayds Goekety, Zermhn's Orchestra, Mrs, Weatwonte, Mre. 
Leorc, Mee. Hawwoor, Miss Puouuzrrs, if thes in the city, and 
other singers, and the four planiets (Messrs, Deeser, Pangan, 
teonntsae and Laxe,| these combined performance gave such 
plesrare In the Trenkle Concert, have relunbeered their sertices. 

Mies Lowge D. Caapuasx, a promising young voenliet, tm 
vurneet it Le ald, with her art, about to visit Rurope for ite 
larger opportumities of musiea) lnetruction. To ald her te thts 
inudable purpose, a comeert will be giten next Saturday 
evening, bn which Mies Asstsima Pecirrs, the Meadeloha 
Qeintette Clab, aud others, will take part. 

To Fast Dar drives us te press a day eariler than urnal, eo 
that we bare hed te drop many things that we had in hant. 








Germany. 

Thaxovnn.— We find in the correspondence of 
the Leadon Measien! World an interesting account of 
the reappearance, after Jong silence, of the famous 
Scurmper Devertext in the concert room, The 
occasion was a concert for the benefit of the Punsion 
Fund, on the 28th Feb. ‘The writer ays - 

The principal artiste were the peer and enfor- 
gotten = Schewder-Devrient, and Ilerr Alexander 
Deovschork, a4 soloists; while the mast important 
musica) novelty was Joseph Joachim’s rrmphbonic ar- 
rangement of Frang Schubert's grand C major dnet 
for four hams, Departing from the original pro- 
gramme, Mad, Schrider-Dewrient chose only simple 
song, hat among them some of the most costly gems 
ef cor magnificent German ctore, ‘Ther were: “The 
Bild,” Prange Schubert's “Doppelgiinger” and “Post,” 


“Teh grolie nicht,” and “ Frithlings-Necht,” and 
lastly, a pleasing naive Scotch song, with a flate, vi- 
olin, aad veoloncello accompaniment, by C, M. von 
Webor. We can, at present, from oar own experi- 
ence, appreciate the partly conflicting accounts of 
this gestial lady's reappearince after a protracted ab- 
sence, Her singing possesses all the triumphant 
= of that potent natere, which entra our 
athers half a generation since. The fair artist has 
preserved, in a most remarkable degree, the anim- 
paired and living truthfulness of all those facuities 
of soul which struggle for expreasion, and, if she bias 
restricted herself for the fatare to simple songs, the 
maanner in which she accomplishes her task will long 


| secare for her the grateful appreciation of the public 


of the present day. ‘The enthusiastic reception she 
experienced, from an extraordinarily uamerous andi- 
enee, most animistakeably confirmed our own conic 
tions. She was obliged to repeat Schomann's deeply 
moving: “Ich grotle nicht,” and when, at the cot- 


: clusion, she added, in compliance to repeated calla 





for her, Schubert's “ Erikinig,” it seemed as if the 
applaass would never end, We had an opportunity, 
bot long ago, of admiring Alexander Dreyschock’s 
masterly pianoforte playing at the Gewandhans, 
The pieces be performed on the present occasion 
were, as fur as the display of immense technical ekill 
was conceracd, quite as perfect, bat, on account of 
their inferior value as compositions, not worthy of be- 
ing inciuded in the repertory of our grand concerts. 
The arrangement of Schubert's pianoforte duet, as a 

d symphony, was fully justified by the strikingly 
instrumental character of the work ‘in ite original 
form ; indeed, this was co much the case, that we al- 
ways fancied we coukl distinguish in it a full orches- 
tra, only slightly veiled and easily discoverable, and 
this made us doubt whether the duet, according te 
the compeser’s original plan, was not merely the pi- 
anoforte form of a perfuct symphony. donchirn's 
arrangment isa lucky hit. This talented musician 
has enriched our repertory with a second symphony 
by Schubert, and we regard the gain ae a permanent 
one, Compared with the well-known grand C major 
symphony, its plan is mure modest, and lees grandi- 
ose, bat its inexhaustible flow of melody, and ite 
richness in surprising modulatory tones, and bewuth- 
ful thematic combinations, prevent as trom losing 
sight, a single moment, of Schubert's most beautiful 
style. From the first har to the lust note, Joachim's 
instrumentation is most masterly, end adapted to the 
charneter of the work; in the choice and employ- 
ment of the varions instruments, too, even Schubert's 
peculiarities bave been frequently adopted by the ar- 
ranger. The first impression of the public, ufter the 
most important movements, namely the first, third, 
tnd tnxt, was, although expressed with some degree 
of reserve, on the whole favornble; the second, the 
slow morement, struck us as being, relatively, the 
wenkest, The second instramental work of the eve- 
ning was Mosetieles' brilliant and finely scored over- 
tare to Schiller’s Jengfraw vom Onions, 


Hear Josern Joacim hes announced tis inten- 
tion of giving a series of quartet concerts, priovipally 
with the view of introducing the least known of Beet- 
hoven's so-called posthamoas quartets. 





Paris. 

Carstvar Orera.—There was a chance that the 
Parisian—that passionate lover of “spectacles ” and 
“first nights ""—might have had his favorite excite- 
ment four times repeated daring the last days of this 
past Carnival, had managers kept their promises with 
respect to the operas hy MM. Meverbeer and Gounod, 
Bat the former master (like Mfilemond) seeme to en- 
joy Inst postponementa and rebenreals “ after the 
Jase" ones ; while the appearunce of * Fanst”’ has 
heen retarded by an inevitable, though important, 
change in the eaat. Meanwhile “La Fie Carahosse”’ 
at the Theitre Larigve, and “ Hercalanum ” at the 
Greed Opera, have kept their time, and made their 


: appearance duly before the three representations of 


Le Besf Gras {performed by Buaien, Tir, and 
Lamlurd) closed the seaton of feasting and festival. 
“La Fée Carnhosse” ie that deeesing-ap of the 
well-known fairy tale, by MM. Leckroy and Cognisnd 
with music by M. Maseé, which has been lor talked 
about, te the extent of making a past cotner of mar. 
vels for L'Tmdépendence Belge abvotutely call wp from 
No Where a bunchbacked prima dense with an incom- 
parable voire, to snit whose deformity the opera was 
to be expressly written, forgetting in his chase after 
hideous excitement that the fairy tale ends by the 
dreaifal old woman not only fastening her wrinkles 
and grey hair, bot even her hump, ou ber virtime, 
and finishing the legend in a “ re of beauty’! 
The story, though grotesque, is cruel; and, as a fairy 
tale without s moral, hus small chance of holding 












































he fitly and fairly inscribed the amtngraph of it to 
our great Greek historian, his fricnd—Mr, Grove, 
How rich and glowing is this; how antique, without 
a trace of old age! how round in its contours! how 
exquisite in its proportions! That gorgeoms Grock 
chorns (let a fantaay he permitted) carried us awa 
to Pastam and Segeste, as a real inspiration will al- 
ways transport far-atich! those who arc not unwilling to 
be enthralled. As a whole, the choruses were care- 
fally gone through, but without the stage they are 
monotonous, and inferior im interest to Mcndelssolin’s 
former Greek chorases—thase to “ Antigone." 


The Concert at St. Jimes's Hallon Monday was 
devoted to the music of Haydn and Weler—~a pnir of 
composers, who do not somehow ran harmoniously 
in requence one to the other. ‘Thus the concert was 
leas interesting than the Mozart Concert, which, by 
the way, wo observe, ix to be repeated. The instru. 
mental music seemed to be the most enjoved=-n 
speaking fact, the size of the audience consulered. 
‘The finest singing in the Haydn act was Miss Palm- 
ers, in the diffeult and too-long sena “ Arianna.” 
The songs from the “ Seasons” failed for want of 
orchestral accompaniment. Mre. Enderssohn was 
the soprano, In the Weber act we were traly glad 
to bear the trio for pianoforte (Mr. L. Sloper), ante 
(Mr. Pratton}, violoncello (Signor Pintti),—the most 
effective and picturesque composition for the three 
instraments with which we ure aeqguninted. It was 
very well played. 


At the second dress-conrert of the Vocal Assoria- 
tion the featare which natarally excited the greatest 
interest was the “Ave Maria” of Mendelssohn, 
from hia unfinished opers of “ Lorely,” a short move- 
ment for sopraxo voice, with a chorus of women. 
We take no part with those who have questioned the 
genius of the bast of the great German com , if 
we say that this “‘ Ave’ has left on us small impres- 
sion. Though true in style, and of coarse perfectly 
written, it seems to us wanting in that, which all mu- 
sie for the stage should have,—-to wit, effect. We 
have ere this recorded that Mendelssohn modestly 

ke of this opera as a mere oxperiment, and ere 
thie have expressed our jadgment, distasteful to all 
thoge thorough-going enthusiasts who refuse to admit 
inequality or imperfection in the works of their idols, 
that the well-known awl morederelaped slnale to 
“Torely,”” if it had been tried by ita writer on the 
stage, might not have retained ita present form ; and 
that, as it stands, it is less foliritous than Mendes. 
sohn's Oratorio or Cantata music. 


Alterations of the orchestra for the Handel Festi- 
yal at Sydenham are now in active progress. Tho 
space for the is to be increased so as to 
accommodate four thousand singers and players, It 
is also to be inclosed above and on every side ina 
manner which, it is expected, will concentrate and 
increase the body of sound collectod. The Lomlon 
contingent af the chorus ia, we are informed, com- 

lete. The works aclcetod will be virtually, we he- 
eve, the same as those chosen two yoars ago, with 
the addition, it is possible, of tho “ Dettingen Te De- 
am,” and a forcible chorus or two from tho less 
hackneyed oratorios of Handel, 
(Prom the same, March 12.} 

After the length to whieh our London concert no- 
tices have run of Inte, the reader may be content, at 
the beginning of Lent, with an enumeration of the 
proceedings of the week, since the only novelty was 
that given on Shrove Tuesday, the “ Jadith” of Mr, 
Henry Leslie, to text originally arranged by Mr. 
Henry F. Chorley. Many changes have taken place 
in the music, and « matter or two have been added to 
the text (not, we are reqacsted to state, by the orig- 
inal arranger of the words). The singers nnoounced 
were the same as those at Birmingham, with one ex- 
ception, Madame Rudersdorf to replace Madame 
Castellun, Mr. Sims Reeves, however, was prevent- 
ed from appearing, owing to the pertinacity of his in- 


the stage so long as“ Beauty and the Beast” and 
“ Ciaderella" have done. © authors have ar- 
ranged it with some drollery, however ; some malice, 
and some sentimentality, The fairy’s victims are a 
stupid ant and a pompous mayer domo, victimized, 
as the legend Pema when on the verge of matri- 
mony, and by chance with the same pensant maiden, 
who naturally becomes spiteful and vindictive, The 
fairy desires to divest herself of her deformities, “ all 
for love " of a sweet young prince, who is dying ta 
find a certain beautiful voice of which the enchanted 
hump and wrinkles had noe deprived its owner. 

Aa cunvaa then, for a grotesque, the book of “ La 
Fés is not bad; nor is M. Massd, as our readers 
know, « com: ¢ without merit. Thongh less me- 
lodious than he shoald be, he is less tormented than 
some of his contemporanes, able to keep the serene 
ative, not vory comsidernte of his singers, but, within 
the straised compass demanded, not writing badly 
for the voice. Some of his choruses have a spirit 
and breadth which are agreeable and are legitimately 
choral. lis inatrumentation is clever with a pro- 
clivity to noise. As o whole,“ La Fée Carabosee ” 
is not oqual to“ La Reine T "nar does it con- 
tain one number that will the world home sing- 
ing to ita supper. 

he performance is very careful. Madame Ugalde, 
tho heroine, waa never a favorite singer of oars, 
even when she was queen of the Opéra Comigue. 
Hor voice is now smaller than it was then, and to 
conceal flaw and faltering she has recourse to exag- 
gerations of tone and prongncintion, which are not 
amiss in the mouth of transformed Fuiry, but do 
not soand sweetly in the second apring of her beauty. 





We are assured, by the Parisian journals, that on 
Sanday Inat, a bran-now “ Ave Maria,” by Signor 
Rossini, dedicated to the Empress, was performed 
in the Imperial Chapel at the Tuilleries.—Athen’m. 


Rossini's Saturday soirées, instead of losing in pres 
tige, appear te grow more in favor, and attract all the 
reat artists, distinguished literateurs, and amateurs 
of the Parisian world of fashion. The performanecos 
improvised mightly are the most réckeroh? in the capi- 
tal, On Saturday, for instance, Madame Tagtioni, 
the Taglioni, volunteered to dance the famous 7 yrodi- 
enne in Guillavme Tell, of which she was the original 
interpreter. Need it be said how the guests were en- 
tertuined. ‘The eelehrated dansensr, it is said, exhihi- 
ted all the grace, dignity, and ease of ber most palmy 
dars, On the same evening an opera de salon, by 
Wekerlin, was performed, It isentitled Le Marriage 
en Poste. The characters were filled by Malle. Mira 
and MM. Hassine and Bioral. Om Sanday inst, at 
the fifteenth séance of the Society of Concerts, the 
following we oer was given; Beethoven's Sym- 
phony in B flat; Chorus from Chernbini's Blanche 
de Provence; ait from tho Anacreon of Ordtry, sung 
by M. Bonnehee ; selection from the Reins of Ath 
ens; and Mendelstohn’s Midsammer Night's Dream. 
Signor Varesi, the celebrated baritone, for whom 
Verli wrote the of Rigelette, anng lately ata 
concert in the musice-room in the Rue Turgot,—Lond, 
Mus. World. + 


London. 
(Prem the Athesrum, March 6.) 


Tt wat wonderful to witness with how mach pa- 
tence und relish the large andience assesbled at the 
Crystal Puloce this day week received and enjoyed 
the music of Mendelssohn to “ CEdipus ”"—wrinen 
in chedienoe to a Coart command ; performed, origt- 
haliy, at a Court theatre, and, it might have been 
snp » hardly protucible anywhere else, The 
trial was enhanced by the quantity of recitation of 
text translated from the Groek,—which was necessary 
to bring and to bind the male choruses together. 
The stylo of tho reador was not to our taste ; bat the 
public, both hy its artention and applaase, showed it- : J 
self leat hard to please, A “ on of powerful | disposition, The programme of the week comprisoi, 
trouble,” ties in the grand old Greek gragody: as was ) further, a Beethoven night on Monday, which, we ob- 
proved when “ Antigone,” represented on a London | serve, is to he repeated on Monday, the 21st; anda 
stage for the make of Mendelssohn's music, held audi- | second Mozart night on Ash Wednesday ; at the St. 
ences by its state and ancientry, in «pite of the mual- | Jirmes's Mall; and yesterday evening the repetition of 
eal execution, which waa wretchod. The charm of | “ Selomon " by the Sacred Harmonie Society, 

Greek tragedy was proved anew thisday week: since ; There is to be a delage of chamber music, appa- 
n alfvetation could have made ao lance and miscella- | rently, this season, In addition to what has been al- 
neous @ company as that asembled endure what | ready annoanced, we observe that Mere Lehmeyer, a 
failed to interest them. So far as music is concerned | resident pinnist, is about to give perfurmances, The 
the chorases of “ (Edipas” are largely fragmontary. | Heéunion dea Arte will commence its series of spring 
Considerable masical attention and appreciation are | meetings on Weinesday next. Miss Arabella God- 

nired for those who will follow the thoaght which dard is announcing her Norrées, Then, there are to 
inks, im many cases, theer disconnected ions, | he tro glee conrert-giving parties. one consisting of 
There ie one supeth exception. however, in the double | the well-known company, including Mr. and Mrs. 
chorus (No. 3} in F major, This was Mendelasohn’s | Locker, Messrs. Foster, Winn, and Thomas, beaded 
own favorite choras among Greek music; and, with | this year by Miss Hanks; the other only known at 
that grace and appreciation which distinguiahed him, | present as the London Glee and Madrijal Union. 
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Mere et Mam. —Quantitles of Music are now sent by mall, 
the expense being only showt one cent apiece, while the care 
and rapliity of transgertation are remarkable, Three ot o 
great diemece will find the mode of conrerante wot only a come 
fetilener. but a raving sf expense in obtaining supplies. Books 
ean aleo be arnt by mall, wt the mite of one cent per ounce. 
Thle applies to any distance ander three thowsaud miles; be 
youd that, double the ab ve mates. 


Vocal, with } ano Pocompeniment. 
Departed Days. Ballad. B.S. Hobbs. 
Oh, may we meet again, Jokn Wass. 


Two Gne Parlor Songs of elevated seetiment, by two 
English composers, who are beth highly esteesped 
among ther countzymen. 


The old Mousquetaire, Hleary Fase. 
A very effective Song for a baritone voice, euch as 
every singer will be gind to add to bie repertoire. 
The King and the Peasant. Francie Woalcott. 
One of Charles Mackay’s best keown poome, com- 
moeneing ; “The king can drink the beet of wine; so 
ean I." Myr. Weoleett, the composer ef the favorite 
soeg of Bell Branden, haa wedded to it « eell marked, 
characteristic meledy, whieh is easily remembered and 
wary to aleg. 
Annabel Loc. ALY, Balfe, 
Ketgar A. Poe's tonchieg Uttle romance. Ralfo's 
music approaches to the character of achent. Tt ie 
highly expressive, and the spirit of it will be readily 
Uederstice] aod entermd late by any singer of « little 
Practica, 
Carrio Lane. Song and Chorus. WW. R. Adams. 
Pretty and aay. 
The masic of the mill. C. W. Glover. 
There lea peeuliar charts im this song of Glever's, 
Although he je by mo means the ret ome who sings of 
pretty sefller’s maide and the merry soaeds of the busy 
mil, etl) hb strain, shple dheugh It be, bas fresh 
charms sod taking beawtier. 


Instrumental Music. 
Sylphide. Romance. Charles Frade! 


The gift of melody ts 90 rarely to be met with among 
the modern writers for the plane, that s composer, who 
like Fradel, possesses It in & remarkable degree, aad 
knows how te clothe it to an always freeh, and inter- 
esting form, coust heenmne a Geworite. The “ fylpbide™ 
is an expressive, tender sir, in 6-8 time, moving rest. 
Jessly onward is the midst of a light sad airy aceom~ 
Paniment, principally fer theright hand, Notdiffeult. 


L’Andalouse. Grand Valse brilliante, 2. Wolff: 


A highly effective piers, a chain, as it were, of the 
tecet sparkling, taking melodies in walts time. Of 
weediom difeulty. 

L'Eclaire. Nocturne. Seaaph Ascher. 

An elaborate trenerription of that celebrated Re- 
conan from the abewe samed opers by Halery, im 
Ascher's lolositably grecefiel etple. Not di@ientt. 


Galop from “Vepres Sicilienner.” Brilliant 
atnusement. Albert W, Berg, 0 


Teachers will God this very acceptable piece for 
mecderately advanced pupils, Ite bold rhythm anid 
strikieg melody caenot fill to take at omre hedd of the 
famey of w young player, Jt le worked out tery cher- 
erly aod furnlehes ample material for passing instroc- 
tive remarks aud development of velocity. 
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Books, 


Ose Hewornp Sosos or Inetaxy, Words 
aud Music. 

A capital reflection, inelnding the beat sentimental, 
atrlotic, traditional and hamorous Bengs and Melo- 
tea of “ the bund of eweet Erin,” ated ene that easnot 

fall to be heartily welreene to the tens of thoumids 
who look over the waters te ' that green iste “mid the 
ooonn ” a0 the home ef their earliret recollections. It 
le, undoubtedly, the most complete compilsthn of 
Irish Songs, published in comnectinta with Musée, ob- 
tainabte Im this country. Amonget the member will 
be feend several of Mooru's beat songs. 


40 
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Popular Music for Bands, Orchestras, &c. |FAVORITE DANCE MU 


THE NATIONAL ORCHESTRA; 
A Colletion of Valuable Merlo arranged te Small Rands FOR THE PIANO-FORTE. 
and Orchestras, consisting of Int and 4V — 


























ORATORIOS. 
































HANDEL'S MESSIAH 
Sata see hn Bate ae ct hE | 


Price Th sents, 


Bound $1.38; sil the Choruses (im Seore,) 50 cemta. 





HICKERING & SONS 


wie Wave RacureeD 
SS MEDALS, 


THE FIRST PREMIUMS 
Over all Competitors in the United States, 


WASHINGTON STREET, 
BOSTON. 


C 








HAYDN’S CREATION, 
Price Th conte, 


Bound $1.25; All the Choruses (in Boore,) 60 cents. 














MENDELSSOHN'’S SAINT PAUL, 


Price 7h cents 


Bound 81 38, 


All the Oreterise of Handel, Hayde, Mozart, Beoth 





0 1 Cilntoe Mall, Astor Place, N.Y. 
SCHUBERTH & CO. Publishers and Dealers 


les a fear the cormer of 


7, New Youn. BGT 





SONGS WITHO 
Complete in one volume, Bownd in Cloth, Price $3.00, 
Published by Oliver Ditsou & Ce., Bostom 
——— 


New and Enlarged Edition 


Carcassi's Method for the Guitar. 


‘This Ealltion of Carcast's celebrated instroction fur the Qul- 
tar embraces much valuable matter not coutained in those 
previously Gourd. These additions are thor whieh have been 


imade by the Awthor, after an 


to detennine what was setualiy needed by the 

Thorough Understanding of the Art. 
The whole har been carefully translated by # well-known 
Guitar, and is thereby rendered as free ax pos- 





———$——— $< ___.. 
GEORGE WILLIAM WARREN, 
a 


ADOLEE ETELBLOOR, 
Resktenee, = United States Hotel. 

















ae eres LEE & WALKER, | = SSeS 
Published by Oliver Ditsen & Co.. Boston, | PUBLISHERS AND IMPORTERS ad 


Five 


A COMPLETE DICTIONARY of Latin, 6 


Popular Songs in Each of tho Different Eoys 


hare been appended, which, together with the mas! in- 
struction of Careaet ond Ws Pint yet Compeoheaalsg 


COURSE OF EXERCISES, 


# 
MUSIC & MUSICAL INSTRUMENTS, 
eine 32, 722 (inte 188) Chestnut Street, 






by Oliver Ditson & Co, Boston. 








PHILADELPHIA, | furnish all that is desirable to both Teecher and Scholar. 
ark. SQRDARELYL. = hu: Lee. Constantly on hand, a lange steortment of superior Price. Complete, - - - + + 
R. ZERDAHELYI, THE PIANIST, continues to 
AM porters Wai Aaa at eS PIANO-FORTES, 1 re 
G & 3ON8, or OLIVER DITSON & CO's. Pm iu Published by OLIVER DITSON «& CO. 
BICHBERG —tnstroction on the Vielln ; EDWARD BAACK ASONIC HARP. Contalniog over 400 Odes, Hymna, 
| i = i Importer of Musical Instruments, Mien, Ac what, nape to te Fable and 


rr Ty NUMCAL MERCIAN boon, 
Address at 21 Fast Canton Street, ot at the Music Stores. — i.) 


EE, 


“DWIGHT’S JOURNAL OF MUSIC. 
































































Music Books Recently Issued. ee 
A COMPLETE CATALOGUE 





Cankion aclosiaatioe, A er Wk of Anew, es 
Edited by G. J. Webb. ..sccreeess ere ‘ 78 00 SHEET MUSIC AND MUSIC HOOKS 


Bassini’s Method of Singing. —Abetige Riitian 205 


The Homo Molodint. A Collection of Boog and Publishes by Oliver Ditson & Co. 
a ee 4 


Inehading the Catalyrors formerly published ley Mevors, At- 
will, Jolie, Dubesis, Miley, Waters, Dagyett, Jacq aes et, 





| New and Spacious Store and Warerooms, 


| No. 543 Broadway, N. ¥. 
[Metweon Apring acd Primer Sts.) 

Tha continsed Increase in thr severe) branches of our bneimees, 

i 

| 











Se gE ot up York —Prontie B Clark, Wale, AK J_F-Unlway, 
Sone_Hook for Primary ape Aor Primary and Advance Martin & Beals, C. Drediee & Co., Howe, Keith, nok Marsh 
the PUBLICATION OF MUSIC, the Manuteture of GUITARS, Prem the German... vecssereese 3S | of Bestnn — Viet, Gomld yn pee 
ELUTES, Re., ke., snd in every department of the MU STC Bertini’: fall, Pesching Ostechiam of Music. 3 of New Oneans, Oliver Shaw, uf Procidence, James, of Pediana- 
NESS. but more es ly jo the it success sed won = by Mail t-pa54, nt the abore prices godis, ote. Also, Catalogwes now published by 5. T. Uerdes, 

: Published by Oliver Diteom & Co., Boston, of New York. and Beck & Lawton, of Piitartelpaia. 

THE DRIGGS' PATENT PIANOFORTE, | — - <== ‘This Catalogue, eomprixing, 
Sixty Choice Songs for Twenty-five Cts. 200 Double Columned Pages, 


has mado It mecomary for ua to remove from our old extablished 
gor, Cokvee oF Baoapwar awn Par Pisce. where we have 
Ieee for Teesrr Yeass tn the MOGE SPACIOUS, COMMO- 


THE HOME MELODIST ; ee ee eee 


WGS AND BATe | eesersl healings of 
LADS FOR THE VOICE ONLY. 


CONTENTS : 


sr ~ dane O'Malley, 

ee Banils, 

—— Hane Pull {Round} Hite ier. = 
potas 


IOUS AND FASTIONABLE STORE AND WARRROOMS, 
Mo. f43 BROADWAY, 


(hetwren Spring and Prince Streots,)one block above the Saint 
Nicholas Iotel. where we will have every Bicilllty to mere one 
fiends aod patrons in the mast prompt and sativfeetory man- 


WILLIAM HALL & SON. 
























~_ Baseini’s Art bof Singing. Cree! Doze, cheer, 
“ ernem Terling Nally Gray. 
reed # to me te. 
= a Do they mia me at home. 
TO YouNG ORGANISTS. aie - 
Ma. JONN ZUNDEL, Organist of Plymouth Chered, having | EZemale auctions won 
returned from Germany, intends to establish a permanent [apy Bteike the Nght guléar, (Theat). 
choo! for Organlste. after the plan of his former master, Cit eget ton 


‘Thun yo remember me. 


wank af at 
We met hy chanre 
here ate the of my. 


P. Rive. Pupileare to hare ench day, alternately, a lesson 
on the Oren and in Thorough Base Saturday will be dero- 
tet te losrniag how to tune anil to repair the mest frequent 
dorengenents in the action of Orgass. Tesides the tose of 
Plymouth Cherch Crgan, Mr. Z has a Podal Organ aud a Me- 





ledoom nt his reeidenre, for the practice of euch ef his pupils svt Willie's on the dark ble sos, 
(ladies oF geoticasen) as may chocec to brant with ble funily. Zork work’ 
TERMS: Yes, the die i enst. 
For full board, instruction and use of instraments, $4 | Joints: on the a = aotea rere This cataiogee, which will protw of yrmnt tnlue to all persons 


Tindaomety bound in Media, A enbgueand charming little ute or sale af Music, will be mailed to an; 


ime Price ouly 26 cents. Bent by mall, free of " , Une receipt of tem cents to — at 


Published by OLIVER DITHON & CO. = 
Zi vaniegea see, | CALCOTT’S MUSICAL GRAMMAR, 


JUST PUBLISHED. in FOUR -SARTS, 
L_NOTATION —Il. MELODY —[I1. WARMONY.— 
AN ABRIDGED EDITION orang on 
In the cultivation of music two dietinet objects are to be wre 
gulred—SCIENCE and TASTE. Taste is improved by stndying 


ar 
Bassini’s Art of Singing. | thecopeissces of ccleamted master, and by endevoriog, 
beth in writhag and performisg, 10 odapt umrlcey to 


Am Anstytical, Physiologica), aed Practical System for the 


tablert. 
BY CARLO BASSINI. By « due attention to this little volume, it 1s roafidently be- 
Eelited by Roshan? Storrs Wills Price $2.50, Viernl that dhe stodent may cbtals all that is neceemey to als 


© mont: fer dally instruction, only #35 per month; fora 
quarter, (wrekly two jemaons,) S40, 
May 21._No pupil will be taken 


for lesa time than one month 


REFERENCES, 
Ror, Da. Trea, Rev. = Wap Bescusn, Dr, Lown. 
A808. 


For farther information, address 
; MR, JOHN ZUNDEL, 
a9 Breoklyn, N. ¥. 


The Polylingual Journal. 


caliraiediaiaialicadantaiaaniaaiemamacamas 
QUARTERLY MAGAZINE IN FIVE 














inte Bu t - ris 7 Ty 
eee are OL IVER DITSON & CO, a77 Washington Bt. | criminste betwron false and correct harmeny. and te compose 





conformably to the established rules—an acquisition whieh 


the ¥ Violin. ceatalnly must be dasieshle to the votnrtes of manele, 


tlete, several publications cir appear 
BY LG. FESSENDEN. PRICE, 5160. Many years slete, oe re 
ante in the United Stator which had a teadenoy to correct and 
Yr no ix a otis of such expertenre, tins = - Sieh ete nee and 
tefine the pulilic taste Im the science af make. No publica 
aul_sdbers H Par sa err | tion, perhaps. has hed «more universe! inflwence Te Ehhe re 
ar, The © 


which it hae postained Sor correctmese aintng the est judges, 


FLORENCE: | 


4 COLLECTION OF SONGS, 













Longfellow, Tennyson and others. and the extimation in which ft contiaure to be held, has 
; = Lum ‘le tes the meee the publisher to ts nee ald improved edition, 
ie coe tri * ‘ai; oun 1 te ite 
1 cosrr ye ser * 


dalsing a careful rerision and examieation of the work by a 
gentleman eminent for fodgment nad taste in the sclenes 0 
mle Li trent, 

The author bas endeavored to present in a small rolere the 


ay leading princiyiea of etien| mueie. Brom the anaingy 
* Tt t not so deeply seientific aa rome books, but lt is for rei nea eae 


__ Published by OLIVEI OLIVER D1 DITSON & CO. presumed io adopt a classitication first mggested by the Ger- 


BAe ee a ee aoe ee FUGUES.—The Price, 15 cents. 
eyi Chate iis 
tei te aie ee ee hed by OLIVER DITSON & CO. 


wo POlUMDES, CAT ear , oe. 
Fre WLORENCE. NINE FONGS BY F. NOOTT, “ Battle 


of the Baltic! + Preen the clasestut windew,!” “Tame 
7 4), well few Ube a ebor."! “Btare 





with rowing. 


© each 26 cents. 
liver Diteon & Co., Boston. 
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Published by Oliver Ditson & Co., Hoston. 


Published by Oliver Ditson & Co. 
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Whore No. 367. 








Dwvight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 


aY 
OLIVER DITSON & Co. 
277 Washington 8t., Boston. 
JOHN 5. DWIGHT, EDITOR. 
—-—_- ____. 


carrier, $2.00. 


} 1 bnsertion, $30 ; layne Ee 320); 


a, 31h; 
ist Insertion, per fine, 30 cents. Each 
conta. 


inser per ine, 
tions, Yeadind and feilowing éiterial, cach insertion, 


Epecial ¥ 
Mt Same 8 Nonpareil, per aenem, #29. 
Parks, mew, 5 
Tro lines, No 








_ Sdbertisements. 


| A SUPERIOR TEACTIER OF YOCALIZATION WANTED, 
September Ist, in Husteville, Alabama, one of the most 
healthful snd pheasant rorel cities in the Union. A Lady i 
peeferred ; competent, sieo, to teach the Guitar and Piano, if 
desired. Ne inexperienced teacher need apply. Applicants 
will please ate, amomg other things, the salaries for which 
they will come, the Masters coder whem they have studied 
musie, aed their referees, The wndersigued refers to Meerrs. 
| E il Batler & Oo., Publishers, Philadelphia, na regards his 
| own standing. GBO. M. EVERHART. 
| _Aveil 6, TS59. a 


j ae 
| A LADT who bas stodied Mosk with one of the best teach- 





ere in Resten, and can give unezceptinemble reference as 
| terapatdlity te inetruct, wishes « situation as Teacher of the 
| Pinemferte, either ina funflyorsicary. She bas no objec 

Gers to going South or West. Peas sddress * Music,” at the 
| effec of this paper. re 
| WHEW AND SUPERIOR 


| LOW PRICED, ideas EDITION, 


| ORATORIOS! 
| 


NOW READY, 


“THE MESSIAH,’ 


BY HANDEL. 
EDITED BY VINCENT NOVELLO. 
| Price 76 cents!—In Crimson Cloth, Emblem- 
atically Embossed, $1.25. 
__ Published by OLIVER DITSOX Om & CO. 


| Handel's Oratorio, “The Messiah.” 

|| 4 New and Saperior Octaro Edition of Handel Sacrod Orato- 

|| te, “The Mensinh.’* Price 75 cents. Superbly bound tn 

Crimson Cloth, Es bessed, $1.25, Just Published by OLIVER 
DITSON & CO., Boston, 


| OAETICA BOCLESLASTIOAS Comalsting of Eng- 
lish Anthens, with Belect Pieces from variour 
| sethers, Ancient, und Mode M 
| teered Scriptures. By George \ 
| Published by Oliver Ditson & Co., Boston. 








Grand ‘Complimentary Concert. 








MR. C. R. ADAMS, 

Respectfully aenounces to bis fends amd the poblic, that he 
will have » Complimentary Concert, at the Boston Musin Hall, 
SATURDAY EVENING, April 23, 

‘The following talent hare very kindly yoluntewned their ralu- 

able services: 

Mrs. J. H. Long, Mrs, BE. A.Wentworth, Miss 
Jonny Twichell, Mrs. I. I, Harwood, Mr. P, 
H. Powers. Mr. J. Q. Wotherbes, ss Vorelists 


Mr. J. D. ©. Parker. Mr. B.J. Lang. Mr. H, 
Leonhard, os Piaulsts. 
The Handel & Haydn Society, An Orchestra, 
and Carl Zerrahn. 
0" Teka 1 cents. 


COMPLIMENTARY CONCERY. 


A Concert for the Benefit of 


MISS LIZZIE D. CHAPMAN, 


Toald ber fn poreuing ber musical eduration in Burope, will be 
fiven in TREMONT TEMPLE, on SATURDAY EVENING, 
April 16th, for whieh oerasion the following eminent artits 
have kindly tolanteered their services: 


Miss ADELAIDE PHILLIPPS, 
Mr. CHARLES R. ADAMB, 
Mr. GEO, WRIGHT, Jr. 
Mr. J. F. BARLETT, 
Mr. CARL HAUSE, Pianist, and the 
MENDELSSOHN QUINTETTE CLUB. 


Sabecription lsts may be foand at the Music stores, wherealso 
tickets, 50 cemts each, may be obtained. 


AFTERNOON CONCERTS. 
THE ORCHESTRAL UNION 


Respectfully announce a series of Afternoon Concerta, 
at the Music Flaill, every Wednesday. 
CARL ZERRAHN, . . + Conductor. 
Packagve of Bix tickets, #1; to be had at the Music stores, 
and at the door. Single tiekets Sets. to be had at the door 
nly. Deore open at Zoblock, Concert commences at &. 


CONGREGATIONAL SINGING. 
AZON'S CONGREGATIONAL SINGING BOOK, — the 
New CARMINA BACRA, — the most suitable 
work published, for this purpose, for sale by OLIVER DITSON 
& 00. and J. RK. MILLER. 





Chery Balle Female Seademp, %cademp, 


CHERRY VALLEY, WN. Y¥. 
THE SUMMER SEASION will commence May Oth, 1869. “Te 
is under the direction of two Principals, Messrs. Haseltine and 
Vowler, devoted, able and right men. The bufldings are spa- 
chous, the play-groends shaded and ample, and all the appoint 
ments complete. The system i thorough; there is no sham 
pretence, The examination of the pupils gave the best evidence 
ofthis. Their specimens of Ol) Painting were exreedingty well 
dome. * * © To the evening, a concert of music was given; 
that was Indeed a grand affair, Prof. Fowler hasa high rpa- 
tation a9 & composer and teacher of music, and his concerts 
attract the most cultivated people from remote parts of the 
countey."—New York Ofserter, Sept. 9), 1868. 
Yor Catalogues, apply to the Principals. 
Cc. G. HAZELTINE, 


3.4. POWLER, 


a4—3 














Awight’s Journal of Music, 
A Paper of Art and Witerature. 


BOSTON, SATURDAY, APRIL hs 1859. 








Vor. XV. No. 3. 








Cantica Ecclesiastica : 


ENGLISH ANTHEMS; 
ihe elke cea Wasi ina: 
Ancient and Modern. 
ae Seni ie eae 


CONTENTS: 


Arties, shine, for thy light i come. Palestrina” 
Blessed be Jeborah, God of Larsel. Bartinansky. 
Be pleased, 0 Jehovah, to deliver me, Haydn. 
Bihess Jehovah, 0 my soul. Child, 
Blessed are the dead which die in the Lord. Spohr. 
Diossed be Jehorah, God, the God of Iaracl. Morvira_ 
Tiow the trumpet in Zion. Palestrina. 
Dies: Jeborah, 0 say sot). G. J. Webb. 
Tiessed la every one that feareth Jeborah. Neskomm., 
Call to remembrance. Yarrant. 
Come unte me, ali ye that labor. De. Clark Whit#eld. 
Come yo children, hearken unto mee. Haydn. 
Roter not into jodgment with thy servart,O Lord. Atwood. 
Give te Jeboral giory and strength. Husemel. 
Hetty, boly, holy, Lerd God Almighty. 0, H, Rinek. 


Hoty, holy, holy Jeherah of Hosts. Allegri. 
Have mercy upon me, 0 Jehovah. G. A. Naumann. 
Heeanna to the Ban of Davikt, G. J. Webb. 
How beactifal upon the mountains “ 


If ye lore me, keep my commandments, ‘Tallis. 
I will aries and go to my Father. R. Creygtsten. 
Tam the resurrection and the if. Dr. Ganntiett, 
In thes, 0 Johoval, do T put my trast. D. Peres. 
T have set Jehoraha iways before exe. = 
Jehovah ls my Shepherd. ¥. Novelties, 
Jeborah i merciful and gracious, Mattel. 
Jehovah will be o refuge to the oppressed. G.I, Webb, 
Lard, wow lottest thy servant depart in peace. Walmialey. 
Leve your enemies. Handel, 
My soul doth magnify the Lord. Walmisiey. 
© fear Jehovah. A. Neithardt, 
Our soul waiteth for Jehovah, Naumann. 
© Praise the Lord. Jebn Webten. 
© Love Jehovah. T. Brows. 
© Zion, that bringest good tidings. Rosslnd. 
© be joyfal im the Lord, all ye lands. Mendelesho, 
0 Jehovah, our Lord, how excellent ts thy name. Webs. 
Praise yo the Lord. 

Pray for the peace of Jerusalem. G.I. Webb. 
Rejoice in Jehovah, 0 ye righteous Dr. C. Loewe. 
Sapetos. Palestrina. 
Bing, 0 heavens, and be joyful, O Barth. Hummel. 
‘The eyes of Jehorah are spon the righteoms, Webb, 
When Jehorsh shall build up Zion. ¥. Novello. 
We have thought of thy kindness, 0 God. Hauptmann. 

Price 62,00, 
Published by OLIVER DITBON & Co. 
a7 Weskingtoo Street, Basten. 





RICHARDSON'S Ne New Method for the Piano, 
ie much-l for work, by the Author a 





Modern School," A rapidiy approaching completion, 
soon be leewed. ‘* Warr asp oer rus Hast.” 
Oliver Ditson & Co., Publishers, Boston. 
FLORENCE, NINE SONGS BY F, BOOTT. “ Mastic 
of the Baltic.’ ‘ From the close-ehet window.” “ft am 
Weary with rewing.” ‘0, well for the Asherman's tars 
of the Susniner Night" The New Your's Bell.” “The Night 


fiealm and cloudiess.”" “The 
Bong," each 25 centa, 


Published by Oliver Diteon & Co,, Boston. 


Sands o' Dee."' “The Gipsy's 
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DWIGHT’S JOURNAL OF MUSIC. 





MR. BRADBURY’S NEW AND BEST WORK. 
ZHE2R FUBLLBRE; 


Ue eeu ees ais ead ee the Congregation, amd the Singing Seheol, to which ts adiled the 


acre Cantata, Kxther, the , For steed  Coprentions, Societies, ste., ete. Hy WILLIAM B, BRAD- 
BURY, aed of SHAWM, soi mary 


ors RIA aed may tue be bes would be found to exeel, by fir, any of his previons 
works, l* od to have been well-foended, Lethe levee 'ohte webh te Teeelved, L comnren udizea ‘that it le his best 
book. the wurcess attained, snd satisfsetion given, by the previous works of the same auther, are ressembered, 
this bs orem to be 5 
THE JUBILEE con about 


PIFTY PER CENT. MORE MATTER. 


Then ether collections of Chumsh Mosin, pubttehed this, or last temten. Bpace is thes afforded for the greatest abundance and 
variety of material, new and old. tains 


P OVER SEVEN HUNDEED PSALM AND HYMN TUNES. 
Of all meters. Their umber of t for a moat selection of the fivorite old ta b- 
a! mons Loree wumbe anes gives oportanity fra cophous vo nea already pul 


FOR CONGREGATIONAL SINGING. 
And at the same time leaves space for » great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Whikbh are drawn from numerous sources. THE JUBILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
and closing Worship; Chants, and ether Sacred Pieces, for Public Worship, Concerts, Conventions, 


Hoxie Tena ate, ete, 
Tt inebades also, 
THH NEW SINGING CLASS, 


Relng o Maman of fantrusiion ka Voss) Mesto, very freely Mlastrated with Exasoples, Exercises, and Solfeggtos, to whieh is added 
a considerabie amoant of #inging School Music, a4 Glees, Somzs, Hounds, ete. 
Anew fratere in euch « book is, aleo, the introduction of 


THE sTvUDY OF SINGING, 
BY LABLACHE 


Who has long oreupied the foremost position In the world aa a aingerandatrminerof the yoke THE JUBILEE, also 
ee VOCALIZING EXERCISES. 
From ‘* Mason's Voralizing Erercises amd Solfeggios.” Another feature la, 
PRACTICAL EXERCISES IN ARTICULATION, - 
From ~' Russell's Etements ef Musical Articulation.” 1¢ will be seem that, as 
A BOOK FOR SINGING SCHOOLS. 

THE JUBILER presents extreonfinary attractions. 

ESTHER ; OR THE BEAUTIFUL QUEEN. 
Ip. Batheny’s SS ee eee ee ee eee 

ANTHEM EDITION OF THE JUBILEE, 

Por those who prefer it, am Edition ie now laeued omitting the cantata Esther, and giving in ite place am additional number of 
ew and attractive 
SHORT PIECES POR OPENING AND CLOSING WORSHIP. 


this Edition, ee ein Anthems E:ition,'* 
tee tat eveaae of the nod access of THE JUBILEE Is contained in the thet that it has already rached a 


OVER FORTY THOUSAND COPIES, 
Price, Eight Dollars per dosen, In New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


For ale by J. R. MILLER, 229 Washington Street, BROWN: TAGGART & CHASE, RUS- 
SELL & TOLMAN, and O, DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. 
BUTLER & CO., Philadelphia, 


Ap it #ill be much more convenient, hesenet, § 5 em 
thetr books from heal dealers, we suhjoin « list 


procured at 


hools, and Choirs, In the Weet and fouth, te procure 


jE ed » bay mee lll the JUBILER may at all tines be 


NINE DOLLARS PER DOZEN, 


An advance only ruffickent to pay coats of transportation, exchange, ete. 
Albany, N. ¥.—8. BR. GRAY, Fort Wayne, Ind.—C. L. HTLL, 
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The Normal Diapason. 
The Moniteur of the 25th Febraary contained the 
Report presented to bis Excellency, the Minister of 
Stase, by the Commission charged ih the task of 
estab ~~ in France « uniform musical diapason.* 
(Deeree of the 17th July, 1858). 
We — this important document uncurtailed.— 
Londen Mus. World. 


Paris, the st February, 1859. 


diapason. When it is too high, it embarrasses 
them. ‘The hi the diapason, the sooner does 
jd r — — —— —— 

} the development melodic 
phrase is, therefore, trammelled rather than 
seconded. The composer bas in his head, his 
imagination, and, we may say, in his heart, the 
natural type of the human voiwe rhe The 
phrase he writes is suggested to him by a singer 
whom he alone hears, and who always sings well. 
This singer's voice, supple, pure, intelligent, and 
correct, 14 fixed in conformity with a moderate 
and true diapason which dwells within the ear of 
the rr. The es has, therefore, 
e van to gain by moving in a at 
well suited rag oh and which leaving hin 
freer, and more master of the effects he desires to 
produce, assists his inspiration. Besides, what 
means does he of raising the diapason ? 
Is it he who himself makes, or causes to be manu- 
factured, the — little instraments, the 
compasses which mislead the mariner ? Is it he 
who comes and gives the A to orchestras? We 
have never seen or heard that any maestro, dis- 
contented with the too great reserve of a diapa- 
son, had one made to suit his convenience—a per- 
sonal diapason, in order to raise the fone of an 
entire orchestra. He would meet with a thous- 
and cases of resistance, and a thousand impossi- 
bilities. No; the composer does not create the 
diapason ; he submita to it. He cannot, there- 
fore, be accused of having excited the ascen- 
sional course of tonality. 

We mast remark that this ascensional course 
has been general as well as constant; that it has 
not been limited to France; and that the Alps, 
the —— and the Ocean, have not proved 
obstacles to it. People must not, therefore, as 
we have heard them do, accuse especially France, 
whom they are very apt to charge with the mis- 
deeds committed from time to time in the workd 
ofmusic, Our country has merely had a share in 
the grand invasion of the rising Sepenen, and, if 
it was an accomplice. in the crime, it was, also, 
the victim of it. The causes of this invasion, 
=e acted everywhere with  eapenggen 

, perseverance, and, we might say, pre- 
meditation, could not be either accidental Be 
culiar to one country. They must necessarily 
have been dependent on a determining principle, 
amd an interested motive, In virtue of a well- 
known axiom, we must, therefore, seek out those 
evidently interested in unduly raising the A 
which our ancestors hoped to bequeath ua. 

Tt is those who manufacture tuning-forks, or 
have them manufactured, who are the authors of 
the evil and masters of the situation. It is the 
musival-instrument makers, and we can under. 
stand that they have a legitimate and honorable 
interest in elevating the dia . The more 
elevated the fone, the more brilliant will be the 
sound. The maker will not, therefore, always 
manufacture his instruments in conformity with 
the diapason ; he will sometimes manufacture his 
diapason in conformity with an instrument he 
may consider sonorous and striking. The truth 
is, that he is a donate admirer of sonority, 
which is the object of his work, and is incessantly 
endeavoring to increase the foree, purity, and 
rape ray Moe the voices which he knows how 

wood he fashions and the metal 
obeying the laws of resonance, will as- 
sume intelligent sounds, which a skilful, or, some- 
— an inspired artist, will soon ani 


and presery: 
_ Your order was founded on the following con- 
siderations :—* The constantly increasing eleva- 
tion of the diapason is attended with drawbacks, 
from which musical art, mosical composers, artista, 
and musical instrument-makers, are all sufferers; 
and the difference existing between the diapasons 
of various countries, various musical establish 
ments, and various manufactories, is a constant 
source of embarrassment for concerted music, and 
of difficulties in commercial transactions.” 

The ission has terminated its task. It 
owes you an account of its tions and of the 
course it has pursued, and it submits to the ap- 


probation of your Excellency, the result to which 
it has come : 


Tt is certain that, in the course of a century, 
the diapason has ively and constant- 
ly rising. If the study of Gluck's scores were not 
sufficient to prove, a hays in which the 
vocal parts are arranged, these master-pieces 
Were written with reference to a diapason much 
jess high than ours, ¢ the testimony of contem 
rary em would furnish us with irrefu 
proof. Commission desired, in the Gret place, 
to account for this singular fact, and, just asa 
prudent dector endeavors to go back to the first 
sources of a malady before attempting to cure it, 
resolved to discover, or, at Ivast, examine the 
causes which had been able to effect the eleva- 
tion of the diapason. 


screech so loudly 
interest in asking for a higher fone, which would 


high diapason 
ments his fatigue, and shortens bie thesarioal 
career. Singers, therefore, are out of court, and 
han attribute the elevation of the diapason 


animate with 

bow, his breath, and his light, supple, or 
powerful fingers. The instrumentalist and the 
maker are, therefore, two allies; their interests 
are combined and mutually supporting. Once 
introduced into the orchestra, they sway and rule 
it, easily dragging it to the heights in which they 
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delight. In fact, the orchestra belongs to them, 
or, rather, they are the orchestra, and if is the 
instrumentalist who, by giving the tone, regulates, 
without desiring to do so, the studies, the efforts, 
and the destiny of the singer. 

The great sonority acquired by wind-instru- 
ments speedily found its direct application, and 
received from it a still greater impulse. Music, 
which adapts iteelf to everything, and everywhere 
takes its marches at the head of ts; 
it sings to the troops the airs which animate them, 
and remind them of their native land. Under 
these circumstances, it must sound loud and firm, 
and its voice must extend a long distance. Mili- 


ey ees ing oa he and raising it 
still higher than it was before, 
throughout Eu the movement which inces- 


santly burried it forward.§ 

At the t day, however, military music 
might, without fear, descend somewhat from the 
diapason it has unduly raised. Ita pride would 
not suffer, nor would its flourishes be less martial 
or less striking. The great number of brass in- 
struments it now have given it more 
body, and more firmness, as well as an amount of 
relief, both solid and brilliant, formerly wanting 
to it Let us hope, moreover, that further pro- 
gress on the part of the various makers speedily 
freeing certain instrumenta from drawbacks 
which are to be regretted, will open to them an 
access of rich tonality at present denied them. 
The honorable general who represeute in the 
Commission the organizatiun of the military 
hands, would exert himself to the utmost to 
second this desirable amelioration—this real ad- 
yance—which would endow military bands with 
fresh resources, and vary the brilliancy of their 
sonority. 

We think, Monsieur Je Ministre, we have 
proved that the elevation of the diapason is due 
to the efforts of instrument-makers and instra- 
mental performers, and that neither composers 
nor singers have had any participation in it, 
Religious music and dramatic music have sub- 
mitted to the movement, without being able to 
avoid it, or without endeavoring to escape — 
eo. The diapason might, therefore, be lowe 
to a certain extent, with the certainty of serving 
the true and greatest interests of art. 


* © The Comnmiesion comslsted of : 
MM. J 


. J. Pelletier, Counciller of State, Secretary General in 
the Haetoer of Saab, 7 tbe Tustitote, Perpetual Bacrvtary of 
. ie! err tee e 
the Acadegy of Fine Arts, Reporter ; * 
Asher, Member of the Institete, and Director of the Imperial 
of Muste and Bloeution ; 


Treriiog, Member of the Institute ; 

Desprets, Member of the Institute, and Professor of Physics 
at the Faoulty of Selence; 

Camille Doucet, bead of the theatrical department in the 
Offices of the Minister of State ; 

as, Preodeasor of Physica at the Lyoée Raint-Louks, and 
wae tony pallet danbelmaearnied 
x... Mellinet, charged with the organization of the bands 
army; 

Meyerbeor, Member of the Inatitute; 

ats Meena, Im nt the tyrienl theatres 
i 
NKossin|, Member of the Institute; 


Awtroise Thomas. Measber of the Institute, 
t The scores of Mousigoy and Grétry suggest the sume me- 
mark. 


the nt day, the same of corista is still given to the ten- 
ing-fork. One of the charistes mentioned pA rotons pre 
served Im the iq 


some conclusion should be arrived at in matter, for there 
are cootinwal complaints about the ive elevation of the 
all will feel I thet Pranee bas re- 
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tion, their dispasen varviog a senaitone fro that of cer 
miasicrl besthes. Thie difference dates from the thie of tho 
Kioperor Aletnador 1. Ua becom the proprietor ofan Ada 
trina reyiuent, be entered dew instruments to be made for 
the band. The maker, in onder te being owt the lateer with 
greater prominence, tated the dinpaweon of tie Iietromeents, 
whieh, of course, Loparted more fraleres ated brilkianes to 
thee soe, Toe inweration excited the envy of the other mll- 
Stury bands, who all neiewd thedr dingasew,” 
(To be continwed.) 


Felicien David's New Opera. 
{Prom the London Athenarain, March 19.) 


Camsivat Orenas ts Danis. —" Hereahenwn,” 
—To give an account of thb extraordinary prod 
tion sach aa shal) convey our tinpressiona to distant 

ermons, is not eacy. ‘The one epithet which suggests 
itself from Gree to last, and nevorne afer search and 
resenrels, 18, dwnsing! Yer. so far at least aa she 
musician's (M Félicien David's) share in the opera 
goes, such — is Hot imendedto comrey contempt, 
Let as see if we can make it intelligible by a fow de- 
tila. * 
The (teette, to begin, i¢ said to have bad as many 
arcnts as Me. Benedict's “ Brides of Venice.” M. 
David has long been reputed as busy on po less ardu- 
ous asabject than “Tbe Last Judgment ; " ant some 
of the mesic was probably calculated for chat tre- 
momlous theme. Bat, without levity on owr purt, lee 
it sail, it proved difficult “te mount.” We finer 
that obstacles of stageananagement may hare cansed 
the modification of the original iden, The Parisinns 
are not reverent. For the last fortnight there has 
boon flaring on the Bowleeurd dea ftaliens the concert- 
bil of a M. Lazareff, in which a “ Last Jodgement” 
forma @ feature; and this has heen advertised, Bar- 
tholomew-Fair-wise, with a monstrous yricture, ilas- 
trating the scene, Nuy, more, thoagh MM. Mery 
and Tadet have heen compelled te content them 
selves with Vesuvius amd an eraption, they have not 
been restrained by acruple from bringing ta Cheis- 
tian prophet, who utters some phrases from the Apoe- 
alrpse—also Sotan—among their dremeatia perenne, 
‘The days of those old mookish Mysteries ‘hich be. 
got Oratone, ere profane drama existed, may be re- 
turning, for aught we koow, as well aa thoee of the 
soothsapors aud witehtinders, The Parisians, how. 
erer, setm to take this part of “ Hereulanum ” ser. 
oaty. The English will do so for towlly opposite 
reasons. ‘The * amiuting " side of the Litretto is fur 
nidhed by the florid nonseme of the verses, and the 
hard = io which the obtest of old situntions, from 
“ Rupert je Diahle,” * Les Martyrs,” “ Le Fils Prod- 
igue,’ and other grand operas, have been patched to- 
ther, There ia a Pagun Queen, Gympia {Madame 
rhi-Mamo}), who comes to amuse herself at Her- 
ealanam "—with her pagan brother Mioanor (M. 
Obie), Two Christians are brought before them, 
Lelia (Madame Geeymard-Lauters) anit Helios (M. 
Roger), who are doomel to death. “Phe Queen re- 
solves to save and paganize the youth because of his 
beauty, the brother to paseeas himeclf of the maiden, 
Mageus, a prophet (M. Mairé), threatens them. The 
first act nite with a foreiaste of the volcanic storm, 
laughed at by the Payans—the second shows Laliu 
clinging to a cross in a desert place,—Niéeanor, struck 
dead with « thanderbolt, swallowed np—and the 
Evil One taking his place and shape, and provokiag 
her jealousy by a vision of Jelica, who has heen made 
stato and faithless to her hy the seduction of the 
gan Queen. ‘Thenesforward wickedoes hus its 
own way; till the moment of the tremendous cates: 
trophe, when the Christian lovers meet, exchange 
penitence and pardon, and only wish to dic, so that 
they may dice together. If a barlesque on the sul» 
lime supernatural situations contained in the Inst 
twenty grand Fronch operas had beon tried for, it 
could not have heen better accomplished than it is 
here. Yet the acthon moves, and the audience, as we 
have said, endure, if they do not enjoy. the rtory. 

M. David’s music merits our epithet of  arnuaing,’ 
supposing the bitterness of well-merited sarcasm dis- 
charged from it. Some may remember how, when 
French critics and English diletsuti were rapturous 
over his “ Desert Symphony,” as revealing a new 
comporer, we ventured to consider it as indicating 
talent inherently slut, however agreeable and win- 
ning, a0 opinion borne out by every other piece of 
music, whether symphony or quartet, then produced, 
in display of the man of the moment, Till a bleach 
ing Hyuld shall be found for the nogro, we aliall held 
to our judgment, that their are certain «yuulities whieh 
cannot be transformed, certain attrilmtes not to be 
annihilated, howorer adroitly they may be concealed, 
DM. David, at least, is nat the musician who contra- 
diets im his aftor-carcer our strong first impressions. 
There is elegance, there ix , in what he has 
done ; bat both belong to ballet, rather than to operas. 
Tn the religions music for the Chriatians his Inepira- 

fons are trivial aud cut short; io his deseriptive mu- 


| sic for the demons, there is nothing but the oll lugu- 
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rious puttern-work of bassoon, ophicteide and double 
bass; in his duets of passion only liberal draughts 
from the springs of cffect, desined dry by Donizetti, 
MM. Meverbeer and Halévy, and Signer Verdi— 
their cat being as well known as that of che Rossini 
crendo, But though there be small novelty of 
ea, Hioagh the constructive power displayed be lim- 
ited, amenity and animation are in some of M, Pa- 
vid's yausic, We may mention especially the songs 
given to the Pugan Queen, whieh have an elegaut 
anil voluptuous aprightliness, and to the entire scene 
which, according to opors statutes, contains the 
dance-rmusic. ‘The sanvo remark applics to M. Da. 
vidl’s lnecrumentation, Uf it be without enterprise, it 
ia also without aifectation, ‘The work, to sai up, is 
congenial to the singers; and though the music will 
neither sink deep ner travel far—least of all establish 
ite amiable writer as the composer of grand seriogs 
opera,—it will and wey ainase for atime, without the 
hearer's taste deriving harm or charm because he has 
listened. . 

The personating artists have heen named : all have 
been well jitted. Madame Bornghi-Mano is mate to 
pas for a brilliant singer by o few simple passages, 90 
judicioasly dicposed that, by singing them fearlessly, 
a dashing effect i# obtained. Her drinking-song, and 
her air in the scene of the dadlet, are bash enewreed. 
But ber French is soft and pointless ; nnd she has net 
paseod through the Gram? (pera withont serious dam: 
age to her voice. The folly of trying to force it- op 
warts bas been entered on by her too late. Her 
heauty of tone is gonc,—-ber certainty of tame is im- 
palrel—and ber middle and lower register are 
considerably weakened. Madame Lantors, again, 
appears alinost declamatory in her great sceves ; 
which also deserve the applause they excite, Her 
orgin—a natarally flee one—has improved ia body, 
and ber style in wartath. Sho does not spare herself 
on the stage ; and though no prectised ear can pro 
nounee her complece, it is to he felt thas with training 
she might have lecome a real prima dowad. Is it yet 
too Tate ? Of M. Roger, in memory of past services 
dome, it will he kindness not to speak. M. Obin 
is excellent; and though withoat M. Levaserur's bit- 
ing and metallic voice, is worthy of being namel as 
the artist on whom M. Levassear’s mantle has fallen. 

What is to be said of * Herculanum’ as a spectacle? 
What is at to be said of it !—might be the reply. 
As to taste, loxury, colour, variety, splendour, com- 
pleteness, and improbable probability, the Grraud Op. 
éra bus out-opera'd Raclf in petting this work on the 
stage. Nothing comparable to it, save, perhaps, ‘ Ze 
dicee’ {in the days when ite costumes and scenery 
were fresh), recurs tous. ‘Then, we cannot close this 
skesch of a norelty difficult to describe, though not 
Lecanse of its depth, without a note of ailmiration on 
Maile, Emma Livry, the new danseuse, and the most 

romisiog one who has danced for manyndnay. She 
ea the lighenews, nlmost the grace, of Mile. Taglioni. 
Some etiffeess in the management of her wrens (which 
Malle Fanny Elsster was used to describe as the most 
difficalt branch of the dancer's art} has to be melted 
away; bet in other respects, among contem . 
dancers, she & singularly fearless, while elegant. 
There is youth too, deat fairy gift, never tobe repine- 
cd—in her dancing. 


Sketch of the Life of Beethoven. 
BY O. A. MACPANREN. 


(Continued from page 12.) 


Many circumstances had concurred to indace Beet- 
hoven’s very rare appearance in public during recent 
years; among these we may consicder his infirmity, 
which rendered his direction of a performance he 
conll not bear, most embarrassing to all concerned, 
and fatal to its effect; the greater and greater com- 
plexity of his music, whieh rendered this ever less 
acceptable to a general audience ; and, not besa than 
either, his querilous temper, which, if it made him 
not pablic enemies, must have given mony a one o 
seeret disinclination to asaiat in his agerandisement. 
He, however, eswemed himeol? slighted, and recard- 
ed with jealovsy the ephemeral fashion for Rossini as 
the canse. Under this impreasion, arising from the 
contrast between the profuse honors paid to him a 
few years enrlier and his present retirement, he pro- 
posed to produce his last compositions at Berlin, and 
so revenge the neglect of the Viennese. To prevent 
this artixtic disgrace upon their city, thirty of the most 
distinguished musicians and lovers of music in the 
Austrian capital, inclading his answerving friends of 
the Lichnowsky family, signed a memorial, represent- 
ing thelr revereace for him, and ontreating him to give 
the first performance of these works in Vieona. 
Beethoven felt deeply this signal, and, indeet, unique 
tribute of esteem; byt stil] his suxpicious habit led 





him to question the sincerity of its purpose; and 
several letters pussed between him aud his memorial 
ists, before be would agree to their proposal, The 
resolt of this correspondence was = concert at the 
Kidrnincethor Theatre, May 7, #24, st which the 
Overture in C, Op. 124, the Kyrie, Creda, and Ag- 
nus from the Maas, and the Choral Symphony were 
a Unilauf, with Beethoven by his site to 
tlicate the tempos, conducted the orchestra, and the 
theatro was crowded to execss, The applagse at the 
conchixion was tumaltaous ; bat this gave oceasion 
for an invident portiaps the most pathetic in the whole 
history of Art. He whose renown had called the 
multitnde together, he whose genius had kindled the 
general enthusiasm, stood in the mibdet insensille to 
the suds that stimnlaced the delizht of all around 
him, insensible to the vociferations that expressed it, 
until Mesdumes Sontag, and Ungher, who had been 
singing the principal parts, turned his face towants 
the publix, and proved, by the waving handkerchiefs 
and the universal motions of excitement, to his or- 
gone of sight, the geneine triomph of which bia ears 
refised hin teetimony. ‘The pealing cheer this specta- 
ele drew froin the very hearts of all who witnessed it, 
enetraied even Beethoven's deafecss, and he mast 

ve qteitted the scone with the conscionsness of har- 
img got the seal epon his immortality. 

He now proposed to himeelf a series of gaund or- 
ehestral works ; bat he wus prevented from entering 
upon this desirn, by the application of Priace Nico- 
las Galitzin, s Rassian noble, for three violim qmar- 
tets, of which, for the consideration of soventy-ive 
dacats, he was to have possession for a year before 
they were published. Teethoven immediately wrote, 
therefore, the Quartet in KE flat; but he was delayed 
in the faldtment of his commission by the Minesa at 
the beginning of 1925 that obliged him ta forese the 
last proposed visit to London, on the recovery from 
which he wrote the Qrartet in A minor, containing 
the “Song of Thanksgiving,” and then the great 
Quartet in B flat. M. Schindler, m most aomea 
sared terms, rililies the Prince for the new falflment 
of bis contract apon the receipt of the compeditions ; 
fat he, in 1854, not having till then met with M. 
Schindter’s hiography, published in the German, 
French, and Enalish masical joomals, a refutation of 
the calamny, in the documents that duly acknowk 
edged the stipulated payment. 

It bad been proposed te Beethover by Huslinger, 
the Viennese publisher, to let him print « complete 
edition of his works, with such correetions of modi- 
fications as the composer might choose to make, and 
with most explicit indications of the tempos and 
other directions 2s to the manocer in whieh they 
should he performed. Thix emgzestion greatly 
pleased him; but i¢ wes conpled with a condition 
that the same house shonld have the exelasive right 
of purchasing, opon a fixed senlv of terins, whatever 
he might write for the firure. Such a restriction was 

Lite incompatible with the compeser’s feeling of im- 

vendence, and the scheme was therefore rejected. 
About the time at whieh wo have now arrived, Jo- 
hann Beethoven (whe had proved himeelf the best 
man of business in the fimily, hy retiring epon a 
competent fortune, raised from the sam Lardwig: had 
farnished to start him in dhe work?) reenlled he 
brother's attention to the catnptete edition, advising 
bim to publish it on his own aeconnt. ‘This tempta- 
tio to become a speeulater was very great; bat, 
though much time wes spent i culemiating its result, 
and considering bow to avoid interferemes with as- 
signed copyrights, the peoject was never easried inte 
effect. Extremely iuteresting, and, perhaps, valom 
ble #8 it might have been to have had the copiogs 
commentary of the compeser apon his works, it i 
scarcely to be regretted that the design of this com- 
plete edition was not carried ima effeet, rince, as wae 
the ense with Bach, it might hare heen that, bad 
Beethoven reenmed the right of erestion over his 

rer ious uetions, he wonkd have tampered with 
but to injure cher, by alering paseages, which, as 
they stand, delight ws all, Old wine shouht noe be 
put in now bottles, neither can the ideas of a past 
poriod be treated anew, when the spirit in whieh they 
were conevived his been modiied by the various x- 
perience of interrening time. 

With the considerate desin of drawing the empe- 
ror’a attention to him, and raising him in court es 
teom, if not gaining for him « coart appointment, 
Beethoven's early steadfast friend, Coant Moritz 
Lichnowsky, proenred him 9 eormnmsion to write a 
Maas for the imperial chanel; he was aleo bespaght 
to compose an opera for Berlin, and. after long pro- 
tracted discussion, he proceeded po fir as ta decide 
apon the national tale of Metusine {that-whieh Men- 
delesohn has illustrated in his overtare} for the sab- 
ject, and to arrange with the poet Grillparzer, the 

ian npon which this was to be conducted ; further, 
he projected an orutoria, for which the same author 














a 




















BOSTON, SATURDAY, APRIL 16, 1859. 





wns to furnish the text, to be called Der Siny dea 
Kreszes ; bat either of these three important luten- 
tions was carried into effect. 

Another great work for n considerable time oecn- 
pied his thoughes, and he advanced so far with it, aa 
ta make, aeeording to his wont, many sketches of the 
chiet ideas and their development; this was a tenth 
symphony, to the composition of which he had been 
urgently preseed by our Philharmonic Society, and 
to which the carnest attention of his last moments 
was applied. He left also some fragments of a violin 
quintes, bat this can scarcely have been the work re- 
specting which he corresponded with Kies in 1819, 
and of the existence of which there is no evidence 
besides tho statement in his letter that it had been 
sent to London, a statement that seems most mys- 
terioms, since, unmarketnbls as was his music at that 
perin’, there were even then fir too many pag or 
who felt ita intrinsic value for it to bo possilide that 
any completed composition can have been lost. 

ilis latest finished composition was the last move- 
meet, as it is printed, of the great Quartet in B flat, 
which he wrote at the reqaeet of Artaria, the pul- 
lisher, in substitution for the fugue, Op. 153, that 
originally formed the eonclusion of this extensive 
work. every strong analogy, in the conception 
and the development, between che movement which 
was the last fruit of his genius, and several produc- 
tions of earlior stages in his career, is a striking proof 
that, whatever of novelty may appear in his so-called 
third style, this ie bat the expansion of his original 
natar, mot, as some critics pretend, an aberration 
from it. 


To state succinctly his estimation of other masic- | 


inna, it may he anid that be renked Handel pre-emi- 


gent, bat loved the works of Mozart, and reverenced - 


those he kwew [probably a very small preportion) of 


8. Bach; he = slightingly of Rossini, thought | 


highly of Schubert, and greeted Weber with a cor- 
diality that proved his admiration, His letter to 
Cherabini, soliciting bis interest to obtain the French 
king's patrenage of the Maxs, has leas of sincerity m 
ite manner than anythieg of Beethoven's which has 
reached us, and we mast therefore wait for other tes 
mony of bis high appreciation of this composer. 

Hie habita were, to rise early, to write till dinner. 
time in the middle of the day, ro walk for some two 
hours, daring whith he arranged bis thoaghts, and to 
extemperize on the pianoforte or violin till he went 
to bed, which wee seliom later thay ten o'clock. 
Thowzh diserderty in hia dress, he was excessively 
cleanly in his person; and, however ill-regalated, his 
hoaschold was frugal, 

The circomatances here collected. Mlastrated by 
Becthoren’s masic, which teems with the moet pow- 
erful expression, not of genera) sentiment, bat of per- 
sonal emetion, sugzest the following eamimary of bis 
character. His large, wann heart glowed with the 
ranst ardent fectings of love aml friendship, and was 
alike susceptible of momentary transport, and eapa- 
bie of lasting devotion, His passionate and imnprl- 
tive mature, perverted br a vexed life, retained its 
fiery enthusiasm, bas manifested this in caprices of 
temper, irritability of hamor, and petulance of 
manner. The unbounded confidence, proper to so 
generous n soul aa his, waa changed inte a habet of 
suspicion, for the mare he loved the more he doulaed, 
anid himeelf was ever the chicf sufferer from his own 
distrust of others. How intensely he felt the extremes 
of anguish and of delight—extremes of which the 
same tempernment is epually ensreptible—what po- 
bility, whut tenderness, what inflexible determination, 
what childfike gentleness, evinced as much in yicld- 
ing as im winning courtesies, what abrupt emery, 
what gracefal decility made mp his balance of appo- 


sites, is prove abantantly in his writing; and ome © 


thing more is obvious foom the same everlasting evi- 
denev, 1 mean that toinl of quafities, jocularity, fun, 
spontaneity of thoaght, of feeling, word and deed, 
which constitutes a jovial good fellow, however thia 
phase of his being; may have been musked from bis 
assoriptes by the malady which barred him from free 

ronal communication. lis impetnosity rendered 
im gqnick to take offence as prompt to resent it, 
while bis enduring love rendered him keenly sensi- 
tive to kindness as eternally mindfal of it. Todepen- 
dance was with him a principle in maintainance of 
which he committed many extreraguners ; but, like 
all principles, this was an ingraft of the singelar vi- 
ciesitudes of his hife upon his original nature, and like 
a'l external acquisitions it was the point in his char- 
acter which he was moet sedulows to develope, most 
eager to display. Whatever of littienesa may be 
charged against him as « man, i& to he traced to his 
greatness a4 at artist, to the homage he received for 
this, and to his internal consciousness of it, no lees 
than to the peculiar relationship in which bis deafness 
placed him with the world immediately around him. 
Soch was the Heethoven of the biographer, aach 
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mest have heen the Beethoven from whom, only, 
could have emanated those works which incontrover- 
tibly corroberate historical testimony. 

To recapitulate hat Beethoven originated the 
scherzo, that he was the first to detine the expression 
of instrumental music, that he gave a new character 
to dramatic composition, and that, braides extending 
the forms of construction, he sct tae example of con 
necting several movements of an instrumental work ; 
to repeat theses technical statistics is to give no idea 
of the enormous influence this one mighty master ex- 
ercised upon the progress of his art ‘To do mode- 
rate justice to this comprehensive subject would re- 
quire a complete investigation of the relative state of 
music at thedeath of Mozart, and at the present time; 
the wide discrepancy that would appear is mainly to 
be traced to this man’s genius, and the palpable effect 
of which is atill in active operation, and will so con- 
tinue far longer into futarity than vaticination dares 
anticipate. 

His last illness fell upon him in the agtamn of 
1826 ; it soon proved to be dropsy ; he erffered im- 
mensely, and was tepped three tines, His ground: 
lesa fear of poverty caused hit, dering this period, 
extreme anxiety, ander which he wrote, through 
Moecheles, to our Philharmonic Society, roqueating 
peconiary assistanes; and, to the lasting bowor of 
this institution be it reeorded, the first reearn of port 
carried him an order for £100 sterling. ‘This reached 
him but a few days before his death, but he bad no 
ecension for its a; and on bis decesse there were 
found among his effects tank shares to the value of 
ten times the amount. Me did, after several hours’ 
insenaibility, at six im the evening, having reevived 
the Inst offices of the church two dars before. 

He was interred at Wiihring, a village near Vienna, 
with great solemnity, all the musicinas of the city a+ 
stating in the funeral rites, which were witnessed by 
\ a concourse of many thousand persons. Thus, the 
utmost honor was pald to his mortal remains; the 
honnage of all time is due co his imamortal memory : 
and this tribare of the generations his gonins hes en- 
riched is paid with ever-increasing willingness, as the 
extending knowledge of his works cnlanges the map- 
precintion of thelr greatness, in the beart-throtis that 
vibrate with the impassionea strains of hia creation. 

G. 





For Dwight's Journal of Music. 


A Plea for the English Finger-Marks, 


It is greatly to bo deplored that a aniform formula 
for fingering does not exist. The German teacher 
fixedly ndheres in most instances to his 1, 2, 3, 4, 5, 
while the English or American ignores the meihot, 
in toto, in hie advocacy of the x,t, 2, 3,4; and he- 
tween the two conflicting: systema, papils, and even 
well cultivated performers, experience mach inconve- 
nionce. 

Five grains of common sense added 0 2 few mo- 
ments of sober reflection cannot fail to determine for 
| those whe are specially interested in this important 
question, tho immense advantages of the English for- 
mula over the German; and while it is a pleasing da- 
ty to coneede to ear Teutonic brethren that profound 
cultivation of masic, theoretically and practically, 
which is justly claimed for them, it cannte be denied 
that thelr established formula for designating the 
fingering of musical compositions ie but poorly 
adapted to further the rapid improvement of the pru- 
pil. 

The following arguments in favor of the English 
mode (x, 1, 2, 3, 4) are hereby offered from a sincere 
| desire to promote, if possible, an unanimous adoption 

of the same, to the facilitating of the teacher's labors 
and the material furthering of the pupil’s progress. 

Ist. It is vastly preferable that the thumb should 
be designated by some mark different from the others, 
and not as the first finger, becnase pupils, habituated 
from infancy to term the thumb by its correct appel- 
lation, mast needs become very much confased, when 
on commencing the study of music, they suddenly 
find themeelres compelled to regard it as the first 
finger, thelr actual first finger as the second, and so 
on. Tow much easier then to designate the thamb 
by ax, and the finger which we all recognize as the 
first by the approprinte’ 1, the seconil by 2, &c.!  Ger- 
man teachers have found themsclves compelled to 
abandon the 1, 2, 3, 4, 5 formals, from the confusion 














occasioned to thelr American pupils hy this practise 
of terming the thumb the first Hoger, 

2nd. An accomplished oranist, violinist and Ant- 
ist, who had been habitauted tw the 1, 2, 3, 4, 5 for- 
mula in Germany, has relied to the writer of this, 
how he found himself confused and worried| in hia 
practisings when subsequently he took up the study 
of the violin, and found this new branch of his mosical 
atudies compelling him to ignore his long acquired 
atyle of fingering. Here is « palpable case where, 
by the tettimony of an experienced musician, much 
annoyance andl trouble might have been obviated by 
an adoption, at the outset, of the English mode, x, I, 
2, 3, 4. : 

ad, Many eminent Gorman teachers of the piano- 
forte have declared it for their convenience and inter- 
est alike, to ase the Fnglish or American mode bere 
in the land of their adoption ; for their convenience, 
because of the extreme difficulty to habitmate to 
their own system young persons who were pot accue- 
tomed to find the thamb designated as the firet finger ; 
and for their laterest, because the improvement of 
the pupils, by the more natural formula x, 1, 2, 3, 4, 
was ever more rapid, and thus more gratifying to 
their patrons. 

4th, Perhaps the most powerfal argument in faver 
of the English mode ix to be found in its wonderfal 
assistance to those who poreess the fuealty of reading 
at sight, mainly because there dors mot exist in it 
that aniformity in the figares, which in the execution 
of rapid passages is unquestionably confusing, and 
which renders the German formula objectionable. 
To explain more fully, It scems more natural that 
the amateur shonld read a given passage or move- 
ment correctly, when the x, which designates the 
thamb in the so-called English formula, constantly 
contrusts boldly with the other figures, thus constita- 
ting a valuahle cue for his go‘dance, than whon he 
gianees confusedly at the figures appesring itvlis- 
criminately, thas — 1, 4, 4, 2, 5,4, 2, 1, 2, &e. 

A colobrated divine, who wrote an exceedingly 
illegible scrawl, the reading whereof puzzled even its 
writer, was aeeastomed to mark ase word in each 
rontence with lane capitals, whieh thus furmished 
him with « cue to the train of his arguments and ox- 
hortations, as he glanced hurriedly and confusediy 
over his manuscript, ia the pulpit. Precisely dias 
docs the x for the thamt serve as a landmark, #0 to 
soy, for tho rapidly scanning eye in reading a picce 
of music, —and whea the quick glance falls upon 
the mark, contrasting boldly with the other figures, 
the thumb touches correctly and the other figures fill 
into their proper positions in the moat natural manner 
imaginable. 

Although the advocates of the English mode of 
fingering are annually receiving many accessions to 
their ranks, the work of bringing about unanimity on 
this subject sbould not be allowed to flag ; and it is 
to be boped that the day is not far distant when the 
good judgment of teachers, composers, and perfor- 
mera may be apparent in the total ignoring of the 
German formula, and the consequent furtherance 
and simplification ef tho practical features of the 
“ Art divine.” 





For Dwight» Journal of Music, 


The Ninth Symphony. 

Ma. Dwrant, — The soreness of some of our 
newspaper criticiams npon the Ninth Sympbony of 
Beethoven has led me to look back to see what was 
suid abont it when it was firat performed in Boston, 
in February, 1853, The contrast is quite remarka, 
ble, and, if the writers of to<lay’s criticisms affect 
the general epinion in regard to that work, a very 
marked change, as 7 think for the worse, has taken 
place in the musical tastes of our people. A single 
example will serve to make this plain. On the 7th 
of February, 1853, the Boston Journal enid: “ The 
new Music Hall was closcly packed at the concert of 
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the Germania Musical Society, on Saturday evening, 
The Society are deserving of great credit for briaging 
> Ott so successfully a work which is but seldom per- 
formed in Kureps, The Ninth Symphony of Beet- 
hoven bas never before been beard ia Boston, and, 
if we may judge by the favor with which it was re- 
cvived on Saturday evening, ita repetition will be 
spoodily demanded.” The same paper on the 4th of 
April, 1859, said, “ The Muse Hall was qaite well 
filled on Saturday night. * * ® Beethoven's 
Ninth Symphony was again perpetrated, as a set-off 
and prelude to the real music of the occasion, and 
the whole force of the * selects’ (rome one hundred 
and fifty) deported themselves according to the pre- 
scribed rules laid down fn their formala, and, watch- 
ing closely the leaders of their clique, applanded 
whatever of the mysterious fiddling or the acreechy 








singing seemed to please their masters. It ia lucky ; 


that the worshipped macstro, Beethoven, happened 
to have been the aathor of this composition, and that 
the courtesy of a Boston nucdicnce was tested in lta 
performanee, rather than any other. We trnst, now 
that musiedom has experienced the tedium of hearing 
this great hambag, it moy be shelved, on it is in other 
portions of the world, where af is deouwn.”” 

A Scusscaiper To THe Jourwan or Music. 


Recollections of Signor Ostinelli and his 
Violin. 
(From the Providence Jowreal.} 

“Madame Biscaccinnti, in « letter to the editor of a 
Lowell paper, corrects the impression that her inther, 
Signor Ostinelli, long a ferorite with the Boston 
rousical poblic, had deceased. She says he is still 
living in her Italian home, in excelleot health and 
spirita.”—Aiechange paper. 
never 

rAneD, iy io the 
mach in his praise as a musician. 
He was of middle stature, or a lithe ander, rather 
stont, with broad shoulders, carried his bend a trifle 
one side, the result of professional habit, and moved 
with an clastic step, His features wore good, and 
the expression of his countenance lively, A physi: 
ognomist would set him down as a man ominently 
social in his nature, ever ready to render a generous 
service, and true to his professions. L[ always looked 
upon him as the embodiment of honor, He married 
a daughter of Mr. Hewett, a musical composer of 
merit, and I believe at one time a masic dealer. 
Miss H. was beantiful, accomplished, and highly ea- 
teemed, both for fal manners and domestic vir- 
tues, Her sister, 90 leas accomplished and esteemed, 
became the bride of Signor L. Papanti, dietinguished 
as @ French horn performer, and who is perhape bet- 
ter known to4he Boston public as a secceasfil pro- 
fessor of the i m art. Signor Ostinelli, 
afer his marriage, resided for several years in a house 
on Federal street, a few doors south of the Catholic 
nunnery, on the corner of Franklin and Federal 
streets. There, at the window, as I went y 
passed, and at other times in the street, with ber 
mother, I anw a lovely girl of two or three years, who 
inherited the marked qualities of both parents, and 
whose talents in ripening womanhood hare won for 
her the laurel wreath, Other chiklrea I think they 
had, bat of thas Iam not sure, 

Tohis profession Skxynor Ostinelli was passionatel 
devoted, and the manner in which he handled his vi- 
olin, showed plainly that noxt to his family it beld 
the first place in his affections. He waa connected 
with the orchestra of the Boston Handel and Haydn 
Socicty, and played a first violin at its oratorios, He 
was also connected with the orchestra of the old 
Boston Theatre, and subsequently with that of the 
Tremout. In those positions I know nothing of him 
except from common report. 

At conceria and oratorios T frequently listened to 
Signor O's instramentation, and always with increased 
admiration. The praise universally him, 
appeared well deserved. Indoed, after listening to 
him once and witessing the xcal with which he en- 
tered into the performance, the programme of # con- 
cert, however good, withont him seemed incomplete, 

When, in the war of theatres, the old Boston waa 
vanquished by the mightier and greater popularity of 
the Tremont, the former was converted into a place 
ot worship, and there, ander the ministry of the late 
Rev. Wm. M. Rogers, was organized «a Congroga- 
thonal church and society, now known as the Winter 
Street Society, The proprictors of the honse gare 
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it the Greck name of * Odeon,” and besides the ases 
abore mentioned, it was occupied by the Lowell In- 
stitute lectures and by musical aasoctathens for con- 
certs and more elaborate performers. Tho atage was 
so altered as to provide ample orchestral and cholr 
eccommolsrions, and was furnished with a powerfal 
organ. This inangnrated a mew era in the history of 
music in Boston, and dates the period of a rapid ad- 
vancement in that city of musical taste and caltare. 

On one occasion, thromgh the courtesy of the late 
“ Prof.” 1B, Woolbary, who was then just enverin, 
npon ao musical career of extraordinary succes, 
was present in the Odeon, at the rekearsal of an 
oratorio. The orchestra anl choir were large. 
Among the prominent violinists were Ostinelli and 
Schmidt, a German, I sappose, an his name indicates, 
ami then a new favorite with the public. The con- 
trast hetween these artists was the contrast of a 
winged Mercury and the statme of . Their 
etylea of manipulation, or perhaps I shonld say, of 
“fiegeriag * and “ bowing,” were as unlike as their 
— appearance. Schenidt, tall, slender, grace- 

Lin every motion, with bong raven hair setting off 
a face epintectle and classic ; Ostinelli, as before de- 
scribed, Comer, (“honest Tom," eo calied,) if I 
mistake not, waa condnctor, and flonrished his baton 
with the dignity of a king of song. When the signal 
for preparation to open the instrumental prelude was 

iven, ¢ach masicinn placed himeelf in readiness at 

{a stand, and on the sceoml signal, my attention 
wae drawn to the peculinrities of thoes celebrated, 
though not rival, performers. Schmidt stom creet, 
towering like a Norway pine, above tho forest of 
heads, his bead thrown slighty hack, the base of his 
viol resting lightly mpon the left clavicle. He drew a 
long bow, with detiherate motion, moving the fore- 
arm only, ani eliciting from his cherished instrament 
tones thrilling as inspiration and sweet as the harp of 
Molns, Ostinelli burned with the fire of an Italian 
nature. He grasped bis viol with nervous energy, 
thenst its base ngninst his dexter shoulder, bent h 
neck till his chin came in close proximity with ite 
bridge, threw his body forward, as an athlete prepar- 
ing for the Isthmian contest, and na the masi¢ pro- 
eveded, and the vocal department poared forth strains 
of melody “as the voice of many waters,” his whole 
being seemed absorbed, and for the moment endued 
with electric force, His left foot advanced, he leaned 
more earnestly towards the score, his frame swayed 
to und fro as if to mark time with even more oxact- 
ness than the monarch of the hour; his coentenance 
kindled with almost enperhuman enthusiasm, while 
the how arm, by the celerity of its movements, de- 
elared better than words can describe the strugele of 
« spirit attaned to harmonious sounds, to give ex- 
pression to its deep emotions. And then, such 
strains, in response to n master’s toach! so full, so 
pare, so trac in their rendering to the composer's 
conceptions, and so uplifting te the sonl of the listen- 
er!—strains such as Ostinelli alone could draw from 
the instrament of hin power! 

It was worth a long a to see these men 
stand side by side, and to behold in every morement 
and in every lineament of their expressive counte- 
nanoces, manifestations of the inspirations with which 
they glowed. I buve pever heard Ole Ball, nor 
Strnkosch, nor Vieuxtempe, oor any of the violinists 
who have astonished crowds by exhibitions of their 
skill opon a single string ; bat J deem it no common 
privilege to have heard the artists of whom I write, 
and [am aero, that in all that constitutes genius, and 
ie eh to the violin its noblest honor, Oatinelli and 
Schmidt, in their day, stood without The 
latter bas passed to a higher sphere,* to find, I 
trnet, in angel symphonies, delights fora natare bap: 
tized on earth into the divine art. Some years ago, 
on my occasional visits to Boston, I missed the famil- 
jar form of Signor Ostinelli, and sappord he had 
followed on to join the “shadowy band.” Pleasantly 
has the paragraph at the hend of this paper, correctad 
the crror I had padly entertained ; aud as I reeall the 
memories of youth, and still feel the er of an in- 
strament made magical in the hands of ome who never 
koew me, I rejoice that he etill enjoys a green old 
age, and lives to witness the pecpertal reputation of 
the father, in the musical success of the accomplinbed 
daughter—Madame Biscaccianti, 5. 


* This too is a mistake; he‘ etitl Sves,” or was lving, tery 
freently, among the Bills of the Rhine —Ep, 


Tomascurn. Moved by the admiration expresrod 
for this Polish composer, in some recent commanica- 
tion in these colamns, the “ Diarist”’ sends us the fol- 
lowing extracts. 

(Pros the Leiprige Allg. Mua. Zeitung, Aug. 13, 1906,} 

Speaking of the Angarten concerts in Vicuna, the 
writer says ; 





” ‘The earthquake and the storm are God's, 







































“ A new symphony by Tomaschek was heard with 
nothing bt disapprobation, and by the votes of the 
connoisseurs exelnded from the circlea of the beaati- 
ful and the grand. Genics, strength, and originality 
are in eqeal degree wanting ; it is in its thonghts as 
common as it je tedious and miserable in their work- 
ing ont.” 

Tn October the samo year, the Zeitung prints a let- 
ter from Prag in which the said apmphony (in C) is 
said to here been received there with “the londest 
applamse”— and the Vierna writer's opinion is ac- 
comnted for on the groomd that it was wretchedly 
given in tho Aagarten, without rebcarsal, and that 
there is a disposition in the capital to ignore the mer- 
ita of the Prag composer, becanse the Prag public 
had not been pleased with the symphony of Vienna's 
favorite. Hecthoven? No: Eberi. 

Frean the mune, January, 1317. 

“Tenth Concert, (in Leipzig). New Symphony hy 
Tornaschek of Prag, just pablished by Bretkopf and 
Hartel. It is a lively, rich, and, when well exeented, 
—to which howerer not a little is necesrary — effee- 
tive piece of music. The introductory Adagio is in- 
deed too long, and, considering the character of the 
whole, ton gloomy; the Allegro— notable for 
strength and variety ; Andante very pleasing ; Scher- 
sando odd, wild, piquant; Finale intoxicating. Tho 
composer delights in modulations decided, and not 
seldom harsh, and in them employs too often certain 
favorite forms ; batas n whole the symphony is # new 
proot of the young composer's five talent and indas- 
try.” 
Notice of the Gewandhans concerts, from the same, 
Feb. 1817. Speaking of Symphonien, it is snid, 
“No, 7, (by Beethoven} the newest received within 
the last few weeks from Vienna, in A major end mi- 
nor. This work, so fall of genins, art, and seal, the 
andante and scherzo of which we place among the 
moat benutiful specimens of this kind of music, and, 
upos whieh this jonrnal reeenfly gave an extended 
eriticism —exeited, and especially apon being rev 
peated, by request, the liveliest enthusinsm. 

“There was one in the serios by Tomaschek ; a 
sympheny «till in manuscript, in 1D and G, hardly 
one of his more recent compositions, and, thongh 
it shows insight ond skill, still rather dry and eeld.'* 


[Frome the Inclependent.} 
The Over Heart. 
BY JONY 6. WilrTTIER. 


For of Him, and thromgh Him, and to Him are all 
things, to whom be glory forever! [Panl. 


Ahove, below, in sky and sod, 
In beaf and rr. im star and man, 
Well might the sage Athenian sean 
The geometric signa of God, 
The measered order of His pian. 


And Indian's mystics sang aright 
Of the One Life pervading oll, 
One Reing’s tidal rise and fall 

In soa! and form, in sound and sight, 
Eternal outfow and recall. 


God is; and man in guilt and fear 
‘The central fuet of nature owns ; 
Kneels, trembling, by bis altar-stones, 
And darkly dreams the ghastly amenr 
oF blood, appesses and atones. 


Gojlt shapes the terror: decp within 
The human heart the secret lies 
Of all the hideous deities ; 

And painted on a dof sin, 
The fabled gods of torment rise t 


And what is he? The ripe grain nods, 
‘The sweet dews fall, the sweet Mowers blor, 
Rot darker signs His preecace show : 


And good and evil interflow. 
Oh, hearts of love t Oh, souls that turn 


Like sunflowers to the pare and best! 
To you the trath is manifest: 
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For the mind of Christ discern 
Who like John upon bis breast! 


In him of whom the Sybil told, 
For whom the prophet's harp was toned, 
Whose need inp spe to daa owned, 
The loving heart of God bebold, 
The hope for which the ages groaned 1 


Fade p of dreadfal imagery 
Wherewith mankind have deified 
Their hate and selfishness and pride! 

Let the seared dreamer wake to see 
The Christ of Nazareth at his side! 


What doth that holy Guide require!— 
No rite of pain, nor gift of blood, 
Bat, man a kindly 

Looking, where duty is desire, 

To him, the beautiful and good. 


Gone be the faithlessness of fear; 
And let the pitying heaven's sweet rain 
Bs soles lr Seno oom 
‘The law of Love alone remain. 


How fall the idols false and grim!— 
And Io! their hideous wreck above 
The embiems of the Lamb and Dore! 
Man tarns from God not God from him, 
And guilt, in suffering, whispers Love ! 


The world sits at the feet of Christ 
Unknewing, blind, and unconsoled ; 
It yet shall touch His garment’s fold, 

And feel the heavenly Alchemist 
Transform its very dust Jo gold, 


‘The theme befitting angel tongues 
Beyond « mortal's has grown, 
On heart of mine! with reverence own 

The fulness which to it belongs, 

And trust the unknown for the known! 





A New Band. 

The Courter of Monday gives the following account 
of Mr. Gitwoxe's Coxcent.—The first appearance 
of Mr. Gilmore's new band last Saturday evening 
gare assarance of much success in its future opera- 


tions, The andience was immense, and the applause 
abundant, compelling many encores not “ miiary 
formation 


be has dome better and gone farther in this direction 
Perro sr ge have bad 
regularly organized, all attempts to 
¢ ly of reed 
— ——s failed. hy 
ave effected arrangement, 
determined to perpetuate it. His military band con- 
sists of some thirty-ive members, among whom are 
ion of players upon reed instru- 
tes, clari hanthoys, bassoons. In the 
disposition of the brass department, some thought has 
heen given to more harmonious, and less noisy, com- 
binations than are common among us. The band 
altogether is formed very much in the manner of the 
German miner bent, anhongh of course on a 
smaller scale. performances last Saturday night 
were good, and will undoubtedly be better as the hand 
grows older. The Dram , thirtees in number, 
rted themselves vi ‘vy. The effect of their 
ned exertions suggested the Rolling of the Spheres. 
Their performance was certainly very remarkable, 
and in many ways calcolated to inspire profound 
respect. There was not the variation of a second’s 
fraction in their movements, and we are confident we 
never before heard so much noise so will made, Mr. 
Mariani, with his staff of office, looked every inch a 
Drom Major, and as Nature has supplied him with a 
great many inches, to which ke adds a considerable 
number by a towering hat and plume, he is, 
getely, about the most imposing haman ereature 
ever astonished the eyes of a Boston audience. Mr, 


Gilmore's orchestra also performed some pieces very 
woll, and the concert, al , was received with so 
mach favor that it is to be repeated poxt saturday 


evening at the Music Hall, 


The feature of the last Wednesday Afternoon 
Concert was Beethoven's Second Symphony in D, 


which was rendered with great niccty by Zerrahn’s 
little orchestra. was no concert this wock, but 
there will be ome next Wednesday, and as these arc 
oar last orchestral nities now left, all the 
it to go. 





Fine Arts, 


Thomas Ball, Sculptor. 





7 1 ee Ak} a i, LI; 

We have never learned that the proposition referred 
to in the above paragraph has resulted in any action, 
and we notice it simply for the parpose of expressing 
our concurrence with the suggestion with which it 
closes, as to the artist who should be selected for this 
memorial. Mr. Ball bas, by years of patient labor 
in that department of Art in which he ultimately 
foand his true talent to lie, after long toiling in 
another direction with but indifferent success, won a 
reputation among his brother artists, ameng the lov- 
ers of Art, and, by the beantifal copies in bronze, in 
parian, and in plaster, of some of his most successful 
productions, the statuettes of Webster and Clay, last, 
and never least, has won # reputation among the 
people, as a sculptor who, without descending from 
the dignity of art, gives to the people the forms o 
the men whom they knew, as they knew them. 

Te is, perhaps, not generally known that in Mr. 
Ball's studio now stands (as it did when the commis- 
sion for the Webster statue was sent to Florence sev- 
eral years ago) the model ot a statue of the great 
orator, nearly equal in size to that in the Athenwum, 
whieh, in the popular judgment, in the universal 
judgment, would be held to bo the “ vera effigies " of 
Daniel Webster. The face, the head, the figure, the 
attitude, the expression, are all true to che life as we 
all of us remember that unequalled face and form, 
which once seen can never be forgotien, as the most 
imposing haman face and figure ever seen. Let it 
once be placed where all can freely sec and criticize it 
and we have no question what the ananimous verdict 
of the public voice will be. The bronze abortion 
from Florence would blush, were it conscious, to find 
itself side by side with the plaster figure in Summer 
Strect. No height of pedestal can ever supply a 
body within that stiff coat, or give ensy folds to its 
rigid texture. Place it high or low, it will be, after 
all, a bust of Webster, as he (never) was thirty years 
ago, surmounting a mannikin appareled in his clothes ; 
apparently, the work of an artist as to the head, given 
to some mechanic of the siudio to be fitted to the 
semblance of a body. We say nothing aa to Mr. 
Ball's statue, which is,in its main features, like the 
well known statuette, We only invite the public to 
go and see it. 

Another work of the artist will attract the atten- 
tion of those who may visit his studio — a design for 
an equestrian statue of Wasnixatos, the most in- 
spiring subject for an American artist, who has the 
genius to design something nobler than the image of 
a man in small clothes upon a rearing bore. We 
are of the opinion that the artist in this, too, has 
achieved a success deserving of a larger scale, in 
which it would make for itself the widest fame. We 
say ho more about it and leave criticism to thoao 
more competent to criticize thoroughly, and again in- 
vite attention to this work, confident that it will bear 
candid criticism. 

Mr. Ball, known to us long as a masical ama- 
teur, who has fur years done good service in our pub- 
lic performances, has claims upon « musical journal, 
devoted in some degree to the sister Arts, for a ree- 
ognition of his snecess in the sphere which bo has 
chosen, The modesty with which he has always put 
forth hia claims, or we should rather say, shrunk 
from pressing them, when he might well have done so, 
will, in the long run, be oo disadvantage to the per- 
manent sacecss, which we are strongly confident he 
mast attain. 
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Tux Atnexzum Exutnitrox is now open. By 
invitation of the Director of the Exhibition, Mr. 
Atraep Onpwar, 4 large company of ladies and 
gentlemen, embracing all the artists and well known 
lovers of Art of this vicinity, had the opportunity of a 
private riew of the Gallery on Monday (4th). The 
collection, as yet, is not very extensive, bat will doubt- 
less be daily increased as tho season advances, bat it 
includes many fine works of Art that are new, beside 
some of the best of the permanent collection of the 
Atheneum. 

The occasion was an exceedingly pleasant one, the 
day being fino, and the company numerous and con- 
genial. The rooms were all exquisitely adorned 
with flowers in profuse quantity and of rare beauty, 
which added not a little to the brilliancy of the occa- 
sion, as has also been the case In the Artists’ Recep- 
tions during the past season. Of course, this was 
not the time to take more than a very hurried glance 
at the new pictures presented, bat it was easy to per- 
ceive that there is much here to repay frequent visite 
during the season just opened. We shall therefore 
offer nothing at this time in regard to the merits of 
the collection. Prominent among the new pictures 
is Page’s Venus, concerning the merits of which there 
has heen considerable controversy, and which will, 
now that it is publicly exhibited, call out mach more. 
Landscapes by our beat resident artists are there, too, 
in good force ; fine crayon portraits, among the best 
of which are those of Emerson, and Stillman the ar- 
tist, by Rowse; a number of pictares by Babcock at- 
tract attention by their coloring. In the department 
of water-color are some by Wheelock and Mrs, Bodi- 
chon, with some finely executed copies of the Vatican 


this State), we believe by Wight. 

As there were no catalogues ready on Monday, it 
is difficult to recall many other noteworthy works, 
and we are therefore obliged to leave a more particn- 
lar notice of the collection for a later period in the 
season. In the Sculpture Gallery we noticed not 
much that is new, as compared with ths last season ; 
bat the room is well filled, and offers much that will 
be of interest to those who have not recently visited 
it. 








Musical Correspondence. 


New Yorn, Ars 5.— You hare forestalled mo 
with your announcement of Mr. Ersreup's safe arri- 
yal from Fayal, but it remains for me to tell you of 
the cordial welcome with which he has met here on 
every side. His return, unexpected to the majority, 
has created quite a sensation among his many friends 
and the musical world in genoral; and the members 
of the Philharmonic Society already announce a 
“ Grand Welcome Concert” for next Saturday, when 
IT bope the pablic will prove that they, too, share in 
the general rejoicing. 

The concert will be given at tho Academy; the 
Erviea and the cotiperation of Messrs. Mills and P, 
Mayer are spoken of with certainty, and it is said 
that so many artists have offered their services for 
the oceasion, that it will be difficult to find room for 
them all on the programme. Mr. Kisfeld has not 
yet entirely recovered his strength, and looks thin 
and worn, though the sea-voyage has covered his face 
with a healthy brown. He -has apparently not lost 
his old flow of spirits, yet the indelible impression 
necessarily left by the fearful scenes he has passed 
through is evident. He seems very happy to be 
at home once more, aml cannot say enough of the 
kindness and sympathy that have been shown him 
everywhere, by word, decd, and Jetter. He is very 
desirous to go to work again, as soon as he is strong 
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| enough; it is only to be hoped that he will indeed 
| wait till then, and not overexert himself by proma- 
ture activity. Whea he does return to bis Inbors, we 
rhall appreciate them doubly, from having so sorely 
needed their resales the past winter. 

Last night « complimentary concert wan given to 
Mrs, Lucy Escort at Chickering'a rooms. This 
lady has lately beon quite unfortunate, having met 
with reverses and domestic misfortunes of various 
kinds, It is therefore mach to be regretted that no 
better preparatory measures should have been taken 
to make her concert successfal. It was hardly ad- 
vortised ; a short general notice being all that ap 
peared in the papers about it a few times, and very 
little being said about it in private circles. So it 
happened that E was not present and can only say 
from what I have been told, that the hall, small in it- 
self, was only just filled, bot that the entertainment 
went off very smoothly and well. Mrs. Esoorr hor 
self, Miss Buarweup, Messrs. Mittagn, Minawpa, 
Masos, Morcan (what a row of M's!) and Beames 
were the performers; the programme was a miscella- 
neous one. 

Wagner's Tanntduser is being given at alittle Ger- 
man theatre in the Bowery, ander Bergmann’s diree- 
tion; rather a daring enterprise? The solo parts 
aro bat indifferently filled, while the chorusses, ena- 
tained by the Arion Socieyy, are said to be finely 
given. I can tell you more when I have heard it, 


—_ f—= 





Pirrsrrerp, Arnit 6.— 1 had tho pleasure of be 
ing present last evening at the annual Soirée given 
by the pupils of the Mendelssohn Masical Institute, 
at the close of their third year. 

The magic performed was a8 usnal noticeable for 
tho classical purity of the selection, mo piece being 
among the namber which waa not choice, and well 
adapted for the oceasion and performers, as you will 
see by the programme which I send you. 

Pans Freez. 


1. Overture to “ Iphigenie in Alls," 
Misses F. A. Boel and W. RB. Noble. 


@lack. 


2. Bong. © Auf Fligela des Cemuges,” {Upon the wings of 
Borg.) Mendelssohn. 
Miss C.K. Gardeer. 

& Sonate la G. Clementi. 
Miss C. Barrows. 
4. Two-Part Song, * Greeting," Mendelsohn, 
Misses Gardiner and Wileon. 
&. Bonats in D. Beethoven. 


Mines Hf. B. Tayler and L. M. Delano. 
@. Bong. “Talse, belies,” (Prayer frees the Opera “ Der 
Preyechiits.”') Fon Weber. 
Miss W. R. Nebin. 


7. Ronde Capricciass. Fallz Mendelasche Bartholdy. 
Miss M. A. Wilson. 


8. Vocal Trio. Concoae. 
Misses Gardner, Noble, and Barrows, 
%. Sonate, with Fariationa. Mowart. 
Mies Prnnces A. Bisel. 
Paxr Secexp. 
Grand Symphony, Ne. 5, C minor. Beethoven. 


Misses M. A. Wileon and M. W. Mectill. 


When all do well, it is difficelt to specify, and I 
ean only say that Tecan bat wish that you could have 
been present to enjoy the occasion with me, and to 

’ roalize the effects of the good work that is going on 
| eo silently, in diffusing a knowledge of wo pure and 
refined a style of music, thereby affording a high 
source of enjoyment to many. 

The songs, simple and beautiful in themselves, pet 
affording ample room for the highest degree of sktll, 
were very finely rendered by young Indices who gave 
evidence of a good degree of cultivation of roice. 
Beethoven’s Grand Symphony (No. 5) in C minor, 
for four hands, which male a part of the programme, 
was performed upon a fine Grand Piano, of Hallet & 
Davis's manufacture, and waz all that coukd be ex- 
pected by those who know that a grand Orchestra 








only is equal to ite perfect representation. The 
young Indies not only merited mach credit by its 
performance, but increaaed the reapect of all who ap- 
preciated it, for themeelves, by their earnest and en- 
thusinetic entering inte the ideas and imaginings of 
its creating genius, They who can do this, have en- 
tered mpon a path which leads ever onward anil up- 
ward, even to a union with those spirits which incite 
to soch noble aspirations. ‘The mere study of such 
works cnnobles and expands the sonl and aide the 
imagination in forming some idea of the capacities 
of the wonderfal Tone-Art. 

Tho Catalogue of this Institute, recently published 
exhibits quite definitely the objects and aims of its 
Privcipal, and I am sare if your correspandent from 
Berlin (A. W. T.) coald become acquainted with its 
operations, be would repuice that in one little corner 
of his country at least, his ideas of teaching, both in 
singing (ag represented in hie better of Feb. 10th} 
and in instrumental music, have been practised with 
earnestness, for some years, though their influence 
has not been as extended as be and we all could 
wish. 

Tt isa eysiem which papils and teachern are not 
generally ready or willing to adopt, and which will 
only be broaght abont in this country by the arduous 
and selfsacrificing labors of a few devoted spirits. 
AMATEDR, 

New Harvey, Cr., Arnit 7,— Tho “ Mendels- 
sohn Society “ has just given ita first concert here, 
after some four months practice under the efficient 
direction of our Yale “ Capell-meicter,” Prof. G. J- 
Sroecret, The lat. Methodist Episcopal Church 
was nearly filled, and we have to hesitation in any- 
ing the expectations of the andience were more than 
realized. Part First of the programme was mado up 
entirely of selections from the oratorio “ St. Paul,” 
and recollecting the short time the Society has had 
for rehearsal, they bare every reason to fecl proud of 
their success and encouraged to fature effort. Thoy 
now number about ity performing members, inclad- 
ing a fine orchestra of resident amatears and profes- 
sional artists, Tho opening Chorus, “ Lord, thou 
alone,” &c., was finely given; as alo No. 5,“ Now 
this man.” No. 7,“ Happy and blest,” seemed too 
slow. Of the ever beantifal air, “ Jerusaiem,” it is 
really not too mach to aay it was sung well, Tho 
vocalist, Mrs. Laven, has a fine, eympathetic, hat 
not very powerful voice and proved herself an artist; 
she was heartily encore], The accompaniment by 
the orchestra could scarcely bave been bettered. 
Messrs. Goodall and Howard did the “ Ambassadors” 
quite excelleutly. 

Part Tl was miscellaneoas, consisting of: 1. Over- 
tare: “Stradella,” Flotow. 2. Choras: “ Tann- 
hiiuser,” BR. Wagner. 3. Deetto: “Ton Pasquale,” 
Donizetti. 4. Overtare: “Magic Bell,” Herold. 
5. Miserore: “31 Trovatore,” Verdi. 6. Choral 
March, Becker. 

The “Don Pnaaqualo" duet by Mrs. Arwaten 
and Mr. Kikxtasp was repeated, aa it deserved to 
be; also the Choral march by Becker for mixed 
voices, which is a very vigorous and spirited compo- 
sition ; we recommend ft to the attention of amateur 
musical societios generally. We anderstand that 
this, their first snceess, will enable the Socicty to pur- 


chase several instraments which they need, and | 


which were temporarily obtained from New York for 
the occasion. Tho Socicty is established. *¢# 


New Yorn, Arum 11.—The Concert of the 
Philharmonic Society, in welcome to Mr. Easrein, 
came off on Saturday,at the Acmomy, and was very 
sathsfactory in every respect bat that of attendance. 
There were hardly more than a thoasand persons 
present, and these, scattered aboot in the spacious 
house, looked even fewer, Tho fault lay partly in 
the furt of the affair having been arranged at such 
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shart notice — too short for it to become generally 
known, or for the circulation of tickets, and in the 
progmmme not being advertised beforvhand. Aside 
from this, however, it was anpantonable that # mu-i- 
cian eo well anid so honorahly known here as Mr. 
Eiafild, shoul? not, on his return after so terrible an 
expericnco, meet with more sympathy and interest 
than were evinced in the thin audience that attended 
his benefit concert. There war, however, one highly 
satisfactory featnre ; those who were present, had eri- 
dently come to disten ; the fashionable magpies of the 
Philharmonic Concerts were those who hail staid 
away, aml they, after all, were the least missed. 

Tho programme was miscellaneous, as much so na 
were the ability and style of the performers. It was 
this : 

Pant l.—1, Sinfonia Erefea, Ne. 8, In E fiat; Beethewen. 2° 
Rolere, from “ Lea Vepres Sicibeanes "; Verdi: Miss Juliane 
May. & Grand Duo, for plane and retin, om themes frome 
“Dem Paegesle”; Eermane acd Goria: Mosse. Richard 
Hoffiasen and Burke. 

Part Tl.— 4, Concort-rerture, in F minor: Theo, Bisfeld. 
S.g8ong, “ The Green Trees Whisper ;" Balfe: Mio Maria 
Brainard. € Conrert Paraphrase, for the Piano, on the Wed- 
ding March and Palry Dance from Mendelesoha's Midsummer 
wight's Droass ; Frane Liset: Mr. 8. B. Mille. 7. Lied, “ Ceber. 
aida,” (Thou Brerywhere); F. Lechner: Mr. Philip Mayer. 
8, Adagio et Hsedo, for solo cornet-a-platoe ; Louis Rebreiber: 
Herr Louls Schreiber. 9. Tyroiionme, + In questo semplice *; 
Dondeettl: Miss Juliane May. 10. Ovecture, “The Jubiice,” 
ta E: Weber. Contocier, Mr. Cari Rexpmsnn, 

On such occasions criticism is disarmed, and it is 
only necessary to say that all tried to do their best. 
The Symphony, which is, if I mistake not, Mr. Els- 
fold’s favorite, was glorions as ever, and for those of 
us who had heard the one in B fiat that same after: 
noon, at the Philharmonic reheorsal, it was exceed- 
ingly interesting to compare these two grand tone. 
poems of tho greatest of masters. An you will hare 
seen, Mr. Bisfeld conducted his own overture himself; 
on his appearance he was greeted with a storm of ap- 
plause which seemed inexhanstible until be qoelled it 
by a few sitople and appropriate words, May he long 
continue to occupy the post which he resumed on that 
oerasion ; not, however, to the exciasion of Mr. Berg- 
mann, whose valuable services as conductor we can- 
not afford to lose catirely. Tho fanctions of the 
baton shoakl be divided between the two, who are 
equally able to exercise them. —t— 

New Yours, Arar 12.— Trovator,” it seems, 
"does not read the papers,” elec how could he say 
that Tambduer was not advertised in any bat Ger- 
man papers? We received our information through 
the advertising columns of the Tiwtwne, Te bas now 
been performed with decided success three times in 
the “ Stadt Theater.” It has net been “ an exclu- 
sively German affair.” The Theater is not eligibty 
situated, and f withal any thing but an attractive 
spot. The management ie perhaps inefficient, and 
has not given it the prominence that such a work as 
Tannhdusr deserves. But those, both Americans 
and Germans, who have listened to the, in many re- 
spects, excellent performance, have enjoyed them- 
selves, and though but a taste of Wagner, it was to 
them sa evening of deep interest. You will na- 
donhtedly receive, perhaps from “——t——=," a 
dotailed accoant of the Opera. 

Tt is certainly a matter of rejoicing, that the good 
father of the 16th Strect Roman Catholic Church has 
stopped thoae ‘free’ Concerts on Sanday After- 
noons. If those who attended simply on account of 
the smusical attraction, could bet have listened to 
Mozart's Haydn's, Weber's, Mercadanto'’s Pergolesi’s, 
Beethoren’s Masses, &e., the matter would have been 
somewhat different. Bat the cannonadings, aa it 
might be properly called, of the veriost flimsicst trash, 
not as good as Verdi even could write, are too much 
to be endured. Think of the noisiest strains in 
Troeatore boing sung to the Psalter and Chants of 
the Roman Catholie Charch! We cannot be too 














| the past.” 











| the people. 





thankful, that “ Gregory’ has again come into that 
eharch. And Protestants and Roman Catholics 
alike neod the Gregories to reform the increasing 
abuses in the Charches, Tbe aadjonce in the Jeault 
Church really is not ae well behaved as the one at 
the Philburmosic Society, and that is bad enough. 
The people are noisy, talk and langh aload, and the 
whole Sunday afternoon periormance is a disgrace. 
It is to be hoped that suck “plorioas days of the 
sixteenth street church music," are numbered with 
8. L. 
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Meso om raw Mowers. — Chores: * Becalmed at Sea, and 
Prosperous Voyage" ( Maeres-stille und Giicklichs FoArt), by 
Baxrweres, continwed, 


What the Winter has done for us, musi- 
cally, in Boston, 

Our mosical season has about run its course. 
A few Afternoon Concerts, a few benefits, a fly- 
ing re-visit of the Ullman Opera, or what there 
is beft of it, and there will be nothing more, the 





| gummer long, but the barrel organs and brass 


hands, to aggravate dog-day sensations. A glance 
back on the winter's concerts, oratorios, operas, 
&e., is not barren of results There has beon, to 
be sure, no ferore ; no feverish passion (or fash- 
ion) for any kind of concert-going has posmessed 
There have been not over-many 
concerts Nor have we bad the chance of listen- 
ing to much that was new to Boston eara. But 
there has been a good, wholesome, frequent suc- 
cession of performances, in which most of the 
music produced has been of a sterling quality, in- 
eluding much of the very noblest order, and re- 
viving the impression of very many of those in- 
spiring great er fine works which no really musi- 
cal commonity can know too much of. Several 
ef the grander anticipations of past years, too, 
have in these last months for the first time been 
realized to us. 

Look first at the Orchestral Concerta. These, 
we believe, do more than any other form of mu- 
sical entertainment, to excite the musical appetite, 
sharpen the musical perceptions, enlarge the un- 
derstanding, and feed the imagination and the 
soul of Sisteners. There is a vividnees and a rich- 
ness about the orchestra, a sharpness of outline, a 
wealth of contrasted color, and a charm of eml- 
less complexity as well as massive grandeur, 
which makes it the most telling medium of musi- 
eal expression. And then the i impresions that it 
gives us are those of pure music, music in itself 


| amt answering for itself, not borrowing accidental 
j interest from words, or scenery, or action. Our 


opportunities in this kind have been due to Mr, 
Zeneagx. We have had six noble Saturday 
evening concerts, besides the lighter ones each 
Wedneslay aflernoon. These together have re- 

newed for us the glories of nearly all of the nine 
Beethoven Symphonies, — all, we believe, with 
the exception of the Ervica, and the No. 8;— 
also the “Jupiter” and that in E flat of Mozart, 


| the “ Seatch™ and the “Italian” Symphonies 
| of Mendelssohn, and ene or two by Haydn. 


Not a long list, but consdering the manner in 
which they have been performed by the orches- 
tra of fitty, now decidedly the best we ever bad, 
a choice and rich one. The two complete per- 


formances of the Choral Symphony alone are a 





BOSTON, SATURDAY, APRIL 16, 1859. 





rich yield for one season. That work ix now a 
grand possession for us, finally conquered, let us 
trast, for our whole future; as sure to be demand- 
ed and to figure in each winter’s programmes, aa 
the older favorites. Then, too, we have had the 
“Egmont” music for another new gain (only it 
shouki have been repeated, unmarred by the 
reading); and we have had a masterly rendering 
of Beethoven’s Violin Concerto-—at least its 
principal movement; and for overtures, nothing 
new, but edifying revivals of the “ Leonora,” the 
“ Fidelio,” the “ Oberon,” the “ Freyschiitz,” the 
“ Egmont,” besides the popular favorites by Ros- 
sini, Meyerbeer, Auber, &. The audiences for 
all this have not been crowds, except on two ov- 
easions, and those the best, in the seale of real ar- 
tistic excellence: the Beethoven night (Choral 
Symphony) and the Benefit to Mr, Trenkle, 
But they have been gonerally large; Mr. Zer- 
rahn must have been decently well rewarded for 
his pains; and the best is, we do not hesitate to 
say, that never have our audiences shown them- 
selves so truly interested, so appreciative of the 
dest and greatest works performed, while trivial 
and backnied things have been tolerated for the 
pleasure of the young, or the dull in musical per- 
ceptions, Truly we can speak here of marked 
progress; the average intelligence, discrimination 
and appreciation of our audiences this winter has 
heen quite above the too common standard of the 
public critics. 


Te Oratorio, always hitherto the peculiar boast 
of Boston, the account is meagre and somewhat 
discouraging. The Handel and Haydn Society 
ia now sole occupant of the field once occupied 
by three societies; yet, after the annual Christ- 
mas performance of the “ Messiah,” (which stoop- 
ed to pick wp coppers, as it were, by migrating 
from the wonted Hall te the Theatre), they have 
given us nothing of any note or novelty but one 
single performance of the sublime “Israel in 
Egypt "—a noble effort, deeply, heartily appre- 
ciated by the few, not enough so by the many, 
and therefore all the more needing repetition till 
it should make its mark, as it is always sure to do 
when it becomes familiar. But the precocious 
oracles of reporter criticiam, together with the 
fear of further risks, prevailed to the withdrawal 
of * Israel,” (even to the absurd caprice ofa tempo- 
rary obscuration here of Haxpr!) and the sub. 
stitution of a worn-out local fancy of the greener 
days of musical taste in Boston, to-wit: Neu- 
komm's “ David.” Neukomm’s greatness is ex- 
clusively a masical fancy confined to this locali- 
ty. We do not read in any of the musical re- 
ports of Germany, France, England, of any work 
of his having been for years taken from the shelf, 
He belongs as a composer to the uninsared, re- 
spectable no-geninecs, the “ giltliche Philister™ 
whom the Germans are most willing to let sleep. 
Here in Boston an accidental popularity at- 
tached fifteen years ago to “ David.” Some still 
remembered it with pride, and thought to recover 
what was sunk through “Israel,” but setting up 
this golden calf once more. The experiment haa 
worked badly for the immediate, the financial 
eng, but not hadly for Art. ‘Two performances 
of “David” have failed to kindle much of real 
intorest either in the singers or the Hateners. 
We have got beyond the admiration of that style 
of thing. The next reaction must be, stronger 
than ever, back in the direction of great mastera 
and ee rr i cea eit saree works. 
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We make a note here of one thing. The sing- 
ers inthe Handel and Haydn Chorus probably 
represent, as well as any two or three hundred 
persons whom you could select, the average taste 
and likings of the musical audiences of Boston. 
What would carry the vote in the chorus ranks 
to-day would be sure to be ratified by a general 
Music Hall audience — to-morrow if not instant- 
ly. Now we found the great majority of the 
singers getting more and more deeply interested 
and enthusiastic about “ Isracl in Egypt,” with 
cach successive evening spent in ita rehearsal ; 
while the same majority wont mechanically 
and wearily through their task in “ David." 
It was their corporate duty to their breth- 
ren in the minority alone that nerved them 
to the work. The same experiance as in “ Isracl 
will that majority bear witness to regarding their 
study and performance of the choral movement 
in the Ninth Symphony. Let this thought en- 
courage the Society to aim high and to persevere 
with faith another season. 
Meanwhile, early in May, there is to be a Ben- 
efit Concert of the Handel and Haydn Socicty, 
with the voluntary assistance of the orchestra and 
resident vocalists, to aid in making good their 
losses, Mendelssohn's “Hymn of Praise,” and 
we trust, other things as good, will be performed ; 
and we earnestly hope and believe that the lov- 
ers of great sacred music, who are so numerous 
in Boston, will seo to it that this be indeed a ben- 
efit. 
We have yet to glance back also over our ex- 
perience in Chamber Concerts and in Opera. 





Musical Chit-Chat 

Mies Lizzre D. Crarwan’s Concert, given to aid 
her in procering musical instruction in Europe, takes 
place “at the Tremont Temple this evening. The 
Mendelsohn Quintetto Clab will piny several pieces ; 
Mr. ©. R. Anas and others will sing; Mr. Haves, 
the pianist, will play; and, if there should not be an 
afternoon opera in New York, ADELAibe Peoiciprs, 
aleo, will be here to sing. At the last After- 
noon Concert of the Oncuestnar Uxiox the Sym. 


phony was the “ Surprise” by Haydn -- gracetul, ¢l- | 
ogant, bat tame after hearing the great things of Beet- | 
hoven, The onething in the programme of nnfuiling | 


charm was the “ Oberon” overtare, which was nicoly 


rendered. A Launer waltz, a Gung! polko,a Strauss — 


march, and arrangements from a romansa by Doni- 
zetti, and a Scona from Tiunnbduser, were tho minor 
varieties, One more concert will hegiven next Wed- 
nesday, and that the last ene. We do not ace why 


these pleasant concerts should not be continued as. 
long as they draw audiences, Now that we have no | 


other music, they shoald be good for at least # mouth 
longer. 

Uliman’s Opera troape, sims Picrolomini, Formes, 
and others, reopened the New York Acaidensy Inst 
Monday evening, with Gazzawioa in La Tirariuta. 
Tho Trowatore followed on Wednesday, with Apr- 
taipe Pointers as the gypsey. The hasy little 
manager has sceured a lease the Philwlelphia 
Academy, as well aa of the Boston Theatre, and 
means to give bountiful supplies of Italian, German, 
and French operas in the three cities, He will soon 
be off to Earopo, to cagage artista. Let as hope he 
will be so fortunate a4 to get one or two real fenovs, 
amd that he will keep Fonwea. Mile, Canonerg 
Ataimo is to make her debot next week at the N, Y¥. 
Academy. . + “Seven-Octavos” has resumed 
his good-hamored “ Crotchets and Quavers” in the 
Albany Times. He tells us that the * Union Musical 
Association” there aro rehearsing Mendelasohn’s 
“Walpergis Night.” 















Husic Abrowd. 
London. 


Rovas Iranian Orns. — Tho Musical World, of 
March 19, herulds the opening season thas : 

All chance of Her ae Theatre opera this 
ronson it at anend, There ia not a doubt about it. 
Mr. E. T. Smith's 6 sets that at rest. The 
——— for the vew Royal Italian (pera, at 

Srary Lane, has just been issued. A more impos- 
ing billshoet of pledges has reldom been age 
to the public, In fart, nothing could Jook better on 
paper, The very spirit of seal and enterprise breathes 
throagh the announcement, The list of singers is 
unueaally strong; the band and chorus, numerous 
and effickent, have heen selected from Her Majeaty's 
Theatre and Continoutal Operas; and tho baller 
arrangements promise ciiclency. The Royal Italian 
(pera of this season, at Drury Lane Theatre, com- 
pared with the /talian Opera of last. season, is like 
perfect accomplishment, coum with crude begin- 
ning, Mr. T. Smith is determined to make 
amends for the temporury loss by the closing of Her 
Majesty's Theatre. 

list of seprane embraces Madile. Titlens—Mr. 
Lumaler’s great card of last veason; Madlle. Eorich- 
etta Weisser, prima donna from the Teatro Reggio, 
Tarin, La Pi Florence, de, — an artist of great 
bocal notoriety ; Madlie. Sarotts, the fair Hungarian 
cantatrice, who lately débuted ut the Iialiens, Paris, os 
Lucrezia Borgia; Madile. Vaneri, who made a faror. 
able defeat last year at Drury Lane ; Madile, Elvira 
Brambilla, from the principal theatres of Milan, 
Torin, &c., &c.,—whose name, at all events, should 
be a guarantee for her being an artist; and last, not 
least, Madlle. Ggarducci, who bas been lately turning 
the heads of the Vonetian public, and converting the 
adoliers into tronhadours. Madama Gi ina 
Comsive & the “ prima donna eontralte assoluta.” jis 
lady comes fromthe Carlo Folice, at Genoa, with a 
great reputation, Negotiations are also pending with 
Madame Borghi Mamo, the eminent coatralte, who is 
now enjoying the favor of the capricious patrons of 
the Académie-Impériale de Musique ct de Danse, at 
Paris. If Mr. EB, T, Smith intends giving perform- 
ances every night, ho will stand in need of two “ abso- 
late" prime donne in the ‘ contralto” line. 

The cw eof tenors is not less rich than thas of 
sopranos. Now that the great establishment in the 
Hay-market has closed its doors, Signor Giuglini be 
Placed to the account of the ag 2 ane impresario, 
and stands at the head of the list. Nextt him comes 
Signor Pietro Moagini, a tumor who hes for many 

ra boon winning renown in the principal theatres of 

taly, and in the Qrand-Opdrn ef St. Petersbnrg. 
Signor Ladorieo Graziani, brother to the barytone, 
if not equal in fame and accomplishments to the other 
two, will serve as sn excellent second tenor and a 
good occasional enbstitase. Other names are added 
to this department, tut aa they don’t belong to the 
“ abeoluses,” they nood wot be mentioned. Among 
the harytones and basses— numerically stronger than 
the tenors—we may name Signor Badisli—a great 
favorite of last year with the Drory Lane audiences, 
and an excellent artist of the old school, though a 
parcel mor Signor Corsi, one of Mr. Lamley's latest 
introductions from Italy, a Grat-rate artiet, and once & 
first-rate vocalist now unfortunately in the same pre- 
divament as Signor Badiali; Signor Marini, associ. 
“ntedl with the early days of the Royal Italian Opera, 
Coaveat Gardea ; and, to conclude, Signor Graziani, 
whom Mr, Gye also claims, and who promises to be a 
hone of contention between the two “ Royal Italian 
Operas.” 

The list of the promised operas, old and new, con- 
stitutes a repertoire which certainly has never been 
equalled by any Ttalian Opera, in the and, or even the 
12th of itsestablishment, The novelties include 
Verdi's Macteth and Lee Vépres Siciliennes, and Pet- 
rella's fone; ossde, L' OUttee Giorno di Pampei. The 
reproductions are too numerous to mention. We 
may, however, name Guillaume Tell, Otello, and La 
Gara Lirdea, by Rosini—all of which, efficiently 
represented, will be weleomed with delight; Gluek's 
Armida, too much to expect, we fear; and Merca- 
— Givrumento—which we don't greatly care to 
ear, 

The talk in the prospectus about Mozart's works is 
not to our taste, ** jon” may or may not be 
attained ; but lot it be attained, and there will be plenty 
of time for boasting. The Public will not be slow in 
finding it out. We give Mr. E. T. Smith credit for 
the hest intentions, but cannot help thinking of the 
Den Giovanni of last season. 

The name of Mr. Benedict, as musical director, 
cannot bot be accepted ms a guarantee for excellence 
in his department. The reasons for postponing the 
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season until the 25th of April, are sufficiently plansi- 
ble; and we await the inauguration of the new 
— Italian Opera with great curiosity and interest. 

he ” programme of arrangements” for the coming 
Haniel Cocmmvmeration Festival at Sydenham is 
now published. ‘These we were not long ago enabled 
to announce, and therefore hare now littl to do, save 
to add, that the dates of the performances will he on 
Monday, Jane 20th, ‘ The Messiah’ ; on Wednesday, 
the 22nd, the ‘ Dettingen Te Deum,’ selections from 
* Saul,’ ‘ Samson,’ ‘ Belshazzar,’ ‘ Judas Maveabeus,” 


interspersed with solos hy Voralists of 
eminence who do not take part in the Oratorins of the 
other days, ® © It has been ," aaill to 
quote, “ that the Wind Bandas employed in the Festi- 
val shall, after cach day's pe eo, oxeenic in the 
grounds, during the display of the Fountains, March- 
os, Minuets, aml other compositions by Handel, 
including the Water Music, the Firework Music, and 
other colebratod pieces; and, also, that during the 
intermediate days, selections from his Italien Operas 
anil Secular works shall be performed by the Band of 
the Company, conducted by Mr. Manns, with such 
additional ald as may be required.” We observa 
with pleasure that in the promise of a band and cho- 
ras of nearly four thousand performers, among bodies 
avlected froin “ Continental Sovieties” are mentioned, 
as well ae those of the metropolis, the provinces, and 
the eathedral choirs. ‘This is aa it should be : a cour. 
teay, however let us distinetly mark, not a necessity. 
There will be such a dispiny of Handel relies, in the 
a of portraits, autographs, masical instruments, 
as fite n festival week devoted to a great sanieey 

This week's taive of contents included Dr. Wylie's, 
or the so-called New Philharmonic Society's first 
concert,—-Mr. Hullah's Wednesday mecting at St. 
Martin's Halland Mr. #1. Leslie's Thursday gather- 
ing of his choir, ‘Though something new may remain 
to be said of all the great works announced, to wit 
Beethoven's ‘ Choral Sympbony’ and ‘ Maas in ¢,’ 
Moenielssolin’s - Lobgesang’ and Psalm with contralto 
solo, inaamuch as all great works are jocxhanstible, 
lot the student be ever so averse to trinscendentaliom, 
—we conceive that a novelty of the moment or two 
may more acceptably occapy our spare dixpounble for 
music, 


Herr Joachim announces three Beethoven Quartet 
Concerts during the month of May— Herr Wieniaw- 
ski's Quartets party consists of M. Bernard, Herr 
Sehreurs and a M, Viewxtemps for riofoncello, in adedi- 
tion to himself. 

Arsong unnoancements of pleasures to come for 
the mouth of May is a Bg pe of Haydn's 


* Seasons,” for the efit The London Society 
for the Protection of Young Formals.” ‘There are to 
be seven hundred performers; Si Randegger is 
to condact.—An Italian o , unknown in England, 
will shortly, we are told, be produced in Dublin,— 
none otber than the ‘ Mucheth’ of Verdi, with 
Madame Viardot as Lady Ma Surely this 


would be a newer card to play at the Moyal ffafiun 
Opera than ‘ Rigoletto,’ or (with all ite beauty) the 
worn-out ‘ La Garza,’ both of which are pot forward 
as features in Mr. Gyo's mame, Madame Grisi 
and Signor Mario are going to sing in Dublin in the 
aame company—of coarse before their own opera sea- 
som commences, 

Madame Thillon is in Londos ready to sing. 
Madame Faure remains; the French Opera over, 
Madame Novello is coming in May, 

‘The Seasons’ will be given by the Sacred Jerson- 
tc Society on Friday next. 


The last given of the * Monday Popular Concerts’ 
waa de to the works of Beethoven, and included 
the string quintet in c major; the well koown Ras- 
oumoffaky quartet in F ; the Sonata fur piano, c, 
dedicated to Haydn, and that in o, op. 30, iO 
and violin. Mr. Tennant gave us that beautiful gem 
of the master, “ The Song of the Quail,” in a manner 
which showed his capabilities to Interpret Beethoven's 
musie, andthe power of his vocal organ to accom- 
plish it. This gentleman is gradaally gatving a 
very advanced position among the singers of the day, 
The other portions of the programme were ¢n- 
trusted to Madame Behrens, Mrs. Enderssohn and 
Mr. Wilbye Cooper. 

Madame Aona Bishop made her first appearances at 
the Crystal Palace coacert last Saterday. Mins Ara- 
belln Goddard nlso appeared on that occasion. 

The Vocal Associaton have announced Handel's 
* Acis and Galatea,” with Mozart's additional arcom- 
paniments, for next week's ance. Mr. Bene- 
diet will officinte as conductor,—Corr. of N. ¥. Mus. 
World, Marck 16. 


Special Hotices. 


DESCRIPTITE LIST OF THE 


LATEST MUSIC, 
Published by 0. Ditson & Co. 





Mosve ar Mar.—Quantities of Masie are neve gent by mail, 
the expense beleg only about one cent apiece, while ¢ 
and rapidity of ¢ tion are reanarkable, Those af @ 
grea! distance will find the auxte of comreyance not only & com. 

bet = eaving« f expense la obtaining supplies. Hooke 
ean also be sent by mall. at the rate of ome tent per ounce. 
Thi applies to any distance wader three theussed milen; Le 
youd thet, double te ols ve rales. 


For the Piano-Forte. 


Absence and Keturo. Two Romances, cach, 
Réné Favarger. 25 
‘Teo Sengs without words, which speak of grief and 
joy ng well sa tones may. The frat » pensive, dreamy 
adr, eoreloped by larpetucas rons flowing down from 
the right to the jeft hated, sed indicating turret and 
wnesithedeew ; the second, an ecstath: meindy svoring 
slong airity, in bapploess sud tli. Moderately difs- 
ale. 
Sans Sonci. Morceau de Salon. Ed. Roeckel, 
A piece moch easier (an the sbeve, althongh be- 
Jomging to the same claexs. Teachers will find thie 
piece exceliently sulted te be used at the pupil's third 
oe fourth quarter, Written im Polke time. 


La Riewse, Potka. Soaeph Ascher. 
A cher composes Polka rather sparingly. Afler his 
welittary Polka “ La Valilaote ™ hes been taken upand 
paayed to death Gy aloncet afl the Orchestras, Wands 
and Actateur Plasieta on thie and other continents, 
Ascher bas not, until now, compered another original 
Polka. Tt woul be ladeed surprising, if this Polka, 
equaily pretty, equally easy, should not hare « sii- 
lar run. Of course al) players will be analous to get 
& copy of it, 
Cackoo Potka. (Or, Spring Polka.) Herzog. 

A wew edition of tile favorite Polka which has been 
terived by Maserd aad by late performances of the 
Germaninns and other city orchestras. 

Twelve brilliant Studies in the moilern etyle of 
Playing ; 2 books, by fienri Hosellen. each $1.50 

‘These elndins Intreduce to the player the peculiar 
technical difficuities of modern Plane-forte Compeet- 
thona. They are invaluable ss prepertug the wey to 
Your’, Gorla's, Pradent's, Ascher's and the composer's 
ows inimitable Fantasias, as there ls wo similar work 
of the kind. Both books are new out. 

Eriking. Song by Schubert, transcribed by 
Stephen Heller, 

Pianists are rit] nt war sbowt the merits of the 
different arrangements of Schabert's linmeetal Ballad. 
Heller's comes ie for a fair share, and, of 1¢ dee not 
tax the powers of the performer to such an evormows 
degres a9 Lieet's, {i may be miki, to be thought of now 
mere thas any other. 





Elenora Polka. C. Gustewe Fitse, 25 
Evergreen Walts. Jmmergrun. 25 
Rendezvous Waltz. J.P. Spanier, 38 
Drawing-room Scottish. F. Pannell, 25 
State Capital Schottisch. Hf. C. Orth. 25 
Mount Allison Mazurka, F. Agathe. 25 
Cuckoo Waltz. W. Fink. 25 
Port Hope Schottisch. Hi. F. Chaiaupke, 25 


A lot of Bagatelles, composed principally to please 
end gratify young players, which good office all of them 
will undoubtedly pertorm well. 

For Piute (ar Violin) and Piano. 
The Last Rose of Summer, — Haphael Dressler. 

Arranged in Dreesler’s well-known slyle; everything 
correct, beat and the ea bellishments in exselient and 
unquestionable taste 


Por the Guitar. 
Gema of Tl Trovatore. C.J. Dorn, 

‘The first instrumental errangemest which is offreed 

to Guitar players. The aire are set well aud efertively, 
carefully adapted lo the peculiarities of the laatrument. 
Books. 
Oxe Hexorxp Sonxca or Inetanp. Words 
aod Music. 

A capital collection, lncleding the beet sentimental, 
atriotic, traditional and hemerous Gongs and Melo- 
fos of * the lend of eweet Bria,” and one that cannot 

fall to be heartily weleome to the tens of thousands 
who look over the waters to “ that green isle ‘mk the 
oon” as the home of their earliest reeailections. 
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FOREIGN MUSIC. 


OLIVER DITSON & CO. have constantly on band, 


in addition to thelr American Publications, a well selected 
stock of 


Hortiqn Musical Works. 


Principally of Preneh and German Authors, and take special 
pains to render this branch of their trade complete im all ite 
departmenta. Of these may be sienthoned: 

COMPOSITIONS FOR THE ORCHESTRA. 
From a parts upwarda, as Symphonies, Orertares, Dances, 


“TOR STRINGED INSTRUMENTS. 
Compositions for Three, Four, Five, o¢ more, Stringed Instra- 


the Violin alone; Duets, with a mond Vielin, Alto or 
Visloneelio, &e., Ke. 
POR THE FLUTE. 
Fantasias, Pet Pourris, &e., with Piano 
Alrs as Bolos; Duets, with « second Flute; Trice, Qear- 
tets, Re , with various Instruments. 


VIOLONCELLO, CLARIONET, CORNET, 
&c., &o. 


With Piano Accompaniment. 
FOR THE GUITAR. 
Solos, Deets, Trice, &c.; with Flute or Piane sccompaniment. 
FOR THE PIANO-PORTE. 

For One, Two, and Three Performers on one Piano; fr Tro 
and Four Performers on two Pianos; Trice, Quartete and 
Quintets, with Stringed Instruments, ko. 

FOR THE ORGAN, 
All the best pheoes of the most celebrated composers. 
SCORES. 

Piano and Voles, sad Piano Solo, of the principal Italian, 
Freo¢h aod German Operas; also, Orchestral Beores o 
Symphonies, Re. 

DETACHED PIBCHS. 

Camcerted and otherwise, from all the 'opalar Opersa. 
ITALIAN, FRENCH, GERMAN AND 
SPANISH SONGS. 

Vocal Scores of Operas, Overtures, Cantatas, Masees, Chorus, 


0. D.& OO. have every fheility at their command for pro- 
curing, with devpaich, any mesic that cannot be kept con- 
stantly on hand; euch as Large Voral and Instrumental Scores, 
Collections of Church Music, Theorvtical Works la Foreign 
lange on Music, and kindred suljects, German Part Songs 
for Male and Mixed Voices, Orehestral Accompaniments to 
Oratorios, Masses, Cantatas, Re, Re. 

Pereons at 8 distance, ordering Music in quantities, can 
yeraive it by mail without extra expense. 

TUNER’S GUIDE, « Containing » Com 
‘Treatise om Tuning the Piano Forte, 
aad Seraphine, Sopsther with a ‘of Defects and their 
Besoriies. Price 40 

Pablished by Oliver Ditsen & Ce,, Boston. 

‘FOHNSON'S HARMONY.—Prectical Instroctions 
ta Hemmens, pen Se Pestaloaalan, or Inductive clandng 


and the Art of 
Interludes and Voluntarses. By A. N. Johnson. Prie, #1. 


_ Published by Oliver Ditson & Co., Boston. 








Le 





Published by Oliver Diteon & Co., Boston. 
Monee aed IRISH MELODIES.—With By 
ggg ay by Sir Joun a 
hae Price, 31,40. Cott, 
pf yo oot fall gidt, $2. 
Published by Oliver Ditson & Co., Boston. 


ir pice Moelodist. 





CONTAINING of the most popslar Songs and Ralleds. 
For the veiee only. Neatly boand im mrustin. Price 35 ete, 
Published by Oliver Ditson & Co. Boston. 
277 Washingtom Btreet, Boston. 
One Hundred Songs of Ireland. 
MUSIC and Words, Price, Board, 0) ets: , BR eta. 


Published by Oliver Ditson & Co., Boston. a 


FOR THE PIANO: FORTE. 


Persian Polka. . . «+ Chie, D'Atbert. 30 
bmi Potka, do. & 
‘Amelia Waltwes, with Introduetion and Finale. tum tou 
L’Andalouse, Valse Brillante. . Edouard W % 
Galep dt Beuvurs. ‘ . ‘ Py + + C. Fede. & 
la Mawarks Elegante, . - .J. Ascher. & |. 
La Flot Melodique. Vale. C. Fradel. @ 
Rawpert laneere” Quadrille. rin Teer x sight. 7 
Caledonian With Pain| im 
Mitelent Va Walters. . eat "Albert. 4 
Golden 8 Vis! ie, 4 “> 
Annie Laurie Se! . » « Glyne. 25 
Souvenir de |'Amerique Mazarka. a 
#leilian ¥ Galep. ‘ Lo Daw 2 
French Polke. (Wi Colored Title Fignette. ) DiAlbert. wo 
First Kise Polka. (With: Tithe Vignette.) - Hy. Fareer, % 
Reaper's Polka. c DiAlbert, @ 
Published by OLIVER DITSOW & CO. _ 
THE 
BEST 


PIANOS, 


ARE MANUPACTURED 





ieee wine & SONS, 


WeRo HAVE RSCEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
ss BOSTON. 
PHIL. RICHES METHOD POR THE BANJO; 
without « Master. comtalning the 
Deets, Trice and 


tone, y partarmes & y Bu ry 
ees Bryant's, White's, Cazap na, nnd otteer celabested 
of which the Author waa a member, ineluding many 

ones her eet ven to the public. Price $1.00. 
Pubi by Oliver Diteon & Ce., Boston, 


Star Collection of Instrumental Music. 


Arangsd the Wind and Sisingsd Tastramenta, ond for the ues 
of Seal! Hands and Orchestras. W. Moore. Price $1.50. 
ea by Oliver biison & haa, Boston. 











se see ea th vt Se nt popu Ha 
Paviiched by “Giiver'E lg hg, 
pe BARD TRA MUBIC. 

ni biota, 0 siesta af Heb. fave 

til the Pope Neda othe day, for Amali 
and omens of leas ie. Finte, Clar- 
jonet, Cornet and jarditt. Keach No, ©) conse, 
Published by it Dinos & Ce., Boston. 





ye*25 RCIBE 8ONG sn by Phys Contaiaing atone sad 
po erty on 
Published by Oliver y nl & Coe.,” Boston, 
GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N.Y. 


ADOLPHE KIEL 
Resttenece, - United Sta 


EDWARD BAACK, 
Importer of Musical Instruments, 
DEALER [¥ MUSICAL MERCIAN DIES, BOOKS, a0. 

87 Fulton street New York. 


Five Thousand Musical Terms. 


A COMPLETE POCTD DECESOWANT of Latin, Greek, Hebrew, 
Tialian, Preneh, German, lab, Baglieh, end such other 


Weede, Abbruviations and 


ous Wl qaieaad inetd Genres By 2. 8. Adama, &) cts, 
Published by Oliver Ditsson & Co., Boston. 
R. ZERDAHBLYI, THE PIANIST, continues to 
give Instruction in Music. Address at Messrs CHICK- 
ERING & SONS, of OLIVER DITEON & 00'S. MO 


junius EICHBERG.—Instruction on the Vietin ; 
Cultivation of the Velee; Composition, and Musieal Ar- 





Hotel, 





Pangement. 
Address at 21 Bast Canton Street, or at the Muste Stores. 


The Polylingual Journal. 


A SEARTRALE MACASTER IM, 7LU2 


prod) 
the writers of France, Italy, and Germany. 
Terma, $2 per naman in edvacre Freoch Part ins 


Adiress, 
HIRAM Oo. SPARES 
SM Urosdwny, New Tork. 





je only. 
SC Pachod ty Oliver Dita & Cn, Boston, 


NOVELLO’S 





CENTENARY EDITIONS OF THE 


ORATORIOS. 





HAWDABL’S MUEBSSIAZ, 
Price 76 sents. 


Bound $1.38; all the Choruses (in Seors,) 50 conta, 


HAYDW’S CREATION, 
Price 75 conte. 


Bound $1.25; All the Choruses (in Seore,) 60 cents. 


MENDELSSOHN'S BAINT PAUL, 
Price 76 conta. 
Bound $1 33. 


All the Oratorios of Mandel, Haydn, Mozart, Beethoven, 
fipohr, Mendeleschn, Romberg, &c., are publiched Im the same 


MENDELSSOHN'S 
SONGS WITHOUT WORDs. 
Complete iu one volume. Bound in Cloth, Price 82.00. 
Pablished by Oliver Ditson & Ce,, Boston. 


New and Enlarged Edition 


Careassi’s Method for the Guitar. 





Thorough Understanding of the Art. 
The whole has teen carefully trinslated by a well-known 


Popular Songs in Each of the Different Keys 
have been appended, which, together with the masterly in- 
structions of Careassi and his plain yet comprehensive 
COURSE OF EXERCISES, 
furnish all that is desirable to both Teacher asd Scholar. 
Price, Complete - - - = «© « — 
Abridged Edition, ~~ 
Published by OLIVER DITSON & 00. 


Mi As0xIc HARP. Containing over a0 Odes, I, 

Souge, Ke., with music, adapted to all the 

eT ee: See. ce 
Published by Oliver Ditson & Oo., Boston, 


DWIGHT’S JOURNAL OF MUSIC. 


IN PRESS. 


Grobe's New Method for the Piano. 


‘The undersigned publishers beg leave to anseance that the 
methed above mentioned will be issued shortly. 

A good Instraction book for the plano has loog been wanting, 
and Mr. Cusniee Gaone has performed the labor im getting this 
one ap in a most admirable aod satisfeetory manner. It will 
Prove itself to be ene of the most valuable guides in the tn- 
struction of the art of playing the plano. 

Considering the author's well-known capability and long and 
unremit¢ieg devotion to the task of elementary teaching, we 
havetrong reason to hope that the public are now to be farm- 
ished with a therough, systematic, progressive, and estertaining 
Method for the Plano. 

We can confidently recommend it to teachers and pupils as 
better adapted to the purposes of elementary instroction than 
any other with which we are soqusinted. 

The plan pursued im this work ls eubstantinily the same as 
that developed in Ollendorff's method of teaching languages. 
Tteomumences with the alayplest elements. The progress made 
will be gradual, so thatevery step will be perfectly intelligible, 
and be rendered of positive value to the papi. Every difteul- 
ty le met with ingly, aod after thorough analysis, overcome 
by prnetice. 

‘This method will, undoubtedly, provide teachers with a well 
digested, progresive, and emtertaining plan by which a sound 
sod correct knowleige of the artof playing the plano may be 
acquired with comparatively little labor, and in soshortaspace 
of time as will almost seem incredible to those whe hare com- 
fined themselves to some of the tediows systems heretofore in 
tee. 

‘This work containes ten engraved figures, Ulusteating the 
diGerest positions of the bandsand Gogers ; and sleca likeness 
of the author, 

Tte typographical accuracy and appearance have pever been 
equalled in asy musica) work that has heretofore been kasued 
from the press in this or any other country. 

The price of the work will be $2,50; bound 

in cloth, $3. 

Coples will be sent by enail, free of postage. on the receipt of 
the marked price 
LEE & WALKER, Publishers, 

722 Chestnut Street. 


Bassini’s Art of Singing. 


AN A and Practical ayetem 
euluivation of tha weiss omplete, G40) Abcbhgrd, $2.50, 
Publiahod a by Oliv: Oliver Diteon & 2 Cee Be Boston. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. Y. 
(Between Spring and Prince Ste) 
The comtinued increase fn the several branches of cur bneiness, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
FLUTES, &e., Ke., ned in every department of the MU BIC 


BUSINESS, but more especially in the great suceess and won- 
derful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it necessary for us to remove from our old eetablished 
store, CORNER OF BRoapwar ap Pak Prace, where we havo 
bern for Twarrr Yrans to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


Wo. 643 BROADWAY, 


(between Spring and Prince Btreets,)one bieck abore the Balat 
Nicholas Hotel, where we will have every facility to serve our 
friends aud patrons in the most prompt and satisfactory man- 


ei WILLIAM HALL & SON. 


New-York, April 1, 1889. 
‘JUST PUBLISHED. 
AN ABRIDGED EDITION 


or 
Bassini’s Art of Singing. 
lb ) and Practical 
An Aualytical Physiological, nessa, wel Pesci Proctical Bystem for the 
BY CARLO BASSINI. 
Fealited by Riebard Storrs Wille, . . Price 82,50. 
OLIVER DITSON & CO., 277 Washington 8t. 
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FLORENCE: 
4 COLLECTION OF SONGS, 
The Poetry by 
Longfellow, Tennyson and others. 
MUSIC BY F. BOOTT. 


+ Goodrich. 
pe lanogay ee nt nn a Kisaney. 


The Mah Gove Wart 


How 
Bh hr nae ET pig 


The Black 
“The Forthcoming Piano-Method ! 
By the Author of “The Modern School.” 


RICHARDSON’S 
NEW METHOD FOR THE PIANO 


18 RAPIDLY APPROACHING COMPLETION, AND 
WILL 500M BE IS8VED IN 4 STYLE 
COMMENSURATE WITH ITS 
MARKED SUPERIORITY 


ADAPTATION, CLASSIFICATION, PROGRESSION 
And Facility of Comprehension. 

IT WILL LEAD THE PUPIL 
FROM THE RUDIMENTS OF MUSIC TO 
An Advanced Artistic Attainment of a 
Rapid and Finished Execution. 


Of all Grades of Piano-Porte Composition, combining Is Ma 
System the distinguishing featerce of al) almilar works, 
sod Mustrated with 


ELEGANT ENGRAVED PLATES, 
PERFECTLY EXIIBITING CORRECT POSITIONS OF THE 


Tt has passed the closest ecrutiny of those whose judgment 
tn the matter is of he frat importance, all o” ane 
these who oljeeted 


‘their warmest te“ The 
Set " om aecount of ite diften!t 


the author's former work. 


Two Editions will be Published, one contain- 
ing English Fingering, the other ecntaining 
Foreign Fingering. 

When the werk is ordered, if mo preference Is designated, the 

edition with Engileh) @ngering will be sent. 

PRICE 83,00. 


Orders now received will be answered with early copies as seon 
as isued 


OLIVER DITSON & CO. 
277 Washington Street. 


Modern School for the Violin. 


BY L. = PESSENDEN. PRICE, $150. 


The violin sb thcubd bo played bet alec how th oebaped. dosrmal, 

at . a 

“ An excellent arre of ean: emerchers and rere 

atone. interest while the 
Of study m pleasing 


masters.” —— * 
Published by OLIVER DITSON & 00. 


Now READY. 
A COMPLETE CATALOGUE 


or 
SHEET MUSIC AND MUSIC BOOKS, 
Published by Oliver Ditson & Co. 
277 Washington Street. 
Taeleding the Catalogues formerly published by Messrs. At- 
will, Jollie, Dubots, Riley, Waters, Daggett, Jacques & Brother, 
of New York.—Prenmtion & Clark, Wade, A. & J. P. Ontway, 
Martin & Beals, C. Bradlee & Oo., Howe, Keith, and Marsh, 
of Boston. —Fiet, Gould, and Bellak, of Philadeiptia.—Hewltt, 
of New Orieens, Oliver Shaw, of Providence, Jones, of Indiuna- 
polis, ote, Also, Catalogues now published by 8, T. Gordon, 
of New York, and Beck & Lawton, of Philadelphia. 
‘This Catalogue, comprising 
300 Double Columned Pages, 
presents the publications of this house, carefully arranged 


Mare! . 
., Operntle Relecticns, "Oratorio 
 Ovestusis. » Pane and Fiate. . 
aadrilies. . 


Ps 7 
Spsnish Songs. -Songs with Flute Accom panineot 
_, Tue Perfurmess on one Piano. »- Trion, Voual.«. 
Tee ~, Violle Music. . “ 
BOOKS. 
Acconieon and Flutins.,.,Antheme, ... 
ey Hime Ti : 


VL Veeal Methods. _...Voeal 


‘This catalogue, whieh will prove of great value to all persona 
Interested im the ase cr male of Music, will be mailed to any 
person on the receipt of ten cemts to pay postage. 

OLIVHE DITSON & CO. 


ACH'’S PRELUDES AND FUCHUEIB~The 
Well-tem Clavichord. * Le Claveein Hien Temere,” 
rated 45 Pretudes and Fugues. By J. Sebastian 

Bech. Two volumes, each $3. Complete, 86. 


Published by Oliver Diteon & Co,, Boston, 


CALCOTT’S MUSICAL GRAMMAR, 


IN FOUR PARTS. 
I, NOTATION.—II. MELODY.—IE, HARMONY.— 
TV. REYTHM. 

In the cultivation of mucic two distinct objects are to be ace 
quired—SCIENCE and TASTE. Taste le improved by studying 
the ccanpositions of celebrated masters, and by endeavoring, 
beth in writing and performing, to adapt the melody to the 
wabjest. 

By a due attention to this little votume, it ls contdently Be- 
Weved that the etadent may obtain all that te necessary to dis- 
eriminate between false and correct harmony, and to compose 
conformably to the evtablisbed rules—an eequisition which 
certainty must be desirable to the Yotariee of m asic. 

Many years since, several publications made thelr appear- 
snce in the United States which had s tendeney to correct and 
reine the pablie taste im the science of mak. No publica 
tlon, perbaps, has had a more universal infleence tn this re- 
form than this Musica) Grammar, The geaeral character 
whieh It has pastained for correctness among the best judges, 
and the high eetimation in which it comtiness to be held, has 
induced the publisher to present a new and haproved edition. 
The baa tees careful to preserve ite original accuracy, by ob- 
taining « careful revision and examination of the work by 
grntieman eminent for judgment and taste In the science of 
which it treats. 

‘The author bas endeavored te prevent in 5 email yoleme the 
leading principtes of practical music. From the analogy 
which exists between meric and language, the author has 
presumed to adopt a classifiestion first suggested by the Ger- 
man theorinte. 

Price, 75 cents. 
Published by OLIVER DITSON & Co. 
277 Washington St. 














wight’s Journal of IMusic, 


A Paper of Art and iterature. 











Wnhote No. 368. 








Dooight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 


BY 
OLIVER DITSONM az CO. 
277 Washington 8t., Boston. 


JOHN &. DWIGHT, EDITOR. 
—_—————$—$ So 


by , 23.40. Payment is 
ee raat ane oe na aon w pe 
cure subscribers, the Silowing rates be allowed — the 
papers te be malied to ome | OF, bo each wal a 


joer tiassnente sil be fuperted ot the Rbowiog Tates. 
Teg Colemas, | 1 insertion, $30; One Quarter, $200; 
Ove Columa. i insertion, $12; 1 Quarter, $78, One Year, 
Inmertion, $5; , $9. 1 Year, $izs 
mn, 1 * $4 50; 1 Quarter, 51 Year, $75. 
= ime $2 5; 1 Quarter, 25; 1 Year $08. 


per Hoe, 20 conta. suleeq sent 


upwards, will 











Purerap st 3. 5. Grommn, 01 Wasmmese Seaman, 3 


Gdbertisements, 








Begs leave to annoatice to her patrons and friends in Boston 
and vicinity, © FAREWELL Entertainment, to consist of 
Readings and Recitations im Costume, te be giver at Mercantile 
Hall, Sammer Street, next MONDAY EVENING, Apeil Sith. 
Price of Tickets 50 cents, for sale at Ticknor & Fields, Cree- 
by, Michots & Co,, amd at the ball. ‘ 
Doors open at 7 1-2, to commence at 8 o'clock. 





SUPERIOR TRACHER OF VOCALIZATION WANTED, 
September Ist, in Hamterille, Alnbama, one of the most 
healthful and pleasant rural cities In the Dniom. A Lady is 
preferred ; competent, also, to teach the Guitar aod Piano, if 
Gestred. No inexperienced teacher need apply. Applicants 
will please ptate, among otber things, the salaries for whieh 
they will come, the Masters under whem they hare studied 
miseic, and thelr referees. The undersigned refers to Messrs. 
E 1. Butker & Co, Publishers, Philadelphia, as regarde hie 
own standing. GEO. M. EVERHART. 
April 6, TRG8, 


LADY who has studied Music with one of the best teach 
tts to Reston, and can give anerceptionable reference as 
to capability to instruct, wishes a situation as Teacher of the 
Pinzo-forte, either in a Gaeily or seminary. She bas no objec- 
tlens to going South or West. Please address -' Music," at the 
office of this paper. re 


NEW AND SUPERIOR 
LOW PRICED, 8VO. EDITION, 


ov Tre 


ORATORIOS! 


NOW READY, 


“THE MESSIAH,’ 


BY HANDEL. 

EDITED BY VINCENT NOVELLO. 
Price 75 centa!—In Crimson Cloth, Emblem- 
atically Embossed, $1.25. 
Published by OLIVER DITSON & CO. 


BOSTON, SATURDAY, APRIL 23, 1859. 








Grand Complimentary Concert. 


MR. C. R. ADAMS, 

Respectfully announces to his friends and the public, that he 
will have a Complimentary Concert, at the Bestom Music Hall, 
SATURDAY EVENING, April 23, 

‘The following talent have very kindly volunteered their valu- 

able services: 

Mrs. J. H. Long, Mrs. E.A.Wentworth, Miss 
Jenny Twichell, Mrs. I. lL. Harwood, Mr. P 
H. Powers. Mr. J. Q. Wetherboo, as Vocalists 

Mr. J. ©. D, Parker, Organist, 

Mr. B. J. Lang, Pianist. 

The Handel & Haydn Society, An Orchestra, 

aed Carl Zerrahn. 


PROGRAMME. 


Pam? reeer, 

1. Overture. ‘ Martha." Flotew. 
Orchestra. 

2. Carstins., In termesolo. “ Dow Bebastiane."" 

Donisetti. 

Mr Adama, 

3. Presto. From Concerto for Plane, in Eb. (With 

Orchestra.) 

Mr. Lang. 

4 Quartette. Eroo quel Gero ixtante. Conta. 


Mrs. Long, Mise Twichell, Messrs. Adame and Wetherbes. 
6. English Bong. 
Mrs. Wentworth. 


& Chorus, The heerens are telling. Hadya. 
Handel and Haydn Society. Solos by Mra. Long, Mesers. 
Adams and Powers. 


PART SECOND. 
1. Overture. ‘' Oberon.” Weber 
Orchestra. 
2 Dwet. Ah! perdons, From “La Clemenss di Tito” 
Mosart. 
Mrs, Weetworth and Mr, Adama. 
3. Song. Ah! moe fils, “Le Prophets.” Meyerteer. 
Mrs. Long. 
4. Ode to Horace. In teger vitae. Flemming. 
Messrs. Adama, Howard, Giibert and Ball. 
5. Sestette, Chi mi frens. Demteetsl. 


Mra. Long, Mise Twiebell, Messrs. Adazas, Gilbert, 
Powers, and G. F. Hall. 
6. Chorus Thanks be to God. “ Elijah.” Mendelssohn. 
Handel and Haydn Society.’ 
Tickets HI cents. To be had at the Music Stores and at the 
door. Doors open af JT o'cleck. Comeert to commence at 8. 


CONCERT! 


MR. Ss. BB. BALI 
Wilt give a Concert 


Thursday Evening, 28th Inst. 


at th SCHOOL STREET CHURCH, (Wer. A. A. 
Miwer’s.) Mr, Ball will be sevisted by his Choir, and other 
Ladies and Geotlemen, who hare kindly volunteered for the 
“a | 
Organist and Pianist, Mr. B. J. LANG. 
Deors open at? o'clock. Convert to comentare ot 7 3-4 o'clock, wt. | 








MULLER'S PIANO METHOD, 


REVISED BY JULIUS ENOERR. 
English and German Text. 
In Two Parts. Price of each $2.00. Complete, 83.00. 
Published by Oliver Ditsen & Co., Boston. 
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CELEBRATED STUDIES IN PIANO 
PLAYING. 


BERTINI.—Tventy-five easy Studies, opus 100. $1.25 

——— Twenty-five Studies, opus 29, introductory te Cra- 
mers Celebrated Studies. 

CRAMER.—Celebrated Studies. Rerined and select- 
od by Jaliue Knorr, Two numbers, each, 

CZERNY.—Studles in Velocity, opes 20. With Notes 
by Hamilton and additional Exercises. Type edition. 
‘Three Docks, cach, 

—— Ove Hundred Finger Exereises, opus 183. Octave 
sine. Three numbers, each, 

—— Fifty Grand Pisishing Studies, opus 400. Bix 
Books, each, 1.00 

DUVERNOY.—Eeole de Meranieme. 3 nos. cach, 50 

DIABELLL—Twenty-cight Melodious Exerches for 
Four Hands, (Teacher and Pupll,) the Melody being 
within the compass of an octave. in the principal 
major and miner keys. Four nembers, each, Bei) 

HELLEE.—-Twenty-four New Studies. 2008. mech, 10 

MOSCHELES, —Studies for the further perfecting of 
advanced Pianists, consisting of 24 characteristic 
Pieces in the different major and minor keys. Two 


1a 
200 


10 


books. First book, $200. fleoond book, 320 
——— Btody of the Scales, with an accompaniment fer 

the Teacher. Opus 107 20 
MOCKER.—Thirty Dramatic Stedles, opus 74. Two 

nambers, each, 1.0 
ROSELLEN,.—Twelve Studies in the modern style 

of Piane-playing, Teo Dookr, each, 10 
SCHMITT ..—The Pinnist's Best Companion. A Col- 

lsction of Five-Finger Exercises, with Notes by Ham- 

tem. + sD 
PLAID Y.—Teehnical Stedles. As introduced at the 

Conservatory of Music atdaipsle. Translated by J. 

C. D. Parker, 200 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU. 
ATION and EXPRESSION. 
Tilustented in 


TWELVE NEW VOCALISES, 
First Book now ready. Price 81 
Published by OLIVER DITSON & Co. 
ZiT Washington Street. 


Carhart’s Melodeon Instructor. 
Presenting ln « Series of nearly 200 Popular Studies, o 
Complete, Preogremire Course of Kary Lessons, 
for the Melodeon and all Reed Instruments. 
‘Together with a 


Superior Collection of Choice Music, compris- 
ing Songs, Duets. Trica, &c. 


Tm this book greet care bas been taken in the arrangement 
of the eleesentary stadies. The Exercises sod Examples exhib- 
it every phase of execution, and a diligent practice of them 
wit enable the pupél to perform with ease and aceursey any of 
the popular compositions of the day. 

The collection of Songs, Duets, Trios, Marches, Quickstepa, 
fec., comprises some of the very best, and have been selected 
with « particular regard to the tastes and wishes of the boese 
elreleand suck! gatherings. This volume ls, thereforn, calcula- 
ted for stedent or performer, and equally valunble as a method 
of instruction or 4 collection of favorite music for the Melode- 
oo and all Reed Instrements. It is dietinetiy printed from new 
plates, elogantly and darably bound, and furnished at the low 
price of ONE DOLLAR. Coplea can be seat by mail. 





Published by OLIVER DITSON & CO. 
‘277 Washington Street. 











DWIGHT’S JOURNAL OF MUSIC. 





MR. BRADBURY’S NEW AND BEST WORK. 
$88 JSUBLLRA; 


An extensive Collection of CHURCH MUSIC fer the Choir, the Congregation, and the Singing School, to which ts added the 
Beered Cantate, Eether, the Beoatifat , For Musival Conventions, Socleties ete..ete. By WILLIAM B. BRAD- 
BURY, auther of SHAWM, asd many ot her popul wlar ietishe books. 

The belief of the author, a4 expremed in his Pre that this book would be found to excel, by far, ig oe ble peations in 
tinh t 


works, * proved to have berm well- ded, by the favor with which it is received. Competent judges a 
book. Whes t euceess attained, and satisfaction given, by the previous works of the sane antler, are remembered, 
this x sewn to be bigh prater. 


THE JUBILEE containa about 
PIFTY PER CENT. MORE MATTER. 


Than clleer ecestecs of Ohurdh Mads, this, or last season. Spare je thus afforded for the greatest abundance and 
rariety of , new sod old, Tix JUBILEE contaies 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


Of all meters. This large number of tuses gives oportumity for n most copious selection of the favorite old tunes already pub- 
lated, and especially such as are adapted 
FOR CONGREGATIONAL SINGING. 


And at the mase time beares ppace for a great abundance of 
NEW TUNES NOW FIRST PUBLISHED, 
Whith are drawn from numerous sources. THE JUDILER also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


vi aoe and ane if Worship; Chants, and other Sacred Pieces, for Pablio Worship, Comcerts, Conventions, 
Seine fst 
THE NEW SINGING CLASS, 


Bel Manval of TInetrection in Vocal Music, Sesly (Pustraied with Busmgion, Roweeloes and Solfnggios, to which Is added 
a cowsbdesntie amount of Singing School Musle, as Glen, Sougs, Rounds, ete 7 


A new Srature in such a book is, also, the introdection of 


THE sTtTvupY OF SINGING, 
BY LABLACHRE 


Who has long cceupted tha foremost position in the world as a singer anda trainer of the volee THE JUBILEE, also 
oe VOCALIZING EXERCISES. 
Proan “| Mason's Veralising Exercises and Soffeggios.” Another Geature ts, 
PRACTICAL EXERCISES IN ARTICULATION, 
From -' Reusel's Elervemts af Musical Articulation.” Tt will be seen that, as 
A BOOK FOR SINGING SCHOOLS. 
THE JUDILER presents extenordinary attractions. 
ESTHER; OR THE BEAUTIFUL QUEEN. 
Mr. Bradbury's pew Sacred Cantate, will be found most appropriate and Interesting for Conventions, Sacred Concerts, and 
Choir and Slaging School practice. 
ANTHEM EDITION OF THE JUBILEE. 
For those whe prefer it, an Edition ts now iaswed cenitting the cantata Esther, nod giving in ite place an additional number of 


new and a 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


this Edition, will please order * Anthem Entirion,” 
of the popularity and success of THE JUBILEE ie contained in the Gict that it has already reached a 


OVER FORTY THOUSAND COPIES. 
Price, Hight Dollars per dosen, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R. MILLER, 229 Mag rn Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and O. DITSON & CO., Boston. J. LIPPINCOTT & CO,, and E. IL 
BUTLER & CO., Philadelphia. 


Aa lt will be mach more convenient, however, for Teachers, Singing Schools, and Chetrs, In the West and South, to 
their books from local dealers, eo eubjoin a list of Booksellers sod Music dealers from whos the JOUILER may at sll es be 


procured st 
NINE DOLLARS PER DOZEN, 


An sdvance only sufficient to pay coste of transportation, exchange, ete. 
Albany, N. ¥.-8. BR. GRAY, Fort Wayne, Ind.-C. L. HILL, 
“ J. H. HIDLEY. Iowa City, Iowa,—_WM. LEB. 
Buffalo, N. Y¥.—-THBODORE BUTLER. Jacksonville, Il.—OATLIN & CO. 
Binghamton, N. Y.-H. E. PRATT & BRO. Jackson, Mich.-BROWWN & CARTER, 
Boloit, Wis WRIGHT & NEWCOMB, Manatield, O.—D. STURGIS. 
Cincinnati, 0,RICKEY, MALLORY & CO. Milwaukes, Wis.—E. TERRY & CO. 
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The Normal Diapason. 
Report of the French Comssisslon. 
(Continued fren page 17.) 

IT. 


We felt assured that the fact “ of the constantly 
increasing elevation of the diapason” had not 
taken place in France alone, but that the whole 
world of music had been similarly burried along; 
it was necemary, however, to obtain authentic 
proofs of this; it was ne , also, to know to 
what extent, and in what ‘ifte ent degrees, this 
influence hal been felt in various countries, and 
in the principal centres of human activity. 

We thought, therefore, M. le Ministre, that, in 
order to bring to a successful issue Ue researches 
with which your Exvelleney had changed us, it 
was requisite for uy to begin by obtaining infor- 
mation abroad and at home, by qnestioning the 
heads of important establishments in France and 
foreign countries, by finding what was the gene- 
ral state of the diapason, and, in a wonl, by hokt- 
This 
course was, moreover, marked out by the very 
decree constitating us a Commisxion, and in 
which, with great justice, you mention “ the dif- 
ference existing between the diapasons of various 


Under your auspices, and through the medium 
of oar president, we applied, therefore, to every 
place where there is an opera, or a grand mira- 
cal establishment; to those towns where Art is 
caltivated with love and success, and carried out 
with eclat, and which may be termed the capitals 
of music; we asked for information concerning 
the course followed by fone, and begged that the 
tuning forks in we at the present day might be 
sent us,as well as the old ones, if posible, sa 
that we might measure exnctly the diserepancy. 
At the same time, we requested those enlightened 
men te whom we applied, to acquaint ua with their 
—s of the actual state of the diapason, and 
their feclings, whether favorable or opposed, with 
regard to a lowering, or moderating of the fone. 
Music is a collective art: a sort of universal Jan- 
roage. Every nationality disappears before mu- 
sical writing, since a single system of notation is 
sufficient for all nations; since signs everywhere 
the same represent the sounds which form the 
melody, or are grouped in chords; the rhythms 
which measure the time, and the various shades 
which color the thought; even silence is written 
by this provident alphabet. Is it not desirable 
that a uniform diapason, henceforth invariable, 
should add a final link ta this community af intel- 
ligenee, and that an A always the same, counting 
all over the face of the globe the same vibrations, 
should facilitate musical relativna, and render 
them still more harmonious than at present? 


It was with this view of the subject that we 





wrote to Germany, England, Belgium, Holland, 
Traly, and even America, and our corresyemdents 
have forwarded us consrientious answers, useful 
information, and interesting reminiseences. Some 


sent us old tuning-forks, half a century old, and | 
now out of date; and others, contemporary ones, | 


of various intonations, All of them, acknowledg- f 
ing and cenenring the actual exaggeration, as- 
sured us of their cordial adhesion. Three of | 
them, compatrioty of ours,* while participating in 
the general opinion, ask, it is true, that the dia- 
pason shall be Gxel by the actual state of the di- 
apason of Paris; they do so, however, in order 
to stop it in its progresive ascent, and oppose an 
obstacle to future encroachments; but this, in our 
inion, is an impotent obstacle, which protects 
the evil, and opposes it to itself, consecrating in- 
stead of destroying it. The rest are nnanimens 


in desiring a less elevated diapason, uniform, and 
unalterable, a really international diapason, round 


which would rally, with unvarying agreement, the 
singers, instrumentalists, and instrument-makers 
of all coantrics, Most of our foreign correspon- 
dents, beside expressing their approbation, praise 
us for having teat the initiative. +I am bound 
to thank you,” writes one gentleman, ¢ “ for the 
important cause you have undertaken to plead ; 
it i high time to stop the irregularities by which 
we have allowed ourselves to be carried away.” 
“T adopt the sum total of your wise reflections,” 
say's another most distinguished conductor, f “and 
hope all Europe will warmly applaud the nomi- 
nation, by his Exeellency the Minister of State, 
of a commision to establish a uniform dispason. 
Tho great elevation of the diapason destroys and 
effaces the effect and character of ancient music 
~—of the master-piecea of Mozart, Gluck, and 
Beethoven.”-——“ I make no doubt.” writes another 
gentleman, || “ that the commission will saccerd 
in this important question. ‘This will be another 
act of service rendered by your nation to Art and 
commerce,” “ The progressive elevation of the 
diapason,” writes another of or honorable cor- 
respondents, § “is not prejudicial to the human 
voice only, bat likewise to all instruments 
Stringed instruments especially have Jost a great 
deal, as far as sound is concorned, sinre it has 
been indispensable, on account of this elevation, 
to employ very thin strings, strong ones not be- 
ing able to stand the exaggerated tension; hence 
anses that sound which, instead of coming nearer 
ant nearer, becomes more and more dissimilar to 
the boman voiee.”-—* To fix the diapason ome 
for all,” says a filth,{ “woul be to put an end 
to # great many doubts, as well asa multitude 
of annoyances, and even caprices. 1 assure you 
we take a lively interest throughout musical Ger- 
many in the execution of your project.”—* You 
have said truly " writes another, ** * that all Eu- 
rage is interested in the researches undertaken 
for the purpose of establishing a uniform diapasin. 
The musical world has long felt the urgent ne- 
cessity of a reform, and thanks France for having 
taken the initiative."—M. Dronet, Capellmeister 
of the Grand Duke of Saxe-Cobourg-Gotha, has 
forwarded us three tuning-forks, of different pe- 
riods and elevations, together with an interesting 
note, Lastly, we have received from two highly 
competent gentlemen, Herr Wieprecht, director 
of the military music of Prussia, in Lerlia, and 
Dr. Furké, papers treating the subject in a most 
masterly manner. The authors entirely coincide 
with the idoa which led to the appointment of the 
Commission. 

These numerous instances of adhesion, emana- 
ting from such bigh authorities, make us feel cer- 
tain that a proposition for lowering the diapason 
will be well received throughout Germany, We 
inust, alsn, bere mention that, as far back as 1554, 
a number of German musicians assembled at 
Stuttgart, and expressed a wish that the diapason 
shoul] be lowered, recommending the adopteon of 
an A considerably below our A at present in 
wet} There will certainly be, at first, some dif- 
ficulties, arising more especially from the division 
of Germany into se large a number of different 
states, ‘This is an opinion which one gentleman 
has expressed to us, If but there ix reason to be- 
lieve that, after a fiw oscillations, an invariable 
and cominon type will be established in the above 
country, which is of great weight in the destinies 
of musical art. 

From Italy we have as yet received only one 
letter. It is from M. Coccia, director of the 
Philharmonic Academy of Turin, and maestro di 
capella of the Cathedral of Novara. M. Coccia 
has been kind enough to forward us the tuning- 
fork used at Turin :[f] it is a little lower than 
that of Paris, and the mildest (i pit mite) says 
M. Coccia, with which he has hitherto met. He 


recommends its aduption. Thus M. Cocvia, also, 
ia in favor of a softening of the tone, and this au- 
gurs well for the opinion of Italy, on which great 
stroas should be laid. 

From London, we have received a communica- 
tion from Messrs, Broadwood, the celebrated 
pianoforte makers. They have been kind enough 
to forward us three tuning-forks, all employed in 
their  paiaaare — one being kept for an 
especial pur a he first, which is a quarter 
of a veel neve , that of Paris, nde 25 or 
30 years ago, that of the Philharmonic Society, 
of London. It has been judiciously preserved by 
Messrs, Broadwood, as the one best suited to the 
voice, and it is by the extremely moderate fone it 
emits that they tane the pianos intended for ac- 
companiments at vocal concerts. The second, 
much higher, since it ix more clevated than our 
own, ia that by which Mewrs. Broadwood gener- 
ally tane their pianos, because it is nearly con- 
formable to that of harmoniuma, flutes, ete.; it is 
the diapason af instrumentalists. Lastly, the 
third, still higher, is that now used by the Phil- 
harmonic Society. ‘This extreme license in the 
diapason SY must be attended with inconveni- 
ence, and is calculated to ondanger, in some 
measure, absolute correctness. The result is, that 
Messrs. Broadwood express a wish * for the suc« 
ecas of our researches, so interesting and so im- 
portant for the whole musica) world.” 

M. Bender, musical director of the King of the 
Belgians and of the regiment of the Guides, 
would like two dia ns, with a difference of 
half a semi-tone; the higher one for aor | 
bands, and the other intended for theatres. M, 
Bender practises his system; the dia em- 

loved by the band of the Guides is not applica- 
le to voeal music. It is the highest of all the 
diapasons we have received, 

M. Daussoigne-Méhul, director of the Royal 
Conservatory at Liege, does not send us any tun- 
ing-tork, that which he employs being siamlar to 
that of Paris, He is one of the three correspon- 
dents who are in favor of the adoption of this 
diapason, as the extreme limit, and safeguard, if 
only, he says, to arrest its tendency to ascend. 

M, Lubeck, director of the Royal Conservatory 
at the Hague, sends us bis tuning-fork, which 
somewhat fess high than our own, and at the 
same time mises ta his adhesion and sup- 

rt*** You sec, Monsieur le Ministre, with 

ow much sympathy and approbation your desire 
to establish a uniform diapason meets, 

We have written to America. New York has 
not yet answered. M. E. Prévost, conductor of 
the French Opera at New Orleans, bas forwarded 
us a letter of adhesion, and a tuning-fork which 
has not reached wa, 

We have, also, received information on the 
subject from distinguished artista in some of the 
or cities of France, where music is held in 

nor, 

‘The tuning-fork sent us by M. Vietor Magnien, 
director of the Imperial Academy of Masie at 
Lillot# is, after that of M. Bender and those 
from London, the highest of any forwarded to us. 
It is, consequently, higher thaa that of Paria, It 
has, no doubs, like a good neighbor, experienced 
the influence of the band of the Guides at Brus 
sels, and M. Magnien eagerty joins those who ask 
for a more moderate diapason. 

M. Mézerai, conductor of the orchestra at the 
Grand Theatre, Bordeaux, has communicated his 
diapason, which is leas clevated than that of Paris, 
He first adopted the lntter, but, he informed us, 
it fatigued his singers too much. 

The diapason of Lyons is the same as that of 
Paris; that of Marseilles is a very little lower. 
Mr. Georges Hainl, conductor of the orchestra 
at Lyons, thinks the diapason of Paris ought to 


EEE 





he retained, in spite of its high pitch, lest the erfat 
of the orchestra might be injured. M. Aug. Mo- 
rel, dirvetor of the Communal School of Muar- 
ssilles, 23} inclines to this opinion. ‘These two ar- 
tists, with M. Moéhul, constitute the group we 
have mentioned as proposing that the actual 
—_ of things shduld be adopted as the definitive 
init. 

Toulouse has forwarded us two tuning-forks, 
fiat of the theatre, lees elevated than our own, 
vol almost similar to that of Homleaux, and that 
of the School of Masic,jjj]| which ts about the 
fourth of a tone lower, is isa remarkable cif 
ference, and all the more important, as Toulouse 
i« one of those towns distinguished for musical in- 
sinct, where singing is popular, and harmony 
abundant, and which, in a times, has supplied 
our stage with artists possessing melodious and 
snoraus voices. 

The tuning-fork of the School of Toulonse is, 
like that of the Grand-Ducal Theatre of Carls- 
ruhe, from which it ditfers by only four vibrations, 
the lowest of all that have been forwanled us. 
That of the band of the Guides of Brussels, 
which emits nine hundred and eleven vibrations 
a second, is, for sharpness, the extreme limit of 
these diapasons; that of Carlsrube, which gives 
only eight hundred and seventy vibrations, is the 
limit in lowness.§8$ Within this diflerence, which 
is not much leas than a semi-tone, range the dia- 
posons in use at the nt day, and, conse- 
quently, the orchestras, bands, and vocal combi- 
. a bof pretend — the rule and 
the law, which, so to , they represent 
(vésumer ) the expression. ait : 

Thus France possesses, at her two extremities, 
one of the highest dinpasons, that of Lille; and 
ove of the lowest, that of the School of Tou- 
louse, We can trace on the map the route fol- 
lowed by the dia in France; it rises and 
fills with the latitude, From Paris to Lille it 
rises; it falls from Paris to Toulouse, We per- 
evive that the North is subject to the contact, the 
peedominance of instrumental, while the South 
remains faithful to the rules and good traditions 
of vocal art. 

We have presented to you, Monsieur le Minis- 
tre, a faithful epitome of the information we have 
received; we have acquainted you with the im- 
pees it has mced upon ourselves, Taking 
nite account almost unanimous opinions ¢x- 
pressed for a moderation of the tone, and the 
uaanimous opinions in favor of the adoption of a 
uniform dinpason, that is to say, a general level- 
ling of the dinpason, freely consented to; taking 
into account the remarkable differences existing 
between the varions diapasons we have been ona- 
Iled to compare, differences measured, with all 
t've precision of science, by the number of their 
vibrations, and duly marked down in one of the 
tables annexed to this report,44% tho Commission, 
after discussing the question, has adopted, unani- 
mously, as oe the following propositions : 

- is desirable that the diapason should be low- 
ered. 

It is desirable that the lowered diapason should 


be generally adopted as an invariable regulator. 


III. 


Tt now remained for us to decide how much 
the diapason could be lowered, so as to secure for 
it the best probable chance of being adopted as 
an invariable regulator. 

Tt was evident that the greatest ible abate- 
Ment was a semi-tone, a more considerable devia- 
tion being neither practicable nor necessary ; and 
on this point the Commission was unanimous. 
The semi-tone, however, met with opponents, and 
three systems were started: the diminution of a 
semi-tone; the diminution of the fourth of a tone, 
and a diminution of Jess than the last, 

One member only proposed a diminution of 
less than a quarter of atone. Fearing especially 
that the relations of commerce wouli ae lis- 
turbed, he proposed a very mulerate diminution, 
which, at the most, and in its greatest amplitude, 
should extend to half a quarter of a tone, 

The question of commercial relations is suffi- 
ciently important to warrant us in dwelling on it 











an instant. Besides, Monsieur le Ministre, when | perience, restricted, it is true, but the results of 


you appointed us you directed our attention to — 


Among the documents forwarded us is a letter 
signed by our principal and most celebrated in- 
strument makers in all branches of the profession. 
In this letter addresed to your Excellency, the 
writers state all the incoaveniences resulting 
“from the continual rising of the “yen anid 
of the difference between various dia ns” 
You are asked to put an end to these inconve- 
niences by establishing a uniform system of dia- 
pwon. “Tt belongs to your Excellency,” say the 
writers, “ to cause this kind of anarchy to cease, 
and to render the musical world as important a 
service as that formerly rendered the industrial 
world by a uniform set of measures” 

The Commission entertains the highest consid- 
eration for the interests of our great trade in the 
manufacture of instruments, which is one of the 
sources of riches in France, a branch of industry 
intelligent in its products and felicitous in its re- 
sults, ‘The clever men who direct, and have 
raised it to tho first rank, cannot question our so- 
licitude ; they know we are friendly towards a 
trade which supplies some of the members of the 
Commission with valuable and charming auxilia- 
ries. 

But, if among these makers, who have s0 well 
pointed out to your Excellency “ the inconveni- 
ences resulting from the divergence and continu- 
ally increasing elevation,” there are some who, 
as we have been informed, now apprehend “ the 
inconveniences” resulting {rom the measures we 
desire to adopt for the pa of contenting 
them, what is to be done? Since, “ with all the 
musical world,” they have asked for a uniform di- 
apason, how can the selection of a diapason, des- 
tined, as we and they hope, to become uniform, 
disturb * commercial relations” already disturbed, 
in their opinion, by the div nee of existing 
diapasons from cnn other? The establishment 
of a uniform diapason necessarily implies the se- 
lection of one diupason and no more, Now we 
have received, listened to, compared and meas- 
ured twenty-five different taning-forks, all in ac- 
tive use at the present day. From so many A's, 
which is to be chosen? Our own, apparently. 
But why? Of these twenty-five diapasons, not 
one desires to rise, but many are eager to de- 
scend, while fifteen are lower than that of Paris. 
By what right should we say to these fifteen diapa- 
sons: Rise to our level. Would not the very fact 
of our doing so cause commercial relations to run 
a great chance of being disturbed ? Is it not 
more logical, more reasonable, and more sensible, 
for the sake of the grand system of conciliation, 
we wish to try, to descend towards this majority, 
and have we not, by this plan, the greatest 
chance of being listened to by the foreign artists 
whose assistance we have requested, and whom 
we now thank for having responded to our ap- 
peal with so much cordiality and sympathy ? 

In orler to give the instrument-trade a mark 
of its solicitude, the Commission called together 
the principal makers, those who obtained the first 
rewards at the Universal Exposition of 1455, that 
is to say, the very same who wrote to your Excel- 
lency,**** and it was only after conterring with 
thom, and several of our orchestral conductors,tttt 
that the Commission deliberated on the extent 
the diapason might be lowered. 

In discussion on this point, the great ma- 
jority of suffrages was for the diminution of a 

uarter of a tone; this woukl sensibly moderate 
the trouble attending the studies and exertions of 
singers, and thus insinuate itself, so to speak, in- 
cognito, into the presence of the public, without 
causing two great a perturbation in established 
habits; it would facilitate the execution of an- 
cient master pieces, and would bring us back to 
the diapason employed about thirty years ago, 
the period of the production of works of whieh 
most have remained on the repertory, and which 
would thus be in the position they occupied when 
composed and first represented, Tt would be ac- 
cepted abroad more readily than the diminution 
of a semi-tone.tt{t Thus, however, it would 
nearly approach the dia selveted in 1834, at 
Stottgart. It already had in its favor actual ex- 








which we are able to appeciate-{}/l] 


* MM. Deussolene-Méhal, Georges Hated and Amguste Morel. 
PR ied Frant Erkel, Cxpetlinelster at tho Natheeal Theatre, 

athe. 

1 flere Meissiger, firet Hof epellmeister, at Dresden. 

0 tere Jomeph Abenhetin, director of the chapel of Mis Maj- 
erty the King of Wirtemberg. 

+ M. be Lewotl, Master of the Court, and Director of the Im- 
perial Chapel at St. Petersburgh. 

7 Uerr Ferdinand David, Direetor of the Lelpete Conserva- 


ry. 

** Herr Frans AM, Capelimelster of the Ducal Theatre, 
tei te ef 
tt The A proposed he meeting at Stuttgart was one 
88) vibrations. The present diajason of Paris ie ane of 596, 
and that of Berlin, ome of 19, 

tl Lberr Frena Lachoer. the celebrated composer, and dire- 
torgeneral of meusle at the Bavarion Court, expresses hineself 
fu the following terme: © I warmly desire, foe the Interest of 
the Art, that the Commision may happlly surmount the dif®- 
cultios whieh will, doubtlessly. arise in the exeeution of thie 
ft. The sured that, ms far as I am concermed, I will do 


all | can to renliae rour iden.” ° 
M, Coccia thinks that the Turin tusdng-fork he sends us 
it to be bew- 


s 
be aleo that of the theatre at Vienna, [be be 
er than that weed at Venice and Naples 

46 These three forks give the U (ur), like that sent from St. 
Petersburgh by M. Lwoft, 

TT There is about o semitone diderence between Mesers. 
Breadweod's diepasoe No. 1, and their dinpason No. 4. 

Ppt “rm — ts coatens the oootiar! tise 

0 iin paewecen nding » dinpason yoo will ren- 
der an aapertial servioe to art. Usha, oredr oo ut fu 
my power to nto wee amend us the diapasen you &s up- 
on for France * oT Laterk's Letter, 

ttt A branch of the Imperial Conservatory of Paris. 

Mareellies. as well ne the Seboot of Tou- 
louse, mentioned a few Maes lower dows, are branches of the 
Tinper 4! Conservatory of Paris. 

Dt These two tuning- forks were sent as by M. Mériel, diree- 
tor of the School of Toelouse. 

Ti The degnoen No. 1. of Mowers Benudwood (the elt dis- 

of the Londes Philharmenic| is rather lower thas that 
of Cartaruhe, giving only 858 vitestions, 

M. Jos, Strauss, decal Capellmeister, at Carlerwhe, states, 
while giving as his adhesion. that the diapasom be employe le 
that which fathrure bix singrra, beth male and female, the 
Dena, ancl is Lest adapted for the execution of operas, ancient 
ae well ae modern, 

TTT Table A. Table Bi shows the proermedonal elevation of 
the diapuson im different countries. These two tables were 
draws up by MM, Deeprets aud Lissajous, members of the 


Com . 

oree Mf. M. Tritbert. Buffet, and Ad. Sax, makers of wind- 
lnsteaments; M. Cavalilé-Ootl, organ-balider ; the represente- 
tive of M. Erard; MM. Pieyel-Wobfl and Eeary Here, piano- 
forte makers; M. Alssnmdre, maker of the ergne- melodica ; 
and M. Willewme, maker of stringed instruments, 

ttt M. Girard, conductor at the Imperial Academy of Mu- 
sic, and at the Sociéts des Comrerts du Conservatotre; M. 
Mobr, tand master of the Imperial Quant; and M. Delafire, 
conductor of the Theatre-l.y rig te. 

Mt Being convinced of the utility ef your project. Twit 
Ga may lent Co pot pore db palen soceytes have. © the re- 


gr on which we propote. 

way, We meet remark that 
young pupils frem it ex serions difficulty, and seme 
tees a pere pti! 

obliged to exchange thelr owe mederate dinpasens to coaform 


to that of 
{To be conthnwed.) 





On Beauty of Tone. 


( Prem: © Volee and Vora! Art’; » Treaties written for the 
tose of Teachers and Stadents of singing.) 


BY SARTLLA NOTELLO. 


The tones of the haman voice are universally ad- 
mitted to possess more charm than any other musical 
sounds; but, although by their natural variety and 
homogeneous expression they may claim this supe- 
riority, yet by mismanagement or neglect they are 
Tinhle to become muffled or harsh, and cren vulgar 
and offensive. The tones of the haman voice, even 
when of the most delicate quality, are very prevalent, 
and will generally be distinguished above many com- 
bined instruments; therefore, in order to give plea- 
sure, their beanty ought to be as remarkable as their 
predominnanee, 

Among other seoustic discoveries, it has been ns- 
certained that a note, when sastained perfectly in 
tane, will fill a moch larger extent of than if it 
be impare in intonation; and this fact alone ought 
to prove that correct intonation is the first essential 
to beauty and fulness of tome. 

Some volves are naturally fine’‘and full throughout 
thelr compass, but these are rare examples, much to 
be valued. In general, the “vocal instrament is not 
equally beautiful in sit ite tones, Sut may be perfer- 
ted hy artistic development and careful cultivation. 
Weak voices may be improved in tone by the con- 
stant practice of Tong-suctained notes ; the freamelous- 
ness observable in the emission of some voices, is oc~ 
ecasioned by weakness of the vocal ligaments, which 
are pot sullicicntly vigorous in their contractile force 
to control and modulate the colamn of air trans- 
mitted through their vibrating odyes, by the lungs 
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aed trachea, This defect may be conquered by at- 
tentively measuring the quantity of breath the glottis 
can command, and restraining the collapsing strength 
of the walls of the chest during expiration, until the 
vocal cords, hy constant exercise, yradually acquire 
suificrent firmoess to sustain the voice in a smoothly 
flowing streant. 

The asa! hoary, so common in untrained singers, 
is caused by the soft palate, which, if suffered to re- 
tain too Jow a position at the hack of the mouth, 
leaves the nasal parsages too mach unclosed, and ia- 
clines sonnd 10 escape principally through this chan- 
nel. During vocalization, the soft palate and uvala 
shonld be raised so as to allow the voice free egress 
throngh the mouth, Those who are subjeet to the 
defoct just named, chould bo very cautious againat 
opening the moath opwards so os to make it assume 
a found shape; it should be held widely smiling, in 
which position Use soft palate is not so mach inclined 
to stok. If the evil he obstinate, it will be newessary 
to correet it by holding the nostrils entirely closed 
until a proper position of the mouth be obtained. 

Thick, throwy tones are produced when the hack 
of the tonyae is held too backward in the month, or 
i+ compressed so ns to form a lump in the cavity of 


BOSTON, 


the lower jaw, which it should merely Bll up, while | 
its edges towch the teeth arowml, When threety tone | 


erives from this cause, its cure ja easy, but it often 
originates in the nodue sige of occasional enlarre- 
teent of the tonsils, or glands situsted on eact side of 
the throat, beeween the palatine arches. In this case, 
improvement bs more dificult, and sometimes ampu- 
tation of the supertiaoas parts is necessary to mdical 
care, 

Hushiaess of tone proceeds from the insufficient 
losing of the luwer vocal ligaments ; when a earrent 
of alc passes clearly throagh the lips of the ghottis, 


| 


tone witl he pure and round, bat if its lower edges be | 


not properly contracted, = lwrafky sound escapes 
with the voice, and renders it husky. 

The harsh and mengre tone ovcarring on the notes 
eoustiteting the Arent of the voier, may be obviated 
by the practice of scales anid passages which tlow 
from one register to another, ax described under the 
heed of “uuion of different reqisters.” 

E.very voice poscsses one of two tones more hean- 
tiful than the reat; these should be sung by the sta- 
dent, who must carefully observe the peculiar shape 
assumed by the soft palate, month, and other chan- 
nels of the voice, daring the emiasion of these en- 
peror tones, and endeavor to imitate or assimilate 
their sound thromghont the whole compass of the 
voice, aod thas equalize it« hennty. 

Althongh so mach study atl exercise ix advised, 
to render a yoiee wriform_ yet nothing i¢ more to he 
avoided than moewory of sonnd. In everything 
variety is agroeshte and refreshing, nnd in nothing 
more so than In music, or tone of voice. The oar 
soon wearies of cren the most delirious someds, ane 
less they conver some menning to the mind, of ape 
peal to some feeling of the benrt, 

After having equalized the woiee, therefore, the 
stadent tout proceed to gcnin complete mastery over 
diferent and opposite qeatities of tone, which mast 
form the medium expressive of most dissimilar senti- 
ments, 

High notes shoal be exercised, taken with vigor, 
and preduced in middle relate; taken with grace, 
prodaced in heal register; and taken by means of 
portassenta, which renders their tone patberle or tender. 

Portamento is much emplorod by Italian singers, 
amd is very exprresive whee moderately introduced. 
Tt i« the art of corryieg the voice foom one note to 
another, letting the tniermediate notes be here, hut 
tet deetengelele! > almost in the same manner a4 a 
seale nav be sounded apon a pianoforte by poabing 
the thom strongly along ite keys for the distance of 
one or two octaves. The difference between a note 
taken with or without portamento, is the same as he- 
tween an object thrown or fifed up ; the following il- 
lastration points out the peculisrities of portamento. 


Without portamento -— 
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- lo provali le te - 

Great beauty and expression is added to tone by 
gradual creecendo and decrescomdo of sonml, Every 
long-sastained note should be swelled oat or dimin- 
ished during its emission. 

Asa general rule, all ascending passages should 
inerense, and descending passages decrease in loud- 
ness of tone. 

Heiterated or insisting passages should increase in 
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loudness, anbess the repetition is intended as an echo 
to the original phrase, 

All syncopated, saspendet notes, and these foreign 
to a chord, should be emphnsized, and their resolu- 
tions clearly dethied. 

In the execution of rapid pacenges, a good singer 
should never let any signs of Aurry be evident, and 
must impart life and energy to very slow movements 
by diversified and graduated tones. 

very appearance of effort or exhaustion should 
beavotder, that the minds of an audicnee may remain 
in & state of pleasurable security rather than of sur- 
prise or suspenec. 

Singers shoold never dchaee thelr own standard of 
taste to gain popularity ; if their own judgment pro- 
nownee a composition to he worthless and unmean- 
ing, they shonld, if possibhe, decline to perform it, Tt 
is the duty af every artiste to form and elevate ennai 
eal taste, and the public is mach more intelligent than 
some musicians enppose, Tt is true that much ap 
place is bestowed apon mere imechnnical execution, 
hat this expression of delight is temporary, and very 
different from the placid, bat perfect enjoyment ex- 
perienced hy an atlience appreciating the worthy 
Performance of some clawicnl work, always heard 
with renewed pleasure, The dignity of Art, and of 
those devoted to it, will ever be respected, unless de- 
graded! by artistes themselves, 


Imitation in the Fine Arts, 


Translsted he Deight’s Journal from the Freech of Torrran. * 

To imitate, the painter trareforms., And the mv- 
sician? Jt ia essentin] that he shookl not imitate, 
for by eo doing be loves force, Tecanse by iraltation 
he translates, while to impress, he mast express, and 
to express he must transform, 

This a law more atringent for musician than for 
pect, aa it is the more so for the poet even than for 
the painter. 

Ta it admirable to imitate the crics of grief? 
sighs, itt groans, and howlings ? 

Tt can be done, hut our tears cease to flow imme- 
diately, and let the eroana he repeated or prolong, 
and uncontrolled laughter will he the result. With. 
out direct imitation of that which is external and 
actual, the mrsiclan diseloses in the language of his 
invention, the emotions, the regrets, the delights, and 
the sublime sensations filling his soul; which are the 
more powerful heearse not limited by finite form. 
fle transports us with a sympathetic emotion, 
sublime horanse unmeasured, 

By sech methods music becomes tho first of imita- 
tive arts. Yet imitation is of small accoant in it. 
It is expression alone. From soal to soul, sound is 
the only mesenger. Direct and living image of the 
eweeter and the stronger perturbations of the harman 
sont, it communicates transports of delight, incffable 
melancholy, the tumult of rentiment, the mirthfal- 
teat of triamph, 

While Painting reste apon the level of earth, while 
Poetry, home by Pegasus, flies from Pindas to heli- 
con, Mavic hovers over earth and over Pindar. Mer 
wings soar higher than the chonds, inte infinite space. 
She finds berdivinest inspiration only when she for 
hears to alijhe. 

Three artists, sublime in pening, have taken the 
* Creathon "as their sabject. Michelangelo, Moses and 
Hayde. The first, boand by the conventions of his 
art to dircet imitation, is meagre in comparison with 
the sevond, who, anconditionaliy free, expresses, at 
the same time, the invisible thoughts of the Creator, 
and the visite glory of the Creation, ‘The last, in 
purer liberty, makes less apparent, bat expresses 
more, Ho repeats, be develops the two former. In 
his work shine Majesty, Power, Action, Chaos is 
made known to wa, atd thee vast continents and 
mountains are for the first time touched with light. In- 
nameruble creatures fill the new world ; Tenderness, 
Paasion, Poetry, enter it with Man. And all appears 
enccessive of simultaneous at the will of Haydn! He 
ja infinite, rather than vague, and animate rather than 
infinite. 





It's 


Music, like the other Arts, becomes materialized | 





by various #tepa; and as in other Arts, it is when 
imitation repluces expression, or when the exerntion 
outweighs the sentiment. Here we buve Melody 
eonsitating expression, as Form in the arta of design, 
Let mehely become simply imitetive, amd expression 
dies. Let melody be subordinate to harmony, of 
which the effect isto charm the car as color charms 
the ove, and the pleasares of sound enbstiiute them- 
selves for those of expression, The Beautiful puts to 
fight the Etherial, 

The modern orchestra was unknown to the Greeks. 
They sang at their feativals, in anison, melodies, 
cach of which bore an individuality so strong, en- 
dowed with a power co immense, that the detiriam of 
martial ardor, of consuming vengeance, or of an 
enervating voluptiousness, led the souls of a nation 
captire! 

Melodies, such as theac, were distinguished by 
“modes.” Pinto, for his ‘Republic’, makes choice 
among theseo “ modes.”” 

Where ehall we find the modern law-giver oecu~ 
pied with music? Where is the philosopher who has 
even examined the benefits or the evils it may spread 
among mankind? What Journalist epeaka of it 
otherwiee than as one of the brilliant and costly 
pleasmres of the capital? Than as of an ingenious 
combination of soands, which, by meana of exeru- 
tion, more effective then expressive, has the sublime 
object of providing agreeable sensutions for fops 
aud silly women t 

Thy such signs, it seems to me that music seeks 
perfection in deformity, and that we pride ourselves, 
in this ns in some other things, upon false or barren 
attainments, 


*"\ Refloxions ¢t Meaue Propos, d'ue Pebutre Generoks.’ 
Chap. 2x. 


Wagner's Tannhauser at the Stadt Theatre, 


Fron the New Yeek Eventag Poet, 


Tt was aboot 1845 that Wagner's opera “ Tann- 
biinser, or the Contest of the Minstrels at Wartburg,” 
a work that has excited the mest oxaggerated critl- 
clem, both lawiatory and comlemnatory, was first 
brought oat at Dresden. ‘The composer wrote tho 
litretto ae well ag the mu The plot, gathered 
from ald German traditions, is a sort of allegorical 
romance, for Wagner, like Meyerleer, haa a double 
meaning in his epern, ‘Ibe hero, Tammbiinser, is a 
minstrel of the thirteenth century, who thret appears 
to we ander the sway of the gudidless Hukla, who, by 
& carious jumble of medixral mythology, was con- 
sidered the type of sexton! enjoyments, being about 








equivalent to the Venas of Grecian inythology, and 
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even often called by the same name. The Princess 
Elizabeth, of Thuringia, loves Tonthinser, At a 
minstrel contest in Wartharg he is brought into com- 
tition with onher Minnesingers. Hecoming excited 
in the contest, and impelled by a morbid audacity, 
Tannhiinser sings the pleasures of sense. Walter of 
the Vogelweide praises those of virtne. Tannhiiuser 
revames in a more angry mauner, upd finally bursts 
forth into a bacchaoalian song in preise of the heathen 
goddess. ‘The ladies, shocked, leave the scene, and 
Tannmuser is about to perish bencath the swords of 
the offended knights, when the Prinecss Elizabeth 
rashes forwarl and saves his life. Tannkiinser, penl- 
tent, joins a company of pilgrims, and proceeds to 
Rome, Elianbeth, alone, prays for his return and 
safety, At Inst he reterns, but wort out and un- 
happy, and is met by Wolfram, another minstrel, He 
seers crazed, and, with frenzied manner, tells of bia 
pilgrimage to Rome, and the occurrences there : 


At Rome T songht the holy place stralghtwnay, 

And em the therehold jow in prayer FE 

Tee morning breve :—then ail the bells were ringing, 
And hymns cebetial through the air deacenited, 

O, then, new hopes within may ena! were springing, 
For grace to al) the weltome sounds pertended. 
(ed's wdnieter | ee ; aroend him pressing 

Groat mvltivades were kee ling ba the dust ; 
Trentanda dismissed he with hls baly blesshng ; 
Pardooed they rose, all filled with joy apd trast, 

T, tee, eppromelied ; with dren; head amd lowly, 
Accused myself of every thought ushety, 

Of evil Just in which my eoul did languleh ; 

Teast, lyst that defied penance avd all pabre ¢ 

T called on him In tooes of wildest engoleh 

Te grant deliveratseer from thon flery chains, 

Awd be whom thes 1 prayed, began : 

“ Fined thou swoh ebeful gevastice fede * 

Flat hell's own fire eet thee agtnw? 

Jiaet in the Mount of Venus dwelt ? 

Tren thou art dammed to codles woe ; 

Wor aa thhs stafl withlea my hand 
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Ite Waly bloom carn ne'er regain, 
Bo pe'er can't then, a herning brand 
Piock'd forth froa heil, fod gmice again | ** 

Tannhioser, by this inexorable sentence, given 
over to despair, madly rushes back to the “* Venus 

rotto,” where the goddess Halda holds her revels. 

e hears the voices of the «yrens faring him back. 
Wolfram trices to detain him, (how similar to the 
final scene in Meyerbeer’s Robert is this !} bat cannot 
break the accursed charm until be pronounces the 
name of Elizabeth. ‘Then the impare vision vanishes, 
the seductive melodies are no more heard, A funeral 

coression appronches, and on the bier lies the form 
of Elisabeth. Tanntiioser sinks down on the cofia, 
while his pilgrim's staff miracaloasly burns forth 
into leafy bloom. He is forgiven atl dies. 

This very mengre outline of the plot gives bat a 
poor idea of the beauty of the libretto, or the many 
excellent situations admirnahty adapted for musical 
effcet that it contains. The general idea of the work 
je the straggile between the pleasure of sense and the 
conviction of daty. [tis but a romantivized epitome 
of the similar trinis in everyslay real life. The story 
of the is of itself a remarkable romance, Anil 
as to the musice-that wooderfal “music of the 
Fotere” about which there is so mach talk!) Most 

ple seem to think that it is nothing but a mass of 
mmecohercnt orchestration and chaotic vocalization, at- 
terly deatitate of sustained melody. But this is not 
the exse with “ Tanphinscr,” which contains some 
truly beautiful melodic inepirations, The great fea- 
tare of the work fics, however, in the orchestrathon, 
in which the composer seems to huve almost exbaus- 
ted the powers of the orchestra. Some of the orches- 
tral combinations are marked hy great originality as 
well as beauty, The concerted pieces are singular 
and striking, if mot wholly agreeable, while there fs 
ona note march, with a choras of finely-marked 
melody, “The choral strains of the pilgrims are noble 
and majestic—one in particalar, in which the variona 
atraing of the pilgrim's hymn altermate with tbe warb- 
lings of a shepherd's pipe, is pocatiarly effective. 
Liszt, In hia adimbrable analysis of this opera, felici- 
toasty save of thia scome that the shepherd's * paste 
ral inclody winds like a flowering flelivine about the 
stern outlines of the pions liven, which rigea like the 
arching of a Gothic vault.” 

But to all these rare beantivs are contrasted dismal 
wastes of dreary recitative. For the solo singers 
there are no decided melodies, if we except one bari- 
tone and one soprano song; and the declamatory 
atyle requires the closest attention to the words to be 
appeegiated. The concerted pieces are also some- 
times spun ont, as if the composer were tiyleg after 
effects he could not produce—as though he formed 
an ideal he could not realize, The magnificent tenor 
erene in the last act is one of the finest epecimens of 
declamatory music ever written ; ret its great length, 
and the utter absence of anything approaching 
melody, makes it, with all ite power, rather tediows. 

The opera, all things considered, was very credita- 
bly given. The orchestra was almost fauithess. Cf 
the singers, Mr. Pickaneser did very well in the rove 
of Tronhiuser, so evidently bevond his naturel 
powers. The Indy singers Kave but little to do in 
this opera, and did that little rexpectably. ‘The cho- 
ruses were finely rendered, and the whole performance 
is ome that deserves the attention of our masical 
amateurs, ‘The apers will be repeated on Fridwy for 
the benefit of Carl Bergmann, the conductor, who has 
faithfally labored to prodace the work in an effective 
style. 

From the Tribune, Apeil 15. 

This opera at the German ‘Theatre, Bowery, is 
Laved for the first time in New York. The author 
aa excited much attention in Germany, and there 

has beea ne litthe polities —opera politier—-in the dis- 
cussion. “The merits of the work may he summod 
up by saying thut the instramentation is hold, rich, 
and dazzling, and mach rapid violinism with sulbdi- 
vision of the violin parts characterizes it. ‘That is a 
question of sonority and variety in instramentation, 
but not of ideas. In the latter, which is the chief 
tacrit of a com r, we do no¢ find Herr Wagner 
remarkable, His melodies are mostly hobbling, apd 


generally they are no melodica at all, He does not | 


apprehend musical suavity, caaural pauses, nice 
bulances amd compensations, and other things which 
go to make the magic of melody, Not having the 
gift of melody, he, if wo understand hia theary, 
maintains that it is a national apontanvity not to be 
called into thorongh life by the individaal in the 
polished or artificial state, Very safe theory far com- 
powers who dispense with the diamond, Heer Wap- 
net has some happy moments, but they are too short- 
lived. In ao long waste of revitative we hare ocea- 
siotally « breath of melody which makes us bope for 
better things, The most noticeable portions are a 
choral of Pilgrims; a march and chorus in the Ros- 
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sini style, very finely worked up, and having « goot 
melody if mended where certain rests ought to mark 
the phrasing, hut which do not. Phrasing is one of 
the last secrets, however, whith come te the compo- 
The merch hod a splendid reception, ‘There 
are supe very noble dramatic effects pocring out 
through the work. 

This opera merits much considerathon from the 
poblic, for it reveals an aspiration for certain novel 
things in the orchestra, ‘Trae, they are got often ag 
the expense of the voice, bit they are worth hearing. 

We make a very imperfect notice of this work, be- 
conse we were unable to get a sight of the Full score, 
which shoulit be read to muke a critiyue available, 

The production on the stage was honorable to all 
concerned. The miseensrétne was grood—the solo 
singing fair—the chorns admirable, aud the orchestra, 
under Herr Bergmann, very fine, 





Carnival Balls at the French Opera. 


(Prom the Paris Correspomience of the New Orkans Picayune, 
March 19.) 

Just let me tell you what money is thrown into cir- 
eolation hy these very same masked balls at the 
Opera, The Opera gives fourteen masked balls 
during Carnival. It cmploys for these fourteen 
masked balls, one handred and Aifty musicians, furty- 
six check-takers and ushers, forr clerks, four handrad 
ticker sellers, forty box openers, (women), cighty 
mnachinists,twelve upholssererssix Horistscight clow 
and cane keepers, one hundred and seventy-two sur 
perineendents, thirty-four woiters, four opera glass 
api fan sellers and hirers, twenty-four lamp lighters 
atid gas superintendents: total, nine hundred and 


eighty persons. Every ball night 1850 candles and 
210 wil leases are barnt, besides 5600 gas jets lighted. 


DWIGHT’S JOURNAL OF MUSIC. 


The opera can hold 8600 people a ball night; the | 


average, however, is 5000 perions, waally composed 
of 2400 women and 2(00 men. ‘Phe monager of the 
Opera give about 1500 free tickets to editors, painters 
and composers, literary men, and some of the ballet 
givls. Resides the revenne feom thewe 5000 visitors, 
there are fifty-six amphitheatre stalls and eighty-six 
boxes which contribute largely to the Opera's trea- 
sury: forty-one of these boxes are bired out by the 
season at a minimnm rent of 12006; the fortyive 
athers and the amphitheatre stalls are reserved for 
the public, being hired omt for only one ball. The 
arcrage price of a hall ticket is Sf., conseqnently from 
this source alone (hoxes and amphitheatre stalls left 
out of the question) at least 20,000f. goes nightly into 
the Opera's treaxary. As every woman whe enters 
the balls must wear ogonek, and as there are 2400 
womens whe enter, and as they pay on ao average of 
three frances for a mask, the mask sellers receive 
T200f, every hall might. As every woman wears a 
costume which is, on an average, hired for LOf. n 
night, 2400 women at 10f, pay the costumer 24,000, 
every ball night. Every woman wears ball slippers 
which cost about Lf, and this gives another 24,000f, 
Every woman goes to a hair dresscr, this may be set 
down for 2400f,; and buys a pair of gloves, which 
on an average costs 2f. 40 per pair, which adds 6000f, 
to the grand total. It ia reckoned about 40004. are 
Apent in bouquets and fans, I have said 2600 men 
go to every ball, they are said to spend 1000f. for 
fuleo poses, 10,000f. for costumes, 6500f. for gloves, 
1500f. for beard and hair dressing, 5000f. for shoes, 
10Of for huts. ‘The cloak and cane keepers receive 
Sie. for every object left in their care, and they take 
in at every ball 250uf At the first ball given at the 
Opera this year, the police noted that 1490 hacks and 
M0 private carriages drove op to the door; if you 
add to these the carriages taken after the hall is over, 
and reckon that many carriages are kept “by the 
boar” nearly all night, and that most of them reach 
the Opera door after midnight, and therefore pay 
double prices, you will agree that . 18 tar OXag- 
gerated estimate of the money sport in hack hire. 
The cafés in the Opera howe take in on average 
13,730f The shoe blacks, porters and carringe door 
openers, make about 500f. between them. Since the 
manager of the Opera has made it a rule that none 
bot persons in dress coats shall enter the balls, ready 
tame clothing shops in the neighborhood hire black 
coats and pantaloons and white waistconts, und mnke 
between L200 and 1LMxIf. from it every ball nighe. 
Tho sum total of the foreguing itema is 144,850F., 
which maltiplicl by fourteen makes 1,055,5601, for 
the ball season, But this is wor all; almost every 
boty who goea to a masked ball supe sometime or 
another in the course of the night, and most suppers 
are eaten at some one of the twenty-five or thirty rea. 
taurants on the Boulevard or in the Palais Royal, 
which keep open all night on hall nights. Jt ie ented 
1000 persons sup at Sf. a head, 1000 nt Gf, 2000 at 
10f., 500 at 20f., and 500 at 40f., which would gire 
some 59,000f, as distributed among the restaurants 




















om ball mights; it is believed the Maison T)'Or, the 
Café Anglais, the Café Riche, the Café Cardinal, 
Desirée, pocket half of this eum. As most of the 
women whe frequent these ballx come more on bn b 
ness than plensure, it is reckoned they receive nt Jenst 
140,000f. in the way of presents after ench ball. It 
thay therefore be snfely estimated that the masked 
balls of the (pera alone pat at the least one million 
of dollars in circulation in the course of the fourteen 
oights they rom. And Iam persuaded the estimate 
i greatly below the true amount. How then can you 
expect Porisians to be virtuous, seeing vice is so 
profitable ! 

At the last ball at the Opers, Shrove Tucsday 
hight, (bat one more ball will be given before next 
December, and this ball will be given on mi caréme, 
mid lent,} there wns dancing in the promenade 
drawing room as well as on the floor—a license 
very rarely tolerated at the Opera, It was noticed 
this r that more young men of good family than 
usaal frequented the maskel balls, and that ther 
seemed to take delight in wearing the most rolear 
apparcl, They wert the Robert Macoires and Den 
Cesar de Lazons of tho motley crowd. They were 
the men who flaunted most rigs, while persons in 
hambler life hit themselves in the splendor of Counts. 
This is human nature. Those that are high in life 
jook with envy on the lowly, the Latter look with 
envy on those thet are above them; sone are satis- 
Ged with their station of life. 

Harmony Misunderstood. 

Herr Gastare Satter is a pianoforte player. A 
piano-forte player of the pew school. Of the new 
school which defies the mechanical distances of oc- 
taves, ond by a transcendental dodge which knoweth 
peither great nor small, brings the doubly elevated 
attics of the superstructure of sound in close em- 
heace with the deep sub«ellars of the bass, Of the 
uew school which picks ont the humanities and pitch 
ot the voice divine for its themes, and wreathes tho 
oppermost and lowermost addenda of sound thereto. 
Of the mew 2.40 school—in fact, the locomotive 
schoul—eo fust, so stirennens, so fieree. Style ia the 
man, says Ttuffon. A player with so glib a hand 
must have a glib tongue, With that tongue he 
played a fantasia. A fantasia con feroria ¢ de rathia, 
A fontasin—anys his accuser—againet two ladies. 
Against two spotless ladics, But these Indies found 
a protector, A protector in the stalwart person of 
Herr Formes—with whom Herr Satter was travelling 
on a harmonione tour of concertgiving. But har- 
mony has discon]. All discord is harmony misan- 
derstood, This lovely fracas berween Herr Formes 
and Herr Satter is harmony eo misuwilerstood, The 
nature of the harmony was not from o wind inetra- 
ment, though it was a blow. It was more of a 
sirlogee] justrument, being ascrnpe. Herr Formes, 
in reciting the harmony misundersiood, says the two 
ladies were withewt their lecitimate protectors, and, 
in their absence, he demanded from Herr Satter an 
apology for the entraged and injered parties, which 
was not only refused, but the inanlt waa repeated, and 
if possihie, ina still more offensive manver, “ Per- 
haps," the great baxso adda, I acted rashly, but I 
flatter inyself that mankind generally, and the fair 
sex universally, will not condemo me, if, ander sach 
civenmstances, 2 cia slap the fice,” goo” The 
harsh thunder whieh the basso yrates ix here C below 
the line, too terrible for onr tender columne. The basa 
slds—that certainly if, as the reporter of The Cimcin- 
aati Gasette “ affirms -<the Queen of the West be 
ing the seat of the harmony misunderstood in ques 
tion-—* certainly if Mr, Gastay Sotter was not half 
weight or size, hia associates, Anschutz and Thomas, 
were sofficient to make op the disparity in bulk, so 
that the term “coward,” whieh you assert they ap- 
plied to me, comes with a hed grace from three men, 
who, after inflicting: through your journal a stuh opon 
my character, cfvet an Inglorious retrent before its 
publication could meet the eyes of the public or my- 
celf.”” 


From Herr Satter, Herr Anschotz, and Herr 
Thomas, we have no critical remarks on this harmo 
nioas question. We look with anxiety for the trio 
in response to the solo. They are all clever fellows. 
Clever intellectually. Clever socially, Tout the last 
intirmity of noble minds is—deeided difference of 
opinions capable of actonation. 

Herr Formes in this championship, off the stage, 
is radically different from bis place on it. There he 
is not allowed to stand up for the sex. Those infer- 
nal opera composers have a war—all of them—of 
making the hasse never a lover, prenching ambrosial 
dclectations in D flat for the fair; never going the 
whole figure with his amores and dolores—never 
wafting, wailing, and writhing in the ecstatic relation 
of Correlative rixthe, with the love-chedding soprano ; 
never under the lyrical liquidities of moonbeams, 



























telling the story of a aia aeuaead wide tay coe | crowned with jor — 
never; never; never;—bat he is always a black. 
ad, black-doabletted raffian, looking howie- 

knives ani prossie acid; swearing, rearing, and 
ramping throughoat the scales of two octaves ; un- 
happy and sny, age, flamboyant and unpitied. Always 
so, though the majestic virility of his voice, by all the 
parallelisms af positive philosophy, would pick him 
out asthe proper man—worth a quatnor of tender 
tenors. As the moat manty of basses, Herr Formes 
has been most ontraged by this treatment a2 the 
hands of composers. He coald make love like—we 
beg Mr. Everert’s pardon—tike George Washington, 
so stalwart and subline. An fo t'ame from him would 
have a breadth of fervency in it astonishing the dress 
carele, not to mention those darlings of the muses, 
the critics. Herr Formes ix now the champion of 
the sex al fresco; can be not be made so under the 
portals of Euterpe? 

it is to be reflectively observed that all harmony 
misanderstood on the Irrical stage arises from quar. 
rela about women. In fact, without them there would 
| be no opera, and off it po war. But the quarrel 
never arises nbont two women. Except that deti- 
cious bit of Capt. Macheath, 

“ Tlow beppy could I be with either, 
Were the other dear charmer neny!** 
we know of no opera business where any “ enpry # 
arises from a surplus. It is always a deficit of the 
sex. An opera with & row about two women would 
be a novelty—not counting & basso asalover. Will 
that facetions institution, “The American Academy } 
of Music," excite euch » ‘production hy the patriotic 
ape 80 deeply imbedded on its charter —N. 
ritene 








| Meyerbeer and his New Opera. 

\ After many months of preparation and rehearsal, 
a new opera by Merertcer was about to be performed 

| at the Opera Comiqae, at the last accounts from 

‘| Paris. He first called it Dinorah; bat one of the 
singers, M. Faure, objected wo its ‘Deing named for 
any character other than the one he sustained. ‘Then 
Moverheer changed it to Notre Dame d'Auray ; but 
the coasorship objected to this, and it has now been 
decided to call it Le Purdon de Ploermel. <A letter 
dated Paris, March 25th, to the Jndepemdence Belge, 

| gives some particulars ahout the opera and Meyer- 





beor's mode of conducting the rehearsals, which we 
translate, 

Tn the first placc, he says there is not a scene for 
Mme. Cabel, in which she teaches her goat to dance, 
as had been reported. He has been permitted hy 
Meverbeer to witness the rehearsals, but he is not at 
liberty to deserihe the opera; but ke speaks of Mey- 
erbeer as follows : 

“T know nothing so interesting, curious and odd, 
as to nee Meverbeer having an opera rehearsed. The 
iMastrions composer has been rallied ahout the de- 
lays, the exactions, and the exaggerated care that he 
brings to his rehearsal, After witnessing a single 
rehearsal, these ideas will be changed. Meyerheer is 
admirable mt those times. His delays, his exactions 
and his scruples are purely the triumph’ of conscience, 
| Meyerbeer is a compaser who believes in bis music, 
, 98 Corneille believed in his poctry. So whea his 
work is fall, complete, fect, it muse be admired si- 


do like the rest of the world, and only admire, Mey- 
erteer allows his work to be played ; he gives it to 
the public, and jt mast he done in perfection. We 
| hsten with deference and emotion, and when, per- 
chance, it happens that passage does not move, 
touch, or please you, roa are dissatistied with your- 
selves, and ashamed of not feeling with Meyerbeer, 
so mach does the great composer's respect for his 
work affect vow. But this time there was no disap- 
pointment ; “nothing bat tender emotions of plensare 
and enthasiaem. 

“ Daring the private rehearsals, Meyerbeer sits in 
one of the froar boxes, opposite the atage. There is 
placed by him a table, a lamp, and some sheets of 
music. As he site and listens, it is a grand sight to 
rssh upon, aa hie bright eyes dash towards the stare 

bis spectacles, [¢ is like a portrait by that 
corens painter, Rembrandt. Sometimes he goes 
i; the stage, and is seen coming ont of ope of the 
| wings, gliding ReToss like a shadow, and leaning 
againet the proscenium. There he stands and makes 
hi remarks, his criticisms or his sugrestions, in such 
a low tone as to be heard only by the artist whom he 
is addressing.”"— Philadephia Bulletin. 

















The Picayese givea report of another mtsical 
week in New Orleans ; 

At the Opera wo have had the “ Prophet," the 
" Fanchonette,”” the * Lacis di Lammermoor,” and 
' the * Muette de Portiel ;” ;”" a night, each, of Meyerleer, 





lentle ; criticivm has a hard task, and it has finally te | 








Ciapisson, Donizeitiand Anher. The sneeess of our 
charming comic prima donna, Angéle Cordier, in a 
grand rile, has heen an incident worthy of note, and 
the revival of Auher's sparkling and effective work, 
has brought out our favorite tenore { it was piven for 
his henetit, } Lagrave, an opportunity of displaying 
his heet powers. Rarely has there been a mare assur 
ed] stictess on our lyric boants, and rurely a more 
hearty and affectionate recognition of an artist's pow- 
ers, The sentiment of the entire audience seemed to 
bo one of enthusiasm, and not only that of the audi- 
ence; the artists, the chorus, the employees of the 
theatre, all took part in it. Throughout the perform- 
anee, Delagrare was applanded most warmly, and, 
we may add, most deservedly, for never hare we 
heard the fine role of the Neapolitan patrint more 
admirably rendered ; and at the close of the opera, 
when he was called before the carta to reecive the 
final demonstration of the audience, he was literally 
covered with a floral shower that fell from the 
" flies" the testimonial of his hrather and sister art- 
ists. Thesidos all this, be wag the recipient of many 
valuable presents, which were thrown to him, or hand- 
ed up to him, in the course of the evening. 

Another noticeable mnsical event of the week has 
been the fifth grand concert of the Classic Music 
Society, at Odd Fellow's Hall, on Wednesday even: 
ing. The programme of this concert was as follows = 


I 
1, Overtare to “ Zawbertiite’! Moeart. 
2. Byssphoay in C moar, Peethoren. 
L 
1, Overture “ Meerestilie” Mendelenhn. 
2. Apdante + La Surprise’ Hayda, 


4. Andante and Variations for 2 Planes, (, Sehemann, 
Perfermed by M. M0. Paulsackel and fT, Wohiein. 
4, Overtare to * Willian Tell" Roeasini. 
The three overtures, 80 diverse in style, in class, in 
school, anil addressing themselves to tastes #0 variont, 
were all most admirably performed, and gave the ut- 
most satisfaction. The famous Aadaafte from Haydn's 
“ Surprise” is always a favorite, and came near being 
encored, The piano deo was artistically amid seientiti- 
cally performed, bat it “ flew over the heads” of the 
maseof the andience; or, as Hamlet sald of the play 
that was “once of twice acted” in Deamark, * It was 
cariare to the general." The thing of the evening 
was the ond sing work of the immortal Recthowen, the 
ever fresh, the ever welcome Symphony in C minor 
—ane of that great nine, fone for each muse,) the 
67th opas—one of the most brilliant iustrations of 
the best style of the grand old composer's beat epoch. 
The Allegre we have heard hetter performed ; we have 
beard the Classic Music Suciety perform it more cor. 
tainty, emoothly and truly. Butwe think it would 
tax the powers of any other Society in the country to } 
excel the performance of the Andante, and the closing 
movements—the Andante expecially. 


Mcasic 1x Woncrsten Masa.— “ Stella, ” of the 
Pulladium, writes : 


OF the fastainy comrert by the Mozart Society, wo 
may safuly assert that it wns the best sacred concert 
ever given in this city. ‘The socicty was trae to its 
calling ; ; offering a high-toned programme and emptoy- 
ing efiesent orchestral nid to properly sustain it. 
Some of the finest portions of Moenrt's beautiful 
“Twelfth Mass” with copious selections from Haydn's 
“Creation,” were given by the chorus with good solo 

aid. So seldom do we hear mass-mnsic with orches- 
tral aecompaniment, that we doubly appreciated the 
excellence of the Mendelsohn Quintette Club ae we 
traced the rich harmonies of the orchestra—the back. 
ground of the fine chorus. The society, ander Mr. 
Iamitton’s sure lead, sang with telling effect ; promp¢ 
ly, devidedly, and with that carcfal attention to t 
meaning and expression of the masic, which ia so 
painfully rere even in choral societies of the hijhest 
reputation, Tn the vast audience we were glad to see 
excursion parties froro adjacent towns. The opportn- 
nity to hear music of high oriler is rarely offered out 
of the large cities. Therefore let as summon onr 
friends and neighbors when the Mozart Society per- 
forms music worthy of ita name. 

Several times daring the winter, “ a little bird” has 
“ whispered in oar ear” of a brood of human songs- 
ters, whe, in retired pests and nooks were trying their 
wings for a Hight in the realms of song. One even- 
ing last week, tempted by the soft spring sire, these 
singers ventared nearer the neighborhood of man; 
and, flocking ander the shadow of Rev. Dr, Hill's 
church, poared forth a peal af song which astonished 
the “world’s people,” as the Shakers woold say. 
Through the courtesy of n friend we had the pleasure 
of listening, Seriously, the baton of their leader was 
skillfully wieldod and the performance of his forces did 
him much eredit. Gallantly overlooking lik errors 
anil deficiencics, wo lent a willing ear, ani were snr- 
prised at the excellence of much that we beard. We 
recall particularly, several selecthons from Romberg's 
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“Transient and Eternal,” a piano as on opera 
themes, a trio from Dew Giovennd, an artistic perform~ 
ance on the flute and pinno, an air from Nobert, sung 
by ® young lady who possesses a contralto voice of 
much compass and beauty. Wishing a long life to 
this lite elab of amateurs, we wogld have young 
people more frequently meet for the earnest stady of 
music, Sach pe shoald be encouraged as highly 
eonnmentetle. 








Musical Correspondence. 


Lawrence, Mass, Avni 14.—I take pleasure 
in mentioning « rich musical entertainment to which 
the people of this city were treated on Monday even- 
ing last, arranged by ovr energetic musical towns- 
man, Mr. N. Firz. The performers were Mr. and 





. Mrs. Pitz, assisted by Messrs. Scueetzx and Fries 


of the Mendelssohn Quintette Ctuh of your city. 
The programme contained, with other things, Beet- 
hoven's Sate Pathetique, played by Mr, Fitz, and 
Trio in E flat, played by Messrs, Schultze, Fries and 
Fitz; also solos each for the violin, violoncello, and 
piano, Among the vocal gems were the “ (ratios * 
hy Gagliclmi, and “ Now fie Signo” by Verdi, song 
hy Mrs. Fitz, Nothing I can any in prise of the 
playing of Messrs. Schultze and Fries, will edd aught 
to their well deserved reputation as first close mua- 
sicians. Mr. Fitz it less known, though highly es 
teemed here as a trac and earnest musician. His 
playing on this occasion was excellent, and his ren- 
dering of the Sonata and Trio showed his apprecia- 
tion of the intentions of the composer, 

Mrs, Fitz was already favorably known in this 
coinmunity asa singer; hat her performance on this 
occasion exceeded the highest expectations of her 
most sanguine friends, both in respeet to her voice, in 
its quality and power, and her excellvat style of sing- 
ing. In all that constitutes a good singer she will 
compare favorably with our best native talent, aed 
her present attainments give promise of an eminent 
ly stecessfal fotore. 

This concert was a sucress in another point of 
view, that of securing a large and remunerative andi- 
ence, upwards of six hundred tickets having heen 
sold by subscription. This inspires ax with the hope 
that we shall have more of the same sort in the 
future. As an evidence of the advancement of masi- 
cal taste and knowledge in this vicinity, may be men 
tioned the fact that a third more tickets were ness 
for the snhecription course of concerts by the Men- 
delesohn this winter than ever before in this city. 

Excurstor. 


New Yorx, Aram 18.—Mr. Ullman's opera 
season, has, so far, been very successful. Gazzant- 
GA has appeared in Traviata, Trewutore and Lecrezia, 
with Fronexza and Tamano, who, especially the 
latter, were not very eatiefactory, and this week, are 
replaced by Mowers: and Strrant. Next week one 
Carottxs Aranmo, who has been singing with Ma- 
reteck in Cuba, will appear. 

T understand that Gazzanign ia going to Exrope, 
where she wants to visit ber litte son, and to get an 
engagement in Landon. If sucerssful in the latter 
effort, she may in time retarn to New York dashed 
with London triampha. It is barely possible that 
Bereowou may go out with her. The rumor that 
Garzanign hed married one Mr. Albites, a music 
teacher, who accompanied the troupe to Havana, is 
without foundation. 

The Misscs Grtiie, good amateur vocalists, and 
belonging to the choir of Calvary [Rev, Dr. Hawks’ ] 
Church will give next week » public concert, at 
which Mics, the English pianist, will perform. 

For some unexplained reason the Jornhduser is 
withdrawn from the German theatre in the Bowery. 
Six performances were announced to take place, but 
only three were given. I was fortunate enongh to 
be present at one of these, 
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Amid tho many contending criticisms of this opera, 
the general result to those who have not henrd it, 
acems to be that it is a dreary desert of recitative, 
with a few startling orchestral effects, bat with no 
real melody. This fs @ great mistake. It in in 
general style more like Meyerboer’s operns than those 
of any other composer, and contains quite ae mach 
melody as they do. The libretto is flne, and Liset's 
excellent criticism of it as well as the masic, you have 
published in Vol. IV, No, 7, and a few conscentive 
pumbers, of Dwicat's Jovewat. To thin elaba- 
rate and elegant analysis I wonld refer any reader, 
desirons of perusing a really good account of the 
opern, 

Had it been browght out at the Academy of Music 
doring a regular opera season, and with necreeury 
concomitants of advertising, and scenic attrnetions, 
it would have created a decided sensation, Bot it 
was produced at an obscure, small, dirty theatre, 
with poor solo singers, and notwithstanding the de 
nial of the snappish correspondent, 8, L,,” wns, to 
all intents and porposes, “an exclasively German 
affair.” None of the usnal complimentary tickets 
were sent to the newspaper critics. The libretto 
was Germon, the singers were German, the chorners 
were sustained by German ainging societies, the or- 
chestra was composed of Germans and the aadionce 
were Germana almost toa man, Boys went throngh 
the aisles of the hanse selling lager beer in glass inugs, 
and negotiating with hungry individuals for the sale 
of chanks of Swiss cheese, The librettos sold were 
in German text, without any English translation, 
Tf all this doca not make “ an exclusively German 
affair,” will the fretful “S. 1.” inform me what 
docs ! 

Tt would not have been an exclasively German 
affair, however, had it been played a few tines of- 
tener, Tho critivisms of the daily papers had their 
effect, and a number of masical amateurs, native 
here, (for in this New York appears to be somewhat 
different from Boston, as aif her musicians are not 
Germana) intended to visit the Germun opera, when 
Tanahduser was suddeply withdrawn, 


Trovarton, 

Brooutrs, N, Y., Arrit 19.— The fifth and 
last concert of the second season of our Philhar- 
monic Society cume off Inst Saturday night. The 
audience waa lorge and enthneisetic, not only all the 
seats being Glled, but also the paseage ways, so that 
pol leas than 1400 people assembled to listen to, and 
really enjoy the following excellent Programme : 


Paar I. 






Pith Symphony, ia C moor, (op, 67)...,..-.-., Beethoten, 
Aria, “ Ab Mow Fils: + Prophete!....0.. 2... Meyerborr 

Madame Cerean! ca, 
Noctarve ; Soto for Frene’ Mora. .... 60.6006... 4. Lorene, 

With Orchestral Accoepaninent. 
Mr, 11. Schasits. 
Paar ft. 

Overtare; “ Lee Prebudes"'; (Poles Somphentqued., . Léeet. 
Romans; Addio del passato; Traviata: .,..-....,.. Verit. 

Madaine Gazzaulrs. 
Quartet; Four Freach Evens. ....... Weber. 


Messrs. 11. Sehroita, Brankes, Probl, and G. Schssite. 
Overtare; Les deux Joarméee... 2) 00.00.00... Cherubink, 

I have bean! this glorious Symphony perhaps a 
dozen times, bot nerer to better advantage than Inst 
Satortay evening. Tow it grows npon you by re- 
peated bearing! Tow mach ensier tu revoncile and 
clearly understand the analysis which was copied 
from the Jouksxac or Meare, and printed in fell on 
the inside of the programme! Thongh it may be 
impossilde to interpret ant understand this musical 
poem — this “language of the spheres ” precisely an 
another does, such an annlysis as that copied from 
yoor “Jonmal” is almost invaluable cepecially to 
the masical amateur and the unlearned im the “ di- 
ving Art.” Both the performers anil the listeners 
were in most excellent condition, and it would be 














impossible for a concert to go off more satisfactorily, 
both Gaancially and mualeally speaking. ; 

Madam Gazzanica was in excellent voice and 
sang admirably ; both of ber songs received a hearty, 
honest encore. The Ah, mon jfile and Adilie del pos 
sete are finely adapted to bring out some of Garzn- 
niga’s best points, and no ope knows better how to 
make the most of her best points, than this very 
clever artist. Certainly, one who is able to saccess- 
fully compete with rivale so much ber superior in 
many of the essentials which go to make up the first 
tate artist, must hare eotme powers of no otdinary 
character, 

Gazzaniga will always have the peoywe with her, be- 
cause she appeals to the heart, and not to the head ; 
enlists your feelings and sympathies, and thas dia- 
arms criticism. 

Both the Hora solo and the Quartet wero charm- 
ingly played and well received. Mr. H. Scnmrrz it 
an exceedingly clever artise and always pleases. 
Thongh a young man, he is quite an old favorite 
with us, 

The “ Porme Symphonique” igs more eccentric 
than beantiful; foll of grotesque, and even outlandish 
ideas, Occasionally you hear a delicious bit of mel- 
oily accompanied by exquisite harmony ; the next in. 
stant you look up in astonishment to eee if the or- 
chestra are not at loggerheads. Imagine yourself 
riding throngh a most beautifel park, with every. 
thing that art and nature can do combined to please 
the eye. Suppose this heantifal prospect be interrap- 
ted by some untoward event, and you find yourself all 
at once flownmbering in a goose pasture, which Aappene 
to be handy, just for the occasion. If the first im- 
pressions of most who hear the “ Poeme Symphomique” 
for the first time, are not something like the abore, 
they must be among those who are lucky in decipher 
ing masical hicroglyphics, 

Dering the later part of the concert, the President, 
L. B. Wyman, Esq., annonneed that Mr. Turo. 
Essratm was present, which was no sooner raid than 
& hearty beret of applause showed that his Brooklyn 
fricode were as nameroas and sincere nserver, In 
responses to so unanimous and flattering a call, Mr. 
Eisfold came forward, and in a neat epeoch returned 
thanks ; which was received with applanse more ve 
hement, if possible, than the first. Mr. E. numbers 
his friends in Brooklyn by scores, 

Oer “Philharmonic Society" closes its second 
season free trom debt, and something left in the 
Treasary. 

The second installment called for on the subscrip- 
tions towards one new Music Hall, ix due on the 26th 
inat., and, like the first, will be prompily paid. ‘The 
huilding committee are only waiting for all the plans 
called for, to be euliminted, when the best will be se. 
lected and the work immediately commenced. The 
location ia to be in Montague Street between Court 
ami Clinton Streets. 

I hope soon to give you some sketches of some of 
our Brooklyn choirs, for we have some of the best 
ani some of the worst choir singing to be found in 
this or any other conptry. Recast, 


Cexemynaty, Arnie 18. — The Strakeech troupe 
has just conclnded a senson of nearly tive weeks in 
the new opera house — really a handsome stencture, 
which would be commodions in a high degree, but for 
ita eteep and uncomfortable stair-ways. Another de- 
fect in the arrangements is, that the entrance doors 
open from the outside, suggesting to nervous poople 
the terrible things that might happen, in case of fire, 
&e. Tt bs singular that such probabilities so sehlom 
inflacace the culeulations of architects! The interior 


decorations are very elegant, with the exception of a | 


painted lilae-rosecolor drapery, abore the green 
baize curtain, prolacing a vulgar and inhermonious 
contrast with the bluc hangings of the immediately 











woul be lees striking, were the general appearance 
of the homse less beantifal. The suecess of Stra- 
kosch’s company has been good, in a peenniary point 
of view ; not 40 good, musically speaking. 

dim Givrurnni, Robert le diatle, It Bartiere, Nor- 


' wet, J Puritand, La Soanambele, La Banoritn, Lucreaia, 


Martha, Locia, Ernant, Trowatare, amd Traut, have 
been presented, To which add the Siwlut Afoter, 
{very indifferently sung — from which fact a morm- 
ing paper coneladed that this composition is plainly 
fot up to the merits of such a troupe!!! )—two 
concerts and rwo matindos, 

As to the company itself, Mme. Corson created a 
aniversally favorable impression here; apart from her 
charming voice, finished style of singing, and ao- 
doubted merit as a correct and thonghrful actress, 
an indefinable, Indy-like grace permeates all she does, 
and impresses her audience with the conviction that 
she is not only a fine artist, hat something beser 
still, Mile. Pamopt, effective actreas though she is, 
{sornewhat coarse anid heavy at times, however), is 
no longer equal in voice to the roles eho unilertakes. 
Mme. de Wisttorsr, of whem a great deal was said 
in advance, and of whom much was accordingly ex- 
pected, appeared towants the cml of the season, in 
three operas, and made what is techoieally termed 
a failure, Ter sweet, bot weak and unsympathetic 
voice is yet not fully cultivated ; while as an actress, 
the lady ravors too much of the dilettante, and ap- 
pears at times determined, hy “ nods and becks, and 
wreathed smiles * (nodded, beckoned, anid emiled in 
the wrong place), to convince her amdience that she 
is only doing it “ forthe fin of the thing.” 

Berexors and Sauines, pleasing tenors, each in 
his way, divided the honors. The company, with 
enough of the bat itone element, was deficient in bans ; 
Juxca is not able to give the proper effect to the 
music of Bertram, and some other important basa 
parts. The chorus, tolerably strong in bass and ten- 
or, was lamentably weak in the feminine department ; 
the orchestra good, so for as it went. 

Dou Gioveent and Rotert, ns performed by this 
company, were rather suggestive of those operas, 
than representations of them; much was cnt ont, 
some matters overdone, and more undertone, 

Baritt gave a moral tone to the Don, that was 
probably anintentional; his Spaniard had, very 
mainly, a compart with the infernal regions ; for the 
snceess of such a voice and personcllc was quite un- 
accountable on matural croands, 

Lion Juan, Norma, Robert, anil Traviete draw the 
host honses, 

Lanonne, Fonses, Porxsor and Pennixa gare 
three concerts, the week before bast, with yrreat arthe 
tic, hat moderate pecuniary success, Vormes never 
rang better hero; Ht is the privilege of artists who 
depend more on voice and the inspiration of the mo- 
ment, tham on method, to electrify at tines, Ef, ea re- 
wench, they sometimes disappoint. Formes’ rendi- 
tion of Schubert's Wanderer” was berond all 
praise, fet he wan too coarse in La cr atavew, La- 
horde charmed in every respect; while the powerful 
soprano of Mile, Potnsot mule a remarkable and nn- 
expected impression. 

Will you have the goodness to Inform your highly 
respectable and ingenions printer that Tam neither 
qq nor ge, bat — Yoar friend in Apollo and the im- 
portant number 99, 

Uilman's Opera troupe, minus Piccolomini, Formes, 
anil others, reapened the New York Academy last 
Monday evening, with Gazzantoa in La Traviata. 


The Tiwestore followed on Wednesdar, with Anr- 
naipDE Poovcorrs aa the gypeey, The basy Tittle 
manager has secured a lease of the Philadelphia 
Academy, as weil on of the Boston Theatre, and 
means to give bountiful eupplics of Italian, German, 
and French operas in the three cities. He will soon 
be off to Enrope, to engage artists. Let as hope he 
will be so fortannte as to get one or two real tenors, 


adjoining private boxes. ‘These defects of finish j and thot be will keep Fomsus, 
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Mestc i tie Neween, —Choras: “ Herald ot Sem, nied 
Prosperous Voyage ( Mfverrs-stile und Giliwhiiche Poder), by 
Bextugras, coutinord, 





What the Winter has done for us. 
II, 


Last week we made a brief review of the winter's 
yield in ewo of the great departments of pablic mu 
sical performance, namely, the Orchestral Concerts 
and the Oratorios, Both kinds have, in times past, 
been great stimulants and educators of the love and 
taste for music here in Boston. In the former de- 
partment the account summed up well; the infln- 
ence, also, has been good. In the latter we have 
fallen below the tide-mark of past years, Only one 
good thing, “ Tarnel in Egypt,” (except, of course, 
the “ Mosainh ” at Christmas), and that only once ! 
Bat we shall not, nor should she good old Handel and 
Haydn Society be discournged. Perhaps the faule 
lay in a capricious public, too ready, in the bewilder- 
ing mehitade of attractions, to withdraw its presence 
and its dollars from the support of the best things, 
which need the most fostering. At any rate, we are 
convince it was a mistake to withdraw “ Isracl"; 
that is wonld have paid, had the pablic only had 
chances enough to get a qttarter part as well ac- 
qasinted with it as the singers hed ; and that it avtu- 
ally Aas made « deop impression enough upon so 
many and sueh people, that ite success is sare hereaf- 
ter, The “ David” experiment resnited in a man- 
ner whith should be taken as pire encouragement. 
It was financially and in itself a failore ; bat the lor- 
ers of trae Art, and the believers in artistic progress 
here in Bostoa woald have hol cause to feel indeed 
discoureged had the old “ David " fever saceeeded in 
galvanizing itself into anything like a new run, while 
the vibrations of Handel's greatest chornsce had 
scares yot died away, A wholesome lesson, we he- 
lieve, was learned ; and we have faith yet in the old 
Society. It is not ap tw its bright dream of a Cen- 
tennial Handel Festival next month (as in Germany 
ani England), it is too true; but never mind, any 
year will answer for good works; the present hour 


| ever was, is and will be worthiewt of a jubilee. 


One glance now at oar Opera experience. This 
should be, and in the opinion of moat persons, prob 
ably this us, the most potent of the musical stimulants. 


| This complete unity of voires, instruments, dramatic 


progress, action, scenery —and fashion, should prop- 
erly far oatweigh the influence of Symphony or Orn. 
torio on any public, So exciting as it is, and offering 
each a field for genias, it shoal be easy for it to make 
itself our chief mnsical educator, A great inflaence 
it dors have, without doaht. Its glittering attrac- 
tions sometimes sweep all before them. The excite 
ment of an Italian opera season is too often such, 
that no quiet form of music can so mach aa get a 


' hearing. The opera excites; bat whether it eduentee, 





whether it nurtures a true love for music depends up- 
on the kind of opera we get, and on the way in whieh 
we get, =“ ‘Trovatopera,” {since our nickname for 
mere Verdi-iem has been echoed so much, we may 
call in ap again) only begets satiety and loathing in 


those whe know the taste and the effects of whole- : 


somer food, and a sentimental, maudlin, melodra- 
taatic preference, instead of any relish of the pare, 


the noble, the tenly imaginative snd tenly musical in | 


the crowds who mostly countenance its repetition. 
“Trovatopera " is ensily given; it is cheap to mana. 
gets; and therefore it is just the thing for litte fying 
visits, of a week or two in a place, of those cheap 
operatic speculations which, tor the most part, stand 


| ws in stead, in this country, for wholesome, regalar, 


well-organized Lyric ittstitutions. 
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Good as the opera we get is often, still it comes to | Judge of our dismay! On turning to our files we 
us in such a questionable shape and war, thot one | 


mistrasts its benofite, As an inatitution wo look in 
vain for it. We have no regular supplies of it; we 
aro allowed no chance to partake of it in the right 
times snd seasons, at the dictate of a nataral appe- 
tite, at wholesome intervals, to take or leave it as we 
please, When we get it at all wa get too much of it; 
the season is compressed into a few weeks ; the tempt 
ing announcements come too often — every night a 
novelty, & notability which mutt not be lost—the 
masicloving pablic are all ina ferer — all the entha- 
siasm, all the healsh and strength, all the money are 
expended — general exhaustion follows when the 
Symphontes and Oratoriod, &c. claim their tern; and 
thus does the whole business run itself into the 
grounml, We hare heard on intelligent amatear and 
ctitic, one who hienself a few years since swore mainly 
hy Italian Opera, declare it his belief that nothing is so 
dangerous, 0 fatal (for a season) to the progress of 
a sound and real taste for music ina city like our 
own, as one of these annual invasions of the Opera ; 
and we were glad to bear the silent conviction of oar 
own mind, not by any means of yesterday, a0 echoed. 
Tho belicf is getting common. 

Well, with this general comment, we recall for an 
instant what was given as by manager Ullman, in 
the early part of the winter, with more than common 
satisfaction, becnase, while not an exception to the 
feverish and “fast” way of doing things, and mot 
without its share of hambug and factitions, disap- 
pointing glories, it did afford as an anaenal feast of 
good things, new, or nearly new, tous. The Nozze 
di Figero alone waa worth an ordinary winter to 
Boston —and so ecapitally done, by sach artista! 
The revivals of Don Juan were excellent in the main. 
Of the Hinguesote and Robert we could at least form 
some notion ; such opportunities were valuable ; bat 
about the edification thereof people’s minds will differ 
according to their predilection for the genial and nn- 
pretentions, or the stunning Meyerbeerish style of 
thing. Flotow's Mertha, too, was a pretty little sar- 
prise, — better than most had hoped, anil mot likely 
to be thooght too much of, We had the immortal 
“Tarber” too; and the usaal course of Verdi, 
Doolzeti and Bellini —all with admirable artists ; 
we peed not waste words in a re-cetimate of Formes, 
Lagrange, Toinset, Viecolomini, Brignoli. Still 
there is wanting the great tenor, A smaller troupe, 
that of Strakosch, gave us a beggarly account of 
hackgied operas, but introdaced to us one prima 
doana, Mme, Coraos, who is atcill fresh in the mem- 
ory as a graceful, charming artist, 

The signs of public appreciation when the hest and 
when the worst things were performed, of diserimina- 
tion between morbid and sound temdencies in Art, 
seemed on the whole encouraging ; and should the 
plas ofembeacing the three theatres, or “ Academies", 
of Boston, New York and Philadelphia, in one per- 
manent operatic organization, be carried oot lihe- 
ratly and wisely, we may yet come to know the taste 
of opera as of a fruit pleasant in the mouth and not 
bitter in the belly, 


Musical Chit-Chat, 


Dewraten, the popniar sentimental ballad singer, 
made Tennyson's “ Princess * the subject of a “lyric 
entertainment’ in New York last week. The music 
may have been good, tad, or indifferent —~ we like 
the poem well enough without the Dempster, Bat 
there was one thing abont that “ lyric entertainment” 
which we cannet let pass without notice, We learn 
that the Mills of the evening contained an extravagant 
pejf'of Mr. Dempster’s compositions, coolly credited 
to “Dweomr's Jovexar or Most: of Dee. I, 
1858," in which itis said that " they are addenssed 
te minds of a well-cultivated masicul taste, and de- 
serve unlimited recommendation as the most pure 
and refined fruits of American musical literature.”"{!) 


find the passage, which of course we never could 
have written, in am adrestisenent,—simply a pab- 
lisher's ingeniod’ announcement of his own wares, 
which of comrse he had a right to proclaim in his 
own way and with any mamber of big letters and an- 
perlatives, The trick of the concert-giver, or his 
manager, is only one more instance of the dishonesty 
which taints so strongly the whole system of adver- 
tising. It is the vice of the age through which the 
work! is passing, that Musgs are sccondary and the 
art of selling things supreme, Bue ovre for all, that 
there may be no mistake about it, we here repeat 
what is already stated ie our printed “ Terms for Ad- 
vertising,” that the “ Special Notices,” which com- 
inonly oceapy oar last column, are simply business 
advertisements, for which we are in po way reeponsi- 
ile. No one has o right to cite them as our editorial 
criticises. - 

We would remind our concert-goers, all of whom 
have had much pleasure from the fine tenor voice 
ani really artistic efforts of Mr. C, R. Anaws, of the 
concert complimentary to him, which will take place 
in the Music Hall this evening, We doubt not 
it will be suceosefal ond will sid bim mate. 
rially in the excellent plan he has af seeking 
further artistic ap papers in England, Germany, 
aed Italy. The bill isa geod one. Zenran's or- 
chestra will play the overtures to Martha and to Oe. 
rom, and wi aragy oogt Mr. Laxe in 
anolarte concerto by Mozart. The Handel 
Haydn Society will sing two grand choruses, Mr, 
Adame will sing Jn terra sole, no dect from Moaart’s 
Tito with Mra. Wextwortn, who will also give an 
English song. Mrs. Lowe will sing Ak! mon fils; 
and there will be fine quartets, and «sextet, in which, 
hewidea the above named, Mike Twicne.n, aad 
Messrs, Weroxenen, Mowers, Howann, Giteent 
and Baus will take » ow « « Mr 8. B. Bans, 
with his tine qnartet cholr, will give @ coweert in the 
School Street Charch mext Tharsday evening. . . 
Mr, Jecive Ercueenc, the violinist, one of our ¥ 
best artists, will receive a berelit, which he richly 
merits, at the Boston Museum, this evening. . . . 
Mr, E. Baoce gave his annual concert last Tuesday 
evening at the Tremont Temple; the programme 
was miscellancous, * goms ” from Marthe occurring 
the moet vently, the rest being from Verdi, Don- 
leettl, Herokl, Boot, &e. 





- Music Abroad, - 


London. 


New Purraansonic Coxcents.<-The first con- 
cert of the eighth avason was given on Monday, the 
14th, at St. James's iall, Inan address, Dr, Wylde, 
director and conductor, enters into bees particulars 
then usnal about his furore intentions. We are in- 
fornwd, indeed, that his exertions will be almost en- 
trely confined to the preteces of the works of the 
great masters, the “ almost” implying an exception in 
faver of “ one new work of great merit.” 

We have reason to believe that the one new work 
will be Mr. Howard Glover's Canela, which waa 
promised last season. 

The hand ie complete and admimble, withoat a 
wenk pointin any department: while the choir exhih- 
ite a decided improvement. The overture to Fingal’s 
Cove was n splendid performance, every featore being 
made to tell in this wonderfully varied and deserip- 
tive orchestr) prelude. 

In the Chom! Symphony the solo singers were 
Madame Anna Bishop, Miss Stabbarh, Mr. Williwe 
Cooper, and Mr. Santley. As axwal, the soloists 
found the music too exerting, and, ne far aa they were 
concerned, perfection was fur from beity avhoived. 
Tn other rexpects the execution of Beethoven's coloa- 
sal work was entitled to the highest comménlation, 
and Dre. Wyide more then ever showed his intimate 
acqunintance with the work, und his therongh appre- 
ciation of ite heantics. Mendelssohn's Violin Con- 
certo, by M. Wieninwski, was another fine pertonn- 
snee, notwithstanding the slight liberties takem with 
the cadence in the firet movement. Even the pro 
found impression created by the Ninth Symphony did 
net prevent the auilience from thoroughly enjoying 
this exynisitely finished and romantic work, which 
waa received with unbounded appliuer, 

Madame Anna Bishop gave the song from Dow 
frooaem in her most brilliant manner, Im Ciaglied- 


mi's song, Mr. Lazarus shared the mrrit and the 
applanse of tho cinger, The charming chorus from 
Preciosa was very well given. 
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The crown of the whole, however, and what con- 
tained ten times more beaaty than all the other 
Pieces put together, waa an Octet of Franz Schubert, 
for String Quartet, Double Bass, Horn, Clarinet 
and Bassoon. It was splendidly played, and enchan- 
tel the whole andiesce with its originality and 
beauty. It is a posthumous work which was pab- 
lished and first played in Germany only a few years 
ago. FE cannot, on this first hearing, attempt an 
analysia of this camposition, but hope to become 
better acquainted with it before bong. 

One concert season is fast drawing to a close — 
next Saturday is the last Philharmonic, with a very | 
promising programme, and there is hardly any pros- | 
pect of any more music besides opera this spring. 
Mlle. Acatsto has made a hit at the Academy. To- 
morrow morming she appears to the matinee-goers in 
“an act of a favorite Opera,” in connection with 
Gazzantca in Favorita, Saturday thore is another 
Matinee, with the everlasting Zrovatore. Piecolo- 
mioi ia anmonneed shortly to commence a season of 
twelve nights. She fs out today in a card expres- 
sing most naively her gratitude to the Amorican 
public. I would send it to you, did I mot suppose 
that you would yourself copy it from oar papers. 

To-morrow evening Toumiduser ie to be repeated 
for the last time. It waa so ewddenly withdrawn 
some weeks ago because the management of the 
“ Stadt Theater” discovered that they had lost con- 
alderably by it, the only night which was really rema- 
nerativre being that of Berawann's benefit, Now, 
I believe Bergmann’s singing-society, the Arion, 
hare taken the house for this one night, and the per- 
formance ts to be for the benefit of Mr. Picxawesen. 
I was prevented from attending any of the previous 
performances, but hope to be able to send you an ac- 
count of this bast one. 


emamae { comm, 


Haxsrrorp, Coxy., Arai 25.— What has be- 
come of all the Concert givers — pianists, “ Ameri- 
ean Nightingales,” “ Raesi Profundi," &., who 
were wont to favor us with their emiles and perform- 
ances, — always telling us of their approach by flam- 
img band-bills and “swelling” agents, and making 
our hearts glad in anticipation of some rich treat! 
Now what a nice idea it would be for your ever do- 
lightful “ Mendelssohn Quintette Club" to drop in 
upon as, and give us one or two of their famous con- 
certs, Nothing but the “ Quintet,"— for if they 
want fine vocalists with whom to intersperse their 
programme, we hare them already here, Come on, 
gentlemen, and give na a heart full of those splendid 
old compositions, and you elall be rewanted. Hart 
ford has taken quite a step forward in musical cul 
ture within the Last two years, and is now much 
better prepared to listen to anything of a high order 
than formerly, 

As I have told you before, a society bas been 
formed here within the Inst year, — the “ Reethoven,” 
which has now proved itself an established inatitation, 
and which has, the last week, given its third concert, 
in order to establish a fund,— which any sorlety 
must possess, or they will sooner or later fall through. 
At this coneert, the “ Passion” of Haydn was per 
furmed, I know that they world have pleased the 
large auilience far more had they mado a ditferent so- 
lection, tor tho composition was nover intended for 
the concert roam, any more than a regular mass, -— 
and the “ Passion” is certainty more in form of a 
Mass than an Oratorio, which latter name ia attached 
to it. People woudered why the masic was not more 
expressive of the words; which be readily explained, 
fram the fact that the words were adapted to the 
music, and not rice versa, Haydu wrote the music 
originally a8 an instrumental composition, and after. 
wards made the adaptation above spoken of, throngh 
a commission from a priest of a Catholic church in 
Spain, I beliere, where it was afterwards only per- 











formed on the night preceding “Good Friday,” with 
darkened charch, whose walls were hung with solemn 
drapery, — and there i¢ where the masic in this form 
first gained ite celebrity. Bat I mast eay, that of all 
the most sleepy, monotonous pieces Fever listened to, 
this takes the lead for a concert. There is nothing to 


relieve the dreadfal sameness from beginning to end, | 


bat a short tenor solo, “Jesus cried,” and a protty 
movement, with soprano obligato, towards the clase, 
which was a perfect God.eend to the listeners. This 
Talso know, that these were many mouths stretched 
wide with gaping, mine among the aamber, which 
may have arisen from a thirsty desire to “ drink in 
all of the music," bat I donbe it, Cortainly, it was 
fot so in my case. 
As far aa the performance of the socicty was con- 
cerned, I do not recollect apything in particular to 
censure, aod To am only surprised that they went 
through so uninteresting a composition as well as 
they did, and with #o few blanders. I don’t believe 
that the dear okt man Haydn ever visited a real 
earthquake, else he would have produced « different 
Hlustration than that of the final aumber, It is a 
rest failure in its design. 
Mrs, Sreicktawp pleased much In her solo, — 
“ Jerusalem, thon thag killest,” although the orches- 
tra seemod determined to dill her voles by ite over- 
hearing accompaniment, A trio from Mendelssohn's 
“ Athalie,” was quite well song by Mra. Staick 
taxp, Mrs. Ristey, and Miss Barker. Then 
came that diffienlt and delicious solo, “ Gratias agi- 
mos th," by Guglielmi, with clarinet obligato, per- 
formed by Mra. Crane Hort Parsrox and Mr. 
Arxrxs, of Colt’s celebrated band. It was eplendid- 
ly rendered by both artists. Who could have sang 
it im & more bewitching manner than did Mrs. Pres- 
ton? Even in the “ Center Church,” the avdlence 
could not refrain from applanding in their delight. 
Mendelasohn’s “ Hoar my Prayer ” was again finelly 
brought ont, both in solo and chorus, and the concert 
ended with Romberg's milk-and-watery ode, “ The 
Transient and the Eternal.” H. 


Newrort, R. 1, Ararr 10.— Some days ago our 
community were entertained with an admirable con 
cert, from the Philharmonic Society of this city ; and, 
as you jourse! such affairs for the masical public, 
some account of it may prove interesting to your 
readers. 

The Philharmonic Society was organized in 1854, 
and incorporated in 1459. During that time the so- 
elety has given ten public performances, including six 
oratarios and cantatas, among which have boon 
Root's “ Danict,” Nenkomm’s *' David,” the " Night- 
ingalo’s Nest," by Reichard, and the “ Hoymakers,”’ 

The concert a few evenings ago consisted of mis- 
collancous selections, Among them, “ Mallelujah to 
the Father," from Beethoven, was given with very 
brilliant effect; “ God will guard Hia faithful band,” 
from Rossini, was anng with great heauty of expres- 
sion; “ Fixed on His overlasting seat," from Han- 
dol, was admirably remlered ; while “Liko a fairy 
ereatare,” from Roasini, and “ The fox jamped over 
the parson's gate,” from Bishop, may serve as speci- 
mena of the lighter pieces. 

The convert, in every way, was a complete sacoeas, 
Acquilneck Hall was crowded ; the music was of a 
very high order; and every one was pleased, The 
concert was gotten up by the citizen, as a testimo- 
nial to the soviety; and shows that our people will 
ait generously in efforts to increase knowledge, and 
cultivate taste. Indeed, the Philharmonic Society, 
gitided by ite very talented and accomplished beader, 
Mr. Tos. W. Woon, has already done an excellent 
work towards educating our people in music ; for, 
not only by means of clasaes at their hall, but also 
hy concerts like the last, their influence is exerted 
towards a high standard of musical taste. 

AMATEUR. 
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Recent Publications. 


DESCRIPTIVE List Or THz 


LATEST MUSIC, 
Paeblished by 0. Ditson & Co, 


Voval, with }iano Acoompaniment. 

Rest to the wanderer, (La tomba ¢ un letto). 
From Verdi's Luisa Miller. 

One of the moet taking melodies in this Opera. Tt 
is takeo from the great Duct between the heroine of 
the piece and ber father, and makes @ very pretty 
little moog, 

Oh! what madness, (Ah, che matto). Terzetto. 
8. A,B. From Flotow's Opera of Martha, 

The well remembered Termetto Im the first act, in 
whieh Lady Harriet, Nancy and Sir Tristan, take part. 
Tt ls o sparkling and pleashug coererted piece, availa- 
bie for comeert purposes. 

Why fall my tears. (Di qual soave), Cavatina 
for Soprano, from Donizetti's Opera of “ I Mar- 
tiri.” 

The Grst Cavatioa of Puctina. the leading part im 
the Opera, eo rery brililagt and ornamental piece of 
Foral Musia, 

Sweet Ereleen. Ballad. Dr. J. Haynes. 

Companion to the welll koown Bong, “ Little white 
Cottage.” 

Holy futher, bear us sighing. A. Garaudé. 

A very Sne sacred song from the French, adepted 
by Mra. Dans-Shindler. 

*Twas like a song of olden time, Ballad. 

Marion Edary. 

lL only ask a home with thee, Ballad. 

Langton Williame. 


25 
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Messing Parlor Fong. 
Instrumental Music. 

The Viennoise,or Empire Qusdrille. Cari Kichler. 
A new edition of this famens Qoadrille, to which on 
International Congres of Dancing-mneters at Vienna 
ford the Figures. The authenticity of this copy te eo- 
questionnbie; it corresponds with the orchestral 
copies @Rich the beet bunds bu the comotry make use of. 
Trab, trab Galop, F. B. Helmasiiiler. 
The ft sumber of a selection ef the ntest and 
ebolcegt Dance usie, partly composed and partly ar 
ranged by thhs exretient and tahionable eeder. Fre- 


qeenters of Newport will recognize to this Galop, a 
furorite of the last teaeon, 


Sanshine of life. I. Lacher, 25 
Alwaya merry. J. Frittlich, 25 
Happy Peasant girl. FL Wineer, 25 
My delight Walex. C. Ténzer. 25 
Very eny tittle Rondos for begianers. 
Villette Polka. ELC. Big, 1 
Purling stream Polka. Mary A. Knight. 25 
Night bells Polka. G, W, Stratton. 25 
Leopold Schottinch. Louise A. Denton. 25 


Easy and pleasing Danee Muste for the parlor. 


Books. 


Octven’a Practican Text Boor. As con- 
nected with the Art of Playing the Piano-forte, 
By Edward B. Oliver. Cloth, 50c. Paper, 

Ko work lo our language can prove & mioee efficient 
nid to the tescher of muse im bis lsbors than this; 
aor sépecinily to tome foteign teachers who Med difh- 
culty Im explaining, in our langosge, much that is 
theoretical. Its queations and snewers are excecding- 
ty comprebensire, and comtale all that ie neceseury for 
the production of « pianist of the highest order. The 
experience of the svthor during many years as a 
teucber, his tested the value andl practicability ef the 
aystem Hlestmted in thie work; and we doubt not 
that ft #iil be as invaleable aid to all teachers of 
musio, who become acquainted with it. 





Mrsic st Man.—Quantities of Muste are now sant by mail, 
the expense being owly shout one tent apieee, while the care 
and rapidity of (transportation are recaarkable. Those at a 
great distance wii) find the mode of conteranre not only & con- 
reulence, but a saring rf expense in obtaluiag sappliee. Racks 
enn aleo be sent by mall, at the rate of ome cont per ounce, 
This appiies to any distance wader three thousand miler] be- 
youd that, double the alh re males. 
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FOREIGN MUSIC. 


OLIVER DITSON & CO. have constantly om hand, 


in eddities to their Americas Publications, well selected 
stock of 


Foreign Wusical Works. 


| Principally of Frenes and German Authors, and take special 
pains to render this branch of their trade counplete in all ite 
departments. Of these may be mentioned: 


COMPOSITIONS FOR THE ORCHESTRA. 
Prom Eight parts wpwards, as Syinphoniow, Overtures, Dances, 
| . Re. 


| POR STRINGED INSTRUMENTS. 
| Compositions for Three, Four, Five, or more, Stringed Imstra- 
| mente. 
POR THE VIOLIN. 

Concertos. Sonatas, select Operatic Airs and Instructive Pieces. 
with Plane accompaniment; Stuilies and Simple Tunes for 
the Vielis aleor; Duets, with a secomd Violln, Alto ot 

| Viotoncello, &e., ke. 


j FOR THE FLUTS. 

Fantasias, Pot Poerris, Ke, with Plane accompaniments. — 

| Airs 28 Solos; Duets, with a second Flute; Trice, Quar- 
tets, Ke , with various instraments. 


| VIOLONCELLO, CLARIONET, CORNET, 


| 

| With Plame Accompaniment. 

y FOR THE GUITAR. 

} Seles, Duets, Trios, &e,; with Plate or Plano accompaniment. 

FOR THE PIANO-FORTE. 

| For One, Two, and Three Performers on ome Piano; for Two 

| and Four Performers on tro Pianos; Trios. Quartets and 
Quintets, with Stringed Instrements, Re. 


Piano and Voice, and Piase Sedo, of the privcipal Italian, 
French and German Operas; also, Orchestral Scores o 
Symphonies, &e. 

} DETACHED PIECES, 

| Coneerted aed otherwise, frou all the Poplar Operas, 


i ITALIAN, FRENCH, GERMAN AND 
SPANISH SONGS. 
Voeal Scores of Operas, Overture, Cantatas, Masses, Chorases, 
Ke, ke. 


©, D. & CO. have every feellity at thelr command fer pro- 
curing, with despateh. any meric that cannot be kept com- 
stantly oo hand; each as Large Vora! and [netrumental Scores, 
Colfeetions of Church Muse, Thearetical Werks in Foreign 
| Iaeruages on Made, and kindred eabjects, German Part tongs 
| fr Male and Mixed Volees, Orekestral Accompaniments to 
Oratorios, Masses, Cantatas, &e., er. 

Persons st a distance, ordering Muskie im quantities, can 
receive it by mall without extra expense. 


CALCOTT’S MUSICAL GRAMMAR, 


IN FOUR PARTS. 


T, NOTATION,--I1. MELODY.—IIT. HARMONY.— 
IV. RiuYTIIM. 


In the cultivation of music two distinet objects are to be nc. 
qtired -SCTENCE aod TASTE. Taste le ieproved by studying 
the couspesitions of celebrated masters, and by endenroring, 
both in writing and performing, to adapt the inelady to the 
wabjeet. 

By = due attention to this little velume, it ix confidently be- 
Neved that the student may otvtaln all that bs mecesmry to die 
| Criminate between falen and correct harmony. and to compoan 
confrmably to the established rules—an aeoquisition whieh 
certainly mart be desirable to the totaries of neuric, 

Many years since, several publications made their appear- 
amece in the United States which had a tendency to correct and 
refine the public taste In the ecienee of masic. No pubiica- 
| them, perhaps, has hed a mere enivertal influcere In thie ree 
form than this Mexiral Grammar, The gemers) character 
which it has sustained for correctness amcng the beet jucees, 
| gad the high estinatinn in which it continges to be held, has 
' imdioced the publisher to presout a new and ispruved edition, 

He has Deen careful to preeerte ite original arearaey. by ob 
taining a careful revision and examination of the work by a 
| gemtionan eminent for jutgment and taste in the science of 
| whieh it treats, 

‘The author has endeavored to preseat in a sinall volume the 
| lewding principles of practical muric, From the anavey 
which exists between music and langeage, the auther has 
prescaued to adopt a classification first suggested by the Ger- 
tag theorists 
Price, 7h conta. 


Published by OLIVER DITSON & CO. 
277 Washington M4, 




















FAVORITE DANCE MUSIC, 


FOR THE PIANO-FORTE, 








Pertan Polkm, 2 05 ge Chas, D'Albert. 39 
The Soldier's Polka. . . - . ' do, a 
Aswetia Waltzes. with Introduction amd Fleale. Lomiye. [0 
L’Andalouse. Valse Hefiliante, . Biovand Well, 
Galop di Heavurse. . ° ’ . C. Feadel. 80 

Fiamenina. Mazurka Elegnnte, . J. Ascher, 3 
Le Flet Melodique. Valec, . ‘ . C. Fradel. 30 
Newport Lancers’ Quadrilie, (With Figures.) . - . 
The new Caledeowtan Quadrilies, (With .} Knight. 80 
Luda Miller Waltacs, . . . . C.D Albert, to 
Midnight Vareoruma. . .  . - Montgomery, 25 
Gotdee Stream Varsoviana. . : . . do. po 
Anwle Laurie Seheatieech. . a a ° . Glynn. 
Sourrnle del Amerriqne Magerka. . . . Sehulbofl. a0 
Ficilian Vespers Galep. + « AIM W. Berg. 30 
Sparkling Hock Seby. ° P s - HH Sauer, B 
French Voike. (With Colored Tithe Vignette.) D'Atbert, (0 
First Kies Polke, (With Tithe Vignette.) . Hy. Farmer, a 
Thaper's Polka. “ * C, D'Albert. & 

Published by OLIVER DITSON & CO, 
THE 
REST 


PIANOS, 





ur 
CHICKERING & SONS, 
Wmo HAVE RECKIVED 
88 MEDALS, 

THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREE', 

BOSTON, _ 
One Hundred Comic Songs. 

Musto and Weeds, insiedin the bert aed moet powaler Mts 
Published ‘by Oliver Ditson & Co., Boston, 
GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAULDS CHURCH, 

ALBANY, N. ¥. 
ADOLPH KIELELOCK, 
7 . . - 235 Tresernt Street. 
EDWARD BAACK, 


Importer of Musical Instruments, 
DEALER IN MUSICAL MERCBANDIZE, BOOKS, &0, 
87 Pulton street New York. 


—_——_— eee 
KR. ZERDAUELYI, THE PIANIST, contaues to 

give Instruction in Music, Address at Messrs, CHICK- 
ERING & SONS, or OLIVER DITSON & CO'R, a0 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 
(Between 2pring and Prince Sts.) 


‘The comtinued increase in the several branches of our business, 
the PUBLICATION OF MUSIC, the Manafheture of GUITARS, 
FLUTES, Re, Ke., and In every department of the MUSIC 
BUSINESS, but mare expecially In the great success and won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has sxade It necessary for Gs te remove freeo our old established 
store, Conves of Baoanwar aAxD Park PLAce, where we have 
been for Twexrr Years to the MORK SPACIOUS, COMMDO- 


| DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 
(between Spring and Mrince Streets, jome block above the Saint 
Nicholas Hotel, ehere we will have every ficility to serve our 
friends and patrons in the most prompt aod satisfietory man- 


z WILLIAM HALL & SON. 


New-York. Apetl 1, 1850. 


ICHARDSON'S New Method for the Piano. | 
—This much-lookel for work, by the Author of “ The 
Moders School," i¢ rapidly approaching completion, and will 
aqpn be beued. © Warr asp err ran Mest.” 


Oliver Diteon & Co., Publishers, Bostan. 











NOVELLO'S 


CENTENARY EDITIONS OF THE 


ORATORIOS, 





HANDEL'S MUBSSIAH, 
Price 75 cents 


Tound $1.85; all the Choruses (in Score.) [0 cemta. 


HAYDN’S CREATION, 
Price 75 conte. 


Bound $1.25; All the Choruses (in Score,) 9) cents. 


MENDELSSOHN’S SAINT PAUL, 
Price 76 cents, 
Bound $1.58, 


All the Oratorios ef Mandel, Haydn, Moaart, Retthoren, 
Spohr, Mendeleohn, Romberg, &e., are published in the mance 
style, at similar prices. Catalogues gratis on applicateon to 


WEBB & ALLEN, 


1 Clinton Hall, Astor Pisce, N.Y. 


am 
a. SCHUBERTH & CO. Publishers and Dealers 
* in Foreign and American Music, 8. Nicho- 


jas Hote] Building, 98 Spring Street, near the corner of 
Treadeny, New You. aT 


Wow and Enlarged Edition 


Careassi’s Method for the Guitar. 


This Kdltion of Carcassi's celebrated instreetion fer the Gul- 
tar embraces mech valuable matter not contained in these 
previously issued. These a:fitions atw those whieh bare been 
made by the distinguished Author, after an experience which 
emided bim to determine what wns actually needed by the 
pupil fora 

Thorough Understanding of the Art. 

The whele has been carefully translated by « well-koown 
Professor of the Geitar, and is thereby rendered as frew as pos- 
sible fro: those plight but perplexing inaccuracies whiebs noe 
Himes become o part of translations and reprints. 

A number of 
Popular Songs in Each of the Different Keys 
have been appended, which, teyrther with the masterly in- 
stroctions of Carcass| and his plain yet comprehensive 
COURSE OF EXERCISES, 
furnish all that is dewirable to both Teacher and Scholar, 
Pree. Complete. - - . - | " 
Abridgut Riditien, += -« - - «© + 81%, 
Published by OLIVER DITSON & CO. 
JULIUS EICHBERG —Iestruction on the Violin ; 
Cultivation of the Vole; Composition, and Musical Ar 
rangement. 
Address at 21 East Camtom Street, of at the Music Stores. 


LJ 
The Polylingual Journal, 
QUARTERLY MAGAZINE 

A LANGUAGES, affords great eal ee eae 
French, Spanish, Italian and German. The Fired 
Series, cootaining (he mine text in different languages, i¢ now 
complete, In the Seoond Seriow the Mending matter ls diflerwnt 
fa each language, and is selected from the Lest prodections of 
the louling writers of Franrn, Spain, Italy, and Uermany. 

Terms, #2 per annum in advance. Tie Preven Part in a 





peparate > Th cawtea year. Address, 
HIRAM C. SPARKS, 
Bo SS Droedway, New fork. 











DWIGHT’S JOURNAL OF MUSIC. 





IN PRESS. 


Grobe’s New Method for the Piano. 


‘The undersigned pubtishers beg leave to nee that the 
method abore mentioned will be leued iv. 

A good instroction book for the piano has long been wanting, 
and Mr. Caances Gaoge has performed the labor ia g. tting this 
one ap ina most admirable aed satisheetory manner, It will 
prove Itself to be ome of the most valuable guides in the im- 
Mruction of the art of playing the plane. 

Considering the author's well-known capability and longand 
unremitting devotion to the task of elementary teaching, we 
have'strong reason to hope that the public are now to te furn- 
ished with a thorough, systematic, progrmedive, and entertaining 
Method for the Piane, 

Woe can con®dently recommend It to teachers and pupils a 
better adapted to the purposes of elementary Instruction than 
any other with which we are acquainted, 

The plan pursued in this work ls eubetantinlly the aime na 
that developed in Ollemdoril’s method of teaching languages. 
Tteommences with the slasplest elements. The progress made 
will be gradual, ro thaterery etep will be perfectly intelligible, 
and be reedered of positive value to the pupil. Every difieul- 
ty Is meet with aingly, and after thorough snalyris, overcome 
by practice. 

This evethed will, undoubtedly, provide teachers with » well 
digested. progresive, and entertaining plan by which a sound 
and correct knowledge of the art of playing the plane may be 
acquired with comparntively little abhor, and im ro short a space 
Of time as will almost seem imeredible to these whe hare con- 
fined theanselres to some of the tedious systems heretofore In 
ase. 

‘Thiet work container ten engraved Sigures, IMustrating the 
diferent positions of the handsand fingers ; and also likeness 
of the author. 

Its typographical aceurecy and appearance have never been 
equalled in any matical work that has heretofore been issmed 
from the prees In this or any other country. 

The price of the work will be $2,50; bound 

in cloth, $3. 

Copies will be seat by mail, free of postage. on the receipt of 
the marked price. 

LEE & WALKER, Publishers, 


onr—a9 722 Chestout Street. 


‘The Forthcoming Piano-Method ! 
By the Author of “ The Modern School.” 


RYCHARDSON’S 
NEW METHOD FOR THE PIANO 


18 RAPIDLY APPROACHING COMPLETION, AND 
WILL 800N BE I#8UED IN A STYLE 
COMMENSURATE WITH ITs 


MARKED SUPERIORITY 
x 


ADAPTATION, CLASSIFICATION, PROGRESSION 
And Pacility of Comprehension. 

IT WILL LEAD THE PUPIL 
FROM THE RUDIMENTS OF MUSIC TO 
An Advanced Artistic Attainment of a 
Rapid and Finished Execution. 

Of alt Grades of Piane-Forte Compositions, combining in ite 
Bystem the distiogulshing features of all similar works, 
snd ustreted with 
ELEGANT ENGRAVED PLATES, 
PERFECTLY EXHIBITING CORRECT POSITIONS OF TITE 
NAND@ AND FINGERS. 


Tt has passed the clewst ecretiny of thom who Jndgment 
in the meatter le of the first importance. allo whee award te 
it theie warmest approval, theee eho ohjected to" The Modern 

“en account of ite diMealt progressions and ether 
polmts, finding in this “Trpeored Methet™ all the fretures 
pequisite to roide any pepll to» high degree of eminence, and 
at the same time, give the work a wile popularity, ae it come 
tains none of those diffienitics: and omiedons that led to dis 
satisfaction Im the author's former work. 


Two Editions will be Published, one contain- 
ing English Fingering, the other containing 
Foreign Pingoring. 

When the week ie ordered, Hf no pevference ia designated, the 

ediddon with Engiish fogering will be sent. 

PRICE $3.00, 
Orders now received will be anwewered with early coplet as soon 


as beued. 
OLIVER DITSON & CO. 





Cantica Ecclesiastica ; 


CONSISTING OF 


ENGLISH ANTHEMS; 


TOGETHER WITit 
Select Pieces from Various Authors, 
Ancient and Modern. 
ADAPTED TO WORDS FROM THE SACRED &CRIPTURES. 
BY GEORGE JAMES WEBB. 


CONTENTS: 


Arise. shine, for thy light te rome, Palestrina, 


Blessed be Jehovah, God of lerael. Rartinansky. 
Be pleased, O Tehorsh, to deliver me, Haydn. 
Blows Jehovah, O my soul. Child. 
Blewed are the dead which die in the Lerd, Spohr. 
Blessed Se Jehovah, God, the Ged of Israel. Moevira. 
Blow the trumpet bn Zien. Palestrina. 
Bless Jehovah, O my roul. G. J. Webb. 
Blessed ls every one that feareth Jeborah, Neukoma, 
Call to remembrance, Farrant. 
Come ye children, hearkes ante me. Hayda. 


Enter mot into judgment with thy serrart, Lord. Atwood. 


Give to Jehovah glory and strength. Hammel. 
Hely, holy, holy, Lord God Almighty. C. 1, Rinek. 
Holy, boly, holy Jebornh of Hosta, Allegri. 
Have mercy spon me, 0 Jehovah. G. A. Newmane. 
Hosanna te the Son of David. G. J. Webb. 
Hew beastifel upon the mountains. * 

If ye love me, kerp my commandments. ‘Talli. 
T will nrine and go to my Pather, R. Creyghton. 
Tam the resurrection and the life. Dr. Gauntlett. 
Tn thee, O Jehovah, do I put my trast. D. Perea. 
I have set Jehovah always before me. = 
Jehovah be my Shepherd. ¥. Noveldo. 
Jeborsh is mereifal and gracious. Mattel. 
Jebownh will be a refuge to the oppressed. G, J, Webb. 
Lond, pow lettest thy serrant depart in peace. Walmbsiey. 
Love pour enemies. Hiendel. 
My soul doth magnify the Lord. Walmsley. 
© fear Jebornh. A. Neithardt. 
Our soul eniteth for Jehornh. Naumann. 
© Praise the Lord. Jobn Welton, 
© Love Jeborah. 7. Brown. 
O Zion, that bringest good tidings. Resini, 
© be joyful in Ube Lord, all yo lande. Mendeteotin. 
© Jehovah, our Lord, how excellent is thy name. Webb. 
Pralee ye the Lort. 

Pray for the peace of Jerusalem, G.I. Webb. 
Rejoice in Jehorah, O ye righteous Dr. C. Loewe. 
fanctus. Palestrina. 
Sing, O heavens. and be joyfal, 0 Barth. Hemme! 
The eyes of Jehovah are upon the righteous. Webb. 
Wheo Jehovah shall build up Zion. ¥. Novello, 
We hare thought of thy kindness, 0 God, Hauptmans. 


Price 62,00. 
Published by OLIVER fd & co. 


JUST PUBLISHED. 
AN ABRIDGED EDITION 


or 
Bassini’s Art of Singing. 
An Analytical, Physiological, amd Practical System tee the 
Cultivation of the Voiew. 
BY CARLO BASSINI. 
Edited by Richard torre Willis. . . Price $2.50 
a DITSON & CO., 277 Washington St. St. 


FLORENCE: | 


A COLLECTION OF SONGS, 
‘The Poetry 


by 
ow, and others. 


Tennyson 
MUSIC BY P. BOOTT. 








Dee. 

The Nigtt l« calms and clowdless. 
Stare of the Susmer Night... 
The New Year's Hells... ..-.- 
O, Well for the Fisherman's Bor 

SECOND SER 
Tring the Bowl which you benst.. . oa 
Good Bye 
Three hers went mauling. out into the West. ‘tenn 
The Mahogany T Tree .. Thackeray. 
Thow freshiy flow 
The Black Friar. (For Wass Voice)... 


Published by Oliver Diteon & Co. 


P severcteneet RREEREER 


NOW READY. 
A COMPLETE CATALOGUE 


SHEET MUSIC AND MUSIC BOOKS, 
Published by Oliver Bitson & Co, 


277 Washington Street. 

Tocloding the Catalogues formerly published by Messrs. At- 
will, Jollie, Duboie, Riley, Waters, Daggntt, Jacquet & Brother, 
of New York.--Preaties & Clark, Wade, A. & J. P. Ordway, 
Martin & Bonla, C. Bradlee & Co., Howe, Keith, and Marsh, 
of Boston, —Pint, Gould, and Relink, of Péiladetphia.—Flewitt, 
of New Orfeans, Ollver Shaw, of Protifence. Jones, of Indiana- 
polis, ete, Also, Catakgrors now published by § T, Gordon, 
of New York, and Beck & Lawton, of PAuadelphia. 


This Catalogne, comprising 
300 Double Columned Pages, 
presenta the publications of this house, earefully arranged 
under appropriate classifications, the following being the 
general headings of 
SHEET MUSIC, 











Songs. one 
tiene... M Overtures....Plano and Flute... 
Piano and ry Potkas....Quadrilies. ... Polka 
and Masurkas.... Qaarteta, .... Romios....Sacred Music. .., 
Se hes. ....Seraphiine .... Sonatas amd Sonatinas... ., 
Spanish Songs. . . Songs with Flate Eaea 
Benge. .Theee Perfirmers 00 see ome Pima, .., Trin, Vocal 
¥ Violin Musde. ... Vocal Deets, ... Waltaes, 
BOOKS. 
Acconieon and Flatins..,.Antheme.....Rand Masie.... 
. Basenon. ... Cantatas... Cate 


Instruments 
chismn, Piano, &e......Cathetle Muste... . 
Muro. . . Chorases and Belect Pieces. 


aa -.... Pilageolet. .... 
rns Books. .. eo: - Harmony 

Zea tna Bovaphine’ Wierieal 1 Di 
Orcheeten! Mesic,,.. Organ... Piano Methods... Piano ®tud- 
jen and Exerrians, ... Pano Primers » h 
Madde, ...Sebhath School Murie... M 
Fe ace Music Violin Methods 
Yoral Muste 

This catalogue, which will prove of talue to all 
Interested In the use or sale of M "will be tailed to no 


of ten cemts to pay 
OLIVER DITSON & co. 


Sixty Choice Songs for Twenty-five Cts. 


THE HOME MELODIST ; 


A COLLECTION OF SONGS AND BAL- 
LADS FOR THE VOICE ONLY. 
CONTENTS : 

Ah, T have sighed thee to rest. Jane O'Malley. 
Laurie. 


pervon om the 


Aenie Johney Sands. 
ime, Boos, Bell, (Rownd,) Kiney: Tyree 

ime, . Bell, jt ie 
Blanche A le Hd Freie: 
Bobbin around. Milly Date, 
Ronnie Dundee. i 7 hours. 

! cheer. ota is our darting pride. 

Chlld's wien. etodent. 

Darling Nelly Gray. Not for guid or 
Dearest spot of enrth to me ie, Oh! whieper thew feebent: 
le Over the summer pea. 

Do ther mise me at home. Prison sang. —Trerntes 
Erin is my home. Teest, troobiet heart.—Pestal, 
thee, Beene are brightest. 
Renee” Batre rca 
Fi © Het nf ). 
a Moore. 
ne. 
Grave of Honaparte. Gascerae youll remember me. 
'» besson. Thos learond te lowe, 
Nearts and hoeser. Valley of Chamoun, 
Here'* a health to thes. wie ime and bie Dinesh, 
Heart bowed down, We mrt hy chance, 
Home again. Where are the frieeds of my. 


I wandered by the brookelde, Wiilow Machree. 
Td Pel nt agen cmmse, ye the dark blue sea. 
Pill pray Work ! work! 
Tndinn's adh ag ‘You, the die is east. 
T'm leaving thee ia sorrow, = Young reeruit. 
Jamie's om the stormy sea 
Handeomety bound im Mustin, A uniqueand charming little 
volume Price only Scents Sent by mail, free of postage. 


Published by OLIVER DITSON & CO. 
a7 7 Washington St Street. 
Handel's Oratorio, “The Messiah." 
A New and aig Sotavo Edition of Hamdet's Sacred Orato- 
rio,“ The Mess! Pree Th conte, Su) beued in 
Crimaon Cloth, Tebossed $1.35, Just by OLIVER 
DITSON & CO., Boston. 
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| thons te guing South or West. Phease address “' Music,” at the 

















Whore No. 370. 








Dovight's Sournal of Music, 


PUBLISHED EVERY SATURDAY, 
nr 
OLIVER DITSOW é&& Co. 
377 Washington Bt., Boston. 
JOHN 8. DWIGHT, EDITOR. 
Tt 





ae aes lead them te pro- 
subscribers. the follow! rates ‘will be allowed — the 
papers to be malied to ene adlvam, oF, 00 sash Uohenibacen 

Fahoavetnadeaeen. Five copies, 84. Ten copies, $26. 
Perot coplen, Bis 


To Avramrisens.—The wide cireulation of this ps; 


Teachers’ , &. 
Advertiqns, whose seariy bile smount to $30 or upwarts, 
sonibvae wep at Tas pope 








‘Fase ar 3. 3. Srooxes, 251 Wasuryaros Sraeer, Bostes, 


Adbertisements, 


A toe LADY wishes « Situation in » Church as Soprano 
Mager; terms reasonable. Inquire of Signor A. Bende- 
lari, at the Mercantile Library Building, Sammer Street. 
0—T2 








WANTED. 
TO MUSIC DEALERS AND PIANOFORTE MANUFAC. 
TUNERS. 
‘The advertiner desires to obtain exaployment in either business 
above tamed. He is theroughly acquainted with the Bheet 
Music Trade; has had several years experience in Tuning and 
Repatring Pianos, performs telerably woll, and is perfectly 
famoliar with the German and English aaguages. Would take 
the ention charge of any brasch establishment and fareish 
ample reference and security if required. 

Addres J.C. K. Box 66, Leesburg, Loudoan County, Va. 
LADY whe has studied Music #ith one of the best teach- 
ers ia Boston, and can give wnexceptionable teference as 
to capability to instruct, wishes a situation as Teacher of the 
Piano-forte, either in « family or seminary. She has oo objec- 


sim 


PIANOS, 


ARE MANUFACTURED 


CHICKERING & SONS, 


Wo HAVE RECEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States, 


WASHINGTON STREET, 
BOSTON. 








ener 


Bight’ Soumnal of Fusic, 


SB Paper of Art and Piterature. 


BOSTON, SATURDAY, MAY 7, 1859. 


ENTERTAINMENTS 
THE DUTTON CHILDREN? 


HE SMALLEST GIRLS OF THEIR AGE IN THE WORLD, 
being 9 and 11 years ol, and weighing only 13 aed 15 Ths, 
will give on Entertaineoret at BOSTON MUSIC HALL, THIS 
(SATURDAY) AFTERNOON, May 7, and at MERCANTILE 
HALL, Sammer Street, on Monday Evening, May 9. and every 
Afternoon and Rvening to May M4, inclusive, at 3 and 8 o'eboek. 
Admission 35 cents; children 15 cents; five tickets 61.00. 
Children under 12 years of age, in the afternoon, 6 cents; 
ehildres over 12 im the afternoon, 10 cents. 
‘Tickets for sale at the Music stores and at the door. 
0 ALBERT NORTON, Manager. 


NOVELLO’S 


CENTENARY EDITIONS OF THE 


ORATORIOS. 





ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


HANDEL'S MESSIAH, 
Price 75 cents. 


Bound 81.25; ali the Choruess (im Score.) 60 cents 


HAYDN’S CREATION, 
Price 75 cents. 
Bound $1.25; All the Chorases (im Score,) 50 cents. 


Haydn's Seasons. Paper, $1.30; bound, $1.63 


Mendelssohn's St. Pan). Paper, 76 cents; bownd, 1.38 

Mosart's 12th Mase. Haydn's Third’ Mass. Beethoven's Mass 
in C, amd Mosart's Hequlesn Mass, each, in paper, 76 ents; 
b'nd, $1. 


Rossini's Stabat Mater. Paper, (0 cents; bound, $1.00 


Romberg's Lay of the Bell. Paper, 63 cents; bound, 1.00 
All the Oratorios of the Greet Masters. in wnlform style et 
similarly low prices. Catalogwes forwarded gratis, 


NW. B. 


This isthe ONLY CHEAP EDITION of the Orato- 
toe Ever Edited by Vincent Novello, any state- 
ment to the contrary beleg eotirely enfounded; to his care 
ful supervision, this edition owes its pre-eminent perity 
of text nad correctann, 


WEEBE & ALLEN, 
a0 


1 Clintos tall, Astor Place, N. ¥. 


The Home Melodist. 
CONTAINING 75 of the most popular Sougs and Hallads. 
Words and Music, Neatly boand in muslin. Price 25 cts, 
Published by Oliver Ditaon & Co., Boston. 
a7 Washington Street, Reston. 


One Hundred Songs of Ireland. 
MUSIC sod Words Price, 60 cents. 
Published by Oliver Ditson & Co., Boston. 
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BEAUTES OF 
ELSSOHN’S 


MEND: 
SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
Consisting of the Cholcest Gems in this Celebrated Series, 
‘Two People's Soags, in Band A. 

Venitian Geedola Seng, in ¥ sharp minor, 

Duett. 

Allegre con foes, in B flat. 

Venitian Gondola Song, in A miser, 

Spring Song; (played by Thatberg). 

Faneral March aod Table-Hong, (also sometimes 
called Hunting Song). 


rr 
kaRRGE 


friends of Mendelwchn's Piano Music, that thelr complete 
edition of this Master's chaste and ever beaatiful 


SONGS WITHOUT WoRDs, 


afler having undergone arreral times a most carefal and seru- 
Pulous revision by some of the best Boston musicians, is now 
Propousced entirely COMmECT and Ariiapie, Price, bandsemely 
bound in cloth, $3. An errangeenent of the same for 
TWO PERFORMERS, 
by CHARLES CZERNY, in seven books, exch book $1, has 
also been issmed by the sasse publishers. 
Published by Oliver Diteon & Co., Boston. 


Attractive volume of Choice Music. 
FOR LADIE® ‘vorcus. 


THE OPERATIC ALBUM 


A COLLECTION OF 
MUSIC IN PARTS FOR LADIES’ VOICES. 


INTENDED PARTICULARLY FOR 


SEMINARIES, HIGH SCHOOLS, MUSICAL 
CLASSES, AND THE SOCIAL CIRCLE. 


BY HB. IVES, TR. 


‘This collection j« designed tosupply a deficiency which must 
have been felt by all who are engaged in teaching Singing in 
Boarding Setrools, Female Academies, or Ladies’ Classes in any 
tomdition, viz: Musto of am elevated character, concerted for 
fernale voices, editing of several voices om each part. This, 
too, has bees a desideratum im the sccial clrele, musical par- 
thea, dee, tor while there Is rarely one among amateurs who can 
perform # solo tolerably well, there are many who could join 
eGeetively In a chorus. 

The pieces, although, im gemeral, composed as choruses fer 
the Indies, (cori di downe,) that is, for an indefinite number of 
volces om each part, yet they may be #ung with pleasing effect 
ifeach part ls sustained by only « single voles. And, although 
written for sopramo or female volces, they may be rang by male 
volers alone, or by male and fernale veines combined. 

Tn the selections freea Operas and other musical eompo- 
sitions, the original music is given without mutilation. When 
the subject of the original Ubretto was such as to be consid: 
ered destitute of interest when abstracted from the entire 
work, other words have bewn adapted — great pains being 
taken that the seatiment should conform to the character of 
the muse. 

The pieces, while making the best exeretses for singing in 
parts, will be found the mort beautiful of all musical rom po. 
siden — the moet of them In their Hne, perfect gras. 

Im order that THE OPERATIC ALBUM may be within the 
menns of all, the price has been fixed at 67 cents, with « lberal 
Giscount to Boclotios and the Trade. 

Coples forwarded by mall, on application to the publishers, 
or to any bookseller or music dealer, 


Published by Oliver Diteon & Co., Boston. 























DWIGHT’S JOURNAL OF MUSIC. 








MR. BRADBURY’S NEW AND BEST WORK. 
£HR JSUBLLBRSR; 


An extensive Collection of CHURCH MUSIC for the Chole, the Congregation, and the Simging School, to which ts added the 


Barred Cx: pinta, Sather. she Bawstifal Queen, |. For Musical Conventions, focletles, ate., ete. _ Dy WILLIAM B. BRAD- 

BURY, sathor of SHAWM, and man: lar couse books. 

‘The belief of the nuthor, as ex io his P , that this book would be hand to exrel, by far, any of his previous 

mbed, by the furor ‘with whieh it is tecelved. Competent judges a it le hile best 
and matiaber bon are 


od to have been well- 
+ succes attained, and given, by previ eaine aul 
this ls seen to be hi 


JUBILEE tains abo t 
_ conlaing *b08t SIPTY PER CENT. MORE MATTER. 


‘Than other collections of Chereh Music, published this, or last senson. Space le thus afforded for the greatest abundance and 
variety of material, pew and old. THE JUBILER contains 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 
Of all meters. This large number of tunes gives oportanity fora most copious selection of the ferorite old tunes already pub- 
labed, and eepecially such as are adapted 

FOR CONGREGATIONAL SINGING. 
And at the same tiene leaves space for a great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 

Which are drawn from nemeroes sources. THE JUBILEE also contains 

ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
Hoop Rent, oc Bog EE e——————————EEEEe Worship, Concerts, Conventiona, 


THE NEW SINGING CLASS. | 


Beleg = Mazuni of Tantrustion Sn Vou) Mists be fmf oy hn Exercises, and Solieggtos, to which is added 
# consideradie amount of Singing Se! Music, na Songs, hounds, ete. a 
ppsapomarneahp a &.presg tarmac 


THEE STUDY OF SINGING, 
BY LABLACHE 


Who has long cocapled the forrescet position fn the world as @ singer ands trainer of the roke THE JUBILEE, also 

— VOOCALIZING BXHROISES. 

From “ Mason's Voralizing Exercises and Solfeggios.” Another feature is, 

PRACTICAL EXERCISES IN ARTICULATION, 

From «' Russeif's Etements of Musical Articulation." It will be sewn that, at = 

. A BOOK FOR SINGING SCHOOLS. 

THE JUBILEE presents extraordinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 

Ye, Deaiioess's ove fone Capale, VE bo Soak seats egyeneints ond Interesting for Conventions, Snered Concerts, and 
" ANTHEM EDITION OF THE JUBILER. 

For those who prefer it, an Edition ls now laeued omitting the cantata Esther, and giving in Ste place an additional number of 

new aod attractive 


SHORT PIECES POR OPENING AND CLOSING WORSHIP. 


Theee dAathem Edition 
“Fey bakeries the papaya stesso TH JUBILEE i cotaon a the fact that It hes already vested 6 


OVER FORTY THOUSAND COPIES, 
Price, Bight Dollars per doaen, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and O. DITSON & CO., Boston, J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


Aa ib will be mach more convenient, however, for 
their books from Jocal pope Foye) y mm few 


procured at 


ing Schoo, amd Choire, In the West and South, to ere 
{Sele dealers from whoca the JUBILEE may at all be 


NINE DOLLARS PER DOZEN, 


An advance only rufficient to pay costs of transportation, exchange, ete. 
Albany, N. ¥.—8. BR. GRAY, Port Wayne, Ind.—C. L. HILL, 

“« J. H. RIDLEY. Towa City, lowa—WM. LEB. 
Buffalo, N. ¥.-THEODORE BUTLER. Jacksonville, IL.—CATLIN & CO. 
Binghamton, N. ¥.—H, EB. PRATT & BRO. Jackson, Mich.BROWWN & CARTER. 

Bolcit, Wis.-WRIGHT & NEWCOMB. Mansfield, O.—D, STURGIS. 

Cincinnati, O.—RICEEY, MALLORY & CO. Milwaukes, Wis.-E. TERRY & CO. 

“ APPLEGATE & CO, “ <A, WHITTEMORE & CO. 
Ohicago, T1.—8. ©. GRIGGS & CO. Ettuburg, Pa—s. H. MELLOR. 

oe Ww. B. KEEN. H. ELEBER & BROTHER. 
HIGGINS BROTHERS. Quincy, m._anonan W. WINANS. 
D. B., COOKE & CO. Hochester, N. a WILLIAM ALLING. 
E. DARROW 4 BROTHER 

St. Louis, Mo_kurITH & WOOD. 
Columbus, O,—BRANDALL & ASTON. « ZL. BUSHNELL. 
Detroit, Mich._FRANCIS RAYMOND. Syracuse, N. ¥.—WYNKOOP & BROTHER. 

« MM, ALLEN & SON, oe PECK & RUDD, 
Dubuque, Iowa. —COUCH & GILBERT. Toledo, O.~D. ANDERSON & CO. 
Indianapolis, Ind —STEWART & BOWEN. Troy, N. ¥.—EDWARD HOPKINS. 
Jenceville, Wis—J. SUTHERLAND & CO. Watertown, N. ¥._HALL, ROGERS & CO. 

oe MOSELEY & BRO, 


A New 
“ 


Crimson Cloth, Embossed, $1.25. net Put 
DITSON & O., Boston. 


Cc. BRUNO, 
No. 2 Maiden Lane, New "York: 
IMPORTER AND MANUFACTDRER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the male of C. F. MARTIN'S CELEBRATED 
GUITARS, American, Freoeh, aud German PIANO-FORTES. 

> Brew Instruments, Clarionets, Flutes, &e for Bands, 
made to order, aed warranted. BUSSONS' CELEBRATED 
FLUTINAS and ACCORDEONS comstantly en hand. IN- 
STRUCTION BOOKS for the Pano, Violln, Flute, Clarieet Sax- 
hors, Cornet, Accorleon, Re, &e~ 

Whotene Price Lists sent to Dealers, on application, gratis. 

Orders by Mall, with the sioney imcloved, will be a 
attended to. * 


0. B, BROWN, 
TRACHER OF PIANO & ORGAN, 
Addrosa, 277 of 291 Washingtea Bareet. 





EDWIN BRUCE. 
roncher af the Piane-Ferte and Singing. 
34h , BOWDOIN STREET CHURCH. 


Washington Mireet. 
<=— ROSTON, MASS. 








[SS > = 
SUCCESSOR TO JOHN #1EGLING 
Plase-Ferte and Music Warehouse, 
{ Katablished, 1819.) 


J. C. D. PARKER, 


Instructor of the Piano-Forte, Onan & ‘Harmony, 


‘3 WAYWARD PLACE. 
H. H. HAWLEY, 
DEALER In 


Music, Piano-Fortes, Melodeons, &c. 


nial IOWA. 
ADEY . 


Music and "Musical Instruments, 


SPRINGFIELD, MASS. 


musro™. PUBLISHER, 
And Seles ey rene 
c. Cc. caaae & co. 
FALE 


SHEET MUSIC, MUSIC BOOKS, 
Mesical Instruments & Merchandise, 
69 Court Street, corner of Cornhill, .. Boston. 


GEO. L. BABCOOCK, , 
TEACHER OF THE PIANO- nl cl 


WILLIAM SCHULTZE » 


Place, of at the Music Stores. 


 SIGNOR AUGUSTO BENDELARI 
Gives Tnstraction in Singing. 
Residence ° Tremont House. 





G. ANDRE & CO. 
IMPORTERS OF ZOREIGN 


____ ms cunereut © ernnET, 


JUST PUBLISHED. 


MUSIC, 


rrniwach.,) 
MILADELPHTA. __ 


AN ABRIDGED EDITION 


Bassini’s Art of Singing. 


An Analytical, Phyriological, and Practical Aystem for the 


tention of the Voice. 
“BY CARLO BASSINI. 
Edited by Richard Storrs Willis, . . Price $2,50. 


OLIVER DITSON & CO., 277 Washington 8&t. 


Handel's Oratorio, “The Messiah.” 
and Superior Ovtavo Mitton of Haacl’s Garmed Orde 
The Messinh."” Price rf — bly bound Ia 
by OLIVER 
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Yor Deiht's Journal of Muste. 
The Diarist Abroad. 


Berwurm, Aprit. 9, 1859. — Now that the serica 


, is over it pains me to think that I bave beard bat 


ong, of the froble Sinfonie series of the royal or- 
chestra; but I could not venture into that steam- 
ing narrow gallery of the small hall of the opera 


| house. Each city believes that its own orchestra 


is the greatest in the world, So say the London- 
ers of the Philharmonic, the Parisians of the 
Conservatoire, the Viennese of their great concert 
orchestra. But the testimony of unprejudiced 
Americans, who bare heard them all, seems to 
concur in this: that for symphony the Berlin 
orchestra, under Tarnenrt, stands at the bead. 
Be this as it may —it is a real misfortune to be 
forced to lose its performances. The one work 
given this winter by it, which was the greatest 
loss, was the Concert, in E flat, for Pianoforte and 
Orchestra, by Beethoven, the solo played by Kap- 
ellmeister Taubert. 

T doubt if there lives a man who surpasses him 
in the execution of music of this kind. 1 heard 
him a few years since in a Concerto of Mozart, and 
it left nothing to be desired. The impresion was 
similar which his performance the other evening 
Jeft upon all whom I have heard speak of it. 
Taubert has been untucky in his operas and sym- 
phonies, but he has given the public mach sweet 
masc of a less ambitious character, and it isa 
festival when he plays. I have had occasion to 
go to his bowss once or twice, and have found bim 
a gentleman in the best sense of the term. A 
fatality seems ta prevent my hearing his “ Mac- 
beth.” . 

Radecke, too, has finished his series of concerts. 
I doubt if you had a finer feast at the close of 
Zerrahn’s series than we had at the close of Ra- 
docke’s, Here is a list of the performances : 

1, Orertare op. 124, (* Wethe des Hause}, Beetboren. 

2 Concerto for Planofbrte and Orchestra, by Robert Heha- 
mann, Solo by Clare Schamane, c 

3. The somgstrean engaged fe the evening being taken iil, 
Crams Scmom sey aleo pave two pleoes, exquisitely plared, upon 
the planoforte : the first Ly Schumann, the second, the lat and 
2 Gavettes of Bach's Gth Engileh Suite, playetasone, “Twas 
supers. 

4. Ninth Syepheny by Beethores. 

I should like to know bow the Boston chorus 
made out with those long sustained high notes. 
Ours carried them through, smooth as you could 
wish, without wavering of hesitation. The So 
prano soloist being ill, a Friulcin Busstrt, pupil 
of the Zimmermann, took it, rehearsing it for the 
first time the day before the concert. She is a 
mighty pretty girl, and sang it well. The Mezzo 
Seprano was Mad. Lro,—- the Lorwe, of whom 
you may read in Chorley’s “ Music and) Manners.” 
Lirnic's orchestra did itself great credit. 1 wish 
you could have heard the wind band! You sce 
the players of the wind instruments are of the 
great band of the Alexander regiment, so that 
they have constant practice — it is their business, 
thetr trade, or what you will. These great bands, 
too, do not get the prize for playing loudest — 
tinaking most noi#e-—-the great aim being to 
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make the most perfect music; so delicacy of per- 
formance ranks higher than strength of wind. 
Consequently when they come into the orchestra 
their playing is very near perfection. Such 
oboes! clarinets! bassoons, flutes, horns | 

But the Symphony. 

And first an admission or two. I admit for in- 
stance that “ Lalla Rookh” is a sweeter, prettier 
poem than “ Paradise Lost.” (1 do not admit 
that it is greater just because so many more 
people delight in it.) J admit that Bulvwer's 
“ Lady of Lyons” is a prettior play than “ Lear” 
or “Macbeth.” TI admit that whole galleries of 
Diisseldorf pictures are prettier than Rubens’ 
4 Descent from the Cress;” that Ressini’s Stabat 
Mater is a thousand times prettier than Handel's 
“Tarael in Egypt"; that a hundred dandies may 
he found in Boston and New York, whom any 
jery of school girls would convict of being five 
hundred times prettier men than Webster was,— 
the man whos: head and face were to me gran- 
der than any other that I ever saw in life, or in 


painting or sculpture; that you may hear fifty, 


lectures any winter prettier than any of Web- 
ster's speeches. Admitting all this, I abo admit 
that men have written Symphonies, nay, that 
many men now living, say Julien, per example 
can write orchestral music far prettier than Beet- 
hoven's Ninth Symphony. 

Bat sweets do in time pall upon the appetite. 
We «doin the progress of our intellectual lives out- 
grow * Lalla Rookh” and the “ Lady of Lyona.” 
The taste becomes sated with pretty pictures 
and pretty music. We get weary of the pretti- 
neas of dandies and eoquettes. So we grow tired 
of Jullienesque dances, of Thalberg fantasias, of 
sentimental sirs. 

Now we will modulate somewhat abruptly into 
another key. Is it true: 

* Where igmernmes ts bites “tis Selly to be whee?” 
If so, does it* not follow, that it is wrong, nay, 
eruel, to induce the young person who can 
“bathe her soul in rapture” over “ Lalla Rookh,” 
to spend time and labor in attaining that mental 
cultare which shall lead her to the point of dis- 
carding Moore for Milton? Does she gain any- 
thing by it? Do we not inflict great wrong upon 
the youth, whom we compel to cast aside his 
“Lady of Lyons” and go through the drudgery 
of studying his way up to“ Lear" and “ Hamlet” ? 

Is it not a cruel wrong for parents and teachers 
to deprive children and popils of Scott's, James's, 
Abbot's historic romances, and force them to 
turn to the sober pages of history for their knowl- 
edge of the Edwards, Henries, Napoleons of the 
past? That is, to put them to a mental drudge- 
ry, which has for its object only to foree them to 
find intellectual delight in books which they — 
the parents and teachers — are pleased to say are 
of a higher order ? 

The French have a proverb, that pleasure is 
pleasure and pain is pain, sleeping or waking. 
What matters it then whether you enjoy an 
event in a dream or in real life? If the Chinese 
finds his greatest enjoyment when dreaming wn- 


der the influence of opium, what right have we to 
‘say him nay’? Tf Smith and Jones come here 
to Berlin and take exquisite delight at the Ton- 
halle or at Schaefer's in hearing waltzes and pot- 
poarris, do I not do them a great wrong in per- 
sualing them to pay a higher entrance fee to be 
wearied — bored is, I believe, the polite word — 
by listening to Symphonies, just because J like 


them best? And why do I like them best? 


Because circumstances hare led me in masic, as 
in literature, to go through that process, which 
all who have done it call ‘ cultivating the taste." 
(Of course, they give it this tithe merely out of 
self-esteem, vanity, and pretentious pride.) 


Through some strange * kink’ intruded (?) by . 


the Creator into our mental organization, if you 
force a boy of ordinary abilities to go through a 
course of Virgiland Homer, however superficially, 
if you compel bam to read and study those old mas- 
tars of English, which for some reason or other are 
generally brought into some part of an academy 
or college course, if you cause him to read (vo-) 
luminous Gibbon, as Sheridan called him, Home, 
Preseott, Irving, Macauley, Sparks -— that 
boy will cease after a time to find the delight he 
usod to have in the “ Scottish Chiefs,” “ Ro- 
mance of the Foreat,” the “ Two Horsemen,” 
and other joys of previous years. The more 
thoroughly and deeply he studies, the more pro- 
found his powers of mind, the greater the breadth 
and range of thought that be acquires — just in 
that proportion does he come to despise just 
those sorts of intellectual food which the great 
public devours in the largest quantities. 

Now he sets himself up as a judge upon his 
fellow men, and tells them,, they do not know 
what real literary pleasure is. He really goes s0 
far as to aver that “ yellow covered” novels are 
trash! Nay, more, he uses all the influence he 
possesses —and that influence is so great as to 
have its effect upon school committees —to dir 
courage the most popular books and make people 
read others instead! And, more curious than all, 
he and those who think with him, have really 
mule the devourers of what he calls trash, 
ashamed to utter a word in its favor; he has 
furced the mass of mankind to acknowledge that 
divers authors whom they never read are really 
greater than those whom they do, In fact, hia in- 
fluence is such that the person who reads only 
‘story papers’ and love tales, keeps a fashily 
bound Shakspeare or Milton on the table for 
show. 

In short, the class of the ‘ educated * hasin the 
process of time acquired such an influence that 
nobody dares set up his particular taste for ‘ trash’ 
as 4 proof tliat Milton, Shakspeare, Bacon, John- 
son, Gibbon and their like, are overrated, or that 
their works aro no longer suite to the age in 
which we live, It is astonishing to note the dif- 
ference in the character of the papery and maga- 
zines which now circulate by tons of thousands, 
and those whose places they have taken. Noth- 
ing to my mind proves the force of the educated 
classes upon public epinion as do the results of 
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the efforts made by those classes to extend and 
improve the school systems of the free states. 

Now let us modulate again into another key — 
(sharp or flat — let the reader decide.) 

This is the filth winter I have spent in Berlin. 
Of the scores of Americans, who have been here 
these winters, few have had any opportunity at 
home of hearing music in one of its higher forms. 
Most have had to ask what is a fugue? What is 
a sonata? What is a Symphony? What an 
overture? In what does the difference between 
an oratorio, cantata, and an opera consist ? 

They knew that a palm tune occupied half or 
a whole page in the singing book, that a motet or 
anthem filled several pages. They knew that 
jolly yusic to dance by is divided into divers elas- 
ses — Contra-dances, Waltzes, Polkas, and 80 on ; 
that on the muster field they could: bear slow 
marches and quicksteps; that there are Scotch, 
English, French and German songs; that the 
Ttalians sing aira, (bat what are airs ?) and that 
in popular concerts they could bear men with 
blackened faces sing “nigger melodies.” This 

' picture is not exaggerated, it is not a caricature, 
it is plain fact. 

Now one of the most interesting objects of ob- 
servation abroad has been the effect of music — 
orchestral music especially — upon these young 
men. It was years ago my conviction that if 
people would only listen quietly to the orchestral 
concerts in the music hall,—go there for the 
music, and not to flirt —-just give thenwelves up 
ta the influence of the tones, with no regard to 
any preconceived notions derived from articles in 
the .papera or from any other source ; that the 
simple listening to the different performances 
would be all that was necessary to lead them to 
enjoy symphony, and in time the very highest. A. 
& B. come here. They go to concerts because 
that ia the fashionable amusement. At one place 
they hear dance music, potpourria and light ar- 
rangements from operas, and so forth, But once 
or twice a week they go and take their cup of 
coffee in the afternoon at Liebig's symphony con- 
certs. Every body listens and so do they. Of 
much of the music they can make nothing. But 
it is a pleasant mode of spending the afternoon ; 
they meet there a circle of countrymen; above 
all, they"soe how breathlessly the greater portion 
of the crowded awdience hangs upon the tones of 
the orchestra, offended if they lowe the lightest 
note, and the thought: “There must he a deep de- 
light in this of which we know nothing,” arises in 
their minds. A. says honestly, “I hate Beet- 
hoven.” The symphonies are in fact tedious to 
him. But here comes one of Haydn's adagios, 
matchless in its simple beauty. He feels and can 
fallow the theme. The minuet ay trio which 
follow begin to have a meaning, and certain 
finales took hold of him trom the first. He soon 
feels his way into Mozart and Mendelwohn, and 
the simpler of Beethoven's Symphonies. If he 
happen's to hear Beethovon's Turkish March, or 
the variations from the choral pianoforte Fan- 
tasia, he is all wonderment. “ Can that be Beot- 
hoven’s mosie? I thought his music was so 
grand nobody could understand it without being 
‘ musical !”” 

In the course of two months the concerts of 
dance music bave Jost all attraction for him, but 
he is regular in his attendance on Liebig, and 
when the Spring oratorios or the final grand con- 
certa of the season come, you will find him paying 


his dollar to hear music, which three months 
before he found the greatest of ‘ bores.’ 

I repeat it, I am not exaggerating, — not 
drawing upon my imagination. There were Mr. 


C, and his wife, whom we al) admired so much. | 


They were from a small New England city, and 
if I remember rightly, had never heard an or- 
chestra in their lives How often they thanked 
me for urging them to persevere at least a few 
weeks in trying to get hold of Symphonic music. 
The last time I saw them they said, the only re- 
gret now was that they had mised a single Lie- 
hig concert. 

Another lady, of intellect and culture, such as 
make her able to judge, is not musical. Yet for 
ber the deepest music of Beethoven has an irre- 
sistible charm. “ Of musicians,” eaid she once to 
me, “1 know nothing. But Beethoven's music 
impresses me with the feeling that he was one of 
those few great creative geninses the world has 
seen — that he stands with Homer, Shakspeare, 
Dante, Michael Augelo !” 

Now, to what ‘forus’, or rather bow to com- 
bine all these themes into a simple finale or coda ? 

Ist. It is no affectation on the part of those 
who have for many years been hearing and study- 
ing all kinds of music continually, when they say 
that many of the most popular vocal and instru- 
mental works have no charm for them, because 
they have no depth of feeling, no high artistic 
‘merit They have arrived at this conclusion 
just as naturally and imperceptibly as the college 
stadent has to his preference for the great mas- 
tera of romance and poetry. 

2d. It is no affectation of superior wisdom, 
when they aver that Handel's “Messiah,” or 
4 Israel in Egypt,” Beethoven's, or Mozart's Sym- 
phonies, afford them a musical enjoyment (ari- 
sing from their superior musical excelience,) 
which other music utterly fails of doing. 


‘ad, Nothing but the simple giving one’s self up 


to the influence of orchestral music, and hearing 
it often enough, is necessary to awaken the taste 
of most people for the best, 

4th, A love for the greatest and best does not 
involve at all any necessity for not enjoying other 
music. Certainly a love for Emerson's works 
docs not prevent one from enjoying even the 
broadest farce ; nor an admiration for the Greek 
tragedies prevent one from his hearty laugh at 
Buckstone's fan, 

Sth, As the highest efforts of mind in literalure 
and plastic art must remain “ caviare to the gene- 
ral,” so it is to be expected that the workings 
of the greatest musical minds should be beyond 
the reach of very many, Music is however so 
peculiar in ils nature, that its noblest treasures 


muse consists in feeling it — which is its true ap- 
preciation. 

_ 6th, The ninth Symphony of Beethoven, at 
first condemned by the critics beeause jt did not 
meet their ideas of the liws of musical form, be- 
cause its themes were so strange, sew and origi- 
nal, the treatment of those themes so utterly 
novel, and especially because people bad not 
heard Beetboven’s music, until they felt in his 
tones what he would express, has now become to 
such an audience a9 was assembled the other 
evening here, as clear in its purport, aa regularly 
progressive and as full of logical sequence as any 
of his otbers. Many admit, as I am inclined to 








| clarionet. A passage for the violins, with mutes, ~ 
may be opened to even the least informe: in its ; 
science — that is, in so far as appreciation of | 





do, that there are passages, the bffect of which is 
not what the deaf man expected, but they pass | 
us by as do lapses in grammar or pronunciation, 
when we are all absorbed in the words of some 
mighty orator. 

To me there is no work of instrumental music, 
which eo reaches the very depths of the soul, as 
this. : | 

As to the question of its being in fact the 
foundation of the new schoo! of music, aa the 
“ Sinfonizche Dichtung”™ men aver, it seems to 
me that the great master could not more decided- | 
jy have given his testimony against that school. | 
As I onderstand it, these men would maké of 
music an articulate speech for the expression of 
intellectual ideas, But Beethoven, having carried 
hia musical expression to the highest point — in 
the opening of the fourth movement of the Ninth 
Symphony, attempts a recitative with the most 
manly part of his orchestra ; it does not succeed ; 
he follows up the attempt by giving them a popu- 
lar melody, It is equally vain. For the expres- 
sion of what he now has in mind — having 
pawed from the region of pure feeling —- nothing 
but the vote will answer, uttering words, So 
the voice of a strong man is heard: Oh, Friencks, 
not these tones, but in more pleasing ones let us 
join; in tones more full of joy, and thea the 
chorus of human voires takes up the strain ! 











Le Pardon de Ploermel. 


Merersere’s New Orera, Propucep at 
tHe Orena Comiqve, Pant, Arn 4. 


The Philadelphia Bulletin translates from the 
Independence Belge, of April 6th, a long account 
of Meyerbeer’s new opera, omitting only some 
sontimental rhapsodiea of the enthusiastic writer, 
whose name appended at the bottom of the arti- 
cle is Paul d Yeoi, which, however, is probably o 
nom de plane. 

Amid profound silence the overture began. It 
has already been stated that this overture is a 
chef d'eurre, and that it will take its place 
anumg the fifteen or twenty acknowledged fine 
overtures. It is a species of prologue to the 
—_— It carries you at the very beginning to 

rittany and its legends. You hear testal songs, 
then simpler airs, of a certain pastoral yet myste- 
rious color; you witness the happiness of a rustic 
pair, while in the background you tancy witches 
and goblins flitting by. You feel that this music 
belongs toa country of chivalrous traditions, of 
old fairy tales; and you know that you are going 
to hear one of those stories heard when you were 
a chiki, in the chimney corner, on a dark winter 
evening, with the wind wailing cutside. 

The overture begins with a mysterious move- 
ment of violoncellos, interrupted by the horn and 


of charming eccentricity, follows, and is repeated 
throughout the opera every time Dinorah ap- 
pears. It is suggestive of her madness. Then 
you will remark the graceful allegretto, with 
tinkling bells, and a capricious movement of the 
violing, introducing the goat. A mysterious cho- 
rus, without accompaniment, and softened by the 
curtain, is now heard. It is cut short by a reli- 
gious march, in the midst of which rises a superb 
air for the horn. ‘Then the hymn is resumed, 
and grows more solemn; it mingles and inter 
weaves with the nowe of the storm, then rises 
above it, and terminates with an ascending march 
which, making the chorus still rise, reaches toa 
dazzling crescendo, and winds up with a bril- 
liant peroration. The applause of the whole 
house greeted this great work and the rising of 
the curtain. 

The stage represents a wild rocky scene, with 
a stormy sky, aod old Breton sacrificial stones— 






























one side ia a Hutle cabin hollowed out of the 
rocks. A crowd of Bretons, dreased in the pic- 
turesyue costume of their country, cover the 
heights and sing a chorus in three-four time, on 
rustic theme, the refrain of which, by the sopra- 
‘nos, has a charming effect. This chorus con- 
chedes with a beautiful decrescendo; the Bretons 
depart; the tinkliog of a little bell is heard; the 
mi appears on a rock and bounds on the stage ; 
Yinorah (Mme. Cabel) ——— running after 
her capricious animal, She stops and s1 
air fall of grace and strange irregularity—a lulia- 
by, accompanied by the violins with mutes, and 
which concludes with brilliant pasiages imitating 
the songs of birds. 

But in the distance is heard a biniow (Breton 
bag-pipes), admirably imitated by the hautbois, 
the clarionct amd the bassoon, apon an even ped- 
albass on which are constructed some new and 
very onginal modulations. Corentin (M, Sainte- 
Foy), the bag-piper, is on his way back from a 
neighboring ane He has been dwelling lately 
in the cabin of his uncle, old Father William, 
who has been dead for three months, and he him- 
self is dying—of terror. He dreanw of nothing 
but spectres, gobling, and fairies. To keep him- 
self ap he sings a very original and much ap- 

lauded sony. He then takes up bis bag-pipes. 

inerah, the crazy girl, re-appears, and there is 
between her and the bagpipes a contest of notes, 
variations and charming warblings. The girl 
goes into tho cottage. Corentin mistakes ber for 
a fairy, who makes the fellows dance till they die 
of fanguc., Just then there ix aloud rap at the 
door, the girl — through the window, and 
Hoé] enters abruptly. 

Hoel tells his story: A year this day, the 
day of the Pardon of Plotrmel, he was to have 
married Dinorab. A storm came, the lightning 
struck and burned the house of his betrothed. 
He was in despair at the thought that she whom 
he loved was going to live in misery. Just then 
an old sorcerer named Tony said to him: “ If we 
spend a year alone in the woods, without touching 
the end of another man and without looking on 
a woman, we shall find the mysterions treasure 

warded by the Korigans” (Breton Goblins). 
lite congents to make the experiment. Ile has 
gone and has passed this year of trial, He re- 
turns ignorant that Dinorah bas become crazy 
because be has deserted her, On this very night 
at midnight, he is to follow the goat that will 
guide bim towards the treasure, But the first 
person that touches the treasure is to die. Hoel 
ean think of nothing better than to get Corentia 
to touch it. He offers to share it with him if he 
will go along with him. Corentin, though a nat- 
ural coward, is brave when he is drank. so Hoel 
sends for wine. While he is alone, Hoel (M. 
Faure) sings an air, * () puissante magie!" of 
rnasterly breadth and power, followed by an alle- 
, * De for, de for.” awd conclading with a bril- 
tant passage, “ Me rvila plus riche qu'un roi.” 
The whole of this is of remarkable beauty, and 
all barytones will be wanting to ing it; none 
will do kt with more talent, taste and suceess than 
Faure. 

The evllabic duo which follows, between Faure 
and Sainte-Foy, is also very remarkable and was 
encore. At this moment the tinkling of the 
oe bell is heard: Hoel and Corentin pursue it, 

inorah appears at the other side, a the act 
concludes with a charming trio, full of fancy and 
mystery. interrupted at times by the whistling of 
the winds amd the heavy rumbling of the storm. 
Meyerbeer has here found a very new and origi+ 
nal effect of contra-basecs and drums to imitate 
thunder. 


After an introduction, consisting of a fine 
waltz movement, the curtain rises and a forest ia 
scen. The act ny ay" with g men’s drinking 
chorus, interrupted by the arrival of women also 
singing a chorus, accompanied by men singing 
with their mouths deo. When the drinkers 
and their wives have withdrawn, Dinorah arrives 
She sings a charming lament, written so bigh 
that few singers could sing it without transposing 
it, This lament is simply the legend of the 
treasure. Tbe moon then rises, and by an effect 
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| dalmens and menkirs—in the background. On 


of electric light, the shadow of Dinorah is thrown 
upon the ground, and she sings and dances with 
her shadow a very graceful polka-mazurka, the 
accompaniment of wind instruments to which is 
of rare beauty. Mine. Cabel doea here some mi- 
racles of vocalization. The air terminates with 
a point Morgue the most marvellous ever done by 
any singer. The scene changes, and we are in 
the Cursed Vale, the Vel Maudit, where the 
treasure is hidden. It is night: the Val Maudit 
bears its name written on its gloomy appearance. 
The sky is stormy and dark, sprinkled with 
heavy clouds that now hide and now unveil the 
melancholy moon struggling among them. Great 
rocks arise, amid which eos, bes a torrent, between 
the rough banks of which lies the trunk of a 
fallen tree, serving for a bridge. It is near 
twelve o'clock. 

Hoel and Corentin arrive, and Corentin sin 
some verses, 4A, que fai peur,” in which the 
tremblings of terror and the trembling from cold 
are admirably expressed’ by the orchestra. An 
air sung by Faure, * Sombre destinee,” produced 
a great effect. It is accompanied by a tremolo of 
violins near the bridge, which gives to the piece 
avery quaint coloring. While Hoel to re~ 
connaitre the road, Dinorah panes, singing the 
legend af the treasure. This song as Coren- 
tin's eyes; he then learns that the ‘erat one that 
touches the treasure shall die. “That's the rea- 
son,” says he, “why Hoel wanted me to go first.” 
So when Hoel, returning, wishes Corentin to go 
on, he refuses and they sing a very original duo, 
bearing decidedly the stamp of the Opera-Com 


ue. 
. Suddenly the goat appears bounding from rock 
to rock and passing over the tree stretched across 
the torrent. A few minutes more and the treas- 
ure may escape them. The thought strikes Co- 
rentin to make the crazy girl, who just then a 
touch it first. Hoel recogmzes Dinorah, 
ut he thinks it isa vision sent by the spirits to 
keep bim back. He sings an air, 4 Si tu ros fon 
pere expirant,” accompanied by the bas clarionct, 
of curious character and singular beauty ; it sug- 
gests, without reseanbling, certain passages in Der 
Freyachuts. 

The storm cleara away: the crazy girl clam- 
bers over the rocks, stepe on the trembling bridge 
and crosses it. At that moment a gust of wind 
rushes through the ravine; the thunder bursts, 
the bridge falls into the torrent, and Dinorah falls 
with it. Hoel plunges in to save Dinorah. The 
torrent orertlows its banks, and dashes from rock 
to rock, breaking into foam, or into diamond-like 
spray, or cascades of genuine water. The moon 
vaste a misty and troubled light from the crevices 
of the paw A upon the waters; the lightning is 
reflected from the cascades; the light changes 
from the greenish paleness of the stars, to the 
silvery reflections and flaming flashes of the light- 
ning; everything seems to tremble, as if nature 
itself were going to be destroyed. ‘These tor- 
rents of rushing water produce a grand and ter- 
rifving effeet ; the electric light gives to the scene 
a womlerful appearance. The illusion is com- 
plete; it ia a real Vat Meamdit, a real moon, a 
real storm, and cval torrenta. The scene does 
the greatest credit to M. Depleschins and to the 
German machinists, M. Mihldorfer & Son, who 
came from Manheim to put it on the stage. As 
to the musical effect of the storm, it is very etrik- 
ing, and calls nag oid all the resources of the 
orchestra. Mie. Cabel is very dramatic in this 
scene, aol in the very height of the tumult of 
the elements she utters some high notes that 
gleam above the mass of the orchestra like light- 
ning on beavy clouds, 

The curtain falls and after an entry’acte of fif- 
teen minutes, begins the very original and bean- 
tiful introduction to the third act. You hear a 
quintet of horns playing a hunting air, different 
from any other Known hunting air. This quin- 
tet conciades with a trill executed by a horn, 
while the reed instrnments take up enharmoni- 
cally a second exquisite air, creating a delightful 
surprise, and then the curtain rises. The scene 
is lovely; as gay and smiling as the other was 

Jowny and awful. The torrent is now only a 
Frook the bare rocks are replaced with banks 
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covered with turf, behind which is seen the bel- 
fry of the chapel of Ploermel. We have here a 
rustic concert, the programme of which is a hunt- 
er’s solo, & mower’s solo, a shepherd's crook, duo 
and a quartet finale. Barielle singy very well 
the hunter's solo, the air accompanied by the 
borns, which is an innovation. e mower's solo 
is sung by & young tenor, with’ a lovely voice; 
be sharpens hia scythe as ho sings, and the sound 
of the iron against the stone is very well repre- 
sented by the triangle and flute arpeggios The 
shepherd's crook duo is sung by two pastoral la~ 
dies, Mme. Belia and another whoee name es 
capes me. It is very original, and Mme. Belia 
especially sings it with great good taste. Thess 
four persons reappear in the scene and sing a very 
peculiar prayer, which they did much better at 
the general rehearsal than at tho public petfor- 
mance ; for at the latter, singing without accom- 
paniment, they fell & quarter of a tone, which 
produced a ‘angular effect when the orchestra 
started again. . 

This concert over, the picce went on, Coren- 
tin arrives in terror; then some melo-dramatic 
music announces the arrival of Hoel, and he ap- 
pears carrying in his arms Dinorah, whom be has 
just rescued from the water. The sweet and 
—— strains of the violoncello touch you. Is 

inorah dead? Ab, no; the movement of the 
violins, imitating the beating of the heart, reas- 
sures you; she has only fainted. Hoél places 
her on a green bank, and to bring her to herself, 
he sings a delicious romance, admirably accompa- 
nied by the barps, and by sustained chords of the 
violoncello, Dinorah does not resist this ms 
netic appeal. She opens her eyos and | 
around her. The fall into the torrent and the 
sight of her lover have restored herreason. She 
pases ber hands over her brow, and exclaims, 
“Ob, what a dream!" [foel scizes the idea, 
and, in a charming duo, persuades Dinorah that 
all that has happened in the te year is only a 
dream. Doubtless the fairy had dried the poor 

irl's clothes; otherwise they would have recalled 

the reality. Dinorah has, then, been dreaming; 
but, says she, while I slept, I was surrounded by 
my friends. It was the Pardon of Pho¢rmel, and 
they were singing a hymn to the Vingin. She 
tries to remember the air of this hymn ; she seeks 
it by a succession of charming strains which lead 
to the air which, at 4hat monient, the chorus 
takes up bebind the scenes, Her friends sar- 
round ber; she bas only been dreaming, she can 
no longer doubt it. The hymn to the Virgin 
rises in all its religious majesty; a procession ia 
formed, with banners fluttering in the wind, and 
people carrying shrines and votive vessels, Di- 
norah and Hodl, under a canopy, are going to be 
marned, ‘The procession approaches the chapel ; 
before its steps the hills sink down, amd we can 
see at a distance the chapel, the crowd of pil- 
grims and the festival of the Pardon. In the 
midst of the splendid finale which conclude’ the 
act and the opera, we donot notice the ridiculous 
words which finish the libretto: 

Corentin, And the treasure ? 

Hozit, Lost; but her heart js worth all. 








The applause went beyond all bounds. The ~ 


most remarkable pieces were encored. The name 
of Meyerbeer was shouted and was cheered fran- 
tically. He was called for and came, dragged, 
in spite of himself, by Faure and Mme. Cabel; 
all hans clapped and all mouths cried bravo. 
‘The Caryatides let the ceiling rest on their 
heads, so that they might use their hands in ap- 
plawe, The Emperor and Empres, who staid 
till the last, applauded the maestro with warmth, 
it was an immense sucecss. 





MM. Gonnod's “Faust.” 
(Frees the London Athenmtum, March 24.) 


Tueatar Lrerqee, Panis.—The new “ Fowst." 
—M., Goanod's five-nct opera on this known subject, 
was produced on Saturday Last, under cireumstances 
of uncommon excitement and expectation. It may 
be doahted, whether on any provions occasion such 
& er for entrance was paid. If there was faliguo 
behind the curtain, owing to lomg and frequent re- 
hearsals, there was, before it, fever; and the two 
conjointly make the steadiest jadgment of the music 
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amount to but litth beyond a etatoment of jaa 
sions, 

As regards choice of anbject, however, and the 
manner tn which the story has been treated by MM. 
Barhiore and Carré, in professed imitation of Goethe's 
drama—frst and last thoaght must be one. The 
tale is unfit for the musical stage, if it bo attempred 
in its integrity, Neither the German dramatint's 
Fiawat nor wAeles can be rendered by coacords 
or discorda, by sweet cantahile or hitter staccato move- 
ment, This opinion, which we offered some tine 
ye wna confirmed thie day weck. Tn tho new opera 

‘uust becomes a washed-out Hobert ie Diale, Me- 
vod atame Lertram, Only one of the three 
op manage my Ca mg has been strong enough 

cep anything like ji original form or culor. 
Valent oe the soldier-brother, comes” out into a cer- 
tain prominence, Many of the persons and scenes 
which give signifleance and variety to Goothe's play 
hate been left out—others have been awkwardly 
jambled together, leaving an oudine to be filled up; 
the unmanageable mature of whieh will suggest inset 
when it ja told, that the fourth act demands three, 
and the fifth, Bye changes of acene. 

Possibly the very qualities which, aa @ theme for 
opens. should have repelled, may have beckoned 

M, Gounod, That which has hisherto hindered 
the completa success of his genius on the stage haa 
heen his overanxicty to produce cameleon colors, 

ing lights, hall-shades,—all that is comprehended 
in the ustranslatahio word “ muance,"—his too great 
ingenely 6 in astompting to define those undercurrents 
emotion, which can be only (im music} introduced 
with any hope of succeas by the interpreting artist, 
and by him even with reserve. How large, how 
frank, how noble M. Goungd ean be in his melodies 
and their treatment " Faust” shows abutwlantly in ite 
choruses, and in most of its great situations ; but 
his * Faust,” aloo, comtairis (as we shall indicate) tow 
meer charming passages, which never may be valued 
oon. | deserve, owing to. their evanescent brevity. 
he ing and ‘change are faults od well ox meagre- 
pes and monotony,— 
They are oo sists that sucht wh bio meek 
As Chey that starve on eothing. 

The seene of the First Act—to come to purtienlars 
—is laid in the stady of Foust (M. Bardot), and is 
preladed by a gloomy but arresting introduction (in 
G minor t)} ane bely written, and passing into » major 
close on a broad: phrase of melody which woukl bave 
borne expatiation. ‘To avoid the monotony of a 
long scone sastaiwed by male voices alone, Meptieto- 
piv (M. Balanqné) being the other character who 
fe rt in the prologue,—the soliloqgay of the 

need I ilusopher, ere the Demon _— who ts to 
give him hack his yonth, de broken by anatches of 

music behind the scemes,—the first of these, a too- 
short pastoral of delicious elogance. So, again, his 
duct with the Tempter is lightened hy the delicate 
and nérial masic which accompanies the vision of 
Margaret. This i choicely instrumented. The Sec- 
ond Act, slso a single seene and pot a very long one, 
is the Avrmease. In this Vielentine (M, Keynal has 
uw leading part; here, 100, Mephistopheles, with an 
awkward transposition from the original ploy, causes 
contusion and brawl by striking out fire from the 
fountain; here Margare {Madame Miolan-Carvalho} 
crosses the stage, only paneing for a few momenta, 
detained by the passionate admiration of Faust. The 
choruses throughout this act are excellent, eepecially 
if compared with these in “ Herenlanem,” the bast 
opera choruses we had heart. ‘They breathe, aud 
Wart, ami stir, An episode in the opening chorus 
pleased so much that the andionce interrupted the 
inoverment to demand it again, The second, a waits 
with dancers, is more gracious, mot Jrax animated. 

The third, for the drinkers, is aleo very good, If the 
drinking song of Mephbistophieles pleased us lean, this 
may have boon owing to the singer, on whom the 
emotion of a first night may have told. But the 
music of the Demon throughout M. Gounod's opera, 
however — and grim in places, will prove, we 
-suspect, when looked into, deficient in the acrid irony 
demanded by the world's iden of the part, which, 
possibly, can be only indicated, not fully sustained in 


music. 
Act the Third is one garden and night seene, which 
for the first time brings prominently forward the he- 
toinc, Passing a short ballad for Siehe? (Mille. 
Faivee), a im whose presence in the opera is au- 
rflucus, the music consists of Margarct’s ballad and 
er pretty wonder on finding the jewel casket (which 
was deposited at the opening of the scene}, the two 
inwroaght so as to mako a sortite for the prima dona 
her love-making with Fanst, ingeniously framed 
within « quartet, in which Mephistopheles and Mas- 
fhe (Madame Duclos) likewise take part,—Jastly, hor 
admission of her lover to the fatal interview, © This 
act is fall of delicious details, which (to rewrn to oar 





opening remark) are accamulated with too svi | sen a 
hand. Margaret's “ King of Thule” is a right good 
folk’s-tune, Tomeeet ; her jewel-trawura, though deli- 
cate as well aa childishly gay, loses some of its effect 
in consequence of its being written a good third too 
low for the accomplished voice that sings it, The 
quartet is new in form, owlng to the pro slost and 
separate employment of the two pairs of voices. 
Very delicious are the phrases given to the young 
lovers ; aml so felicitous is the combination of the 
four towards the close that the ear longed for more— 
= movement ending too inconclusively, The pub- 
lie, bowever, was not of oar judgment, perpetmally 
interrupting the act with ap fonsa which would not 
wait, and calling for the pe ers when the curtain 


fell. The fourth, or whas may be called the Cathe- 
drat Act, establishes its composer, past doubt or 
qaestion, as the next in serious French opera to Si 


nor Rossini, and M. Meyerbeer. Bat it may be ob- 
served that in its opening scene of Margaret alone, 
M. Gounod has been compelled to measure himeelf 
against the beat composer of German ballads who 
ever lived,—and to present anew Gretchen at ber spin- 
ning-wheel. Her song, with its whirling accompani- 
ment, is as good and fresh as there was any chance 
< ita being. It had been better avoided, however ; 
ially since the talk of the girls at the fountain, 
with Margaret ezeeping homewurd, shame-stricken, 
might have instead been selected, to ‘show that “ ber 
is gone—ber heart is sore.” This, too, would |. 
ave averted the change of scone, which now takes 
place, bringing us to the outside of the church, We 
ave next Mephistopheles’s serenade, the return of 
the soldiers, with an incomparably triamphant chorus 
{furiously reslemanded), the quarrel! betwixt Faust 
= Valentine, and the interposition of the Demon, 
wosngee up into « spirited trv, the death of Marga 
ret's brother, and his imprecation againet his terrified 
heart-broken sister, who greets him bat to Ged him 
perishing—-of her shame! The trearment of this 
encounter leaves nothing to he desired, and as a con- 
certed it in majestic and terrible, and most hap- 
py is solemn peal of choral voices heard from 
within the charch, inwrought at ite closo—if only aa 
pretacing what the necessities of this awkward howk 
demanieil, anwther change of scene: which displays 
to ns the interior of the church, Hore we have the 
wellknown “ Dies ire”; Margaret in her agony, 
and the Devil at her ear tempting her to despair, 
‘The grouping of the three different emotions is inthe 
highest style of Art; the seething (as it were) of the 
lurid canideon which accompanies the fearful incite- 
ments of the Tempter,—the passion of distress and 
prayer, fot utterly hopeless, as thé childanother pours 
out her whole soul of sorrow and penitence, in a lnse 
desperate appeal ere her senses fail her,—the awfal, 
passionleas, judicial poverty of the monkish chant, 
ama combined in a mauner irresistibly denmatic, 
Here, again, the excitement of the andience was 
wroaght to a high pitch, and with full reason. 


The Fifth Act, containing anly five chnnges of | 
arene, commences with the Walpurgis revel. This 
opens well and wildly with shrill, short phrases, 
dropped from every qnarter of the heavens, aa it 
were hy unscen singers, But they cease too soon; 
ere the ear has scizcd their novelty ; and the whole 
diabolical music of thia night-picture is ler effective 
than we had expocted, recollecting the strange wort. 
less symphony among the ruins in M. Gonnod’s 
“ Nonne Sanglante.” The seeve inclades a transfor 
mation to «hall of Pagan enchantment and revel, 
which contains a chorus of Juscions sweetness. 
From this we return to another part of the Brocke 
for the sake of the apparition of Margaret, whit 
not happily managed. In the closing orgy the cries 
of devilry perilonsiy approach the verge of Tntrtesque, 
Then falls, what the French eall a“ "Toile Pattente,” 
to rise, after a prolonged ant melancholy symphony, 
of the last seeneethat of Margaret in her prison. 
From the firet to the last note of this catastrophe, 
which naturally takes the form of a ferzetfo on the 
most ombitious seale, M.Goanod proves equal to the 
situation. The part of Margaret is exquisitely 
treated. One phrase, whero her wandering brain 
foes haek to the days of her innocence, is irresistible 
in ite tetmler sweetness. Excellent, too, is the ma- 
tual hurst of recognition, whon she knows again that 
her fulse lover is near her; while the windieg-np, 
the sirife betwixt Good and Evil, which 
close and pressing as moments grow cions, ts 
wrought ont in a climax of fearless excitement and 
passionate en without in any combinarton 
of « similar ‘ein that we sie ally often as it has 
heen attempted. With a calm, celestial, and rately 
chorus of apotheosis and angelic vision * Fanst” 
conchides. This day week the kymn could bo 
hardly heard, so impatient was the uproar of enthn- 
provid excited by the prison trio. A more complete 
sicCos, A More rapturous greeting, neither theatre, 
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Long as thowe notes have been, it mist be repeated 
that they contain only first impressions of a perions 
work on the largest scale. Meanwhile, there is no 
doubt that in producing “Foust,” the T'hedtre Ly 
has done its best. It is not M- Bortot's foaieit Re 
has neitber the grace of person nor ce of voice 
anch n# the hero's part demands. Lovely tenor voices, 
handsome men, and passionate actors "the three in 
one) aré among Earth's greatest rarities. M. Ba- 
lanqué. again, was Jess satisfactory than (to compare} 
Mt ary might have been; but M. Obin is at the 

d Opéra. The Valentine deserves a word of 
ise ; and age heey could a German, or Ital- 
ian composer have found rare! superior to 
Madame Miolan-Carvalbo. Her acting gp 
natural, and intense, without « tinge of affectation. 
Her vormls 8 save in a middie note or two to which no 
force can be applied, in the scenes of passion seems 
absolutely to transform itself into the Mowerfal and 
penetrating a which we know it not to be. Her 
style is admi calle, whether expression or breadth is 
called for, or that more familiar mood of liveliness, 
or elegance, by which, till now, she has heen princi- 
lly known, The chorus aud orchestra are exeel- 
ent; the scencry is picturesque ond seri 


, Dor artist could desire. 
eee was unknown, save to some half-e- 


Sh vsit Bbrun. 


Paris. 











Parr Sixcixe.—The meeting of 6,000 male part- 
singers, — up of 150 sovieties convoked from every 
corner of Franre, took place in Paris at the ya of 
bast week. The gren¢ gatherings were in the /'ala 
we Pindustrie. The voices were supported by a small 
ran, with upwards of a score of donble-basses, and 
me band of the let Regiment of Cuirnssicrs. The 
chief comluctor was M. Delnporte, formerly organist 
of Scns, who seems of late to have come forward in 
the matter. He was assisted (asight strange to Eng- 
lish eyes) ad some eight or nine subordinate conduct. 
ors :-thereby,it might have been fancied, multiplying 
the risk of vacillation sone eight or nine times.—On 
the whole, howerer, allowing for the want of hebitof 
the French Orpi¢ons to congregate in masses, this vast 
bods, made ap of disconnected forties, was well ender 
discipline. “the tone, too wie better than could have 
boon ex by those familiar with our perghbors. 
The ob sarcasm, * ‘euch or such another nose has got 
4 gual voice,” bids fair to become inapplicable to the 
French, whether they sing singly orin numbers. The 
mass of sound, 19 is always the ease in these monster 
therings, was less imposing than was looked for.— 
mee of the amateurs sang timidly; some not atall ; 
but the sonority was good ; though not so poignant 
as that of a male chorns in Germany, nor so rich as 
the tone would be from an asetcblage of Eng- 
land's north-country singers. Among the pierce 
most suitable ant succesful were Mendelssohn's 
“ Thunter's Farewell,” Mogart's * O Jxis," and the 
* Lord's Dey,” by Kreatyer, The mistake made, to 
our thinking, was in the Septwor from“ Les Hogue- 
nots," accornpanied by the brass band; yee it seemed 
to please the — among the pieces im the frat part. 
Te waa encored; and, considering its djfficulty and 
anfitness for choral execution, it went better than 
might have been expected. On the Saterday, idyilie 
contests fgr prizes took place among the ‘different 
bodics, divided jnto three parts. 


‘The second meeting in the Palais ce P Industrie went 
off with euch spirit thet it was found expedient to 
announce a third for Toesdar. In the evening of 
the last day, a performance of “ Herevlanum " was 
offered, by imperial command, to the singers, the ea~ 
tire theatre being reserved for them, with uitous 
hospitality. Nothing livelier can be imagined than 
the Kuo Lepeletier during an hour and a half before 
the doors of the Groaned Opera opened, More merry 
aml more orderly no troop of invited guests conld 
have been. Falling into line, oa & the usage in 
Franco, they beguiled the time bya —— singing 
of their best partsonge—now In one joint of the 
queve—now in another. It may be doubted whether 
expectation of pleasure was aver seen lighting da 
larger number of fares than were collected toget 
on, Tuesday. The theatre had been 50 arranged by 
removal of fixed seats a4 to accommodate more than 
double its usual andience, -Tt must have heen strange 
to the artists on its stage to sing and dance and play 
to an exclusively male public, The Festival, in 
short, may be deseribed as snecesstul beyond expec- 
tation ; and may have important results.—Athearum, 
April 2. 


In 1481 the name ; 
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> year, be held at Daseeldorf. 











Hector Berlioz bas completed an opera entitled 
the “ Trojans,” the manuscript, it is «aid, having 
been submitted to the Comminse of the Grand 
Opera. 

It is affirmed that Lisst, the fomoas pianist, is 
about to visit Paris, and will give a series of concerts. 
Vieoxtemps has concluded is coneests at the Salle 
Herz. One of his solos, which created quite an ex- 
Gitement, was a fantasia upon American negro airs. 

Christy's Minstrels, after playing three weeks te 
re » have left Purie and returned to 
England, ‘The faoniest soavenir wo have of them ix 
a& littl pamphlet, containing their songs translated 


| into Freach.—Cow. N.Y. Erpress. 


Germany. 
The Lower Rhine Whitsuntide Festival will, thie 
The programa will in- 
clade a Symphony by Schomann, Handel's ‘Sam- 
eon,’ an Overtere by Bach, a Psalm by Mendele 
soho, a sacred composition by Herr Ferdinand 


| Hiller (who will conduct the-Festiral), a selection 





from Glack's * Ipbigenis en ‘Teuride" und Beetho- 
yen's Symphony in 4. Madame Ney will sing there, 
and lfere Niemann, described by a correspondent 
“aa having the finest tenor voire in Germany.” 
Herr Hiller’s ‘ Saul,’ first performed, as readers may 
recollect, at Inst year's Cologne Festival, has been 
recently given at Vienna, we are informed, on good 
authonty, with success. 


A Schiller Festival is to be held, at Weimar, on 
the 10th of June, instead of in November, when the 
birthday of the composer really fell, On the 9th will 
be performed a piece of music written for the octa- 
scan be Dr. Liszt, aul Beethoven's th Symphony 
with the ‘Ode tw Joy’; oa the 11th will be acted 
“The Robhers,’—after which will be a torch proces- 
sion; on the 14h *Fieseo’; on the 15th * Cabal 
and Love,“the series of dramatic celebrations 
winding up oa the 0th with * Willian Tell.’ 


England. 

Dublin papers speak in the highest strain of praise 
end pleasure of Signor Verdi's ‘ Macheth,” produced 
there on the 3ith of last month, with the ormost pos- 
sible smecess. The hero was enacted by Signor Gra- 
siani, who is described as having shown unusual 
warmth in the part; the Lady by Madame Viardot, 
with a power, passion and impressivencss which (to 
quote from the journals} tovk “the aadience by 
storm “in the better, she murder, and the banquet 
scenes —and “held it spell-bound ” in the catastro- 
phe of remorse. This, we imagine te be no exagye- 
ration ; remembering the unrivalled power as an ope- 
rathe actress ditplayed by her in Fides amd Earhed, 


Miss Balfe is on her way to London—if not already 
here; under engagement, itis advertised, to sing at 
Drury Lane. Malic. Jenny Meyer bas arrived, M, 
Jules Stockhausen announces his intention of passing 
the month of May in London, and of giving Man- 
aées in conjunction with Madame Schumann and 
Herr Joachim. 


‘There seems no end "to the movement" in the 
Provinces, and, save as regards English musical 
drams, hardly a limit to the variety of its objects, At 
Glasgow, we find a focal Profeasor, nided by “ the 
members of 4he Choral Union,” has been able to ut 
tract his friends by moshing less severe anil statues 
qoe than a reading of the ‘ Antigone,’ with a per 
formance of Mendelssohn's choruses, Bat “ the 


» wonder of wonders" is the simple Catalogue of the 





masic performed daring Me last two pensons, at Mfr, 
Hatie's Orekestral Concerts in Manchester, (these, it 
should be added, by no means the solitary musical 
entertainments of the place). ‘The copiousness of 
this baffles all power of comlensation ; bat we may 
mention that ie inclades two oraterios, five choral 
selections from operas or dramas with music, twenty 
symphonies, three times as many overtures, and some 
half a bumdred instramental sofos by the grentcst 
living players—many of which are unknown in 
Lomdion. ith the songs we cannot pretend to dent. 
The docoment, we repeat, is a curiosity, a8 a record 
of eaccess marking a period in the story of Music in 
Eagland.—Athenrum, April 9. 








Begux, Arait 2.— When Handel ared to visit 
Leipzig from Halle in his youth to see his friend Tel- 
emaon, it took bim rather longer to cross the mowot- 
oavas plains between, than it took me by railroad on 
the 23d day of March, in this year of Grace, 1859, 


| Udoutt, however, if he met a more kindly reception 


BOSTON, SATURDAY, 


of whom I have written before. I found him es 
usaul overwhelmed with work, just putting the finish- 
iny touches to the Handel Society's new edition of 
“ Acis and Galatea,” ant of Handel's pianoforte 
works, which make up with “ Swsannnh” the issues 
for the first year, Tho aggregate will be from 500 to 
700 pages folio of splendidly engraved masic, on 
good paper, in full orchostral score, for ten thabers 
(37.501), Next year " Hercules follows, and, I 
believe, “ Athaliah.” The King of Hanover is so 
pleased with the edition of “Susancah” and so 
confident of the honest intention of the editors to 
give the real Handel, and nothing else, that he bas 
subscribed 1,000 thalers per annum to the undertak- 
ing untit it is finished, Can we do nothing in our 
country ? 

Chrysander isa man who excites my enthasiasm, 
I know what he has to contend with ; how antiringly 
he bas labored ; how often the great work has been 
forced to lie in abeyance, while he earned bread; how 
indnstriovsly be bas studied the masic of Handel's 
contemporaries and predecessors ; how willingly, nay 
gladly, be receives and carefally proves all objections 
to amd criticisms upon his pablicly expreseed opin- 
fons; how singly he looks to the truth, and the truth 
alone. Lknow bow far beyond any othor man he 
has extended his researches, and what rich results he 
has gained. In Germany, he is not sustained. His 
enthusinsm for Handel is looked upon as enmity to 
Bach! He is viewed as a partian, and nothing ean 
be more ineorrect, more aagenerous than thia, For his 
own sake | wish him support, but more for the sake 
of Handel, and for ourselves, The thomght that the 
treasures of knowlodge, which be has accumulated, 
shonld be lost, is to me a very painful one, and they 
met be so, unless 3 public somewhere be found wil- 
ling to sustain him in his effort tw edit the great com- 
poser’s works, Cannat the pablic libraries of oar 
cities afford $7,50 annually for three rolumes t 

“Why do T urge this so strongly 1" you ask. 
Because Tenjoy Handel's music so much. —“ Why 
do L enjoy it so much ? * —= Becanse of all voral mo- 
sic it is that which touches my feelings deepest and 
gives me the greatest real masical enjoyment. More 
ever I woald have his works within the reach of ev- 
ery masical student, to whom they should be in his 
etodies, what Bacon, Jeremy Taylor, Shakepeare, 
Milton and the grent masters of Englieh are to the 
student of literatare, When I mark the progress of 
Handel's oratorios in England and Germany within 
my own memory, sec how popular they are growing, 
beyond their populanty in any other epoch, I feel 
that no other means of affording so much musical 
enjoyment to the masses at home can be found, 

Just try “ Acis and Galatea” and soc if it does not 
seceent, . 

I was too busy during my short stay in Leipzig to 
do anything in the way of visiting. Of the Profes- 
sors in the Conservatoriam I oly met Prarpr, who 
is basy us ever teaching the technica of pianoforte 
playing ox few others can. 

OF music T heard bat lteke. The Thomas boys in 
thelr Saturday afternoon motets, one about 16 years 
of age conducting, {I wish they could sing once in 
the Music Hall !}, ail o first rehearsal with orchestra 
of [ach’s creat mass. Tt was a shocking bad rehear- 
sal, reminding ma of old Handel and Haydn times, 
ami did not keep me long. ‘There was a Gewand- 
haus concert, neostly made up of Rehamann's musie 
to Byron's Manfred, but I had on that evening, as the 
Frenchman pat it, “to go and fry some fish.” 

The number of pupils in the Conservatoriam 
Plaidy stated at 104," aboot.” The only Americans 
of whom I heard (and saw) are Tracy, sometime 
organist in Bangor, Me., Back of Hartford, and 
Locke (1) of New York, all young and apparently 
earnest etudents. 

A little home sickness in Leipzig is a soft impeach- 





from his friend than I trom mine, Dr. Cumysaxper, | 
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ment which must be confessed. Looald bat look at 
that house by the Petor gate with s slight tinge of 
sadness coloring my feclings. Pratt ia gone! The 
place knoweth Clapp no more. Then too, every 
tits I crossed the market place my eyes liagered np- 
an fhat corner house aml my thoughts crossed the 
ocean and dwelt upon those with whom such ploasant 
hoars had been paseed there, Dear hearts all of 
them | 

One rainy evening I could not resist the temptation 
to leave the promenade, pass throngh the arch, cross 
the bridge aod go down to that huge carmvansery 
wherein, at one end, dwelt Wilson, and at the other 
“Das Fraulein” about two generations ago— say 
four years, Well, this indulging of reminiscences is 
a “parioas” matter, and I must cease, best somo 
good friend in view of all these “generations” shauld 
seo Gt to exelaim: “ A good oll man, sir; he will be 
talking ; as they aay,’ when the nge is in, the wit is 
out; God help us! it is m world to sco! Well said, 
i* faith, neighbor Verges ;— well; God's a ood 
man; an two men ride of a horse ope mast tide he- 
hind : — An howest soul, i'faith, sir; by my troth, he 
is as ever broke bread; but, God is to be worshipped ; 
All men are not alike ; alas, good seighbor!"* 

So no more allusions to the past. 

Tiy the way, Plaidy says coat the story has come to 
Leipaig that Gocxe. ia dead. Is this sof I have 
seen Bo notice to that effect in the Journal; the pro- 
feasors of the Conservatorium thoaght much of him 
aod wool be glad of authentic information on the 
point. He wus the pupil, who was to play 2 Concerto 
ounce, and when the time came, Mendelesolin looked 
round and asked Plasly, “Where's Gockel” 
The latter went into the lobby, found him, and asked 
what he was doing! “Cooling mysclf,” “said he, 
Plaidy harried him, he rashed into the hall, stamb- 
ling over a music stand or two, and begun like light. 
ning. le had sixteen meseures solo, which gave 
the orchestra time to get ready and full in at the right 
moment. I believe I told the story once before, but 
my volume of the Journal tor 1855-6 is missing — 
lent in America, " I guess,” 

In the great libraries of Leipzig, that of the Uni- 
versity and that of the city, I found fitthe of value to 





yor; bat the Becker collection of music and mrasbcal © 


works, now in the later, is something to covet. Still 
we shall buve some good works in our that the 
Leipsigers may in turn wish for. Becker's collection 
ia very rich in choral and song literatare and masic. 
Tt was a splendid gift to the city, and made me regret 
for the hundredth tire that there is not public spirit 
enongh in Boston among the editors. of mosical 
works to secure a copy of everything printed, for 
preservation, [ care not how bad a book may be. 
If is be really not worth the space it would cecupy in 
a private library, that ix a double reason why the 
public shonld sare a copy, Some time or other 
there will be a history to American music, Then 
somebody will stady is aed write it out. For him 
mthing can be too insignificant to have a certain 
valoe, A.W. T. 


New Yorn, May 2.—Mr. Ullman closed his 
operas seaton last Satunlay with a matings. Flotew's 
Martha waa given, Forurs, Lanorpe, Somignta 
an! Bennet. taking part. Et was o success, which is 
more than can be said of the short season, taken an a 
whole, 1 aaderstand that it has not pail expenses, 
though the loss bas not been very great. For the 
last fow nights Srerawt and Monxi11 were engaged, 
yet even with these additions, the hogses were not 
crowded. La Fovorita was given twice, and magnifi- 
cently rendered, Gazzantea being saperlatively fine 
jo the last act, ‘The other operas of this short scason 
hare been Traviata, Lacresia, Mortha and Norma. 
In the latter, the new prima donna, Atarmo, ap- 
pearol and failed, She only sang once, Her roice 
ies worn and tremnlous, but she made some happy 
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hits, especially in the last act, and did not deserve 
such universal condemuation from the press as she 
received. She is a good actrose yet, and J can rosd- 
ily imagine, bas boon an excellent singer in her timo, 

On Wednesday, Precotomrs: commences her fare- 
well engagement, eppeariag in Trariate with Bria- 
wour and Amopro. She will during this engage- 
ment, sing the parts of Adina in L'Etisire d° Amore, 
Alice in Hotert le Dialde, and Paulina in J Martiri, 

Wagner's Tannhduser was repeated, last Thursday 
evening, for the benefit of the tenor Pickaxesen, 
who ulways aings as if he had a severe cold in-bis 
head. The audience comprised a great number of 
our musical people, inciading Strakosch with the 
majority of his company. Carl Formes was there 
and seemed to know crerybody, as he bobbed around, 
& perfect walking polyglot, talking by tarns in French 
German, and English——anon erying bravo, and 
clapping hia hands very vigorously at a favorite 
strain,’and all the time looking just like Leporello, in 
Den Giocanni. 

The performance was not equal to the previous 
ones, and thore was considerable dissatisfaction man- 
ifested at the delay that occurred previous to the 
raising of the curzain. This delay was caused by 
the onwillingness of the orchestra to play without 
some material guarantee that they should he paid for 
the night's work. Let this fuct be borne in mint by 
those correspondents of Dwight’s Journal who are so 
excessively Teutotie in their predilections. These 
Artloving Germans, who are supposed to be so dero- 
ted to music, refused to interpret one of the greatest 
works of one of their greatest music-apdstles, simply 
because they were not sure of being paid for it. 

The Philharmonic Society gare a concert last 
evening ‘but presented little that was new. The So- 
prano, Mrs. Invxax, who waa advertised, did not 
sing, and in her place a quartet of male singers were 
introduced. 

You remember poor Bosro. The New York 
papers hare generally done justice to her memory in 
giving her long and generally jadicions obitnary no- 
tices. ‘The last time I beard Bosio was at Birming- 
ham, daring her last provincial tour in England, 

_ She sang in Trowafore at the theatre in that noisy city, 
Neri-Beraldi, Graziani and Didiee, assisting. In this 
opera, at Leonora, Bosio was good but not great 
She never could he a great tragic actress, becaasa she 
was too thoroughly indy-like to get excited. But her 
voice was delicious, and abe trilled beautifelly, In 
the air preceding the Miserere, (the same which La- 
Grange gave #0 exquisitely), she wan excellent, and 
in the prison scene again, was deeidodly ineffective. 

Her chief triomphs in New York were in Puritani, 
Sonnamiela and Lucia. In tho latter Opera she and 
Salvi made what the Bowery bors call a“ team,” 
and to hear the two in the final dnet of the first act 
wns decidedly a “gilly go.” There are a certnin set 
of opern goers here, who had determined to have ope- 
ratte traditions of their own, and chase Bosio as their 
pet. Never since she eft America, has this “ ret" 
heard any hody equal to Bosio, To those her death 
will be a peculiar loss, eapecially as they were con- 
gratulating themeeclves on ber appronching return to 
this city. TRrovaton. 

New Youx, Mar 2.— Tannhiuser was repeated, 
as announend, at the Stadt Theatre last Thursday ; 
aml to a crowded, and certainly most good-natured 
andience. For when, on account of some difficulty 
about the pay of the orchestra, the commencement of 
the performance was delayed fall three quarters of an 
hour, without a word of explanation being given, the 
general impatience and indignation found vont in 
nothing worse than stamping, and frequent calla for 
“ Musika!" “Hoym,” “Hancalm,” (the two diet 
era) and the like, withoat the slightest approach to 
valority or impropriety of any scrions kind, In an 
American theatre a miniature riot would have been 








the lightest consequence of sack an impertinence on 
the part of the management. Of the performance, 
the best that can he said is that it was very good for 
the powers employed. It was much better than I 
had expected, even though friends who had been pre 
sent at previous representations, thought that the cf- 
fects of the panse and want of practice were plainly 
discernilie. : 

One feature struck mo as-contrasting agrecably 
with the Italian performances which we are accts- 
tomed to hear, All the singers, both in solos and 
chorus, wero evidently In earnest, and tried to do 
their best. There was none of the fippancy and in- 
difference which so often characterizes Italian acting, 
even through the veil of superficial passion. I re- 
member to have seen Amodio, in the death acene in 
Treviate, make a whispered remark to tho waiting- 
woman which nearly convulsed her with laughter, 
nor dit she take particular pains to bide the broad 
grin that was so entirely oat of place while she was 
assisting ber suffering mistress. Nothing of this kind 
was perceptible on Thursday evening; the lowest 
“sup” kept up hie character completely. Mr. Pick- 
asxsee, as Taunhiaser, exerted himself rather too 
muck—he overacted, anid strained his voice — hia 
lady, as Venus, was, I am sorry to say, beneath criti 
cum, both in singing, acting, and “making up,*— 
her costame was unpardonably shabby. Of the solo 
singers, Madame Stroxwavea, os Elizabeth, was de- 
cidedly the best, in every respect; she always sings 
woll, though ber voice i thin and worn; her acting 
was ood, antl her costume, as were, indeed, most of 
the others, quite in charneter. Wolfram von Rechin- 
bach waa very well represented by Mr. Lewemany, 
who has « most agreeable voice, and acted naturully. 
The most satisfactory part of the performance, how- 
ever, was that taken by the orchestra and the chorus- 
es, The former was good throughout ; the latter, as 
well as some of the ensembles, mastly no, Themarch 
was, as agual, encored, and the whole performance 
won hearty applause, and interested tho audience aut- 
ficiently to keep the gremter part of it together till 
after midnight. I believe, however, it is not to ba 
given again for the present, 

The Philharmonic concert, on Saturday, was very 
well attended, every one wishing, now, to lay in a 
store of music for the long season of droaght before us, 
Beethoven's beautiful Fourth Symphony, Liszt's Pre- 
fueles, and Weber's Ewryaathe were the orchestral 
pieces, (MH the first and inst I need only say that in 
their rendering the orchestra surpassed themacl ves. 
This holds gond, too, of Liszt's composition, which 
requires, however, some farther commont. My Brook- 
lyn colleague, “ Bellini,” has given you his opinion 
of it. The impression it prodweed upon me before T 
hecamo familiar with it, was similar to the one be re- 
celved—aonly I would illustrate it differently — it 
seemed to me a piece of patchwork, or m mass of frag. 
ments, some beantifal, some ugly, heterogeneously 
jumbled together. Yet as you listen to the work of 
tener, it assumes morg shape and comeliness, and you 
cannot but admire the wonderful effects of instrumen- 
tation. In these, however, as in many of the figures 
and phrases, a close resemblance tw the music of 
Tunmhdnser is unmistakable, ‘The fragmentary char. 
neter of the whole was satisfactorily explained by the 
quotation from Lamartine which was given in the 
ee and upon which the composition seman 


ace. 
The soloists announced for the evening were Rich. 
ard Horrmasw and « Madame Inman, a prima donna 
fresh from England. The former played Memidels- 
sohn’s beantifel “ Serenade and Allegro Ginjosa,” a 
“Spinnlied” by Spindler, a pretty graceful htthe 
thing, and Chopin’s Polonaise, Op. 53, in A dat. All 
these he rendered with his uenal anquestioned excel. 
lence; the only fault same have to tind with him is, 
that, when encored after the Polonaise, he could 
lay a mero show-piece of his own, on themes from 
tigeetto! Verdi after Chopin doves not taste well! 
Madame Inman was annonuneed a8 too ill to appear, 
and the andience owe all possible gratitude to reveral 
formers who, on a few hours’ notice, consented to 

fill wp the voids in the programme. There were four 
gentlemen who played a quartet for Freach Horns 








by Weber; and four others, among them Messrs. 

rvUTLKXn and Marer, who sang some four-part 
bongs with much taste and fecling, Strangely enough, 
several of our dailics have made no mention of the 
kinelness and obligingness shown by these artists, bat 
I can assure them from experience, that itwas widely 
felt among the audience, 

1 have long since resigned myself to pass over in 
silent indignation the numerous mutilations to which 
your printers wage etl own communications, but 
In justice to the abeont A. W. T.’ 1 must protest 
agninst some anconacionable typographical errors in 
his Inst “ Diary,” and thas save him from the impa- 
tation of being a spiritualist or—what fe abont the 
gammé thing, a fool. Te is male to take a walk 
aboot Halle with Prof. Thorkeche, a man who baa 
been dead over six months, having perished in the Aus- 
trin, instead of Prof. Tholuck, eminent divine. 
‘Then, untess bis informant thought bim and his 
friends, as Americans, fit subjects for being galled, it 
is utterly — that any person who knew any- 
thing about Goethe and Shakesprare,® could have been 
so stapid ag to pretend that they met anywhere. 
“A.W. T.” probably refers to the house formerly 
occupied by the Masik-director and composer Keih- 
ant, whers it is quite probablethst Goethe and Sotil. 
ler, or Goethe and Sofeiliag met at sometime — as 
Reichardt was acquainted with all the literary men 
of that time. This ia the nearest approach I can 
make to Shakespeare among Goothe's cotemporaries. 

© Shakspeare it be elearty in the ‘copy. Wl our friend, 
F.' the greater, oxplaln’—Ip. 
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Mostn ov Tris Nowarn. — We commence this week, and shall 
coatioue at katerrale, Gar pages at ws time, another Opera, 
arranged fr the Piane-forte. We hare selerted that Opern 
which, of all others, offers the most that is Interestiog ae am 
instrumental work, samely, * Dox Giovanni.” We dewbt not 
very Many of our readers, who have skill at the plane, wlll re- 
Jolee to get this masherplece of Mozart, entire, in wack » form 
that they cus rreall ite besaties and its grandenrs with « pair 
of hands 





Death of Madame Bosio. 


The lyric world has met with a sudden and se- 
vere lors, ANGIOLINA Bosto, whom we remem- 
ber with more pleasure than any prima donna 
who has song in opera in this country, or than 
any singer except Jenny Lind — Bosio, who, since 
she left America in 1851, bad risen till she stood, 
by general consent, at the head of living female 
Italian opera singers,—died on the 12th of 
April at St. Petersburg. The immediate cause 
of her death is not yet reported; but she was al- 
ways of a delicate and frail constitution, and has 
auffered from an affection of the luntrs, which, it 
is probable, has at last proved fatal to her in the 
cold capital of Russia. The London Times, of 
April 15, in noticing the performance at the Royal 
Italian Opera, thus deseribes the effeet of the 
endl news : 


Had the acting of Signor Ronconi, nevertheless, 
heen tem times os pret and all the rest of the’ per- 
formonce to match it, it wonld have failed to create 
any deep sense of enjoyment in the audience which 
filled the theatre last nycht. A heary gloom, indeed, 
hung over the proceedings—a gloom which the 
brightest manifestations of genius would have foiled 
to dispel. The telegraphic wire in the coarse of the 
day had brought intelligence from the capital of Nus- 
sin at ove iinastrons ta the theatre and to Art. Be- 
fore the opera commenced, news of the early and un- 
expected death of one as mach admired by the public 
as she was esteemed and loved by ber fellow-artisi, 
and who for years part had been a brilliant. orna- 
ment, not only of the Royal Italinn Opera in Landen 
but of the chief lyri theatres of the Continent, was 
conveyed from mouth to mouth, until it cirenlated 
all over the house. Madame Angiolina Bosio, the 
moat accomplished soprano of the day, expired 
at St. Petersburgh, on Tuesday lost, after o very 
short illness. She waa about to start for England to 
fulfil her engagement with Mr, Gye. The manager 
of the Hoyal Italinn Opera, however, was not des- 
































ae 


BOSTON, SATURDAY, MAY 7, 1859. 47 | 


tined again to derive advantage from ber distinguished 
co-operntion, nor his subseribere to be charmed by 
ber gracefial presence and delighted by her brilliant 
and exquisite vocalization, The syren, endeared to 
wll, had enng her last note. Sach melancholy incolli- 
gence could not bat exercise a prejadicial influence 
alike on the efforta of the perforimer to please, anil 
the faculty of the adience to appreciate. In all pro- 
babilicy, had Mr. Gye been in London, instead of 
Paria, the theatre woald have beon closed for one 
fight at least. Such a mark of respect would have 
been no more than was due to the memory of euch an 
artist a8 Madame Bosio, whos place it will for some 
time be diffienlt, if not impossible, to all, 


Doubtless the European Att journals will soon 
farnish us with o full sketch of her career, At 
present we can only recall a few particulars. 
She was born in Turin, August 20, 1529, and 
first studied music at Milan, under Cattaneo. So 


| rapid was her progress that in July, 1844, being 


then only fifteen years old, she made ber debut 
in Milan, in J due Foscari, by Verdi, and with a 
success wonderful for one so young. After a 
brief engagement there, she went to Verona, 
where she confirmed the best hopes of her friends 


‘and excited great interest among the opera-goers. 


We next bear of her in the North, at Copenka- 
gen, where she became so popular that great ef- 
forts were made to induce her to accept an en- 
gagemeot for six years; but the climate was 
against her, and she refused. Her leave-taking 
at Copenhagen is described as something remark- 
able. Next we find hee in Madrid, at the Circo 
theatre, creating an immense enthusiasm among 
the Spaniards. : 

She was soon afterwards engaged for a sbort 
time in Paris, bat we recollect no glowing re- 
ports of her from that metropolis. Admired she 
must have been, howerer, by the more discern- 
ing. In 1848 she went to Havana, a member of 
Marti’s trowpe, and came thence to New York, 
Philadelphia and Boston. Among our most 
memorable opera experiences was the vint of 
this Havana troupe, which brought us Steffanone, 
Badiali, Marini, and so many-admirable artista. 
But the finest impression made at anec by any 
of them, and one that lasted and still grew upon 
us, was that of Bosio. Her coming from New 
York to Boston (1850) was almost an emerging 
from obscurity; the larger city was too much 
preoccupied with Steffanone, and coarser and 
more muscular models of lyrical intensity, like 
Parodi. She sang here but a few times that sea- 
son, but these sufficed to win the admiration of 
all persona of trac taste and culture. Such fire 
and delicate force, such spiritual fascination, and 
such imaginative talent, as she then showed as 
Lucia, as Lucrezia Borgia, and as Lady Macheth, 
were new to us upon the stage. “Thoge few for- 
tunate persons, who were present that stormy 
night at the Howard Athenmum, when Verli’s 
“ Macbeth ” was performed for tbe first and last 
time in this country, and when, whatever might 
be thought of the music, the beautiful abandon 
and completenes: of Bosio's impersonation, her 
action, voore, singing, all, made it one of the 
rare and thrilling moments of their lyrical expe- 
renee, will never forget it. Slight in figure; 
with features neither plain nor hanilsome, but lit 
up with the continual play of life; with one of 
the pure silvery soprano voices, managed with a 
perfect method, and infallible good taste; thor- 
oughly the lady in ber manners and in all her 
movements, she might not pour the full-blooded 


passion of a Parodi or a Steffanone into her mu- 
wie. but she won ber way by a more subtle, soal- 


| ful, intellectual charm. 











This was the sincere record of our impression 
after her first performance of Lucia: “It was 
not merely the fine, pure, vibrating, flexible 
voice, trained to most finished, easy execution ; 
nor the fhultless style, clearly tracing every finest 
Tine and tint of beauty in the music; nor the 
true Italian fervor, transperting singer and andi- 
ence with something better than the blood-beat 
which goes by the name of passion; nor the 
consummate grace and trathfulness of action ; 
nor the rare intellectual subtlety and penctration 
manifest throughout, It was all these blended 
with a certain leaven of the spiritual, we might 
almwst say, the supernatural element. It was a 
higher sphere of lyric impersonation than we 
had felt in any other prima donna. It was the 
true lyric transport, a calm exaltation from be- 
ginning to end, from which it was crue! to startle 
her into reluctant acknowledgements of applause. 
This lifted it above all danger of the least ex- 
travagance, while it was all as dramatic and in- 
tense as the part could be.” 

And of her Lucrezia: “There were great 
points in her impersonation; but it was even 
more satisfactory asa whole. ‘The trained roice, 
which physically had scareely more weight than 
her light and fairy figure, was ever an obedient 
and unwearied Ariel to the imagination. It was 
equal to the vindictive pride, as well as to the 
mother's tenderness of the Borgia. And did it at 
all detract from probability or interest, that you 
saw and heard a lady-like, s finely-organized, a 
spiritual Borgia, rather than a bold physical em- 
bodiment of all vyoluptnousncas and maseutine im- 
periousness in female form? Rather admit that 
when, with that light veice and form, you see 
that where there is 4 will there is a way, you 
have something much more truly marvellous and 
Borgia-like." 

In May 1851, sho visited us again, and more 
than confirmed the first impression. The memo- 
rable thing of that year, never since surpassed, 
was Bosio's Zerlina, with Troffi's Donna Anna. 
If there be anything more exquisite, more perfect, 
im singing and in action than Bosio's Zerlina, wo 
have yet to witness it. The impersonation was 
not only simple, natural and pretty, but in the 
sincerest sense refined. Those who remember 
Bosio in that, will have little difficulty in accep- 
ting M. Oulibichefi's idea of Zerlina as some- 
thing higher than a common rustic girl. 

Bosio returned to Europe im 1851, and all our 
American admiration of her as an artist and a 
lady were soon jully justified in Paris and in 
London. In 1456 she, with Mario, saved the 
reputation and the interests of the Covent Garden 
management, by her astonishing success at the 
Lyceum after the burning of the Covent Garden 
Theatre. Her recent triumphs in the Russian 
capital we have all watched with interest. Her 
career is eut short in the prime of her ripened 
powers, She was searcely thirty, The future 
has one artistic pleasure loss for us. 

“Tn private life,” says the New York Times, 
and all accounts accord therewith, “ Madame 
Basio was as estimable as she was distinguished in 
her public cageer; and Mme. Bosio, the woman, 
will be mourned sincerely, long after the prima 
donna has become 3 mere memory and tradition 
with the Aabitues of the Opera.” She had been 
married (not fortunately, the story went) to a 
Greek gentleman, by the name of Xindavelonis, 
from whom she has been for some years separated. 











Musical Review. 
Florence: nine souga by F. Boott, Published by Oliver Dit- 
wn & Co. 

These compouitions of Mr. Roott have that sort of merit 
which we sheald suppose would widely recomsnend thee: to 
persons who seek for songs that are easy of execation, both for 
the voice and the fingers, sod yet have passion and frelleg thet 
dors pet run Inte sentimentality. The present mine songt are 
& second series. Among them are two epirited declamatary 
songs: “ The Battle of the Baltic", and = “' Cavnlier's Bong “', 
which have » high degree of merit and a spérited ¢ifeet. Mor. 
Boott's masie to Tennysea's “ Break, break “, end to “ The 
Bands o'Dec", and “1 am weary of rowing ", is of a digerent 
character ales, and they are very secoeesfully treated. The 
words are mo vulgar deggerel or merely jingling rhymes, bat 
are the most benatiful of modern English segs, Tennyson, 
Loegtrllow and Lowell, are the authors of most of them. 
Cantion Erclesiastion; Consisting of Engitch Anthea, to- 

gether with Seiect Pietes from various anthers, Anckest and 

Modern, adapted to Words from the Becred Scriptures. By 

George Jasses Webb. Price, €2,00, Published by Oliver 

Diteon & Oo., Bowton, 

The kooen good teste and learning of Mr. Webb led ae to 
expect a cholee selection of the best of Koglish Anthems (n this 
compilation ; and our expectations hare not been diaappoiat- 
od.ae a ginnee at the liet of mwtbors will shew that the marees 
from which Mr. Webb has drawn this collection, are the very 
classire of English Chureh Masie, and each as are entirely 
new to our Oberch singers. Bome choles selections from the 
great Germas end Italian masters, euch as Haydo, Meodels- 
sohn Spoke, Rinck, Allegri, Palestrina, Hanptmann.show that, 
however grest the editor's admiration ef the Eaglish etpje, it 
dees not render bike an erciwsice ; and it is shears truce, thet 
the earnest lover of whet is truly creat In cee school, le the 
first to recognise real seerit In other acheola, Bome compo 
ations by Mr. Webb are charecteriand by mock beauty and 
grecefal treatasent, and are amoag the moet attractive and 
msefal portions of the volume We regret thet he has, after 
the manner of the Charch of Swedenborg, substituted the 
word  Jehorad," for “ Lord."! or “Ged.” Bren Ef more 
correct or enlemn, ee, in common with most Christians, should 
prefer the more fheoiMiar appellations of the Deity, as wgihare 
them Ln the tomenen tendons of the Keriptures. 

The “Cantica Eeclesisation ” is a valaable work for choirs 
capable of performing the Bigher and more 4ifficalt styles of 
Church Masic, and to such we earnestty commend it. Tyrpo-~ 
emphically, the rolame is one of s remarkably distloet and 
besutifel appearance, save te ite pitt poge, end it is very ueet- 
ly and appropriately beand. ‘ 

Musical Chit-Chat. 

First, the amende Aomorntle to the Hasnorn and 
Harpx Socrerr. In our review of the past Ora- 
torio season, we referred in rather strong terms to 
what we had onderstood (apparently on good an- 
thority) to be one of their motives for performing the 
“Messiah "in the Theatre instead of in the Music 
Hall, — namely to make more money. We are too 
happy to find that we lent « too credulous ear to that 
report. The directors of the Society assure us that 
they never cntertained the thought of deserting the» 
Music Hall, and that their action on that occasion 
was purely exceptional, and solely dictated by the 
desire to abl a charitable object for which the Hall 
was occupied. We make the correction cheerfully, 
both on accoant of ont old, which we truat will be 
life-long, regard for the Handel and Hayda Society, 
and because of our pardonable anxiety for our noble 
Music Hall, that it be kept true to the ends for which 
it was built, 2. The Society will rehearse the 
“ Hymn of Prise” with orchestra to-morrow night, 
preparatory to the performance of the following 
Saturday. 

Mr. &. B. Bact had a successful concert last 
week, which we wore unable to attend, The pro- 


framing, for a miscellancons one, was uncommonly 
good, embracing sach voval pieces as Spolir’s Sex- 
tet: “An pants the heart’; a song from Mozart's 
Zaher flite ; Kreatzer's “ Chapel” (8 voices) ; Sten- 
della’s Prayer: Pieta, Stynore; Mendelssohn's two- 
part song: “I would that my love"; Usa vere; 
Giorno 'd orrore, duet from Semiramide; “ With ver- 
dure clad”; Rossini’s Quis est Aomo; the “ Good 
night quartet from Martha, &e. . . ‘There 
will be mach curiosity to witness the performances 
{whatever they may be) of the “ Datton children,” 
nt the Music Hall, this afternoon. They. are said to 
be the smallest little Fairies (for their age) in the 
world, and models of symmetry of form. 
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Of music in New Orleans, during the past month, 
the enthusiastic gleaner of the Picayune reports : 

April 10.—Dauring the week past we have had, at 
the Theatre d’Orleans, representations of the follow- 
ing operas; Grisar's “ Giles lo Ravissear,” Verdi's 
“ Trovatore,” Rossini’s “ Barber of Seville,” and 
Auber's “ Muette de Portici,"’ all of which have 
boen well performed to excellent houses. 

April 17.—The musical events of the weck now 
closed have heen the performance, at the Orleans 
theatre, of the operas, “ Dragons de Villars,” “Le 
Sound,” “Lacie de Lammermoor,” with an act of 
the “ Robert le Diable " for Lamothe's benefit, and 
“ L’Ambasandrice." Cordier has been the heroine 
of the week, and has never sung better than she has 
in the “Lucie” and the “ Ambassadrice.” She 

ins upon her andience with every fresh representa- 
tion, 

April 24,—We have had one opera and two con- 
certs, during the woeck just closed. As it was Pas- 
sion week, the Orleans theatre only gave a single 

rmance, that of “'The Favorite,” on Tuesday 
evening, which was well attended. 

To-morrow crening, our oper oers are to have 
another rich treat in the revival of Auber’s charming 
comic opera, “ La Siréne,” which has not been given 
hore for many years, Cordier is to sustain the lead- 
ing rile; and on the Tharsday evening after, she 
takes her benefit, appearing m “ the swan song of 
Herold,” the “Pré aux Clercs.” 

The grand concert given by the artists of the 
Theatre d’Orleans, on ae os last, at 
Armory Hall, for the benefit of the widow of « de- 
ceased member of the company, was one of the best 
ever given in our city. Cordier, I ue, Lacken 
Bourgeois, Beance, Taste, Prevost and his entire or- 
chestra, and M'lle. Hedwig Brawski, the pianist, took 
paris, and jing went off most successfully to a 
well-filled house, 

Another masical event of the week was the concert 
of young Arthur Napolcon, the accomplished boy- 
pianist. =. 

The new Opera Hoare may now be fairly consider- 
ed *." accompli, The stock is taken, the site 
sele@ted, the lessee chosen, and everything in the pre- 
liminary way satisfuctorily arranged ; and Mr. Hou: 
dousqulé now envites all who wish to secure places to 
call at hia office, and enter their names. The plan of 
the interior has already been devited and determined 
on, with the situation of the sittings which may be 
seen on application to Mr, Boudousquid. The new 
theatre will be a superb affair, and it is the purpose of 
the lesses to open it early in November next, with a 
full and talented eT 

The me of the lust Classical Concert con- 
sist of Mendelssohn's overture to “ Midsummer 
Night's Dream,’ Beethoven's “ Pastoral Symphony,” 
Weber's overtare “Jubel,"” Hayda's adagio and 
acherzo to the third symphony, Beethoven's * Funeral 
March on the denth of a Hero,” and Mendelssohin’s 
overture to “Ray Blas.” A remarkably fine pro- 
gramme. 


Gazzanioa goes to Enrope forthwith. So does 
Uneswax, it is said, to make arrangements for next 
He means to engage Mano and Grater, it 
is hinted, . . Gazzaniga, in her six months 
visit to Havana, made, with her salary, benefits and 
presents, about fifty thousand dollars. . . Srma- 
xoscen had concluded his season in Cincinnati. A 
few evenings before the season closed, he was pre- 
sented with a superb baton by the members of his 
company. . Late advices from London state 
that Mr. Lowery has recently become a bankrupt, 
and left for Italy. This may explain Precovomrst’s 
newly formed resolution to remain in the United 
States during the ensuing summer, 


All the critics who write weekly dramatic frwille- 
tora in the principal French journals, speak in high 
terms of the beauties of MevenneER's new opera, 
The following, from M. de Rovray's critique in the 
Moniteur, sums up the leading featnres of the general 
opinion: . 


“ Thave to-day to speak, not only of a chef Maurre 
bat of an entirely new phuse of that fertile genins 
which might have been thonght to have developed 
already the fullest extent of its capacity in the high- 
eat walk of art. The ‘Pardon de Ploermel’ has 
nothing in common with the great trilogy of the 
master, ‘ Robert le Dyatle,’ ‘ Les Huguenots,’ ‘ Le 
Prophete,’ and still less with the ‘ Etoile du Nord,’ 
that admirable episode of military life and camp 
music. Tho new opera is simple os an idyl, bome- 





felt and religious na a picture of the carly Biblical 
aget—it is an composition of the highest ge age ge 
geneous, ge goo and thrown forth with all the 
spontaneity of inspiration. Melodies of incompara- 
ble grace are enshrined in exquisitely elaborated har- 
pe It is, beyond a doubt, the most mataral and 
finished work thut Meyerbeer has yet produced.” 
Mme. Enenw (oc Hexntetta Brnnexp), & 
young German singer, favorally known in New 
York concert rooms, died lately in Vienna, of typhus 
fever, with which she was attacked on the morning of 
the day in which she was to have made her first ap- 
jeer at the Imperial Opera, in the “ Magic 
ute.” Her first appearance in public, according to 
the N. Y. Post, was at Castle Garden, with Jullien. 
Subsequently she appeared at the tal Palace, 
and several times in opera, Nearly eighteen months 
ago she married the flutist, Eben, and soon after, 
sailed for Europe. She sang at Hamberg and other 
German. cities quite successfully, and had just re- 
ceived a warm welcome to the above-named opera- 
house. Her husband, who will he remembered as a 
favorite among flatists, particularly for his unassam- 
modesty of demeanor, was, at last accounts, suf- 
fering from the same disease. Madame Eben was 
but twenty-two years old. 


Here is a sample of the programmes of the after- 
noon “Rebearsels" of the Germania Orchestra, 
ander Cane Seyrz, in Philadelphia; 


Foog— Be Brock. 
0 nF, 

Ovortuee Sateen from ‘Abroad, Mendelsohn. 

Potka—Datecha, Laiehingi. 

Entree Act—Martha, Fietow. 

Galop—foldatenteuer, Rebacht. 


Prccorosaxt, in addition to her Papal descent, is 
now alleged to be a descendant of Cortez, the Con- 
queror of Mexico. Mr. J. McLeod Marphy in bis 
lecture on Tehuantepec before the Geographical So- 
ciety Inst evening, stated that he had prosecuted 
some curious researches in relation to the descendants 
of the renowned filibuster, many of whom are living 
on the Isthmus, and had become satisfied that the 
blood of Cortez rans in the veins of the gay little 
prima donna,——Ev, Post. 

Here is an extract from a private letter from an 
American in Stuttgart, Germany, dated March 29. 

‘\ We bave had some good operas here daring the winter, by 
a tolerable company. Among others, the Higmenots, Win. 
Tell, one by Gluck, Der Freisehiitr, Hans Heiting, La Dame 
Blenche, Lucie, L’ EWsive, Puritant, Dom Juan, Mozart's Figa- 
10, Trowbadour, (Verdi), Dorf Barbier, Geraldo, and many that 
1 canso® at present remember ;—ome by o Double Bass 
player Im the Orchestra, Ament, ® young man ef talent. The 
opera ls “ Aena ven Kroneniend,” in 3 acts, — something of 
the “fatare mastic —tt bad = tolerable secces, Next 
comes Tienhttusrr, the instrumentation to which bs heastiful, 
and might be heard with pleasary without the voices. But to 
be compelled to hear the voles without the orchestra, would 
be a worse punishmertst than ever waa Invented by the Inqul- 
sition. In the soprano amd tenor parte Verdi is outacrwamed, 
ledeed, the only voral piece that gives pleasure is the Pil- 
grim’ Chofus. The opers hasmerer bern given here. f heard 
Jouarxa Whaowen In it in Carlsrube last November. Mougve 
gave several concerts here last month — he isn good player, 
but without fooling.’ 

The Chicago Musical Union celebrated the cen- 
tennial anniversary of Handel's death on Friday 
evening, by performing for the first time in Chicago 
the Oratorio of the Messinh. The principal solo 
singers were Mrs, Lowe, Soprano; Mrs. Brarsann, 
(formerly Miss Kate L, Jones) Soprano ; Mrs. Mar- 


Trsox, Contralto; Mr. C, R. Apama, Tenor; Mr,” 


J. G. Lumsarp, Basso; C. M. Cany, Conductor; 
A. J. Vaas, Leader of Orchestra. An address was 
also delivered by Rev. N. H. Scusncx. 


Rossixr laid the other day the corner stone of a 
villa at Passa, hard by the side of Ranelagh, He in- 
vited several friends to be present at the laying of the 
corner stone of his villa. He placed in the corner 
stone & medal, strack to celebrate his Stebat, the coins 
of the day, and a with his name and the date 
engraved on it, ic was with difficulty restrained 
from placing in it a valuable coin of Caracalla’s reign, 
merely to puzzle future antiquarians, he said, who 
could not fail to write learned dissertations of Ros- 
sini, the friend of Caracalla. Somebody recited ver- 
ses on the occasion, which Rossini laughed at, saying 
his pocket and the architect convinced him every 
quarter he had nothing of Orpheus about him, for 
whereas Orphens had but to play his lyre to raise 
bonses and move trees and rocks, he, Rossini, 
had to draw checks on his banker for erery tree and 
rock mored. 



















Special Notices. 


DESCRIPTIVE LIST OF THE 
LATEST MUSIC, 
Pablished by 0. Ditsnen & Co. 


Music ay Matt—Quantities of Music are now sent hy mall, 
the expense being only about one cent apiece, while the care 
god rapiility of traneportation are remarkable, Thee at = 
great will nd the meade of conveyuace net cnly 8 son 
ventence. but a saving ¢f expense in obtalning supplies. Books 
ean also be sent by mall. at the rate of one cent per ounce. 
This applies to any distance under three thousand miles; be- 
yond that, doable the above rates, 


Vocal, with Piano Accompaniment. 
The wailing child. Words by Geo. M, Dowe, 
Musie by W. A. Field. . 
A touching song, #hese import is dirocted against 
the evils of Intemmperance 
Twilight hour, Ballad. Geo. Barker. 25 
A fine song, sentimental and pathetic ; the melody 
almest throughout In the minor mede, as in that other 
gem of this Composer: ‘I'm leaving thee in sorrow, 











25 


Annie,” 
The Onk and the Toy. Song. E. Ransford, 25 
Light and pretty. 
Happy days of yore, Song. Mary Asthore, 25 


A melodious and eminently pleasing composition 
from the pen of well knows snd felicitous mesical 
writer, whose modesty preeupts him to aswume this 
“pom de plume.” 

You'll soon forget, Kathleen. Ballad. Z. Williams: 25 

A good parlor song, mther easy of performance. 

Leave me not, (Tu puniscimi). “ Luisa Miller,” 30 
Oh! happy dream, (Lo vidi, et primo palpito) 
* Luisa Miller.” 

Two more songs, extracted from this brillisnt pro- 
doetion of Verdi's genias, an Opera, which sbounds 
in beautifal andetriking melodies, 

Youth and Charity, (Jeunesse et charité), Chorus 
for two female roices. Coneone. 30 

From this suthor’s celebrated Collection, ‘* Les Har- 
montennes,"’ which furnished almost the only good 
music for choruses of Fomale voices, and as such, re 
commends itself to the attention of all Teachers in 
Young Ladiee’ Seminaries or Schools. é 

" Instrumental Music. 


Tho new Lancer’s Quairille. DY Equiile. 60 
New Music to the old, regular Lancer Figures. Fince 
variety is a very desirable thing, everybody will be 
glad te flad something avaiinble for s change fr the 
old music, which by this time is pretty well worm ont. 

La Baloise, Valsede Salon. Réwé Favarger. 50 

Barcarolle d’ Oberon. Fantaisie. + “ 30 

‘The first is o brilliant Walts of moderate dificelty ; 
the second a very tasteful sod elegant arrangement 
of Weber's beautiful melody. Favanger, whore conpe- 
sitions enjoy the most distingalshed favor Of the thah~ 
jonable rauaical circles of Loodon, and whore talent 
and taste is unquestionable, has met yet been intro- 
dored tothe Amertean musical public, His works will 
find a large market fn this country; amateurs of mode- 
rate skill cam master them without any great dift- 
eulty. 

Petite Fantasia, an air in the Barber of Sesille. 

Favarger 30 

This plece le mere particularty addressed to pupils, 
to whoan It will be a charming lesson. 

Books. 

Werner's Tuxory or Mrmcat Comrosrrion. 
Treated with a view to a Naturally Consecutive 
Arrangement of Topics. By Godfrey Weber. 
Transiated from the improved German odition, 
with Notes. By James F, Warner. 2 vols. 
Price, $4. 

Weber's work Is preeminently adapted tothiseountry. Tee 
admbradty clear and simple stylo, taken im coonection with the 
copiees detall of its matter, renders It, as the suther himself 
TO tation petet acaeuiontors with te eubject-. Os 
the oT) jority that the world contalet 


em the other, it is pimple and cary to be . 
“ " seme rather an Unfortunate ome to be weed 


je this compection, Te the apprehension of many, it carries 
the idea of sconetiving that ix Tanya trou tbe 
end useful, and that it ie attended with no real, ea) thal 
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FOREIGN MUSIC. 


OLIVER DITSON & CO. have constantly on hand, 
im mddition to their American Publications, a well sclected 
sock of 


Fortiqn Musical Works. 


Priseipally of French aed German Authors, and take special 
pains to render thie branch of their trade complete in all its 
departments. Of these may be mentioned: 


COMPOSITIONS POR THE ORCHESTRA. 
From Hight parte upwards, as Symphomies, Overtures, Dances, 
*., &e. 


POR STRINGED INSTRUMENTS. 

Compositions for Three, Four, Five, or more, Stringed Inatro- 
mente * 

FOR THE VIOLIN. 

Concertos. Sonatas, select Operstic Aire nad Instrertive Pieces. 
with Piane sccom:paniesent; Stodies and Simple Tunes for 
the Violin sleme; Ducts, with » second Vietin, Alto or 
Vinloneeilo, &e., ke. 


FOR THE FLUTE. 
Fantasies, Pot Pourrie, &e., with Piano accompaniments — 
Alrs as Soins; Duets, with = seoond Flute; Trios, Quar- 
tots, Re , with various lestruments. 


VIOLONCELLO, CLARIONET, CORNET, 
&0., &. . 


With Plano Accompaniment. 
FOR THE GUITAR. 
Soles, Doets, Trine, Re. ; with Binta or Fionn ecommpsnienent. 
FOR THE PIANO-FORTE. 

For One, Teo, and Three Performers om one Piano; fir Two 
and Four Performers on two Panos; Trics, Quartets and 
Quintets, with Stringed Instruments, Re. 

FOR THE ORGAN. 
All the beet pieces of the cet celebrated composers. 
SCORES. 

Piano and Yoiew, and Piano Solo, of the principal Ttalian, 
French and German Operas; also, Orchiestral Boor o 
Symphonim, ke. 

DETACHED PIECES. 

Converted sod otherwise, from all the Popular Operas. 


ITALIAN, FRENCH, GERMAN AND 
SPANISH SONGS. 
Voeal Scores ef Operas, Overtures, Cantatas, Masses, Choruses, 
&e., ke. 


0. D. & CO, have every Grility at their command fer pro- 
terieg, with despatch, any music that cannot be kept con- 
stantly on hand ; seeh as Large Vocal and Lestrumental Scores, 
Collections of Chareh Music, Theoretical Works in Foreign 
languages on Music, and Kindred subjects, German Part Songs 
for Male and Mixed Velees, Orchestral Accompaniments to 
Oratorios, Masses, Cantatas, &e., ke. 

Persons at a distance, ordering Music In quantities, can 
receive it by mall without extra expense, 


CALCOTT’S MUSICAL GRAMMAR, 


IN FOUR PARTS. 


1, NOTATION,—I. MELODY.—111. HARMONY.— 
1¥. RUYTUM. 

Is the caltivation of music two distinet objects are to be ac- 
quired—SCIENCE and TASTE, Taste is improved by stodying 
the compositions of celebrated masters, and by endenvoring, 
beth in writing and performing, to adapt the medndy to the 
wuhject. 

By « dae attention to this little volume, it is confidently be 
Beved that the stodent may obtain all that ls pecesmey to dis- 
eriminate between false and correct harseony. and to compose 

te the established rules—an acquisition whieh 
certainty must be desirable to the votaries of music, 

Many years since, several publications made their appear- 
ance in the United States which had a tendency to correct and 
refioe the public taste io the ecleere of music. Ne pubiica- 
thom, perhaps, bas bad amore universal influence im thie re- 
foes than thie Musics! Grammar, The general character 
whieh it has sustained tor correctuess among the beet jwdges, 
aod the high estimation in which jt contioue: to be held, has 
induced the pubtisher to present mew and improved edition. 
He has been careful to preserve ite original aecfimary, by ob- 
Gaining « carefal revition aed examination of the work by a 
grotionan eminent for Judgment and taste in the science of 
which it treats. 

‘The acther bas endeavored to present in a small vetume the 
leading principles of practical mesic. From the analogy 
which exiets between music and language, the author has 
Preeumed to adopt # clamifirntion first suggested by the Ger- 
mae theorists. 
Price, 75 cents. 


Published by OLIVER DITSON & CO. 
277 Washington St. 





MUS 


FAVORITE DANCE MUSIC, 


FOR THE: —soroens 


Persian Polka. Chas. Albert, 3) 
The Soldier's Polka. . ao, a 
Amelia Weltaee, with Introduction and Finale, Lambye, 
WAndalouse, Valse Heiillante. arr iy Wolf, 
Galop di ravers. . « Frade. 29 
la ine. Mawurka Eipole 5: Ascher, 
Le Flet Melodique. Valee. . » C. Peedel. 20 
Newport Lancers’ Quadrille. “(with Figures.) » 
The mew Caledonian Quadrilles. (With Pigures ! Knight. » 
Miduight Varsoviams. Moutgumery. 38 
t . on . 
(eldes Btrwam Varsoriazs. ‘ de. pd 
Awnle Lawrie . ' flilvnn, 26 
Souvenir de sey = a Mareris. . Sehulbaff, 2 
Sicilian Netgees Caiee. . . Le Paes » 
Sparkling | k Galop. & 
Preneh Molke, Colored Title Vignette. om Oe ow 
First Kise Polka, (With, Title Vignette. ) . Hy, Farmer. 
Reaper's Potka., e Talbert, a 


Published by OLIVER DITSON & CO. 
Cantica Ecclesiastica ; 
CoNsmstixea oF 


ENGLISH ANTHEMS; 


TOGETUER WITH 
Select Pieces from Various Authors, 
Ancient and Modern. 
ADAPTED TO WORDS FROM THE SACKED SCRIPTURES. 
BY GEORGE JAMES WEBB. 


CONTENTS: 


Arise, shine, for thy light & come, Palestrina. 
Bieased be Jehovah, God of lerael. Bartinameky, 
Be plensed, O Jehorah, to deliver me. * Haydn. 
Hiess Jehovah, 0 my soul. Chia. 
Wiessed are the dead which die In the Lord. Spear, 
Hiessed be Jehovah, God, the God of Larael. Moreira. 
iow the trumpet in Zion. Palestrina, 
Bhess Jeborah, O my enul. G. J. Wend, 
Biensed is every one that feareth Jehovah. Neukeenm. 
Cal) to remeasbrance. Parrent. 
Come ye children, brerken unto me. Hayda. 


Rater not Inte judgment with thy servart, Lord. Atwood. 


Give to Jehovah glory and strength, Tommel. 
Holy, holy, boly, Lard God Almighty. C. IL. Rinek. 
Moly, hoty, boly Jehovah of Hoste. Allegri. 
Have mercy upon me, 0 Jeborah, G. A. Naumann. 
Homsnna to the Som of David. @, J. Webb. 
How beautiful upon the mountains, ba 
If ye love me, keep my commandments, Tallis. 
I will arise and go to my Father. B. Creyghton. 
Tam the rerurrection and the life, Dr. Gauntlets. 
Tn thee, 0 Jehorab, do I put my trast, D, Peres. 
T have set Jehovah always before me. = 
Jehovah bs my Shepherd. . V. Novello. 
Jehovah is merciful and gracious. Mattel. 
Jehovah will be a refuge to the oppressed. G. J. Webb. 
Lord, now lettest thy servant depart in peace, Walmieiey. 
Love your enemies. Handel. 
My soul doth maguify the Lord. Walmistey. 
O fear Jehovah, A. Neithardt. 
Our soul walteth for Jehorah. Naumann. 
© Praise the Lord, Johs Weldon. 
© Love Jehovah. T. Brown, 
O Zion, that beingret good tidings. Reestal. 
© be Joyful Im the Lord, all ye Inmuds. Mendelson. 
0 Jehovah, cur Lord, how excellent is thy name, Webb. 
Preise ye the Lord. 
Pray for the peace of Jerusalem. 6. J. Webb, 
Rejoice in Jehovah, 0 ye righteous De. C. Loewe. 
Sanctus. Palestrina. 
Sing, O heavens. and be joyful, O Earth. Hummel, 
The eyes of Jehovah are upoe the righteous, Webb. 
Whee Jehovab shall build up Zion. V. Novello, 
We hare thought of thy Kindness, O Ged. Hauptmans. 
Price 82,00. 
Published by OLIVER DITSON & CO, 
A RFS. 


3 & 
WARHRGOMS. 200 BROADWAY. NEW TORK, 
Prices and forwartied by 


Strings, Aso and every requinte for she Harp. 


I on 5 BLES ey SHER, 
Pianos, Hoseons, and Musiew! vi fatrumens, 
S10 Broadway, Albany, N. ¥- 


B.A. DURDITT 
COMPOARK AND ARRANGER OF Z 
Military, Orchestra, and Quadrillo Mase, 


J. BCHUBERTH & OO, Publishers and Dealers 
in Foreign and American Music, St. Nicho- 

las Hotel Hailding, 98 Spring Street, aear the corner of 

Broadway, New Youx. a7 


Now and Enlarged Edition 


Careassi's Method for the Guitar. 


Thix Edition of Carcasel's celebrated instruction for the Gul- 
tar embrates much valuable matter not coutalmed In these 
previously bened, These additions are these which have beea 
made by the distinguished Author, afer an experience which 
enabled bim to determine what was actually needed by the 
pupél for a 

Thorough Understanding of the Art. 
‘The whole has been carefully translated by = well-known 


Published by OLIVER DITSON & Co. 


enacts ilhentenemetanmntnitiat tities 
juLius EICHBERG —Instruction on the Violin ; 
Cultivation of the Volee; Composition, and Musical Ar- 
rangement. 
Acktress at 21 East Canton Street, or at the Musle Stores, 


The Polylingual Journal. 


A Here RLY MAG. In FIVE 
N great for learning 
A fi Seeeite and Viret 
Series. coataiaing the same text in diferent now 
complete. In the Keeond 8 the Eredieg matter ot 
fe eneh , and hs selected frome the beet of 
the ters of Framre, Spain, Italy, and 
Terms, 82 per annum is advance. The Preach Part to a 
separate Maguaine, 7h cents a year. Address, 
HIRAM C. BP. 
A 3M Dreedeny, New York. 


the 
—This muech-leoked for by the Auther of ~ The 
Modern Schoo),” A maphily app com 4 wil 
nom be “Warr asp Gey tae Best! 


i — 


M! R. “ZERDAMELYI, THE PI PIANIST, , coutinwes to 
give Instruction in Musie. ae oe 
ERING & BONS, of OLIVER DITBON & COS. 


HALL’S -MUSIO STORE. 


THE 


Driggs’ Patent Pianoforte. 


KEMOVED TO THE 
New and Spacious Store and Warerooms, 
No, 543 Broadway, N. Y. 


(Between Spring and Printe Sta.) 
‘Tbe roatinued incrense lin the several branches of our business, 
the PUBLICATION OF MUSIC, the Manofacture of GUITARS, 
FLUTES, &c., ke., and in every department of the MU S10 


THE DRIGGS' PATENT PIANOFORTE, 


bas made it necessary for us to remove from our olf established 
store. Conxen of Deoapwar ax Pang Pisce, where we have 
been for Twanry Yeaas to the MORE SPACIOUS, COMMO. 
DIOUS AND FASHIONABLE STORE AND WAKEROOMS, 


No. 543 BROADWAY, 


(beteren Spring and Prince Streets,)ome block above the Saint” 
Nicholas Hotel, where we will have every dicility to serte oor 
friends and patrous in the moet prompt aod estisfeetory man- 


- WILLIAM HALL & SON. 
New-York, April 1, 1839. 


GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUIDS CHURCH, 
ALBANY, N. ¥. 





Muste and Words, luchuding the test and pe He- 








DWIGHT’S JOURNAL OF MUSIC. 





CELEBRATED STUDIES IN PIANO 
PLAYING. 


BERTINI~Twenty-tive cary Studies, opus 100, $1.25 
——— Twenty-five Stedies, opus 2, introdectory to Cra- 
mer’s Celebrated Studies. 
Stodies. Revised and mieet- 
ed by Julius Koorr. Two numbers, each, 
CZERNY.—Stodies in Velocity, opus 20, With Notes 
by Hamilton and additienal Exercises. Type edition. 
Three Books, cork, 
———- One Hundred Finger Exercises, opus 129. Qetare 
dim, Three numbers, each, 


—— Fifty Grand Finlshieg Stedien, opus 409, Six 


Books, each, 
DUVEEBNOY.—Ecole 4u Mecaniame. 8 noe. each, 
DIABELLL.—Twenty-cight Metodious Exercises for 
Four Hands, (Teacher amd Pupll,) the Melody being 
within the compass of an octave, In the principal 
tnajor and minor keys. Foer nembers, each, Btu 
HELLER. —tTwenty-foar New Studies, 2 nos. each, 1.00 


160 


2.00 


Dp 
100 


1.00 
Be) 


Pisces In the differeet major and minor keys Two 
books, First book, $250, Beoond book, 

—— Mtudy of the Beales, with an accompaniment for 
the Teacher, Opes 107. 

MOCKER.—Thirty Dramatic Studies, opas 74. Two 
Bumbers, each, 

ROGELLEN.—Tweive Modies in the moders style 
of Piame-playing. Two Book, each, 

SCHMITT .—The Pianist's Beet Companion. A Col- 
lection of Five-Finger Exercises, with Notes by Ham- 
lites. 

PLAIDY.—Technleai Studies. As introduced at the 
Conservatory of Music at Leipeie. Translated by J. 
©. D, Parker, 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 
Dtustrated in 
TWELVE NEW VOCALISES, 
First Book now ready. Price $1 
Published by OLIVER DITSON & CO. 
277 Washington Street, 


Garhart’s Melodeon Instructor. 


ees ak ees 
plete, Progresive Courm of Easy Lessons, 
for the Melodeos and all Reed Instrumente. 
‘Together with a 
Buperior Collection of Choice Music, compris- 
ing Songs, Ducts. Trios, &c. 

‘Tn this book great care has been taken In the arrangement 
of the eleesentary studies, The Rxercisesand Examples exhib- 
it every phase of execution, and a diligent practice of them 
will enable the pupil to perform with ease and accuracy any of 
the popular compositions of the day. 

The collection of Songs, Duets, Trios, Marches, Quirksteps, 
ko,, comprises some of the very beat, and hare been selected 
with « particular regafd to the tastes and wishes of the home 
ciecleand social gatherings. This volume lt, thernfore, calewle- 
ted for student or performer, amd equally valuabie asa method 
of instruction or s collection of frrorite music for the Melode- 


on and all Reed Instruments. It is distieetly printed from new 
pistes, elegantly asd durably bound, and furnished at the low 
price of ONE DOLLAR. Copies cam be seat by mall. 
Published by OLIVER DITSON & CO. 
277 Washington Street 
NEW AND SUPERIOR 
LOW PRICED, 8VO. EDITION, 


ORATORIOS! 


NOW READY, 


“THE MESSIAH,” 


BY HANDEL. 

EDITED BY VINCENT NOVELLO. 
Price 75 centa!—In Crimson Cloth, Emblem- 
atically Embossed, $1.25. 
Published by OLIVER DITSON & CO. 
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MULLER’S PIANO METHOD, 


REVISED BY JULIUS KNORR. 
Kegieh and German Text. 
Tn Two Parts. Prico of emch $2.40, Complete, £3.00. 
ee by Oliver Ditson & Co., Boston, 


Hermann Daum, 


Brembo. cece ccc ces ccceenuwes piseseseeses No. 47 Hameoek Rtreet. 


12 STUDIES. S. 
Characteristiques de Concert, 


For the Piano. 


BY ADOLPHE HENSELT. 


1, Storm, thou canst not subdwe me, Orage, tune sau- 
als m‘nbattre. 

‘Think alittle ofme. Penses en peu s mel. 

Hear my vows. Exauce mee voeux. 

Duo (Love's Repose.) Duo (Repes 4' Amour. 

Stormy Life. Vie crageuse, 

Tift werea bird, 81 Oiseau fetal. 

“Tis Youth that has gilded wings. C'est la Jeunewse 
qe a des lies dorees, 

‘Thou attenet'wt me. Tu miattires. 

Youth of lore celestial pleasare, Jeunesse d'amour 
plaisir celeste. 

As Ube stream flows to the sen. Comme be Ruiseeen 
dane la mer se repand. 

11, Sleep’st thou my lif. Dere-tu, ma rie. 

With sighs and memories, Plein de souplzs de sowr- 
enirs, 
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PRICE 62.50. 
Published by Oliver Ditseon & Co., Boston. 


The Forthcoming Piano-Method ! 
By the Author of “ The Modern School.” 


RICHARDSON’S 
NEW METHOD FOR THE PIANO 


18 RAPIDLY ATTROACHING COMPLETION, AND 
WILL SOON AE ISSUED IN A STYLE 
COMMENSURATE WITH ITs 


MARKED SUPERIORITY 
x 


ADAPTATION, CLASSIFICATION, PROGRESSION 
And Fecility of Comprehension. 

IT WILL LEAD THE PUPIL 
FROM THE RUDIMENTS OF MUSIC TO 
An Advanced Artistic Attainment of a 
Rapid and Finished Execution. 

Of all Grades of Piano-Forte Compesttions, ceesbiming In its 


Byrtem the distinguishing featares of ail similar works, 
aod Ubustented with 


ELEGANT ENGRAVED PLATES, 

PERFECTLY EXHIBITING CORRECT POSITIONS OF TIE 
HANDS AND FINGERS. 

the closert scrutiny of thoes whoee ji 


Two Editions will be Published, one adopting 
ing American, the other the Foreign Finger- 


ing. 
When the work is ordered, if no preference is devigmated, the 
edition with English fogering will be sent. 
PRICE 63.00. 
Orders now received will be answered with early copies as sson 


as lawned. 
OLIVER DITSON & CO. 


Burgmuller’s Piano-Forte School. 
A New Edition, bound in cloth. Price #2 00. 
Published by Oliver Ditson & Co., Boston. 


Monies aed weemanimet by st Jean Stephene 
md aero: - 
belllshed with a Portrait of Moore, Price, $140. Cloth, 
embossed, 824), Cloth, full git, & 
Published by Oliver Ditson & Oo., Boston. 











Now READY. 


A COMPLETE CATALOGUE 


or 
SHEET MUSIC AND MUSIC BOOKS, 
Published by Oliver itson & Co. 
277 Washington Btreet. 

Toeluding the Catalogues formerly published by Mees. At- 
will, Jolie, Dubois, Riley, Waters, Daggett, Jacques & Brother, 
of New York.—Prontiss & Clark, Wade, A. & J.P. Ordeny, 
Martin & Beals, C. Bradlee & Co., Howe, Keith, and Marsh, 
of Boston.--Fiot, Gould, and Bellak, of Mtedelphéa,—Hewitt, 
of New Orleans, Oliver Shaw, of Providence, Jones, of Indidma- 
Polis, ete. Also, Catalogues mow pabliched by 8, T, Gordon, 
of New York, and Beck & Lawton, of Philadelphia. 

‘This Catalogue, comprising 

300 Double Columned Pages, 
presents the publicgticns of this house, exrefully arranged 
tender appropriate classificstions, the following being the 
general headings of 


t and 
Spanish Songs. . with Flute Acecenpanisemt, ...Tenar 
ong “Sooner o 
vi «Violin Music. ... Vooal Duets, ... Walters. 





This catalogue, which will peove of great value to all 
interested in the mse or sale of Music, will be mualied to any 


person oe the receipt of ten cemis to pay postage. 
OLIVER DITSON & co. 


Sixty Choic: Choice | Songs for ° for Twenty-five Cta. 


THE HOME MELODIST ; 


A COLLECTION OF SONGS AND BAL- 
LADS FOR THE VOICE ONLY. 








CONTENTS : 
Ab, J have cighed tase to rest. Jane O'Malley. 
Annie Law Joheny Sands. 
Apnie Li 9g " 
Bome, Bell, (Rownd.) Kitty Tyrrell. 

voned fi * 
Bebhin around. lilly 
reer : ¢ ja ls our pride, 
Child's Medical ote 
Darling Nelly Gray. stones. 

Dearest spot of earth to me is. oat On ehirer = thou feelest. 
Devotion. the summer sea. 
The they miss me at home. es i 
Kein ie my home. Rest, troubled heart. Pestal. 

of thee. Seenes that are 
Genthe Hallie. furs the ight gutter (Reend). 
e * 

Gentle Nettie Moore, Switaer's threwell. 
Golden bi}, The - 
Grave of Then ee remember me. 
Grandmother's leasow. ‘Thou hast learned to love. 
Hearts and homes Vatiey of Chamoant, 
Here's a health te thee Villkine aed his 
Heart bowed We met by chance 
Home again. Where he friends of my. 


I wandered by the brookebte. Widow Machree. 
ths oer then this hand of mine. Se iets on the dank: biep me. 
m for thee. * work! 
a Ll 

jh sorrow. a. 

Jamie's on the stormy sea. 

Handsomety bound in Muslin, A umiqueamd charming little 
volume Price only 2b cents. Sent by mall, free of postage. 

Published by OLIVER DITSON & CO. 
aT Washington Street. 


IPE SERAPHING.—A cottetion of cholo Oper 
for the ‘Neledson, Seraphine, and iteed Orgun. Dy Biwerd 
L. White, Price 60 cents. 

Published by Oliver Ditson & Co., Boston. 























Dwight’ Journal of Ilusic, 


A Paper of Art and Witerature. 








Wrote No, 371. 


BOSTON, SATURDAY, MAY 14, 1859. 





Vor. XV. No. 7. 








Dwight’s Journal of Music, 


PUBLISHED EVERY SATURDAY, 
nr 
OLIVER DITSOM & Co. 
277 Washington 8t., Boston. 
JOHN 8&8. DWIGHT, EDITOR. 





CP TERMS, — Of mailed of enlled for, $2.00, per annum; 
delivered by carrier, $2.50. advance. 


papers to be malled to one iret, or, to each aubecriber — 
hn shvage in nivantn. Five coples, $3. Tem copies, $15, 


np! 
Aprestosens.—The wide circulation of this renters 
bt = most advan as metiam of advertising to Masic Pub- 


Teachers, Forte Manufseturers and Dealers. 
ey rman tp be Inserted af the following rates. 
oo Cats } 1 insertion, 80; One Quarter, $200; 


oe ee $12; ree: $75 
Ove-balf Colemn, | insertion, 3! 1 Year, $125, 
Que-Fourth Coleman, 1*hme tourer $23; 1 Year, $75. 
Ove-Righth * 1 insertion, $250; 1 Sib; 1 Year3m, 
Lace space, tot Teantion, Der Une, 2) conta, ‘Bach subsequent 


One Year, $225 
eter, $50; 


Teachers’ Cards. Teo Vines, Son per annus, ss. 
Advertisers, whose yearly bills amount to 820 or upwards, will 
mnvalTee Ooms 0 Se Janet Enos. 


Pacrrep sr J. 8. Brooss, 25] Wasarwcros Seaee, Bonren. 


Adbertisements. 











YOUNG LADY wishes a Situation in a Church as Soprano 
Singer; terms reasonable. Inquire of Signor A. Beade- 








| bart, at the Mercantile Library Building, Summer Street. 


s70—372 
WANTED. 
TO MUSIC DEALERS AND PIANOFORTE MANUPAC- 
TURERS. 


‘The advertiser desires to obtain employment in either baxiness 


ashore named. He is thoroughly acquainted with the Sheet 
Music Trade; has had several years expericoce In Tuning amd 
Repairing Pisvos, performe telerably well, and is pertectiy 
famSiler with the German and English amguages. Would take 
the entire charge of any braoch establishment and furnish 
aainple reference aod security if required. 

Address J. C. K. Box 65, Leeeburg, Loudown County, Va. 


LADY who bas stedied Music with one of the best teach- 
tre in Bowton, and tan give anexceptionable reference as 
te capability to lnstroct, wishes a situation as Teacher of the 
Pinno-ferte, either In « family or seminary. She bas vo objec- 
thoms to going South or Weet. Piease eddrem -' Music," at the 
efce of this paper. eT 





THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


WHO BATE RECEIVED 
ese MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET 


ENTERTAINMENTS 


THE OVTTON CHILDREN? 


1% SMALLEST GIRLS OF THETR AGE IN THE WORLD, 
being 9 and 11 years old, and weighing only 15 and 15 The, 

will give Ratertainments every Afternoon and every Evening 
{except Sunday), to Saturday Erening, May Zl, af nanrrast 
Sand So'ckek, at MERCANTILE HALL, Summer 8, 

Admission 26 ceate; childewn 15 cents; fire tickets $1.00. 
ChiMtren under 12 years of age, in the afternoon, 6 cents; 
children over 12 in the afternoon, 10 conte. 

Tickets for sade af the Music stores and at the door. 
71 ALBERT NORTON, Manager. 


THE HANDEL AND HAYDN SOCIETY. 
BENEFIT CONCERT. 


[T= HANDEL AND HAYDN SOCTRTY, fieding that its 
efforts in Sacred Oratorio the past season bave not been 
Tesaunerative, sow appeals to the peblic and friends of the Bo- 
ciety ln « DENEVIT CONCERT, to be given 


On SATURDAY EVENING, May 14, 1859, 


to come forward and sustain it; believing that the fact of & 
loss en the performances of the season is bat to be made known 
to Insure » hearty response to this call, 

Many of our moet popular Vooslists have already tendered 
thelr services fir the occassion, and the members of the Orches- 
tes have also, im the most Nberal manner, volunteered thelr 


services. 

Mendelssohn's Hymn of Praise, 
with Mlarelinneous Second Part, wil] constitute the Programme, 

‘The following Vooalists have offered their gratuitous assist- 

ance for the object ; 
Mrs. J H. Long, 

Mrs. Harwood, 

Mr. C. BR. Adama, 


Mr. Henry Draper, 
Mr. P. H. Powers, sod 

Mr, Lang, Pianist. 
CARL TERRATN. + Comdacter, 
J.0.D.PARKER. . ‘ Organist, 
Piskete 5O conte cosh, wat be for ale ot the Buse 
Stores and Hotels. 
No Tickets heretofore laned will be received at this Concert 
ate eae ie Concert commences at 8. 
LORING B. WARNES, See’ry. 


“ARPS! 
J. F. BROWNE, 


Mansfactarer, begs to Inform his friends and the profession” 
that he bas REMOVED bis 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 


Between 4th St. and Washington Place, near the N. ¥. Hotel. 
and solicite a continuation of the Uberal patronage he has re- 
eetved during his establishment in New York, in 1441. 

Prices, and descriptions forwarded by mall. 

Strings of the best quality, and every requleite for the Tarp. 

J. F. Browne would call attention to his lange and choice 
collection of HARP MUSIC, both foreign and own pubil- 
estions. Just Published, “40 Btudies"" la four Nembers, 
forming, with the “' FIRST SIX WEEKS," a complete general 











WILL SOON BE PUBLISHED. 


RICHARDSON’S 


NEW PIANO SCHOOL 
UNPARALLELED 


as 


A Method of Easy Instruction 


FOR THE 


Acquirement of a Thorough Knowledge 
OF PIANO-FORTE PLAYING! 


ADAPTED. TO ALL GRADES OF TUITION, 
From the 
Rudimental Studies of the Youngest Scholar 
To the 
Studies and Exercises of Advanced Pupils ! 
Comblaing, in a Masterty Manner, 

All the Valuable features of the Author's pre- 
vious Work, with such Additions, Eevisions, 
and Improvements, as Experience in its use 

has suggested. 
‘Teachers and Scholars can order this work with perfect rell- 


ability upon ite meeting their fullest expectations, and being, 
in every particular, all that is represented to be. 


Professors of Muse, And other Competent Judges, who have 
torn the Maniecript or Proof-ehects, united in attesting to its 
Superior Merits, the Perfect Adaptation of |ts Lessons, to the 
Comprehensios of all, and to its 


Many New and Attractive Features ! 


AS 
Of the Utmost Importance to Pupils, 
who would 
Learn Quickly, — Understand Correctly! 
And 


Become Rapid and Finished Players. 
RICHARDSON'S NEW METHOD 


18 RAPIDLY APPROACHING COMPLETION, AND 
WILL SOON BE ISSUED IN A STYLE 
COMMENSURATER WITH ITs 


MARKED SUPERIORITY 
Two Bditions will be Published, one adopting 


American, the other Foreign Fingering, 


When the work & ordered, If no preference is designated, the 
e@fition with American fingering will be seat, 


PRICE $3.00. 


Orders now recelred will be answered with early copies as soon 
a tewued. 





DWIGHT’S JOURNAL OF MUSIC. 





MR. BRADBURY’S NEW AND BEST WORK. 
Z£HEER FUBLLAR, 


‘An extensive Collection ef CHURCH MUSIC fhr the Choir, the Congregation, and the Singing School, to which is adiied the 
Bacred Cantata, Exther, the Beautiful Queen, Por Musical Conventions, Soriethes, ete., ete. By WILLIAM B, BRAD- 
LURY, suthor of SHAWM, amd many other popular music books. 


The belief of the auther, as expreeed in his Prefeee, that thie book would be found to oxrel, by far, any of his previous 
works, & ved ta have tora wel oad, by the favor with which it ix received. Compaen’ judgea prderla hor 
book. the great mecess attained and satisfaction given, by the previows works of the same auther, are resets 
this ia seen to be high pi 

THE JUBL NL conine shout 


¥IPTY PER CENT. MORE MATTER. 


‘Than other cotlections of Chaveh Musto, published this, or last season. Space & Cas afforded for the grentest abundance and 
variety of material, mew and old. THE JUBILER contains 


OVER Pic HUNDEED PSALM AND HYMN TUNES. 


Of all metert. This lange number of tunes gives oportunity See most copious seleotion of the favorite old tuses already pub- 
Baled, amd especially such as ake adapted 
FOR CONGREGATIONAL SINGING. 


And at tha mame timo loaves apace for a grent abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Which ave drown how wumereus souress. THE JUDILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


losing, Woreksip; Chants, and other Sacred Pieces, for Public Werehlp, Concerts, Conventions, 
Lees ete. 


Short pleees 
slope wt also, 
? THE NEW SINGING CLASS. 


Being Masual of Instruction In Vooal Music, very freely Rotel with Rxsmplet, Exercises, and Solfeggios, to which is added 
sone tierabie amount of Staging Sebvoot Music, na Glees, Songs, Ito unds, eto. 
Anew feature in euch s book fs, also, the Introduction of 


THE sTUuUDY OF SINGING, 
BY LABLACHE 


Wee has Jong cecupied the foremost position ia the world as a singer ands trainer of the reine THE JUBILEE, also 
=— VOCALIZING EXERCIBEB. 
From  Mason’s Voralizing Reercises and Solfeggiot."" Another feature is, 
PRACTICAL EXERCISHS IN ARTICULATION. 
Prom -* Russell's Blements of Musical Artieniation.” It will be seen that, as 
A BOOK FOR SINGING SCHOOLS. 
TUR JUBILEE presents extraordinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 


Mfr, Bradbury's new Sacred Cantata, will be found meet appropriate and Interesting ter Conventions, Sacred Concerts, and 
Cholr asd Singing Sebool prectine. 
ANTHEM EDITION OF THE JUBILEE. 


Ser Gam whe preter , on Bitton t sow levenl culiting tha contote Zeke, and giving Im its place an ndditiceal nuseber of 
teow and attrac 
SHORT PIHCES FOR Cos AND CLOSING WORSHIP. 


wishing this Edidow, will please order * Anthem Foviti 
‘Thee best evidence of the ‘aminetay aon success of THM JUBILEE is contained in the @act that it has already reached a 
mie of 


OVER FORTY THOUSAND OOPIES. 
Price, Eight Dollars per doarn, in New Fork. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R, MILLER, 222 Washington Street, BROWN: TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO, Boston, J. LIPPINCOTT & CO., and E, H. 
BUTLER & CO., Philadelphia. 


As ft «ill be much more ronrentent, however, for Teachers, Singing Bchools, and Chairs, in the West and South, 
* their books from local dealers, we suljein a list of Rookseliers and and Musie dealers from w! the JUBILEE may st all dance be 


procared at 
NWINS DOLLARS PER DOZEN, 


An adrance only sufficient to pay costs of transportation, exchange, ete. 
Albany, N, Y.-S. BR. GRAY, Fort Wayno, Ind.--C. L. HIDE, 
« J. H. HIDLEY. Iowa City, Iowa.-WM. LEE. 

Buffalo, N, ¥ THEODORE BUTLER. Jacksonville, IN.—CATLIN & CO. 

Binghamton, N. ¥.—H, H. PRATT & BRO. Jackson, Mich—_BROWWN & CARTER. 
Boloit, Wis.-WBIGHT & NEWCOMB. Mansfield, O.D. STURGIS. 
Cincinnati, O.—RICKEY, MALLORY & CO. | Milwaukee, Wis—B, TERRY & Co. 
APPLEGATE & CO. ow “ <A, WHITTEMORE & CO. 
Pittebars, Pa.—J. H. MELLOR. 
WwW. 3B. KEEN. “ HH. KLEBER & BROTHER. 
Quincy, Il.-GEORGHE W. WINANS. 
Rochester, N. ¥.—WILLIAM ALLING, 


Columbus, O.-RANDALL & ASTON. Lad = 
Detrols, Mich._PRANCIS RAYMOND, Syraquse, N. ¥.-WYNKOOP & BROTHER. 
“ M. ALLEN & SON. “ PECK & RUDD. 

Toledo, O.—D. ANDERSON & CO. 
Troy, N. ¥ —~EDWARD HOPKINS, 
Watertown, N. ¥.—HALL, ROGERS & OO. 





C. BRUNO, 
Wo. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agnnt foe the mle of ©. F. MARTIN'S CELENRATED 
GUITARS, American, Preech, and German PIANO-FORTES. 
(>> Brass Instruments, Clarionets, Plates, &e for Bande, 
made to omer, and warranted. HUSSONS’ CELEBRATED 
FLUTINAS and ACCORDBONS constantly en band. IN- 
STRUCTION BOOKS for the Piano, Vielin, Flate, Clarinet Sax- 
horn, Cornet, Accordeon, &c,, Ke. 
Wholesale Price Lista sent to Dealers, om application, gratis, | 
Orders by Mail, with the monty inciosed, will be punctially” 
aijended to. 816 





0. B. BROWN, 
TRACHRAR OF PIANO & ORGAY, 
Address, 27 or 2) Washingtos Street. 


HUGO LEONE. BD 
2 14 Frudson Street. 





apWwin ant “SRUGH, 
Teacher of the Plane-Forte and Singing. 


48 ROOM, BOWDOIS STREET CHURCH.” 


_) 
F Washington rote Ect, 
BOSTON. MASS.— 





SUCCESSOR TO JOHN S1EGLING 
Pianesvense and Musle Warchouse, 
Kine Seauer, si aha &. Cc. 
sonar © P. SHAW, 

Sheet Music M usical Instruments, &o. 
ROCHESTER, N, Y. 
J. C. D. PA R KER, 


Instructor of the Piano-Forte, Organ & ‘Harmony, 
2 HAYWARD PLACR. 


H. H. HAWLEY, = 


PRaALaaR In 
Music, Piano-Fortes, &o. 
RUALINGTON, JOWA. 


_ Aca ADBEY,. 
Music and Musical Instruments, 
SPRINGFIELD, MASS. 

W. H. DUTTON. 
MUSIC PUBLISHBR, 
And Dealer in Musical Instruments. 
UTICA, RN. ¥. 

Cc. Cc. CLAPP & CO. 


Pau! m 
SHEET MUSIC, MUSIC BOOKS, 
Masical lustraments & Merchandise, 
69 Court Street, corner of . - Boston. 


GEO. L. BABCOCK, 
TEACHER OF THE PIANO-FORTE, 
ou—tt 8 Temple Place. 


WILLIAM SCHULTZE 
on the ial the PIANO-FORTE, 
(CO, Address at bis reel- 
Winter Place, ar as tha Manis Simms. 


SIGNOR AUGUSTO BENDELARI 
Gives instracion in Singing. 
Residence - - - . Tremont Howse. 


"G. ANDRE & CO, 
IMPORTERS OF FOREIGN MUSIC, 


{Agents of J. André, Offenbach.) 
_1im ones STREET, PHILADELPHIA. 


- JUST PUBLISHED. 
AN ABRIDGED EDITION 


or 
Bassini’s Art of Singing. 
An Analytical, Physlclogteal, and Practical Byetems for the 
ultivatinn of the Votre, 
BY CARLO BASSINI. 
Ealited by Hiehard Storrs Willis, - Price 82,0. 
OLIVER DITSON & CO., 277 Washington St. 


Handel's Oratorio, “The Messiah.” 
A New and Saperdor Octave Edition of Handel's Bowed s Onis 
rio, “The Messiah.” rice 75 cunts. Supe Ot 
Crimeon Cloth, Em boned, $1.25. Just Pi by OLIVER 
DITSON & ©O., Boston, 
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For Dwight's Journal of Muste. 


On the Bridge. 
‘The leares in the garden murmured 
As in a broken dream ; . 
Balmily breathed the night wind, 
Softly rippled the stream. 


‘The quiet of eve grow deeper, 
Soon ail things sank to rest ; 


The greon leaves slept on the branches, 
The wind on tho river’s breast, 


“ Good nigit !”” I said to the river, 

The wind and the leaves, — “ good night! 
Bat I will watch and wander 

Abroad with the full moon's light.” 


T stood on the bridge in silences; 
Tn silemeg I staid not tong ; 

My rapture broke from my bosom, 
A sounding rocket of song, 





Tf — aa the poets of acienco 

Affirm — sound never dies, 

But onward, through circles increasing, . 
| For ever and ever flies, 


Tn what far sphere of hereafter, 

What moment of pleasure or pain, 

Thou song, lost breath of my being, 

Shall I meet thee and greet thee again t 
Faxn¥ Maroxs Rarmwoyn, 





For Dwight's Joarnal of Music, 


Incondita Jacto, 

i lL 

| My college chum, the “ Diarist,” asks: « Why 
Portuguese Hymn ? "— and then asks if it be not 
English. I think not; that is, if the Diarist means: 


I believe that tane to be of extreme antiquity, 
to have been taken by Protestants from the 
Catholice, and by Catholics from the Jows. I am 
told that there are two forms of synagogue worship 
among the Jews, one called the German, the 
other the Portuguese. The cantillation in this 
| Worship is traditional, and has come down from 
generations Iong since gone home. In 1845, 1 
think it was, I attended worship at the Feast of 
Tabernacles in the * Hope of Israel" Synagogue, 
Philadelphia, which uses the Portuguese form, 
and there in a certain part of the eantillation, 
where the congregation joined in chorus, I heard 
tho theme of the Portuguese hymna, begining as I 
have written it above. Here, said I, is the theme, 
perhaps as old as King David, of the Catholic 
Adese fideles, the Protestant « Portuguese 
Hymn.” 





Il, 

Tt appears to ono of the readers of Dwiant's 
Jovenat, that the Jong discussion of the Char- 
| acteristics of Keys, recently given, is unnecessary. 
|| The whole matter may be summed up, I still 
think, as summed it up, in this Journal, years 
|; 389 














1. It is granted on all sides, that the simple 
pesition of the key note, higher or lowerin the 


scale, produces some eficct on the character of 


the music; but this is not the cflect now under 
consideration. : 

2. It is conceded, that if the twelve semitones 
of the piano-forte or organ could be tuned to pre 
cisely the eame intervals, there could be no differ. 
once in Keys, except that difference which in the 
preceding paragraph we have thrown out of con- 
sideration. 

3. But it is highly improbable that any tuner 
eould tune, by the ear alone, an instrument to 
perfectly equal temperament. And, as a matter 


of fact, I have tried persons who, seated out of 


sight of the piano, could tell in what Key I was 
playing, equally when the instrament was up to 
concert pitch, or a semitone below. 

4. The success of this last experiment, when the 
piano had been tuned by different persons, shows 
that, in the attempt to get equal temperament, 
several of the tuners about Boston make very 


nearly the same aberrations in the same parts of 


the octave ;—and this arises probably from all 
tuners tuning the several notes usually in the 
same order. 

5. The difference in Keys produced by a varia- 
tion from perfectly equal temperament, must pro- 
duce to hearers of sensibility a difference of ex- 
pressign in Keys; and so far as tuners are con- 
stant in their variation from equal temperament, 
the expression of a Key is constant. But, inas- 
much as this variation must be slight, the expres- 
sion must be feeble ; modifying, but never control- 
ling, the sentiment of the music. 


TL. 


In an interesting paper recently read by Prof. 
FrirTow, before the American Academy, he spoke 
of the loss of quantity in the Greek tangue, and said 
that the modern Greck poeta were now imitating 
the ancient metres by putting accented syllables 
for long syllables, and unaccented for short, It 
is well known that ¢his has been done hy German, 
American and English poets. But I think that 
sufficient care has not usually been taken to make 
every long syllable of the ancient metre become 
an accented syllable in the modern. It is some- 
what difficult to do this in English, but not im- 
possible. Read one of the ancient odes, until 
your ear catches the rhythm, and you can easily 
parody the measure. Although I am no poet, I 
ean readily form a roagh imitation of Horace’s 
metres. ‘Thus taking up Ode I. 1: Sunt quas, de., 
T translate : 


Some love, covered with dust, riding a chariot, 
and so on, every line in like measure. The 
second ode, Jam satis, §rc., may be thus parodied : 


Fall enoagh snow, mingled with dreadful hailstonca, 
Earthward Jove sends down, while his rattling thun- 
der 
Leaps to strike high towers, and the sacred temples, 
Shoking the city. 


The third ode is in couplets, thus: 











Fair ship! may the all-powerfal, 
FPonm-sprung, Cyprian dame, dazzlingly beatiful, 
Guide thee, while the twin brethren of 
Fair-haired Helon aasist, shining propitionsly. 
The variety which could thus be given to our 
English verse by a good poet, would, I think, 
lend it new beantics. 



















Le Pardon de Ploermel. 
{From the London Athenmuss.) 


M. Meversern’s Breton Orena.—-While, 
as we have not long ago been seeing, a French 
composer has selected the most philosophical of 
German plays for the subject of his opera,—a 
German master has resorted to Brittany for his 
theme and his scene. This is only one amon 
the many instances of sagacity shown by Ri 
Meyerbeer—the newest adaptation of kis genius 
to the humor of the time. A taste for what is 
traditional and picturesque,—not without its 
analogies to the minute and loving observation of 
Nature in the worlds of England's imagination, 
—has been growing in France during the past 
thirty years, Madame Dudevant, MM. Souvestre 
and Feuillet (to name but three authors) havo 
given to our neighbors stories, scenes, pages, 
which are doubly delicious if they be contrasted 
with the old shepherd-work which passed for ru- 

life and manners among the Floriana and 
Fontenelies, The French are becoming land- 
scape painters (thanks, some say, to their having 
taken up our Constable). They are be, — 
as tourists not to faint at fresh alr nor ray Se - 
dened by“ trop de verdure.” As literary artists 
they have doubled the number of tints on their 
palette of verbal expression. Think (to offer an 
example) of Annetfe and Lubin, and the other 
Pater peasant girla and Boucher boys, whom the 
Marmontels and D’Héles marshalled for the Phii- 
idors and Grétrys to set, and the Dugazons and 
St. Aubins to sing, in comparison with the three 
folk who support the interests of M. Meyerbeor’s 
“ Pilgrimage-Day (‘pardon’) of Ploermel”! 
Dinornk, the love-crazed heroine, with her goats, 
has a touch of the true fantastic mingled with the 
old, faded, o insanity, as any one will own 
who takes tho trouble of recallecting Sterne’s 
ence-popular Maria with her Sylvio, Then, the 
old superstitions concerning hidden treasure and 
the person whom it is found, common to all 
moorland rock districts—so delicately touched by 
Madame Dudevant in her “ Jeanne *—are turned 
to aceount. ‘The seeker is, of course, Dinorah's 
lover, whom a catastrophe had severed from her, 
on the day of the last year’s * Pardon,” when 
they were on ,the point of marriage. ‘The 





seur 
is replaced by a cowardly piper, anxious to drive 
a sate bargain; and on the above characters and 
incidents (into which is inwrought another known 
tradition, bolding that when hidden treasure’ is 
found the life of that person who first touches 
the gald-stone must be sacrificed), and the final 
oy of the — of the nre-auasel girl = 
the day of the Pilgrimage—the anniversary 

the ref her ake been built a story, by 
MM. Barbier and Carré, strong enough to inter- 
est a public and sufficiently quaint to attract a 
composer, both of whom, without acandal be it 
said, are notorioudly difficult to satisy with a 


subject. 

This gives’ us pleasure, inasmuch as we have 
long felt, and often said, that the limits of stage 
complication have been reached, and that “ 
aonck of Nature” is now the touch to try. But 
the subtleties with which simplicity may be in- 
vested have never been more signally illustrated 
than in this case: nor was ever “ the ruling pas- 
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sion” displayed more amusingly. Who has for- 
gotten Horace Walpole's mot concerning Count 
de Viry, the Sardinian diplomatist—' He is 
dead™ {ran the anecdote), “ bat Ae does not wish 
it mentioned for some days?" Who has forgotten 
the metamorphosed Minefte in the fairy tale, that 
could not bring herself to decline a mouse, when 
after having Toon aval for years she waa piro- 
moted to beewme a young tady ? But neither 
the tale of the Sardinian diplomuatist, nor of the 
transformed Grimaliin, outdoes in caution and 
curiosity many a one which has been circulated 
in Paris concerning the master's reserves and re- 
quirements in regard to this Breton opera. How 
hia goata had to be trained, how his thunder of a 
particular rumble had to be stegemanaged, to 
the exhaustion of every creature's patience and | 
the purse of the Opéra Comique, are matters of | 
m-room talk, if not of history. Yet never 
iad been super-solicitude less required to eke out 
deficient genius than in this case. In no former 
rand opera has M. Meyerbeer poured out melo- 
ly with such freshness aa in this simple French 
legend. Jn none has he been so subtle, while so 
simple. How diffienlty and ease must, in his 
ease, be reconciled aa a condition of invention, 


the following paragraphs may possibly indicate. 


This Breton ‘ra opens with an overture, 
which, we are told, is to be conkidered as a retro: 
spect. There can be no objection to such exper- 
iment being tried.—though it is hard te concvive 
how unprepared strangers are to make anything 
= out of bell, and Aute, and voices, 
and storm. Thus it virtually becomes an over- 
ture to every one’s second hearing of “ Le Par- 
don,” if its meaning isto be unthreaded. Con- 
sidered as a piece of music, itis ingenious, — 
possibly span out to too great a length. je 
themes are all good; there its a * Will o° the 
aniap e, & rustic tune with goat bells, a 
storm, a march of Pilgrimage, and « delightfully 
simple choral chant behind the scenes. These 
are combined and wrought with great seeming 
eer and resource ; though the combination 
relies too largely on that fancy for chromatic 

saion, which is its composer’s favorite re- 
source, whether he deal with the cathedral scene 
in “Le Prophete,” or work up the Dessawer 
March to a climax in the mutiny scene of 
4 L'Etoile.” After this is over, the curtain rises 
on a village chorus, in 3-4 time, with a quaint 
episode, natural and melodious, and then the her- 
ome comes on the stage, Among the other diffi- 
culties of this opera of few singing personages is 
the fact, that Dinerah’s part is one, from first to 
last, of madness. This has been varied ly M. 
Meyerbeer with a diversity of color, clearness of 
form, and affluence of reclody, which raise him to 
a point higher, we think, than that at which he 
has heretofore stoal. Dinerah has an imaginary 
lullaby, or cradle song, a real melody on the 
fewest notes possible (as noticeable in M. Reber’ 
4 Bercense™), next a duet with Corentin, the 
cowanlly piper, where her voice, after whirling, 
gamboling, and flourishing in antiphonic mockery 
of bis instrument—so as to make the despair of 
any son, who is not fearless, fitful, and flu- 
ent as lark or linnet—subsides iuto a lazy, lan- 
guid cantabile, a3 sweet aa sleep. The duet is 
throughout charming and new, After this, Hoel, 
the hero of the piece, appears, and Dinarak van- 
ishes, He gives what may be called the exposi- 
tion of his love, of her craziness, caused by sud- 
den calamity, of his resolution to heal all by aid 
of the treasure which is to be discovered that 
very night, and his reasons for hiding himeelf for 
& twelvemonth, first in a scene, afterwards in a 
duet, both full of the happiest phrases and de- 
tails; the latter reproducing without plagiary 
the prompting duet “Un bandean,” in Gretry’s 
“ Richard.” In this M. Meyerbeer’s musical vigor 
is attested by the fact, that onc of the interlocu- 
tors—fCorentin—is handed over to a singer who 
is no singer, the part lying mosically within small 
limits. je act closes with a frie, in which Dino- 
rah, outside the bat, and in yet another “lune,” 
takes part, ‘This trio is exquisitely fresh in mel- 
ody, igh written at a height for the female 
vowe which will puzzle the Diapason Commission- 


era. The work of the theme, which is in andante 
tempo too, hes on G (2?) abave the line. 


The second act is a night scene, mainly devo- 
ted to the quest of the treasure—the night tol- 
lowing the evening during which the story began. 
Here, the curtain riges on a wood scene, with o 

leasing and effeetive chorus of peasants going 
fempared. They talk of the poor mad girl, who 
cannot stay at home when the moon is out. 
Talk of Dinorah, and (after they have gone 
home with their lanterns) she appears; with ber, 
too, Madge Wildfire's * bonny lady moon.” This 
gives occasion to a dancing song to her own 
shadow : which, albeit in waltz tempo, and as /it- 
tle Breton as Burmese, is about the most deli- 
cious and fasvinating display for a brilliant singer 
which has been written for the last quarter of 
a century. Right or wrong, old or new, the 
song is one “to act the world on fire,” yet it 
avoids commonplace by touches eoabbingty few 
and natural Shortly after this the scene 
changes to a ravine with water, and for bridge 
that perilous fallen tree, which we have learned 
to distrust, ever since Scott showed us the Black 
Linn af Linklater in “ Old Mortality,” as a tree 
sure to fall when the moon goes down and the 
storm gets up. Here we have a second night 


song for the wandering creature—the legend 
telling how the seeker who first touches the gold- 
stone shall perish. Wilder, more weird, more 


elvish, a briefer tune (and this is a brief one) 
could not be. Whether the wildness be nation- 
ally Breton, let antiquarigns ot the district tell. 
If it be, it is wondrously unlike the wildness of 
those Welsh legendary tunes known to Lady 
Charlotte Guest and Miss Jane Williams,—and 


in legend, and in patois, Wales and Brittany are” 


not yet divorced. The act ends with a storm-tric. 
The coward (who has to play the seer’s part) 
drives on the poor girl to be the precursor, the 
gold-pointer, the victim (she having heen up to 
this time adroitly kept out of sight of her lover). 
The storm thickens, the bough breaks as Dinorah 
crosses the bridge; she is drowned to ig ge 
and purposes (save those of opera). But the 
aco y is melodramatic, and, though capitally ef- 
fective on the stage, asa forved scene, has only 
got forced music out of M. Meyerbeer, in com- 

ison with the frio which closes his first act and 

in haunting moonlight dance. 


The third act is devoted to the good morning 
following such a bad night. o— other of its 
twenty titles, this opera, provisionally, bore that 
of *" Bad - Night.”) © curtain rises to & 
short symphony, radiant, sonorous, refined in no 
common degree. ‘Then arrive four new singers, 
first, a hunter, baaso; second, a mower, fenor ; 
third, a Jad and Jass, contralto and soprano; the 
foar conspiring, ore they vanish, in a prayer, 
which has reference to the impending annual 

ilgrimage ( Pardon” the Breton word is) to 
pace . ‘The value of these—«ave as fillersup 
of time—did not, at rehearsal, oceur to us. We 
observe, however, that at the first performance 
M. Barielle, the basso, got an encore,—we learn, 
moreover, on the authority of M. Berliox, that 
M. Meyerbeer will probably recompose the quar- 
tet on a national theme, that movement having 
(with renson) failed to satisfy him. Lastly, 
comes the scene of Dinorah's slow return to life: 
her reseue from the torrent having been effected 
by her lover, which gives cecasion for yet another 
graceful setting of the oh] sentiment, “ Reviens a 
toi.” There is nothing in the opera beyond this, 
—save the grand duet of recognition, and the 
restoration of the heroine’s recollection by the 
somthing influences of the Chant of Pilgrimage. 
Is point of its fibretto this act is the wenkest; 
perhaps weakest, too, in point of its music. The 
duet, however, is alive with emotion, and the 
efforts made by Dinerah to rally her returning 
powers of memory, more probable and thas 
more touching than anything of the kind which 
we recollect, while the close of the opern is sim- 
ple and solemn in no common degree. The 
stage is left empty after the pilgrims and the re- 
united lovers have passed ; and one repetition of 
the hymn “ Sancta Maria” succeeds to another, 
fainter and more faint, Gil the curtain descends 
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slowly on the last echoes of the sang of the Pil- 
grims of Ploermel. 

The opera is, in some respects, executed to a 
nicety, which M. Moyerbeer will obtain nowbere 
except at the Salle Favart. Nowhere else, do 
we conceive, will he find a heroine so perfectly 
equal to the situation as Madame Cabel. Pro- 
longed study of the part has added to the courage 
of her old attempts a changeful finish and delica- 
ey which are charming in proportion as her duty 
is difficult, Trying her performance by past 
recollections, Disorak reveala to us an entirely 
new Madame Cabel. With M. Faure, her lover, 
we are bess enchanted. Paris delights in bim ob- 
viously; but to us his stature as a singer is a 
eubit shorter than that of his predecessor, M. 
Battaille. M. Saint-Foy, the. mercenary | piper, 
is farce itself; and farce withhardly a musical tone 
in its voiwe: but his consammate st 
ries him through; and the effect of bis supersti- 
tion, greedinem, fright, and folly prefigures what 
may be expected from Signor ‘oni, should be 
fulfil the rumor which points him out as the rep- 
resentative of the part at Covent Garden Thea- 
tre; where the opera, we believe, will certainty 
be given. Such other remarks as we may have 
to ofler on a work which, be it good or bad, ia 
peculiar in every sense of the word, must be re- 
served for another day. 





Madame Bosio. 
(Pree the New Tork Evening Post.) 

Madame Bosio will be well remembered by our 
opera-going citizens. She first appeared on the stugre 
in one of the (larger Itaiian cites ( Vonice, we be- 
lieve) when batt fiteen yearsold, in the chief soprane 

art of Verdi's Due Foscart, and was engaged for 

arti’s Havana troupe before she had attalaed a cot: 
tinental celebrity, It is indeed in this country that 
Rosio first gained a real professional repatation. 
She sang in this city several sensons, at the old Astor 
Place (pera-house, and at Castle Garden, and thoagh 
we have pow a more magnificent opera-howse, larger 
stage, finer arcessories, better orchestra and chorus, 
yet many lovers of music will fondly recall those 
moenlight evenings when sitting in the balconies 
that surronnded the old fort, they listened to the 
liquid notes of Bosio as she warbled, from the sage, 
the Polncea from Peritess, or threw her whole soul 
into the delicious fisale from Sonnamiula. 

Atone time Bosio, quarrelling with her manager, 
undertook herself to manage an opera company, and 
waa the chief! member of tho Italian Artists’ Union 
Opera Company, which gave a short season of fifty- 
cent operas at Niblo's, in competition with Maretzek 
at the Astor Pace House. Bosio's troupe included 
Bettini, the tenor, and Badiali, the baritone, while 
Maretzek opposed to these attractions Steffanone, 
Salvi and Marini. Conspetition ran high, and Bosio, 
naturally » penlous artist, did what prime donwe will 
do only when actauted by interested motives—she 
consented to take a secondary part, and sang the 
rite of Adaigisa to the Norma of Rosa de Vries, 
Hut even such sacrifices were unavailing, The sea 
gon proved unsiecessful, and the Artists’ Union was 
soon broken up throwgh the personal quarrels of its 
members, 

Doving her stay in this country Bosio bad a bus- 
hand, with « preposterons name, commencing with 
X, but not Xerxes. Thia man, like the husbands of 
every prime doura we have heard of, epent his wife's 
money and waa constantly getting himself and ber 
into trouble; it was throagh his inflacnce that Bosio 


shortened her visit to this country, of which sho was} 


very fond. Returning to Europe, she was fortonate 
enough to get engayements in London and Paris, 
and finally reached that very Paradise of opera sing- 
ers, St. Petcrsburg, where for several seasons sho haa 
been the reigning favorite. She had contracted an 
engagement for London, (where, na well as also in 
the English provinces, she was highly popular,) and 
on ita conclusion expected to make a second visit to 
thie country, when her career waa ent short by her 
death, which occurred on the 12th instant, at St. Pe- 
tersburg, after returning from a professional visit to 
Moscow. 

Bosio waa a brilliant, but not a“ sensation " elng- 
er. Her voice, a clear soprano, wna excellently cel- 
tivated, ond her style finished nnd Indy-like. She 
seems, indeed, to have been the legitimate successor 
of Persiani, who, in her day, waa considered the 
moat Indydike opera singer on the stage, and who 
yet lives, or did ull recently, at Paris. Basico was, 
hy some of the foreign critics, considered the reall 
best public singer ving. Her voice had great texi- 
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bility, and while her limited histrionie powers and 


her delicate unfitted her to heavy tragic réles, 
she was almost perfect in such charecters as Zerlina, 
Aminos, Adina, Lucia, Elvira {in Puritani) and the 
like, Hier — was better adapted to the cantubile 
movements of Bellini and Donizetti than the decla- 
matory strains of Verdi. She delighted, too, in 
comic opera, and as Norina in Jdow £ » and 
Rosina, ia the Barter, was perfectly at home, In 
her death the musical world loses one of the most el- 
tgant and finished singers of the day—one who 
could really sing. 


{Prem the Londoe Atheawem.) 


As a singer her lose is indeed great. Wo recollect 
no young artist improving so rapidly. We know of 
no one coming forward so deserving of public favor. 
Madame Bosio's executive powers were, vear by 
year, refined and perfected. From being fifelesaly 
elogant on the.stage, she warmed ap part by part inta 
something more and more of grace and pathos; and 
thoagh she could never have aspired to the heights of 
tragedy, in all that was sentimental, gentle, and sed 
the was beginning to command the sympathies of 
ber avdience toa di which no one could have 
antici pared from her first efforts. Though Madame 
Bosio's features were curiously irregular, there was 
an attraction about ber, passing for and superseding 
heanty,——that which our veighbors term “ distinc- 
tion.” How the void which her premature decease 
will cause on the Italian stage is to be filled we can- 
pot dreaun. 


(From the London Musical Werld, April 11.) 


The death of Madame Boato has filled nll masical 
London with consternation and regret, The oclan- 
eboly intelligence reached England from Paris on 
Thursday, having been received in the French capi- 
tal by electric telegraph from St. Petersburgh, on 
Wednesday. No previous tidings of indisposition 
had prepared the friends of Madame Bosio, in Paris 
or London, for the deplorable event. By the latest 
accoants from the sorthern capital, the fair and ac. 
complished artist was in possession of her asual bealth 
and spirits, and more than ever had cause to exult in 
her triamphs amd rejoice in her talenta It in but a 
fortnight since we recorded a signal and unprecedent- 
ed honor conferred on Madame Bosio, by the Empe- 
ror of Russia. The latest notices of the singer at the 
Imperial Theasre exhitited her in the beight of her 

wers and at the zenith of her popularity. The 
foarnal teemed with her praises. The workt was at 

F fect. The public idoliced her; the aristocracy 
loved her; rovalty paid homage te her. Of what ase 
‘are decorations now, — popalarity, praises, homage, 
and Jove! Death has stopped that voice, that was 
like a silver lare to onr hearts, and has fixed in ever- 
lasting rigidity that form that moved before our eyes 
with so mach grace and fasrination ; nothing, save 
the sexton's shovel, could have severed the tie bewwoen 
the pablic and the favorite, 

wame Angtolima Bosio was one of the most 
accomplished singers of her time. Her voice was a 
pure soprano of grest fluency and bowntiful quality, 
seaein, moreover, in a remarkable degree, whe 
iliancy so essential to organs of that regiaer, To 
these desirable qualities were added a superior know!- 
edge of vocalization, an excellent judgment, and a 
delicacy of refinement, the. characteristic that more 
than any other distinguished her trom modern ovata. 
trict. So strongly was this characteristic imprexsed 
epon her, that, no matter in what part she appeared, 
no matter what music she sang, she mever could 
eotirely divest herself of the lady. For this reason, 
perhaps — certainly for mo other — Madame Bosio's 
acing in Zertina in Dow Groeansi was not universally 
admired. As nn actress, without reaching the points 
of passion and abandonment, apd without being able 
to realize the most powerfal emotions, she wus always 
earnest and real, and, as far ns the oye was concerned, 
invariably satisfactory. Madame Borio’s heat per- 
formances, howorer, were thoes ip whigh the singing 
wus paramount to the acting, and in Which neither 
the tragic nor comic powers were poverely taxed. 

Hence she appeared to such perfection as the Countess 
in Choate Ory, a4 Matilda in Matibia di Shabran, Gilda 
in Rigoletto, Martha in Flotow's and Zerlina in 
Fra Dineolo. Tn all these parts she was ao 
able, and, ae far as we know, has left behind her mo 
snerescor, Apart from all consideration of vocal 
eapahilities and histrionie acquirements, Madame 
Basio’s — had a charm which cannot be des. 
evited, and which, as it were, completely evaded 
analysis, Voiees of more beautiful quality, even of 
greater brillianey, were not rare; nevertheless, her 
tomes frequently reached the beart, where those of 
more gifted singers would not have pussed the ears. 
Nor could this be attributed to a more intense expres- 
sien, or to a more artistic method of vocalization. 
Madame Bosio had several contemporaries, her equals, 


at least, in both respects, Perhapa the cause may be 
referred to the sympathetic quality of the organ, 
coupled with an intonation at all times unerring. In 
no other way can we account for the peculiar charm 
of Madame Bosio’s singing. 

Madame Angiolinn Rosio came to London in 1852, 
and made her defut at the Royal Italian Opera, at tho 
end of the season, in Donizetu’s £iisie Amore. She 
created little effect. She subsequently appeared as 
Marguerite de Valois, in the Zfeynenots, with some 
advancetment in public favor. Her third appoarance 
was in Eraaui, anid ber success was still more decided. 
As ret, however, she had created no * sensation,’ and 
the public, if they turned attention to the singer at all, 
looked upon hor as a tolerable substitute in case of 
necessity, rather than one who was shortly to become 
conspicdous among the most remarkable prima- 
donnas of modern times. What intention failed to 
effect, however, accident accomplished, J /writeni 
had been performed the whole season with Grisi in 
her celebrated part of Elvira. When tho regular 
season terminated, three extra performances were 
given at reduced prices. M, Jallien’s Pietro d Grande 
produced the same year, was anmounced. Tamberlik 
was taken ill, and } Puritent was evbstitated. Gris 
refused to sing, and Madame Bosio was requested to 
undertake her part. She did not hesitate; the trial 
waa hazardous, but she felt her power, and was deter- 
mined to de or dic. The writer of this article was 
present, and remembers distinctly the occurrences of 


the evening. Madame Dosio was extremely nerrons | 


in the first scopes. The duet with Georgio waa in- 
effective throughout ; the polacea created no impres- 
sion. ‘The curtain fell on the first act with ecureedy a 
hand of applause. Many belt the hoase. ‘The mudi- 
ence were [listless and apathetic. Still they were not 
unkind, ar! listened when, under other circumstances, 
they would have expressed disantiefaction. “Te cur- 
tajn rose on the second act. When Elvira came on 
in the madd seene, and commenced the fuvarite cava- 
tina, * Qui la voce,” the andience were strangely 
inattentive. Derhaps their indifference inspired the 
singer with determination; perhaps, from her very 
fear there "grew a courage. Whatever the cause, 
Madame Bosio began to sing in reality, and the slow 
movement was followed by “ bravos” from all parts 
of the homes. Now came the artist's revenge, The 
cataletta literally took the house by storm, and created 
an immense forer. A more sudden and enthusiastic 
sensation was ever witnessed. Madame Bosio wis 
encored with acclamation, and recalled several times, 
and, what was more to the ga ber singiey indi- 
cated no falling off in the thi act. This perform- 
ance was in reality the-tarning point of Madame 
Bosio's fortune, Her success was the prevailing 


topic in musical circles, and Mr, Gye, who [ikea to : 
take the hall at the first hop, engaged her for three | 
years, So great indeed was the impression she made. 


on the manager and noasical director, that, in the 
prospectus of the following season, 1455, no less than 
three new operas were announced, in which Madame 
Roalo waa to sustain the principal characters. These 
wore, Rosalini’s Matdda dé Shabron, Verdi's Rigoletto, 
and Spohr's Jrssonda— thereby acknowledging the 
artist's versatility, no leas than her talent. Rossini's 
opera was not given autil the following year, but the 
other two were produced. The performance of Gilda 
in Riyoletfo satiafied the public as to Madame Bosio's 
artistic claims, and placed her at once among the 
most eminent yocalists of the day. From 1459 
Madame Rosio made steady and sure progress in 

“pular estimation, antil Inst year, when she might 
lave been faizly denominated “the reigning Queen 
of Song” at the Royal Italian Opera — no offence to 
Grisi, who bas g right to exuct the higher title of 
“reigning tragic Quecn of Song” at the same estal- 
lishment. 


The loss of Madame Bosio to the operatic stage 
will be universally deplored. ‘To the Royal Italian 
Opera, we fear, it will prove irreparable. So admir- 
able a mistress of her art, so gracefal and elegant an 
actress, aml one gifted with so many eminent quali- 
fications, we know not where to look for among 
modern singers. Madame Bosio died in tho prime 
of life, and in the very height of her powers amd rep 
atation. ‘The causes which led to her death wo hare 
not learned, It is possible she may hare undergone 
too much fatigne in the arduous datios consequent on 
her high idlon io St. Potorsburgh, which, combined 
with the harass and toil in undertaking so long and 
trying a journey to and from the capital of the Cears, 
might indeed affect any bat an iron constitution. Bug 
for the Imperial Theatre at St. Petwersbargh, it is 
mote than probable that Tambarini would not have 
lost his voice at forty-five, nor Rotini have quittod 
the stage before reaching fifty. ‘The anddest ennjec- 
ture remains behind. But for the Imperial Theatre 
in St. Petersburgh, in ail probability, the charming, 
the talented, the admired, the accomplished Angiolina 
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Bosio would still have been suffered to delight her 
friends and admirers in following that profession of 
which she was so graceful and distinguished an orna- 
ment. Ip the cause of the art she loved, sho has 

| sacrificed her life. Poor Gilda now, indeed, is laid 

low by the hand of the Universal Assassin, and 
matical Eorope is the Rigoletto that weeps over its 
lost child. Dusmoxy Rrax,. 





Piecovomim: Eara a “ Comx-Donoen."’— The 
Detroit Free Jess tells a good story under this cap- 
Gon, the scene of which is laid at the Biddle House 
in that city, Itappears that a Wolverine — one of the 
roagh, hearty, backwoods style of old fellows, bluff 
and outspoken, a great contemner of city airs and 
frivolities — who was spending his moncy in the city, 
Fearned for a corn-dodger, and like Rachel of old, 
“refused to be comfurted because they were not” at 
the Biddle House, so he procured one to be mana- 
factured at an eating house, and had it broaght — in 
a dray, we presume —to his hotel and set on the 
supper table. The Free Press shall give its own ver- 
sion of the sceno :— 

He was in his glory that night as he was sonted at 
the table with the big corn-dodger before him, and all 
the company wondering what on earth it was, Di- 
reetly opposite it happened that Piccolomini was 
placed, and no eyes were wider « d than the brown 
orbs which itumine the childish face of the petite 
Siennese, The lieth minx looked at the corn-dod- 
ger, which was as big as a balf-beshel, and then 
gazed at her male companion in the prettiest of puz- 
zhements. Then she laaghed a linle, and leaned for- 
ward eo a5 t look in the face of the old fellow, 
giving him a glance full of the most radiant diohlerte 
that ever mortal saw in woman's eye. He was faaci- 
nated, but mistook the cause. He honestly thonght 
Fiecolomini wanted some of his corn-dodger, and, 
seizing bis knife, with a glowing countenance and 
pleasing expreesion he ejaculated : 

“ Have a piece, Miss t" 

A pozzled expression orerepread the pretty face 
opposite for & moment, bat a enaden light dawned 
upon it, followed br a merry laugh and such « clap- 
ping of hands, Then a succession of nods ensued, 
which signified assent to the delighted trader. Ho 
lost no time in carving out @ huge péece, which he 
paeeed over on the point of bis knife, It wasn't 
much of a bite for him, bat the line prima donna 
conld scarcely clasp it in both hands, as she received 
it in high glee, Bie looked at it with a delighttal 
bewilderment for a moment, and then, with a rucful 
face at the predicament she hed got herself into, put 
her teeth to it, She nibbled ar it like a mouse, 
smiled an angelic emile, took a second nibble, and 
langheel as heartily as a school girl, Then she de- 
posited it om one vite of her plate—it covered ap two- 
thirds af it—and with a relieved air returned her 
thanks. 

“ Zat eta veree cont, my frien’. I sink he ces 
moa’, rat you call him '—mos’, mos'—ex-cellent.” 

* Na, roa don’t say so? exclaimed the delighted 
trader. “ Who'd a tho't it, by jimminy? Give ua 
yer hand, sissy!” and he fairly jumped oat of his 
chair as he stretched oat a brawny palm clear across 
the table, whieh waa grasped with o half-fearful and 
half-comical expression by the jeweled hand of the 
Hittle princess. The scene erented an uproar, and 
there was no end of hilarity and good humor, in 
| which none more heartily participated than the Pic- 
| colomini. 





Who Writes Our Songs! 
(Freee the New York Evewing Post.) 

* The mnasical composer who really ferpishes the 
great majority of our songs, and whose productions 
have the widest popularity among the masees of our 
poople, is known to very few of them, even by repu- 
tatlon. The new melodies that greet the public ear, 
month atter fonth, and are sung, whistled and 
hommed by theassads — that are thamped of piano- 
fortes, thrummed on banjos, breathed on flutes, tor. 
tured into varinthons, and enjoy a wide, though, after 
all, evanescent popularity, are chiefly the prodact of 
one of fertile brain — and that brain, as Mr. Micaw- 
ber woald aay, is the brain appertaining to Mr. Ste- 
hen C. Foster. This gentleman is a native of Pitts 
nh, and has spent all his days there, excepting 
three years at Cincinnati, and two at New York. He 
was born on the 4th of July, 182%, (the very day that 
John Adams and Thomas Jefferson died.) and is 
therefore, now in hia thirty-third year. His father, 
Mr. William B. Foster, was a Pitishurgh merchant, 
a member of the State Legislature, afterwards a 
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Mayor of Alleghany city, and eubsequently occupied 
an official t under the federal moment. His 
oldest sister is the wife of Rev. FE. ¥. Ruchanan, the 
only brother of the President of the United States. 
Stephen C. Poster is the youngest of bis family. 

He enjoyed but limited opportunities for musical 
instruction, and took but fow lessons. When nine- 
tecn years old he composed for a social quartette 
club, of which be was a mombor, his first successful 
song, the popular farorite, * Unele Ned.” It was 
shortly afterwards sung at & pablic concert in Cis- 
einnati, and received such applause that Mr, William 
C. Peters, the masic publisher in that city, requested 
| the “privi of patlishing it, which was at once 
granted, r, Foster next composed " Sisanna,” 
which was more simple in its style, and became even 
more popalar, Ina private letter, Mr. Foster writes : 
“Thad up to this time neither received or thought of 
any pecuniary remuneration for my efforte in the 
musical line. Imagine my delight, therefore, on re- 
ceiving for my next song one hundred dollars in cash ! 
Though this song was not successful, yet the two fifty 
dollar notes which I received for it had the effect of 
atarting me in my present vocation of a song writer.” 

Tt would render this article too mach like # “ cata 
logue of popular and stacdan) music” to give a list 
of Mr. Foster's songs. ‘Mnssa's in the Cold 
Ground,” “Old Kentacky Home," “Hi! Boys, 
Curry me Long,” “ Nelly was a Lady,” and “ Old 
Folks at Home,” may be mentionel as among the 
most popolar. His “Susanna” melody has been 
seized by many pianists, (among whom may be men- 
tioned Herz and Thalberg} as a melodic theme pecu- 
liarly suited for treatment with variations, and some 
of other negro melodies have obtained an equal 
popularity. Nor is this popalarity merely a local 
one. In‘ many of the Southern States Mr. Foster's 

have been adopted by the slaves to enliven them 
at their buskings ‘and field labors. Inn private letter 
from one who haa recently retarned from an extended 
pelestrian toar through the border land of Scotland, 
where the songs of Barns and the older oral Scotch 
ballads sre known to and sung by every one, occurs 
the following passage : “I spent several weeks amid 
the poetic hills of Ettrick, along the braos of Yarrow, 
so famed in Scotiith border minstrelay, and here 
foand sowe of Foster's earlier melodies were almost 
displacing, in the estimation of the shepherd boys and 
cottage gr. the songs of Borns and Ramsey, (fen 
in the Heottish cottnges, after the bogpiprs have 
droned out {their accompaniment to ‘Scots wha bac,’ 
and ‘Lord Athol’s Courtship,’ a voice will take up 
one of these American melodies, and all gathered 
around the ingle side will join in the gm refrain ; 
aml thus the plaintive, touching etroing that are first 
sung in the dark, sooty town of Pittsburgh, on the 
Monongnhela, rise away above the smoke and steam 
of city life, font acroas the Atlantic, and are beard 
apon the heathery hills of Ettrick, and among the 
birke that grow on the ‘brnes of Yarrow.’” Favor- 
able mention has also been made of them from Calli- 
fornia, Chine, and Australian, and even the deserts of 
Africa, through the foreign and home correspondence 
of oar nowspa’ 

Ethiopian minstreley, as i¢ is culled, has, however, 
culminated, and is now in its decline. Appreeiating 
this fact, Mr, Foster has somewhat changed his style, 
and abandoning the use of negro jargon, he now 
writes songe better adapted for general nse. Whils 
the melodies exhihit a decided improvement, the 
words are rhythmical always unexceptionable in point 
of moral, amd aa good, poetically considered, ax the 
majority of songs, We do mot say that Mr. Foster's 
“ melodies " can bo compared with those that have 
immortalized the names of Borns, Barry Cornwall, or 
Sheva Meats - ot — _ the com- 

r who hieed auc ular and pleasing songs 
Pe Gentle Annie,” bs Wile we have Missed You,” 
“Maggie by my Side,” “I see her still in my 
Dreams,” “Ohl Dog Tray,” “Jeannie with the 
Light Brown Hair,” &¢., deserves an honorable men- 
tion, as one of those who has enlarged the pleasure 
of thousands. 

The reason of the popalarity of Mr. Foster's songs 
livs in their casy, flowing meloxly, the adhereace to 
plain chords in’ the accompaniments, and the avoid- 
ance of intri in the harmony or embarrassing 
accidentals in the melody. They have a family re- 
semblance, bat not greater than the simpler melodies 
of Bellini and Donizetti, and the composer is no 
more traly open to the charge of self-plaginrism than 
are those Italian melodists, Amd, as Mr. Foster is 
stitl young, ho may improve and elevate his style, 
till he attains a musical reputation that will be more 
than ephemeral, 


Haxoven.—A new opera by EB, Flotow, to be en- 
tithe De Mewnier de Meran, (was announced to be 
given on the 15th instant. 








Verdi's “ Macbeth.” 


The Denar Journals hare spoken at great length 
about the production of Verdl’s AMicteth, by Mr. 
Willert Beal's Italian troupe. The following ac- 
count is from the Deity Express, dated the 318 of 
March. 


Verdi and Shakepeare are a novel comldnation, at 
least in thi country. It seems strange to as to aaso- 
ciute the antique dignity of the titne-honored tragic 
manee with the conventionalities of the modern opera. 
Shakspeare's peculiar language has become so insep- 
arable a part of his ions that we forget that 
the general imagination of the story, the characters, 
dramatic sequence and positions, may be capable of 
powerful effects, even when separated from his im- 
mortal words. Thus, “Macbeth” bas donned its 
Tealian dress, bot still retains cach familiar scene and 
incident, and has not been shorn of its wonted power. 
Signor Solero, Verdi's usual librettoist, has taken 
inevitable liberties with the text, Abridgement was 
necessary, and the requisitions of a musical com 
are imperative ; but he has adhered closely to the lead- 
fing features, and followed the text, as far as an Ital- 
lan could be expected to comprehend phraseology so 
wholly alles to his language, The result bas been 
highly successful in Italy, and it i# surprising that 
the honor should have been lef to a Dublin manager 
of first introducing aa acknowledged favorite to 
these countries. ‘Twelve years have elapeed since its 
firat production at the F ja. it Florence, and yet 
neither Loadon nor Paris yet heard it! 

The witches are naturally a promisient featare in 
the ainay, ond were that which most puzzled the Ital- 
inns. northern and Tentonic superstition was 
strangely at variance with the less fantastic, bat more 
beautifnl, sapernaturalisms of southern climes. Thos 
too, the music is utterly different from that which an 
Englishman would have written. Those who have 
Locke's admirable arrangement on their car will be 
confounded at Verdi’s heretical treatmant of the 
samesubjects, Yet both are equally trae,*only mod- 
eled on different forms of thought and feeling, Verdi 
has given a wild and consistent character throughout 
to their weird revelries, which well preserves ft un- 
earthly individuality, and which always bears a strik- 
ing and distinctive melody. The first serna contains 
the prediction of Macheth's future greatness, and the 
third their incantations, with the prophetic sppari- 
tions, Lady Macheth found a representative, proba- 
bly not now to be equalled on any stage, in Madame 
Viantot. Her first appearance, as in Shakspeare, is 
where she reads the Ietter that suggests to her thoughts 
of terrible ambition. The ping air, Views tasf- 
te, is a bold melody, enric! by harmonic changes, 
anil to which she imparts the energy of the relentless 
Lody Mnacheth. She learns the arrival of the king 
within ber castle, and barsts into the strain of fierce 
delight, (r tuti sorgete, Nothing coal exceed the 
dramatic power she transfused into this, and the 
brilliauey of her vocalization, The applanee wna 
overwhelming, but the encore was put complied with. 
Next follows the mander scene, in which the faltering 
courage of Macbeth (Signor Graziani) ia animated 
by bis less timid spouse. The deed iadone; and the 
duet, Feta! wit Downe, it as highly dramatic ond ap- 
propriate in melody as any prodaction of Verdi. Her 
contempt for bis weak remorse finds powerful ex- 

pression im the wot, “Sei vano, () Machetto.” 
he murder is disclosed, and the act concludes with 
astiking and impressive Gnale, Schinedi jeferne.” Te 
ja wronght up with great power ; the solo parts, with 
ous accompaniments, are skilfully interwoven with 
the chorus; and it concludes with « bold ensemble, 
which is most effective, and was amimbly exeenied 
throughoat. ‘The chorus throaghont ercopicd a 
prominent position, and forms not the least important 
portion of the opera. In the second net, the chorne 
of m » Sparve if Sol, is highly original and 
descriptive, frill of charming and simple melody ; and 
it may be snid, once for all, that the chorus through- 
ont showed the benefits of excellent training and fre- 
quent rehearsal, The hanquet scene follows, in which 
ady Macheth entertains her guests, more socording 
to Italian than English ideas, with a dridking song, 
not improbably destined to as mach popularly as the 
famous Litsunio. ‘This is interrupted by the Ghost of 
Banqno, and Macheth's horror is painted im music of 
great intensity, and which developed the fall powers 
of Graziani's noble voice. ia acting, too, wns 
much hetter than in any previous character, and was 
fully equal to the situation. Of Madame Viardot 
too much cannot be said. Not even Ristori could 
equal her, while she far excelled her only rival, in 
heing truthfal without exaggeration. The finnie of 
the second act ix one of Verdi's best iuctions. 
He always preserves a simple and striking air, which 
imparts unity to the whole, while cach separate part 


has been written in with skill and Individuality. 
The entire scene was highly effective, and will please 
more the oftener it ix heard. ‘The third contains the 
incantation, with its wild, wierd-like witch magic, and 
two songs for Graziani, which ere aa great master- 
icccs as any that great artist has yet accomplished. 
The fourth act introdaces the banished nobles who 
have conspired against Macheth’s tyranny, and gave 
occasion the first appearance om any stage of 8 
new and promising young tenor, Signor Corsi. He 
filled the part of Malcolm, which is necessarily sub- 
ordinate to the principal characters, but which con- 
tains a song, AA! la Paterna Mano, of sufficient pre- 
tensions, aod which showed an excellent and genvine 
tenor voire, producing so favorable and derided an 
impression as to receite a very warm encore, The 
famows sleepwalking scene worthily closes Mme. 
Vinrdot’s appearance, and still further exalts her rep- 
utation, ‘Trothfal and vivid, without being painful, 
it surpasses the efforts of our t English trag 
dians. It received the best trilmte—that of breathless 
attention and intense interest. ‘The battle scene was 
somewhnaf Jamely fought Macbeth falls in a combat, 
which disappoints the galleries, and the opera comes 
to a conclusion. The not unimportant part of Bar- 
quo was admirably filled by Signor Lanzoni, bat the 
weight of the performance reste on the two bending 
artists—Viardot and Grazieni. ‘Two better suited it 
would be impossible to find. Jt will not be easy to 
obtain sech a combination in London, where tl 
two will net bo united, They have now catablished 
on the atage # pew opera. Ite success cannot be 
doubred. It ia plainly destined to larity. It 
has bat ome detect, in which it resembles ite prototype 
that of too great length. From the first two acts, it 
would betimpossible to cnt without injury; hot 
of the third ond fourth aets may be curtailed with 
great advantage in its repredaction, ‘Too much honar 
cannot be given to all concerned in the ardnous task 
of surmounting the difficulties of a first reproduction 
Both (Mr. Lerey as lender, and Signor Arditi aa con- 
dactor, displayed a rkill and energy without which 
success would have been impossible, and owing to 
which it hos happily been achieved. 


The Death of Madame Bosio. 

The Erening Bulletin, (Philadel.), farnishes the fol- 
lowing : 

Tho particulars of the Inst illness and death of 
Madame Hasio, are contained in our Continental 

me received by the Niagara. A letter dated St. 
Porerburgh, April 2, to the Independence Belge, 
mentions that in the second week of Lent, abe and 
other artists of the Italian Opera went to Moscow to 
sing at concerts, (me of these wae for the benefit of 
the French Benevolent Society, the gross receipts of 
which were 20,000 roubles, (about $16,000), The 
expensce were beavy, Hosio receiving 4000 roubles 
(81209). The met profits were about $6,000. On 
leer retarn, Mime. Dosio received an official letter an- 
noineing her appointment as first cantratice to 
Their Majesties, and soon after she received n splen- 
did bracelet, a gift fromthe Emperor, with the medal 
belonging to the office, although lefore Mm. Hosio 
no artist had thus been honored by the Russian 
Court. The medal was gold and hore the portrsit of 
the Emperar, set round with diamonds, aul a laarel 
wreath, oleo io diamonds, the whole surmounted by 
the imperial crown. She did not long enjoy this 
honor. A later letter, dated Sa. Pesershargh, April 
12th, contains some interesting particulars which we 
translate : 

“T have alrendy spoken of the desperate ilinoss of 
Madame Rosio, ‘The day after cending my last bet- 
ter she was propoanced better, and this improvement 
continacd for twenty-fonr hours. But then suddenly, 
in consequence of a sndden change in the weather, 
Fatal bore in affections of the chest at this time of the 
year, she heeame worse, and in spite of the care of 
three ekilfal gipveicinns, M. Karel, physician to the 
Empress, and M. Eck and M. Kantzler, both skilful 
in pulmonary affections, They combatted the dis- 
ease, step by step, bat thengh occasionally relieved, 
the grew weaker, and to-day, at half after two o'vlock 
in the afternoon, she vielded ber son! to ber Maker, 
after having blessed ber afflicted hushand, and charged 
him with her Inst messages to her absent relatives 
and friends. 

You know the interest "shown universally in this 
city in the great artite during ber distressing illness. 
I went every day to inquire about her, and always 
met in ber some of the most distinguished 
persons of the Empira, To-day it was filled, There 
were high dignitaries of the Court, generale aides- 
de-camp, ministers, diplomatists, met of the world, 
ete, ‘The etairease and onte-chamber were litcrally 
crowded. This homage was not only to the great 
singer; for Madame Bosio, besides being a great ar- 
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tit, was a graceful and charming lady of the hoase, 
a woman of the world of the best taste atl most 
agreeable manners ; she was sleo a modest Christian 
woman, distribating her charities privately and refu- 
sing them to none that were unfortunate. This can 
be certified to by her unfortunate compatriots, by 
exiles, amd all those who when suffering came to her. 

The journey to Moscow killed her. She appeared | 
to drewd it and did pot want to go. This was like a 
presentimest—a waruing voiew forbidding ber to go! 

Bat it had no effect on her companions, Mesers. 
Calaolari, de Bassini and Cavallini. They were go- 
ing to give a conpleof Concerts and without her they 
would lose their chief attraction. Sho wentand sang 
three times, althongh she was already indisposod 
Coming back she was in an over-heated car, and o 
window was opened which caused a violent change in 
the temperatare, icy cold succeeding to a great heat, 
and it struck ber lungs. She arrived at St. Poters- 
burg, Sunday, March 20th; the same day she went 
with her husband, M. Xindevalonis, to dine with the 
Dake of Ossana. She was pay and affable as usual. 
In the evening F ey visitors called to pay thelr res- 
pects to ber before her departure for Paris, which was 
to take place the next day. At ten o'clock in the 
evening she felt chilly and sent for a shawl ; ateleven, 
ehe felt so mach worse that sabe was oblige? to 
retire. She went to her bed and never arose from it 





) again. . 
There wna a sort of fatality attending her. Her 


' regular physician, Mr. Fosse, was taken sick the day 


' wan who was attending himself. 


after his first visit, and be sent in hie place a skilful 
He was a military 
physician ; his uniform annoyed the invalid, and sho 
would pot have him. Her friends reccommended 
asother, and this ono seems to have made a mistake 


| io regard to her disease, treating her for a bilious at- 











tack, while she was suffering from inflammation of 
the tangs. The inflammation increased rapidly, and 
when a week afterwards, Messrs, Karel, Eck, and 
Lanteler were called in, the disease had made auch 
progress that they had to anscunce the great danger 
she was in, and the litde hope there was of saving her. 
Bat they did all that conld be done, and a sovereign 
could not have been nursed end attended with more 
devotion and zeal. M. Karel went to see her five or 
#ix times a day, ani his two collengues, who agreed 
with him entirely as to the treatment, were generally 
with him. Day before peer. M. Foust, who had 
got better, bat was still feeble, went to see hia dear 
paticnt, and he expressed the opinion that her trent. 
ment was perfect. All that human science coald do 
was done to xave ber, but without avail. She ie dead 
--Boxio, the diva, the artist whose trinmphs were 
lately eo brilliant, is dead inthe height of ber strength, 
her youth, ber ghory, in the full bloom of ber marvel- 
lous talent. The funeral servien of Mme. Posio Xind- 
evalonis will take place in the Catholic Chnrch of 8e. 
Catharine on Saturday next, April 16, at 11 o'clock 
in the morning.” 


Marx on Beethoven. 

‘The publication of two new volumes on Reethoven, 
br Dr. Marx, of Berlin, tho tithe of which may be 
rendered as * Life and Productions,’ mest not pass 
without a word commending them to the umsical 
reader as worthy of consideration, The poruliar 
taste and temper which we have found in other works 
hy Dr, Marx—a certain controversial bitterness—ia 
here so mitigated as to be hardly discernible. While 
he is a thorongh-coing enthusiast for the great master 
of romantic instrumental compesition, he has nothing 
in commen with the nonsense of such a rhapecclist as 
M.voa Lenz. It is needless to sar, that he bas yet 
lee symonthy with the narrow and griying folly of 
M. Galibicheff;—who becanes Beethoven was’ not 
Motart, aud not impeceable, did his best to “ write 
down” Reethoven.—There is pot much, if any, new 
anecdote hevond what was contained in the Life by 
Herr Schindler, the ‘ Notizen" of Rien and Wogeler, 
and the annttations thereon by Vref. Moscheles—To 
kectere from Beethoven as from a model, we have al- 
ways felt-to hes grave and mischievous mistake. His 
wats masterty genius, incompletely complete within 
that circle of its own, where 


bon ould walk bat he. 


Tt haa boem geen how, hy attempting to tread in it 
imitatively, a less masterly man—who had, neverthe- 
Jess, peniue-—we mean Ferdinand Ries; has entirely 
filed to secure that reputation due to bis utyyuestion- 
ed power and vigor and skill as a musician, The 
Life of Beethoven, in brief, including s clear view of 
Ais productions, has yet to be written, ‘This must be 
done hy some one conversant with the inchlents and 
accidents af Viennese society’ for the last seventy 
yerrs,—fansiliar with the 8, forward and back- 
want, of the world of instrumental and vocal music, 
who has the feeling of a humorist, the jadgment of a 





juet but not sour moralist, and the affections of a 

heart. In Beethoven's case {aa in that of anoth- 
‘er musical genius yet living who could be named) the 
“ productions” must be separated from the ** life’ 
—keenlr thongh kindly; hy somo ono who may 
have had insight into the worlds boch of Ilte and pro- 
daction, But such a biographer as wo roquire is, 
probably, only to be fownd in Utopia —Lond, Athen- 
orwemt. 


_ Bach and Handel. 
(freea Programme of the London Mendsy Popular Comterts,} 

John Sebastian Bach, and George Frederick Han- 
del — the ewo most illastrions musicians of their age, 
and rho, in their own particular walks, have never 
heen equalled, much less excelled — though contem- 
poraries, were personally atrangers., These proat men 
were simultaneously producing masterpieces destined 
for ever after to exercive » most Important influence 
upon the art; and yet so independent were they of 
each other, that it may he aafely said, had Bach not 
existed, Handel would bave been precisely what be 
was; aml had Handel not lived, Bach would have 
been nothing less than his incomparable self We 
believe that in the history of art no parallel instance 
can be named of two great and original geniuses 
working wholly apart, and reaching the pimnacte of 
fame, without any reciprocal advantages, and without 
anything in common but their unsurpassable exect- 
lence. Raphael and Michael Angelo were not merely 
contemporaries, but friends; THavdn and Moeart were 
mutaally debtors, in so far as their art was concernod ; 
but Bach aad Handel wero like self-luminons suns, 
each lighting up a sphere of its own, while all bat 
invisible to its val. What they have done for masic 
it would be superflucis to inelst on now. They found 
a chaes, out of which they created a aymmetrical and 
heautifal world. Bach was the foontain bead of 
harmony ; Hendel of melody. To attempt any com- 

arison between them, however, would he irreverent. 
tach hal a mission of the highest import, and each 
falilled it to admiration. It matters littl, that some 
regard Hondel a the most fertile inventor, Bach as 
the profonndest thinker, Hunde! as the port, Bach ae 
the mathematician and philosopher; enomgh that both 
wero estential to the fature destiny of music, and that 
both put to the noblest uses the gifts they had received 
from above. That Ihach will alwave reronio the chief 
idol of musicians, while Handel will continue to pro- 
dace the most vivid impression on the many, is per- 
haps as true as that the earth will forever revolve 
round the sun, and the moon round the earth, Im 
artial judges, however, will deaw no distinction 
een them on that account, but admit their equal 
claims to the world’s esteem, and, at the very most, 
premise that the office of one was more particalarly 
to teach, that of dhe other to enchant —each being, at 
the enme time, both teacher and enchanter, 

Bach and Handel areer met. Ard yet they were 
born within what mny fairly be described as ‘a 
stone’s throw ” of each other, and, what is more, in 
the very same year unl all but in the same month, 
Tach first saw the light at Kinenach, in Upper Sax- 
ony, on the 2tst of March, 1685; Handel at Halle, 
in Lower Saxony, on the 2rd of February, 1685. 
Nor was there a very long interval between the periods 
of their reepective deaths — Bach quitting this world 
(at Teipsic) on the mh of July, 1750, ogred 65 ; 


Handel on the 13th of Apnl, 1759, (in London = at | 


the house which is now 57, rook Strect), aged 74.) 
So that Handel outlived hie renowned contemporary 
nine years, althouch Rach wrote «ven more music 











than Handel, which ie the rather to be wondered at, . 


inastmmech aa Handel waa one of tho most rapid and 
voluminous producers ever heard of, Both dicd 
blind —a resatt no doutt induced in # very great 
measure by their almost euperhaman labors, mental 
and physical. 

Thus the two “Saxon gianta” were inspired con- 
temporancously, and worked contemporanconsly, at 
different portions of the Temple of Art. Between 
them they raised the atructere in which ao many trae 
high priests have sinee worhipped, and some with a 
no Jess holy veal than the founders. 

What « fund of interesting epeculation atteches to 
the fact, that the Passion af St. Mattheee and the mass 
in B minor, the Wel+empered Clavchord and the Art 
of Fuqua, should have existed, and Handel not know 
them; and that og the other hand, T'he Messiah, 
Terael in Eoypt, Acia and Galatea, and the Suite de 
Pitces, should have boca bequeathed to the world, 
and Bach remain comparatively, if not wholly, ignor- 
antof them. Tharthe two great musicians conrinned 
strangers to the last, however, was the fault of Handel 
entirely, and ia one of the very rare ch that 
might (with deference) be preferred against the im- 
mortal compover of the Messiah, a8 in some degree 
too mech a man of the world. Haniel, from his 
early youth, antil he settled in England (ia 1714), 


i Careetint te Facinelll) — or in (738. when 
| bathe af Aiz-le-Chapelle 








and even afterwards, was always a traveller; he | 
sought for money no less than for fame, With Bach 
the case wns different. Unlike Handel, who never 
married, and gave no “hostages to fortune,” in the 
shupe of children, Bach, who was twice . bad 
seven by his first wif and thirteen by his seeond — 
éleven sons and nine daughters. se he had to 
maintain and oducate ont of the income he reeci 
na Director of Music and Cantor of St. Thomas's 
School at Leipsic. The post was rufficiently luctra- 
tive: het Bach had no further resources, and songht 
none, “He was,” says his biographer, “too much 
ocenpied with bis businesa and his art to think of 
een those ways, which, perhaps, for a man like 
im, especially in the time at which he lived, would 
havo led to riches. If he had thought fit to travel, 
he would have drawn upon bimeelf the admiration of 
the whole world ; bat he loved a quiet domestic life, 
constant and uninterrupted eccupation with his art, 
and was, like his ancestors, content with a moderate 
competency.” 

‘Thut Bach's desire to make the acquaintance of 
Handel, with some of whose published works he had 
become fiumilinr, was sincere, may be elicited from 
the open interesting extract ont of Forkel's biog- 
raphy :— 

te Tinch had as very great esteem for Handel, and 
often wished to be ly acquainted with him. 
As Handel was also a great performer on the clavi- 
chord and the organ, many lovers of music, at Leipsie 
and in its neighborhood, wished to hear those two 
renownod men together; tet Hendel uever could find 
leisere for such o meeting. Tle came three times from 
London to Halle, his native town. On his first visit, 
abent the year 1717, Bach was at Coethen, only four 
German tiles from Halle; on being informed of 
Handel's arrival, he immediately sct ont to pay him 
a visit; tat Handel left Halle the tery day Bark 
reacted it, On Handel's second visit (between 1730 
nod 1740$), Bach was at Leipsic, bot ill. No sooner, 
however, informed of Handel's arrival, than he sent 
his eldest son, William Friedemann, with & very polite 
invitation to Laipsic ; but Honda regretted that he could 
vat come. On Handel's third visit, in 1752 or 1753, 
Bech was dead, Thos his wish ta be personally ac- 

sainted with Handel was not fulfilled, any more 
than that of many lovers of music who would have 
hecn glad to see and bear him and Handel togesher.” 

Tt has been surmised that the composer of The 
Messiod was a little jealous of Bach's reputation ; vat, 
thongh it is difficult to account for Handel's inudiffer- 
ence to the advances of so illustrious a compatriot 
and fellow mosician, such an iden hed better be re- 
jected altogether. Whaterer the two may have been 
aa mortal men, as immortal peninees their wreaths 
are twinod together in a partnership of glory that is 
indissoluble : from this point of view should their 
remembrance be for ever contemplated. Bach was 
Bach, and Handel Handel; but ci*her was worthy to 
be the other, and might have been, had cireamstances 
placed them under opposite conditions, It should 
especially be bame in iniod that Handel lived and 
struggled amid the atrife and passions of the great 
world; while Bach made a world for himeelf, in 
which, like a trus patriarch, he passed an existence 
of almost ondisterbed serenity. And this should 
atone for what was wanting in the one, while it ac- 
counts for the unselfish single-heartedness of the 
other. 


® Forked, tn hie Lif of Fiark, relates the following:—“ Han- 
dels master, Zachau, onganiet at Halle, died in the year 1717: 
and J. 8, Bach. ehree repatation «as cow alrendy high (he 
wre in lle 22nd vere). wee intited te eerceed bie. Rach, in 
short, went to Halle to prowe his qualitteations, hy performing 
& plece,as « specimen of bis skill For what reason is mot 
keown, however, he did not enter wpon the aftice, bat left it te 
an alte scholar of Yachaw's, of the name of Kirrhbot* 

1 Retween thew ten eventful dates—nvs if the of 
Tonsde had bees loth to suffer ber darling art ¢o remain with: 
ont a werthy representative—was been fon the 27th of Janu 
ary. 1774), that other grand musicin. Wolfgang Amadée Mo 
wart, Fourteen years later, came Beetiorrn. 

2 This must have been either in 1735, when Handel went 
abroad to engage slagers for the lialine Oprm fend peeferted 

e tepaired to the 





foe the beaefit of his health - 
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“Mesto aN rims Newpxs. — Coetinuation of the opera, Dow 
Gievanai, arranged foe the Plano-Forte. 





We had tho pleasure of listening, one after 


“noon last week, in the new Appleton Chapel, of | 


Harvard University, to the admirable Organ just 
completed for the Chapel by Messrs, Simmons & 
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Willcox of this city. Jt was an informal opening, 
Mr. Winicox, one of the makers, who has great 
skill in illustrating the uses of all the various 
stops and contrivances of such an instrument, in 
the way of free and fanciful improvisation, as 
well asin the rendering of the solid classica of 
the organ, having invited a number of the mem- 
bers of the Harvard Masical Association, who of 
course felt an interest in this musical godsend to 
their Alma Mater, to go out and bear it for an 
hour or two. These were joined by quite a 
a number of the professors, students, and friends 
of the college, of both sexes, making an imprompta 
gathering that nearly filled the Chapel; and fow 
seemed willing to retire as long as any sounds 
were breatbed from that enchanted forest of 
pipes. 

The organ is placed in the choir loft, over the 
main entrance of the building, opposite the 
chancel. It is a pity that both choir and organ 
do not stand upon the floor; but, as it is, the ex- 
terior of the instrument, with case of onk, and 
fine display of pipes of burnished tin, adds greatly 
to the architectural elect of that end of the 
room ——a frigid looking room, by the way, with 
its green and faded yellow stained glass, and mo- 
where one warm touch of color, so that you do 
not forget the uninviting aspect of the exterior 
upon entering. But this en passant —it is a mat- 
ter of taste, and ours is not puritanical. There 
is warmth and lusty strength and richness and 
vitality and beauty and delicacy enough in the 
tones of the new Organ, to warm the sou! through 
one sense, though it be chilled through another. 

Mr. Willeox played a free and wandering im- 
prompte, a continuow arabesque of melodies in 
all moods of feeling,“ from grave to gay, from 
lively to severe,” as he was tempted now by this 
stop, now oy that, singly, or in variously mingled 
or contrasted combination, into which setting he 
would introduce from time to time, with the full 
organ, a good solid fague by Bach, or a chorus 
from Handel (like the * Hallelujah,” “ And with 
his stripes,” “ Li up your heads,” &.) or an old 
Lutheran Choral, or a part of an Organ Sonata 
by Mendelssohn, thus exemplifying all its uses 
so far as an organist without singers could. Ev- 
ery one was struck with the beanty and individ- 
ual flavor, as it were, of many of the fancy or 
imitation stops. Some of these were introduced 
for the first time in an American instrument. 
OF these we may note the German Viola di 
Gamba, with its rich and breezy volume, of which 
the kindred tone of the Viol Amore seemed a 
more exquisite and distant ocho, ‘Then there iz 


| the Fiute Octaviante, livelier than the various 


other flute stops, which speaks well for itself, 
when not allowed to talk too much, and adds a 
zest to the full organ. Then there is that euri- 
ous, much-beard-of thing, the Vor Humana, more 
quaint and strange than beautiful, yet good for 
certain occasional bizarre effects — startlingly hu- 
man, to be sure, —bat all human voices are not 
lovely — much like a Swiss boy singing in the 
street; yet in some combinations it was not with- 
out charm; its true effect, however, must rely 
| upon the illusion of distance, in a vast cathedral, 
and the crescendo and diminuendo of a swell ar- 
rangement, which will probably be added. 

These stops are new. And there are others in 
the organ which Mesers. 5. & W. have been the 
first to introduce in this country ; ss, the sixteen 
fect Fagott in the Swell, which with its kindred 
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Oboe, are here of the richest, reediest quality ; 
the Spitzflée, fluting with a rustling, watery 
sound; and the 16 ft. Posaune, or trombone, in 
the Pedal, at once strong and mellow. Then 
we noticed the magical sweetness, the “dying 
swell” of the Vax Angelica; the pervading mu- 
sical whisper of the Molina, like that of breezy 
pines, filling in finely amid other stops and fusing 
them more perfectly; the Cornopean, too, and 
the Corno di Bassetto are beautiful and mellow 
stops, most satisfying to the ear. 

But wo cannot, nor is it to our present purpose, 
identify distinctly all the shades of tone in all 
these “ fancy” stops. Leaving them, and turn- 
ing to the solid and substantial elements, which 
have more to do with the real mission of the Or- 
gan ina place of worship, we may say, that we 
were equally struck by the power, solemnity and 
grandeur of the instrument asa whole; by the 
grand volume of its bases; by the round and 
mellow quality (due, no doubt, greatly to the pure 
metallic material) of those sets of pipes in which 
the peculiar Organ quality, as such, is wont chiefly 
to reside, and which are commonly called the 
Diapasons, but which here, following the German 
custom, bear other names, as Bourdon, Principal, 
‘&e. And we must note as highly satisfactory the 
Trumpet, whose vivacious peal told capitally in 
the Handel “ Hallelujah.” It was the genuine, 
great Organ music, of course, that we came to 
with a soul appetite, afer the novel fancies had 
begun to pall, as such things always will. And 
in Mr. W.'s playing of the fugues and choruses, 
with full organ, we had assurance of a grand and 
powerful and admirably balanced instrument. 
The deep-mouthed basses were too rich and full 
and loud to be over-topped by the screaming 
Mizteres, also softened by euch milder elements 
as Flutes, Dulciana, Viola, &e. 

But our knowledge of Organ craft is not such 
as to enable us to go into a critical enomeration 
of all the stops and faculties of this fine instru- 
ment, nor to pronounce it beyond rivalry with 
works of like cost and magnitade which may be 
produced by other artists. That we leave for 
time and the experts to settle, We are at least 
safe in saying that Messrs. Simmons and Willcox 
have reason to be proud of a work, into which 
they seom to have put their best skill with enthu- 
siasm, and that every son of Harvard must rv- 
joice that this long standing want of the old Uni- 
versity is now so admirably supplied. For the 
rest, we add a mere literal summary of the con- 
tents, and of some points peculiar (here, at least)to 
the mechanism of this Organ. 

There are three Manuals, from C, 8 feet, to G, 
making 56 notes; twenty-seven pedals, from 
CCC to D;— fifty registers, musical and mo- 
chanical, embracing in all about 2300 pipes, dis- 
tributed as follows ; 

Great Organ. —1, Bourton, 16 feet. 2. Principal, 


8 feet. 3, Robr Flite, § feet. 4. Hohl Fito, 8 feet. 
8. Violadi Gamba, 8 foet. 6. Ovtave, 4 feet, 7, Spitz- 


flite, 4 fect. &, Flute Octaviante, 4. 9, Mixture, 
22-3 snd 2 feet. 10. Mixture, 3 ranks, 11. Sym- 
bal, 2 ranks, 12. Trampet, & feet. 

Steet Organ, —1. Thourdon, 16 feet, 2. Principal, 


8 feet. 3. Bourdon, 8 fect. 4. Keranlophon, & feet. 
5. Vox Angelica, 8 feet. 6. Octave, 4 feet. 7. Gei- 
gen Octave, 4 fect. 8. Mixture, 3 ranks, 2 feet. 
9. Cormopean, 8 feet. 10, Oboo, § fect. 11. Clarion, 


4 feet. 12. Fagot, 16 feet. 
(hor m1. Kalina, 16 feet. 2. Daltciana, 
8 feet. 3. Violn d'Amore, 8 feet. 4. Bourdon, & 


5. Gemshorn, 4 feot. 6. Flute a Cheminés, 4 
fect. 7. Flageolette, 2 ft. 8. Coro di Baxscito, 6 
feet. 9. Vox Hamana, & feet. 









Petal Organ. —1, Contra Bass, 32 feet (tone). 
2. Open Bass, 16 feet. 3. Bourdon Tass, 14 feet. 
4. Violoncello, 8 fort. 5. Quint, 5 2-3 feet. 6. Oc- 
taye, 4 feet. 7. Posaune, 16 feet. 

Mechanical Mocements.—1, Coupler, Great and 
Swell. 2. Coapler, Choir and Swell. 9. Coupler, 
Pedal and Great. 4. Coupler, Pedal and Swell. 
5. Coupler, Pedal and Choir: also two Cotmposition 
Pedais, 6, Full Swell (Poeamatic). 7. Great Or- 
xan Tacit (Eneumatie). &. Great Organ, M. F. 
9. Improved Tremulant, 10, Bellows Signal. 


Every stop in each manual extends through 
the entire compass, except the 16 ft. Fagovto in 
the Swell, which descends to Tenor C. 

The mechanical action is singularly perfect. 
Every pipe speaks promptly, and there is no gasp 
ing inequality, or jerking, of wind ever percepti- 
ble; no rattling of keys, registers, &. This is 
due partly to the precision of the workmanship, 
but also still more to the introduction, for the first 
time here, of some of the latest European improve- 


menta in the regulation of the wind. Chief | 


among these we may mention (i,) the Swiss 
Sspring-valve wind-chests, by which all waste of 
wind and all impediments to smooth action, inci- 
dent to the old system of slides, are perfectly 
avoided. Such wind-chests, although they cost 
more, ought henceforth to be held indispensable 
in all large works. 

2, Three different pressures of wind, the wind 


being conducted from the main reservoir into | 


smaller intermediate ones, from which the pipes 
are fed, thus avoiding all sensitivencss of the pipes 
to any sudden jerks of the bellows; such distur- 
bances expending themselves in the main reser- 
voir, and leaving the pipes to draw from quiet 
and untroubled waters. This is a very ingenious 
and original method for securing equality, steadi- 
ness and ample supply of wind. 

3. Pneumatic Register movements, by which a 
great deal of physical exertion is saved to the 
organist ; and which, in addition to other great 
advantages, enable the performer, while playing 
upon any given combination, to entirely change 
the stops without removing his hands from the 
keys. 

4. The Crescendo Pedal, by which all the regis- 
ters of the Great Organ can be drawn or pushed 
hack one by one, in the order of their power, so 
that a crescendo, or 4 diminnendo, or a sforzando 
is instantly attainable without lifting the handa to 
the draw-stops. An indicator —or phonometer, 
we might call it—is placed above the Manuals, 
directly before the performer, which always sbows 
the number and kind of stops which any degree 
of pressure upon the Crescendo Pedal has pre- 
pared for speaking. This Creecendo, a Swiss in- 
vention, surpases any mechanism heretofore em- 
ployed to vary the quality, or dynamics, of any 
combination of stop, 

The vigilance and enterprise which Messrs. S. 
& W. bare shown in thas availing themselves of 
all the lntest improvements both in thé mechan- 
ism and the voicing of the Organ, is highly to 
their credit, and entitles their works+o the caro- 
fal consideration of all who are looking out for a 
good instrument. 

Another interesting Organ “ Opening ” took place 
Saturday evening, April 30, at the Old South Church, 
where the Organ, which was built by Thomas Elliot, 
of London, in 1822, had jast been rebuilt by Messrs, 


E. &G. G, Hook, of Boston, The qualities of the * 


new work were tested by some of our best orpanists, 
with the aid of the fine choir of the Old South, ander 
the direction of their organist, Mr. B. J. Lanc. Tho 













































tharch was crowiled in all its po ws, aisles, palleries 


and door-ways. There was a printed programme, as 
follows ; 
1. Introductory Felantary. 
Mr. Mayter. 
3 Arie. “0 God, have merey,'’ Mendelescho 
Mr. Wethertee. 


& Selections from “ Tannbaorer* 
Mr. 8. A. Banernft. 
4. Song. “ Jerussiem, thou that killest the prophets," 


Mendelssohn 
. Mise Adama, 
&. Toterlude, Organ. 

6. Quartet. Celestial Lon.” Resstot 

6. Arrengement of Scho Bong. 
t. {t Nocturne. . —— Mendelacta 

Mr. 8. J. Lang. 
8 Quartet. Beaedictus Mesart 
&. Orgas. Souste for four hands Mendelssohn 


1. Song. * Ab! mou Gils.* Neyerbeer 
Mrs. Emmons. 

ll. Overtare te “ Egmont.” Teethores 
Mr. B. J, Lame. 


12 Ot4 Mendred. Be thou 0 Ged exalted high. 

We were unfortunately present only daring the 
latter portion of the performance. We were struck, 
aa all most hare been, by the exceeding beanty and 
refinement of several of the stops, especially those of 
a violin and ‘cello character, and generally by the 


» pervading sweetness and mellowness of tone of the 


whole work. In the accompaniment of the vocal 
pieces, which were ndmirably sung, it showed to very 
greatadvantage. We subjoin the printed description 
of the new works as contrasted with the old. 


The compass, whieh before was from G0 to Fin all, in the 
Manuals, has been transposed to that from (1! te A in alt, and 
fe the Pedal, from one cotave te two cetares end two motes ; 
sod in volume and variety of teee and mechanical facilities, it 
has been more than doubied. It has an entirely new Sell 
Organ of fourteen Aiops, extending thromgh the whole com 
pass, and o new Pedsl Orean of three Steps, The Keys, Ace 
tien, and most af the Pipes are cee, aod what eemalne of the 
old kas been thoroughly remodeled. revolved snd improved, 
aod in the construction of the oew Pipes, the cichest compo 
sitton of metal bas been used, — the effect of which is lncrenerd 
brillianey and purity of tone, as well as greater durability. 

The Organ now contains the following stops, via: Greer 
Organ.— Double Open Dispason, Open Diapason, Stop Diape- 
son, Melodia. German Viol di Gamba, Principal, Twelfth, Fif- 
teenth, Sosrqgulaltera, Mixture, Truinpet. Choir Organ. —Open 
Dispaece, Stop'd Diapason, Bolina jor Donble Dalcians,) Dal- 
choos, Gemsbern, Wald Flute, Fifteenth, (lartonet. Stoel! 
Orgen.— Boordsn Hae, Bourdon Treble, Open Dispason, 
Stop d Diapason, Keraulopson, Vox Celestis, Prinripal, Violis, 
Picola, Flute Harmonique, Doublette, Dun ble Trumpet, Tram- 
pet, Haathoy, Petal Organ, — Deubie Open Disparon, Double 
Sop'd Diapason, Viokoweslio. Compilers, fe. — Swell to Great, 
Vnieon, Swell to Choir, Super-octares, Choir to Great, Sub- 
cetaves, Great to Pedals, Chelr te Pedals, Sewil to Pedals, 
Trmelant Swell, Bellows Signa, 

The Organ formerly conteleed the following Blops, wie: 
Great Organ, — Open Diapason, Stop'd Diapason, Principal, 
Twelth, Fifteenth, Sesquiaitera, Mixture, Trampet, (larion. 
Swel Orgen.— Open Papason, Stop’ Mapason, Principal, 
‘Trompet, Hawtboy. Choir Orpen. —Stop'd Itapason, Dulei- 
ana, Principal, Fiate, Cremona. Pedals, $¢.— Open Dispason, 
Pedal Coopler, @well te Choir Coupler, Tremulant Swell. 


Signor Bendelari's Soiree. 

A very interesting private musical entertainment 
was given last Saturday evening, at Mercantile Hall, 
by oar accomplished maestro di Canto, Signor Bex- 
betamt, and his pupils. The hall was crowded with 
invited guests—a brilliant and an eager audience. 
The programme was the following excellent selection 
from the Italian operatic masters : 


Parr 1.—1. Core, “ Martiri; Donieettl 2% Homann, 
“Gogileimo Tell"; Rossini: Mise Kimball. 2 Duetre, “' f 
Mamadleri; Verdi: Mies Abby Pay and Mr. Tackerman, 4, 
Arm Plone — Largo, “ Loeresia Borgis "; Dowinettl: Misa 
Goeedein. §. Core « Caratiaan “ Gisramento”; Mermdante; 
Mew. Tarecod. (Con accompagnamento di Fisuto obligato } 
& Berond Finale—(Peso @oorertato], “ Veetale"; Morea 
dente: Miewes M. Fay, Harrington, Ide, Mesers, Tackermas, 
Garrett, Wilson, and Cherus, 7, Cavation, *' Rigelette ”; 


, Ferdi; Miss Abby Fay 8. L'Ave Maria, (Quartette|; Florimo; 





Mri. Harwood, Miss Goodwin, Mr. Tuckerman, Mr. Garrett, 
aad Chorus. 
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Past IL—1. Cora,  Giommnna a’Ares: Verdi. 2. Bustto, 
* Giurameste"; Merendantse: Mist Goodwin aed Mra. Mar 
word, 9. Caratina, “ Betiy™; Denleettl: Mie Pleree. 4, 
Duetto, * Soneasnbela"'; Bellimh: Mies Abby Pay and Mr. ¥. 
Nosh. 5, Qmaartetto, “ Ridiamo Cantiamo"; Kemini: Sirs 
Harwood and Meters, Tuckerman, Andrews ned Garrett. 6. 
Cavation, “Linda; Doeisetti: Miss Abby Fay. 1. Trio, 
“ Voga, Yoga"; Campana: Mies M. J, Rarthett, Mise Goodwin 
and Mrs. Harwood. &. First Finale, * Linda‘; Bonlatti: 
Miss M. Fay, Mire. Flarwood, Mies Ice, Messrs, T, Ball, Garrett’ 
ane Chorus, 


The choruses were sung with remarkable precision, 
purity of tone, richness and volume, by a choir of 
forty-eight ladies, and sixteea gentlemen, a fine eol- 
lection of fresh, musical voices. Mr. Bendelari him- 
self ptayed all the arcompaniments. The opening 
of the chorus from the ‘ Martyrs,” by male voices in 


unison, was better than we often hear on the Italian ; 


stage, having refinement as well sa vigor and preel- 
sion. The chorus of women, too, from J! (urn 
mento, was beautifully sung. Among the concerted 
pieces we were most struck bythe Quartet : Hidiamo, 
cantinmo, for soprano, tenors and bass ; it is a bright, 
fresh, original fancy of the genial Rossini, and was 
nicely rendered. Tho Finale from the Vestal, also, 
made a fine impression. 

There were some excellent specimens of solo-#sing- 
ing, showing well-cultirated voices and a high degree 
of execution. Resides Mra. Hamwoon, who bent her 
serviess in a beautifal and brilliant rendering of the 
pieces from Mercadante; and Misa Far, the papil 
par exvellence of Sig. Bendelari, whose pare soprano 
is more beaatifal than ever, and who has greatly im- 
proved in the expression of her singing, as well as in 
her execution, which was always wonderfolly facile 
{witness especially her finished rendering of the 
pieces from Rigoldte and Soxnambvla}, there were 
some fine displays of voice and skill by several of 
Sig. B.'s younger present popils. We may instance 
cepectally Misa Goonwr, Miss Prarce, and Miss 
Krwaate. Mr. Tockermans's tenor, with his fer- 
vent, tastefal, and really Italian style of singing, was 
something notable for an American; and Messrs, 
Bart, Gannett, and others, with their bass voices, 
lent good service. Altogether it wae a most agreea- 
ble, and even an enthasiastic occasion, and did great 
credit to the master and his pupils. 





Musical Chit-Chat. 

We hope and trust all the friends of Oratorio and 
all great choral and orchestral music will gather to 
the support of the old Hawpet anp Harox Soci- 
err, at the Music Hall, this evening. It ought to 
be indeed a “ Benefit ’ tothe Society,’ which has been 
emptying its treasnry at a aad rate for our good, and 
whose future efforts to keep up the line of noble 
Oratorio among us may be expected to detive en- 
courngement or diacouragement from the interest 
now ahown by the public, Mendelssohn's “ Hyman 
of Praise,” ¢ ep), which forms the first part af 
the programme, created a sensation in the audience a 
year ago, and is, intrinsically, one of the noblest 
works of modern times. In it we get both a complete 
Orchestral Symphony, and a Choral Cantata, — in 
fact a short, bat noble, Oratorio. Ite shortncas gives 
it an advantage over other Oratorios. The second 
part will be miscellaneous, Mrs. Lowo, Mrs, Han- 
woow, Mr. Apame, Mr. Hewny Dearne, Mr. 
Powres, and others of oar best vocalias have vol- 
uoteered their aid, and Zeneanw will conduct. 


We have been much interested this week by watch- 
ing the operation of a very ingenious invention of our 
towneman — for some years a citizen in the West, 
Mr. Hexnr Born. It is no lees than a machine, 
which may be attached to any Piano-forte, and is en- 
tirely out of sight, occupying but lithe space, for the 
recording apon paper of whatever notes are played. 
The plan is simple, as it is ingenious, and beantifal 
in the avorking. I: consists of some chock-work ma- 
chinery, buried in the space at the left end of the key- 
hoard, which tarns a barrel, inked, aroun! which 
scored paper is reeled off upon the fnor, bearing an 
accurate impression, in marke of varioms lengths, of 
all the dotes struck by the player, the bar lines, and 
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all. The barrel revolves at any rate of tempo re- 
quired. Each key when struck presses the end of a 
lever underneath tho Bena which presses tho 
ex ted aguinst the inked barrel, causing it to take an 

npression just so tong as the key is kept down and 
bo longer. From these marks, falling on the proper 
lines and spaces of ruled staves, one may easily werito 
off in common notation all that has been played. 
Composers, when they inprovise at the piano, may 
thus manage to arrest their fleeting inspirations and 
work them ap at leisere. Of course the masic is re. 
corded just as played, und if there be any blunders, 
any notes too long, too short, or slighted in the exe 
eution, it will all stand written, as in a book of jndg- 
ment, in the record. With what results this invention 
may be pregnant, time must show. Meanwhile the 
eee ihe instrument may be seen by 2py one, 
at any howr, at the warerooms of the Messrs, Chick- 
ering, where Mr. Bond is often in attendance, and 
will cheerfully give any explanations. 


A wew Italian Opera Company will shortly appear 
at the Metropolitan Theatre, in. New York. Xee- 
Latbe Comrest and Perita Gassixe arc the prime 
doune; Manerzen isthe director, The Srnaxoscet 
troupe, including Precotomin: and Wristorst, are 
at Academy, Uriwane, with Gazzarica, 
Puttaires, Foruns, &., are at Philadelphia, where 
Martha and La Favorita have been the pieces that 
excited the most interest, Wo shall have them here 
at the Boston Theatre sext week. The opening is 
—— to Thursday, when Martha is to be per- 

rod, with the same cast a4 last winter, except that 
ADELAIDE Puitttrrs ia to take the pretty part of 
Nancy. Foruxa, of course, will be farmer Plankett. 
Deon Giovanni, Robert fe Diable, La Favorite, Lucrezia, 
Norma, Puritan, fc., figure in the prospectus of 
the brief season. 


Musical Correspondence. 


Crvcinmwatt, Arn 30,— The “ Cecilia Society” 
celebrated their third anniversary on the 28th inst., 
before an overflowing house. The programme, which 
we subjoin, was one of unusaal interest and variety, 
and evidently pleased all who wore present. 








Paar 1. 


Geen.” . 





: “Thanks be te God *.. 


Paer I. 
Comala, for Soll, Chorus and Orchestra. ....... MW, Gade’ 


The orchestral pieces of the first part were execu- 
ted with mach spirit, and warmly applauded. The 
three choruses from “ Elijah ond. especially the last 
one, “* Thanks be to God,” were rendered with all 
the enthusiasm which works of that high order can 
pot fail to excite. 

Mad, Rive sang the ever welcome aria, “On 
mighty pons”, with artistic finish, and the Misses 
Rarswonp and Hava but added fresh lanrels to their 
well deserved reputations the rendition of their 
respective arias from “ Orpheus” and “ Oberon.” 

he genial Nicla W. Gade’s “Comala” (performed, 
if we mistake not, for the first tine in Anverica,) was 
admirably given, and, considering the extreme diffi- 
culty of the work, we mast confess we were not pro- 
| for the excellence with which it was rendered. 
‘he faltering: of the soprano in the “ Chorus of the 
Maidens,” (No. 10), was speedily restored by the 
energetic leader, Mr. Rerrxa, and commencing ancw, 
it wus vigorously completed. The soli were sung by 
Mad. Hive, Miss Faxxy Rayuonp and Mr. 
Krorns.. 

“ Comala” is founded upon a story from Oseian, 
of a princess, who disguised as a youth, follows her 
lover Fingal to battle. On the morning before the 
conflict, Fingal teft Comala on a hill within view of 
the seene of battle, promising, if victorlons, to return 
that night, A storm arising in the meantime, Co- 
tonla secs borne a it the spirite of her ancestors, 
who go te escort the sonls of the departed. She, be- 
Heving the battle lost, and Fingal killed, dies with 
grief, The warriors return in —— Fingal 
Jearns the death of hie beloved. He bide the bants 
and maidens rnine their songs over her body, and 
with their lament and eulogy, the composition closes. 

The work itself is one which deserves to be more 
generally known in our country, and we are sarprised 
that it has never been heard in the East, having ac- 
quired « considerable reputation in Europe. Leaning 






(pw 


56 





in style as i¢ does towards that of the modern Ger- 
man composers, it nevertheless contains exquisite 
meludies, which, we doubt not, a learned New York 
eritie would term “ salient.” Tho instrumentation is, 
in some parts, decidediy original, and beautifal 
throughort ; the almost anearthly strains of the “ Chor 
der Geister" (Chorus of Ghosts) are still ringing in 
our ears. 

We look forward with great pleasure to a repeti- 
tion of one of the best of modern musical prodac- 
tions, by this constantly improving amociation, and 
feel confident that the trifling imperfections, which 
were almost inseparable from « first reprewentation, 
will be caretally avoided the next time. 

TAD. 


Music Abrowd. 


London. 
Fross the Musical World, April 16. 

New Potusanmowic Coxcenta.—The selection 
at the second concert, which took place on Monday, 
waa both interesting and novel. Cherubini's overtare 
to Medea, too seldom heard in the concert room, and 
certainly one of the finest of the great Italinn master’s 
orchestral preludics, was « good beginning, and was 
admirably execated ander Dr, Wylde’s direction, 

The scena for contralto solo and chorus, * Chi mai 
dell’ Erebo,” from Glack’s Orfeo, was another nov- 
olty—or rather Y ppateeetr not having bees intro- 
diuced at a public entertainment for some time. In 
the repertoire of the Ancient Concerts it was a stock- 
plece, in which Malibran, as Orpheus, was wont to 
create an impression. The lovers of classical music, 
no doubt, will thank Dr. Pa for —s then: 
ath unity of hearing the two specimens of great 
tasters of te Leora andl Kalan schools Miss 

, a O 1s, kang rery finely, and was well 
au ated by the chorus. 5 
jotti’s concerto for violin and orchestra was 
another novelty, hat hardly afforded the same gratifi- 
cation a¢ its precursors. Either the music was too 
antiquated, or M. Wieniawaki had no sympathy with 
it. He playod it capitally, bet the andienre, al- 
though they applauded, were-not moved as when be 
plays in the quartets of Mozart, Beethoven and Men- 
delssohn. 

Mendelssohn's symphony ia A major (the Tsalian), 
anid Beethoven's pianoforte concerto in C minor, 
were the other great features. 

The concerto was finely played by Mr, Charles 
Hallé, who was recalled at the end. The accompani- 
ments, howerer, were na bal as well could ba. 

In the second part M. Wieniawski introduced a 
Proghiera and Poloamnse of his own composition, for 
violin and orchestrn. M. Wieninwski has lately 
identified himeelf with classical music at the Monday 
Popalar Concerts, a fact which wonld seem now to 
militate against his sucess in the ftatesia school. In 
no other way can we satisfactorily account for tho 
enthusiasm that follows his “readings ” of the great 
masters, and the comparative indifference that awaits 
his more showy mechanical achiovements. It is not 
that M. Wioniawski’s playing deteriorates, but that 
the public taste improves. 

© vocal music, besides Orfeo, comprised “ Di 
maflitart onori,”* from Jessonda, and “ Veilrd, mentr'io 
iro,” from Figaro, both sung by Signor Belletti 
in his most energetic manner, the frat being encored. 
There waa, also, the duet, * Bella imago,” whieh on 
the stage is highly effective, but in the concert-room 
loses ite dramatic point. The concert terminated 
with Beethoven's overture to Prometheus, which few 
remained to hear, The attendance was large, and 
Dr. Wylde was warmly received. 

Mn. W. H. Houwgs’ first concert (of n series of 
three} took place on Wednesday morning, at the 
Hanover Square Rooms, when a fall and tushiona- 
ble andienes assembled to listen te the following pro- 
gramme : 

Part 1.—fiafouia, W. HT. Telmea. Selo, trumpet, Mr, 
Theenas Harper, De. Arne. Norturne [Oerhestrn|, * lee 





lark." Hwte, Mr. Richardson, ¢larionet, Mr. 
Lazarus —Sir Hf, A. Deshop, Overtural Caprice fr the Orches- 
tra, Eady Ontos Sheppard, 

Part Il.—Conerte in C, planofiete, Master A. (. Allien 
lot Mr. W. M1. Wolmes|—the Cadence com trv Mas 
ter HL. . Aftlwon—Mowart. *' Spieit Soug.”’ Mins Dotty. Iarda, 
Romance fie Orehesten, ° Whiapering Musk," Wo Boimes, 


| Overtare (Mea of Prometheas), Re thoren.—Laater, Mr. IL 
) a. Biagrove, (Geedestor, Mr. C. Lorna, 
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Mu. (irté Gotpscumrpr’s first Matinee Musionle 
of chamber music was given at Willis‘’s Rooms, on 
Moniay. Tho programme comprised Mozart's 
Quarter in E flat, for — violin, viola, and 
violoncello; Mendelwiohn's Variations Sérieuses " 
(Op. S4), for pianoforte solua; Beethoven's Sonata 
in G minor (Or . 5}, for pianoforte and violoncello ; 
and Hummel's Grand Septuor, in D minor (Op. 74), 
for pianoforte, flute, obge, horn, alto, violoncello, and 
double buss. A better selection, or one varied with 
nicer judgment, could hardly have becn made, In 
the quartet of Mozart, Mr. Otto Goldschmidt en- 
joyed the valuable co-operation of M. Sainton, Herr 
Schrears, and Signor Piatti. aml we neewl hardly 
state that this glorious composition was splendid! 
executed, In Beethoven's sonata, the accomplishe 
— was assisted by Signor Piatti, when another 
ne performance waa ized. Im Mendelasoho’s 
Variutions Sériewses, Mr. Otto Goldschmidt was emi- 
nently swecesaful, The brilliant septaor of Hammel, 
admirably played by Messrs. Otto Goldschmidt, 8. 
Pratten, Crozier, C. Harper, Schreara, Piatti, and 
wipe brought the performance to a termination 
¥ A 


Sacnep Ifanwomie Socmry.—The onoe-han- 


dredth anniversary of the death of Flande! was com- 
memorated hy the Sacred Harmonic Society on 
Wednesday evening, with a performance the 


Messiah, the remarkable feature of which was the first 
Appearance of Mr, Sims Reevos after his recent bong 
and serious indisposition. The attendance was im- 
mense. The other singers were Mad. Catherine 
Hayes, Miss Dolby, and Sig. Belletti. 


Crrstat Patace.—At the Inet Satuniny Con- 
cert, Mendelssohn's music to Antigone was performed 
for the first time, in consequences, no doubt, of the 
eminent success which the same composer's (Edipus 
achieved a few weeks previously. Mfr. Manns was 
again careful in the selection of his chorus, and left 
nothing andone to ensure a satisfac performanes, 
Acting on the suggestions of one or two of the morn- 
ing pues. the directors engaged a lady to assiae 
Mr. Hi. Nichol in reciting tho versea. The lady waa 
Miss Edith Horaud, 


Mn. Acuriar’s Matreges Mustcatss.— The 
first, for the present season, took place on Wed- 
nesiay morning, at Mr, Aguilar’s residenee. The 
rooms were crowded, The first part of the program- 
me consisted of Dussck's Plea Ultra, Beethoven's 
Sonata Pastorele, and the Preciosa dact, by Mendets. 
sohn and Moscheles, Miss Weldon, who played the 
“ Plus Citra,” was not equal to her tax&k—an heren- 
lean = nn all sapere have tried it. Miss Hen- 
ry's formance 0 thoven's “‘ pastoral sonata " 
was marked by intelligent reading and correct 
execution. The andente was gracefully rendered. 
The Misses D'Aguilar Samada, in the Preevosa 
dact, brought the first part of the concert to a bril- 
liant conclusion. The second part opened with 
Beethoven's Désir—a popalar waltz movement, well 
aie by Mr, Alfred de Rathechilt, which waa fol- 
iewed by an excellent ce on the part of 
Mise Bertha Salomons, of Mr. Aguilar’s romance 
called Sunset Glow. The same composer's [oalero 
was playod with no less effect hy Miss A. 1’ Aguilar 
Samuda. We have not space to particularize all the 
pisces in the second part, but most single out as 
worthy of special praise Miss Esther Aguilar, ina 
rexturne by Stephen Heller, and Mins Waters, in a 


fantasia by Vincent Wallace, The concert ended 


with Mr. Oshorne’s dact on Les Huguenots, capitall 
played by the sisters Samads, 
Virswa.—Among the engagements for the ensu- 
ing season at the Italian theatre, are Mesitames 
Charton-Demour and Modori, and Signor Everardi. 


Coreowe.—Aanher's Fra Dineolo has boon repro- 
duced with immense success, 

Mapam.—Sig. Ginglini'’s benefit took place on 
tho 2d inst., at the Teatro Real, im the presence of 
the King and Queen, and a crowded audience. The 
performances comprised the Trenutore, anit a new 
cantata," Adidie alla Spagna, written expresaly for the 
occasion, and dedicared to the Queen. Sig. Ginglini 
bs represented by the local journals as something un- 
precedented ia the Spanish capital. After the perfor- 
manco, the chorus accompanied him to his hotel, and 
serenaded him under his windows. Om the following 
day her Majesty, the Queen, was pleas! to confer 
on him the order of Chevalier d'leabelln Cagiolicn. 
Tho journale further stated, that Sig. Giaglini pre- 
sented the entire receipts of the performance to a 
charitable institation. “The popular tenor is expected 
daily in London, to enter upon his professional du- 
tied at the Royal Italinn Opera, Drury Lane. 


Special Hotices. 


List OF THE 





DESCRIPTIVE 
LATEST MUSIC, 


Pablished by O. Ditsou & Co. 





Mopase ny Mate.—Quantities of Music nro now sent by mail, 
thr expense being suly abont ome ceat aphece, while the care 
and rapidity of trausportatios are trmarkshie, Those at a 
great distance will fad the mode of oot et mot Omiya rom 
reoleace, bul « saving ¢f expense in obtabning enpplies, Books 
a8 alee te sent by toril, at the rate of ome cont per ounce. 
This applies bo any distance wader Uuree thousand miles; be- 
yond that, doubbe the above rates. 


Voeal, with Piano Accompaniment, 


Farewell forever. Dr. J. Haynes. 26 
A sweet Ballad by the Composer of numerous litte 
songs, which have found faror with the public. The 
words are by Goo. Morris, contributed intely to the 
New York Ledger. 


Pleasure climbs to every mountain. Song. 
Minnie May, 
Whea the night's dark shades are stealing. 
Mary Asthore. 


Pleasing Parlor Songs for veloes of neti use Compaas, 


From the time of earliest childhood (Solo, pro- 
fago, rojetto). From Floten’s “ Martha.” 


This Sang le taken from the favorite dact between 
Lyonel aod Plamkett, aod treasposed Into a lower 
Key, 0 make Jt available to common tole. The 
Tralian words are added. 


The Irish lake. Song. C. Glover, 


Light aed peetty ; a beppy egusical torsion of 2 poem, 
treating ou an amusing superstition, prevalent lu the 
viciaity of a certaln lake lo Ireland. ~ 


Ob, think of me when the first bright star. 


HJ. Hayerajt. 
A atesling Song by an accomplished and bighly es 
teemoed muadcian. 


I dream of thee, (Nie kann ich dich vergessen). 
‘rans Ah. 


Thie ke a truly geneline inepiration of this dramy 
tene-poet, whe, with the werlanchely strains of ble 
“When the swallows homeward ily,” has captivated 
and softenet « many o Beart. All whe are fed of 
thie pathetic, teching clement in Mosle, will be 
echarmred with the abore tong. 


Instrumonutal Music. 


Beautics of Don Giovanni, arranged in 2 nos, 
each, Albert W. Berg. 


Nobody can wish for a better armagement, or for 
one whieh gives a chedcer selection ofalze. Every melo- 
dy which, in listening be the Opere, seems to be en 
dewed with superior benaty, will be Seand here: it is 
8 whele evening’s masical entertaiaanent condensed. 
More tasteful and comprebeosive than Beyer's other- 
wise very scceptable arrangements, aod adapted 
throughont for good Common Piayers, These ar 
magements will doubtless be eagerly sought for, 


The Hageenots Quadrille. Ffenri Laurent. 


A very eGective Quadrillv. excelent for dancing. A 
number of the best ales will be recognised. 


Martha (Illustrations operntiqnes.) CL Frade, 


Belections fir Pupila, whe wil! Gnd all the sevets of 
thie Opers served to theaa in the mowt agreeable and 
plewiog manner. 

Blossoms, (Keoaper} Imprompta a la Valse. 
Frits Spindler. 

Very graceful and comparatively easy. The sum- 
ter of persons who are partial to thie Compoenr's 
matic, ls constantly op the increase. They wlll Sod 
thie plece a raluable addition te thelr Ropertaire, 

Mount Vernon Polka. 
Military March. 
Ella Schattisch. 

Light Dance Mazic, 


25 


25 


25 


30 


33 


Virginia. 25 
Amanda Reseell, 25 
S.A, Sehrtiner, 25 














































NOVELLO’S 
CENTENARY EDITIONS OF THE 


ORATORIOS. 


ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


BANDEL’S MESSIAH, 
Price 75 cents. 
Bound $1.25; ail the Choruses (in Beore,) 0 cents. 
HAYDN’S CREATION, 
Price 75 cents. 

Bound $1.25; All the Choruses (in Seore,) 60 centa. 
Haydn's Seasons. Paper, $1.20; beand, $1.43 
Paper, 75 cents; bound, 1.38 
Mogart's 12th Mass. Haydn's Third Mase, Beethoven's Mase 

fin ©, amd Mozart's Requiem Mass, each, in paper, 75 ents; 

bied, $1. 
Ressini's Stabst Mater. ~ Paper, & cents; bound, $1.00 
Remberg's Lay of the Bell. Paper, @ centa; bound, 1.00 


All the Oretorios of the Great Masters. in uniform style at 
similarly low prices. Catalogues forwarded gratis. 


mw. B. 


This isthe ONLY CHEAP EDITION of the Orato. 
rio Ever Edited by Vincent Novello, any etate- 
teeat to the contrary being entirely unfounded; to his care 
fal superrision, this elition owe ite pre-ominent purity 
of text and correctness, 


WEBB & ALLEN, 
Ei) 1 Clinton Hall, Astor Place, N. ¥. 


Attractive volume of Choice Musie. 


THE OPERATIC ALBUM 


A COLLECTION OF 
MUSIC IN PARTS FOR LADIES’ VOICES. 
INTENDED PARTICULARLY FOR 
SEMINARIES, HIGH SCHOOLS, MUSICAL 
SOCIAL CIRCLE. 


= 


By. BS. Ives, JR. 


‘This collection ls designed to papply a deficieney whieh must 
have been felt by all whe are engaged fn teaching Singing In 


origional music ie ven without mutiletion, When 
the 9a the original litrette wae such as to be consid- 
ered dertitate of interest when abetrected from the entire 





or to any bookseller or music dealer. 


Published by Oliver Ditsan & Co., Boston. Residence, . * 


BOSTON, SATURDAY, MAY 14, 1859. 


Cantica Ecclesiastica ; 


ENGLISH ANTHEMS; 


TOGETHER With 
Select Pieces from Various.Authors, 
Ancient and Modern. 
ADAPTED TO WORDS FROM THE SACRED SCRIPTURES. 
BY GEORGE JAMES WEBB. 


CONTENTS: 
Arise, shine, for thy light is come. 


Bieased be Jeborah, God of lsrael. Bartinansky 

Be pleased, 0 Jehovah, te deliver me, Haydn. 
Bless Jebowah, O my soul. Child. 
Blessed are the dead which die fn the Lord. Spohr. 
Blessed be Jehovah, God, the God of Israel. Moreira.” 
Blow the trampet im Zio. Palestrina, 
Bless Jehovah, O my eval. G. J. Webb. 
Blerwod te every one that feareth Jeborah. Neukemm. 
Call to remembrance, Farrant. 
Come ye chiltren, hearken unto me. Mayda. 


Enter not late judgesent with thy servart, OLord. — Atwoddl. 


Give to Jehovah glory amd strength. Hommel. 
Holy, holy, holy, Lord God Almighty, ©, EL, Minek. 
Roly, holy, holy Jehovah of Hosts. Allegri. 
Have merry upon me, O Jeborah, G. A, Naumann. 
Homnna to the Son of David. @. J. Webb. 
How beautifel upon the mountains. id 

Tf ye love me, keep my commandments. Tallis. 
I will arise and go to my Father. R. Creyghton, 
Tam the reserrection and the lite, Dr. Gauntlett. 
In thee, O Jehovah, do I pat my trast. D, Peres, 
T have set Jehovah always before mo. a 
Jehovah is my Shepherd. ¥. Norell, 
Jehovah is seerciful and gracious, Mattel. 
Jehovah will be » refuge to the oppressed. G. J. Wedd. 
Lord, now lettest thy servant Gepart in pean. Walmisley. 
Love your enemies, Handel. 
My soul doth magnify the Lert. Walmisley, 
© fear Jeherah, A. Neithardt. 
Our soul waiteth for Jehovah. Naumann, 
0 Presise the Lord. Jobin Welton. 
0 Lore Jehovah, T. Brown. 
‘0 Ziom, that bringest good tidings. Teen. 
0 be joyfal in the Lord, all ye lnnds, Mendelssohn. 
0 Jehovah, our Lord, how excellent ia thy name, Webb, 
Praise ye the Lord. 

Pray for the peace of Jerumiem. 6.3, Webb. 
Rejoice in Jehorah, 0 ye righteous Dr, C. Loewe. 
Sanctus, Palestrina. 
Bing, O heavens. and be joyfal, 0 Rarth. Hummel. 
The eyes of Jehovah are upon the righteous. Webb. 
When Jehovah shall build ap Zien. V. Novello. 
We bare thought of thy kindees, 0 God. Hauptmann. 


Price 62,00. 
Published by OLIVER DITSON & CO. 


BEAUTES OF 
MENDELSSOHN’S 


SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
Comsisting of the Cheleest Grins im this Celebrated Serica. 
‘Two People's Songs, in Band A. 

Venltian Gondoin Song, tn F stsarp minor. 
Demet. 
Allegro com faoro, in B Mat. 
Venitian Gondola Semg, in A minor, 
Spring Song; (played by Thalberg). 
Fumersl Mareh and Tsble-Song, (also sometimes 
talled Hunting Song). 
OLIVER DITSON & CO. would also inform the numerous 
friends of Mendelssohn's Plano Musk, that thelr complete 
edition ef this Master's chaste and ever beantiful 


SONGS WITHOUT WORDS, 
after having undergone several tire a most careful and seru- 
pulous revision by soeer of the best Ihoston musicians, is now 
pronounced entirely comnecr amd axnLR. Price, handsomely 
bound in cloth, $3. An arrangement of the sane for 

TWO PERFORMERS, 


by CHARLES CZERNY, im seven books, each book $1, has 
also been lsswed by the same publishers. 


Heep eee 
ReRREE 


Copies forwarded by mail, on application to the publishers, Published by Oliver Ditson & Oo., Boston. 





ADOLPH KIELBLOCE, 
: 2% Tremont Street. 





J SCHUBEHETH & CO, Publishers and Dealers 
* i Foreign and American Music, St, Nicho- 

tas Hotel Buiiding, 98 Spring Street, near the corner of 

Broadway, New Your. wT 


New and Enlarged Edition 


Careassi’s Method for the Guitar. 


Thi Edition of Careasei's celebrated Instruction for the Gul- 
tar embreces much valuable matter mot coutalned im those 
previously issued. These additions are theew which have been 
meade by the distinguished Awthor, after an experience which 
enabled bim to determine what wns aetually needed by the 
pupél tra 

Thorough Understanding of the Art. 


Pree. Completes ~ -  « -_ - = $250, 
Abridged Bultion. =~ - = « 1M, 
Published by OLIVER’ DITSON & CO. 


rangement. 
Address at 2) East Canton Street, or at the Music Stores. 


The Polylingual Journal. 


, Containing the same text im different ung i now 
complete. Ip the Kecomd Series the trading ler is different 
in each , aed in selected from the best jeetions of 
the oF of France, Spain, Italy, and iy. 

Teress, 2 per annum in advance. Freoch Part ine 
separate Magazine, 75 conte # year. 
HIRAM OC. SPARES 
ot New Fork. 


R. ZERDAHELYI, THE PIANTST, continues to 
gite Instruction in Music, Address atMesars, CHICK- 
BERING & 30NS, of OLIVER DITSON & COS. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y¥. 


(Between Spring and Prince Bts.) 
The continued lwerease in the setwral branches of our business, 
the PUBLICATION OF MUSIC, the Mamufsctury of GUITARS, 
FLUTES, &e., &c., and bo every departesrnt of the MU BIC 


THE DRIGGS' PATENT PIANOFORTE, 


hes made it neceamury for ws to tremore from our old established 
store, Conwea oF Baoamwar axp Pank Puace, where we have 
been foe Twexrr Feans to the MORE SPACIOUS, COMMO- 
DIOUS AND PASHTONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Bpring and Prince Streets, )ome block above the Saint 
Nicholas Hotel, where we will have every facility to serve our 
friends and patrons kn the secet prompt and mtlsfietory man- 


re WILLIAM HALL & SON. 


New-York, April 1, 1860, 


GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, ¥. Y, 

J. H, HIDLEY, 
MUSIC PUBLISHER, 
And Wholesale and Retail Dealer in 
Pianos, Melodeons, and Musical Instruments, 
510 Broalway, Allany, N. ¥. 

B. A. BURDITT, 
COMPOSER AND ARRANGER OF 
Military, and Quadrille Musio, 


@ COURT STREET, BOeTON. 
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CELEBRATED STUDIES IN PIANO 
PLAYING. 
BERTINI.—Twenty-fve easy Stodies, opas 100. = 1.25 
——— Twenty-five Stadin, opus 2, intraductery to Cre- 
mer's Celebrated Studies. 

CRAMER.—Colebrated Studies, Revised and select- 
ed by Julius Knorr. Two numbers, each, 

OCZEERN Y.—Studies in Velocity, opus 20. With Notes 
by Hamilton and additional Exercise, ‘Type edition. 
Three Books, each, 

——— One Hundred Finger Exercises, opus 189. Octaro 
see. Three numbers, each, 

——— Fifty Grad Finishing Stodles, opus 409, 
Rooks, each, 

DUVERNOY.—frole du Mecanisme, 9 soe. each, 

DIABELLL.—Teenty-cight Metedious Exercises for 
Four Hands, (Teacher and Pupll,) the Meledy being 
within the compass of an octave. In the pein¢ipal 
major and minor keys. Four numbers, each, ae) 

HELLER.—Twenty-foer New Studies, 9 nos. each, 1.00 

MOSCHELES,—Studiiee for the further perteeting of 
advanced Pisniets, consisting of 24 characteristic 
Picees in the different major and minor keys, Two 
Dooks. First book, $250, Second book, 

———— Study of the Seales, with an scecenpanioent for 
the Teacher. Opus 107. 

MOCEER.—Thirty Dramatic Studies, opus 74, Two 
namberr, meh, 

BROBELLEN.—Twelve Stmdies in the modern style 
of Piane-playing, Two Bookr, each, 

~The Pinndet's Beet Companion, A Col- 

lection of Five-Finger Exercises, with Notes by Ham- 
iiten. 

PLAID Y,—Technical Studies, As introduced at the 

Conservatory of Musle at Leipsic. Translated by J. 

C. D. Parker. 


New Vocalises by Marco Bordogni. 


THE ART OF 
PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 

. Diastreted in 
TWELVE NEW VOCALISES. 
First Book now ready. Price #1 
Published by OLIVER DITSON & CO. 
377 Washington Street. 


Garhart's Melodeon Instructor. 


Presenting in » Series of nearly 0 Popular Studies, o 
Complete, Progressive Course of Kaay Lessons, 
for the Moledieon and all Heed Instruments. 
Together with a 
Buperior Collection of Choice Music, compris- 
ing Gongs, Duets. Trios, &«, 

In this book great care has been taken im the arrangement 
of the elementary studies. The Exercises and Examples exbib- 
it every phase of execution, and » diligent prectioe of them 
will exable the pupil to perform with ease and aceuracy any of 
the popular couspesiiions of the day. 

‘The collection of Songs, Duets, Trice, Marcher, Quicksteps, 
ko., comprises some of the very beat, and hare been selected 
with « particular regard to the tastesand wishes of the beme 
circleand encin) gatherings. This rolume is, therefore, caleula- 
ted for student of performer, and equally raleable aa a method 
of instroction or a collection of favorite music for the Melode- 
om and all Reed Instruments. It is distinctly primted freen new 
plates, elegantly and derably bowed, and furnished at the low 
price of ONE DOLLAR, Copies can be sent by mall. 

Published by OLIVER DITSON & OO. 

__ 277 Washinghon Steves 
NEW AND SUPERIOR 

LOW PRICED, 8VO. EDITION 


ORATORIOS! 


“THE MESSIAH,’ 


BY HANDEL. 

EDITED BY VINCENT NOVELLO. 
Price 75 cente!—In Crimson Cloth, Emblem. 
atically Embossed, $1.25. 
Published by OLIVER DITSON & Co. 
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Now READY. 
A COMPLETE CATALOGUE 


SHEET MUSIC AND MUSIC BOOKS, 
Published by Sliver Bitson & Co, 


277 Washington Street. 
Treleding the Catalogues formerly published by Messrs. At- 
will, Jollie, Dubois, Riley, Waters, Daggett, Jaoques & Brother, 
of New York,—Prentin & Clark, Wade, A. & J.P, Ordwny, 
Martin & Beals, 0. Bendlee & Oo., Howe, Keith, amd Marsh, 
of Boston.—Fint, Gould, and Beilak, of Philadelphia. —Tewitt, 
of New Orteans, Oliver Shaw, of Providener, Jones, of Iadiana- 
polis, ete. Also, Catalogues now published by 8. T. Gordon, 
of New York, and Beck & Lawton, of Philadelphia. 
This Catalogue, comprising 
300 Double Columned Pages, 
presenta the publications of this house, carefully arranged 


“wader approprinte classifientions, the ttlowing being the 


gemeral headings of 

SHEET MUSIC. 
Authors. .,..ass and Raritone Songs. ..,Battlee..,.Cho- 
ruse... Comis Songs and Duets baeed Cotilions, .. Dancer, . 
meets, © . Duets, Plano. jgDaetes Mate. .Basy ine. 








FOREIGN MUSIC. 


OLIVEH DITSON & CO. hare constantly on hand, 
in addition to their American Publications, » well selected 
tock of 


ae Musical Works. 


h amd German Authors, and take mpecial 
ap ha this branch of their trade complete tn all its 
fue oar Of these may be mentioned : 


COMPOSITIONS FOR THE ORCHESTRA. 
From a Bice! parts upwards, 04 Gymphoules, Overtares, Dances, 


ke., he 
FOR STRINGED INSTRUMENTS. 
Compositions foe Three, Hour, Five, or more, Stringed Inetra 
men 
FOR THE VIOLIN. 
. Bonatas, select Operatic Ales and Tnetroctive Pecee, 


with Piano ; Studies and Bimple Tunes for 
the Vielin alone; Duets, with v Alto or 
Visloneelle, &e., &e. e 


Soles, Ducts, Trios, Re; with Flute or Piano accompaniment, 
FOR THE e-ch O-FORTE. 


Bn an mem Pins for Two 
Quartets 


gh nm ety on two Pianos j Price, and 
Quintets, with Stringed Tustruments, &: 
POR THE ORGAN. 
All the best pleces of the most celebrated composers. 
BOORES. 
Plano end oles, and Piano Solo, of 
Freech and German Operas; also, 


DETACHED FIECES. 
Comcerted amd otherwise, frees all the Popular Operas. 


STALIN, EERE SRR S29 


Vooal Seores of Opersa, Overtures, Cantatas, Mase, 
&eo., Re. ™ 


“Orchestral Sevres of 


«JT WANDERED BY THE BRQORSIDE,” bea 
and nearty 100 other Songs, with Music, are comtained 
in “The Home Meiodist.” 25 .cts, Semt by Mail free of postage. 
Published by Oliver Ditson & Co., Boston. 


eT ONE STARRY HOURB,” and orarly 100 
other Bomgs, ee cnsteutind tte 


Melodist.'* Priew only 25 ote, Gent by Mall frue of peetage 


_ Published | by Oliver Ditson & Co., Boston. 
& (VHBER, B oe i other 

tg 9? i PE a 
diet." Pac ny ee Sent by Mail free of postage. 

Published by Oliver Ditson & Co., Boston. 


«SPR borat art 


Tirana 
Sent by Mail free of Panto. 


Music, are contained im tho ! 

Published by Oliver Ditson & Co., Boston. 
“« O SHRY Miss MB ee 
Do tee Braet ett eee ce 
Home siskediet™ Prin 25 eta. Sent by Mail froe of postage, 
Published by Oliver Ditson & Co., Boston. 


with Music, are 
Price caly 25 cts. fant by Mail of postage, 
Published by Oliver Diteon & Co., Boston, 
“« N®Az 2 THE BROKEN STILE," and nearly 


ther fongs, with Music, are contained fn “ The 
Wome teeen Pre ds eum Bent by Mall free of postage, 


Published by Oliver | oon & Co., Bowie 


« Gent 








Tome Melodist.'* Teta. mee foot puien 
Published by Oliver Ditson & Co., Boston. 
ag PA TS i} 5 OUR DA ,”" and 

pvt Hy Music. are contained in 

“The It J Seat by Mall frne of postage. 
aoe 37.0 Suver Ditson & Co., Boston. 

—_ B "and 
nearly 100 ooo . 
“The Hoos Kain ee! San eee 
__ Published by Olive: Olver a & Co., Boston. 
“Bt VED ONES at 
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BY THE ADDITION OF 
NEW AND POPULAR MELODIES, 
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DITSON & CO’S 
STANDARD OPERA LIBRETTO. 
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La Fille du Regiment. Donieeta. 
Piste Inv, Beethoven, 
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DWIGHT’S JOURNAL 


MR. BRADBURY'S NEW AND BEST WORK. 
2HiU FUBLLLRR; 


An extensive Collection of CHURCH MUSIC fr the Chotr, the Congregation, and the Singing School, to which is addet the 


Barred Cantata, Ether, the Brautifl wn, For Musical poueventions, Societies, ete..ete. By WILLIAM B. BRAD- 
UURY, author of SHAWM, sod many 


Fr meade book: 

The belief of the author, as expressed im bis Porhons that this hook would be found to exrel, by fir, any of hix previous 
works, ls proved to bee been well-founded, by the favor with whieh it lt received. Coanpetent judges that ft he hie beet 
book. Whee the t succesggttalged, and satlatiaction given, by the previews works of the sume aw are remembered, 

praise. 


this is seen to be 
FIFTY PER CENT. MORE MATTER. | 


THE JUBILEE contains about 
‘Than other cotlections of Cherch Music, pubtishest this, or last season. Space ls thus afforded for the greatest abundance and 
variety of material, new sodeld. THE JUBILEE contains 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


‘Of all meters. This large number of tuoes gites oportusity for a most coplous selection of the favorite old tunes already pub- 
lished, and expecially such as are adapted 
FOR CONGREGATIONAL SINGING. 


And at the same time leaves space for 4 great abundance of 
. NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from nemerons sources. THE JUBILER also comtalna 
ONE HUNDEED AND TWENTY-FIVE ANTHEMS; 


Bhort pleees for if and closing Worekip; Chants, and other Sacred Pieces, for Public Worship, Concerts, Conventions, 
Singing er lal Bomgs, ete., ete. 
Tt loeiudes also, 


THH NEW SINGING CLASS. 
Being « M. | of Instrnetion Im Vocal Music, very freely Ulnstrated with Gixamples, Rrercless, and Soltggior, to which is added 
o considerable amount of Singing School Music, as Glees, Soage, Rounds, © 
A mew feature in auch a book is, also, the introduction of 


THE sSstTvuYpDT OF SINGING, 
BY LABLACHE 


Wee we has long occupied the foremost peeition In the world a4 a singer and trainer of the volee THE JUBILEE, aleo 


VOCALIZING HXERCISES,. 
Prom ‘* Mason's Veealizing Exercises and Soifeggios.” Another Seature le, 
PRACTICAL EXERCISES IN ARTICULATION. 7 
Prom ** Russil's Elements of Muvioal Artindation.'' It will be seen that, as 
A BOOK FOR SINGING SCHOOLS. 
THE JUBILEE preeents extracniinary attractions. 
ESTHER ; OF THE BEAUTIFUL QUEEN. 
Mr. BPesbary ours ferred Cantata, will be found most appropriate and interesting for Conventions, facrod Concerts, and 
Cdolr and Singing School practice. 
ANTHEM EDITION OF THE JUBILEE. 
For those who prefer It, an Edition is now isseed omitting the cantats Exther, and giving in fta place an additiona] sumber of 
and ” 


_ SHORT PIBCES FOR rinse AND CLOSING WORSHIP. 

wiehing leame order ‘* Anthem Ratlition 
et be a RT tan popateaig und eater of THE SUuILRE is contained in the feet that It has already reached « 
male 8 OVER FORTY THOUSAND COPIEs. 


Price, Right Dollars per dovem, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston, J. LIPPINCOTT & CO.,, and E. HL. 
BUTLER & CO., Philadelphia. 


more conrentent, however, for Teachers, Singing Schools, and Cheira, Im the West and Soeth, 
eee alae menpinaeaey Dooksallers and Music dealers trem wheen the JUBILEM may at il tenes te 


procured at 
NINE DOLLARS PER DOZEN, 


An advance only #ufficlent to pay costs of transportation, exchange, ete. 
Albany, N. ¥,-8. B. GRAY, Fort Wayne, Ind.—O. L. HILL, 
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Buffalo, N. Y.-THEODORE BUTLER. Jacksonville, Il.—CATLIN & CO. 
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Orders by Mail, with the monry imelosed, will be punctually 
attended to, né 


Oo. B. BROWN, 
TEACHER OF FIANO & ORGAN, 
Address, 277 of 261 Washington Street. 
HUGO LEONHARD, ~~ 
Residence Neo. 14 hudson Street. 


EDWIN BRUCE, 
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J. C. D. PARKER, 
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GEO, L. BABCOCE, 
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COMPOSER AND ARRANGER OF 
Military, Orchestral and Quadrille Music, 
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For Deight's Journal of Musi, 
The Diarist Abroad. 
Norts. 

Tf ever a book was needed it is 4 carefully 
studied life of Beetuoves, founded upon thor 
ough researches. But what a labor! He has 
heen dead but 32 years, and yet it is exceedingly 
difficult to find the facts which we need to show 
fow he became what he was. Just as he was 
coming into life other matters than Art engrossed 
the attention of men of all classes, and men re- 
corded more of warriors and statesmen than of 
musicians. I have just come from hearing “ Eg- 
mont” with Beethoven's music, and before I 
sleep upon it will make a note or two to Mr. 
Maefarren's sketch of him. I like that gentle- 
man’s articles, and would fain see them correct 
to the minutest particulars. 

1, Mr. M. saya the boy was remarkable for 
playing Bach's fugues at eight years old. Not 80, 
Neefe was appointed successor to Van der Eder 
as organist in the spring of 1781. Van der 
Eder lived until June, 1782. It was Neefe who 
first gave Beethoven the fugues of Bach, See 
Cramer’s Magazine, 1783, for Neefe’s letter. 

2. The pianoforte variations of 1783 were upon 
amarch by Dressler, Those which Beethoven 
played to Sterkel wero upon Righini’s * Vieni 
amore ;" place and time at Aschaflenburg on the 
way to Mergentheim, in 1791,——a few months 
before Beethoven was 21 years of age. 

3. As to Beethoven's violin studies there is no 
evidence of them in his childhood ; in his 18th or 
19th year he played viola in the orchestra. 

4. He would often go to the Breuning honse 
to attend to his pupils, and his heart failed him, 
&c. No. From the Bresning house he would 
eross the square to the Austrian Ambassador's — 
and his heart fail him. 

5. What reason has Mr. Macfarren to suppose 
that Beethoven wrote the music to the ballet 
before his visit to Mozart? And did he receive 
lessons from him? I know of no evidence, 
Wish I did. 

6. How did Beethoven receive pecuniary assis- 
tance from Bernhard Romberg at the time of his 
mother’s death ? Bernhard was born in March 
and Beethoven in December of the aame year! 
Moreover the Rombergs did not come to Bonn 
until 1790, 

7. “Mr. Schindler basastory,” &. Schindler 
does not say: * On Haydn's return from England 
in 1790"—he simply says: “ Als Haya 2uerst 
aus England surick tam" —( (when Haydn 
came back from England the first time) — the 
Electoral ebapel gave him a breakfast at Godes 
berg — and this was true. Nor does the biogra- 


| pher (Schindler) say that “no vestige of the 


Cantata remains, and that Beethoven knew 
nothing of the composition or of the oceur- 
rence.” Not at all. Schindler's wards are: 
“So bericht Dr. Wegeler. Ich aelbet hirte kein 
Wort von Beethoven ther ein solches Erstlingswerk, 
okne jedoch im Mindesten zu bexevifeln.” That 


is, “Thus Dr, Wegeler informs us, J myself} es Guicciardi.” ‘That woman was married and 


h@erd not a word from Beethoven upon such an 
early work, — without in the least doubting it.” 

Mr. Macfarren has followed some false author- 
ity here. 

8. About Count Brown, Query ? 

% “In 1796 he first began to soffer . . . the 
lost of hearing.” How then did Wegeler, who 
was with him in 1796, in Vienna, know nothing 
of it? Better say in 1798. 

10. “In 1797 Beethoven made his only artistic 
tour.” Not so, Qn the 2ist of June, 1796, he 
extemporized on a fugue theme of Fasch, in the 
Singakademie at Berlin, His tour was therefore 
in 1796, 

11. The Horn Sonata, “ five or six years later 
the Violin Sonata, op. 47." The Horn Sonata 
was written in the spring of 1800, Who will in- 
form us when Bridgetower was in Vienna? I 
think in 1804 — but cannot decide the point. 

12. Ballet of “ Prometheus"—the difficulty 
of obtaining the music of the action. There is 
no edition of this in score to my knowledge. 
But it can be found in full in the library of the 
great Vienna Society of the Friends of Music. 
There are two editions of a pianoforte arrange- 
ment at least, one for string quartet, and others. 

13. Symphony in D (Second) written in 1801? 
Made three entire copies? On what authority 
are these statements? J ask with a sincere de- 
sire for information. Rice says it was “ new” at 
the concert April 5, 1803—the date we get 
from other sources. Ries har the original score 
as n present, and finds it “remarkable” that 
much of the accompaniment of the Larghetto 
had been so carefully crased and rewritten that 
he could not find out the original idea. Of three 
copies not a word. 

14. Mr. Macfarren adopta Schindler's mista- 
ken date as to Julia Guicciardi’s letters, She 
was married to Gallenberg and in Italy before 
June, 1806, “Lenz quotes a passage from the 
conversation book,” &. ‘Lenz, so far as 1 know, 
never «aw the conversation hooks—he prints 
from the secon? edition of Schindler himself! 
That he printed from this is proved by an error 
as to date, which, had he seen the conversation 
book, would not have occurred. Lenz is no au- 
thority at all. 

15. In 1901 he (Beethoven) received Ries as 
a pupil.” Ries says,“ On my arrival in Vienna 
in 1800." 

16, “ Bernadatte, then ambagsador at Vienna, 
suggested to Beethoven, in the course of 1803," 
the Hercie Symphony, Will the reader turn to 
any biographical dictionary, or any similar au- 
thority, and see where Bernadotte really was in 
1808. I have yet to learn that his embassy lasted 
over a few months, and those months in 1798, 
The fact is that this symphony ran in bis thoughts 
some five years. 

17. Leonore was produced with the First Over- 
ture ——that published as Op. 158. Not so. It 
was never played with that, 

18, “In 1804, while corresponding with Count- 


in Italy before June, 1806, Schindler's date is a 
mistake. 

19. Mr. M. dates the pianoforte Concerto in G, 
1808, It was published then, but was finished 
before June, 1503. 

20 As to Beethoven knocking Ries from his 
seat to the floor. Rica's own words are: “ 3. kam 
kerbei gerannt und stiess mich Aalb vom Clavier, 
schreiend, * Wo ateht das,zum Teufel #'" That is: 
“B. came running up tome, half pushed me 
from the instrument, crying,‘ Where the devil 
does that stand 7" 

21. The overture to King Stephen “ may per- 
haps be attributed” to the same date with the 
Ruins of Athens music. Ik the Thematic Cata- 
logue of Beethoven's works unknown to Mr. M? 
On page 99 of that work is 

Op. 117. Overture ru Kiwig Stephan (Es dur) (geschrleben 
sor Eruffoung des Theaters in Pesth.) 

Not having more of Mr. Macfarren's article at 
hand, I cannot add more notes. 

About Leowie Erk? Yea Don't you 
know a certain Ludwig Erk? What, the man 
with the big head? asked my friend. —TI don’t 
know as to his head, but the famous collector of 
German popular melodies, I mean, said I. — To be 
sure, 1 know him, and will introduce you to him 
if you wish, said he. And be did so. 

This wasin 1849. I found Erk a most modest, 
unpretending man, of middle stature, and traly 
with a head of remarkable size; face quite 
round and wearing as pleasant an expression as 
one alten sees. Though I do not see much of 
him — not so much this winter as in ‘54-55 — 
stil] the acquaintance is kept up with advantage 
to both sides, I hope —each has opportunities to 
aid the other. 

T crcas-questioned some particulars of his histo- 
ry from him the other day, and will note them 
for the benefit of the great number of those at 
home to whom the name has become so familiar 
from seeing it in their sucred and secular tune~ 
booke, Tis father was Adam Ludwig Erk, suc- 
cossively cathedral organist and music teacher at 
Wetzlar —not far from Coblentz— then for a 
year (1812) at Worms, whence he removed out 
of hatred to the French rule, and was settled at a 
small village called Dreieichenhain, not far from 
Darmstadt. Ile dicd in 1820, Rinck used to 
say that Erk surpassed himin execution. He was 
so much of an organist that in that region of fine 
players — for the Catholic cities of the Rhine are 
not wanting in them, aa may well be supposed — 
he used to give organ concerta with success, as at 
Mannheim for instance. 

Well, his son Ludwig was born at Wetzlar, Jan. 
6, 1807, When 13 yearsof age (1820) he became 
a pupil in the Spiess school at Offenbach, and 
thus became in music scholar of Anton André. 
He afterward studied music with Rinck, In 
1826 he was appointed music teacher in the sem- 
inary at Meurs, whence in 1836 he was ealled to 
Berlin to the same office in the Royal seminaries 








for the city school —a sort of Normal School. 
Born in 1807, he ia getting along in life now. 
‘There is not much to tell about one who has 
lived so quiet a life. In 1884-5 he had the lead 





of the teachers’ festivals in the department of | 
Diisseldort, where from 400 ta 800 teachers ; 


would assemble and do immense quantities of 
singing, to say nothing of the wine, beer, * butter- 
brods ” and the like. 

Erk has a choir of men’s voices, some 80 strong, 
here in Berlin, also one of mixed voices, some 70 
in number. Now this man has made the popular 
songs — Volkslieder — of Germany the stady of 
his life. His knowledge on this subject is like 
that af Dr. Mason upow all that pertains to Eng- 
lish and American psalmody —- inexhaustible, 
And as you talk with bim you think: * [should like 
to find something in his line that he never saw!” 

1 had this pleasare after getting the Boston 
Library books to my rooms. I invited Erk to 
call. “There is an old lutebook, A. D., 1574," 
said he, “on the catalogue, which I should gladly 
see," and so he came down. But what sort of 
notation is this! Not to be read. He took the 
book home. He atudied upon it, and found here 
and there a tune which he knew, and so by Jittle 
and little he worked his way into the notation. 
Then he set himself to reading the book through, 
and his labor waa more than rewarded by finding 
a dance or two and a few song tres that he had 
never seen. 

Some old psalm and hymn books with music 
came the other day. Erk called. “Here are 
two that are new to me, they are not in the Royal 
Library. Perhaps there ia something here”; af 
tera time,“ There! that is a tune I never eaw so 
old before; the oldest was” 90 and so, piving the 
date. Happily he foand material for future ase 
in both. ‘The mass of matter which he has col- 
lected in these long labors is immense. He has 
published a great deal, though generally in forms 
smnall, cheap, and suitable for popular use. His 
* Volksklacnge ” in six small numbers, — popular 
songs arranged for men's chorus, isa model. His 
collection of German popular songs with their 
original melodies, in 8vo., has not yet reached its 
ssoomd volume. A.W. T. 


The Handel Commemoration Festival. 
At the Crystal Palace, London, June 3}, 22 & M4, 
Proonauuer of ree Gewenat Maxacen. 


When the intention of The Sacred Harmonic 
Society to hold in London, in 1459, a Great Cen- 
tenary Festival in commemoration of Grorae 
Frepentce Hanper, was announced by Mr. 
Rowley, in a letter to the Members and Sabwecri- 
bers of the Society, it was expressly stated that 
the ohject of the Eestival of 1857 was entirely 
prelimary and experimental. It was projected 
with two objecta: Great, to determine the best 
mode of commemorating Handel's genius; and, 
secondly, to furnish an efficient itlustration of the 
= to which musical knowledge and practice 

ave advanced in England at the present period. 

The latter of these two objects was well alluded 
to by the Times newspaper of November 2th, 
1856, in a leading article on the proposed Festi- 
val. After stating that, in a Commemoration of 
Haniel, it is England that must lead the way, 
the writer proceeds;—* Taking Handel as the 
man whose musical influence bas been most felt 
in this country, and through whose works we 
have been gradually trained into a musical peo- 
ple, the argon d has been seized for calling 
upon England especially to testify on thia occa- 
sion ita enthusiasm for the man, and to rejoice 
over the good which be has accomplished... . . 
The eridenes the present plan affords of the 











great advance in the cultivation of music which 
has been made in this country is most gratifying. 
.... Now, a century after the death of the 
composer, it is found possible toasemble together 
a Chorus of 2,000 voices, a large proportion of 
these being simply trained amateurs, to sing the 
grandest music which has ever been written, in a 
way which was imposible when the com 
lived, if not inconceivable, ‘The difference be- 
tween England now, and England then, is indeed 
vast.” 

With regard to the former object—the deter- 
mination of the mode in which the Comme 
ration should be carried out—the Festival 
i857 was perfectly successful. It enabled the 
Socicty to ascertain the amount of duly qualified 
asistance, both from professors aml from ama- 
teurs, which might be relied on for the Commem- 
orntion of 1859, and also to settle what —— 
ments and combinations of so unprecedented a 
number of musicians, would conduce to the most 
eficient performance of the great Choral Worka 
of the Master. It also served to test and to es 
tablish the fitness of the Centre Transept of the 
Crystal Palace as the locality for the Commemo- 
ration. At the experimental Festival little or no 
attempt was made to adopt even the most obvious 
arrangement for assisting the sound. But, not- 
withstanding this drawback to the effect af the 
Sobo vocalists, as well as of the mas of the Or- 
chestra, the vast capabilities of the Great Tran- 
sept became ao apparent, and its construction af- 
forded such uonvalled conveniences of various 
kinds, both for andience and performers, aa to 
settle unequirocally the place of meeting for 1859. 
Tt was proved that the ammount of musical talent 
whieh imight be secured for the Great Commem- 
oration was as ample aa the space at command 
was extensive; while it was placed beyond a 
doubt that the Choral Works ‘of the MasTex or 
Mvate ‘acquire greatly increased grandeur and 
majesty by such an addition to the number of 
performers. 

In accordance with these conclusions the Com- 
memoration of 1859 will be made the occasion 
for the largest a gathering which, cid 

r arrangement and proportionate com ina- 
pe has yet been witnessed. The event is 
one which will not occoragain during the present 
generation; and it is, therefore, doubly impera- 
tive on all concerned to render the arrangemonts 
and the execution so perfect and so imposing that 
the recollection of nite Haxpk. Commeno- 
RATION OF 1859” may long live in the memories 
af those who are fortunate enough to attend it, 

The preparations for the Commemoration may 
be ad te have been continvowly progressing 
since November 1856. From before that period 
and up to the present time, the Sacred Harmonie 
Soviety have been diligen ly collecting informa- 
tion respecting the performers in the various pro- 
vincial Choral Societies, the Cathedral Choirs, 
and the Great Continental Musical Institutions. 
The attention of Mr. Costa has been unremittingly 
given to perfecting the arrrangements of the 
coming Celebration. Those only who have bad 
the opportanity of acquaintance with the details 
of such oceasions can be aware of the amount of 
labor and anxiety which has been bestowed by 
Mr. Costa, on the successful accomplishment of 
this great undertaking. ‘The critiques on the 
Festival of 1857 frequently referred in the high- 
est term of praise to the exertions of the conduc- 
tor, and all who took part in those performances 
can testify to their justness, 

The time having arrived for affording precise 
information respecting the arrangements for the 
Commenvoration, the present prospectus ia issued. 

The Central Transept of the Crystal Palace 
may, for the present pu . be considered ax a 
great Music Hall, 360 feet long, by 216 feet wide, 
aml containing an area of 77,760 square feet, ex- 
elusive of several tiers of galleries; a spare af- 
fording accommodation for a vast orchestra and 
audience, 

Atthe Festival of 1857, it was remarked by 
many, that the mass of performers did not pro- 
duce the overpowering sound anticipated; and 
that notwithstanding the unparalleled grandeur 
of the Choruses, the tone did not completely fill 
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the area of the Great Transept, and might have 
been still farther augmented with advantage, 

There was no doubt some justice in this re- 
mark, ant the Orchestra is therefore being ex- 
tended at the sides and in front, so that the cum- 
ber of performers will fall little short of Four 
THOUSAND. 

This coormous mass of executants has not been 
arbitrarily or capriciously determined upon, but 
is the result of careful study. It is confirmed by 
the judgment of many of the most celebrated 
musicians, musical directors, and others, who have 
long cceupied themselves with the working ar- 
rangements of great musical Festivals; and it is 
now announced with perfect confidence, that the 
Handel Commemoration Festival of 1859 will 
far surpass in musical success the experiment of 
1857, as the latter surpassed all previous attempts. 
In the minds of those whu have given careful at- 
tention to this question it is a settled conviction 
that the large mass of performers to be employed, 
coupled with the acoustic improvements now for 
the first time to be adopted, will ge 8 grandeur 
and solemnity to the music of Haxpet, which 
even its most enthusiastic yotaries have as yet 
searcely imagined. The improvements above al- 
luded to consist mainly in a solid boarded enclo- 
sure ruoning round the entire back of the or- 
chestra and organ, and in a roof—after the man- 
ner of the Roman releria—of a repellent ma- 
terial, joining the enclosure and extending for- 
ward beyond the line of the Conductor's seat. A 
contrivance for assisting the vowes of the Solo 
Vocalists is also in preparation, and experiments 
which have been made, lead to the anticipation 
of the most satisfactory results from these ad- 
ditions. 

In a place like the Crystal Palace no founda- 
tion need exist for the extraordinary fears which 
preceded the Handei Commemoration in West- 
minster Abbey, in 1784. Dr, Burney, in the 
Prefave to his Account of the Commemoration 
(page xii.), says, “ The effects of this amazing 

nd not only overset all the predictions of ig- 
norance and sarcasm, but the conjectures of the- 
ory and experience. By some it was predicted 
that an orchestra so numerous coukd never be in 
tune; but oven tuning to so noble an organ was 
for once grand and productive of eingre soTiea= 
tions, By some it was thought that, from their 
number and distance, they would never play in 
time; which, however, they did most accurately, 
By others it was expected that the Band would 
be so loud, that whoever heard this performance 
would never hear again,” 

A better instance of the advance in musical 
practice since Dr, Burney’s time could hardly be 
given than is furnished by the fact that the Band 
and Chorna which excited these fears congsted 
of under 500 performers—far below the number 
who take part in the regular performances of the 
Sacred Harmonic Society, at Exeter Hall. But 
etill it is remarkalile that similar fears were re- 
vived the year before Inst in reference to the 
Festival at the Crystal Palace. Hundreds of 
persons have been met with since June, 1457, 
who avow that they were deterred from being 
present on that occasion, from the risk of being 
stunned. Others predicted that, from the large 
Space occupied by the Orchestra, the sound wood 
travel in such varying currents that ne precision 
could be obtained; while, ap to the first rebear- 
sal in the Palace, letters and suggestions were 
daily offered to the Directors, respecting the pre- 
enutions requisite to prevent the glass in the ades 
and roof of the Pobes being fractured by the 
waves of sound aa they were propelled onwards 
from so enormous a bedy of executants. 

All these fears being now effectually dissipated, 
the anticipations of success in the forthcoming 
Commemoration may be the more confidently ex- 
pireased. 

The Orchestra will be enlarged to the full 
width of the Transept, viz., 216 feet, with a cen- 
tral depth from front to back of about 1) feet. 
Ita extent will be more clearly appreciated when 
it is stated that its width is exactly double the 
diameter of the dome of St. Paul's Cathedral, or, 
as will be seen nd the diagram appended to this 
announcement, that it possesses a larger area 
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than the combined Orchestras of Westminster 
Abbey (as arranged for the Commemoration of 
1784); York Minster (asat the Festival of 1821) ; 
the Birmingham Town Hall; the Leeds Town 
Hall; St. Gonrge’s Hall, Bradford; the Philhar 
mone Hall, Liverpool; and some other smaller 


_ Orchestras.* 


But it is not from the mere augmentation of ex- 
tent that the most favourable results are antici- 
pated. The additions are mainly based upon a 
recent alteration of the Orchestra at Exeter 


|, Hall, which has been attended with the happiest 


} effect; and every confidence is felt that these 


|| More perfect proportions, ar 





modifications in the general plan, with the acous- 
tic improvements already adverted to, will reauit 
in greatly increased concentration and unity of 


| fone, At the same time the appearance of the 


improved by its 


ie i by the decorations 
which it is proposed to at. 

When it is borne in main that the Orchestras 
of some of the noblest Music Halls of the country, 
owing to their confined and incenvenient 
arrangement, fail to prodoce those broad mnsical 
effects s especially needed in the Double Choru- 
ws of HaNpet, it will be apparent that an op- 
portanity is offered at the Crystal Palace for a 
musical display of the most magnificent deserip- 
tion. As a mere arena for exhibiting a large 


Orchestra will be aT 


| number of persons it will be without a rival; for, 


since the days of the Coliseum at Rome, no such 
assemblage as that composing the Orchestra of 
the Handel Commemoration Festival has been 
sen displayed in similar symmetrical form. 

It would be a source of deep regret if it were 
mpposed that this extension “been decided 
upon with the mere view to increased numbers, 


| brespective of other considerations, Such a course 


of procedure would be onworthy the great object 
of the Festival. The space usually occupied by 
a Choral Orchestra, in a well-proportioned Music 
Tall, varies from one-third to one-fourth of the 
entire length of the room. It is considerably 


| within the smaller of thease limits that the Or 
| chestra at the Crystal Palace ix confined, and it 


is therefore as mach with reference to the space 
devoted to the audience that the aumber of per- 
formers has been detertnined, as by the musical 
considerations previously referred to. 

(Comelnsion next week.) 


* According te the diagram the Orchestre at the Cresta] 
Pulere contains aboot mime times the ares of the stage in the 
Beton Maske Hall. Ep. - 


A Tour Among the Organs. 


No. If, 
Fiosexce, Mancm 90, 1809. 
Tn accordance with my promise, I 





Ma. Eniror: 


| Bow send you some account of my visit to Herr 


Warexen’s Organ Factory at Ladwigsberg, and a 
description of the grand orgen in Ulm Cathedral, 
reserving for a fature fetter my impressions of the 
famous organs in Weingarten, Berne, and Frihourg. 
But before proceeding with my narrative, let me call 
the attention of your readers to certain facts in rela 
tion to the organ now building in Germany, for our 


j, Music Hall, which may not, perhaps, be generally 





known. Our townsman, Dr. J. B. Uratage, Presi- 
dent of the Board of Directors of the Toston Music 
Hall, was tho origiaator of the plan for procuring a 
large and first clnas organ for cur noble concert-room, 
and shout two years mace, he visited the principal 
organ factories of Europe, for the purpose of obtain- 
ing epecifvations from the different bailders, for an 
organ which should be in all respects the most com- 
plete and effective of its kind, and iu its constraction, 


, shoald include every known modern improvement. 


To this end, Dr. Upham made two or thres jour- 
nies to Europe, bat, before awarding the contract, he 
consnited the most eminent authorities on this subject, 
and thus availed himself of their valaable judgment, 
before making his final decision, ‘The result was (ns 
we already know) that Herr Walcker, of Ladwigs- 


, berg, obtained the contract, and the specification 


farnishod by him (after certain alterations and addi- 


tions had bees made) was accepted. This grand 
organ is now in process of completion, aud when 
finished, and placed in our Music Hall, is destined, I 
believe, to effect an important revolution in our gen- 
eral system of organ bailding ; and more than that, 
I will venture to predict, that the vory persons who 
£0 strentously objected to our sending abroad for this 
instrument, on the ground of their entire faith in the 
competency of our own workmen, will yet discover 
that they were in error in supposing that our orgun 
builders, enterprising, and. capable as they are, could 
favorably compete with their elder and more expe. 
rienced Earopean brethren, in some at least of the 
most important details of organ building. These 
prefactory remarks having been made, I will now 
proceed with my narrative. 


Ladwigsberg is a small but pretty town, three 
leagues from Stattyard, and was, until a few years 
past, a favorite residence with the king of Wurtem- 
borg, and his court. It contuins a superb palace, 
with a villa, or farm belonging to it, and extensive 
gardens and grounds, tastefully ornamented. At the 
farther extremity of the town, is the Organ Manu- 
factory of Horr Waleker, a large and commodious 
building, containing a greater variety of work rooms, 
than are csuatly found in ench establishments. The 
principal room on the ground floor contains a small 
but powerful steam engine, which is used for a great 
variety of purposes, such as the sawing, planing, and 
preparing the material for manufacturing wooden 
pipes, catting out trackers, of various lengths, &, &e. 
The next apartment contains tho furnaces for melt- 
ing the pipe metal, which is afterwards run into 
sheets of different lengths, and degrees of thickness; 
these are then taken to an adjoining room, planed 
smooth, cat into the reqaired form, and finally man- 
ufactured into pipes. The finishing process (the 
voicing|, perhaps the most important work in the art 
of organ building, is superintended by Herr Walcker 
in person, and in his absence, by his eldest son, who, 
although quite a young man, already nses his nicking 
instruments with « degrve of ekill and quickness wor- 
thy of his father. 


On entering the coanting room, or office, the first 
object which attracted my attention, wns a umall, but 
accurate model, of the interior of the Boston Music 
Hall, which I understood was made expressly for 
Herr Walcker, thet he might know the shape and 
size of the building, its capacity for sound, and the 
exact povition which the new organ is to oceapy. In 
two large rooms on the second story, are stored the 
finished portions of the Boston organ. The first 
room was literally filled with pipes of various lengths 
and sizes, from the gigantic 32 feet pipe, down to 
that of the diameter of a quill, and perhaps some four 
or ix inches in bongth, A certain proportion of these 
Pipes are made of wood, others of pure tin, or the 
ordinary pipe metal, and after a careful examination 
of specimens from the different registers, I was en- 
tirely satisfied im my own mind that this important 
portion of the work was carefully and thoroughly 
made, and fully able to stand the task of the novere=t 
eriticiam. In the adjoining room were stored other 
portions of the organ, such as the hellows, wind chests 
and wied tranks, and bere, again, | found the work- 
manship, even in ite minutest detail, properly and 
faithfully performed. 

Towards the couclasion of my visit, Herr Walcker 
took me into a large and lofty apartment, on the first 
floor, resembling the exhibition or show rooms in oar 
principal organ factories, and showed me a first clase 
Church Organ with three inannals, and an indepen- 
dent Pedal Organ of five registers. This instrament 
T examined very carefully, and thoagh only partially 
completed, and but roughly tuned, yet, 1 saw and 
heard enough to convince me that Terr Waleker pus- 
sessed very great abilities as an organ bailder, and 
though bis reeds may not in all instances, equal the 
best English specimens, his Aue work must be con- 








sidered, as yet, unsurpassed in Earope; therefore I 
hare no hesitation in declaring my belief, that the 
Boston organ will prove itself to be a grand, effective, 
and, in the fullest sense of the term, a magnificent 
instrument, worthy of the great fame of its builder, 
worthy of our noble concert room, satisfactory to the 
subscribers to the organ fand, and the musical public 
generally, and a crowning monument to the zenl, 
energy, and good judgment of its projector, Dr. Up- 
twin. In my previous communication, I commented 
somewhat at length upon the subject of Swell organs, 
and called your attention to the tact that this impor- 
tant department ia at present almost unknown ia 
Germany ; and it now oceurs to me, that, perhaps 
some of your readers may infer, that the Boston or- 
gan will be deficient in this particular, If so, I beg 
to inform them that this instrament will have a firet 
class Swell of aboat eightoon atope, the second man- 
aal being retained for that special purpose. 
(Conelasion sext week.) 


Joseph Joachim at Brussels. 
(Transiated for the Leadon Musiea) World.) 


Concerts de 1! Assewiation.<- Herr Joseph Joachim — 
Happy were those who were able to penctrate, on 
Saturday, into the Salle de la Grande Harmonic. 
They spent an crening they will always remember : 
they experienced feclings of the most lively and 
coraplete delacht thar divine art of music can 
cause those who have the felicity to love it. The 
Association was desirous of concluding with eclat its 
éeries of concerts. Having previously secured tho 

jon of the most skilful virtua in the coun- 
try, it was not quite sure what course it could pursue 
to offer fresh matorial for the satisfaction of public 
curwslty. It hit apon the notion of summoning to 
its aid @ great foreign artist: Herr Joachim. 
young and celebrated German violinist eagerly re- 
sponded to the fraternal ba On the appointed 
day, and at the appointed hour, he arrived from 
Hanover, where he resides; thus keeping, with 
scrupulous punctuality, his disinterested engagement. 
The hall was crowded, for great interest was excited 
ly the appearnnes of = mew star on our musical hori- 
zon. We will pass over the firss pieces in the pro- 
gramme, to return to them afterwards, and come at 
ence to Beethoven's concerto, which formed, even 
hefore it was played, the sulject of general attention. 
Befure paying its homage to the talent it was, ere 
long, to be enabled to apprecinte, the auwlience dis. 
charged a dels of politeness, by saluting, with a long 
salvo of applanse, Herr Jonuchim, directly he took 
posession of the platturm: silence was them estab- 
ished, and the orchesera played the tutt: of the con- 
certo, 

If we are asked what ore the qualities of the rir 
tiene which Herr Joachim possestes, we anewer, with- 
one hesitation; all, What about his weak points, 
thought We have not discovered them, although 
we bad decided on judging the talent of the Gorman 
violinixt without umloe favor, or an exclusive inten- 
tion of admiring him, The tone Herr Joachim ob- 
tains from the instrament is of the most beautiful 
quality, pare, sof, and possessing that absolute cor- 
rectness which, to speak the trath, is so rare, and 
which completely sati-fies the ear, One violinist 
excela in the skill of his left hand; another, by the 
magical dexterity with which he “bows.” Herr 
Joachim possesses both there qualities —— in 
an equal degree, and it may safely be afli that, 
for him, mechanical difficulty has no existence. For 
variety in his “bowing,” as well as for that of the 
effects of sonority depending on the manner of at- 
tacking the string, he is incomparable, What people 
admire in Herr Joachim, is not so mach the unvary- 
ing perfection of his play, and te marvellous facility 
with which he solves the most complicated problems 
of mechanism, as the deep feeling which unimates 
him, and the knowledge be possesses of musical 
coloring. The sounds which vibrate under his elo- 
quent bow are not notes; they are the words of a 
language —of a most rich and most expressive Jan- 
gitage ; cach one has a peculiar accent ; each one has 
a sense iu keeping with the thoughts of the master 
whoee interpreter it is, If Beethoven were still liv. 
ing, and heard Herr Joachim execute his Concerto, 
he would, we feel certain, exclaim, “That is, indeed, 
my work; that is what I wanted to express 1” 

‘There is one thing in Herr Joachim nbove all 

rise, and that is the complete ahsence of that char- 
leebinn of which the most famous vrrtvose have a 
certnin dose. He does not seek the means of mere 
display, and does not have recourse to the plans 
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usually employed to wring applause from the public, 
All other violinists think it is not possible to be ex- 
pressive, or to achieve swocess, for it is success whieh 
Tost engages their attention, except by anticipating 
and retarding alternately the measure, and carrying 
the vibention of the string almost to trembling, by an 
oscillation of the finger. Herr Joachim possesses in 
his rhythm the precision of a metronomueter ; he 
duces the sound with his bow, as a good sityrer does 
with bis voice, withoot imparting to it the Intensity 
of a factitions vibration, and yer no one touches or 
moves us more profoundly. His broad and powerful 
play, grend fron its simplicity, seizes on the hearer 
so itresistibly, that it would be impossible for the 
latter to be inattentive, supposing he wished to be ec. 
Daring the whole time occupicd by the performance 
of Beethoven's Concerto, in which Herr Joachim dis- 
played mirscles of sentiment and mechanical skill, 
the two thousand persona assembled to hear him were 
no longer their own mastors; they were subjected to 
a kind of fascination. Never, as far as we know, did 
an artist command so imperioualy the attention of his 
andience, 

Does the reader desire a proof of the conscientions- 
ness which distinguishes Herr Joachim from other 
virtua? He shall have it. Herr Joachim once in- 
trodaced into the potat d’orgue of Beethoven's Concerto 
a cadence terminated by a trait en octare, which caused 
an extroriinary effect. People apoke only of this 
eadonee ; it was the event of the evening wherever he 
played. This sweceas wounded bis feelings of nrtistic 
peohity; he considered it unbecoming that people 
shoald be more taken mp with the skill of the exe- 
eutant than with the beautics of the music, and the 
cadence was suppressed, Should we find many other 
violinists who would do as much ? 

The second piece played, the same evening, by Herr 
Joachim, was Tartini's Sowite du Drable, a0 called by 
its author from the fact of his composing it after a 
dream, in which Satan appeared provided with a vio- 
lin, and regaled him with an air in bis own stvbo, and 
of which Tartini endeavored to recollect the principal 
features when he awoke. Herr Joachim played the 
Sonate du Diatle like a god. We give up, as hope- 
leas, all endeavor to convey a notion of the enthusiaem 
which borst forth among the audience after each of 
the pieces executed by Herr Joachim. We do not 
remember ever having een any other artist applauded 
with such transport. ‘The violinist thea received in 
the native land of De Beriot, Viewxtemps, Léonard, 
ote:, has a tight to be proud of his success, 

The day after the concert, a piece of good fortane 
happened to us. We were invited to hear Herr Joa- 
aoe at a private party. We felt pleased at being 
able to subject our Grst hmpressions to the control of a 
second proof, and at assuring ourselves we bad not 
viekled mo easily to the charm of pew talent, Herr 
Joachim did not spare himself; be performed in a 
quartet by Beethoven, and in a sonata by the same 
master, with M. Dapont for partner; he then played 
a chaconme anid a fugue by Bach, Tlie hearers found 
him o greater artivt than on the previous evening — 
more powerful, more varied, more complete. All 
those who were privileged to he present at this inter. 
esting meeting retired penetrated with impressions 
which will with diftlenlty be effaced from their mem- 
ory. Herr douchim is eightand4wenty, Born in 
Hungary, he bexan his masical studies in Vienna, 
and terminated them at Leipsic, ander the direction 
of that excellent violinist and composer, Herr David. 
He is, at the present time, director of the Court Con- 
certs, Hanover. X. X. 


The Privileges of Criticism. 

There is something anomalons in the self-adjusting 
rules of praise and censure, as applied to the various 
developments of genius or Art. mendation, ap- 

inuse, paff, enjoy a license that is limited by nothing 
Bot the powers of language ; while cenmvare has no 
liberty oh pies . Ts matters not that usaally a por- 
tion, aad often a large portion, of praise is undeserved ; 
and that consure i« at least aa often well foanded ; the 
lar voice seems to assent to approbation and to 
condemn fault-finding — each, as a matter of course, 
without reference to facts. In other words, the al- 
hoged merits of a thing may Le extolled without truth 
of discrimination, ond no one disapproves; no one 
thinks that the puffer is actuated by any other than 
generons, honest motives — if, indeed, any one thinks 
of his motives at all. Bat the moment that n dis 
eriminating, analytical, candid exhilition of faults 
appears — ho matter how carefully written, bow log- 
ieally presented, and how unanswerably trac— the 
readera become virtuously indignant, denounce the 
critic ns a persecotor, and aenil the unworthiness of 
his motives, it being a — settled, in their judg 
monte, that the motives of praise are necessarily good, 
and the motives of censure necessarily bad. 
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If this were the ead of the matter littl harm would 
come of it, If the mistakes of the readers of criticism 
were limited to an exhibition of their own want of 
jadgmeet, who would be the worse or the wiser? 
Bat the oflice of criticism is to discriminate tho good 
from the bad ; to commend the onc and condemn the 
other; and todo this in such a manner that the praise 
and censure shall be obviously founded on the facts 
of the case, and not on the prejudices of the critic. 
To dissent, therefore, from a sand verdict of criti- 
chim, is to ophuld an error that criticism onght to 
correct. To approve what criticism condemns, or 
condemn what it approves, js to deal anwisely and 
unjustly with the person or the thing criticized. 

Criticism is not, indeed, necessarily just, It may 
be quite as faulty as the sulyects it discusses. It, like 
those subjects, mast stand of fall by fa own mierits. 
But the difticuley with a certain portion of the pablic 
seems to be that they estimate a criticiam by its tone 
and not by ite qualities. They accept it if compli- 
mentary, and reject it if censorions. They see a good 
motive in praise, and a bad motive in censure ; and 
the fact of a bad motive — the existence of whoch is 
wholly assumed —{s conelasive against a criticism. 
Nevertheleas, 4 criticiam in which nothing is bad but 
the writer’s motives, will probably live as long as its 
a oy friend! 

term “friendly” cannot nly be applied 
to laudatory criticiem. Uedererred toads a not 
friendly; ft ia flattery. And does any ono believe 
that flattery is friendly? Criticism which discrimi- 


nates between faults and merits, and gives to each | 
appropriate expasnre and comment, is the only criti- | 


csm that can he called “ friendly” ; and itd friendly, 
even though it be exclasively consovious, Solomon 
disposed of that question Jong ago, in sessing forth 
the benefit of the rod, And although a critic does 
not stamd quite in the relation of a father to the sub- 
ject of his comments, the ability to criticize does give 
acritic a constractive snd provisional authority to 
Bpenk magisterially. 

When, therefore, an artist or an author finds him- 
self retmked, his better course ts to take it patiently, 
atl endeavor te profit hy the suggestions of his critic. 
Bat if he or his “ fricnds " set about Investigating the 
critie’s “motives,” and indignantly mish bite a con- 
troversy, it is ten to one they will get the worst of it. 
— N.Y. Eve. Post. 


Neukomm's “David" in Philadelphia, 
{From the Evening Malletin, May 19.) 


Among the five hundred and twenty-four vocal, 
aod the two hundred and nincteen instramental com- 
positions of the Chevalier Sigisimanl Nenkomm, 
the Orntono of “David” stands prominently forth as a 
paipable illustration of how an industrious and plol- 
ding musician, without remarkable ponins, may make 
an enituring “ hit,” on the “try, try again” princi- 
ple. dari is by no means a great work, theoreti- 
cally considered —a sort of Trarsote among the Mes- 
sida, the Eiijale, and the Crertions of the classical 
oratorio repertoire,—ahounding in pleasant, wasteful 
marceanr, with ever and anon a fine dramatic poins,, 
and at intervals perchance well devised and satis- 
factorily developed choras, It is almost superfluous 
to aial that, with charnctetistics such ae these, this is 
emphatically an Oratorio for the million, which 

leases the great masecs hy dint of its martial effects, 
its stotiewhizzing, thunderrumbling imitations, and 
its tastefully wroaghe orchestral accompaniments, but 
which connoiseenrs regard merely a¢ an agreenble 
recreation after andeous study, not altogether 10 he 
despised, but by no means op to thelr Handel, Men- 
delasohn, and Haydn standard. The fagues which 
occur dering the progress of this work, ate scarcely 
calculated to infuse the auditor with an enthasiastic 
glow of admirntion, or to afford a subject for earnest 
study; but the charming instrumental solo sympho- 
nit’, which precede many of the vocal parts, are saf- 
ficient to stamp their composer asa manof exquisite 
natural taste and genial fecling—invariahly sagygest- 
ing, moreover, in their flowing rhythm and spontane- 
ously gushing melody, the intimate relation which 
Neakomm bore to the tustrions Joseph Hayde. 

The performance of this popular oratorio by oar 
owa Handel and Haydn Society, on Tuceday evening 
last, Was, in most respects, ns satisfactory as might 
bave been expected from a first rendition, —although 
there were imtividnal portions which cansed sensitive 
tiisicians to contract their brows, and to glance 
around to acquaintances near at hand, with a dubious 
oscillation of the bead. The majority of the cho- 
ruses were rendered with power and precision; bat 
thore were instances when the lines faltered and wa- 
vered with the consciousness of incnflbciont rehearsal, 
The solos were generally well rendered, and snitably 
applauded, aml the two ladies who severally persori- 
ated Saul’s Daughter and David's sister, confirmed 





the fxverable impressions which former efforts of 
theirs have ereated in our masic-loving community. 
So, too, the Tenor, who rocalized the score of David, 
and the Basso, who personnted that “ high old fellow” 
Golish, acquitted themselves very well—the 
occasionally wandering slightly from the pitch, but, 
peecatt conscive, invariably righting himself. 

The part of Saul was most admirably rendered by 
the Condactor of the Society, Mr. Philip Rohr, 
against the fearfnl odds of a tarhalent cechesira, 
which played sadly out of tance during almost the en- 
tire oratorio, and which seriously marred the effect of 
some of the Gocet passages, . 

The favorite choras * Danghters of Isract,” drew 
forth an enthusiastic encore, whilo doring the really 
effective composition which constitutes finale of 
the oratorio, the audience walked ont with its wonted 
heel taste, ite shatiling, scraping of foct, and careless 
tittering. 

The house, crowded as it was, even on a checricss, 
murky night, evidenced rorg | the prominent plare 
occupied by the Handel and Haydn Society in the 
esteem of our masic-loving population, 


Haspet.'s Orcas Music —We announced daly 
some time ago that Mr. Best, our capital organ- 
ployer, was basy over an arrangement of Handel's 
Siz Grand Organ Concertos, in which the orchestral 
parts were to he so com ‘as to nt the Con- 
certos in the form of grand Sos for the organ. Here 
is the work (Novello), fulfilling richly the promise of 
the wevius, If examined wide by side with the 
original seores it wil) raise Mr. Best in the estima- 
tion of all lovers of Handel and of the organ. The 
Comcertoe, as they originally stood, were useless, for 
reasona easily stated. ‘The organs on which Handel 
plaved, and for which he wrote, were poor and Lmi- 
ted, without pedals even. 
the habit belonging to every great genics and real 
artist of making any material suffice, and tursin 
what be could ged to account, he filled up the quas 
fimsy) organ part with such orchestral sopports as 
were to be got,—trusted to his own flow of fancies 
for the moment (and in Handel's day creation and 
amplification, as well a¢ “ interpretation,” were ex- 
pected of the Conrerfo-player)—and thos managed 
out of his own rich ideas, bis poor means, and his 
commanding personality to make up aseries of works 
which, as Burney saya (quoted by Mr. Best in the 
Introduction), furnished their “ entire snhsistence to 
English players during thirty years,” We are aot, 
however, on the strength of these facts, which are 
“ accidentals" not “ essentials,” disposed to go the 
length of Mr. Best, who leans to the authority of M. 
Berlioz, in maintaining that organ and orchestra can- 
not be happily combined, It organ be accompanied, 
peculiar instramcnts mast be chosen,—hat we can 
fancy even such a Jtwanerges as the one in St. 
George's Hall, ee, which Mr, Best makes 
speak so well, relieved and set off, were a weight of 
stringed instruments added in snitable passages, co as 
to cuf ot—and, in certain phrases, to lighten —the 
Tonsecs of ag te sound by the admixture of pun- 
gency, This, however, is matter for dispute, pve 
sed because a principle has beon laid down. It will 
hardly be dispeted that Mr, Best has done his work 
well,—carrying it out to the polit (as asage and pre- 
eedent ordain) of writing asdewscs for the use of our 
degenernte folk of molera time, who have availed 
thempelves of the peduntry of critics to Iny by one of 
the svo-player’s most precious responsihilitice— 


namely, that he should show Ais cen wusical power. 
Mr. Best's endensos are reasonable, thoughtfal,—too 


mach worked,—in this resembling the eudensas pub- 
lished by Prof. Moscheles to Boethowon's Concerto, — 
and too mach, to our fancy, madwlated: considering 
that the Organ is the instrament which has to be en- 
desced on. After all is said and done, however, here 
is a sterling contrihation to the Handel interest of 
the Handel year. — London Athenawm, 


(Fre the Cleveland Maindester,) 


Astemas Warp Sexs Picconommst,—Gents— 
1 arrived in Cleveland on Saturday P. M., from 
Baldineville jest in time to fix myself up and put on 
a clean biled rag to attend Misa Picklehomony’s 
grate musical sorry at the Melodeon, The krowda 
which pored into the ball angured well for tho show 
bisnis & with cheerfal aperrets I jined the enthoosias- 
tie throne, I asked Mr. Strakhosh at the door if he 
parst the profession, and he set not mach he didn’t, 
wherenrpon I hawt a preserved seat in the pit, and 
olwarving to Mr. Strakhosh that he needn't put on so 
many French airs becaws he run whh « big show, 
aml that ho'd hetter bet his weskut ont a few jochos or 
perhaps he'd buat hisself some fine day, I went in 
anil squatted down, Tt was asad thawt to think 
that iu all that vast aujicnce Scarcely a Sole had the 


Therefore, Er Handel had - 
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honor of my ecquaintance, “ & this ere,” sed I bit- 
turly, “is Fame! What sk a ng — 
and livin wild beasts (whieh have no )tot 
peple ? What do thay care hecaws a site of my Kan- 
is worth doubble the price of admission, and 
my Snakes is as harmlis as the new born babe— 
all of which is strickly troo—!" I shood have gone 
on ralein at Fortin and things sum mone bat just 
thea Signer Maccarony com out and sung a 7 
from sam opry or other. He had on his store close 
& looked slick, I must say. Nobody didn't 
understand nothin abowt what he sed and so they 
plawded him vee: Then Signer Brignoly 
cam out & sung another hairey. He eppenen = SS 
in a Pensiv Mood & sung a Lavy song Ispose, tho he 
may have bin cuasin the aujience all into a heep for 
aut I knowd. Then cum Mr. Maccarony afin & 
Miss Picklehomony herself. They sang a Doit 


Now know, tz, that I don't admire 
music. Bae I like Mise Picklehomony's stile. 1 
like ber gate, She suits me. There has been grater 
singers and there has bin more bootfal wimin, but no 
more fasinatin young female ever longed for a new 
= or side sad sere ber head agin a vest pattern 

Maria Picklehomony. Fassinatin peple is ber 
best bolt. She was born to make hash of men’s bus- 
soms and other wimin mad becawz they ain't Pickle- 
homonies. Her face sparkles with amuzin cussed- 
ness and about 200 (two hundred) little bit of fanny 
devils air continually dancin champion jigs in her 
eyes, said eyes bein brite enuff to lite a pipe by. How I 

like to hay lithe Maria out on my farm in 
Baldinsville, Injiany, whare she cood run in the tall 
ay wrastle with the boys, cut up strong at in 
, Make up faces behind the minister's » tie 
snction bills to the skoolmaster’s coat tales, set all 
the fellers crazy after her, & holler & kick up, and go 
it jest as much as she wanted to! But I diegres. 
Every time she cam canterin out I grew more and 
more delited with her. When she bowed her hed I 
bowed mine. When she powtid her lips I powtid 
mine. When she larfed I larfed. When she jerked 
her head back and took a larfin survey of the audi- 
ence, sendin a broadside of sassy smiles in among 
‘em, I tried to anjint mysclf & kollapae. When, in 
tellin how she dremt sho lived in Marble Halls, she 
sed it tickled her more than all the rest to dream she 
loved her feller still the same, I made a effort to 
swallow myself; bat when, in the next song, she 
looked strate at me and called me ber Dear, I wildly 
told the man next to me that he mite hav my close, 
as I shood pever want ‘em agin no more in this 
world. [The Ptain Dealer containin this communi- 
eashun is not to be sent to my famerly in Baldins- 
ville under no circumstances whatsomever. | 

In conclushun, Maria, I want you to do well, I 
know you air a nice = hart & yu must get a good 
husband. He mast be a man of branes and gump- 
shan & a good provider—a man who will luv vu 
strong and Jong—a man who will luv yu jest as 
mach in your old] age, when your voice is cracked 
like an old tea kitthe & ya can't get 1 of your notes 
discounted at ) per cent a month, as he will now 
when you are ng & charmin & fall of music, san- 
shine & fan. Don't marry a snob, Marin, Yu ain't 
a Angel, Maria, I'm glad of it, When [see angels 
in pettycoats I'm always sorry thay haint got wings 
so thay kin quictly fly off where thay will be appre- 
shiated. You are a woman, & a mizh one 
too. As for Maccarony, Brignoly, Mallenhuller and 
them other fellers, they can take cair of theirselves. 
Old Mac. kin make a comfortable livin choppin cord 
wood if his voice ever givs out, & Amodio looks as 
tho he mite succed in conductin sum quict toll gate, 
whare the vittles would be plenty & the labor lite, 

1 am preparin for the Sammer Campane. I shall 
stay in Cleveland a few days and proply will 
hear from me agin ear I leave to once more becum a 
tosser on life's tempestuomse billers, meaning the 
Show Bisnis. Very ae eae | Yours. 

RreMAS Wamp. 


A Nove Musica Paoreet.—We learn from 
Mr. Franz Schlotter, a well-known musician of this 
city, that he has in contemplation a series of musical 
entertainments offering unusual nttractions to the 
musical student or professor, as well as to the general 
music-loving public. Myr. Schlotter, who shortly 
leaves for Europe, to complete his arrangements, 
proposes to revive here, in a regular progression, 
specimens of the musical compositions of the earlier 
masters, commencing with works produced in 
the tenth century, and carrying us down to those of 
the nineteenth. ‘The antiquated compositions will be 
performed upon the very instruments for which they 
were first written. For instance, the old “ well-tem- 

elavichord " will be used to interpret sach of 
"s works as that master wrote for that instra- 


ighted in. These musical nees will be 
connected by short historical and biographical sketches 
o composers and their times. project that 


carried out on such an extensive scale, certainly de- 
— the attention of the musical public.—Kecning 
‘ost. 


Miss Wann, tam Para Doxxa,—A Mmecocite 
Nobleman and his Yankee Bride.—The musical world 
has been ocenpied with the detut of Madame Gaerra- 
bella, who is the daughter of of a former American 
Sor tae coumyetomen, pmarhenle or yess benuty. 

t fair coun . é for yrreat beauty. 
Her history is iar. On the death of the Consul, 
Mrs. Wa for Italy, in order to complete the 
musbeal education of her danghter. At Rome, the 
beauty and talents of the young Indy attracted the at- 
tention of a Russian nobleman, the Count 
Gaorbel. As 'no eter position but marriage was 
admiasible, the Count Qemadea Miss Ward's hand, 
and they were privately mfurried at Rome. <A short 
time al the bridegroom disappeared ; and, 
after the most heartrending anxiety on the part of 
the deserted wife and ber mother, news was received 
of his return to Russia; and when applied to for ex- 
——- of his extraodinary conduct, he returned 

answer that be considered himself a free man, 
not having been married in the Greek church, and 
that Miss Ward was also at Ii to marry whom 
she pleased, without any fear of molestation from 
him. The bitterness and indignation with which 
this commanication was received can be well imag- 
ined; hat the American mother was net to bo pot 
down by threats or contempt—she immediately set 
forth with her daughter for St. Petersburg. There 
the American consul taking the matter in hand, laid 
the case before the Emperor Nicholas, who, immedi- 
ately sending for the Count, after administering a 
reprimand, declared it his imperial will that the mar- 
riage shoald be immediately performed in the impe- 
tial chapel of the palace. This was accordingly 
done, and Miss Ward became the Countess of Guer- 
bel to all intents and Coal + ped bat the ceremony 
over, the withdrew nor would she ever apply for one 
farthing of the income which the Count durst not, 
for the life of him, withhold from her, should she in- 
sist upon claiming it. The Yankee Inds must 
somewhat have sarprised the Muscovite gentleman. 


For Dwight's Journal of Music. 


The Portuguese Hymn. 

Mr, Dreight : — The “ Diarist,” in Vol. 14, p. 521 
of Dwrotr’s Jocnxat or Mvate, is right, a9 to the 
authorship of the popalar tune known as “ The Por- 
tyguese Hymn.” It was composed by Jouw Rean- 
txa in 1680. In Mr. Vincent Novello’s collection of 
heantiful music, called ““ Home Masic,” is the follow- 
ing note appended to this tune: 


“John Reading was a pupil of Dr. Blow, (the 
master of Purcell) and was first employed at Lincoln 
Cathedml. He afterwards became organist to St. 
Jobns, Hackney, and finally of St, Dunstana in the 
West, and St. Mary Woolnotte, London, He pub- 
lished, towards the end of the seventeenth century, a 
collection of anthems of his own composition, and 
his productions are generally esteemed for their 
tastefully simple melodies and appropriately natural 
harmonies. This piece obtained its name of “ The 
Portagaese Hymn,” from the accidental cireum- 
stance of the Duke of Leeds, who was a director of 
the Concert of Ancient Music, many years since, 
(about the year 1785) having heard the hymn first 
performed at the Portaguese Chapel; and he, sup- 
posing it to be peewliar to the service in Portugal, 
introduced the melody at the Ancient Concerts, gir- 
ing it the title of “ The Portuguese Hymn," by 
which appellation this very favorite and popular tune 
has ever since been distinguished: bat it is by no 
means confined to the choir of the Portayuese Chapel, 
being the regular Christmas Ifymn, ‘ Adeste Fi- 
delles,’ that is sung in every Catholic Chapel 
throughout England.” 





61 


The above is andoubtedly the paragraph referred 
to by the “Dinrist," os being found in Novello's 
Musical Times. My copy of that work is pot at 
hand, at the moment of writing, but my impression 
corresponds with that of the “ Diarist.”. There is a 
copy of Reading’s Anthems above referred to in the 
Library of The Harvard Musical Association. The 
following is a copy of the title page :— 

“By Subscription, A Book of new Anthems con- 
taining a Hundred Plates, fairly Engraven with a 
Thorough Bass, figured for the Organ or Harpsi- 
chord, with proper Ritornels, By John Reading, Or- 
ganist of St. John's, Hackney; Educated in the 
Chapple Royal, under the late Famous Dr. John 
Blow.” 

Strangely cnough this volume is lettered on the 
back as “ Blow's Anthems,” and on the side as Dn. 
Brows Axritmsts. F. F. H. 





Music bron. 


London. 


{From the Atherweam, April 23.) 


The Halls of St. James, St. Martin, and Exeter— 
not to speak of the Hanover nare Roonme, in 
which the Amefeur Society met on Monday, have had 
“the call” daring this lively week. On Monday 
there was yet another Mendelssohn night. This set 
yet another seal on the increasing repatation of Herr 
Wieniawski who led the concerted masic, and 
brought forward one of oar London pianists, whom 
we hear too seldom—Mr, L. Sloper. 

On Tuesday and Wednesday St. James's Hall was 
miscellaneous ; on Thursday, sacred. 

On Tuesday, at Mr. Ttollah's meeting, displaced 
from its usual Wednesday, a capital ance of 
‘Elijah’ was given. Whether that adopted master- 
work was ever performed, or heard, In England with 
troer relish may be doubted, The orchestra and 
chorus were good,—Madame Radersdorff! was sing- 
ing her best, and hers is always the singing of a skilled 
musiclan,—Miss Palmer and Mr. Wilbye Cooper 
continue to show the progress which relieves concert- 
listening from its wearisomences,—since when rising 
artists love their work and improve, great is the 
— to attend their progress upwards, Mr, 

antey’s Elijah, again, dederves express commemo- 
rathon for ite advance in breadth, grandeur, warmth, 
anid solomniry. 

On Wednesday there was the asual * Mesiah’ at 
Exeter Hall,—a meeting, too, of the Réwnion dee Arte, 
On Thursday Mise Groce Alleyne pave her concert. 
To-dlay’s concert at the Crystal Palace is to he devo- 
ted to the settings of Shakespeare to music, Whata 
monograph could be written on this subject !—one to 
he commended to every lecturer on “ pletures, taste, 
and the musical glasses.” . 

By way of closing our notes on so curious a concert 
week, we inay copy a statement from the Morwing 
Post, which mentions that “the great” ‘ Passions 
Musik’ of Selestion Bach is to be performed at the 
Palace this evening, in the eae of Her Majesty, 
‘Judes Maceabeus’ is to sung to-night at the 
Surrey Theatre. 

Mr. Gye, it is announced, has engaged Madame 
Penvo for the Rego! alien Opera, Miss Thomason, 
the young English lady, whose singing in Paris not 
long ago made some sensation, is advertised as about 
to come to London fur the season, Herr Formes is 
coming back from America, Madame Czillag, who 
has been for some time a leading lady atthe Vienna 
Opera, is about to adventure on the stage of the 
Grind Opéra at Paris, There is abeolately a talk 
there, say some of the journals, of reviving Gluck’s 
*Armide.” Should this be a measure seriously con- 
templated, it were wise to place the revival under the 
énperintendence of M. Borliog, whose study and ai- 








imiration of the master are notoriously zealous. 


Guascow. — The Javily Bulletin writes aa follows : 
—In the course of a provincial tour, Dr. Mark and 
his Little Men paid the city a visit yesterday, They 
performed three times in the City Hall, and were 
greetod with the warmest enthusiasm, It is no small 
treat of itself to see a little fellow performing on the 
violin some of the most difficult passages, in size a 
third shorter than a violoncello! Merely to witness 
the preeocity of youth in masie when under the care 
of such n teacher as Dr. Mark, the “ Litth Men” 
are worth hearing. ‘They perform with a precision 
in regard to time almost perfect, and the tones pro- 
duced by all on their respective instraments are aa 
true as they are distinct and clear. The pablic ap- 
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rances of these little fellows mast not be mistaken 
n thelr object. Dr. Mark's intention is less to amuse 
than instruct. He wishes to show that the art of 
music has a wider mission than the schools have yet 
assigned it. With an eoorgy and a self-will almost 
equal to a Howard, he has tricd to demonstrate, that, 
under tuition, youths taken at random may be 
mae first-rate musicians. Assuming that all hare 
the gifts of timo and tune, he labors, and has done, 
with great saccess to dovelopo them. In a pro- 
gramme before us, Dr. Mark lnys down a few philo- 
sophical beliefs, and then introduces as to how be has 
set about pattiug these into ice. He has estab- 
lishod an institution in Manchester —“ The Royal 
College of Music,” — and thus engages his Little 
Mea: — “IT take them from five to nino voars of age, 
indiscriminately; availing myself of native talent 
only. I a tice them for threo years, During 
that time [ give them a sound masical and general 
education, clothe and keep them, all gratuitously ; 
receiving merely, an a qui pre a their services in 


performing at mm ey are all total ab- 
stainers, and, judging from, tho active, modest, and 
mannerly ap, noo of the little men on the platform, 


they are well trained. Dr. Mark further tolls as that 
his object is to teach the boys how to blend music 
with general education, and also with their futare 
——— as apprentices. To those who have seen, 
or who may vet soo thom, we may mention how they 
have boen drilled. They rise in sammer between six 
and seven o'clock ; in the winter between seven and 
eight o'clock. They have to attend prayers at eight 
o'clock ; breakfast at half-past eight ; ad nine to 
twelve writing and reading, dictation and orithmetic, 
ti and practice of masic; from twelve to one 
they have a play-hour to themselves; from one to 
two, dinner; from two to five, same aa from nine to 
twelve, except an aftornoon concert; from five to six 
they have agother play-hour ; from six to seven, tes ; 
from seven to ten, evening concert, and when they 
leave the concert-room = have their eupper, aay 
their prayers, and go to bed. That the litte fellows 
do not count this too hard work, is soon io their affoc- 
tion for their teacher, With scarce enough of physi- 
cal energy to tame their instruments, the violintets 
surround him, cager whe is to be served first; and on 
his smile or bis frown evidently depends their pleas- 
are for ailay. The doctor seldom doea the latter — 
he scklom oveids, indeed, for the behavior of the little 
fellows is beyond praise. We may mention that they 
are all rocalista as well as instrumentalists — Dr, 
Mark develops the musician thoroughly. Miss Ada 
Perry is « young pianistof great promise, and her 

ance of “ Home, Sweet Home," yesterday, 
was very pretty. With an enthusiasm oqual to that 
of Jullien, Dr. Mark claims the support of all who 
would wish to see music a branch of ‘national educa- 
tion. 


Paris. 
(Correspondence of the Leodon Musiesl World, April Zh) 


® Donizetti's Les Martyrs, under the Italian title of 
Polinto (at the Royal fralian opera it wns called J 
Mastiré), has been produced at the Italiens with un- 
deniable success, thanks, in a great measure, to Tam- 
berlik's splendil singing and fine acting, Mailame 
Penco, tuo, is heard to decided advantage in Paolina, 
although the character is of too severe a cast for her 
sympathies, if not too exacting for ber physical 
means. The heroine of Pierre Corncille’s tragedy, 
indeed, demands all the power and tragic instincts of 
Grisi. When fea Martyrs was first produced at the 
Grand-Opérn, in 1840, the three principal parts were 
assigned te Madame DorusGras, MM. Dapres and 
Masol. The indy wns out of her element, and the 
opera obtained but a questionable success, Strange 
to nay, no one referred the partial failure to Madame 
Dorns-Gras's histrionic incompetence, Pauline wae 
one of Rachel's sublimest impersouations, and is only 
suited to an artist with high tragic powers, Madame 
Jullienoe-Dejean attempted the part at Covent Gar- 
den, and exhibited id ey deal of energy, bat was 
far from the herw ideal of Donizetti's Paolina The 
music of Poliata was composed expressly for the 
grent French tenor, Adolphe Noarrit, who himse!f 
schected the anhject of the (dvetto; but, nfter it had 
heen rehearsed at the San Carlo, Naples, for which 
theatre it was intended, the Government forbade the 
tformance. Nourrit never rss the part, nor 
ived to witness the immense t in it by 
his celebrated rival, Doprez. Tamberlik, by all ac- 
counts, is the nearest approach to the great French 
tenor, I heard him the first night at the Ttallens. He 
sang splendidly, ard was in bis finest volee, Potiate 
has proved one of the most eminent successes of the 
season, and the management bas canse to Jamont that 
it was not brought out sooner, Athalie has been re- 
vivod at the Théitre-Francaia, with new choruses, by 








M. Jules Cohen. In alluding to this work, the Pa- 
risinn journals seem to have overlooked the face that 
Mende in wrote choral music to Racine's Athalie. 
Is this French ignorance, or lack of veneration ? 
Heetor Berliox has written a leteer to Tamberlik, 
apropes of his performance of Manrico in the Trova- 
tore, and it has found ite way into some of the papers. 
It is too charncteristic not to send it for insertion in 
ma AMfusical World. 1 transcribe it in the vernacn- 
ci 


“Mon chee Tamberlick,—J'al été si malade ces 
jourtei, «ne je o'ai pu aller vous serrer la main, vous 
remercier, vous dire & pen pret tootes les émotions 
que jai éprouvées, comme toat votre auditoire, en 
yous entemlant dans le Treratere. Jamais vous ne 
m'avex paru ai véhément dans In passion, ai irrésisti- 
ble dans fa tendresse, si pu si grand, em an mot. 

“ Certes, si vous vemiez, & tort ou & raison, & Yous 
croire pres de votre dernitre heure, vous auries le 
droit £ on de la comparaison, Caro imperatore def 
canto} dire comme Néron: Qualis artifer pero I! 

“ Adiea, adieu, je vous embrasse de tout mon 
corur ! “ Hector Beatroz.” 


Apropos of Tamberlik, the Emperor sent him a 
magnificent jewelled evnuff-hox after singing at a con- 
cert in the Tuileries a few gaye since. Alboni, after 
siting at Ronen, has gone to Havre. At both 
places she is an immense favorite. 


Vien Bs. a tenor, has boon 
engaged at the Imperial FO, Ad piriew fewere as 
solute, to replace Signor Bettini, : Mademoiselle 
Fioretti will be the prune deane, and Signor Colottl 
first burytone. 
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Mose mm tui Newner. — Continuation of the opern, ‘Don 
Grovanai, arranged for the Piane-Porte. 


Concert of the Handel and Haydn Society, 

It was truly inspiring, last Saturday night, and 
if one went there with any doubt or sorrow on 
his soul, it must have been like an influx of new 
life and strength to him, to hear once more that 
beautiful and lofty “Hymn of Praise,” by Men- 
delssohn, Tow fervently and grandly it gives 
utterance, from first to last, to pure religious joy 
in life, to thanks! And how perfectly its sympa- 
thizing tones meet the soul waiting in darkness, 
and express the yearning, the excited expecta 
tion, and at last the coming of light; and then 
help to nerve the resolution to “cast off the 
works of darkness and gird on the armor of 
light”! Never had composer a grander theme, 
and be was no less fortunate in the selection of 
the words he had to set. 

How distinctly and inspiringly the leading mo- 
tive of a few notes, the watchword of Praise, 
rings through it all!) AU that has life and breath, 
sing to the Lord! Almost aa intelligibly an- 
nounced in the very opening of the instrumental 
Symphony, in the hoarse anison of trombones, as 
it is afterwards when the multitudinous choral 
voiees take it up, and when again they shout it 
forth before the final Hallelujab. 











We need not enter into any detailed deserip- | 


tion of the “ Lobgeaang,” as that work was so 
fully done in these columns last year (See Jour- 
nal of April 3 and 10,1658), Suffice it to say, 
that the impresiion this time mate was even 
greater than it was when it was performed then, 
for the first and only time until last Saturday. 
The only wonder is, that a work so exciting, so 
invigorating, so full of beauties and surprises, so 
original in conception, so novel and so clear and 
perfect in form,—a work containing so many 
elements of popularity, so easily appreciated, and 
so sure not to weary anybody, both from its short- 





with which it keeps expectation still alive and 
still does not dissppoint,— that such a work 
should not have entered more frequently into the 
programmes of an Oratorio society so competent 
to do it justice. Coming at any time but at the 
fag end of a season, it must have been a sure 
card. 

‘The performance this time waa, at least so far 
as orchestra and chorus were concerned, highly 
satisfactory. The three Symphony movements, 
which prelude to the vocal parts, and which 
equal a regular Symphony in length, were nicely 
rendered, The first, Maestoso con Moto, the 
least ao, perhaps, although it wae made quite im- 
pressive. But the exquisite Allegretto un poco 
agitato, with its lovely melody, divided between 
string and reed bands, and afterwards alternating 
with the fresh strains of an old Chorale, wafted in 
as it were upon the breeze; and the profoundly 
tender, rich and solemn Adagio religiaso, whose 
strange fragmentary figures of accompaniment, in 
the last bara, prepare the way so strangely and 
so excitingly for the entrance of the chorus: Ad 
men, all things, &c., praise the Lord, were played 
as clearly and as effectively as one could wish, 

We know not when the Handel and Haydn 
Chorus have done their music or themselves mora 
justice. Excepting, perbaps, a little lack of clear- 
nes and smoothness in the opening chorus, all 
the choruses were sung with admirable effect. In 
that sweet pathetic one: AU ye that cried unto the 
Lord; in the passages which echo and sustain the 
burden of the lovely duet : J teatted for the Lord ; 
in the miraculous splendor of: The night is depart- 
ing, with its blaze of high trumpet tones in thirds, 
and its inspired girding on of the armor of light ; 
in that soul-uplifting, tranquillizing Chorale : 
Nun danbet alle Gott, the effect of whose rich 
breadth of harmony is like that of standing on the 
sea-shore as the brond waves roll in, (the first 
stanza unaccompanied, the second buoyed up 
on bold figures of the stringed instruments, which 
are like the wares); and in the final exclama- 
tions: “ Ve Nations, ye Monarchs,” &c., oll went 
clearly, grandly and impressively. Surely there 
are fow things that Mendelssohn, or anybody else, 
has written, that are so exciting aml so satisfying, 
or that illustrate a grand theme so gramiliy, as the 
musical climax which he gives us to these words: 

Art (tenor), — The sorrows of death had closed 
all around me, and hell's dark terrors had gat hold 
upon me, with trouble and deep heaviness. Bat eaid 
the Lord, Come, arise from the dead, and awake thou 
that sl t; I bring thee salration. 

—Weenlled through the dorkoess, Watchman, will 
the night soon pass? The waichman only said, 

hough the morning will come, the night will come 
also. Ask ye, inquire ye, ask if ve will, enquire yo, 
return again, ask: Watchman, will the night soon 

Saprano.—The night ia departing ! 

Cnonca,—The night is departing ; the day is ap- 
proaching. Therefore let us cast off the works of 
darkness, ond let us gird on the ermor of light. The 
night is departing. 

After the excitement of such a climax, one 
could sulside into nothing #0 worthily as that 
great, broad, tranquil Chorale. 

Mr. Anas, although not in his best voice, yet 
did good justice by the swoetneas of his tones and 


the refinement and simplicity of his style, to the | 


dramatic passages above, as well as to the fine 
recitative and aria: Sing ye praise, and He coun- 
teth all your sorrows. The soprano solos and duct 
were made quite effective in the brilliant voices 





ness, and from its dramatic progress, and the art | of Mrs. Loxc and Mra Harnwoon. | 








| would have been far more edifying. 


| 








The Second Part of the Concert was miscel- 
lancous, a3 follows : 

1, Overtare to * Der Freischiitu.”” Weber. 
2. Seeea and Duet from "11 Trovatore, *! Qual vore."' Verdi. 
Mrs. Long and Mr. Heary Draper. 

& Caratina from “ li Giuramente": Or Ia sul” coda.” 


Mrs. Harwood. Mercadante. 

4. Grand Seens: Fall of Zion. Parnielio. 
Mr. P. If. Powers. 

5. Coronation March ftom the “ Prophet.” Meyerbeor, 


Hardly such a miscellany as most minds would 
be in the mood for hearing after such a“ Hymn 
of Praise,” or aa such a Society should spend its 
strength upon. A repetition of Part First, oven, 
But it was 
good, it is always good, (in itself, supposing the 


' “Hymn” forgotten) to hear the ever fresh, ever 


oo 








| tasteful background, consisting of a curtain of 


| game which has stood so many ycara in the Boston 


romantic overture to the Freyschiltz, which still 
excites the imagination like a new marvel, though 
you have heard it hundreds of times. Of course 
ZeBRAWN'S orchestra played it well. ‘The Tro- 
vatore dnet was an effective performance, and 
exhibited a rich, musical, well-cultivated baritone 
in Mr. Hexny Dearer,—only somewhat af- 
fected with the prevailing trick of tremolo. Mra. 
Harwoop's voice was well saited to the florid 
cavatina by Mercadante —a piece of sweeter 
and sincerer melody than ever Verdi wrote — 
and waa sung very satisfactorily. The rest we 
did not hear. 

As this bad been announced as a “ Benefit 
Concert,” with the hope of reaping some material 
harvest to make good in part the lomes which 
the Society had sustained during the past season, 
one might reasonably have looked for a lange an- 
dience. It was discouraging to find the Hall bat 
half filled. This may have been wholly owing 
to the latencess of the season, and to various acci- 
dents — perhaps even to the departure from the 
usual habit of a Sunday evening performance. 
At all events, we do not think it should be taken 


too much to heart, nor suffered in the least to ! pl 


check the vigorous efforts of the Handel and | 
Haydn Society another season. Let them be 
early tn the field next autumn; bet them adhere 
to great works, till audiences appreciate ; waste 
no time on “ Davids"; give occasionally such 
works as the “Hymn of Praise,” with shorter 
miscellanies of a high and sacred character, and ; 
they will not need to despair now after forty 
years of standing up so bravely and in such good 
service, 

We must not forget to mention a small, but 
very effectual improvement, which has been made 
in the general aspect of the Music Hall. The 
statue of Beethoven is at last relioved against a 


deep crimson; and the niche in the middle of 
the upper end gallery is now occupied by a 
splendid cast of the Apollo Belvidere — the very 


Athenseum ; it lends a new and fitting glory to 
the Hall. 


Musical Chit-Chat. 


Our Concert season is qaite over; it ended with 
the “Hymn of Praise.” Nothing remains now but } 
the Ciiman Opera, which opened Thursday evening, 
with Marthe, to be followed last evening by Lwerexia 
Borgia, and a “ Matinés” this afternoon, It will 
ran a couple of weeks at least, and then very proba- 
bly be followed by the Strukosch troupe, with Picco- 
lomini, Colson, Cortes], Brignoli, amd the rest. 





| But there is still good music listened to in private ; 





— 
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witness what we have just come from hearing (2 P.M. 
Thursday), to-wit, the following piano-forte music ‘ 
A fague, by Bach; = Ballade, by Chopin; a quaint 
little fancy by Robart Schamann; the Moonlight ”* 
Sonata of Beethoven ; a wild Polonaise, by Chopin ; 
& Romance, by Schumann; anosher, wilder, and 
most flery Polonaise, by Chopin; another Romance, 
by Schumann; the Variations Serieuses, by Mendela- 
sohn ; two waltzes, by Chopia, canningly divided by 
one of Schumann's little Album pieces, All these 
in a room fall of the best listeners, mostly ladies, 
and with Orro Daresen for interpreter. . . . The 
Meypetssoay Quiyterre Civu are meditating 
upon the pleasant theme, which we trust they will 
succoed in working out, of visiting the White Moun- 
tains in the warm months, and, from North Conway 
a¢ a centre, giving some concerts in the principal 
monntain houses. Sefior de Cassenes has 
been giving several concerts in Worcester, where he 
has excited not a littl: interest. . . . Dr, Warp’s 
amateur Opera, “The Gypsey Frolic,” ia to be per- 
formed in the Metropolitan Theagye, New York, 
early in Jono; Mrs. Estcorr, Miss Jotrawa May, 
and an amateur tenor are named as about to tuke part 
in it, . . . In Philadelphia the “ Hymn of Praise ™ 
was to be performed this week by the Harmonia Sa- 
ered Music Society; besides also the /nflommatus, 
by Rossini, the Cherubim Chorus of Handel, extracta 
from “Moses in Rept.” &e. . . Witeran 
SrexwpaLe Beswerr’s Cantata, “The May Queen,” 
conaisting of an overture, choruses, recitatives, airs, 
trios, &e., which made so fine an impression in Lon- 
don, fa in es, and will shortly be published entire 
by Oliver Ditton & Co. It contains some charming 
pleces, and is interesting as a whole. 


There is a piece of musical criticiem in Inst Wed- 
nesday's New York Tritene, ao “ bewilderingly bewa- 
tifal’’ that we cannot forbear copying a portion of it, 
Ic is about Mme, De Witimonst, and begins thus ; 

An American Indy, a New Yorker by birth, a 
young creatare (we believe that’s the proper word} 
nurse! by the genias of Gothamite laxuries ; nursed 
in the circle of “oar best society,” nursed between 
the termini of Stephen Whitney's dwelling on Bow!l- 
ing Green and the Ultima Thule of Union Square 
(that is dating before the brown-stone extemporiza- 
tions of Fifth Avenue, beading ont almost to the peri- 
tery of Olmstead’s Central Park, which is progress- 
ing under the muteular inflacoces of 2,500 of our 
adopted fellow-citizens}, a young lady eo reared 
whose first words are the monosyllables of the moth 
er's koce or the Lord's Prayer — and we mention 
incidentally that the genius of the language of Wm. 
Shakespeare and James Buchanan is monosyllabic — 
a young Indy, to come to a conclusion, who is so 
reared, who allows ber epirit to soar over waves and 
mountains, over the Atlantic and the Alps, and nestle 
in the polyayllahic effluences of the mother of arta 
and of arms — Italy, who imbibe not only the ayn- 
tax, the prosody, the etymology, and the entire 
speaking appararus of the fwua Toscana in the Booca 

anand, but adils to that the method and the style of 
the Italian singer — that royal inheritor of the lyrical 
voices af the Grevk actors, whose mellifiuoas grandi- 
ositics in the immense thentres without any roofs, 
which have slept for 3,000 years——a young Indy, 
who, not to make this sentence too Rofussy Choat 
—is a marvel whose extra-American and super Col- 
umblan-aquiline merits, ought to be methetically rec- 
ognized. Sweet is recognition — in tho street, in the 
ball-room, in the foyer —in literature, We tender 
this saccharine recognition to the fair New Yorker. 
She sings, indeed, like an Italian. No dagzling diffi- 
culty that the love-nourishod Bellini beaped apon the 
muse of his “‘Paritani" is shirked by this interesting 
and charming young Gothamite prima dona. She 
showers the fioritari of “ Elvira’ with the most lavish 
mouth, &e., dc. 

Ullman'’s Opera troupe (now here) seem to have 
excited mach interest in Philadolphia, Last Satur- 
day they gave a matinée, and the Oratorio of the 
“Creation” in the evening. The /iulletin snys 
Retert le Dintle never created more enthusiasm than 
it did this time, in the great performance of Gaz- 
zawioa, Lanoupe and Formns. Of Gazzaniga it 
is sail: “ Her Alice was the hest thing she has vet 
done, and this we say with « full remembrance of all 
the great points of her other charncters. Bat for 
benutiful, versatile and impressive acting, and for 
correct, affecting singing, nothing that sho has yot 
done has equalled this. Her voice never soun 


t 





fuller, freeher, richer and more powerful than it did 
lust night, and ber old friends, moved by thelr old 
sensations, applauded her warmly.”"— The same 
paper says: 

Accounts by private letters from the West Indies 
speak in the most flattering terms of the continued 
success of the Signorine Franecaca and Agnese Na- 
tale, better known here os Mies Fanny and Mise 
A Heron. After delighting the roustecal poople 
of Carnecas, where they first sang in opera, they went 
with Signor Rocco to St, Thontas and Porto Rico. 
They gave a number of concerts, which were very 
successful, and the ladies were loaded with honors 
and presents while Signor Hocco, the capital basso, 
came in for a corresponding share. Afterwards they 
secured a good tenor, Signor Da Costa; a fine 

ianist, M. Bérard ; and other artists, and they have 


nm giving no series of full operas in the chief towns 4 


of Porto Rico, Signor Roce being the Director, and 
Si Rinaldo business managor. 

young ladies have recently played in the ope- 
ras of Ernani, Nabuco, La Traviata, Loecrezia. 
Norma, L’Elisir, La Figlia del Reggimento and Il 


Trovatore. In the latier, while Signorina Agnese 
was fine us Leonora, the splendid mmanes of Sig- 
forina Francesca as Asucena the greatest sensn- 
tion. 


Mx. Jonw Cuunca Jn., formerly of this city, and | 


well known to the musical public as connected with 


he establishment of Oliver Ditson & Co., has recently 

Messrs. Traux & Baldwin in the music 
business at the fine store No. 66 West Fourth St, 
Cincinnati, His facilities for furnishing all musi- 
eal works, either in cheet or hook form, is not ex- 


ceeded by those of any house at the West. He will 
constantly be able to on at wholesale or retail the 
issues American and Forcign publishers, as also 


Piano Fortes, Melodcons, Guitars, and other musical 
instruments, Mr, C's long experience in the buai- 
ness has rendered him not only familiar with the 
wants of teachers and scholars but with the exta- 
logups of the various pablishors, so that he is able to 
fill all orders gg ges aes and in « moet satis 
factory manner. e commend him to the patro- 
nage and good will of oar Wostern friends, 





Musical Correspondence. 


New Yoru, Mary 17.— The opera season at the 
Academy of Maxic, as pow carried on by Srma 
xoscn, is tolerably successful. The company is 
good, but the operas are not got up with care, and 
there is an ocensionnl abiftlcesnces that is extremely 
annoying, No novelties have as yet been produced, 
though ploaty are promised. Mrs, Witmonst sang 
last evening in 2 Puritan’, and exhibited the moat 
delicious execution and @ voice of increased power; 
but she acted so carelessly — without the slightest ef- 
fort to really act — that her performance was quite 
unsatisfactory, Yet she was liberally rewarded with 
bouquets and applause, in which none were more pro- 
fuse than lithe Piccotomixi, Toamorrow Don (r0- 
vonai will be prodaced. Strakesch gues to consider. 
able expense in getiing this opera ready. Besides 
his own he has engaed Gasren and Parons, 
st two handred dollars a night each, for the roles of 
the Don and Domna Anna. The rumored aay 
season by Manetrzx«, at the Metropolitan Theatre, 
has fallen through, and Serakosech has engaged Con- 
resi, the chief star of his troupe. ‘This Cortesi has 
just retarned from Mexico, and ramor says that sho 
is a fine high pressure tragic singer, and will creare 5 
sensation. Ramor said the same of Alaimo and 
Alaimo failed. 

The “ Metropolitan Musical Association,” is a new 
acheme got up by Straxoscu, Bristow and Dop- 
wortn, whe : to give = series of ten concerts 
at the Academy of Music, the first to take place 
May 17. They have engaged an orchestra of eighty 
formers, the Harmonic Socicty Choras, and Mrs. 

Wirworst, Minas the pianist, and Mouiawitacver, 

the violinist, for the tiret concert. Tickets for the 
ten are placed at five dollars for a gentleman and 
lady. Converts to lake place onee a mooth, 

Mr. Beno, the organist of the Sixtoomh Street 





Church of St. Francis Xavier, of whose resignation | 


I have previously epoken, has been recalled, and has 
resnined his position with his ald choir. 

Aarinen Naroveos has returned from the Sonth 
after a tolerably suceessfal tour, and will remain 
some time in New York. 

Oh! the singing men and the singing women in 
New York! ‘The tribes of opera peuple wanting to 
sing in pablic! The Prime Doone!! The Bassi! ! 
The Haritoni !! 
them. What are they to do? Tnovaron. 


i: 


I will in my next sead yon a list of | 
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Bentux, May 2,—In the “ Ceedlia,” Vol. 33, p. 


50, is a notice of Prof. Fiscnorr's collection of ma- 
sical works. That gentleman was appointed profea- 
sor of tho pianoforte in the Conservatorium at Vi- 
enpa in 1833; became famous pot only as an in- 
Structor bot as a collector, and dicd within the lest 
two or three years — the date at this moment escapes 
me, In 1844, Alois Fuchs sent the notice of his 
library to the Crevia; since which time the collection 
has inerensed to such an extent oa to hear quite 
another character, But to Fuchs’ notice, 

“This collection has been made with special care 
and with great skill in selection. It contains — not 
to mention a great mass of chamber music — a rich 
selection of pianoforte schools, methods of teaching, 
exercises and works of a similar character, contain 
ing instractions from the first beginning to the ue 
most perfection of pinnoforte playing. As the owner 
has kept his cye constantly npon older works of this 
class, and has been so happy as to obtain the most 
rare and important, these works offer what Prof. Fisch- 
Off intended, all the materials necessary for a his- 
tory of the development and progress of the art of 
playing keyed instruments from the very beginning 
of Solo playing. The collection is not wanting in 
the works of che moet distinguished onganist.” 

At present the collection consists of rome 6000 
numbers, at the least estimate. Of Theory, History 
and Miscellanea — many of great value, but mostly 
in the collections already bought for the Boston Li- 
brary — there are some 600 volumes. But what gives 
the collection its highest value, is ite now huge mass 
of practionl music — ax the Germans cali it—tbat is, 
Scores and everything of that sort. This depart- 
ment of the Library embraces in the catalogne over 
5000 nambers. There are in round numbers 500 Or. 
chestral Scores of Operas, Oratorios, Symphonies, 
Concertos, &e. Among them the poblications of the 
Handel (Landon) Society, the Bach Society, &., 
Mozart's works, Beethoven, Glack, and so ov. Of 
which five sixths is printed music, and of tho other 
sixth much which never was printed, There aro 
also some 300 arrangements for pianoforte of Or- 
ehestral Scores. Bach is represented by four to five 
handred works — some only in manuscript. There 
ars some #ixty pages of music, autograph of Bert- 
boven. Fiechoff in fact, had made his collection one 
of the finest among the private ones of Germany. 

Well, say you, what then? Only this: that, in 
purchasing forthe Boston Library, works upon masic, 
bot music itself, have been bought, knowing that in 
time the apceteemet would come to pet such a col- 
lection ag this. Of the value of this, such a general 
deseription can give no idea. It is precisely what is 
now needed for the foundation of our greet collection 
of practical music. For terms apply to the Editor of 
the Jounxat or Myate, for it is Te tale, 

Speaking of Libraries, Prof. Netto, long in Hallo, 
is now blind, and has moved to Berlin, The other 
day I wns in Weber's Antiquarian bookstore. 

“ What on earth are uJ! those books, lying there t” 
a boce curtiond ot least. 

“ That is a Homer Library,” said ho carelcsaly. 

A day or two afterward I found the books “ stacked 


J, == So, that's the Homer Hhrary 7" 

W.— Yea — looks well, don’t it. 

J. —Inieod it does. How many volumes are there 1 

W,—I have hardly an idea, I sappose when I 
make the catalogue, there will he at jeass 200 nam 
bers, —some five or six handrod volumes. 

J.—Oh, more than that, I think. What are they 
moatly 7 

W,.—German booka—but a few English and 
—— = on an 4 mn 

. — How many Editions do you sa © there are 
of the old Bani? ” ibid ae 

W, — Have hardly any iden, mast be a hundred, I 
think ; shall oot know until a catalogue is made. 

J. — Many old ones * 

W. 1523, 1594, 1845, 1441, 1353, Venice, 
Basle, Strassburg, these yon seq are there, and I 
koow that there are a great many from 1600 to 1700, 
There are all sorts of commentaries, dissertations, 
everything the poor old rann could collect afl his life. 
But he cant ase them any longer, and must sell. 

“Thinks I to myself’ —if any body ‘out side? 
wants a Homer Librury, here is a chance. 

A.W. T, 
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Hartrorn, Cony., Mar 16.— What should we 
do without the negro minstrels — the “ Buckley's,” 
the “ Cwmpbell’s," the “Sanfont Trompe,” the 
“New Orleans Serenaders,” and a host of other 
companies who always draw immense andiences 
wherever they perform — none greater, I understand, 
than those nt the South, in the midst of tho very 
ones whom they caricature amd burlesque? There is 
& strange fascination about them, which has proved 
itself for over twenty years — from “ Jim Crow Rico” 
to the present time ; and still the attraction is unabat- 
ed. Think of the fortune FB, P. Christy bn made in 
New York, through the agency of hanjos and “ barnt 
cork !"'—riding on Broadway like a prince; and 
“ Matt Peel,” too, one of the very best of the Ethio- 
pean deligcators, who lately died in Buffalo, leaving a 
large fortane from “rattling the bones!’ In Eng- 
land theso negro bands “ take” immensely, and even 
in Paris, the “ Christy * entertainments hare been 
crowded. How a Frenchman can enjoy any thing of 
the kind, I cannot understand ; beat it is told that 
their appreciation of the joket hardly falls short of 
our own, purely from imagination ; so much so that 
when “Pompey” merely cries ont, “All right,” it 
is enough to bring down tremendous applause from 
the Gallic audience. Just aa it is in the German the- 
atres, whenever in a play, an English character ex- 
claims, “ Gott tam,” it is received with intonse delight, 
and is always considered # great “ bit.’ 

Well, we have had the “ minstrels” here, lately, in 
profusion. Tho “ Sandford Troupe " came first, and 
Town Hall was completely packed with people to see 
and bear them. They were bere two cvenings, and 
met with great amecess, The next week appeared 
the “New Orleans Metropolitan Troupe,” and they, 
too, attracted crowded houses. A day or two since 
the exciting and important news burst upom us chat 
the “Campbells are coming!" They have “come,” 
and are Gilling their hallevery night. And now again 
to-day, as T passed along the street, I was highly grat- 
ifhed te learn (hat the “ Morris, Brothers " celebrated 
troupe will shortly appear! And still I don’t believe 
that they will go away penniless, 

Friday evening, while American Hall was crammed 
to listen to the “ Campbells,” Town Hall waa also 
filled to hear Madame Biacaccranti and her assist 
ants, Mr. Witniam H. Dexwarr, Basso, Mr. G. T. 
Evaws, Pinnist, and Sig. A. Brecacctarti, viclon- 
cellist, It was ome of the finest and most select 
nodiences that has been seen in Hartford for a long 
time. Mme. Biscaccianti sang most delightfully, and 
was received with tumulrwous applause every time 
ahe appeared, being encored, es is the present outrag- 
eons fashion, at the close of cach of her ploces named 
on the programme, thereby making the second part 
of the coneert quite tedious. Mr. Dennett is not a 
remarkably pleasing singer —poasessing a good clara- 
bellow voice of considerable compass, bot not mach 
power, and apt to be somewhat out of tune. We 
should advise hima not to sing Non piu Andrai in any 
place where Formes has sung it, unless he Is a partic- 
ular friend of the latter and is dealrous that people 
should see the difference between a splendid and a 
meagre performance of it. Tho plano was cither too 
lond for his voiee, or his voice too weak for the piano 
~— I can harily tell which. Ast ony rate, it waa not 
satisfactory. Schubert's “ Serenade " was exquisite- 
ly sung and played by Signor and Madame Biseac- 
cianti,— the former accompanying upon the violon- 
cello, Mr. Evans is owe of the very beat accompan- 
esta upon the pianoforte I ever heard. His solos, 
such as Mason's “ Silver Spring,” Thalberg’s “Home, 
Sweet Home,” &c., were well played. By close 


practice he might become one of the finest performers 
in the eoustry. No nger, since Jenoy Lind, has 
vieased the Hartford people to such a high degreo aa 
ladame Bisenccianti. As a testimonial of apprecia- 
tion of her powers, she was presented, at the close of 
the concert, with an immense floral star, made up of 
the choicest flowers, by one of our choicest dara 





Special Hotices. 
DESCRIPTIVE List OF TH 


LATEST MUSIC, 





Pablished by 0. Ditseon & Co. 





Meare ny Matt.—Quantitles of Masie are sow sent by mall, 
the expenre belng oply about oue rent apiece, while the care 
and rapidity of transportation are reararkahie, ate 
great distance will Sud the wide of poaterance net only a coe~ 
renitnoe, bot a eating ¢f expense in obtaining supplies. Dooks 
ean also be sont by mail, at the rate of one cent per ourte, 
‘Tals applies to any distance uarier three thoumad gljen; be 
yood that, double the above rates. 





Vooal, with Piano Accompaniment. 


Mary May, Ballad. T. Banks. 55 
My brother dear. Song. T. Hf, Howe, 25 
The Silver River. Song. B. C. Blodgett, 25 
What's a tear. Song. Af. W. Balfe. 25 


Pleasing Uttie ballads for the heme cireis, 


Undernesth. Words by John 8, Adams. Maurice 
by L. O, Emerson, 25 
A gem of « poem, saggested by the many treasures 
of bewuty bidder “ underneath the wurhhece of ti- 
filmg things. The sausic is of a popular character and 
soay be perfirmed either a4 a song or aa duet. 


O take me from these marble halls, Wilson, 25 


Words sdapted to the beatiful melody which forms 
the groundwork upon which Pawer, the Freech coe 
poser, hae ballt his celebrated Btade de Comert; La 
Cnacada, 


I mast depart from thee. Dact. Stephen Glover, $0 


An etcelient addition totGlover's bright wreath of 
Weeal duels, Adapted for female rolow. 


Sweet tie of friendship. (Sacra la scelta.} 
Tscisa Miller, 25 
In childhood we wandered. (Dall’ aule mggi- 
auto.) Lwion Miller. 25 


The Sret |e a melodions Reman, the second a9 un: 
commonly pleasing aad easy Ducttino for alte sed ber- 
Mowe. Three songe from‘ Loles Miller deseree to 
be extensively known; they are eminently worthy of 
the coenposer of Trovatore and Traviata. 


Songs, with Guitar Acoompaniment. 
Rest thou troubled heart. (Lay of Festal.) Ar- 


ranged by T. B. Bishep. 25 

I wandered by the brookside. “ 235 
Midnight moon, Duet by Glover. Arranged by 

F. Weiland. 30 


Now the early morn. (Parigi o cara.) “ 3 
When stars are in the quict skies. = 
Instrumental Music. 


(Diastrations operatiqaes. } 
Caiarles Fradd. 35 


Tl Trovatoro. 


Sweetmeste for young players. 


Overture Haguenots. Megertecr. 60 
Theis popular overture needs oo recommendation, 
Most piano players will delight im reproducing its en- 
chanting and mal-stirring strains. 
Valse, opas 70, (Posthumoas works.) Chopia, 25 


A very Beantifal walts, strongly (efased with the 
peculiarities of this remarkable musician. 


New Lancers’ Quadrille, with new figures. 
Chartes LY Albert. 35 
‘This quadrile is very bigh in favor with the faeh- 
Sonahle circles of Rugiand na a substitute for leat acn- 
roo's Lancers, 


Booka, 
Tax Coicn’s Fiast Meaic Boor. 
Fianoforte. Dy J, T, Craven, 


The popularity of this book for begineers bas in- 
duced the publisher to beme thie gow aod greatly im- 
proved edition, For the youngest scholars 13 will be 
@and exceolingly useful. 


For the 
50 
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NOVELLO’S 


CENTENARY EDITIONS OF THE 


ORATORIOS,. 





ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


HANDEL’S MESSIAH, 
Price cents 
Bound $1.25; alithe Ch (in Score.) 50 cents, 
HAYDN’S CREATION, 
Price 75 conta. 
Bound $1.25; All the Choruses (in Seore,) §0 canta. 
Haydn's Seasons, Paper, $1.20; bound, $1.68 
Mendelwohn's St. Paul. Paper, 15 cents; bound, 18 


Mosart's 12th Mass, Haydn's Third Masa, Beethoven's Mass 
in C, amd Mowart's Reqwleu: Mas, ench, in paper, Th ents; 


b’nd, $1. 
Rowéol's Stabat Mater. Paper, (0 cents; bound, $1.00 
Romberg’s Lay of the Bell, Paper, G3 cents; bound, 1.00 


All the Oratorios of the Girent Masters, is enitorm style at 
similarly low prices. Catalogues forwarded gratis. 


vW. B. 


‘Thi bs the ONLY CHEAP EDITION of the Omto- 
tee Ever Edited by Vincent Novello, any state- 
Bent to the contrary being entirely unSoumded; to bis care- 
fal supervision, this edition owe its pre-eminent purity 
of text and correctness, 


WEBB & ALLEN, 
1 Clinton Hall, Astor Place, N. ¥. 


AMERICAN SCHOOL INSTITUTE, 


A PRACTICAL AGENCY fer supplying Schools, Academies, 
snd Colleges with 


Competent Teachers and Professors, 


fr any department of Literature, Science and Art. Partien- 
lar attention pald to the of Musée. 

As the ters of this Institute are constantly 
in suppl, Teachers, and from 


Mason Brothers, Kev. D. C. 
De. Williams Curtis, Lime Stone 


Berk ws gig Rives, Washington, D.C; Hon 

» Cas . . D. C.4 5 

Albert Pike, Lith Rk, Ark; Sohn 8: Leo, -, Quiney, 
a» OHH, 


in New York and 
paplis. We 
ace receiving many calls trom parents and guantiages for circu- 


We alse eupply Books, Globes, Charts, (we are publishers of 
Jeohuson's Charta,) Apparatus. Furniture, ete. 
(> Teachers of Music aad French wanted. 


SMITH, WOODMAN & CO. 


340 Broadeny, New York. 
Philadelphia Branch, 4 Chestnut Street. 


Continental Harmony. 

A New and Valuable Collectiog.of Ancient Muric, suitable 
for “Old Folks’ Concerts” and “Social Circles, contalning 
many rare pleces not to be found im any other work, to which 
are added several Patriotic and Home Songs. 76 cts, 


Published by Oli: cr Ditsaon & Co,, Boston. 
Romberg’s Violonarelio School. 
Containing Theoretical ned Practical Instructions for the 
Tuoloncetio, with [lusteations. Friee, Com » $250. 
Abridged Edition, with a number of faverite Melodies, $1,00. 
Published by Oliver Ditson & Co., Boston. 


Hohman’s Practical Course of Music. 


Vor Various Grades of Tultioe. Part 1, for Youngest 
Pepils. Part 2, for the Middle Clases. Part 3, for the Upper, 
Part 4, for the t. Transtated from the German. 
Price of each, 15 cts. attention of Sehow! Coaambttors is 
called to this excelieut graduated Series of inxtree- 

tios in Voral Music, 


7 









WILL SOON BE PUBLISHED. HALL’S MUSIC STORE. 


RICHARDSON’S 


THE 


NEW PIANO METHOD | Driggs’ Patent Pianoforte. 


UNPARALLELED 
Ag 


A Method of Easy Instruction 


FOR THE 
Acquirement of a Thorough Knowledge 
OF PIANO-FORTE PLAYING! 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. 


(Between Spring and Prince Sts.) 
The continued inerese in the several branches of our beainess, 
the PUBLICATION OF MUSIC, the Manufeeture of GUITARS, 
FLUTES, &c., &c., and le every department of the MUSIC 
BUSINESS, bat more especially In the great success nod won: 
erful demand for 


ADAPTED TO ALL GRADES OF TUITION, | THE DRIGGS’ PATENT PIANOFORTE, 


From the 
Rudimental Studies of the Youngest Scholar 
To the 
Studies and Exercises of Advanced Pupils! 
Combizing, In a Masterly Manner, 


All the Valuable foatures of the Author’s pre- 
vious Work, with such Additions, Revisions, 


hes made it neceamry for ws to remove from our old established 
store, Convan or Bnoanwar awn Panx Proce, where we hare 
been for Twertr Years to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WARKEROOMS, 


No. 543 BROADWAY, 


WILLIAM HALL & SON. 


and Improvements, as Experience in ite use | New-York. April 1, 1858. 


has suggested. 


Teachers and Scholars can order this work with perfect reli- M 


ability upon ite meeting thelr fullest expectations, and being, 
in every particular, all that is tepresented to be. 
Professors of Mase, And other Competent Judges, who have 


Comprehension of all, and to ite 


Many New and Attractive Features ! 


As 


Of the Utmost Importance to Pupils, 


Become Rapid and Finished Players. | J. 


RICHARDSOVS NEW METHOD 


18 RAPIDLY APPROACHING COMPLETION, AND 
WILL S00N BE ISSUED IN A STYLE 
COMMENSURATE WITH ITs 


MARKED SUPERIORITY 


Two Editions will be Published, one adopting 
Amorican, the other Poreign Fingering, 


Aditress nt 21 Bast Canton Street, or at the Music Stores. 


The Polylingual Journal. 


TS centea year. A ly 
HIBAM ©, SPARES, 
i 


bal By Hrusdvay, New 


SCHUBERTH & CO. Pubiishers and Dealers 
in Foreign and American Music, St. Nicho 
fas Hotel Muilding, 98 Sprieg Street, near the corner of 
Trondway, New Yoex, aT 


Sermam Daum, 
bE No. 47 Haneock Street. 


Beyer’s Piano Forte School. . 


Tatended for inners, comtalniog, in addition to the Mud 
mental Lessons, agreeable Exainples, Exercises aud Seales. 
Handeomety bound Im Cloth. Price, $2,00, 


Published by Oliver Ditson & Co., Boston. 


Wie the wock bordered, if ne peohrvce ls dusgnated, ue | ‘The Child’s Pirst Musio Book. 


edition with American flogering will be seat. 
PRICE $3.00. 
Orders now received will be answered with early coples a4 seon 
as leeved, 


Published by Oliver Ditaon & Co., Boston. 


Study with Amusement. 

A ceries of Lessons for the Piano, rendering the fingers inde- 
eae sther, teth hands — and the ee 
Published by Oliver Ditson & Oo. Boston. 
Cramer’s Celebrated Piano Studies. 

Revised by J K with New Fingeri d Explane- 
tory Notas.” In 2 Parte, each $2. ‘Compicte, $3.60. = 
Published by Oliver Ditson & Co., Boston. 








For the Piano, containing Simple Leases, with Short and 
Pleasing Exercises, Price, &) Cents, 


Published by Oliver Ditaon & Co., Boston. 
ZHRNY’S PIANO FORTS METHOD— 
cx of Thalberg, Listz, Dobler, amd 


other culebrated. Maniets. 
eoder the name of ** Neston Plano 


Published by Oliver Ditson & Co., Boston, 


Czerny’s Piano School for 2 Performers. 


Cootalulag Pitty Progreeite Exercisos, In 2 Parts, ea. $100. 
Published by Oliver Ditson & Co., Boston, — 


HARPS! 
J. F. BROWNE, 


Piaidy’s Technical Piano-Forte Studies, | “stu, bon ts !fonn his fens and the protasion 


Containing much valuable information, not ueaally found 
in large Methods of Inetraction. From the German. Price $2,0). 


Published by Oliver Ditson & Co., Boston. 
Moscheles’ Piano-Forte Studies. 


For thg further ‘thag of Advanced Pianists. 
ing pieces in the 
leg and Bx: ‘ke on the maanner of perfor 
cwrh, Int Book 1, $2.00; Book 2, $2.00. 


Published by Oliver Ditson & Co., Boston. 





piters, prepared with special re} 
the wants of beginners, and form 
wady for the Organ or Melodeon. 


that be bas REMOVED his 
HARP WAREROOMS 
TO 7OO BROADWAY, N. YORK, 


Comprises | Between 4th St. and Wathington Place, near the N. Y¥. Hotel. 
Gaueie os Ose sae nud sollelis « comtinwation of the Uberal patronage be has re- 


tulved during his establishment in New York, ts 1341. 
Prices, and deseriptions forwarded by mail. 
Strings of the best quality, asd every requisite for the Harp, 
3. F. Trowne would call attention to bis large and choice 
collection of HARP MUSIC, beth foreign and own publl- 


ats excellent course « cations, Just Published, “40 Studies fn four Numbers, 
ly John Zamdel. $140. | formiog, with the “ FIRST SIX WEEKS," » complete general 


Published by Oliver Ditson & Co,, Boston. course of Instruction for the Harp, 


Published by Oliver Ditson & Co., Boston, m 











OLIVER DITSON & CO. 


No. 277 WASHINGTON STREET, BOSTON. 
- PUBLISH MOST OF THE STANDARD METHODS OF 


MUSLECAE ENSTROGCZLON 


FOR THE VOICE AND EVERY MUSICAL INSTRUMENT. 


THEIR OWN 


PUBLICATIONS 


SHEET MUSIC 
COMPRISE UPWARDS 


ow 
20,000 Pieces! 


Seminaries and Schools. 


AND THEIR 
* 


CATALOGUE 


MORE THAN 


500 VOLUMES! 
Piano-Forte Methods. 


STUDIES, EXAMPLES, AND 


EXERCISES. 
CHORUSES, TRIOS, AND CATECHISMS, DICTIONARIES, 
QUARTETTS. PRIMERS, AND ENCYCLO- 
] r= PEDIAS. 
Vocal and Instrumental Duets. iy (PIANOS & MELODEONS 


PIANO-FORTE FOUR, SIX, AND 
EIGHT HAND PIBCES. 


b ‘7 
GUITAR MUSIC. : ia 
Operatic & Oratorio Selections. : 
GEMS PROM THE GERMAN. Ge él 


TOLIVER DITSON & CO] mentee 5. ORGAN AND VOICE, 

pe MELODEON, 
=) Oa2APDID2, BVI7AR, ALP, 

Flute, Violin, and Accordeon, 


a) | al We Nae ae AND FLAGEOLET, 


RONDOS, FANTASIAS, OPE- 
RATIC AIRS, SONATAS, 


BANJO, FIFE, 
AND OVERTURES. 
VARIATIONS. Ops Concertina, Vieloncelle, 
7 ) o~) 4 F - a DOUBLE BASS, 
MARCHES & QUICKSTEPS, D : l 2. ae rosea eS hes casa BRASS INSTRUMENTS. 


QVADAILAIS & GOTILLONS. 


REDOWAS, WALTZES, POLKAS, 
GALOPADES, DANCES, ETC. 


Co.tectioxs or Vooar arp Ix- 
SYRUMENTAL Muatc, Orrnas, 
Onatontos, Sacuxp Music, 
Juvexitn Works, &c., c, 

i 





IN ADDITION TO THEIR OWN IMMENSE CATALOGUES, O. D. & CO. REEF CONSTANTLY ON HAND, AND PURNISH TO THE TRABE, THE 
PUBLICATIONS OF EVERYT MUSIC HOUSE IN THE UNITED STATES. 
AND, DY RECENT ARRANGEMENT, 

MOST OF THE BEST WORKS ISSUED BY EUROPEAN PUBLISHERS. 


They have, also, every facility at their command for procuring with despatch sach FOREIGN MUSIC as is not usually kept on hand by American Dealers, such 
as large Vocal and Instrumental Scores, Collections of Church Music, Theoretical Works in Foreign Languages on Music and kindred subjects, German Part-Songs for Male 
and Mixed Voices, Orchestral Accompaniments to Oratorios, Masses, Cantatas, §-., §c. 


Piano-Fortes and Melodeons for Sale from $25 to $300 each; and to Let from $4 to $12 per Quarter. 
With the privilege of a deduction of Rent in caso of purchase within one year. 
CataLooves of Sheet Music and Music Books sent free to any address on application. 


Oy" The special attention of Dealers, Seminaries, Teachers, Musical Societies, Choirs, Amateur Clubs, and all persons interestod in Music is respectfully 
solicited to the numerous advantages secured to them at this establishment 








| Opera Librettos. 





Atty & 7, 





Waotr No. 373. 
































HALL’S MUSIC STORE 


PUBLISHED EVERY SATURDAY, 


THE 
OLIVER prrsow é co. | Driggs’ Patent Pianoforte. 
277 Washington St., Boston. REMOVED TO THR 


JOHN 8&8. DWIGHT, EDITOR. 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


(Between Spring aed Prince Sita.) 
‘The continued Increase In the several branches of our business, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
FLUTES, &o., &e., and in every department of the MUSIC 


RUSINESS, but more expecially la the great success and won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it mecenmry for us to remove from our oh established 





PigatvensTwccpi, 08 Toco, Bi. 
in advance. th 

oop coples, 
To Apremrisens,—The wide circulation of this 


Ove-Eighth * . i 1 jeartee, $18, $15; 1 Your $80. store, Connea of Baoanway ax Park Piace, where we have 
Lowe space, Ist Tesertion, per line, 20 cents. ‘arch bees for Twerrr Yeans to the MORE SPACIOUS, COMMO- 
s beer ae. an hed aye swing Baitorial, each ' DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Streets, | one block above the Saint 
Nicholas Hotel, where we will have every facility to serve our 
friends and patrons in the moet preespt acd miisthctery man- 


.. WILLIAM HALL & SON. 
New-York, April 1, 1550. 
VOCAL QUARTETTES, 
ADAPTED TO THE POETRY OF THE PRAYER BOOK, 
BY JACQUES MAURICE. 











Sine 


MARRIED GENTLEMAN whe w fully competent to Tn- 


A mruct both in Vocal and Testrumental Music, desires a 
situation in « Femsle School of high grade. Satisfactory 
references can be produced. Address, 

8 


W. K. GRABER, Tasenloom, Als, We. 1 Mow Reedy. - + + Erine 0 Conte 
THE conTraxta. 
_ Lord, by strictest search. Selection 113 
NEW PIANO-FORTE METHOD, | Ponti chen. “un @ 
By the Author of "The Modern Sehool,"” | "Thou that hear'st Meee 138 
IS NEARLY READY. Wise Epa ont ey foul Eton 
Orders now received will be asawered with early copter. Far from my thoughts. Hymn 34 


Published by Oliver Ditson & Co,, Boston, DBLISSER & PROCTER, 


mea | Broadway. 
N hh. ZERDAHELYI, THE PIANIST, continues to 
A give Instroction in Music. Address at Messrs. CHICK- 
ERING & SONS, ce OLIVER DITSON & CVS. mo 
juLtus BHICHBERG —Instruction on the Vietin ; 

Cultivation of the Voice; Composition, and Musical Ar 
rangement. 





THE ONLY AUTHORIZED EDITION OF 
the Opera Librettos, 1s for Sale at 
OLIVER DITSON & CO's, 











THE Asbtress at 21 Bast Canton Street, or at the Music Stores. 
J. SCHUBERTH & CO. Publishers aod Dealers 
BEST in Foreign and American Musi, 8t, wiche- 
las Hotel Building, 08 Spring Street, near the corner of 
PIANOS Broadway, New Your. aT 
:] 
ARE MANUFACTURED “eee eat Summ, 


Residence, . . Ne, 47 Haneock Street, 


The Polylingual Journal. 


A SUARTERLY MAGAZINE IN FIVE 








CHICKERING & SONS, 


‘Wi MATE RECEIVED GUA affords foellities for learning 
se MEDALS, Frouch, Spasiah, Halian ant German. The Fit 
THE FIRST PREMIUMS, Pa geben 1 a te Beating is diferent 
Over all Competitors in the United States. | “hems $2 per annum in ay ery ine 
WASHINGTON STREET, TEEN ee, To Ae 0. SPARES 
BOSTON. 835 Broadway, New Tork. 





Dwight’s Journal of 
A Paper of Art and Piterature. 


BOSTON, SATURDAY, MAY 28, 1859. 
° , . 
| Doight's Sournal of BMlusic, 








-| ‘*MARTHA,” 
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Vou. XV. No.9 


HE SONGS, DURTS, TRIOS, Ac., from this tevorite 
Opera, have been published by the endersigned with 
Italian aod Pongileh words, acd s Piame-forte accompaniment 
of moderate * 
FIRST ACT. 
Of the Knights Duet. [Lady Harriet, Napey.) 
Oh! what madness. Tersetto. (Lady Harriet, Nancy, Bir 


Froan the time of earliest childhood. Song, from theabors 
Tuet. 
This Indeed is quite amusing. Quartet. [Lady Harriet, 
Nancy, Lionel, Plaskett_) 1 
SECOND ACT. 
Spinning Wheel Ronde. Semg. [Lady Harriet.) 
"Tis the last rose of summer, Bong. [Lady Harriet.) 
She's laughing at my sorrows. Duet. [Lady Harriet and 
Lionel.) 
Midnight. Quartet. [Harriet, Nancy, Lionel, Plunkett.) 
Midnight. The same as » Song, 
THIRD ACT. 
Porter Song. Song. [Plunkett.] 
Hustress’ Seong. [Naney.) 
Like « dream, bright and fair. Bong. [Lionel,| 
How #0 thir, stood she there. [The same in a lower key.) 
Here in deepest forest shadows Bong. [Lady Harriet.) 
Tiearen te you may grant parden. Quintet Finale. 
FOURTH ACT. 
Lienel, sh! unhappy. Song. [Plaskett[ 
Published by Oliver Diteon & Co., Boston. 


DITSON & COS 
STANDARD OPERA LIBRETTO. 


NOW READY 


IL TROVATORE, 


(THE TROUBADOUR,) 
COMPOSED BY VERDI. 
With Italian and English Words, and the 
Music of the Principal Airs. 
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ia Paveritn “ 
Don Glovanal, Mosart. 
Semiraenide. Roednl. 
1, Verdi, 
Robert be Disable. beer, 
Masanielia. Auber 
La Sennambula Bettini. 
la Zingars. (Bobemien Girl) Nalfe. 
La Fille du \e Doniaetti. 
Fidelio. Beethoven. 
LElsire TY Amore. Mey ante 
Hugueoots. ' 
T Puritant Beillai. 
1 Caqulettl e Monteceht. « 
1 Flaute \. Moeart. 
Ti Trovatore. Verdi. 
the. “ 
iam Tell. Roweint. 
Ta Traviata. Verdi, 
of Pigare. I Mosart. 
Fra Diavoto. Auber. 
Teoma Miller. Verdi. 
Flotew. 
Ii Guiramente. Mercadante. 
La Oerea Ladra. 
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MR. BRADBURY’S NEW AND BEST WORK. 
$48 SUSBLERE; 


An extensive Collection of CHURCH MUSIC for the Cholr, the Congregation, and the Singing School, to which le added the 
fected Cantata. Dentifel Quo, For Musical Contentions, Bocteties, e6e,, ete. ee BRAD 


Esther, the Beeveti 
ai Oe cme of CRANE, and lar music beuks, 
Of the motion, us Express Ae his Pocbeee, that this book would be —: ys. 


cae baa aig hl favor with which it Ix received. = se ithhe best 
book. ty Sesh Manes tibehaed, ad oalanatina eivun, ty Gan quecioas BH mp et are remembered, 
this is seen to be high praise. 

THE JUBILER contains about 


FIFTY PER CENT. MORE MATTER. 


‘Then thor sollections of Church Mme, published this, or last seasom. Epace ls thus afforded for the greatest abundance and 
variety of material, new andold. THE JUBILEE contains 


OVER SEVEN HUNDEED PSALM AND HYMN TUNES. 
Of all meters. Tals large number of tunes gives opertunity for a most copious selection of the favorite old tunes already pub- 
Haked, and especially 


wack as are adapted 
FOR CONGREGATIONAL SINGING. 
And at the same Case leaves apace for a great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from nemeroas sources. TILE JUBILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
Berne Shon or Bog — Worship; Chants, and other Sacred Pivees, fo¢ Public Worship, Comcerta, Conventions, 


THE NEW SINGING CLA&S&. 


Being s Manual of Inatruction ln Vocal Music, very freely Iustented with Examples, Rxercises, and Solfeggios, to which ls added 
‘a comsiderabie amount of Singing Scboot Music, as lere, Souge, Rounds, etc. 
A new feature in soch # book is, also, the Imtroduction of 


THE sTtTuDpDyYT OF SINGING, 
BY LABLACHE 


Who has long cocupied the foremost position In the world a4 « aloger anda trainer of the volcee THE JUBILER, also 
—— VOCALIZING EXERCISES, 
From Mason's Vorslizing Erercises and Solfeggios.” Another feature is, 
PRACTICAL EXERCISES IN ARTICULATION. 
From ~ Russell's Elements of Musical Artiewation."" It wiil be seen that, as 
A BOOK FOR SINGING SCHOOLS. 

THE JUBILEE presents extraoniinary attractions. 

ESTHER ; OR THE BEAUTIFUL QUEEN. 
Mz. Brodbary'snew Sacred Contats, wilt be frand mest approystats cad interesting fey Ovoventions, Sarred Ooncerte, and 


Choir and Singing School 
ANTHEM EDITION OF THE JUBILEE. 
For those who prefer It, an Edition is now issued omitting the cantata Esther, and giving im ite place an additional mumber of 
and attractive 


ow 
SHORT PIECES FOR pepncapias AND CLOSING WORSHIP, 


aN ree ie ea cenee ot 
pee Met ps epubaeity end catece of THE JUBILED ts evetained tn the thet that it has alvmdy mashed s 


mince OVER FORTY THOUSAND COPIES, 
Price, Eight Dollare per deaen, la New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and O. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


St will be much more convenient, however, for Teachers, Singing Bebools, and Choir, in the West and South, to ire 
wht books from loo dealers, We suhjoin a lst of Booksellers and Music dealers free wher the JUBILEE may at ail tance be 
procared at 


NINE DOLLARS PER DOZEN, 


Am edrance only enfficient to pay costa of transportation, exchanger, cic. 
Albany, N. ¥.-8. RB. GRAY, Fort Wayne, Ind.--C, L, HILL, 
“ J. H. HIDLEY. Iowa City, lowa.—WM. LEB. 
Buffalo, N. ¥.—THEODORE BUTLER. Jacksonville, Ill.-CATLIN & CO. 
Binghamton, N. ¥.—H. BE, PRATT & BRO, Jackson, Mich_BROWN & CARTER. 
Boloit, Wis -WRIGHT & NHWOOMB. Mansfield, O.--D. STURGIS, 
Olncinnali, O.RICKEY, MALLORY & CO, Milwaukee, Wis.—B. TERRY & CO. 
* APPLEGATE & CO. bd 
Chicago, Ii—s. 0. GRIGGS & CO. 
* W.B. KEEN. = ed 
oe “ HIGGINS BROTHERS, Quincy, 1L—GEORGE W. WINANS, 
as “ DD. B. COOKE & CO, rochester, N. ¥.—WILLIAM ALLING,. 
Cleveland, 0.—S, BRAINARD & CO. “ E. DARROW & BROTHER 
“ J.B, COBB & CO. St. Louls, Mo.—KEITH & WOOD, 
Columbus, O.-RANDALL & ASTON. « tL, BUSHNELL. 
Detroit, Mich._FRANCIS RAYMOND. ¥.—WYNKOOP & BROTHER. 
‘** MM. ALLEN & BON. sal “ PECK & RUDD. 
Dubuquo, Iowa._COUCH & GILBERT. Toledo, O.-D. ANDERSON & Co, 
Indianapolis, Ind.-STEWART & BOWEN. Troy, N. ¥.—EDWARD HOPKINS. 
tec jana Wis.—J. SUTHERLAND & CO. Watertown, N. Y.-HALL, ROGERS & co* 
Ld MOSELEY & BRO. 
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Orders by Mail, with the mom-y imelosed, will be —— 
attended te. 
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Masical Instruments & 
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ORGANIST OF ST. PAUL'S CHURCH, 
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The Handel Commemoration Festival. 
At the Crystal Pelee, Londo, Jane B), 22 & 24. 
PRookauMe oF tie (Gimwreat Manages. 
(Comel oded. } 


The collection of the large mass of executants 
uired in 1857 was a task of much anxiety, 

would have been far more difficult but for 
the complete organization of the Sacred Har- 
monic Society. Every care was then exercised 
in their selection; but it need scarcely be pointed 
out that the experience gained on that occasion 
will now be of important service. The many 
thousands of applications which the Festival Com- 
mittee have received since that time, from ama- 
tears and others desirous of taking part in the 
Commemoration, has given them the opportunit 
of exercising the most scrupulous vigilance. This 
‘nt from the greatly improved 
character of the metropolitan amateur division of 
the Chorus, which numbers 1,600 efficient ama- 
teurs, and has long been in course of regular re- 
hearsal at Exeter Hall. Those who were pres- 
ent at the rehearsal of * Belshazzar,” and the 
subsequent rehearsals of “Solomon” and the 
“Dettingen Te Deum,” during the present 
season, must have been struck with the improve- 
ment manifested. Advantage has alco been taken 
of many valuable snzvestions for the selection af 
country performers, and thus a body of musicians 
will be assembled whose united efficiency will be 
unquestionable, 

The music to be has occasioned 
much consideration and discussion. ‘Those en- 


, Baged in the preparations for the Cemmemora- 








tion would hare gladly put forward such of the 
Oratorios or other works of the Great Master as 
would, in the present day, some novelty ; 
bat daily experience stows that the public are 
unwilling to relinquish works with the detailed 
merits of which they are familiar, from repeated 
hearing, in favor of others leas tried, and there- 


| fore comparatively less appreciated. As the ar- 


rangements for a Festival on so gigantic a seale 
cannot under the most evonomical arrangementa, 
and with a very large proportion of amateur aid, 
be undertaken but at enormous cost, it is mani- 
fest that pecuniary considvrations cannot be leit 
wholly out of sight. The object must be not so 


| much to perform new works, as to impart a fresh 


interest to the ohd ones, by executing them on the 
grandest scate and in the most perfect manmer. 
No English Musical Festival can be comsid- 
ered complete without a performance of “ Mes- 
sah.” It is peculiarly tue Omatorro of the 
English people. This work haa therefore been 
selected for the opening day. “Isract in Egypt” 
ereated such a sensation at the last Festival, and 
the attendance at its performance was so great, 
that, apart from the acknowledged grandeur 
which placed it at the culminating point of 
Choral excellence, no question can arise as to its 
repetition in 1859. Bearing in mind the amount 
of exertion required throaghoat all the details of 
© vast a celebration, and the heavy demands 
made upon jhe time and attention of the mem- 
bers of the Orchestra,—the occupations of most 
of whom, whether Metropolitan or Provincial, do 
pot permit of lengthened absence,—it is consid- 
ered impossible to attempt more than ‘Three Per- 
formances. Uneler these circometances, the task 
of selection is narrowed to one day. In order to 
meet opinions expressed in favor of portions of 
some particular works of Hanict, it has been de- 
eifed that the second and third parts of the re- 
maining ¢ shall comprise a selection 
of the finest Choruses from bis other Oratorios; 
the first part consisting of the “ Dettingon Te 
Deum,” a work, which from its frequent perform- 


| ance at St. Paul's, and the various Cathedral 




















Festivals, is well known, and which s that 
broad, effective character which peculiarly fits it 
for a celebration like the present. The Orato- 
rice from which the selections will be made, in- 
clude “ Saul,” “Samson,” “ Belshazzar,” and 
“Judas Maccabeus;" and as it is probable that 
thoy will be interspersed with Solos by Vocalists 
of eminence who do not take part in the Orato- 
rios of the other days, this performance will pos- 
sess an interest of its own. 

In order, however, that the Commemoration 
week may afford an opportunity for more com- 

letely illustrating Handel's varied genius, it has 

en arranged that the Wind Bands employed in 
the Festival shall, after each day's perormance, 
execute in the Grounds, during the display of the 
Fountains, Marches, Minuets, and other compo- 
sitions by Handel, inclading the Water Music, 
the Firework Music, and other celebrated pieces ; 
and, also, that during the intermediate days, se- 
lections from his Italian Operas and Secular 
works shall be performed by the Band of the 
Company, conducted Mr. Manns, with such 
additional aid as may be required. By this ar- 
rangement, together with the daily Organ Per- 
formance, ample opportunities will be afforded 
during the entire week for most interesting and 
diversified selections from Handel's Music, which 
will thus be brought under public notice in a 
more varied form than could be obtaincd under 
other circumstances. 

The dates of each performance will be as fol- 
lows :— 

Monday, Jane 20, “ Mesaran.” 

Wednesday, June 223, “Derrixces Tr 
Deum:" Selections fram “Savi,” “ Sam. 
son,” “ Beranazzan,” “Jopas Macca- 
nevus,” and other Works. 

Friday, June 24, “ Isha. mx Eoyprt.” 

An object of much interest to musicians and 
the general public, in connection with a Com- 
memoration of Handel, will be the collection of a 
wries of Portraits, Busts, Autograph Scores and 
Letters, and other Memorials of the Great Com- 
poser, towards the formation of which the Com- 
pany have already received the most gratifying 
offers of assistance. 

When it is borne in mind what a varied field 
of interest may be opened ap by these personal 
reminiscences of Hanxpxt—hy paintings, minia- 
tures, and engravings of himself, or of vocalists 
and others associated with him; by drawings or 
examples of musical instruments of the period ; 
views and plans of buildings devoted to music in 
Hawiel’s time, when brought into comparison 
with those of the present day—it will be appa- 
rent that a collection of this character may be 
nuvle highly interesting, not only as regards its 
association with the great musician, but as ex- 


emplitying the of the art. 

i Ci give the Directors great pleasure to re- 
ceive communications from persons who e288 
such objects, and who ma willing to contri- 
bute the loan of them for the Festival. 

The price of Tickets has occupied serions atten- 
tion, i desire on all sides is to place the Fes- 
tival within reach of that large class whose means 

ude high payment. A due regard, however, 
for the pecuniary success of an undertaking in 
which so lange an outlay will be necessarily in- 
enrred, renders it impracticable to fix the rate of 
Tickets giving the nyht to special accommela- 
tion lower than on the former occasion ; but other 
arrangements will be effected which will afford 
the i Lapeer of attending the Festival to thoae 
who do net desire the higher-priced Tickets. 

The alterations and additions to the Orchestra 
will bring the performers more into view, and 
will also enable @ much larger number of visitors 
to see and hear thas on the former occaswn; 





| demands for Sets of Tickets for the 











and thus, while affording to the holders of Re- 
served ‘Tickets the full accommodation which 
gave so much satisfaction in 1957, additional 
space will be at the command ot the Directors, 
the appropriation of which will be announced at 
a subsequent — 

From the bork plan appended to this 
tus it will be seen that the division of the ‘Tran- 
sept and Naves into two compartments—North, 
or Sydenham sito—South, or Norwood side— 
with their respective separate entrances and ap- 
proaches, will be again resorted to. The indica- 
tion of each block of seats by letters, which great- 
ly facilitated the working arrangements of the 

tewards, and gave such general satisfaction to 
the Visitors, will he again adopted, It is inten- 
ded that the central blocks, marked A, B, C, D, 
G, H, K, and L, with the corresponding double- 
lettered blocks, shall be allotted as Stalls (each 
seat numbered), at One Guinea each, or in sets 
for the three days, at Two Guineas and a Half. 
The blocks lettered E, F, I, J, M,N, will not 
have each seat numbered: but Tickets issued for 
these itions will entitle to admission to the 
blocks tndicated on the Ticket, provided the hol- 
ders of them are in their places at least half an 
hour prior to the time of commencement of each 
day's performance, after which time the places 
will not be retained. The Tickets for these 
blocks will be issued at Half a Guinea each, or in 
sets for the three performances at Twenty-five 
Shillings. 

The Tickets for the two Corner Galleries, op- 
posite each wing of the Orchestra, will be issued 
as Stalls, at Five Guineas for the set for the three 
days, in the front row, and at Two Guineas and 
a Half the set for the rows behind. 

Applications for Tickets may xow be made to 
the Secretary of the Crystal Palace Company, at 
Sydenham, S. E.; or to the Seeretary of the Sa- 
ered Harmonic Society, at the Handel Festival 
Ticket Office, No. 2, Excter Hall, W.C. Every 
application will be considered in the order of its 





ae Applicants should point out as near as 
possible the spot which ma desired, or if no 
icular place is indicated, the beat poasible se- 


ection will be made. No application can be at- 
tended to unless accompanicd by a remittance of 
the amount, and a voucher will be immediately 
returned acknowledging the receipt of the money, 
with fall directions respecting the tue of Tickets, 
The delivery of Tickets in exchange for vouchers, 
will commence on Thursday, the 28th of April, at 
the Crystal Palace. and at Exeter Hall, with the 
issue of Sets of Tickets for the Guinea Stalls, 
and of Sera of Tickets for places within the 
Half-Guinea Blocks, The Tickets for one or two 
days’ performances only, will not be issued until 
Monday, the 2nd of May, but applications for 
these will now be received and registered, and 
the receipt of the money acknowledged by vouch- 
er, it being guaranteed that after supplying the 
ree days, 
applicants for Tickets for one or two days only 
will have them allotted in the order of their ap- 
plications. 

Cheques and Post-offico Orders sent to either 
of the above offices should be made payable to 
the order of Geonak Grove, Esq., Secretary to 
the Crystal Palace Company. 

By orter, 
Ronerr K. Bowner, 
General Manager. 
Crystal Polace, March 17, 189. 


For Dwight's Jowrea! of Musie, 
A Tour among the Organs. 
{Comelasion of No. TI.) 
And now a few words aboat Ulm, and my visit to 
its splendid cathedral, and noble onan. Just before 





| 66 


his eldest son should accompany me on this journey, 
and in accordance with the plan, we met at the Stutt- 
gard railway station on the following morning, and 
after a rather tedious ride of four hours we finally 
reached our destination, Ulin was formerly a free 
| and imperial town, bat is now included in the king- 

dom of Wurtemberg. It contains a populution of 
shout 20,000, and the prevailing religion is Protestant. 


The houses are, for the most part, ald in look, and 
dismal in appearance; the streets are narrow, crooked, 
and very dirty ; and the only places that scemed ut all 


attractive to the inhabitants, were the cafes, where I 
otserved numbers of people, both old anid yoang, en- 
joying the becr anid tobacco, for which this town has 
long been famous. The onthedral (or Manster, as 
the Germans call it) is a very fine specimen of Gothic 
architecture, anit one of the largest and loftiest 
churebes in Germany. It is 485 feet long, 200 feet 
broad, and the wave or middle aisle is 156 fvet high. 
The exterior, thoagh in somewhat of a ruinous and 
dilapidated condition, is very grand and impressive, 
especially the great western tower, with its rich and 
elaborate carvings, its enormous buttresses, and the 
graceful stone tracery of the windows, According 
to the ancient plan, this tower was intended to be 500 
feet high, but after it was carried up some 340 foot, 
the work was finally abondoned from want of funds, 
The cranc used for lifting the stones, is still to be 
seen on the enmimit, but we may consider it very 
doubtful if it in ever completed according to 
the original design of she architect. Within the 
church are many carious monuments and works of 
art, paintings by old German masters, and some ai- 
mirable specimens of carved work in the choir-stalls. 
The organ {Herr Walcker's chef d'ewrre} is placed 
in a gallery at the extreme end of the church, and oo- 
cupies the entire depth and wideh of the recess, in the 
tower ; but the case and front pipes are so disposed as 
not to intercept a view of the great western window, 
a very benatifal object as seen from the nave or choir. 


The Ulm organ, im regard to size, power, number 
of pipes and registers, is one of the largest in the 
world. It ia 70 feet in height, 54 feet wile, and 48 
feet deep. ‘There are four manaals, each of C C 
compass, and two seta of pedal keys, The key ac. 
tion is reversed, and placed aboat ten feet in front of 
the onan, ‘The draw-tops are 110 in number, in- 
cluiting couplers, bat they are not conveniently placed 
for making quick combinations, or for rapid chang- 
ing. This may not be desirable in a church or ca 
thedral organ, yet for a lange instrament designed for 
a concert hall, and which may be used in performing 
symphonies or orertares, it is certainly important 
that the stops belonging to the different mannals 
shoalil be so arranged as to enable the organist to see 
ata glance the combinations he may be in search of ; 
and moreorer the stop-knohe should lie convenient to 
his hand, so that he can make any change or combi- 
nations he may wish, without shifting bis position 
from the organ seat, It is well known that the 
English aod Freach organ builders, expecially Willis 
of Lowloa, and Cavaillé of Paris, have introduced 
several new and useful mechanical facilities for 
drawing on and shutting off the stops, hut they have 
not, a4 vot, been adopted in Germany ; there is, how- 

| ever, a very effective and ingenious contrivance of 
this nature, invented by Herr Walcker, aml first ap- 
plied to the Vim onan, by which the organist is en- 
abled, either ta draw on or shut off successively, all 
the registers, and without taking his hands from the 
key-board. The mechanism is simple aml not liuble 
to get ont of ontor, and consists of a cylinder, placed 
just behind the pedal roller Mard, which is made to 
revolve by the action of a pedal, aud at each partial 
revolution, the stops are drawn separately, beginning 
with the giapasans, and followed by the choras stops 
and reads in regular succession, until the fall power 
of the organ is attained ; then, by reversing the ac- 














anlly reduced. There js also another novelty in the | heard a peda mixture at all comparable to this, and 
Ulm organ, deserving of especial notice, The ten | when our organists and organ builders hear the one 


Largest pipes belonging to the 32 feet metal open dia- 
pason, are placed in groupa of five each, on the two 
end towers of the organ front, and to the eye, they 
appear to be mado of tin, or the ordinary pipe 
metal, but opon examining them from the interior of 
the organ, I found that the six largest, viz., from C. C. 
C.C, to F. F, F. F. were made of sood, and covered 
with metal, that their ontward appearance might co- 
incide with the other pipes, Upon my expressing 
some sirpeise at this wooden ending to what par- 
ported to be a metal geyister, I was told by M. 
Walcker that his father considered the ordinary pipe 
inctal of too soft a materinl for euch large and 
heavy pipes, and whenever ased for this purpose, the 
great weight of the metal would soon canse them to 
bend or give way at the foot, and as fow persons were 
willing to pay the cost of fin (the proper material) 
thers was no alternative but to make the wooden pipe 
act as acubstinute, In regard to the tone of these 
pipes, they certainly lack the metallic quality, and 
the freak between F. F. F, Fo and F. F. F. F sharp 
{where the metal pipes begin) is quite perceptible to 
the oar; bat on the other hand, each of them possnsses 
around, full and genuine note, which responds in- 
stantly to the touch of the pedal-ker, and notwith- 
standing the treat, and the slight difference in quality 
of tone, between the wooden and metal pipes, I 
think {all things considered) that Herr Walcker has 
acted wisely and with good judgment in this matter. 
Among tha almost endless varkety of registers be- 
longing to the Ulm organ is one called the Physbar- 
monica. This stop is, in fact, simply a Harmonium 
reed, enclosed in a Jong and narrow box, with a lid 
capable of being raised or shut by means of a foot 
pedal; bnt the oaly effects producible from it are « 
ereseendo and dimiawendo of the niost feeble charac- 
ter, and eo clight in extent and short in duration as 
acarecly to be perceptible to the ear; and though 
Mr. Waleker chose to dignify this step with the name 
of Swell, | was unwilling to allow the tithe: or to ad- 
mit that be hat made a correct application of this 
now very significant term, Still I feel inclined to 
welcome the Physharmonica stop, with all its short- 
comings, and general inefficiency, and in doing so, 
let me express the bope that hia introduction into 
German organs is but the initiatory step towards the 
adoption of the English and American Swell organ, 
with its ren? crescendos, diminaendos and sforzandos, 
ant its other enpabilities for grand and legitimate 
effects. 

I have already expreseed the opinion that the 
German reels ore inferior in tone to the beat Rag- 
lich and French stops of the same class; bat by 
this I do not mean that they are actually bad, or defi- 
cient inall good qualities. The Ulm onan possesses 
agroat namber and variety of reeds, and many of 
them are quite effective, and soand very well, when 
used with other onison registers, but if tested aleve, 
they are fonnd to be deficteat in some of the qualities 
belonging to a fire clams reed stop; yet such is the 
quantity, variety, aod consummate excellence of the 
Fine work, that when the reeds are used with the full 
organ these defects are scarcely noticcablo, and per- 
haps by the waprocticed ear would never be detected. 

The principal Pedal organ is, without exception, 
the grandest, most complete and effective that I have 
ever heart. The key-netion ia easy atc elastic to the 
touch, noiseless in its movement, and the pipes re 
spood instansly to the pressure of the keys, Among 
the great number and variety of registers belonging 
to this department, ia a fire-raxt mixture, of romark- 
able excellence and effvetivenesa, and I am glad to 
know that this step is to be introduced into the Bas- 
fon organ, It is of 52 feet tone, the lowest mote be- 
ing composed of a sixteen and eight feet pipe, quint, 
ten and two-thirds, and tierce, that is, five pipes to 











which is to he placed in the Boston organ, I am sare 
they will fully corroborate the opinion I have ex- 
pressed, The sixteen and thirty-two fect open dinpa- 
son stops, made by Herr Walcker, are, in all respects 
the best that I have ever heard, and, ia my judginent, 
are greatly superior in tone and equality of voicing to 
the English and French stops of the same class ; and 
thie superiority I aribute to the fact that the Ger- 
mans adopt swuller scales for their lange open pedal 
pipes, ana in this way are enabled to produce a purer 
und better quality of tome. I passed some two hours 
in examinmg the mechanical details of the Ulm or- 
gan, and perhaps o longer time at the manuals, in 
carefully testing the effects of the different registers, 
both singly and in combinations, and the conclusions 
LT arrived ot were, that the mechanism of this Insiru- 
ment is strong, durable, and faithfally made, though 
the workmanship may not be so Aighiy finished as 
that prodaced by the best English and French build- 
ers. But in regyrd to the voicing of the flue work, 
(by which term 1 inclade all the pipes but the reeds} 
and the quantity and qaality of tone produced, I con- 
alder this instrument as oosurpassed by any-organ of 
modern times; and as to ite power, brilliancy, and 
capacity for grand and broad effects, I believe it to 
have no superior in Europe. My next commanica- 
tion shall contain accounts of the celelirated organs 
of Weingarten, Herne, and Fribourg. 8. P, T. 
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Peeps at Italian Papers. 


No. IIT. 
Br Trovaror. 
What are they doing now in Italy? At latest 
dates they were of course playing Verdi. But even 


Verdi ia being rivalled In popularity by an older, 
better,fand less celebrated composer, Pacini, At Lodi 
they aro playing Pacini’s Sagfo, in which the prima 
donnn Zecchini is praised to the skies and called both 
egregious and insuperable—which must be very 
gratifying to the lady in question, At Naples, at 
about the 13th of March, they were playing Doni- 
zetti’s Maria Padilla, which, with the exception of 
the duet for two female voices, was but coolly re- 
eeived, At thesmall Teatro Naovo, a new opera by 
Carlo Rispo, a new composer, has jost been pro- 
duced. It is his first work, and is called ** Don 
Chisciotte.” The Omuibua newspaper says: “ With 
laudable intention in Chesciotte, his frat opera, the 
author, who dors not seem to affect the vivacity and 
spirit of baffo music, has in thia work paid less atten- 
tion to its comic suggestions, aud devotes himself 
more to the expression of its poetic sentiments. 
However, this opera of Kispo is nut free from a cer- 
tain exaggeration and mannerism, which is derived 
less from the oatural inclination of the compaser, 
than from the study of various works of the present 
school of art, in which the authors seck to astonish 
with startling effects rather then with gene beaaties. 
Yet the work has great merit. The most admired 
goms are o lovers’ duet, a quartet, and o battle 
seene.”* 

At Modena, the favorite prima donna? whose nate is 
Carmelina Proch, bas had « farewell benefit, “She 
was regaled,” says 1! Pireta, “ with magnificent and 
preeiona objects, with sonnets, epigrams, crowns and 
booguets.” : 

At Bakarest, Meyerboer's Robert, whth a Signora 
Gianfredi as Alice, a lasso, named Benedetto, as Ber- 
tram, aud Stigelli as Robert. ‘They have had a great 
squabble in this theatre because the seconda dona, 
Zenoni, who sang Isabella, refused to sing any 
longer, unless she could have the part of Alice. So 
the opera bad to be withdrawn, 

At Novara, J Lombardi, with Signora Rolandini 






































as Giselda, and the tenor Zennari, and baritone Mas- 
siani, has been suceessful. 

At Venice, Pacini’s Sultimtenco has had a great 
suceess, One of tho Venctian journala says ;—" It 
“is m troe masterpiece, worthy of being ranked by 
the side of Sagfo, and other great productions of its 
learwed aathor, both for the originality of its char- 
acter, the effect of its meloly, its dramatic power, and 
fine instrumentation,” 

In Pesaro, the birthplace of Rossini, an opera by 
Ricel, entitled Crispino ¢ la Comare, has met with 
success. The same opera has also been prodaced at 
Lisbon and Laguno. 

In Florence, at the Teatro Ferdinando, somebody 
named Sofin Lorini-Vera, has just had a benetit, 
at which she sang selections from Mfatilda dt Shabran 
and Trorofore. “In these pieces,” anys HM Pirate, 
“she was, wathout exggerafion, great, admirable, 
anblime tt" 

At Oporto, a new composer, named Sanclli, has 
prodaced a new opera entitled Fornaretio, 

At Madrid, the fenor Ginglini, and the pretty 
English Prima Donna Eliza Kennett, have been sing- 
ing in Loeie, 

Art Tricate, a new opera callod Jame Grey, by Mong- 
betti, has completely failed. 

At Manta, they have been playing Rigoletto, The 
tcene of this opers is laid at Manta. 

At Rome two prime donne, Marny, and Tortolini, 
have taken a joint bemefit. The season closed with 
the Elisir d” Amore, 

At Palermo, the tenor Salviant, who sang some 
time sinee at New York, in the Prophet, has been 
singing in Troratore amd Trariata. 

At Barcellona, a new opera by Achille Peri, called 
Viectore Piso, has been produced with eminent 
saceess, 

At St. Petershure, the favorise basso Marini, so 
well known bere, has contracted a fourth engagement. 

At Parma, Rosa de Vrics has been singing with 
more snecess than at Palermo. 

At Rimini, they are playing Verdi's early opera, 
T Due Foseari. 

At Madrid, Madame 1). Angri hos been singing 
with great success — Mirate, the tenor, has signed an 
engagement for Rio Janeiro. 


Mozart — Child and Man, 

The fe of Mozart, nx it is reflected, first as regards 
his prodigious and prodigiously overtaxed childhood, 
in the letters of his saperstitions and money, no less 
than artrevering father; socondly, as regerds the 
meteorlike career of the matured genius, in his own 
comespondence with his fiends, his family, his wife, 
forms a sabject of contemplation too deeply interest- 
ing to our reudera, musical and the rest, that we 
should need offer any apology for the Insertion of the 
following series of letters carcfally translated from 
various sources, and annotated with a view to com- 
pete the body of tiographical information they pre- 
ent. — Londou Mus. World. 

No. 1. 


Mozart, Sevion, to M. Hackxaven, @¢ Merchant of 
Salzburg. 
Lins, tnd October, 1769.4 

You have perhaps thought us arrived, when, in 
fart, we had only reached Ling! ‘To-morrow, with 
God's permission, we shall resume our joarney. We 
should have teen at Vienna by now had we not heen 
kept prisoners at Panan five whole days. This delay, 
which was owing to the Bishop of Passaa, has cost 
me eighty ilorins, which I should have touched at 
Ling bad I arrived sooner. 1 mast he content with 
some torty forins left us from the concert we gave 
the day before yesterday. Wolfgang obtained tho 
favor of appearing before the Prince Hishop of Pas- 


, saa, from whom he received — one whole ducat! 


My children are cheerfal, and are quite as mach at 
ease everywhere as if they were at home. This listle 
one is familiar with every body, and especially with 
the officers, whom he treats at first sight ast h 
he bad known them always, The dear children are 
the subject of general astonishment, especially the 

y. 


boy. 
Count Herberstein and Count Sehlich, whe are in 
command over the province, want to have our arriral 





at Vienna preceded by a ¢ hubbub, 
nowtioates that our affairs will goon well, Goel grant 
us ofly a continuance of good health, at hitherto, I 
beg that you will, as soon us possible, have four 
masses performed for us at Maria-Plaui. § 


No. 2. 
From the same to the same. 
Vienne, October, 1762. 

We started from Laiz on St. Francis’ day, and ar- 
rived in the evening at Matthaasen, ‘The next day 
we reached Ips, where two Minnorizos and a Bene- 
dictine, who hak been at the waters with aa, eolem- 
hized mass. Meanwhile, our Woferl floarishel bt in 
gach fair and proper style upon the organ, that the 
Franciscan Fathers, who were just sitting down to 
table with a umber of guests, left the refectory and 
hurried to the choir, ‘They could not recover from 
their amazement. We passed the night at Stein, and 
Wednesday we arrived here, We escaped all the 
annoyances of the custom-house — thanks to my Lord 
Woterl, ¢ who, in the twinkling of an eye, had strack 
ap un intimate friendship with the recciver, taught 
him the A eye played him a minuet oe the a 
aml hoped be ahould have tho pleasure of seeing him 


again. 

Notwithstanding the abominable weather [t ix, we 
have already been to a concert at Count Collalro’s ; 
the Countese Sinzendorff took ua to the house of 
Count Willschegg and to Coant Colloredo's, the 
Vice-Chancellor of the Empire, where we mut the 
ministers avd all the grand ladies of Vienna, with 
whom we concersed. Among athers were the Chan- 
cetlor of Hungary, Count Pality, the Chancellor of 
Rohemia, Count Choteek, and Bishop Esterhazy. 
The Coun‘eas gave herself great pains on our acconnt, 
and all the ladies are raving about my son, Our 
fame has already epread to all quarters Thos I was 
at the opera on the 10th when I heard the Archdake 
Leopold, speaking ont of hia box to an adjoining, 
way: There ie ao little fellow jase arrived at Vienna 
who, 1 aim told, plays admirably the piano, &e. The 
same day, at 11,1 received an order to proceed tu 
Schoenbrunn. || The next day we were put off to the 
lath, as the 12th, the festival of St. Maximilian, waa 
a guia day, and i¢ was desired to benr the childrea 
quite at ease. Every one is seized with admiration 
at my little boy, and all agree in finding him possess- 
ed of wonderful aptitade. The court expressed 
desire to hear him before we sought for a reception. 
Young Coant Palffy, on his way through Linz, heard 
from the Countess Schlich that we were to give & 
concert in the evening ; by dint of persuasion, she so 
prevailed apon him, that he left his coach at the door 
and accompanied the countess to the concert. He 
was extremely astonished, and directly after his arriv. 
al spoke of it to the Archduke Joseph, who related it 
in turn to the Empress, As soon as it was known 
we were in Vienna, an order was conveyed to ms to 
appear at court. I should have given you an accoant 
of our preentation immediately after, bad we not 
been obliged to go off at once to Schocabrunn, to the 
residence of Prince Hildbarghauwsen; and «ix dacnts 
have prevailed against the pleasare of writing to vou 
directly, Even now I have only time to tell you that 
their Majestica F received us with auch extraontinary 
faver that Ao minute account would appear fabulous, 
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Woterl jamped on the knees of the Exepresr, flang © 
his arms about her neck, and devoured her with care 


esses. We remained with her Majesty from three to 
six o'clock, aml the Emperor himeelf came into the 
next room, to bring me to hear the Infanta play the 
viotin, Yesterday, St. Theresa's day, the Emprese 
sent us her private treasurer, who appeared in rand 
gula before our door bringing two complete suits for 
my two children. It in this personage whose charge 
it is to fetch and condmet a8 to court, This afternoon 
they are to go to the Gwe poangest Archdurchesses 
ami afterwarts to Count Palffy, Yesterday we vis- 
ited Count Kannitz, and the day before Countess 
Kinsky and Count Udefeld. 


No. 3. 
The Same to the Some. 
Vienna, October 19, 1762, 

L have been sent for to-day to the private treseurer, 
He received me with the greatest politeness, and asked 
me, in the Emperor's name, whether T eoald mot ree 
main some time longer in Viewns. I throw myself at 
the feut of his Majesty, was my reply. Thereupon 
the treasurer handed me one handred ducats, adding 
that his Majesty wonld soon summon as again, 

Do what I will I cannot see how I am to retarn 
before Advent. I shall take care to obtain before- 
hand « prolongation of my leave of absence.** For 
thongh I should leave hence in « fortnight or three 
weeks, yet must I travel slowly with these children 
that they may rest occasionally and tot full it. 

To-day we go to the French Ambassador, and to- 
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morrow to Count Harrach, All these personages 
have as fetched and Iwronght hack in their carriages, 
accompanied by their servants. We are engaged 
fromm fire, six days, aud a week beforehand, not to be 
too late. Lately we were at one house from half-yase 
two il four. ‘Thence Count Hardegg had as tetehed 
in his carriage, and brought, full gallop, to a lady's, 
where we rewoined until holfpast five. Thence we 
had to go to Count Kannitz, where we stayed until 
pearly nine o'clock. 

Should you like to know what kind of suit was 
brought to Woferl? It is of the finest cloth lilee 
colored ; the waistcoat is in moiré of the same color ; 
cont and waisteoat trimmed with a double border of 
gold lace. It had heen ordered for the little Arch. 
duke Maximilian, Nanerl's dress was mode for on 
archuchess. It is of white taffeta, brocaded with all 
manocr of trimmings. 


eed TOE Oe OEE ot the heise cecupled by the Moaart 


¥ 

+ The whole Mozart family, Gther. mother, som, and dacgrh- 
ter, bad set oat for Vienna on the Jith of Septeenber, 17 fz. 
Jobn Chegrostem Wolfgang GoitlieS Moaart, born at Selsburg, 
Jaouary 27, 1704. was therefore vix rears of age; hie sister, 
Mare-Anse, was born Aaguet 29, 1741. and coamaratl eler> 
on. Leopold Mosart, the father, born December 14, 1719, mar- 
tied Nowember 21,1748, Ansa Bersilos, bors 28, 


17a. 

t Acelebrated placoed pligrimage, one league froe Baledurg. 

+ Dimloutive for Wolfgang. - 

|| Samer residence of the Emperor. 

@ Proncis f and Mari-Theress, who had etxteen children, 
ameng whom were the Emperor Joseph I], aed the anfortu- 
uate Mare-Antainette. 

** Mogert wns fn the serviee of the Prinre Rixbop of Bals- 
burg. in the capacity of View-Cagelimeister, violluist, and ead- 
er of the orchestra at the Court concerts. 


{To be Continwed.) 


Negro Minstrelsy in London. 

London is proclaimed to be the healthiest eapital in 
Enrope. It is also sell to be the mort cleanly. We 
are not so well learned in statistics, nor so deeply 
versed in the chronicles and testimonies of Boards 
of Henlth and Registrars General ax to be enabled to 
dispote the former proposition, The latter, we fancy 
will hardly be universally accepted, If London be 
the clennest capital in Europe, however, all we have 
to say is, we pity all the other chicf cities. No 
doult London is well drained, well watered, and well 
swepi—the last two frequently to the atter inconve- 
nienee of the inhabitants—bat can any amount of 
drainage, watering, and sweeping make amends for 
the shominaiie smoke nuisance } Can any care and 
paitis expended in scouring and porifying the streets 
make the atmosphere clear, or keep the pavement 
white? No—coal, when beated, will necesearily 
stroke, smoke will necessarily ascend, tml the seot 
will as inevitably foil. This ts the great grievance 
of the metropolis—it is inundated by the “ bincks.” 

A nuleance somewhnt similar in complexion, and 
ho leas grievons and intolerable, is involved ip the 
continuous influx for years of sable musicians from 
America, They infest onr promenaded and our con- 
cert halls like a colony af beetles. If we avoid thelr 
presence in street or music-room, their names and 
designations stare ns out of comntenance from dead 
walls, bourdings, lamp posts, and the interior of om- 
nibuses. If we read the advertising colamaa in the 
joarnals, our eye is arreated by a long list of musical 

erformances to be given, after the most approved 
ec eg by these ebony artists from the regions of 
the sun, Even Epsom and Hampton are not sucred 
from their influence. The great Derby race is run 
amid a salvo of bones and hanjes, and the Surrey 
and Middlesex Strkes are contested to the accompa. 
niment of “ Dandy Jit from Caroline,” or “ My old 
massa tol” me sn.” 

There must he something wonderfully attractive 
to an certain section of the pablic in nigger melodies 
or nigurer minstrels to account for this, unlers wo op 
pose that modern taste ia entirely depraved. 
mary of these fellows wonld not trvel such «a 
distance from their native country if they were not 
sure to meet with encouragement, and if those who 
preceded them bad not retorned home with well-lined 
purses. ‘That the populace have liking for nigger 
entertainments is fevond all question, since at no 
former period were there ¢o many blnek troupes in 
London, who are all making money. Chief of these 
are the famous “ Christy's Minstrels,” who have 
earned a high reputation in their own country, and 
who won eich applause in Enginnd es to indace a 
speculative manager to engage them recently for a 
series of performances in the French cnpital, with #o 
much soccess, indecd, as to make M. Calando himself 
exclaim with & woe-begone conntenance—" Woold 
that Mr. Mitchell would exchenge his * blacks * for 
my ‘whites’? If all the “ Minstrels,” in talent, 
conduct, and respectability, were like “ Christy's,” 
we shonld have little to find frale with, althoagh still 
much to complain of. What we want to know is, of 




















what utility are the minstrels or their performances, 
and how is it that they have been allowed to 
swell into such importance? Now that they hare 
lost their novelty, in what can their attraction con: 
sist? Woolly hends, ruled shirts, and high collars, 
have lopg ceased to surprise and delight, and the 
most violent antics and emphatic contortlons of coun- 
tenance are 10 be detected only ia the lowest grade of 
the “ black art.” Whea an attemp: was made to 
refine on the entertainment, the characteristic wae 
lost. A tigger concert without grimace and copious 
gesticnlation would be simply an ill entertainment. 
Unfortunately, the refiners soon saw their error, and 
resnmed the demonstruiive phase, or we should have 
got rid of the sigger concerts altoyether. ‘The ma- 
ment they became respectable they would censs to 
attract. ‘There is po such fortune in store for the 


public. ‘Three “high class” nigger companics 
nightly tender their songs end their to an 
admizing British aadience. The “ Christy's min- 
strels” leat the way, followed, low iaferealle, br 


the “Obio Minstrels,” who are sucocoded by the 
“Black Opera Troupe." How many moro “ rarc 
birds,” which might be likened to “ black rwans "— 
who, anhappily, never sing their dying songs—are to 
be met with, housed in the metropolis, may be ascer- 
tained at the -eirg stations. We take no account of 
nach “cheap blacks.” 

We ahould be sorry if the legislature interfered to 
pat down the nalsance. ion might only ere- 
ate an undae sympathy, which might make matters 
infinitely worse. tous live in hope. “ Christy's 
Minstrels,” by their really clever performances, have 
made that entertaining which otherwise would have 
provoked langhter only, It is pleasing to know that 
b the minstrels "life's copy’s not eterne,” and that 
gome day or other their light must be dimmed. 
When they have departed, the “ Black Opera” and 
the * Black Concert” will cease to live. People 
will grow friendly, and no longer quarrel about black 
and white, and nigger-tunes will be appreciated with- 
oat any reference to the color of their interpreters. 
Let the “sable professor ’’ therefore, “ frolic while 
‘as May.” Let the foolish be amused, and the 
weakly be excited, Those -who cannot understand 
may yet have their onrs tickled, and the senseless 
a void of j ent may be moved to mirthful- 
news by uncouth voices and extravagant gestures.— 


Musical Wortd, 


Parisian Gossip—Rossini, Lablache, é&e. 

1 mentiooed in my last letter that Louis Nupoleon 
gave a frec performance of “ Herculanum,” Mons. 
Felicien David's new opera, to the choral socicties. 
I have heard since they behaved with the utmost 
rudeness at the opera. They bawled, whoopel and 
crowed, and hissed everybody and everything except 
M'me. Lauters and M'lle. Emma Livry. You know 
the Paris societies are culled Orpheans. They Ggured 
in the procession and masa celebrated by the Provis- 
jonal Severmment in tocmory of the victims of the 
Three Days of February. A boy seeing their banner, 
exclaimed, " Look! look there, Lonis! there are the 
orphans of the victims!" “ Well, Francois, all T 
ean any is that they are the meanest, most unnataral 
follows 1 ever saw, to be going about town singing 
in that way while their fathers are corpses,” “ Lor! 
Louis, they have got pensions from the Government, 
and that's what they are singing for.” Oh! that’s 
it, l dont wonder at them now,” I think I told you 
that Mons. Roger's voice has almost entirely gone, 
His exertions in “ Herculanam” have — ita 
great deal. It is whispered that Mons, Auber heard 
him at the last performance of this new opera, and 
said, “By Jove! there is tho first fellow [have heard 
who has adopted the new ' piech.' alluding to the 
lowered “ pitch " recently made tho standard by the 
French Goreroment. Ramor, who knows everything, 
says M'me. Roger is furious that any sacpieson has 
got afloat of tho extinction of her harhant's voice, 
and she vows, by all ber penates, that he has ten 
years’ reign yet as firet tenor of the Grand Opera. 
°Tis most true, Ma‘am..., “if, like a crab, he could 
go backward.” 

Have I or pot told you that Rossini is about to 
give hie friends a “ Joan of Are,” which Mme. Al 
boni is to sing? Rossini’s first wile, M’me: Colbran, 
& popolar songstress, died young, and some years 
after ber departure be married M’lle. Olympe Pelis- 
tier, a beantifal woman, with an admirable voice, 
who, when he addressed her, was stadring under his 
guidance for the stage. Before he addressed her, 
and while she was thinking of visiting London during 
the concert season, to make herself known profes- 
sionally, Rossini wrote for her, at her solicitation, a 
yen af music composed to exhibit her talents in the 

light, and which, being acknowledged for his 
composition, would attract notice to her, She did 
not go to Londen, and did not appear in public, but 
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became M’m:. Rossin, The piece be composed for sons belonging to all classes of the popnlation 


her was “Joan of Arc.”” It has lain in his writing 


desk ever since then, until Rossini discovered it r= | 


cently, and gave it te M'mne. Alboni to sing. 

Rossini has never been in finer «pirite than he is 
now. He is full of his youthful fan and anecdote. I 
told you t'other day how he wanted to bary a medal 
of Caracalla in the comer stone of his house at Pass 
to ron a rig on some future Monkherns; “ Who will 
prove, in a long dissertation,” «aid Rossini, “ that T 
wrote music in the days of Caracalla.” A few days 

ro, one of the musical composers of Poris rent Rox 
sini a copy of his last new Rossini sent him 


a valuable present, with a sheet of paper con- 
taining these words: “ Rossini to ——, (the compo- 
ser’s mame,) his musical " &§ Gool bearens, 


maestro!" exclaimed an acquaintance, “how is it 
possible oa can call that fellow your peer? be does 
not write music.” “Nor do I. It has been ten 
years since T toached music paper.” I must repent 
to you a story he tells about Labinche, and then si- 
lenee my pen, which I know has been quite too musi- 
cal today, Poor Lablacho wns absent-minded 
enough at times, One day the King of Naples sam- 
moned him to the Palace, Lableche obeyed, and 
stood waiting his tarn of andience in the drawing 
room, which preceded His Majesty's closet. 1t was 
full of coartiers, who all knew him, and flocked 
around him to enjoy the brilliant conversation of the 
great singer; for Lablache was a thoroughly eluca- 
ted and intellectual man. As he hed a bad cold, he 
asked ission of the gentlemen present to & 
hia hat on, which was, of course, instantly granted. 
The conversation was suddenly interru hy the 
appearance of an asher, whe told Lablache the King 
was waiting for him. Lablache took up a hat and 
walked rapidly towards the King's closet, which he 
entered, bowing and acraping, persaaded his manners 
were most courtly. The moment the King saw him, 
he roared with laughter, Lablache Dashed and felt 
exceedingly awkward. “My dear Lablache,” said 
the King, “what in the deace are you guing to do 
with the hat I see you hold in your hand!” “ Lheg 
tea thousand pardons, Sire, I... really, do not... 
understand Your Majesty ?”....“ T beg your pardon, 
my dear fellow, for I cannot see what use you can 
make of the hat you hold in yoar band.” “ Why 
----Sire....1 wear it.” Lablache, joining panto- 
mime to speech, attempted to put the hat on his head. 
The hat in his hand strack the hat on his head, and 
for several minotes Lablache did not know what to 
make of it; then he recollected how the mistake oc: 
eorred, and begged the King’s pardon, but the King 
was langhing so heartily he could hear mothing, and 
Lablache joined His Majesty’s laughter.-Corr. of 
New Orleans Picayune, 


Congregational Music, 
To the Editor of the Christian Enquirer + 
Tt seems that many of the charches which formerly 
depended upon congregational music, have found it 
impracticable, however desirable it may have been 
consibernd. 


Rev. Dr, Bellow’s Church, of thin city, and Rev, — 
> themes 


Mr. Longfellow's, of Brooklyn, havé hath tried the 
congregational system, and have both returned to a 
| avrg choir, 


Unitarian and the “ Orthodox " churches of Spring- 
field, Mass : 


The ian says that the Unltarinn Boctety is Eprieg- 
Seld, afler four rrare’ experience of pare congregational alng- 
ing. lias meviified [t by the introduction of « qeartetta chotr, 
ns leaders of the common voles. The first Congregativas! Bo- 
ciety (Kev. Mr. Parson's), after a year's similar expericore, tae 
introduced a the modification. 


We believe Rev. Dr. Fartey's Charch, of Brook- 
lyn, for a seaton cndeavored to sapply the music by 


the congregation, and went ro far as to employ a. 


chorister to instruct the younger people of the Society 
for the purpose; bat this cherch now employs a 
quartette choir also. 


. 
Hlusic Abrowd. 
Sr. Perensovron, April 16.— Madame Rosio’s 
mortal remains were conveyed yesterday evening, at 
eight o'clock, in the midst of an immense crowd, to 
the vaults of the Noman Catholic Charch, The 
Nevaky Perspective was literally blorked up by the 
maltitude from the house of mourning, at the corner 
of the Sadoiva, to the church, and it was with great 
difficulty that, after the prayers had been recited hy 
the clergy in the chapel lighted up with tw for the 
occasion, the eqffin, carried on men’s shoulders, could 
be transported to its provisional destination. Ter- 








In the last Number of the Cariniaa | 
eqieter, we find tho following articl: respecting the | 
to bid a Last farewell to the emiment urtist, to the dis. 


thronged arcand it. We never before witnessed anch 
eagerness. 

Before the faneral procession left, it was found 
necessary to close the entrance of the house of death, 
and great difficulty was experienced in clearing the 
stairs and possages, whieh had been invaded by the 
crowd a full bour before the ceremony. Garlands, 
flowers, and chaplets were sent, from all «quarters, 
both to the church and poor Basio's house. An im- 
mense basement for the coffin may be formed of them 
in the burial vault, The funeral service will, as we 
have already announced, be performed to-morrow, 
Saturday, at eleven o'clock, in the Roman Catholic 
Chorch. Persons who have received invitations are 
— to bring them to the door of the » 
and to enter the courtyard of the church by the Mi- 
chael place. 

Intp., April 17.— The faneral obsequies of Mme. 
Bosio took place to-tay, at eleven o'clock, in the 
midst of a large concoarse of le. The Roman 
Catholic Charch of St. Catherine was fall long be- 
fore the appointed hour, although it bed been found 
necensary, on account of the crowd which besieged 
the place, to ailmit only the né farnished with a 
special letter of invitation. We cannot, without ex- 
posing oorselves to the risk of omitting many impor- 
tant names, enumerate erery one mt oon the 
occasion. Members of the diplomatic body, of the 
highest goverament offices, and of the army, were 
mixed up with the most distinguished Indice of the 
first rank. Art, science, and literature, also, contrib- 
ated theie numerous delegates and most noble patrons. 
The aindents of the University and of the Special 
Schools were to be scea among officers of every grade 
and of all arms, and of exeploye in the variows depart- 
ments of the pablic serview, 

The coffin, covered with chaplets and fowers, had 
been placed, the previous evening, on a raised plat- 
form, before the cholr, 

At eleven o'clock precisely mage begun, Mozart's 
Requiem wae executed by the artists of the German 
operas aml the choristers of the charch. The com- 
mades of poor Bosta had teft a fortnight before her 
death, and it will be a bitter couse of regret to them, 
in addition to the share they take in our common 
grief, that they were no longer here, to sead towards 
heaven the Inst prayers for the deceased with their 
friendly vaiews. 

About half-part twelve the procession set ont from 
the charch. ‘Thanke to the intelligent measures 
adopted by the Grand-master of the Police, General 
Count Schouvalow, who, with great tert, waa himeelf 
present to maintain order, there was only a momen- 
tary sroppece on Ieaving the charch, and, irmedintely 
aftoewaids, the procession was enabled to pariue its 
course towards the cemetery of St, Mary. The 
throng was enormous, sud was no less so even at the 
cemecery, whither the emfay had been ed by a 
great many ladies who weru foand there weeping and 
praving. 

The choristers of the Italian Opera, also, were 


' thers, and executed a digge, 








After the prayers of the clergy, the coffin was low- 
ered into the grave, which the chaplers and bouquets 
filled up, as it were, ina moment. Onc of the gen- 
present then pronounced the following 
words *— 

 Refore thie tomb is clased, it me, gentlemen, 
tinguished woman, to the excellent friend, whose 
death bas se suddenly strack with affright our admi- 
ration amd our sympathy, 

“ Her life was very shoet, hut how well was it em- 
ployed? Born on the 29th of August, 1829, at Turin, 
Angiolina Bosho, after completing her music] stndies 
at Milan, commenced, at the early age of 1G, the ca- 
reer in which she rerdered herself itustriows. I could 
not, even if T wished, at present describe in detail her 
existence of resolute Inbor and of ever-increasing 
success, Her life will, doahiless, be accurately re- 
lated elsewhere, The glorions wanderer was feted 


| by turns in Italy, at Copenhagen, Madrid, Paris, Ha- 


yanna, New York, London, again at Pars, and in St. 
Petersburgh, where, for the Iset four yenrs, she 
achieved her most brilliant victories. 

“A few weeks since, am august testimony of kind. 
ly justice — an exceptional bonor, and, as it were, a 
solomn attestation —sanciioned the triamphs of a 
talent which had exhansted the formulas of proise and 
the expressions of enthusiasm. Bot, alas! Madame 
Bosio scarcely enjoyed thia mark of distinction which 
no other lady ever obtained ! As if, thenceforth, she 
had nothing more to expect which could still honor 
or Matter her—sbe was doomed to go no forther. 
She is here! 

“ Poor Bosio! Was the character of the 7rarata, 
in which she achieved ber greatest saccoss, simply a 


presnge ! 




















in eee 





| part. Fra Din 








“ Must we regard asa prosago the two successive 


| seasons terminated by that fatal drama of which sbe 
| embodied the grace, the pity, the poetry and the charm, 


$0 poignant and yet so filled with attraction! Which 
of us, when she suffered the melodious death of Vio- 
jotta, could think he was listeniag to the dying straina 
of the swan? Such was, however, the case; we were 
to hear no more, 

* Geatlemen, I will ot speak to you of ber as the 
great artist; my words would be cold and vapid be- 
fore your tion of her. But her frienits, in 
whose name | have the painful honor of now address 
ing you, have lost ome blessed with a heart, a kindly 
grace, s serious intelligence, and a playful spirit, 
which rendered the sympathy they experienced for 
this truly distinguished woman eren more lively than 
their admairation for the artist. She divided her life 
into two parts; one belonged to the public, and this 
wns the largest part; she reserved the other for her- 
eelf, and kept it within » cirele of select frends. She 
was honor itself, and the living worship of daty. Sho 
was pions, and her art was for her a second religion. 
No obligatory labor daunted her ; she dreaded indulg- 
ing in any ‘y which might have so fatagued her 
that the public would have had to suffer from the fact. 
It was with her a question of dignity, She passessed 
legitimate feelings of pride, bat no one ever found in 
her any of that sasceptibility which degrades assour- 
propre © jealous spite. She was kind, but her friend- 
ship never outstripped her esteem. We guessed ber 
charity, bat she Rerself coocealed it with such care 
that we needed the revelations which have followed 
her death to learn all the extent of her generosity. 

“Poor Bosio ! 

“ But is she, after ali, the person we aught to ply? 
Her soul has mounted upwards again to its divine 
origin, and, God, doulaless, has granted her prayers 
and owr own. Our regret is presampteous, and our 
_ egotistical, It is for ourselves that we weep, and 

r the void she has left, 

“Oh, no! we weop for bor also! 

“ We weep, in the midet of really public mourning, 
for her last hours, when she had te anffer the horrible 
sight of death approaching, with a slow but sure step, 
to erush wll her affections, all her hopes, and all her 
dreama of repose, after her laborious exertions for 
fourteen yeurs| We weep for that persevering cour- 
age which a breath of wind has rendered suddenly 
sterile! We weep, becunae the faith we have in the 
soal, anil the reason which we invoke, canoot prevent 
ite being a heart-rending thing to behold one so young 
die all at once in the vigor of life, and in the aplondor 
of her fame ~~ die, at the very moment she was able 
to think of her own happiness, after having devoted 


. herself so long to our amusement ! 


“ Thos, in this country, where her mortal remains 
will repose, far from the soil which bore her firet sey, 
bitter regret will survive her; and, when the hearts 


+ whieh loved her shall have ceased to beat, tradition 


will preserve her dear memory in the Jand which is 
benceforth the native country af our remembrance at 


her. 

“ Adien, Anglolina Bosio, may your body repose 
peacefally in this faithfal carth, and may your soul 
not forget as in its present abode. Adieu!" 


After a last prayer by the priest, the crowd began 
slowly to retire; it appeared to quit the tomb with 
regret, as thoagh it still chorished an impossible and 
touching hope. All oes were filled with tears, and 
We never saw, under analogous circumstances, a 
crowd depart more affected of more melancholy, 

Paris. 

A new singer, Madan Hermann Csillag, has ap 

red at the Grand-Opera, as Fides in the Prophete. 

is lady comes from Vienws with » great reputm- 
tion, having been prime donor of the German Opera 
for some time, Her voice is a powerful werso-sayre- 
wo, of good quality, though mot rich in tanec. and 
wader perfect command, Her acting ia full of inerl- 
ligence and enthuskasm. Sho was very succesful, 
and was admirably secomted, in the parte of Jean of 
Leyden and Bertha, by M. Roger and Madile. Dusay, 
At Vieona, Madame Hermann Cxillag appeared I 
Mr. Balfe’s opera Acolunthe and Meyerbour's Ktove 
du Nord, 

‘The success of the Pardon de Ploérmed, eminent at 
first, rather increases than retrogrades. Two repre- 
eratations were given in Holy Week, when, notwith- 
standing the influence of that sacred season, devoted 
by most good Catholics to fasting and praying, the 

of the bi spoatvgerrn ed was crowded in ev 

@ runs side by side with Meyverheer’s 
new opera, and has an attraction entirely its own. 
The performance of M. Montanhry in the Brigand 
Captuin is mach admired. Maddie. Lefetwre is ex: 
ceedingly pleasing in Zerlina, and Maile. Leroercia 
makes a capital Pamela—the Lady Allcash of the 
English venen. 


BOSTON, SATURDAY, MAY 28, 1859. 


Rossini has at length broken through his dcter- 
mination, and has in renlity ‘ assisted’ at a public 
entertainment. On Sundar week (the 17th instavt), 
the Société des Concerts had inserted in their pro- 
gramme selections from the great composer's Srolant 
Mater, and the finale to Motse. On perceiving Ros- 
sini, the aodience rose en mcase and received him with 
thanders of acclamations. At the end of the concert 
the same cnthneinstic demonstrations awaited him, 
and continued andl the iflaatrions master had made 
his eseape through « private door. Hor Majesty the 
Empress honored the performance with her pret 


ence. 

Mdile. Emeny Legrua, an artist well-romembered 
at the Grand Opéra, has returned to Paris, after a 
sojourn of three veary at Kio Janeiro. 

Caroline and Virginia Ferni, two violin players of 
repute, have anfounced = concert for the 3rd of May, 
at the Salle Herz, 

M. Hans Balow, the pianist, and son-in-law of 
Frang Lirzt, will give a second concert in the Salle 
Plerel-Wolff, on the Sth of next month, when be 
will execute Becthoven’s Sonata in A major, No. 101, 
bexides a prelude and fugue of Bach’s, morceaur of 
Mozart, Chopin and Liset, together with a fantasia 
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reming the of the half-dying girl on her way 
£ he certisid bat what Ss too rat in point of 
music? If the maestro was too carcless in novepting 
his stage subjects, no one, einee Masic began, haa 
been so prodycal in decking them—if not with the 
resources of weienee, with the treasures of aoa 
The vein of Signor Rossini iv the trae vein, for it ix 
the vein of inexhaustible melody—not excleding ex- 
presslon, not preclading science. A time may come 
when every opera from his pen will be hanted up 
and treasured, as though it was so mach old gab or 
imperishable jewelry, This is no opinion of to-day, 
but an old one strengthened by comparison and ex- 
perience, and emphasized to the utmost by the re- 
vival, on Tuesday, of Signor Roxsini’s ‘ La Gaze,’ 
—not his best opera, though still an (ympae height 
above Signor Verii's best opera. 

Signor Rossini's operas, however, were written for 
singers,—not the bald, bawling, declamstory people 
who in Germany and in Italy have tried of late to 
make sound poss for singing. And thes, thoagh 
they are sure to return, the fact may happen when 
there are no artists to be found capable of executing 
them. Think, for instance, of the changes which 
have passed over the world since ‘La Garza’ was 


apon Hungarian Melodies, and a “transcription” of | given with its great “cast" in 1838! Who that 


the march from Tunwhixser, by Herr Richard Wag- 


ner. 

You have already, I doubt not, heard of the death 
of the celebrated tenor and master of singing, Nicolo 
Tacchinardi, futher of Maal. Persiani. This eminent 
virtuoso died a few days since at Florence, in the 8th 
year of his age. He waa born at Leghorn, on the ded 
of September, 1772, and from the earliest age dis 
= an extraordinary predilection for music. He 


thinks can avoid feeling huw immense is the amoant 
of musecal lose? §=Yet the opera, as times go, is well 
mounted at Covent Garden Theatre. We have good 
hope of Mille. Lotti, whose voice is # reality—one of 
excellent kind, and who has time to give the labor 
required to make it flexible, The part of Ninefta bs 
one of great difficulty in the forid execntion it re- 
quires :—and the sertite was the worst given. In the 
concerted music the voice of Male. Lotti told excel- 


n by playing the violonrello in the orchestras of | lently. The daet ' Ebben ” was so well sung ns to 


theatres, where, subsequently, he won renown a8 a 
singer. After be had been several years on the stage, 
the French General, Miotlis, heard him at Rome, and 
engayed him for the Italian Opera at Paris, and ap- 
eee him chambersinger to the Emperor Napo- 
eon. After this engagement he was heard no more 
in Italy, except om one occasion, when, desirous to 
Lebiold his native country, he accepted the same title 
of chamber-singer at the Court of Tuscany, and con- 
sented to sing at the theatre of La Pergo!a. Having 
renouneed the stage, he commenced giving instrac 
tions in singing, and his daughter constivates the 
most celebrated example of his method of teaching, 
Tacchinardi was not a musician merely, He hada 
very lively taste for the fine arts, and numbered all 
the great artivis of the day among his friends, One 
of the most intimate of these was Canova, who hes 
bequeathed to us his bust in marble. Tacchinardi 
wns extremely short in stature, and by no mens 
pre sing in appearance. An anecdote is related 
of him to the following effect -—(ne erening, while 
singing on the stage in presence of a large assembly, 
he was by no means treated with the respect due to 
the first tener of the establishment. Stopping in the 
mildle of one of his songs, he came forward to the 
fooights and addressed the endience thus:— 
* Gentlemen, | do not present myself before vou that 
you may see me, but that you may hear me."—=.Mus. 
ori, 


The trilogy ‘ L'Enfance," by M_ Berlioz, was exe- 
cuted, a part of @ sacred concert, at the Opera Com/- 
qwve of Paris, this day, sen’night. On Thnrday week, 
a new setting of “the Seven Words,” try M. Goannd, 
was performed at Lyons, 

London, 

The Atheneum, of April 50, keeps us informed of 
the doings at the two Italian Opera houses, inclu- 
ding debuts of several now singers, and new laurels 
won by some olf favorites on this cide of the water, 
The comparison of Mossini with Verdi will thud 
sympathy, 

Rorat Iratiax Orena, Covert Garpex.— 
“Tnnowence of stealing a silver spoon” (ride the 
answer of the wit in Byron's Menooirs) i4 bat a silly 
subject for a trazico-sentimental village opera,—yet 
whe. can help feeling the enormous relief, that tarns 
from the ronsting and revengeful gipey in ‘It Trova. 
tore’ to the thievery of “ the chattering pie” in‘ La 
Garza’? And, so far as masical geniog, freshness, 
and pathos are concerned, what an abyss is there be- 
twixt the grim nonsense of the new opera and the 
sickly nonsense of the elder one—betwixt Signor 
Verdi and Signor Rossini! There are more ideas in 
the Introduction to ‘La Gaeza’ than in the entire 
*Trovatore’ {in which, by the way, the Afierere 
micht never bave been written bed not a certain 
* Qual mesto gemito,” in ‘ Semiramide,’ gone before 
it}, ‘Then there are “ Di placer,” as a sorfita an- 
paragoned —tnets, trios, quintets—a poir of Ancles, 
the second beginning with that capital fameral march 


get an encore,—-aoil the verse which opens the fondo 

; Jinele was given even better. If this lady compre- 
hend her position she will do good service to the 
stage, even in Ressinian opera, Madame Nentier 
Ditliée is, without question, the best Pippo we recol- 
leet; she sings the music with due telttioncy anal 
pathos, and Iouke the part to perfection, Signor 
Gardont is a good Giaunetto; Signor Roncort is a 
wonderful Podesta, managing to get through the 
music though it contains hardly a note which snits 
his voice.—in action mean rather than malignant, 
Signor Debassini, though compelled to retrench eome 
of the Borid passages of Fereando's masic, in which 
Signor Tamlarini used to revel eo triumphantly, is 
still effective as the deserter-father. The sabordi- 
tinte characters, too, are well Glled. Bat the feature 
of the evening was the overture, which went with & 
splendor and spiris cnough to make ite tantalizing 
writer's ears tingle as he sits im his retrent of the 
Chauaréo d'Antin, inst doing enough to keep himeelf 
in public view, If there be losers, there are gains 
abo. We doubt whether any such orchestral exeru- 
tion existed when Signor Rossini was writing his 
operas as that now secured hy Signor Costa. Noth- 
ing of the kind, at all events, was even dreamed of in 
Englanit, The encore was farions, The whole opera 
was well received, — what wonder ! 


Dacrr Laxse.—Drury Lane Theatre, freshened 
ap with white draperies, made comfortable with the 
most brilliant of carpets, and the vofieet of elbow- 
chairs by way of stalls,—decornted with flowere, and 
blazing with lights, opened for its Royal Italian 
Opera season om Monday:—the opera being * La 
Sonnambala.” Musically the stort was not mus. 
sivions, When we recall the sounding promiscs of 

ct. Smith, which announced sixteen operus ne enpa- 
We of representation at a feo Lours’ netice—the frst 
opera given, and this about dhe most hackneyed and 
the simplest of the tet, should have beem better ren- 
dered hy orchestra and choras than it was, Tho two 
were never neatly together, sor wroughe comfortably 
with the principal singers. Among theer, the artist 
fo be mest expressly commended ja the veteran Sig- 
nor Bartiati: whose ringing as Count Rodedjy wus 
warm, finmbed, and masterly,—a new proof, bad we 
needed it, that Time has nothing todo with style. 
Quite the reverse hus to be said of Signor Monpini, 
the much-talkedof tenor. This gentheman, thomgh 
disabled by @ cold, exhibited an organ of she fincet 
possible quality, capable of delivering pure chert. 
notes to a natural, if not » flit, ahove the line—nv 
voles in which power does not exclude sweetness, 
Hut the use to which it was put! We remember 
Signori Fraechinui, Negrini, Bettini, Baurarde: none 
of them were good singers (as we understand the 
worl}—yet all of them seem greet singers if com- 
pared with the new comer. Emotion may deprive a 
roan of some of his powers >—catarrh of others —hat 
neither will give bim a bad delivery, wrong readings, 
atl false taate,—nor prevent exercised cars from ap- 
/npeesa what is good and real. Signor Monmpini 
6 agrecable looking ; hat as an actor his carnes¢ wish 
seemed to be to sing bia scenes with Aaiina to the 
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stalls, whose ocenpanta, nut the Somnambalist, ex- 
clusively benofited hy his distress and jealousy in the 
chambersceno, With Miss Bulfe’s best will to pat 
herself in the way of hemg scolded, her agonized 
lover rendered this impossible: so determined war 
his resolution to ignore her presence. The prime 
doxna—by accident, mot discourtesy, noticed last— 
was singing with great care, and acting with great 
animation. She has heen trained to the utmost -— 
she gives all that her voice can give, pleasingly ; #he 
is fearless, finished, anid redandant in excention. Her 
Yoice has subsided into a merzo-ecprano, MOST Power- 
ful in its five upper notes: bat it may be douhted 
whether it is come of abiting “ wear and tear” in 
a theatre; and it is certain that with hulf the orna- 
mente that she used, and those moro tastefully sclee- 
ted, the singer would produce double the impression 
that she produces. Mise Bulfe is too interesting and 
too nccomplished to confonnd wrong with right, and 
net to he warned that she is doing ev. On Tneslay, 
‘Ta Favoritn’ was given, with Malle, Gaarduacci 
(of whom we must speak on some fature occasion), 
and Signor Giuglini, The tenor, we perceive, was 
most warmly received. 
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~ Mose iw THis Newaen. —Continuntion of the opers, Dos 
Gieraani, arranged for the Mane-Forie, 











Italian Opera. 

Me. ULLMAss’s company returned to us 
Inst week, and made a brilliant opening on 
Thursday evening. In spite of ten days rain, 
the lateness of the season, the satiety of a whole 
winter's pleasures, the Boston Theatre was com- 
pletely filled with as fine an audience as we ever 
see on such occasions, The as yet fresh charms 
of the pretty litthe opera of “ Martha,” by Yoo 
Flotow, heard here ooly twice befire, last season, 
was in great part the secret of such anexpected 
concourse, The goml housea have continued, 
nightly, from that time to this Afurtha was 
played on Thursday evening and Saturday after- 
noon, and Lucrezia Borgia on Friday evening, 

The second performance of Martha waz the 
best, although both were good. The piece was 
well cast, well put upon the stage, and all the 
persons entered con amore into their parts, so as 
fo make a genial, pleasant whole of it. Of the 
opera itelf our first impression has been quite 
confirmed. Jt is full of pretty, lively, facile mu- 
sic, on Which a cleverly contrived series of play- 
ful, sentimental situations and adventures, and 
graceful comedy of dialogue and action, with 
touches of the serious, are floated easily anid hap- 
pily enough — music more Italian than German, 
more French than [talian, and appealing with 
the argument ad hominem to popular English 
sympathies by the perpetual introduction of the 
“ Last Rose -of Summer,” a4 well as of a swag- 
geting old chorus tune or two, Tn the first two 
acts itis all very genial and charming; nothing 
finely imaginative, nothing that shows genins, 
nothing very original, but graceful, natural, spon- 
tancous and flowing. ‘The music just serves its 
purpose of actting the little play afloat, of blend. 
ing dialogue and action into a Muid and harmo. 
nious whole; it ia pleasant fo the car and no- 
whore oversteainel, It is just where it begins to 
grow serious, just where the sentimental element 
comes in, and where the music makes higher pro- 
tentions, that it begins to sound weak and tedi- 
ous Nor is it, as a whole, considered intrinsi- 
cally as music, an opera that can long wear. 
Elegance anil case and liveliness cannot save it; 
the bloom of novelty wears off and leaves it 
common-place and threadbare, 
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In the performance there was a great deal to 
enjoy. If this return of the opera brought no 
other new gain, it is at least no small refresh- 
ment that it givesns Miss Apetarpe PatLurrs, 
as new, as she was supposed well known. Her 
pretty part of Nancy was from first to last in all 
respects artistic and most charming. Her voice, 
so large, and rich, anil warm, has acyyuired new 
flexibility and smoothness; she has lost much of 
that thickness of utterance ; and her delivery ia 
beautifully finished anid effective both in melodic 
aria and in the nimble pariands of the comic di- 
alogue. Ifer fine figure, easy grace of mation, 
and perfect naturaloess of action made up one 
whole with her singing. In her abundance of 
witching, merry by-play, she was just a match for 
Formes, and these two were precisely what the 
play required. There is no overstraining and no 
nonsense about the performance of Misa Phil- 
lipps; the quality thereof is gool and whole- 
some: you can but like her heartiness, Tt was a 
decided triumph for our young townswoman, here 
in her slow-believing home; such recognition was 
worth waiting for, since there can be no question 
now that it was fairly won. Miss Phillipps has 
nobly justified the interest which the young girl 


, inspired in Jenny Lind, and which led that geno- 


rous woman to contribute largely, both in money, 
and in advive more precious, to her obtaining the 
best musical culture that Garcia and other Euro. 
pean masters could afford her. 


Mme, Lanonpe of course vocalized with ex- 
quisite facility and fineness in the difficult and 
florid soprano music of Martha, and sang * The 
last Rose” unsurpassably well so far as grace of 
execution goes. 

Of Fores, ss farmer Plunkett, there is no 
nee of saying that he was, what every one ean 
always rely on him to bo with certainty, all that 
his part can possibly require. The rich, round, 
organ tones of his bass roice seemed more satisfy 
ing and more musical than ever; his manly reei- 
tative smacked of whole-heartedness; he was 
thoroughly fw his part, and never, for a moment, 
ont of it, acting always to a charm; and if he 
does sometimes sing a little out of tane, you pass 
it over a8 4 mere accident in him, 43 much ab- 
sorbed are you by his solid, genuine, great quali- 
tics. c 

There was a new tenor, Signor Smmicesa, in 
the part of Lionel. One of the fight and little 
tenors, of whom we have so many lately. He has 
a fair voice of rather a metallic quality, not with- 
out sweetnesa, oven when forced to somewhat 
painful intensity on a high note. His intonation 
is generally true, and execution good: and he 
sang, at feast on Saturday, with considerable 
alandon. Terr Meri.en, with bis portly voice 
an! figure, made a very gool Sir Tristam, By 
the way, it was a curious feature of this enter- 
tainment that, of the quintet of principal singers, 
one only was Italian, Sig. Shriglin; Laborle is 
French; Miss Phillippe, American; Formes and 
Miller, German. ‘The choruses and orchestra 
were as effective as before, under the energetic 
baton of Hefr Anscuutz, bat sometimes furiows- 
ly noisy. 

Lrenezia Borcta—The representation of 
Friday was, as a whole, above the average, and 
by no means one of the very best we can remem- 
her, Mme. Gazzaxtca somchow did not quite 
reproduce the ioe impression we received of her 
a few years since. She labore in her singing, 








and her impersonation of Lucrezin was nat sus 
tained throughout to that dramatic height for 
which she surely hasthe gitt. Yet there were flash- 
es of the true fire, passages that were marvellously 
well done. We cannot think that she was quite 
herselfthat night. Again it was Mie Proniires 
who lent most charin and freshness to that repe- 
tition of a well-worn piece. She sing and looked 
and acted Maffeo Orsini more satisfactorily to 
one taste than any of her predecessors, In point 
of voice and singing only Alboni has surpassed it, 
In all those passages where her voice should stand 
prominently out before the loud orchestra and 
chorus in the first act, it was perfectly effective. 
She sang the Romanza with just the right kind of 
warm, rich, romantic coloring; and her “ Drink- 
ing Song” was so perfect as to be Tike anew 
thing; that large, full trill of hers had really a 
luscious quality ; she was compelled twice to re- 
peat it. Chaste, honest, wholesome, generous 
singing, we call that. 

Much was expected of the new tenor, Stxe- 
FANI, and much, if not all, was realized. He is 
@ tall, broadsbouldered, manly looking fellow ; 
acta earnestly, although a litle awkwardly, bot 
not extravagantly; and has a voice of good ring 
and volume, quite musical aud sweet when modde- 
rately employed, but of a splitting quality, when 
forced to fortissime in high notes; it is as if the 
tone clove the air, like a tongh resisting medium, 


with wedges. He reminds you somewhat of | 


Benedetti, thongh without his magnetic, intellec- 
tual foree, He sings well, bot with far less 
smoothness, sweetness and finish than Brignoli. 
In Di peseator, and in the Trio, he made an ex- 
cellent impression. 

Signor FLORENZA lacked dignity for the Duke. 
There is no repose about him, He attitadinizes 
and grimaces fiercely. His baritone is ponderous 
and powerful, and at times rich; but certain bad 
tricks in its delivery, which were always noticea- 
ble, seem to have become more fully pronounced, 
such as that of violently jerking out the sound, 
instead of letting it roll forth continuously, The 
parts of Gabetta and the Duke's epy were more 
than respectably filled by Signers Drsrevin 
and Quixto. 





La Favonrra, which was performed on Mon- 
day, fell very far short of the mark ofa perfect per- 
The energetic and loud beating of 
Me. Axecuets in the beginning gave sure signs 
of onsatisfuetory and inadequate rehearsal, which 
were entirely fulfilled by the performance. The 
orchestra was uncertain and the choruses dragged, 
and the principals failed to enter into their part 
with the necessary fire. Signor Drnrecin was 
entirely incompetent for the role of Balthazar, 
which Marini, Badiali, and others have made 
one of the most important in the opera. His 
voice, though correct and not unpleasing, lacked 
the majestic volume which the dignity of the 
character imperatively demands. Forenza, 
too, appeared to Jess advantage as the King than 
in many other characters ; his voice seemed hard 
and worn, his action sometimes bordered on the 
ledierons, and was surely far from indicating the 
dignity of a King Don Alfonso of Castille. His 
nether limbs too were arranged in the stripes of 
our country’s flag (the stars left out), which gave 
a singularly odd effect to his “make up.” The 
ensemble of these voices injured the concerted 
music, and till the Inst act, every thing fell quite 


formance. 





























flat and died mpon the ears of the audience, save 
here and there an aria by Gazzaniga and Stef- 
fani. But they reserved their forces for this last 
act, which}was so admirably sung and acted as to 
redeem the performance from the disgrace of 
failore, and conclude it in a triumphant blaze of 
glory. The applause conferred, and justly too, 
upon STEFFANI's Spirto gentil, and on the duct 
which ends the opera, was impetuous and tumul- 
thous, and we must confess that the finale has 
rarely or never,-perhaps, been rendered with 
more spirit and splendid effect. Signor Steifani 
bas that rare talent in a tenor, of abanloning 
himself to his part, and of infusing into it the fire 
and passion which the part of the prime tenore 
always requires and almost never receives, His 
fine personal presence and commanding figure 
aid him not a litthe in giving due effect to the 
parts that he assumes. GaxzantGa was well 
mated with him as Leonora, and sang throughout 
the opera withher wonted beauty and expression. 





Norma was the piece on Tuesday evening. 
We were not present, but can well credit the re- 
port of Lanonrper's unsurpassable voealization in 
Casta Diva and the other florid melody, and of 
the grandeur of the Druid High Priest of Formes. 
Gutoxt is said to have been an excellent Adal- 
gisa, and Stxrrant to have made the most of 


}; the “ ungracious part of Pollio.” 





Dos Grovayxt.— Mozart's master-piece must 
have owe night, of coarse, in every opera seaton. On 
Wednesday evening it drew a large and eager crowd. 
The performance wus indifferent as a whole, excellent 
in certain features. With o good orchestra, and 
passable singing, the masic itself always saves it, for 
that, indeed, is inexhaustible in beauty and variety 
and grandeur, in spite of imperfections in detail, the 
list whereof in this case might enroll as long as Le. 
porello's; instances of false tane alone were mille « 
tre, The Trio of maskers was sadly marred in this 
respect, as were other parts, by the inadeqaacy of the 
tenore, Signor Sonsoira. His /f mio tesoro was not 
edifying. After hearing Mario, one would think the 
part of poor Ottavio not ome to be despised. Much 
depends on it in the first acene, with Donna Anna. 
There was dignity and pathos in Mile. Potxsor's 


' yendering of what character; the dramatic quality of 


ber voice still grows upon us; her revitative is ex- 


| pressive, and in the noble omthurst, Or tu sui, with the 


preceding narrative, she showed true fire. Her sing- 


ing is artistic, and her efforts always command respect, 


Mme. Gatrosi appeared to uncommonly good advan- 
tage in the partof Elvira. Her rendering, especially, 
of the long reeitative and aria, Ali tradi, (one of the 


| finest pieces in the masic, and by few attempted here), 


wera fine saccess, Mmec. Lanonox, of course, sang 
Zerlina’s melodies with a grace and Gneness not to be 
sarpassed ; bat there was a lack of individual flavor 


| and decided piquancy, as compared with Dosio, Son- 





tag, Piccolomini, and others, and ber acting was no 
more than pretty. 

Fioaesza’s voice rang effectively in the strong 
parts of the Don's music; bat his impersonation wua 
often coarse and exaggerated. Leporello was the 
man;— the real person of the play. Herr Fonwxs 


| is the king of Leporellos. Nothing could exeeed the 








perfection of his acting ; while the envusic, in his rich, 
unectaous tones, was overywhere the native and spon- 
taneous langaage of the part. In the two scones with 
the state, the mixture of terror with the buffoonery 
and cunning of the Spanish servant's matore was inim- 
ably grotesque and truce. ifow the delicions sum- 
mer night's rousic of the churchyard scene heightens 
the effect of those supernatural and grotesque ele 
ments !— The part of Masetto seemed indifferently 
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did, the crowd on the stage great, and the short ont- 
barst of View fa liberta—it can hardly be called a 
chorus — was so startling that it was absordly rede- 
maniled ; but there was no dancing, no three orches- 
tras playing the dance music, and the whole thing 
was got over in the easiest war. The scenic effect, 
however, of the last finale was a great improvement 
on the old childish plan of painted Rames and devils. 
An imposing seene out of the “ Faust and Margue- 


rite" spectacle, recently produced at the theatre, rep | 


resenting Lucifer in lurid light upon the top of a 
vast globe, after Martin's illustrations of Milton, was 
happily sabstituted. The orchestra did well their 
part, and theirs, in Don Giovaans, ia the all-important 
part. 





Musical Correspondence. 





New Youn, May 22—On Tuesday we had 
Masox and Taowas's last Matinée, the series not 
having ended, as I stated « few weeks ago, with the 
previous concert. The programme was an excelent 
one =~ Mozart's fresh, quaint, childlike listle piano 
quartet in G Minor, a Rondeau for Violin and Piano 
by Schubert, which, with all ite beanties, had the very 
common fault of its composer, of excessive length 
ant too much repetition, and ono of Beothoven’s 
latest quartets, No. 14, which was played for the first 
tine in this country, This Latter was most interest- 
ing == full of exquisite beauties, but with a morbid 
vein running through it that spoke too well the un- 
lappy state of mind of the composer during its crea- 
tho. Such a work can be neither understood nor 
thoroughly appreciated at a first hearing. I envied 
& friewl accompanying me, who had listaned to the 
practising of it from the beginning. That this pree- 
tising bad been thorough aod arduous, the fine ren- 
dering of the exceedingly difficalt music plainly 
showed, 

Beskles these instrumental pieces, we had a couple 
of songs by a young deutante—-a member of a 
gifted fumily, Mise Wortesnaurr. This young 
lady —and rery young she secmed, has a fine, pure 
voice, which, ia the apper region, bs also very pow- 
erful. She waa evidently, however, cxeoodingly 
wervons, and probably hardly did fall justice to 
hersctf, She enny Mendelsuln's Zeleika with much 
feeling, and, by way of showing variety of style, = 
song by Rowsni, La Separazione. She evinced proof 
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filled at short notice. The hall-room sear was splen- | Treble of Moscheles’ Dao with a foree and precision 
, which took every ome by surprise. 


It may not be 
out of place bere to meation a bit of romance connee- 
ted with this young artist couple, which is generally 
believed authentic among us. It is said that Mr. 
Mills and his wife became acquainted at the conser 
vatory of Leipalg, and soon preferred each others’ 
company to the rest of the world, There was a 
mamma in tho ease, who, as the young man had yet 
to make his own way inthe world, was prudently 
averse to trusting her daughter to his care, 
and to cat the matter short at once, resolved to 


| put the sea between the lovers, and remove to 








of good taining, but is hardly yet far enough ad- - 


vanced, and is also too young to enter the lists asa 
public singer. A few years more of stuily, both here 
ant in Europe, will undoabtedly place ber bigh in 
the ranks of the profession. 

To very attractive concerts were given on Thurs: 
day night; pity that separate evenings had not been 
chosen, The one was that of Mr. Arrowmas, with 
the assistance of Madame Anet. The later played 
exquisitely as always, the first movement of Buet- 
hoven’s Sonata Op. 54—<called “TL? Aurore,” a 
taolem trio with the harp, “ Les Mancenilliers ” of 
Gattechaik, Pradent’a “Danse des Fees," and in 
sewer to an encore the “ Lucia’ of the latter com- 
poser. Chickering’s pretty litthe hall was thoronghiy 
filled, and all seemed to enjoy the music, At the 
same time, Mr, Micra gave his first comeert at Ni- 
blo's. His own choice of picces was excellent, and 
calculated to show him In every variety of style, 
First, with Messrs Nora, and Rxncmaxs, be gave 
ua a Trip of Mendelssohn, (I forget the opus or key) 
then, alone, Liszt's arrungement of the March in 
Tannhkdeser, the A minor Etude of Thalbeng, and 
Chopin's Polonaise in E flat; and, with Mrs, Mills, 
Moscheles” Hommaye d Handel. Mra. Miss, of 
whos powers no one had previously been aware, 
made ber debut that evening, and acquitted herself 
most ereditably. She rendered the very difficuls 





Americn, where f think she had friends. But in spito 
of the secrecy in which this plan was kept, a little 
bird whispered it in the ears of the lover, and he, 
thinking that “faint beart never won fair lady” im- 
mediately took passage in the samo vessel, and the 
result waa, that the young people were married soon 
after their arrival in this country. I hope I have not 
been too personal in relating this story ; it is gener- 
ally known here, and my mais object in giving it is 
to refate some reports loss creditable to Mr. Mills 
that are said to be current in your city. 

‘The remaining performances of ‘Thursday's concert 
were vocal, and were very unattractive ar regards the 
tmusic, and not much less so in performance. Mr. 
Simrson’s voice is sweet— too sweet, but very weak, 
and his singing lifeless. A Mr. THowmas sang a Ger- 
man ballad, aud the comic basso arin from Crveren- 


\ tela, but as he enanciated without the beast distinetness, 


it was difficult to make oat in what language he was 
singing, thoagh it finally proved to be English. In 
answer to an encore, the man had the audacity to 
produce  balind with fire verses to the same tune, 
the words of which (of which only one io ten could 
be understood} were meant to be comic, but failed 
utterly in effect. 

The remaiving singer, though @ lady, 1 have left 
to the last, aa being the best, Miss Buatsenn's fine, 
true voire alwnys tells, even though it must be no- 
ticed with regret, that she does not progress. Her 
fioriture, partienlariy her trill, the other evening, were 
beneath criticxm. I shonkt advise her to confine 
herelf to slow movements, anid long drawn notes, as 
the want of dexibility in ber voleo is too apparent in 
mort rapid rsovements. Nor is her choice of pioces 
generuily good. A song by Wallace and a “ Polke 
Song’ by an unknown, “Imogene Hart” are pot 
very attractive or interosting. It is with regret that 
1 speak so plainly of this lady, who has always been 
one of my favorites, and who is a painstaking student, 
bat E would warn her, while there is yet time, against 
retmgrading instead of advancing. 

It remains to speak of Mr. Mills's performances— 
what more can I say than that they were excellent 
througheat? ‘This young man has succeeded wonder- 
fully in the short time that has passed since his arriv- 
al, in winning the public favor —and this is all the 
more satisfactory, as be never for a moment resorts to 
clapdrap attractions or humbug of any kind — mod- 
est, unussaming, ulways true to himself, as an artist, 
{I judge only from his appearance Bape exceed 
ingly versatile in his powers, be satisties the listeners 
completely, in every respect, and wins the admiration 
of all, both artists and andience. His choice of pieces, 
tov, is excellent, and, thoagh bis repertoire ix not ye- 
very large, he is constantly adding to it. May he re- 
alize all the promises he gives ! ; 

“ ‘Trovator ” keeps you an fail of operatic doings, 
o I will only mention them in connection with as 
complaint I hare to make agninet Stranosen. Ho 
lias a had way of imposing upon his audicnre. He 
advertises Matinées with ong entire opera and one 
act, or the like, of another, When the time comes, 
however, the “ entire opera ” is rootilated in the most 
aleurd manner, sore most important part being omit- | 
ted, ms, for instance, the “mad scone” in Lucia, or 
that whole part of La Fuvorste in which Fernando 
fearns Leonora’s position, and rejects her, Amd that 
this is not done to save time, @ proved by the length 
of the intermissions, which would be sufficient to act 
the omitted part twice over. It is, in plain words, 
an imposition. —_— 
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The Paris correspondent of the Picayune (New 
Orleans) gives us this : 


com: was invited to hear it: among the gu 
Paniatowski, the Prefect of the Seine, Haron de Rothechild and 
wit, Mme. Orfila. Moes. Auber, Mous, Carnife, Mons. 2, 


mate friends with 
happened that the @ret card be issued were aa follows: ‘* Mona. 
sod Mose. Howsinl beg rs to spend the evenleg with them on 


® good many guests looked om the Invitation as an “ Apeil 


fool,” and at home. The cantata i fully eqeal to 
Shttg Mantat bes wattere, ow — 


Music Abroad. 


London. 


The Philharmonic Concerts have commenced. 
The first programme of the season was as follows ; 





Sinfonia in F fint, No, 8 Haydn. 
Aria, * Now viene '* Belletti, Mogart. 
New Concerto, Fiolla (M3, )}--Herr Joachim. Joachim, 
Beena, “1 *—Sfadame’ Anna Bishop. Mendelssohn, 
Overture, "The Kuler of the Spirit Weber. 
Sinfouis in D, No. 2. Beethorea. 
Duetto, * Se la vita," (Seanlramide}—Madame Anna 

Bishop asd Bigeor Belletti. Rossel 
Sebo, Vielln—Herr Joachim. Bach. 
Orertere, “ Zauberfiiite. 


Conductor—Profresor Sterndale Bennett, Mus. D, 


Heer Joacnim’s Coxcents.—The quartet con- 
certs announced by Herr Joseph Joachim, have been 
looked forward to by amateurs of classical music with 
the utmost interest. The later quartets of Beethoven 
are too seldom heard—those styled the “Posthumous” 
scarcely ever; and yet they deservedly rank among 
the noblest prodactions of the German “ tonc-poet. 
The design of Herr Joachim is to include as many 
of these as possible in the serics of performances 
which began on Wednesday night in Willie's Rooms, 
before such a anion of connoisseurs as is rarely found 
assembled ata musical entertainment. That of all 
living violinists, now before the maps Herr Joachim 
is the moat accomplished—whether as a“ virtuoso,” 
possessing all the secrets of modern mechanical da- 
play, or a4 a master of the great and lasting school 
—is indispatable ; and that hit reading of Beethoven's 
most proband compositions is incomparable must be 
admitted without a dissentient voice. The most re- 
fined enjoyment was, therefore, ee nor was 
expectation in any way deceived. The programme 
occupies so small a space that we are able to make 
room tor it: 

— in P mimor, Op. RM. Beethoven. 

unrtet in B flat, Op. 127. Heethoren. 

Quartet in F, Op. el. Heethoren. 

‘Thus, it will be seen, there were only three pieces ; 

three pieces of such transcendent worth, execa- 
ted in a manner fully to justify the epithet perfection, 
are a safficient tax on the attention of all who set a 
roper estimate on the value of music of the very 
Righest order—masic that to the heart and 
the intellect just as mach as it enchants the ear. As- 
sociated with Herr Joachim were Herr Ries (second 
violin), Mr. Webb (riola}, and Signor Pineti (violon- 
collo). Finer quartet playing was never listened to. 
Not merely were the passages civen with faultless ac- 
curacy, the melodious phrases delivered with a senti- 
ment that left nothing uncxpressed ; but there was— 
best of all—a common sympathy among the four 
players which showed that they must have practised 
together diligently, with an artisthe resolution to do 
honor to the honored composer, whose music it was 
their task to interpret. Beethoven was king of the 
evening, and—as we have had more than one ocea- 
sion to remark, after hearing Herr Joachim in music 
of this clevated character—it was not until the termi- 
nation of the mance that the audience remem- 
bered the high merit of the executant to whose of- 
forts they wore indebted for sach anmingled satisfac- 
tion and delight, and expressed thelr sense of it by 
enthusiastic plaudits. Herr Joachirn's playing is as 
unohrusive as it is remarkable for all the rarest qual- 
ities of execntancy, He caleulates no effects 
except those which spring from a strictly legitimate 
fulfilment of the composer's design—never thinking to 
shine on his own account, but anxious, from first to 
last, to present the text in its integrity. The ert of 
self-denial—which he owns in the highest perfection, 
and by which alone full justice can be done to the 
works of the great masters-~is one of Herr Joachim's 
most enviable acquirements; and to this chiefly, 
amid all his other qualities, be is indebted for the rep- 





atation he has obtained aa the first classical violinist 
of the day. 

We have said that finer quartet playing was never 
listened to, and we may ald that never was fine 
playing more thoroughly appreciated. Such, indeod, 
was the calibre of the execution that the very long, 
elaborate, and almost uniformly serions quartet in E 
fiat became quite as clear and intelligible to the audi- 
ence as even its universally popalar companion in F, 
the first of the set dedicated to Coant Rasoumowsky. 
If Herr Joachim goes on, the so-called “ posthu- 
moas” quartets (which were engraved daring the 
lifetime of the r, and corrected by his own 
band) will soon cease to be a mystery. 


Sacnep Hanwonte Soctetr.— Judas Maccaleus, 
which was given on Wednesday last by the Sacred 
Harmonic Society, seems to have been most aptly 
suited for the present time, its martial character anid 
fine spirit-stirring masic harmonizing well with the 
warlike events now impending. ‘The entire exeen- 
tion was highly to be commended, the chorases_ gen- 
erally telling with the test effect. We would es 

ally cite “ Fallen is the foo,” “Wo never will 

w down,” and the final “ Hallelujah,” in which the 
breadth and grandeur of Handel are eve 
manifest, and which seemed to inspire the * 700.” 
Madame » who sustained the principal 

no part, prodaced a marked sensation in the air, 
“ With mighty kings.” Mr. Sims Reeves’ execution 
of the diffienlt and trying music which falls to the 
share of the first tenor, was beyond all praise, and his 
declamation of the soul-stirring air, “Sound an 
alarm,” enough to rouse the enthusiasm of even the 
most apathetic. Setting at naught the conventional 
regulation forbidding applause, the delighted audi- 
ence burst forth unanimously, and would not he re- 
pressed. Signor Belletti gave the ——- bass part 
with all the care and finish which invariably mark the 
rormancea of this thorough artist. Mika Laara 
xter and Mie: Banks (both, we believe, d@butantes 
at the Sacred Harmonie) although at first apparently 
laboring under slight nervousness, sang their reepec- 
tive parts most creditably ; and in the duet, “O lovely 
peace,” called forth the merited approbation of the 
audience, Mr. Montem Smith and Mr. Thomas, 
also, were highly efficient aids in the tenor and bast 
masiec allotted them. Tbe next oratorio is to be Js 
roel in Egypt. 


Tue Lospow Potrursytax Crore-—This choir, 
consisting of about cighty men’s voices, ander the 
able conductorship of Mr, W. Rea, gave a pablic 
concert at the Hanover-+quare Rooms on the 27th 
ult., assisted by Miss Kate Morrison, as pianist, 
pil of Professor Sterndale Bennett, The follow 
selection waa provided : 


tens May "5 


is 
Wanderer "-—Mendebsohn ; Part eoog, “ Nature's Welrome 
rome, *Lere and Wine "—Mendeieohn; 
Part “Hark above us'—Kereuteer; Part song, “ Mue 
ler rranged by W. Rea; Finale,“ Toall you Ladies ™— 


The Polyhymnian choir wns cetablished about two 
years ago by a few gentlemen, with the intention of 
raising « body of amateurs similar to the Cologne 
Choral Union. All the members ap to possess 
good voices, and have cvideutly carefully 
trained by thelr condactor, 


Ewouisn Gurr axp Mapnrioat Uxiox.—This 
company, the principals of which include Miss 
Banks, Mrs. Lockey, Messrs. Foster, Lockey, Mon- 
tem Smith, Winn, and Thomas, inaugurated a series 
of four morning concerts, on Monday last, at Wil- 
lis’s Rooms, The me comprixed, among 
other moreeaur, Beale's glee, “ Go, lovely Rose"; 
Spofforth's glee, “Come, bounteous May"; and 
Linley’s madyigal, “ Let me careless." If any fault 
could attach to the selection, it would be that the old 
composers, whose works are so much prized, were 
undaly sacrificed to the moderns, the names of 
Mosers, R, Barnett, Calleott, Hornby, Goss, Hatton 
and Bishop figuring conspicuously among the dozen 
items of which the scheme was composed. Mr. J. 
L. Hatton preskled at the pianoforte, when his ser 
vices were — and acquitted himself, as be inva- 
riably does, like a thorough master of the keyboard, 


Mowpay Porutar Coxcents.—The me 
of the concert on Monilay evening week was devoted 
exclusively to English composers, The instrumental 
selection comprised a quintet in G minor by Mr. 
Macfarren, sonata in A major (No. 2, op, 3) for pia- 
noforte by Pinto, Mr. # quartet in 1 major 
(No. 6), and Professor Sterndale Bennett's chamber 
trio in A major. 


Special Hotices. 


DRSCHIPTIVE LIST OF THE 
LATEST MUSIC, 
Published by 0. Ditson & Co, 


Mose at Matt.—Quantities of Music are now sent by mall, 
the expense bring only about ome cent apiece, while the care 
aod ty of tion are remarkable, Those at « 
great distance will flea the mode of coureyance not only « com- 
tenlence. but « saving 1 f expense In obi f eupplies. Books 
can ales be sent by mall, at the rate of one cemt per ounce, 
This applies to any distance ender three thoussed miles; be- 
youd that, double the above mies. 


Vocal, with Piano Accompaniment. 
Evening Hymn. (Hymne du Soir.) Three-part 
Chorus for female voices, with French and 
English texe. Concone, 30 
Owe of the admirable Cotlection “Les Harmoni- 
enor," which are beginning to be so widely Known and 
#0 generally appreelated om acconnt of their intrinsic 
beauty and their usefulaes to the clase teacher In fe- 
male schools. They supply a great want in owr musi- 
eal literature, which has long been felt. This series 
has lately been translated into the German langvage 
for the second time, which faet furnishes ample proof 
for their excellence. 





Spring Song. Minnie May. 25 
Yes, take the Inte! Song. Mary Asthore, 25 
Away with care and sorrow. Song, “ 25 
Who can she be? Song. _ Walter Maynard. 25 
Song of the Skylark. S. Glower. 25 


Musical pastime for amateur singers: agreeable 
melodies, easily mastered, wedded to pretty poetry. 
Each of the above would be « valuable addition toa 
young lady's Musical Palio. 

Hail ye bright and blooming flowers, (Selve roi 
che sperante). Canzonetta by Salvator Rosa. 


*Tis the noonday. (Star vicino al bel idol.) “ 
Two more of the quaint, but beautiful ditties by 
this distinguished old palnter. They will appear to 
the musécal connoisseurs like some precious stone freed 
from the dust of ages: sparkling asd bright, aa if Na- 
ture had bat just created it. 
Spinning wheel Rondo. From Flotow’s 
" Martha.” 35 
‘The bewitching melody, which i given to Lady 
Harriet in the Opera, to the buszing accompaniment 
of the wheets, It here appears a a song only, the 
other three parts im the quartet being esatially sub- 
ordinate aod merely accompanying the sopranc. As 
ae charming concert song, the plece is particularly reo- 
ommended. 


Instrumental Music. 
Beauties of Il Trovatore. Charles Grobe. 
A potpourri from Grobe's pen is certainly something 
extraordinary, and may be called an “eveat.” Of 
course tt contains afl the pretty airs in an noexrep- 
tlonable, dashing, but withal easy arrangement, which 
will delight everybody and astonish not a few. 
Traviata, (Illustrations operatiques. C. Frade. 35 
Adapted fbr beginners. Easy to play and seeet to bear. 
Frikell Galop. Jullien. 25 
Gondolier’s March. G. W. Stratton, 25 


Gaieté de coeur (Herzensluat) Galop. 
F. B. Hdmsmuller, 2% 
Far Jollet Galop. W. Hf. J. Graham, 25 
Coral Waltz. J. Daytoa, 25 
Pretty Dance music by good authors, some of them 


Jong since established in the Sor of the pubic, oth- 
ore pew aapirenta, who deserve to be heard. 


Books. 

In Trovarors, (The Troubadour). Composed 
by Verdi. Containing the Italian text, with an 
English Translation, by Theodore T. Barker, 
and the Masie of the Principal Airs. 

‘This is the rst of * Ditson & Co.'s Standard Opera 
Libretto,” — a oew series, which will include between 
forty aud fifty operas, and prove very devirable Easd- 
books for opera goers, with correct versions, both in 
Italian and English, of the text. They are leued In 
& neat and atlrective style and must command a tery 
large mle. 














. BOSTON, SATURDAY, MAY 28, 1859. 


NOVELLO'’S 
. 
CENTENARY EDITIONS OF THE 


ORATORIOS. 


ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


metephelstecky tig os MUBESSIAB, 
Bownd $1.25; on sae Doorn (bu: Sesen,) BO sowie. 
HAYDN’'S CREATION, 
* 
Bousd 61.25; All the Cecreme tia Seore,) 60 cents. 


Haydn's Seasons. Paper, $1.2); bound, $1.63 


Meedelsohn's St. Paal. Paper, 7h cents; bound, 1.88 

Mossrt’s 12th Mass. Haydn's Third Mass. Beethoven's Mass 
io C, and Mozart's Requiem Mass, each, is paper, 76 ents; 
b'nd, #1. 


Rossinl's Stabat Mater. Paper, 60 cents; bound, 81.00 


Romberg's Lay of the Bell. Pauper, @ cents; bound, 140 


All the Oraterios of the Great Masters, in unifoem style at 
simiarly low prices, Catalogues forwarded gratis. 


aT. B. 

‘This ts the ONLY CHEAP EDITION of the Orato 

ros Ever Edited by Vincent Novello, any state- 

ment to the contrary being entirely umfounded ; to bis care- 

fal supervision, this edition owes ts pre-eminent purity 

Of text and correctoens. 

WEBB & ALLEN, 

1 Clinton Mall, Aster Place, N. ¥. 


AMERICAN SCHOOL INSTITUTE. 


AS SNCS for supplying Schools, Academies, 


Competent Teachers and Professors, 


Partice- 


ittie Heck, Ark. ; John 8. Loomis, iteq., Quiney, 
ee ae New York and 


Philadelphia, we can offer alvautages for obtaining pi We 
ae es ae tall from pareats and guardians for elreu- 
dare aed information 

Neske supply Books, Globes, Tears, (we are publishers of 


Charts,) Apparates. Peruituze, ete. 
{o- Tosahers of Musle ond Frense Tench wanted. ' 


SMITH, WOODMAN & OO. 
30 Broadway, New York. 


ma Philadelphia Branch, @S Chestnut Street. 
Continental Harmony. 
A by +4 and Valuable Collection of Ancient Music, suitable 
for “Old Fetes’ Concerts” nod Social Circles, containing 
many rare pleces not to be found ia other work, te whieh 


ame aided Loversd yopular Patriotic and tome Songs. 35 ets. 
Published by Olirer Diteon & Co., Boston. 


meres Violoncolio School. 


rhe with Mlustrations, brice, UCensplete, a3 
Abridged Edition, with « sumber of favorite Mevadies, $10. 
Published by Oliver Ditson & Co., Boston. 





Por Various Grades of Tuition. Part 1, foe Youngest 
Part 2, for the Middie Classes. Part 3, for the Upper. 


Pulsuiiad bo Citivas Bitnd & Os, Soeie. 











RICHARDSON’S 
NEW PIANO METHOD 


UNPARALLELED 
Aa 


A Method of Easy Instruction 


FOR THE 
Acquirement of a Thorough Knowledge 
OF PIANO-FORTE PLAYING! 


ADAPTED TO ALL GRADES OF TUITION, 
From the 


Studies and Exercises of Advanced Pupils! 
Combining, in a Masterly Manner,” 


All the Valuable foatures of the Author’s pre- 
vious Work, with such Additions, Revisions, 
and Improvements, as Experience in its use 
has suggested. 

‘Teachert and Scholars can order this work with perfect rell- 
ability upom ite meeting their fullest expectations, and being, 
is every particular, all that i represented to be, 

Professors of Music, And other Competent Judget, who have 
seen the Manuscript or Proofsheets, united in attesting to ite 
Superior Merits, the Perfeet Adaptation of ite Lessons, to the 
Coun prebension of all, and to ite 


Many New and Attractive Features ! 
a3 
Of the Utmost Importance to Pupils, 
who would 
Learn Quickly, — Understand Correctly! 
And 


Become Rapid and Finished Players. 
RICHARDSON'S NEW METHOD 


18 RAPIDLY ATTROACHING COMPLETION, AXD 
WILL 800N BE ISSUED IN A STYLE 
COMMENSURATE WITH ITs 


MARKED SUPERIORITY 


Two Editions will be Published, one adopting 
American, the other Foreign Fingering, 
When the work ls ordered, if no preference is designated, the 

edition with American @ngering will be sent. 
PRICE @3.00. 
Onders now received will be answered with early coples as soon 
as iseaed. 
Published by Oliver Ditseon & Co., Boston. 


~~"Study with Amusement, 
A werles of Le-sons for the Plame, rendering the bnde- 
A of each other, beth hands ot wre, ad the touch 
Well suited to sisal hands. Petersties, $Y.60. 
Published by Oliver Diteon ‘ t Co., Boston. 
Cramer’s Celebrated Piano Studies. 
Revived by J) K with New Fingeri 
tery Notas.” tal Parts, ch $8. Compioe, $50. 
Published by Oliver Ditson & Co., Boston. 
Plaidy’s Technical Piano-Forte Studies. 
Conley = much valdable infermation, not uswally found 
in large Metiomks of lnetruction, From the German. Price $200. 
Published by Oliver Ditson & Co., Boston. 


“~~ Moscheles’ Piano-Forte Studies. 


For the farther ting of Advanced Pianists, Compris- 
in, aod Repianatary % and Minty Reve, with Pingare 
2 hooks. Book 1, $2.59; “fook 2, $2.00. 


pula by oun, Ditson & 1 & Co., Boston. Boston. 


referee to 

an exrellent course of 

iy John Zundel. $100. 
Published by Oliver Ditson & Co., Boston. 





WILL SOON BE PUBLISHED. | “THE HOME MELODIST,” 


GREATLY ENLARGED 


BY TUE ADDITION OF 
NEW AND POPULAR MELODIES, 
NOW CONTAINS NEARLY 


One Hundred Favorite Songs! 


apa 
HANDBOOK OF MUSICAL GEMS, 
Exceedingly Convenient ia Size, 
Woat and Attractive in Style, 
At a Price within the Means of All, 


oe JP me 

UNIVERSALLY COMMANDS UNQUALI- 
FIED PRAISE. 

For the very Small Sum of Twenty-five Cents! 


WILL BE SENT BY MAIL, WITHOUT ANY POsTagE 
EXPENSE TO THE PURCHASER. 


‘This Unique Volume, containing the following Cholce Pieces, 
Whieh, in any other foem, 


Would Cost Twice as Many Dollars! 


CONTENTS = 
Ab, I have dghed. Ah! che la Kitty 
Tevor. (Trovatere.) Last — {Schubert.) 
Asnle Laurie. Wu, he, 
Annie Lisle. Litehe white fetus 
A of light. (La Favorite.) Love starry hours. 
Re te the loved exes. Lale le cur darling pride, 
Helow, above Mother's 
Hime, ewe, Batt, {Round.) xy a da baat. 
Diaache Alpe "1 ay cer 
Hobtin aroun . Mvp poh Jane. 
Boole i in 1a 
Cheer * #8, cheer. aly rg 
Chiid’s Patel or 
Comme beter. 5 fl your. vane Sanat, 
Durliog Nelly p AF an 
Dearest opot of earth to me is. ole ch at. (Don Paaq.) 
Devotion. OW s¥ret thoughts. 
De they mise ter af bome. womeser een, (Rigo- 
Erin ls my letto.) 
Ever (Trovators.) 
Female auctionerr. Tiest, trowbled heart. (Pestal.) 
Floating om the wind rich, ree rolces, 
Gentle Nhe. Beones that are brightest. (Ma. 
Gentle Nettie Moore ritens.} 
Golden BEI. Shells of ocean 
Grave of Bonapai te. k tly. 
Grusdmather's lesson. 8 the thgtt paltar 
homes. Switeer’s firewell. 
Here's » health to thee, Tun The blind 
Moore. The bieom is om the ba 
Heart bowed down. (Bobe- The serenade. (Scha ) 
inias Girt.) eet) ener, (Bo 
sqale. J 
How so feir. (Martha.) ‘Thou hast learned to love. 
I wandered by the brookside. the bine Canaries. 
1 wwndered by the sea-Deat = =©Valley of Chamounl, 
14 offer thee this hand of mine. Vilikins and bis Dinah. 


T'll pray for thee. (Lucia) 
‘s prayer, 
Tm leaving thee in sorrow, Whtew 


Mactires. 
Jamie's om the stormy ses. Wilie's on the dark biee ors, 
Jane omalier. Work ! work. 
Jobnay Yes, the die is -ast. (Postal) 
Auanita. Young recrr.c. 


Por Sale by the Publishers, and by all Mose Dealers amd Book- 
wmllers throughout the United States and Canada. 
Price, Handsomety Bound in Muslin, Embossed, 
TWENTY-FIVE CENTS. 


Published by OLIVER DITSON & CO. 
277 Washington Street. 


HARPS! 
J. F. BROWNE, 


Manufecturer, begs to buform his friends and the profession 
that be has REMOVED his 


HARP WAREROOMS 
TO 709 BROADWAY, N. YORK. 


Between 4th St. asd Washington Place, near the N. ¥. Hotel. 
and solicits a continuation of the liberal patronage be has re- 
colved during his establishment in New Yor, im 1841. 

Prices, and deseriptions forwanted by mall, 

Strings of the best quality, and every requisite for the Harp. 

J. F. Browne would call attention to his large aud cholee 
collection of HAP MUSIC, both foreige and ows publl- 
cations. Just Published, “40 Studies’ im four Nembers, 
forming, with the PILMST SIX WEEKS,” » couiplete geverad 
course of Instruction for the Harp. a 











5. Valuable Acquisition to the Musical Library of the Catholic Church, 


AN IMPORTANT AUXILIARY TO CHURCH, FAMILY, AND PRIVATE DEVOTION. 


MEMORARE: 


A COLLECTION OF CATIIOLIC MUSIC, CONTAINING SIX MASSES, A SHORT REQUIEM MASS, VESPERS, AND A VARIETY OF MISCELLANEOUS 


















PIECES, SUITABLE FOR MORNING SERVICE, AND FOR FAMILY OR PRIVATE DEVOTION, with ACCOMPANIMENTS FOR ORGAN OR 
PIANO FORTE. BY ANTHONY WERNER, ORGANIST AND DIRECTOR OF THE CHOIR OF THE CATHEDRAL OF THE HOLY CROSS, BOSTON. 


RECOMMENDATION, BY THE BISHOP OF BOSTON. 


Afver careful examination, we give willing approval to the publication of a new book of Catholic Sacred Music, entitled*‘ The Memorare,” com- 
piled and, in part, composed by Prof. Anthony Wernor, the Organist and Diregtor in the choir of our Cathedral ef the Holy Cross, and published by 
Oliver Ditson & Co., of Boston. The judicious selection of pieces, their variety, and the purely religious character of the music, will, we doubt not, 
sufficiently commend the work to the public. t JOHN BERNARD, Bishop of Boston. 

. 


EDITORIAL OPINION OF “ THE METROPOLITAN." 


“ Tho pieces are selocted from the hest composers, and combine the qualities of great brilliancy, power, beauty and harmony. 'The names of Witska, Est, F. X. 
Schmidt, bini, Palestrina, Stooclin, and others equally cebebeated, are enough to give assurance of the excellence of the oan Prof. Werner himself stands second 
to nove in the country as an accomplished musician and choral director. There are six Masses, besides « masa of Requiem, and a large number of miscellancous 
pieces, nearly all of which are arranged for four voices, yet in such a manner that some of them may be sung as deets or trios. Many of the very best of these 
compositions arc, in all their magnificent harmony, so simple, that they may be easily learned by any choir, w the least masical knowledge or taste exists. The 
entire arrangement is excellent and exhibits the hand of a master. On the whole, a more or useful collection of Catholic music has not, to our knowledge, 
ever been published ; while at the same time it is the cheapest work of the kind that has yet been isswed from the American press. The fact that it is published 
with the sanction and special recommendation of the Right Rev. J. B. Pitzpatrick, Bishop of Boston, is sufficient of itself to establish its claims to superior merit ; 
since the distinguished prelate is known to possess an intimate acquaintance with “ the art divine.” We therefore heartily recommend it to clergymen and leaders of 
choirs throughout the country.” 


EXTRACTS FROM THE AUTHOR'S PREFACE. 





satires file Geulseas of making 6 Siw tateoduetery sacar, Is cener 1 state 
com pling it, 

le mech difficulty in procaring eultable music fir the Oxtholie Church fn this coun q 
try. The great master works of Hayda, Moxart, emmel, Beethoven and Cherubisi, and | new, having sever been published before in this country, New music is 
many of the sublise compositions of Palestrina, and othertof bie school, eam be obtalmed; bat | for Catbolie choirs—oot such as bas been for years lar to Catholhe 1 
moctt of these are very difficult, and, gonerally, too long for onlinary occasions, Therw kx, in please the to Gad, that, to buying my Donk, they bare wot bought ab old book under « new 
Kuroge, as abundance ef good music which i neither too nor tee dificult, but thie cannee | mame. lence, the reader will no music in the 5 to 
easily be found in America. eee ee ne ee radanaes eake ica any one in love for the rablime chant in he the Chnyah of Ged has been pisteed, Sov sane, 00 

are well supplied with 


Tn o@ering thie Musde Book—Th Memorare—to the Catholles of this coun! the | ine! the Masses of Im, Beethoven and others. Mech of itexisted ontil now 
. reg! rf hls intentions fn meowmrine bat by the Kad permision of the Right Rev. Py et 4 
A 






Tenor parts are In the C clef, and as few singers in this country are accustomed to fn this | give utterance to her prayer; but it is well koown that choirs books con 
clef, these compositions are tively unawalladle. talaing Gregorian sinate, entictest to meet thelr wate for to come, 
If abort Misere be obtained from theold Hbenries, many of them do not contain sll of the Misrelinneons following the Masses will, I trust, be found scceptable, is wus 
Gloria, or Credo, as meet of them were compoerd for minor fretivala, of such ceeasions, when, | more difficalt to collect these than even the Masses. 
foe the sake of brevity, » part of the senteners were oimitted by the Moeeorer, a large To bi variety into the Evening Service, musical or Vespers are rung im Europe, 
| portion of this muste was originally writtes with orrlestral arrempan To obtalm other | and T introdwced them into the service of the Cathedral in several years ago, with some 
| pleces. soch as are paltable for the Graduale, the OGertory, or for the Hyina before Serman, Re. | success. They add greatly to the solemnity of the service ow high Sestivals, and as Sew of them 
secuss to be still more dificult. are known and used in America, [ thooght it would be well to have one eet of thee in this 





In the musleal libeary of the Holy Crom, we hare 4 large collection of very good music, ' book. 






ARPERGES ME et ae es ee ae A. Werner. | MEMORARR - + « Hheary, Count ef Rombellee, | THE LITANY OF THE BLESSED VIRGIN 







AVE VERUM » «© «+ .2 +. « WA Moeart. | 0, BALUTAHIa, ||, Douncwan, | VENI SANCTE SPIRITS . J. @. Sehmbtt. 
AVE MANIA . ° « Henry, Count of Bees belies. “ (doprano, ‘Tenor and Bass) . A, Werner. “ « “ 2 e . . Bouat Moeller. 
t e e « JDM, Wittarseck. ro (Two Soprance and Alto) ° + ‘Tadolinl. VENI CREATOR me tee ee SR a Se one qe 












AVE MARIB J.B. B. | 0, SPONBR MI, (Sopranoaed Tenor,) . « _- VENI JESU eee ee ee Cereb, 
A s + « * . . . Broer. | 0, SANCTISSIMA . . . ’ . . B. Gerdigiana. | VESPERS. 
AVE REGINA, (Soprano and Albo) . ‘ A. Werner. | PANEM DE COKLO, (Sopramc and Tenor,) Pietro Terzian. Temine . 7 e e ° . Kot 
HENEDICITR, (Teo Tenors and Hass . Boyes, | PIRJESU. . , .« « « « « LiAbbe Michel, Dixit Domines - 6 * © « « @ 
HARG DIES; O SALTARIS, ; Alte) oem DILECTA, (Soprano Solo,) «oe Lambilintte, Conftebor - ww ltl ltl elt 
7 . 4 RQUIPM MAM? . | gw gl X. Schmit, Beates Vir. * 2 «© «© « # 
REGALIA EX PIOGENTE, (Graduale,) - ©. B. Witska, Taudate Pueri + os 2 
+ «& Weemer, | REGINA CORLE . 2. 2 1. «fg A. Werner, laudateDesinum. =. we le 
“« 8 - 8 8 oc ee wing. | SALVE REGINA. ©...) +s) Bittner, Lacls Creator + «© « «© Donat Mueller. 
“  EFLAT « « « « Franels X. Sehenidt os 68 Og a Ope ee Breers. Maguifest . ©. « «© «© «© » Ze 
- « «© « « COmrles B.Witske 'TANTUM ERGO . . . , « |» J, Bosanire Fils. 





The MEMORARE is published in one large volume of 272 pages, durably bound, and sold at the low price of $2,50 per copy, or $24 per dozen. Copies will 
be forwarded by mail, post-paid, on receipt of the price. 







‘ OLIVER DITSON & CO. 
277 Washington Street, Boston, 


OLIVER DITSON& CO, ALSO PUBLISH 
With Latin and English Text, arranged in Vooal Score with an accompaniment Sr Organ or Plano, 













ROSSINT'S STADAT MATER, $1. DR MONTI'S FAVORITE MASS IN B FLAT, 75 cents. ba 
BEETHOVEN MASS IN ©, 75 cents. FRYS STABAT MATER, $4. 
MOZART'S REQUIEM, (Lith Mass,) 75 conte. GUIONARD'S MASS, $1. 
MOZART'S TWELPTIE MASS, $1. ZIMMER'S MASS. Por Soprano, Tenor and Bass, with Offertorius, 
. MAYDN'S THIRD MASS IN D, 76 cesta. Elevation, &e., &c. 82. 
 Unrivalied In majesty of strle as aa tlaesieal composttions, these immortal works “The Bui edition, from which they are reprinted, was brought ont with much care 
splah: and freely prowousce Ie umtarpamed by any other tn clearoess ef pint coavenionee Of dition ls paperir ia vey 00 ibe Meqton, it & pristed a new ced tenetafal type, Whicu ls te 
7. POGOU mew 1 tise o nt, Con i * new wi 
form, and xs corvectoess."—Bloen Pilot, = itself an advance ou all previous masic i ¥. Musical World. 





| 

7 O84 ° Kapp. 
MASS Ss TREVIS) . ~_ Palestrina. 
MAgS 3 PLAT. «ew tll M. Steeciin. 

















Dwight’s Jounal of Music, 





Paper of Art and Literature. 











Wuote No, 374. 


BOSTON, SATURDAY, JUNE 4, 1859. 


Vor. XV. No, 10. 





Doight's Journal of Musie, 


PUBLISHED EVERY SATURDAY, 
BY 
OLIVER DITSON & co. 
377 Washington 8t., Boston. 
JOHN &. DWIGHT, EDITOR. 





CP TERMS. — If malled or called for, $2.00, per annum ; 
delivered by carrier, 82.50. Payment in advance. 

Te those whose intereet in the paper oar maz tend thom to pre. 
rates be allowed 


or, to each sehecriber Fh 
Five coptes, #8. Tee copier B15. 


per 
vertioers, whos yearly bills amount te $20 or upwards, will 
Fecelve a copy of the paper free. 





‘Paneren et J, 8 Seooxen. 251 Wasateoror Srarsr, Boston, | 
————— 


Advertisements. 


ANTIQUARIAN NOTICE. 
ANTED TO PURCHASR—Rare olf MUSTO and 
WORKS ON MUSIC, of every description, 
Address, CHARLES GOBER, 
1-376 Wilmington, Del. 


PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 


WILLIAM WILLING, ERIE, PA. 
JOHN CHURCH, Jr. 


Masic Publisher and Dealer, ' 
Wholesale and Retell, in 

AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 


And every variety of Musical Instruments and 
Merchandise. 
No. 66 West Fourth Street, Cincinnati. 











i 


Sooscnie, Destens ond Tescmeas A new and Com. 
plete Catalogue furnished om tion =The publications of 
all Music Houses im the U nen Keren oh then toes 
Prices. 74 


TELEMAQUE IN 4 LANGUAGES, | 


PRENCH, SPANISH, ITALIAN, | 
AND GERMAN. 


Klegnatly printed. Price $3.00 
‘Téitmaque lm French and Spanish, Price 1,75 
Téltensque in French aod Ptalian, * 17% 
Telemaque in Vreorh amd German, “ 15 
History of Napoleon in Spanish, “ 10 
Lamartioe's Grasielia in French, “1% 


Any of the sbore works seat by mall on receipt of price. 
Address, HIRAM C, SPARKS, 
Pobtisher, 


™% 3% Broadway, New York. 


_ [ Moderul Cavalieri, How Cavailers are changed... 


BOSTON THEATRE. 
LAST MATINEE, 


Saturday, ter 4th, Last Grand Gala Matinee, 





ALL Agtists, errmoct Excerriow, 
wit . Inclading GAZZANIGA. LAROKDE, POINSOT, 
Sood , STEFANI, SBRIGLIA, FLORENEA. and CARL 


The Gala Matinee will consiet of 
DON GIOVANNI, 
which will Dt be given wiihoe withow 


of . by 
FORMES, FLORENZA, SRRIGLIA, DU- 
MULLER; an INCREASED ORCHESTRA 
“can CHORUS of 140, 

After which, the last eat of 


LA TRAVIATA 
Including the celebrated “Gran Blo,” 
GAZZANIGA AND STEFANT. 
In the course of the Matinee. 
wag teaad MADAME ; GARZANIOA 
LA NARANGERA (The Ornoge Gtrl) 


On MONDAY, LAST NIGHT ANI AND CLOSE OF THE SEASON, 


Favorite Songs, Ducts and Trios 


MOZART, 


With the Original Italian or German Words 
and an Entirely New English Version. 
The whole arranged from the Scores of Moaart, revieed and 
adapted to the English. 

BY 8. 8. WKSLKY, MUS. DOC. 







Quande sire quel bel ciges. Though I wateh.... 


Noe pia andral. So, sir Page. . 
Dore sono | bel momenti. Happy childhood. . bonne vee 
Non so plu coma son. I dee't know where I am. . ooo 
Cradel! perches fizors. Then by the garden bower, "Poet...25 
Manse alfin fl momento. You, at length. ..........0...... 

fu Varia, Sweet Zephyr. Duet. 
Tl capro ela capretia. The deer amid the heather. 

Don Giovanni. 

Ta ci darem la mane. May bid mee pot. Duet. ........... 
Vectral carino. List “twill be well, ............. =s 
Batti, battl,o bel Masetio. Chide mee, chide me... 
Ti mile tesore, To ber Tdowe, 6 cer cecevecrerseueus 
Deh! vient! alls fimestra, Ope, ope thy casement. eve 
Noa mi dir, bel kel mio. Let mo regrets anmadl,........... 

Proteggar Ul giusto ciel. © guard all bounteous heaves... , 2) 

La Clemensa. 

Deb prendi un dolee ampieeso, We part, we part......... 
Ah! perdonsa. Ob, forgive the hope. Duet... 
® altro che egrime, Ob, mot with teurt alone... 4 
Parto, ma tu ben milo. Part we... 26... c ccc ee cee ees 








ryan © peerless mal. . 


‘Te gulda paime ¢ mobile, The path that Hee betore thee.. 25 


Mi lagnere tacendo. Ab, that I could. Tersetio........., & 
Idomeneo. 


‘Diheretti basinghierl. Gentle Zephyr... teers 


Published by Oliver Diteon & Co., ‘Boston. 
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Instructive Pieces of Moderate Difficulty 


YOR THE FPIANOFORTE, 
Lately Published by Oliver Ditson & Co. 


Three Amusements on Melodies from Verdi's “ Sicilian 


Veapers.”” A.W. Berg, each, 30 
No.1 Valse 4! Wire. 
3 Polka Mazurka. 
& Galop brilliant. 
Sans Coucl. Morceau » In Polka. Ed. Rockel, 2) 
Petite Fantasis on an Alr in the “ Barber of Sevilla,” 
Réné Pavarger. 
Tllastretions Operatiques. Charles Fradel, each, 25 
1 Marthe 3 Trovaters, 
2 Traviata. 4 Leeresis. 
Bhowers of Geld. Revere-Tremoto on the Alr “I dreamt 
that I dwelt,” Krug, ® 
Sliver Spring. Frits Spindler, 35 
Miniature Fantasia. Henry Schwing, 30 
» La Nouvelle Italie. Siz Fantasias. J.B. Dovernoy,each, 35 
1 Rigoletto, 4 Tl Corsaro. 
2 Tl Trovatere. 5 1 due Foscari, 
& Lelie Miller, 6 1 Maxnadieri, 
Jurentie fonatina. Henry Echwing, 3% 
Five Stucies tn form of Variations om “ Over the Summer 
Bea.'' Henry Schwing, 3% 
Ever of Thee. Reverie. CG. Fredel. 2% 
Juvenile Opera Mosalque. a “ 





CHEAP EDITIONS 


Oratorios, Masses, &c. 
Published by Oliver Ditson & Co. 





ORATORIO8B, &o, 


Handel. New and beautifal Octave Edition, 
7% cents. In cloth cloth, handsomely embossed, 


s 
at Choruses of “ Messiah.” Uniform with the above. #4.00 


Creation. By Ha 
Price Ti centa. In © 

Choruses of “ Crestion.’* 
per 


dupes 
Durid. An Oratorio by Newkormm. Price 5) 
shin 2 Ber. By Keastnt. Tinian ond Bantth Weeds, 


Rossini's Biokat Meter. Latin and Bogle Words. bani) 
Fry's Stabet 84,00 


MASSEB. 
Beethoven's Mass in C. Lat. & Eng. Text. Plano or organ, fri J 
Fiaydn's Third Main D4 is 
Mosart's Reqwiem, (14h Mass.) * + 4 re “i 
Mozart's Twelfth Mase. o « “ “1% 
| De Month's Maes in B fint. * # * a ba 76 
Varmer’s Mass, * « 6 . “io 
Guignard's Mass. For Four Voloes. 1p 
Unison Mass, By T. Ia Hache. 1 
‘s rane, Tenor and Bass, 200 
rf Pascale in D, Four Voices. 300 


ANTHEMS AND CHORUSES. 


Rowton Academy's Col. of Chor. Pieno os Orman Ace, 1 

Cherns Took. With Piano and Organ 1 
Krelseman's Anthema, Toy Sab Morn'gs and spec, os 
Harmoots Serra. Avth's, Chor's. Tri’s, Du’ 


1,00 

CANTATAS, 
Fear Prayer, bd 
Mirtun's Song cf Triumph. By Schubert, 0 
pol g 
The Storm King B. F. Baker. s 
‘The Burning Ship. © 4 & i) 
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CELEBRATED STUDIES IN PIANO 
PLAYING. 


BERTINTI,—Twenty-five easy Stusties, opus 100, 
introductory 


» $1.5 

—— Twenty-five Stadies, opus 2, to Cra. 

mere Crisbented a Mg ee) 
R.—Celebrated Studies. Hevised and select- 

bh 200 
, With Notes 
Type edition. 


Books, cach, 
—— One Hundred Finger Exercises, opus 12). Octavo 
Three numbers, each, 
y Grand Finishing 


out wluer hers. 4 
‘four New Stwities. 2 non. cach, 100 
MI BLES, BB orudies for the farther perfecting of 

advanced Pianists, comslsting of 24 

Pisces in the differwnt major and minor keys. Two 

3 a ape 
—— St a an accompaniment 

~s. Opus 107 

Thirty Dramatic Studies, opus 74, TWO 
N.—Twetre Studios in the modern stybe 
of Pixno-playing. apt tach, aca * 


_—The Hest Coeepanton. 
a of Five-Plager Exercises, with Notes by ‘a. 
PLATDY.—Techoieal Stediet. As introduced at the 
Conservatory 


of Music st Leipsic. Translated by J, 
Q. D. Parker. 


New Vocalises by Marco Bordogni. 
' THE ABT OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 
Mustrated in 


TWELVE NEW VOOALISES. 
First Book now ready. Price # 
Published by OLIVER DITsON & co. 


Attractive volume of Choice Musie. 


FOR LADIES’ VOICHS. 


THE OPERATIC ALBUM 


A COLLECTION OF 
MUSIC IN PARTS FOR LADIES’ VOICES. 
INTENDED PARTICULARLY FOR 


SEMINARIES, HIGH SCHOOLS, MUSICAL 
CLASSES, AND THE SOCIAL CIRCLE. 


BY HE. IVES, JR. 





‘The & tosupply a deficiency which must 
have been felt by all who are engeged is teaching Sleging tn 
Boarding ¥ OF Ladies’ CInaeee in any 


too, has been 
tee, fee. for while there is rarety one among amateurs who can 
a soto tolerabiy weil, there are many who could join 


the 

volees 01 Soak they may be wang with 

each part rt le eurtained by only a #1 voice, on 
written for soprancor may he 0g by male 
volres or by male and female 


pon uste Ie “When 
oy 

the su °F tne oriainsl 

other words hare Been adapteal—grent pales bel: 

hog the sentiment shold conform to the character of 


he Tree. 
Copies forwarded by fof 6h soblieation to the ta biisibers, 
or to'any bockualler or amenbe dealer : 


Published by Oliver Ditaon & Oo,, Boston. 


 C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUPACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o, 


Agent for the sale of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French. sod German PLANO-PORTES. 

(> Dense Tnstroments, Clarionets, Flutes, &e for Bande, 
made te order, and warranted, BUSSONS’ CELENRATED 
FLUTINAS and ACCORDEONS coestantly on hand. IN- 
STRUCTION BOOKS for the Mano, Violin, Plate, Clarinet Sax- 
horn, Cornet, Accorteon, &r., Ke. 

Wholemle Price Liste sent to Dealers, om application, gratis. 

Onters by Mail, with the money inclosed, will be — 
attended to. 


NOVELLO’'S 
CENTENARY EDITIONS OF THE 


ORATORIOS, 


ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


HANDEL'S MUBSSIAB, 
Price 75 cemta 
ound $1.25; all the Chorures (in Score.) & cents. 
HAYDN’S CREATION, 
Price 75 cents. 

Doand $1.25; All the Choruses (in Score,) 60 cents. 
Haydn's Seasons, Paper, $1.20; bound, 81.63 
Paper, 76 cents; bound, 1.88 
Mosart') 12th Mass. Hayde's Third Mast, Beethoven's Mase 

in C, and Mosart's Requiem Mass, each, in paper, 75 ents; 

Wed, #1. 


Teesini's Stabat Mater. 


Mendelssohn's St. Paul. 


Paper, &0 cents; bound, €1.00 
Paper, (8 cents; bound, 1.00 
All the Orntorios of the Great Masters, in uniform style at 
siallarty low prices. Catalogues forwarded gratis. 
nT! B. 


This athe ONLY CHEAP EDITION of the Omto- 
ros Ever Edited by Vincont Novello, any state- 
ment to the contrary being entirely unfounded; to his care- 
fal supervision, this edition owes its pre-eminent parity 
of text and correctoess. 


WEBB & ALLEN, 
a0 1 Glisten Mall, Astor Place, N. Y. 


HALL’S MUSIC STORE. 


THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


(Beteren Spring and Prince Bts,) 


‘The continued increase in the several branches of oar boeines, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
PLUTES, &c., &e., amd in every departenent of the MU BIC 
BUSINESS, bat more especially in the great success and woo- 
derful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


hat made It necessary for es to reepore from oar old established 
store, Conxea or Baoapwar axp Panx Pace, where we have 
been foe Twewrr Yeas to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(beteven Spring and Prince Btreets,)one block abors the Saint 
Nicholas Hotel, where we will bare every Gicility to serve our 
friends and patrons in the most proaept and satisfactory man- 


oer 

WILLIAM HALL & SON. 
New-York, April 1, 1859, 
Hohman’s Practical Course of Music. 


For Various Grades of Tuition. Part 1, for Youngest 
al Pa oS for the Middle Classes, Pare &, foe the Upper, 


Romberg's Lay of the Ball. 


attention of School Coumlttoes is 
of instruc- 


spect x vat 2 fo ts eacliot graduated Series of 
Pabtished by Oliver Diteon & Ca, Bosten. 


BEAUTIES OF 
MENDELSSOHN’S 


SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
oe ee eee 
1. Two People's Songs, in Rand A. 
2. Veeitian Gondola Song, im ¥ sharp minor. 
3 Duett. 
4. Allegro con feooo, in B fat. 
6& Venitian Gondola Song, Ia A minor, 
t Pome Mh not Teiesng (mit 
. t 
talled Hunting Song). 
OLIVER DITSON & CO. pe 
friends of Mendelssohs's Piano Muse, that thelr complete 
edition of this Master's chaste and ever beautiful 


SONGS WITHOUT WORDS, 
after having aadergene arveral times a most careful and scre- 
pulous revision by some of the best Boston musicians, le now 
premousced entirely CORRECT ned Reitasiz. Price, handsomely 
bound in cloth, $8, An arrangement of the sume for 

TWO PERFORMERS, 
by CHARLES CZERNY, im seven books, each bock $1, has 
also been lasued by the same publishers. 

Published by Oliver Diteon & Co., Boston. 
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THE 

a BEST 
ee) PIANOS, 
ARE MANUFACTURED 


CHICKERING & SONS, 


Wmo HAVE Receiver 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


TELEMAQUE IN 4 LANGUAGES, 


FRENCH, SPANISH, ITALIAN, 
AND GERMAN. 


Elegantly printed. Price 83,00 
Télmaque io French and #panish, Price 1,75 
‘Téitmaque in Freech and Italias, “ 176 
‘Téiémaque im Freach and German, “196 
History of Napoleon In Spanish, “ 1,00 
Lamartine’s Grasiclla in French, “ 


Any of the above works sent by mall on receipt of price. 
Address, HIRAM ©. SPARKS, 


a4 385 Broadway, New York, 
HARPS! 
J. F. BROWNE, 


Manufsctarer, bege to inform bie friends end the profession 
that he has REMOVED his 


HARP WAREROOMS 
TO 7OO BROADWAY, N. YORK. 


Between 4th St. and Washingtoe Place, near the N. ¥. Hotel. 
and solicits a continuation of the tibera! patronage be has re- 
ceived during bis eatablishment in New York, je 1542. 

Prices, and descriptions forwarded by mail. 

Strings of the best quality, and every requisite for the Harp- 

J. F. Browne eowld call attention to his large and choice 
collection of HARP MUSIC, both foreige and own pubil- 
tations. Just Published, “40 Studies’ in four Nusibers, 
forming, with the“ FIRST SIX WEEKS," « complete genernd 
course of Instruction for the Harp. a1 


JOHN CHURCH, Jr. 


Music Publisher and Dealer, 
Wholesale and Retafl, in 


AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Btusiesl Instruments and 
No, 66 West Fourth Street, Cincinnati, 
Seects, Atrertios paid to # the promot eaawertag of ot sau 


oe eae liention The publications of 
pa 
nited States farmished at the lowest 


fornished © 
all Music Houses in the Und) 
prices. 
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Henry Heine about Music and Musicians. ici 


VIIL* — Musicar Carros. — Rosaint AND 


MEYERBERR, 


Paris, May, 1837. 

But what is Music? This question occupied 
me an hour last night before I went to sleep. 
There is a marvellous fact connected with music ; 
I might say, it is a marvel. It stands between 
thought and manifestation; as a mediating twi- 
light between «pirit and matter; to both it is re- 
lated and yet different from both ; it ix spirit, but 
yet spirit which requires a time-measure ; it is 
matter, but yet matter which can dispense with 


space. 

We do not know what Music is. But what 
good moasic is, we know; and sill better do we 
know what bad music is; for of the latter a 
much greater quantity has reached our ears. 
Musical criticism can rest only on experience, 
and not upon a synthesis; it has to classify musi- 
cal works according to their resemblances, and 
take the impression they produce upon the gone- 
rality of hearers as the standard. 

Nothing is more unsatisfactory than theorizing 
in music. To be sure, we have laws here, math- 
ematically determine) laws; bat these laws are 
not music, they are onty its conditions; asthe art 
of drawing and the theory of colors, or the pal- 
let and pencil, in short, are not Painting, but only 
its necessary means. Music in its easence is a 
revelation; we can give no account of it, and 
the true musical criticism is an empirical science. 

I know nothing more unquickening, than a cri» 
figue of Monsieur Fetia, or of his son, Monsieur 
Fetus, in whieh the worth of a musical work is 


reasoned out of it or into it, from fundamental | 


axioms, a priori, Such criticises, done upina 
certain lingo and spiced with technical expres 
sion4, which are not known to the cultivated 
world in general, but only to executive artiste, 
give that empty twaddle a certain sort of respect 
with the great multitude. My friend Detanold, 
in regard to Painting, has written a handbook, 
by which one may attain to connoimeurship in two 
hours; some one should wnte a similar little 
book in regard to Music, and by an ironical vo- 
eabulary of musical critic phrases, and orchestra 
jargon, put an end to the hollow hand-work of a 
Fétis and a Fotos. The best musical criticism, 
perhaps the only one which proves anything, is 
one which I heard last year in Marseilles at the 
table Thite, where two travelling agenta were dis 
puting about the question of the day, whether 
Roserm1 or Mevererenr were the greater mas- 
ter. No sooner had one ascribed the highest ex- 
cellence to the Italian, than the other made reply, 
but not with dry words; he merely trilled some 
particularly beautiful melodies out of Robert le 
Dighle, ‘To this the former knew of no more 
striking repartee, than zealously to hum in return 
some snatches out of the Barbiere de Seviglia, and 

* For the preeeding numbers see Vol. X1UI., Now. 14 to Zl 
{oelasire. 


a) py berm both kept it up through the whole dinner 
time ; instead of a vociferous exchange of forms 
of speech which really say nothing, they gave us 
the most procious table music, aml in the end I 
was forced to confess, that one had better not 
dispate at all about masie, or do it only in this re- 
alistic way. 

You see, my dear friend, I shall bore you with 
no traditional phrases in regard to the opera. 
But in speaking of the French stage I cannot 
leave this last unmentioned. Nor need you 
fear from me any comparative discussion, in the 
usual fashion, of Rossini and Moyerbeer. I con- 
fine myself to liking both, and neither of the two 
do 1 like at the expense of the other. It I per- 
haps sympathize with the former even more than 
with the latter, it is only a private feeling, by no 
means the recognition of a greater worth. Per- 
haps it is only vices, which chime together by 
affinity with many corresponding vices in myself. 
By nature I incline to a certain Dolce far niente, 
and Tlove to lie down upon flowery banks, and 
watch the tranquil movements of the clouds and 
rejoice to see them brighten in the sun; bat 
chance would have it, that I was often awakened 
out of this quict reverie by hard punches in the 
ribs from fate; I was compelled to take part in 
the pains and struggles of the time; and then 
my aympathy was manly, and bade defiance to 
the bravest. 

But I know not how I should express myself, 
my feelings still kept always a certain remoteness 
from the feelings of others; I knew how they 
felt, but I felt very differently from them ; and if 
I sparred on my battle horse ever 90 fiercely and 
thrust my sword ever so mercilessly into my foes, 
still neither the fever nor the zest, nor the anxi- 
ety of the fight possomumd me; if often I felt 
strangely ill at home in the quiet of my own con- 
sciousness, T remarked that my thoughts lingered 
elsewhere, while I was striking round me in the 
thickest press of party warfare, and I seemed 
to myself many a time like Ogier, the Dane, who 
fouglt against the Saracens while wandering in 
adream, Sach a man must find more that is to 
his humor in Rowsini than in Meyerbeer, and yet 
at certain times he will be, if not completely 
given over to the music of the latter, yet certainly 
enthusiastic in his admiration of it. For on the 
waves of the Rossini music rock, in the most 
comfortable manner, the individual joys and 
griefa of man; love and hatred, tenderness and 
longing, jealousy and gploen, all is here the isolated 
fecling of an individual. Hence a characteristic 
quality of Roasini’s music is the predominance of 
melody, which is always the immediate expression 
of an isolated emotion. 

With Meyerbeer, on the contrary, we find the 
predominance of harmony ; in the stream of the 
harmonic massea the melodica are lust, are even 
drowned, just as the peculiar feelings of the pri- 
vate person are merged in the collective focling 
of a whole people; and into these harmonic 


streams oar soul Joves to plunge, when it is 
sessed with the sufferings and joys of the whole 











human race aed takes sides in the great problems 
of society. Meyerlecr's music is more social than 
individual ; the grateful present, which finds ita 
own inward and outward conflicts, its mind's dis- 
traction and its battle of the will, its trial and ita 
hope reflected in his music, eclebrated its own 
passion and its own inspiration, while it applauds 
the great maestro. 

Roasini's music was more suited for the time of 
the restoration, when, after great straggzles and 
disillusions, men beeame Wass and their sense of 
their great collective interests necessarily shrunk 
into the background, while the feeling of the me 
could again enter upon its lawful rights, Rossini 
never would have gained hia great popularity du- 
doring the Revolution and the Empire. Robes- 
pierre would have accused him perbaps of anti- 
patriotic, moderatist mvlodies, and Napoleon ver- 
tainly would not have made him maifre-de-chap- 
pelle to the grand army, where he wanted a 
collective enthusiasm. . . . Poor Swan of Pesaro! 
the Gallic cock and the imperial eagle would 
perhaps have torn thee asunder; fitter for thee 
than the battle fields of civic virtue and of glory 
wie a quiet lake, on whose shores the tame lilies 
nodded to thee peacefully, and where thou 
could’st row gently up and down, beauty and 
loveliness in every motion! The restaration was 
Rowsini's time of triumph, and verily the stars of 
heaven, that then held holiday and troubled 
themselves no more about the fate of peoples, 
listened with rapture to his strains. Meanwhile 
the July revolution bas raised a grand commotion 
in heaven and on earth; stars and men, angels 
and kings, nay the good God himself, have been 
torn from their state of pence, have again much 
business on hand, have got a new era to organize, 
have neither leisure nor tranquility of soul to 
find pleasure in the melodies of private feeling : 
and only when the great choruses of Robert le 
Diable, ar of the Huguenots manour harmoni- 
ously, shout harmoniously, sob harmoniously, do 
their hearts listen, and sob, and shout, and mur- 
mur in inspired anison, 

This is perhaps the real ground of that unheard 
of and colossal] succeas, which the two great operas 
of Meyerbeer enjoy throughout the world. He 
is the man of his age; and the age, which always 
knows how to choose its men, has lifted him ta- 
multuously upon ita shield, and proclaims his do- 
minion and holds trizmphal entrée and procession 
with him, It is indeed no comfortable position, 
to be borne in triumph in this way: by any mis- 
hap, or the awkwardness of a single shicld-bearer, 
one may got pretty well rocked and shaken, if 
not seriously hurt; the flowery crowns, which fly 
at one’s head, may sometimes annoy him more 
than they refresh him, if indeed they do not soil 
him when they come from dirty hands; and the 
exceeding weight of laurels may surely squeeze 
much sweat and groaning out of him. . . . Ros- 


sini, when he meets such a procession, smiles at it 
all ironically with his fine Italian lips, and then 


— of his bad stomach, which grows daily 
wore, till he can actually eat nothing more. 
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That is hard, for Rossini was always one ol the 
greatest gourmanda, Meyerbeer is just the oppo- 
site; aa in his outwar] appearance, so in his en- 
joyments be is moderation itself. Only when he 
has invited friends, dors one find him having a 
good table. One day when I wanted to take 
potluck with him, I found him over a pitiful dish 
of stock-fish, which made out his whole dinner; 
naturally enough, I declared J had already dined, 

Many have maintained that he is niggardly. 
This ix not the cas. He is only niggardly in 
outlays which concern his person. For others he 
is bountifulness iseclf, and unfortunate coontry- 
men of his expecially have enjoyed it even to 
abuse. Deneficence ia a family virtue of the 
Meyerbeers, particularly of the mother, upon 
whom I inflict all who need aid, and never in 
vain. But this lady also is the happiest mother 
in the world. Everywhere the splendor of her 
son is ringing round her; wherever she goes or 
stays, some snatches of his music flutter about 
her ears; on every side his glory flashes on her; 
and in the opera, where a whole public expresses 
its enthasiasm for Giacomo in the most uproarious 
applause, her maternal heart thrills with rap- 
tures of which we can have no conception. I 
know of bat one mother in all history, to be com- 
pared to her, and that is the mother of Saint 
Boromeus, who in ber own lifetime saw her son 
eanonized, and in the church, amid thousands of 
believers, could kneel before him and pray to 
him. 

{To be continwed_) 


On the Recognition of Music among the 
Arts. 


A Paper read at o meeting of the Bociety of Arts, London, 
May 14, 1859. 
BY HENRY F, CHORLEY. 





If this evening ground be entered on which is 
new to the Soctety of Arts nt its meetings, the 
explanation of such venture lies in the insertion 
of Music among subjects of examination taken 
change of hy the Soviety, and in the conviction 
that, within the last five-and-twenty years, the 
development and cultivation of Music in England 
have assumed proportions which render turther 
nevlect of the art mpasible, without an indiifer- 
enve amounting apparently to injustice, 

Were this exclusively a musical audience, it 
would be lost time to bestow an instant on such 
obvious facts,—as the connexion and sympathy 
of Music with the arts and sciences—aceampanied 
as they are, with certain phenomena, which are 
more easy to be noted than explained. Connex- 
jon and sympathy have not implied that contem- 
poranvous perfection in Music, Poetry, and Paint- 
ing, which the writings of the pocts may have led 
ustoexpect. When the tragedy, the sculpture, 
the architevture of the Greeks was in the prime 
of their glorious refinement and coanpleteness,— 
that which the Greeks enjoyed aa nee, seems, 
eo far as we can apprehend it, lo have been littl: 
short of barbarous in its rudenes and cacophony. 
Now with regard to what is true and great in art, 
tastes do not change, though firms of soviety and 
opinion do, Pindar, aud Euripides, aml Phidias, 
have not been cast down from their thrones by 
any rumor of fashion, still less ly any successors 
whe have outdone them. If there were any nue 
siciana who rowe to the came height as these great 
nein, the world docs not, and naw never will know 
it. To iustrate again. While Horace’s odes are 
Tmimortal (so long at least as tuneful language ane 
lyrical flow shall last), no one has even an idea of 
the tune of Nero's fiddle : yet the refined poeti- 
eal days of Rome were thought ale to be days of 
musical refinement. Were we further to exam- 
ine how in the grand period of Italian painting 
Masie was still young,—immature in some of her 






























featares of the greatest and most distinctive | 


beauty—our list of illustrative facta would nover 


| 








come to anenl. But one incidental conclusion 
is to be drawn from matters well known to many 
of those present, and regarding which the less 
technically-instructed must accept assurance in 
place of dotail,—which is, that within itself Music, 
as an art, has conditions, caprices, and incom- 
pletenesses, which claim in some meuasure a sepa- 
rate and peculiar legislation for it, Milton, to 
resume our illustrations, was a practical musician, 
Tieough a Nonconformist, he immortalized in his 
* Penseroso” the pealing organ on which he 
loved to play. Yet, in Milton's day, tho instru- 
ment was a rude, limited, machine; and organ 
music, as we understand the word now, had no 
existence, On the other hand, the unaccom- 
panied vocal music of the Romish church service, 
and the secular madrigal which spread itself from 
Italy over Flanders, France, and England, had 
in Milton's day, (1 its meridian of perfection. 
Palestrina was f osc almost before the author of 
* Comus” was born. 


The list of such peculiarities, which make the 
history of Music complex and interesting, coald 
be lengthened ad litetum, but even those which 
concern our subject—the ebb and flow of the 
art's popularity—are intractable by reason of 
their number. One, however, must not be over- 
looked: the influences which, with changes of 
opinion and manners, bear on Music,—an art 
and sienee yet still incomplete without personal 
exhibition,—have never been sufficiently weighed. 
Tho history of the estimation enjoyed by music 
in this country, and its real amount of gain and 
progress doring the last century, is eminently in- 
structive. The Puritans had brought part-sing- 
ing, sacred and profane, into disrepute, They 
had broken the organs in churches as so many 
engines of priestly insinuation. Again, the per- 
sons who ruled the world of fashion, made the be- 
—— of Htalian Opera in this conntry ridica- 

pus by their exaggerated enthusiasm. ‘There 
was as yet comparatively little chamber instra- 
nental music in existence anywhere for the home 
pleasure of thoughtful persons ;—and what exis- 
ted was alinost beyond the reach of those who 
were not opulent, being, for the most part, in 
manuscript. Politics too had to do with the mat- 
ter. Our rvigning roval family was not so firmly 
seated on the throne, bat that te quarrel with all 
their pleasures was a charming game of skirmish 
and annoyance, The regnant German princes 
brought with them a German musician, and what 
Englishman would then allow Handel to rule 
England's destinies? Thus, betwixt religious 
sruple—the sarcasm of the wit, who preferred 
the sound of bit own talk to the singing of St. 
Cecilia, and political rancor——the art of Music 
which, moreover, was just then passing through 
important transitions of its own, full into popular 
contempt and desuetinle, Is was too moll rated 
asa pretty toy, rood only for the use of the fool- 
ich and the effianinate. 
dle classes were forbwlden to have anything to do 
with the syren. They might drink as they 
pleased while the twelve hours of the clock went 
round, without lodng eredit for manliness antl 
goml citizenship: but woe betide their reputation 
if they sang aught save table songs, wtill more if 
they studied any instrument! Yet, it is no dumb 
proof of the vitality and charm which belong to 
this beautitol art, that while it was virtually for 
biden to the many, it was creating among the 
few those imperishable works which do not always 
abound in times of universal appreciation. It 
was daring this very last century that Purcell, by 
composing to Drvden’s dramas, brought England 
nenrer to having an opera of her own, than she 
has ever since been. Tt wns then, too, that Han- 
del deliberately sat himaclt down in this land, and 
associated his genius with such men of letters and 
renown as Gay and Congreve, besides illustrating 
our mighty elder poots; besides perfecting sacred 
musie to a point since totally unapproached. It 
was at the perixl when Swiit was eeering bis 
worst agninet the fiddlors and all their fine stuff, 
that Addison was arranging the legend af “ Fair 
Rosamond” for musie, It was at the very time 
when ladies of quality were deservedly lam- 
pooned by Hogarth’s pencil tor adoring Farinelli, 
or “ fhinting at the departure of Senesine,” that 
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such enlightened men as Gray and Mason hel 
the singer by giving him poetry to smg. Nay, 
later in the century, after Handel, Gay, and Con- 
greve were gone, and when that sort of dead re- 
wtability seemed to settle on the amusements 
of England, which is the least favorable to pocti- 
cal creation, we shall find among the figures of in- 
tellectual London society, one Dr, Burney, infe- 
rior a8 an organist, and not very profonod as a 
writer—from Lynn, in Norfolk,—listencd to and 
accepted as an equal by Johnson; and another, 
Sir Sake Hawkins, his rival historian, who had 
time to produce an elaborate treatise on the art, 
after having sat on a magistrate’s bunch all day. 
These familiar instances are recalled merely in 
proof that Music, in being lately so largely culti- 
vated, has not been so much discovered as reinsta- 
ted in her old place among men of English science 
and art—a place never wholly lost. But indeed 
the links which bind her to worlds are in- 
disoluble. To tell of the love which musicians 
have always had for painting, and painters for 
musie; to remind you of Gainsborough bartering 
one of his best landscapes tor Abel's Viol-i-gambe ; 
of Handel haunting picture actions as his 
tame, and myriad instances of the kind, would 
vo moch leisure wasted in mere anecdote. 
But it may be submitted that some of the claims 
of Music on the good constraction of men of sci- 
ence are too much forgotten. All its deep and 
mysterious connection with the science of acous- 
tics is not here to be touched, because thie would 
lead us to the question of materials, not of re- 
sults, Optocs wed chemistry have both to do with 
painting; inasmuch as harmonies of light and 
shade, and qualities of pigments are involved in 
every line drawn, in every tint tried; but one 
who spoke on pectures in amixed asiembly, might 
be forgiven for not touching on subjects so deli- 
eate and inexhaustible. But the amount of cal- 
entation involved in every musical result has buen 
undervalued, Creation in music is not to be ac- 
complished without study of periodicity, umber, 
and accumulation by rule, such as must be car- 
ried ont in higher forms by calculators and 
mathematicians The frequency of a taste for 
calculation requiring close intellectual exercise 
among great musicians is worth noticing. Even 
Mozart, that lively South German, epoiled by a 
childhood of prodigious exhibition,—diseipated, 
farile, for ever floundering through a sea of mouey 
troubles,—-found frequent amusement in working 
out difficult suns in arithmetic. Herschell’s as- 
tronomical discoveries did not begin till after be 
had made a reputation aa an organ player. The 
champion of chess, in the last century, whose 
book was a text-book of that tremendous game, 
and who, after he became blind, could play three 
games at once—was Philidor, one of the most 
agg composers for the camic opera at Paris. 
Not a few of the most accemplished musicians 
now living coukl be named who are formidable 
chessplayers, 
Then there can be no masician competent to 
exercise the graver employments of the art, im 
whom the powers of perception have not been 
scientifically cultivated to a very high pitch. 
Consider a page of score, which a pianoforte 
nea da may be called on to represent by bis 
ingers on the pianoforte at sight. This page of 
sore contains a phrase of music not so long as an 
Alexandrine line of verse; but to make up this 
one line of music there are twenty incomplete 
lines written one underneath the other, and these 
written with hali-a<Jozen variations of alphabet, 
with halfa-dozen divers readings of A’s and B's. 
A skillet musivian shoold be able to decipher 
and combine these at a glance; to select the 
= of importante, to compromise with the Hl- 
ingeup, and to give his listeners an instant 
sketch of what ison the page. The condoctor of 
an orchestra has te reproduce this feat with modi- 
fications every night that be conducts, He has 
not merely to indicate his intentions to the play- 
ers on the twenty instruments that fil the page, 
but ale to do this in subservience (supposing the 
ease an opera) to many principal characters on 
the stage, who must be watched and waited on.—- 
often with the addition of a chorus moving hither 
and thither, grouped or sattered. To bring 
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such an attempt to a good issue, under cireum- 
stances where fniluré and interruption may oocur 
at any moment, requires certain ferultics and 
certain talents, such as entirely remove thas: who 
ean master the feat from beyond the pale of neg- 
lot, as so many frivolous toy-mnakers, 

Now, if such be the place that Music has al- 
ways held in England,—if it be essentially linked 
toother arts and eciences, yet, singularly liable to 
conditions of its own from social changes ;—~if 
such be ita requirements, is it fair that the recog: 
nition of Music in England should be merely one 
of barren safferance, or else of individual enthu- 
siasm? Let us see how the practice of it haa re- 
tunel, grown, rooted itself amongst, and held 
fst. the English people, since this century came 
in. Yet to iadicate this within the compass of a 
quarter of an hour, is something like the attempt 
at producing a panorama ina pill-hox, 

The discouragement given to every imagina- 
tive and graceful art in England by Puritanism, 
has been mentioned. But Puritanism, or Protest, 
or Dissent, or Asceticiem, have, and always will 
have, among themselves, shades and differences, 
Se soon as ever the Dissenters began to get rich, 
they began to want outlet tor imagination, luxury, 
amusement—to differ among themselves in do- 
fence of their own eyes, cars, and preferences in 
taste. Shortly after this century began, began 
also the movement among the Wesleyan Metho- 
dists, which led to something like aschism among 
them on the question, whether organs should not, 
or should be in their chapels, Earlier, among 
the manufacturing families of oor provincial 
towns, totally beyond the sphere of fashionable 
influence, might also have been discerned steps 
taken in the direction of artistic enjoyment; 
showing that England would not be thwarted im 
its love for what is beautiful. One of the first 
persons in Europe, out of Austria, to admire and 
watch eagerly for the originalitivs of Beethoven, 
the great German composer, was a Leicester 
stocking-weaver, Mr. Gardiner, His efforts in 
the cause of muste were anything rather than an- 
impeachable in point of taste, but their existence 
is valtabla both as an evidence and a prophecy, 

Here it is essential to remind you that every 
nation has its own strongly marke: predilections 
and saperiorities in the art. In England, these 
direct themselves towards vocal music. Why we 
should be leas adroit as instrumentalists than as 
singers, might be explained in the small amount 
of our leisure disposable for the purposes of re- 
ereation and in our reluctance to aceept that 
severe and patient discipline without which there 
is no training of the ity Our nationality, 
however, found a singular amount of nourishment 
and response in the residence among us of a man 
like Handel, who accepted Engtand as his home ; 
who enjored the humor of its people; who had 
entered more or less into the genius of ite preat 
authors; and who had been sustained in his fight 
with fortune by that direct royal patronage 
which, in art asia authorship, was, in Handel's 


day, the condition on which art and authorship | 


worked everywhere. Lut Handel's greatness 
wasin nothing greater than in the faet that, after 
he fell somewhat out of fashion among the court 
a. he got hold of the great English people. 

g ago, among the wolds of Yorkshire and the 
snall ansightiy towns of Lancashire, Handel had 
a public and executanta, While he was next to 
unknown in Germany, totally 90 in Italy, and in 
France a myth, there was hardly a country 
chapel with its small organ in the districts allu- 
ded to that did not give its * Messiah,” ite “ Sam- 
soo,” its “Saul,” its “Judas,” its “ Acis and 
Galatea.” Owing to this perpetual repetition and 
tradition kept alive among people happily en- 
dowed by nature, the Lancashire Chorus Singers 
became of consequence in London, and were 
called upto sing at London's most aristocratic 
concerts, even when London was, by coach, some 
thirty hours distant from Lancashire. 


Contemporaneously with their singing, many 
foreign instrumentalists settled in Eagland dur- 
ing the insecurities of a troubled time. Out of 
this cluster of foreign artists, joined by some of 
cer own, in a soil as ready to receive them aa it 
had been to receive Tlandel, Haydn, Mozart, 





grew the Philharmonic Socicty of London, a cor- 
poration in mivanee of its time; the body (you 
may be reminded) to whom Beethoven, when he 
conceived himself dying in Austria of penury, ap- 
pealed for English friendly support, which was 
tustinetively granted him, 

By this union of an instrumental society in 
London with this honest provincial amateurship, 
was mainly kept alive the provincial Music Meet- 
ing in England (in mentioning which no histo 
rian can pass over the commanding position 
taken by the Birmingham Festival), and the 
local convert, at which the new player or new 
singer, the Paganini or Catalani of the minute 
appeared. This state of things lasted till the 
year 1830, or thereabouts; till the time when 
railroads began to make their influence felt in 
this country, and when our increasing intercourse 
with the continent had somewhat slackened the 
rigor with which the Englishman who adopted 
niwait as & pursuit was regarded, In the year 
1834, the spell to which we have never ceased to 
respond, was tried again, In that year was held 
the Handel Festival in Westminster Abbey ; but 
even then, such a gathering could not be accom- 

ished, without every corner of England yield- 
ing its quota of professional singers. A London 
amateur or two, however, aggrieved that their 
services were declined in the chorns, started the 
idea of doing something musical in opposition, 
and got up their own festival in Exeter Hall later 
in the same year. There a small body of sing- 
ers, mainly consisting of the tradesmen in the 
neighborhood, had already assembled for practice, 
and out of these festivals and the movement, the 
Sacred Harmonic Society took its form: whieh 
form bas of late years perfected itself, till the So- 
elety has become the leading body of ita kind in 
Europe, During sx months of the year the va- 
riety and scale of its grand performances of works 
of serious music, the ene a aml quality of its 
audiences, form a feature in the story of musical 
execution witbont parallel in any other capital. 
And it may be predicated that the coming ILan- 
del Commemoration at Sydenham unganized by 
it, and the nucleus of which consists of some fil- 
teen bundresd trained and selected resident ama- 
teurs of London, will surpass in majesty any 
former celebration of the kind. 

The next start in date of time and of impor- 
tance was that made some twenty years ayo, by 
the adaptation of a foreign method of training 
singers in large masses, giving thom, at the same 
time, a rudimental musical education, The in- 
stantaneous passion with which this was adopted 
by persons of all classes, ages, and profissions, 
though it touched the whimecal, and was certain 
to be followed by a reaction, was a sign how 
eager was the welcome for such an enlargement 
of our social pleasures—ond with this object, the 
teaching of veeal part music in classes was adroit- 
ly seized hold of by Government, then anxious ta 
} popularize a scheme of National Education. It 
‘i Bot our purpose to examine whether al) that 
was done was wisely done; to recall attacks, con- 
) troversies, rivalrivs, to detail how immoderate ex- 
| pectation was followed by a temporary collapse 
! of interest na little warrantable, Neither must it 

be forgotten that other amiable and indefatigable 
persona had opened the question of class teach- 
ing in vocal music before Mr, Hullah brought bis 
method forward, But theee attempts had exci- 
ted only local notice, and it is impossible to over- 
look the fart, that the recognition of masic, as en- 
tering into the scheme of every Englishman's 
education,—that its readmission into ovr high 
schools ami colleges, and its immense growth 
among our working classes, whether they are 
clustered at some new railway town, as at Crewe, 
ot Wolverton, or Swindon, or are congregated in 
the employ of the aristocrats of manufacture, that 
the invention of cheap publication for Music, even 
now in its infancy—date from the proceedings of 
Mr, Hullab, aod the sudden patronage which at 
the outset attended them. 

To number, now, the societies, great and small, 
the myriads who read at sight what their prede- 
cessora only painfully acquired by heart—the 





musval resourees of London, which, in 1880, de- 
pended on “the Lancashire Chorus Singers,” 
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would not be easy, The singers who could be 
convened in London, and combined from every 
class of soviety,‘are to be counted by thowands; 
and, considering our great distances, our discre- 
pancy of hours, the engrosing nature of onr ov. 
cupations, the amount of good work, good will, 
and good result to he get from them, to ase a 
worn phrase, amounts to a great faet, 

Nor is it in Loudon only that this animation 
has made itself felt. It is supertinons to desig- 
nate such buildings as the Halls of Birmingham, 
Liverpool, Bradford. Leeds, Manchester, in each 
of which has been built its orcan of a seate form- 
erly totally unknown in England; in each of 
which is assembled a powerful chorus; each of 
which can be, and i, filled to overflowing when 
good music is performed. Even from a remote 
town, comparatively so litte opalont as Aber- 
deen, come tidings of a new hall, a new onan, 
and five hundred chorus singers, to be tried and 
sifted, and selected from, with a view to its ine 
Auguration in the autumn of this year. 

(Conelaslen cext week.) 





First Appearance of Adelaide Kemble in 
England. 


Froese Mra. Jamisoa's “ Stediet and Stories." 





Her first appearance on a London stage was atten- 
ded by circumetances which lent it an extraordinary 
interest im the eyes of the public, and gave it some 

cculiar advantages ond disndvanmges as regarded 

ereelf. As the voungest daughter of that * Olym- 
pian dynasty’ which had belt and transmitted, 
through several generations, the seeptre of supremacy 
in her art, and which the whole English nation re- 


garded with a just pride and reverence, she seemed . 


to have a prescriptive right, not only to the indul- 
gence, but to the homnge and affections of ber anii- 
ence, On the other bund, it the high name she hore 
wasa dinudem round her brow, it was also a pledge 
of powers and talents pot eusily redeoomed. Te raised 
expectations not easily satisfied, Where there was 
renius, it waa a gre the more :—" where virtue 
was, it was more virtnons ”’; it could impart an ad- 
ded splendor to the triumph of excellence; but on 
mediocrity and defeat it hud stuck o fatal and lnsting 
suigina. ‘0 any other in the same position, fnilure 
would have been a misfortune; to ber it must have 
boon disgrace. These were the advantages and disad- 
vantages, which in the very ontect, pressed 
upon her mind. How strongly, how ncutely they 
were felr—with what a mingled throb of pride and 
apprehension she prepared to meet the ordenl—tho«n 
can tell who were near her in that hoor of trial, and 
of triumph. 

Then the Opern selected for her first appearance, 
the “ Norma” of Bellini, in some respects ag exeol- 
lent choire—had also its difficulties and disndvanta- 

She had sung it at Venice; it was associated 
with her first ewecess ; it wae well calenlated for her 
person and features, which had the historical and po- 
etiea] cast of the Kemble family ; moditied however 
hy strong likeness to ber mother. The music sulted 
the natural and aequired qualities of her voice, and 
the character anid situations were caleylated to ex- 
hibit to advantage her style of ncting—majestic, 
earnest, passionate, On the other hand, both the 
music and the character were so familiar, that the ef- 
feet of novelty in cither was wanting. 

Pasta, the original Norma, had left behind her on- 
dying recollections; and Griai, the sucecesor of usta 
on the stage of the Ttalian opera, wae then triam- 
plant in her heanty, and at the height of her matured 
powers na singer and actress. The translation, 
though well exeented on the whole, offered great 
difficulties to one who had heen nccostomed to sin 
the music to the words for which it was composed, 
aml who was now obliged to adapt the organs of her 
voice to a different enunciation of eyilables and 
sounds. The culnvated teste, the exquisitely nice 
ear, revolted agmisat the blending of awkwardly in- 
verted words with notes for which they had no 
affinity. Milton speaks of “ Masic married to im- 
mortal verse ;"* this, to continue the metaphor, was a 
forced and unequal marrage, anid threatened discord. 
The difficnity wae, however, met and overcome, as it 
had been vanyttished betore by Malibran and others, 
but never so completely, so successfully, as by Ade 
laide Kemble, There were passayres in the revitative 
in which her distinet and perfect articulation was felt 
through the music, and told most beautifully. 

But to retarn to ber first appearnnce, and the first 
impression tt produced. Her entrance on the stage 
was n moment of intense interest. The audience 
gave her that enthusiastic welcome which, under the 








84 








circumstances, waa not merely a thing of course, bat 
expressive of the cordial good will and respect due to 
a veg weer a for a time all salu bs of —s 
wae expectation, ape by anxiowms 
doubt; the first effect was produced by the sustained 
note at the conclusion of the first recitative, on the 
word sever (in Italian, “il sacro vischio mieto ); 
the wondering, delighted, breathless suspense in 
which it held her auditors, was succeeded by a short 
paase of absolute astonishment, and then by a gene- 
ral and deafening shout of applause. Still the more 
refined and ealightened portion of her audience 
withheld their jad it; they felt that this wonder- 
walled to higher prov of higher powers, "The ont 

ited tor hij P . . exe- 
cation of ber first eed lg wy * Casta Diva," par- 
ticularly of the cabaletta * O bello a me ritorm !"* 
showed to advantage the lities of her voice. 
As the bt gy —sanygmee more delicate touches of pas- 
sion an ng, especially in the first duct with 
Adalgisa, the fine opening of the trio,  O di qual et 
tu wittime;"" and the last scene of the first act, 
“* Vanne, sil wei laacio, ii !" displayed her power 
of declamation, combined with musical science. 
Her impassioned and pathetic neting all throagh the 
last scenes showed how completely she had entered 
into her part aa a whole; and the curtain fell amid 
- To enthusiastic demonstrations of applause and 

it. 


Native Onarorros,— The following description 
of a performance which recently took place in New 
Orleans, aptly charncterizes a class of bonsted 
American compositions, which enjoy the sunshine of 
popular favor very largely, both in town and coun- 
try, and whose authors make a vast ameunt of hay 
while the sun shines, We copy from the Picayune 
of May 28. 


On Friday evening, for the benefit of the Ladies’ 
Bible Society of this city, one of our church choirs, 
assisted by a namber of. volunteer amateur, of both 
sexes, performed Mr. Bradbury's “ Orntorio,”’ called 
‘Esther, the Beautifal Queen," at Odd Fellows’ Hall, 
There were about fifty vocal performers, and the ac- 
companiments, (such ns they were,} were given by a 
melodeon, a piano forte and « stringed quartet, The 
performance was a highly creditable one, the chorus 
singing in accurate time and with nice regard to 
light and shade; while the gentlemen and ladies to 
whom the solos and concerted morceanx wore on- 
trusted, with bata single exception, rendered their 

rts ina highly artistic manner. The parte of 

* Esther, Vashti, Haman, Mordecai, and the Maid of 
Honor, with the remarkable contralto voice, were 
most creditably sustained, 

As to the work itself, it did not strike us as an 
“oratorio "’ at all—to begin with, The great char- 
acterizing feature of that class of composition, reei- 
tative, was entirely wanting ; and the choruses were 
mostly of a light, operatic style of work, possessing 
but little of the sacred character of oratorio, There 
is some ingenuity in the manner in which the com- 
poser has worked ap the familiar air," Old Hundred,” 
as a chorale, accompaniod by chorus, but this was 
only « “hit,” and before the idea coukl be fitirly im- 
pees it was over, This, we may remark, ia the 

ttine fault of the work, Nothing is elnbornted ; 
nothing worked out, We have intimations, but no 
results, The whole piece is an olla podrida of light 
masic, in which the jig is the mow conspicnous, 
seca Joanie — ballets (Ethiopian 
especi 0 the ear as the performance proceeds, 
and remind one of the man whom Sh rane en: 
crites as having “been at a feast of languages, and 
stolen all the scraps.” 

Bat, as we have intimated already, the perform- 
ance was worthy of a beteer subject, and suggested to 
us, as we listened, the question why cannot this body 
of performers bo made, here and now, the nucleus of 
& good sacred-music soriety, for the ance of 
the standard works of Handel, Haydn and Mondels- 
soln? Sappose they undertake at once, for exam- 

, the * as,” of Haydn—an admirable initial 
work, and one to which, with practice, this very as- 
sociation could in a short time do ample justice, 

We mean to return to this topic again. We have 
a good bt pt good Classic Music Society, and 
why should we not have good Oratorio? 


Organ Miseries. 


: (From the Independent.) 

Since wo have written the articles on the organ wo 
have received not a few communications on the sul- 
ject, and have hean! of several amasing incidents 
arising from their effect. Perhaps, by-and-by, wo 
shall give extracts from them; but we subjoin one 
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to-day, which indicates such an extreme distress that The 


we feel called apon to give it ventilation. 
Borvavo, Mar, 1850. 


come, six tars ont of cometh 
et the next measure ft ie Nod ly 


her of 
sounds orgariine : 


ar, virtuowel 

for Old Ned! te ts young and honest. For 

all that he will play Ned with car cngnn, oud Wed Peters too, 
Why, to hear some of his inter! 


rather ioe 
it i» the way he has of jemping up to sit down om 
neter knew him in my life walk right ap to the tonle, as toa 
chair, nema eit down ; bet be rune op, his tore being of 
rebber, and kind of dancing teo or on 
to 


iowa, what é¢rillings' What rans! What flashes of 
tiling | 


mrgiarion 

oe op ap he hE 
ed me of « cavalry A 
reared, kicked, smerted. got whipped. spurred. and suddenly 
whe led around and stood still, treeabling, and just ready to 
do so npuin as mon as the next verse Was past. 

Ifn humdred horses had suddenly Seebes, Micked up thelr 
heels, wheeled around, and come te a dead stand-still betenen 
every twe werees, It would have affected soe very mock aa some 
of Take’ interledes did, I wouder if they coultn't get ups 
drageos stop and try it! 

‘This fellow isn't at all of that order, He docen't know 
much about harmeny—(f don’t mean that Lake dit elther ; 
thengh all he did know be trundled out im full uniform every 
there.) Neo! he is a regular «well see-saw, who gives you tone, 
dominant, and subdeceinant Im all imaginable monotonows 
sorcessions, and tries to make It sects varied by making the 
flocks Of teach-bird chattering apporeiaturas, shakes, trille, 
, making them @y higher er 


lelous 
. (Bent. for 


late yous Star for it's his name, ond he rads le 
and would fel eet , a 


lowly thought perhay Hh mlaht bel to an Mlartratios 

ocna. Ton tnce we snetenthy hel \cmmaneniags towching 

tertain forme of musics! development, and their possible em- 

bodiment in deseription. 

Well, Ned te siways on the ey | hear bim the thret 

thane wae pretty neat For 
it owt rome 


. doe. 
thet 
fellow's fingers are all there is of him. Now only 
him to play rome true, , solemn Organ-mnsic, seritien for 
the organ. and play it romseientionsly, just as it bs writte:—and 
necept mr deepest thanks. 
T am yours Io the faith of Oncanse Bin. 
In reply to this we have nothing to say. Let 
every guilty man that reads this letter imagine that 
ft comes from his parish, and that it deserihes Aim. 
In this way how many handred men may be hit with 
one arrow drawn at a venture ! e 


A Musical Critique. 

The following capital barleaque criticiam is from 
the Anickerbocker Magazine. It purports to be an 
extract from a “ Far West” newspaper, discoursing 
of a hand organ player who with his wife and child 
was tramping in the wilds of Arkansas : 


Oar patrons in the interior will envy the inhabit 
ants of Spoaghville, when they learn that we are being 
favored with a viait from that highly talented fureign- 
er, Professor Grindini, and his beantifal nnd accom: 
plished wife and daaghter. These eminent persons, 
who have been reduced by the politien! troubles in 
their anfortanate country to earn a livelihood by the 
exercise of an art which, in their prosperity, they 
acquired simply as an accomplishment befitting their 
stathon, arrived here on Wednesday, with their in- 
straments, and put up at Hnbblidge’s Hotel, where, it 
is needless to say, they were at once mede comforta- 
ble by that enterprising citizen and goqd man. 

The Grindini family made their first appearance 
before the Spoughville public on Tharsday evening, 
and we must say that, alshough we went fo the tem- 
swage’ Amey (which had been hastily fitted ap in 
the dining room of the hotel,) prepared to erittclas 
the performance with scverity, we found no point 
— fo censure, cither in the mechanical efforts of 
Signor Grindini, or in the singing (if wo may call the 
warbling of that gifted woman by so commonplace a 
name,) of Signora Grindini. © Signor is said to 
be w in the world in delicacy of touch on 
the handle = and as for the tamborine playing of the 
child it was perfection, 


with the air of “ Annic 
Taurie”’ on the organ by Profgssor Grindini — an air 
which lost none of ite freshness from having been 
began on this oceasion in the middle of the (hema ; at 
the point, in fact, where the professor had left off ot 
his lass grinding. The upper notes were exquisite, 
and in the fague passages, where the air melts slowly 
and in softened cadences into nothing at all, the pro- 


artists were performing this ificent inspiration 
of the great joven, But why dwell on the de- 
light afforded by that t piece of music? Why 


notes 
pora! O mores !"'— which may be translated to ex- 
press, “ Must I die so young and unarenged t” 

This gem was followed by a German polka, written 
by the celebrated Herr Kartoffel, and performed on 
the organ by Signor Grindini; and a most magnifi- 
cent performance it was, 

After this, the child, Signorita Annitn Panlita, per- 
formed a solo on the tamborine, which we do not 
hesitate to pronounce the greatest thing we ever 
heard ; and, as our friends know, we have travelled 
some. Certainly we never could have believed that 
#0 foung a child (cho is only cight years of age) 
could so brilliantly have produced those short, thamp- 
ing, or, aa they are technically termed, sosteneuto pas- 
sages, in so delicate a style as that which grected us 
on Thursday night from that linke child's tamborine. 

Following this, we had O'Conner’s adaptation of 
“St. Patrick's Day in the Morning,” arranged as a 
duet, and performed by the professor on the organ 
and the young Sinorita on the tamborine. This 
piece being encored, the artists were good enough to 
Tepeat it asa trio— the Signorn obliginglr taking a 
part with the bones. It was a privilege to listen. 

The Signora then sang, to the olviqato of the = 
fessor, a Saxen transiation of a familiar English bal- 
lad. The Saxon, as it is well known, closely resem- 
bles our English tongue, which, indeed, is derived 
from the former, so that the audience had no diffieul- 
ty in understanding the words. In Saxon the song 
commences | — 

“Nelly Ply shoot bt: ishe 
Ven be go to shlip.” 
The soft passeres of thie plaintive ditty were given 
with a degree of what the Italians call onimato combrio 
whirh we have never known surpassed, 

We then had a solo on the organ, “ Uncle Ned.” 
arranged in funeral style, in which, indeed, seeing the 
solemn character of the words, the song should al- 
ways be ted. 

And following this, came a grond trio from Mo- 
zart’s admired opera of the Piritani ella prima Croc 
cote, It would be impossible, if even we had space 
and type, (which, indocd, we have not, for alrendy we 

me ontiged to leave ont friend Black's horse adver- 
tisemont to-day,) to give an adequate account of this 
magnificent plece, at the conclasion of which, Mrs. 
Judge Flop presented the Signora with a boquet, an 
act of considerate kindness characteristic of the sex, 
and which was loudly app'auded, 

This gifted family, who are now on their way to 
the North, have been prevailed on to give another 
— on Saturday evening next, when by par- 
tiewler A 

C3 The came programme will he repeated, 

Admission, One Dime. There will be no reserved 
seats, except for ladies. 

. 

Rustic Abroad. 
nee hraieSDP reve TOT NCDP ny 
London. 

Orena.—The Times, May 18, gives the following 
account of the debut of Bosio’s successor at Covent 
Garden, Mme, Pesco. 

Last night Signor Verdi's “ Travinta,” presented 
for the first time thie season, introduced Madame 
Penco to the English public. The loss of Madame 
Bosio ke Mr. Gye no alternative but to engage 
another prima donna to fill some of those parts which 
are not in the repertory of Madame Grisi. The new 


singer, Madame Lotti della Santa, has afforded gen- 
eral satisfaction, but she cannot play everything ; por 
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has she yet acquired sufficient experience to enable 
her to oocapy a foremost position in the motern ope- 
tatle drama, alone and unaided, any more than to 
assume the “ Normas,’* “‘ Lacrezias,” and “ Semira- 
mides which constitate the domain of bigh lyric 
tragedy. Madame Penco, who, though hitherto uo 
known to London, has for some years been celebrated 
abroad, and who in all , Yorn] and histrionir, 
is an artist of distinguished attainments, is therefore 
likely to prove a very valuable acquisidion. She will 
stand, as it were, midway berwoon the tragedy queen 
and the melodramatic beroine, domestic or romantic 
—thus closing up a gap which might otherwise hare 
been found inconvenient, 

Madame Penco's enecess last night was incontesta- 
ble: bat as almost every singer who attempts the 

of Violetta is sure to stieceed in a ker or 
measure, she mnst not be definitively judged by 
this one performance. Her qualifications ara not 
not those of s heginner, as all familiar with her ante- 
etdents are aware. She is not on artist of to-day or 
of yesterday, bat one practised in all the requirements 
of the stage, and as thoroughly at ense nx thongh the 
* mimic scene “ was ber exchosive clement. At the 
same time, it is mot merely habit thet has accustomed 
Madame Ponco to the boards; she possesses the dra- 
matic instinet in a remarkable degroo and was evi- 
dently born to be an actress. 

Thus it is not astonishing that sho should present 
avigoroos and faithful embodiment of such « croa- 
tion as the “ Traviata,” the more salient characteria- 
ties of which are within the reach of the youngest 
aspirant. On the whole, indced, we havo never seen 
the charactor impersonated with greater force and fi- 
deity, We need nat go over the old pround, for the 
twentieth time, and describe scene by scene; it is 
enough to aay that every point of importance was 
seized and made the best of, and that the general 
i won beft was one of invariable trath to nature. 
Of the abstract poctry and delicate sentiment with 
which the lamented Stud. Bosio invested the part, 
thers were few indications. The physical conforma. 
tion of Madame Penco is, indeed, too robust for that. 
Nor was there a vestige of the buovant girlishness 
that lent ite principal charm to the Violeta of Mile. 
Piccolomini. On the other hand, genuine passion, 
intense earnestness, aml koen intelligence marked 
the entire assumption, There wna good solid euffer- 
ing, and it was plain to every ope that an energetic 
nature, capable of more than ordinary endarance 
was afflicted—not a fragile flower that any breeze 
could bend. Perhaps nowhere did Madame Penco 
display the art of an accomplished actress more con- 
euommately than in the scene (act 1), where Violotta 
listens with manifest interest, and no less manifest 
distrust, to Alfredo’s declaration of lowe. Her by- 
play here was admirable ; her inward delight at hear- 
ing the confession, and at the same time the difficulty 
of believing that sach happiness could possibly he in- 
a for one in her condition, being revealed to 
eqas q 
As a singer Madame Penco shines muck in the 
same way. For delicnte traits of voralization she ix 
bet conspicuows, but in vigorous outharsts che excels 
—tnd these, be it nadersteod, wholly unaccompanied 
by exegyeration. Many apgee of the cavatina— 
beth in " Ah fore’ tui che Ianima,” and the caha- 
feta, “Sempre libera degge'io ’—were splendidly 
given ; anid & special offect was created by a brilliant 
cadenza, terminating with along andewell sustained 
hake of the conclrsion of the first movement. The 
introductory act, onr masical readera need hardly be 
informed, emis with this diaplay—where Violeta 

ives vent to her exultarion at the mew sense of being 

red for herself, and here, too, the success of Madl- 
ame Peneo waa ostablished. The duet with the 
elder Germont, in the second act, and that with Ab 
fredo in the tust, conficmed the good impression she 
had prodaced, exhibiting all her best qualities in the 
most favorable light. She wae recalled! after each 
actand applauded with enthusinsm. Certain fanits 
traceable to her peculiar style of delivery, and to a 
somewhat defective management of breath, 
which, at times, forces ber cither to hesitate in the 
middie of a phrage, or to break off uarxpectedly be- 
fore ik is saszsfuctorily accomplished, may be allnded 
w oa another oceasion, as the condition of her 
vwoiee—which, while naturally rich and powerful, has 
Bot escaped the influence of tho prevalent epidemic. 

The other characters were for the most part well 
eatained. Signor de Bassino, who represented Ger- 
mont ** "was to be commended unreservedly, 
wherever he had no florid passages to execute; and 
Signer Gardoni, with the one exception of Signor 
Mario, the best Alfredo the London ataze has known. 
sang the music of his part to perfection. The or- 

, chorus and “miss en wéne” were be: 


reproach 
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concert, on Monday sight, was in some res bet. 
ter than either of its predecessors. The rarely heard 
overture to Cherubini's opera, Leas Abeacerrages, and 
Mendelasohn's splendid symphony in A minor — the 
orchestral pieces — were both given with immense 
spirit onder the direction of Dr. Wylde; and the 
Jast would have been still more satisfactory, had the 
acherco and flocle been taken a litth slower, the fall 
speed contemplated by the author being unadvisable 
in an area of sech large dimensions and peculiar con- 
struction as St. James's hall. The Gypsies’ Chorus 
from Precioss, and the chorus of Fishermen from 
Masanielo, exhibited the choir to great advantage, 
and a general encore wax awarded to the sprhtly 
inspiranon of Weber. Madame Catherine Hayes 
sary en nix from Mozart's idoweneo, and “ Sombres 
foréts"" from Guillavme Tell — the last with more than 
ordinary power and feeling. There was also a piano- 
forte concerto —- Beethoven's in C major — by Sig- 
vor Andreoli, who, to jadge by the frigid and gener- 
ally inexpreesive character of his performance, seems 
to have small sympathy for this kind of music. He 
wan, novertheless, liberally applauded, 

The chief interest of the programme, however, waa 
concentrated in Here Jonchim, who played Boctho- 
ven's violin concerto, with orchestra, and one of the 
fagnes of Bach, without accompaniment, In both 
instances the execation of this fuatly celebrated artist 
as nearly approached perfection aa any thing we can 
remember. His reading of Beethoven's magnificent 
work was a¢ pire and grand as his mechanism was 
faultless, and his “cadenzas were worthy the con- 
certo in which they were interpolated. 

On the other hand, in the older, quainter, but, in 
its way, not bess admirable piece of John Sebastian 
Tach (whose music for the fiddle solus is, in most in 
stances, as elaborate ond difficult as it ie ingenious) 
the point, accuracy, and marked mccentention indin- 
pensalde to clearness in fugue-playing (and withont 
which, indeed, it must end in confusion) were joined 
to a conception so Imaginative and poetical, as to 
make the effusion of the Lelpsic patriarch seom as 
gay. bright, and seductive as the most brilliant com- 
position of Paganini, Renat, or any of the modorn 
“ virtuost."’ — Musical World, Muy 14. 


Paris. 

The success of the Pardon de Pidermel exhiblis no 
signs of abatement. The crowds do not fall off, and 
the applause is as loud and frequent ax on the night 
of the first performance. I aim inclined to think that 
the new work is destined to a greater and more last- 
ing nlarity than even the Eiowde du Nerd. ‘The 
effect the Pardon de Piderme has crented out of the 
metropolis, may be judged by the number of man- 
agers from the provinces who hare visited Paris for 
the parpose of witnessing the ace. ‘T 
municipality of Nantes has heen the first to dixpatch 
a connected with their theatre to study the 
mechanical effects and the decorations at the Opéra 
Comigne, with a view to an early prodaction of the 
opera. Meverbeer’s new work, by the way, is not 
restricted to the stage, The Philharmonic Society of 
Lille has given a selection at one of its concerts ; and 
the director of the Conservatoire of Angers has an- 
nounced a concert, in which some of the mort popn- 
lar moreetar are to constitute the special feature, 
The Theatre Italien gave its fast performance on 
Thursday week for the benefit of the orchestra, The 
onern was Polinfo, supported by Mme. Perro and 
Signor Tamberlik. ‘The grand dact from Otello waa 
enng by Signors Tamberlik and Corsi. There was a 
large attendance. On Monday nicht » special per- 
formanes tack place. ‘Tamberlik had proposed that 
all the Italian artiste in Parie chonld give their ser- 
vices for the performance of Ji , and that the 
receipts should be handed over to the Italian fund 
now collecting in Paris, to aacist volunteers im pro 
ceeding to Piedmont. Accordingly, Madame Fres- 
eolini, Mme. Borghi-Mamo, Tamberlik, Corsi, and 
the senal artiets gocestary for the representation of 
the above favorite opera, most willingly came for 
ward, whilst M. Calzado, the manager, was not leet 
delighted to acrond the opern house. ‘The theatre 
was crowded, although the prices were doubled, thus 
prodacing something like 12,000f, The nodience 
were onusually animated and enthusiastic in their 
applaase. 

At the Grind. Opéra, Madame Csillag has appeared 
as Leonora in La Fireoritir, bat failed to confirm the 
impression she created in Fides, A new dansense, 
Madlle. Pitteri, has made a successful first appenr- 


anc. 

The enceess of the operas of Mozart and Weber at 
the Theiitre- Lyrique is something eurprising. While 
the Salle Ventadour is compelled to stick by the old 
Italian répertoire, strongly backed by Verdi, and the 
Opéra-Comique depends, in a great measure, upon 
novelties, the ‘Théatre-Lyrrique — the lyric theatre of 
least account, of of least prestige, in Paris — dovotes 
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its energics to the standard and almost forgotten 
works of defunct composers, which — wonderful to 
relate — make the fortune of the manager, Only 
think, you inconatant admirers of the opera in Lon- 
don, you adorers of Verdi, but greater worsh 
of novelty—think of Mozart's Nozze dy Figaro —which 
ey erewhile would scarcely condescend to patronize 
one performance — being givon one hundred and 
seventy times within one exason! Toes mot this 
prove beyond all disputation that there is a real musi- 
eal pablic in Paris as there is in London, and that ite 
existence is to be traced to the middle, and not two the 
upper classes t ‘The Latest revivals at the foarth lyric 
theatre of the metropolia have heen Mowart’s Eplere- 
ment cu Serail, aml Weber's operatouffe, Abow Has 
san, both gems and masterpieces, as 1 need not ap- 
prise you or your readers, M. Bataille, whose 
engagement is of great importance, made his first 
seas as Oemin, in Mozart’s opera, and Mme. 
gxlde sustained the part of Blondine. 
Manrsetiixs, — Alboni has heen giving a series of 
representations at the Opera with eminent success. — 
weion! World, May 14. 
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Mowe of tes Nowexn. ~A Palm, by Mexpriesoun: “0 
be jorfal in the Lord,” from Webbs" Casticn Eeolestastics.‘* 
To be concluded lo the next number. 


What the Leipzig Journal thinks of Music 
in America. 

Areeent nomber of the Neue Zeitschrift fir 
Musit, which is the principal organ of musical 
“ young Germany,” having been originally started 
and for some years edited by Robert Schumann, 
contains the following article concerning music 
in this country. Those who have read our Jour- 
nal from the start will recognize in it an old 
friend, the author of that famous “ Greeting” 
from Germany, in which our summary of a win- 
ter's concerts in Boston was hailed with joy asa 
great sign of promise. This time the writer 
draws his conclusions, somewhat hastily on same 
points, from New York, We translate literally, 
rather than with much regard to style. 





Musica Prooeess on tae Ornen Sipe or tHe 
Ocerax. 


Six years have flown since I, im the form of an 
open letter to Mr. Dwight, editor of the Boston Jour- 
nal of Masic, made our readers aware of tho exis- 
tence of a eound musical germ in the United States 
of North America, in spite of all the humbag prme- 
tieed there by virtaosos,—s germ which cannot bo 
choked, which, with an honest striving after Art, a 
warm enthusiasm for the Beantifal, knows aleo how 
to keep paee with the progress of the age and with 
its living and moving ideas, At that time there lay 
before na Boston journals and musical programmes, 
whieh (of course apart from the degree of perfection 
in exeention, or of appreciative reception on the part 
of the pablic, of which we could not speak from our 
own observation) proved to us that North America, 
in spite of all the faults which may be found there 
more concentrated than clecewhere, stands in ite ma- 
sical sympathies much nearer to “ young Germany,” 
than England with its ludicrous exclasiviem and ar 


rogant one-sidtednrss, or than even Francs, with ite | 
extravagant partiality for native, that is to sny Paris- ¢ 


jon art— to say nothing at all of Italy. 

The obvious cause of this may be, that in North 
America the German clement is more strongly repre- 
sented than in an any other foreign country, #0 that 
German taste and German enttare could take root 
there more quickly. But this is not enough 10 ex- 
plain why it is that not the German musical /*hiliste- 
ret (old-fogeyiam), but the progressive spirit seems to 
be there in the majority, at least so far ax one can 
jndge from the programmes in the priscipal musical 
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cities. There no systematic opposition to the reign- 
ing musical taste of the day, no mere experimental 
demonstration could maintain itself, since the Amer- 
ican will not submit to the imposition of charters. 
Therefore the more recent and the newest German 
masic mast hare really found a general foothold there, 
an actual sympathy in the public at large, to which 
this favorable cireumstance bas contributed, that it 
is not the old, decaying, perishing Philisterism, but 
the young, active, striving Germany that is wont to 
emigrate across the ocean, ‘The effect of its example 
has been to exeite Young America to make pilgri- 
mages to Germany, for the furtherance of its musical 
culeare and the widening of its msthetic horizon ; 
and thus there has sprung up between the two coun: 
tries a livelier interchange of ideas and tastes, which 
of itself has shaped itself into a natural propaganda 
for tho ‘ Masic of the Future.’ I recall the names of 
Mason, Wollenhaupt, Bergmann, Eisfeld, Dresel, 
Goldbeck, Pauwer, Ritter, Wolfsohn, Hobnstock, 
Sentz, Gartner, Hacen, and others, who have leen 
and are active in the United States, through concerts 
and through lessons, and successfully, in making 
Schumann, Franz, Wagner, Berlioz and Liszt better 
understood, 

Schumann, naturally, is first and bet known 
there throngh his songs and voen] quartets, and next 
by his chamber masic; but more recently he has 
been introdnced also through his orchestral and cho- 
ral works ; and so too Robert Franz. But this faet 
in now lest surprising, since Schumann belongs al- 
ready to the great dead, and therefore has the next 
claim to promotion inte “the category of the ‘eclass- 
ies.” Bat Richard Wagner has acquired a popularity 
not leas significant; you will scarcely find one of the 
larger cities in the United States, where the overture 
and march from Jimnmiduser, pleees from Lokengrin, 
&c., are not standing pieces in the repertoire, In 
New York, as early as in 1436, the German Opera, 
under the able direction of Bergmann, projected the 
performance of the Tunmhiuer, When Richard 
Wagner directed the Philharmonic Concerts in Lon- 
don, they flattered themselves in America, that he 
would proceed thither from London — but in vain. 


Berlioz, too, excites an ever growing interest on 
that side of the ocean. His overtures and aympho- 
nies are no longer among the strange things there ; 
and hew strong the inclination is to seek to know 
him better is best proved by the fact, that the well- 
known concert-manager, Ullman, in the winter of 
1857, mais journey to Paris, for the parpose of en- 
gaging Berliog personally for a whole series of con- 
certs in the United States —a risk which Here Ull- 
man certainly would not bave undertaken, if he bad 
not been sure of success. Berlioz, partly from regard 
to his benlth, ond partly on account of the comple- 
tlon of bia new opera, did not accede to the proposal, 
but it was umiertond that the invitation would be 
repented at a Later time. 

Finally, as regards Lisat, he enjors an extraordin- 
ary respect in America, althongh, as it is well known, 
he has never been there, Scarcely a year passes in 
which the rumor is pot spread and hailed with ju- 
bilation, that Liszt is coming, The German papers, 
toa, collectively, have several times diseuased this 
qmestion in nll seriousness, Numerous inquiries have 
come from North America to Liszt, as to whether ho 
would receive and educate pupits — very rarely in- 
deed has he consented, and yet fresh applicants are 
not discouraged. Bat it is mot the emperor of the 
piano-forte alone who is held in honor there; Liszt, 
the composer, too, iaknown and honored. Last year, 
when the masic paliisher, Schuberth, from New York, 
was in Welmar, he informed as that Liszt's ‘Syn 
phonische Dichtongen’ (ns arranged for two pianos} 
had a largo eale in New York, and that his piano 
works had there a considerable pablic —Mason and 
Goldbeck especially were spreading the knowledge 
of thern in their numerous concerts. 


DWIGHT’S 





We have attentively followed the American concert 
Programmes, so far as we have had access to them, 
anti wo have fonnd the shove general observations 
confirmed by very cheering particulars. 

Let us examine further the programme of the 
Sires of Chamber Music, given by Muar, Mason 
aod Thomas in New York. ‘The repertoire of all the 
soinges was published beforehand, a practice extreme: 
ly rare with ws, and one which we cannot suflleiently 
commend, We find in it; Of Sehamann, the Quar. 
tet in A minor, the Violin Sonata in A minor, and 
Trio in D minor ; of Schabert, the Octet, B flat Trio, 
and B miner Reade for piano and violin ; — of Rer- 
lioz, the Romanza for violin (who besides Joachim has 
yet played this publicly in Germany *} ; — und expe- 
cially Quartets, Quintets, and Sonatas of Haydn, 
Mozart, Mendelseohn, and Beethoven ; —of the latter, 


fiat major, op. 130). Of works ontirely new there 
wan performed, among others, in the second ening 
the Trio in F major by Bargic! (op, 6), Still more 
may be oxpected.— At the same time R. Goldbeck 


had commenced soirées of classical music in New | 


York. 

The New York “Philharmonie Concerts" keep 
themselves fully ap to the level of the best German 
subscription concerts, The first concert bronght - 
Spohr’s Symphony ‘ The Seasons,’ anid the overtures 
to ‘Egmont,’ and the * Vestale"; the second concert: 
the ‘Pastoral Symphony,’ and the pienoferte Con- 
certo of Henselt (played by Maxon}; the third con- 
cert: Reethoven’s A major Symphony, the overtures 
to ‘ Fierabraa,’ by Schubert, and to the ‘ Ruler of the 
Spirits,’ by C. M. von Woeher. In this third concert 
no solo singers took part; the director was Carl 
Bergmann. This indefatigable artist, who enjoys 
the highest exteem in New York, gives also orchestral 
concerts of his own. In these concerts, at which only 
orchestra amt choral works are produced, without the 
aid of solo singers, the undertaker does not go back 
beyond Beethoven, Of these model concerts in our 
direction three eo far hare taken place. Boat this did 
not content Carl Bergmann, who has since then in 
two consecutive concerts broaght oat Symphonieche 
Dichtungen by Liszt. 

The programmes of Bengmann’s concerts repre- 
sent, in the field of instrumental music, the highest 
Artistic napirntions of the present, That is as it 
showld be. For though it may he rery pleasant to 
maintain that one can never hear the master apmpho- 
nies of Beethoven too often, still we avk: To what 
end have the new works of the modern composers 
appeared, if we are always to bo treated only with 
what wo have long known? DBesides, in our dave 
musicians and friends of music con make as Vite 
claim to real culture, as literatenrs and eritics, 90 long 
as they have not made themselves famitior with the 
best works of the living. Therefore the New York 
musicians must be very gratefial to Herr Bergmann, 
for giving them the opportunity te form their own 
jodyment apon those new works, which are at present 
so extolled in Germany. 

Anil the seed so scattered faile on no unfruitfal 
soil ; the American knows how to recognize and value 
geviality ; and as strongly as his brother, the English. 
man, is ret against all innovations, is he predisposed 
for all that ia new and for all rational reform. We 
cherish the conviction, that German music has a great 
future in the United States, smd that the most genu- 
ine and sterling artista here in Germany should take 
its interests to beart. The motto will hold good for 
America : 

“ Westward mores the history of Art!’ 

The above is cordial and generous in its spirit, 
correct for the most part in its facts, but hasty 
and sweeping in ite inferences, interpreting the 
facta with a too sanguine readiness to seize upon 
all orpens that appear to favor its own side, that 
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of the “ Zukunfta Musik,” or Music of the Fu- 
ture. 


In the first place it by no means foliows, be- 
eaust certain works of Liszt and Berlioz and 
Wagner have orcasionally been introduced into 
New York and Baston concerta, whether by zenl- 
ous partisans or by cool experimenters, that 
these composers have become favorites with our 
music-loving public, or are listened to with any 
interest, beyond that of a passing curiosity, by 
any considerable number of our best amateurs 
and artists. On the contrary the interest of any 
instrumental programme with our audiences is 
still [almost always dependent upon how much 


'and what it offers of the music of Beethoven, 


tho Quartets No.9 and 14 (C mayor, op. 59, sed B ! ahs Rete: eee yee ere 


men do for occasional variety or novelty, but they 


| never make up the feast, or if they do, the guests 


complain of bad digestion. Of course among s0 
many young German musicians, who come to us 
hot from Weimar or its influence, with their 
young American admirers, more fond of novelty 
than of depth, and rather smart than wise, there 
mst be some who tow up their caps for Liszt 
and Wagner, and talk with a dese air of Bect- 
haven and Mozart as “well enough for their 
day;” but we have yet to learn, that this feeling, 
this germ of a new music, has really taken any 
root here. 

In the neat place, the writer seems to fall into 
that careless way of confounding together very 
different styles and authors, which we had thought 
to be the peculiar privilege ot his antipodes, the 
English erities. It is true that in our most culti- 
vated music cireles, the same which hoki Bach 
and Beethoven in greatest reverence, there is a 
real and decided admiration for the works of 
Schubert, Schumann and Robert Franz. Bat 
this love by no manner of means extends to Ber- 
Tioz and Liszt. On the contrary, whenever the 
overtures of the former (by which alone we 
know him) have been performed at concerts, 
they have proved tedious, heavy and obscure, 
surprising specimens of instrumentation, of ex- 
ternal “ effect,” but moat unedifying to the soul. 
And when, now and then, one of Liszt's ambitious 
“Sympbonie Poems” has been played by two 
Pianists, wo have not met. the first person who 
eonfewed to any real satisfaction in the bearing. 
Tt is one thing for a work to figure in the pro- 
gramme of an enterprising set of concerts, but 
quite another thing for that work to lake posses- 
sion of a public. Wagner's averture to “ Tann- 
hainser” haa, it is trae, become a very great fa- 
vorite in our orchestral repertoire. A few other 
extracts from “* Tanobiiuser” and * Lohengrin,” 
(orchestral arrangements), have enjoyed some 
measure ef favor. But this ia aetually all that 
eur public know of Wagner, save from his critical 
and theoretic writings, There is a general im 
pression here that he is a man of decided force 
of intellect, a great musician in his way, and not 
without originality. But that Wagner, as the 
leader of a new school or tendency in music, is 
accepted bere in America, or has planted any 
germ of a peculiar “ future” bere, or bas ever 


begun to be an influence to be named with such 
“rulers of the spirits” sa Mozart, Beethoven, 
Weber, &e., is purely an assumption, an over- 
sanguine, hasty generalizing from a few facts. 
Te must amuse such artists at Dresel, Eisfeld, 
Seharfenberg, aml others, greatly, to find them- 
selves, masmuch as they may have strong affini- 




















ties with Franz or Schumann, set down in the 
‘Mist as pioneers hure in the cause of Liszt and 
| Berliox ! 

With these qualifications the Leipzig article 
does no more than justice to the tendencies of 
Museal Art, or rather love of Art, in this coun- 
try, We do indeed love genéalty, in the German 
sense of the word: we love geaiut, we love live, 
genuine inspiration, whether it come in new 
foems or in old. We love Beethoven and Mo- 
zart, we love Ilandel, and are beginning to love 
eren Bach, not from blind hearsay reverence, not 
byrause We are taught to esteem them “ classics,” 
bat because our souls thrill to the perennial life 
of genius im their strains, because they refresh 
| car mals and lift us up, excite our imagination, 
aod kind$e our ideal aspirations. There comes a 
, symphony by Schubert, or by Schumann, or a 
| quartet or trio, or a set of songs by Franz, or a 
| * Tannhiiuser ” overture by Wagner, and we ad- 
) mire these for the same reason, although with a 
difference, At the same time we give a hospita- 
Lic hearing to Berlioz and all new claimants; 
we are even eagerly possesed with love of nov- 
‘| chy; innovation, enterprise, bold daring, new 
/ ideas, the future, are the American birthright; 
i| we have it all in the blood. Hence we may in- 
{| deed hope that moasical taste and musical art in 
| this country, as it pases out of the chaotic em- 








| bryo state, and begins to take form and grow, 
' will not be one-sided, but quite universal. Mean- 
while we are but children in the lifeof Art. We 
i! havemuch tolearn. Anything that can be ealled 
| musical eculrere has bot begun for our peop!e. 
And if we ore to be the receivers and the devel- 
| opers of the new germ of tha Art of the Future, 

as this writer fancies, it is at feast bot fair that 
we shoald first lay for ourselves those same foun- 
dations of culture which the muscal world in 
| Germany, and in Europe, has to build upon in 

laying out this * Future”; that we too should 
first take op and incorporate into our system the 
| inspired music of the past, from Bach to Beet- 
hovea and Mendelson; for then, and only 
then, shall we be competent to jude of the new 
i| germs, and to separate the wheat fram the tares. 


——— 


The Opera. 

Mr. UUman's company will complete their very 
sneressful season at the Boston Theatre thie after- 
{| noon. Since oar last report no mew event of any 
consequence has occurred ; the pieces have all been 
repetitions of well known works; of all of which we 
hare had occasion to speak daring these lnat weeks, 
| with the exception of / Purituni, which is fresh to 
our peblic in comparison with moet of the current 
operas, and which wns given on Wednesday evening 

of last week, Next to the Soneambwla wo connt it 
| as Rellini’s most genial work ; it condains some of 
his flaest inepirations, some of the happiest and most 
| original instances of his decided vein of meloily. 
| Sock strains as San errgine evzzomt, and Qui fa voce, 
such concerted! pieces ne that oxqnisite quartet: A te, 
@ cara, are sure and choice signs of the royal gif of 
|) melody, 

Te was chicfy the beanty of the music, simple aa it 
is in the working op, together with the interest of the 
tery, that made the large ndience delighted that 
evening, The performance waa unequal, amd init: 
ferent as awhole. But then there woe the never. 
| failing charm of Mme. Lanonon's perfectly finished 
singing, in all the simple and the Horid music of El- 
vira; and there was Fouwrs’ admirable impersonn- 
tion of Sir George. Teo bo are, he sang out of tune 
even more than usaal; bat he put life and richness 
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Into it for all that. ‘The “ Liberty duct” (Swout fa 
fromba) between him and Flownsza, was of conree 
well roared, and brought the howe down, a it 
always docs. Signor Santo.ta was but a foohle re- 
minder of Mario in the fine passages for the tenor 
voice. 

On Friday evening, Robert le Diatle was repeated 
to a diminished andience. Bat again the parts of 
Alice andl of Bertram were all that one conld ask for 
in the singing and the acting of Mme. Gazgantoa 
andof Fonmes. For the rest the play went as be- 
fore. Lanonpr sang Holbert, tot gu’ jaime with oul- 
mirable feecting, as well as artistic beauty of exocu- 
tion. 

(in Saturday afternoon, a repetition of Don Gio- 
venni ; besides which, the last act of Trariata, in which 
Gazzaniga renewed the thrilling impression of her 
high lyric art and feeling in the dying scene of Vio- 
letta- 

Martha waa sang for the third time, this season, 
on Monday evening. The hone was crowded, and 
the opera went off with anusaal epirit. The singing 
and the acting of Anertatpe Paramrs made a 
most satisfactory artietic whole, consistent and effec 
tive, fall of life and humor, gracefal and in good 
taste throughout. Forwes was all himaelf in former 
Plunkett, and the play-together of these two was one 
of the felicities of these last opera experiences, a 
thing to remember with pleasare. Lanoupn’s sing- 
ing of “ The last Rose,” that evening, was as perfect 
in every reepert a¢ angthing we can remember in 
that kind. The tenor, Snaierta, was highly sac 
cosaful in come of the best points of bia music. The 
great charm of the whole was, the casy, natoral, con- 
versational way in which the whole piece, mesic and 
action, Bowed on,— expecially the first two acts. 
The sentimental, solo business is what palle first on 
the sense. We do not object to Formes singing his 
part in German ; it is too light an opera, too full of 
absurd frolic fancies, to make that little inconsistency 
a sorions one; and the part was written for him in 
German, and loses ite real flavor, its smack of indi- 
viduality, when words and musie are divorced. 

On Tuesilay the company gave an opera at Wor- 
eexer, and on Wednesday evening Mr. Ullmann 
commenced here the new experiment of 

Forn Cirar Oreeas, Price fifty cents to all 
parts of the bouse, /Aw Giemnat lod off, drawing, 
for the third time, agood house, Leporello was as 
admirable as ever, Mile. Pounsor, hy her earnest- 
ness and her tree dramatic quality of voice, made the 
part of Donna Avuna highly satkfuetory; Malamo 
Gusoxi sang Elvira well; and Lanonne, of coarse, 
sang Zerlina’s songs far better than she acted, thoagh 
her setingg was agreeable and pretty. Snaronsa 
made sorry work of [1 mio texoro, and Frogenza did 
not mar his telling vocal efforts by quite eo grotesqne 
acting as before. 

The pieces to follow on Thursday snd Fridsy 
fighte were Lucrezia and Martha, and this afternoon, 
the opera season will conclade with Norma. 





Hatvaas Cotsece.— The *' Pieriam Aadelity,”' and ‘* Mar- 
vanl Glee Clab,”’ gave a delightfal concert at Cambridge on 
Wedmeedar evening, to an enthusietic audience whirh it was 
feepiring to be among. The performance fully deserted the 
applies that wae giten without stint. The tetramental por 
thom was monet creditable, and superior to any previous eforts 
of the sew venernble “ Seslality.” The stringed imeteumente 
were adalrably played for penng amateurs, so indeed were all; 
het the novelty of bearing relly god wooing it the Pleven 
ranks wae eo werderfcl te our eure, for long yrare aceustomed 
to the tmeprsirg blast of many Mates, supported by «a anlitery 
trombone or ‘ceslo.whieh fora time te which the memory of mas 
Puoneth Sot tothe conteney, hes made wp the College oreies 
tra, that we dees bt worthy of special note. 

The Oiee Chub, ef some eixtewn freth, veung, manly mires 
mang some of the choleest of fhar-gart sengs, mostly Cernan, 


as the preeramme shewe, These were alenet all reelierntisly 
appheted, ami many others given ja anawer to the emphatic 
eordree, Which are not tipem Ehe bil The dike, doubtieer, 
made a hamleome eam, which will be dereted te the parchace 
of music amd inetriments De thele clab-mem. The whole per 
formance showed carefal retesral acd diligent practice. 





Musical Chit-Chat. 
We hare received a glowing report of the frxternal 
+ festivities and doings of the musicdealers, at the an- 
nual meeting of their Board of Trade, last week, in 
Baltimore, It is tow Jong for the space now left us, 
and shall appear next week. 


Rearoy Music Hawt. Corrorattox.—The an- 
nda) meeting of the Storkholders of this Corporntion 
was held Wednesday afternoon nt the Music Hall. 
A quorum being present, Dr. J. Baxter Upham, 
President, called the meeting to order, Mer, John 
Rogers mare a report showing the financial condition 
of the corporation to be as follows ;— 

Whole amount of income during the year $11,537,- 
O3; expenses $4120.95; nett carnings for the year 
$5516,78, The receipts of this year as compared 
with the year before, show an increase of $3494 50. 

They then proceeded to choose a Board of Diree- 
tore for the ensuing year; the following gentlemen 
were chosen: Mesers. J. Haxter Upham, J. M. Fee 
seaden, H, W. Pickering, J. P. Putnam, Geange 
Derby, E.D. Brigham, and Eben. Dale. 

Ata meeting of the Directors hell afterwards, the 
following gentlemen were elected officers; President, 
Dr J. Baxter Upham ; Treasurer, Mr. John Rogers ; 
Clerk, Mr. Samuel Batchelder, Jane. 

Tt was stated ‘thet the ongan, which is building in 
Germany, will be finished next Fall, bot will not be 
broaght bere ancil Spring, as it is not woll to risk a 
winter voyage. 

Musical Correspondence, 





New Yon, Jone 6.—Signora Conresi made 
her debut at the Acatemy of Music last Friday eve- 
ning, in Pacini’s Soffa, a work, which thongh vastly 
superior to Donizetti's Polite, and many of Verdi's 
successful operas, has been very coldly received by 
the critics, Corteai met with a success. Sho has a 
large, boisterous style, with little elegance or finish. 
Hor voice is prodigiously powerful, and she is very 
lavish in its we, Sho f+ am actress of the intense 
school, and tua certain tomes that absolutely thyill 
the hearer, While, like Stefani, sho is a sensation 
singer, she ie not a really great artist and will not 
prove a8 perinanently popolar as some Jess sarprie- 
ing prime donee, This is what may be judged from 
asingle hearing, She was advertised to appear in 
Traviata to-night, bat there is somo tronble at the 
Academy of Music, and Strakoseh annomaces that 
the house will be ciosed till Wednesday. 

Mme. Corson is advertised to sing on Thoretay, 
in Robert fe Diae, She has been engayed for the 
next winter season by Strakosch, and has taken for 
the sammer a rural cottage in the vicinity of New 
York. The opera season here will close in a week 
or two. : 





Picco.omest, during ber Tate stay in this city, 
stopped nt the Everett House, where the hoard for 
herself, father, mother, sister, browher, and serrants — 
seven persons in all — wae twelve hundred dollars for 
four weeks, She sailed for Europe ou Satarday in 
the Vanderbilt, leaving thia ttl unpaid. Her agent, 
Mr. Fish — or rather Mr. Lumiey's agent — has been 
arrested aud incarcerated], He will probably get bail 
somewhere. He is a good mannger, bat wholly on- 
aecustomed to American ways, and during his South- 
ern tour with Piecolomini, was constantly petting into 
hot water. Strukosch has bailed him out several 
times. 

Apruwa Parte is preparing for the stage, anil 
will appear next fall anber the supervision of Sira- 
koeeh, who is her brother-in-law, She is now a hewn 
tal, accomplished girl, oboat seventeen years of ape. 
She speaks fonr or five languages, andl is of comree a 
talented masician, hating commenced to sing in pub- 
tie when but seven yeurs oh. For the past two years 
she has heen purioing her siadies in private, and now 
with a voire of grent power, for one so young, antl 
with an exellent execution, is anxiously awaiting 
her first appearance on the operatic stage, next Sep 
tember, “The opera for the occasion is not yet decide 
el apon, bine it will moat prokably be the Scunamloca. 
Her fricnits confidently expect that sho will become a 
really great operatic artist, aud she comes of auch a 
musical family, bat bad so many advantages, and 
possesses 40 much innate musical talent, that there is 
hO reason te suppose that theee anticipations will be 
disappointed. Trovaton. 
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Hazrrorp, Coxs,, Juxe §. — The carly-headed 
pianist, Stmaxoscu, haa been this way again, — not 
playing upon a “ grand," but making a grand play 
upon the credality of the people of this vicinity — 
advertising hugely, but coming to a most woproce- 
dented diminuende from the exalted fortissime notice 
of what might have been expected at one of his con- 
certs. It is the “natara of the animal,” and there- 
fore it could not be bardly Steakoschesh, if there was 
not a sprinkling of humbaggery somewhere connected 
with one of his entertainments. Artists’ names were 
presented to the pablic and then withdrawn ; — 
“What's in a name? —a programme with any 
other names will “take as well! Why not have a 
variety? Every day brought forth something new, 
{| unsil it seemod as if he was trying to solve the mathe. 
matical problema of finding how many changes he 
could sing with the five names he had proposed, and, 
at the same time, how much change he could wring 
from the pockets of his dupes. 

Mme. Coma pe Witmorsr appoared at tho ron- 
eert on Tuesday evening, as advertised, and so did 
Hexayr Sqviers, and also Wittsam Saan, the 
pianist, with Signor Pxxczzi,— a substitute for 
Jusea, Barint and Macorororti. Withorst sang 
well, but fell far short of the delightful singing we 
had from Brecacctaxtt a week or two before. As 
regards comparison of the two, — Biscaccianti is lady. 
like and graceful, — Wilhorst is impudent and stiff, 
Biseacciand’ pots and humors her audience, — Wil- 
borst insists upon being humored and petted. Bis- 
eaccianti is a true woman, — Wilhorst a Airting school 
girl. Biscaccianti delights her audience to enthasi- 
asm; Wilhorst merely pleases. Biseaecinnti will fll 
the hall every time she comes here; Wilhorst will 
not. Cora mast not be carried away with the idea, 
that she is the “Queen of Bong" just yet; bat ap 
proach her listeners with a lithe more humility and 
}] peraciousness ; relinquish some of ler trills and avoid 
certain passages in the lower register of her voice, and 
the will please immensely. As it was, however, she 
was generally liked. 

Squmes has improved much since he sang here 
with the “ Eateote Troupe,” a fact which T am very 
happy to chronicle. Penozzt is a good, pleasing, 
substantial baritone, but nothing very remarksble: 
In Witosam Saar, Iwas glad to meet an old Leip- 
sic acquaintance, a contemporury papil at the “ Con- 
servatoriam,” with your Boston pianist, Huge Leon 
hard. He played a diffienls “ Polonass Concertant,” 
hy Chopin, a “ Meditation,” composed by himself, 
and an “ Illustration from Don Juan,” hy Liszt; all 
of which were performed with true vigor and appre- 
clasion. His “‘ Meditation” is a beantifal and origi- 
nal composition; parts of it having “ran in my 
bead " ever since the concert. The “ Ilastration,” 
by Lisat, was the most difficult composition for piano- 
forte ever played in Traro Hall ; in fact the first piece 
by that king of players that has bien presented to a 
Hartford audience for years, if ever, and it was per- 
formed splendidly and received with great enthusiasm. 
However, had Mr, Saar played Gottechalka’ “ Ban- 
jo.” or Thalberg’s “ Home, Sweet Home," he might 
have been called a more popular and “ finished ”* per- 

former, — because the cara of the mass would have 
been much more delicately tickled ; but I trust that 
hia determination net to “Stop to conquer” an 
audience by any tricks of clap-trap will be fally kept 

up without any of the Satter-like rotrogradation, 
From Hartford the traupe proceeded in the direc, 
tion of Springfickl, whore they were mlvertised to give 
agrand concert; but the “ Republican” came out 
the next day with a notice, beaded, “ Tricken acain 
ny StreaKkoscu,” and intimated to the composer of 
the “Musical Rockets,” that although Springfield 
may be a hard place to obtain an audiences at one of 
his concerts, be woull find it a much Airder one if j 
{| heever attempted another! Tt seems that the troupe 
did not make their appearance as advertised, not even 

















giving nothoe of their intention, and where they went 
to we have not been able to learn. One cent reward 
is offored for the whereabouts of the “ Strakosch 
Concert Troupe 1” H. 


Sr. Lovis, Joxz 1.— I have been promising 
myself the pleasure of informing you for some 
littl time of the various magical doings in onr 
city, but nothing of any importance having trans 
pired, concluded that it was useless to bore you 
with m recital of events characterized by no 
particular interest. We have been overran, dering 
the past winter, with amusements, calling for a dis- 
barsement of $1 50 for reserved seats, Stnakoscit, 
with 4 fine troupe, maintained his ground and dignity 
for about four wecks, to crowded howsea, and then 
descended in one grand leap from the sublime to the 
ridiculous, by prodacing Don Giowant, in a style eo 
abominable, that, as the papers expressed it, the 
devils themselves were ashamed to appear, —one 
blue light and a» Roman candle constituting a Pande- 
monium which would have frightened Beelzebub 
himself. No more swecesa for Me. Strakoach after 
that, and he incontinently “ vamosed.”” Perhaps be 
may do better when people get back the broach — 
wken away by co brilliant an effort of his genius, — 
as well as by the extra turiff imposed on them, for 
socing Mozart's immortal Don Giovanni. 

After this we had the Fonsxsa troape,— then the 
Picco.omist bambeg = and then our musicel star 
seemed to wane. — A new luminary ariecs, however, 
in the distanco, who ereates an unual excitement in 
our musical circles, Madame Isapona Crank was 
to appear — Madame Clark was the finest singer in 
the world — Colson, ‘La Grange, and the like, were 
very pretty singers in their way, but of no account 
when compared with the unheard of excellence of 
Maitame Clark, She combines all their excellences 
without their defects, at least this was what ber agent, 
Monsieur Clark, himself announced, and “* he ought 
to know, so long had he been with her.” This imtel- 
ligenee being bruited around, the excitement was at 
fever height. “ Monstere Clark," already fingered the 
dollars of our liberal citizens; of course no one 
could resist bis entertaining, patriotic appeals — and 
erowded the bouse must be. He was slightly dis- 
mayed to find about one bandred persons in the hall 
when eight o'clock came. Go on he mast, however, 
and go om be did. We are sorry to be obliged to 
differ with him as to the merits of Mme. Clark. Her 
volee is thin, with very little cultivation ; none of the 
characteristics of tho thorough artiats. A trill, or 
even a distinct roulade, was — or seemed to be — a 
moral impossibility with her. Her compass is not 
lange, ascending po higher than C; and we could see 
no evidence of ber fulfilling any of the promises made 
hy her ubiquitous manager. He must learn to stop 
his “blowing,” for among intelligent musicians — of 
which class be evidently did not seem to think thar 
St, Louis possessed any —~he is immediately pro 
nowpced a humbug. 

T attended a very pleasant private soirte a few ove- 
nings since at Mr. E.'a— at which was performed 
music of a class worthy of notice, Mri. Buaixern, 
— recently from Chicago, (formerly Misa Kate Jones) 
— who by the way sings rery Geely — gave us sever- 
al selections from various operas in fine style, Mr. 
Aixex, formerly a towneman of yours, sang “ The 
Wanderer” of Schobert, with ‘The Last Man,” in 
fine style. Myr. Brown, another now resident, gave 
ua an “ Etade de Concert,” by Mason, an Andante of 
Thalberg’s and Chopin's celebrated Jmjromptn in A 
flat, in bia asnal style. These, with a chorus for 
Misace’ voices, from Martha, and a duct from the last 
resort, 71 Trovatore, (finely given, howevrer,} consti- 
tuted a very respectable entertainment. Private social 
enocerts are becoming quite the rage, and in due time 
I will try to tell you more. Puesro. 


Special Notices. 


PESCHIPTIVE List OF THE 
LATEST MUSIC, 
Published by 0. Ditson & Co, 





Messe af Mati—tjeantities of Music are noe pent OF man, 
the expense being only sbaut one cont aplere, while rare 
and repliity of & are remarkable, Those at a 
GTeat distance will God the mode of contesnmre not only ® can= 
fonleuce, but « eaving ¢f expeese tn obtaining supplies, Rooks 
ea also be sent by mefl, at the rate of owe cout per ounce, 
This applica to any distance under Uuwe thogsand miles; be- 
yond that, docble the above rates. 


Voeal, with Piano Accompaniment. 
Glad sammer comes. (L'ara o lavello.) From 
Verdi's “ Lisa Miller.” 
Awother gem added to than alroady published free: 


this oper, adspted for the parior, and lait eithin the 
range of ordlaary volves. 


That sweet dream of olden time, R. F, Lowell. 
The Woodland Home. Song. Cc. M. Tracy. 


Who would not love their mother, W N. Frebd, 
Three rery plesalng songs. 
The Captain with his whiskers. 1. J. Florence. 
A new song by that queer genius, Florence, Neo- 
beely need be told that (t le extremely and irresistibly 
fonsy, and as Mrs. Plorence is cinging it now and will 
sing it all over the States, the demand for It will be 
extraordinary. The tithe page is baodemmely adorned 
with » eedallion portrals of both the Floreaces. 
This land my chikthood recalls to me. (Di tua 
heltade immagine. From Donizetti's 
“7 Martiri.” 
‘This is a beawtifal ballad from the “ Martyrs, 
which opera has been Bot littl keown here. Gli of 
Inte. Te wilt plense all admirers of the fertile geulue 
of Deriaetth. 


Judy Maley or Paddy's license, 
Thoroughly comic. 
Instrumental Music. 
Beauties of Meyerbeer’s opera "Les Hugue- 
ots.”” Charles Grobe. 
Comprising al} the best aire in an arrangement of 
tnedium difficulty, 

The source of joy. A new medley. Charles Grote. 


A very azsusing potpourri, compoest of fumitiar 
aire, which appess and dissppemr abruptly aa pletnees 
le n tingle lantern. 1f will be much relished by 
young piano players. 


J. Blewitt. 


Ed. Newwann, 


Extremely spirited and lively, Rerellent dance- 
tonsie, Galoge are now al] the go, and other dances 
dances become extinct. The above Galop is rrepoetad 
to hare been Use rage all over Germany during the last 
venson. 


La Fleuretie Polka. 
Phonographic Wales. 


Messenger of Joy Galop. 


G. W. Stratton. 
C1. Romdeau. 


Buecancer'’s March. G. W. Stration. 


Light and easy, 
Brinley's Quickstep. D.C. Hall, 
This Quickstep, composed by the leader of the pop- 
ular City Band, amd dedicated to the Hoo, Prancis 
Brinley, tae performed for the Grat time at the Slt 
aonlversary of the Aurient and Honorable Artillery 
on the Common this week, oo which coension morh 
was sald ke pealee of it. 


Books, 

Linnetto or tuk Orcea Lecnezia Bonota. 
Composed by Donizctti, Italian and English 
words, With the music of the principal Airs. 

This ie the meond of “ Titeon & Co's Standard Op- 
era Libretioa,” and ie pubiished welform im style with 
the previows one, * Ti Trovatore."" The entire series 
wilt prove to be « collection of very decirable Hand 
books for the edatirers of Operstic performances. 













































MR. BRADBURY’S NEW AND BEST WORK. 
Hh FUBHLLBA; 


| An extensive Cotfection of CITCRCH MUSIC for the Chelr, the Congregation, and the Singing Selocl, to which is added the 


Sacred Cantata, Ewher, the Beamtifel , For Musical Conventions, Socteties, ete., ete. By WILLIAM B. BRAD- 
mar, come ot PEAT and man lar music books, 
The belief of fie sete, an expres fe that this Book would be found to exeel, by far, 
works, teen well- Sree be the aoee vue ouath wb tesee Let ales Dang Aer ryder 
be m the t emecem attained, and satisfaction given, by the previous works +) are reenemm bered, 
b ded praise. 
euk JUBILEE contains about 
PIFTY PER CENT. MORE MATTER. 
ether collections of Church Maric, or last season, 8 is thus afforded for the bendance and 
seuty of material, new and old, Sun JUpILne conta _ — 


POR CONGREGATIONAL SINGING. 
And at the eame time leaves space for s great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Whieh are ctrawn from pumerous sources. TITE JUBILEE also cowtalns 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
[mend g wendy oom, ad closing Worship; Chants, amd other Baered Pieces, for Public Worship, Concerta, Conventions, 


wifiemaes aie, —— 
THE NEW SINGING CLASS. 


Being s Manual of Instruction im Voeal Music, very freely Mlusteated with Examples, Exercises, and Solfeggios, to which ba added 
s comiderable amount of Singing School Music, n, £2 Ghee, Benge, Rounds, ete. = 7 


Asew feature in such o book ix, also, the Introduction of 


THe sTUuUDYT OF SINGING, 
BY LABLACHE 
Who bas loeg ceeupied the foremcet position In the world as # singer and a trainer of the voice THE JUBILEE, also 
VOCALIZING EXEROCISDUS. 
From “ Miason’s Voralizing Exercises and Solfeggios.” Another feature ts, 
PRACTICAL EXERCISES IN ARTICULATION. 
| Prem * Russell's Elements of Micricat Articulation.” Tt will be seem that, sa 
A BOOE FOR SINGING SCHOOLS. 
THE JUBILEE presents extraordinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 
Mr. Bradbary’snew Sacred Cantata, will be found most appropriate and Interesting for Conventions, Sacred Concerts, and 


Chsir and Singing Sehool 
ANTHEM EDITION OF THE JUBILEE. 
For those whe prefer ft, an Edition is now iesued omitting the cantata Ewher, and giving in its place an additional number of 


new and 
SHORT PIBOES FOR OPENING AND CLOSING WORSHIP. 
Those this Rulition, will please order Anthem Eitition, 
om of the popelacity tnd enccats of THB JUMILER ls ovetsined in the thet that ts has ainady racked 0 


OVER FPORTY THOUSAND COPIES, 
Price, Eight Detlars per degen, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


Ap it will be much more convenient, however. for 
thetr books from local duabers, 


procared at 
NINE DOLLARS PER DOZEN, 


An advance only pafficient to pay coets of transportation, exchange, ete. 
Albeny, N. Y.—8. BR. GRAY, Fort Wayne, Ind.—C. L. HILL, 
= J. H. HIDLEY. Towa City, Iowa. —-WM, LEB, 
Buffalo, N. ¥.-THEODORE BUTLER. Jacksonville, Il.—CATLIN & CO. 
. N. ¥.-H. E. PRATT & BRO. Jackson, Mich._BROWN & CARTER, 
Boloit, Wis.-WRIGHT & NEWCOMB. Mansfield, O.—D. STURGIS. 
Gmolanstt, O.—RICKEY, MALLORY & co. Milwaukee, Wis—m. TEERY & CO. 
* APPLEGATE & Co. 
eae Ti.—8. C. GRIGGS & CO. 
ad - W.B. KEEN. = “ H. ELEBER & BROTHER. 


“ “ 


Rochester, N. ¥.—WILLIAM ALLING. 


Mich.—_FPRANCIS RAYMOND. Syracuse, N. ¥.—WYNEKOOP & BROTHER, 
“ “ M. ALLEN & SON. “ PECE & RUDD, 
Dubuque, lowa.—_COUCH & GILBERT. Toledo, O.—-D. ANDERSON & Co. 
Indianapolis, Ind._STEWART & BOWEN. Troy, N. ¥.-EDWAED HOPKINS, 
Janesville, Wis.—J. SUTHERLAND & CO, Watertown, N. ¥.-HALL, ROGERS & CO. 
| “ “«“ MOSELEY & BRO. 
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GEHORGE WILLIAM WARREN, 
ORGANIST OF 8ST, PAUL'S CHURCH, 
ALBANY, N. ¥. 


ADOLFE EIBLALOOR,  sicest. 
GEO. L. BABCOCE, 
TEACHER OF THE PIANO-FORTE, 

Maer A Temple Place. 


0. B. BROWN, 
TRACHER OF PIANO & ORGAN, 
Aditress, 277 or 291 Washington Street. 


HUGO LHONHARD 
Hesidence No. 14 findson Street. 


EDWIN BRUCE, 
‘Teacher of the Esane=Ferte and Singing. 
ms HOOM, BOWDOIN STREET CHURCH. 


J. C. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 


3 HAYWARD PLACE. 


WILLIAM SCHULTZE 
Mla in the THEONY OF MUBIC.” Address ot his re 
dence, | Winter Place, or at the Music Stores. 


SIGNOR AUGUSTO BENDELARI 


Gives Instruction in Binging. 
Residence -_+ Tremont House. 


NV a. ZERDAMELYI, THE PIANIST, continwes to 
give Instrection in Music. Address at Mesers. CHICK- 
ERING & SONS, or OLIVER DITSON & COS. B40 
guLrs EICHBERG.—lnstruction om the Violin ; 
Cultivation of the Voice; Composition, amd Musical Ar 
Tangement, 
Address at 21 Enst Canton Street, or at the Musie Stores, 


Facer Daum, 


No. 47 Haneoek Street. 





ashineton-Olreet, 
BOSTON, MASS, 
SCHUBERTH & CO, Publishers and Deslera 
* tt Foreign and American Music, 8t. Nicho 


jas Hotel Building, 96 Spring Street, near the corner of 
Breadway, New Youx. aa7 








Kova Brauer, Onamussros, 8. C. 
JOSEPH P. EHAW, 
Sheet Music i Musical Instruments, &o, 


—3-3_ Wry, 


A. ° D 5 
Music and Musical Instruments, 
SPRINGFIELD, MASS. 

W. H, DUTTON. 
MUSIC PUBLISHER, 
And Dealer in Musical Instruments. 

c. Cc. oues> a co. 


SHEET MUSIC, C, MUSIC BOOKS, 
Mestcal Instruments & Merchandise, 
69 Court Street, corner of Cornhill, .. Boston, 


G. ANDRE & OO. 
IMPORTERS OF FORRIGN MUSIC, 


ts of J. André, 
104 CHESTNUT #TREMT  Mienpaeena. 


d. 7 RIDENY, 
MUSIC PUBLISHER, 
And Wholesale and Hetall Dealer in F 








| 





NEW, ATTRACTIVE AND VALUABLE 


MUSIG BOOKS, 


Recently Published by Oliver Ditson & Co. 
277 Washington Street, Boston, 


Handel's =» Oratario, “The Messiah.” A New and 
Superior Octavo Edition. Thets. Superbly bound. ied 


One Hundred Gongs of Bootland. Mase and Werds, 


A comprehensive Felection of the choicest Melodire. 5) eta. 

One Hundred Songs af land. Music and Words. 
Sentimental, Patetotio and Ef » Meta. 

One Hundred Music aed Words, In- 


Comic 
cluding all the most popular Hameorous Songe §) cta_ 
100 One-Part Songs. A Collection of Souge and Tunes 

to be used in connection with any Juvenile Clase Book. 

‘Translated from the German. by Mrs. Shiedler, author of 
the “ Southern” and the “ Northern Harp.” 2b cts. 

The Home Melodist. Containing nearly 1% of the moet 

popular Songs, Words and Music, Bound in Mustin, 26 ets. 

A collection of Pealmody, Songs, 

lees, Barred ated Operatic Choruse 


. By V. 0. Taylor, Bots. 

The Golden Harp. A collection of Wonls and Maso for 
Sabbath Sebonle, compriaing Five Hamdéred Beene, Tunes, 
and Select Pieces, By L. 0. Everson. 25 ete. 

Cooke's Voconl Method, Revised Edition. Con- 
taining. ia addition to the origiaal work, numerous Ewercl- 

at, Salfeegin, &e., on Portamento, Sustentation, and Flexi- 
buiity of the Volee. $2 

Foder's Method for the Guitar. 

We Method of Ka ily wiring a Thorough Mastery 
of the Teetramest, with « p! variety of Songs amd Nae 
tlonal Meleties. $29), 

The Child's First Music Book. For the Piano, mn- 
taining Simple Leones, with Pleasing Exercises. &) eta. 

Bertini's Self-Teaching Catechism of Music, 
For the Piano-Forte, with ausple Explanations of the Selence 
aa applicable bo every M Testrusest. 25 eta. 

Guide to Musical | Composition, for those whe wish, 
in « shert time, aod aid ofa teneterns Se alre 
the power oftarentng§elndles ane of . 
ot Mucleal planes ; Oy, Wonluet translated by J. 
8, Dwight. Meet. 

Star Collection of Instrumental Music, srrenged 
for Wind and Stringed Instruments and for the ase of Small 
Bands and Orchestras. By W. Moore. $1.40. 

The National Ocsheatre, A A  Cellestion of all the Popn- 
ae Melodies of the da Hh Havin 1 for Seeall Bands and Or- 
ehestras, coats lst and 24 Vietineg. Finte, Chirtomet, 

_ Garnet and Bam, by B, A. Durditt, 2) Noe. Each 00 cents, 


Bertie OF CALEDONIA; or, Gemsct § sot 
thh Seag; Being a cotlection of more than titty 

most beaatiful Beotch Ballade. With « portrait euere 

Barna. (oth, $140; plain. $1. 


Published by Oliver Diteon & Co., Boston, 
CANTICA ECCLESIASTICA; consisting of Eng- 
leh Anthems, ‘together = Select Pleees from various 


anthers. Ancient and Modern, adapted to works from the 
Sacred Scriptures, By Gen. ‘ebb. Price $2. 


_Pabiebed a by Oliver Diteon & Co., Boston. 


1 42 S T UDIES. 
Characteristiques de Concert, 


For the Piano. 
BY ADOLPHE HENSELT. 


1, Storm, then canst met subdue me, Orage, tune ssa- 
rales m'abattre. 

2. Think alittle ofme. Penee en peu ate, 

3. Mearmy vows. Exauce mes roeux. 

4. Doo |Leve's Repose.) Duo (Repos d'Amour. 

5. Stormy Life. Vile orngeare. 

6 

7. 





RR 


— 
ae 


. Wi were a bird. Si Oban Jetais, 
. °Fis Youth that has giided wings. C'est la Jeanewe 
qe a dee niles dorves. 
8. Thou attract’st me, Tu m'attires, 
9 Youth of love euletial plesare. Jeunesse d'amour 
plaistr celeste. 
WO, Aa the stream Gews to the sea. Comme le Ruben 
dams in meer se repand, 
ll, Bleep'st thou my life. Dore-tu, ma vie. 
12. With sighs and memories Plein de soupirs de noay- 
onira, 
PRICE 62.50. 


_ Published lished by Oliver Ditson & Co., Boaton. 


a é NEAR T THE BROKEN STILBD,” avd neariy 
m other fonge, ith Moxie, are contalned in * The 
Home Melotist.” Pre Dicts Sent hy Mall free of postage, 


Published by Oliver Ditson & Co., Boston. Boston. 


“é (GENTLE NETTIE MOORE,” and nd nearly 1 vo 
hee Sougs. with Music, are contsined tn The 
Home Melodiet."”  Priee 2icta, Bent by Mail free of pavtagn, 


Published by Oliver Ditson & Co., Boston. 


« «LOLA ts 18 ¢ OUR DARLING PRIDE,” and 
) other Rongs, with Musk, are coutained in 
“The Mouse Megabit.” Bets, Bent hy Mall tree of portape. 


Published by Oliver Ditson & Co., Boston. 
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DITSON & COS 
STANDARD OPERA LIBRETTO. 


NOW READY 


IL TROVATORE, 


(THR TROUDADOUR,) 
COMPOSED BY VERDI. 
With Italian and English Words, and the 
Music of the Principal Airs. 

Price 25 Cours, 
‘This Series of Handbooks will include the following Operas: 


Le Prophete. Meyerbeer. 
Norma. Reltind. 
Tl Barbiere di Sivighi Rossin’. 
Lacevsia Bos Donlsetai. 
Ta Cenerentola, Keowin'. 
Tanda di Chamonix, Donlaetti, 
Der huts Weber, 
Locks di Lammermoor. Don ksetel. 
Den tae. “ 
La Favoriin. * “ 
Den Glorannt. Momart. 
Saat nerd 
or 
Robert le Diable, . 
mnbel bo. Auber 
la Sonnambula Bellini. 
la Ziegara. (Hohemian Girl.) Talte. 
La Fille du Regiment. Don beetti. 
Piletio. Beethoven. 
L'Elisiree D'Amore, le 
Tee iu \. Meyerbenr. 
T Paritani. 
1 Capniett! oe Momteecht. = 
1) Fisute Magieo. Morart. 
Di Trovatore. Verdi, 
Rigoletto. ” 
William Tell. Rossin. 
La Traviata. Verdi. 
Marriage of Figayo. Moeart. 
Pra Tisrole. Auber. 
Luss Miller, Verdi. 
Martha. b 
Tl Guleamento, Mereadante, 
La Garm Laden. Rossini. 





LOW PRICED, 8VO. EDITION, 


ORATORIOS! 


NOW READY, 


“THE MESSIAH,’ 


BY HANDEL. 
EDITED BY VINCENT NOVELLO. 


Price 75 centes!—In Crimson Cloth, Emblem- 
atically Embossed, $1.25, 


Published by OLIVER DITSON & co, 


““MARTHA,?? 


SONGS, DURTS, TRIOS, Ae, frees this thvorite 

Opers. have been published by the undersigned with 

Tiafian and Boglish words, and a Piane-forte accompaniment 
of moderate difficulty. 


FIRST ACT. 


Of the Knights, Deet. [Lady Marriet, Naney,) 
Oh! what madness. Termetto. [Lady Harriet, Nancy, Sir 


Tristan.) 
Lost, proscribed, a friendiess pligrim. Duet. (Lionel, 
Pionkett | * 
From the time of earliest childhood. Song, from the above 
Diset. 
This indeed is quite amusing. Quartet. [Lady Marrlet, 
Naney, Lionel, Plenkett.] on] oo 
SECOND ACT, 
Spinaing Wheel Rendo. Song. [Lady Hnrriet.] 
“Tie the last rose ef semmer. Some. [Lady [arrict.] 
She's enghing at my sorrows, Duct. [Lady Harriet and 
Lowel.) 
Mitnight, Quartet, (nrriet, Nancy, Liomel, Phunkett_) 
Midnight. The same as a Song. 
THIRD ACT. 
Porter Song. Song. [Ptumkett.) 
Hantene’ Borg. [Nency.] 
Like a dream, beight and fair. Song. [Lionel.] 
Hew #0 thir, steed #he there [The sume in a lower key.) 
There in deepest terest shadows Song. [Lady Harriet.) 
Heaven to you may graut panies. Quintet Finale, 
FOURTH Act. 
Lionel, a! enbappy. Bore. [Menkett{ 26 
Published by Oliver Diteon & Co., Boston. 


fei) 


DWIGHT’S JOURNAL OF MUSIC. 





Cantica Ecclesiastica ; 


4 COLLECTION OF 


ENGLISH ANTHEMS; 


TOGETHER WITH 


Select Pieces from Various Authors, 
Ancient and Modern. 


ADAPTED TO WORDS FROM TIE SACRED SCRIPTURES. 


BY GEORGE JAMES WEBB. 


CONTERTSA: 


Arise, ahine, for thy light is cone. Palestrina. 
Blessed be Jehorah, God of Leracl. Dartinensky. 
Be pleased, O Jehovah, to deliver me. Tiaydn. 
Bees Jehovah, 0 my soul. cChid., 
Blessed are the dead which die in the Lord. Spode. 
Blessed be Jehovah, God, the God of Israel. Moreira 
Blow the trampet in Ziee. ‘ Paleatrioa. 
Bless Jehoreh, O my soul. G. 3. Webb. 
Blvd le every one that feareth Jehovah. Neukemum. 
Call to remem brane. Farrant. 
Come ye childrwn, hearken unto me. Haydn. 
Enter net into Jodgment with thy serrart, OLerd. Atwood. 
Olve to Jehowah glory and strength. Hummel. 
Hoty, boty, holy, Lord God Almighty. C, H, Rinek. 
Holy, boly, holy Jehowal of Hosta. Allegri. 
Have mercy upon me, 0 Jehovah. 6. A. Nawmann. 
Tloranna to the Bon of David. G. J. Webb. 
How beantifal upon the mountains. « 

If ye love me, keep my commandments. ‘Tallis. 
T will arive and go to my Father, RB. Crezghton. 
Tas the resurrection and the life. Dr. Gauntlett. 
In thee, 0 Jehovah, do I put my trast, D. Peres. 
T have set Jehorah always before me. be 
Jehovah is my Shepherd. ¥. Novello, 
Jebornh ke merciful and gracious. Matte. 
Jeborsh vill be a refage to the oppressed, G.I. Webb. 


Lent, sow lettest thy servant depart in pence. ore 
Lore your enemies, Handel. 
Walmmisley. 


My soul doth magnify the Lord. 

0 fear Jehovah. A. Neithards. 
Our soul waiteth for Jehovah. Naumann. 
© Praise the Lent, John Welton, 
© Love Jeborah. T. Brown. 
© Zion, that bringwat good tidings. Rossini, 
© be joyful in the Lord, all ye lands. Mendelwohe. 
© Jeborah, our Lord, bow excellent is thy name. Webs. 
Pralee ye the Lord, 

Pray for the peace of Jornealess. G.I. Webb, 
Rejoice in Jebornh, O ye righteour Tr. 0. Loewe. 
Ranetus. : Palestrina. 
Bing, © heavens, and be jorful, 0 Barth, Hummel, 
The eye of Johorah are upon the righteous. Webb. 
When Jehovah shall beild wp Zoe. ¥. Novela, 
We hare thought of thy kindness, 0 God. Hauptesant. 


Price 62,00, 
Published by OLIVER DITSON & CO, 


Moscholes’ Piano-Forte Studies. 


For the farther perfecting of Advancet Pianists, Comprie 
ing pieces tn the different Major and Minor Keys. with Pinger- 
ing and Paplanatory Remarks on ha eee a 
wach. Tn 2 Books. Book 1, 2, $2,00. 


_ Published by Oliver Di Ditson & & Co., Boston. 


~ Cramer's Celebrated Piano Studies. 


Reviend by J Ksoan, with New Fingering and Explane- 
any Botan” ind vere, cach $2. ‘Complete, $3.60. 


Published by Oliver Dite Diteon & Co., Boston. 
Carbart’s Melodeon Instructor. 


Presenting in a Series of nearly 20 Popaler Studies, a 
Complete, Progressive Course of 
fort the Molodern and all tent Instruments. 
Together with a 


Buperior Collection of Choice Musto, compris. 
ing Songs, Duets. Trios, &c. 


To this book great care has been taken in the arrangement 
of the elementary studies. The Rxercisreand Raaneples exhib- 
it every phase of execution, amd a ditaowt practice of them 
Will enable the pupil te perform with ease accuracy any of 
the poonine eeunpositions of the day. 

‘The collection of Songs, Drocts, Trios, Marches, Quicksteps, 
e., comprires rome of the veer best, and have been scleeted 
with a partiruiar regard to the tastes and wishes of the home 
Crete and soelal gatherings. This volame ie, therefore, caleule- 
ted for stuctent or performer, anid eqeally valunbieas a method 
of instenetion of a collection of throrite erusic for tbe Mele ‘e- 
on and all Reel Instruments, It ie @istinetly printed from mew 

plates, elerantly and derably board, amd furniehe! at the low 
a ef ONE DOLLAR. Copies can be seat by mall. 


Published by OLIVER DITSON & CO. 






































Buight' Journal of dMusic, 


A Paper of Art and Witerature. 








Wuote No. 376. 


BOSTON, SATURDAY, JUNE 18, 1859. 


Vor XV. No. 12. 








Doight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 
BY 
OLIVER DITSON é CoO. 
377 Washington 6&t., Boston. 
JOHN 8. DWIGHT, EDITOR. 





Lehers, 
Sereetnncals SE be Insseted ot tee fiend rates. 
mA. |) I insertion, 680; ‘Oe Quarter, $20; 


One 
One Cabumn, i lnsertion, $12; 1 $75 Gus Yur 3 
One-half Cotumn. 1 Insertion, $4 forges sari, $00. ord 
One-Fourth Column, 1 “ $450: 7 eee Soil ven. yf 


Ove-Righth “ 1 insertion, $2; 1 Quarter, $15; 1 Year 356, 
asa spare, let Insertion, per tine, 30 cents. Bach subsequent 
insertion, per line. 19 cents 


Special Netives, leaded. and following Editorial, each insertion 
per Hoe. 25 cents, 
Cards. Six Hines. annum, #30. 
‘Teachers’ Cards, Two lines. per annum, 84 


‘Pures ur J. 8 Sroonan. 251 wanmmeres SOMES, Doston. 


= ——- Adbertisements. 


y ANTED, —By October Ist, lady who la competent out to 
Teach beth Vocal Music, and the Piano. No one need 
spply who can not give good reference: and has not enjoyed 
warcesefal experieuee as a Teacher of Music 
Address, 1. K. ARMSTRONG, 
Prinelpal of Mariou Feenale Semsinary, 
ser Marion, Ala. 
y USIC TEACHERS WANTED: We are comstantly receiving 
orders for superior Murie Teachers from all parte of the 
South and West. Applications are solicited. 
References ; Prof. Geo. F. Root, Dr. Lowell Maron, and others, 
SMITH, YOODMAN & 60. 
Aseerican Sebool Institute, 
346 Broadway. New York. 
Schools are supplied with competent Teachers and Pro- 
feourrs. 35—-Hi7 











ANTIQUARIAN NOTICE. 
ANTRD TO PURCHASR—Rare old MUSTC snd 
WORKS ON MUSIC, of every deseription. 
Adare, CHARLES ORORR. 
mT Wilmington, Del. 
“PIANO STOOLS. 
ELEGANTLY FINIAHED. MANUPACTURED AND SOLD BY 
WILLIAM WILLING. ERIB, PA. 


An Elegant Lithograph. 
“EINE MATINEE BEI LISZT.” 


Presenting Correct Portraits 


kriehuber, Berlioz, Czerny, Ernst, 
Liszt at the Piaho-Forte. 


Size of the Engraving, 13 by 17} inches. 
PRICE, THREE DOLLARS, 
Copies Forwarded by Mail. 
Published by Oliver Ditson & Co., Boston, 





STOCKER OF A 
First-Class Musie Store for Sale! 


N EXCELLENT OPPORTUNITY FOR ANY PRUSON 
DESIROUS OF ENGAGING IN THE MUSIC BUSL- 
NESS, is now offered by a gentleman about retiring frem the 
Trade The stock consists of a well nasorted collection of Sheet 
Musie, Music Books, Instruments and Merchandise areally to 
be found In « store of the kind. Tnchuded in the stock are 
thirty or forty Piano Fortes and Melodeons, now rented. The 
entire amount will be disposed of to ome party, or a division 
will be made, if required, so as to form two jota, ome to com- 
prise the Beet Music and Hooks, the other, the Musical lnstre~ 
ments and Merchandise. The department of Music and Books ls 
particalariy fine, having been selected with much care, nicely 
arranged in papers and follos. appropriately marked asd admlr- 
ably sulted to the wants of » musical custom in any bocality. 
1¢ formed originally the stock of a store im one of our badieg 
elties, and no better assortment can be found even in our 
greatest business places. The real value of the stock le tea 
thousaed dollars, but it will be disposed of at a much les eum 
om very fhrorabie terms to the purchaser in regard to payments. 
‘The stock can be easily removed and will be found mleable 

in any part of the United States or Canada. 

Application may be saade to 
OLIVER DITSON & CO., Boston. 


A WEW VOLUME 
or Tum 


AMERICAN, LOW PRICED 8VO. EDITION 


«SACRED ORATOROS. 
“THE CREATION,” 


BY HAYDN. 
IN VOCAL SCORE 


Separate Accompaniment for the Organ 
or Piano-Forte. 


EDITED BY VINCENT NOVELLO. 
18 NOW RRADY, 


Price 75 cente!—In Crimson Cloth, Em- 
bossed, $1.25. 


Published by OLIVER DITSON & CO. 
2 


2 STUDIES. 
Characteristiques de Concert, 


For the Piano. 


BY ADOLPHE HENSELT. 


1, Storm, thou canst not subdee me. Orage, tune ma- 
rule mabattre. 


‘Think alittle of me. Penses un peu « mol. 
Hear my vows, Ezaece mes roeur. 

Due (Love's Repose.) Due (Mepos d'Amour. 
Stormy Life, Vie crngense. 

Vfl were a bird, #1 Olsens j'etals. 


°Tis Youth that has gilded wings. 
que 8 des alles dorees. 


Thow attract’st me. Tu m'sttires. 

Youth of love cebestial pleasure. Jeunesse d'amour 
plaisir celeste, 

As the stream Gows to the ses, Comme be Rulewan 
dans ba mer se repand. 

Bleep'st thou my fife, Dore-tu, ma rie, 

weno and memories. Pieln de soupire de sour- 


PRICE 62.50. 
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Transiated for this Jogrsal. 


'| Henry Heine about Music and Musicians. 


IX. — Mevxarer — (Cowrmven.) 
Meyerbeer is now (1837) writing a new opera, 
to which I look forward with great curiosity, 
The development of this genius is for me an ox- 
tremely noteworthy spectacle. I follow with in- 
terest the phases of his musical, as of his personal 
life, and I observe the mutual influences that op- 
erate between him and his European public. It 
is now ten years since I first met him in Berlin, 
' between the university buildings and the watch- 
house, between science and the drum, and he 
semed to me to feel himself very mach cramped 
in that position. I recollect I met him in the 
company of Dr. Marx, who at that time belonged 
| to ascertain musical regency, which, during the 
minority of a certain young genius, then regard- 
ed as the legitimate successor to the throne of 
Mozart, paid steadfast bomage to Sebastian 
Bach, The enthusinsm for Schastian Bach 
| however, was not merely imtended to fill 
up that interregnum, but also to annihilate 
| the reputation of Rossini, whom the regency 
most feared and consequently most hated. Mey- 
erbeer then passe] for an imitator of Rossini, and 
. Doctor Marx treated him with a certain conde- 
scension, with’ & gracious, patronizing air of supe- 
riority, which I must heartily laugh to think of 
now. Rossini-ism was at that time the great sin 
of Meyerbeer; he was still far from the honor 
' of being warred against upon his own account. 
He pradently refrained from all pretentions, and 
when I told him with what enthusiasm I bad 
lately seen bis Crociato prodaced in Italy, he 
| smiled with moody melancholy and said: “ You 
_ compromise yourself, if you praise me, poor Ital- 
| ian bere, in Berlin, in the chief city of Sebastian 
| Bach!” 
| Meyerbeer had then, in fact, become entirely 
| an imitater of the Italiana Discontent with 
i 








| the moist-cold, acutely intellectual, colorless Ber- 
Enianiem had early caused a natural reaction in 
‘| bim; he sprang away to Italy, enjoyed his life 
cheerfully, gave himself up there wholly to his 
private feelings, and composed there those pre- 
cious operas, in which Roasini-ism is carried to the 
| sweetest excess; it was gilding refined gold, and 
aiding a stronger perfume to the rose. That was 
the happiest time of Meyerbeer; he wrote in the 
| full contentment of Italian intoxication of the 
woses, and in life as in Art be plucked the light- 
et flowers. 

Bat such a life could not long satisfy a German 
|| matore. A certain homesick longing for the ear- 
| nesinests of the Fatherland awoke in him; while 
| 





he reclined beneath Italian myrtles, there crept 
over him a reminiscence ot the mysterious shud- 
i] Ger of the German oak woods; while gephyrs of 
the South caressed him, he thought of the sombre 
cheralea of the north wind. It was with him 
Pethaps as with Modame de Sevigné, who, when 
six lived near an orangery and was continually 















breathed npon by the odor of mere orange blos- 
soms, began at last to long tor the bad smell of a 
good wholesome dung-cart. In short a new reac- 
tion took place ; Signor Giacomo beeame suddenly 
again a German and again attached himself to 
Germany, not to the old, rotten, outlived Germa- 
ny of short-winded town respectability, but to 
the young, great-hearted Germany of a new gen- 
eration, which has mace all the problems of hu- 
manity its own, and which bears the great quea- 
tions of humanity inscribed, if not alwaya on its 
banner, yet all the more inoxtinguishably in its 
heart. 


Soon after the July revolution Meyerboer 
came before the public with a work, which sprang 
from his soul during the agitation of that revolu- 
tion ; with Robert le Dialte, the hero, who does not 
know exactly what he wants, who is in continual 
conflict with himself, a true type of the moral 
wavering of that period, which fluctuated with 
most torturing unrest hetween viee and virtue, 
ebafing itself with strivings and hindrances, and 
never having strength enough to withstand the 
attacks of Satan! I am by no means an admirer 
of this opera, this master-work of timidity — I 
aay of timidity, not merely as regards the mat- 
ter, but also in the executi@®, since the composer 
does not yet trast his genina, does not yet dare to 
surrender himself to its complete will, and trem- 
blingly servea the crowd, instead of fearlessly 
commanding it. At that time Meyerbeer was 
justly called an anxious genius; he lacked victo- 
rious faith in himself, be showed a fear of public 
opinion ; the slightest fault found, frightened him; 
he flattered all the humors of the pablic, and 
shook hands in the most zealous manner, left and 
right, as if he recognized the popular sovereignty 
even in music and based his reign on the majority 
of votes, in opposition to Rossini, who as king by 
the grace of God reigned absolute in the domain 
of Music. This anxious habit never io his life 
has left him; he is atill always concerned about 
the opinion of the public; but the success of 
Robert ie Diable has had the happy effect that he 
is not weighed down by that care while he works, 
that he composes with far more certainty, that he 
lets the great will of his soul come forth in its 
creations. And with this enlarged freedom of 
the mind he wrote the “ Huguenots,” in which all 
doubts have vanished, the internal self-conflict 
has ceased, and the outward conflict between two 
has begun, astounding us with its colosal shape. 
By this work Meyerbeer first won his immortal 
right of citizenship in the eternal city of the 
soul, in the heavenly Jerusalem of Art. In the 
“ Fluguenots” Meyerbeer at Inst reveals himself 
without timidity; bere with unterrified lines be 
aketches his whole thonght; and all that stirred 
his breast, he has dared to express in unbridled 
tones. 

What most peculiarly distinguishes this work, ia 
the equilibrium attained between enthusiasm and 
artistic completeness, or, to expreas it better, the 
equal height which Art and passion reach in it; 
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the man and the artist have here competed with 
each other, and if the former rings the alarm 
bell of the wildest passions, the latter knows how 
to transfigure the rude tones of nature to tremu- 
lously sweetest euphony. While the great mul- 
titude are seized upon by the inward force, the 
passion of the “ Huguenots,” the connoimeur in 
Art admires the mastership shown in its forma. 
This work isa Gothic cathedral, whose heaven- 
climbing pillars and colossal cupola seem to have 
been reared by the bold hand of a giant, while 
the innumerable, finely ornamented festoons, ro- 
settes and arabesques, that are spread over it 
like point-lace ‘of stone, give evidence of 4 
dwarf's indefatigable patience. <A giant in the 
conception and shaping of the whole, a dwarf in 
the elaborate execution of the details, the archi- 
teet of the “ Huguenots” is as incomprehensible 
to us as the composers of the old cathedrals. As 
T stood a short time since with a friend before 
the cathedral at Amiens, and my friend surveyed 
that monument of rock-towering giant strength 
as well as of minutely carving, dwarf-bke pa- 
tience, with awe and sympathy, and finally asked 
me: Why isit that we to-day are no longer able 
ta produce such buildings?” I replied to him : 
“Dear Alphonso, men in those old times had 
convictions; we moderns have only opinions, and 
it requires something more than a mere opinion, 
to erect such a Gothic cathedral.” 


That is it, Meyerbeer is a man of conviction. 
This does not relate peculiarly, however, to the 
social questions of the day, although the senti- 
ments of Moyerbecr in this regard are more 
firmly grounded than with other artista Meyer. 
beer, whom the princes of this earth load with 
all posible marks of honor, and who also is so 
sensible to these distinctions, carries yet a heart 
in his breast, which glows for the loftiest interests 
of humanity, and he unreservedly acknowledges 
his worship for the heroes of the revolution. Is 
is fortunate for him that many of the Northern 
* powers that be” understand no music, else they 
would see in the “ Haguenots” more than a mere 
party conflict between Protestants and Catholics. 
Yet his convictions are not particularly of the 
political and still les of the religious sort. The 
peculiar religion of Meyerbeer is the religion of 
Mozart, Gluck, Beethoven, it is Music: only in 
this does he believe, only in this faith does he 
find his happiness, docs be live with a conviction 
which, in depth, in passion, in endaringness, re- 
sembles the convictions of the earlier centaries. 
Nay, I might say, be ia the apostle of this reli- 
gion. With something like an apostolic zeal and 
earnestness he treats all that concerns his music. 
While other artists are satisfied when they have 
produced avnething beautiful, and not seldom 
lose all interest for their work, as soon a3 it is 
finished: with Meyerbeer, on the contrary the 
severest throca begin first alter delivery; he is 
not satishied until the creation of his mind is 
shiningly revealed to the rest ot the people, until 
the whole public is edifled by his music, until his 
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opera has poured into all hearts the feelings he 
would preach to the whole world, until he has 
communed with all humanity. As the apostle | 
thinks neither of labora nor of sufferings, if he 
may save a singh: lost soal, so Meyerbeer, when 
he bas earned that any one denies his music, will 
indefativably ply him, until be has converted him 
to himself; and then the one lamb that is saved, 
thoagh it be but thu most insignifivant soul of a 
feuilletonist, is dearer to bim than the whole 
flock of the faithful, that have always worshipped 
him with orthodox fidelity. 


{To ba Contlaued.) 





On the Recognition of Music among the 
Arts. 


A Paper read at & mioeting of the Society of Arts, Loudon, 
May 12, 1868. 


BX HENRY F. CiHOnLEY. 
(Coneleded fram page BR) 


It has been already pointed out, that England's 
taste for music shows its strong bearings and pre- 
ferences. ‘To appreciate that which is instru- 
mental in music, wordless, and prolonged, im- 
plies a smaller and more choiee public than such 
crowds as gent oratorio or opera, But in 
this branch of the art, too, enormous has been the 
increase of intelligence in England. Thirty 
years ago a Quartet or a Sonata was charily pro- 
duced, as a bat of “ cariare to the million,” at the 
one instrumental concert which London then 
to of the Philharmonic Society. 
Now the opportunities for hearing such music 
and for enjoying it are increased thirtyfold. The 
weekly Monday music in the St. James's Hall— 
and the catalogue of the works performed in the 
Free Trade Hall at Manchester, during two eon- 
secutive winter seasons, may be appealed to in 
proof of the progres of —— appreciation in 
this department ot the art also. 

The minor and collateral facts which could be 
grouped from every cofner of England, from 
every world of society, are not a0 perplexing to 
the speaker by their number as ie would be 
tedious to the hearer, There is now an organ in 


Rugby School. The ry Lending Library, 
[sal pon organized for the recreation of the 

-worked clorka and shopmen of that town, 
reports it expedient to purvey musical publica- 
tions as part of the library of books to he lent. 
At the last great Birmingham Festival, the Town 
Hall was girdled round with a crowd of people, 
on the causeways and in the kennels—poorly- 
clad working people, thousands in number, who 
stood patiently for three hours to catch from with 
out the sounds from within, and some of whom 
followed music from cheap printed music books, 
There was a gratuitous performance of the “ Mes- 
sinh” given shortly after this year came in by the 
Manchester gentlemen to their workmen, “The 
testimony of some twenty of the performers of all 
classes engaged there assares us that the delight, 
decorum, aad discrimination of the public, made 
the performance a delight for those to wham it 
has been entrusted. 

This remarkable development of Music has fol- 
lowed _ hare 4 with us. We can under- 
stand why ies of persons cou ted 
every manufacture should take to part-an iy 
readily, theirs being a lite of daily discipline. 
But, on the other han, our soldiers, also congre- 
gated under daily discipline, do not sing:—a 
thing strange to any one familiar with the sounda 
which issue trom every German barrack. Ob- 
serve moreover, that in England no voeal music 
of masses for men alone, without female acdinix- | 
ture, has ever prospered, The Liedertafuln So- | 
cieties of Germany are club pleasures arranged 
for the men, when they have escaped from the [ 
housekeeping companionship of their domestic | 
life. Our club-frequenters go to read the rs 
rather than to sing; neither do the best ive 
conceive female society a restraint in their plua- 
sures—it may be because of the higher intellec- 
tual training of the English woman of the middle 
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classes, In all cases where amateur women par- 
ticipate in German public musical recreation 
there is something of state and festival. Llere it 
comes as A matter of course. 

Music again has a claim on recognition in the 


calls which are perpetually made on those prac- | 


using it by Beneficence, Science, and Art, so 
often as any of their institutions stand in need of 
rovommendations to attract the public. But if 
more generous arroments than those belonging to 
debtor and creditor cannot be introduced and 
weighed here, it would be fruitless and unbecom- 
ing to urge that plea. 

Let us now meet the inquiry. What sort of 
recegnition—what form of assistance do you de- 
sire? Let us consider the natural objection, 
What need tojreeognize that which testimony 
and memorial profess to be in such a flourishing 
estate as the state of music in England? Now, 
without pretending to lay down any law in the 
desire to excite discussion, certain considerations 
ray be submitted in regard to an art which (to 
recapitulate) has eaprices, conditions, and nation- 
alities of its own—which bears intrinsic relation- 
ship to science—and an historical affinity and af 
fection to other arts. 

Let us see in England what some of the lead- 
ing wants are :— 

There are, first, not sufficient professional mu- 
sicians in England to supply the present public 
demand; and this gives occasion to the preten- 
sions of mediocrities, who, knowing themselves 
certain of employment, work little, demand a con- 
sideration disp jioned to their value, and 
tend to make of Music a pleasure more ex 
sive thin accessible. No reference can be here- 
by made to persons of genina For their remu- 
neration no standard can he provided. There 
can be no tariff by which the novels of a Scott or 
Dickens can be valued; nor the representative 
powers of a Rachel, a Lind, or a Paganini, re- 
warded. Thut there is great overpayment in one 
branch of the art among the mediocrities—and 
this grinds heavily on persons no leas worthy in 
other branches. Bod@use of the paucity of solo 
singers, they are rewarded ont of p jon to 
their meritse—because of such disproportion the 
instrumental musician is insufficiently requited. 
Now, to bo a good orchestral player, demands aa 
entire a life's devotion as to be a good vocalist, 
The fingers sre as hard to train; the breath in 
the clarionet or hassoon is as difficult to regulate, 
ax the most rebellious voice. There must be for 
beth intelligence und seienre. But the emolu- 
ment of # first-rate viola, oboe, or bassoon, as 
compared with that of a second-rate singer, is ns 
one to ten—if not as one to twenty—hardly suffi- 
cing, after a much longer career of toil, to ensure 
the laborer a pittance for his old age. This in- 
must be righted, in come small degree, 
were the standard of profiedonal merit raised 
higher: and by the very measures adopted to 
raise this standard, something might fittingly bo 
done, in reengnition of the talent of a valuable 
yet ill-paid class of public servants. 

Tn their case, public intervention might use- 
fully replace that okd diroct provided, 
and which to this day, abroad, provides decora- 
tion, sion, and maintenance, for those con- 
cerned in the re ntative arts. Recolleet, 
however, that for the musician no such claim can 
bo put forward as for the man of letters. Though 
the studies of player or of singer may have en- 
grossed a whole life, they are measured, with a 
different standard, by public opinion. For him 
there can be no sach indirect requital, as for his 
brother artist in poetry, or in fiction. Farinelli, 
the singer, it is true, was made a Prime Minister 
in Spain, and the late Emperor of Russia gave 
Rotini a regiment; but we shoukt not dream of 
offering Mr. Sims Reeves a portfolio, or a trea- 
sury clorkshi of representing that Misa Dol- 
by should fill a place near Hor Majesty's person, 
as did the authoress of “ Evelina” in the reign 
of a former Queen of England. 

Yet seeing that music is a science as well as an 
art, some compensating recognition and aid might 
be afforded in the matter of education—such as 
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a * Manfred,” a “ Bridle of Lammermoor,” or a 
Mistress Gamip, In no female academy coald a 
Miss Edgeworth, or a Miss Austen, be trained 
how to weave their admirable tisswes of art from 
the materials of every-lay life. The musician 
even depends more on teaching and training 
than the painter, because his is a more exact 
science. les and procusses are essential to his 
excellence, whether he be a composer or an exe- 
eutant, which no mother instinct, no imitative 
quickness can supersede, 

This education question is beset with difficultics 
on every side; in no case more thickly beset than 
in that of music. Some years ago, when the 
Council of Education availed itself of the assis 
tance ot music to popularize its plans, an attempt 
was male to gain a subsidy forthe methods which 


| had excited so much attention and bare such im- 


mediate fruit. The Council, however willing to 
call in the art as an aid, declined protecting it in 
any way; and considering the difficulties af the 
question at that time, any vote which might have 
been then gained, might have cawed so much 
cavil, might have been so wrested from its true 
purpose, as to have failed in its object. Tt may 
not prove practicable to help on music, when it 
is employed in its diluted form, as an acvomplish- 
ment throwa in to lighten more severe and scho- 
lastic studies; but a central college, affording the 
best and cheapest education to professors and ar- 
tists of the highest clas, might prove an object of 
care, more manageable, porbaps, or more bene- 
ficial. We cherish a tree at its roots more efli- 
ciently, than a watering its single leaves or by 
training its smaller branches, 

Tt is trae that we have what is called a Royal 
Academy of Music in London: an institution 
which it would be pleasanter to pass by than to 
enter. By entering it some pain must be given 
to worthy persons, but attention must be called 
to the capricious basis on which that structure 
stands, and to the peculiaritics of ite organization. 
These are of such a nature, that during the last 
twenty years not one single artist, capable of 
doing England, or the Academy, or music, credit 
before the public, has issued thence—not 4 single 
singer capable of saying and singing the songs of 
Handel, or able to cope with foreigners in 4 
singing—not a single instrumental player of any 
renown—not a solit composition which has 
lived beyond the hour when it was transcribed 
from the exercise book. During twenty years 
past London has contained materials for such a 
central college as can exist in ne other E 
capital ; the illogical consequence has been, that 
our students of both sexes have been driven 
abroad, partly because of the superior cheapness 
of  geaceamt ane because of ite superior 

nality. 
Mie has been amerved thet London ia richar in 
material than any other capital The difficulties 
of getting a complete foreign musical edneation 
are manifold for an English student, who must 
needs acquaint himself with all styles and coan- 
tries of music. 
many, and France, had and have each their 
special excellences, Ttaly, pre-eminent for the 


use and training of the voice; Germany, for in- | 


stramental proficiency and general theory ; 
France, for readiness and brilliancy, especially as 
connected with stage declamation. Each of these 


schools has its preferences as well avits prejudices, | 


The Jtalians, as a closes, regard German music 
with & mysterious and impatient antipathy. The 
Germans have a distaste for every thing in music 
that is Italian, as something slight and sensual, 
and when they try to enter its domain they do so 
heavily and awkwardly. The French stamp a 
French seal on both German and Italian musie, 
ere they will allow either to the barriers of 
Paria. One language, one style may be acquired 
in each country; but did the English student 
successively study in all the three schools, he 
would have to adil, to complete—and to prepare 


himself for English tastes, habits, and occupations 


on his return. 


In pursuance of this sssertion a step further, 
yoor attention must be drawn to the influences of 


hardly can be given to drama, poetry, or ro- | foreign education on the character and manners 
mance, Out of no college exercises could come | of the musician. Perhaps thore is no class of ex~ 


The conservatories of Italy, Ger- 
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| sition; thereby makin it 


, in 
. creased, the great forign schools 
| ling in authority, because the greatest professors 
' have been gradually diminishing. The fact is, 
| that some of the best have been led to root them- 
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hibiting artists who, in these respects, stand in 
such need of wise and thoughtful training as they 
—exposed, as they are, perpetually, on the one 
side, to pablic flattery, on the other, to private ne- 
sociation with persons less edacated if not leas 
scrupulous in morals than themselves, The good 
side of life and of manners in foreign countrics is 
leas likely to strike young and inexperionce:! visi- 
tors endowed with the artist's tem: ent than 
the slackened sense of duty and obligation—than 
the facility of certain pleasures and indulgences, 
which neither magic nor money can prodace for 
them on their retarn home. Very few have ro- 
tarned without having something to regret, and 
much still to learn, yet more to unlearn. And 
since women play a much more indispensable 
part in Music than in other arts, it need not be 
suggested how, in this particular branch of odu- 
cation, the separation of families, the breaking of 
home-ties, the adoption of foreign manners and 
hahits, useless at home, are so many things to be 
deprecated by all who do not se art from 
manners and morals—from all that is compre- 
hended in the word civilization. 
A more practical fact remains to be advanced. 
While our English respect for music, and while, 
quence, our cultivation of music has in- 
ie ve been dveind- 


selves in England. That many of these have no 
- in our Royal Acarlemy is to be aecounted 

by the dearness of life here, and the high fees 
to be obtained by private tuition. Such profes. 
sors, as matters stand, cannot be expected to de- 
vote themselves to professional pupila on fees so 
disproportioned to those whieh they receive from 
fortuitous sources. Henee, it most be told, has 
arisen, in our unbeneficed Royal Academy, that 
system ot deputies and subordinates in which the 
raw antl erude stadent has been too often al- 
lowed to take charge of the education of the pu- 
pilonly a stage more raw and crude than himself, 
who has entered the school in good faith and hope 
of a first-class education, yet whose education 
costs him more than it would have done at Letp- 
sic, or Paris, or Milan, or, Brussets, Is it Utopian 
to fancy that, by a certain sum devoted to en- 
dowments, a saperior and less variable quality of 
instruction might be obtained? thereby recog- 
nizing the merit of the hest professors whom we 
may possess by birth, or may entertain by po- 
possible for English 


_ parents to educate English children at home, on 





| Yet com 


accessible terms, in all the great schools of music, 
in all the great branches of art, with an eye ex- 
pressly to English wants and capacities—and 
withoot that utter disruption of family ties and 
sempathies, which, in England, can never take 
place without some chance of failure and unhap- 
piness among those who, however glad to go. are 
lied to return, Is it Utopian to faney 
that with some such scheme, there might he com- 
bined some such plan of travelling scholarships, 
as forms of the statates of the Conservatory 
of Paris? In reward, maintenance for a while of 
sech pupils as had most notably distinguished 
themselves, Such might, by foreign experience 
and enlargement of sympathy, be led to enrich, 


| not denationalize themselves, so as to do honor 


to Music's country, which is, after all, the whole 


| civilized world. 


It seems not wholly extravagant to conceive 
that London, Birmingham, some central town in 
Yorkshire, and Manchester and Liverpool con- 
jointly, might enjoy this advantage in recognition 
of the remarkable advance shown in the caltiva- 
tion of music, and of the serviers which these dis- 
trets render to the great cause of art. Tt seema 
mM grasping at a vision to submit that such a 


| wheme might be cautiously tried, and gradually 





extended ; and what is more, though not self-<up- 
porting, be tarned to account in raising the stan~ 
dard of execation, and enlarging the resources 
brought to bear upon public representations, 

The pupils of the Music School at Paris can, 
wa certam degree, be claimed by the govern- 
ment theatres of that city; and hence it arises, 

| that though every year does not bring its comple- 





tment of artists of genius, the averaze servire of | 
such theatres in Paris is better, and attainable on 
easier terms, than in many far cheaper capitals. 
That some theatres, relieved of some among the | 
heavy ineumbeances which weizh on such uncer. 
takings, and an no overgrown scale of pretension | 
or cost, might be connected with such a central 
college as haa been addverted to, is perhaps not | 
impossible. Then, supposing some such provision 
for education tried, is tt Utopian, further, to fancy 
that Government might recognize Music by calle 
ing it in, a8 it does painting, to take its commem- 
orative part in the celebration of national events? 
Why should no¢ euch court patronage, as in the 
last century called from Hande! the famons Det- 
tingen Te Deum on the secasion of a victory, be 
replaced by a National Commission for Music to 
put forth its powers when a great victory is won, 
or when the nation buries its great hero, or when 
& great peace is concluded ? If our painters and 
sculptors are summoned to decorate our palace of 
legislature, to raise trophies and effigies in record 
of achievement, is it in justice that a sister art 
shouki be shut out, or admitted by hap-hazard, as 
it were, so as to leave no chance for the hymn of 
the hour becoming a poem for all time? Consid- 
oring what we have seen of its acceptance among 
all classes, of its recent growth in this country 
with a rapidity almost unrivalled, the question is 
worth being consktered by all generous persons. 
To give the world any thing analogous to “ Sea 
the Conquering bero comes,” or “ Rule Britan- 
nin,” or a setting which should set out such a lyric 
as “ Ye Mariners of England,” is an attempt to 
be no more neglected than that which tries to 
write England's great deeds on the walls of her 
council chamber, or to raise a fitting tomb to 
England's great warrior, when at last he is taken 
home. 

There is yet another form of recognizing Music 
which may be suggested. What, if some asdst- 
ance were given to the collection of a musical 
library? Why might not there be the jndicions 
purchase of manascripte and scarce works, not ir- 
respective of the enrimity attaching itself to relies? 
Every month makes such’ a task more diffienls. 
During the last ten years, some of the mast valu- 
able and interesting collections of manuscripts 
and retics in being have been waiting for pur- 
chasers, Among the former, may be name], those 
grathered] by the Abbé Baini, in Rome, which are 
said to have amounted to the moet ample library | 
of antique Italian Church muse in being. Among | 
the latter, the original manwscripts of Mozart's 
imperishable works, and (for England) even more 
desirable, two series of manuscript copies of Han- 
del's masterpicees, both made under his superin- 
tendence, differing ane from the other, and both 
differing from the collection in her Majesty's 
library. To all concerning themselves in Han- 
del's music, these different editions in mantuseript 
are as valuable (in their art) as the different folio 
editions of Shakespeare, — with this saperior 
recommendation, that cach was nniqne. Each 
collection might have been secured for a moler- 
ately trifling sum. Should not some of these 
things find their way into the National Library, 
from time to time, in fairness and consideration 
for the world in which we are living ? 

any bog all, if any or all of the abore yoanes- 
tions t ase as premature or jurlieed, 
this cmmch at least might perhaps be encrded im 
such a hearing of evidence and testimony as some 
years mnce was granted by Parliament to man- 
agers, actors, and ‘dramatists, when the question 
of playhouse monopoly was stirred. Just now, 
when so many grave questions are before the 
public, it may seem more than ordinarily frivolous 
to hint at such a possibility ; bot this discussion, 
you will recollect, was appointed ere the present 
momentous state of pablic affairs had commenced 
—and the hint becomes inevitable by way of close 
to the foregoing lations. Should sch a 
question be brought to public hearing —in the 
midst of much that was tiresome, irrelevant, self 
-aasad pe -- —— vie assuredly > be 

ronght ther, filling out the meagre outline 
jast Gore | to you, showing the vast spread of 
music in this country — its beneficial infimences 
on every class of society — its present wants and 
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disadvantages, as compared with science and art 


} — and possibly confirming, not merely the gra- 


ciousness, but the justive, too, of some ascertained 
offivial assistance to remedy the wants and disad- 
vantages aforesaid, 

In any event, by your consenting to receive 
this paper, a step has been made. While the 
producer of it feels that he has done imperfect 
Justice to his subject, ho may perhaps be allowed 
to fancy that he has done a laborers part in pre- 
paring the surface, into which some more eloguent 
amd experienced advocate may succeed in intro- 
ducing the amall end of the wedge. The official 
recognition of mnsic among other fino arts can 
only be a queen of time in England, — because 
it is one of justice. 





How to Sell a Piano. 


Of all the false household gods, that are mot gods+ 
bot demons — of all the hideous skeletons that mope 
aed mew in corners of peacefnl dwellings, there is 
nothing more detestable than a thoromghly bad and 
new pinng. An instrument whose keys are heary 
anil lowed, and refuse to more under any bat the 
most muscular grasp; whose wires are damb for any 
harmonious utterances, and find speech only for a 
loose, short, tinkling sound, that is thom:htful enough 
to die away aa soon as produced ; but whose onter 
shell, if not in acconlance with the severest decora- 
tive taste, is highly polished and showy to the ere, is 
nothing but a musical, melancholy, delesive apple of 
the Dead Sen. The mechanism of eweh an instra- 
ment is worn and-faded with ere, while ite case is #0 
new that the damp of nature har hnrldly beft the wood. 
Many thoceands of such pianos are annogally made in 
this country, amd disposed of through an ela! arate 
organization with tolerable eueress. y are al- 
waya well adverti-cd ag bargains sold under peculiar 
rireumsatances, and purchasers are always ready to 
he caacht hy sacha toking alviee, T have not al- 
ware been so worldly-wise myself, It was only the 
other day that L honght an frsarament in this way, 
which hue since, Tam happy 10 state, heen tarned 
into profitnhle use as a masturi-and-cress bed. The 
record of my experience may he a warning to those 
who have the same money and the same desire to bay 
4 plano, and who are, at present, a4 innocent as 
onre was, bot never hope to he ayuin. 

The first piano that J vi-ited wae described in the 
advertising columns of the leading daily journals, aa 
“a sweet and elegant instrament, chuste in dosign, 
pliable in touch, with all the litest improvements ; 
the property of na lady whe was going to Sierra Le- 
one.’ The address was a indging honse in a genteel 
decnyed neighborhood ; and [wns struck by the con. 
trast herween the brilliant free of the instrument, and 
the fiuledl appearavce of the well-worn furniture in 
the room. 

“Yon leaven’t had ft long, ma'am 1” I said, nd- 
dressing the lady who was about to proceed to Sierra 
Leone. 

“No, sir." she replied, “and there's the annoy- 
ance. If Td known mr medical mon wae going to 
orler me Sirry Leony for the benetit of my health, I 
shonldn’t have bought it, as 1 did, only two months 
nh »,"* 

me That's rather a eurioas place to be ordered to for 
your health, ma'am,” I said; “the most fatal spot 
for Europeans on the glohe.” 

““T leave it to my doctor,” she replied, pely, 
“who knows my constitation best. Shall 1 hinve the 
pleasure of seteling the ninno home at fifty ports.” 

“Thank vor,” E reptied, “1 have got my daugh- 
ter to comsmlt, hat I will love no time in betting you 
know.” 

“There ore two other persons after it,"’ she re- 

turned, as she showed me to the door; “and if you 
could oblige me during the day 1” . . 
“Oh, certainly,” © said, “ you may consider is 
done.” 
L did not decide to purchase this “chaste and pli- 
able instrument ;” and I believe its nominal owner 
did not go to Sierra Leone, as I saw the same adver- 
tisoment repeated, at intervuls, for several months 
after this interview. 

The next pinno that T visited wie one desrribed in 
very similar terma, except that it was the property of 
a bereaved parent. Children will dic, and pianos 
must be sold, and as poblic i tion was invited, I 
got over any natural delicacy that I might have felt 
in trespassing, a¢ a stranger, apon the sacred domains 
of private gricf. ; 

he address was again a lodging howse in the same 
neighborhood, with very similar forniture, and a very 
similar instrument — 80 similar, in fact, that it might 
have been the identical one I had gazed upon a few 
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weeks before. A female servant attended me during 
the inspection. 

” Mises,” said the girl, handing mo « written pa- 
per, “ ‘as put down the lowest she'll take, on’ if you 
don’t like that amount, p'raps, she ses, you Il make a 
offer."” 

“ Isn't your mistress at home, thon!" I asked. 

“Oh, yes,” replied the girl; ‘* bat she never comes 
Into this room, and sever will autil that pianny's 
moved out of it.” 

“ Tadood t”* I observed. 

“No, sir,” continwed the girl, “becos you sce it 
belonged to Miss Mariar, who was the fay’rte child.” 

"Tt looks very new,” I answered, “as if the child 
hadn't ased it much.” 

* Lor’ bless you, sir!” returned the girl, “ Miss 
Mariar thonght nothink of ‘aving a new pianny ev'ry 
week, and the men was always a-muckin’ the stair 
in bringing ‘em in, or takin’ ‘em ont,” 

“Is Mixa Maria, as you call her, the child that's 
dead 1” I asked. 

“ Yos, sir,” she answered, “I think she is.” 

I at once took my leave, without any further re- 
marks, and, as the door closed behind me, I fancied 
I heard a somewhat angry conversation between the 

ir! and some other fernale yoice (perhaps the invisi- 
je maistress's} in the passage. 

Unfavorable as were my impressions of the two 
last visita, 1 resolved to persevere in my search ; and 
the next advertisement that attracted me, was one in 
which an aged man, whose sands of life had neariy 
run ont, announced hia wish to provide a mew home 
for his piano before bis death. 

“ You're kepr it in exceilent condition,” I remarked 
to the venorable-looking owner, for it seemed to me 
aa new and as showy as the other two I had wken 
the trouble to examine, 

“1 have,” he replied, “and I shoalitn't like to 

art with it to any man who woaldn’t trene it ax well. 
Yes been a companion to me for many years, and I 
respect it.” 

“ A very proper feeling,” I remarked, “and I bes. 
itate in offering to deprive you of sach a companion.” 

“Not at all, sir,” he anawered quickly; “not at 
all. With one foot in the grave, it's not proper that 
I should stand with the other foot in a piano. I've 
no friends or relations — none whaterer — the instru- 
ment ‘s yours for fifty poands.” 

“T think,” I said, “I mast take time to consider 
before I decide.” 

“Why?” he asked, sharply. “ You're a man of 
business : 30 am I.” 

“ True,” I answered ; “bot this is a transaction like 
marriage, #hich a man seldom enters into more than 
once during a life.” 

“Pay me five-awd-forty pounds,” he said, “and 
the losa of the difference will fall upon the charity to 
whieh I shall give the wae oi 

* LT think I must decline the parchase altogether,” 
1 replied. 

“You'vo cither been playing upon my feelings, 
cir,” ha anid, with much energy, “or wasting my 
time,” 

Neither,” I replied. 

* Porbaps you are looking for a hardy-gurdy ?” be 
asked, sarcastically. F 

"Wrong again,” I returned ; “ the fact is, I have 
seen this instrument before, at the hous of a lady 
who ought, by this time, to be at Sierra Leone.” 

A minute but peculiar mark on one of the keys had 
enabled me to satisfy myself about thie discovery, 
which turned oat to be right. As I took my leave of 
the piano-furte proprietor, whore sands of life — ac- 
cording to the ebvartionnent — had nearly ran ont, I 
poticed a slight chance in the position of his wig, to 
say nothing of his altered tone aud manner, which 
made him more youthful by thirty years. 

My experience by this time omght to have satished 
me that litt: pecuniary benefit was to be derived 
from hunting for bargains oat of the regular order of 
trade, Cariosity, however, lod me on ; anid tho little 
knowledge I had already gained prodaced a feeling 
of confidence — perhaps over-contilenre — in my 
wisdom and keenness that gave an additional zest to 
the pursuit. 

The next plano that I visited waa the property of 
a widow lady in reduced circumstances, who w: 
compelled to part with some of the luxuries that had 

her once happy bome. The was 
still the same kind of front parlor in a house let out 
for lodgings, and the piano was still the same kind of 
gay, showy, got-up-looking instrument, refasing in its 
shiny coat of sticky, treacly varnish, to harmonize 
with the other threadbare and dusty trappings of the 
room. Afier a fiw minaces’ delay, the Indy made 
her ap nem, dressed in an ordinary vulgar dress, 
and with nothing of the widow about her except a 
particularly large and frightful cap, which she lad 


evidently put on in « hurry, to attend me in what she 
bom roll 7 becoming bee ht 

You'll excuse me, sir,” she said, with emotion 
“if L seem to hurry you, bat you know how painful 
it mast be to me to ecil anything that helonged to 
him, when he’s only been dead a month—a month 
come next Wodnesday.” 

“Indeed!” I said, with a voice of sympathy ; “ is 
it a #ix throe-quarter octave f”” 

“No, slr,” she retarned, with a deep sigh, “he 
couldn't a-hear anything larger than a six-and-n-half, 
He never had strength enoagh to play upon it, though 
he gave eighty4ive gaineas for it a month before he 
died ; and I suppose 1 musn't ask any more than 
sixty.” 

“I thoaght it seemed very new,’’ I replied ; “ un- 
sexsoned, if 1 may use the term.” 

“No, sir," she said, “not unacasooed. New, if 

a like, but not unscasoned ; he was too good a 
judge for that; and his last words almost were, 
‘Mary Anne, if you let that instrament go for less 
than I gave for it, you"li do yourself an injury.’ 

I went direct from the widow's house, of coarse 
without having made a purchase, to look at the piano 
of a widower ja reduced circumstances, which, my 
advertisement list told me, waa for sale in the next 
mreet. The instrument might have been the twin- 
brother of the widow's piano, and the widower might 
have been the hoshand of the widow. The house 
was again a lodging-house ; the apartmont was again 
a faded front parlor; and the bereaved owner of the 
property was a middle-aged man, who had huddled 
on a shabby black coat over a blue shirt and highly- 
fanciful watsteont, which gare him the appearance of 
a professional cricketer, made harriedly decent to nt- 
tend a funeral. 

“You'll pardon me, sir,” he said, in tones of deep 
feeling, “if I appear to hasten your departure, but 
you know how trying it is to dispose of anything that 
belonged to her, when she's only heen dead a fort- 
night—n fortnight next Saturday.” 

“ Indeed {"* I replied, in the same tone T had nacd 
to the widow, for the speech waa, in substance, tho 
same: “ is it a full seven petave 1” 

“No, sir,” he replied, with a heavy sigh, “ ber 
fancy always ran upon six und three-quarters. It 
seems only yeaterday that T gave olghty guineas for 
it, before she was taken from us, and now I euppose 
I mustn't expect to get more than sixty pounds in 


“I'm ofiraid,” I anewered, “ that it’s too new—too 
unsensoned for me to venture on ite purchase.” 

“Too new, sir! ton unseasoned !" ho exelaimed, 
in astonishment ; don’t say that, because I know she 
was too good a judge to be imposed on. It was only 
a few daya before she was taken from us that she anid 
to me, ‘Robert, it was very kind of you to spend 
your poor mother’s Iegacy in having me a piano; 
bat It'll he no loss to you. You'll get hack all you 
gave for it, if you put It ap to auction.’ " 

Having had enongh of this mixture of the grave 
and the huckster’s shop, I passed still pinnoleas, to 0 
tore cheerful atmosphere. A young man, in cham- 
bers, had advertised an instrument for ssle, which he 
had unexpectedly won at a raffle; and though hf di- 
rection was not very promising, resolved to pay him 
a visit. The instrument, as 1 oxpected, presented 
tho samo old familiar face that I had upon #6 
often for the fow weeks, and I scomed to weleume it 
as a tried and valocd friend, 

The yoang man, who looked like one of those 
commercial travellers who leave Josephus in penny 
numbers at «trect«loors upen commission, affected an 
extremely off-hand, living-in-chambers manner in dis- 
playing his property.” 

“There you are,” he said, throwing wp the tid ; 
“a plane's all very well, bat it don’t suit my book.” 

“ You don’t play. then !"’ T asked ; 

“No time,” he replied, “for all that sort o° thing 
when you're going in for the law.’* 

“No,” Taaid, “I Suppose not. The instrument 
seems remarkably new.” 

© Does it?" he returned. “I’m no judge. They 
tell me it's worth eighty sore., and I want fifty for it. 
That won't brenk anybody's hack.” 

“No,” I said; “bat I don't think it's quite the 
thing to suit me.” 

“Say five-and-forty, then. Jt cost me nothing, 
and I want to boy a part.” 

“ L think I mast decline,” I replied. 

— don't seem to know your own mind,” he 
anid. 
“I know the piano, though,” I returned. “ Ie 
belongs to one whose sands of life ought hy this time 
to be thoroughly run ont.” 

The young man in chambers said no more, for be 
saw that I was an exceedingly well informed man, 
Tho instrament was the same one, with the small 





mark on one ofthe keys, that I had examined at the 
house of the venerable-looking secret agent. 

1 did not give up the investigation even at this 
point, bat passing from thoee channels of private en- 
terprise to. a more public fleld, 1 visited a piano that 
was on view ata hat shop in a leading thoroughfare. 
It was still one of the same iarge fumily of inetrn- 
meats that was presented to my view, though the 
man who exhibleed it was not made to perform any 
particular character, except that of an affable trades 
man. 

“ Masic's « nics accomplishment, sir?" be anid, as 
I tried the keyn with s very lame performance of the 
“ Merry Swiss Bory,” and variations. 

*Yema,” I onid endeavoring to speak withont in- 
terrapting the Bow of es 

“Wish I had your 1 , bir,” he continued. 
“You mast have learnt very young.” 

“No,” [ soid, affecting not to hear his last re- 
marks, “ this instrument's mot the ome for my money.” 

“Of course not, sit; certainly pot, sir,” he re- 
tarned quickly; " I thought so the moment I heard 
you run your fingers over the keys. There's no de- 
pax Bt pox you're - good a judge of the article." 

= morning,” 1 said, preparmg to go, tho 
pleased by his observations. “i " fs 

“Lf you'll step up-stairs, sir,” he replied confiden- 
tinlly, “I think I can snit you to a hair, t h we 
= hea itgenerally known that we sell pianos at @ 

at shop,” 

I wont up stairs, ander the guidance of a boy, who 
took me to the #rond landing, where I was intro- 
duced to a long room crammed fali of every variety 
ot instruments, ‘The master followed in a few min- 
ttes, and seemed astonished that I was standing in 
the middle of his seeret stock, instend of in another 
department, where he meant me to be ushered to in- 

another rolitary imen. 

“Well, sir,” he said, with some litth embharress- 
ment, “since you've been shown in here by that 
stupid boy, Tecan sayno more, You're aman of the 
world, and must know that a hat warehouse ls pot 
half full of pinnos without @ reason, They may be 
amuggled, or they may bo—. However, wal on 
no more about it, here they are. I hone, sir, you" 
take no notice of the singnlar circumstance.” 

“Oh, certainly,” I replied, ‘it’s nothing to me.” 

“Thank you, sir,” he reterned, quickly, “mach 
obliged, I'm sare; and since vot are here, if there's 
any instrament you'd like to select, you may place 
yoar hand on any one of them for fifty pounds,” 

I own that I waa wenk enough to be deceived by 
the eloborute train of deception, and thot I saffered 
accordingly, I selected] an instrument for a fifty 
ponnd note, which faded away in harmony and ap- 
pearance before it had been in my possession six 
months, notwithstanding that it «as treated in the 
most kind and considerate manner. I called in the 
services of a professional man to cffeet a cere, and be 
candidly told me that the operation waa impossible. 
The plano had only one fault, bat that waa of the 
most wnreformable kind—is was a hargain bought, in 
&® moment of weakners, at a hat shop. 


War Songs and War Music. 


In our harmless military parnde, where no more 
tiresome service than a tramp ap Droadway is re- 
quired, the music of the Dodworths and Shelrons is 
often the heat, and to the majority of the spectators 
the mast plensing feature of the display, while to 
those in the fine it is quite indispensable in the 
march, From the earliest daye—from the thmes of 
Moees down to the present moment—no band of eol- 
diers of any extent hae undertaken a march withont 
the enlivening inflwence of music. The inevitable 
partion formerly displayed itself in the shawm and 
aackbut, and is bow ae fally manifested in the drum, 
trampet, cornct and other instruments that accom- 
pany the march of modern armies. 

Turing the inst few years military masie hos made 
considernile advance. ‘The hands of Austria are a]- 
most withont rivals, and in Italy the only benefit that 
the “ Tedeschi” hare brought to the ltatians over 
iy hag were stationed, is the music. At Flor- 
ence the Austrian bands, sided by native Italian mn- 
sicians, were accustomed to fend daily before the 
palace of the Grand Duke and im the fashionable re- 
sort of the Caerine, At Bologna and Ancona, and 
the various Lombard towns, where the Austrians are 
stationed im great numbers, the miliary music is alvo 
excellent, and at Rome the French troops indolge 
the people with a similar loxury, playing almost 
daily on the Pincian Hill. 

Ia Prossia the military music is considered admi- 
rable, and in Turkey, aleo, it has, under the super- 
vision of Guiseppe Donizctti, the brother of the great 
composer, attained a high degree of excellence, 

But instramental moric is not always enough for 
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the soldier. He desires something beside the emr 
piercing fife and the shrill tramp. He feels the neod 
of some vocal demonstration, In which he can him- 
eclf take part. ‘This feeling is aniver<al, end mani- 
fests itself in the war whoop of the American eavage, 
aa well a8 in the more tiniehed war songs of the 
moderns. France, indeed, seema to have the pro- 
eminence for military songs. First of all is that 
most thrilling strain of Romget io I'lsle, the world- 
renowned rseliaise, than whieh there in not a m0- 
bler war-eong in existence. Then follow the Mourir 
pour la Patrie,Qacen Hortemse's pleasing cumposition, 
Partant powr ie Syrie, and a number of other local 
and ephemeral picces, like the almost childish “ Moa- 
siewr Maliwo, i eat mort,” that serve a good purpose 
for atime, at least. The English, on the contrary, 
are almost destitate of such songs, Their great na- 
tional anthem, “God Save the Queen,” is, with its 
majestic choral harmonies, utterly wosnited for a war 
song. Dering the Crimean struggle the favorite 
ballad Annie Laurie, and a new song, “ Cheer, Boys, 
Cheer,” were very popular with the soldiers, and 
were often sang in unison by whole regiments. The 
Italians, for euch a masical people, have few if any 
real war songs, The famous Suoni fa tromba of Be 
lini hos often served to inspire patriotism and arouse 
courage, bat it can hardly be considered a national 
war song. 

Tho Courier des Etate Unis contains some interest 
ing remarks about the songs for the present Euro- 
pean war, We translate the following : 

“ From the firet day of their entey im that country the fu- 
ture beroes of the Inlian war have someht bo expres, by the 


eheice of the songs with which they enlivened thelr inarches, 
the Unaniinee seotinenta with whith thelr brave hearts are 
Siled. Gr 


the celebrated drama of 
ron Rewer. and whieh popalar tradition has 
beaptiond by the name of the * Gleondiet’s ,) are now the 
cries of the epontancons enthusiasm awekened Ie the hearts of 
our soldiers at Ue approech of the confilet. 
“ The words of this war song beve really never had the 
test relathon te the (ironmdists, nut withetanting Alexander 
Demas; they were writtes by Marshal Rrane while he wae yet 
ie only a few years since M. 


the these couplets, written with a pencil by Brane bleweil, 
with all the erwures and corrections. 

“The Piemontsise—words by Atiguste Barbier, apd sousic 
by Madame Denta—ts also frequentie mung along the boule 
verds and in the woburbe. It rencis ne toilows - 


“ Pwuple de Prance, em guerre, et guerre! 
Bnfante dee champe, enfants rie la cite, 
Levons-nour toca, sug armes | notre mere 
A dame fee cleus agité  hannlre, 

En guerre pour la iiberts’ { Bis.) 


* Ah! cette fois e'est be dernidee, 
(est le dernier des grands combate ; 
Euear quelyors rare de eilstre, 
Enetr a foucire ot see échate, 

Et pole dane use pais profiende, 
toujours. penpion lay reemd: 
Repoweront lear membres las, (Bes. 


* Lote Ge nous de premire lépée 
Pour avilir tes nations. 


4 


De l'échatead et des prieone! ({ Bys.) 


“Onl, noe bras s‘armenut peor défalre 
L'eurre Lajaste des aoriens rola, 
Pour relever de la poussltrs 
Le front dan grand peuple aus abols, 
Ee gare inttrit. sane coltre, 
Walder & reuntsir sor terre 
Son rang veritable et eee droite, 


+ Ttalle, 6 eenr melhewrense | 
Ton ert n'est pelot oubliewss 
The sm wouries de beaaté. 
Pour tots bee trémes dip science 
Que te fereas ser notre eotore 
Boas te rendirens ba liberté. | Ais.) 

fn Piedmont, continues the Cowrrier, the military 
muricians welcome our soldiers by plaving the Mar- 
sellaiso; but, what a Marsellaise! A Marseflaise 
Italianived and tricked ont with fourishes aml ca- 
denzas that metamorphose this energetic air into a 
dance tune—a real boarding-school-miss 

arsel lave. 

Both in Paria and the qeovinens be Chalet has never 
been so popular, and the spectators invariably de- 
mand a repetition of the lines : 

“Dame |e service de I Antriche 
Le militaire rrke. 
Chacus oo" 

Tt is a noticenble fact that real war masic bas al- 
ways been dreaded by despotic government. ‘There 
are countrica where no one dare raise a note of the 


{Bin} 


_ Marsellaise. But now it is sung by troops all the 


Tt re-echoes in the passes 
, and arises from the plaing of Lombariy. 
To the rane it is already a signal of relief and 
reseoe, and may yet be a coronation anthem of. tri- 
umph and Hberty.—N. Y. Evening Post. 


way from Paris to Rome. 
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The Opera Humbug. 

Ma. Dwiort,— The good folks down Fast have 
heen sorely provoked by the fuss made in the Boston 
papers about the Italian Opera more properly pro- 
nonneed by some Uproar, We have been inelined 
to think yon were making a mistake aboat it, and a10 
now happy to be confirmed in that idea by the follow- 
ing valuable piece of criticism, from the Geapel Ban- 
ner, of Augusta, Maino. Tho worthy editor kindly 
waived his scruples against patronizing the theatre, 
for the purpose of testing, by bis own oxperience, 
how these expensive entertainments compare with 
the simple, unaffected, intelligible concerts we hare 
down our way, at twelve and a half cents a heal ad- 
mission, without any cost for librettns. The excel- 
lent editor must be a competent judge, for we have hie 
own asaurance that he has not only one, but two enrs 
for music, and those probably long ones, and loves 
“ good music.” No wonder he objects to the “ puer- 
ile, noisy, senselesa Italian Opera, 

. Native. 


While is Bestom, Anulversary Week. we avalled ourself of 
8 opportunity to ge to the Oper — not es n minketer, hat aa 
an editor! pro done publics. We had long eondered at the In- 
fatuation of epers-geers, and hed been dvstreus of seeing for 
ourself what it is that attracta thousands to expeod eo much 
money am) tlaoe, and we knew no better way of aruing ihan 
te look amd Ieten for ourself So, having | bl told that the 
whete force of the famous trovpe new La Beaton woald, ering 
oot of the three t operas — La Sannambula, Norma, 
sna Lecrethe Borgia. aon Saturday aflerneon, we erent. 

The spectacio that saluted the eye betice the rising of the 
curtals wate magnificent ome. The whele Boor was orcuplel 
hy Gowly dressed ladles and gentlemen, a4 were the three galbe 
ries trhding ome abere the other Into the infty dome which wae 
beiiliamtty lighted, And the music of the orehestre. and now 
end then a strain of the singing wore flee, bat the performance, 
a4 a vbole, we thomghta bert, Whikkered men and panied 
women, tricked oat in plush and Uineel, growling, and grent- 
fag, and shrieking. aod sqariiing, sometimes tn solo, and then 
te duet, ant aman the whole awarm lke a many ents, peetion- 
isting, aned menaring, end embrecing, and frowning. and ge 
ing Unrongt with all sorte of antics, in a gibberish that nobody 
can woderetend, that is the Itellsm Operas we anew it. Flad 
Mt net bees for a few strains —of which Caste Dien a0 sang by 
Madasr Laborde lt never to be Seyottes, and Carl Pornest 
tase singing,— It would bare been bnafferable, Ane yet, 
when some performer went throwgh with his or her throat. 
splitting roral grmeastics, it wea curious bo see the amdience 
— wort being (he fordian just now — go into fits of enthasdinem., 
To ue —and we not only to hare am ear but we care 
for music — & quict sons om @ mossy pork. near some por full 
of trege, would hare been quite as edifying, and tearly 
teal. We de not apderstand how men and women can Uy 
after wight listen to sack, mel then lie abed the long bewut! 
mornings of May, when, hed they retired betinmes, they might 
g> oat on their gincines commen, and tisten to a concert, cous. 

to whieh all that the oveisie. and wince, sod date, and 
iis, aod af] the rest of them can de would be harwh discord 

We ust thiok that those she thas spend mite of theie 
me place alow ralme om it; that thee who seek thelr amine 
ments thas must be herd pashed for enfiyment: that thoes 
wbe call it syasie have a curcioas taste, white thom who ex ond 
tools puree yoryn te Deeg to the benefit of the prow. 
erh we comlit net help applring to oureelt aa we left the place : 
© & thal ard bis croney are acon parted!‘ 

4 good drama bs worth while; a concert of goed mimste and 
words ls the richest possible emtertaizunent; bat from euch 
poerst paler. frteckess performace as an Ltalinn Opera, geod 

jellver wa! 


The great Festival at Jones's Wood. 
{From the N.Y. Tribame, June 9.) 

New-York—the city—is composed of such diverse, 
not to say of hostile, elements, that events which 
would command affecthonate local interest, atm per- 
haps be ombalmed in history, paas bere as mach on- 
aoticed as though they belonged to the volant phe- 
nomena of a Tartar camp. Of this sort are the mu- 
siral festivals of the great German population, as ¢x- 
hibited annually in the delectable groves just outside 
the city Jute, One of these came off on Monday and 
Tueslay, at Jones's Wood. Imagine what an en- 
thosiaatic German port—a Gothe, a Schiller, or a 
Heine—world sing of the lyrical gatherings on the 
chief of the German rivers, and change the geogra- 
phy, leaving the men and women just the same as in 
the fatherland—and we have the scene of yesterday. 
The alr was fragrant with the virgin-like freehness of 
= The river rolled in tmnquil heanty. The 
multitudes gathered in decency and good order, with- 
oot a bayonet to save society, or any similar anngui- 
nary horrore which aristomatic Europe deems indis- 
— The masicians, to the pamber of severn! 
andred, assembled, and clustered on a colosanl 
platform, where, unmice the dircetion of Mr. Kisfeld 
and Mr, Dotworth, they discoursed their harmanies 
The following is the list of pieces splendidly played 
by a wind orchestra of several hundred performers : 
Selections from Robert le Diable: Meyerbeer ; Grand 
Military Overture, Mendelmohn. March Prince Al- 


bert, Kuhner ; Selection from Martha, Fiotow ; Over. 
ture, Stradella, Flotow ; Fackel-Tanz, Meyerbcer. 


it SSS SS SS 


Dering an Iwterval im this performance, Mr, Wim. 
Henry Fry delivered an address, as follows : 


“Lapime axp Geyritemen: This is the third 
time I have been honored with the doty of addres- 
sing a monster gathering, meembled to signalize the 

fersion and benevolent needs of musical artista, 
be first time waa when 20,000 were gathered 
together in the Cryatal Palace, at the period when the 
arts atu industries of all the civilized nations were con- 
there in generous contestation—vindieating 
the Universal progress of homanity, and assuring as 
wes thought, the aang of Christendom—especially 
that of Europe; but, oh! where is that peace sow 
in the old world? But wo may congratulate our 
selves that we are at peace, although Europe is sur 
rendered to the coarse objectivities of national hares 
—to the awfal dynamics of war—by which peasams, 
mechanics, and artivens shoot one another with the 
intensities of long artillery-rw and Minnié rifle 
extensions, without the lean satiefaction of looking a 
so-called enemy in the eyes or distinguishing him 
from a donkey or a stamp, We may remember too 
that we are assembled ander a dome, not as that of 
the Crystal Palace, which was wilted by fire ina 
few secomie; bat ander the dome of heaven whose 
arch is beyond destruction or decay. {Applause.} 


“ Close an we are here to the most beantifal river in 
Ametien, onr own Hadson, I cannot bat reenll the 
lori German Rhine—{cheers]—the Rhine, and 
the brave men of the Hhine, and the beaatifal girls of 
the Ithine, and the inspiring wine of the Ithine—and 
the Inger beer of the Khine. [Laughter.] It scems 
to me that althoagh this gathering is expressly ineee- 
national ; owing to the predominance of the German 
element among performers and auditors, it is eaxy to 
suppose onesclf on the banks of the old German 
river, so refulgent with nataral and historic beantics, 

Cheers.] 1 cannot, too, omit to express the satie- 
faction which I feel as an American, that while havoe 
riots in Rurope, here in America—and especially in 
this great city, which is tangent to the ocean common 
to the ald continent—all nations, all peoples, all 
bloods, are fused in common social affinisies, ond at 
this moment symbolized by the indestrnctible harmon: 
ies of musicnl inws, [Cheers.| Permit me to say 
that what I anderstand of the _— of oar people and 
our institutions—of the very life of oar gloriows city, 
crescent every hour in manicipal sopremacy--is the 
generous welcome which ix afforded to the industry 
and art, the talent and genios of En mbracing 
ench man who is worthy as a brother and « triend, 
and strengthening the national arm, without any of 
the stale and effete resorts of armed tyrants or bigoted 
hierarchs, [Applause] 


“To regard to the particular profession of music, 0 
represented snd ilustrated here to-day, permit me to 
say, that in my opinion, no city of Europe is more 
richly endowed than is New York, As [turn my 
eyes on the hundreds of performers here asaembled, I 
fcel that I count as many artiste as there are players, 
[Cheers.] I believe, Mr. Eisfeld, that I anderstand 
the immediate object of this rast gathering, when I 
say that itis to siynalize the coalition of two bene- 
ficial musical societies, so that their efforts in future 
may not only be lyrically more availatie, but thas 
prospectively they may contribote to a fund for 
widows and orptine, it may be—may provide for 
what a man loves hetter than himsclf—his wife and 
echiliren, [Cheers.] In enforcing thie charity—this 
daty—the artist may remember the valee of his call- 
ing. He may refiect that his music is worth nothing 
unless it personifies passion and emotion—anless jt 
enforces couraze, without hate of savagery ; illan- 
trates love, without fickleness, change, or cruelty; 
expresses religion, without perseration or bigotry, 
{Great cheering.| In so worshiping art, the artist is 
prophesrving those grenter days, when the warrior 
and politirian shall cease to absorb the best places in 
history, and the creative mind find its proper place. 
[Cheers.] 


“Lapica arp Gextiaaex—lI am deeply obliged 
to you for your courteous attention, I trast these 
Sylvan retrents may ofien oa elaeryt this man- 
ner by the dance and son good fellowship and 
by a manners. This scene rocalls that u tant 
year when T had the honor of addressing man 
thousands of persons aseembled here. The only dif 
ference I find is the abecnce of lagerhier |preat 
langhter], which flowed then as copionsly na the 
river by our side. {Continaed laughter.| [Here the 
President handed the speaker a glass to drink,] 
Gentlemen and ladies, yon think Lam going to speak 
longer :—bat I'm not. [Great laughter and cheers,” 


The masic was resumed >—-then the dance ~-then 
fireworks —and the heart and soul of Germany 
scemed to be transplanted to Jones's Woods in these 
musical festivities. 
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Divight’s Journal of Music. 


BOSTON, JUNE 18, 1858. 


Mowc m tru Nownea.—1. Comcinsion of Hacrruaxn’s 
Salve Regina, os arranged te English works: “ We bere 
thenght of thy goodness, 0 Grd,” 

2, Short piece fhe chair: “ Ma pleased, 0 Jehovah, to dellrer 
me,” by Haron. (Also from Webb's ~ Cantios Eoclesiasticn."} 


The Programmes of the Past Musical Bes, 


The rather one-sided comments of a Leipsig critic 
upon masic on our side of the Ocean, which we pub- 
lished Inet week, reminds us that we have not yet 
given, after oar custom of past rears, a tabular sarm- 
mary of the works and authors that have been 
bronght before a larger or a smaller public bere, 
during the season tow at Iength left completely 
behind us. The German writer based his observa- 
tions wholly apon programmes from New York. 
Perhaps when he sces what has been done during the 
same time in Boston, be will not be quite so contident 
that musical art and musical taste in this country are 
tending ¢o decidedly in tho direction of the “ Music 
of the future,” so-called, and that Liszt and Beriios 
and Wagner havo become the gods of our idolatry. 
We give below a classified list, perhaps not quite 
complete, but ss neurly so as we can make it, of the } 
compositions in each kind which have formed the 
material of our Concerts, Operna and Oratorios since 
October last. 

1. Srawenontes yor Oncmearra. 
Benrnovex ; No. 1, in C. (tee); 2,in D; 4,in B 
flat; 5, in C minor (fever); 6,“ Pastorale "; 8, tho 

Allegretto only (3 times); 9, Choral, (twice). 
Mozart: in E flat; in C, “Jupiter.” 

Harpy: in D; the “ Sarprise.” 
Mexne.ssoun: in A major, “Italian”; A minor, 

“ Scotch “s “ Lobgesang.” 

3. Concerros. 
Beernovey : for violin, in C. with Orch. 
Rope: for rialin, with Orch. 
Wenn: with clarinet, C minor, 
Moxant: in Eb, piano and orchestra (fice). 
3, Ovenriess. 
Beersovex : King Stephen; Leonora, No, 3, in C; 
Fidelo, in E; Egmont. 
Mozant: Don Giovanni; Figaro. 
Ween: Freyschiitz (3 times); Oberon (3 times); 

Preciosa. 

Rossrxe: Tell (twice); Siege of Corinth; Il Bar- ; 
bi 


ere. 
Mevaeneen: Huguenots (4 times); Robert le Dia- 
ble (4 trimes ). 
Frorow: Martha (many times.) 
R. Waoxrs: Tannhiiuser (once.) 
Heroin: Zampa. 
Krevrzer: Nachtlager in Granade. 
Kattiwona : Concert overture, 
Hemssicen: Yelva. 
4. Vronrm Quewrera. 
Mozart: No. 1, C minor; 5, EB flat; with clarinet. 
Bexrnoven : No. i, in E fiat, op. 4; 2, in C, op. 20. | 
Waeer: with clarinet, op. 64. 
Mexpsrasony : No. x, EF flat. 
Scucwert: op. 163, in C (with 2 'cellos.) 
Rina: op, 171, ia G. 
Sroun: Notturne from op. 35 (twice.) 
5. Vroums Quanrers, 
Harps ; No. 48, in F; 60, im A, 
Mozant: No. 4, BE flat; 10, D. 
Bexrnoves : op. 18, No. 2; op. 59 “Rasoumowaky" 
in F (twice.) 








6. Taos, {(Praxo, Viort, &.) 


Bertnorer : ia D, op. 70, No. 1; B. flat, op. 97. 
Mespetssouy : in D ininor. 


7. Prayo-rorte Pieces. 
Werner: L’ Invitation a ln Valeo, (arranged for 8 
hands, 2 pianos, by ©. Dreael.) 
Moscretes: Dao, “ Les Contrastes,” for & hands, 
2 pianos. 
Liset: “ Bewediction de Dieu,” from “ Harmonies 
nes.”* 


Bexxgrt; Capriccio (with Quintet.) 
Muxpxtssons: Several Lioder ohne Worte. 


8. Osatontos, Cawraras, &c, 

Haspet: Mesioh ; Israel in Egypt. 

J. 8. Baca: Sth Moter. 

Mryxpetssounx: Hymn of Praise; Chorus from 
(Edipus; Hear my prayer (Soprano solo with 
chorus). 

Senvneet: “Miriam” Cantata; Psalm: “ The 
Lord is my Shepherd.” 

Necnowm : David, oratorio. - 

Roserxt: Stubat Mater, 

9. Orxtas. 

Mozart: Don Giovanni (5 times); Nozze di Figa- 
ro (¢wiew,) 

Parsie.co: La Serva Padrona. 

Rosarst: Barber of Saville, 

Becturst: Norma (4 times); I Paritani. 

Dowimert:: Lorrezia Borgia (4 times); Fille do 
Regiment (4 times); La Favorita; Lacia. 

Venn: Trovatore (twice}; Traviatn (3 times). 

Merenneen: Robert te Disable (4 times); Hague- 
nots (twice). 

Frorow : Martha (5 times). 

10. Soxes, Doers, ere. 

Hasna: “ Angela ever bright and fair.” 

Bacn: Air soprano, with ‘cello: “ My heart ever 
faithfol,” &e. 

Guvex ; Che fard senza Faridice. 

: “In diesen heil'gen Halen”; “ The Vi- 

i “Dove Sono”; “ Non pit andrai.” 

eg : Seena: “ Ah! perfido ” ; “ Adelaide” 
itwi a 

Scweneet: “ Are Maria"; Serenade. 

Mexpetssows : “ Jerusalem, thou that killest,”’ &e. ; 
“Caro cibus,” from faeda Zion. * 

Ronert Franz; Several Songs, Also Part-Songs. 

Merenuzen: “ Ah! mon fils,” (twice). 

Rosai: : * Sombre foret,” from Tell (twice) ; Scena 
from Toneredi. 

Beceem, Doszerti, Verpr, The aenal selections. 

Conta: Quartet, “ Ecco guel flero istante.” 

Barre: “ Come to the garden, Maud.” 


11, Miscetnasnors. 


Berrnovesx: Music to Goethe's " Eemont,” entire. 

— Srogrxt: “ Hiawatha,” a Romantic Sym- 
phony. 

Bearioz ; Orchestral arrangement of Weber's “ L’ 
Invitation.” 

Waowen: Scena from Jannhduser, arranged for Or- 
chestra. 

Wenea: Andante from Ist clarinet Comrerto, or 
ranged for Quintet. 

Mozant: Adagio from Serenade for wind instra- 
ments, arranged for Quintet, 

Scaumaxx: * Sylvester Song,” from Albom, ar- 
ranged for string Quartet with Clarinet, 

Mrvernsen: * Fackeltans”; from 

“ Stracnsee,” (both for orchestra.) 


The Hat, it will be seen, inclades but very little 
that is pew im any sens. Of works new to Boston 
awticaces we can only mention: the “ Egmont” 
music; Mr. Stepel's American “ Romantic Sym- 
phony,” which was wholly new; the overture to 
“King Stephen"; the Quartet and Quintet by 
Schubert ; the Quintet by Ries ; a single piano piece, 
each, by Liszt, Mosecheles and Bennett; and the 
operas: “ Figaro,” “Serva Padroma,” “ Martha,” 
and the “ Huguenots.” Messrs. Berlios, Wagner, 
Liszt, &e, certainly figure next to not at all. The 
fault of the season has been that it has given ua al- 
most nothing but repetitions of good old favorites, 
with half a dozen memorable exeeptions, The en- 
couraging feature of it has been, that the concerts 
have been made up in the proportion of at Jenst five 
to one of sterling classical worke, and have dealt 
comparatively little either with hacknied trivialities 
or with things attractive solely on the groand of nov- 
elty. Do weerrin reading here a genuine sign of 
progress of truc taste f 


Polonaise, 


Basic Bhravd. 
London. 


Mr. Hedliah's last subscription concert of the season, 
on Wednesday evening, was an excellent entertain- 
ment. Beethoven's “ Pastoral Symphony,” Weber's 
“Concert Stick,” well given by that promising 





DWIGHT’S JOURNAL OF MUSIC. 


young lady Misa Howell; Mendelssohn's “ Walpur- | 





gin Nicht,” with Miss Palmer, Mr, Wilbye Cooper, 
and Mr. Thomas, wero among iis principal fearires. 
Resides these we had the pleasure of bearing Mr, Sime 


Reoves in his very bet vein, eucered?, not in Cima- 


rsa'’s * Prin che spunti" (as @ contem ¥ haa 
stotesl), hae in the entire acnwns from “* Der Frelechiirs,” 
— aise giving to the solo in the noble “ Sanctus” by 


M. Gounod, all its doe pomp and glory, (When, 
may be asked pnronthetically, are we ne the en- 
tire Maas?) iss Banke, too, waa encored, and de- 


servedly, in one of the tremendous songe of Astra 
fammerate from the “ Flaute Magico.” The concert, 
in short, went off with the utmost spirit. 


Davart Lavs.—“ Rigoletto " was prodared at the 
close of last week, with Signor Fagotti in the part of 
the baffvon. It was impossible to avoid feoling,— 
elerer to a certain degreo though the new comer is, 
—that it is more ambitioas than wise for any one to 
attempt the character while a certain Signor Roacont 
is only @ few doors distant. It was as impossible to 
avold grieving over the magnificent reice of Signor 
Mongini,— about the most splendid onan that we 
recollect to hare heard, bat abused as fow voices have 
ever been. A person more innocent of the art of 
singing has rarely trod the stage, Ten years ago the 
tonrist might have heard wandering minstrels hy the 
doaen before Pedroechi’s and Peverada’s and Flori- 
an's and Doany's coffce-hoases in the Italian towns, 
the worst of whom was a great artia, if compared 
with Signor Mongini. Malle, Weleser, the now Gilda, 
ia nereeable to seo: we regret that ears canaot report 
well of her endowments hy nature, or the training 
they have received. She has been replaced by Maile. 
Brambilla —fthencum, 21 ef. 


Partaanwoxic Coxcrnts—The programme of 
the second concert, on Monday eveuing, was as fol- 
lows : — 


Past 1.—#iefoois In Dap Hse NA oy Mewdeleohn 
Aria, “Tl mio teanre * (Dom Giovanni), Bignor Bélart, Momrt 
Duo Conrertante for two violina, Mr, Alfred Iolunes 

aod Mr. Henry Holmes... 0.06.0... ce scse aes 

Rectt. and Aria, * Reviens, ma noble Brotectste 
Part do Diable}), Miss Augusta , 
Overture, * Obera 





a, * 
Paur 11.—Minteots in Cmleor, No. B, ........ 
et, ** 1, 6 corm (Fulllawme Teil}, Mise 
Theeecs and Signor Bélert,........ Fiemed 

‘ ai vew »_ Cherebiai. 


Moxsnar Portian Concenta.—The programme 
of the last concert was divided between Franz Scha- 
bert and Louis Spohr, the selection from both masters 
heing first-rate—of Schubert we had the string Quar- 
tet (No, 1) in A minor ; Grand Sonatn for the piano- 
fore (No. 2) in T) major; Rewdean brilliant, in B 
minor, tor pianoforte and vielin; “Ave Maria ;” 
Seranaite ( Stdadchen) ; “ The Wanderer ;” and “ The 
Ert-King.” The repatation which Schabert enjove 
in this country has boon in no waytcompromised by 
the doulafal reception awanied te his orchestral sym- 
po at the recent concert of the Musical Society of 
jomion. Enough has heen said in this journal to 
show that any important work of his is entitled to 
serioms consideration. The difference of opinion 
which existed respecting the symphony was, perhaps, 
one reason why so many amatenrs arsemnbbed at St. 
James's Hall, om Monday night. Those who knew 
Schuhert’s compositions and admired them, were 
anxions that he should have an opportunity of re- 
deeming his partialiy lost credit with the public; and 
those who knew his instramental works by report 
only, were willing to hear and judge for themeclves. 
Schubert may be said to have taken his revenge for 
the slight he met with at the Musical Society. Elis 
three instramental pieces were heard with delight, 
and there was no second opinion as to the merits of 
anyone, The Quartet was executed hy Mess. Jo- 
soph Joachim, Rice, Schreurs, and Signor Patri; the 
Sonate tor piano-forte, by M. Charles Hall¢ ; and the 
Readequ, by M. Charles Hallé and Here Joachim. 
The Spohr selection commenced with the Grand 
Tioable Quartet in E minor, Xo. 3 (Op. 87)—firet 
quartet, Herr Joachim, Herr Goffric, Mr. Doyle, and 
Signor Piatti; second, Herr Louis Rice, M. Bernard, 
Here Schreors, ant Mr. Dawhert, This wae a very 
great performance of a great masterpiece. The other 
instrumental plece was the sonata in E flat, for violin 
and harp, played by Herr Joachim and Mdlic. Miss. 
ner, o harpist of considerable talent. 


Herr Joacuim'’s Coxcerts.— The second of 
these Interesting entertainments took place on Wee- 


neaday evening, In presence of a very numerous 
of connoisseurs. T 


programme was af 




















| 
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Herr Joachim was inspired this evening. Finer 
playing was never bean, 


Curvstat Parace.—The firet a rance of Herr 
Leopold de Meyer «ignalized the last Saturday con- 
cert in «a remarkable degree. Intense was the curi- 
osity to hear the famous rirtucsa, and when he ent 
down to the piano, the applause having subsided, the 
attention was broathlesa to cateh the first eounds from 





tho instrument. 

The pieces selected hy M, de Mover wero, his new 
fantasta, entitled “ Souvenir de Naples,” and “ Vari- 
ations on Hungarian Airs.” Both created an extra- 
ordinary sensation; the latter being unanimously 
redemanded. The great virtuoso substitated a ro- 
mance, * Le Départ et le Retour,” ingeniously wind- 
ing up with the coda of “Che Hungarian Airs,” which 
was received with eqaal enthasiasm. 


Musical Chit-Chat. 
The opera rashed to a conclosion in last Saturday's 

“ Masinée.” Great waa the crowd, and sore the com- 

plaints at the manner ia which things were harried 

throagh, picees curtailed, Miss Philipps figuring only 
on the bills, &c. By four o'clock the cartaio full, 
and by five the singers were all packed and on their 
way for New York. Mr. Ullman's experiment of 
cheap opera had hardly « fair trial, owing to bad 
weather. The four performances averaged fair 
houses, and no mort. As far as we could judge, the 
result of it was that the fashionable class staid away, 
while the "gods" from the gallery, &c., who had 
always paid their balfdollar, proving more constant, 
dropped down into the fashionable seata. Try again 

Mr. Ullman. 

The London Musica! World copies our reminis- 
ceuces of Mme. Bosto, and informs us that the ro- 
port, which prevailed here, of ber having been sepa- 

rated from her hushand, was entirely incorrect. . . . 

In New York, om Tuesday evening, a new debutante 

from private and fashionable life appeared in opera, 

for the benefit of the “ Woman's Hospital." Mme. 

De Fexevssac, tho daughter of Col. Thorn, whose 

portrait figares in Winterhalter's pirtore among the 

Indies that sarround the Empress of the French, was 
the lady. , The piece was J Puritani ; the other sing- 
ers, Beiaxous, Amopro, and Juxca. The Tithune 
says, her voice is not powerful, bat of good quality 
and admirably trained ; that she acts with remarka- 
ble ease, and sings like an artiat. . . . Our accom. 
plished soprano, Mri. J. H. Loxa, has received an 
offer of $1,000 salary to sing at Trinity Church in 
Chicago. Our readers will le glad to learn that she 
does net accept, .. . Signor Daw oeLant, oar mars 
tre di Canto, has gone to Iwly, to visit his relatives in 
Naples, and will return here to his popils in the ag- 
tama. 

The marriage of Jonaxxa Waowenx, with a M. 
Jachmann, in Berlin, is reported... . We quite 
sympathize with this from the Worcester Palladiam : 

A criticizing member of Biscaccianti’s audience, 


listening to her charming readering of the Serenade, 
which commences: 

“ Through the leaves. the might winds stealing.” 
objects to the universally accepted pronunciation of 
the word winds, which, = common Sanne of tench- 
ers, &c., takes the long soand of i, and becomes 

de. We are aware of the arguments advanced 
in favor of the invovation; tut for ourselves, prefer 
the softer soand of the spoken word which seems 
more musical, more poetic. It isa good solid Eng- 
lish word, and, rightly pronoanced need shame no 
song nor singer, The idea that English is no lan- 
guage for song, i+ fast going by; thanks to those 
who inculcate the theory that distinet prowunciation in 
singing any Imaguage can be attained eniy by dili- 
gent study of it consonants as well as vowels. 





The New Orleans Picayune says with truth : “ The 
first great snecess made by Bosto was in Boston.” 
... Mme, Lontsc {Mise Vinomsta Wurrixc}, 
another Boston girl, has had a distinct success in 
Ikaly in the leading characters of opora, as Norma, 
#e. Her ¥oice, method, style and uction are all 
praised. 

A singing socicty io Paris, a short time ago, of- 





fered a prize for a snerod composition, Amongst 
other works two were gent in which were pronounced 
hy the society to be unworthy. When the letters 
which had accompanied the compositions were 
opened, the name of Cant, Manta ros Wener was 
found to he the anthor. The German papers on this 
oceasion display much merriment and irony. 





Musical Correspondence. 





New Youre, Jowe 14.—It was my intention to 
have given you a fall report of the public prodaction 
of Dr. Wann’s new opera “ The Gypsey's Frolic,” 
bnt #0 mach time has elapsed since that important 
epoch in our musical annals that I will only briefly 
allade to it. 

Dr. Ward composed this work a number of years 
ago, atu it was first peodaced at Huntington, Long 
Tsland, by a party of amateurs. It was sabsequently 
given at a private soirée in this city and on both ocea- 
sions was deemod a enecess by the Matual Admiration 
Society to which both composer and andience be- 
longed. So it was proposed to give it in public and 
the poor Moant Vernon Fund was engaged to pash 
it into notoriety. At first the intention was to have 
it performed entirely by amiotewrs, but as the eventful 
evening approached most of these became frightened 
and hacked out ; professional talent was ongaged and 
the work Gnally prodeced at the Metropoliian The- 
atre. 

Tt was pot a failure but very nearly one, and 
though it had heen advertised for a second perfor- 
manee it was withdrawn after the first representation. 
As a musical work it has little originality, and though 
some of the melodies are pleasing, it is yet an opera 
only fit for private circky where personal friendship 
and ambition can make it successful. 

Yet such is tho vanity of mortal men — and espe- 
cially mortal women! Before the performance the 
friends of the composcr injadiclously said that they 
confidently expected the work would he nt once de- 
manded for the Academy of Music, and that the 
company would also receive handsome offers from 
the provincial towns —- which means Boston, Phila 
delphia, &c.—to produce it in those places, 

As yet neither the Academy of Masic nor the pro- 
vincia!l towns have manifested any intense desire to 
got porseesion of the “ Gypsey’s Frolic.” 

Contrs:, the new Italian prima donna, has mot 
with a beilliant success in the Mortrri, She sang 
with immense sim and intensity, and the duet in uni- 
son for tenor and soprano in the last act was honored 
with a double encore. The effort, however, was a 
dangerous one; the next opera night Cortesi could 
not sing and when she did appear arain in La Tra- 
viata, she could hardly get throagh the part. Doctor 
Somebody then said she conld not sing any more, 
and so her mame is withdrawn from the bills, and 
Calson has taken ber place, This lady sang last 
night in Martha with amecess. 

Sraamoscu keeps up a lingering season of opera, 
but it does not pay expenaes, the audiences being 
chiefly the most defunct of dead heads, artists out of 
engagements swarming like the locusts of Egypt. 
For inatance, to say nothing of vast hosta of tenors, 
basses, contraltds, &c., there were some half a doscn 
prime donne preacot at Cortesl’s performances. 
There was Peetta Gassinn, who has since gone off 
on « concert tour with ber hashand and Arthar Na- 
poleon; there was Madame ALaimo, a pensire 
looking Indy, a really fine artist and a lady of ro- 
spectabilicy and atminments, but who was wrotchediy 
bronght out in Norma and failed ; there wai Coma 
pm Winttonsr, who has had a fever and lost her 
hair and now wears it short and crispy like a wi; 
there was Angtiwa Parti, who, if she ien't a prima 
deuna now, will he one next fall, and a good one too ; 
there was Parti Srrakoscu, who sings qubetly and 
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calmly and has several charming cherubs of Patti- 
Strakoseh-lings which occupy her atiention as much 
as opera-masic; there was Beervcca Maretzen, 
who borders on the chubby, is peeitier than ever, 
and pends most of her time in Staten Istand driving 
around ina Maretzckian tarn-out; there was Pano- 
pt, the qneenly Parodi! She és in my opinion the 
handsomest woman that visits the opera-house. She 
dresses with such taste, ia so Indylike and digni- 
fied in her manners, and wears ber hair with sach a 
benatiful braid 1 

Then there are all sorts of relations of artists — 
Tealian fathers with long beards, and Italian brothers 
with sallow faces, long nosea and pointed moustacher, 
Tho artists and their friends constitute about one-half 
of the audience, and they mast bo dead heads, for 
who ever heard of an artist paying to go to the 





However, though the summer is too fsr advanced 
fo make opera pay, Stmkosch has, on the whole, 
made money this season, 

Frezzo.ts: arrived bere yesterday in the Fulton, 
attended by two servants. What her operatic ar- 
rangementa are, I cannot learn, 

Antavr Napoteox, Mr. and Mre. Gassren, and 
Mr. Mintaro, with several other instramentaliate, 
hare gome off concertizing, They make a strong 
trompe, but how « company of eleven people aro go- 
ing to pay their expenses by giving concerts in coun- 
try towns like Hartford, Albany, &c., is more than I 
can toll, Trovaron. 

Partapecenia, Jowe 7.— The Board of Masie 
Trade beled its annunl meeting on the lat. inst., in 
Baltimore, The attendance of members was very 
gratifying, and the result of its deliberations evinced 
to m most satisfactory degree that the eptemte cordidle 
between those who comprise the Association, not only 
continues unimpaired, but likely to last many yeare. 

There were present: from Boston, Mexers. Haynes 
and Russell; from New York, Messrs, Hall, Gordon, 
and Pond; from Philadelphia, Messra. André, Gee, 
Schmidt, and Beck ; from Baltimore, Messrs. Willig, 
Miller, and McCaffrey ; from Cincinnati, Mr, W. C. 
Poters ; from Louisville, Mr. Tripp; from St. Logis, 
Mr. Chas. Bulmer; and from Toronto, Cu., Mr. A. 
8. Nordbeimer, 


An application for membership was presented to 
the Board, on behalf of a Southern dealer, who how- 
ever had prejadiced his own cause, by » tardiness in 
sending on his documents of eligibility, and he thus 
fell through upon a ballot vote, hecamse the Constita- 
tion clearly prescribes the time prior to each annunl 
taeeting, within which formal applications for mem- 
bership must be made to the President. 


The Constitution of the Board was entirely re- 
vised npon this occasion; and many important 
changes therein attested the sound judgment and 
faithfal tabora of the Committee appointed to take 
this matter in chance. The Committee consisted of 
Messrs. Peters, Hall, and Haynes, a fitting trio, 
wherein the long experience of the former cameo well 
Into play with the quick-wited emery of his younger 
confréres. 

The informal procoodings of this meeting in the 
beautiful monomental city, proved of the most de- 
lightful character, and reflected Infinite credit upon 
the hospitable resident delegation, under whose aus- 
pices and direct management their visiting brethren 
found the hours flitting by in an uninterrupted flow 


of pleasure and beneficial recreation, And bere it | 


may be apropos to advert to the presenew of Prof. 
Chas, Grobe, the eminent and prolific composer, 
whom the members welcomed to these informal fes- 
tivities with every degree of enthasiasm and warm 
friendship; and whose geninlity and cheerfulnesa 
beamed through his gold spectacles at every stop, 
serving to enhance to a marked degree the general 
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routine of enjoyment. 
opts 1100, a high pressnre state of inspiration, surely 
and point which places him in advance of Cxerny, 
Hiinten, and other prolific transatlantic writers, To 
term hima favorite with publishers would scarcely 
convey an adequate idea of the exact afofus of feeling 
between him and his men of business; the latter al- 
most idolize the man, and they respect tho genius 
which throws so many pleasing variations apon their 
copyrights directly into the fingers of the young la- 
dies of the laud. But I digress. 

After the adjournment of the Board to meet in 
New York, on the first Wednesday in August, 1860, 
and the reéloction of the same corps of officers, the 
members were ushered inte a spacious dining saloon, 
where mine host Barnum had capitally fulfilled the 
wishes of the Baltimore delegation by spreading a 
superb lanchcon of crab salad, cold tongur, ham, 
cheese, strawberries, such as might have imparted 
additional lustre to the Barmecide’s fenst in the Ara- 
bian Nights, and a fine variety of other condiments, 
which were keenly relished by all the guests. Dar- 
ing the progress of this meal, telegraphic despatches 
of salutation were forwarded, through the Secretary, 
to sundry absent members, ¢. ¢., Messrs. Oliver Dit- 
son, D. P. Fanhda, Mr. 0. H. Weber, and Mr. Peters, 
dr.: and at the conclusion thereof, the Board found 
iuself deposited into an omnibus, drawn by four 
spanking steeds, and driven by a pair of enthaslastic, 
* Greeks,”” who soon reined in before the residence of 
Mr. Wm. Knabe, the weil known piano manufactu- 
ter, who bad previously extended a cordial invitation 
to the Association to partake of his good cheer. On 
the way thither the visitors enjoyed a eaperb view of 
the towering Washington Monament, a lasting credit 
to the patriotic State which reared itand the beautifal 
elty which contains it; and they admired simoltane- 
onsly the elegant character of the private dwellings 
which serround it, and which combine with it to ron- 
dor that locality one of the moat sightly in America. 
At the residence of Mr. Knahe, Southern horpitality 
again evinced itself in an exquisitely arranged and 
eapplied table, and in the opeu-hearted reception 
which the members enjoyed at the hands of the 
Kaahes, pere ef fila; and after a dae enjoyment of 
substantial fare and sparkling champagne, the garden 
of the entertainer, with its cooling breewes, fresh gruss 
beds, and blushing roses, was thrown open for a lux- 
uriogs sicata, enhanced by tho softening, soothing 
fames of a prime Neptuno or cigaretto, Bat time 
presses; and the omnibus again started, now taking 
ite lambering course toward the placid Patapsco, on 
the banks whereof the visitors whiled away a haif 
hour, watching the fishermen as they rowed along in 
their light batwaux, inhaling the fresh river brecues, 
or pointing out to cach other prominent objects in 
the city, which lay in the rear, enveloped in the haze 
of a warm summer's day. 

Farther along the * Borda da Patapaco,”” (this, by 
way of suggestion to Prof. Grohe, who surely then 
must have become inspired to commemorate the ex- 
¢araion by a morcenn to be dedicated to the Roard,} 
the omnibas passed near the Winans cigarehaped 
steamers, which certainly is a curious model, and 
seems more like the back of a whale seon at a dis- 
tanes. After duly gratifying curiosity with on in- 
pection of this really wonderful piece of mechanical 
ingenuity, the excarsionists proceeded to Fort Me- 
Henry, where they “arrived just in time to be too 
late * for the noon drill of the ewe regimonts of fly- 
ing artillery stationed on the renowned fort, So 
the members of the Board strolled over the works, 
now speculating wpon the probable range of certain 
gtim looking cannon, now admiring the clear, azure 
of the Bay far beyond, and anon appealing to a mili- 
tary member from the New York Seventh Hegiment, 
aa to the probability of aiming a field piece, saccese- 
fally, from the fort, at a little steamer which was pad- 
dling its way through the blue waters, far off. 


Grobe has just attained his 
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Hereapon, the omnibus again picked up the strol- 
lore, and after divers wanderings through uninbalsted 
streets, deposited ita contents apon the #o-called Fed- 
eral Hill, a fine, cool eminence, which commands a 
perfect view of the entire city of Baltimore. After 
tacrying bere, underneath foliage of sundry sturdy 
old trees, in pleasurable conversation, and not infre- 
quently in witty repartee, until the distant marmur- 
ings and inky clouds of an approaching thunder gast 
started the signal for hame, the members soon found 
themselves within # handsome restaurant, yelept El- 
don Hall, where a sumptuous dinner awalted them. | 
‘The table was ornamented with a most magnificent j 
pyramid of variegated flowers, which sent a pleasing 
atl refreshing fragrance over the apartment. To 
the eredit of the lost of Eldon Hall, and the hoapl- 
table Baltimore delegation, who planned and execn- 
ted that diuner, be it said, that, as a Jaxurioas gath- 
tring together of luscious and wellcooked vinndls, it 
has not heen surpassed within the remembrance of 
any individnal who partook of it, and that the entire 
Management thereof was a moet perfort success, 
After the repast had been concluded, then followed 
the customary toasts, scotiments and speeches, — the 
“ feast of reason and the flow of sonl”’ inseparably 
connected with sach festivities. Time and space 
forbid an calargement of this subject, although 
enongh might be peaned to fill Dwight's Journal and 
sume Of the other musical papers with the excellont 
remarks and appropriate toasts and their rejoinders, 
which constitated that evening ene of the most de- 
lightfal ever spent by the writer of this rapid sketch. 
Even now, amid tho stern realities of business, a 
week after the doings herein laid down, does he muse 
pleasantly and delightedly upon the veneruhle form 
of cheerful Wiilig, the hearty geniality of McCaffrey, 
and the bland, cary grace of the Messrs. Miller and 
Beacham, aa they exerted themeclves successfully to 
render this annual meeting an asia, a green spot, to 
the members of the Board, amid the rough and ster- 
ile portions of life's journey. May they over be 
hound to us by the common chord of friendship; may 
their untaows be those of good fellowship and harmo- 
ny; their domfnant, a ruling passion to excel; their 
tome, rarely, if ever, anything stronger than a glass 
of Moet and Chandon; and may all their revs be 
apent in the unalloyed pleasure of domestic folicity. 
Amen! 


Carcaco, Jowe 7,— Tt may seem late in the day 
to tell yoa bow much we were delighted with Mrs. J. 
H. Loxe and Mr, C, BR, Apama, of your city, and 
their really artistic rendering of their respective parts 
in the two performances of the “ Messiah,” recently 
given by the Masical Union, But we cannot belp it. 
We need not tell you, who know their excellences po 
well, that onc of thelr chief charms to na was the 
conecientionsness of their renderings of oratorio mu- 
sic — their eolf-forgetfalness and ontire freedom from 
ad captandem effects. This, added to intellirence, 
appreciation, and good, thoroaghly cultivated voices, 
has added thousands of Chicagoana to their already 
long list of admirers. Besides singing in two per- 
formances of the “ Messiah,” they sang in a matings, 
showing themselves as moch at home in the simple 
halind and tho florid cavatina as in the lofiy ator. 
ances of oratorio, Mrs. Long won all benrts, Mr. 
Adams made many friends, and both are embalmed 
among our eunniest reminiscences, 

The pupils of Mrs. Bosrwien gave that excellent 
lady a very handsome complimeatary concert lest 
week at Metropolitan Hall, which revealed & wealth 
of voral talent and attainment among oar young la- 
dies, alike creditable to Ciileago and their accom- 
plished teacher. 

The Musical Union is now rehearsing Ilayda's 
“ Seasons,” under the direction of 


“Tar Couxtar Stworno Masten.” 


Special Notices. 


DESCRIPTIVE LIST OF THK 
LATEST MUSIC. 
Published by Ollver Diteon & Ce, 








Musoe st Mam.—Quantities of Music are noe pent seail, 
the ex pense being only about cow cent apiece, while the care 
sed ity of transportation are remarkable. Those at « 
grt distavre lil find the mode of conveyance not only @ 
convendeare, bot & saving of expemre bn ning ruppi 

Tooke can nleo be sent by eeail.at the rate of one cent per 


| Oanee. This applies io amy distance under three thonseod 


mailer; beyond that, double the atore rates, 





Vocal, with Piano Accompaniment. 


My own Katrine. Song. J. #1. MeNeaughton. 25 
A lover's complaint of the loss of hls loved one, 
clothed 12 langusge sod music both eloquent and 
toeching. If a chores take @p the refrafa, the effect 
Wil be 910 more charming. 


The last look you gare me. Frank Mori. 
‘The Intest song from the pen of this sweet English 
balied singer, A charming melody, alighOy shaded 
with the melancholy seotheeat, which is the purport 

of the text. 


Bonnie Allene. Song. T. Brigham Bishop. 
A siesple balled, whieh the eweet eoice of Master 
Rents (of Morria's minstrels) has often been disours- 
tug to delighted listences during the last few mouths. 


Johnny was a shoemaker. Florence. 
Aa mung by Mre. Florence almost mightly during 
ber travels, im various parte of the country, Very 
focny it is, of course, and will become a favorite, 
My own mountain strenm.. WW. 7. Wrigiton, 
A charming Ilttle melody, distingalsbed for that 
nent finish, which forme seach an agresable fentere in 
all of Wrighton’s songs. 


Great is the Lord. Quartet. Verdi. 
4 gem of seteed music, which will make as choles 
opening piece be church-chetm, large sod sual. 
Instrumental Music. 
Home Memorics. A meilley. Charles Grode, $0 
This is a pleasing pot- pourri ingentously constructed 
upor the auwlodien of the most farerite of those song, 
whieh have * Seeet home “ for their eabject, The se 
leetion compris searly terenty different melodies, all 
more or les fun ilinr. 
Gentle Nettie Moore (or Little White Cottage). 
Varied by Charles Grobe. 60 
A ew set of Variations tn Grobe's Inimitable style 
ou the leading minstrel-eong in the country. 
Marianita Galop. W. HE. J. Graham. 25 


Harrah Starm Galop. Keler-Bela, 25 


These are selected by Mr. Hebmamnlier as the cree 
of the late European dance-music. They wil! be per 
termed in Newport daring the coming season, sod 
must crests » furore. 


25 


23 


Lee Vépres Siciliennes. (Revue melodique). 

Four Handa. F. Beyer. 
A new ouavber of this excellent set, which t+ enff- 
elently Knowa to all teachers not te used any further 
Tecomeseodation. 
Booka, 

Harpw's Oraronro, “Tae Crratiox,” (com- 
posed in the years 1797 ond 1798). In Vocal 
Score, with a Separate Accompaniment for the 
Organ or Pinnoforte. Arranged by Vincent 
Novello, Piain, 75 cents. In erimson cloth, 
embaseed. 1,23 

The meond rolume of Ditsoa & Co.'s Ameriens Oe- 
taro Edition of Sacred Oratorics, printed and bownd 
eniform ia style with the previoas invue, “The Mee 
Sab. the neat amd conveniont forme of which met 
with unqealifted praise from all persons of taste. The 
epertal care bestowed poo ite pablication bas pro 
duced a must cornet py, ene Whivh Bo Eateral pet: 
tom woeald forage the privilege of paserssing, and ato 
peice which the limited menns ef none can oblige 
them to diepense With from their repertory af choice 
standard works. 
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GEORGE WILLIAM WARERER, 


MR. BRADBURY’S NEW AND BEST WORK.|  cscanser or on. ssove cxvnen 


ALBANY, MN. Y¥. 


SHE JFJUBLLBRRS eee ey 


GEO. L. BABCOCK, 
An extensive Collection of CHURCIL MUSIC for the Choir, the Congregation, and the Slaging School, to which is sdded the | TEACHER OF THE PIANO-FORTE, 
Bacred Cantata, Faint mtifl Quire, For Murical Conventions, Bociethes, etc..ete. By WILLIAM B. BRAD | 34—tf & Temple Place. 
fm hie 











BURY, sathor of S14 WM, and man ler murie bent, 








‘The belief of the author. as expressed f= . that this beak would be found to far, any of hie previous 0. B. BROWN, 
works, « proves to have been well-oumded, by the frror'with which ls received.” Competent Josue seve thoy wit te ae TEACHER OF PLAXO & ORGAX, 
Pte ype sami mtintaetion given, by the previous works of the same nuther, are remembered, Address, 177 or 251 Washington Street. 
—n he ———$ — A I ae 
LEE abowt HUGO LEONI. 
= FIPTY PER CENT. MORE MATTER. Verldence No. 14 Tradson Street. 


Tham other collections of Church Muric, pnbtished this, of last season, 8 is thus aSonted for the greatest abundance and 
varlety of material, new andold, TIE JUBLLER contains ™_ 


EDWIN BRUCE, 
ont ee ofthe Pinwo-Forte nad Siuging, 
OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


OOM, BOWDOIN STRERT CHURCH. 


Of all meters. This large number of tunes gives portunity fora most copious selection of the favorite old tunes already pub- J. C. D, PARKER, 
Maked, sud expecially such as are adapted Instructorof the Pinnoforte, Organ and 
FOR CONGREGATIONAL SINGING. Harmony. 
And af the same time leaves space for a great abandance of 8 WAYWARD PLACR. 
NEW TUNES NOW FIRST PUBLISHED. WILLIAM SCHULTZE 
Which are drawn from numerces sources, THE JUDILER also contains Gus Tnstruction on the VIOLIN, the PIANO-FORTE, 
RY OF MUSIC.’ Address st his 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; Gane Clee ae ee ea ene oh ble wal 
Bac ing Soho (7 ee * wedty: Chants, and other Sacred Pieces, for Public Worship, Concerts, Conventions, SIGNOR AUGUSTO BENDELARI 
& ives Instruction mgring. 
oe THE NEW SINGING CLASS. _Residence . . . . - Tremont House. 
Being s Manual of Instruction im Voeal Musée. very freely {liustented with Examples, Exercises, and Salfeygion, to whieh la added Rh. ZERDAMELYI, THE PIANIST, continue w 
® considermble amount of Singing School Music, a4 Glees, Songs, Rounds, eto, vm M ite Instrection in Muste. Address at Moesrs, CHICK 
Anew feature in euch 9 book is, also, the latroduction of ERING & SONS, of OLIVER DITSON & CO'S. 40 
ULIUS EICHBERG —Iutrectioa oa the Violin; 
THE SsTUDY OF SINGING, J Cultivation of the Vole; Composition, and Musial Ax 
BY LABLACHE rangement. 
Who has lomg oeeupied the foremost position im the world as @ singer and strainer of the voices THE JUBILEE, ale | _ Adiiress at 21 Rast Canton Street, or at the Music Stores. 
eontains 
VOCALISING EXERCISES, Herman Daum, 
From “+ Mason's Veralizing Exercines and Solfeggies.’ Another fratare is, Reshienee,...... woe esed leaky ree Mo, 47 Hanecek Street. 


PRACTICAL EXERCISES IN ARTICULATION, - a 
From “ Russell's Elements af Musical Articulation.” Yt will be seen that, aa 
A BOOK FOR SINGING SCHOOLS, 
THE JUBILEE presents extraordinary attractions. 
BSTHEE; OR THE BEAUTIFUL QUEEN. 
Mr. Dradbury'snew Secred Cantata, will be found meet appropriate and Interesting for Conventions, Sacred Concerts, and 





Cholr amd Singing Sehool practice. ve = 
ANTHEM EDITION OF THE JUBILEE. s \\: oI baie os my Wi scsh 
For those who prefer tt, an Edition &s now larwed omitting the cantata Exther, and giving In its place an additional number of ASHTON Oo ieeel, 
———— == BOSTON, MASS. — 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP, : “ 7 a 
‘Those this Edition, will please order  Amthem Euition,"* SHOUDE!  Pabae “Deslecs 
Tag beetevidence ofthe popula kn sucess of THE JUDILER ts costatned in the feet that it has already reached a | Js pope hn Bane d wa 
= OVER FORTY THOUSAND COPIES, las Hoge) Buliding, 8 Speing Street, wear the corner of 
Price, Right Detlars per doses, in New York. Broadway, New Your. 857 
PUBLISHED BY HENRY SIiGLinGo, ~ ~ 


MASON BROTHERS, Pecan, $24, tome 


108 & 110 DUANE STREET, NEW YORK. eb tts i aie 


DEALER I” 


Music, Piano-Fortes, Melodeons, &c, 


BURLINGTON, IOWA. 








For sale hes R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 














A.A. ADEY, 
SELL. & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H.| Musie and Musical Instruments 
BUTLER & CO., Philadelphia. Guanieirau, uaa. " 
Ae t will be moth moore convenient, however, for Teachers. Singing Schools, and Choire, in the West and South, te c. c. OLAPP a co. 
eee it Of Hocksellers sed Muse dealers from whom the JUBILEE may at all be SHEET MUSIC, MUSIC BOOKS, 
yoocused Masical lastrameuts & Merchaudise, 
WINE DOLLARS PER DOZEN, SD Comet Street, coener of Cornhill. - Benton. 
G. ANDRE & 00. 
An advance only sufficient to pay costs of transportation, exchange, ete. = 
Albany, N. ¥.—8. BR. GRAY, Fort Wayne, Ind.—C. L. HILD, IMPORTERS OF FOREIGN MUSIC, 
“ “J. H. HIDLEY. Iowa City, Iowa.—WM. LEE. nos chabTNOt tréeer, Cireiteurma. 
Buffalo, N. ¥.-THEODORE BUTLER. Jacksonville, Ill.—CATLIN & CO. : 
Binghamton, N. Y.-H. E. PRATT & BRO, | Jackson, Mioh_BROWN & CARTER. 3. H. HIDLEY, 
Boloit, Wis.—-WRIGHT & NEWCOMB. Mansfield, O.—D. STURGIS. MUSIC PU BLISHER, 
| Cincinnati, ORICKEY, MALLORY & CO. | Milwaukee, Wis—E. TERRY & CO. Picnce, Medodhous and Musied Bs 
“ “* APPLEGATE & CO. “ * A. WHITTEMORHE & CO, ee natrrements, 
Chicago, I11.—8. 0. GR1008 & CO. Pittsburg, Pa—J. H. MELLOR. S10 Broadway, Aibeny, BT. 

“ ~ W.B. . “ “ HH. ELEBER & BROTHER. ET 
|| « « HIGGINS BROTHERS. Quincy, IL-GEORGE W. WINANS. © TUSAR THE BROEBE STILE,” ont onaty 
| “« «« 2D. B. COOKE & Co. Rochester, N. ¥.-WILLIAM ALLING, Home Melodist."" I'riew 25 ete Sent by Mall free of postage. 

Cleveland, OS, BRAINARD & Co. OR. ee E.DARROW&BROTHER/ Published by Oliver Ditson & Co,, Boston. 
“ “ SB. ; t. Louis, Mo.—KEITH & WOOD. nn 
| Columbus, O—RANDALL & ASTON. “ «1, BUSHNELL, © GERTLE NETTIE MOORS,” and ovaciy 160 
Detroit, Mich.-PRANCIS RAYMOND. Syracuse, N. Y.—WYNKOOP & BROTHER, | Heew Melodixt."” Sets. Sent by Mall free of postage. 
“ - Mt. Allan e Om. — ie {ZnO & RUDD. Published by Olver Ditson & Co,, Boston. 
Dubuque, Iowa—O . 0, OD. ANDERSON & Co. SULA 1s OUR DABTiCn Daton > Le 
Indianapolis, Ind—STEWART & BOWEN. | Troy, ¥. ¥—BDWARD HOPKINS. «LULA 18 OUR DARLING PRIDE,” snd 


i her Somes, . ia 
Janeevilie, Wis—J. SUTHERLAND & CO. | Watertown, N. ¥.HALL, ROGERS &@ CO. | «The Home Melodia” Shee et Ce uel oe ee 
- « 


MOSELEY & BRO. Published by Oliver Ditson & Co,, Boston. 














DWIGHT’S JOURNAL OF MUSIC. 





Favorite Songs, Duets and Trios | "EW, ATTRACTIVE AND VALUABLE 


—— or ——— 


MOZART, 


With the Original Italian or German Words 
and an Entirely New English Version. 
‘The whole arranged from the Reores of Mozart, revised and 
adapted to the English. 







BY 8. 8. WESLEY, MUS. DOG. 
Koeam Heber Mal. The Return... .... 0. .+<sessercevesers » 
Vergiss mein nicht, Forget me not. 20 
LAddlo. The Purewell. .-..-.-....---:--cc0es ba] 
Quando mire quel bel cigno, Though I watch... Py 
I Moderni Cavalieri, How Cavaliers are changed... .. + 
Ue mote di ginja mi sento. © tell what trameport..........25 


1a Ment  Figees: 
Porgl amor. © bellewe, "twas lew. . seseceveccesevecsas 






Tove sono | bel momenti, Happy ehildheod.... 
Boa » piu com sen. 1 don't know where Tam. ..... ee 
Crude! perche @nore, Then by the garden bower. Duet. 
Glanee sifin | memento. pom afc 
Sa Varia. Sweet Yephyr. Duet,. 





Don Giovanni. 
La cl darem ln mano. May bid me mot. Doert..,...., enee mB 
Vedrai carino. Lint ‘twill be well...... saeeeece 
Ratti, batt, o bel Masetto. Chide me, chide me 
Ni mle tesero. To her Tote, ...-. 000. cc csees 
Deh! rien! alla finestra, Ope, ope thy casement. 
Non mi dir, bel iol mio. Let no regrets ansall............ * 
Proteggar fl] giasto ciel. © guard all bounteous heaven... ..20 


La Clemensa. 






B altro che lagrime. Oh, not with tears alone, . 
Parto, ma ta ben mio, Part we. . abso 


© rare imagine, © peerless mal... 
Qui edegno sen. Whe treads the path. Rass song. . 
La dows prende. Saniles and tears. Duet......... 
Noe peventar, rest... 
Gia fo riterna. Ouce sere your Soilatoge. Terartio. . 

‘Te cuits palme ¢ mobile. ‘The path that Iles before thee... 
Mi lagnero tacendo. Ah, that Icould. Terzetto,......... fi 





Published by Oliver Ditson & Co,, Boston, 


‘““‘MARTHA.”? 


HE SONGS, DURTS, TRIOS, &c., from this throrite 
Opera. bare been published by the undersigned with 





FIRST ACT. 
Of the Knights, Dert. [Lady Marriet, Nancy.) 
Om! what madnem, Tersetto. [Lady Harriet, Nancy, Sir 
Tristan.) 
Lost, proseribed, a friemdices pligrim. Duet. (Lionel, 
Pienkett } 
Prom the time of earliest childbood. Song, from the above 
Duet. 
This indeed bs quite amusing. Quartet. (Lady Harriet, 
Naaey, Lionel, Plunkett.} i 
SECOND ACT. 
Splaning Wheel Tendo. Bong. (Lady Harriet.) 
‘Tie the last rose of semmer. Some. [Lady Ffarriet.] 
She's oghing at my sorrows. Duet. {Lady Harriet and 
Liewel_| 
Midnight. Quartet. [Iarriet, Nancy, Lionel, Plunkett.) 
Midnight. The same as a Song. 
THIRD ACT. 
Porter Song, Song. [Plunkett.) 
Hantress’ omg. [Nancy.] 
Like a dream, bright and fair. Seng. [Lionel_) 
Tlow #0 thir, stood she there [The same in « lower key} 
Here im deepest forest thadows fong. [Lady Harriet.) 
Heaven te you may grant pardon. Quintet Finale. 


FOURTH ACT, 
Lienel, sb! wnkappy. Song. [Plankett,[ 
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MUSIC BOOKS, 


Recently Published by Oliver Ditson & Co. 
277 Washington Btreet, Boston, 


Handel's 5 Ovateria, “The Messiah.” A New 
fapertor Octave Edition, Thets. Superbly bound. ta, 

Haydn’ Susnaces Al The Creation ” Same etyhe 
and prices aa the above. 

One Hundred Bones of atom d. Muse and Words. 
A comprehensive Selection Melodies. G0 cts. 

One ine Hundred Songs of: Ireland, Maske aod Words. 

tal, Patriotic amd Humorur 60 ots. 

One Hur Hundred Comic Gouge. Mask Muste and Words, te 
elading sll the most popular Humoreas Songs. 60 cta. 

100 Que-Part Bongs. A Collection of Songs and Tunes 
to be used in connection with any Juvenile Class Book. 


The Home Molodist. Coataicieg pearty 100 of the most 
popular Bongs,— Words and Musée. Bound in Maslin. 25 eta. 
Penival A collection ef Pralmody, Songs, 
a socren Ont Gyasels Ceerates 
Clabs, Mushea) Conventions, 
wing-reom., fy ¥, C. Taylor, c= 
‘The Golsen Harp. f octiantiog of Sentnont ute Be 
Schools, comprising Fire a mysne, 
and Select Pieces. By L. 0. Beeron 3 ai 
Vocal Method, Mevised Battion. 
taining. Im addition to the original werk, numerous Reerel- 
ave, Solfergine. Ac.,on Portaments, Sustenta: 
bility of the Fotee. $2. 
Feder’s Method for the Guitar. A New and Pro- 
gnats Mek Method of ety See cme Therengh Mastery 
onal Mebedien 6 


he Ohiid's First 3 Music Book. For the Piano, con 
taining Simple Lessons, with Pleasing Exercises. [0 eta. 

Bertini’s 2 Belf-Teaching Catechism of Music. 
For the Pans. Explanations of the Bclence 
anupetuelay tice Wee Toetroment. 3 cte. 

0 tion. for those who wish, 


of 
Sashes, consisting of Let and te, Clarlonet, 
Cornet and Bass, by B.A. Burditt. 30.Nos, Rach @ cents. 
QGANTICA BOCLESIASTIOA, rocwlsting of ng- 
liek Anthems, ‘beget! Select Pleoee from variows 
authors, Ancient and na odare. 


sod te words Sum the 
Sacred Scriptures. By Geo, James Webb. Price $2. 
PERA LIBRETTOS,—" Ditson & Co¥ Standard 
Opera Litrettos,” 2 numbers now ready, vis: “ Tl Tro 
vatore" and “Laeerexia Borgia,” cach with English and 
Thallan Words amd the Music of the Principal Aira. Price 25 cts. 
Published by Oliver Diteon & Co., Boston. 


BEAUTIESOF —- 
MENDELSSOMIW’sS 
SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
Consleting of the Choirest Gems in this Celebrated Series. 
‘Two People’s Songs, in E and A- 
Venitian Gondola Song, in F sharp minor, 
Dette. 


Allegro con fore, in Ti flat. 
Venitian Gondola Song, in A minor. 
Bpeing Song; (played by Thalberg) 
Funeral Mareh and Tabie-fong, (also sometimes 
talled Hunting Sang). 

OLIVER DITSON & CO. would ales inform the numerous 
friends of Mendelssohn's Plano Muse, that thelr complete 
edition of this Master's chaste and ever beautifal 


SONGS WITHOUT WORDS, 
efter having undergone erveral times a most careful and scru- 
palous revision by some of the best Boston musicians, ls now 
preeeunced entiewly comanct aed aeuame. Price, handsomely 
bound in cloth, #3. An arrengement of the sume for 

TWO PERFORMERS, 
by CHARLES CZERNT, in seven books, each book $1, bas 
also been ixeued by the sume publishers. 

Published by Oliver Ditson & Co., Boston. 
Bite which aie Dre METHOD FOR FLUTE. 

Toe which Dreuet's Teenty-Pour Le gr taal all 
eo Keys, The moe a nnn teaibed of tustraction for 
Free written in ‘noes at onee pleasing and simpie. sa 
Published by Oliver Diteon & Co,, Boston. 


RTISS' METHOD POR GUITAR. Contals- 
ing the Elementary Principles of Music, with Examples 


Beek oee 
B® RERREE 





and Lessons te facilitate the requirement of a perfect 
Krwwindae of tee tntrement To which be added « choire 
Collection of admired Songs and 


Published by Oliver Ditson & Co., Boston. Published by Oliver Ditson & Co., Boston. 


ich 
Popular Pieces. Price, $2.00, Tuckerman. 5. A. Rameroft, and H. K. Oilver. Gi eta. 


Cantica Ecclesiastica ; 


ENGLISH ANTHEMS; 


TOGETHER WITH 


Select Pieces from Various Authors, 
Ancient and Modern. 

ADAPTED TO WORDS PROM TIE SACKED SCRIPTURES. 

BY GEORGE JAMES WEBB. 


CONTENTS: 


Arise, abine, for thy light le come. Paleetrina, 
Blessed be Jehornh, God of lerael. Bartinansky. 
pleased, O Jehovah, to deliver me. Hayda. 
Biess Jehrvah, O may soul. Child. 
Niessed the whieh div ls the Lend Spohe. 
Diessed be Jehovah, God, the Ged of le Morvira_ 
Blow the trumpet in . 
Bless Jehor bh, O my soni, @ J, Webb. 
Led one that feareth Jehovah. jeukesam 
Call to remem , Farrant. 
Come ye children, hearken ente Haydn. 
Enter not into jodgment wlth thy serve: t, O Lord. Atwood. 
Give to Jehowah glory and ih. Hummel. 
Holy, beng! bot ‘tend me 5 c = aon. 
oly, » baly Jehors! Tloets_ Negri. 
re me. 0 Jehovah. G. A. Newmans, 
Tlomone te the Bem of David. G. J, Webb, 
Tow besutifal opon the mountains. ad 
If ye love me, keep my commandments. Tallis. 
1 will arise and go to ny Father. BR. Creyghtoe. 
Tam the resurrection and the lift. Dr. Gauntlett. 
In thee, 0 Jebovab, do | put my trast, D. Peres. 
I have set Jehovah always bedore me. *e 
Jebvorab ls my . ¥.. Novello. 
Jehovah is merciful and grectous Mattel. 
Jehorah will be » refuge to the oppressed. G. 7. Webb. 
Lord, now lettest thy servant depart in peace. Walmisieys . 
My Ja doth maguity the Lord Walsaisley. 
0 e 
© fear Jehorah. A. Net 
Our soul waiteth for Jehovah. Nanmana. 
© Praise the Lord. John Weldon, 
© Love Jehorah. T. Brown. 
0 Hien, that bringset tidings. . 
0 be joyful lm the all ye lands. i. 
0 Jehovah. our Lord, how excellent is thy name. Webb. 
Pralee ye the Lord. 
Fear tor tee penne of Jovenieas G, J, Webs, 
| ee a een Dr. 0. Loewe, 
pe panto wipe te ih righteous. ene 
mers — ¥ 
Seheeah coal bot ¥. Novello. 


We Wenave thought of oe Sintaons, 0 God. 
Price 62,00, 
Published by OLIVER DITBONM & CO. 


Published by Oliver Ditson & Co., Boston. 
HE NEW GERMANTA. (A Cailction ofthe most 


Published by Oliver Ditson & Co., Boston. 
(CONGREGATIONAL HARP. 4 
etoes, 








Published by Oliver Ditson & Co., Boston. 
(THE AMERICAN HARP. 4 Colleton of new 


work bas 
collections of Saered Music for the part dogen or fifteen + 
theegh nearly a quarter of a century has ines 
ite firet besue, y H votaias an ung eestioned eq, over all 


Published by Oliver Ditson & Co., Boston. 


Gane an SCHOOL oF eee In whieh 
the Art le clearly developed in Inetructions 
appropriate lee, pt A =f 
pape a | = wel Garcis. Price. $2.60. 
Published by Oliver D Diteon & Oo., Boston. 


NATIONAL ORCHESTRA. A Calleetion of val- 
uable Moric for small Bands and Ore! 

of Ist and 24 Violing, Phu 

Batited by B. A. Burdtitt, 


Published by Oliver Diteon & Co., Boston. 
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For Dwight’s Journal of Musie. 
Regina Mingotti. 
THE “SONTAG” OF A HUNDRED YEARS AGO. 


“Signora Regina Mingotti, ome of the chief oraaments of 
the voeal tand at Dresden, early ane flan moreing preeests 
herslf befire ane, preceded onty by her fame, accompanied by 
all the bewitching graces of youth, vivacity and talents, and, 
whas le till worse, entitled to the chief credit ef the wurcess of 
my ‘ Attltio Regolo’ in Dresden."’— Metastario to the Princess 
di Belmonte, 1751. 





Tho last glimmering of day shot in faint beams 
of light through the stained glass windows of the 
Chapel of the Ursuline Convent at Gractz. It 
was the Festival of the Sacred Heart, and the 
sonorous voice of the Abbess rang out in a clear 
solo, the last verse of the hymn “ Cor Arca”: 

** Honrietis aquas in gauilio 
De fontibus Salvatoris.”* 
“With joy yo shall draw waters 
From the Saviour's fountains ;” 
and the nans responded “ Alleluia.” The abbess 
seemeol inspired as she chanted the verse, and the 
little chapel resounded with the rich notes of her 
voice. The nuns, whose long black robes, and 
snowy veils, made them seem in the twilight like 
oa, looked at each other with an expression 
that almost amounted to admiration. 

She was a fine looking woman about mid-age, 
but her whole appearance left the impression that 
some great sin or sorrow had touched her; and 
mortality cannot touch sin, or suffer sorrow with- 
eut bearing its traces forover. There are some 
who seem to bear on the very surface, as it were, 
the marks of all their souls have suffered, as some 

mountains when rent asunder are said to exhibit 
on their hard crystalline superficies the symbol 
of a perpetual fear—a trembling turned to 
stone. 

It was only when singing the chants and 
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the tnintly barning light of the altar lamp seemed 
to barn brighter in the dark loncliness of the 
place. The door suddenly opened, and the Su- 
peror entered, not erect and unbendiog as she 
had been a few moments before, but bowed and 
trembling. She approached the altar and laid 
herself down on the steps in quiet but deep an- 
guish. No groan escaped her lips, her eyes were 
closed, but no tear fell from them. 
* Poll desertnesa 

In souls, a8 countrica, licth silent bare 

Under the blenching, vertical eyo glare 

Of the absolate Heavens." 

The moon that had just risen shot in soft beams 
through the altar window, and aa they played 
around the richly decorated altar and Laid place 
idly down on the tesselated pavement, flecks of 
rich hues mingled with their silvery radiance; 
forming the sacred chord of color, * blue, purple, 
and scarlet mingled with silver and gold,” as in 
the curtain cord of the old Jewish Tabernacle. 
Just at that instant a childish voice burst out in 
a strain of delicious melody, 

* Hanristis aquas in gamdio 
De fontibaa Salvatoris.” 

Tho Superior listened and said to herself: 
“ Can it be that the angels are speaking to me ? 
No, my extreme sorrow is driving memad. And 
yet why not? It may be so. We are toll that 
if wo ask in faith we shall be heard; and have I 
not prayed earnestly for some answer ?” 

The child-voice sank lowor and lower, then 
commenced again at the beginning of the hymn, 
“ Cor Area,” just sung by the Abbess anid nuns, 
and went with gentle wavering through each verse. 
A holy calm passod over the suffering woman's 
face as she knelt on the altar steps, with her 
hands crossed reverentially over her breast, lis- 
tening to the words of the hymn that spoke such 
aweet consolation to her ; 

* Quis non amantem redamet 


“ Ob, sister Benedicita, do not weld me. That 
beautiful hymn!" She stammered, and in a 
broken voice added: “I forgot that you had all 
left the chapel.” i 

By this time the Superior understood it all. 

“It was you then singing?" she asked ab- 
ruptly. 

“Yes!” answered the little shy girl, in a whis- 
per. 

“Go to the dormitory, Regina,” said Sister 
Benedicita, coldly. “This must never cecur 
again, To-morrow you shall take your stand be- 
side mo in the choir, Go! do not delay any 
longer.” 

The little girl stood undecided, moved slowly 
off, then stopped, tried to speak, and failing, 
burst out into a free child-like flow of tears. 

“What is the matter?” asked the nun, impa- 
tiently. 

*T do nat know,” sobbed out the poor, excited 
little creature, “ but I want tosing and I cannot ; 
I want to sing like Signora Madre, and Ido not 
know how;” here her sobs burst out with re- 
newed strength. 

Benedicita said not a word, but taking the 
child by the hand, walked with resolute steps out 
of the chapel through the corridor, and up the 
stone staircase that led to the dormitory. As 
they reached the cntrance a nun met them and 
naid : 

“ Ab, Sister Benedicita, Regina has then been 
with you. We have had quite a hunt for ber.” 

“No, Sister Cécile,” replied Benedicita, “she 
remained in the chapel after vespers. You must 
take more care in futare, and not leave any lag- 
garis behind alter service.” 

The dormitory sister looked vexed, but made 
no reply to this reproof, and took the little Re- 
gina by the hand to undress her; but Benedicita, 
with a calm grace, said : 

“ Pardon, permit me to do this part of your 








hymns of the service, that the Abbess showed 


'| any emotion ; the lofty and beautiful, though ir- duty to-night. 1 wish to be alone with the child 


a little while.” 
Benedicita entered the little division set apart 
for Regina's sleeping place, which, like all the 


Quis non redemptia deligat, 
Es Corde in isto feligat, 
ZErerna Tabernacula.” 


peared to reach an inner nature that responded 
When the child-voiee reached the “ Decus Pa- 


passionately to their sounds, 


| regular, melodies of thos sublime Pealms ap- 





The last note of the * Alleluia” rested on the 


ear, and the evening service waa closed, but 
“Signora Maire,” as the abbess was called, re- 
mained still before the organ, unconscious of 
everything around her. A slight, pale nun, 
about her own age, with a steady, self-collectod 
air, that was just kept from being hard by a ten- 
der mouth, and calm, soft eye and voice, steppel 
out of the group of religicuses, and spoke a few 
words in low, silvery Italian tothe Abbess, She 


sarted, gazed around her, but recollected herself 
| almost immediately. 


“ Grazia, mia Beonedivita,” she said, in a gra- 


| eous voice, ther rising from the organ sent, gnth- 
|. ered her robes and veil around ber, and motion- 
| ing to the nuns and scholars to move on, ewept 

out of the chapel with the stately steps of an 


empress. 


The door closed. noiscles!y, and for an instant 


| or so stillness rested on the dim little chapel, and 





| 
| 
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Heo fee ae A eae ae es 
eS 


renti et Filio” she united her own powerful voice 
to it, expressing thus her gratitude and raplore. 
Just then the door of the chapel openrd and the 
nun who was called “ Sister Benedivita” entered. 

She hastened up to the Superior in a troubled, 
anxious manner, saying, “ My poor friend!” 

* Hush, Julie!" replied the Abbess, in a low 
yoice, filled with awe. “ At last I have been 
heard. There is a God, for one of his angels has 
been singing to me.” 

At that moment a light tripping foot-fall was 
heard, and a little form was seen stealing out of 
the chapel door. 

“ Who is that ?” asked Sister Benedicita. 

*Ttis I, Regina Valentini,” answered a little 
trembling voice. 

“What are you doing here, chill, at this late 
hour The dormitory bell rang long since.” 

The little girl hesitated, then coming close up 
to the two religicuses said : 


other beds, was fenced in and made private by 
white curtains hanging from iron rails near the 
joints of the vaulted ceiling. By this time Re- 
gina’s excitement was stilled by the nun‘s quiet, 
undemonsirative manner; but ber little heart 
was gushing over with love for the apparently 
cold woman; her childish instincts, as clear and 
truthfal as thas: preceding death, told her that 
Benedicita was tender and good, 

The nun undressed the lite girl and saperin- 
tended the performance of all the neat, orderly 
regulations of the dormitory; they also recited 
the litany of Our Lady of Loretto together; 
then when Itoyina’s little head rested on the pil- 
low, Benedicita drew the covering kindly over 
her, and knelt again on the hassock beside the 
little pallet in silent prayer. ‘The child lay atill 
under the magnetizing influence of the nun's 
presence, her short, nervons breaths grew longer 
and calmer, her eyes closed unconsciously, and 

















her little spirit floated off to a beautiful dream- 
| land, where she was nestling in dear Sister Bon- 
edicita’s arms, and the tall, coll Signora Madre 
was kissing her, and every kiss seemed like a 
leautiful melody. 

Two or three days passed, and Regina was not 
noticed by the Abbess or Sister Benedivita, She 
was a timid, shy child, and file half afraid and 
half ashamed to look at cither of them. She 
hoped they had forgotton her foolishness, and at 
mating and vespers she would knee] and, covering 
her face and head with her little pinafore, stop 
her ears with ber fingers, that she might not hear 
the glorious voice of the Abbess which always 
affected her so deeply, . 

One day Sister Benedicita and the Abbess 
passed her in one of the thickly shaded walks of 
the convent grounds. They came upon ber be- 
fore she saw them, for she was busily occupied in 
listening toa binl's song, and was trying in a 
shrill, piercing head-note to imitate the carol. 
The bird sang ont fonder, as if in rivalry, and the 
child rang ont triumphantly her imitation, and 
clapped her hands in merry exultation, as she 
found suddenly she could command her throat 
sufficiently to make thes: head-notes vibrate in a 
piercing trill. She turned and saw the two reli- 
gicuses listening to ber, and frightened at being 
eaught in ber innocent amusement, made a shy 
reverence, and bounded off down an adjoining 
lime-walk. 

The next day she was summoned to the salon 
of the Abbess, and tremblingly took her first lea- 
son; but she had to leave the room m what she 
considered direful disgrace, because when the 
Abbess told her to come daily for the sme pur 
pose, instead of thanking her for her condescen- 
sion, she burst out into what Sister Bencdivita 
called silly cry-baby tears. 

For some time Regina’s awe for the Abbess 
and the listlessness of the religiense herscli pre- 
vented mech advancement, but this soon passed 
away. The girl had been taught the first rodi- 
menta of music by the old pricat who trained the 
choir, therefore the Abbess was spared that dred- 
gery 5 and it was lucky for Regina that she had 
some knowledge, ay probably but for that, she 
would not have received much benefit from the 
lessons, for the Abbess had just that knowledge 
which genius aided by bigh culture possesses, she 
could fashion the plan and orld decoration, but 
she could not lay the heavy blocks of the founda- 
tion. 

The obi priest was a good musician and trained 
the choir children carefully on the canto fermo of 
the Gregorian chanta. He divided his class into 
two parts, and, on the great fasts and festivals of 
the church, accustomed them tosing the antiphon 
#0 justly and beautifully, that strangers came from 
far and wide to hear the music of this little Sile- 
sian convent chapel. It was one of the few 
places where could be heard the “ Misa Pape 
Marcelli” of Palestrina, composed nearly a bun- 
dred years before their day; and on great festi- 
vals Regina always sang at the Offertory one of 
Marcello’s Psalms, of which the old priest was an 
ardent admirer. 

The foundation of ber voice being thus firmly 
laid, the Abbess’ part of the work grew to be a 
great pleasure to ber. She opened to the de- 
lighted girl the more varied and brilliant music 
of the stage. Motastasio’s operas were then in 
vogue. Vinci's music of the “ Didone Abbando- 
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nata," so expressive of wild, ungovernable love 
and despair; the cold, classic “ Semiramide” of 
Porpora; and Caldara’s lyric “ Olimpiade,” gave 
the enthusiastic young musical student subjects 
for delightful labor. So her days passed in the 
simple performance of her duties, studies and mu- 
sic, until she reached the age of fifteen; then an 
occurrence took place, which altered or derel- 
oped the futare of her life. 

Regina was an orphan. Her father had beer 
an Austrian officer of inferior grade, who during 
a station at Naples had married there a young 
Neapolitan. Regina was born in her mother’s 
native place, and had seemed to inherit from her 
place of birth, as well as her mother, one of thase 
musical organizations peculiar to the inhabitants 
of Southern Italy. Soon after her birth her 
father was ordered to Graetz in Upper Silesia, 
where he remained four or five years. When 
Regina was still a child, her mother died, and her 
onele, an oll Canon, placed ber in the school of 
the Ursuline Convent at Gractz. 

After her mother’s death, her father removed 
to Dreslen, where he married again; and as he 
soon had a growing family, the old Canon uncle 
supported the little motherless girl at the Con- 
vent school, Her father bad died a few years 
after his second marriage, but when she was fif- 
teen she met with a heavier loss, in the death of 
the kind old Canon. He had no money to be- 
queath her, and she had to be sent to her step- 
mother in Dresden, as he had requested before be 
died. The prospect of her leaving the Convent 
caused almost as much sorrow to the nuns and 
scholars as to herself, for she was dearly beloved 
by them alL 

“Tf she only had a nocation,” said sister Beno- 
dicita with a sigh, “then ber future could be 
blessedly settled.” 

But poor Regina hai no vocation for a religions 
life, although she was a goo religious girl, too 
honest aleo to embrace it for interest. With a 
heavy, aching heart she prepared to go out into 
and face that dreadful world, that they were 
all taught to fear =o much in the Convent. The 
nuns and girls showered tears and caresses on 
her, and Benedicita told her if the world laid too 
heary a barden on her, to remember that God's 
yoke was easy and His burden light, an the Con- 
vent would always be a happy, peaceful home to 
her. 

She took her leave of the Abbess alone in the 
little salon, which had been the scene of her de- 
lightful studies for so many tranquil years. The 
Abbess had altered very much in this time, she 
had grown prematurely old, and seemed very 
near another state of being, There was no sof: 
tening or tenderness accompanying her debility 
however, sho seemed only to grow harder and 
more stern. She was one of the race of Kohath, 
and had borne her Ark of discipline with bowed 
head, and eyes blind to the glories of the Taber- 
nacle sorrow. No one but Benedicita knew the 
enuse of her stern grief. No breath of her past 
had swept into that retired abode. The snow- 
drift that had chilled ber world-life had cut it off 
even from memory, and so complete was the si- 
lence that no one over knew, even whether it 
was her own shame, or another's sin that had 


enused this unending oeue of grief, She rare- 
ly talked to Regina, vat on this their last meet- 
a 3 she said more than she had during their 

le intercourse, She gave her in burried 
words excellont counsel, 





“ Regina, if your new home proves disagreea- 
ble, and your relations ungracious, if they feel 
and sbow that you are a burden to them, and you 
wish for a means of sujport, I will tell you of a 
way. Go quietly to some Director of a Theatre, 
sing for him, and then ask him to find you em- 
ployment. Great wealth has been made by such 
voiwes as yours—bat—” and here the Abbess’ 
eyes flashed, and ber frail body shook, as she ad- 
ded in astern voice that startled Regina, while 
she held the girl's wrist. with a vice-like grasp — 
“ but, for Gorl’s sake, child, remember that in this 
career I am pointing out to you, stand fearful 
temptations and horrid sin. Poor thing! you 
cannot understand me. Alns, we only teach of 
sin here, in a way that children never know 
what world sin is. Regina, the devil in the 
world is not a hideous monster; he will present 
himself before you in forma more beautifal and 
attractive than the blessed angels in the altar 
picture. Take care and remember my warning. 
Your voice will give you luxury and fame, bat do 
not let it drag you down to degradation.” 

“ See here — you remember this Salve Regina,’ 
in the ‘Didone.’ Sing this to any musical Di- 
rector; go through the whole passage as I have 
trained you; sing it and act it as you do to me, 
and he will engage you immediately. Then they 
will dress you in fine clothes, put you on a place 
larger than the church altar from which the 
Bishop preaches at Whitsnntide, before a greater 
crowd than you have over seen; but do not be 
afraid: forget your clothes, forzet the crowd, and 
imagine you are here in this little convent parlor 
with me, and" —she added in low, solemn words 
that Regina never forgot, —* and I shall be with 
you, not in the flesh, bat in the spirit, and when 
this glorious hour comes, and your voice is mak- 
ing you famous, let me sce that your heart is un- 
soiled, your virtue unsullied.” 

Only one month afer leaving the Convent, 
Regina Valentini was standing in the salon of the 
Director of the Court Theatre at Dresden. She 
had found hor home sad cnough, the step mother 
harsh and exacting, and her step-sisters jealous 
anil overbearing. They put on her the most la- 
borious duties, and treated her more like a do- 
mestic thana relative. One day, when worn ont 
and discouraged with ber forlorn life, she wrap- 
ped a mantle around her, and went to the resi- 
dence of the Director Mingotti, who she had 
heard was the Chief of the Royal Theatre of the 
city. 

Although only sixteen, she had a fine good 
presence. The healthy, regular life she had led 
at the Convent, united to a naturally vigorous 
constitution, had developed ber finely. Her 
height was above the ordinary size, her move- 
menta graceful and her carriage erect. She bad 
a full, wellalevcloped chest, fine breadth of 
shoulders, and her head was ct on her neck with 
the classe air of a Groek ideal of Juno, Her 
faco was good, not beautifal, but expressive of 
natural feclings, warm emotions and intelligence. 

“TF have come,” she said to the Director, with 
a frankness that arose partly fro her unsophis- 
ticated nature, and partly from her young, reck- 
less despair -—-T have come to ask you to hear 
me sing. ‘The Abbess of the Ursuline Convent 
at Gratz, where T was educated, told mo when T 
left her, that if IT needed to earn my living, to go 
to some Musical Director, and after he had beard 
me sing he would give me ere. 
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“What can you sing?” asked the amused 
Director. “ Some Church hymns of course, and 
may be an Italian Canzonetta or two.” 

*Oh yes," she answered, with forced gaiety, 
for her spirit was too weighed down to resent his 
half playfal indifference, “ Church bymns and 
Canzonetta — plenty of them; here is a Canzo- 
netta T sang before I could speak; my mother, a 
Neapolitan, used to sing me to sleep with it.” 

And seating herself at the spinnet she sang 
* Venus’ Eloge,” a passage from Prodieri's “ La 
Pace fra la Virti e la Bellezza.” As she finished 
it, noticing the Maéstro’s pleased look, she glan- 
ced up at him archly, and with mad-cap gaiety 
struck off the * D’ogni costime” from the same 
popular, dramatic poem of Metastasio, the music 
of which she had composed herself. Every phrase 
was filled with saucy, bewitching caprice, and the 
last Hine of cach verse ended with the trilling 
carol she had caught from the birds in the con- 
vent garden, 

* Bene, bene,” cried the Director, “ your réle 
will be comic,” and he made ber repeat it. 

“ Now,” said the girl rising from the spinnet, 
“now that I have broken the ice, and do not feel 
afraid of you, let me sing you something worth 
hearing. Have you the Didone Aldandonata of 
Vinci?” 

He handed her a manuscript score of the 
Opera, she turned over the leaves rapidly, until 
she reached the spirited partage, “ Son Regina.” 
Then placing the score on the harpsichord, mid, 
as he was about bunting for a duplicate copy of 
the passage : 

“Never mind the music for me. I know the 
whole opera as well as you do. But accompany 
me, and if you have a voiee, sing that pasage 
preceding the ‘ Son Regina.’ I have never heard 
a man singin all my life, but old Padre Piovo, 
who croaks like a raven— I wonder if you all 
do?" 

The playful, authoritative air of the girl amused 
the Director, and as he had a tolerable voice, he 
sang the opening passage she hail roquested to 
hear. Playfal and merry as Regina seemed, she 
had “a well of tears back of her eyelids.” and a 
heavy, aching heart in her throat; but she had a 
sturdy, omlaring spirit, that motherles girl, and 
she drove back the tears and choked down the 
heart. She listened to the Maéstro's singing with 
delighted surprise; it produced a novel effect, 
and filled her with fresh inspiration, for it devel- 
oped to her more fully the character of her own 
part. When be finished, her glorious voice 
soared ont in that rich old music of Vinci's “ Di- 
done.” The room fairly trembled with the forve 
of the ontpouring notes. Her own wrongs, and 
youthful, impatient despair, and prowl, indepen- 
dent nature seemed to Gud an expression in the 
haughty words Metastagio has put into the lips of 
the beautiful but unfortunate queen of Carthage. 
The Director listened with surprise to this in- 
spired girl, When her last note ended, he rose 
from the piano, and taking the hand of the now 
trembling girl, kissed it reverentially. 

“ You are a divinity,” be said, * I have never 
heard such a voice ; neither ‘La Romanina’ nor 
*La Faustina,’ both of whom I know well, and 
have heard sing this opera repeatedly, can sing 
this passage equal to your execution of it.” 

“You can find me employment then ?” she 
asked, with a faint attempt at a laugh, as ahe 
brushed off some bot tears from her flushed cheek. 
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“Find you employment!” he cried —“ Mon 
Dieu! Yes, and when you are the Regina of the 
opera, do not forget your first admirer, Director 
Mingotti.” 

* Oh, you shall always be my prime minister, I 
promise you,” answered the delighted girl, half 
sobbing, and trying to laugh to hide her emotion, 

*Tiow many parts do you know ?” said Min- 
gotti, trying to divert her thoughts, by getting 
her interested in conversation. “ Come sit down 
here, and tell me of your training. Who taught 
you ?* 

Regina told him her whole history, and the 
good, warm-hearted Director became doubly in- 
terested in ber. He found on examination that 
she would only need a little practice at rehear- 
sals, to rub off the awkwardness and novelty, and 
abo to accustom her to the sound of the instru- 
ments. Old Porpora was then in Dresden, and 
the Director immediately engaged him to train 
Regina for the stage. Her debit was hurried on, 
in order to have it over before the return of 
Faustina and her hushand, the celebrated musi- 
eal composer Hasse, who were the Court mu- 
sicians, off on cong. The Director and Porpora 
decided that her first appearance should be in her 
favorite “ Didone A btanedonata.” 

The detdt was suceessful, and she recalled to 
many present the triumphs of “La Romanina" 
in the same opera nearly twenty years before. 
And no wonder, for the two women sang alike 
ander the influence of powerful personal emo- 
tions; “La Romanina ” expressed in it her hope- 
less Inve for the cold, ungrateful lover-poet Me- 
tastasio. Toor Regina sang for her life, ber fu~ 
ture, and aa the anguish of her forlorn, desolate 
pésition presed in on her, it gave a tone of pathos 
to her singing that touched every heart. 

Her fature was aa brilliant as hor detsir, and it 
belongs to history, —to the history of great ar- 
tists, She became almost immediately a power- 
fal rival of Faustina, Hasse’s wife ; and this ri- 
valry came very near injuring her materially in 
the outsct of her career. Hasse, when he com- 
posed his music of the “ Demafoente,” knowing 
that Regina had to sing a rée in it, wrote a very 
difficult air for ber, and to test ber still further, 
he made the accompaniment of only notes pineces 
on the violin, hoping that her voice, unsustained 
by the harmony, might wander, and thas she 
would lose her self-posresion. She waa so 
charmed by the beauty of the melody —“ Se tutti 
miei reali”—that when he showed it to her she 
overlooked the snare and accepted it with enthu- 
siasm: but her friend, the Director, discovered 
the trick, and the young prima donna, thanks to 
the early training of Padre Pioco, and the canto 
ferme of the old chants, was enabled, by a little 
close study, to make of the intended ruin, a new 
triumph. 

She remembered also other lessons more val- 
uable than the canto fermo of the Padre, —the 
stern warnings of the Abbess. Although in her 
new carcer it waa not required of her to be a 
vestal or a Lucretia, she chose to be a virtuous 
woman. She married soon after her first appear- 
ance the Director Mingotti, it waa said ~ not for 
love, but whether for love or gratitude, she and 
her husband were faithful and honest to each 
other, and always lived happily together. 

Though remembered now only by the student 
of musical biography, one hundred years ago she 
was one of the most famous singers in that bril- 
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liant circle of great artistes, who sang poetry as 
beautiful as their music, for they had a Metastasio 
to write their librettos. It was Regina Mingotti 
who, when she went to Madrid to sing for Me- 
tastasio’s friend, the great Farinelli, who was 
Director there, had to have her residence out in 
the country, that the eager public should not 
hear her practice. 

She led a bappy, prosperous life, and retired 
from the stage early with a handsome fortune, 
and a public reputation as brilliant as her private 
was pure. In Metastasio’s life, in Dr. Burney's 
works, the life of this great and good woman can 
be gathered up in beautiful Lite. Fétis also gives 
a pleasant Gttle sketch of her; and in the Dres 
den gallery is a charming pastel portrait of ber 
by Rosalba, which a friend described to me with 
an enthusiasm so earnest, that it prompted me to 
write this sketch of the good and lovely prima 
donna who flourished so grandly and purely in 
that far-off hundred years ago. 

Axnit Brewster. 


Music Recorders — Three in the Field. 

The Christian Isquirer, New York, gives the fol- 
lowing full and sathentic description of the ingenious 
invention of the Key. Mr. Boxp, to which we bave al- 
ready referred : 

Clock-work, similar to that used for telographing, 
is imbedded in the vacant space at the left of the key- 
hoard, which seems to be just fitted to contain it. 
This clock-work may be kept entirely ont of sight, 
only accessihte by a key-hole for the parpose of wind- 
ing it ep, and may be pat in operation or checked by 
means of a stop close to the keyboard. A ribbon of 

aper, rabed similarly to common touele paper, which 
i@ wound upon 4 reel, is drawn by the clockwork at 
ercn rate under an inked cylinder. Under the pinno, 





and to be entirely out of sight in an instrument eon- | 


structed for the purpose, is a set of levers, equal in 
number to the keys of the piano. These levers con- 
verge till they meet in o straight line woder the inked 
cylinder, cach being conpected at the extremity of its 
long arm with its corresponding key, and having at 
the extremity of its short arm a point turned a 
wards; or, if connected with a black key, a Routte 
poiat. When any key is strock in playing, a point, 
or double point, as the case may be, preases the mov- 
ing paper against the inked roller, and makes a mark, 
or a double mark, longer or shorter, aceording to the 
duration of the note, after the manner of the mani- 
fold letter-writer, and on its proper line or apace, 
onch sharp being represented as in common notation, 
on the same line or apace with its corresponding 
patnral, 

Any piece of music, whether slow of rapid, is reg- 
inte with mathematical exactness, an! it is mani- 
feat whether the notes are stacento or sustained. 

The uso of thie Recortcr af Music to the composer 
is obvious, Amatenes, also, good improvisors, will 
he able by it to record their music as fast a8 played ; 
and the transcribing afterwards into common nota- 
tion will be little more than a simple mechanical 
operation, which, if desirable, can be given to others 
to perform. 

It is, also, worth suggesting, that, as the recont 
made is strictly accurate, aml whatever is played is 
found in black and white, a pecformer can criticize 
his own playing at leisure, and correct his own er- 
rors, or the teacher can receive hy mail or otherwise 
a sort of daguerreotype of the pupil's exceation, or a 
mamma can sce whether her daughter, during her 
absence, has accomplished fnithfully the task of prae- 
tising giten her. 

The above description we hare the pleasure of 

blishing from the pen of the inventor, Rev. H. F. 

iosp, formerly 6f Dover, N. EL., and ow residing 
in Wiseontin. ‘The instrament may be seen at 0. 
Ditson & Co's music storo,on Washington street, 
Boston. The invention is a complete success, and it 
promises to be very useful. 

At the game time the Broablyx (N. ¥.) Transeript, 
tells us that the samo eo had already boon accom- 
plished by an ingonious musician of that city. 
We should be pleased to seo some procise description 
of the Brooklyn recorder. Meanwhile, we presome 
that both inventions were original and independent of 


each other. The real problem to be solved is not 
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whether the machines have done what they proposed 
to do, but whether it is practically of any ase when 
done. Nothing can settle this except the trial of the 
instrament, for a length of time, by genuine musicians, 
men who Auve “ideas” or “ inapirations’ worth 
recording. ere is the Brooklyn article : 

The above is not so great a novelty in this region 
as it seems to be in Boston, Mr. Enwanp Wrene, 
a musical professor in Brooklyn, has « similar con- 
trivance, which he arranged and naed some years 
ago; but which he has not thought it worth while to 
sret patented, beeanse the nse of it would be confined 
to the few who improvise’ music, in those rare mo- 
ments when “the divine nfflatus is on them.” As 
nearly as we can judge from the description, Mr. 
Witenr's arrangement is identical with Mr. Bown's, 
and he can doubtless substantiate the age, of his 
invention. If Mr. Boxn has secured the prosit of the 
invention, Mr, Wrene is entitled to tho honor, and 
to the use of his own arrangement. Mr, Wrenr has 

t fertility of invention. His “ Musical Scale 
uilding Indicator” has come largely into ase in 
our schools, and is found to be of very great service 
in elucidating the mysterious relations of my ed and 
minor—flat and sharp. It shows the whole thing, at 
a glance, and shows it, not (as learners often think) 
an arbitrary arrangement of some human system, 
bat the simple, natural, necessary law of one 
fixed scale of tones which Nature has given us. Mr. 
Wirne is not only a thoroughly scientific composer, 
and a man of fine musical taste, but a truly inventive 
genins, with a clear eye to the practical and useful, 
as well aa to the beantiful, He ie now about bring- 
ing into use an improved method of displaying ad- 
vertisements in cars and other public conveyances, 
upon which be bas been employed for some time, 
ant which, we think will be found very attractive 
and profitable, and introduce a new era of movable 
fancy announcements. 


QOur friend Wruxses, in his Musioal World, natices 
these two inventions, His article concludes as fol- 
lows : 

We agree with the idea, of course, that the uso of 
suck a recording instrament would be limited ; there 
being bat comparatively few masical Improvisers, 
Bat this should not prevent the full completion and 
perfection of a very valuable instrumentality for the 
recording of sweet tones and subtle conceits. Like 
Maelsel's metronome, it might sometimes, at least, 
subserve a very desirable and valuable end. There 
are some men who are siogalscly felicitous in im- 
provising, bat whose o/ilates seoma more or less to 
desert aad play them false the moment that and 
ink aré brought inte requisition. Wim. A. Kinyr, for 
instance, is a very subtle improviser on the organ 
{ane it just occurs to us that such an invention were 
mack more valuable for orjan than piano, that noble 
mechanism being the most musically-suggestive of all 
instruments,) but well as he actually writes, Mr, 
King’s printed notes are always—in our ¢stimation— 
inferior to his unwritten ones. 

Touching the question of prictity of invention be- 
tween Mr. ond and Mr. Wiebe, let us make men- 
tion of another circumstances, Last winter, lefore 
the death of tho lamented Dr, Gerald Hull, wo met 
at the Dr.’s house on the Fifth avenue, his friend Mr. 
Pavt Anens, theeminentscalor, Mr. Akors, upon 
whose shoalders, we may be permitted to say, many 
competent judzes, (among whom was Dr. Hull him. 
eelf), think that the mantle of Crawford has fallen, 
seems to have applied his genius to the very same 
= — albeit, masic is bat a sister art to that which 

¢ profuses, Mr. Akers mentioned to as morcsly 
the faet, in the course of conversation, that he had 
invented and perfected a mechanism for the record- 
ing of improvised music on the pianoforte, and then 
asked our opinion as to its real usefulness to muei- 
cians and com This we briefly gave him at 
the time, and a day was appointed for the further 
consideration of the matter, and for somo explana- 
tien as to the details of his invention, Bat argent 
business having called Mr. Akers away from the 
city, the subject has not since been resnmed. 
ow, it would be an interesting thing to compare 
these three inventions, (Mr. Honds, Mr. Wiehe's 
and Mr, Akers’), it being a curious, anid yet not un- 
usual occurrence, that a simultancoas movement ia 
siukdenly made in the same inventive direction—ns 
would bere seem to he the case. 


Debut of Mme. la Ferussac. 

The New York Saturday Press, ono of the liveliest 
and raciest of our exchanges, thas deseribes the ben- 
efit affair, about which manager SrraKoscu has seen 
fit to locture tho ladies of New York Upper Tendon, 








or “ Upper Pre-tendom,”’ as a Philadelphin paper has 
it. 


There has been a great row, in the papers and else- 
where, heeause tho benefit of the Woman's Hospital 
Association and the debut of Madame la Comtesse 
de Ferussac (née Thorn), didn’t attract over five 
hundred le—stockholders, free-list, and all—to 
the Academy of Music on Tuesday night. The 
Times and the Trifune abuse the public for not com- 
ing on this occasion. ‘The Herald langhs at the whole 
affair, and the manager polishes off the lady. - 
esses in a rather sharp card. The aminhle director 
aceuses these Upper Forty-nine of making false 
representations to him, whereby he is a loser to the 
extent of $478 (eight hundred and ecventy-cight dol- 
lars), ['Crénom! Is thero so much money in the 
world for anyhoily to ne and suggests that when 
they next bave an attack of philanthropy they shall 
pay for it ont of their own pin-money. 

‘ow, so far as the lady eases are concerned, 
Strakosch is right. Beyond lending their names, they 
took ne interest in the matter. ‘They were willing to 
help Madame de Fernssac to a début, which was all 
she desired, and they did not care mach for the Hos- 
raged for the manager ; if they had, they would 

ave purweed the plan, and carried the war into the 
enemy's country. Heavy Cavalry, in the shape of 
grizzly dowagers, would bave charged apon the banks 
and bankers in Wall Street, The Light Artillery of 
oung brides would have Bea upceasingly upon 
aver Street and lower Broadway. The ares 
and Chasseurs d'Enfer, married coquettes and pirati- 
cal widows, would have carried the enemy's ontposte 
and — off his officers. ‘The Light Infantry and 
Bread and Batter Brigade would have met him with 
the bayonet over the breakfast table or at the thresh- 
old of the drawing room. No man's porte-monnaic 
would have been safe for a moment. 

Bat no. Noboily cared ahout the matter, and so 
it was a fizzle. Then, too, it was whisperod about 
that the débutante was never handsome, and was no 
longer young. This, alas! was too true, Madame 
fe Ferussac must have been born before the great fire, 
when all the ladies in society first opened their eyes 
on this mundane sphere, 

——? don't think the public is 80 mach to blame, 
er all, 

Theo public ts good enough. It sepports hoepitals 
anger Without doube it will sapport the Woman's 
Hospital. But is there any moral obligation fora 
man to zo to the opera on a hot night, and be bored, 
for n charitable purpose 

Thoes not the charity in this case begin at home ? 

It strikes me that it begins and stays there. 

As for Madame la Comtesse, she hoe o light and 
very sweet voice, hardly powerful enough for the 
Acailomy. At times, she could seareely he heard. 
The opern—the Puritant—is a very difficult one, as 
nll the work for the prima donna comes atone. Still 
Madame managed te get throngh it ereditably, She 
has been well taught, and sung with taste and always 
in tune. 

I do not think that her volee is sufficient to com- 
mand success ; and, to speak mildly, she has no other 
recommendation, 


We append, ns 1 enriosity, the 
Carp ov M. Srnaxoscr. 


To the Public; —T regret exceedingly that Tam obliged to 
atate that the performance which wie given af the Academy 
of Muvte on Tuesday, for the benefit of the Woman's Hospital 
Awoelation, x4 not onty anpreductive to the fuods of that 
deeorving charity, but that ft reenited in a low of over eight 
henedred Godlers to the manager. 1 feel called upon to make & 
ltief statement of the fete connected with the managrasent 
of the performance alluded to abore: 

1. There new under my in one of the inest opera 
the werld, led by tro magnificent artirts ae prince 

adame Cortertand Madame Coleon as my stars 
amd the artiete joined with them, Ihave civea the opera to 
g008 pret paying howees, 

2. Lyne requested by severnl indies occupying high positions 
in New York soetety to join them bn a benefit performance for 
the Women's Hoepital. Asthe attraction ou their part, they 
wished me to arrungy fhe the debur of a distinguished amateur 
—a ludy of thie elty, who was peetusmed to have strong claine 
upon the peblic curieeity. She had kiedly placed her services 
at the dispom] of the committer for this ooension. 

& DT romerked, incidentally, that the prbile of this city wns 
met to be rel i upon port of amateurs, bewerer 
Mistingud<hedt ; that such being theense, I thought Longht 
to bare some guarinty for my expenses, apon the In- 
dies replied that they would use all their Influence In favor of 
the project, amd so secure its pecuniary succem. Further, it 
was Mogeested that if names should appear as patron- 
eaves of the affair, there wonld be no dewb4 that an audience 
would be assembled which would be large enough to leave a 
hamdeoese eum after the cupranes had been defrayed. 

4. Tt was finally agreed it, although the of the 
opera under my management amount to $] nightly, I 
should recelve first tut $1,0%), The receipts, if any serve 
that sam, were to be divided between the Hospital Association 
acd myself, I taking the risk of the $500 expenses not secured, 
while the association, of the lady patroneases, nasumed no 

Thora eam the gross receipts of Taeslay event 

" peanlt was that gro ng 
amounted to only $022; leaving me a joser to the extent of 





These theta for the pubic, to whom I. asevery other 
must look for rapport. To thi 


e 
troneses in those cities take as many aa 
twenty, . Oty, and sometion » cee bunired ticket. pay 
for them. and sell them o¢ re them aay, than providing 

speaking, 


manager, 
semetionss even in a weres cocditien, peruniarily 


German Song Festival at Cleveland. 

The eleventh anneal Festival of the “North 
American Saenger-Band” was beld at Cleveland, 
O., om the 14th, 15th, 16th and 17th inst. The first 
day was given to the reception of the singers; and in 
the evening Flotow’s Opera “* Alessandro Stradella " 
was performed at the Theatre by the male and fo- 
male members of the Cleveland Glee Club, Herr 
Jonx OLxee being leader of tho orchestra. Tho 
theatre was crowded, and the performance is pro- 
nounced a great success. The chorus consisted of 
nearly one hundred persons, and * no hired perform. 
ers could approach the enthusiasm with which they 
performed their parts,”’ 

The second day (Wednesday) was devoted to ro- 
hearsals. In the evening a grand Concert by 400 
singers, accompanted by a fall Orchestra, under the 
direction of Prof. F. Ang, with the following pro- 
gramme: 


Part Pires 
1—Jedibee Overture... cs ire c sce scusee Os M. Von Weber, 
Orchestra. 
2—A night at Bem... eee cece ses ae ce ence ee Fichoerch., 
By all the Singers and Orchestra. 
Part Second. 


1—Overture. “ Bumeer Night Dream "......Memdels-ohn. 


Orchestra. 
B—Warrice's Seat, 56 ee ieee se cueeaeae seedy F. Fisher. 
All the Singers amd Orchestra, 

The exercises of the third day are thus described 
by the Cleveland MMerald : 

The Prize Convert at the Theatre, Thursday afier- 
noon, was a brilliant offair, evoking a fvusical dis- 
play, rarely equalled in any part of the courtry. The 
Concert commenced by an instramental FRANCS 
by Jung's Band, Pittsburgh, and closed by the Pitts- 
burgh Union Concert Band. Both gave excellent 
music. The following companies actnally sang on 
the occasion ; 

Tiffin Broderbund, Sandarky Mosart Quartet, Budato Lic 
dertafl, Akron Lintertafi!, Erie Liedertafel, Iudalo Srenger- 
bend, Ontumbas Maenorrchor, Duokirk Germanda, Pittsburgh 
Frohainn, Wheellnz Miennerehor, Toledo Saengerbumd, Alle - 
ghany Teatenla, Detroit Harmcoute. 

The singing of all was good. The Bafflalo Lie- 
dertafel, a well dreased and remarkably gentleman! 
appetring company, sang the “ Night Song" wit 
exquisite taste and harmony. It was ropearonsly 
encored. The Akron company sang “ The Bee and 
the Flower,”’ and were loudly encored. The ham- 
ming of the hee was capitally imitated. The Buffalo 
Seaenyerband were also encored. The ba solo was 
splendidly executed. The “ Singer's March,” hy 
the Colnmbns Society, was as spirit stirring a rong 
as conld be beard, and it was difficalt to keep from 
marching to it, The Tittehburg Frohsinn were en- 
cored, ‘The Polka by the Toledo Sacngerhand was 
excellently sang, and obtained a decided encore. 
The ety is only a year old, but has made tine 
progress, They aro « fine looking company, 
Alleghany Teutonia reevived a merited encore, The 
Detroit Harmonie were enthusinatically encored for 
their song, “ Wandering at Night,” which was one 
of tho gema of the Concert. The general feeling was 
that the Buffalo Liedertafel_ were ahead. Messrs. 
Anet, Geonog, and exer Laxosponrr, were the 


judges: 
THE NANQUET. 

The Grand Banquet took place in the evening. 
National Hall was very ally decorated for the 
occasion, An arch of evergreens extended over the 
pavement in front of the hailding. ‘The Hall itself 
was decormted with paintings, flags and evergreens, 
A platform immediately over the entrance from the 
stairs was hang with the clegant banners of the dif- 
ferent Societies, Across the Hall was a large pic- 
tare of Liberty, and pictures of four eagles, bearing 
inseribed la, were displayed around tho walls. 
Upon the picture of Liberty was the following in- 
scription : 
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Sanets Litertas, 
Heil'ger Strand, dich halt’ teh ! 
[Sacred » Lkenp thee.) 
The scrolls held by the four cagles bore the follow. 
ing inscriptions : 
Und # finden ety ans wieder 
In beitern bunten Reib's, 


Und es soll dee Krans der Lieder 
Frisch aod grin geflochter sein.— Schiller. 
And #0 we meet im in there various 
Pay he ee nt ere tal) 
Des alleinign Streten mach dean Nitalichers siewst nicht deat 
utes usd edlen Menschen.—Aristatlr. 
strive for the urefal sione is met worthy of good and 
le men. ] 
Bs schwinden jedes Kutmmers Falten, 
Se bang des Lieles Zusber walten.— Schiller, 
[Every sorrow's wrinkles coase, 
As long a the magic of the song reigns.) 


Banbeacing in enity and jeve 
AJ) the nations of the enrth.] 

At one end of the Hall was the inscription 
“ Wirtixommen !”” At the other end was a platform 
over which was a lange gilt harp crossed by a sword. 
Beneath this design was a large shickl bearing the 
stars aml stripes of America, crossed by a belt of 
gold, red, and black, On one side were deposited an 
oll — on the cagel, an engraving, paleue, busts 
of Webster and Clay, a vase, globe, mathematical 
inst;uments, chemical apparatus, and three books of 
the Probate Court perwining to nateralization of 
aliens. On poo other = = bv: oe anid ham- 
mer, steam ine, w an tip. Interspersed 
with these were iaamahas of pee 

The tables were yes A supplied with 
things. Upwards of five handred persons sat down 
in the Hall, and two hundred in the rooms below. A 
faurge number in addition could not find seat. ‘The 
Hecker Band, under the direction of Joun Ocken, 
occupied the platform over tho stairs into the Hall, 
anid _— inspiriting airs. 

the supper had been partially got through 
with, the speeches commenced. 

Mr. A. Turmus said in German—Oar Sacnger- 
band is young yet, like America itself, The Union 
fills the want so keenly felt in this business country, 
to add to labor recreation, to the work of our he: 
the recreations of the mind. ‘The German singers 
have first opened the way for it, (Bravoj. The 
speaker here referred to Orpheas, Arion, and tho ex- 
ercises at the Olympian games, to show that poosy 
and were always honored, The German song, 
especially, has spread its inttuence all over the world ; 
it 1s the te aniting the Germans everywhere. (Bravo.) 
Festivals like the 
German song and 
is op 
hot 


are the principal points of 

rman manner of thinking, whieh 
for ever to Paritanism. The Germans are 
igners here, being the warriors of liberty. 
[The speaker here referred to the pictares of liberty 
and the motto on the wall]. We spread cosmopoli- 
tan, human ideas; a singer of liberty must be a free 
man. ‘To promote liberty and cultivate the mind by 
fostering the arta, the Singer's Union was ereeted as 
& concentrating point, and for that purpose we will 


_— it. 
He then gare, in German, the first toast. 
‘The Hinger’s Union! May it flourish and proeper, aso 
happy example of progress, to be followed by America. . 
The second toast : 
Our guests. We can welcome them te a seanty festival only, 
but we hope they may feel happy aod preserte a friewtly me 
collection of the Fort City. 


The thint toast was— 


The Union’ The modern cosmopolitan State, which irre- 
spective of creed of birth, hoepitably o ite arme te all whe 
Senden | wag Pontes Gan owed eee elena 

; tay it (io thee awe on 
whiel it iv eetablished. on ae 

Judge Tit.pes roee to reepend. THe eald that the sentiment 
Ot the toast contained am ides that was wot new. It Ie in- 


Jadgo Tinpes then instanced the names of MTam- 
boldt, Goethe, Schiller, and other men of Ger- 
man history and literature as proof of the civilization 
of the race. He admired and reverenced the 
Teutonic race from which we have all sprung. In 
the words of the motto on the wall, he bis 
man friends “ weleome.” 

Three cheers for Jadge Tr1.p%x were given on his 
taking his seat. 

‘The fourth tonst was: 

Germany. our Fatherland! Threatened by 
Sclavonte tribes, while wanting ber unity, abe be les dagger eith- 
erof fighting again for « ¥i not fellowed hy liberty, or of 

inflicting deep wounds. May she ane 
burt \beocah tbe 61 ing aterm, amd at inst throwing 
Of her beggars c! of thirty mgs, rive xs a national unity 
and a powerful Republic, with a great and free people. 

Tho reply was read (the anthor having suddenly 
fallen sick). ‘Our Fatherland is in danger during 
the present war, The temple of Janus has been 
ed by a tyrant, the marderer of liberty, who now ap- 
pears under the banner of liberty in Itnly. Russian 
armies are concentrated on the frontiers of Germany. 
Our Fatherland, however, mast triumph in spite of 
all her enemies, in spite of the cee for birds of pry 
which have their nests in the oaks of Germany. 
gigantic power of onr country muet be set free against 
the external enemies, We can defeat them only as @ 
national unity. While we can only send neross the 
ocean our hest wishes, we go in not for the princes, 
hat for the people ; for unity, for liberty, not in Ger- 
many alone, bet all over the world. May the Inst 
King’s throne soon fall into pieces before the rising 
majesty of the people.” 

mmense applause followed the reading, and the 
band strack up the Marseillaise, which was sung with 
enthusiasm by every one present, and followed hy 
thundering shouts of “ Bravo!’ 


The fifth toast was — 


Woman—pet thow who make dupes of thelr hustunds, but 
those women. the flames from whick the man’s piesy, eeergy. 
and love of Iterty are sourished. those who verify the words 
«ne poet,— Wherever they walk Gowers spring up umder their 


Respended to by De. Hanewaxy.—VYoo, the Women—Tlenor 
the women, they spin and weate, &e,; says Sebiller, but that 
saylog proves that not editors alone have the prieiiege of “ ly- 
leg ke pring.” There ie a popular saying, which, al- 
though pet En tere, contains mech trath; it rans thus: 
“ Where the devil dares net to ao himself he eends a women! 
Now we cannot deny that all the evil in the work has come 
from women; beck around you, out of every ten poets, nine at 
beast hare been troubled to death women; there by never 
young genius trying to rise in the werld. bat is overpowered 
and kept down by some mishap in the of Peoman ; ie 
short, there lx oe much evil done by @omen in the world, that 
& thoasand absolutions, of s thewsand quere length each, 
would not be sulflcient to wash it off. We Germans havea 
singular signification in our langeage: nearly every bad b+ 
feninine, iSut then we have classed among women also some 
of the noblest virtues, eves power and a! ‘h, and the giver 
of afl tirht, the run himeelf (or rather herself. In German, this 
being the only langwege where the sun is « feminine and the 
hoon # masculine word,) bemuty. Ae. Tt is certalm aleo, that 
women have ever sloce the ereation governed the world, that no 
civilimitios coald go on but ander the inflaence of wees, and 
that we all goers or lnm obey their dictates. Efew bx that? 
Why, the female form ie uedoubted|y the finest [fn the world; 
for that reason it hans been worshipped alwars, We, however, 
whe are breaking down the idolatry of olden times, we will ems. 
tain woman's beauty ratherin a epiritesl view, Ina beautiful 
body we worehip # hewutiful spirit. Besutifel is the wean 
attending to ber household duties in pious simplicity, benati- 
ful aleo is the mother edweatiog her children ia the fare? men 
and Ged, bot more beautiful ts that weman that comprohends 
her dney and beings ap all her fhznily not aa slaves of seme 
ists, Dut as trie and free men,—Thie woman | eslogier in epite 
of all her fantt, and heping that all our ladies will take the 
hint, T invite all those present to drink with me the hesith of 
that woman, 


Dr. Hanraany's speech called ont thunders of 
applanse, and at the close, congratulations and khouts 
rang throach the Hall. It was unmistakably the 

ch of the evening. 

At its close the Merscillaise waa again sung with 
enthusinsm. 

All the speeches, except that of Judge Tilden, were 
in German, 

Tt is impossible to convey any description of the 
exciting scene or of the enthusiasm of the Germans. 
Here a gronp would suddenly spring np, clink their 
glasses of Khine wine, and with a shout would sit 
down again, At another part of the room some one 
would strike up a line or two of some national song, 
and a hundred would immediately join in, finish up 
with a“ Ho!” clink glusses, and subside again. An 
immense quantity of light Rhine wine was despatched, 
bat there was no drunkenness or quarrelling. At 
midnight we left thom singing and fraternizing—the 
— set of fellows wo ever saw together in such 
nembers. 


Romanie and 


The fourth day opened with an imposing proces- 
sion of dragoons, Turners, Singing Societies, Bands, 
&c., on tho way to a pic-nic at Wilson Park.— 
The crowd numbered thousands. Short speeches 
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wore made by Mr. C. F. Baur, of Piustell, Mayor 
Senter, Hon, D. K. Carter and Charles Armold. 
Tho Singers’ Price, a handsome silver cup valued 
at $50, was then presented to the Buffalo Leidertafel 
y Mr. H. Lasasponrr, of Cleveland, one of the 
‘udges, and received by Prof. Apam, on the part of 


the fortunate ee: 

Then commenced the fan and frolic of the affair. 
Every one went in on his or her own hook to secure 
enjoyment. Little parties seated themsclres on the 
grass, sang songs, and drank Jager out of glusses, or- 
namented cow-horns, and various quaintly devised 
eerie. One party drank from a curiously 
desig porcelain boot of formidable dimensions 
when looked at in the hght of a drinking-cap, Bands 
of music played in different parts of the ground, and 
occasionally one of them would start off through tho 
grounds followed by a crowd of «i \. 

Tho Turners bad fastened « pole between two 
trees, and on it execated numerous astonishing feats 
of agility. A jovial Teuton, seated astride a ladder, 
his head crowned with oak leaves, and having a 
lager keg in front of him, was borne proudly through 
the grounds on the shoulders of stalwart Germans, 
In front rode an enthusinstic singer on horschack, 
with two others holding on to the tip of tho horse's 
bushy tail, In advance of all went a biases band, 
while a crowd of jolly singers brought up the rear of 
this Ftrange proceasion, which paraded the grounds 
several times during the afternoon, Most of the Ger- 
man men wore wreaths of oak heaves around their 
hats, whilst the women, of whom a large number 
were present, wore oak-leaf scarfs. 

Te all that immense crowd—amid all that vast 
ocoan of Lager that was set running down the throats 
of the Teutonic aseemblage, we did pot bear of a 
single quarrel or disturbance, nor did wo bear a 
single word of anger or insalt. 

The Festival wound ap with a grand Ball. 
Twenty-one companies of Singers took part in the 
Festival, mostly in full force, with friends, muking, 
in addition to the resilent German popaletion, many 
thousands of persons who kept those four days as a 
holiday. Beer and Rhine wine flowed freely, yet we 
do not hear of a single quarrel or disturbance in the 
whole time. Why will not Americans take a hint 
from such examples? When shall we too learn to 
know the meaning of the word genial, and begin to 
cultivate theart of living, as well as the arts of making 
a living? 


Musical Correspondence. 


Woncestrr, Mass, Juss 20,— Wo pasecd a 
most agreeable evening last Friday, June 17, at 
Washbarn Hall, at a soirée given by Mr. B.D. Ate 
Lex, of oar city, with the following programme : 





Pant T. 

1. Plano Duo: Quintet No. f bn A. Moeart. 
a, Allegro; & Langhetto; «, Menuetto; d. Variations, 

2. The Twosty-third Peales: for two Soprano and tro Con- 

tenlte voices, Sehubert. 

&. Pastoral Sonata for Pano Solo, Op, 28. Beethoven. 

a. Allegro; b. Andante; ¢. Seherso; d. Nemdo. 

4. German Songs, Robert Frans. 

@. ' Btorne melt den poldnen Fiaeerhen,” 

6. * Ee ist pekommen im Sturm und in Regen.” 


¢. Spring Song. 
Parr It. 
5, Piano Bolo; Beherze oe Capriccin, Memdelaenhin, 
G. Beene and Air from “ Deg Frotechiltz."* Von Weber. 


7. Piano Duo; “Overturn to Bhakespaato’s “ Midvummer 
Night's Dress,” Menstelseohn. 
8. Angel Tric from “' Rifjah,"' “Lift up thine eyes.” 
Menielsecha. 
Tt commenced with a Pinno Duo by Mozart, very 
finely rendered by Mr, B. D. Annes and Miss E- 
Lex Bacox. No. 2 was sung very neatly by Mrs. 
Doane, ALLex, Warrvey, and MissNettre Fiske. 
The next was splendidly played by Mr. Ariex, 
who i ono of the greatest players in tho whole 
country. ‘The three German songs, by Robert Franz, 
were sang sweetly by Mrs. It. S. Arce, but 
not with enfficient power. Tho Scherzo e Caprice. 
clo by Mendelssohn we never heard played better. 
Misa Bacon, we thought, gave it with much morc 
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focling and expression than a professional concert- 
giver a few weeks ago. Next came a scene and air 
from Der Freyschit:, most beautifally sang by Mise 
Nellie Fiske ; it was decidodly the gem of the even- 
ing. The overture to the Midsammer Night's Dream 
by Mendelssohn was finely executed by Miss Bacon 
and Mr. B. 0. Allen; followed by the “ Angel 
Trio,” from “ Elijah,’ well sung by Mrs. Allen, 
Whiting, and Mies Fiske. On secoant of the storm 
there were only abont cighty persona present. Mach 
eredit is dae to Mr. Allen for co fine an cntertain- 
ment. 

Lewrzio, Jown 6.— Amidst all the political 
troubles and the conseqaent depression of business, 
Leipeig, during the past few days, has boon the scone 
of some mosical events which may be of some inter- 
est to many of your readers, especially such as have 
heretofore made this city a place of residence for the 
sake of masical stadict and improvement. We have 
had a Convention of Mosicians from different parts 
of the coantry, continaing in aesséon from the first to 
the fourth of Jane. The convention had for an ob- 
ject the groanding of a society for the promotion 
of the cause of masic in general, as well a¢ a moans of 
farthering acquaintance and friendship between ar- 
tists, ‘The means taken to reach this mach to be do- 
sired end will bo acen by the following programme ; 

Junct. Eveamg, Concert im the Theatre, ander the direc. 
thon of Dr, Paawe Lasrr, and “ Theater Capelieieter ' A. P. 
Reecivs. After the someert genera] meeting at the hewor a- 
loon of the ** Sechiitern [laus,"’ with a riew bo mutmal enquaint- 
ance. 

June. Morming, Private Matinée in the upper mloon of 
the Sehitera Haus" foe members and guests, (not open te 
the pabiic}, Aflernoce, in the Thomae Church, “The Graver 
Poatival Maas,” hy Frame Livet, ender direction of the compo- 
sor, Eerwag, Sapper for members end guests in the upper 
telson of the “ Sehicaen Maas.” 

Jone). Morniag, Lectures, Afternoon, Choice of « Preai- 
dent, &e., «hh other neceamery Ludnes. Evening, Tech's 
Grand Mass in B miser, soder direction of Carl Rudel, 

Jwee 4, Morniag, Concert for chamber music Im the Ge 
wandhaus, Afersson, Lectures in * Sebiitaen Eaus.? To 
clow as fretival performance in the theatre, Genorere, opera 
in four arts, by Itobert Schumann. 

June §. Moreiag, General eyeursion by means of a special 
train to Merseburg. Afteraoen, Organ Concert bo the *Dame,'? 
sranged by Dirsetor Il. Kogel, of Mecmburg. 


Akhough it may be dall to go back and repeat tho 
particulars of several of the above general pro- 
grammes, still I will risk it, ns it has scene interest, 
there having been an capecially large placo devoted to 
modem compositions and the “ Masic of the Futare,” 
— 60 fur the concert in the theatre, 


Pant T. 
(Vader Riceius’ direction, } 

1. Overture * Meersetills and glickliche Pabrt.'* 
actin 

2 Protege: spoken br Mere. Pranriska Witter, 

3. Duo tor Phage and Violla (B minor), by Fr. chabert, ex- 
outed by court plasist Aer em Bulow and concertmelster 
Dace, 

4. Aria fren “ Renrenate Cellini. by Berticg, pang by 
Mrs. vom Milde from court theatre at Weimar. 

&. Overture to“ Manfred." by Schamann, 


Parr 11, 
(Vader Liset"s dirvetinn.) 

4. © Teistan and Teobde.' Intenduction, Masuecript, hy BR. 
Wagner, (The ahove ly anew opera which bas not yet ap- 
peared.) 

7. “ Der Hable-kaabe " aad Sehiin Gedwig,” teen ballads by 
Hebbel ; music by Schumann; spokes by Mre. Iitter. 

f, Duet from the “Flying Dutehsaan,'’ by BR. Wagner; 
sung by Mr. and Mrs, ron Milde. 

9. Two pineo pleess, by Chopin and Liset ; executed by H 
von Bilow, 

10. Teo songs by Robert Frans; sang by Here tron Milde. 

ll. Tawe, lamento s trenfp ! syephoate poom by List. 


Mondets- 


As this communication is intended as a report and 
not ax 4 criticiem, I will not take up space in Inuding 
the many beauties, vocal and instramental, of the 
above programme, or in remarking on some of the 
peculiar and not always understandable features of it. 


All the performers received much applause, especial 
ly Bortow, whose performance is most wonderful 
be is said by many to be nearly equal to Liszt in 
his best days, As donhtloss many of your renters 
know, he is Liszt's son-in-law, ag well as pupil — his 
wife, as well as her mother, Mrs, Liszt, was present. 
In regard to the last piece on the programme, I have 
heard the criticisms of learned persons, which gener 
ally amounted to this: that they “liked it far better 
than they had expected to," which, although rather 
an equivocal compliment, still shows that there was 
something to admire. The instrumentation, as on 
all sides conceded, is magnificent, and on the brond- 
eat senle, toarly every instrument known to the mod- 
om orchestra being brought in. ‘This is said to be 
one of the best, if not the best, of all Liszt's compo- 
sitions of the kind. ‘The finale which was generally 
admired, consisted of a choral melody which was 
treated almost independently with wind instraments, 
while the violins had avery rapid contrapuntal figure 
playing over and aroond it. He waa called ont three 
or four timer at the close, daring which time it 
rained bouquets thick and fast. 

The private matinés of the following day was prin- 
eipally occupied by a well-known acquaintance of the 
Boston public, none cise than Atrrep Jagr, now 
pinnist to the king of Hanover. Ho has not grown 
a day obler in appearance stance leaving America, and 
is Just the same devoted friend to the ladies as ever. 
He played a most beautiful trio in modern style for 
piano, violin, and ‘cello, composed by Dr, O. Bacn, 
from Viewna, who was present: FDavin and Gaecrz- 
MACHER satisfied nll demands as to the rendering of 
tho string parts, There was also a song by a Friin- 
lein Ginnst, from Weimar, music by Liszt, to Heine's 
poom of the Lordey, a really beautiful thing, and 
worth all the masses anil symphonic poems put to- 
gether. Thero was also a lady pianist whose namo I 
have forgotten; she played a duct for piano and vio- 
loncello, with Grittamacher, music by Franz Berwald 
— neither the composition nor the execution of it was 
equal to the other numbers of the programme. The 
matinée was conelnded by a concert picce, entitled 
Homme & Heinedel, by Moscheles, for two planos, 
executed by the composer and Alfred Jnell. It was 
splendidly played and was the more approclated, that 
Moscheles has not been heard in public before for a 
long time. 

Of Liszt's masa composed for the dedication of the 
Gran Dom I mast say but lithe, ae it it nscless to 
attempt a description when the thing itself i¢ nearly 
indescribable — like the symphonic poem it ix instra- 
mented for an immense orchestra, in this caso with 
the addition of the onzan—and to say the least pro- 
duced an immense volume of sound. So far aa the 
usual mass form and church style are concerned, this 
composition has neither. ‘There is very little com- 
pordtively in the fugued style and that not carried 
out to any erent extent. ‘The mase, from all I hear, 
has not pleased mach. It ie worth something to 
see Liszt ns Condactor every mascle of his body 
contucts —bhe stands on one leg the best part of the 
time, from the fact that the other is penemlly orca. 
yoed beating time —one moment he is ont of sight 
sunk beneath hia music desk, the mext he shoot ip 
in all his six foot proportions. One moment facing 
in one direction, the next in the opposite one ; and to 
sam up, it is. eveast pity that Liset’s orchestral works 
cannot everrhere be given under the composer's di- 
rection, The supper in the eventing in the beautifal 
saloon of the “ Schiitzen Hams,” was a grand affair. 
in which sore four or ire hundred people participated. 
The following names were made the subjects of 
toasts: The King—Schumann ond hia co-workers, 
Liset, Tho Sing Society, ‘I'he ladies present and ab- 
sent, Moscleles, Rietz and Riccias, the leaders of 
music in L. The next evening was occupied by the 
performance of Bach's Muss by the “ Micdilscher 

Verein.” Of this great work (in many respects 
Bach's greatest) 1 am free to admit that [am not far 
enough yet to oaderstand ite beantics and mast give 
my decided preference for Handel,who stands pearty in 
that relation to England and America that Bach does 








to Germany, Of the concert for chamber masic in 
the Gewanthaus I give the whole programme as 
being one of the moat interceting of the series : 


1, Quartet fo four fageed movements (Ma_} by Carl Miller, 
executed by the Minnigen Coart quartet of the Brothers Stiller. 

3. Panlea op. 27 No. 1.) by Ford. ifiller, * My the waters of 
Babyhon,'' &o., eung by Mrs. De. Kielam. 

3 Concerto in the Italian style, by J. 8, Bach, If. ron Ba- 
low. 

4. Sonata by Turtini hr Violin ; David. 

5. “ Leonore,” Daltade by Burger, composed by Lisst (Ms) 
apeden by Mrw. F. Ritter. 

6 Grand Trio by Behubert; H. von Balow, David aud 
Ordtemacher. 


In the Concerto hy Bach there was opportunity to 
prove the truth of the aasartion, that Bitlow is one of 
the very fow who can satisfy or entertain a modern 
audience with piano music of Kach’s. He came fally 
up to bis reputation in this particolur, and was called 
out three times, but refased to play again. The 
opera “‘ Genovera,” closed the week, and the musi- 
cal events recorded, in the crening, It contains 
most beantifol masic, bat is very rarely given, as it is 
not colewlated for the pablic; it was first broughs 
oat in ae under Schamann’s direction, and has 
[ belicve been given only here and in Weimar, It 
waa merely gotten up for this occasion, and the dif- 
ferent parts were well sastatned and received mach 
applause, So ended the musical part of this con- 
vention, which may be productive of great good. 
have not as yet beard the resale of the business meet. 
ings or when the Boeciety is to meet next r. I 
hear Dr. Barxpnt, editor of the “Newe Aciteckrift 
Jie Musik” ia appointed President for the cnening 
year. BL. 


Dvight’s Fournal of Basic. 
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Mowe mM rns Nowecn. — Coutinaation of the opera, Dom 
Giovanni, arranged for the Planc Forte. 


Liszt Criticized by an Admirer. 

We have hat occasion lately to correct a false 
impression which has gone abroad, that the Liszt- 
ian compositions, in the large, ambitions forms, 
* Symphonische Dichtungen,” &e., have created 
an enthusiasm among real music-lovers in this 
country. And we have uniformly, when it has 
fallen to our duty to report of these as they have 
chanced to come up in our concert-programmes, 
been compelled to confess our inability to revog- 
nize in thom the real presence of the creative 
spark. To be sure our experience has been very 
limited, we have not yet had one of his orchestral 
works performed here with an orchestra, but only 
in his own four-hand arrangements for piano, In 
each instauce the whole thing was tedious, aver 
strained, unedifying ; wherens any work of Boet- 
heven, or Schubert, or Mendelsohn, which had 
imaginative thought and beawty in it, is sure to 
charm you and excite you in the merest outline 
copy of a pianoforte arrangement. Such, we be- 
lieve, has been the general impression with regard 
to Liazt. As much as all admire him as a won- 
derful executant; as the most skilful, sympa- 
thetiv, delicate and powerful interpreter of the 
ereations of the men of genius; as a splendid in- 
stance in bis own life of a high Art enthusiasm, 
the chivalric head of the musical knight-errantry 
of our times, and the generous expounder and 
mlvocate of the genius of his friends, as Chopin, 
Franz, and others ;— still we have had no expe- 
rience as yet, in listening to his compositions, 
that has run at all counter to the general opinion 
of intelligent musicians: that the creative faculty 
has been denied him, quite as distinctly as the 
genius of interpretation has been given him. 
With all that our young and ardent pianists of 
“the Future” have tried to do for ua, we have 
































no $0 far been able to“ experience a change"; 
and all the “ revival” they have yot succeeded in 
getting up in this country exista wholly in the 
imagination of the Leipzig editor, from wham we 
copied a few weeks since. 


Bat it is well to listen to all sides. Liszt has 
been having a three days’ ovation recently in 
Breslau; and the Bresfener Zeitung reporta of 
what was done. We transtatea part of it. The 
writer is Haar, one of the first of living German 
organista, after old Johann Schneider of Dreslen. 
He is plainly a friend and admirer of Liszt per- 
sonally, as generous and accepting as he can be 
in his criticiums, and what he writes, therefore, 
may be regarded ax the utmost stretch of gene- 
rous concession which a solid, sensible muscian, 
brought op upon Bach and Mozart and Beethoven, 
could make, after impartial, friendly hearing and 
examination, to the new works, 

On the 9th of May, a grand concert was arranged 
in the Schiesewerder Hall, by Herr Dr. Leopold 
Damrosch, in honor of, and with the cooperation of, 
the Court-Capellmeister Herr Dr. Franz Liszt. 
| Liszt, the great, genial master of the Piano-forte, 
who with hin achisvements on this instrument 
alarmed the world, garo cleven concerts here in 
Breslau in the year 1843, with ever increasing eac- 
eeas. He electrified his hearers by such playing as 
no one had shown before. Whoever thought to give 
| himself up to his playing with the calm and com- 
fortable feeling that he would to the performances of 
Hummel and other masters, was greatly mistaken. 
Lisst transferred his moods to the piano. He screwed 
up the feelings of the bearer to a pitch of feverish ox- 
citement, bat he allowed them also to subside ocen- 
sionally, Wo were at that time ao fortunate as to be 
daily in his presence and admire hie magical play. 
His repertoire was multifiarions, he played all masters, 

We will not waste words about his gigantic tech- 
néqee, his art of singing on the instrament, &c. ; these 
arc well-known things; thonsands have heard him. 
Bat we cannot forbear alluding to one composition; 
we mean his “ Reminiseences from Don Jean,” ono 
of the most genial of plano plocee. We lament for 
any oe who has not heard him play these reminis- 
cenees. The marble gmest on horseback, the insinu- 
ating Don Juan with his La ci dares, the straggling 
and at last consenting Zerlina, the Champagne song, 
&e., all this did Liset pass befisre oer minds in such a 
way that we forgot Lisat, concert ball and all; one 
awoke from the perfurmance as from a blissful 
dream. Foar times we heard this phoce by him, and 
always with the same emotions. 

That Lészt’s active mind shoald finally grow weary 
of the virtuoso career, although he reaped in it tho 
highest triumphs, is no wonder: he bonged for 
another kind of activity. He fixed his abode in 
Weimar, where he was called to the office of Court 
Capellmeister, and now appeared aa the creator of 
greater works. It is well known what opposition his 
direction has expericnced, and we frankly confess 
that we too hitherto have not been able to sympa- 
thize with this direction, We lore eaphony, and 
have always had a boly horror of hardness, even 
in a Bach anid a Beethoven (in his Inst works); we 
are more fond of those works of those masters, in 
which too violent assaults upon the sensibility of the 
ear do not occur; but do not anderstand its by any 
menns as saying, that the fourth movement of the 
ninth Symphony, for instance, does mot thrill as to 
the centre of our soul by its sablienity. 

You will perhaps smile at oar confession of faith, 
will call as a pedant, a schoolmaster; we must bear 
it patiently. As to Liszt, we have read through his 
scores attentively, have found mach in them that goes 
against the grain with us, bat at the same time also 
much that haa appealed to us and inspired us with a 
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frrent respect for the composer's geninlity. “Lea 
Préludes,” for example, pleased na very mach. 

Bat to retarn to the coneert. As Liszt stepped up 
to the condnetor's desk, he was received with a triple 
foxfera, Sehiller’a poem, “To the Artists,” com- 
posed by Liszt for men’s voices, soli, chorus and or- 
cheatra, opened the concert. With joy and from our 
heart we must confes: that this composition by its 
noble keeping, its beauty, snbdlimity and superb cli 
max, took deep hold on os. What a glorions con- 
ception of such precious words! The execution was 
worthy of the composition. It ended amid loud ap- 
plause. It was followed by Beethoven's ever young 
and precious Violin Concerto, which Dr. Damroseh 
played with mach understanding and fine execu- 
tion, . . . « Liszt bad taken the direction of 
the orchestra ond striven in the rehearsal for a very 
delicate accompaniment. 

“ Tasso” (Lamento ¢ trioufo), a Symphonie Poem 
hy Liset, now followed, One who hears this work, 
which contains mach that is grand and beautiful, for 
the first time, will often feel bis ear affected hardly, 
and there is much to which we ourselves, after four 


times hearing, canpot hecome reconciled ; thie we ; 


confess frankly. At the same time we must, after 
careful readings of the seore, confess as freely our 
high appreciation of the often powerful intentions of 
the composer. Abrapt harmonic sequences startled 
us rudely ; we could no¢ reconcile ourselves to them ; 
bat the entire Cantilena in A fat major is fall of 
grace ant charm; and there is a fine intellectual 
grace in the Allegretio mosso in F sharp major, which 
afterwards, when the composer has again stirred up 
all the passions in the recurrence of the Lamento, re- 
turns triumphantly ia C Major in the Allegro com 
Brio, The Maderato Pompose and tha Stretio aro 
brilliantly effective, The work was received with 
tumaltuons applatse. The last piece of the evening 
was tho ninth Symphooy of Beethoven. Liszt 
was serenaded after the concert in front of his hotel. 


On the following evening a Soirée at a private 
house was held, when compositions of the neweat 
composers furnished forth the feast, We have 
only room to translate what Herr Hese says of 
Lisat at the piano. 

Dr. Damrosch and Liszt now played Chopin's Noe- 
turse in C minor (op. 48), in a quite glorions and 
deep-fult style. The composition too was very bean- 
tifal in this form. The irresistible enchanter, Liszt, 
remained seated at the piano and gave us one of his 
Etedes in D flat major, which is extremely interost- 
ing, graceful, anil altogether charming in point of 
harmony. The tones of embellishment thrown into 
the figures, ringing like those of » glass Harinonica 
through hia magical touch, made « peculiar stimula- 
ting impression on the nerves. The master’s Pia- 
nisvime, which we have only heard oquailed by Cho- 
pis, the infinitely varions numer of his touch, the 
fabolous elasticity and swiftness of bot long stretched 
fingers, the beautiful tone-colors which tho instra- 
ment assumes ander his bands, all these excellent 
peculiarities wrought so powerfully opon his bearers, 
that the restrained jubilation barst out after it was 
ended. Then he playod a walta, and then a greater 
one after Schubert's themes from tho Suirées de Vi- 
eme. We know this very neat and graceful piano 
picce: but how did Liszt play it? Ho made it half 
as Jong again by incidental variations; he displayed 
in it a fabuloas degree of technical execution ; he 
scarcely lovked at his hands, but turned to the by- 
standera with piquant, jocose marginal glosses, which 
he made upon the composition and upon bis playing. 
To see him sitting there, and watch his peculiar head 
and intellectun] face, the unlimited monarch of the 
keyboard, making sport of the maddest difiicultics, 
and yet never for a moment changing the culm po- 
sition of his body, any one would aay, that each an 
artist natare, as this of Lixzt, exists only once. 


be 
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Tue Mesic Recorper, — We hare received the 
following communication from Mr. Bown, the inven- 
tor of one of the three instruments referred to in 
anpther column. 


Dest Stn: —~ There treme te be siete contention as to peier- 
ity is the Invention of a Music Recorder. I desire ta say for 
myself that, enti the time Tjobtsined a Carest, I bed no 
knowlege of any euch Instrument or of any athempt to com- 
struct one. I ene then directed toa description of a Murie Ne 
eonder la the Leadon Journal of Science, which wae invented ag 
far back a4 IR, 14 le very unlike my Inatromment, yet It pre- 
rents me from claiming as original the main idea of recording 
totes by means of lerers on a meting trip of paper. Other 
things quite as ewential to make the machine of practical 
valus, | 40 claim ; a8 Se Instance, the place it oceupses in the 
piano, the manner im which the paper is ruled, the mode of dle- 
tingelishiog sharps and flats from the naturals, the application 
of the lok, the epparstus for marking the bers, and the way 
in which the swell of the pedal is represented. The Eagtish 
invention deet nut appear to have beon worcessful. Nobady 
here has ever seen it. Yours traly, H.F. born, 





Musical Chit-Chat. 

Oar friend Taexkee has returned to Boston, not, 
we are sorry to say, mock benefited in bealth by his 
sojourn in the South. He has resolved to try the 
California climate, and there is much room for hope 
that that will restore him, His loss in the musical 
workd of Roston will be sorely felt. . . . All the Ita- 
lian singers and players of the several opera compn- 
nics united in a grand day and evening performanco 
on Wednesday, in New York, in aid of the widows 
and children of their countrymen who shall have 
fallen in the patriotic cause of Italy. Mme. Gazra- 
wioa, a native, it is said, of Voghera, mentioned in 
the tate battle of Montebello, is very ardent in the 
canao, having already contributed 2,000 francs to it. 
Wo are glad to hear that a movement is on foot for a 
repetition of the performance here in Boston... . 
A musical Festival, of classical orchestral music, on 
a large scale, was held jn the Philadelphia Academy 
los Monday evening. There were three conductors, 
who conducted each a part, viz.: Messe. Senrz, 
Meiexen and Dr. Cunxixotos. The programmes 
must have fasted imto the short hours, It included 
the Eroiea Symphony ; the piano Concerto in E flat, 
of Beethoven, played by Carl Worrsors ; the vio- 
lin Concerto of Memlelasohn, played by Cari Garnt- 
wER; threo overtures (Weber's “ Jubilee,” Cherubi- 
ni’s Dewx Jouredées, nnd Mozart's Zuberflite) ; a finale 
from Lohengrin, and four vocal pieces. The orches- 
tra contained over forty stringed instruments; the 
audience was large and the performances highly sat- 
isfnctory. 


The Cincinnati “ Cecilia Society” gave its seventh 
concert on the 1éth inst. The mnaic consiated of the 
first part of Mendelssohn's “ Elijah,” and Gaile’s Os- 
sianic Cantata of “ Comala.” . .. Mme. Biscacer- 
anti had an enthasiastic concert last week in Bangor. 
One of the papers there, after indulging in no end of 
raptares, relates the following: (What, pray, is o 
© Grand-papil '7"); 

Jast before the first appearance of Madame Biscac- 
eianti, Madame Zimmermann ascended the platform, 
ami spreading a small carpet strewed it with flowers 
amidst the rapturous applause of the whole andience. 
It was a worthy tribute of the grand ynepil of the great 
Mozart to the genius of one who bonors with her song 
the sublime conceptions of its great masters. 


A Berlin correspondent of the Tirtune (perhapa 
our readers know him) writes: 


Dr. Chrysandor, well known in the musieo-li 
world of Germany as one of the first writers on musi- 
cal-historical topics, ls now in London, finishing the 
second volume of his vory remarkable Life of Han- 
del, the fires volame of which appeared last season. 

Of the final volume of Jatin’s Life of Mozart, we 
have as yet po tidings, I donlt whether these four 
thick volumes will be found to bave interest enough 
to make them worth translating into English ; bus 
pablic libraries oaght to have them, sioce they con- 
tain a yust amount of information, not only apon 
Mozart, but upon all pointa connected with him. 
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Rlusic Abroad. 


(Press the Minded World, May 28.) 

New Purinanmonxic Coxceat.—Owing to its 
Great sncenss at the first concert of the present season, 
De, Wylde judiciously repeated the Choral Sympho- 
ny on Monday night, when the densely crowded state 
of the hall (St. James's) proved that the masterwork 
of Beethoven had lost nove of itn attractian. Tho 
principal vocal parts were allotted to Madame Ru- 
deradortf, Miss Stabbach, Messra. Wilbye C 
and Weiss; and the exerution, om the whole, was 
even better than before, the attention of the andienco 
quite a4 marked, and the applause bestowed on cach 
moarement of the symphony quite as enthoniastic, 
The fuct of two such performances of so elaborato 
and difficult a composition having taken place within 
so short an interval of time is not merely creditable 
to Dr. Wylde, bot spesks well for the musical taste 
of his mnmerons patrons and supporters. The over- 
ture to Die Zawhersiite, and Mendelssohn's first plano 
forte concerto—played with wonderful spirit and bril- 
lianey by Mad. Schaumann (who was ananimonsly 
recalled jato the orchestra at the conclusion) —were 
the other pleces in the first part of the programme. 
Tho second part was wholly devoted to Mr. Howard 
Glover's new dramatic canfata, entitled Comala, one 
hearing of which, imperfect and in many instances 
bad ax waa the execution, safficed to show that the 
composer had treated his subject not only with the 
ability which has woo = a oe ed place 
among contemporary mosicinns, but in a truly poeti- 
cal spirit, When wo eay that the mundec bs Oeelanie, 
we by no means intend thus, ike the poetry it aime 
at illustrating, it is obwcure, bat that it is marked 
almost throughout by a dreaminess of character, oc- 
castonally by a sort of rugged wildmess, perfectly in 
kooping with the theme. ‘The gloomy personage of 
Comala (Madame Ruderedorif }— chiefly employed 
(like some Irish orator) in lamentationa, maledictions, 
and denunciations, until death roleascs her {and tho 
reader) from further anxiety—is graphically por- 
trayed. Her first air, " Whore art thou, Oh Fingal ?” 
is plaintive and bhenotifal, and tho scene in which she 
becomes lyrically frantic, on hearing from Hidallan 
(Mr. Weiss) of the supposed death of Fingal, ex- 
tremely romantic and effective. Among other pieces 
that, eves after a single hearing, may, withont hesita- 
tion, be pronoanced excellent, are the song of Meli- 
corn (Mise Stabbach}, “* Grey night grew dim along 
the plain,” and tho air in which Tidnllan apostro- 
— the weeping Comala—* What joy thns to be- 

oli bis lore.” Tho dances, the marches, and the 
choruses aro all, more or less, striking—the beet of 
the last-named, perhaps, being the unaccompanied 
chorus of barda, “ Where are our chiefs of old t” and 
the choras deseriptive of the tempest. The little 
music that accrues to Fingal (Mr. Wille Cooper) is 
chicfly declamatory. As in his Tam ('Shanter, Mr. 
Glover has striven to invest the music of Chmalu with 
# national turn, and both in the songs we have men- 
tionesl, and in nearly all the incidental music, certain 
Narities of the Celtic stvle of melody, without 

Ing plagiarized, are successfully imitated. 

Heen Joscura's Concentsa.—The third and Inst 
of Hert Jonchim’s very interesting performances took 
apes yesterday evening, and waa @von more snecede- 
ul than its predecessors, The programine—devoted, 
a before, exclusively to Beethoren—was as fol. 

‘i 

Quintet to C, Op. 
Quintet In A minor, Op, 183. 
Quintet in EB miner, Op. 0. 

Ereratents—lierr Joartim and Herr Ries {viollas}, Messe. 
a o atl Webb (wiotas}. Signor Piatti (violeaeetlo), 

‘he qaartet in A minor, one of the so-called “ Poa- 
thumane,” was repeated hy unanimons desire, in con- 
sequence of the extraordinary effect it had prodaced 
at the preceding concert, The quartet, Op. 59, com- 
pleted the Rasoumowsky set, tho other two having 
already born given. The three atagrea of Teethoven's 
productive carcor were thas each represented by a 
masterpiece. The execution was beyond all praise. 
No such quartet playing bus been heard in London 
for yoars a4 at these entertainments; and last night, 
as if to make his mabserihors regret that, for a time at 
least, they were to dajoy no more such intelloctaal 
treats, Heer Joachim surpassed himself, Tt is impos- 
sible to over-estimate the qualifications of this German 
violinist a am interpreter of classical music. To a 
manual dexterity which enables him to rauqaish every 
difficulty with astonishing case, he unites a atyle so 
noble, an expression ao pure, and at the same time ¢o 
thoroughly realizing all that the music it intemled to 
convey, that, while the Judgment is invariably sutie- 
fied and the severest taste conciliated, the ear is en- 
chanted hervond measure. Never has playing so vig- 
orons, passionate, and impulsive been combined with 
more fwalthee intonation, more eactained command 
of the gradation of sound, more brilliant and unerr- 


ing execution. It is, indeed, no exaggeration to any, 
of Herr Jonchim, that he can sing like Mario and 
fiddle like Paganini. 


Rovat Irauiaw Orpna.—The evont of the past 
week wae the first performance this erason of Licresia 
Borgia—an event always halled with delight by the 
subseri>ers and the public, and always sare to attract 
one of the most crowded andionees of tho season, 
With such n cast as Grist in Locresia, Mario in Gen- 
naro, amd Ronconi in Dake Alfonso, not forgetting 
Madame Nantier-[hidiée, the excitement and the at- 
traction are not to be wondered at. 

The band and chorus were sdmirable from begin- 
niag to ead, aed Mr. Costa must hare exclaimed, 
when he qaitted the orchestra, “ This has heen a great 
night for the Royal Italian Opera.” 


Davgy Laxe.—Tho first performance of Dow Gi- 
ornat, on Tuesday, atiractod an immense audience. 
The special features of the cast—as at her Majesty's 
Theatre last season—were the Donna Anna of Mall, 
Titions and the Don Ottarvio of Bignor Ginglini. If 
the other characters could not howstef such high 
names, at least they comprised, as far os was practi- 
cable, the ¢lite of the Drury Lane company. Malle. 
Victoire Balfo was Zerlina—her first apgenannce in 
tho part on the English stage; Mdlle. Vaneri, who 
Inst yoar mado a favorable début in Lucresia Horgic, 
supported the deserted and heart-broken Elvira; Big- 
nor Badiali reasanmed the part of tho profligate no- 
bleman ; Signor Lanzoni unlertook the Commenda- 
tore; and Signor Marini made his first bow at Drury 
Lane as Leporello. If the cast waa not perfect it was 
no fault of the manuge?, since ont of his materials 
nothing more antisfactory could be achieved. Mr. 
K. T. Smith, for instance—to cite a solitary example 
—could not imbue Signor Badiali with those namer- 
ous and indispensable qnalities and qualifications so 
necessary for the trie impersonation of Mozart's and 
Da Ponte's hero, and io which the popelar harytone 
is manifestly deficlent, Signor Raidiali, however, 
stance in the sane predicament with artists more eel. 
ebrated than himself. Natore never intended him for 
the courtly, polished and fiacinating gentleman, even 
if art had supplied all it conld. We havo had in oar 
time bat one Don Giovanni “native and to the man- 
net born,” andl each year rendera the hope of o sac 
eessor more and more remote. In Leporello, on the 
other hand, we have been more fortmante. Lablache 
wns only a shade lees renowned! in Leporetlo than 
Tamburini in Don Giovanni. Neverthvlvss, the le- 
gitimate anecessor of Lablache has been found in 
Roneoni, who, if he docs not sing the music with 
equal power and effect, nets the part with as much 
humor and more anktlety, 

Malle. Victoire Balfe takes tho enme view of tho 
character of Zerlina, a& Persian} and Basin, and re- 
jects altogether the hold interpretation given to it by 

falibran and Malle, Plecolomini. 


Maname Screwaxx’s Conxcents, — Madame 
Clara Schumann, who ns already twice visited Lon- 
don (im 1856 and 1857), gave the first of three mati- 
née, in conjunction with Herr Stockhagsen, at tho 
Hanoverequare Rooms, on Saturday. Although the 
andionce, we regret to say, waa by no means pume- 
roas, it was an pp of peg wera = and 
eager to approciate the merits of the ce ted) pian- 
fst, and to enjoy the varied beanties of the program- 
mo she had prepared for them, Herr Joseph Joa- 
chim was the violinist, amd the entertainment began 
with a performanes (by Madame Schomann and 
Herr Joachim} of Recthoven’s grand sonata dedien- 
telto Kreutzer, which for energetic expression and 
vigorons execation coold hardly have been surpassed, 
Of still greater interest than this, however—for rva- 
sone nnneecseary to explain—was a duet (variations) 
for two pianofortes, the composition of Robert Schn- 
mann. In thid Madame Schamaon was assisted by 
her sister, Mademoiselle Marie Wieck ; and nothing 
could he more perfect than the execution of the entire 
piece. The admirers of Scharnann’s music cnnnot 
perssibly og if a greater treat than that of hearing it 
played by his widow, whose enthusiasm in this in- 
stance springs from a source entitled to wniversal re- 
spect. Nog only thoeo who assert, bat even those 
who question, the penins of the late oom Tariet 
admire tho talont, while they srmpathian with the de- 
wetion thas tonchingly manifested, Mdille. Maric 
Wieck is mach younger than her sister, but, #o far an 
thia one mance allowed aa to form an opinion, 
the seems deatined to do eredit to the name sho hears. 
Another piece by Schamann—a sort of fed, or song 
without words, for piano and violin—wos admirably 
given by Madame Schbamana and Herr Joachim, 
and fotlowed hy a so-called ballads, the composition 
of the German violinist, which strikes ax mach hy ite 
originality as it pleasea by the quaint simplicity of its 
character, Madame Schumann also played a schcrzo 
by Chopin, and some swaller pieces, 


Special Notices. 


DESCRIPTIVE LI*T OF THE 
LATEST MUSIC. 
Peblished by Oliver Ditson & Ce. 








Moxic ey Man. —<joantitie: of Masio are now sent by mali, 
the expense being only about one cent aplece, while the care 
and raplility of transportation are remarkable, Those at a 
great distance will fad the mode of coureyauce not only a 
convenience, but a saving of exgenew Ia obtaining sujeplhes. 
Rooks ean sakes be ent by mail, 2t the rate of obe ceot per 
ouces, This appile te any distance woder three thousand 
taides; beyond that, doable the nhove rates. 


Voeal, with Piano Accompaniment, 


Emma Jane, Song. W. J. Florence, 30 


Awother number of the now series of Songs by the 
Florences, Ue first toro of which (The “' Captain wlth 
hie whiskers,” and “ Johnny was a shormaker,”) are 
fart becoming popular. AJl of them ara, in thot, comb 
for the mouth of the million. 

The Diemond Cep. Words by Geo. M. Dowe. 
Musle by IV, A. Field, 

A chaste and beantifal song, whose pure Christian 
sentiment cannot fal) te eliclt very hearty eyepathy. 
The wasle ts fine and will go far towards establinhlng 
this ballad as a favorite in the hame-cirele 


Bonnie Bell. Song and Chorus. 2. S. Jaycor. 
A pleasing Serenade for the open air. 
Deep gaze to gaze. (Tief Blick in Blick.) 
Cart Withe'm. 
A wplendid song from the German, once the subject 
of lomamershie Fantasias, Transcriptions and other 
arrangementa. Young Alfred Jacli won scane of bis 
first Inturele by a clever arrangement of this melody, 
which his nimble fingers exrcated in carly roneerta, 
Tately stme distingelsbed voealiet has revived the 
gong, and It now inskes ite second round through the 
wmisatcal ehrchos of Europe. 
Take my gift. Song. 
A tite parloe-song, not diMeult. 
Ab! why sing this song of pleasnre? C..M. Tinney, 
Pleasing, of a Wightly melancholy character. 


Instrumental Music, 


Italian Medley. Charles Grote. 


A potpourri, intreduring « pusber of the most f- 
miliar alow from Italian opersa, arranged in a brilliaet 
atyle. 

Cheer, boys, checr. Varied by Charles Grobe. 


A met of spirited Variations on Rasseil's bold mel- 
tdy, which bas leccew a maliceal ale of Enginnd, ee 
peclally patronized by the anny, ever since the Cri- 
tnean camp tightly rewunded with It, drobe'y ar- 
rangement is In exrollent keeping with the spirit of 
the sir and will become mutly populaz. 


Orertare. I Capuletil © i Montecchi. (Romeo 
and Juliet). Bellini. 98 


A standard overtere, lo an atrangement of modern 
dimcnity. 


New Bobolink Polka. 

Lich Mary Mazarka. 

Sammernight Waltz. F. DB, LHelevsmulter, 25 

Star of the West Schottisch. F. Pannell, 25 
Tunes Musle Sor plane players’ recrestion. 


2 


25 


J. W. Cherry. 


25 


25 


50 


T. M. Barrore. 25 
‘rans Aielilock, 25 


Booka, 


Americas Scoot rom Metonrox. By T. E. 
Guracy. With an illustration of the Pesition 
the Hamls in playing. 1,00 

Cirwal care haa teem taken in the arrangement ef the 
elementary stodies of thia work. The exerebes nod 
examples exhibit every phase of exeeution, a diligent 
Penetice of which will enable the papil to pertorm wlth 
ense and aecorcy any of the popular compositions of 
the day, The collection of Boog, Duets, Trics, 
Marches, Quicksteps, &e., comprise eome of the very 
best, and hate been erlected with particular regard to 
the tastes and wirhes of the home circle and social 
gatherings, This volume la, therefore, ealeulated for 
student o¢ performer, equntly talaable a4 method of 
instrection anda Gavurite eolleet}on of musie for tho 
eeekxdeon and all reed instruments. 
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MR. .BRADBURY’S NEW AND BEST WORK.| © orcamsr or en ssove creme, 


ALBANY, 8. ¥ 


SHER FUBLLERR ewes 


GEO. L. BABCOCK, 
An extensive Collection of CHURCH MURTC for the Chotr, the Congrogation, snd the Singing Scheel, to which is added the | TEACHER OF THE PIANO-FORTE, 





















































Sacrel Cantata, Father, the Browtifet , For Musical Comventions, Societies, ete., ete. By WILLIAM B. BRAD- | 44—tt § Temple Place. 
BURY, authee of SHAW, and many popular mute hooks, B ——— 
The belief of the anthor, as expressed in his Pretare, that this book woul be found to excel, by fur, an 0. B. BROWN, 
wont, to hate hers well-foanded. by the favor with whieh it is received. Competent Judges a) oie wie tee hie beet THACHER OF PIANO & ORGAN, 
the great fureess attained, and eatiefsetion given, by the previous works of the mune act Tetarm bered, Aditress, 217 or 281 Washington Street 
tite pray A. to be high praise. nee hal ba SN 
THE JUBILEE contains about HUGO LEONHARD, 
PIPTY PER CENT. MORE MATTER. Teakdence No, 14 ra Nort bedson Street. 


‘Than other collections of Church Music. oad tole, on or last reson. 8, ia thus afforded for the greatest abundance and 
variety of roaterial, now and cbs, THe JULILER — 


Oven Gavne Howie 26AUM Akh ame coin 


EDWIN BRUCE, 
PO am =f the. Piano-Forte and Singlog. 
DOLN STREET CHURCH, 


+ Aer oer pie crea ne reer ae ie eee Oe ae ea J. C. D. PARKER, 
ished, ospecially # asare 
FOR CONGREGATIONAL SINGING. a a 
And at the mame time lesres space for great abundance of 8 HAYWARD PLACE. 
NEW TUNES NOW FIRST PUBLISHED. WILLIAM SCHULTZE 
Which are drawn from mumercas sources. TEE JUBILEE also contains Gwe Tnelrosties oe: ie TEL: Be PIANO-FORTE, 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; ee ee OF MUSED. Aadram at bis 
Seat plewee Ore epentng a8 cieclng Weaship; Chante, end other Geared Plsem, tr Pubile Warklp, Conewts, Comveatioan, | “STG HOR AUGUSTO BENDELARI 
Tt includes alse, Gives Instruction in Singing. 
THE NEW SINGING CLASS, Residence . . » - + Tremont House, 





Being » Mowunl of Tnstroction tn Vousl Waste very freely Dlestreted with Rxnarples, Ruerrises, and SolSeggice, to which i adided R. ZERDAHELYI, THE PIANIST, continues to 
 consbierabie amount of Singing School Musle, a# Gles, Sougs, Rounds, ete ME" sce tectrestion in Wasio, bbteoms ot Bice, ODOR 





Pprmrrmenmpett es {progr eroedaceesyar ERING & SONS, or OLIVER DITEON & COS. an 
- JULIUS EICHBERG —Inniruction “on the Vialla ; 
THE STUDY OF SINGING, Cultivation of the Yeleo, Campasidien, ear ip-ethie yrd 


NY LABLACHE rangement. 
Who hes long oceeupied the foremost position in the world as a singer and a tralner of the yoloe TILE JUBILEE, also | _ A::tress at 21 Bast Canton Street, or nt the Music Stores, 
contains Se Me ae eee 

VOCALIZING EXERCISES. _— Sau, 
From " Mason's Varmizing Exercises and Solfeggios."© Another feature is, Monbdemee,...cccscececcecsecas ses No. 47 Hancoek Street. 

PRACTICAL EXERCISES IN ARTICULATION, a 

From “* Kusseli's Elements of Mutical Articulation.” Tt will be seem that, aa 

A BOOK FOR SINGING SCHOOLS. 
THE JUBILER presents extraordinary attractions. 

ESTHER ; OR THE BEAUTIFUL QUEEN. 


Mr. Readivaxs eney Saeed Constate Wal. be: Crnnd meet appropriate nae Fa ting for Conventions, Sacred Concerts, and : P 
Cholr and Singiag Sehoo! practice. is ot 








ANTHEM EDITION OF THE JUBILEE. We seh ne oT ON ei Leet 
Vor these who prefte it, an Edition ls now imued omitting the comtate Esther, farl giving to ite place an additional number of ¢ L ‘ 
ee BOSTON, MASS,— 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 
Thote wishing this Edition, #1) plese order * Anthem Edition,” 
ithe bet ertdeoce ofthe popularity and mcess of THR JUBILER is coetaned tn the thet that it has alrmity reached a a; OCHUBERTH & 00. pig tag Desks 
. 
OVER FORTY THOUSAND COPIES. Jan Eletel Ruilting, 98 Spring Street, nrar the corner of 
Price, Fight Dellars per dosen, in New York. Broadway, New Yorn. a7 
PUBLISHED BY HENRY sSIEGLING, 


MASON BROTHERS, en ete 


108 & 110 DUANE STREET, NEW YORK. Music, eaten iP ‘aa 


BURLINGTON, o A. 





For sale by J. R. MILLER, 29 Washington Strev, BROWN, TAGGART & CHASE, RUS-| 4g a Dp, 
SELL & Fr ane Boston. “OTT & co. and E. i. F 
BUTLER & CO,, Philadelphia, ’ Music and Musical Instruments, 








As it will be mach more convenient, hewever, for Teachers, Singing Schools, and Choirs, in the West and Sonth, Cc. ©, CLAPP & CO, 
their books from local dealers, we subjoin a list of Booksellers and Music dealers from wham the JUBILEE may at all I donee | SHEET MUSIC. MUSIC BOOKS 
procured at Musical lustraments & Merchnndiec, 
NINE DOLLARS PER DOZEN, ee 
’ 
An advance only sufficient to pay corts of tramsportation, exchange, cic. G. ANDRE & CO. 
Albany, N. ¥.—8. R GRAY, Fort Wayne, Ind.—C. L. HILL, IMPORTERS oF PALL MUSIC, 
“J. H. HIDLEY. Iowa City, lowa—_WM. LEB. (Agents Ofenberh 
Buffalo, N. ¥.-_THEODORE BUTLER. Jacksonville, I1L—CATLIN & CO. 1104 CHISTNUY STREET, PHILADELPHIA. 
Bolt, Wis WRIGHT & NEWCOMD. | Mansfeld, 0--D OTUEGIS. a res 
Boloit, Wis.— . , O.—D. STURGIS. > 
Cincinnati, O—RICKEY, MALLORY & 00. | Milwaukee, Wis.—H. TERRY & CO. eat erie eae nee ~ehecisees 
“ “ APPLEGATE & CO, “ A, WHITTEMORE & CO. Pianos, Mdedcons, and Musical Instruments, 
Chicago, I1L—8. C. GRIGGS & CO. Pittaburg, Pa.—J. H. MELLOR, 519 Breadway, Athany, N.Y. 
“© WB. KEEN. “ H, KLEBER & BROTHER. 
“ “ HIGGINS BROTHERS. Quincy, IIL—GEORGE W. WINANS, PIANO STOOLS. 
“  «« D, B, COOKE & Co. Rochester, N, ¥.—WILLIAM ALLING. ELEGANTLY FINISHED, MANUFACTURED AND 80LD BY 
Cleveland, 0-8 BRAINARD rt co. = “ aDsznow a BROTHER WILLIAM WILLING, ERIE, PA. 
os . B ‘e Touia, Mo.-EKEITH ce] 5 — ea 
Columbus, 0.—RANDALL & ASTON. “1, BUBHNELL. « GENTLE NETTIE MOORD,” ont warly 100 Led 
Detroit, Mich.FRANOIS RAYMOND. Syracuse, N. ¥.—WYNKOOP & BROTHER. | toa teint." Price Sh ct, ent by Moll tree of postage. 
“ “ MM. ALLEN & SON. “ PHOK & RUDD. Published by Oliver Ditson & Co., Boston. 
Dubuque, Iowa.—COUCH & GILBERT. reiedo, O.—D. ANDERSON & Co. a ee 
Indianapolis, Ind—STEWART & BOWEN. | Troy, ¥. ¥—EDWARD HOPKINS. ES TE Cn DA Fae te 


iJ other 
Janesville, Wis.—J. SUTHERLAND & CO. | Watertown, N. ¥.—HALL, ROGERS & CO. a etm 45 cia, Bent by Mall free of postage, 
Sd MOBSELEY & BRO. Published by Oliver Ditson & Co,, Boston, 
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PUBLISHED THIS DAY. 
Libretto of the Opera 


LUCREZIA BORGIA, 
COMPOSED BY DONIZETTI. 
With Italian and English Words, and the 
Music of the Principal Airs. 
Price 25 Cents 
BEING A NEW NUMBER OF 


DITSON & COS 
STANDARD OPERA LIBRETTOS. 


A Sertes of Operatic Handbooks which w1il comprise : 


Le Prophete. La Fille du Regiment. 
Norma. Fidelio. 
Tl Barblerw di Sivighia. Ll) Bildire D'Amore. 
Torrente Rengis- Lee 7 
la Coneren’ I Puritani. 
Linda di Chamonix. I Capnietti o Montecchi. 
Der Freyschuts 1 Finuto Magico. 
Loela di Lammermoor. Tl Trowatore. 
Dee tae. te. 
la Fa lian Tell. 
Dos Gierannl. La Traviata. 
fern irambde. Marringy of 
ib Fra Diavolo. 
Robert ty Thable. Lom Miller. 
La Sonnamb 


ala. Tl Gulramento, 
La Ziegare. (Bohemian Gel.) La Gamm Lada. 
OLIVER DITSON & CO. 
277 Washingtom Street. 


CHEAP EDITIONS 


Oratorios, Masses, &c. 
Published by Oliver Ditson & Co. 


ORATORIOS, &. 
Meetnh by Tiandel. Now and beautifal Oetavo Edition, 
ccongiete. 75 conte Ip cloth, iy etn! 
a1. 


Chorures of * Messiah.” Uniform with the above. #4,00 


Creation. By Haydn. Fine Octaro Edition. Synetete. 
Price Th cents. on Cloth, handsomely cont embossed, $1.25. 
Cherume of “ Crmtion.” Unlform with the above. $400 


Folio Edition. Edited by Rishop. $1,265 
Neukomes. Price (0) cents 
imi, ltatian and Engl) Words. 


Haydn's Third Mase in BD, * Le * x a5 
Royale, (15th Minas_) * “ “ “ +1 
Mowart's Twelfth Maw “ % tf > - 6 
DeMonti's Massin Bflat. <!  ) t " “6 
Farmer's Mass, ee = “« 1,00 
Galgnard’s Mat. Por Pour Voloes, 1,0 
Tisison Mase, By T. fa tlache, 14 
Zinumer’’ Mass. For Soprano,“Tenor and Baas, 210 
Lambillotte’s Maw. Paseale in D. Four Volces, 40 
A of Catholic Muse, including 
Six 2,5 
5 8 CHORUSES. 
Reeton Academy's Col. of Cher, Piano or Organ Aco, 140 
y and Organ Acco, 140 
Kreleman's Anthems. For Sab'h Morn'gs bog pa corns. 5D 
Aoth"s, Choe’s, Tris, Dube, & Che. 75 
Church amd Home, Amth's, Motets. Eutr'ts ft'm Orato's. 2.25 
Taylor's Choral. Anth's, Cherues, Anth's, Quarta, Trio. 75 
Twelve By Bach, English Words. 190 
CANTATAS. 
. B . 26 
trinmn Song of Tritanph By By Schubert. 4 


w. Brordale Bennett. (1 me) 
tand : he B.. ” hee 
The Storm King. By B. ¥. Baker. rt 
‘The Burning Ship. » 


GAzcIA’s SCHOOL OF SINGING. I= which 
the Art jecharly dereloped ie a series of Tastructions 
and appropriate Wo to which are addel Rxerclees writ- 
*@ and compose! b: wel Garcia, Prive, $2.50. 


Published by Oliver Ditson & Co., Boston. 


NATIONAL OROHES TRA. A Collection of val- 
and Orehestens, Dhar nanny 


nla i @) Nos, Each @0 cts, 
Published by Oliver Ditson & Co., Boston. 


GHoRt VoL VOLUNTARINS FOR THE ORG ORGAN. 
‘ka of Abel. Arne, Reothoven, Defrach. 

ler, Gluck, “lend Haydn, Hew, Diana. 5 Heese), Ke ili, 

Long, Marcello. . Muller, Naumann, One! 

Spear. ‘Arranged by John Hiles. Nine numbers. inh be tong 


Published by Oliver Ditson & Co., Boston. 


NATIONAL LYRE. A Collection of Sacred 
Muse, consisting of Peale: and Hyw 
choles selection of Sentences, Anthema and Chants. By 8. P. 
Tuckerman. §, A. Ranecroft, aed H. K. Oliver. 67 ete. 


Published by Oliver Ditson & Co., Boston. 


‘““MARTHA,.”? 


SONGS, DUETS, TRIOB, Ac., from this favorite 
Opera, have been published by the andereigned with 
Ttalias and Eeglish words, and » Manoforte sceompaniment 
of moderate difficulty. 
FIRST ACT. 


Of the Knights, Theet. [Lady Marriet, Nancy.) & 
Oh! what madness. Termtto. [Lady Marriot, Namey, Fir 
Tristan.) % 
Lost, proscribed, a friendices pilgrim. Duet. (Lionel, 
Piankett.} * 
From the time of earliest childhood. Song, from the above 
Duet. 6 
This Indeed is quite amesing. Quartet. (Lady Harriet, 
Nancy, Liowel, Plunkett) 60 


BECOND ACT. 


Bpinning Wheel Ronde. Gomg. [Lady Harriet.) 
°Tis the Inst rose of eammer. Song. [Lady Marrict.] 
She's laughing at my sorrows. Duet. [Lady Marriot and 


Lienel,] 
Mideight. Quartet. [EHarriet, Namey, Lionel, Plunkett.) 
Midnight. The same as» Song. 
THIRD ACT. 
Porter Bong. Song. [Plankett.) 
Husteess’ Song. [Namey.] 
Like 8 dream, bright amd thir, Rong. [Lienel,) 
Thow so fiir, stood she there. [The same fn a lower key.) 
Tere in deepest forest shadows Seng. [Lady Harriet.) 
TMeaven to you may grant pardon. Quimtet Finale. 
FOURTH ACT. 
Lionel, ah! unhappy. Song. [Ptumkett.[ 
Published by Oliver Ditson & Co., Boston. 


Favorite Songs, Duets and Trios 


MOZART, 


With the Original Italian or German Words 
and an Entirely Now English Version. 
‘The whole arranged from the Rearee of Mozart, revised and 

adapted to the English. = « 
BY 8. 8. WESLEY, MUS. DOC. 


BRE Ke 
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Songs. 
Komm Meber Mal. The Retaen.........-.-+-+--++ 
. Forget me not, 






Quando miro qnel bel cigne. Though T wateh,... 
I Modernt Cavaiier!, How Cavatiers are changed... 
Un mote di ginja mi semto. © tell what transport.,,.,..... 


Le Noesi di Figaro, 





Dove sone | bel momenti. Happy childhond, . 
Noo so pla com ron. 1 don't know where I am... 
Crudel! perche fimora. Then by the garden bower, Daet.. 
Olanse alfin i momento, Yes, wt length... 2.2... .....-+4- 
Bu laria. Sweet Zephyr, Deet........cccseecre 
Tleaproc ln capretta. The deer amid the heather..... 


Don Giovanni. 







Thatti, batti, o bel Masetto, Chide me, chide me. 
Tl exo tesoro. To her T love... ’ 
Deh! rien! alla Gnestrn, Ope, ope “thy casement 
Nom mi dir, bel idol milo. Let no regrets ammall...... 
Proteggar il giusto ciel. © guard all boenteous heaven... . 


La Clemensa. 
Deb prendl un doles ampleaso. We part, we pert... . 
Ah! perdomns, Ob, forgive the hope, Duet...... 
5’ altro che lagrime. Ob, not with tears alome... 
Parto, ma tu ben mie, Part wt... ieiececreves 
Deh per questo istanto solo. Oh, for one telef moment... - 
Ah! gragie, seremdano, With hearts o'erflowing. Quartet,.20 

Zauberfiote. 
Ocara imagine. © peerlem maid. ...c.ccieeececees see ee RS 
Qui sdegeo non. Who treads the path. ae 
la dove preade, Smiles and tears, age 





aeeeeuee 





+ 
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Gia fan ritorno. Once more your footsteps. Terzetto,,.,..9) 

‘Te guida palmee mobile, The path that tes betoeo thee... .25 

Mi lageero tacende. Ah, that Ieould. Tersetto..,..., oS 
Idomenco. 





NEW, ATTRACTIVE AND VALUABLE» 
MUSIG BOOKS, 
Recently Published by Oliver Ditson & Co. 


ZiT Washington Street, Teeton, 


Handel's Oratorio, = the Messiah.” 4 3 A New and 
Superior Octave Edition. Thects. Superbly bownd, $1.25. 


Haydn's Oratorio, ‘*The Creation.’ fame style 
and prices as the above. 
One Hundrod Songs 0 eBootians. Murlo ned Words, 
A ceasprehensive Selection of the choicest Melodies, 6) ote. 
One Hundred Songs of Ircland, Music and Words. 
Sentimental, Patrictic and Tumorus. 59 ets. 

Ono Hundred Comic Maric and Worle, in- 
clading ali the meet popular Humorous fongs. (&) ets. 
100 One-Part Bongs. A Collection of Seags and Tames 

be used in conmetion with an Juvenile (last Book 
Troma freen the German, by Mra. Shindler, author of 
the “Southern” amd the *‘ Northern Harp." 25 cts. 
The —— Melodist, Containing mrarty 100 of the most 
popular Songs. Words sed Musée. Boend in Mevlin. beta. 


Postival. A collection of uinely, Seow 
lees, Brored and tie Chorases 


. Clabes, Musical —, Chorus 
Bocsetion and the Drawing-room. Ty ¥. ©. Taylor, eta. 
Mahan Scho cpeing Fw Mame iyman Tunes 
and Select Pieces. Ty LO Kmerwa Sete 
Cooke's Vooal Method, Revised Edition. Con- 
ay + thoy in additioa to the original work, humerous Exerei- 
Ae., on Portamento, Sustentation, and Flexi- 
Sais of te vos, 3 
Wedese pixie’ fon the Gaiter, A New snd Pro 
of the Instrument. whey in vatiety of Bonys and Nae 
tlonal Meiodies. $2.50. 


The Child's Firet Music Book. 
taining Simple Lewons, with Plewing 

Bertini’s Self-Tesching Catechism of Music. 

Piano-Porte, with ample Explanations of the Sebence 

as map hive to every M Tastrument, 
Guide to Musical Composition. for these whe wish, 
im a short time, amd witheus the aid ofa teacher, to acquire 
the power of lewentingMekedire. and of dine them with 


For the Piano, con- 
Exercises. G) ets. 


Star Collection of Instrumental Music, arranged 
and Stringed Inetrements and for the mae of Small 
sound Oukoen By W. Moore, $140, 


Tho National Orchestra, A Collection of all the Popa- 
lar Melodic of the day. arranged te Small Bands and Or- 
chestras, ennetisting ist and 24 Violen. Flute, Clariowet, 
Cornet and Hass, by B.A. Runditt. 30 Nee Each @ cents. 


CArTiIca BOCLESIASTICA; ag al of Res 
Tish Antheoss,'tngether with Selert Pheeos 

adapted to words bay ag the 
Sacred Scriptures. By Geo. James Webb. Priee $2. 


OPERA LIBRETTOS.—« Diteon & Coy Standard 
Opera Libretios,"" 2 nuembers now ready, ria: “ Tl Tro- 
vatore™ and ‘Locresia Dorgia,” each with Engfish and 
Ttalian Words and the Masicof the Principal Airs. Price Diets, 
Published by Oliver Ditson & C'o,, Boston. 


‘BEAUTIES OF 
MENMDELSSomn’s 


SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
Consisting of the Cholcest Gems in this Celebrated Series. 





1. Two People's Songs, in Rand A. 6 
2. Venitian Gendols Song, in FP sharp minor. aM 
& Duett. a 
4. Allegro con fwece, in B flat. 2 
5. Venttian Gondola Song, in A mince. Bb 
6. Spring Song; (played hy Thalberg). Pd 
7. Funeral March and Tabie-Bong, (also sometimes 
called Hating Song) & 


OLIVER DITSON & CO, would also Inform the numerous 
friends of Mendelwohn’y Plano Music, that their complete 
edition of this Master's chaste and ever besatiful 


SONGS WITHOUT WORDS, 


after having undergone revern) times « most careful and seru- 
pulous revision by some of the best Bowton musicians, la now 
pronounced entirely Connect and Reianis. Price, handomely 
bound in cloth, $3. An arrangement of the sme for 
TWO PERFORMERS, 
by CHARLES CZERNY, to seven books, each book $1, has 
also been issued by the same publishers. 
Published by Oliver Diteon & Oo., Bost Boston. — 


bgt cer METHOD FO! FOR FL FLUTE. 
To whieh is added Drouet’s Twenty-Four Snatiee, to ot 
the Keys. The most lar method of inetruetion for the 
Flute, written In a style at omce pleasing and simple. $2.00. 
Published by Oliver Ditsaon & Co., Boston. 


‘TISS' METHOD FOR Gorraz. Contain- 
5 Examples 


Published by Oliver Ditson & Co., Boston. Published by Oliver Ditson & Co., Boston. 
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Wuote No, 378. 


Dwight's  Fournal of Music, 


PUBLISHED EVERY SATURDAY, 
RY 
OLIVER DITSON & co. 
277 Washington 8t., Boston. 
JOHN 8. DWIGHT, EDITOR. 





no Forte Ma 
will be inserted! at the following rates. 


yy he] 
ive Clemas, 1 .] 1 insertion, 830; One Quarter, $30; 
One Cobamn, | insertion. $12; 1 Quarter, $75: One Year, $225. 
SA; } Quarter, $40; mr sim 


One-half Column. 1 insertion. 
ae es 1“ $460:1 


doarter, $28 1 Year, $76. 
One-Kighth “ | insertion, $2 50; 1 


marter, $1h; | Your $50. 


Lew epace, let Insertion, per line, 3) cents. ‘Bach sa went 
invertion. pet bine, oa a 
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ANSING'S: FIRST PREMIUM PATENT MELODEONS. 
Sox Sen N. Manning, Manofercturer aod Patentes, 118 
Balem, Masa, For mle by EB. i. Wade. 197 

Weskingtsn teens . Boston. a8 


MUSIC TRACHER WANTED,.—To take charge of the 

Music Departasent of ' The Southers Feasale College.’ 
la Grange, Ga., October 1, 180. The applicant mast bea 
Mescias—e performer on Piano and Quilter, He must bee 
man of fimily—a native Americsn—iead the Choir at the 
Baptiet Church. Some knowledge of Tuning important. A 
gred singer preferred, Salary $1000. 

Forward testiqoomials ietmardiatedy. Selection made by Lith 
July; doen't promise to anewer letters. Teetimonials reterned 
Wf desired. The mame of successful applicant will be published 
im this paper. 











Address, TROOKS & COX, 
mm La Grange. Ga. 
LAT ANTED,—By October Ist,—a Lady who ls competent to 
Teach beth Vocal Music, and the Piano. No one need 
spply who ean mot give good referenres and has not enjoyed 
Successfn) experience as a Teacher of Mase. 
Address, 1. K. ARMSTRONG, 
Principal of Marion Female Seminary, 
_____ Master, Ala. _ 


~ An Elegant Elegant Lithograph. 
“EINE MATINEE BEI LISZT.” 
Prosenting Correct Portraits 


kriehuber, Berlioz, Czerny, Ernst, 
Liszt at the "Piano-Forte. 


Size of the Engraving, 13 by 17} inches. 
PRICK, THREE POLLARS. 
Copies Forwaried by Mall, 

Published by Oliver Ditson & Co., Boston. 
Containing over 40) Ones, 
&e., with music, ada to all the 

ity. By 


Publie aed Private ies of the Masonls 
0. W, Chase, Price, @) cemta. 


Published by Oliver Diteon & Co., Boston. 


a 


BOSTON, 


As a System of Instruction 


AND 


THE BOOK THAT EVERY PUPIL NEEDS 
FOR THE 
Acquirement of a Thorough Knowledge of 
Piano-Forte Playing! 
ri 
ADAPTED TO ALL GRADES OF TUITION, 


FROM THE 


RUDIMENTAL STUDIES OF THE YOUNGEST 
TO THE 


Studies and Exercises of Advanced Pupils! 
Combieing, a a Masterly Manner, 

All the Valuable Features of the Author's pre- 
vious Work, with such Additions, Revisions, 
and Improvements, as Experience in ita use 
has suggested. 


(™ Teachers and Scholars can order this work with perfect 
reliability upom ite mereting their fullest expectations, amd 
being, in every particular, al! that ts represented to be. 
Professors of Music, and other Competent Judges, unite in at~ 
testing to tte superiog merita, the perfect adaptation of ite 
jessons, to the comprehension of all, and te its many 


New and Attractive Foatures ! 


AS OF 


THE UTMOST IMPORTANCE TO PUPILS, 
WHO WOULD 
LEARN QUICKLY, 
UNDERSTAND CORRECTLY, end 
BECOME RAPID & FINISHED PLAYERS! 


‘Two Editions are Published, one adopting American, the 
other Foreign Fingering. 
When the work is ordered, if no preference is derignated, the 
edition with Americas Fingering will be sent. 





PRICE $3.00. 
Published by OLIVER DITSON & CO. 


SATURDAY, JULY 2, 185 


RICHARDSON’S 
NEW METHOD 
FOR THE PIANO-FORTE 


|IS NOW READY, 


AND 13 POUND TO DE 


UNPARALLELED 





Vou. XV. No. 14. 


Favorite Songs with Ghoruses. 
RECENTLY PUBLISHED RY 
OLIVER DITSON & COMPANY. 


Tronnie Atiene T. B. Bishop. 25 
Gentle Millte Gay. = a 
dare O'Malley LV. A, Crosby, 25 
Loieanna. cd » 
Jenny Betl. i, Howe. 25 
Leonora Leigh. J. 10, MeNsughton. 2 
Leese — z St. John. 2 
. peon. 90 
Annie Lisle, re 
Kitty Lee. W. Williame. 25 
Come, love, te me. Morris, 
Kittle alone aged E. IL, 8. Thompeoe. 3 
Yeo winged winds. “ =» 
Fiy away o'er she deep. a =» 
My own Katrine. MNeughton. 25 
Mother Cart Lerens. 26 
Alles Lee, 1.5. Thompeon, 30 
Ite Bell C Sag Pig sere ma 
Silver Sprit 


ing Pebbles. 0, Emerson, 25 
Shepherdess of the Alps. (1 (La Pastor Pastorelia dell" Alpi.) Rossini, 25 


Concert Songs f for a a Soprano’ Voice 


ST Maree” $0 
Halfe 


{A questa yore.) “ 
{Oragpoers dalle Tereeos. © bad 


“Tis Love's almighty power, 
© lovely land of Tournine. 
Beineleg-eheel Romde. 
The Power of love. 

The Forest Fairy. [Vereane Waltz.) 
Geo where boner. (Alfn brillar.) Rice] Waltz com sa. 


“Tl Colonetio.” 
O were T Queen of » 


Syrin of Castille " 40 
fhver the nm. (Or te all’ onda.) “Tl Ginramente.” 4 


Thus the moral, (La morale in tutto questo.) 
“ Dow Pasquale,” 25 
Hernani rescue me, (Erman! lvvodanel.) Courplete. 
“Ernani.” 50 


Mother, T pray to thee. 


tha.” 25 
Batanetia.” 30 
Veumae. $ 


(Prayer and Barrarotie , 


) 
» 10 mle Fernando | 


ted Faith. (0 buce di quest” anima.) 


oo ho visto. 
See, ‘the the hour.” 4 

Hear, © hear me. ““Lucresia Borgia.’ 

Thety bennity, er at natiere A aod 4 bello.) “ 


Gentle Goddess, (Casta Diva. 
Ah. my child tah fiziio mia) a 
Arewyed for the bridal. Polaces (%0n virgin.) “ Puritan." 
Kobert, idol of my heart. |Boberto tu che adeew.) 

* Robert le Diabie."” 34 
Ah, for time's sad power. (Ab, noseredea.) “Sonmambula.? 0 
"Tis thw hamee. (Ah, these # lei} © ‘Teaviata.”” 75 
Night, and silently. (Tacees la notte.) “Trovatore. ” BD 
Ka nm. Malibran. J 


The Skylark, Hatton. 
Upward the flames rot], (Stride la vampa.) “ Troster, i 3 
Published by Oliver Ditson & t Co., Boston. — 


STOCK OF A 
First-Class Music Store for Sale! 


N EXCELLENT OPPORTUNITY FOR ANY PERSON 
DESIROUS OF ENGAGING IN THE MUSIC BvsI. 
NESS, is now offered by a person shout retiring from the 
Trade The stork consists of a well assorted collection of Sheet 


Music, Music Books, Instruments and Merchandise asually to | 


te foned in a store of the kind. Tecluded in the stock are 
thirty or forty Piano Fortes and Meledeons, now rented. The 
eutire amount will he disposed of to one party, of « division 
will be made, Hf required, so as te form two lots, ome to com- 
prise the Sheet Music and Reoks, the ocher, the Musical Inetru- 
ments amd Merchandise. The department of Muric and Books is 
particularly tine, baring been scleoted with mock care, nicely 
arrange! ie papers aed folios. appropriately marked and admir- 
ably sulted to the wants of » musical custom im any locality. 

it formed originally the stock of a store in one of our beading 
tition and mo better assortment can be found even in our 
greatest business places. The real value of the stock fe ten 
thomsand dellers, but it will be di of at a merck lew sem 
on very favorable terms to the pi in regard te payments, 

‘The stock can be easily semornd and will be found saleable 
iu any part of the United States or Canada, 


Application may be made to 
OLIVER DITSON & CO., Boston. 
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CELEBRATED STUDIES IN PIANO 
PLAYING. 


BERTINI. —Teraty.five easy Studies. opus 100. 81.25 
Twenty ve Studies, opus 20, introdmctory to Cra- 150 





wer's Cetehrated Stiles 

—vlebrated Rtudies. Tewieed and erlect- 
ed hy Jutius Keorr, Teo numbers, ech. 

~—Btadies in Velorlty, opus Zid. With Notes 
by Hamilton and sidditional Exercises. Type edition. 
Thive Beoks. toch d 
One Haridred Finger Exercises, opus 128. Oetaro 

tie, Three nusehers, ere, 1. 

— Pode Granh Finishing Studies, opus $90. FEx 1.00 


DUVERNOY. —Ecole du Mecanbene 3 not. mrh, 1 
LL—Teenty-vight Melodione Kuerrias Sor 
Four Etands, (Teacher amd Iapil,| the Melody being 
within the compares of an ortave, in the prineigal 

and winor keye Foor numbers, exch 

EL ER.—Tavnty-four New Stu thes, 2noe eseh, 100 
MOSCHELES.—seodies for the further pertreting of 
advanced [ten neisting of 24 characteristic 
Paerea in the different major and miner keys. Two 

books. First R20). Second book, 20 
—_ = oly of the Seales. with au aceomnpaniment for 

ine Tearber, Opes Wit 
MOCKER “tirey Dramatic Stedies, opus 74, Two us 


tae bere. 

ROSELLEN eles Studies im the modern style 
of Piano-playing. Two Hook, each. 

—The Planet's Peet Companion. A Col 

ection of Vive-Fluger Exercises, with Notes by Eas. 


Hiten 
LAID Y.—Trehnical Studies, Aa introdernd at the 
Translated by J. 


Conservatory of Music wt Leipsin. 
C. D. Parker 200 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION, 
Mlwstrated bn 

WELVE NEW VOCALISES. 
First Rook now realy, Price #1 
Published by OLIVER DITSON & CO. 








Cc. BRUNO, 
No, 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OP 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the sale of C. F. MARTIN'S CRLERRATED 
GUITARS, American, Freeeh, and German PIANO-FORTES, 

09 Beass Tnetroments, Clarionets, Flutes, &e fir Bands, 
made to order, aed warranted. BUASONS’ CELEBRATED 
FLUTINA® and ACOORDEONS cemtantly on band. IN- 
STRUCTION HOOKS for the I'iano, Violin, Flute, Clarinet Sax- 
horn, Cornet, Acrorleen, Re.. Re. 

Wholesale Prive Liets sent to Dealers, on application, gratis. 

Orders by Mail, with the snoney teclosed, will be punctually 
attended to, a6 


JOHN ZUNDEL'S SCHOOL 


DABANISTS & COMPOSERS. 


Second Session commences September 12th for three succes 
sive months, Puplis (Ladics of Gentlemens) for one month 
ealy, may. mter at any time. 


TERMS. 


Taltion and Seard, including ase of eae, for 
threemontiba, - - - «= - 

For one month. « ° 28 « ee 2 » 

Tuition (without beard) and ase of instruments, for 


- 81.00 
65.00 


threemonths, « + «© = = = = HOM 
Forome month, - <- -~ « « » S00 
Per Quarter, (weekly two laweath, - - + = 0 


For particulary, addres 
JOHN ZUNDEL, Brooklyn, N.Y. 


- MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


THE TREBLE FORTE 8TOP.—A New and 

Adguirable Improveepent Las just been effected I the 
Pore Stop," or a # meazs of whieh the treble part of the 
Sesteucnenh may Fy Bde in power, while the baw remalne 
subdued, The advantage of thie step i found in the perform~ 
ance of solo pacwgre where it te devirable that premieence 
showld be gtren to the trette notes, The howe of ral * 
HAMLIN has reeeived since 186. for BEST M 
and Harmoulams no less than Twenty Gold and ‘Silver 
Medals ant Diplomas free wirious State Faire and 
Secletios througheut the counter Pastors, Choristers, and 
Charch Music Comaitters are invited to examine our Church 
end Vestry Iestraments. 

Melodeons from - - . #80 to S30 


ye from - - 1 a £200 wo SHO 
Deseri| Catalogues ton rat te 
ee or, N & HAMLIN, 


& Hamfin’s Instraments are also teefabece! or to Lat by 


Mason 
OLIVER DITSON & CO., 277 Washington St. sit-in 


NOVELLO'S 


CENTENARY EDITIONS OF THE 


ORATORIOS. 


ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


HANDEL'S MUBSSIAH, 
Price 75 conte 
Bound 81.25; ali the Choruses (im Score.) D cemta, 


HAYDN'S CREATION, 
Price 75 conta. 

Bound 21,25; All the Chorwess [im Score, | 1 centa, 
Tlaydn’s Sensons. Paper, 61.2); bound, $1.63 
Mendelesotsn's St. Pual. Paper, 76 cents; bound, 1.38 
Morart's 12th Mars. Haydn's Third Maas. Meethoven's Mass 

le C, and Moeart’s Requiem Mas, each, iu paper, 75 ents; 
bind, $1. 
Rondat's Stabat Mater. Paper, [0 cesta; bound, 81.00 


Romberg's Lay of the Betl, Paper, 63 cente; bound, 1,00 


All the Ovatorios of the Great Masters, in uniforms style at 
similarly low prices, Catalogues forwarded gretie. 


NW. B. 

Talks the ONLY CHEAP EDITION of the Omto- 
rim Ever Edited by Vincent Novello, any state- 
ment to the contrary being ewtirely wnfoumded; to his care- 
fal supervision, this edition owes its pre-eminent perity 
of text and correctmess. 


WEBB & ALLEN, 
a0 ———_ 


HALL’S MUSIC STORE. 


THE 
Driggs’ Patent Pianoforte. 
REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


(Between Speing and Prince Sta.) 


1 Ctintom Malt. Astor | Piace. N. . ¥. 


The continued Increase in the reversal branches of our bnsiness, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
FLUTRS, &e,, &e,, and in every department of the MUSIC 
BUSINESS, but more especially in the great success and won- 
derfel deeaand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made |¢ necesmury for as to remove from our old established 
store, Comyra of Haoapwar asp Park PLace, where #e have 
been for Twentr Vraas to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 643 BROADWAY, 


(between Spring and Prince Btrvets,)one block abore the Salmt 
Nichetas Hotel, where we will have every ficility to serre our 
friends and patrons in the most prompt aod satiefeetory man- 


- WILLIAM HALL & SON. 


New-York. April 1, 1889. 
ZeRDEL'S MELODEON INSTRUCTOR. ia 
7 parts 


. Part f. Elements of Mase. (tl 

Finger Exeerises. TIT. Ales. Marches, Datees, Bp ke. 
TV. Favorite Mewements fron . V. Volentaries and 

Interludes. V1. Selections from Orutorios. VIT, Metulstion, 

wd at a therough Imetruction book for Melodeon, 

fermphine, Kelicon, , Organ, or any other similar in 

a ar Ky John Zu ‘In cloth, “cabewsed aod lettered, 


Published by Oliver Ditson & Co., Boston. 





| DWIGHT’S JOURNAL OF MUSIC. | 





Instructive Pieces of Moderate Difficulty 


POR THR FIANGFORTER, 
Lately Published by Oliver Diteon & Co. 


Three Amesements on Melodiee from Verdi's ** Sicilian 
Venporr. A. W. Berg, each, 30 
No.1 Valse d* litver. 
2 Polka Mazerks, 
8 Galop brilliant. 
fans Couct. Morceac « la Polka. Et Reckel, 3 
Petite Fantasin om an Abr in the * Barber of Bewiila,” 


Kéné Pavarger. 
Mustration: Operatiques, Charies Fradel, each, 3% 
1 Martha. 2 Trovatore. 
2 Traviata, 4 Lueresia. 
Showers of Gott Revere-Tremele on the Air“ I dreamt 
that T dtwelt."? Krug, 
Silver Spring, ” prits Spimtier, 85 
Miniature Fantasia. Henry Sebwing, 3) 
La Nouvelle Italie, Six Fantasias. J.B. Durernoy,cach, &% 
1 Rigoletto. 4 1 Corsare. 
2 Ih Trevatore, 6 IT dae Fowari. 
& Lolss Miller. 6 I Masnadiert. 
Juvenile Fonatina. Henry Schwing, 3 
Pive Stodies im furm of Variations on ‘ Over the Summer 
Sea.” Meary Schwing, 35 
Ever of Thee, Reverie. (, Fradel, 2 
Juvenile Opera Mosalque. = “0 
THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


WHO AYR RECEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
ee AD ot Paneer 
TELEMAQUE IN 4 LANGUAGES, 


FRENCH, SPANISH, ITALIAN, 
AND GERMAN. 


Elegantly printed. Price $8,00 
Téitmaqve in Freeeh and Spanish, Price 1,75 
Télémayue in Freseh and Italian, “ Lis 
TéMmaque in Freeeh and German, “ 178 
History of Napoleon in Spanish, “ 10 
Lamartine’s Graziella in French, “6 


Any of the above works seat by mail ot rresipt of price. 
Addrwas, HIRAM O. SPARES, 


a 


Jd. F. BROWNE, 


Manuficturer, begs to inform his friends and the profession 
that behas REMOVED bis 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washington Place, pear the N. Y. Hotel, 
and ecticits « comtinuation of the literal patronage he has re- 
ceived during bis establishment in New York, in 1841, 
Prices, and descriptions forwarded by mail. 
Strings of the best quality, and every requisite for the Tarp 
J. F. Browne would call attention te his large and choice 
collection of FAKE MUSIC, both foreign and own publi- 
cations, Just Published, 40 Stadion” in foer Numbers, 
forusing, with the“ FIRST SIX WEEKS," a complete general 
course of Instruction for the Harp. ai 


~~ JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesnle and Itetail, in 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety at. Pimisn) Instrumente and 


No. 66 West Fourth Street, Cincinnati. 


Srecruat Arrestiox paid to the 
from Seirxances, Destens and 


- 
a SSS sess ss 
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Por Dwight's Journal of Music. 


To Music. 

Music, of good, in beter worlds to be, 
Divine suggestion, high presentiment 
Assist, enrich, exalt my life’s intent, 
And unto something noble fashion me, 
Like that thou sing'st of ! Shed, o'er heart and brain, 
The bright revealings of thine infiucnce ; 
Make clearer to this clouded mortel sense 
The use of evil, and the fruit of pain ; [not, 
And through broad realms, where time and space are { 
Drew me, past spheres we dimly guess, far, free, 
Unto the springs eterne whence thou hast canght 
Thine echoes of sernphic ecstasy ! 
There, throned in regione of deep-sighted thonght, 
I'll pierce the secret of Life's mystery. 

Faxsy Matowe Rarwoxn, 





For Dwight's Journal <f Music 


A Tour Among the Organs. 
No. TIT. 
Florence, May 2, 1859. 

Mr. Eprror :—[ send you the third and clos- 
ing portion of my narrative of a recent organ 
tour, in Southern Germany and Switzerland, and 
hope it may be in my power during the coming 
summer, to give your readers similar accounts of 
other celebrated European organs. And here let 
me remark, that though my impressions and opin- 
jons may occasionally difler from those considered 
as high authority in these matters, they will, at all 
events, be tree from bias and prejadice, and the 
result of honest conviction, my sole object being 
to give truthful and reliable information on the 
subject. 

Weingarten is the name of a Benedictine Con- 
vent, in Upper Swabia, a dependency of the | 
kingdom of Wurtemberg, and though ooly about 
a day's journey from Ulm, is, from its isolated po- 
sition, bat rarely visited by travelers. Tho ex- 
tensive group of buildings constituting the Abbey 
stand on the summit of a lofty hill, and the most 
conspicuous object among them is the Charch, 
with ita two lofty and finely proportioned towers, 
In former years, it was annually visited by thou- 
sands of devout pilgrims, attracted thither by a 
collection of relics, which were pronounced to be 
the veritable toes, fingers, heads and other rem- 
nants of deceased saints and martyrs, and believed 
to possess the miraculous power of caring all in- 
curable diseases. This Abbey was also renowned 
for possessing a portion of our Saviour's blood, 
ani it is said that many impossible cures were ef 
fected through its agency. The famous organ 
stands in the western gallery of the church, and 
its appearance from the nave ja very grand and 
impressive, The exterior case is admirably pro- | 
portioned, and richly ornamented, and the great 
front pipes, of burnished tin, are so effectively 
grouped, as to present a very striking and unique 
appearance to the eye. Those familiar with that 
celebrated work,“ L’Art du faeteur d Orgues," by 
Bedos do Cellea, will doubthess remember the 
fine engraving of this organ, which appears on 
the last page of the volume, It was commenced | 
in the year 1752, and completed in two years, | 


a 





the general plan and designs being furnished by 
Gabler, a Benedictine monk. It contains exactly 
6666 pipes, and the stipulated price was GOOG 
florins (about $3,000); but the monks (so rans 
the tradition) were so much pleased with the 
magnifivent tones of the new organ, and the gen- 
eral completeness of the work, that they gave the 
builder a gratuity of 666 florins, thus allowing 
him a florin for cach pipe. The present organist 
is a performer of considerable local reputation, 
and is evidently well taught, but his playing 
seemed to me quite ordinary, and without point 
or interest, in fact, like that of aman who had 
been turned into an organist against his natural 
inclination. I mention this, not.in a carping or 
fanit-finding spirit, but to show that great organs 
do not always produce great players, even in 
Germany. 

Mach has been writen and said in praise of the 
Weingarten organ. Several German writers 
have described this instrument as one of the 
largest and most effective in Europe, and partic- 
ular mention is made of the “ Vox hamana” 
stop, which iz said to bear a very close resem- 
blance to the human voice, besides posscming an 
exquisite quality of tone, that equals, if it does 
not surpass, the famous * Vox humana” in the 
Haarlem organ. On the other hand, the French 
authorities disent from these views, and pronoance 
the Weingarten instrument as deficient in reed 
stops, both as to number and quality of tone; that 
the teurdons and foundation registers are not 
possessed of sufficient strength and fulness; that 





' there is too great a preponderance of octave and 


mixture stops, and finally that the general quality 
of tone is thin and bad. Wishing to form my | 
own opinions in regard to this organ, I endear. 
ored (Jor the time) to forget all recollection of 
these two very opposite and contradictory eonelu- 
sions, and having taken a favorable position at 
the extremity of the church, I listened to the 
performances of M. Zahn. For the first half 
hour, my ears exerted themselves to the very ut- 
most in an attempt to discover something pleasing 
and satisfactory in the tones of this famous organ, 
but the effort was vain, and while there was 
much to censure there was little ar nothing to 
commend. Ida not remember a single register, 
or a combination of registers upon either of the 
mannals, that struck me as pleasing and effective; 
the tenes were invariably thin and hard, and 
sometimes quite painful to the ear, When the 
Full Organ was used the defective qualities were 
still more apparent, and the absence of founda- 
tion stops, such as doulles, diapesons, and unisons 
to counterbalance the quantity of octave stops, 
mixtures, &e., would be felt, I think, even by an 
unpracticed car; and as for the reeds (though in 
good tune) they aided nothing but a new wretch- 
edness to the general effect. 

Towards the conclusion of the performance, a 
new series of sounds issued from the organ, which, 
thongh I found them very bard to listen to, are 
yet more difficult to describe, and for the moment 
I was puzzled to determine whether these extra- 
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ordinary tones were produced by mechanical 
means, or proceeded from the throats of some de- 
scription of animal, which had been carefully 
trained for this purpose. The impresiion left on 
my mind may be gathered from the following | 
note in my memorandum book; “The Weingar- 
ten organ has among its registera a Vox Homana 





stop of great celebrity, and after paticntly hear- 
ing it, 1 come to the conclusion that similar effects 
may be obtained by natural causes, and in the 
following manner: Pinch the tails of four con- 
sumptive cats, and two croupy kittens, and let 
their pensive mosnings be accompanied by such 
harmonies as four asthmatic old ladies can edace 
from four combs, and you have the host possible 
imitation of the Vox Humana stop in the Wein- 
garten organ.” 

At the conclusion of the performances, I was 
invited into the organ gallery, and had an oppor- 
tunity of examining this extraordinary instrument. 
‘The organ case is sixty feet high, forty foet wide, 
but only ten feet deep; and this disproportion 
between the height and depth gives it an unsta- 
hle look and suggests the possibility of its tumb- 
ling over. On the edge of the front gallery is a 
case, containing the pipra belonging to the third 
manual, and externally it resembles the English 
aud American detached Choir organs. ‘The key 
action is reversed, and placed between the two 
principal organ towers, There are four manuals, 
all of CC compas, and one set of pedal keys, of 
two octaves in extent. The total number of 
draw-sops, including couplers and half-stopg, is 
sixty-four, and the general arrangement and 
character of the various registera resemble other 
German, organs. In the pedal organ, there is a 
thirty-two feet reed, but it is badly voiced, and 
the tone is consequently rough and anequal, The 
sixteen feet double, in the pedal (speaking the 
thirty-two fret note) is the best stop in the organ, 
particularly the lower octave, and I consider it 
fully equal to the aame register in the Ulm organ, 
though perhaps of less volume of tone. I am 
not aware that tho Weingarten organ has ever 
before been visited and reported upon, by either 
English or Amerivan organ-huntera Hopkins, 
while preparing hia History of the Organ, explored 
the greater part of Germany and Holland, but 
his travels southward termmated at Ulm. I 
hope, therefore, if some future traveler, * who is 
versed in organs,” should ever chance to be in the 
neighborhood of Friedrichshafen, or Lake Con- 
stance, that he will visit Weingarten, examine 
and hear the famous organ there, and afterwanls 
give your readers the benefit of his impressions | 
aad opinions; believing, as T do, that they will 
be found, in the main, to agree with my own, 
rather disparaging but novertheless correct, ac- 
eonnt of this instrument, which has generally 
been considered by musical authorities as one of 
the finest in Europe. 

There are fow towns in Switzerland possessing 
more objects of general interest to the traveller 
than Berne. It is said to have been foonded in 
the ninth century by Borchtold of Zihringen, 
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who having in single combat fonght and killed 
a lmge bear, the terror of the neighbourhood, 
commeniorated the event br naming the new 


| 
city Bern. 


Just outside of the Aarburg gate are § 
the Barengraben (bear pits.) where a number of 
these animals are kept at the expense of the | 
town, and dor the amusement of the inhabitants. | 
I also observed, that bears form the armorial in- 
signia of the town, and representations of them 


in woo! and stone are to be seen in every street, 
besides being placed on the public fountains, and ; 
gates of the city. 

The finest buiklings in Berne (with the excep- 
tion of the cathedral) are comparatively new, 
having been built since the year 1792. The 
houses in the three principal streets are large 
and handsome edifices, and are all built aver an 
arched footway, thus affording pedestrians a com- 
plete shelter from tho rain or sun. ‘The princi- 
pal promenade arjoina the cathedral, and from 
this point there is a magnificent view of the dis- 
tant Alps, and on a clear day, the snow-crowned 
summits of the Jungfrau and Schreckhorn may be 
distinctly seen, The Cathedral is a handsome 
Gothie stracture, with a lofty tower, and was 
completed in the early part of the fifteenth cen- 
tury. The interior of the church is quite plain, 
and not particularly interesting ; there are how- 
ever some fine specimens of carving in the choir 
stalls, besdiles several windows containing stained 
glass, much valued for the depth and beauty of 
the colors, and originally brought from Holland. 

The cathedral organ, (one of the chief attrac- 
tions of Berne) is a large and fine toned instru- 
ment, and was built by Haas formerly a pupil of 
Waleker, The organist # Mr. Mendel, a player 
of some celebrity, but his performances, though 
clever so far as mere manual dexterity is con- 
corned, did not impress me. Performances upon 
the organ are given every Tucaday and Friday 
in each week, and as no fee is charged for amis. 
sion, there is usually a large concourse of lis 
teners. The music selected for these ovcasians 
is not organ music in any sense of the term; and 
Mr. Mendel told me that his audiences diel not 
eare to listen to Bach and Handel, but that they 
wanted music they could understand ; so, to re- 
tain his present popalarity, he is careful to make 
his selections attractive and pleasing. The pro- 
grammes are generally made up of arrangements 
of Swist national melodies, interpersed with se- | 
lections from the orchestral works of Beethoven, | 
Mozart and Haydn, and invariably closing with | 
a Grand Fantasia, in which is introduced a rep 
resentation of n thunder storm. That an awli- | 
ence may he amused, and even thonder-struck, 
at the seeming reality of this “ tempest in a ten 
pot,” I do not doubt; but whether the musical 
taste andl knowledge of the people can be ad- 
vanced by such performances, is quite another 
question. 

Fribourg en Suisse, when approached from 
Bere, is a very remarkable looking town, It 
appears to be built chiefly on the top of a lofty 
ami nearly perpendicular precipice, and is divi- 
ded into two quite distinct portions by the river 
Sartine. The main roads on the Berne side are 
connected with the town by two wire suspension 
bridges, one of which is 960 feet in length, and 
nearly $00 feet above the level of the river. The 
Cathedral, or Church of St. Nicholas, is a plain 
but imposing structure, and the tower, which is 
said to be the highest in Switzerland, rises to the 





| should judge thathe was hardly equal to the exe- 


| wall M. Vogt produces some very striking effects 


height of 863 feet. "Fhe interior of the church 
contains some fine specimens of stained gloss, and 
a few valuable pictures; but beside these there is 
nothing particularly worthy of note, excepting 
the organ. This famous instrasent, though com- 
paratively of recent construction, (built in 1834) 
is perhaps (next to the Haarlem organ) more 
widely known than any other in Europe, and 1 
am told that during the [ast twenty-five years it 
has been visited by more than 76,000 persona. 
The first organ erected in Fribourg Cathedral 
was constructed by Conrad Waldshut, in the year 
1426, and is said to have cost seven thousand 
franca. This instrument was destroyed by firein 
1818, The present organ was designed and | 
built by Aloyse Mooser, a native of Fribourg, 
who, besiles having enjoyed the great advanta- 
ges resulting from a seven years apprenticeship 
to the sous of the famous Silbermann, possessed, it 
is sail, an unusual amount of natural skill and 
talent for his businger, and for the last forty yeurs 
has had the reputation of being among the first 
organ builders of his time, 


| 
i 
The Fribourg organ contains 416% pipes, and 
$910 of them are made of pure English tin; the 
large bass pipes only are made of wood, maple 
and oak being used for that purpose. There are 
four manuals, disposed acvording to the usual 
German plan, and sixty-four registers, but no 
composition pedals or couplers, —a strange and un- 
accountable omission, when we consider the re- 
eent construction of this organ, and the almost 
universal adoption of these important and useful 
contrivances, The belloves are very large, admi- 
rably constructed, and in all respects the best 
that Ihave ever seen, ‘The principal levers for 
working them are attached to two iron wheels of 
six fewt diameter, connected by a crank, and this 
blowing apparatus can be easily managed by the 
strength of one man,even whon the full power of | 
the organ is used. The present organist, M, | 
Vogt, has held his appointment since the year | 
1836, and though a clever performer, can srarce- | 
ly be considered as one of the great players, ‘The | 
music generally selected for the organ concerts, is 
very mach the same as at Berne, and in both 
pluwes Bach and Handel seem to be studions- 
ly avoided. The Fribourg organist is what would 
be termed a very clean and accurate player, so 
far as his fingers are concerned ; but his pedal 
playing is quite omfinary, and from this fact T 


cution of the more difficult pedal fagues of Bach; 


from the Fribourg organ, which another organist, 
perhaps with double his powers of execution, 
might not readily acquire, His Grand Fantasia, 
introlucing a representation of a thunder storm, 
is, with all its trickery and clap-trap, not only a 
Very ingenious composition, but vastly nearer the 
reality than anything of the kind Ihave ever | 
heard; and I can almost convecive it posible, that 
a highly imaginative person might fancy himself 
(during the performance) in a violent storm of 
wind, rain and thunder, amd feel the reality of 
the thing so keenly, as to borrow of some bess sen- | 





sitive nvighboran umbrella, for protection against 
the drenching rain, which hia imagination (aidud 
by the organist) was pouring down, I bad two 
opportunities of hearing the Fribourg organ, the 
first ovcasion being at the usual aliernoon per- 
formance, and on the following day I was invited 
into the organ gallery, and permitted to examine ; 





; certainly better than those usually met with in 


_ be hoped that this valuable and unique collection 


| by Havrrwayn. 


the instrument at my leisure. Perhaps the most 
striking characteristic in Mooser's organs, is the 
roundness and strength of tone which he gets 


from his pipes; and this is particularly noticeable | 


in his dboarvoas (diapasons), which for the excel 
lenwes T have mentioned, and their exeuisite 








voicing, are in my opinion unsurpassed in Europe. 
His mizture stops ave evidently made feom Silber- 
mann’s scales, but the voicing is inferior ; and 
though in a general way resembling them, they 
yet lack that smoothness and bell-like quality of 
tone so striking in the Strasbourg organ. Moo 
ser’s reeds, though not equal to Waleker’s, arc 


Germany ; and I may also say, that hie Vox Au. 
mane stop is a deviled improvement upon that in 
the Weingarten organ; yet 1 cannot consider it 
worthy cither of its name or its reputation, and 
sincerely hope that it may never be introduced 
into an American church organ. But with all | 
my fault-finiing, let me confess that I was greatly 
impressed with the grand, solid and musical tones 
of the Fribourg organ, and most willingly do I 
concede its right toa very high position among 
the famous organs of Europe. Mooser died in 
1838, at the age of 69 years, and his funeral was 
attended by a large concourse of his townsmen, 
among whom were all the public functionaries 
at Fribourg, besides persons of distinction from 
Berne, and other neighbouring towns. A few 
years since A Monument was erected to the mem- 
ory of this distinguished man, which bears the 
following inseription : : ' 
“ Moover, repose in peace, thy career is enibed 
Trinmphing over death, whose law thoa undergoest, 
Thy name alone, illustyious by thy happy genins, 
Will constrain the fature to occupy itself with thee.” 


P.S. As your journal is professediy a patron 





/ and supporter of Art, 1 beg that yoa-will allow 


me to encroach a little farther upon your cal- 
umns for the porpose of remindiag your Boston 
readers of a subject which has already been no- 


Ged in onr newspapers, and doubtless has attrac 


ted considerable interest and attention among 
the artists and amateurs of our city. I allude to 
Mr. Janves’s gallery of paintings by the early 
masters, & collection which has attracted the ne- 
tice and commendation of all the principal ar 


tists of Florence, heskles having been referred to 
in the highest terms of praise by that distin 
guished Royal Academician, Sir Chances East. 
LAKE. Mr. Jarves’s objert as been to form a 
collection of the best productions of the famons 
masters of the Byzantine, amd early ltalian 
sehools, so as to give the student a correct idea | 
of the actual state of the art at that period. That 
such a gallery of pictures would be of priveless 
value to our city, both as studies and as showing 
the actual condition of the art five centuries ago, 
no one will question. Therefore it is ardently to 


will be secured fie Boston, in accordance with the 
wish anrl original intention of the proprietor, and 
before New York has made any farther advances 
towards obtaiuing this prize. I learn fram Mr. 
Jarves that he proposes to send his pictures to 
America very soon, and will accompany them in 


person. 8S. P. T. 











The Worcester Polladiwx says; - 


The music pages of Dwiaur's Jovaxa. or Mu- 
src for last wock, cootnins & fine selection for mixed 
choirs, “ We have shenght of thy kindness, 0 God," 
Wellaraine! quartet choirs ought 
to Sing more music of this character, and less of the 
Moanitgless productions of inferior composers whose 
mediocrity canzes in intelligent hearers a lletheenens | 


. and distaste which no service of the sanctuary should 


ever occasion. 
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Trenslated fer this Jonrsal. 


Henry Heine about Music and Musicians. 


X.— Merernsren (Contixven.) Tue Tv- 
GUENOTS, 
Continued from page 1. 

Muse is the conviction of Meyerbeer, and that 
is perhaps the reason of all the anxiety and 
trouble which the great master so frequently be- 
trays, and which not seldom tampt us to «nile. 
One must see him when he is studying out anew 
opera: he is then the tormenting spirit of all 
singers and musicians, whom he worries with in- 
eessint rehearsals. Never can he feel entirely 
satisfied; a single false tone in the orchestra is 
to him a dagger thrust, which he believes will be 
the death of him. This uneasiness still perseeutes 
him long after the opera has been produced and 
beon received with warm applause. Still he per- 
sists in worrying himself, and [ verily believe be 
cannot feel at ease until some thousands of men, 
who have heard and admired his opera, are dead 
and buried; with these at least he has no apes: 
tary to fear; these sonis are secure for him. On 
the days when his operas are giren, the pool 
(iml never seems to satisfy him ; if it is cold 
aml rainy, then he is afraid that Mile. Faleon 
will have a sore throat; is the evening clear and 
warm, upon the contrary, he is afraid the fine 
weather will entive people ont inte the open air, 
and the theatre stand empty. 
compared to the painful aceuracy with which 
Meyerbeer, when his music is at Inst printed, cor- 
rects the proof; this indefatigable passion for im- 
provements daring the correction has bevome a 


Nothing ean be | 





by-word with Parisian artists. But one should | 


consider, that to him music is beyond all things 
dear, dearer certainty than his own life. When 
the cholera began to rage in Paris, 1 conjured 
Meverheer to travel away as quick as powible : 
but he bad business yet for a few days, which he 
could net leave behind ; be had to arrange with 
an Italian the Iraliau libretto for Robert fe Diable. 


Far more than Kobert le Diable is Les Hurue- 
note a work of conviction, both in respect of 
matter and of form, As I have alreaily remarked, 
while the great multitale are carried away by 
the matter, the calm olwerver womtors at the im- 
mens stevles in Art, at the new forma, whivh 
here come into view. According to the statement 
of the mast competent judges, all musicians, who 
would now write for the opera, must first study 
the “ Huguenots." Meyerbeer has carried it 
farthest in the matter of instrumentation. A 
thing till now unheard of is his treatuwent of the 
choruses, which here express themselves like in- 
dividaals, putting aside all operatic traditions. 
Since Doa Juan, surely, there has been no greater 


robber hero, whose personal valor woukl sur- 


appearance in the realm of the tone-nrt, than | 


that fourth act of the “ Huguenots,” where, 
upon the top of that thrilling, awful scene of the 


consecration of the swords, and benediction of the | 


thirst tor murder, there is added stall a Duo, that 
surpasses even that first effect; a feat of colossal 
daring, of which one hardly would suspect this 
anxious genius capable, but one whose success 
excites our rapture as well as our wonder, For 
myself, I believe, that Meyerbeer has solved this 
problem not by artistic, bat by natural means, 
since that famous Duo expreses a succession of 
feelings, which perhaps never, or at least never 
with soch trath, have come out in an opera, but 


| Opera, to the opera as a rounded work of Art, 
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for which, notwithstanding, in the hearts of the | 
present the wildest sympathies are kindled. For | 
my own part, I confess, that never at any musi: | 
did my beart beat so tumultnously, as in the | 
fourth act of the “ Huguenots; but that I glad; 
ly torn away from the excitement of this act, and 
find far greater satisection in the second act. | 
This is an idyl, which in loveliness and grace re- 
seimbles the romantic comedies of Shakspeare, or 
still more perhaps the Aminta of Tassn. In fact, 
under the roses of joy there lurks in it a gentle 
andness, that reminds one of the unhappy poet of 
the Court of Ferrara, Jt is more the longing 
after cheerfulness, than cheerfulness itself; it is 
no hearty laughter, but a faint smile of the heart, a 
heart that is sick in secret and can only dream of 
health. How vows it that an artist, who, from 
the eradle, has had all the blood-surking cares of 
life fanned away from him; who, born in the 
lap of wealth, caressed and petted by the whole 
funily, humoring and anticipating with enthu- 
siasm all his inclinations, had far more cause than 
any mortal artist to be happy,— how comes it, 
that this man has nevertheless experienced those | 
vast sufferings, which sigh and sob to us out of his 
For the musician cannot express so 
powerfully, so thrillingly, what he docs not feel , 
himwelf It is strange that the artist, whose ma- 
terial wants are satisfied, should be all the more 
intolerably visited? by moral oppreasions. Lut that 
is a goml fortune for the public, which oni to 
the surrows of the artist its own most ideal fora 
The artist isthe child told of in the legend, whowe 
tears beeame pure pearls, Ah! that wicked 
step-mother, the world, beats the poor child the | 
more unmercifully, to make it weep many 
pearls ! 


music ? 


Some hare accused the * Huguenots,” even 
more than Robert fe Diakle, of a want of melodica, 
‘This charge rests upon an error: ** One cannot 
see the trees, the forvet is so thick!" The melody 
is here subordinated to the harmony: and al- | 


realy, io a comparison with the tausic of Reeini, | 


where the case is the reverse, J have intimates, 
that it is this predominance of harmony which 
characterizes the music of Meyerbeer as a social 
modern music, moved by humanitary iovpulses, | 
It certainly does not lack melodivs: but these 


melodies are not allowed to stand out with a dis: 
turbing prominence, I might say egotistically ; | 
they are made to serve the purpose of the whole ; 

they are disciplined: whereas with the Ttalians | 
the melalies awert themselves in an isolated, T 
might almost say an outlawed manner, very | 
much like their famous banidits, It is not always 
noticed, but many a common soldier fights as, 
well in a great battle, as the Calabrian, the single | 


prise og fess, if he fought among regular troops, | 
m rank amd file. I by no means deny the merit 

of a predominance of melody ; but T must re- | 
mark, that as a consequence thereof we sec in | 
Italy that indifference to the ensemble of the 


which expresses itself so naively, that people in 
their boxes, while there are no bravura pieces 
sung, receive company, talk without restraint, if 
they do not even play at cards. 

The predominance of harmony in Meyerbeer’s 
creations is perhaps a necessary consequence of 
his broad cultare, which entbraces the realm of 
thought and of phenomena. Treasures were 
lavished ow his education, and his mind was im- 





| a deliberate con-alereiion of tha reasons 
| axainst ihe proposition, and the result to which they 





pressble; he was carly initiated inte all the sci- 
ences, ond herein is he distinguished from most 
musicians, whose glaring yrnerance is somewhat 
pardonable, sinee they have commonly lacked 
time and means to acquire much knowlege ont- 
site of their own profession. With him learning 
became second nature, and the school of the 
world gave him the highest development; he 
belongs to that small number of Germans, in 
whom France itself was obliged to recognize a 
pattern of urbanity. Such a beight of culture 
was perhaps necessary, if one would bring to- 
gether and shape with certainty the material that 
belonged to the creating of the “ Huguenots.” 
But whetherwhat was gained in width of con- 
ception and in clearness of oversight, was not lost 
in other qualities, may be a question. Culture 
annihilates in an artist that sharp accentuation, 


‘that pronounced coloring, that originality of 


thought, that directness of feeling, which we ad- 
mire so much in rude, contracted, and uncultivated 
natures, 
Culture indeed is always dearly bought, and 
little Blanka was right. This litle eight-year 
old daughter of Meyerboer envies the idlencas of 
the litte bows and girls that she sees playing in 
the street, and she expressed herself ane day as 
follows; “What a misfortune that 1 have culti- 
vated parents! From morning till night I have 
to learn all sorts of things by heart, anc sit still, 
and be proper, while the uneducated children 
down there can ran about happily and amuse 

themselves all day long!” 
(To be Couthuged) 








Music in the Public Schools. 


Reront of Commitrexn im 1831. 
The fflowimg Report. made lo our School Cemmmlitee twenty 


| ¢ight years age. and now, eo far ae we are aware, for the fret 
| toe published, has « Lilstorical Sntevest as having been. in 
| fact, the entering edge in the intreeduction of Masie inte the 


Common Schools in this coantry. The eleborete nod able pas 
per on thie subjet, exubetited fn the Annes] Report of the 
Bosten School Comittee for 1°28, and understood to be writ- 
ten by Th. J.B Unmaw, saya od it 

“The subjpet of the lotroduction of tostrertion in waral 
trusic fnto the Prisnary Sehools of Boetom. war agitated as 
earls a6 1521, Op Iheoober of that yer, an eluboente report 


| was drawn up nod preseeted to the Primary School Boant by 


Mr. G. ff Sxrauird, to behalf of the Special Committee ap- 
pointed for that parpose, ju which thee aessure was strongly 
urged, and tu: Millowing resolution submitted. (ee bejow,) 
“This report @as, after mach dlecussion and pot without 
serious oppa-ttinn, aceepled Ca the Lith of January. 158, end 
ite reeounendstions adopted, The csperimeut revelved a pare 
thal tris, bot the plam pried was ueter fully carried into 
ere. Knough wae done, however, to demoustente the faai- 
bbilty af the prepet, and its bovetcinl effects on both teachers 





| and pwplix, Thi was the fret systematic efort towards recog. 


pising the claimeof mu-de, a¢ a Brooch of elementary inetewo- 
tou, io the Comic Sebooks in this coontry.”’ 


The committee, to whom was referred the subject 
of the introduction of instruction in Vocal Music 
into the Primery Schools, respectfully offer the fol- 
lowing report. 

The committee Ihave risen from the examination 
of the euljert eeferred to them with « firm convietion 


| of the practicability and the expediency of making 


Vocal Music a part of the echene of Dvinary School 
instrartion. ‘They have come to this conviction after 
for and 


have arrived is eubmitted with the more confidence 
from the uct that on first entering upon the exumina- 


| tion of this question, the mits of a majority of the 
' 


committee were by no menns favorably disposed to- 
wands the recommendation, which they afterwards 
sati-lied themselves it was their duty to make. 

In support of the pructicatisty of this measure, the 
Cummittve feel it necessary to meke but a rery few 


, remurke, Indeed such full demonstration upon this 


int has been afforded to them by the exercises 
which they have witnessed in the eomiewcekly school 
taught by Mr. Lowell Mason, in this city, that they 
might suiisfy themselves with a mere representation 
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of what they have there seen and heard. During 
tho interval which has elapsed since the former meet. 
ing of this board, a class of pupils of more than 150 
in number, and of wham about one-third are of the 
age of children at our primary schools, have been bed 
from the simple utterance of an articulate sound to a 
knowledge of rhythm and melody sufficient to enable 
them to sing at sight tunes of more than ordinary 
difficulty, ant are commencing with enceess the 
practice of singing in concert upon different scales. 

This proficiency has been acquired by fess than a 
half an hour's instraction, on the afternoons of Wed. 
needay and Satarday of cach week, and wader an 
interruption of several successive weeks from the ill- 
noss of the instructor. It is the opinion of the com- 
mittee, supported by that of the instructor referred 
to, that the same simonnut of time, in much shorter 
periods, and at more frequent intervals ; as, at the 
commencement or the clase, or what would b« still 
better, during 1 suspension for a few minntes, of the 
morning and evening exercises of our schools, could 
be sl | more effectively employed. 

The committee are alzo estistiod that auch an ocen- 
pation of a portion of the school hours, selected by 
the instructor at those moments which oceur daily in 
every echool, when the attention of the pupils has be- 
come wearied and suspended, would be the canse of 
much greater efficiency in the prosecution of their 
studies after sach an interval of relaxation. Not on- 
ly, however, would intervals of time, otherwise 
wasted, be usefully employed, but, what is a conahd- 
eration of great importance, the authority of the in- 
atructor, which is wenkened the more that it is wn- 
sucoessfully exercised, woald be preserved, and the 
resort to co 1 panishment, so fatal tothe kindly 
relations which ought to exist herween the instractor 
and pupil, would be to a great extent, superseded. 

On the subject of the practicability of this measure, 
the Committee will briefly anticipnte an objection 
which may be made, on the groond that obstructions 
will be foond to exist to the making of vocal masic 
a subject of general instroction, in the supposed ex- 
istence of a natural incapacity in many pupila for ap- 
prociating the difference of musical sounds, or, in 
other words, the want of a sfural er for masic. 
Ther are satisfied that the grounds for such an objer- 
tion are almost wholly imaginary. The existence of 
an individaal having a natural incapacity for learning 
music, there ia gould reason to assert, is almost as 








rare na that of an individual who is born deaf and | 


dumb. ‘This assertion might be abundantly substan- 
tlated. It will be suffivient to state, on good autlor- 
ity, that out of many hondred« of children taken 
from the most degraded condition of life, in the 
school for the poor at Hofwyl in Switzerland, the in- 


atvartor had never met but two whom he could aot | 


tench to sing; and, thata teacher of music in this 
country, who had instructed more than 4,000 papils, 


had never yet found one whom he was unable to | 


teach. Indeed the mere act of speech presupposes 
the power of appreciating the ditlerences of sounds, 
and no one can ask @ question of give an an- 
awer with proper intonation, withoat giving evidence 
of an ear for moaic. “This last consideration will sog- 
gest some advantages of the exercise in reference to 
instraction in rending, which will be more partice- 
Jurty alladed to in a sabsequent part of this report. 
Another objection, on the ground that if instruc: 
tion in Focal masic were mais a part of ont system, 
an anjust preference might be given to candidates for 


the office of Instructors skilled in this art, and other | 


raluatle qualifications neaccompanied with this, he 
Jost to our schools, — will have been anticipated by 
the preceding remarks, The Commitve are satisfied 
that at the age nt which applications are nsanlly mado 
for the place of instructor, the instances will be very 
rare in which inquiry need go berond the disnusition 
of the candidate to qualify herself for imparting the 
requisite instruction in this branch, The gratuitous 
services of the gentleman named jn the carly part of 
this report, have been proffered to the Coamitiee, for 
the qualification of the instractors for thik task, ard 
every aid to the prosecution of is will be cheerfully 
remlered by bim as often as application shall be made 
for it, 

In considering the expedienry of the proposed 
measure, too great importance cunnot be attuched tn 
its value os subsidiary to instructionin reading. The 
milvantages of this exercise in cultivating the powers 
of the voice, giring the pepil a command over the 
organ, anid a facility of discriminating and expressing 
all the varietics of intonation reqnisite im good read- 
ing, are a great, and, were these the only 
ends to he gained, they would amply justify the atdop- 
tlon of the proposed measure. It must have hecome 
familiar to the cheervation of every member of this 
board, that the labor of the instructor is tasked to no 
greater degree by any object, than tho development 
of the powers of the pupil's voice, the giving him a 





| resomrces for amirtement, and to the 
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bold, rendy, and distinct utterance, Tho great 
amoant of effort on the part of the inatractor, which 
will he thus superseded hy the a exereises, 
will be so mach gained to the papil in the greater at- 
tention which he will receive in other respects, 

A great advantage of the introduction of these ex- 
ercises will he found in the effects on general 
tone of the mind of the __ ils. ‘The anticipation of 
an agreealle exercise this kind will give them a 
cheerfulness and an elasticity of mind favoruble to 
the more euccessfinl prosecution of their studies. To 
thia shoald be added the importance of connecting 
agreeable associations with their school exercises, 
and the greater frequency of attendance which the 
attractiveness of this exercise will ensure, These 
and other advantages have come within the observa- 
tion of the committee in cases where singing has been, 
thoagh but imperfectly, introdaced; and have been 
also alladed to in the recently printed reports of the 
Standing Committee. 

In its effects om achool discipline, the study of 
masi¢ will be found to be of great utility. It has 
been justly remarked that “ it cultivates the babits of 
order, obedience and union. A!l must follow a pre- 
ee role. AM must act together, and in obedience 
to a leader ; and the hahitacquired in ome part of our 
purenits necessarily affects others.” Accuatoming 
the pupils thus to conform to general rules, it affords 
an agreeable training to all those habies which it is 
tho object of a svetem of discipline to enforce. 

Repeated testimonies have also been given to the 
effect of these exercises, conducted by instractor and 
papil in commen, in producing a great degree of con- 
fidence and attachment in the pupil towards the in- 
structor. In a mors! point of view, the subject is of 
frent importance. Not only as a vehicle of moral 
instruction, bat as in itself an exercise favorable to a 
benlthy state of the mind and the footings, the culti- 
vation of this art should bold an important place 
among the means of acting upon the character of 
children, Tta beneficial inflnences will be felt not 
only in the relation of the pupile with the inetractor, 
but in their intercourse with ench other, Much of 
the quarrelsome spirit which we witness among 
children may he attributed to the want of agreenble 
encral neglect 
of the means of cultivating the better feclings. 

One of the most important considerations in favor 
of the proposed mensure remains to be allnded to, 
Tt is the security which sach « resource for agreeable 
and innocent relaxation, as « knowledge and a taste 
for this art affords, will give to the moral character 
in after life, If a taste of thie kind can be made a 
souree of satisfying enjoyment, the resort to gross in- 
dlalgencea will of conree be discouraged, and the pu- 
rity anf happiness of sovial life be promoted. 

n view of these considerations the Committes re- 


| spectfally anhimit the following resolution : 





Resolved, That one school from each distriet be 
selected for the introduction of systematic instruction 
in vocal music, under the direction of a Committee, 
to consist of one from each district and two from the 
Stanting Committees. 


Musical Correspondence. 


Hantroan, Coxs., Jone 20.— Tho hearts of our 
musical people were again made glad hy the second 
coming of young Antucn Naroreoy, with Mme. 
Gassren and ber husband, Mr. Mittagn, and Sig. 
Torrtaxt, The concert was given inst Monday 
¢vening, os announced, and was a great saccess, ax 
regards the music ; yet, after all, how much depends 
upon the services of a gored agent, in the general sac- 
cess of an entertainment. Many a first-class concert 
has fallen through in this city, merely from the fant 
of the manager, who, thinking that heeamse he had 
met with suecess in getting ap concerts in New York 
or Heston, has an jilea that he mast go the same way 
te work in “ coantry towns like Hartford amd Albn- 
ny,” and is surprised that people do not turn Gut 
mare and fill the hall. The agent of the “ Napoleon 
Troupe" was one of this kied — came bere with a 
hig flourish, and for a room like “‘ Traro Hall," had 
reserved seats at one dollar! — the fifty-cont tickets 
heing only sold at the door on the night of the con- 
cert, — in consequence of which, a great many stayed 
away who conld not well afford to pay so high a 
price as one dollar for a single ticket, ard who dis, 
liked very much to wait ontil they arrived at the hall 
before purchasing those for fifty cents. Of course, 





the hall was not filled. This anme agent has been 
here before, and invariably leaves a " screw loose ” 
somewhere in his urrangements. A “ Reserved seat" 
seems to -be his favorite hobby, bat I think that he 
will find ont, after he has been here a few times more, 
that he will make more money if he adopts the dem- 
ocratic peinciple’of fixing uniform prices all over the 
house, There is rarely such « tremendous rush at 
concerts here as to require any one to reserve their 
seats beforehand — expecially at one dollar. 

To retarn, however, from my digression. The 
concert was a brilliant affair from beginning to end. 
Mimo. Gasaten's agreeable appearance and delight. 
ful singing won all hearts; and I can say just the 
| same of the Signor. We have seldom enjoyed such 
| a delicious treat. Tt was much like the pure and sat- 
| isfactory pleasure which we experienced in Hstening 
to Biseacvianti. A “ Spanish Duet,” sang by Mme, 
and Signor Gassier, took the house by storm, and 
wast enthusiastically encored, Mr. Millard has a 
swect parlor voice, bat in contrast with Signor Gas- 
sier's powerfal barytone, didn’t scem to amount to 
mech. He sung so well, however, as to gain a ‘once 
more,” and then as if to quictly*inform the andieace 
that he too could play apon the piano, came oat, a ia 
Jenny Lind, and accompanied himself to} Ever, of 
thes,” after amnaimg his lookers-on some little time 
hy his endeavors to rid hia bands trom a close-fitiing 
pair of “ white kids.” 

You must not imagine that T have forgotten Ax- 
Tur Naro.xox,—Ojno! Not that dear boy, who 
is truly a great wonder of the age, and whose playing 
was even more marvellons than over. Thalbens never 
excelled him in any of his concerts here ; and for my 
part 1 hed rather liven to this youth than to any 
player I ever heard — not excepting Clara Schomann 
or Rubinstein. Why he has nofcreated?more of a 
favor in thie country has astonished me quite as mach 
as his performances. 

His playing of Lisst’s “ Fantasie on Norma” was 
perfectly astounding, —dashing right and left through 
shese piled up barriers of difficulties as thomgh it were 
“merely child's play,” which was literally trae, OF 
course he was rapturoutly eneored, and made his ap- 
pearance again and plaved Paner's heantiful worcenus 
“La Cascade,” the meluly of which, by the way, ha 
lately hoen adapted to words, by a person in thie city 
anil published by Mesers, Ditson and Co., ander the 
tithe —" (take me from these marble] hatls.” 

Whether this “Company of eeres people” paid 
thelr expenses in this, comntry torn)” or not, I can 
hardly tell; at amy rate, I see that the same troupe 
are to give another concert here to-morrow evening, 
— when the reserved sents will he dispensed with, 1 
understand, and there will undoabtedly bo a crammed 
house. 

The “Berrnoven Society” gave a fine concert 
last Friday night; but were unfortunate in their re- 
evipts, In consequence of the rain pouring in torrents 
during the whole evening, which deterred hondreds 
from attending. The elections were mostly secotar, 
anf of a style to plense the popular taste, Tam sorry 
to say that your correspondent was unable to be pre- 

sent. The concert, however, is to be repeated on 
Weilneslay evening, of which yon shall have a re- 

| view, as well as that of NaroLeon’s to-morrow 

{ 


nighe. ii. 


New York, Jone 21.— There is so very little 

' going on in the musical world, that it ts diffieuls to 
fired material for a letter to send you, Besides, I 
| have been in the country enjoying the “ free concerts 
| of feathered songsters * (as a German coffee-gardcn 
| advertisement once hod it), and the mnaic of Nature, 
\ the deseription of which would be ont of place in 
a" paper of Art.” A charming place it is, that Dict 
nook on Long Island, where lies the bome of one of 
our first poots, ono who may be preeminently called 
Natare’s poet, and who has located himself in a spot 
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admirably adapted to the contemplations of his 
genius. Close by stands the house of his relative, 
also well known in the literary world, where the 
metry voices of a host of children fill the air the 
whole day long ;.and only a step further, in a pretty 
cottage, one of your colleagues passes all the time he 
can spare from city duties with his lithe family. Add 
to this pleasant society tho presence of two literary 


ladies, the one the pioneer among American female | 


writers, the other dividing her labors, like her sym- 
pathies, between this her aiepted, and her foreign 
native Inn, besides several other cultivated and 
agreenhle personages, amd you can imagine that any 
one addicted to here-worship might have found ample 
nourishment for that passion. However, that pleas- 
ant time passed away like so many other, and we 
came back to the dry realities of New York life much 
soontr than we wished. 

This is the season of German open-alr festivals, 
and enough have been advertised in the German 
papers, to occupy every day for many weeks, Bot 
the weather is a sad mar-plot thix year. The Turner 
Festival, a weck orton daya ago, was spoiled by rain ; 
a drenching day prevented all thoughts of a Festival 
of the Liederkrana last Friday ; and this week the 
Schuetazenfest, or Archery Festival, has been proven- 
ted from the samo cause. For next week a Sicaben 
Festival is annoanced, and innamerahte loss impor 
tant oceasions of like kind fil ap the gape between, 

To-day the opera performances wind up with a 
grand benefit for the Italian sufferers. Trorwtore will 
be given in the morning, with one set of singers, and 
Poliuto in the evening with another; so that all the 
Italian artists bere will lend their aid. The Latter 
opera has had « decided success bere, and contnina, 
indeed, many fine and spirited passages. In Cor- 
vest I mast coofess myself disappoioted, after the 
noise that has been made about her, Of noble, clas- 
sical presence and features, she looks the part of 
Paolina admirably ; but in acting she exaggerates, an 
she overstrains her voice in singing. Opening ber 
mouth to 9 very unartistic extent, she screams ont 
her notes with a degree of effort which is really pain- 
fol to witmess. (nc is in constant fear of her injar- 
ing her chest. or even breaking a Wood-veasel. There 
are times, indeed, when she docs not force hor voice 
60 mach, bet in sach eases she proves herself to have 
very little control over it, as it trembbos, wavers, and 
has very little flexibility, Eler very firat not was 
unartistic, and unpleasant, aa, instead of attacking it 
firmly amd boldly, she drew it up from nearly ap oo- 
fare below. On the whole, I think her merits are 
perfectly expressed in the anawer of one of our musi- 
cians, who, when asked his opinion of her, replied ; 
“ She screams well!” Of the other singers in thia 
opem, Buroso.: and Aono are the only ames at 
all worth mentloning. Brignoll only on account of 
being better than the rest; he sang on the surfree, as 
usoal, and looked as usual, too supremely indifferent. 
— Ainodio sang and acted well, but a Roman warti- 
ors costume is not becoming to him. In stating to- 


, day’s performances to be the last of the opera, I forgat 


that @ miscellancous Matinés is announced for next 
Saturday, for the benefit of the stage manager, Awatt 
Desrecic, when racer will be given, with songs 
in the intermissions from Fores and several others. 


Last week a benefit concert was giren in Brooklyn, | 


for Madame Gazzanica, who has suddenly turned 
ap again, to the surprises of every body, she being 
supposed to have returned to Italy to see her only 
child, Of its result I have beard nothing, The Me- 
tropolitan Music Association purpose giving six 
promenade concerts at the Palace Garden, with the 
assistance of first-rate talent. Quite an attractive 
place in eammer weather. 

One of the late numbers of the Flegesde Blatter 
has a good joke in your line. An orcheatra is repre- 
sented a¢ rehearsing a composition of “the Fatare.” 
—" Hold on,” says the conductor, knocking on hie 
denk, “ there must be something wrong, you're all in 
tune 1” 


cunfiams 








New Yoru, Jung 28.— The warm weather has 
fairly discouraged musical enterprise. The opera is 
shandoned, There were several farewell perfor 
manees one of which for the benefit ofthe Italian 
Rolief Fund was a very brilliant success, and netted 
over two thoarand dollars, All the Italian artiets 


took part, Panont singing the Marsedlaise and “ Star | 
Densevte, the stage manager, | 


Spangled Banner.” 
had a benefit [ast Saturday, rwindling the public by 
advertising Fonwns, when the baaso left the morning 
of the performaner for Karope, as both of them mast 
have known before, He also announced Sreraxt 
and produced Semiorta, which was about equivalent 
to asking for bread and getting a stone. 

The Metropolitan Music Association, a combina- 
tion of shrewd money-muking musicians are giving 
twenty-five cent concerts at the Palace Gardon which 
happens to be in a fashionable neighborhood, and at- 
tracts gol audiences. 

For the future operatic campaigns, of course nath- 
ing is developed, but itis highly prohable that [r- 
Mans and Srmakoscn will nnite in the management 
of the Academy, Ulmann having made overtarcs to 
that effeet. Corson bas been engaged and litle 
Anetta Patri will make her debnt, and this is all 
that is known eo far, 

The city churches will soon clove for the sammer 
vacation, and singers and organists seck the country, 
Music, in general, is at a discount, and ice-cream 
above par, Trovator. 

Pronaparrua, Jenn 25.— Among the musical 
events worthy of note daring the past season, wan 
the German Musical Festival and Pir-nic. 

The festivities were inaugumted on Monday even- 
ing. by a Grand Combination Concert given at the 
Academy of Masic, with the following programme ; 


Part .~ComAuwetor.....-.,-.......---. 4-42... Carl Bente 
Teabiten Orrrtire 6 cic cece cece oeIy CO. ML Vor Weber. 
Ario—trom the “ Prophete........ sc cwee es: Maperteoer, 


Mlle. Anca Whaler. 
Coaserto—E Flat (plano forte ento|, with Orchestra. Beethoven 
By Cart Woelfsoten. 








(With Plane and form Accompaniment,) 
Mies Maris Beheller. 
Overtare —* Les Deox Jomrnéee oo. oe cee Chereblal 
Pant 1f.—Conducter. ..,..,.... ...Dr. L. Sielgeen. 
Grand Srmaphenia Brolca, ocesce, Peothoren, 
Paet 101.—Comdueter., .... Te. Cunnington. 
Overtare—* Magic Flute”, vas a Mowart. 
© Fe MAE, pccnageecerccqeccegs ccces sbeeponce Meyerbeer. 
Mr. A. R, Tardor. 
Cepterto—Sole the Flollm, with Orchestral Accompaniment. 
Mendelssohn. 
Carl Gaertner. 
Arla—"" Fitge de Cortnthe *. 2.2.2.2... 22. eee ee eee Nosrt ob. 
Mlle, Anna Wiseler, 
Finelo—Grand March from ‘ Lohengrin ™........8. Wageer. 


The Orchestra consisting entirely of resident talent, 
and, nambering some seventy or eighty musicians, 
plaved with uncommon care and understanding, 
evidencing that thorough rehearsing which works of 
the highest order demand. 

Becthoven’s Piano Concerto in FE fint, wns ren- 
dered hy Mr, Wonrsons, with remarkable precision 
and elegance, Nota liberty was taken with the text, 
nora point overlooked ; but the whole was marked 
by a conecientions adherence to the Author. This 
work was received with some anplanse, bos its diffi- 
calties are not sufficiently apparent to excite the en- 
thusinasm of those who delight in the mevhanical 
more than the masical, and by whom manipalative 
dexterity, cither in compasers orexeentants, is often 
mistaken for Hearenborn genius. 
was condacted hy Mr. Sentz, who wielded the baton 
with his usual skill. 

The second part consisted of the whole of Beet- 
hoven’s Sinfinée Iferoigue, Dr, Meraxen conducting. 
The Marche Firecwe of this work was funltles+ly per- 
formed, and elicited the heartiest applause ; the Alle. 
gro and Scherzo Allegre were certainly well rendered 
eo fur aa the mere playing was concerned, hat at the 





} true fecling and appreciation, 
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sane time lacked that epirie and boldness which 
should characterize these movements. The Allegre 
Finale was somewhat marred by the shortcomings of 
a portion of the orchestr, and was received by the 
audicoce with the utmost sng frevd. 

Mr. Gaverxen played Memilelasohn’s Concerto 
{Violin} with his usual unquestioned taste and ex- 
cellonee, 

Of the vocal performers, all of whom are resilient 
artists, Miss Wisacer (Contralio) sang an nic from 
the Prophéte, and one from Rossini’s Sige de Co- 
rinthe, in both of which she displayed an excellent 
vor, goo taste, and method. The song sung by 
Miss Scngucen, for an encore, appeared to be very 
inappropriate to a concert of this character, but it 
served nevertheless to awaken tho enthusiasm of 
many who wore compelled to anccambh under the in- 
fliction of the interminable Concerto which preceeded 
the “ Wanderlied.” Mr. Tavion (Basso) sang a 
song of Meyerbeer’s, entitled “The Monk,” with 
He wns raptorously 
applauded, and deservedly encored. 

The concert closed with a Grand March from 
Wagner's Lohengrin, whieh was very effectively per- 
formed by a double orchestra. Wagner is nnidogb- 
telly one of the greatest living composers, yet he is 
neither admired nor understood ; truly there is no 
disgur-ing the fret, that we are totally onprepared for 
“the masic of the Future,” of of the Presewt, or of 
the Past. 

When critics and those who aresupposed to mould 
public opinion, will act npon the principle of Vere 
sons peur, and will labor to elevate the musical taste, 
instead of enconraging thase who detase it, then in- 
dead may we Lope for a milleninm ia the Tone-Art. 

The picnic which took place the following day 
was a delightful affair, Early in the morning « band, 
fombering about one hundred porformers, formed a 
procession in Independence Sqnare, and took up their 
line of march to Camac’s Woods, the place chosen 
for the idny"s festivities, “This spot ts easy of accees, 
{perhaps too easy), heing situated near the terminus 
of the “Tenth and Elevonth-Strocts Railroad, and ix 
admirably adapted for affuirs of this kind, Under 
the grove of heautifal troca, which corer the grounds, 
were distributed refreshment stands, seats, tables, 
stages for the orchestra and choras, and a large plat- 
form a hundred feet square was crected for the use of 
the dancers. The hand arrived on the ground at 
ten o'clock, and spent some time in discoursing our 
National Afra; several choruses were also sung in a 
style in which the Germans are seldom oxeelied. 

The dancing commenced ot twelve o'clock, and 
rontinaed until the dinner haw. At four o'clock a 
grand concert was given by a donhle orchestra, who 
played the following: Marche du Snere, from the 
Prophéte ; Une awit a Grenade, Overtare by Kreutzer ; 
Jubilee Grerture by Lindpaininer, and selections from 
the operas. Good orler was maintnined, and the 
heat humor prevailed during the day, ‘The shrence 
of any disorder is rather remarkable in view of the 
prodigious amount of Lager-beer, Rhine-wine, ond a 
variety of decoctiona whieh were consumed ; hut 


qmot behavior i¢ a noted characteristic of our Ten- 
tonic brethren, The festival closed in peace and 
harmony at about nine o'clock, and was entirely enc. 
cessful. 





Tne “ Trenie Forte” Stor. — A new and ad- 
mirable improvement has lately been cffveted in the 
Mclodeons of Maxon end Hamlin of this city, which 


) conelsts in the “ treble forte * atop, or a stop hy means 
The orcheatea | 


of which the treble pert of the instrument may be in- 
creased In power, while the bass remains eabdued. 
Ita effect is to make the treble louder, and hence the 
name —" treble fore.” The advantage of this atop 
is foumd in the performance of solo passages, where 
it is desirable that prominence should bo ¢iven 10 the 
treble notes. The hoase of Mason and Harlin bas 
received since 1336, for best melodeons and harmoni 
uma, no less than twenty gold and silver medals and 
diplomas from varions State fairs and socictics 
thronghont the country. 
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Mevec om riers Newsan. — Cootinestion of the epera, Don 
Gioreeni, arranged! foe the Piano-Forte. 
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Music in our Public Schools. 


A verv interesting document is the Annual 
Report of the School Committee of the City of 
Baston, for 1838, a book ot neariy 20 pages, 








City Printers. Not the least interesting portion 
of itis found in the furty pages occopied hy a 
special Report on the subject of Vocal Music in 
the Schools, prepared, wo understand, by Dr. 
Urnam, the gentleman to whose judgment and 
energy the city and the schools are so largely in- 
debted for the successful inaugaration last vear 
of the practive of an annual musival school Festi- 
val. 

The Report commences with a “ Historical 
Sketch ® of the cireumstanees unter which music 


system. The first experiment was mode in a 
single Primary School, in the early part of the 
year 1852, in pursuance of the recommendation 
of an able report mae before the School Com- 
mittee by Mr, G. TL. Sxxriixa, This report we 
are enabled, through the kindness of the author, 
to present to our readers in fall in another 
column, The plan, however, although its feasi- 
bility was tested and establishel, was not fully 
carried into effect, until it received a new impulse 
from the Boston Academy of Music, which had 
for one of its objects, ax set forth in its first an- 
nan report (1899), to establish instruction in vo- 
eal music in the public schools, In August, 1836, 
the School Committee received a mwmorial from 
| the Academy, supported by petitions frum eiti- 





zens, praying that music might be introduced. 
The memoral was referred to a select committer, 
who examined the matter thoroughly, and re- 
ported strongly in its favor, on the 24th of Aurust, 
1837. This report, signed by T, Kemrne Da- 
vis, as chairman, i+ largely quoted from in the 
* Sketch,” and presents the arguments in an ad- 
mirable anid irresistible manner, “The result was 
a resolution to have the experiment tried in four 
ef the grammar achools, under the direction of 
the Academy of Music. 

Bat still there was a sceptical inertia to be 
overcome. The necestary appropriations from 
the City Couneil were not forth-coming, and the 
menture for a time was practically defeated ; 
until, ope of the professors of the Academy offer 
ing to teach one of the schools gratuitously, it was 
again resolved to try tha experiment in the 
Iawes School, in Sonth Baston. In August 1838, 
the subwvommitice in charge reported the eom- 
plete sucvess of the experiment, adding, on the 
authority of the teachers, “ that the scholars are 
further advanced in their other stadies at the end 
of this, than of any other previous year.” The 
School Committee hastened to express their atis- 
faction with this result, by pasing that same 
month, Aug, 23, 1848, the following rote : 





Rew’ ved, That the Committee on Moasic be inetrac- 
ted to contract with a tearher of von] music in the 
seroral public schools of the city, at an expense of 
ot more than one handred and twenty dollars per 
ninitm foe each echool, excepting the Lyman and 
Smith Schools, the teachers in which shall not receive 
more than the sum of sixty dollars per annum. 


handsomely printed by Goo. C, Rand and Avery, | 








Resolved, ‘That the instruction in vocal music shall 
commence inthe several public schools, whenever the 
sub-committee respectively shall determine, and shall 
be carried inw effect under the following regulations : 
1. Not more than two hours in the week shall he 
devoted to this exerciae, 2. The instruction shall be 
given at stated and fixed times thronghont the city, 
and until otherwise ordered, in necordance with the 
following echedale ; (here follow the hours fixed for 
the exercise in the several schools} 3. During the 
time the schoo! is ander the instruction of tle teacher 
af vornl music, the disriptine of the school shall con- 
tinee under the charge of the reenlar master or mas 
ters, who shall bo present while the instrection ia 
piven, tnd shall organize the scholars for that pare 
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In the Primary Schools, aleo, singing shall form 
pert of the opening and closing exerrives of every 
session; and sich time be devated to instruction ia 
toasle In cach school, a4 the sab-committeo may deem 
— . 

1 shall be the duty of the muzic teacher, for the 
time being, at the Girls’ High and Normal Seboal, to 
give eorh instruction te the pupils of that institution 
as shall qualify dem te teach vocal most] in one parts 
lic schools, And the Board recommend thot, in all 
the schools, the anpointed morning exercise (the 
reailing of a portion of Seviptare.) he followed with 


‘the Lord's Prayer, repented by the teacher alone, or 


pow, in such arrangement as the teacher in music | 


may desire. 

This vote of the School Committee is pro- 
nouncel by the Academy of Music, in their re- 
port of 1899, to be the Magna Charta of musical 
education in this country. ‘The matter waa given 
in charge to Mr. Lower. Masox, ander whose 
supervision vocal music was tancht in the schools 
with gratifying results, In 1846 the supervision 
was divided between two teachers, Mr. Mason 
taking charge of ten schools, and B. F. Baxrr of 
ten; each of these gentlemen employing assia- 


1 tant tenchers in several of the schools under their 


was introduced and engrafted upon our school | 








charge. In 1848, new orders were adopted, that 
the musical department might conform with cer- 
tnin changes in the general organization of the 
schools, as fallows ; 


1. That two lessons of thirty minntes each. shall 
he given in each week to every pupil, 2, That in 
the Adama, Hancock, Bowdoin, Smbh and Qniney 
Schools, the masieal imetraction shall he given in the 
Inege hall, te all the papils strmtlianesely. In each 


hundred dollars per onnam. 3. That in the Eliot, 
Franktin, Bovleton, Wells, Mather, Brimmer, Phil- 
lips anll Osis Schools, the anprrinteadent chall give 
musical inerraction to the two aper clacere, and for 
each inetraction, ahall receive ane hundred dollars per 
annum for each school, piano ineladed, Por the 
eight ahore-mentioned schools there shall he mural 
inetrietion iver te the ten lower elvasea, hye euch 





thanted by the teacher and children in concert, ond 
that the afternoon session close with appropriate sing- 


ing. 

‘The Standing Committee of five was appointed, 
with Dr. Read as Chairman ; sub-commiltees for 
the various schools were designated; and it was 
settlod that the Lord's Prayer and Old Hundred 
should be daily sung as the opening and closing 
pieces, for both Primary and Grammar Schools. 
The teachers, for the present, are allowed to use 
whatever manual they prefer, subject to the ap- 
proval of the Committee; but is hoped some unity 
of method in this matter will in duc time be se- 
cured, We may in future have something to say 
about it. ‘The responsibility ot the teaching con- 
tinves divided, as for some years past, between 
Mesrx. Butren, Reece and Drake, who give 
their personal attention to the pupils; except 
that in the Mayhew School, music, in addition to 
his other duties, is efficiently taught by Mr. 
Swan, the master of the school; and, (ecrtainly a 
freat gain, mention of which is omitted in the 


4 ‘ I _* Sketch"), Mr, Carn Zennansy, who so won 
of said sehnele the ruperintendent khall receive ane | 


femnte teachers, sabomnadter, or nzher, as may he fomed 
ion that ocrasion; all of which was fally reported 


in the schools canable of civine euch inetrnctian : and 
every ench teacher shall receive twenty-five dollars 
Ter annum a« selery. 


4. That in the Hawes. Jatin. | this Journal at the time. 


son, Winthran, Liman, Erilicort, Marhewand Dwicht . 


Schools there shall he two piann« im each building, 


anid a music Ieeeon shall be viven by the ennerinten. | 


dent in cach denartment. 
seperintemione ahall reeviee cighty dollars per annum 
a¢ salary, pianos inclader. 


Meanwhile, and for years after, efforts were 
from time to time renewed for the systematic in- 
troduction of music into the Primory Schools; 
but with no definite results; nor does there ap- 
prar te have been any notalle change in the ron- 
tine of public school mosical instruction, until 


lagi Sica haere nap om sien, eburoeaeR ing their popils in as much of the elements of 


Board, on motion of Dr, Reap. a commitive was 
appvinted, consisting of Messrs. Read, Homer and 
Codworth, to take into consideration the whole 
subject of music in the schools, and report what 
avtion, ifany, was necessary. We wish we had 
room tor large citations from their full and able 
report. Its recommendations were casentially 
wlopted, an stand in the Code of Bales and 
Regulations for 1858, as follows; 


At the first meeting in cach vonr, the President 
shall appoint, subject to the approval of the Boar, a 
Bianding Committee on Music, to consist of five 
—— who shall bold their office for the year en- 
sulne, 

Two half-hour each week, in the Grammar Schools, 
shall be devoted to the study und practice of vocal 
music, and in addition to the instraction already given 
hy the imasic teacher to the first and scconml classes, 
trnsicnl notation, the singing of the scale, and exer- 
cises in reading simple music he practived twice a 
wok by the lower classes, under the direction of the 
teachers ; and the papils shall undergo exatminations, 
and receive credits for proficiency in music, as in the 
other studies purened in the schools. 














For carh depariment the | 








upon the sympathies of the pupils by his training 
of their voices for the great School Festival of 
last July, has for some months officiated as teach- 
er of music in the Girk’ High and Normal Sehool, 

The © Historical Sketch” is followed by a full 
account of the Festival in the Musie Hall, on the 
27th of July Last, including the principal speeches 


The second Festival 
is now in course of zealous preparation, and will 
take place in the latter part of this month. 

By a report of the Standing Committee, made 
at the quarterly meeting of the School Board, in 


: September last, it appears, that they had visited 


the schools and found in all of them an inereased 
interest in musiv: that the music teachers enjoyed 
the co-operation of the masters of the schools ; 


that the pupils “rendered their rocal exercises 
with a degree of spirit and attention that was 
traly gratifying“: that more than half of the 
school teachers were alrendy capable of inetruct- 


music as is required by the rules of the Board ; 
and that in view of changes and regard to he had 
to oursical qualifications in future selections of 
teachers, “the time cannot be far distant when 
the exeeptions will cease to exist.” 

* Bat one opinion was exprested by the teach- 
ers as to the influence of uvsic upon school disej- 
pline. Their united testimony is te the effect 
that it could not be dispensed) with without a cor. 
respomling increase of aisviplinary regulations, 
and that it exerts a soothing and healthful influ 
ence over every grade of scholars, from the 
youngest to the oldest: over the vicious, as well 
as over those well-lisposed,” 





The Diarist Abroad. 

Beaux, Arai: 20.—T cannot decide which to 
pity most—he who in literature, politics or any of 
the arts has great facility of expression — by which 
now J include all the technical resources of the wri- 
ter, the pablic speaker, the painter, acalptor, masician 
—and yet has the conviction at length foreed upou 
him, that nature has not given him ideas, or he, who 












































| cormporver antil he is fifty pears of age; place him in 
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finda, as he comes oat into the world aml measures 
himself with other men, that his brain teem with 
idteas, bret tat hy naiare or from the lack of an ade- | 
quate education, the means of conrering those ideas 
is quite wanting. The one keepa himself before the 
public but makes no impression, the other feels his 
internal strength bat knows not how to use it, The 
thought etrnggles within him for utterance, but none 
bat himself can feel its beauty or its weight. One 
painter hangs up his picture —“ fine execation,” 
sars the beholdcer, * bot there is nothing in it.” The » 
other exhibits his; ‘ Very bad pictire,”’ says the vis- 
itor, “but had he only execotion equal to his con. 
ception how fine it would be! "* 

Three things are required, nay four; original oon- 
ceptions, gening for expression, careful and long con- 
tinned stady, and, finally, long experience. When 
these are united in any one individual, be he a writer, 
or an artist, works are produced, which mark eras ; 
bat sach works wecessarily demand of the reader, 
the hearer, the beholder, a certain degree of cultare. 
Heneo, as you linger in the Dresden gallery, you 
find that the world-renowned masterpieces of art in 
that splendid collection are not those which atimet 
the great public on the free days ; they are the works 
before which the cultivated stranger however spends 
his hours, when by a small fee on other days, be is 
one of the “ appreciative few " in the building. 

Imagine, now, one born in 4 city where from his 
eariiest childhood, his relizious idews and impressions 





| havo becn all associated with the music and splemlor 


of the Catholic high mass performed on the grandest 
seale ; give him a mind of great power and original- 
ity; mako Art, and indeed musical art the great end 
and object of his life; give bim constant eocupation 
as student of masic, then as virtuoso, and finally as 


circumstances which shall develope the religious sen- 
timent in a high degree, and force bin to look for 


| comfort amd consalation in the mike of sorrow and 
. Affliction to a power abore us; combine in him to a 


degree traly marvellous the four things above named 
as necessary to fit one for the highest efforts; then 
give him the text of the mass to be composed for an 
occasion, when of all whem be might delight to hon- 
or, he, to whom he looked ap wish porhapa more of 
reverence and affection than te all other princes, sec- 
alar or ceclesiastical, is to be inducted into one of the 
highest offices of that charch to which he himself ac- 
knowledges allegiance, Ono other point must be 
borne in mind, that our composer has lang sinoe 
thrown off ull the trammels of merely traditional or 


1 sywodical creeds, and sces jn hia text bac the worship 








of an Almighty Ewernal Deity, of an ever-loving, all- 
embracing Father, Such thoayhts as these crowded 
my mind as on the evenimg of April 16, I tstened 
with every nerve strained to utmost attention to the 
mightiest musical work in some respects to whieh I 
ever listened — Beethoven's groat Mass in D. Beet- 
boven himself called it his greatest and most success. 
fal work, With reason; for it is that in which he 
had the grandest ideas, that is, the grandest emotions 
to express, and in whieh through long study and the 
use of all the means of expression which he had, 
in half a century of study and experience, made hia 
own, he bul best succeeded in conveying those emo- 
tions throngh rau-ic, 

Every man's notion of Deity is his bighest attempt 


1859. 





tions expressed, Henee too when they. cet upon such 
awful themes, the differences of the men are so felt — 
differences whirh are eo difficult to be deserihed. 

The mervellogs and extraordinary beasties of 
Beethoven's grent mass, merely viewed ne a work of 
art, were swallowed np by the look which it gave me 
far ont inte an infinite unknown of religions feeling, 
as the exquisite beauties of Niagara gredunliy disap- 
pear or rather are forsotten, as the sablimity of that 
orean poured ont of the “hollow of His hand” 
eradnally rains possession of your whole seal, The 
Jong preparation thronsch hearing 69 much of Beet 
howen’s enttsie daring the Kix manthe preceding, and 
a0 many of the great works in all styles of the great- 
est masters had prepored me for this, and Twas 
herne along on ite mighty tide, “ whether in the body 
I‘ennnot tell, or whether ont of the body, God 
krows.”” 

And when the last “ parem " had been sung and T 
had Weft the Sine Akademie hallding, then I began to 
feol how deeply it had taken hold of moe, through the 
weariness and exhaustion which followet, Then, too, 
T began to fect how great the excellence of the society 
whieh anng it, how remarkable the talents of Stern 
asa conduetor, to be able to produce sach a work in 
sock ® manner. 

To me thie Mase henceforth stands as apart and 
above all other mnsees, as the Ninth Symphony 
above nll other symphonies, ns the Messiah and “ Is 
racl in Egypt” above all other oratorins. — 


Our Symphony Concerts, 


We dnd the following ina recent namber of the 
Boston Transcript, which, while its demand for more 
of what would he novelty, fo ws, after vears of ring: 
ing of changes on the same glorions, but limited, list 
of Symphonies in our concert programmes, is rena- 
onable, yet calle for a few comments, 


Oncegsteat Coxcerts 1x Bosrow, Mr, Editor: 
The last namber of Dwighi's Journal of Music con- 


| trains « classified linet of music of varions descriptions, 


performer] in our concert roome and cleewhere, sines 
last Oetaber. This list mentions all the Symphonies 
nerformed here, as well as the nomber of times they 
have heen plawed. At the end of the catalogue oc- 
ears the following significant remark : 

The fault of the season has heen, that it has given 
us almost nothing bat rood old favorites. 

This commont applies with especial force to thowe 
concerts whirh have heen commenced with sympho- 
nics, Nor was the dest season the only one in which 
monotonous repetition has heen the chief featare in 
the programmes of our orchestra] concerts, Our con« 
cert goers, daring some four of five years past, have 
had very fow programmes which gave them an op- 
pertanitv to hear new Symphonies of the pine clive, 
{ don’t deny that in some of the seasons whieh hare 
elapted since the Germania Soricty separated, we 
have hnd a fair share of nee Symphonies, bot onfor- 
tunately they were almoet always hy composers of an 
inferior grade. Thus, for instance, a few sencons 
sinee, for the sake of novelty, a new’ Symphony by 
Schamann was given os. Now this composer is one 
of tho droariest authors over whose works an anhap- 
py masician ever sweltered. Tt is true that in one of 
hia works (a Quimtette for piano and strings) he soars 
to mediocrity ; bat thie is, I think, a solitary case, 
Then, too, in past seasons, we have aloo had, for the 
sake of this same desideratum, novelty, Symphonies 
by —_ end Gade, neither of whom is a first-class 
com 

And, now, ans I have glanced at what has been 
done, let me say a word which nny act heneficinily 
on the programmes of Symphony Concerts in the 
fature. It is not enongh that an aadience of musiral 
amatenrs should be farsished with novelties ; the 
novelties shoald he of the reqit deacription. It is pos- 
sible that a series of orchestral concerts may by-and- 
hy be projected for the next masieal season, Now, 
may we tot hope for a denartare from the monotone 
which characterized the Orcheatral Concerts of last 


to grasp infinity; infinite power, infinite goodness; |) senson—and a departure, too, fn the riqlt direction, 


infinite wisdom combined. The greater the mind | 
the grenter ita grasp and the grander its ideas. If! 
now to an intellectual power of uncommon wie, is | 


> added an emational nature of exceptional depth, and 


a corresponiling urtistic greatness, we sce combined all 
the qualitica noceasary to express religious sentiments | 
with the atmost grandeur and intensity. Hence the | 
old Hebrew poets, hence Milton, Handel, Beethoven, 
stand oat from all writers and composers, unequaled, 
Hence the culminating works in all arts are those in 
which religious ideas are embodied, religious ¢mo- 


Of the Symphonies of one composer of the first rank, 
Beatonians are denlorablr ignorant. I allade to 
Mozart. For exhibitions of a lively fancy, sweetnces 


, aod grace, his compositions are confereedly uneur- 


passed, And ret, with all these merits, (and nowhere 
are they better displared than in the few srmphonics 
we as vet have heard) we have been contented with a 
few gleams of the wealth of his peniue. Of bis 
thirty-three Symphonies, we have heard three ! 

Now. Mr, Editor, I hare only one remark to make, 
in conclading this article, If the projectors of forare 
Orchestral Concerta wish to entist in their behalf the 
sympathy of concertgoers, and to efface tho contempt 


oom re np 


with which elassical music is regarded by many a 
person who hes a keen perception of me lady, let thena 
give us the hearing of Symphonies which shall be at 
once wee and goed, Vive Moxanr, 


1, In the first place, the sentence quoted from us, 
as it stands here isolated, does not represent us. If 
we named the fault of the season, we at the same 
time added: “The eneouneging featere of it has 


been, that the concerts have been made ap in the pro- 
portion of at least five to one of sterling classical 
works. and hare dealt comparatively ticthe either with 
hackniedl teivialities, or wath things attractive solely 
on the ground of novelty. LAs we err in remding here 
genuine sien of progress of true taste ¥* 

2. A departure “ia the right direction” from the 
on uniform roand ic certniniy desirnble ; and it is 
trae, we cannot be ten intimate with Moaart, Bat if 
Mozart has written thirty-three Symphonies, it is ner- 
ertheless truce that the three which we have often 
heard, with but two or three additions ot the moss, 
are aboot al] that still maintain a place in Symphony 
concerts ang where in Earope, And it a tree = 
Mozart, and of Haydn alo, that the major 
tlieir Symphonies are comparatively slight and off 
hand efforts of their genius, measured ly the crand 
aE which the Symphony assumed ander the 

nods of Beethoven. Still, we shoald be very glad 
to have oar orchestras dip often into these forgotten 
treasures, provided it can be done in any way that 
shall not exclade the frequent hearing of the yrand- 
est models in chat kind, When we ean have Sym- 
phonies once or twice a work, the season throngh, in- 
stead of srareo a dozen converts, this will be both 
practicable and desirable, 

New Sremphonies of the iret clese are a scarce arti- 
ele. ‘The world’s whole repertoire of really great 
Symphonies is readily counted. Afcer the nine of 
Beethoven, with mot more than three or four Mo- 
zart’s, and perhaps os many of Haydn's (which, bhow- 
ever, ore harilly qeeat), there nre left only the one in 
Cc hy Schubert, the two hy Mendelsohn ; and where 
will you seck another, except it he in "Schumann, 
whom the Transcript writer ia in rather a youthfal 
harry to despise, but who, in the epinion of ‘the best 
masicians all over Geemang, has written several 
Symphonies worth bearing even after Beethoven, 
and more nearly kindred “with Beethoven's music 
than any other except Schubert's t We found thar 
Symphony in D minor anything but “dreary,” aad 
should consider ita great privilege to here ir many 
times. Tt is among the best lovers of Mozart and 
Beethoven, especially the lamer, that the works of 
Schamana find ndmirers ; atul the individesl impres- 
sion of a writer in a pewspaper will hardly avail to 
consign such a man to “* ne 


Musical Ch Chit-Chat. 


The bet days have come, and the only music left us ls of 
the patriotic order. Monday is the ginrious Fourth. Music le 
to take part in arioes ways in our Clty programme for that 
day. There will he Bands of Marie, daring the day and 
erening. on the Common and other open places, Mr. Bre 
vrrt, whe ke = senloas chlefom such occasions, haa arranged 
atether grand yallitary coneert on the Common, at n quarter 
before 8 A. M., when fonr bands, with drum corps, will unite 
ta ao grand Band of eighty. and play all menner of national 
aircand hymns, accompanied by the canons of the Light Ar- 
ilery * 

For the exercise in the Music Mell, Mr. Burditt has eom- 
pesed « spirited sir to an origins] OMe in honor of Washington, 
which ei) be eung with Biigade Rand accompaniment. There 
will also be Chants, Douology, &e., sang by « lenge choir of 
teholars free the Genmear Schools, ander the direction of 
Me. Bevign. For the dinner at Paxesil Hall. Dr, Cistee, the 
elty physician, has written « Gor song, entitled * Our Flag.” 
for which Jvuums Ercuvans has composed music, te be sung by 
ale volee, ith chore . and Band acetmmpansing, Here will 
be wewnee ofit: would we matt hear me harsher sounds! 

Abroad. 


Music 3 
London. 


Purteanwextc Soctrrr.— The programme of 
the third concert (Monday, May 30, Hanover Square 
Rooms) was a follows ;— 














Pant I. 
Setenia in D miner... .. Bpebr. 
Abr, °° Dietrrmefial Nature,"—Mr. Wilbye ‘Cooper—" 
(Renmoren). cc ceces sures tewnias tetheccewcareae Heydo 


Aire. * Pongi amor," ‘Madame Claire, Naveio— 

(Plgnro? Moam 
Comcerte in D minor. plano. ete Me. Charlee Hsite + ting 
Aria, ' O Salutarts Hosths .”\—Mine Lasev lies Cherubbal_ 
Overture—; Leonora. . + Beethoren. 

Paar Tf 


‘<The May Qoren,”"—Voral Parts by Madame Clare 
Noveiio, Miss Lascelles, Mr. Simas Rotves, ard Mr. 
Weies; sith Chorus . Stermdale Besnete, 
Conductor—-Prosessor Sterndaie Beunett, Mus D. 
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Miss Anspetta Gonpano's Finsr Somes. — 


The style of Miss Goddard's prayrammes is prety 
well known hy thia time; nor is it neceasary to insist 
that the variety which the inexhaustible repertoire at 
her command enahfes her to impart, endows them 
with a peculiar and abiding intervet. The selection 
at her first soiree, which, on Friday evening (the 27th 
ult.), attracted « host of connoisseurs to Se. James's 
Hall, wax as admirable as any that have preceded it 
vines these truly classical entertainments were first 
introduced {in 1857) :— 


Paar I. 
Quartet in B fist, pinne-forte, riolin, and violonrelio. Mozart. 
Sonatas in K majer, pianoforte solus, (Op. 5). (the 
fret thee fo publde}. oo. cs cae eee eens Mendeissohn. 


Past TI. 
Tecuell dee alee variée, Now. Dand 3, Nook 2. piano 
torte sole (Op, 71), (the first time la Regiand).... Doerek, 
Sonata in ¥ sharp major. piano-forte solus (Op. 74) Beethoven, 
‘Trio io B fat, phamo-forte, viulln, aud vielonenllo.. Schubert. 


‘The solo picces were just ns interesting as the mor” 
craur d‘wisentle, The Sonata of Menilelssohn (tho 
only composition of the kind that has proceeded from 
his pen—unless, indeed, his worthy relatives are in 
posscrsion of another} is a very early work, but 
crowded with beauties from one end fo the other. 
The first three movements, too, are quite as masteriy 
as they are charming. The extrsondinary difficulties 
presented throughout the work show what an expert 
and daring pianist Mendelsohn must have been when 
& boy, and necount for its never having been attempt- 
ed nt a public concert (in London, at least}, nntil now. 
This and the lovely Sonata in F sharp major of 
Beethoven (which is also much too rarely heard) 
called forth all the rarest qualities of Miss Goddand’s 
talent. 

Another norelty—and of equal interest—wns the 
selection from Dussek’s Kernen! dee airs veariés, oom. 
pored when residing with Prince Talleyrand in Paris, 
when the Freneh capital was resounding with the 
praises of his (Dussek's—not Talleyrand’s) magnifi- 
cent piano-forte playing, ae atter his { Dussek"s—not 
Talleyrand's) famous Sonata, Le Retauy & Paria 
(* Plas Ultra}, and shortly ‘before hia (Dussek’s) 
death. From the Meewel Miss Goddard picked out 
the graceful Variations in F, and the sparkling, nev- 
erending, deliciogs reads In C ( Variations and 
Changes" on the old oir, “ Ammusex-wous, Belles"), 
and played them with a vigorous simplicity and un- 
studied grace precisely sulted to their character. ‘The 
concert was altogether worthy the reputation of the 
concert-giver; the highty-finished performance of 
Mozart's quartet (in which Miss Goddard fowsd gift- 
ed and congenial associates in M. Ssinton, Mr. Doyle, 
and Big. Piatti), having inangurited the entertatin- 
ment just as brilliantly ax Schubert's Trio ended it, 


Mapame Crama Scntuans, and Herr Jules 
Stockhaasen's third Merinet, attracted a fall andl fesh- 
ionable audience on Thurslay to Willis’s Rooma, 
‘The estertainment commenced with Mozart's Sonata, 
in D, for two pinno-fortes, in which Madame Scha- 
mann was assisted by her sister, Mdile, Mario Wieck. 
The other pieces in which Madame Schumann plared 
were: Deethoven’s Sonata Quasi Fantasia, ia E flat, 
for piano solus; Schumann's Fantasie-Stiicke, for 
piano-forte and violin, with Herr Jouchim; and Men. 
delsachn's Rondo Capriccios. With the exception 





of Robert Schamonn's Fantasia, all the moreraer were 
old friends, « little the worse for wear, however esti- 
mable in themselves. We have had occasion more 
than onee to remark how splendidly Madame Sclu- 
madn executes the music of her husband, It is nat- 
ural to suppose that she enters heart and soul into 
every work of bis, and that her talent is inerearod 
throagh the induence of her feelings. The Fantasia 
of Robert Schumann, thongh clever, is not very at- 
tractive, The execution, however, by Madame Setia- 
mana and Herr Joachim, war so Huperb throughout, 
as to render tho merits of the compodition almeout of 
—T consequence, In the * Rondo Capriccio. 
"of Mendelssotin the audience could mot separate 
the beauty of the composition from the brillianey of 
the execution, and Mendelssohn nnd Madame Scho- 
mann may be ‘said to have divided the hearty applanse 
awarited to the performance, In addition to his share 
in Schamann's Fantasia, Herr Joachim exeratd the 
Chacowe of Bach, which he has already plared in 
ablic with sach eminent success, and equally aston- 
hed and delighted hia hearers. More transcendent 
laying waa never listened to. The vocal mesic, by 
ert Tales Stoc! khausen, consisted of the aria, “ Per 
la elect d' adorarvi,” from Baonancini’s opera Girt. 
selola ; Schubert’ 4 Lied, “An die Lever; Ro«sini's 
“Tarantella: Mendeleohn's Vollslied, “ Be ist 
bestionmt in Gottes Rath :" and the Ribeinisches 4 ‘ah. 
alie?, “O Jagend, O schone Rosengrit,” Herr Jules 
Stockhausen has a powerfal and capable voice, of 
thoroughly German quality, and sings with remarka- 
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t ite energy and taste. The * Tarantella” of Rossini 
was his least successful effort. 


On Tuesiay afternoon Herr Leororn pe Meven 
gave a concert forthe instrodaction of rome of his new 
compositions, with the assistance of those exeelonr 
young players the Brothera Holmes and Mdile, Van- 
er. ‘Those who admire Herr de Meyer (among bril- 
liant pimnists, no doubt, a rery remarkable one) will 
Ix grind to hear that his force, volnbitity, and deliewey 
of execution have not deteriorated sites he was last 
in London, same doven years ayo. They will not, 
further, require any analysix of err de Meyer's latest 
compositions, having been once informed that they 
aro in the style of his earliest. Not having aa yet 
spoken of Mdlle, Vaneri, the opportunity may he 
taken to credit her with @ voice of good promise, ap- 
parent warmth of musical feeling, owrng little as vot 
to tuition, foo little {to be frank) for one ‘who attempts 
the position she attempts to take already. 


A specification of the orchestral force about to be 
called out a4 the Sydenham Festival gives 362 ns the 
number of stringed instruments, with a complement 
of 05 wind instruments, drums, &e. Here, having 
some weeks ago qaoted like particulars conceming | 
the meeting of 1784, from the Hondeliana in Notes | 

Cluertes, we are hoomd from a later number of that 
perivdical to quote a rectification of the list as there 
given: — 

Acearding to Burney, whose “ Acrount of the Musieal Per- 
formance Im the Abbey," fer,, ene pubiished tn 1786, the fale 
lowing ia the correct ptatement of the * volves anid inetraments 
axtew bled together on that oceasion :—Pirst Violins. 8. second 
ditt 47: tenors, 24. First Oboes. LB: secoed ditte, LS. Flutes, 
& Vidoloneelica, 21. Basewen, 25; Double Rasoon,1. Dow- 
ble Hewes, 15. Trampeta, 12. Tromlores, 6. Horna, 22. 
Kettle Brame, %; Dowble Drum. J. Canter, 89; Alte, 43; 
Tenors, 83; Tessar, &.—Total of the Daud and Choras, S44, 
—Other rectifiers join Dr, Rimbault, to whom the 
abore paragraph is owing, in his correction, —To 
come from past to present, Madame Novello, Misa 
Dolby, Mr, Sims Reever, and Signor Belletti are al- 
realy engaged as slo cngers for the Sydenham Com- 
memoration.—Athencewm. 

(Prean the Musical World, June 4}. 

Rovat Iratsas Orrna.—Flotow's Martha wan 
prodaced on Tucsdayv, for the first time this season, 
and introduced Malle. Lotti in the charnctor of the 
Lady Enrichotta, Tt was torther remarkable for the 
first appearance of Signor Graziani, whose altimate 
operatic destination in London was a matter of mn- 
certainty for months, when the recent decision of the 
View Chancellor setiled the matter by confirming Mr. 
Gye's right in posseasion. The reception the popalar 
barytone met with, was not exactly what he had been 
accustomed to meet with at Covent Garden. 

Malle. Lotti had to contend against the most over- 
powering recollections. Nevertheless, to snch emin- 
ent advantage did she appear in the new part, both av 
singer and actress, and such special merits tid she 
exhibit, as to’make comparisons “odiogs,.’” Mer rne- 
Coen was signal, and the performance of Martha alto- 
gether superior to any part in which she haa hitherto 
heen seen and heard in London. Expression ta 
Mille. Lotti’s forte, and this quality serves her to 
great adventage in M. Flotow’s music, which, thoagh 
ooomionally meladious, ia not very original. 

Mario's Lionel is one of his mast finished assemp- 
tions, The air, “ Tutto m’ appari,” is an exqnisite 
bit of sentimental singing, not to be sarpasaed for 
panty and gmece. With the exception of this nir, 
anil the fregmenta of the old Trish halind, repented at 
intervals, there is little in the masic of Lionel to en- 
chain attention even with Mario's singing. The ense 
and fascination of the acting makes up all the rest. 
The air, * Tato m’ appari,” waa encored with ac- 
elamation, An attempt was made to encore Signor 
Graziani in the “ Beer song.” lat was overruled, 

Madame Nantier Didée’s Naney is an exquisite hit 
of character-painting. All the music, ton, is eung to 
perfection, ao that the attembant of the maid of honor 
hecomes no lest oonepicuotis than the maid of honor 
herself, just as the poet and composer intended. 

The first performance of Jlon Giovenni, on Thure- 
day evening, attracted one of the most crowded au- 
diences of the season. ‘The east, with one exception, 
waa the anme as Inst year, Mario onre more being 
determined to try his eusceas with the London pulilic 
in the charucter of the Spanish Jihertine. 

Madame Penco was Zerlina. Her acting, indeed, 
to our thinking, is the most natural and «triking we 
have seen. Madame Pemeo never loses sight of the 
caquetry which constitutes eo prominent a featare In 
the character of the peasant girl, arnt at the «ame time 
never exaggerates for the sake of producing effect. 
Not quite ao demonstrative a¢ Mille. Piecolomini— 
with whose notion of the character, nevertheless, she 
agrees in many reepeets—she eschews the refinement 
of poor Iosie, who could never divest berscif of the 
lady, Madame Peneo sings the music pointedly and 
with spirit, if not perfectly, 











Special Rotices. 


DESCHIPTIVE LIST OF THE 
LATEST MUSIC. 
Pablished by Oliver Diteos & Ca, 





Meaic ot Mait.—Quantities of Music are now sont by mail, 
the expences being only about one rent aplere, while the care 
amd rapidity of transportation are remarkski+, Three at a 
greet distance will find the mode ef maovevanre not only a 
convtukeare, but a saving of expense im obtaining ruppiice 
Books can aleo be ant by mail, at the rate of one cent per 
oanee This apptiew to amy distance ander three thousand 
eeilea; beyomd that, double the ahuve rates. 


Voeal, with Piano Accompaniment. 
Song and Chorus. 
Osstin BE, Dodge, 25 


Ainge, yet touching song, whieh has drawn an 
onuseal share of applause in the composer's popular 
Entertainmrata. 


Innocent Lena Romaine, 


Hetty Foy, Song, Jaich Emeu, 25 
| "Tis winter now. Elliott, 23 
Song of the Sea. IW. HH, 25 


Three good perior song. esey and he medium 
Toices. 


Yes, I'll wod him, mother dear, Song. S. Glover, 
Pretty and taking; not tnferior to Gloter's beet 


knows songs. 
What devotion. (Quant amore.) Duet for so- 
prano and bass in “ Elisir d’Amore.” — 75 


Thier celebrated duet for e buffo-tass avd « soprana, 
with which, fir years, o number of artivs have de- 
lighted the pabite. The volubility of Duleamars, the 
qmark doctor, seemed to be an iermowntable obste- 
the to a transfer of his speech to the English Innqonge. 
Thi tadk has, however, heen succesfully accoanplished 
by Me. T. T. Marker, «hose rerdch is troe portrayal 
of the original asd will go almost as well with the mu-« 
sic, This ie quite wm addition te the repertoire of the 
concert-singer. The phere ranks among the choicest 
among the few really comic concerted pieces of the 
lyrte otage. 

In the Lonisiana lowlands, Song and Chorus. 


A winetrel cong, which at present ie ome of the 
Sreet attractive pleces om Moeris Brothers’ programme. 


Tustrumental Mualc, 


America. Throe elegant transcriptions of Amer- 
bean national Airs, ( Yankeo Doodle, Star Span- 
gled Banner, Hail Colombia}. Each C. J’. 


These short. clever arrangemenls supply a great 
want, They do away with the haeknied acd well- 
worn form of variations, and keep aloof from diffenl- 
ties which ainstour players are rarely able to master, 
They weary nelther player nor hearer, apd are suff. 
cently novel in treatment to estiefr the taste of the 
fastiiions. They will create a great demand. 

La Fille da Regiment, Fantasia. Cirles Voss. 70 

This is cee of VYous's cartier and best Fantasias, 
treating the well-known meledie “ Clascun bo dice,” 
and ''Convieo partir’ fn that briltlent manner which 
has made thie auther one of the most Grocite writers 
for somewhat advanced players. 


Cavatina in Roberto Devereux. 


25 


35 


Varied. 
F. Henten, 60 
A work of sterling snerit for teaching porposes, 1¢ 
ranks in polst of dificuity with the mme coumpeeer's 
well-known variatices on “La Rese,” ond will be 
found hardly bess attrective, 


Lacrezia Borgia. (Tllastrat’s operntiques, No. 4.) 
C. Frade. 30 


An agregnble potpourr] for young players, embene- 

lag tbe priacipal eirs. 
Books. 
Ceawen's Insracetioss rom tas Piaxo 
Forts. A New Edition, 1,50 

‘This ls a mock improted wfition of a Method of Pi- 
ano Instruction celebrated beth im the obt world and 
the new, as exse and simple in ite mode of imparting 
the rudimental and moderntely edranced principles of 
Place Forte Masir, well entted te the requirements of 
heginners. The meat style in whieh it ts bwormd and 
the extremely bow price at which it ts sold will mcure 
for it o lange sale. 
























MR. BRADBURY’S NEW AND BEST WORK. 
ee FURL ds hy 


An extensive Collection of CHURCT MUSIC for the Choir, the Congregation, and the Singing School, to which t added the 


Sacred Cantata, Ferker. the Eeawtifel Qeves, For Musics) Conventions, Secieties, ete., ete. By WILLIAM B. BRAD- 
BURY, anthor of SHAW, aed many other popular murke books. 

The belief of the author, as exprewed in his Pret . that this book would be Ssumd to excel, by far, any of his previous 
works, is proved to have bere well-founded, by the favor ‘sith which it i received. Conentent judges agree that it be hie best 
beok. When the great «secess attained, acd satifartion given, by the previous works of the «ne suthor, are remembered, 

this Ws seen to be high preice. 

THE JUBILEE contains about 

PIFPTY PER CENT. MORE MATTER. ® 


Thae other colleetions of Church Maude, publiched this, or last season, Space is thus adeorded for the greatest abandamce and 
variety of material, new andold. THE JUBILE® contains 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


Of all meters, This lange nember of tanee gives epertacity Se a most copious selection of the ferorite off tunes already pab- 
sted, nod expecially such as are adapted f La 


FOR CONGREGATIONAL SINGING. 
And at the same time leaves epace for 5 great abundanre of 
NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from sumeroet sources, TITE JUBILEE also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


Short places for and cheing Worship; Chants,and other Sacred Pieces, for Public Worship, Concerts, Conventions, 
Singing Schools, ‘Fecal bones |. wte., ete. ' , ” 
It inchudes also, 


THE NEW SINGING CLASS. 


Being 2 Manual ef Instruction In Yoeal Masie, wi Sealy Detaled okt Sam lew, Exerciser, and Solfeegios, to which ls added 
a copsiderable amount of Singing School Musle nae Glee, ieaat, Rowuda, ote . 


A pew feature in such a book is, aleo, the introduction of 


THE stTupyY OF SINGING, 
BY LABLACHE 


Whe has long oceupied the foremost position im the worM as a singer and a trainer of the volee TIE JURILER, ale 
=o VOCALIZING EXERCISES. 
From “' Mason's Ferulizing Rirrciset and Solfrggios."” Another feature ts, 
PRACTICAL EXERCISES IN ARTICULATION. 
Frou “ Russells Elernents of Musical Artiowation."" It wiil be seem that, as 
A BOOK FOR SINGING SCHOOLS. 
THE JUBILEE presents extracrdinary atteuctives. 
ESTHER; OR THE BEAUTIFUL QUEEN. 
Mr. Bradbary's nee Becred Cantata, will be found most appropriate and Interesting for Comventions, Sacred Coecerts, and 
Sehool practice. 


Chotr and Siaging 
ANTHEM EDITION OF THE JUBILEE. 
ae [ptt Sie ei By, 0h Er ee eee nee ere kee, Se airing te Lis pleas an aeeieas number of 


SHORT PIECES FOR =a AND CLOSING WORSHIP, 
Tame whhing this Eatition, will please order “ Anthem Eitition 
The Ce ene eens preutaity and oeconee of 310 JUMILED bs evetained in the fet that it bas already reached o 
- OVER FORTY THOUSAND COPIES, 
Price, Bight Dellars per Gomes, In New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


Ap it will be moch more convenient, however. for Teachers, Singing Seheols, and Chetra, In the West and South, to 
their books from Jocal dealers, 


we subjols & list of Booksellers and Music dealers from whors the JUUILEE may at men ba 


| procured at 


NINE DOLLARS PER DOZEN, 


An advance only sufSclest to pay costs of transportation, exchange, ¢te. 
Albany, N. Y.-8. BR. GRAY, Fort Wayne, Ind.—C. lL. HILL, 
“ J. H. HIDLBY, Iowa City, Ilowa.—-WM. LEE. 
Buffalo, N. Y.-THEODORE BUTLER, Jacksonville, I.-CATLIN & CO. 
Binghamton, N. Y.-H. E. PRATT & BRO. Jackson, Mich.-BROWN & CARTER, 
Boloit, Wis.-WRIGHT & NEWCOMB. Mansfield, O.-D. STURGIB. 
Cincinnati, 0,—RICEEHY, MALLORY & CO. Milwaukee, Wis._B. TERRY & CO. 
“ APPLEGATE & CO, “ <A. WHITTEMORE & CO. 
Cintas: til—s. C. GRIGGS & CO. Pittsburg, Pa.—J. H. MELLOR. 
" - W. B. KEEN. “ H. KLEBER & BROTHER, 
“ HIGGINS BROTHERS. Quincy, IL.--GEORGE W, WINANS. 
as “ D, B., COOKE & CO. Rochester, N. ¥.-WILLIAM ALLING. 
Cleveland, 0.85. BRAINARD & CO, “ E. DARROW & BROTHER 
“« J. B. COBB & CO. St. Louis, Mo,—KEITH & WOOD. 
Columbus, O.—-RANDALL & ASTON. “« L. BUSHNELL 
Detect, Mich-FRANCIS RAYMOND. Syracuse, N, Y.-WYNKOOP & BROTHER. 
“ MM. ALLEN & 60N. a “ PECK & RUDD. 
Toledo, O.-D. ANDERSON & CO. 
Troy, N. ¥—BDWARD HOPKINS. 
Watertown, N. Y.-HALL, ROGERS & CO. 


Dubuque, lowa.—COUCH & GILBERT. 
Indianapolis, Ind—STEWART & BOWEN. 
Janeaviite, Wis._J. SUTHERLAND & CO. 
MOSELEY & BRO. 


BOSTON, SATURDAY, JULY 2, 


1859. 


GEORGE WILLIAM WARES, 


ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 


— KIELBLOCEKE, 
lence, 235 Tremont Street. 
Guo, L. BABCOCK, 
TEACHER OF THE PIANO-FORTE, 
B4—ct 8 Temple Place. 
oO. B. BROWN, 
TEACHER OF PIANO & ORGAN, 
Adkiress, 277 or SPL Washington Street. 


HUGO LEONHARD 
tesidenee No. 14 Traitson Street. Btreet_ 


— BRUCE, | 
wenchar of the Piano-Foerte and Singing. 
. BOWDOIN STREET “cht RCH 














ws 


J.C. D PARKER, _ 


Instructor of the Pianoforte, Organ and 
Harmony. 
8 MAYWARD PLACE. 


WILLIAM SCHULTZE 


IVES Inetruetion on the VIOLIN, the PIANO-FORTE, 
and in the THEORY OF MUSIC, Address at his resi- 
dence, 1 Wieter Plnce, of at the Muste 


SIGNOR AUGUSTO BENDELARI 


WTR. ZERDATERCYT, THE PIANIST, continues to 
give Instruction im Music, Address at Mesers, CHICK- 
ERING & SONS, or OLIVER DITSON & COB. B40 
juts BICHBERG.—1ostrection om the Violin ; 
Cultivation of the Volee; Composition, asd Musical Ar- 
rangreent. 
Aubiress at 21 East Canton Street, or at the Music Stores, 


_ Seman Sawn, 


.No. 47 Hancock Street. 





asiingion eireet, 
t= BOSTON, MASS.= 
SCHUBERTH & CO. Publishers and Dealers 


in Poreign and American Music, St. Nieho- 
les Efotel Building, 94 Speing Street, nemr the commer of 





J. 


aT 
RY SIBGLING, —— 
SUCCESSOR TO JOUN SIRGIING 
Piase-Ferte and Biwi le Warchouse, 
| Bxtabti ere: is.) 
Kove Sruxer, Teale, 8. c. 
H. H. HAWLEY, 


DEALER I 


Music, Piano-Fortes, Melodeons, &c. 


BUKLINGTON, TOWA. 
A.A. ADBEY, 
Music and Musical Instruments, 
SPRINGFIRLD, MARS. 
c. c. CLAFP aco, 


SHEET MUSIC, } MUSIC BOOKS, 
Masical lustramentse & Merchandiee, 


80 Court Street, corner of Cornhill, .. Boston. 


Broutway, New Yors 
EN 


G. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 
(Agents of J. André, Ogfemharh.) 

11M CHESTNUT STREET. PILILADELPHIA. A 
J. H. HIDLEY, 
MUSIC PUBLISHER, 
And Wholosale and Retail Dealer im 
Pianos, Meodcons, and Musical Instruments, 
519 Broadway, Albany, N. ¥. 


PIAWO STOOLS. 


ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 


“ GENTLE NETTIE MOORE,” snd nearly 100 
other fon *The 
Home Melodiet,"” 


. with Muste, are -— tn * 
Diets, Sent by Mall free of portage. 
Published by Oliver Ditson & Co,, Boston. 
” LY LA 18 Soe DARLING PRIDB,” and 
hearly With Music. are cowtained in 
“The Home Med ‘tee Py 


Bent by Mall free of postage, 
Published by Oliver Ditson & Co., Boston, 
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RICHARDSON'S 


NEW METHOO 
For the Piano-Forte 


IS NOW READY!! 


This New Method by the author of “ The Modern Schonl for 
the Piano-Forte,” combines the exevllencles of the awthor's 
former work with eur ieprosements a4 the experience of 
Teachers and Sehoinrs have, from tine to time, eugersted. 

These who have exatuloed jt pronougre (t easerperssed, (f mot 
weegiidied a & Course Of instruction designed to lead a pupil 
from the entliest rediments of musical knowledge to the pos 
sesolos of that artistic skill as a performer necessary for x rapid 
and finkhed eyerntion of the best compositions. Tia elegant 
engrared plates, perfectly exhibiting correct positions af the 
Mande Viewers in plaviug forts a new and heportant fevt- 
ure ofa work of the Kiod. and el be fend cueof the greatest 
sits to both teacher and pupil. 


Superior in its plan of Study, exceodingly at- 
tractive in its Lessons and Exercises, unequal- 
led in ite adaptation to the wants of all classes, 
** Richardson's New Method" cannot but meat 
with a most extensive sale, and become the 
moet popular and useful work of the kind to 
be obtained. 

Teo Editions are published, one adopt! American, the 
ether Poreiga Fingering. When the ork ordered. If no 
preference is devignated, the editions with American Flogering 
will be sent. Priee $3, 


Published by Oliver Diteon & Co., Boston. 
THE 


CELESTINA: 


Taylor’s New Sacred Minstrel. 
A Repository of Church Music 


ADAPTED TO 


EVERY VARIDSTY OP TASTH AND GRADE 
OF CAPACITY. 


BY VIRGIL CORYDON TAYLOR. 
A MOST CAPITAL COLLECTION — 


roe 
Choirs, Schools, Families and Congregations. 
Presenting bo ca volumo 
Select Compositions of the bess Authors, 
Suited to 
The Devotional Exercises of Church and Home. 
‘The Use of Family Circles & Social Gatherings. 
Choir Rehoarsals and Individual Vocal Practice. 
Prefared with 
Elementary Inatructions in Vocal Music 
And 
A Seevlar Department. 
(1O™ Price Seventy-Five conte each. $7.00 per Dosen. 
Published by Oliver Ditsaon & Co,, Boston. 
For Babe by all Muwie Diralere and Rocksetlers, 


PUBLISHED THIS DAY. 
Libretto of the Opera 


LUCREZIA BORGIA, 


COMPOSED BY DONIZETTI. 
With Italian and English Words, and the 
Music of the Principal Airs, 


Price 23 Cents. 
BEING A NEW NUMBER OF 


DITSON & COS 
STANDARD OPERA LIBRETTOS. 


A Serica of Operatic Handbooks whieh til comprise : 








Prophets. La Pile du Regiment. 
tng Wdetio, 
Vi Qarbtere dl Sivigiia. 1 Kisire D'Amore. 
Luereata Borgia. Lee Hogvencts. 
La Cenerentals, T Paritand. 
Linda dj Chamonisz. 1 Cupulett & Mantecchi. 
Dee Freyechuts Ut Pianta Magico. 
Lucia di lasimermoor. aL arenaceres 
Dou uae. gnletio, 
la Paverita. ‘William Tell, 
Dos Ohevawal. La Traviata. 
Sembranside. © Marringe of Pigare. 
Ernan} Fra Diavote. 
Hobert le Tiabie. Lass Miller. 
Masaniallo. Martha, 
la Senumnbula, LU Guiramente. 


La Zingars. (Bohemian Girl.) la Gazes Ladre. 
OLIVER DITSON & CO. 
277 Washington Street. 
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Favorite Songs, Duets and Trios 


— or — 


MOZART, 


With the Original Italian or German Words. 
and an Entirely Now English Version. 


The whote arranged from the Brorea of Meaart, pevieed and 
adapted to the Ragtish. 
BY 8. 8 WESLEY, MSH. Doe. 


Songs, 
Komen Geber Mal. The Return... .. 
Vergtss nein nicht, Porget me not. . 






WAdtio, The Farewell... 0.006000. c cc cc eee 

Quando ssiro qnet bel cigns, Though T wsteh,.. san 
T Modernl Cavatiert. ffow Cavaliers are changed.........- 
Un msto di ginjs mt mente, © tell what transport, ........ 


La Nossi di Figaro. 
Porgi amr, © believe, “twas lem... o.oo ce yen tweens 
Foi che sapeta, Twhlight.. occ. ese neon 
Non plu andval. Bo, sit Pope... 0.6... 
Deore sao | bel momenti. Happy ehildhond, . ; 
Nem =o pin coms stm. T don't know where Tam............85 
Ceodel! perche finors. Then by the gardou bower, Duet_.25 | 
Ghomae alfin il memento Tre, at length... ._ ee se sonics f 
fu Pork, Sweet Zephyr. Duet., PerPrare yt) 
Ueaproe ln caprette. The deer amid the heather.......... 


Don Giovanni. 
Ta cl darem In sano. Nay hid me not. Deet..........., 
Fedrxi carino, [let ‘twill be well... 660k ccs eee eae 
Ratti, hatti, o bel Masotto, Chide me, chide me. 















La Clemenza. 
Deh prendi tn doke ampleses Woe part. we part 
Ah! peclone. Ob, Seine the bepe. Duet... 
S' altro che lagrime, Ob, not with tears alone... 





Abt grate, serendauie. With hearts o'erfliowing. Quartet) 





Zauberflote. 
O cara imagine. © peerless maid. oo... 0.0.00... 5. A] 
Qul mlazon sen, Whe treads the path. Bass song. ». 8 
La dove prende.” Baniles and tears. Duet. ..-..........,. 25 
Now parentar. Lonely rest... ....... fei] 


Gia tan ritormn, Core more your Seotetepe, Termtin. ; tre 
Te wulda palate + mobile, The path that lies before thee, 25 
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Mi lagnero tacemdo, Ab, that Ieould. Tersette,,........25 
Idomeneo. 
Tifferetti tusinghlert. Gentle Zephyr... oc... 6 ccc c ce yee 


Published by Oliver Diteon & Co,, Boston, 


“'MARTHA.”? 


HE SONGS, DUETS, TRIOS. &o., from thie favorite 

Oper. have been priblished by the undersigned with 

Ttallan and Rogilsh words, and a Plano-forte accompaniment 
of mederate difficulty. 


FIRST ACT. 








Of the Knights Duet. (Lady Harriet, Namey.) aa 
Of! what madness. Tersetto. (Lady Manriet, Nancy, Sir 
Tristan] Bit 
Leet, proscribed, = friendlies pligrim. med, {Uonet, 
Pankett J *» 
Prot the time of eartiest childhcod. Song, from the abore 
Duet, 3 
This jeder! le qiite amusing. Quartet. [Lady ELarriet, 
Nancy, Lionel, Plunkett. | ‘ 80 


SECOND ACT. 
Splaning Wheel Roedio. Song. [Lady Marriet.] 
‘Tis the Inet ew of eusmmer. Song. [Lady Harriet] 
She's laughing at my sorrows. Dhert. [Lady Harrict and 

Lionel] 
Mideight. Quartet, [Ilarriet, Nancy, Lionel, Piunkett.j 
Midnight. The sume aa » Song, 
THIRD act. 

Porter Song. Song. [Plenkett.} 
Hastress’ Song. (Nancy.) 
Like = dreum, bright and thir, Song, [Lionel] 
How #0 fiir, toe! she there [The saitie fn = bower key} 
There in deepest forest shediws Song, [Lady Eterriet.) 
Heaves to you may grant pardon. Quintet Finale, 

FOURTH act, 
Liesl, eh! wehappy. Song. (Plumbett[ 


ake ER 


kk bee 


fg 


Published by Oliver Ditson & Oo., Boston. 


NEW, ATTRACTIVE AND VALUABLE 
MUSIG BOOKS, 
Revently Published by Oliver Ditson & Co. 


ZiT Washington Street, Bowtom, 


Handel's Oratorio, “The Messiah.** A New and 
Superior Getare Edition, TSets. Hupretly bound. $1.25. 

Haydn's Orntorio, ‘*The Creation." Same styles 
and prices as the abore. 

One Hundred Sones of Scotland. Must and Words, 
A comproheusive Selection of the cheteet Melodies. 0 cts. 

One Handred Songs of Ireland. Moric and Words. 
Sentimental, Patriotic amt Wumerus, £ ets, 

One Hundred Comic Songs. Music aed Words, in 
eladiag all the most popular Mumerus Rongs, §) ete. 
100 One-Part Songs. A Collertioe of Songs and Tanes 
to be usel in connection with ane Juvenile Class Rook 
Tryoclated from the Germen. by Mes. Bhiedler, author of 

the * Southern ™ and the “ Northern Tarp." 26 rta 

The Home Melodist. Containing nearly Hi of the meet 
popular Songs Wonlaand Mesie, Bound li Mustia. 25 ets, 

The Song Festival. A collection of Paleety, Songs, 
wets, =, Quartets, Glers, Saered and Operatic Chornsss 
fur Chetrs, Clnesee, Ciuks, Musical Conventions, Cheens 
Societies nl the Drawicg-rocm, Dy ¥.C. Taylor. GO eta, 

The Golden Harp. A collection of Words and Music for 
Sabtath Schools, comprising Fite Hundred Hymna, Tunes, 
find Select Pieces, Hy LO. Emercom 25 ete 

Cooke's Vocal Method, Revised Edition. Con- 
taining. Im sddithes to the origionl work, humerous Exerei- 
srt, Bolfexxioe. Ae. on Portamento, Sustentation, and Flext 
billty ef the Voiew, $%, 

Peder's Method for the Guitar, A New and Pro- 
gresive Method of Raptily Acquirteg « Thorough Mastery 
of the Inetromest. with a pleasing varkety of Songy aed Ne- 
tional Melodies. $2,//1. 

The Child's First Music Book. Por the Piano. eon- 
talaing Simple Lessons, with Pleneing Exerciers, 60 ets. 
Bertini’s Self-Tesching Catechism of Music. 
For the Piano-Forte, vith ample Explanations of the Belenre 

as applicable to every Musiea! Tnetrament. Bi cte 

Guide to Musical Composition. toe those who wish, 
in a short tine, and without the sid of h teacher, to nequére 
the power oflaventingMelodies, and of providing them whith 
aerompaniments : expeciaily of Coaapasing the Rarier kinds 
ofMusies] pleres, Uy H. Woblfabrt; tranelated br J. 
3. Dwight, Ti cts, 

Star Collection of Instrumental Muntc, arranged 
for Wind ard Stringed Toatraments and fie the use of Sexal 
Bands and Orchestrns, Iby W. Moore. $150. 

The National Orchestra, A Collection of all the Popu- 
lar Meindies of the day, arrarged for Small Hands apd Or 
cheatrax, consisting of let and Bi Vioting, Finte, Churicaet, 
Corpet aol Bast, by B.A. Berditt, 1) Nos. Bark A) conts. 

CA4NTIOA ECCLESIASTICA ; comeinting of Reg- 

Jeh Anthems, trgether with Selert Meces from: wardoas 
authors, Aorien¢ and Modern, adepted to words from the 

Sacred Scriptures, By Geo. James Webb. Price $2. 

OPERA LIBRETTOS.—" ditwe & Co Standard 

Opers Librettos,” 2 namters pow ready, vie: “ El Tro 
vatere’ and ‘Linerezia Borgia.’ cork with English snd 

Italian Works and the Muste of the Principal Airs. Prire Sf eta. 


Published by Oliver Ditson & Co., Boston, 
BEAUTIES OF 
MENDELSSOFN’S 
SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
Consisting of the Chobrest (rms in Ubis Celebrated Serses. 











1. Two People’s Songs, in E and A, Mb 
2 Vesitian Gondola Song, in F sharp einer, Bid 
& Buett, -B 
4. Allegro con fecen, in Bi fat, 26 
6. Venttian Goudetia Song, (a A miner, 6 
6. Spring Some; (played hy Thalberg). e] 
i. 


Funeral March aod TableSong, (alee sometimes 
called Hamting Song). 5 
OLIVER DITSON & O60, wou also inform the nemerous 
friends of Mesdeieotn'e Piano Murin, that their complete 
edition of thie Master's chaste and ever beautiful 


SONES WITHOUT WORDS, 


after having undergone severa! Hines 8 moet careful and eeru- 
pulons revision by some of the beet Boston musicians, is now 
Pronounced enthrely coakect aod ReLlAste, Price, handsoosely 
bound in eloth, 3, Au arrangement of the aatne for 

TWO PERFORMERS, 
ty CITARLES CZEALNY, fn sever books, sack book $1, has 
also hewn isvued by the ume publishers, 


Published by Oliver Ditson & Co., Boston. 











| BEBBIGUIER'S METHOD FOR FLUTE. 


To which ia aibded Drouet'« Twenty-Four StudSes. le all 
the Keye. The met popular method of Instruction fee the 
Fiute, written bn astyle et once pleasing and slinple. $2.00. 


Published by Oliver Diteon & Co., Boston. 


URTISS' METHOD POR GUITAR. Contaln- 
leg the Elementary Principles of Mueic, with Kanaiples 

fist Tessone newessery te tarilitete the nequbreusent of & perfret 
knowledge ef the instrament. To whieh is added a cheice 
Collection of admired Bomgs and Popalar Pleees. Price, $2.00. 


Published by Oliver Diteon & Co., Boston, 
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A Paper of Art and Hiterature. 
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Whore No. 379. 
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Divight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 
nr 
OLIVER DITSOM & co. 
277 Washington 8t., Boston. 
JOUN 8&8. DWIGHT, EDITOR. 
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Adbertisements. 


ANTED.—A situation by a young lady as Organist; has 
had several years’ experience. 
70—1t Apply at OLIVER DITSON & COS, 
ars FIRST PREMIUM PATENT MELODEONS. 
William 8. Man 











BROOKS & COX, 
La Grange, Ga. 
An Elegant Lithograph. 
“EINE MATINEE BEI LISZT.” 
Presonting Correct Portraits 


Kriehuber, Berlioz, Czerny, Ernst, 


Liszt at the Piano-Forte. 
Size of the Engraving, 13 by 17} inches. 
raicn, TWO DOLLARS. 
Copies Forwanted by Mall on receipt of the recall price. 
Published by Oliver Ditson & Co., Boston. 


OFERA LIBRETTOS.—" Diteon & Co's Standard 
Opers Librettos," 2 numbers now ready, viz: Tl Tro- 
vatore" and “Lucresia Borgia,” each with Englieh and 
Ttaliam Words and the Masic of the Principal Alrs. Price 25 cts. 
Published by Oliver Ditson & Co., Boston. 





JUST PUBLISHED. 


A New and Valuable Collection of Church 
Music, entitled 


THE CHORAL HARMONY, 
By B. PF. BAKER and W. 0. PERKINS. 


The Introductory part of this work contains a fall and care- 
folly prepared treatise om the elementary principles of susie, 
together with pleasing, appropriste.and progressive Exercises 
for Classes and Schools. The collection of [ymin Tunes com« 
prises a judicious choice of the old and thvorite pleces, together 
with original compositions of grt variety, freshness. and 
benaty. The Anthems, Metets, and Semtences are designed to 
supply fully the varied wants of choirs, 

The characteristics which dletinguleh this book are: 1) The 
pataralness both of melody and harmeny. 2) The just ex- 
pression of a deeper musical thenght and feeling thas Is ordl- 
parily fond ia modern tunes. 9) The fogical treatment of 
themes, or the careful regard pald to the relations of subjret 
and enserr—a matter hitherte generally neglected, bot which 
im the present advanced wtate of musical culture camnot fal) to 
be appreciated. 

Tt Se bellered that the CHORAL HARMONY will be found 
one of the most satisthetory works yet ieeued, thet it will 
deserve & permanent place in the regard of the musical public. 

‘The long and saccessfol experience of the chief editor isa 
guarantee that mothing will be wanting in the present work. 

PRICE 68.00 PER DOZEN. 

‘On the receipt of 50 cents in postage stampa, the Publishers 
will seed a copy of the Choral Harmony for examination to 
say oddress im the United States, post-paid. 

PHILLIPS, SAMPSON & ©O., Publishers, 
T9351 18 Winter Street, Boston. 


Roanoke Red Sulphur Springs, 


ROANOKE COUNTY, VA. 


This AGREEABLE WATERING PLACE, ts now open forthe 
ony em ners Tt ts ton on the turnpike lend- 
i the Virginia and Tennessee Hallroad at Balem, to the 
Sevet Springs, being ten exiles from Salem, thirty four from 

brratent Spries, and fifty-oue from the Green- 
cr RENT. PEYTON & ms 8 Binge Conch 
es will coovey Dassen between these pointe dafly--- 
belng the shortest and beet rowte from the rallronds, ate 


alone being such as eboold highly reeom- 
mended lt te those in marche? health. BISHOPS CELEBRA- 
IC, from N heen 










CERTIFICATE. 
been ted to state inion of the medtieal 
ona of the ROANOKE ann sULPRURPRINGS” I take 


ie suiicient quantity to render it equally lowe m8 teeet, 
If not all, of those bare acquired celebrity as valuable 
the val sw fea 


ie such 


ing propertios which renders some of the Sulphur eaters 
views In such, aud other cases where there is excessive ac 


of the heart. 
JOHN H. GRIFFIN, M.D. 
Salem, Jane 14, 1859. ay 











THE 


CELESTINA: 


On, 
Taylor’s New Sacred Minstrel. 
A Repository of Church Music 


ADAPTED TO 


EVERY VARIETY OF TASTE AND GRADE 
OP CAPACITY, 


BY VIRGIL CORYDON TAYLOR. 
A MOST CAPITAL COLLECTION 


roa 
Choirs, Schools, Families and Congregations. 
Presenting In one volume 
Select Compositions of the best Authors, 
Sulted to 
The Devotional Exercises of Church and Home. 
The Use of Family Circles & Social Gatherings. 
Choir Rehearsals and Individual Vocal Practice, 
Prefeced ith 


Elementary Instructions in Focal Music 


And 
A Secular Department. 
I> Price Seventy-Five cents each, $7.0) per Dearn. 

In ndditiem to the above, the undersigned also pobtich ¥. C. 
Taylor's Poplar Works—* Choral Amthems," '- Golden Lyre," 
“The Chime,” “ The Concordia,” and * The Song Festival.* 

OLIVER DITSON & COMPANY. 


RICHARDSON'S NEW METHOD 
For the Piano-Forte 
IS NOW READ Y'!! 


‘This New Method combines the exrelilencies of the suthoer's 
former work with such improvements ae the experience of 
Tenchers and Scholars have, from time to time, suggeeted, 
Thees who hare examined it promeunce ft wnswrnased, if not 
warqeniied as a course of Instruction designed to lead a is pupil 
from the earliest redimentsof musical knewledge to the pos- 
searion of that artirtic #kill ae a performer peereary fora rapid 


Finger na playing form #8 pew 
kind, sod will be found ome of the greatest alds to both 
teacher and pupil. 

Superior in its plan of Study, exceedingly at- 
tractive in its Lessons and Brercises, unequal- 
led in ite adaptation tothe wants of all classes, 
Richardson's New Method” cannot but meet 
with a most extensive sale, and become the 
most popular and useful work of the kind ever 
issued, 


Two Filitions are pebliched, one Amerieons, the 
. When the work is ordered, If mo 
the edition with 






Mall, pos pard, 
Published by Oliver Ditaon & Co., Boston. 


Favorite Songs with Ghoruses. 
RECENTLY PUBLISHED BY 
OLIVER DITSON & COMPANY. 


Ronnie Allene. T.B. Bishop. 25 
Gentle Millie Gay. 26 
Jane O'Malley. L. ¥. Hf. Crosby, 26 
Lubeanna. “ oO 
Jenny Bett T. H. Howe. 25 
nore J. 0. MeNewghton. 25 
Gentle Hal "8 St. Jotn. 3 
Annie Lice. er s 
Kitty Lee. W. Willlama, 26 
Kistie alone aud T. n eee » 

bathe * 
Vo winged winds, “ cr) 
Fiy away o'er the deep “ = 
My own Katrine, M'Neaghtos. 25 
Mother Ralley. Carl Lorens. 25 
Alice Lee. poe. 30 
Little Bell. C.D, Hitebroek, 26 
wer Spring Pebbles. Emerwoo, 25 








DWIGHT’S JOURNAL OF MUSIC. 





CELEBRATED STUDIES IN PIANO 


PLAYING. 
BERTINI < twenty tre easy =. opus 300. on™ 
————= Twenty-five St ie, Opus jntrodwctory to 
mer's Celebrated 5 Studies.” om 0 
CRAMER. —Celebrated Studies. Bevieos and sleet 
ed by Julies Keorr, Two mumbers, ec! 2.00 
'¥.—Stadies in Telocity, epucsoee With Notes 
woe sod jad nACaMeRel Raseeloen. ‘Type edition. » 


——- One Pitenaved F Finger Rxercises, opus 128, Octaro 
ste. Three nembers, each. 
— Pag rae Finishing Studies, opus $0. Six 


DpUVEI BNC y¥-—Beole du Mecan bene. Sr. @ rach, 
DIA Aad Twenty-eight tien the 
Pour Hauds, (Teacher aed Pupll,| the sein bel 
within the compass of an octare, in the 
— tminor keys. Foor nuanbers, cac' Bou 
EES indi New Stuitles, 2m nos, each, 1.0 
MOSCHELES. BLES. lew for the og perfoctlog of of 


1.00 
1.0 


. 


bers, mach, 100 
ROSELLEN Twelve Studies in the modern etyle 
of Pano-playing. Two Bookr, cach, 10 
se 8 mT Pianist's Hest Companion, A Col- 
— of Five-Ploger Exercises, with Notes by Ham- 


PLAIDY.—Teehnlead Stedion. As latroduced at the 
Conserrabor: Lelpaic, Translated 


Hy of Music at by J. 
Q, D, Parker. 240 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHEASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 
Tikustratesd im 


TWELVE NEW VOCALISES. 
Firat Hook now ready. 
Published by OLIVER pITson & CO. 


Cc. BRUNO, 
No. 2 Maiden Lane, Now York: 
IMPORTER AND MANUFACTURER OF 
MUSICAL INSTRUMENTS, STRINGS &c, 


Agent for the mle of C. ¥. MARTIN'S CELEBRATED 

GUITARS, American, Preorh. and German PIANO-PORTER. 

> Brow Instruments, Clarionets, Flutes, Re for Handa, 
made te order, and warranted, BUSSONS’ CRLEBRATED 
FILUTINAS and ACCORDBONS constantly ea hand. IN- 
STRUCTION BOORS for the Piano, Vielin, Flute, Clarinet Sax- 
horn, Cornet, Acoordeon, &c., fe. 

Wholemle Price Lista sent to Dealers, on application, gratis, 

Ordere by Mall, with the monry tncloued, will be penctually 
attended to. a6 


JOHN ZUNDEL'S SCHOOL 


OREANISTS & COMPOSERS. 
Second Session commences September 12th for three succes 


ive months. Pupils (Ladies or Gentlemen) for one month 
only, may « nter st any time, 


THATS. 


Tuition and Soard, locluding use of instruments, for 
three months, - - . . - - 
Poronemomth, - = © = 2 = = 
Tultloa (without board) and use of rarer 


« $15).06 
00 


three montha, - - - - - - o.oo 
Forose month, = = © © «© «© «© «© &)00 
Per Quarter, (weekly twolesoms), - + - + &0.00 

For particulars, address 


JOHN ZUNDEL, Brooklyn, N.Y. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


HE TREBLE FORTE eons New amd 


desirable that proms! 
Id be givers bo The tasbte poten. The house of MARLON fe 
HAMLIN Las reculved since TRH, for B 


end Harmontame wo lew than ty Gold and Silver 
Medals and Dip various Htate Faire and 
bininy incawil the eoantry. Pastors, Choristers, and 
Charch Music ittees are in to examine our Charch 
Vestry Instruments. 
ne from . . 86) to $0 
mermonins from eae - S20 to SHO 
Deseriptive Catalogees sent on aj tcation ts 
N & HAMLIN, | 


Mason & Mamlin's Tnstroments are also PA amas or to tat by 
OLIVER DITSON & CO., 277 Washington St, Tiina 


NOVELLO’S 


CENTENARY EDITIONS OF THE 


ORATORIOS. 





ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


Sane = MESSIAH, 
Price 

Mound $1.25; ail the Churuses {ta Score,) 60 conte, 

HAYDN’S CREATION, 
Price 7h conte. 

Bound $1.25; AU the Chorus (in Seore,) 50 cents, 
Paper, $1.20; bound, $1.4 
Paper, 76 cents; bound, 1.38 


Haydn's Seasons. 
Mendelssohn's Bt. Paul. 


Mosnrt’s 12th Mass, Haydn's Third Mass. Beethoven's Mass 
in C, and Moaart's Requiem Mase, eech, ln paper, 76 cote; 
bind, #1. 


Roseini's Stabat Mater. Paper, (0 cents; bound, 81.00 


Rowberg’s Lay of the Bell. Paper, 03 cents; beend, 1.00 


All the Oretorios of the Great Masters. In wnlfoem style at 
similarly low peices. Cxtalegece forwarded gratis. 


Nv. B. 


This isthe ONLY CHEAP BDITION of the Orato- 
roe Ever Edited by Vincent Novello, any state- 
ment to the contrary being entirely unfousded; to bis care 
ful supervision, this edition ow ite pre-eminent parity 
of text snd correctness. 


WEBB & ALLEN, 
370 1 Ciimtom Hall. Astor Pace, N. ¥. 


HALL’S MUSIC STORE. 


THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THE 


New and Spacious Store and Warerooms, 


No, 543 Broadway, N. ¥. 
{Between Spring and Prince Sts.) 


The continued inerenee In the several branches of our bneines, 
the PUBLICATION OF MUFIC, the Manaficturw of GUITARS, 
FLUTES, ke., &e., and in every department of the MU B10 
BUSINESS, but more especially lm the groat success and won- 
derful demand toe 


THE DRIGGS' PATENT PIANOFORTE, 


bas made it seeewmry for us to remore from our old established 
store, Connen oF Buoapwar asp Paax Piact, where we have 
been for Tweett Years to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. $43 BROADWAY, 


(between Spring and Prince Streeta,jome block above the Saint 
Nicholas [otel, where we will have every facility to serve oar 
friends and patrons in the most prompt and satiefactory man- 


ner, 
WILLIAM HALL & SON. 
New-York, April 1, 1889, 
UNDEL'S MELODEON THBTBUCTOR. In 
Progremive 





oant :: pamente of 1 


tories, VIE. Modulation, 

phine, Balicon, Me! intr Organ, by Bea ilar h 
ine, 8, . , orany ir eimtlar Im- 
strement. By Johe ae Ts cheth, exubossed and lettered, 


Published by Oliver Ditson & Co., Boston. 


Instructive Pieces of Moderate Difficulty 


POR THE PIAXOFOR'TE, 
Lately Published by Oliver Ditson & Co. 


Three Amusements oo Melodies from Verdi's *' Sicilian 
Vespers.” A.W. Berg, ach, ®) 
No.1 Valse 4! Hiver. 
2 Polka Mazerks, 
8 Galop betitlans 
Sane Coucl. Moreeau a la Polka. Ed. Rockel, 
Petite Fantasia on an Alr in the * Barber of Revilla,” 


Iéné Favarger. 
Tilustrations Operatiques. Charivs Fradel, each, 05 
1 Martha. @ Trovatore. 
2 Traviata. 4 Lucresia_ 
Showers of Gold Neverv-Tremole on the Air“ [ dreamt 
that I dwelt.” Kreg, 30 
Bilver Spring. Frits Spindier, a5 
Miniature Fautasia. Uenry Sebwing, 30 
Ia Nouvelle Iteie, Six Fantasias, J.B. Duvernoy,each, 25 
1 Rigoletto. 4 Ti Corsaro. 
2 Wi Trovatore. 6 1 due Fescari, 
8 Lulsn Miller. @ 1 Masnadieri. 
Juvenile Sonatina. Noenry Schwing, 35 
Five Studies im form of Variations on “ Over the Semmer 
Bea.” Henry Sehwieg, 35 
Brer of Thee, Reverie, C Prd, 
Juvenile Opera Monique. a *@ 
THE 
BEST 
PIANOS, 
ARE MANUFACTURED 





CHICKERING & SONS, 


Weo Wate Recerren 
88s MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


TELEMAQUE IN 4 LANGUAGES, 


FRENCH, SPANISH, ITALIAN, 
AND GERMAN. 


+ 





Elegantly printed. Prive $8,00 
Télémaqee in French and Spanish, Price 1,75 
Télémaqee in Freoch and Italian, “ 176 
Télémayee in Freuch asd German, “ 1,76 
History of Napoleos im #paniah, * 1,00 
Lamartine's Grasiella fe Preach, ar | 

Any of the above works sent by mall on receipt of price, 
Address, HIRAM C. SPARES, 
Publisher, 
4 345 Droadeay, New York. 
HARPS! 


J. F. BROWNE, 


Manufacturer, begs to infurm bis friends and the profeesion 
that he has REMOVED hie 


HARP WAREROOMS 


TO 7OO BROADWAY, N. YORK, 
Betwoen 4th St. and Washingtoo Place, sear the N. ¥. Hotel. 
aed solicits n continuation of the Whernl patroaage he bas re- 
ceived daring bis establishment in New York. in 1841, 

Prices, and deseriptions fiewarded by mail. 

Strings ef the beet quality, and every requisite for the Harp- 

J, ¥. Drowne would call attention to bis large and choice 
collection ef HARP MUSIC, both foreign and own publi- 
cations, Just Published, “40 Stodies ’ in four Nambecs, 
formiog, with the ‘' FIRST 5IX WEEKS," peas 
course of Tnetruction for the Harp. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 
Wholesule and Itetall, in 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 

And every variety of Piusieat Instruments and 


No, 66 West Fourth Street, Cincinnati. 


pt answering of orders 




















Whore No. 379. 
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Cradle Song. 
FYROM THE GERMAN —bY C. T, B. 


Evening is balmy and cool in the West, 

Luiling the golden bright meadows to reat, 

Twinkle like silver stars in the skies, 

Greeting the two little slambering even, 
Sweetly sleep! Sweetly sleep! 

Thy watch the good angels in Paradise keep. 


Now all the flowers are gone to repose, 
All the sweet incense-cups peacefully close, 
Blossoms rocked lightly on evening's mild breeze, 
Drowsily, dreamily, swing the trees ; 

Sweetly sheep! Sweetly sleep | 
Thy watch the good angels in Paradise keep. 


Wise little elves, by the light of the moon, 

Sing to my darling a lullaby soon ; 

Rise from your cella in the caps of the flowers, 

Weave him 2 golden dream all the night hours! 
Sweetly sleep! Sweetly sleep! 

Thy watch the good angels in Paradise keep. 


Weave him s rosy and weave him « mild 

Heaveniy Spring-time, the heantifal child, 

Leading in slamber thut soft little hand, 

Far into dresm-land, the magieal land. 
Sweetly sleep! Sweeily sleep! 

Thy watch the good angels in Paradise keep. 


Sleep till the fowers are oponing once more, 

Sleep till the lark in the morning shall soar, 

Sleep till the golden bells’ beavenly chime 

Fesriveiy welcome the morning’s prime. 
Swectly sleep! Sweetly sleep ! 

Thy wate the good angels in Paradise keep. 


Translated for this Jozrnal, 


Henry Heine about Music and Musicians, 


XI.—Tue Frencn Orena (1837) —M. Vernon 


— M. Deroycue. — Beruioz. 
Contlowed from page 107. 


With the exception of Meyerbeor, the Aca- 
demie Royale de Musique possesses few composers | 
of whom it wouki be worth the pains to speak at 
length. And yet the French Opera is just now 
in its richest bloom, or to speak more correctly, 
it is enjoying a good daily income. This thriving 
state began six years ago, under the direction of 
the famous M. Veron, whose principles have 
since been followed with the game success by the 
new director, M. Duponchel. I say principles, 
for in fact M. Veron had principles, results of his 
reflection in the work? of art and science, and as 
be bad in his profession of apothecary invented 
an excellent musie for a cough, so as an opera- 
direetor did he invent a remedy against music, 
He had in fact remarked in himself, that one of 
Franconi's spectacles gave him more satisfaction 
than the best opera; he convinced himself that 
the greatest part of the public are animated by 





| the same emotions, and only feel delighted when 


beautiful decorations, costumes and dances so en- 
chain their attention, that they wholly cease to 
think about the fatal music, So the great Verou 
hit wpon the genial thought of gratifying the 
people's love of show in euch a high degree, that 
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they should no longer think the music irksome, 
but find the same enjoyment at the Grand Opera 
as at Franconi’s. The great Veron and the great 
public understood each other: the former wished 
to render music harmless, and gave under the 
title “opera” nothing but splendid spectacle 
pieces: the latter, the public, could go with their 
wives and daughters to the Grand Opera, like 
good respectable citizens, without dying of weari- 
nes. America was disvovered, the egg stood on its 
end, the opera house was filled every day, Fran- 
coni was outhidden and made bankrupt, and M. 
Veron is from that time a rich man, The name 
Veron will live forever in the annals of music ; 
he has embellished the temple of the Goddess, but 
has turned ber owt of doors, Nothing aurpases 
the luxery which has gained the upper hand in 
the Grand Opera; it is now the paradise of 
people bard of hearing ! 

The present director follows the maxims of his 
predecessor, although he personally forma the 
most amusing contrast with him. Have you ever 
seen M. Veron? In the Café de Paris, or on the 
Boulevard Coblence, you surely must have often 
met him, this fat, caricatured figure, with hat 
pressed right down over bis head, which is buried 
in a monstrous white cravat, with collars sticking 
up above the cars, so that the red, jovial face 
with the little twinkling eyes is scarcely visible. 
In the consciousness of his knowledge of men and 
of his sacresa, he waltzes in with such a comforta- 
ble air, of insolent sclf-satisfection, surrounded by 
a staff of young, and partly too of elderly dandica 
of literature, whom he is in the habit of regaling 
with champagne or with pretty Agurantes! It in 
the god of materialism, and his soul-insulting 
look bas often cut most painfully into my heart 
when I have met him. 

Mr. Durowcres is a lean, sallow man, with an 
aspect, if not noble, yet distingud, always sad, an 
undertaker’a mien, a0 that some one rightly 
named him to me: a perpetual mourning. From 
his outward appearance one would sooner take 
him for the overseer of Pere la chaise, than for 
the director of the Grand Opera. He always re- 
minded me of the melancholy Court fool of Louis 
xu. This knight of the rueful countenance is 
now Maitre de plaisir of the Parisians, and I 
should like to over-hear him sometimes when, 
alone in his house, he is thinking out new jokes, 
with which to entertain his sovereign, the French 
public, . . . . 

From these remarks you will comprehend the 
present significance of the French Grand Opera. 
I¢ has concilialed the enemies of music, and, aa in 
the Tuileries, the well-to-do bourgeoisie has also 
penetrated into the Academy of Music. high society 
having vacated the field. The fine aristocracy, 
the elite, who are distinguished by rank, culture, 
birth, fashion and idleness, have taken refage in 
the Italian Opera, in that musical onsis, where 
the great nightingalea of Art still keep trilling, 
where the fountains of melody still magically rip- 
ple, and the palms of beauty with their proud 
fans wave applause . . . while all around 
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isa blank sand desert, a musical Sahara. Only 
occasional good concerts now and then emerge in 
this desert, to vouchsafe an extraordinary refresh- 
ment tothe friend of music. To these belong, 
this winter, the Sundays at the Conservatoire, 
somt private soirées in the Rae de Bondy, and 
eaperinily the concerts of Bratsoz and Liszt. 
These last two are indved the most remarkable 
phenomena in the musical world here; I say the 
mest remarkable, not the moat beautiful, not the 
most extifying. From Berlioz we shall soon have 
an opera. The subject is an episode from the 
life of Benvonnto Cellini, the casting of the Per- 
sens. Something extraordinary is expected, 
since this composer has already achieved the ex- 
traordinary. Histendency is to the fantastical, not 
onited with soul, but with sentimentality; he has 
great resemblance with Callot, Gozai and Hoff- 
mann. His outward appearance indicates as 
much. It isa pity that he has had cut off his 
immense, antediluvian frieur, his bushy hair, 
which bristted above his brow like 4 wood over a 
steep precipice ; so T first saw him six years since, 
and so will he ever stand in my memory. It was 
in the Conservatoire de Musique, and they gave a 
grand Symphony by him, a bizarre sort of night 
piece, now and then illamined by the sentimen- 
tal whiteness of a woman's robe, that fluttered to 
and fro, or by a sulphur-yellow gleam of irony, 
The best thing in it is a witches’ sabbath, where 
the devil reads mass ani the catholic church mo- 
sic is parodied with the fearfullest and bloodiest 
farvicality, It is a farce, in which all the secret 
snakes, we carry in our hearts, rear their hissing 
heads with joy. My neighbor in the box, a frank 
young man. pointed out to me the composer, who 
was ina corner of the orchestra, at the extreme 
end of the hall, beating the kettle-drum. Then 
the kettle-drum is his instrument. “Do you sre 
that stout English Indy in front of the stage ?” 
sail my neighbor, “That ie Miss Smithson ; 
Berlioz hat been desperately in love with this 
lady for three years, and to this passion we owe 
the wild Symphony you bear to-day.” And there 
in fact, in the stage box, sat the famous actress of 
Covent Garden; Berliog gazed at ber continual- 
ly, and every time his eye met hers, he would 
beat away upon his kettle~<irum like mad. Miss 
Smithson has since becorne Madame Berlioz, and 
her husband too since then has had bis hair cut 
of. When I heard his Symphony again in the 
Conservatoire this winter, he sat again as drum- 
beater in the background of the orchestra, the 
stout English woman snt again in the stage-box, 
their looks again met - but he no longer 


beat so madly on the dram. 
{Te be Continued.) 





Teachers and Methods of Teaching. 
(Prom De. Mewx's Genera! Musival Instrevtion; translated 
by Geoace Macrnowe. J. A, Novello, Lowdrn aud New York.) 
It is manifest that, in order to attain the object 
of musical education, the choice of a teacher is 
highly important to the stadent, while the choice 
of the most sure method of teaching is — 
to the master. So many parents know not how 
to help themselves in this regard—so many re- 

















spectable well-intentioned teachers are anxious 
to ascertain and rectify, if needful, their methods 
of proceeding—so many scholars have already 
been led astray or ruined, in a musical sense, 
either by a mistaken choice or an erroneous sys- 
tem, that we have considered it to be our duty to 
suggest a few hints on this subject, We give 
only » few hints on the principal points applicable 
to the matter in general, A Rmmdamental im- 
provement cannot be arrived at by a book; it 
must be the result ot a more elevated education 
of the teachers, by institutions of the state, and 
through a real enlightenment of all educated per- 
sons on the nature and necessity of music. 

The profesion of music is highly important, 
from the powerful influence this science exercises 
on our senses and on our spiritual and civil life, 
Parents should weigh well, in the choice of a 
teacher, what power is given him through his 
art over the mind of their child; that he may 
elevate the youthful mind to the most noble aen- 
timents, or defile and lower it to the most grovel- 
ing: how prejudicial it is merely to leave the 
mind vacant, while music is acting irresistibly up- 
on the sensesan] the mind.  Listlessness, thought- 
lesines, sensuality, vanity, unbridled Lon, 
may be implanted and fostered by the teacher of 
music; but we imay also be indebted to him for 
awakening and cherishing the noblest powers and 
sentiments of the seal. 

From the foregoing, it would appear that the 
weightiest point to be considered, ia the choice of 
& music master is, what influence may be ex- 
pected from him on the mind of his scholar, His 
good manuers, however necessary, are no suffi- 
cient guarantee for suitability. But, indeed, the 
high and pare sense in which he has formed his 
conception of art, and the degree of his general 
eapabdity and education, which enables him to 


transfer his conception to his papil,—all this mast . 
But the choice made, | 


be maturely pondered. 
bohily and with full confidence give free hand to 
the teacher. Half confidence, interference in 
the instruction, would only disturb the efficiency 
of the master. 

We must, therefore, with regard to music, con- 
sider, in the first place, what view the teacher 
takes of it, and what motive urges bim in its em- 
ployment. The mere technical man, who uses 
art sitaply as handicraft, will produce nothing but 
a handicraftsman, ‘The player from understand- 
ing will give cold lessons and perceptions; he 
can give technicality with easeand certainty, but 
he will never warm tho heart with inward fire: 
he will rather rob it of its natural warmth. The 
mere man of feeling will perhaps allow the scholar 
to sympathize in company with him, but never 
insist upon sure instruction. Art is not mere 
technicality, nor mere understanding, nor mere 
feeling. It is the expression of the whole man; 
and only he whe embraces it in its entireness can 
ingraft and rear ita trac nature and power. Tal- 
ent and knowledge, a feeling beart, and arational 
consciousnvss of the reality of the nature and op- 
erations of art—these are the indispensable qual- 
ities of a teacher of music. One of the signs of 
hia artistic standing—wo must repeat a former 
obserration—is the works at which he and his 
scholar are employed, A teacher who occupies 
himself with «nall worthless compositions, in lieu 
of the abundant masterpieces of our art, shows 
the inferiority of his position, and a poor estimate 
of art. There are, indeed, masters who limit 
themselves to approved works, on the sole author- 
ity of the name, without taking any lively inter- 
est in them; im thit case, certainly, their mstrac- 
tion can be but of small benefit. ‘The next gen- 
eral qualification which a teacher indispensably 

aires, is the faculty of working with decisian 
ami effect on the mind and disposition of his pu- 
pil. The mere eapability of playing himself a 
ea of music with propriety and effect, does not 
ero suffice, It may delight the s-holar, it may 
induce him to a successful imitation, and even 
perbaps, finally to amore or leas noble and happy 
manner; but will not create in himself a free in- 
dependent feeling, and conscious certainty in art. 
It is not necessary only that the teacher should 
enable the scholar to play whole compositions as 
he does himself, but that he lead him into the 








composition itseli—that he enable him to see and 
eomprebend thoroughly each unity therein, their 
combination and mutual dependence, and their 
constitution as a whole, A bright consciousness 
only of the nature of art, and of the contents of 
each work of art, advances the pupil to a free 
comprehension and performarice peculiar to him- 
self, and conducts him by his own productions to 
the summit where individuality of the artist and 
nature of the art join in conscious union, and 
give style to bis creations. Only such a method 
of instraction works beyond the circle of lessons 
which he has run through If the scholar has 
seized the essence of the matter, he will not hold 
it fast in studies and forms only, which the teach- 
er has worked out with him; he will seek and 
seize it everywhere equally when the master is 
absent. This isthe true life in art; this alone 
guarantees that the exercise will not cease with 
instruction, bat will adoro the whole of life. For 
this object there is required, on the part of the 
teacher, deep insight, extensive knowledge, and 
in beth ea ability and certainty that he can 
comprehend and explain his subjects under all 
their aspects. A teacher must know more, much 
more than he is required to teach; he must be 
everywhere at-home, ard perfectly master of his 
subject, in order to be able to answer every 
question, and supply every unnoticed deficiency. 

After the elementary and technival instruction, 
we require absolutely from a good singing and 
piano master the study of composition, as the 
imwt sure, if not the only means of penctrating 
with full consciousness into the recesses of art. 
We require of him anoxtensive and well-grounded 
knowledge of the masterpicces of art of the elder 
and modern times; and strongly recommend a 
continoally observant and sympathizing eye on 
new productions, in order to acquire every move- 
ment in artistic life, even although masses of na- 
succesful or retrograde composition should make 
the duty burthensome, The higher teacher, espe- 
cially one who is concerned in the education of 
composers and teachers or conductors, ought not 
to delay his acquaintance with the history of art 
and the science of music, besides his study of 
fundamental composition; since everything, and 
therefore music, can be vetly known and fally 
unserstood only by the help of its history. 

To the properly artistic capacity and education 
must be added the knowledge of mankind, and 
the talent of working upon the mind of others; 
but then, also. love of the busines of instruction, 
and a heartfelt interest in the mlvancement of 
the scholar, An able master studies the dispasi- 
tion and inclination of his pupil, He‘ judyea trom 
them, how he may be won, how convinced, upon 
what qualities he may rely, where he wants assis- 
tance, and by what other powers his deficiencies 
may be compensated. He does not consider him- 
self as another being, foreign to his pupil; he 
neither presumes on Fis own superiority, nor low- 
ers himself to his pupil (both false methods of 
teaching), but penetrates with his higher ideas 
and education into the mental condition of his 
pupil; comprehends, as it were, from the soal of 
the young disciple the conceptions he has acquired 
of art and its forms; he here separates, by his 
superior knowlerdge, the true and healthy from 
the false and insnfficient; he encourages, ex- 
pandas, anc exalts the former, and correcta and 
amplifies the latter, Tn short, he endeavors to 
originate or unravel every desirable fxculty in the 
pupil himself, because only that which is engen- 
dered in and grows ont from ourselves, not that 
which is brought to us from without, is vital, and 
works with the energy of life. 

Such a teacher will lose courage only in the 
case of total indifferenee or absolute incapacity ; 
or much rather, with our feelings, be would de- 
cline the scholar. Bat each single deficiency, 
every erroneous or one-sided conception, he 
knows how to meet. If the feeling of measure 
cannot be trusted, or is perhaps confazed by ear- 
lier teachers, the master will preseribe very sim- 
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undeveloped, the teacher will apply the cartier to 
the practice of chords; firet the maj triad, then 
the chord of the dominant, lastly the major and 
minor chords of the ninth (major chords always 
before minor) by ear on the piano, and then have 
them sung by the pupil. For since those chords 
are the first indications given by nature herself, 
one of her tones helpa the imperfect feeling of 
fone in the student, to the other; and the most 
important intervals, such as the octave, fifth, 
fourth, major and minor third, minor seventh, 
whole tone and semitone, will be gained from the 
laws of nature. If the scholar bas a strong par- 
tiality for brilliant and off-hand playing, the 
teacher will fall in with this inclination {since to 
oppose it abruptly woald rather alarm than over~ 
come), and by gradually shading the passages, 
scparating and binding, caares the forte and 
piano, &e., in a manner comprehensible and agree- 
able to the scholar, he will make the latter per- 
ecive how one and the same passage may, by dif- 
ferent playing, become newer, more attractive, 
now more neat and delivate, and then more forei- 
ble, &e. Tt will now be easy to take a more no 
ble direction from this point, and to awaken the 
deep sense of melody. Should the intelligent ¢l- 
ement assume & preeminence, let us profit by it 
to comprehend and seize with more intimate 
feeling, accentuation, which is the nearest asso- 
ciate to rhythm, in relation to the understanding. 
Let us penetrate into the innumerable degrees of 
aceentuntion, and awaken thereby the conviction 


that musical matters are not exclusively the busi- | 


ness of the understanding, but that it is often 
necessary to trust to feeling only, Hence it is 
easy to sec that feeling must have free operation, 
and participates of right in musical compositi 

and performance. If, on the other hand, the 


scholar should be inclined, perhaps from enthusi- | 


asm, to devote himself to the unknown feeling, 
let that noble power of the sonal he respected and 


upheld which Hes at the foundation of this one- | 


sdedacss. Let ax apply tohcartfelt compositions, 
and with preference to these whose effect has 
been already experienced, and point out the chicf 
traits which have eaused oar emotion; illustrate 
occasionally such 18, by comparison with 
similar or dissimilar instances, or by changes 
which would rob us af our power or tendernesa. 
Should our sensibilities be excited, as is generally 
the case with superabundant feeling, by melody, 
chiefly or exclusively, wo will apply gradually to 
movements in which a captivating chief melody 
is met by a leading passage full of character, or 
where two or more highly interesting melodies 
combine and proceed together, To so far as the 
pupil, either by himself, or induced by the teacher, 
can be brought to notice in each of the signifi. 
cant parts that which bas hitherto exclusively ov- 
eupied him, he ison the way to clevate himself 
above the one-sided, obscure, and overworked 
feeling, to a higher consciousness, to a more com- 
prehensive and fruitful spiritual sympathy. 

It is impossible here to mceumulate all the 
emrmeels and advantages arising from a perfect 
intimacy of the master with the mind of the pu- 

il. Tt is enough, if, from a few examples, we 
ave made ourselves clearly understood. 

That there are now bat few teachers, such as 
we require for so many scholars, is true. But 
this is, however, no refutation of the justice of 
our demands; it is only a sign of the insalfliciency 
of our supplies for the requirements of our con- 
sciences ; and $a concurrent striving for a 
recognized good, according to our power. Tt ean 
not also be denied, that often persons, clear- 
sighted enongh in general, instead of selecting 
the obtainable good masters, — ethers far 
from proficiency, out of thoughtlessnces, want of 
knowledge of the parties, or other secondary con~ 
siderations. Here, however, the reproach falls on 
the musicians and teachers themselves, who have 
given themselves but little trouble in enlightening 
the public in general om the true nature of their 
artand the means of acquiring it—a convietion 


ple lessons of determined rhythm, and then make | which has had great part in the production of 
rhythenic, melodie variations on them, so that the | this book. 


pupil will proceed on the same simple lesson from 


We must also notice another erroneous idea 


simple rhythm to more rich, placed together and | concerning instruction. It is the deceptive notion 


increasing in 
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difficulty. If the sense of tone be | often repeated, that for the beginning an inferior 




















teacher is sufficient. This persuasion often arises 
from the wish to save for some time the cost of a 
good master. But we must consider this opinion 
at on erroneous delusion. The anskilled master 
lays a bad foandation. He delays the fundamen- 
tal elements and exercives upon which all future 
progress must be founded. He neglects the 
awakening and expansion of the natural disposi- 
tions, gives 4 false direction to all artistic proce- 
dure. and misuses or deatrors the pleasure and 
activity of the scholar, The sneceeding better 
mastor finds the scholar half tired out with wan- 
dering hither and thither without profit or re- 
ward. He meets everywhere with only imperfect 
or false preparation, and he finds difficulty enongh 
in exciting attention and activity in the scholar 
for the attainment of an object of which this lat- 
ter imagines himself to be already possessed. 
What teacher, under these circumstances (and 
they are of frequent oceurrence). does not wish 
that no instruction had been given—that he 
might freely and with good heart baild upon 
fresh and unencumbered ground 7 and how many 
a giftel scholar has abandoned art in disgust, 
when he has discovered, after years of labor, that, 
in order to sueceed, he must begin again from the 
hevinning. 

In conclusion, it is the method itself of teach- 
ing whieh claims our consideration. In this mat- 
ter, after every necessary qualification sa to abil- 
ity, we will limit ourselves to one fundamental 
requisition, which seems to us important and 
comprehensive, and which tothe reflective teacher 
will develop itself so alvantageously in every di- 
rection, however simply it may be expressed. 
The teacher must constantly bear in mind that 
he teaches an art. Consequently, he must treat 
his svholar and the subject of his teaching in the 
sense of an artist and of art, and prove himself 
to be an artist. 

He mast also constantly show to his scholar 
that love and respect which are dae to his fellow 
artist, amd to every one engaged in higher and 
intellectual oecupations. 


He will foster and elevate the disposition of : 


the pupil for art. Artistic activity must flow 
spontaneously from the heart, if it is to fructify 
into life: we cannot force even ourselves into its 
posession, much less others, The Pleasure wo 
derive from it is therefore the first and indispen- 
sable condition of all success in this region ; and 
the teacher who knows not how to preserve and 
increase it will certainly mias his aim, Ile mast, 
however, awaken true pleasure in the art itself; 
not false pleasure—vanity, desire for reward or 
profit; and, in order, indeed, that the student 
may become constantly more suweptible of her 
leasures, and more capable of producing them, 
@ must moreover excite his pupil to a worthy 
ase of hia powers by an encouraging word, by a 
well-timed performance of the works of art, &e. 
The following point is most worthy of consid- 
eration. Art is not abstract thinking,—il is not 
feeling withoat thonght nor unconscious ee 
neither should the teaching be an abstract comla- 
nation. Every lesson, every rule, nuest be de- 
rived from nature herself before the eyes of the 
papil, and immoestiately. it by any means posable, 
reduced to practice, That this is practicable in 
teaching composition, we dunk we have shown 
from the fact in our Doctrine of Composition. It 
was one of the most unartistic aspects of the car 
lier art of teaching, when all ible intervals 
and all posible chords were thrown before the 
pupil ina beap together, and then all the forme 
of counterpoint in small unartistie passages, be- 
fore the application of any of them was sought 
for. Mos’, indeed, of the books of instruction 
give no application at all. Nature and the history 
of art point out another way. Wherever a free 
course lens been open to reason, she has immedi- 
ately proceeded to the absolutely necessary, and 
in art to the actual tien, without delay. She 
bas followed reflection by holding fast that which 
the moment required, and so in every instance 
she has clevated her made of action into con- 
seriousness, her thoughts into living incarnated 
operation, Such also has been the development 
art—entirely according to reason, proceeding 
by facts, by real operation, as her history, prop- 
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erly understood, demonstrates, 

Also, in the _— of music, this fundamental 
proposition is thoroughly practicable, The tonal 
system, tho system of notation, the arrangements 
of rhythm, are so entirely according to reason, 
that every scholar, under the gentlest guidance 
of the teacher, can unfold them further from their 
first. intimations, and can again discover them for 
himsclf. It appears to us one of the cradities of 
the usual moe of teaching, to burden the scholar 
with the whole tonal system at once, then (or 
even before, as some books of instruction do*) 
with the whole system of notation (ami porbaps 
in several clefs at the same time), then with the 
whole system of bara, while for the moment he 
wants only the amalleat part of them; euch as a 
few notes in one clef, leaving the remaincder to 
be acquired on further advancement. Dy thia 
misapplication, the scholar is withdrawn from im- 
mediate living and improving comprehension to 
an anartistic work of memory. It follows, there- 
fore, that the order of these books of instruction, 
which merely present the materials of instruction 
to the memory, should also illustrate and complete 
their work; and not doing 60, cau have no claim 
to be considered an order or plan of really prac- 
tical insteaetion. 

Even the exercises, whose immediate object is 
to prodave readiness of hand and voiee, must not 
ay he brought into the service of the hand 
and the observant understanding, but also be 
used for the pleasurable feelings of the scholar, 
whenever practicable, so that what he has learned 
may as soon as powibie be applied in artistic 
form. From these considerations, we cannot look 
withoat hesitation upon an invention lately intro- 
duoced, to make beginners practise npon finger- 
hoards made of paper. However convenient and 
cheap this may appear, it is evident that artistic 
participation must be injured, or, to say the least, 
not excited or vivified. 

This is the true doctrine, which, in the amallest 
and the greatest, holds fast and advances the re- 
ality of art, and opbolds the student from the 
lowest up to the pinnacle—however high he may 
be able and willing to climb—in perfect artistic 
sympathy and activity, But this is possible only 
to a teacher who, himeelf an artist, is replete wit 
tho spirit of art. 


* Thev thoregore tearh the eign hediee the thing signified, a 
that their rotation le chjerthess, and must remein incomplsbe 
detll we becoae erqualated with tomer 


Joachim and the Virtuosi. 
{From the London Musieat Worlt,) 

The presence among ux of Herr Joseph Jonchim 
leads to the consileration of art, not only ae an hon- 
orahle profession, tut as imposing high and sacred 
iinties. It it so rare to meet with an artist in the real 
sense of the torm, an artist who, recognizing these 
duties, acts up to them, and is at the same time prong 
and gifted, thats when we are shown one of the genu- 
ine stainy we are almost taken shack and incredo- 
lous. Herr Joachim, bowever, és a living oxample 
of the genus,—pur-sany, and thorough bred. We 
have but to compare this German violinist with the 
majority of his contemporaries, and we shall soon he 
able, not merely to distinguish him from the crowd, 
but to estimate him at his proper worth. 

While none can deny har the asnunl inflax into 
this country of foreign musicians of all denotmina- 
tions has in a great measure helped to make us a 
musical mation, it must also be admitted, om the 
other hand, that it has broaght with it evil na well ns 
good. The stream has not been always clear and 
rapid in equal degrees. Some parts have heen 
trogbled ; others, choked with weeds and fangi, have 
sent forth miasms, such as bear pestilence 

“Prom Joogle, moras, of from stagnant pool.” 

The diffienlty hoa been at times to distingaish the 
bad from the good, and so reject the one while acoop- 
ting the other. At no period did che stream of exotic 
art, fowing continually to these shores, bring with it 
so large a quantity of deleterions stuff aa now. To 

roach within nose-shot of it is dangerous; to 
driok of its waters is death. Our Thames is a linr- 
pid fountain by comparison. Orphens is sick and in 
want of Meculapins. A medieo-masical officer has 
berome indispensable. What a pity the profession 
cannot beast of a Simon! 

To leave metaphor—how are these mume eli ffiriles 
to be solved '—how shall the “divine art" be re 
liewed from ita affliction! Alas! oar governments 
eare little or nothing for music, as Mr. H. F. Chor 


| 


bey has well explained in a paper addressed to the 
Society of Arts. They more or less carefully 
to the welfare of tho sister arts—baild houses, jive 
charters, and employ Teutons, as travelling inspec- 
tors; hat for Music they do literally nothing, allaw- 
ing it to grope on, unaided, as well as it may. It has 
advanced, however, so well, that W this time not 
only does it enjoy full possession of the car, but of 
the heart, * popular,” and holds such « big place in 
the affections of the community, so large a share in 
our studies, and almost a monopoly in our recrea- 
tions, that it« healiby dissemination ix a macter of se- 
rious importance. All thie, we are aware, if brought 
forward in Parliament, would sce the house * coun- 
ted oat” in the twinkling of an ere. No—mu- 
sician® must not look to Government for assistance. 
If they cannot fight their own battle, they are not 
worth the consideration they receive from those in- 
quiring minds for whom none of the wonderful phe- 
nomenn of this wonderful globe (the most wonderful 
of globes for aught we are likely to know to the con- 
trary) are without interest. 

But it is pot so much the want of patronage from 
high quarters, of which those who rightly contem- 
plate the social effeets of music are now complaining, 
and will, in all probability, comtinge to complain, ft 
in the progress of impure art, which, under the 
specious diseuise of “ virtunsity,” is heginning to 
exercise @ most pernicious example in certain infia- 
ential qumrters. 

So bong aa the “ eretemi walked (or galloped) 
in their propet «phere, they amused by their csockanl- 
cal towrs de force, charmed by their fnesse, and lid 
no great harm to music or musical taste, They were 
accepted enw grano aefia, — for their dox- 
terity, und admired for the elegance with which they 
were able to elaborate thoughts in themselves of rery 
slight artistic worth. Bat recently our “ rvrtecsr ™ 
have heen oppressed with a motion that, to eneceed in 
this country, they must invade and carry by storm 
the “ classics " of the art, instead of adhering excla- 
sively, as of old, to their own fantasies and jeux de 
martecux, (ue composition after another by the 
great masters is now seized upon and worried. If 
they were things of flesh and blood, amd could feel 
the gripe, be conscious of the teeth, and Appreciate 
the fings of these rpid and devouring “ rrrtuosi,” 
concertos, sonatas, trict, &e., would indeed be in a 

itiable condision. Happily, being of the spirit, they 
leed not, but are immortal, 

One great result attending Herr Joseph Joachim's 
professional visit te London is, that ft affords both 
professors and amateurs opportanity after oppor 
tanity of stadving die manner of playing the works 
of the giants of music, We have already heard him 
in halfadeven quartets bY Beethoven, in the seme 
master's violin concerto, and in various compo 
sitions of Bach, Spohr, and Schubert. Low Herr 
Joachim execates these compositions—how different- 
ly from the selfarrled “ virtues,” how purely, how 
modestly, how wholly forgetful of himself in the text 
ho consulers it an honor in being allowed to inter- 
pret to the crowd—we need scarcely remind oar 
readers. Not a single eccentricity of carriage or de- 
meanor, not a moment of egotistical display—to re 
tind his hearers thet, although Beethoven is being 
played, it is Joachim who is playing—ever escapes 
this truly admirable performer aml (if words might 
be allowed to bear thetr legitimate signification) most 
accomplished of “ eirivas.”” Compare Herr Jouchim 
with some of his contemporaries. Obeerve how feve- 
rish and restless they are, while vainly cndenvoring 
to grapple with music for which they really entertain 
no sympathy, and which, with all their powers of 
exocition, they cama play correctly ; how every al- 
feqro ia tarned into a presto; while, in the celerity of 
the movement, distinct articulation becomes iniposei- 
ble, habitual wart of finish being anredecined by any 
grace of ktyle, or rather accompaniod by the total ab- 
negation of that which is the very soul of music, and 
without which pianists degencrate into mere “ ham 
mers,” violiniats into lifeless wood and sheep-gut. 

Depend upon it, te best way to arrest the advance 
of corrapt art is to listen, as often as possible, to the 
performances of such an artist as Herr Joseph Joa- 
chim; who can enter with enthusiasm into ali the 
thonghts of the ay 2 dead, and expound them fitly ; 
who is as mach at home inthe simpte strain of Haydn, 
ag im the jonate melody of Mozart, the won- 
derfal elaboration of Bach, the poetical sublimity of 
Beethoven, or the ethereal and exquisite fancy of 
Mendelssohn ; to listen with enrnestness, and mark 
how such music sounds, when thus delivered, with 
faith and love, and an apprecintive penius that 
amounts almost to original creation, Hear the rere 
tuo after that; oheerve the efforts with which be 
tries to force out of his masic a meaning which it was 
never intended to bear, and dur on the difference, 
the difference between a epotless mirror and a beap of 
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broken botthe-ginas, the difference between the light 
of brond day, when the ean is at its zenith, and the 
glare of a furnace at midnight. Thus may troe art 
best be distingaished from its beasen coanterfeit ; 
thus may the stream that flows to us from abroad be 
sooner cleansed and purified, The oftener Herr 
Joachim is heard—and it is a healthy sign that with 
the London maltitude of amateurs he is the most 
universally popular of our foreign visitors—the besa 
chance of the pablic being fascinated hy mere pre 
tence and glitter, hy art in convolsions, instead of art 
in tho majesty aod beauty of its repose. 


The Diarist Abroad. 


Nores. 


Beau, Arnit 17. — Bach's “ passion” afier the 
Gospel according to Matthew — the leas grand of 
the two. No. I cannot “live into” this form of 
vocal music, so a4 to feel it as these Germans really 
seem io do. I feel the learning, the art, ofitimes the 
wonderful expression of single numbers; but I can 
find no necessary, Jogically<irumatic connection — 
no gradanl approach to climax. T am pot carried 
along with it— my heart remuins cold. Then, too, 
the conductor had thrown me into no favormble frame 
of mind by bis conduct the evening before; when he 
had sat at the Beethoven Mass, with a score before 
him not far from me and discussed points in it aloud 
to his neighbor, even in its wondrous “ Benedictus.” 
It annoved mato ace such a man the next evening 
conducting. Moreover, how could one be very much 
strack by this work of Bach's, twenty-four hours af- 
ter that performance of Stern's Singing Society # 


April 20. “Egmont,” by Goethe, with music by 
Beethoven, performed in the Royal ‘Theatre in Ber- 
lin! Mrs. Barrow did not read here — thank God! 


May 8. A private musical performanre at Stern’s 
“ Consorvatoriama.” Pupil productions of courts ; 
both the singing and pianoforte playing very credita- 
ble to Stern, Pattison, of Newark, N. J., closed the 
performance with tero pianoforte pieces, one of which 
was Wm. Mason's “ Silverspring,” which pleased 
very mach. 


There is a certain class of young American toar- 
ists, who, if from London, would be cockneys of the 
deepest, direst, dolefullest dye. They know every- 
thing that is worth knowing, and as they become ac- 
qoainted with German students are so kind and con- 
descending a4 to impart to them all sorte of informa- 
tlon. To them nothing is good here, because it is 
not as it ie at home. Generally such fellows soon 
have two or three inseparubles, who drimk their cof- 
feo, smoke their cigars, swallow (apparently) their 
largest stories, and make themselves generally neefal 
and agreeable. Sometimes they — the inseparables 
~~ manage to get a little quiet fan out of their conde- 
acending, American, spread-cagle, friends. This was 
the case when certain stadents tok the two Ameri- 
can students at Halle, owt to see the house where 
Goothe and Shakaperre mot — whereat, when I heard 
the story, I burst into Homeric laeghter, and deter- 
mained to record it in honor of the American nome 
abrood, Ah, —t-—," do you doabt the existence 
of this depth of verdaney? Please try the question 
of the date of Goethe's birth upon the firet twenty 
atadents you meet. To it quietly, ax a mere by-tho- 
way, and see if you do not find one or two, who 
would like to visit Halle, to see the house where he 
and the great Englishman met! 


A word ot wisdom for “ Trovator’s ” Gul book, 
Emblems of infinite, eternal, unchangeable daration ; 
the great pyramid of Cheops, and an Englishman in 
a continental reading room with the London Times 
in bis hand. A.W. T. 


Lrazt’s Donte Symphony has been published in 
an srrangement for two pisnos, in Leipzig. A fan- 
tasia on Trovatore, which is said to be a pendant to 
hu Lacie Paotusia, will be probably moro welcome 
to oar pianists. 


Uniform Musical Pitch. ’ 
{From the Loudoe Athenmum, June 18}, 

The preliminary meeting convened by the Society 
of Arts to consider the possibility of taking any 
messures on this side of the channel, correspondent 
with or in adoption of these agreed on in France, for 
the establishment of a normal dinpason, wits held yes- 
torday week, with an attendance of some half hundred 


guests, hy whom the different interesta of music were | 


fairly represented, De. Whewell was in the chair, 
and introdaced the subject hy a short address, calling 
attention to the elaborate French reparts and to the 
restrictive mensnre which had been based upon it. 
“ The first question to be determined was, whether it 
was desirah' 
prevail; and, secondly, whether it was possible to 
establish sock a gnifarm pitch in this country. The 
latter question came before them very naturally, inas 
mach aa the establishment of a uniform pitch was to 
be enforced by stringent legal means in Franco, a 
course which could not be imitated in this country. 
The French legislative provision _ the motter waa 
that masical instruments not confurming to this reg- 
ulation, were not to be admitted to any Exhibition of 
Industry, Tt amounted, im fart, to a prohibition of 
insteaments which were not of the pits 


was to be dente with in the same manner as a frandu- 
lent parveyor of meat, or a dishonest vensder of cloth. 
OF course, it could pot be expected that their musical 
friends in this country were to he subjected to penn. 
ties such as those, or that a aniform pitch could be 
enforced here hy any such means, Therefore, they 
had to consider what means short of these conld be 
used, and whether any influence bevend a general 
understanding amongst those engaged in mnsic coght 
he brought to hear.” 
wns prefaced by « reading of letters feom many mu- 
sirians, anable to attend the meeting, the bearing of 
all of which tended to recommend the adopthon of a 
uniform pitch, ‘The question was then discussed as 
ta the possibility of thia helng attained, The meeting 
was alitressed by De, Wylde, Mr. Hatlab—who. it 
appoars, gare considerable attention to the enhject 
ome years aco (to the point of reculating o family 
of taning-forke, by aid of M. Cagnard de La Tour's 
tnstenment called the Siréor), Mr. Nicholson, the 

mofesaor of the oboe, who illustrated the inconren- 
pence of the present uncertain state of the diapasen, 
Sir Georye Smart, Mr. Benevlict, Mr. Ella, To this 
envned a discussion as 10 what the proposed eniform- 
ity (the desirablences of which was carried uem, cow.) 
shoal be. Herr Otto Goldachmnide warmly recom. 
meniled the adoption of the French normal fa, Sr. 
Tutton a eemi-tune helow the preseot pitch, Madame 
Goldschmidt some letting down. “ For her own part 
there was a considerable amount of music that she 
could not think of singing at the present pitch ; and 
mrueic whieh she sang with the greatest exse about 
twelve veare ago, when the pitch was lower, she 
would not now attempt. If the raising of tho pinch 
went on as it had hitherto done the haman voice 
wonld lose ite beauty and strength ; and «he did not 
consider it was proper to tnx the voice to that extent. 
In her opinion the standard of the pitch oughe to he 
regulated by the haman voice.” Sir George Smart 
prodaced a taning-fork, prepared by the Messrs. 
Broadwood for him some thirty vears ago, with the 
eoncnrrence of Mrs. Billington, Messrs. Braham and 
Grieshach, The Rev, G, T. Duffield exhibited Han. 
del's fork, considerably flatter than the present ones. 
The question then arose, as to the practicable recon. 
ciliathon of orchestras and organs, Mr. Davison ree. 
emmending that if the litter inetraments were altered 
it shonld be by transposing the pipes a fill semitone. 
Mr. Halish arged the adoption of a pitch of 512 vi- 
brations a second, in place of the French pitch of 422, 
a4 more convenient, on the score of namerical calen- 
lation. An attempt to propose the French pitch, ax 
the one most expedient to adopt, was met by a ree- 
ommendation that the subject should he more cloecly 
investigated, by a eub-committes, than was possible 
at a geseral meeting. The eppointment of a smh- 
committee was nnanimously carriod, and the gentle- 
fen nominated in ite formation, fram whom @ report 
will be submitted to the society, Such comments ae 
saggest thementves on tho discussion, decision, and 
the possible working out of the same had better, 
therefore, be reserved for a period when the subject is 
before the society in a more complete form. 


Mozart—Child and Man. 
(Conthneed from page 76). 
No. 12. 
Mosart, senior, to M. Hagenauer, 
Pariz, April 1, 1764. 
Thope in a few days to place in the hands of onr 
banker 200 louis, that he may send them to Salzburg. 


that a uniform mosical pitch should | 


» determined | 
upon; and the mun who gave false mensare in masic, | 


The diarnssion which fallowed | 


» Thad, on the 9th of this mouth, another fright for the 

health of my children ; it waa a less severe one, how- 
_ ever, than the first. On the 10th, I took 112 louis ; I 

do not turn ap my nose at Sor 60. 

Gar concerts will he given au théatre de M. Felix, 

' Rue et Porte St. Howard. Ut ia a theatre situnted in 
' the house of a man of distinction ; a small stage has 
‘heen built here, where the nobility assemble to act 
plays among themerlves. I obtained this room 
through the intercession of Madame de Clerment, who 
lives in the same house, As regards the permission 
to give the two converts, this is quite a special favor, 
and altogether contrary to the privileges of the Opéra, 
the sacred concerts, the French and Italian theatres ; 
we had to obtain it from M. de Sartin, Liewtewant. 
Général dela Police, through the intervention, and at 
the express request, of the Duke de Chartres, the 
| Duke de Derat, Count de Tersd, and many Indies of 
. the erent world. 
Pray have mass performed for us during eight con- 
j cutive days, commencing from the [71h of April; I 
| wish four masses to he said at Loretto, at the altar of 
j the Infant Jesus, and four at one of the altars of Our 
| Lady ; only take care pot to fail in the date mention- 

ed. If my letrer, contrary to all expectation, should 
reach after the 12th of April pray have them begin 
the very next day: we have serious motives for this. 
Tt is now time that I should inform yoo at greater 
length about oar two Saxon friends, Baron de Hopf- 
garten and Baron de Bose. J gave them a letter of 
recurmendation for yon on their departure for aly. 
They were our constant travelling companions: we 
wutaally, and by turns, prepared lodgings for each 
other during the journey, Fon will find in them a 
coaple of men possessing every quality which herames 
an honest man here below. They are Latherane, it 
is teue, but Lutherans of quite a pecatiar onder, and 
who have often edified me. 

Bichold us here now, known to the ambaasedors of 
all the foreign powers, Lord Bedford and hia son 
are very favorably diepored towards us; Prince Gal- 
lizin loves us ns thongh we were his children. The 
sonatas dedicated by Master Wolfgangerl to the 
Countess de Tessé would hove heen engraved by this, 
| had it been possible to persuade the Countess to ac- 
cept the dediration which M. Grimm, the best tend 
we have, had composed forher, It had to be altered, 
for the Countess would not be praised. It ie a pity, 
for the dedication described her well, a8 also my son. 
Besides other presenta, she gave a gold waich to 
Wolfzang, and a valnable peedle-case to Nanerl. 

This M. Grimm, my best friend, who hat done 
every thing bere for ns, is serretery to the Duke of 
Orleans :* he is a learned mon, and a great philen- 
thropist. Not one of the letters I had for Paris would 
hare heen of any service whatever, neither the letters 
of the Ambastador of France at Vienna, nor the in- 
tervention of the Emprror’s Ambassador at Paris, nor 
the reeomrmendntion of the Brassels Minister, Comnt 
Cohenzl, nor those of the Prinee de Conti, of the 
Duchess d'Aigaillon, nor all thase of which [ could 
repeat a litany, M. Grimm alone, for whom I had a 
letter from a merchont in Frankfort, accomplished 
every thing. It was he who introduced us et Conrt. 
He, of himeelf, disposed of 420 tickets, that ia ty say, 
' tm the amount of 80 lowis; he jot as quit of paying 
for the lighting ; there were more than sixty tapers, 
Ie was he who oltained us the authorization for the 
first concert, and for @ second, 100 tickets for which 
are already taken, So mach can a man do who 
teases poot sense, and a good heart! He is from 
Ratishon, bat has now been fifteen years in Paris, 
Te knows how to set every thing a-going, and to make 
matters sucremd as he pleases. 

M. de Mechel, an engraver, is hard at work on our 

traits, painted by an amateur, M. de Carmontelie. 

Wolfgang is playing the plano, and I behind him am 
playing the violin, Naneg! ls resting one band on the 
piano, and in the other holits a piece of mupic aa if 
she were about to sing. 
No. 13, 
Wolfyang Mozart to Mardame Victoire, Princess of 
Franee.t 

Madame,—Tho essays which I ley at your feet are, 
no doubt, mediocre; but, since your kindness allows 
me to alorn them with your angast name, their sac 
cess ia no longer doabtfal, and the public cannot be 
wanting in indulgence towards an author seven years 
old, who makes his appearance under your auspices, 

I woald, Madame, that the language of music were 
also that of gratitude, I should feel tess embarrnss- 
ment in speaking of the impressjon your benetits have 
predaced opon me. Nature, who has made moa 








mirtivian, a¢ she makes nightingnles, will inspire me; 
the name of Victoire will remain graven in my mem- 
ory, in characters a8 ineffacenble as those im which it 
is written in the bearts of all Frenchmen. 


Iam, with the profoundest respect, Madame, your 
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very bamble, very obedient, and very amall servant, 
5. G. Wotroaxa Mozanr. t 
No. 14. 
Wolfgang Mozart to Marleme Ia Comtesse de Tessd 
(Lady in wasting to Madame la Donphine).§ 

Madame,— Your taste for music, and the kindnesses 
with which rou have overwhelmed me, give mea right 
to devote my feehbo talents to you; het, while you 
aecept the homage, how can yon possibly forbid a 
child to give expreselon to those sentiments with which 
his heart ix fall? 

You will not allow me, Madame, to say those things 
of you which the pablic say, This rigor will lesson 
the regret I shall feel in leaving France. If Lam no 
longer to have the happiness of paring my court to 
you, Iwill go into countries where at least I shall 
speak as mach as I will of what you are, anid what [ 
Te ok plead Mn 

am, with profound re . Jame, your ¥ 
harmble and very obedient ria servant, sete 
J.G. Wourcaxa Mozart. 


* Daron Grimm, born 1724, sncresvively Minieter fe Sage 
Goths in Paris, and Prosian Miniter im Saxeey, died at 
Goths, 1K, , 

+ Thie defication stands at the bead of the first piece of mun- 
sie bey Moaert, engraved in Paris, ard bearing the following tH- 
the =" IT Sonntes t le Catertn, qui peutent ee boner avec 
Reeenpytement tioton detiees 4 Madame Vietnire de 
France, par J. . Wolfgang Moaart, de Salshowrg, age de sept 
ana) = uvre f., prix 4 theres 4 sons, grevte par Madame Ven< 
ime, riievant Roe St, Jacques. & preset Kue 8 Honors, 
viet-vis Je Paints Roval, A Paris, aux adresees ordlmaires 
Aver privilétge du Rot (lapricet par Petlibie.y" 

t The tithes of the firet works by Mosert, printed fn Parke and 
Landon, ate erred © 0.0.) Wolfmng " 11 eae not fil ister 
that he tailed iimeelf Wolfgang-Améedéee, The German name 
Gortiied | Med-lore) comvers the cume seme se Ametie 

4 This letter war printed in front of Op. 11... entitied “Bon. 
tes pour te Clarerin. qul peuvent = jouer aree aerompagne 
ment de viedo, dediter & Madame la Crmntesee de Teset, Dame 
de Medeme le Dauphine. par J. G. W. Morart, de Salabourg, 
ag? de wptane. (Eure 11." 

{Te be Continued) 


Anglo-German Handel Society. 

Three volumes hare been isaacd from the Leipsic 
press of Herren Breithopf & Hartel of the publications 
of the German Handel Soviets, henceforth to be 
called the " Andie German Handel Society,’ the Eng: 
lish * Handel Society" being anderstood to have 
merged itself in the foreign enterprise. That this 
may lead to dificutics is possible. Either want of 
uniformity must result, or some valuable pablications 
he displaced from their position of dime valuc mt part 
of a series. To ilnetrase, is the edition of “ I«racl 


That edition, however, if adopted, a» containing an 
organ part, must be out of symmetry with tho editions 
of Handel's other ascred works from German souress ; 
aince our “ cogsina ” do not generally ase the organ 
in Oratoria, howsnever essential it be to every per- 
formance ot the master's works, as no one knew bet- 
ter than Menidelseotin. This is only one among the 
questions arising out of the “ fusion” of undertakings 
belonging to two eountrics, which will have to be 
solved, if a complete and consistent edition has to be 
prodaced. There must either be “ odd volumes,” or 
else procions matter discarded, 

No prejadice to the andertaking entered on is in- 
tended by the uhove remarks, Ie is needless to de- 
seribe to any one familiar with modern musical pulili- 
cation in bow sumptaons aml complete a fashion the 
volumes before us are“ tarned out.” What is a lux. 
ury in London is daily fare in Leipele, Dr. Chrvsan- 
der, too, scems excellently to understand his duties 
as an editor, which are those of research, comparivon, 
bat not dogmatiam, This last bad quality ie partic. 
ularly bad in the case of Handel's works, where rari- 
ations, changes, afterthoughts in the text aboard ; 
and there ia no more possibility of inclading all these 
in any one edition than there would be of nesembling 
all the discrepancies of Skakepeare's text in an issue 
of Shakspeare’s plays. That “ Sasanna” is not oom- 

ete Without an orram part, more expecially since the 

4 is not figared, we English cannot but deel, The 
piane-forte norompaniment is rr 
expected from the skilled band of Herr Kietz of 

And sow, a word—this being the Ilandel tinvo— 
concerning tho fittl-known Oratorio with which the 
German Pablishing Society has commenced its ope- 
rations. The chorus “ Rightoous Heaven!” and the 
grand song, “ If guiltless blood,” are almost the only 
fragments from “Sasanna” which are ever heard in 
our concerts. The A al story, indeed, dear 
thoagh it be to the French, who have danced it in a 
talid, and have sung it in opera, will always (and 
ightly) keep it in the background. Though the Kl. 
ders Siva been transformed by the poctaster from 
eviland lascivious patriarcha into a couple of bove- 


sick old abepherds, there is taint on the legend, which 
renders downright execotion of {t impossible. A 
passionate situation, which has to be treated with re- 
serve,* implies anti-climax as a necessary alternative 
to offence. With all this, “Susanna” ia full of arl- 
mirable songs. Not only 4 the masie given to the 
ahorminahle elders, per xe, fall of life and color; the 
charweter of the spothess wife (veritien for a mezzo n- 

mo) is as complete aa that of Jpdis, danghter of 
deptha.. No other female part in oratorio (for Han- 
dels Mirtam ja but & procession figure with a chant} 
occurs to na a4 eo clear and noble nx these two. ‘The 
hoshend, Jotchim {a part unfortunately written Jor a 
contralto voice), i# effaced and sickly. Daniel is more 
distinct and vigorous. To venture among the musi- 
ea) peenliaritics and merits of this setting of a strange 
a vphal legend, all but deste by the desperate 
plaids of the text, would lead us beyond possible 
imite. Suffice it to say, that freshness and lvilliancy 
of ideas are there in no common quantity, yet more, 
a hardy anticipation of some modern tricks of effect 
{observe the instance of broken rhythm in the song 
“When the trampet calle to arms’), Jn brief, like 
*Troilag ancl Cressida,” here is a work, thomgh un- 
available in nll its completeness, and with all ite con- 
ditions, the work of a limitless genins, The other 
two volumes of this publication, so mobly berun, al- 
ready pablished, contain the Harpsichord Lessons and 
* Acis and Galatea.” 

* A confirmation of thie aevertion recurs af the moment of 
writing tee emphatic te he withheld. In © La Tenipesta” 
(Shakeqeare’s “ Tetipest.”’) transmogrified hy MM. Beribe and 
Maléer, the seem leteiat Collen and Mromde, bared by the 
Mbrettiets on « passing werd of the port, wae so peridecs, that 
the consimmate art ef those consummate artiete, Lablache 
and Sontag, was cever morn exrefientiy shown than be the 
meanner tn which they aroided acting it. Wut thin very arotd- 
ue oe "as one among niany reasons why the opera 


(From the New York Musiesl World.” 
The Mysterious Piano. 


Not long since I wae invited to pay a vixit to some 
friends out of town. In the family were three young 
ladies, besides young children. 
spent the gretter part of the first evening of mr vicit 
in singing and playing. and at a proper hour retired 
for the night, as we sapposed, As I was a grvat fa- 
vorite with all the girls, each one wanted to sleep 
with me, and to effert this, it was idlerided that instead 
of going to my room, I shonld remain in their 
donble-hedded room, Accordingly, instead of going 
to sleep, we lay and talked jus girls often do) some 
hours. Milly tourbed me on the arm in the middle 


of a most interesting sceoane J waa giving ber of the 
by Mendelssohn to be superseded ? an edition which | 
is a masterpiece of editorial respect and segacity, | 


na might be | 


opera, andl certain recoler attendants there, and aaid : 

* CL, do yon hear that?” 

“Hear what? I do not listen w people when 
they ure aot talking to me,” natarally sapposing she 
referret to Margaret and Fanny, who were in the 
other bed. 

“ There! now, girls don’t you bear it. Some one 
is playing on the piano.” 

“Who canit bet said Milly. Whe did vou 
not lock it, Funny, itis your plore te do it.” 

“ Well,” said Fanny, “1 did, and the key is im the 
pocket of nay dress.” 

This, of course, we woukl not believe, Se, trem- 
bling from head to foot, she got up, dark ns it wae, 
found the dress, with the key in its porket, All this 
while we beard the piano, sounding in simple acales 


from top to bottom, and sire eeraa, but prodecing the / 


most wonderful quality of tone, resembling those of 
a music-hex more than anything else, 
We had afl heard of spirits, and were quite sare 


there were some in the honsu, for it waa not prohable 
that any of the children would be wp at that bene of | 


the night. So it was decided that we shonld hold 
each other by the bane, and go nerose the hall to the 
father’s room. All thie time the scales were being 


played on the piano, as if some one had been ordered | 


te practise for an hour, We aacceeded in awakening 
Mr, W., and ina few minutes he come ont with a 
light in his hand, when we formed a procession after 
him, with chattering teeth, bet witha! eager faces, for 
oor curiosity was stronger than our fear, We enter 
the parlor ; sure enough the piano is shot and locked, 
while the gamat is being played regalarly and dis- 
tinctly., The father asks for the key; all the girls 
screnin ont af once ; 

“ Don't open it; ft must be epirits,’* 

Bat Mr. W, does not believe in ptano-playing spir- 
its, and opens the instrament, while we are all hud- 
dled together, and be exclaim : 

* Gracious me, it's a mouse 1" 

How we langhed and screamed, and looked for the 
little animal, but it was no use, mousy had practised 
his lesson aml yore, 

It was easy to acconnt for the erenness of his play- 
ing, as he wua too stnall to skip a note, and therefore 
touched every one. Cc. M. B. 
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Musical Correspondence. 


Hantronn, Coxx, Jvucy 2.—Antncve Naro 
teox's fourth Concert in this city waa not, J am 
very sorry to any, 04 fully attended as those preceding 
it,— from various canses, which I will not under- 
take to enumerate. Perhaps I have eaid enongh al- 
ready of this hoy’s wonderful execution ; bat I do 
think there ought to be more sak somewhere, so that 
people may be awnkened to un appreciation of his 
great talent. Only those who have beard him can 
have any correct idea of hia splendid execution ; and 
it seems a pity that the poor child should not hare 
the gratification of performing to crowded houses, 
merely from the fault that he is not properly hersld- 
od. His playing at this concert, of Liszt's diffiralt 
arrangement of the “‘ March in Tunnhudser,” was in- 
deed astonishing, and I am eure well appreciated by 
those who were so fortunate ns to listen to it. When 
I speak of Arthar Napoleon's perlormances, I do not 
wish to be understood as saying that his hare execa- 
tion exceeds that of many other players in this coan- 
try; bac I do say that there aro none that can sp- 
proach him, (of all the plavers ] ever heard, in this 
country or in Enrope,} in that extreme delicacy of 
touch, which is traly magical, — that depth of musi- 
cal feeling which he betrays in everrthing he ander 
takes,— and in that power of expression es well aa 
tone, which finds its way to the heart as well as to 
the ear of every one of his andience 

Daring the evening, be performed Thalberg’s Fan- 
tasia on “ Masnnictlo,” and hist own difficuk Fan- 
tasian on the “ [bohemian Girl,” —- both of which, as 
with every phece he attempted, were faultlessly and 
most effectively rendered, —~ causing, of course, an 
enthosiastic encore, 

Mme, and Siz. Gagsien sang again delightfully, 
éspecinily in the act from “Tl Barbiere,” in which 
they appesred in appropriate costume, — Mme. Gas, 
tier aa “ Rosina,” Mr. Millard, as “ Almarica,” 
and Sig, Gasser, as the fanny “ Figaro,” — the 
scene closing with the sparkling litle trio, — Zittt, 
xitti, piano!" Mr. Mituann sang well, which is 
saying a good deal, and perhaps the samo remark 
may be made of the playing of Sig. Tomntast, in his 
soto on the Violonectlo. 

On Wednesday evening, the * Beethoven Society 
repeated their Friday evening's concert, (to which the 
min kept ap such a “ ranning accompaniment,”’) and 
they were blessed with an overflowing house. Every- 
thing went off finely, with one or two exceptions. 
The programme was moch too long; which fect I 
think the singers and players found out quite aa soon 
as their andience. The Concert commenced with 
Reissiger’n Overture to the “ Feleen-mithle,”” by a 
| nlee little orchestra, and then came a selection from 
Haydn's “ Seasons,” == Solos hy Mr.and Mrs, Hux, 
tixctos and Mr, Forer, Mrs. Sraicnianp did 
herself mach credit in singing the celebrated Secon 
from “Dor Freischiitz,” and greatly interested her 
Teutonic listeners by rendering it in the original 
German; although the native portion of the avdi- 
ence might have well cxelaimed with the stone-pelred 
| frogs, —" It's fun for yon, bet death tous!" ‘Then 
| came a qonrietto and chorus from “I Paritani,” and 

after that Mre. (Clare Hort) Presrow sang, by re- 

quest, the popular solo, “ Gimtios agrimas tibi,” with 

Clarionet obligato by Mr. Ankiss, which was, of 

conret, fanitiess. The “ Tramp Chorus,” by Bishop, 

was splendidly performed — the most effective piece 
ofthe evening. Beethoven's Adelaide ” was quite 
well sung hy Mr. Waxnen, == although the alleqro 
movement was too mdegio, and that spoilt the whole. 

The concert closed in rather a langhable manner, — 

everybody “shaking their sides all over the hall, 
) Instead, however, of the singers feeling badly about 
fit, they scemed to open their mouths wider than 
| those of their hearers, — far they were singing with 
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all their might, Handel's jolly langhing-chorus with 
solo, —" Haste Thee, Nymph,” in which these well- 
keown words ocemr - 

* Quips and cranks and enniee wilee, 

Nods and becks sad wrenth-ed smilies, 

Sport that wrinkled Care derides, 

Awd Laughter holding betty bis shes. 

Tt was finely aung, and produced an encoro, even 
at the late hour in which it was performed. 

“Colt's Armory Band,” ander the direction of 
Mr. T. G. Apgixa, gave a Concert at “ Toaro 
Hall” lost Wednesday evening, ander the anspires 
of the gradanting clesa of Trinity College, being tho 
night before “Commencement.” They were nasis- 
ted hy Miss C, Horan, a leading Soprano of one of 
oar churches in this city, who «ang finely; poases- 
sing a rich volee of remarkable flexibility, that clear- 
ly showed itvelf in her various tills and cadenzas, 
which sho execated with much ease and precision. 
The “ Band” played some benntifal selections, brt 
on the whole thelr instruments were too loud for the 
hall. H, 


New Yorn, Jury 5.—Panops, with a tribe of 
second-rate Italian musicians, has formed what she 
calls the “ Parodi Opera Company,” and it about to 
start on a halfoperatic concert tour through tho Enst 
and North Strmawoscn was, at bast accounts, at 
Montreal, where he gave a coprert with Corso, 
Mre. Staaxosen, Sqrinns, &e. Anraur NaProLnoy 
has returned io New York, sick and discouraged. 
This wonderful litte artist has never been apprecia- 
ted hore, wholly owing to the wretched management 
mnder which hie concerts have been carried on. He 
has as great talent as any masicing that has appealed 
to the American public, and has met with as little 
porininry success. 

OF Opera—nothing, Of Concerts—nothing. Of 
Foarth of Jaly—a great dent. 

(hut on the Palisades, that's the placo to spend the 
Fourth of July or any other fair day. nel recently 
the Palicades have only heen seen and admired, by the 
great majority of travellers, from the river, They 
are covered at the summit with gloriogs forests, but 
na they ore too perpendicular to allow of ascent from 
the river side, the enmmit can only he approached 
from the rear. A week ago a railroad was finished, 
runniag parallel to the Hudson, on the Jersey sido, 
shout a mile from the river, and afforling eany ac. 
cos to varions hypothetical cities ae yet anbuilt, but 
which are Laid oat and mapped oat with earefal seru- 
potosity. By this route it ix easy to reach the Palia- 
ades and strand upon the very brink of the mighty wall 
ther form. 

There was mach eponting of patriotic apeeches, and 
a vost devouring of sandwiches, pie, and ice-cream in 
the Polisades on the Fourth. There was a glorious 
view from the brink, fer up and dawn the noble river, 
over Manhattan Isle, over Long Island Sound, away 
on to Long Leland iteelf. Then there was some ex- 
cellent music by Turle'’s Brass Band — by the way, 
one of the best that we hare — and a vast quantity 
of extempore music from the birds. Tarle’s Rand 
played, among other selections, a fine arrangement of 
airs from Verdi’s Avda, and the birds gave ms some 
of the finest pieces in their repertoire. 1¢ was, alto- 
gether, a very agreeable concert. 
~ So that ia all Thave to say about music, At this 
season of the your there ia nothing cler to sy. 

Trovator. 


The great Hanpee Centennial in London is over ; 
the English journals of course are fall of it; the pie- 
torials abounding in portraits, sketches of the scene, 
fnr-similes, &e.; from which, no doubt, we shall be 
able next week to cull mach that is interesting. By 
our items of “ Masic Abroad,” jt will be scen that a 
Handol Festival has taken place in Malle, Handel's 
hirth-place, under the dircetion of the great song- 
composer, Rosert Frasz. 
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Meer of rats Newnes. — Continuation of the opern, Don 
Giereant, arranged for the Planc-Forte. 


The Lesson of the =< Singing Festi- 
vi 





This is the season when nearly all our musical 
suggestions come from the open air, Concerts 
and operas are thankfully dismissed until the 
cooler months; military bands, still brass and 
nothing but brass, in the streets, or in promenade 
concerts; a posable, but by no means certain, as 
yet, provision of music for the multitude upon 
the Common, at the public cost: the scream of 
rival hand-organs, not confined to strects of cities, 
but invading all the pleasantest suburban retreats, 
are all we hare reminding ua of masic, Our 
German fellow-citizens, however, have a way of 
their own, of cultivating harmony, both musical 
anil sovial, together with a love of nature, which 
seems more in accord with the divine and beauti- 
ful suggestions of this high noon and summer of 
the year. We have from time to time reported 
of their Festivals, or Congresses of Singing Ciahs, 
Liedertafel, Gesang-vereine, or whatever they 
may call them, held for three or four days to- 
gether, partly in theatres and concert halls, bat 
also always largely in the open air, in the green 
woods, What can we do better this day, in the 
absence of other topics, than repeat the old les- 
son, which we have before read from those Teu- 
tonic examples, and which stand still in much 
need of enforcing to our people. 

Tt can but do us good to think abont these 
things, We have been too thoughtless of them. 
Divided between money-making and polities on 
the one hand, and religion without much of © the 
beauty of holiness” on the other—between a 
barren puritanism of correvt deportment and its 
natural alternative of stupid, bestinl indulgence, 
we have somewhat as a people lost the art of free 
spontaneous, genial, happy life. We are an un- 
happy people; none the less so that we are more 
Prosperous than others. Prosperity is the bug- 
bear tyrant whom we serve ag anxious bond- 
slaves, fearing to call one moment of our life our 
own, fearing to live, in our uneeasing, feverish 
pursuit of the mere means of living, 

We are an anxious people, uncomfortably de- 
monized and ridden, night-mare-like, by that 
which gives us power. We go abead faster than 
others, bot it is by a Centaur-like contrivance, by 
allowing so much of our real vital human Self to 
le absorbed into the lower animal, or the machine 
that carries as, Soon we shall cease to be men 
at all, we shall be so “ fast." Your native Amer- 
ivan “tive Yankee” wastes his life in rivalling a 
steam-cengine ; he makes himself a mere machine 
for generating power —power for what? And 
with what a solemn, pious, lean, hard-favored 
way he does it! With whata quasi- “religious rev- 
erence he quotes his business maxima, his rules of 
principal and interest, and so forth! How he 
amalgamates unworldly orthodoxy with the most 
secular showman's cant in the advertising of his 
wares! How he practically confounds religion 
with his own selfishness, as generalized inte pra- 
dential maxis ! 

Perhaps there are no people who put forth so 
much of will, so mach of multifarious power ns 





we; as there aro certainly none who have so 
much political freedom, so much liberty and even 
license of opinion. And yet we have perhaps as 
lithe real freedom as any other. We are the 
slaves of our own feverish enterprise, and of a 
barren theory of life, which would fain make us 
virtuous to a fant, and substitute negative absti- 
nence for harmonioas positive living. We are 
sadly destitute of the spontaneous clement. We 
are afraid to give ourselves up to the free and 
happy instinets of our nateres. All that is not 
busines, or politics, or study, or religion, we 
count waste. We hare done it so long, that now 
we are like little children, unfit to be left to our- 
selves to enjoy ourselves together. Pleasure be- 
comes intemperance with us; amusement, on- 
tanght, uninspired by higher sentiments, rims 
into the gross and sensual. 

We lack geniality ; nor do we as a people un- 
derstand the meaning of the word. We ought 
to learn it practically of the Germans, It comes 
of the same root with the word genivs. Genius 
differs from the other ruling principles of life by 
the fact that its methods are spontaneous. Go- 
nius is the spontaneous principle; it is free and 
happy in its work; it is a practical reconcilement 
of heartiest pleasure with the highest sense of 
daty, with the most holy, universal ends and sen- 
timents of life. Genius, as Bexriioven glori- 
only illustrates in his Symphony, finda the key- 
note and solution of the problem of the highest 
state in Joy. Now all may not be geninses, in 
the sense that we call Shakepeare, Mozart, and 
Raphael men of genius But all should be par- 
takers of this spontancons, free and happy method 
of genins; all should live childlike, genial lives, 
and not wear the marks of their anrelaxing busi- 
ness, or the badge of party and profession, in 
every line and featore of their faces, 

This genial, childlike faculty of soeial enjoy- 
ment, this happy Art of Life, i is just what our 
countrymen may learn from these musical festivals 
of the Germans. There is no element of national 
character which we so much need; and there is 
no class of citizens whom we should be so glad to 
adopt and own as those who set us this example. 
So far an it is a matter of evltare, it is by the 
artistic clement that it is chiefly ta be brought 
about. The Germans have the sentiment of Art, 
the feeling of the Beautiful in Art, and canse~ 
quently in Nature, more developed than we have. 
Above all, Music offers itself as the most availa- 
ble, most popular, most influential, of the Fine 
Arts; Music, which is the Art and langnage of 
the Feelings, the Sentiments, the spiritual In- 
stincts of the soul, and so becomes a universal 
language, and tends to unite nnd blend and har- 
monize all who come within its sphere, 

A clergyman writes: “I wish we conld culti- 
vate Musie sufficiently among us, to make it, as it 
stems to me it might be, a great antagonistic to 
the baser passions and animal appetites of the 
pe ople, and even to render unnecessary what we 
in this State have just begun most seriously to 
quarrel about, ‘a prohibitive liquor law.’” There 
is the tene philosophy of temperance. Privation 
is not temperance. Prohibition may be even as 
great an evil as interuperance. It is but the fatal, 
fruitless, hopeless oscillation from one unnatural 
extreme to its opposite. The prohibition scheme 
leaves ont the free, spontancous, genial element 
of all teue sovial life. You ask for bread, it gives 
you the bitter stone of a factitions morality 
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What makes men intemperate is the innate cra- 
ving for excitement, for joy, for a free, happy 
feeling of some sort, and the blind rushing to the 
cheapest meana thereof in order to escape the 
barreniness and tameness of their drudging, sober 
lives. If you would weaken the temptation to in- 
toxicating drink, you must give the people other, 
wholesomer excitements. Teach them the art of 
enjoying themselves, like the Germans, Teach 


> them to love Music. Kindle in them an artistic 


enthusiasm, Make their lives wsthetic; arm 
them with resources, not merely of the serious, 
intellectual and moral, but of the spontaneous and 
genial sort. Then the good things of this earth, 
the wine that maketh glad the heart, &c., will 
not have to be preached and theorized and voted 
and legislated out of all right to existence, in 
order that they may cease to be dangerous to na- 
tures to whom God bas made them really con- 
genial. Then men may drink and may enjoy 
and be as glad as little children, and yet none the 
lesa be men, selfpomessed and erect in all the 
dignity of manhood, They tell great stories of 


| the quantities of lager-bier drank at a German fes- 


tival Nine thousand dollars’ worth, it is said,on 
one day of a certain pic-nic! Yet no disorder, not 
one person drunk! It was a great sum to cop- 
sume in that way. It would have gone far, in- 
vested in some permanent works or means of 
Art; it would establish the best kind of concerts 
in a city forthe year round; it would place a 


: noble organ in a Music Hall; it would purchase 


the finest collection in the workd of casts of all 


i that is valuable in the antique sculpture ; endow 











| bol, as well as the song, 
| about it, And it were well worth ninety times 





a library, or what not, We say nothing of the 
economy of the thing. Our citizens would throw 
away as much any day in some mere formal, 
pompous political celebration, which means noth- 
ing, or burn it away in senseless fire-crackers ; 
any amount do they willingly spend in noise and 
smoke, only without the joy, without the real 
heart’s good that the German finds in his lager- 
bier and song. For to them the beer is a sym- 
There is a eentiment 


nine thousand dollars, could we imbue our people 
with that same kind of genial social fecling. 





Tas Leirzte Jovgwat anovut Mveic ix Amutn- 
1¢4.— We find ourselves charged, by the Muaiew! 
Review and Gazette, published ia New York, bry the 
Messrs. Mason Brothers, and edited, it is understood, 
by Mr. Tuzopvore Hacex, « German, with having 
wilfully omitted certain passages in the translation 
which we gave, in our issue of Jane 11, of am article 
from the Leipaig Newe Zeitschrift fir Musk about 
rousi¢ in this country. We have only to say that we 
took the article as we found it copied in the Philadel- 
phin Deutsche Musil-Zeiteng, where it was apparently 
entire, and that we translated aod presented off that 
we there found. The Leipsig paper itself we have 
not seen, Moreover, the Philadelphia Mask-Zeituag 
announces on its titk page the name of this same 
Tamonorne Hace» as ita New York editor! Could 
he not have given us the benefit of this explanation, 
without calling apon us to make it? 

The omitted sentences, according to the Meview, 
are partly complimentary allusions to the Review, as 
having distinguished itectf in the advoeary of the Now 
School composers, Sclamann, Wagner, Liszt, &., and 
ax being the sources of information on which the Leip- 
zig critie mainly relied for his impressions about music 
in New York ; partly they but add to the items of 
information gleaned from New York 


Inthe. 
Of course had we seen the original article, we should 
have omitted nothing in our translation. 





Musical Chit-Chat. 


When aro we to have “ Music for the Million,” 
music on the Common, ia the open air, in the mild 
mil-sammer evenings? Now that they are at last be- 
ginning to te mild, we may ak the question, We 
understand the subject ban heen agitated among the 
City Fathers, but do not bear as yet of any apprapri- 
ation of “the needful.” Has all been blazed away 
in fire-works and countlesa forme of patriotic gun- 
powder? Sarely the excus of “ bard times” cannot 
be made this year; and if we con expend so freely 
Epon pop-guns, lasting bat an hour or two, what are 
a few thousands, more or less, to be turned to satia- 
factory account in the shape of pleasant music, the | 
whole summer long, which all the popalation may 
enjoy? Meanwhile a beginning of “Promexapn 
Corxcents ” is to be made this evening, in the Boston 
Music Hall, by Gitwore and his famous Band, to 
be continued on Wednesday and Saturday evenings. 
We trust the masic will not be al) brass; for seach 
does more to blunt, than sharpen and refine the masi- 
cal perceptions, Why may we not have even arches. 
fal concerts on the same cheap, free and casy plan ? 
Something a« good and artistic ax the garden concerts 
of Liebig and others, in Berlin, and all over Germa- 
ny? Woe are sure they would prove more attractive 
than beaes hands, or military bands of any kind ; 
drawing large andiences, night after night, for many 
weeks, even at the lowest people's prices, they would 
remanerate the niasicians, and save them much of 
the disngreeable necessity of soldiering through the 
streets in bands, which should not have to look to 
artists for recruits. 


We hear of Oratorio performances in various cities 
and large towns of the interior. In Syracuse, N. Y., 
the “ Creatlon ” waa performed entire om the 24th 
ult, ander the direction of Messrs. Witpr and 
Sammwoop, and, as a correspondent assures us, 
with decited success. Tt was the first whole Orate- 
tio ever given in that place, and it is hoped it will not 
bo the Inge. Tt was sll done with amatear home 
talent. In Buffalo, on the 29th, the “ Messiah" 
was given at the Cathedral, for the benefit of the or- 
phonages of St. Vincent's and S¢, Joseph's, The 
accompaniments were an ongan and a — brass hand [ 

In Philadelphia there have been nightly 
crowds at the Arch Street Theatre, to witness per- 
formances of English opers and ballet. Mrs. Leer 
Earcort is the soprano, Mr. Migaxpa the tonor, and 
Herr Muecien, the bass. La Bayadere, “ Boho 
mian Girl,” &c., are the pieces. 


A composer nt Weimar, named Enrewnrrs, bas 
written an operetta, called The Parsonage of Sea- 
sonheimn,”’ founded on the charming Vicar-of. Wake- 
field-like adveotares related in Goethe's autobiogra- 
ply. Mr, Sopotewsxt, kapollmeister at 
Kainigeherg, a composer of various operas, of a some- 
what new-school tendency, as the Seher won Auressan, 
Corte, and others, and a contributor in Schumann's 
time to the Newe Zeitschrift, has arrived in this conn- 
try, with his daughter, who is said to be a good con- 
certsinger. They think of settling in CincinnatL 
Sobolowrki was born in Konigsherg in 1804. 


There is to be a “ Mammoth Musical Festival" in 
Jonwa’s Wood, Now York, commencing on the 18th, 
and lasting a whole week, day and night. An or 
cheatra of two hundred is announced, with Aws- 
euvrz, Besomass, Storret, Barerow, Garis, 


Uncrs, Prox and Manrrzes for conductors, 


Conrers:’s reputation is eaid to be almost excla- 
sively fealian, as she bas mover sang in London or 
Pars, She wae bor in Milan on the 19th of Cho 
teher, 1690, and is now twenty-nine years old, She 
stadied ander Romani and Ceecher{ni, and in 1847, 
when in bee seventeenth year, appeared oo the stage 
of the Pergola, at Florence, in Donizetti's “ Gemma 
di Vergy.” She made a great hit, and was soon en- 
gaged for three years, at La Seals, Milan, where she 
sang in ‘ Norma,” “ Lacrezia,” “ Saffo,” “ Mac- 


beth,” and “ Lombardi.” In 1850 she sang ot La 
Fenice, in Venice, where her yance in the 
“ Masnadieri ’ of Verdi, and im the “ Saffo’ and 
“ Medea" of Pacini, was highly successful. Cortesi 
subsequently visited ae Vienna and St. Petera- 
horg, and returned to Venice. She also sang again 
in Florence, and in several citica of the Romagna, 
and in 1856 she was at Palermo, After this engage 
ment her services were secured by a Mexican mana- 
ger, who was then in Europe, and ber Mexican ene- 
cesses induced Maretzek to offer her an engagement. 
Max relinquished bis troupe to Strakoseh, and thus 
it was that Cortesi sung at the Academy, in New 
York. Mareack during her engagement conducted 
the orchestra. 

The £vewing Post says that Cortesi has received 
the commendation of Rossini, Donizetti and Verdi, 
and has received instructions from the two former, 
while her alhum contains some music written as a 
souvenir by the hand of the composer of “ Traviata.” 


Mr. Demwrsren, the well-koown voraliat and com- 

ser, proposed recently to give one of his concerts 
in Detroit. Tho official licensers demanded ten dol- 
lars from him for the privilege. Mr. Dormpeter, 
natarally indignant, declined yw pay this, and an- 
nounced that his entertainment would be freo to all. 
A large sadience having come together, the vocalist 
explained the nature of the difficulty he had with the 
officials, and then proceeded to sing. He was soon 
interruptod by the entrance of the Deputy Marshal of 
the city, who ordered bim to desist from his perform. 
ance, since he was violating a city ordinance by 
giving an ontertainment withoat a license. The 
erowil, grateful for the free concert, and anxious to 
hear more at the same rate, hissed the Depaty Mar. 
shal from the room, amit much excitement and—~for 
Detroit is in America—several speeches. When the 
arm ofthe law had thas been paralyzed, the audience 
rushed to the platform and incontinently bought every 
one of Mr. Dempster’s song hooks, which were ex- 
posed for sale by him. Thus the concert progressed 
to a happy and lucrative termination, 


“Straws, Jr.," writing to the Courier from the 
midst of the revolution in Florence, says: 

In the evening Attila was given at the Pergola, 
and of course there was a jam and un infinity of en- 
thosinsm. The opern had never been performed 
here hat once before, several years since, when the 
Grand Duke, taking ambrage at the Florentines for 
applauding when “care Italm was mentioned, in- 
terdicted it, aa any Austrinn would, I wish you 
could have beard the shouts and cheers which thun- 
dered upon Foretto as he sang— 

* (ara patria, gk madre ¢ reing, 

Di poesenti magnaniad figit 

Or macerit, deeerto, ralua, 

Fa cul rege sitensic « mqunlior ; 

Ma dal’ algte dl questi moenal, 

Qual risorts fruice novella, 

Hivieral, pessra patrin, pia bella, 

Della terre e dell! ende atuper.” 
nee = when Ezio, in the falsest of intonation, pealed 
ort h— 

“ Ropra Iultime Romano 

Tutes Italia pisngere.” 

The ers were recalled several times—not 
on their own merits, for nothing could be worse than 
was the entire troupe—but the sentiments that the 

erented a farore among the awlience. I[t 
roquired a vast amount of patriotism to applaud sich 
miserable artists, I pity the poor haseo who is con- 
(denned to personate Attila, for thoagh he sang as 
angels are supposed to sing, he would not receive a 
hand, inasmuch as Italians regard the barburian ot 
the personification of Austria, 


Husic Abrowd. 


London. 


Decnr Lawe.—Con to all expectation, the 
production of J! Barliere di Siviglia has proved emi- 
nently succeseful, principally owing to the admirable 
acting and singing of Mademoiselle Guardecci in 
Rosina. We confess we had certain misgivings as 
to her capabilities for singing florid masic. We never 
doubted, it i# trac. her ability to sneered in any thing 
she undertook. We only doubted her heing a Ros- 
sinian singer, from having beard her in the Farerite, 
and the Troenftere, in neither of which operus she had 
a single forid passage to exernte, Mille. Goartoced 
soon set me at ease on that point, Rowina’s first air, 
“Una voce poco fa” settled all question as to her 
heing a Horid singeryand we no longer wondered at 
the statement that she had plaved inthe Sarhiere fithy 
nights in one year at the San Carlos. The snoceas of 
Mdlle. Guarduccl was complete. 
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Signor Mongini ix essentially a non-Rossinian sing- 
er, His voice, however, is sufficiently flexible, and, 
with practic, no doubt he could sing the music of 
Count Almariva. 

Signor Marini’s Thr, Bartolo is better than his Le- 


porello. He sang all the masic well; the " Penna” 
song admirably, In the concerted music, his pawer- 
fal voice told with great effect. Signor Lanzoni 
should not caricature the grand air “ La calatmnin,” 
which is not a comic cong. The Figaro was Signor 
Badiali, who sang the masic correctly, amd was viva- 
cious and spirited, if not humorous, ia his acting. 
The audience rewarded the artists after each act with 
enthusiastic recalls, and listened to the music from 
beginning to end with attention, The Jartiere was 
repeated last night, 

The Hoquenota will bo prodaced next week with 
the followiag cast -— Valentina, Mille. Titiens ; Mar- 
gacrita de Valois, Mdlke. Vaneri; Urbano, Millle. 
Ouarducel ; Raoul, Signor Ginglini ; St. Bris, Signor 
Badiali; Conte de Nevers, Signor Fagotti; Marcel, 
Signor Marini— Mos. World, June 4. 

June 18.—The Haguenote, produced for the first tine 
on Thorsday, was, in many respects, the best perform- 
ance of the seazon. The ens in general was strong, 
and the band and chorus more than newally efficient. 
The Valentine of Malle. ‘Titiens preserves all the 
grandeur and power which it displayed last year, and 
{| may be pronounced her most complete achoerement. 
If Meyerbeer had written the music of Valentina ex- 

ly for Malte, ‘Titiens, he could not have suited 
er better, The duct with Mareel in the scene of the 
Pré quer Cleres ia a proof of this. The high notes are 
given with a clearness and brillianey unsurpassed in 
oar recollection ; while the middle and low tones pos- 
sess all the resonance and power of the true mesarso- 
prane, ‘Then how magnificently does she execnte the 
descending passage, taken from the C in alt., on which 
she holde for some time, rashing down the sealo with 
the rapidity of an eagle pouncing on ite quarry. How 
splendid, too, is Malle. Titiens’ cantalele singing, as 
exemplified in the lovely movement, “Abt Vingra- 
to.” ‘The triampha of the artist in this scene, however, 
are not coafined to her siaging. Her acting is a mas 
ter-piogs thronzhoat. 

Signor Gluglini’s Racal is anequal., Neither the 
chivalry of the Hagwenot leader, nor the character of 
the masic lies within the scope of his talents and sym- 
pathies. 

Sig. Marini’s Marcel has many remarkable points. 
We have seen the charuecter of the old Huguenot sol- 
dier conceived with greater power and developed with 
greater skill. We doubt, however, if the music has 
been so well sang in London. 

Malle. Brambilla, whatever her talent, ia too inex- 
perience! a singer to trust with so exacting a part as 
that of Marguerite de Valois. By and by the young 
lady may tay claim to soch prominent churacters. At 
present, her talent, which is by ne means ineonsider- 
abla, should be fostered inthe shade. Malle. Lemaire 
surprised all who beard her in Urbano, the page. 
a voice ix a well-toned mezzo-soprano, und very flex- 





The Hequenonts will be repeated this evening, 
Maile. Piccolomini bas arrived in England, and ia 
engaged. She will make lr first appearance on 
Mouday, no doubt in the Traviata, 


Roras, Iractax Orgena.—Tha first performanes 
of Hossini’s Oreille this scason, on saturday, attracted 
a fashionalide, if not a erowded audience. Tho char- 
acter of Desdemona, which, for reasons anknown, had 
hwen consigned to inferior hands, haa very properly, 
for some years past, been reassumed by Grist, and the 
opera now wears ips primary attractions, If Desde. 
mona be not so showy a part as some orhers, it is woe 
the loss interesting, and the mnaic ty infinitoly hean- 
tifal. That this may be profoundly teale without 
noise, is proved in the last act of Otello, a few minster 
strokes from the pon of a great genias. 

The cast on Satarday night wae identical with that 
of last year. Nor did the performance preeent any 
thing bew for comment. The old tale of Grisi’s un- 
diminiahed excellence has again to be repeated, with, 
of course, an additional note of admiration for the 


enr, 
: Of Tamberlik’s Otello, certainly one of the great 
Roman tenor’s most capital asenmptions, we hare 
almost a4 litthe to remark. All the Goe points were 
:| given with old effect; and perhaps there was even 
|| greater power and intensity in the last scene, which 
we never romember to have been more superbly sung 
and acted. [ago is but a meagre sketch; neverthe- 
less the braga of the librettiat becomes transmuted into 
gol! passing throagh the alehymic hands of at artist 
like Roneoni. The splendid duct, “ Non m’ ingan- 
no,” betwoen Otello and Lago, as an inevitable conse 
quence, became the vocal feature of the evening, and 
was encored with tumulincas applanse. The grand 
doclamation of Tambertik and Roacoui in this scene 

















was no lees noticeable than their splendid singing. 
Not a point was lost; not a note lost ita force ; not a 
word its application; while the high C sharp of the 
Roman tenor, a4 usual, electrified the house, 

Signor Neri Beraldi makes a very effective Roder- 
io as far at singing is concerned, although the masic 
may be a little too florid for him, which, with a 
strange apathetic manner, is the only drawhack to bis 
performance, Signor Tuglinfieo is coreful and solid 
in Elmivo {the Brabantio of the play), and waa mast 
nseful in the concerted music. The part of Emilia 
waa entrusted to Madame Tugliafico.—Mus. World, 
tune 18. 

The most interesting musical occurrence of the past 
week has heen the great annual demonstration of the 
Marrorotttax Natiowan Scuoors, on Saturday 
last at the Crystat Pacace. Our readers have al- 
ready been made aware of the existence of an asso. 
ciation denominated “ The Metropolitan Schools 
Choral Soviety,” formed for the purpose of promo. 
ting masical education in the schools of London and 
its viciniey, and carried on under the able direction of 
Mr. G. W. Martin. ‘This association includes nearly 
one hundred and fifty of these schools, and the oam- 
ber ie still imereasing. The masters and mistresses 
are instructed by Mr. Martin in the elements of mu- 
sic and singing, who, in their turn, teach the children 
of the schools, according tw the method which they 
themselves hare fearned. District meetings, under 
the superintendence of Mr, Martin, are regularly held 
for the parpose of testing the progress of the pupils ; 
and once a year the whole of them are united in one 
body, to enable she public to jadgo how farthe efforts 
of the society have been successful. On Saturday 
last there was a great performance af choral music, 
both sacred and secular; the choristera being the 
children, to the namber of four thousand, and their 
teachers and other persons connected with the schools, 
to the namber of a thomandt more. They were all 
asaembled in the new orchestra erected for the ap- 
proaching Handel Festival ; and the sight of this rast 
multitade of boys and girle—clean, neatly dressed, 
healthy, and happy-looking—was most striking and 
gratifviag, as it bore testimony to their good nurture, 
and decent and respectable charncter of their pa- 
rents and kindred, Much of this is to he ascribed, 
we are convinced, to the infacace of music, for it is 
impossible to over estimate the moral power of this 
heavenly art when brought by proper means into the 
humble dwellings of the poor, The voral pertorm- 
ances were of an excellence, had we not heard them, 
we shonld have thought increditable. The pieces se- 
lected were of the highest order—sacred chorases of 
Haniel, Mendelssohn, and other great masters, in- 
termingied with some of our finest glees and aecular 
parteongs. The youthful singers acquitted thom- 
selves with tho steadiness anil intelligence of trained 
eboristers: their whole hearts were in their musir, 
and they sang with an carocatness which gave their 
harmony a charm beyond the reach of art. The ef 
fect wes overpowering ; and the cheeks of many, 
thongh onased to the melting mood, were wet with 
the tears ot emotion and delight.—/tlustrated News. 





Germany. 

The innnguration of the atatne of Handel, at 
Halie, in honor of the centenary of hit death, takes 
place on the Istof Jaly. ‘The great feature of the 
eelebration will he the performance of the Oratorio 
‘Samson,’ in the Marktkirche. Musikdirector Franz, 
who will hold thd tdtea, hex for some time bestowed 
great care on the practice of the very numeroas cho- 
rus, and for the soli the most eminent singers of 
Germany have been secured, Alto, Fraa Johanna 
WagnerJachmann, from Berlin ; Soprone, Frisalein 
Wippern, a singer of promise, from the Royal Opera 
at Berlin; Trevor, Ticknesrbeck, from Dresden, and, 
Bae, Me. Sabbath, from the Berlin Dew<chor. The 
Halle Orchestra is to bo strengthened hy the best of 
the Leipzig performers, with Concertowister David at 
their bead. After the Oratorio, the proressian moves 
from the charch to the place where the monument is 
to be erected,—all the trades of the town, in festive 
order, forming lines along the etreeta and a ring round 
the monument. The President of the Halle Com- 
mittee, Ober-hargermelstee von Voss, will then per- 
form the renl act of inamgeration, by delivering o 
speech and be handing over the monument to the 

urghers of Haile for all times to come, Hanidel’s 
‘Hallelujah,’ aaag by the chorus, will conclude the 
festivity. ‘Che day will terminate with a dinner, and 
in the evening with a réunion at the Wittekind Bath, 
close to Halle. 

The Handel Festival at Konigshorg i¢ to be given 
on the 14th of June; the principal work performed 
there is to be “ The Measah,” with two other por 
farmances devoted to miscellaneous selections. A 
performance of “ The Messiah," in memoriam, has 
taken place at Hunover. 
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Special Hotices. 


PESCRIPTIVE Liat OF THE 
LATEST MUSIC. 
Published by Oliver Ditsen & Co. 





Musre sr Mam.—Qaantities of Music are now seat by mail, 
the expense belong oaly nbowt one cent aplece, while the care 
and repSfity of transportation are remarkeble, Those a & 
great distance will Qn the mode of convevamre emt only & 
comvenionce, bat a eating of expense In obtaining euppiies. 
Tiooks can aleo be sent by mall, at the rate of ome cent per 
ounee. This eppiies to any distance ender three thoussed 
talies; beyond that, doable the abote ratvs, 


Vocal, with Piano Accompaniment, 
*Tis hard to give tho hand, where the heart can 





nevor be. Ballad. C. W. Glover. 25 
A pretty, semtiovental song, easy of performance, 
Way down in Maine. WJ. Florence, 25 


Irresistibly fanny. Mere. Ploresee, the inimitable 
“ sonteette te singing it everywhere on ber profes- 
sions] toar through the States. This song is reported 
to be the pet-mong of her wadiences. 


© bright and fair with golden hair. Ballad. 
FP. Wollersteia. 


A light amd pleasing parlor song by & compoer 
whoee songs enjoy a grees pogulasity throaghout 
England. 


Too Late! Song. Rt. S. Pratten. 


Loving Voices. Song. C. W. Glover. 
Reprints of tate favorite Engilah songs. 
The Fairy Dream, Ballad. Dr. J. Haynes. 
Rome of the former songs of this anther have wet 
with mech favor fre the public. whieh readily dis- 
cotered the light, enry flow of their melodies, and the 
genuine grace and beauty of the poetry. 
Dearest Companions. (Care compagne), From 
Bellini’s “ Sonmanbula , 
Amina's firet, graceful address to the peamniry, who 
hate amembied to celebrate hor nuptials, lnirodacing, 
after a short reeitative, the admired air; * Come per 
see serene The whole has bere traseposed two notes 
lower, and is sow within the compass of most soprano 
voles, 


Darling Minvie, Song and Chorus. 
Bursely and Tirylor, 25 


An easy minstrel song. which » treope of goed «ing- 
ere will make quite effective. 


Instrumental Music. 
Imperial Prince Quadrille. Henry Farmer. 30 
A pretty eet of quadrilles by s Londom fhrorite beard - 
Veoder. 
La Fille du Regiment. Two Rondos. (No. 1, 
Rataplan. No.2. Search thro’ the wide world, 
each F. Beyer. 30 


‘Two litte Rondes of medium dificulty, wbies Euro- 
pean teachers ate using & great deal with thelr erin. 
arm They never fail to take with the pepll, oe they 
are gay, Hrety, aud melodious. 


Booka. 
Ricuanneen’s New axo larroveyn Metuon 
Fon rik Piaso. By Nathan Richardson, 
author of “The Modern School.” 3,00 


This new method for the Plame fully meets the ex- 
pectations of thore who om ite snmccipeement as ia 
prest anticipated to fled to it « peeing combinetion 
of the exceliencies of the aathne’s former work,“ The 
Modern School,” with enech improvements as the gen- 
eral experience of teachers and paplle #i1h Ghat Method 
from tine te Hime suggeeted. A wuneber of years have 
elapsed since the former was placed before the pulblle, 
during «hich Mr. Rictardson bas availed himaelf of 
every oppartantty to berssne bnformed af the wants of 
the wueéeal public iu this particular, amd diligentiy 
studied the beet means of supplying them. The re- 
walt, found I= thts ** New and lovpreved Method " ie 
fall that & desirable jo a work of the kind. It ts ueed- 
lors to my that thousands of teachers who hate waited 
ba appearance with muck Interest,acd those whe bare 
ornmeneed, ar are abuat te commence thelr etudies, 
welcome it ae superior «yetem for the sequirement 
ef a Uherough and elassioa) Etowledge of the Art of 
Piavotorte playleg. 
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MR. BRADBURY’S NEW AND BEST WORK. 
HR JFUBLLBRR; 


An extensive Collection of CHURCH MUSIC the the Chor, the Congregstion, amd the Singing Bchool, to which is added the 


For Musical Conventions, Societies, ete.,ete. By WILLIAM B. BRAD 
other peg — beoks. 


Sacred Cantata, Father, tae Beawriful 
BURY, author of SA WM, nod mary 


‘The belief of the author, ss expr bie this book woold be found to excel, by far, amy of his previous 
works, * to have been unded, bs the incor ‘ube whach hh Deon Cenapeens jedges pth ay 
ok aa the gre ‘wocceas attained, and sstishetion given, by the previous works of the mme & are remem! 

be ween to 


THE JUBILEE pak meg about 


FIFTY PER CENT. MORE MATTER, 


other collections of Church Mase, petreiel thie, or last season. Space is thus afforded for the greatest abundance and 


pa Ape pre rgnterhiry andold. THE JUBILE! 


OVER SUVED KUMDRED S0ALM A2D STEN SUE, 


Of afl meters. Sad iene noes Of tunes gives oportunity foe a most copious selection of the favorite old tanes already pub- 
Ushed, and especially pled 


such as are ada} 


POR CONGREGATIONAL SINGING. 


And at the mame time loaves space for s great abundance of 


‘NEW TUNES NOW FIRST PUBLISHED. 
Which are dravn from numerous sources. THE JUBILEE also comtaina 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


peed ge vide rm Emp Sigal Chants, and other Sacred Pieces, for Public Warship, Concerts, Conventions, 


Tt bacludes also, 


THE NEW SINGING CLASS. 


Being & Manual of Instruction in Voral M 
s considerable amoant of Singiag School M 


A new feature in such a book 4, also, the introdection of 


re, very freely (Nustrated with Rxnmples, Exercises, and Solfngyio, to which la added 


Rounds, 


THE sTUYDY OF SINGING, 
BY LABLACHE 


Who has long occupied the foremost position in the work! as « singer asd atralnerof the vulee THE JUBILEE, also 


VOCALIZING EXERCISES. 
From “ Mason's Feratizing Exercises and Solfeggies.'' Another festare i, 
PRACTICAL EXERCISES IN ARTICULATION, 
Prom “ Russell's Elements of Musical Artiewtation.” Tt will be sewn that, as 
A BOOK FOR SINGING SCHOOLS. 


THE JUBILEE presents extracritinary attractions, 


ESTHER ; OR THE BHAUTIFUL QUEEN, 


Bredbery’* 
Caste und Shaping Bebow! pees 


now Resped Cantata, will be found most nppropeiste and interesting fir Convustions, Setred. Concerts, and 


ANTHEM EDITION OP THE JUBILEE. 


For those who prefer it, an Edition is now bwoed omitting the cantata Retéer, and giving in its place an additional number of 


SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


There this Edition, «iil please order * Anthem 
an of the popalari 


Eetition ” 
ty and success of THE JUBILEE ts contained Im the fact that It has already reached « 


OVER FORTY THOUSAND COPIES. 
PUBLISHED BY 


MASON BROTHERS, 


Price, Hight Dollars per doves, in New York, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 


SELL & TOLMAN, and O. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 


BUTLER & CO., Philadelphia. 
As tt will be much more contwnient, 

thelr books from 

procured af 


however, for Teachers, 
local dealers, we subjoin a list of Booksellers and 


oseebianet 


NINE DOLLARS PER DOZEN, 
An advance only #efficient to pay costes of tranepertation, exchange, ete. 


Buffalo, N. Y.-THEODORE BUTLER. 
Binghamton, N. ¥Y.—H. BE. PRATT & BRO, 
Boloit, Wis WRIGHT & NEWCOMB. 


ass “ 2D. B, COOKE & Co. 
Cleveland, 0.8. BRAINARD & CO. 
“ J.B. COBB & CO. 
Columbus, O.-RANDALL & ASTON. 
Detroit, Mich.-FRANCIS RAYMOND, 
“« M, ALLEN & SON, 


ba MOSELEY & BRO. 


Fort Wayne, Ind.—C. L. HILL, 
Towa City, Iowsa.—-WM. LEE. 
Jacksonville, I1.—CATLIN & CO. 
Jackson, Mich—BROWN & CARTER, 
Mansfield, O.—D. STURGIS, 
Milwaukee, Wisk. TERRY & CO. 
A. WHITTEMORE & CO. 
Pittsburg, Pe-3. H. MELLOR. 
ae “ HH, KLEBER & BROTHER, 
Quincy, IL—-GEORGE W. WINANS. 
Rochester, N. ¥.—WILLIAM ALLING. 
“ EH. DARROW & BROTHER 
at. Louis, Mo,—KEITH & WOOD. 
“ L. BUSHNELL. 
Syracuse, N. Y.-WYNEOOP & BROTHER. 
™ PECK & RUDD. 
Toledo, O.-D. ANDERSON & CO. 
Troy, N. Y.—-EDWARD HOPKINS. 
Watertown, N. ¥.-HALL, ROGERS & 00. 


Chetre, In the West and South, to ane 
from *hem the JU UBILEE mnay at all be 


GEORGH WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 


ADOLFE KIELELOCE, 
- ‘E35 Tremont Street. 


GEO. L. B 
TEACHER OF THE PIANO-FORTE, 
eee 





8 Temple Place. 
Oo. B. BROWN, 
TRACHER OF FIANO & ORGAN, 
Address, 277 of 291 Washington Street. 
HUGO LEONHARD 
Residence No. 14 Hrudson Street. 


EDWIN BRUCE 
Teacher of the 7 anenrerse and Binwing. 
mS ROOM, BOWDOIN STREET CHURC 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
3 HAYWARD PLACR, 
WILLIAM SCHULTZE 
IVES Tostruetion on the VIOLIN, the PIAN 
and in the THEORY OF MUSIC. Address at his resi- 
dence, | Winter Place, or at the Music Stores. 
SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Si 
= e. . . . . Tremont Hense. 
rR. ZERDAHRLYI, THE PIANIST, continces to 
give Instrertion in Musk. Address at Messrs, CHUCK. 
BERING & BONS, or OLIVER DITSON & COS. 840 
gots BICHBERG.—losrertioa on the Vielin ; 
Cultivation of the Volee; Compesition, and Musical Ar 
ranguiment. 
Address at 21 East Canton Street, of at the Musto Stores. 


_ Seo Sum, 


No. “ Haneoek Street. 











“ROSTON. rote : 





J. SCHUBERTH & CO, Publishers and Deslers 
in Foreign and American Music, St. Nicho- 
las Hotel Bafiding, ( Spring Street, near the corner of 
Breadway, New Yous, a7 
RESET SIHGLING, 


TO JOHN SIEOLING, 
Piane-Ferte and Music Warehouse, 


BURLINGTON, IOWA. 
A.A. AD , 
Music and Musical Instruments, 
SPRINGFIELD, MASS, 
c. Cc. gS a 00. 


SHEET MUSIC, MUSIC BOOKS, 
Musical Instraments & Merchandiee, 
68 Court Street, corner of Cornhill, .. Boston. 


G. ANDRE & CO. 
IMPORTERS OF POREIGN MUSIC, 


ts of J. André, Offrnbach,) 
TH STREET, PHILADELPHIA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
ad Wholesale and Retail Dealer in 
Piast, Maidens od Meled Sanrinet, 
619 Broadway, Albany, N. Y. 


PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 


NETTIE MOORE,” and pearly 100 
. with Music, are coetained to Xthe 
Homme Metoaiet.” B5ete. Sent by Mall free of postage, 


Published by Oliver Ditson & Co., Boston. 


Sol Fakeck La I8 OUR DARLING PRIDE,” and 
OO other Songs, with Music, are coutalned in 
“The Howe Hy Asa Aa Bots, Sent by Mall free of portage. 


Published by Oliver Ditson & Co., Boston. 
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Concert Songs fora Soprano Voice | Richardson's New Method 





With thanks, kind friends. Holero jn * Vepres Siciteanen."” 


Tear name, that taught, (Care Neme,} * Rigetette."* 40 
Why fall these tears. (Qual seave.) 3 Martirt."" 40 
‘The green trees whieperd low and mild. Balfe. 
Come inte the gurdem, “ 3% 
From ao charming, noble lady. (Page's alr.) Nobil donne. 
Haguenots.” 2% 
"Tis Love's almighty power. “ 
© lowely land of Tournioe. (Ovals cust Saiin Toren. “ 
sehenian-aheel Roedo. a 25 
The Power of love. “ Setanal a 
Fag ana onal {(¥eraans WW; ‘eomne, 35 
Go where heser. Ale Urilien "teed Walla oeunas: 
“Tl Colonetio.” 40 
0 were I Queen of Spain. © Row of Castille " 49 
Over the me, (Or ta wull’ onda.) “Tl Gigramente."” 45 
‘Thus the moral. (1a morale in tutto questo. | 
Don Pasquale,” 25 
Hernani reeewe me. (Ernant! iavolam!s.) Complete 
“ Ernant,” £0 
Mother, I pray to thee, (Prayer and toils i] 
du Word.” id 
Gipeey song (Balllamn, cantiamo. | ” 
Omy Pernand. (0 mio Fernando } ba Favorite, "so 
Piighted Faith. (0 luce di quest’ anima.) 
“Linda di Chamoents 50 
‘Twas no vision. (Non fu mgee.) “ Lombardi." Bi 
Bee, ‘tie the hoa” | amet #ilenzio ) “ Lacia.” i 
Hear, O bear me. (M'odi,ah,m'odl.) “ Lacresia Horgia.”' 26 
Holy beauty, child of nature, "Com" & bello.) & 
Gentle Godiless, (Casta Diva.) * Norma.” 60 
Ak. my child. (Ah. figtic mie) “ Propinet.” 25 


Arrmyed fie the beidal. Polacca. (Son virgin.) * Purttasl.” 0 
Robert, idol of my Beart. Moberte tu che adore.) 
“ Robert le Diable.”” 25 


Ah, for time's ad power. (Ah, non credea.) “Sonnambela.” (1 
i 


‘Tis thas perchance. (Ab, Serve # lei } “ Travints.” 75 
Night, calmly snd silex! * notte.) ‘! Trovaters.”” [6 

Malibran. 25 
The * inek, Hatton. 4) 
Upewrd the flames roll. (Stride la vampa.} ' Trovatore.” 25 
S@epherdows of the Alps. (La Pastorelin dell’ Alpl.) Heesial, 25 


Published by Oliver Ditson & Co., Boston. 
STOCK OF A 
First-Class Musie Store for Sale! 

N EXCELLENT OPPORTUNITY FOR ANY PERSON 
DESIROUS OF ENGAGING IN THE MUSIC BUSI- 
NESS, is now offered by a person about retiring from the 
Trade The stock conulsts of a well assorted collection of Sheet 
Music, Music Books, Instrements and Merehandiss usually to 
be found in a etere of the kind. Tnecleded im the stock are 
thirty or forty Piano Portes and Melodeons, sow rented. The 
entire ainoant will be duepesed of to one party, or a division 
will be made, if required, #0 as be form two lots, ene to com- 
prise the Sheet Muste amd fleoks, the other, the Murleal lnstra- 
ments ant Merchandise. The department of Music amd Books le 
particularly fine, having bees selected with much care, nicely 
arranged in papers and folios. appropriately marked and admir- 
ably walted to the wants of a musical custom in any locality. 
Tt Semsed ceiginally the stock of a store in owe of our leading 
cities, and no better assortment can be fend even In oar 
greatest business places, The real value of the stock le ten 
thomann! dollars, bet [t will be disposed of at a much lee sum 
on very favorable terms to the parchasee in regard to paymenta. 
‘The stock cam be easily removed and will be found saleable 

im any part of the United States or Camada. 

Application may be made to 
OLIVER DITSON & CO., Boston. 


PUBLISHED THIS DAY. 
Libretto of the Opera 


LUCREZIA BORGIA, 


COMPOSED BY DONIZETTI. 
With Italian and English Words, and the 
Music of the Principal Airs. 


Price 25 Cents. 
BEING A NEW NUMBER OF 


DITSON & CO'S 
STANDARD OPERA LIBRETTOS, 


A Series of Operatic Handbooks which will comprise: 


Le Prophete. La Pitie du Regiment. 

Norma etio, 

Tl Barliere di Sivighia- LElisire D'Amore. 
Horgia. uw ba. 

La Uenerestola 1 Puritani. 

Mods di Chacoulx, T Capelett! » Montecehl. 

Der Freyechate Ti Fiaute Magico, 

Lueis di Lammermoor, Il Troratore. 

Dow Pasquale. Rigoletto. 

La Favortta. ‘Wiillnms Tell. 

Doe Gilovansl, La Traviata. 

Recntensibbe- Marringe of Figaro. 

¥rnani- Fra Distote. 

Kobert le Diable Luss Miller. 

Moesanielio. im. 

La *oqnambals., ll Guirasmenta, 

La Zingara. (Bobemlan Girl.) Le Gazz Ladera. 


OLIVER DITSON & CO. 
tT Washington Street. 


FOR THE PIANO-FORTE, 


18 
UNPARALLELED 
As a System of Instruction 


AND 


THE BOOK THAT EVERY PUPIL NEEDS 


Acquirement of a Thorough Knowledge of 
Piano-Forte Playing! 
rhe 
ADAPTED TO ALL GRADES OF TUITION, 
FROM THE 


RUDIMENTAL STUDIES OF THE YOUNGEST 


TO THE 
Studies and Exercises of Advanced Pupils! 


Combining, tn a Maaterly Manner, 


All the Valuable Features of the Author's pre- 
vious Work, with such Additions, Revisions, 
and Improvements, as Experience in its use 
has suggested. 

("Teachers and Scholars ean orier this work with pertret 
reliability upon its meeting their felleet expectations, and 
being, in every particular, all that is represented to be. 
Profrasors of Murloc, aed other Competent Judges, unite te at- 
testing to its superior merits, the perfect adaptation of ite 
lessons, to the coenprehension of all, and to its many 


New and Attractive Features ! 
AS OF 


THE UTMOST IMPORTANCE TO PUPILS, 
WHO WOULD 


LEARN QUICKLY, 
UNDERSTAND CORRECTLY, ana 
BECOME RAPID & FINISHED PLAYERS! 


‘Two Editions are Published, ome adopting American, the 
other Forvign Fingering. 


When the cork is ondtered, if no preference is designated, the 
edition with American Fingering will be nent, 


PRICE 63.00. 
Published by OLIVER DITSON & CO. 


BEAUTIES OF 
MENDELSSOHN’S 


SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
eS ee 
Two People’s Songs, in Eand A. 

Venltian Geedola Song, in F sharp minor, 

Doett. 

Allegre con faces, in B flat. 

Venitiam Gondola Bong, in A minor. 

Spring Song; (played by Thalberg). 

Funeral March and Table-Seng, (sleo sometimes 7 

called Hunting Song). 2% 

OLIVER DITSON & CO. would alse Iaform the numerous 

friends of Mendelssohn's Piano Masic, that their complete 

edition of this Master's chaste amd eter benwtiful 


SONGS WITHOUT WORDS, 
after having undergone several times & most careful and scru- 
polons revision by seme of the beet Beeston masiciin, le now 
pronounced entirely comaect and axuanie. Price, handsomely 
bound in cloth, $4. An arrangement of the sume for 

TWO PERFORMERS, 
by CHARLES CZERNY, tm seven books, each book $1, hes 
also heen lerued by the same publishers. 


Published by Oliver Ditson & Co., Boston. 


fee 


BrRRES 


nese 





‘“MARTHA,?? 


SONGS, DUETS, TRIOS, Ae., from thie trorite 
Opers. have been published by the undersigned with 
Italian aed English words, aod o Plano-forte accompaniment 
of maderaty digiculty, 
FIRST ACT. 
Of the Knights. Duct. [Lady Harriet, Neney.] 
Oh! what madness, Tersetto, [Lady Harriet, Nancy, Bir 


From the time of earliest childhood. Seeg, from the abore 
Troe, 
‘This indeed is quite amusing. Quartet. sialic 
Naney, Lionel, Plunkett.) 
SECOND ACT. 
Spinning Wheel Rondo. Song, [Lady Marrict.) 
‘Ths the Inet rove of eummer. Song. [Lady Harriet.) 
She's laughing at my sorrows. Duet. [Lady Harriet and 
Licwel,) 
Midnight. Quartet. [FHarriet, Naney, Lionel, Mankett} 
Midnight, The same as 5 Song. 
THIRD act. 
Porter Bong, Bong, [Plankett.] 
Huntress’ Soeg. [Naney.] 
Like a dream, bright and file. Bomg. [Lionel.} 
How #0 thir, stood abe there [The same in a lower key.) 
Here im deepest forest shadows Song. [Lady Harriet.) 
Heaven to you may grant panom. Quintet Finale. 
FOURTH ACT. 
Lionel, ah! unhappy. Seng. [Plunkett[ % 
Published by Oliver Ditson & Co., Boston. 


Favorite Songs, Duets and Trios 


MOZART, 

With the Original Italian or German Words 
and an Entirely New English Version. 
The whole arranged from the Scores of Mosart, revised and 
adapted to the English. 

BY 8. 8. WHSLEY, MUS. DOC. 


bes ke 


kRReRR 


Bongs. 
Koma Weber Mal, The Returm.........0....seeseseeee ees » 
Vergiss mein nicht. ae 
VAddio, The Farewell. . 
Quando miro quel bel elgne. “Though 
T Modern Cavalieri. How Cavaliers are changed... 
Un moto di gioja mi sento, © tell what transport.......... 2% 


ee 







Porgi amor. © bellews, ‘twas lees. . sesee % 
Vol che sapete. Twilight........ % 
Non pin andral. So, rir Page... cece ccc i] 
Dove sone i bel momenth Happy childheod..... » 
Nom = pla com nom, I don't know where Iam, . AS 
Crudet! perche nora. ‘Then by the garden bower. ‘Duet..28 


Ginusse alfin 1) momento. a soveesterecnuace 
Se lara, Sweet Zephyr. Duet. . 





Don Giovanni. 
Laci darem la mano. Nay bid me net. Duet....,........ 
Vedral carina. Lint ‘twill be well... 0.2.0.0 sce 
Battl, batti, o bel Masetto. Chide me, chide me. 
Ti milo temeo, To ber Eb, oe ccc cece ee enereee 
Deh! vien! alle finestra, Ope, ope thy casement. 
Non mi dir, bel khel mio. Let mo regrets aemall........, 
Proteggar Ui giuste clel. © guard all boanteous heaven... 


La Clemenza, 
Teh prendi an doles ampleesn, We part, eo part.......,.. 
Ah! perdonna. Oh, forgive the hope. Duet. » ‘ 
RB altro che lagrime. Oh, mot with tears alone. 










O carn imagine, 0 peeriess maid. , 
Qal siegno non. Whe treads the path. Bass song... 
La dere prende, Aivilet and tears. Duet............ 







Gia thn riterno. Once more your hotsteps ‘Tersetto, 
Te guida palme ¢ mobile, ‘The path that line beftre thee... 
Mi lagnere taceedo. Ah. that I could. Termetto.......... & 


Published by Oliver Diteon & Co., Boston. 




















q) ey Hournal of Music, 


A Paper of Art and Riterature. 





Wuote No. 380. 








Diights Fournal of Music, 
PUBLISHED EVERY SATURDAY, 
nT 
OLIVER DITSON & CO. 
277 Washington 8t., Boston. 
JOHN 8. DWIGHT, EDITOR. 


Gahers, Forte Ma 
Ad iver ioements well be Inserted at the following rates, 
ee One Quarter, $200; 


One Colasen, ani jnmetion. $iz:1 One Yenr, $225. 
One-half Column, ee ogee Teenie 8 =1Vear, S124 
One Forth = $i: 1 $2 <1 Year, $75. 


woken h tewiten. $2 0); 1 Quarter, $15; 1 Your $00. 


Lees epace, iat Tasertion, per’ ne, 20 conte, subeequent 
per Hine, 10 cent 
Bpecka! Noticws, beaded. and following Editorial, each insertion 


pm ng ot 
Fecelve a copy of the paper free. 





“Purrren oJ. 8 “Grecoun. S53 Wasemeren § Sracet. 3 Bosres. 





___Avbertisements, 





Weer . Lady whe has eceugled the position of 

GOVERNESS im families of the firet rtanding, both 
Nerth and Seath, = Siteation in the capacity above specified ; 
she is folly qualified to impart instruction Im the English, 
French and Italian langeagee, with Must (on the Piano), and 
Drawing. For references, &e., address TEACHER, Box 479, 
Post-office. Nashville, Tens. wO-f 


NEW AND ELEGANT VOLUME 
SONGS AND ) CHORUSES, 


With Pisno Forte Accompaniments. 





JUST PUBLISHED. 


THE PARLOR GLEE BOOK 


CONTAINING ALL THE PRINCIPAL 


SONGS AND CHORUSES 


PERFORMED BY 


““OROWAY’S ADUANS,”’ 
Arranged for the Piano-Forte. 


The following Popular Songs are comprised to this work: 
Mose Grown Dell. 


Going Home. Silver Moontight Winds. 
Home Again Silvery Mideight Meor. 
Home Delights. Tetokiing Stare are laughing. 
Learing Home, Wake, Dinah, Wake. 

Leee Starry Hours. Witehing Love by Moonlight. 


Minnle D4ll, or Maumee River. I'm home and my ramblings. 
(> Haedsomely and durabdly bound bn Uluminated covers, 
tated edge; a very attractive and desirable addition to every 
player's stock of Piano Music. a een 
be ment by mall post-paid. 
Published by Oliver Ditson & Co., Boston. 


— 








BOSTON, SATURDAY, JULY 16, 1859. 




















RICHARDSON’S NEW METHOD 
For the Piano-Forte 
IS NOW READ Y!! 


This New Method by the Author of The Modern Seheol," 
combines the exrellencies of former works, with such improre- 
mente as the experience of Teachers amd Scholars hate, from 
thme to the, sugereted, Thore whe have exemilaed 1% pro 
Dounce ft unsurpassed, if mot uarqualled as & course of inetrue- 

then designed to Wed a pupil from the earliest redimente of 
ph fine Brey of that artistic chill axa 


fownd ene of the greatest wide to 

Superior in its plan of ae exceedingly at- 
tractive in its Lessons and Exercises, unequal- 
led in its adaptation to the wants of all classes, 
“Richardson's New Method” cannot but meet 
with a most extensive sale, and become the 
most popular and useful work of the kind ever 
issued. 

Two Filthens are published, ome adopting American, the 
other Foreign Fingering. When the work Is entered. if no 
preference is designated, the efithen with American Fingering 
will be rent. Price $3, on receipt of which it will be forward- 
ed by Mail, post paid. 

Published by Oliver Diteon & Co., Boston. 


THE 


CELESTINA: 


on, 
Taylor's New Sacred Minstrel. 
A Repository of Church Music 


ADAPTED TO 
EVERY VARINTY OF TASTE AND GRADE 
OF CAPACITY. 
BY VIRGIL CORYDON TAYLOR. 
A MOST CAPITAL COLLECTION 


Select Compositions of the best Authors, 
Salted to 
The Devotional Exercises of Church and Home. 
The Use of Family Circles & Social Gatherings. 
Chotr Rehearsals and Individual Vocal Practice. 
Preficed with 
Elementary Instructions in Vocal Music 
And 
A Secular Department. 

(J Price Aeventy-Five conte ench. 87.00 per Dosen. 
Ip addition te the above, the undersigned aleo publish V. 0. 
Taylor's Popular Work»—“ Choral Anthems," ‘* Golden Lyre,” 
“The Chime,” “ The Concordia," and “The Song Festival.” 


OLIVER DITSON & COMPANY. 
An Elegant Lithograph. 
“EINE MATINEE BEI LISZT.” 


Presenting Correct Portraits 


Kriehuber, Berlioz, (zerny, Ernst, 
Liszt at the Piano-Forte. 


Size of the Engraving, 13 by 174 inches. 


PRICE, TWO DOLLARS, 
Copies Forwarded by Mall om receipt of the retail price. 
Published by Oliver Diteon & Co,, Boston. 
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STOCK OF A 
First-Class Musie Store for Sale! 


N EXCELLENT OPPORTUNITY FOR ANY PESON 
DESIROUS OF ENGAGING IN THE MUSIC BUSI- 
NESS, is now offered by « person about retiring from the 
Trade = The stock consists of « well aseorted callection of Bheet 
Music, Music Books, Instruments and Merchandice uenelly to 
be found to a store of the kind, Tacloded in the steck are 
thirty or forty Piane Fortes and Melodeous, now rental. The 
entire amount will be dixpoand of to one party. or a division 
wild Be made. if required, eo aa to forws two bots, one to com- 
prise the Sheet Music and Rooks, the other, the Musteal Inetru- 
ments and Merchandise, The department of Maric and Books is 
particalarty fine. having bees selected with much care, nicely 
arranged fo papers and folios, appropriately marked and admir- 
ably suited to the wants of a musical custom in any lorslity. 
It formed originally the stock of a store in one of our beading 
cities, and mo better assortment can be found even in our 
greatest business places, The real ralee of the stock bs ten 
Uronsand dollars, but it will be disposed of at « much lew sues 
on tery fxvornble terme to the purchaser in regard to payments, 
‘The stock con be easily removed and will be found saleable 

in any part of the United States or Canada. 

Appliention may be made to 
OLIVER DITSON & O0,, Reston, 


M “rate: Vins? PREMIUM PATENT a 

William N. Manning, panenerery ane Patentee, 118 
. Salem. Mass. For mle by KE. H. Wade. 107 

Washington Street, Nosten. ha 


OPEsa LIBRETTOS.—" Ditwoa & Co's Standard 
Opera Librettos,” 2 numbers sow ready, viz: *' I) Tro- 
vatore " pre ‘“Lucresia Borgia,” each *ith Beglish and 
Ttalian Words and the Masicof the Principal Ales. Price 25 cts. 
Published by Oliver Diteon & Co., Boston. 


BEAUTIES OF 
MENDELSSOHN’S 
SONGS WITHOUT WORDS, 
FOR THE PIANOFORTE. 





Consisting of Chedeewt Gens fn this Serkes. 
1. Propie’s Songs, in Band A. Bid 
Fy Venttian . minor. u 
4 Al eon fuece, im B flat. Bd 
6. Venitian Gondoln Song, in_ A mbnor. * lb 
§. Spring Seog:  Lplayed by Thalberg}. & 
7. Faneral Table-Rong, (also sometimes 


called J idanting. Song). x4 
OLIVER DITSON & CO. would also inform the sumerous 
friende of Mendelssohn's Piano Music, that thelr complete 
edition of this Master's chaste and ever beawtiful 


SONGS WITHOUT WORDS, 


after baring undergone several tines « most careful and seru- 
pulous reviriom by some of the best Boston musicians, le pow 

ronounred entirely Cokkect and RELIABLE. . bandsomely 
Pound in eboth choth, 83 Ap arrangement of the sume for 


TWO PERFORMERS, 


CHARLES CZERNT, In seven books, each beck $1, has 
been berued hy the sume publishers. 


Published by ¢ Oliver Ditson & Oo., Boston. 


Favorite Songs with Choruses. 
RECENTLY PUBLISIIED BY 
OLIVER DITSON & COMPANY. 


Donnie Allene T. B. Bishop. 26 
Genthe Millie Gay = 26 
jane O'Malley L. V. M1. Creeby, 25 
Luicanns. mt * 
Jenny Bell Tv. . 26 
Leonora J. 1. McNaughton. 26 
Gentle Hallie. St. John. 
Marion Lee. H. 8. Thompson. 59 
Annie Liste. bad 2 
Kitty Lee. W. Wiltiasns. 25 
Come, bore, to mre. Lon Morris. 30 
Kittle alone and 1. H, 8. Thompeon. 30 
Ye winged winds “ po 
Fly away o'er the deep. “ » 
My own Katriae. M’Neughton. 2 
Bailey, Carl Lorena. 25 

Alice Lee. Theexpeon, i) 
ie ell. C. B. Hitebeork, 26 
Silver Spring Pebbies. L. 0, Emerson. 25 








DWIGHT’S JOURNAL OF MUSIC. 


ted Bibadies. 
—Celebrated Stedies. Revised and select- 

Julius Knorr, Two nambers, 
‘Y,—Studies im Velocity, opas 200. Notee 
by Hamilton and additional Exercises. Type edition, 

ae Huasared Fin; Buercises, 139, Oct 
a a eer ro 

tm. Three o each, bia 


amnbers, 
y Grand Finishing Studies, opus 400. = o 


OY.—Ecole du Mecanieme. 3 tack, 
povpnagy.x ight Mel yt t+ - Ba 


ed by 


the Teather. Opus 107 
MOCEEB. a a Dramatic Studies, opus 74. Two 
ROSELLEN.Teeive Studies Im the modern style 
ying. Two Booky, each, 


etre Tee Pianists Hest Companion, 
ve-Finger Exercion, with Notes by Maer 


PLALD ¥—Teehnical Studies. As introduced at the 
Srenremene7 $e Mae oh Lelpeie. eke Fo 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION, 
Mestrated tn 
TWELVE NEW VOCALISES. 

First Book new ready. 
Published by OLIVER pIrsow & co. 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the mle of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-PORTES, 

(0 Brass Instruments, Clarionets, Flutes, &e for Banda, 
made to order, and warranted. BISSONH’ CRLERRATED 
FLUTINAS and ACOCORDRONS constantly om band. IN- 
STRUCTION BOOKS for the Plano, Violia, Flute, Clarinet Bax- 
hern, Cornet, Actardeon, Ke, ko. 

Wholesale Price Lists sent to Dealers, on application, gratis. 

Orders by Mall, with the money inclased, will a, 
attended to, 


JOHN ZUNDEL'S SCHOOL 


ORCAWISTS & COMPOSERS. 


Session commences September 12th for three sacces- 
sive months. Pupils (Ladies of Gentlemen) for coe moath 
oaly, may .mter at any tne. 

TEEMS. 
Tee ee 
threemonths, - = «= « - 
Vorme month. - - + - ° 
Foston (without tone) and we of lntroments, fe 
three months, - - - - 


- $1.00 
65.00 


1.00 


Foronementh, - - -« + © «© «© = SO 
Per Quarter, (weekly twolesoms), - - - - 6.00 
For particulary, address 


JOHN ZUNDEL, Brooklyn, N.Y. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


THE TRE TREBLE FORSR Li ate —A New and 
irabie Improvement has just teen effected In the 
seueiaen of Masow w Hawn, It consists in the “Treble 
For'e Stop,” or a stop by means of which the treble part of the 
inatrument femaina 


may be inerensed in power, while the bass 
wabderd, The advantage of this stop is frend In the perform- 
ance of sole where it ix desirable that 


pedals ead Diplomas various State Faire and 

Ereegeet the coantry, Pastors, Mhoristers, and 
Chere. Masic mittees are invited to examine our Church 
and V Instroments. 

froma - - 840 to S20 
Spagna aan elniesie 
ve sent on te 
7m Boston, M 


Mass, 
Mason & Tartlin’s Toatrameste are also for Sale cr to Let by 
OLIVER DIT3ON & OO., 277 Washington at. 


NOVELLO'S 


Instructive Pieces of Moderate Difficulty 


YOR THE PIANOFORTR, 


CENTENARY EDITIONS OF THE Lately Published by Oliver Ditson & Co. 


ORATORIOS, 





ORIGINAL EDITION, 


Arranged and Edited by Vincent Novello. 


RANDSL*O mi MBSSIAR;, 
Price 

Bound @1.25; all ths Uheenen ths Geta $ib-ennie. 

HAYDN’S CREATION, 
Price Th ceata. 

Bound $1.25; All the Chortse (in Seore,) 4) cents. 
Haydn's Seasons. Paper, 61.20; bound, 1.63 
Mendelmobn's St. Paul. Paper, 75 cents; bound, 1.38 


Mosart's 12th Mas. Haydn's Third Mass. Beethoven's Mass 
tn C, amd Mounrt's Requiem Mass, each, In paper, 75 ents; 
bind, $1. 


Bowini's Stabat Mater. Paper, § cents; boand, 81,00 


Bomberg's Lay of the Bell, Paper, G2 cente; bound, 1.00 


AM the Orstorios of the Great Masters, in uniform style at 
similarly low prices, Catalogues forwarded gratis. 


Nv. B. 


Thi is the ONLY CHEAP EDITION of the Orato 
tos Ever Edited by Vincent Novello, any state- 
tment to the contrary being entirely unfounded; to his care- 


fal supervision, this edition owes ite pre-eminent parity 
of text and correctness. 


WEEE & ALLEN, 


a0 1 Clintom Hall. Astor Place, N.Y, 


HALL’S MUSIC STORE. 


THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


(Between Spring and Prince Sts.) 


‘The continged imerease in the several branches of our bexinens, 
the PUNLICATION OF MUSIC, the Manuteture of GUITARS, 
FLUTES, &e,, &e., and in every department of the MUSIC 
BUSINESS, bat more expecially in the great seoress and won- 
erful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it meeqmmry for us to remove from our old established 
store, Conven of Brospwar ayy Park Puace, where we have 
been for Twestt Years to the MORK SPACTOUS, COMMO- 
DIOUB AND FASHIONABLE STORE AND WAREROOMS, 


Wo. 643 BROADWAY, 


{between Spring and Prince Streets, }one block above the Balnt 
Nicholas Hotel, where we will have every facility to serve our 
friends and patrons is the most prompt and satisfactory man- 


- WILLIAM HALL & SON. 


New-York, Apail 1, 188, 


Gp het ee INSTR 





Biements of Music. 0 
Pinger Reerenes Hil. Air, Marches, Dances, Verkstines, he 
1¥, Movements from V. Voluntaries 


Favorite 
Interludes. be Selections from 


Designed a Instruction beok for the Melodeon, 

Seraphine, Metiean, Me! » Or any other slinilar kn- 

struments. By John Zandel, ‘is , embossed and lettered, 
" $2.00 


Thin Published by Oliver Ditseon & Co., Boston. 





Three Amusements on Melodies from Verdi's “' Sicilian 
Vespers."* . Berg, each, 90 


3 Galop briltiant. 
Sams Covel. Morcesu a la Polka. 
Fotito Fantasia om om dria the “ Barter of Sontih® 





that I dwelt.” Krug, 3 
Sliver Spring. Frite Spindler, 3% 
Miniature Fantasia. Henry Sehrwing, 2 
La Nouvelle Tiulie, fix Fantasias. J. i. Duvermoy,each, 35 

1 Rigoletto. 4 Tl Corsare. 
2 Il Troraters. 6 IT dve Foscari. 
& Teles Miller. 6 I Mamnsdicrt. 
Juvenile Sonatina. Meary Schwing, 25 
Five Studies in form of Variations om “' Over the Susemer 
Ben." Henry Schwing, 85 
C. Fradel, 25 
bi + 
THE 
BEST 
PIANOS, 
ALE MANUFACTURED 





CHICKERING & SONS, 


‘Who Gav® Kacerre> 
88s MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


TELEMAQUR IN 4 LANGUAGES, 


FRENCH, SPANISH, ITALIAN, 
AND GERMAN, 


Ehegantly printed. Price $3,00 
Télémeque to French and Price 1,76 
Télémaqwe fn Prench sod Italian, “ 1,76 
Télaeque in Freneh and German, * 156 
Histery af Napoleon in Spanish, “ 100 
Lamartine’s Grastella in French, “i 


Any of the above works sent by mail om receipt of price. 
Address, HIRAM ©. SPARKS, 





Jd. F. BROWNE, 


Manutheturer, begs te inform his friends and the profession 
thet he bas REMOVED bis 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washingtom Place, near the N. Y. Hotel. 
and solicits & continention ef the tiberal patronage be has re- 
colved during his establishment in New York, im 1341. 

Prices, amd deseriptions forwarded by matt. 
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Translated for this Journal. 


Henry Heine about Music and Musicians, 


* XII. — Liszt. — Caorrs. 
Concluded from page 113. 

Liszt stands nearest in affinity to Berlioz, and 
knows best how to execute his music. I need 
not tell rou of his talent; his fame is European. 
He is unquestionably the artist, who in Paris finds 
the most unqnalified enthusiasts, and at the same 
time the most zealous adversaries, It is a sigenif- 
eant fact that no one speaks of him with indiffer- 
ence. Without positive force one cannot in this 
world excite either favorable or hostile passions, 
Tt takes fire to kindle men, whether to hatred or 
to love. What speaks the best for Liszt, is the 
entire respect with which even his opponents rec- 
ognize his personal worth. He is a man of ec- 
centric, hat of noble character, unselfish, and 
with nothing false. His intetleetaal tendencies 
are in the highest degree remarkable; he basa 
great turn for speculation, and even more than 
the interests of his art do the investigations of 
the different schools, which occupy themselves 
with the solution of the great heaven and earth- 
embracing questions, interest. him. 

For a long time he felt a glowing interest in 
the beautiful St. Simonian view of the world; 
afterwards the spiritualictic, or rather vaporistic, 
thoughts of Ballanche beclouded him; now he is 
an enthusiast for the reputitican-Catholic doo- 
trines of a La Mennais, who has planted the Jac- 
obin cap upon the cram, . . . Heaven knows 
in what mental stable be will find his next hobby 
horse! But this unwearied thirst for light and 
deity is always praiseworthy ; it shows his feeling 
for the holy, fur the religious, That such a rest- 


less head, driven and perplexed by all the needs 


and doctrines of his time, feeling the necessity of 
troubling himsclt about all the necessities of hu- 
manity, and eagerly sticking his nose inte al] the 
pots in whieh the good God brews the Future: 
that Franz Liszt can be no still pianoforte player 
for tranquil townsfolks and good-natured night- 
eapa, is self-evident. When he sits down at the 
piano, and has stroked his hair back over his 
forehead several times, and begins to improvise, 
he often storms away right madly over the ivory 
keys, and there rings ont a wilderness of beaven- 
high thoughts, amid which here and there the 
sweetest flowers diffuse their fragrance, so that 
one is at once troubled and beatified, bat troubled 
mast. 

Teonfess to you, much as T love Liszt, his mu- 
we does not operate agreeably upon my mind; 
the more so that Iam a Sunday child and also 
see the spectres, which others only hear; since, 
as you know, at every tone, which the hand 
strikes upon the keyboard, the corresponding 
tone-figure risea in my mind; in short, since mu- 
sic becomes visible to my inward eye. My brain 
still reela at the recollection of the convert in 
which T last heard Liszt play. It was in a con- 
cert for the anfortunate Italians, in the hotel of 


that beautiful, noble and suffering princess, who 
so beautifully representa her material and her 
spiritual fatherland, to-wit, Italy and heaven. 
« « » (You surely have seen her in Paris, that 
ideal form, which yet is bat the prison, in which 
the holiest angel soul bas been imprisoned. . . 
Bat this prison is so beautiful, that every one lin- 
gers before it as if enchanted and gazes at it with 
astonishment) It was in a concert for 
the benefit of the unhappy Italians, when I last 
beard Liszt, last winter, play, | know not what, 
but T could swear he varied upon themes from the 
Apocalypse. At first I could not quite distinctly 
see them, the four mystical beasts; I only heard 
their voices, especially the roaring of the lion and 
the screaming of the eagle. The ox with the 
book in his hand I saw clearly enough. Best of 
ail he played the valley of Jchosaphat. There 
were lista aa at a tournament, and for spectators 
the risen people, pale as the grave and trembling, 
crowded round the immense space, First galloped 
Satan into the lists, in black harness, on a milk- 
white steed. Slowly rode behind him Death on 
his pale horse, At last Christ appeared, io 
golden armer, on a black horse, and with his holy 
lance he first thrust Satan to the ground, and 
then Death, and the spectators shauted. 
Tumultuous applause followed the playing of the 
valiant Liczt, who left bis seat exhauded, bowed 
before the laslies. About the lips of the 
fairest played that melancholy sweet smile. 

It would be unjust were T not to mention upon 
this oceasion 9 pianist, who next to Liszt is the 
most celebrated. Tt is Crorm, who not only 
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shines as a virtuoso by his technical perfection, | 


but as composer too achieves the highest. That 
is x man of the first rank. Chopin ia the favorite 
with that dite, who seek the highest spiritual en- 
joyment in music. His fame is of the aristocratic 
sort, he is perfumed with the praises of good «» 
ciety, he is as distingné as he looks. 

Chopin comes of French ancestors in Poland, 
and has enjoyed a part of his education in Ger- 
many. The influences of these three nationali- 
ties make his personality a most remarkable phe- 
nomenon : in fact he has appropriated to himself 
the best, by which these three peoples are dis- 
tinguished; Poland gave him her chivalrous 
sentiment and her historic grief; France gave 
him her casy elegance and grace; Germany, hor 
romantic depth of feeling. . But nature 
gave him an elegant, slender, somewhat languish- 
ing form, the noblest heart, and genius Yea, to 
Chopin one must accord genius, in the fall mean- 
ing of the word; he is not a mere virtuoso, he is 
also a poet; he can bring before our conscious 
neas the poesy that lives in hia soul; he is a tone~ 
poet, and there is nothing comparable to the en- 
joyment he affords us when he sits at the piano 
and improvises, At such times be is neither 
Pole, nor Frenchman, nor German: then he be- 
trays a far higher origin; then one perceives, 
that he is sprung from the land of Mozart, Ra- 
phael, Goethe, that his true fatherland is the 
dream realin of poery. When he sits at the pi- 
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ano and improrises, I feel as if a countryman 
were visiting me from my beloved home and were 
telling me the most curious things which had 
come to pass there in my absence, Many 
a time would I have liked to interrupt him with 
questions: And bow is it with the beautiful Nixe 
(water nymph), who knew how to bind ber «il- 
very veil so eocucttishly about her green locks ? 
Does the white-brarded sea-god still keep perse- 
euting her with his foolish and rejected love ? 
Do our roses bloom in flame-like pride as ever? 
And do the trees still sing as exyuisite by moon- 
light? . . 2. 

Ah! it is indeed now long that I have lived in 
foreign lands, and in my fabulous homesickness T 
often seem to myself like the Fiying Dotchmaa 
and bis shipmates, who are towed about forever 
on the cold waves, and who long in vain for the 
still quays, tulips, fraws, clay pipes and porcelain 
cupsof Holland. . . Amsterdam ! Amster- 
dam! when shall we come back to Amsterdam ! 
they sigh in the storm, while the howling winds 
continually harl them back and forth upon the 
accursed billows of their watery hell. Well can 
I understand the agony with which the captain 
of the doomed ship said once: If ever I get back 
to Amsterdam, I will become a stone there at 
any corner of a street, sooner than I will again 
leave the dear old city! Poor Vanderdecker! 

1 hope, dear friend, that these letters will find 
you bright and happy, in the rosy light of life, 
and that it will not be with me as with the Fly- 
ing Dutchman, whose letters are directed com- 
monly to persons, who doring his absence, hare 
long since been dead at home | 





Por Deight’s Journal of Music. 
“Staying over Monday." 

* You must not leave town today, Stay over 
Monday and hear our Concert, Besides the glo- 
rious Sinfonia Erotca, there will be the 5th Con- 
certo, in which Wolfeohn will show off well 
* Lorqueil du Piano en tant qu "instrusnent de con- 
cert.” Besile these, the delicious enfremets of 
overtures from Mozart, Cherabini, Weber and 
Wagner. As for to-morrow, let me have it. 








After your early church come to me. I will | 


send everybody off, and be ‘alone to you.” We 
will live with Beethoven all the morning. Then 
after oar dinner, while you sip your café noir, I 
shall invoke for you Schumann and Wagner and 
Field.” 

Who could resist such a tempting persuasion ? 
OF course I staid, The sweet Sabbath morning 
was aa clear and tranquil as the one old George 
Herbert sang, 

“ A bridal of the earth and shies.” 
1 performed my devotions early in the simple lit- 
tle chapel of the Bishop, It was Trinity Sunday, 
and Low Mass was well attended. The Virgin's 
altar was decorated with large vasea full of old 
Corregpio’s lilies, whose fragrance filled the air; 
and on the main altar another dower of the sea- 
son added ita heavy but delicious odor, the magno- 
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lin, making a most fittiog incense to the sacrifice. 
Low murmured prayers, in the rich sonorous Ital- 
ian Latin of the foreign priest, were all the sounds 
that struck the ear: there was nothing to offend 
the most fastidioualy wsthetic, and God could be 
approached with pleasing pomp and modest but 
decent ceremonials. ° 

After an hour's enjoyment of this repose o! 
the soul and elevation of the heart and mind, I 
left the chapel and went to my friend. She bad 
been true to ber word. I found her alone; and 
on the piano & guewe was a book of Beethoven, 
open atthe Sinfonia Erwica. A simple breakfast, 
of fruit and fragrant tea and rolls, was set ont on 
a table beside an open window, which looked out | 
on a pretty nook for a city garden, There were 
sweet bloseming vines and plants, and under a 
solitary old tree, in the centre of the grasa plot, 
were piled up huge stones, whose mica veins and 
sheets made them look dripping wet, while around 
and in between them epread out long ferns and 
graceful weeds. My artist friend gave me for 
breakfast more than food. 

* See,” whe aaid, “ here are medallion portraits 
of Schumann and his Clara. Nivdlich brought 
them to me Jast evening. Are they not well 
framed? That dark heavy wood harmonizes 
finely with their sad facea. How they look ear- 
nestly on into the Beyond! He with stubborn 
determination, she with trusting faith, which is 
patient and firm, if it is a littl weary looking. 
And this—is not this delicious? It is 4 pencil 
sketch 8. drew for me last summer, the last night 
before T left the seaside. It is a litthe Cupid 


De Lenz's remarks and her own thouahta, After 
it, followed the Concerto in Mi Bémol, and from 
that she turned to the 4th Symphony (Opus 60), 
and played its Adagio through, which sounds un- 
tiringly a continuous eall, a mysterious demand 
for some one ; not an inquiry nar a question, but 
an imperious, persistent call. This is the design 
— phrases and passages wind around with wierd 
inspiration and scientific skill, until the solemn 
period is reached — in vain, the call is still heard. 
As in all Beethoven's works the simple design at 
hia thought reigns supreme. And in this symph- 
ony the poor solitary demand is left alone and 
unanswered, for the gay Scberzando and strange 
Finale which follow, 50 busy and free from mystery, 
give no answer to this solemn call. It is like the 
unsatisfactory ending of so many young dreama, 
hopes, and aspirations in life; a brilliant realizing 
of earthly things, leaving the soul still ungratified. 

“T like this Larghetto in the 2¢ Symphony," 
said M., as ber fingers flowed dreamily over this 
one of the few peaceful, contented love dreams in 
which Beethoven indulged. 


DoT linger too long over that day? I have 
only arrived at dinner which we enjoyed most ar- 
tistically; spring lamb and mint sauce, &c., not 
pressed roso leaves and cream; give these last to 
the dilettanti, and a good substantial repast to 
the true artist. After ours was despatebed with 
godt and fitting reverence, while I sipped the fra- 
grant café noir made by the marvellous fingers of 
the artist herself, I listened to a Fantasie of 
Schumann in La major, full of bewilderment, cu- 
rinus, tangled rhythm and weird modulations. 


playing the violin. Are not the eyes lovely? | Then she played some Nach-atiinte of this same 


So dreamy, just like a baby half sleeping and 
waking. That St. Cecilia J. brought from Ger- 
many to me,and E. colored it. Ts it not cleverly 
done? And there, just beside Chopin, a fitting 
companion, hangs as usual your old favorite, that 
fearful but beautiful Francesca di Rimini of Ary 
Scheffer, with ite cruciform mass of light. In 
the evening when I sit bere resting after my daily 
labor for our quotidian bread, and musing in the 
dim erdpuseule which only shows that curious 
mass of light, without defining the sweeping forms 5 
of pain, the erucifix delineates itself on it plainly 
to me. Paoto’sarms bent above his head in fierce 
agony, make the transept, and her white body 
the nave. What deep religious thought there is 
in it, m'’amie! Tt has been well said that Ary 
Scheffer is the only truly religious painter of our 
era. It is a mysterious creation, that picture with 
its double history; the earthly love, earthly sin 
and fearful penance which one view gives, and 
God's merey in the glorious atonement which the 
dim light reveals!” 

And thus we loitered over the modest wall dec- 
orations of her artist-like room. She showed me 
precious books, orthodox editions of Beethoven 
and Mozart: her new French «athetical romances 
and fast accumulating collections of her new 
idols, Schumann ood Wagner; but I felt happy 
to see that the portrait of our old idol, Chopin, 
hung close to her left hand at the piano, and be- 
neath it, as before an altar, stood a litte vase of 
flowers on a bisque bracket, whilo the book of 
pressed Jeaves gathered at his grave by a friend 
for her, and his worka still held their oid place of 
honor in ber musical library. 

We talked of the concert, which Jed us natu- 
rally to the piano, where she analyzed the Sinfo- 
nin Eroica for me, playing passages to illustrate 


profound musical thinker, which were suggestive 
of solemn meditation. 

“But Field's Nocturnes!" she exclaimed. 
“ Listen to this —and this one —and this — are 
they not tender and delicate, like Bettine’s 
* Payche just awakened ?'” 

I should weary you ont, maybe, if I were to 
follow my own bent, and dwell on all thatmy ar- 
tist friend said and playod on that day. I shall 
not tell any more, and I shall keep also for my 
own especial musing, the recollection of the short 
evening, when Niedlich came in, and played rich 
solemn sequences in which were combined the 
full harmonies with the royal purple mourning 
sounds of minor triads sweeping up grandly over 
the whole. 


The following evening we seated ourselves | 
early in the comfortable chairs of one of the back | 


baleony boxes of the Academy of Music, which 
are really more secluded than most private boxes 
in our out-<door theatres, but we recalled with 
longing the dim, cosy private boxes of Italy, where 
one is really and truly alone with one’s self or 
one's friend. The “Jubilee Overture" opened 
the programme, and was, as usual, reecived gra- 
ciously. 

“Ido not like that overture.” said our friend 
Niodlich, who was seated just back of us, and 
who is one of those rara aver whom two friends of 
mutual tastes can admit to forma trio in the con- 
versation. The social harmony is always complete 
and full when Niedlich joins us, 

“Now, grogneur,” said M., “do not begin to 
scold so early in the evening; we have doter- 
mined to be pleased with every thing to which 
we listen and to shut our ears to all we do not 
like.” , 

“Tt is filled with commonplace-iams and winds 
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up with a huge stupidity,” growled the persistent 
Niedlich. 

“Hush! the prima donna is being encored, 
and you have not heard a single note in her aria 
from Le Prophite.” 

Niedlich grumbled still more resolutely; the 
prima doona did not suit his fastidious taste, and 
he refused to be pacified until that capital leader, 
Carl Senz, organized his orchestra, and WolGwohn 
took his seat at the piano, for the execution of 
the Sth Concerto, Mi Bémol, (Opus 73). This 
was the gem of the evening. It wameet in tha 
full of the round, just as we were all fresh and 
in good humor; then the leader, Senz, is a man 
full of musical magnetic power, and feels every 
note of the composition, the execution of which 
he may be directing. 

The piano part in this incomparable Concerto 
is the prima donna of the orchestra; but, as De 
Lenz says, Beethoven, while he loved his piano 
compositions better than his grandest symphonies, 
eared little for mere pianiem; therefore while 
the piano is the queen of the orchestra in this 
Concerto, she reigns over a nation of sovereigns 
The Allegro went off brilliantly and was loudly 
applauded by the innocent public, who fancied it 
was the end of the piece. 

* Wolfsohn was afraid the Concerto would be 
too long,” said M., “when he played it at re- 
hearsal this morning, and now he will begin to 
feel alarmesi, I am afraid.” 

“Why need he care?" muttered Niedlich. 
“It's but fair wo should have some enjoyment of 
the evening at least, for do we not have to listen 
patiently to their singing ?” 

“ Patiently!” I ejaculated, with a langh, which 
was checked by my feeling M.'s hand resting 
with an entreating grasp on mine. The Adagio 
had commenced, Clearly and beautifully the 
artist managed it. His eAljaresctiro was ox- 
quisite ; he made the piano part recede and ad- 
vance with the well drilled instrumenta, never 
varying in the faintest shadow from the atmos- 
phere of the orchestra; the same veiled, silvery 
tone, so mournful and mysterious, that the violins 
con serdiné breathed out, the same deep shadows 
given by the full orchestra, and tho same delicate 
gradations ont to the very highest light he ob- 
served. While we noticed this, we pardoned his 
lack of poetic expression in the melodic designs. 
He executed them too crisply. He should have 
let some of them fall dripping from his fingers, 
like Bacchus pressing his rich grape cluster, or 
given to them more “linked sweetness long 
drawn out” —a little more of Beethoven's deli- 
cious legato. Listen to what De Lenz reports 
from Ries’ lips 

“Passing, in 1827, through Francfort am 
Main, where 1 had to remain a day, a few min- 
utes afer my arrival I knocked at the door of 
Ferdinand Rics. Hies kept me with him all day, 
and played for me the most important sonatas of 
Beethoven, replying courteously to all my quea- 
tions. ‘The precept of fegato which I received 
from Beethoven,’ he said, ‘is the only rule to es- 
tablish, for the execution of bis pianoforte 
works,’"— (Trois Styles de Beethoven, par De 
Lenz, ¥. ii, p. 39.) 

But while listening to the otherwise almost 
faultless execution of this Concerto, we could not 
find it in our hearts to be critical. Only now, at 
a week's distance, have I the boldness to venture 
on it, Luckily a second donna warbled between 
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Wolfsoba’s Beethoven, and Cherubini's Overture 
to “Les Deux Journées” or we should have 
srffered, “died of a rose in aromatic pain.” 
Those who study instrumental music grow after a 
while very fastidions about vocal. Only when 
we reach heaven shall we hear singing to please 
ux The instrumental devotee mises the rich 
coloring to be found in instrumental masic. The 
voice must be a Sontag’s or Alboni’s to be satis 
factory, to relieve the baldness and hardness of 
mere melodic design without rich alternating or 
molulating harmonies. The overture to Les 
Deer Journces was performed with spirit and 
skill, but was not comprehended by the andience. 

“ Les Deuz Journdées was the opera,” said Nied- 
lich, as we leaned back in our chairs to have a 
little chat, “that Cherubini sent to the Conserva- 
toire that he had belped to found, and it received 
the work of its master with only a simple honor- 
ary mention, while to Mehul’s ‘ Joseph’ they gave 
the decennial prize he hoped to receive.” 

* And did that disgust him with seeular music ?* 

“ Very likely: for after the Restoration of the 
Bourbons, when kis rival Spontini went out of 
fashion and Cherubini became again the vogue, | 
he devoted himself to the composition of sacred 
music, by which be is best known to us now.” 

Thee we talked of Cherubini’s “ Medea” and 
“ Elisa,” and of lis tranquil life at Gaillon during 
his rival Spontini’s reign ander the Empire; and 
how he forgot his chagrins and soothed his wound- 
ed pride by making love to and wooing, in the 
sweet harmonics of “ Eliza,” his wife, Cecilia 
Tourette, Then from Cherubini we went back 
to his master Sarti, Our pleasant artist talk 
filled op the short interlude between the first and 
second part af the Concert, which second part was 
to be held sacred to one piece, the great Sinfonia 
Envica. 

“1 feel like putting it off until another even- 
ing,” whispered M. 

“Or of having had nothing bat it to-night," 
added Niedlich. 

“That would have been the best arrange- 
ment,” Isaid. “1 wonder they did not have it so.” 

“ Yes, for as,” resporded my clercrer friends, 
“bat not for the management. A poor house 
would have been the result. Music chaff is better 
than music grain for a popular concert. As it is 
there is too much golden grain. I'll wager any 
thing you please that every paper of to-morrow 
will, after complimenting the Donnas, declare 
with Dogberry-tike wisdom that the instrumental 
Pieces were all too long.” And they won their 
wager, it was #0; on the next day every daily 
journal said in different ways this thing.” 

Tap, tap, tap, and our familiar old Musical 
Fund Director, Meignen, mounted the little plat- 
form while the Orchestra arranged themselves. 
The Sinfonia Eroica commenced. The first move- 
ment was performed “ traditionally,” and we were 
antipathique, so we sat unmoved, We did not 
dare to complain, it seemed ungracious and like 
disclosing the failvesses of one’s bushand, or wife, 
or dearest friend; but we dared in our hearts to 
wish that there might be poured into its execa- 
tion some of the divine wine of expression, — 
that subtle afflatus which would have caused our 
nerves to tingle, and the life-current to course 
more rapidly through our veins. 

The second movement, however, the Marche 
Funtbre, roused us, It was executed in a fitting 
and solemn style — calm, grand and heroic. The 





hero has struggled with his fate and has reasoned 
highly and holily with himself, and while phrases 
and passages tell of a mourning people who fol- 
low with high pomp and gorgeous ceremonial 
his mere earthly remains to the grave, there are 
designs in the fugue which tell also of the heroic 
resignation with which, afler struggling with his 
fate and yielding for an instant to the stunning 
effect of his defeat, he submitted to the overthrow 
of all his great hopes and aims. 


There was a mask taken of Napoleon after : 


death, familiar to most of us by a clever engrav- 
ing often seen. On that dead fare rests a sob- 
lime calm and peacefulness that proves a Beyond, 
and a holy rest, more firmly than fifty and five 
hundred times Gfty sermons could. It is like the 
mask of Dante taken also after death, which I 
saw standing beside the bust of him taken during 
life, in the Farnese collection at the Studii in 
Naples. The face of the life bust expresses re- 
sentinent, proud, sullen, rebellious anger, but on 
turning to the one taken after death, the hot 
tears will spring to your eyes aa you look fram one 
to the other, and hear the leseon that comes 
home thrillingly to your heart. Why should Life 
have been so sorrowfal and stern when Death 
stood at the end so sublime in its peacefulness ? 
Itis as if an angel had awept his wing over all 
wrong and straightened each distorted will. 
When I first saw these two wonderful clay histo- 
ries, the first comparison 1 made was with the 
Sinfonia Eroica; for the expression of hervic 
calm to be seen on these dead faces of these twa 
great heroes is related in the first degree, as they 
say in Muse of certain keys, to the designs in the 
middle anc closing movements of Beethoven's 
Grandest Symphony. 

Heroic! Yea, well named is this Symphony, 
for it is heroic from the first note to the last. 
And in the finale, most heroic is the joyous ac- 
cent of the hautboys in what Berlioz calls “the 
episodical arulanie,” with the tonevhains broken 
by rests into tone-groupa, like short breaths, but 
every tone-group singing out trust and hope in 
something On and Beyond. 

We would bave willingly rested quiet during 
the interlude following this great Symphony, and 
talked loiteringly and lingeringly to each other ; 
but some friends had found us oat, and may be it 
was as well, for we were too solemn and high- 
strung and needed the frietion that society con- 
verse, so elegantly ignorant of each other's feel- 
ings, gives, 

The Overture to the Zauberflite opened the 
third part, which division was under the gunthe- 
manly direction of the thoroughly English Dr. 
Cunnington. Then followed Meyerbeer’s strange, 
thrilling Moine. I will not say a word on the 
imanner in which it was mng; the audience en- 
cored it, and therefore of course I was wrong in 
my opinion. I¢ was the first time I had heard it, 
and while M. translated to me in flowing prose, 
warmed and inspired by the superb orchestral 
accompaniment, the words of the song, I listened 
to it with interest, and completely ignored the 
objectionable part of the vocal execution, which 
was more than made up to my mind by M's. im- 
proved translation. 

A solo for the Violin, by Mendelssohn, cleverly 
executed by Gaertner, came after this; and then 
& curious encore of hia, the merit of which we 
were too fatigued to fully take in. An Aria of 
Rossini succeeded, whose foriture seemed carved 








in wood, and pretty stont wood at that. The 
mammoth Concert — for mammoth it was in pro- 
gramme and attendance — wound up with a glo 
rious March from Wagner's Lohengrin, so full of 
rich coloring and gorgeous harmonies that it was 
well calculated to send us home, weary as we 
were, in superb spirits. 

And all this was what I gained by “ staying 
over Monday.” A. B. 


Handel and Haydn Society. 


THE SECRETARY’A REPORT, SUBMITTED MAY 30, "59, 


Mr. Presidiat,and Gentlemen of the Handel and Hoyem Socizty : 

It becomes my pleasant duty, at this recurrence of 
the Annual Meeting of oar Soricty,—a daty self- 
imposed, yet in no wise the less agreeable,—to lay 
be you a report of ite doings for the season that 
has just terminated; which T shall now proceed to 
do with as fhach brevity as the nature of the subject 
will admit of. 

There have been thirty-four rehearsals of the So- 
elety since Oct. 3d, 1858,—ot which time they were 
commenced,—nat an av attendance of Jess than 
two hundred; and there have heen seven Concerta 
given during the season, when from two humired and 
fifty to three hundred and twenty-five have been 
found occupying seats ; and it is fair to presume that 
a lange proportion of thia surplax seldom, if ever, at- 
tend the rehearsals. Of the seven pablie perform 
ances of the Society, named above, the firet wae in 
connection with artiste ander Mr. Strakosch's man- 
agement, and one with Mr, Ullman, both of which 
were slighdy remunerative. The annual perform. 
ance of the “ Messiah was given at the Boston 
Theatre on the evening of Sunday, Dec. 26th, on ne 
count of the Mosie Hali having been orcapied at that 
time by the Young Men's Christian Association, lor 
a Fair. Although the Hall was ours by contract, 
the Trnstees yielded their right for a sum which was 
thought to be a fale compensation. The performance 
was highly satisfactory and added something to the 
receipts of the Sorieay. “Israel in Egypt" was 
given once, at a lose of a considerable sum, and 
“ David” twice, with a large loss on both perform- 


ances. 

The Society then finding iteelf in debt, determined 
on giving a benefit Concert, and to that ond applied 
to the Directors of the Masie Hall for the free ase of 
their Hall, which wae promptly granted, An appeal 
was alsc made to the members of the orchestra aml 
the soloists who took part in the hierar all of 
whom tendered their voluntary and invaluable aid, 

The Society cheerfully responded to an Invitation 
of the Mercantile Library Association, to assist at the 
annual celebration of Washington's birth, 22d Feb., 
and sang choruses from the Oratorics. It also ren- 
dered assistance at a Concert given by Mr. Charles 
R. Adams, and likewise at one by Mr. Zerrahin. It 
will be seen by this enameration that the Society, as 
such, has appeared before the pablic ten times during 

jo ReASOR. 

There have been ten persons admitted to the Bo- 
clety, and oloven have been discharged. 

The Roard of Trastecs have held nineteen meet- 
Ings daring the season, and the Society has been 
called together twice for business purposes. 

Pardon me, gentlemen, if 1 refer again to the great 
evil so extensively ailing, of members sheenting 
themselros from Ht atetours until apon the eve of a 

rformance, and then claiming admission to the 
a with all the privileges of membership, Tt ean- 
not bat he highly detrimental to the best interests of 
the Society, and the Board are fully seusible of it, 
No member of the Sorlety enn be allowed to take a 
seat ia any other partion of the house than the Or 
chestra, onder any consideration whatever, except 
uniter the twonty-vear-membership clanse, and in caso 
those who have absented themselves from rehearsals 
assume thelr proper places in the choir, they are en- 
tirely incapacitated for rendering assistance, 

The consequence is, that what would otherwise he 
creditable performances are too often marred aniber 
the nt arrangement, to & serious extent, and of- 
tentimes an Oratorio is much leas correctly and forei- 
bly rendered, with oar full number prevent, than it 
would have heen had one-third the number been ab- 
sent; of those, at beast, who had not properly re- 
hearse the masic. 

And again, it is bot simple justice to ench and all 
of onr nssociates, without going into the question of 
obligations of members to the Society as ench, that 
we render all the aasistanee in our power, in the re- 
hearsal of works for public performance, whether old 
or now, instead of allowing a small number to come 
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together week after week, and labor on some dificult | An eminent writer of that day, in a notice of the 


composition, reyniring all the efforts of the united 
whole to overcoine apd master ite diffirultie<,—ns waa 
the ease in the rehearsal of a coloasal work during 
the past scacon. Aod vet there are thease who seem 
to fool ntither reaponsibitiey to the Soviety, nor obli- 
gations to their associates ; and whon such are spoken 
to, or remonstented with, on the subject, their reply 
ocnelly ie, shat they can sing the music without any 
difficulty, ‘and that there is no need of their rebearsing 
is. 

This state of things calle lomdly for reform ; and it 
is hoped thar if members continue thas tax in their 
dary 1 the Soviety ant to ench other, some more ef: 
ficient means mak be adopted to bring them to ao 
sense of dary; that the Handel and Haydn Soci riety 
may mainmin ‘the proud distinction it now oveupies, 
of belng the firet assoration of the kind, not only in 
age, hat in numbers and effici ieney, in this country. 

From the time of the firet meeting In Mr. Graw 
ner’s little hall in Franklin St,. on she 30th of March, 
1818, where men, few in number, hat strong in par- 
pose, were gathered, whh the avowed object of form- 

ing themselves into a Soctety for the promotion and 
encouragement of a correct taste in the performance 
of Sacred Music, until the preaent ame, the Handel 
and Haydn Soclery, which was then and there organ: 
ined, baa pone steadily onward in the work for which 
its members first united themselves together; and it 
is belheverd that it hat done very mach towards mould: 
ing a taste for Sacred Song in the sancmary, of 3 
more devotional ant rational character than that 
which was then in common use, 


From the larviing of the Pilgrims, in 1620, to the 
ailvent of Willixm Billings, 1770—who waa strled 
tho first American author—a space of one hundred 
and fifty years, there was little change in the music of 
the Charch; the tunes being all of a dolorons char. 
acter,“ linked sweetness lony drawn omt."—which 
were rendered efit more tedions to the listener na 
well as to the singer, by the eustom then purerniling 
of “lining the Psalms,” as it waa called, ly the Dea- 
con or Clerk of the Parish Charch. 


Some amusing ancedotes may he found in the carly 
annals of the Church in this country, in connection 
with this sabject: such as the vor of a certain Parish 
that Mr. A. and Mr. B., two individuals who were 
supposed to 8 the requisite qualifications, be 
requested to assist Deacon C. in “ raising the tane in 
the Meeting Hous,” 

It is not my purpose, however, to go very exten: 
sively into matters of ¢o ancient a period ax thet re 
ferred to, but in a tew words to show the state in 
which the musir of the Church wae, at the time of 
the formation of this Society, and the improvement 
which took place at, or about, that time. 

William Billings was the firet to introdnee a 
change into the Music of the Church, when in 1770, 
he commenced the manofactare of those tanes so well 
known at the present day, owl which at that time 
were of so jovous and a:toeable a chorarter in com- 
parison to those 80 bong in common use, that the new 
style was at once adupted. and others soon eprang ap 
to assist in the work of refarmution ; if it coal be so 
called. 

This style of Masic wna continued in the churches 
from that time anti! ahowt the date of our organiza- 
Hon in 1815; thongh some disrensions hal orcurredd, 
from various. erties, in the selection anel performance 
of Sacred Music in the Charch; and it is probaldy 
owing in part to that fart, that so many eame for- 
ward, and from such different denominations of 
Christians, to unite in the formation of a Socivty for 
the purpose named. 

The Colambian Centinel of Der, 23, 1815—n copy 
of which has fallen into my hands thromeh the in- 
strumentality of n fellow associate, ant whieh omht 
always to be preserved amony the reeoeds af the Sa 
| ciety —in a somewhat extended, and highly flatter. 
| ing notices of the Society, Faye, among other things, 

that “among ite mombers ave alinast all the princi- 
| pal voeal performers of Sacred Maxie im this and 
' several of the nrichhoring rowna,” # © © “ One of 

their most important objects is to create and cherish 
in the community a love of Soeved Music, anal to in- 
| a the style of its performance ; and as their mem- 

emanate from every Society of pablic worship 

i cock may reasonably expect to derive some 

nctit from the anited exertions of the whale,” It is 
confidently believed. thet mot only our own city, but 
the neighboring cities and towns have derived some- 
thing of rood from an occasional association with as, 
and from our exninple. 
The paper ahewe referred to contains also an mt- 
‘ —— of the first concert of the Society, which 
took place st the Stone Chapel, on Christina even- 
fog, Dee. 25th, 1815, with a programme of selections 











prinrijpally from the Oratorios “ Slesslah,” “ Israel 
in Egypt,” and the * Creation.” 
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performance on that occasion, uses the following lun- 
guage :—"“ Such was the excitement of the hearers, 
and enthusiasm of the performers, that there is moih- 
ing to compere with it at the present day; " end the 
Handel and Heydn Society was soon the “ wonder 
of the mation." 
The performance of music hy this Society was far 
in advance of every thing of the kind in those flaye ; 
“and,” cava the same authority, “this Sociery was 
the grand fountain jaro which all the other minor «o- 
cicthes Nowed, and dhe spirit which waa there imbibed 
spread through the land;" and he gorse an to aay 
“that it may well be styled the Father of Sacred 
Music Societies ip our sand.” 
The pubtications of the Soricty are nll of standard 
excellence. Among them mov he named the “ Han- 
del and Haydn Soriory’s Collection of Cherch 
usic;"" 9 work that holds its place to this day in 
the high estimation of oar hest musiclang : and we 
could with that the learned editor of that work had 
given nothing to the world, subeequently, in any 
manner inferior to the muse contained in that collec: 
tion; hut unfortenately much of the muaic of the 
present day is far helow that standard. 

When sach melodies as We are all noddin,” 
“ God save the Queen,” the “ Prima Donna Wali,” 
and many others that we coald nome, are ect to sa- 
ered words, and published in n collection of Church 
Music, with the nume of some well known nothor an 
editor, it heeomes as to look about and see if there 
really has been any advance in that direction. 

Notwithatanding all this, however, no one can hes. 
tate to say that there has heen a very great improve- 
ment in the character of car Church Music doting 
the Inst forty years; het it becomes us all to ase 
proper discretion in the relection of music for our 
church choirs. 

‘The Seriety owns, at this time, a valunhle and ¢x- 
or Library of the most approved works of Han- 

. Maven, Beethoven, Mendelssohn, Mozart, Ros- 

sini, Neukomm, and others, the most of which has 
heen performed from time to time, as opportunities 
ocenrred, with foreign vocalists of celehrity ; or as 
cireumstances wonld admit of, with our own resident 
vocalists, of which we now have a goodly nomber, 
competent io aexuene the various roles of the great 
Oratorios, Bat with all this seeming completeness 
Toreseary to reoder an sesociation like ours efficsent, 
and with all the aprarent «necess whieh has attended 
the efforts of the Society for so many years, it is an 
intispuenbhe fart thot the receipts from the public 
performances of the Society are not, and never have 
heen (with rare exceptions) siifficient to meet the eur- 
Tent expenses of the eeason ; and it not infrequently 
heppens that members are called opon for ansesa- 
ments to make good the deficiency; or oftener, to 
voluntarily contribute a sufficient som to Niquidate 
the charges, and to Place the Socderr again in a 
healthy condition to commence ancw the duties of 
another sen<on, 

This should not be, A Soriety that hae done ap 
mach for tho couse of masic in our country, and 


ted eo mach te the eajorment of its patrons, should » 
not be soffered to lenyaish for proper support end ene | 
coaragement in the good work which it has onder. 
taken. Immediate menns should be taken for the ew 
tablishment of a fad, either hy enhecription or other. 
wise, the interest of which should be sufficient to meet 
the onlinary expenses of « season ; or, which perhaps 
would be of grenter permanent tility, --« nucleus of 
a fond ehowli be at ance formed for the purpose of 
building a hall for the better accommodation of the 
valuchle vof the Society, sm! where rehenr- 
anix could he held free from the petty annoyances 
which mast often occur when bot & temporary ocen- 

panes of any hall or room is our lot, 


Conld the Society, be any means, he placed in 
posession of a hall of sufficient capacity for the rent. 
ing of ten or twelve handred persons,—either through 
ownership, of the entire control by means of n long 
Jease,—much coakt be done towards the advance: 
ment of a taste for music which it is pow quite im- 
posible to accomplish. 

The short works of Menicleohn, Berlioz, and 
others, could then be rehesrsed, and aereptably per 
formed without the expense of an Orchestra, and at 
an ndimiccion fee within the reach of all, The mem- 
bers could come together oftencr, the hall ould at all 
times he accessilite, and frequent rehenrenls could bo 
had of such morrtus as woald naturally come within 
our reach ; bat for the mance of a tull Oratorio, 
an Orchestra and a large hall could be had, ne now. 

Another important object would be gained by this 
arrangement, in the more firmly cementing together 
of the members of the Society by more frequent in- 
tercourse with each other; which fact alone would 
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seem to be = sufficient reason for an effort of this 
kind. 

A Inrge and valenble collection of music, mach of 
which is enre and of great valan, will soon be added 
to the shelves of oar Public Library ; and throngh 
the enterprise of our Boston publishers, we he 
placed in posscasion of mech that will be valenble to 
ua, as well ago the public, Mast we forever remain 
shat out from all these things hecauee of the expense 
attending rehearsals? Could our expenses be re- 
duced, or bad we a fund from which to draw, a laeger 
and more interesting field would natarally open be- 
fore na. But oor financial condition now fs not rach 
ae to warrant the government in sasnming the respon- 
sibility of even repeating the performance of any 
composition for the purpose of creating a proper taste 
for it, unless liberally supported and encontaged in 
the work. 

I mast beg your indulgence for having occupied so 
much of your time in the discussion of this matter of 
a fund for bnilding purposes, which was first brought 
te the notice of members through the Treaserer’s re- 
port of Inet rear, But I deem it of sufficient impor. 
tance to have a place jn this rather hastily written 
communication, which, if it should be of any service 
tn forthering the desirable result, shall feel amply re 

wil for thax erodely recalling it to your attention, 
Pet it well be considered ; are there pot those in the 
¢tommenity who are able and willing to de something 
towards placing the Handel and Hayda Sockety on a 
mare sure footing than that which it now oecupies 
I think there are many ench ; end coald a proper ap 
peal be made to them, I folly believe that fand enfft- 
cient for all purposes could be at once olteined. 

Te onion there is strength. Let ms, then, at one 
united whole, keep car eves stendfnetly fixed on the 
great objects of the Society; nnd that we mor the 
more efficiently carry forward the work, let as sizive 
to place ony much loved association beyond the pres- 
sare of financial embarrassment, by the ‘accumulation, 
if possible, of a fand that shall be adequate to the an- 
nual expenses of the Society, or for the parpose of 
providing ourselves with a home. Let then our 
watchword be, “In union there [a strength,” and 
pass on to & higher position, both financially amd art- 
istically. 

Respectfally eabmitted, 
LORING BR. BARNES, Secretary. 





The Tomb of Donizetti. 
In the course of an article on Garihuldi’s Entry 
inte Bergamo, the New York Evening Poet has the 
following : 


Bergamo lice im the worth central part of Lombar. 
dy, and i# shout thirty miles cast of Conn and twenty- 
vine miles northeast of Milan, Is position is prea- 
Tier, the old town being situated on the top and sides 
of a steen. rocky hill, « foremost ware of the greet 
Alpine billows that bere meet the level expanse of 
Lombardy. On the plain benewih, and in n situntion 


L openly exposed to the attack of any hostile force, is 
whieh, by ite public performanrmes of the highest order . 
of Oratorio murle exkting at this day, has contribne | 


the newer and larzer port of the town, which, with 
its wide enrving streets, ite lively market place, and 
the «pacions and commeodious railroud station recently 
ereetol, exhibits a life sod enterprive not often seen 
in Italian towns, Tt is in chin port of the place that 
the greatest part of the trade and business of the city 
is tramsacted. Eeerything is motion and activity, 

and on every side there are tokens of prosperity and 
comfurt. 

A long, neatly kept and enrefally graded rosd 
leads up to the old town, and posting hencath a 
frowning arch, the visitor finds himself apon the bas- 
tions, which, at present, ined with noble poplar and 
other tree #, whose rich foliage cart a refreshing shade 
over the wide walk, form the chief promenade of the 
BRergamese. Another pull up a winding street, with 
grace prowiny between the crevices of the stones, 
beings him inm the old town. 

The chunge is very striking. Up here all is as 
qnict and antiqne as helow it is tuetling and modern, 

There are olf houses of six and eight stories, cling- 
ing, asif with desperation, to the very edye of the 
rocky hillon which the city is Dey ——_ 
dows ning open di precipices that make one 
aaiier ts peer on, Shes are old gateways, 
ualat, narrow streets, with many grim old mansions 
of the middle ages, and with « few little ehops that 
onght to have existed at that period, but certainly 
lave no reasonable claim for existing now. The 
very people seem changed —tho women adorn their 
heads with gigantic caps of incomprehensible shapes, 
while the men bobble slowly about in prepostcrons 
wooden clogs, their heary footfalls re-echoing through 
the narrow arenwes. 

Near the centre of the city, and on the very eum- 

moit of the bill, is the Cathedral, ee ee ee ruc 











BOSTON, SATURDAY, JULY 16, 1859. 





ture, irregolar in form and by no means harmonious 
in detail, but presenting many features of architortn- 
ral and artistic interest. It waa orginally a church 
of the early Ariana, has several times leen restored, 
and last in the middle of the seventeenth century. 
While it contains several monuments attructive to 
the antiquarians, there are none that interest the gen- 
eral tourist more than that erected some four years 
ago to the memory of Donizetti, who was bora and 
dived in Bergemo. The gifted com of “ Lucre- 
aia,” “ Laci,” “ Fayorita,” “ L’Elisie,”” “* Martiri,” 
ami many other operns so popular here, and all over 
the civilized world, is buried in this cathedral. The 
monument erected by his surviving brothers bears a 
simple yet touching expression, which may be lamely 
thas rendered in English ; “To Gaetano Donizetti, the 
fertile compeser of sacred and secular melodies, this 
monument was raised with affectionate memory by 
his brothers Guiseppe and Francesco ; ""—certainly a 
modest tribute to one of the greatest of modern mu- 
sivians, and one whose sweet melodica are sung in al- 
most every land. The monument is an ingenious 
and elegant, though not a great, work of ort. The 
principal figure ia thet of a fernale, whose long, wav- 
ing hair is flowing loosely orer her shoulders, while 
a cirelet of stars serves as a coronet. Her head 
droops as in sorrow, while her hand fulls idly on a 
brokea lyre. ‘There is a group of cherubs quaiutly 
expressing their grief by breaking their little harps, 
and a medallion portrait of the composer surrounded 
hy scrolls inscribed with the names of his most popa- 
lar operas. 

It is known that he deeply loved his native place, as 
well he mighe, and when his mind failed, and the teem- 
ing brain that had produced so much and so bean- 
tifal masic was crazed, he wished to be brought back 
to his bome, They bore him, i ee stages, fron 
Paris to his Lombard city wear the Alps. He lived 
bat a short time after entering its precincts, and one 
spring morning in 1848 the Bergamese people guth- 
ered in the Cathedral to attend the mass sung for the 
repose of the soul of Gaetano Donizetti, 





Uniform Musical Pitch. 
Meeting wf the “ London Society of Arts.”" 


The meeting took place at foar o'clock, the Rev, 
Dr. Whewell, F.R.S., Master of Trinity College, 
Cambridge, in the chair. 

The Chairman said be had been requested by the 
Council of the Soricty of Arts to preside over this 
meeting, which had been called for the purpose of 
considering the question of a uniform musical pitch. 
He scarcely knew why he had been selected to fill that 
— bat he was willing to do all in his power to 

er the object in view, He could hardly be said 
to be in any way connected with musical [iterntare, 
though the auihor of w well known work, called 
“Smith's Harmonica,” in which there were some 
curious calculations apon this eubject, had formerly 
occupied the post which he (the Chairman) then belt 
as Master of Trinity College. He believed shat this 
writer was the first person who determined the pitch 
by ascertaining the number of vibrations in a second 
which gare particular motes. ‘This was dune ia the 
pipes of the organ at ‘Trinity, and might be sala to be 
the fundamental determination of the pitch in Eng- 
land, #0 far as mathematical definition was coneerned. 
The subject bad recently been more prominently 
brought before the musical world, in the Report is- 


Snr nn ee 


serd by the Commission appointed by the French | 


goveramont to investigate this question, with the 
view to the establishment of a unifurm pitch to be 
adopted in that country, In that report, an historical 
view of the qaestion had been taken, and the number 
of vibrations of variogs notes at different periods dur- 
ing the last century and a half bad been stated. The 
newion with the Commission was: from whieh of 
varioas numbera the selection was to he made. 

Ile had wo wish to detain the meeting by remarks of 
his own apan this sabject, aa there were many present 
who had stadied it more completely than he had, and 
who possessed technical knowledge derived from 
prictice, which was not by himself; bus be 
would take the liberty of offering one or two suyires- 
tions, with a view of giving some direction to the dis- 
casion. The first question to be determined was, 
whethor it was desirable that a uniform musical pitch 
should prevail; and, secondly, whether it was possi- 
ble to establish snch a aniform pitch in this country. 
The latter question came before them very naturally, 
inasmoch as the establishment of uniform pitch was 
to be enforced by stringent legal means in France, a 
coarse which could wot be imitated in this country. 
The legislative provision apon the matter was, that 
masical instramerts not conforming tw this rogula- 
tion were pot to be admitted to any Exhibition of 
Indastry in France. It amounted, in fect, to a pro- 
hibition and repression of instruments which were not 


of the pitch determined upon; and the man who gave 
false measnre in music, wee to be denle with in the 
same manner ae 4 frandulent purveyor of meat, or & 
dishonest vendor of chah, Of course, it could not bo 
expected that our muaical friends in this ooantry 
were to he subjected to penalties such as those, or that 
subiform pitch coald be enforeed here by any such 
means. ‘Therefore, they had to consider what meand 
short of these conld he ased, and whether any infu- 
core berend a general anderstanding amongst those 
ong in masic coald be brought to boar. These 
were points upon which thoee present were well qual- 
ifed to give opinions, which, he was euro, would be 
listened to with interest and deference. 

The Chairman inquired whether any gentleman 
had any motion to eabmit to the meeting. 

The Rev. J. Cox, with a view to introduce the dis- 
cussion would propose as a resolution =" That of as 
desiruile that one uniform musical pitch shoud preeati.”” 

Sir George Smart seconded the resolution. 

Dr. Wylde regarded this question as one, if not of 
very great importance to the art they professed, at 
least anc of considerable interest to the musical world 
generally. Tt was to be remarked that composers-— 
the men who studied ther science of music and the 

y of sognd—cared very Tittle indeed for these 
details of the art. Tt mattered not to thom whether a 
vocalist sang at a pitch which might be a little too 
hich or a little too low, so that ther got the right 
effect from their masic. Atthe same time, he thought 
a utiform piteh shonld be establiehed, and the pro- 
fesxion were very much indehted ta the Society of 
Arts for bringing the eubject before them, and partie- 
ulnrly to the reverend and learned Master, who hod 
kindly ndertaken to give them his valunble assist- 
ance br presnting on this occasion. When they saw 
one of the greatest intellects of the age engaged upon 
sech a sutject, they of smaller minds onght not to 
hesitate to go inte it, ami to endeavor to come to 
somo decision. ‘This was a eubject which might be 
disenssed both musientiy and mathematically. He 
thonght, as regarded the musical part of the question, 
they, the professors of the art, should come to an an- 
derstanding amongst themselves as to what the pitch 
shoul? be, and then hand it over to the mathematic- 
jana to eay what member of vibrations in a sonond 
went to form the note decided apon, so that thoy 
might be certain that in farure the pitch would neither 
increase nor decrease, He thonght one great reason 
for the lowering of the pitch in France, was to accom- 
moilate it to the provinces. In all the provinces of 
France were to he found government masic schoola 
establiched for civil and military parposes, and it 
having been foand on inquiry that the pitch used at 
most of these establishments was lower than those 
need at Paris, he thought a low pitch had heen decid- 
ed upon in orler to sult thelr convenience. The pe- 


eessity for thie did not exist in England. There were | subject which had ve 


here ne provincial masie schools to consult. What- 
ever was done in masic was for the most part done in 
London, and the provinces being dependent on Lot 
don for their supply of masic, a decision come to in 
London constitnted n law for provinces. He was not 
for lowering the pitch, because their ears were aces. 
tomed to the present high pitch, He did not desire 
to lower it, although it sometimos strained the voices 
of the vocalists, as it would spoil the brifliancy ot in- 
striments. He did not with to discus the mathemn- 
tical part of the anhject ; bat presnmed the A in this 
report was tho A of the tuning-fork. Was he to un 
derstanel that the table of vibrations alladed to this 
sperifie At The learned chairman had mentioned 
Dr. Smith, formerty master of Trinity College, as the 
first person who bad made enleulations on this point. 
It appeared to him that according to that calenlation, 
the note which they called D—the D below the treble 
clef, one-fifth lower than the note given in this paper 
—are 962 vibrations in a second. The instrament 
inventei by Ramsden, in 1764, gave, as the mean re- 
sult of severnl experiments, 284 vibrations in a second, 
In order to form the scale, the rates of vibrations he 
believed to be—for the second note, as 8 te 9; for the 
third, 5 to 4; for the fourth, 3 to 4; and for the fifth, 
203. iow was it, then, that the normal dinpason 
of the French gave 870 vibrations in ma seeond? It 
appeared to him that the English and French caleu- 
lations did not agree by many vibrations. 

The Chairman thought they bad better not entan« 
gle themselves with matters of harmonics. 

Dr. Wsldo—Taking it a@ that A. according to our 
mathematicians it ought only to give about 652 vibra- 
tiome in a second. 

‘The Chairman—If they got any one note rigbt, all 
the rest would come right. 

Dr. Wyhle—True ; but if the difference alluded to 
was nothing to the mathematician, it was something 
to the muician. Ho thonght it waa a question 
whether the commissioners had not taken the com- 
pound fifth for the perfect fifth, the ratio of which is 
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as 1 to 3, but even then the difference of caleulation 
was very great. Hoe did not wish to say more on the 


subject, — to cull attention to it. He hoped thst 
on = musical question they might come to some de- 
cision, 


Mr, Huxtan thoaght a» aniform pitch was highly 
desirable, and be had been of that opinion for many 
years, This was not a new subject to him, As far 
lock as the year 1842, which was about the time 
when he poblely enterod upon that particular work 
on which he bad been engaged the greater part of hia 
life, | oi gg applied to him to recommend them tun- 
ing-forks. On inquiry he found that many of those 
in circulation, all which were rie ny to sonmd the 
anme note, differed from each other; and, as it was 
certain that all of these could not be right, so it seemed 

robable that none of them were so, He then set 

jimself to consider whether there was any particular 
pitch which, on any aecogot whatever, was more de- 
sirable than another. Of course a piteh aspiring to 
universal adoption, must be regulated eventually by 
what wae convenient to the human voice, But there 
was a further question ; whether, baving reference to 
the scientific part of the subject, there was any par- 
ticular namber of vibrations per second which wae 
more convenient than another for simplifying musical 
ealeniations, Nothing was more certain then that a 
very slight difforence, smch a¢ 508, 510, or 512 waa 
hardly appreciable by the ear, and was practically no 
inconvenience to any ove. He had found the nam- 
ber of 512 vibrations per second for the C, gave the 
simplest series of numbers representing the other 
notes, and was very favorable for masical calcula 
tions; at the time of which he was speaking, this 
pitch was a little above some of those then in use, 
and a little below others, so far a4 a correct compari- 
son could be mude, for that was a diffieult matter. 
He had then with him a pocket-full of tuning-forks 
which ke had collected, and no two of them were 
alike, except those which had been made to his order 
by asclentific process. It aj red by the evidence 
that could be enllected, that this number of 512 was 
a fair mean; it was not inconventently high for oboe, 
nor ineonveniently low for instruments. He put him- 
self ia communication with Mr, Tomlinson, and a 
gentleman who he found had given a great deal of 
attention to the salj Mr. Tomlinson, oa belong 
supplied with ove of Cagniard de Ia Tour's tnstru- 
ments for measuring vibrations (the Sintne), sati-fled 
himeclf that he could rejrulate this instrument, which 
every one knew was very difficult to keep at the samo 
pitch, so ns to ascertnin what was 512 vibrations per 
second; and he made certain tuning-forks, of which 
he (Mr, Hullah) had seen and tried handreds, and he 
had never four the slightest discrepancy in them, 
except, he might tell them, on that morning, for the 
first time in hie life, Ho would mention the ciream~ 
stance, na it might tend to throw light upon a diffieutt 
manch puzzled him—as to 
whether or not tuning-forks could be depended spon 
for any length of time. He tried two of those forks 
with the greatest care again and again that morning, 
He then placed one of thern npon the hot plate of a 
kitchen-ranye, aod allowed it to remain until it be- 
came heated to such an extent that he could only hold 
it with glove on, whan be found that the pitch was 
considerably towered. 

That was nothing new : but the extraordinary part 
of the matter was, that the fork had never pinot re- 
covered its former pitch, and there was still some 
lite discrepaney hetween it and the fork which had 
not been Deanad, To return to the question before 
them aa to the propriety of a uniform poe. every 
one who had been in an orchestra must, he thouglit, 
agree that aoch a pitch was highly desirable ; never- 
theless, he had found that there were different opin- 
ions upon tho subject. There was & Siz. Stutfa, 
editor of a musicol joumal published at Naples, who 
thought there ought to be no fewer than four pitches, 
having regard to the different qualitics of instruments 
and voices, viz,; two for voices—one for the theatre, 
anid another for the cathedral—and two for instre- 
ments. ‘The writer illustrated bis theory by the re- 
mark that the weight and elasticity of the air, so var 
ried in different climates, that musie could not be 
executed at the same pitch in Russia as in Africa. 
How far that was right he could not say. He would, 
however, give them an instance of the inconvenience 
arising from the want of aniformity of pitch in the 
same city. He had, in St. Martin's Hall, an organ 
which was tamed a Tittle above the pitch of his own 
tuning-fork, and might he considered as well up to 
the average concert-pitch of a few years since. He 
had never, on any recent occasion, been able to use 
the organ at morniag rehearsals, when the tempera- 
ture was lower than in the evening, The orchestral 
performers, for the mast part, came with their instru- 
ments approximately tuned to the present opern- 
pitch, and they found is impossible to lower them 
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eafficlently to admit of the organ being weed, In the 
evening the piteh of the organ rose with the tempera 
ture of the room, though not always sufficiently to 
remore altogether the dlscrepancy between it end the 
wind instruments, which rose in like proportion, the 
Stringed instruments, of course, being obliged to 
follow them, at a great sacrifice of xtrings, which 
were snapping every few moments. The inconveni- 
ence to singers ting from the present high pitch, 
waa rometimnes based upon a supposition, of the 
soundness of which he was not altogether satisfied. 
Ho was quite certain that the pitch had risen during 
the last Freand-tweaty years; but it was doubtful 
whether, in the last 200 years, the pitch had risen at 
all. Certainly, be did not believe that the pitch m 
the seventeenth centary wae at all lower than it was 
eren now. Mr. Hallah then produced several ex- 
tracts from pieces of music of that period, and asked 
who were the persons to sing euch pormsajres as were 
there written even at our pitch, for such voices were 
never heard in the world. They were by no means 
exceptional paseages ; as in the anthem, “ Ther that 
go down to the sea in ships,” which was written for 
a peculiar voice, But in the music he held in his 
hand there wae a first baas part which went down to 
D, and this, moreover, in 4 passage where alteration 
was impossible. In considering this question he 
thonght they woaukl do well to confine themselves 
Principally to the inconvenience arising from the fact 
that different performers went continually into the 
same orchestra—it was not so mech the case in 
London as in the cowntry—and found the imetra- 
ments at different pitches; and with regard to the 
organ and pinnoforte the inconvenienre was of daily 
occurrence. Ele thought a uniform pitch was so 
highly to be desired that whatever the pitch might 
he—whether the highest ever conceived or the lowest 
—he would vote for it for the sake of uniformity, 
thongh he certainty ehould prefer, and do his best to 
bring about, the adoption of a pitch considerably 
lower than that at present in use, 
{To be Continwed.) 
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Mesto in ria Noener.—“' Morning,” a Cantata, foe eho 
rus, aod sclo valees, with plaactoria arccespaniinents reduced 
from the orchestral score, by Peapraany Its, (the papi of 
Deothoren), 


Our Concert Societies. 

We are indebted to the Secretary of the Han- 
del and Haydn Society for a copy of his annual 
Report, which we have thought it would be inter- 
esting to our readers, at all crents to those who 
watch with interest the progress of all organized 
experiments in musical culture, to perase in full. 
The olf Handel and Haydn Society now stands 
alone in its glory, the only one remaining of the 
many large musical sorieties which, within the 
past twenty years, have figured publicly in the 
mosieal life of Boston. Of orchestral societies 
we have had: first, the “ Academy of Music,” 
and then the “ Musical Fund Society,” cach min- 
istering to the important want of Symphony, or, 
as they are commonly called elsewhere, * Phil- 
harmonic,” Concerts; also, the “ Philharmonic 
Society,” improperly so called, which used an or- 
chestra chiefly for miscellaneous, show concerts; 
and for several years, too, the “ Germania” Soci- 
ety, that small but capital orebestra, which, how- 
ever was a wandering company, encampod at in- 
tervals in the midst of us, and which unfortunately 
dishanded at the very moment when it might, by 
holding together, and becoming naturalized and 
settled here in Boston, have formed the ouclens 
of just that permanent orchestral organization, 
which is to this day, in spite of our increased 
love and understanding of that sort of music, our 
chief musical desideratam, only chance-supplied, 
and bat a short allowance furnished us at that. 
All those socicties have vanished; we are as ut- 


terly without permanent and organized provision 
for great orchestral music, as we were before 
Beethoven had begun to make the first impression 
in a community where now his Symphonies are 
all well-known and loved beyond all other music. 
Each successive winter must the whole work of 
organizing an orchestra and concerts be begun 
anew, from the very beginning, the force of past 
years’ eflorts having been entirely spent in what 
they brought forth for the moment. For three 
years we have been indebted to the private en- 
terprise of one energetic and able musician, who 
has given us good concerts, but who has neoes- 
sarily been so cautiously dependent upon public 
favor, clearly guarantied, that the supply bas 
been short, the number of cancerts not excerding 
five or six in ascason, when, with a well-orga- 
nized and permanent Society there is no reason 
why we might not have our feasts of Symphony 
ones a week for twenty weeks in succession, as 
easily as the lovers of these good things in Leip- 
zig. — We shall return to this mbjeet. 

OF large choral, or Oratorio Societies, we had 
at once, within a very few years, three, Two of 
them have ceased from public exiatence ;— 
whether they still exist for mutual good and plea- 
sure, privately, or not. The Handel and Haydn 
Society, the oldest of them — oldest of all euch s- 
cieties in this new world — survives, But there 
has come a sort of shadow over it within these 
last two years; a tone of discouragement prevails 
in its discussions and doings; there is a falling off 
in the ardor and confidence with which it once 
persisted in preparing and giving to the public, 
week after week, even better things than that un- 
grateful public knew bow to appreciate and pay 
for. 


The seat of the difficulty, which has been the 
sume in all such societies, resulting in the stop- 
page of the two referred to, appearadistinetly in the 
Report of Mr. Secretary Barnes. There are just 
two grievances, one external and one internal; 
two complaints, one against the ungrateful puliie, 
and one against our own unfaithful members. 
The fault hes partly with the public, that they 
will not support us in doing our best, and partly 
in ourselves, that we will not all do our beast in 
spite of publics. The two obstacles, which the 
Report pathetically emphasizes, are: first, that 
the Society has lost money by nearly every one 
of its concerts; secondly, that the preparation of 
grand works, like “ Israel in Egypt,” for pubic 
performance, is seriously hindered by the indiffer- 
ent and selfish spirit shown by many members in 
absenting themselves from the rebearsals, while 
they are too ready to throng the chorus seats and 
share the glory of the public exhibition, when it 
comes to that, 

To these evils it is not casy to suggest a reme- 
dy, unless we seck it in the organization of a 
society upon a radically diferent principle and 
plan. Leaving the special economies and ma- 
nagerial generalship of a concert season out of 
the question, we ask: why is it that the public do 
not remuserate great Oratorio performances? 
Is it because there is leas love and appreciation 
of such music than there onee was? No one will 
any that. Is it because these things cannot be 
made interesting enough to fill the largest Music 
Hall with listeners for many evenings in a winter ? 
No; becanse, whenever the highest and grandest 
works of art and genius have had frequent 
enough opportunities to get familiar to the public 
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ear and mind, like the Fifth Symphony, or the 
“ Messiah,” they have proved the surest attrac- 
tions that could be held ont, “ Israel in Egypt * 
would have become auch a favorite, as it has be- 
come in England, could it have been several 
times repeated, The difficulty is, then, that oar 
Socivties, accustomed to dependence upon public 
support, feel unable to press a grand experiment 
beyond first failures up to the point of sure suc- 
ceas; they sound retreat after the very first dis- 
comfiture, wasting the ammunition, and what is 
worse, the faith, the courage which has manned 
them so far, only to bo worse than useless un- 
less it can go farther. 

And here, be it observed, the cheap alternative, 
which oftentimes too readily enggests itself, seems 
actually cut off. Nothing comes, it seems, of 
lowering the standard, of catering to lower tastes, 
of forsaking Handel, and returning to once popu- 
lar “Davida” These old flesh-pots of Egypt 
are not remembered, it seems, with a peculiar 
relish; since mighty Handel, Moses-like, has “ led 
thom forth”, were it not best to persevere and 
follow him? In a worl it appears settled, that 
this provoking and unmanageable public wants 
to have the genuine, the best, or none at all. The 
problem limits itself to making the best succeed ; 
it its too late for what is second or thind rate and 

r. 
Without wishing to dictate to the Handel and 
Haydn Society, and without knowing bow far 
any essential changes may be practical or possible 
in its internal economy, or reconcilable with its 
historical traditions and associations, we are 
tempted to throw out the suggestion, generally : 
Why can we not have a large Choral Society, or- 
ganized on such a principle that it shall not de- 
pend upon pecuniary remuneration from the 
public? Why not a Society, composed entirely 
of members, who have such zeal and love for 
noble music, and who so prize such opportunitics 
of stadying and rehearsing it together, that they 
are too happy te par a small sum annually for so 
great a pleasure and a privilege? It is on this 
plan that some of the best socictics in Germany 
are organized. This ensures devotion anid en- 
thusiasm in the members. This makes them in- 
dependent of all outward temptations to waste 
their precious hours and energies upon works of 
questionable taste and of inferior merit. And 
thus would they be able, never courting, but at 
fit times obliging a music-thirsty public, to give 
concerts in their own way, up to the standard of 
their own ideal, counting a small tax distributed 
among several bandred members as a cheerful 


| contribution toa high end ? In this way, the re- 


sult moust necessarily be, that in a short time the 
great public would come round to them, and 
make a series of performances remunerative in 
spite of them. 

A hint now is sufficient Let us see if some 
time we cannot work it out more in detail,and in 
distinet outlines, like « builder's working plan. 


Abroad. 
London. 
{From the Musical World, June 25.) 

Tue Hanover Feerivar.—The fall grand rehear- 
al for this important celebration took place on Sat- 
urday morning in the presence of a vast audience, 
amounting to nearly 20,000 nas, The alterations 
made in the orchestra since the great mooting of 1857 


have already been described. We remarked increas- 
ed resonance and concentration of tone in the great 














choral pieces, and also that the solo voiees came out 
with more force and distinctness than formerly. ‘The 
festival orchestra includes 92 first violins, 90 seconds, 
60 violoncellos, 61 dowble-basses, 10 Rates, 10 oboes, 
10 clarioneta, 10 hassoons, 6 trampets, 12 horns, 9 
trombones, 3 ophicleides, 2 bombardons, 8 serpents, 
3 pairs of ketsledrams, 1 bass dram of enormous 
size, 6 side«lrams, aud the organ; 724 sopranos, 719 
altos, 659 tenors, and 662 basses, Thos there are in 
all 294 instruments and 2,765 voices, without the 

rincipal singers. There are, besides, about 40 bel- 
lows blowers for the fc organ, 200) stewards, 100 
vendors of hooks of the words and the cheap scores 
of Mr, Alfred Novello, and policemen without nam- 
ber, Here we have an aggregate of something like 
3,500 persons actively engaged in this tremendous 
entertainment, 

The great hand and choir were first tried in the 
National Anthem, and in twe choruses from the Sfra- 
nah, the * Hallelujah,” and “ Worthy is the Lamb,” 
The advantages dorived from the new construction of 
the orchestra were universally acknowledged. The 
hnye screen, running behind the organ and enclosing 
the band and chorus in its embrace, was found to act 
as an efficient sounding-board, and to throw tho 
voices, and instruments directly forward into the 
area of the transept. It was considered especially 
advantageous to the solo singers, and the directors 
were 80 satiefied of this, that nothing further has been 
heard of the mechanical appliances to he employed 
in strengthening the solo voices hinted at in pro- 
speetns published in the early spring. Of conrse in 
#0 vast a space as the area of the central transept, 
some places were foand better adapted for bearing 
than others, but, generally speaking, in no part of 
this space was the anditor, as in 1857, placed out of 
the line of sound. That the acoustical qualities had 
been greatly improved no one denied, but that much 
remained to be a hefore that part of the 
Crystal Palace where the great musical pe ances 
take place conld be made perfect, wus equally ad- 
mined, The chorus afforded the utmost grutifica- 
tion, and the hand was pronounced complete at all 

ints. The imetraments had received strong rein- 

coments. A double monster ophicheide, un octave 
lower than the largest over made, had been added to 
the brass. In addition to the gigantic dram, of tam- 
hearine form, manufactured by Mesera, DMetio for 
the preliminary Festival of 1857, and two sets of ket- 
tle-drums—one the identical set ployed om at the 
Festival of 1784, and now the property of the Sacred 
Harmonic Society and used at their concerts in 
Exeter Hall—a sect of three kettle-drums, the largest 
ever made, has heen employed, the centre one having 
a circumference of thirteen feet. 

The Festival was inaugurated on Monday with the 
Messiah. Tle morning was fine, hat towards mid- 
day the rain set in and contisued throughout the 
whole afternoon. The greatest inconvenience was 
experienced on the journey homewards, the difficulty 
of procuring cabs and carriages detaining many for 
boars ar the London Bridge and Pimlico stations. 

The performance of Handel's masterpieces was on 
the whole splendid, and the impression produced in 
the “ Hallelujah’ chores and “ Unto ua a child is 
born,” was almost upparalleled, Both were received 
with « perfect storm of applause that view in intensity 
with the thunders of the chorus, and the former waa 
encored and repeated. There were many other parta 
of the oratorio in whieh the choir nobly distinguished 
themeclves, as, for instance, in “ He shall purify the 
sons of Levi; “ Lift ap your heads, O ye gates,” 
with lia magnificent pendent, “ Who is the King of 
Glory 1; “ His roke is ensy;" and “ Worthy is 
the b,” the sablimest of all the chorases mon- 
tioned, bat which, unfortunately, being the last piece, 
was not listened to with the requisite attention. 

The solo singers were Madame Clara Novello, 
Misa Dolby, Messrs. Sima Reeves and Weise, and 
Signor Melletti. We need only remark of these am 
tists that their performances were ap to their usual 
standard of excellence. The number of visitors 
amounted to 17, 10a. 

On Wednesiay the attendance was larger, the nam- 
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singa ‘Te Deum’ too? "==Mr. Thackeray would 
ask. Probably they did; and, doutdless, published 
in the Mowiteer of the period an account showing 
how they merely changed the ground, and how there 
were twice as many casualities in the allied army as 
in their own. Bat, whether or not the French sang 
a“ Te Deum,” it is ceriain that theirs ix forgotten, 
and that oars, being written by Handel, will he re- 
membered to all eternity, Who can say bat that 
some day the bane will be ebiety known from the 
religions service composed in its honor? And, as 
brave men lived before the time of Agamemnon, bat 
were forgotten because there was no Homer to sing 
their exploits, so it will, perhaps, be said that great 
battle were won before Dettingen, but that their | 
memory parsed away because there was mo Handel | 
to marry their recollection to immortal notes. 

Every one, we presome, knows that the battle of 
Dettingen waa the last in which an English rove- 
reign commanded. King George IL, who set the 
example, never since departed from, of standing up 
daring the performance of tho “ Hallelujah” chorus, 
was not only a man of deep musical aympathies, that 
also a sturdy warrior on horseback and on foot. 

The second part of Wednesday's performance con- 
sisted of selections from Belshazzar, Saul, Samson, 
and Judas Moecaleens, daring which the applause of 
the audience wis freqment and enthusinstic, ‘The 
hurricane of plaudits which followed the very fine 
chorus, “ Envy! ekdest-born of hell,” conld only be 
likened to that which saccecded the “ Hallelujah,” 
ant “ Unto os a child is born,” in the Messioh. The 
whole agdience were determined to hear the chorus 
over again, and persisted so long in their cries for an 
encore, that Mr. Costa was forced to comply. 
Apother encore was awanied to the “ Dead March.” 
In the selection from Samson, tho execution of the 
stupendous chorus, “ Fixed in His everlasting seat,” 
was as powerfgl as anything in the whole festival. 
Miss Dolby sang to perfection the lovely contralto 
air, “ Return, O God of hosts,” so remindfal of * He 
was despised,” in the Messiad; and Madame Clara 
Novello, with the assistance of Mr. Harper on the 
trumpet, as a matter of course, was eorored in “* Let 
the bright Seraphim.” ‘The chorns, “ Let their ce- 
lestial concerts all unite,” with which the selection 
from Samean concluded, was gloriously sung. 

When Mr. Sims Reeves appeared on the platform 
to sing in the selection from Judas yal nang the 
andience and orchestra received him with thunders of 
applause, the former, indeed, ‘‘rixing at him,” as the 

it at Drary Lane was wont todo at Kean. The se- 
ection from Judas comprised the chorua, * () Father, 
whore Almighty power ;" recitauive and aria, “Soand 
an alarm ;” chorgs, ‘* We hear, we hear, the plens- 
ing, dreadful call; ” recitative and air,” “ From 
mighty kings ;"" dact and chorus, “ 0 never, never 
bow we down ;” and trio and chorns, “ See the Con- 
quering Hero comes.” Mr, Sime Reeves created an 
immense sensation in that most stirring of all martial 
airs, “ Soond an alerm," and was encored in 9 hor 
ricane of applause. The super choras which follows, 
“ We bear, we hear, the pleasing, dreadful call,” wns 
magnificently sang by the choir. Madame Clara 
Novello gave the fine air, From mighty kings,” in 
her best manner. The masterly chorus, “ We never, 
never, will bow down,” preeeded by the duet, “O 
never, never, how we down,” by Madame Raders- 
dorif and Miss Dolby, was a grand performance, the 
choir more especially distinguishing tteelf in the ennto 


ferma and fagee on the words, * We worship God, 


and God alone;” Of course the trio and chorus, 
“ See the conquering hero comes,” was @ preat sic 
ecas; but the effort was in some degree nentralized 
by the ploce heing the bast in the programme. We 
never had anything more exquisite, more —— 
imloed, than the female ruires, soprance, and altos, 
in the semi-chorus, “ See the godlike youth advance.” 


Musical Chit-Chat. 
Mr. Cant Wowrnnsrers, editor of the German 
Musical Journal in Philadelphia, writes us : 
Your last jseme contains a notice, which can easily lead to 


bers reaching 18,000. It was expected that the | the erroneous impression, that the parnia! peproduction of the 


Queen would be preent, and this doubtless drew 


Letpaig article In the German Marien! Journal ene caused by 


many to the Crystal Palace. The great attraction of | Mr Tumpons Waser, Allow me to say, that this gentleman 


the day, however, was the Dettingen “Te Deam,” 
which is was anticipated would produce a tremendous 
effect. A great deal had been said recently of this 
maxterpicee, and pablic expectation had heen wound 
up toa high pitch, Moreover, the martial feeling of 
the Dettingen Hymn woali, it was supposed, please 
from its appropriateness to the present tinve, 

The, Dettingen “ To Doum,” which contains the 
finest devotional music Handel ever composed, waa 
written, as the name at once suggests, in honor ot the 
vietory gained by the British, Hanoverian, and Hee- 
sian troops over the French. “Did the French 


bad wothing te do with this matter. The German Musica! 
Journal is edited and published jm Philadelphin. aad the share 
Me. Tagen takes in ite editorial departunett ie simply that of a 
Mew York correependent, I will thank you fur am early cor 
rection of the miranderstanding. 


We did not suppoee or mean to intimate that Mr. 
Hagen ecansed the insertion of the Leipzig article ia 
the abridged form referred to, Bust we did think, 
comiteriog his intimacy with the Philadelphia jour- 
nal, of which he is announced as New York editor, 
that he should not have held ws guilty of the abridye- 


monts which appeared frst there, and in all points the 
sue, 


Visitors at the White Mountains next month will 
fall in with an extra attraction; they will find Art, 
as wellas Nature. The Mexpetssoux QuixteTTE 
Cron are to make the beautiful riliage of North 
Conway their central point, from the first of August, 
and will make the tour of the mountains, giving con- 
certs at the principal houses, daring a month or six 
wooks, ... We have recelvod two programmes of 
the “ fourth season of Classical Soirées given dur- 
ing the past fortnight in Farmington, Conm., by 
Mesirs. War. Masow, Tuomas, Mosextmat, Mara- 
xa and Beeomaxe. ‘The selections were rare, doci- 
dediy, for a country town. They inclode: Quartet 
(strings) in A minor, op. 41, by Schumann ; Varia- 
tions (“ God save the Emperor’), Haydn; Trio 
(piano, viotin and ‘cello}, by Bangiel; Quartet, in C, 
op. 59, Beethoven ; Quintet, ap. 41, by Schumann ; 
piano piecea by Chopia, Rubinstein, and others, 
played by Mason; violin solos by Vieuxtempa and 
Borlioz, played by Thomas; and part of » Mendeis- 
sohn Sonate, for piano and ‘cello, played by Mason 
ani Bergmann. 

A mosical friend in New Orleans taker us to task 
for saying, when Donizetti's “ Martyrs * was recently 


broaght out in New York, that “it had never before’ 


heen given in this country, except as Anglicized into 
an “Oratorio” by the Boston Handel and Haydn Soci- 
ety.” He writes: 

“To this city, there isan Opern Mowe, that, for the Inst 
thirty years and seore. has given « regular seasons of Opera 
the term of whieh is six months, We tery often see the an. 
notocement made fm the Bostea and New York papers, by 
the managements ef the opera troupes, that onresionally drop 
in and gertbem: « firw sights ln thou cities, tbat the works 
they produce are performed “ Sor the first time in America "; 
aithongh, im every cas, these operss have been giten, your Io 
and year owt, nt Gee! Theatre d' Orleans," ever slore they 
were Grat brought ont in Europe. 

‘The “ Martiri” of Doniaetti lsacaseln pelnt. Tt is anold 
ateck plece fn this city, sod has so been fhr,at the wery beast, 
a doves yeurs, 

“New Orleans le the only city on this Continent, which main- 
tailna a regular lyric theatre, mot dependent o@ the charce 
tishts of nomadin ma j Det, in toot, = fined Imetitu- 
thom ef the city, Thi« tet we do not Inxist shall be recognuiieed 
in Sanagerial advertisements, bus be Mt too mech tr ask that 
vue am oracle as the “ Journal of Music ahowld bear the thet 
in mind *" 

Concer, of the Atheneum, does not altogether 
chime in with the London chorua of anqualified low. 
dation of the pisno-pleying of Mies Agapetta Gop. 
DARD, {the name still worn in public by Mes. J. W. 
Davison). He says ; 

This lady has so clever a pair of hands, and plars 
so large a round of music, that we have now a right 
to expect from her something more, in acknowledge 
ment of the singular good fortune she bas met with 
in public acceptance, apd the unanimous praise with 
which it seems agreed that she shall be put forward. 
That her playing, till now, has been only that of a 
first-class paopil, we cannot but feel. More intolli- 
gence, expression aml poetry may come with time,— 
till they come she will not be what her friends are 
ceascless in persusiling her that she is. It is anjust 
to other pianists, more seliom heard, not to state 
this, without reserve, as without offence. 


The following has been going the rounds for some 
time, We hare waited in vain for farther particu- 


ca. 

The “ Photographic (England) News,” states that 
M. L, Seott has made a very singular discovery, by 
means of which sounds may be maie to record dhem- 
selves, whether those sounds are those of musical in- 
struments, or emitted by the voice in singing ar 
speaking. Professor Wheatstone, duriog his recent 
visit to Paris, was invited by the Abbe Moigno to in- 
spect the papers on which these sounds had printed 
themselves, and is said to have been greatly surprised 
and pleased with what he saw. The mark produced 
on the paper by « particular note is invariably the 
same; #0, also, if a person ks, the tone of voice 
in which he speaks is faithfully recorded. Aa yet, no 
practical advantage has been obtained by this discov. 
ery; but M, Scott is canguine that, in course of time, 
he will so far improve his apparatns, that it will be 
capable of printing a spooch, which may be written 
of vrata, to the great saving of tie labor of Par. 
lismentary reporters. 
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Mr. N, P. Wieris wrifes, in the Home Journal, 
An interesting account of « visit to the sertlement at 
Bethiéhem, Pa. He speaks of the lange share which 
tousie holds in their religious exercises and whole so- 
cla] culture. 


The Charch for the Marnrinn worship was adjoin- 
lug, and we were kindly furnished with the key. It 
was a simople structure, with a very spacious organ 
and organ-loft, painted white throaghout, and with all 
the light that windows could let in. There were no 
pews, bat plain wooden benches ; and mo distinction 
of seats excopt by the alsle which divides the assem- 
bly into two parts, the mualea sitting om the one side 
and the females oa the other. I felt a sympathizing 
interest in this place of worship, from two or three 
of the Morvian peruliarities—their high coltare of 
congregational charch music, more esperialiy, and 
liberal use of it in all services, seeming to me heauti- 
fully proper, as well as cienl. Then there is 
something so natural and liberal in their festival pre- 
paratory to the Lord's Sapper—whea they meet for 
a service of vocal and instrumental music, varied 
with what they call a Joce/eaw, of coffee or chocolate 
and light cakes, passed round between the anthems 
and choruses. What could be more admirable, too, 
than their celebration of Laster morning, when the 
whole congregation assembles in the picturesque 
grarc-yard at sanrise, und, with anthems expressive 
of joyfal hopes of immortality and resurrection, a 
solemn commemoration i¢ made of all who, in the 
course of the last year, “have gone home to the 
Lord,” as they exquisitely phrase it? 


Mile. Eaaey Laceva,a young singer who has been 
ongraged to replace Bosic at the Imperial Thentre of 
St. Petersburg, is described as a person of extraordi- 
nary attainments. Though a Sicilian, she speaks 
and sings Italian with Tuscan purity, and French and 
German like a native of each country. Her literary 
acquirements, too, would be deemed remarkable, 
even in a man, Sbe is, moreover, a beautifal wo- 
man, has « superb vole, is an actress of genies, and 
& finished singer. 


The musical festivals at Dusseldorf, Maing and 
Freitmrg, also the Mandel festival in Konigsberg, will 
not take place, owing to the war preparations in Ger- 
many... . An opera tn one act, by Jorios Rrerz, 
has been performed at Weimar. ... Dr. Cant 
Lorwe, in Stettin, has composed an opern, Kmaty, 
libretto after Walter Seott’s Aceaifworth.. .. M. 
Nacect, of Zurich, the well known acthor and pub- 
lisher of music, announces the sale of file library of 
manuscripts, This, it is specified, iactudes a number 
of unpublished compositions by Bach and his sons, 
Fiorini, Handel, Michel Haydn, Pachelbel, the elder, 
St5lzel and other masters of the last century. 


M, Jocurey, the well-known chef d’orchestra, was 
arrested in Paris in May lest, for som-payment of a 
ball of exchange, bat in order to obtain releases from 
jail, had himself declared a bankrapt. M, Delapierre, 
who holds the bill, opposed his discharge, on the 
groand that M. Jullien, having heen naturalized in 
England, could not avail himself of the French law. 
The prisoner pleaded that, as by the act of naturali- 
zation be could be peither a member of Parliament, a 
Minister of the Crown, nor a grand dignitary of the 
State, he could not be considered @ British subject. 
The tribunal held, however, that having taken the 
oath of allegiance to che Queen of England, he ooald 
not he declared a bankrupt in France, and bis appli- 
cation for release was rejected. 


A New York correspondent of the Burlington (Vt.} 
Free Press, writes a * shocking bad” aceoont of an 
amatear opera recently prodered under the most 
fashionable auspices. Hear the wretch : his mame i 
“ Timathy Trill :” 

Bat now for the “ Gipsey's Frolic.” A poor, (in 
intellect we mean, but not in purse—unluckily for 
him!) misguided, deladed, amd friend-beflattered 
“man in society,” who has been accustomed to attend 
the Opera three times a week, and to have opera 
masic dianed inte hit ears contingally by hie dileftant- 
ic frends, with reckerol¢é taste, whose performances 
were “ saas reproche,” and who never deign to attempt 
any thing less than “ Qui la Vorw,” or * Caste Dim," 
to eny nothing about “such trifes” as “ Ernons, 
involam,”” or “ Robert tod gue j'aime,""—a man more 
over who we certainly think will never see aftr 


again, and agg Far asirty, imagines ho can com- 
pose an opera. So he sits down to the piano, and 
while he drums out the quest melodies hires a German 
musical hack to scribble them down for him, Afler 
the German musician aforesaid has polished ap, and 
written accompaniments to all the melodies furnished 
him, it is ce eter by amatenrs at the composer's 
house, to invited gneats, But the foolish author, mis: 
taking the complimentary gabblo of feasted friends for 
ast criticism, is #0 paffed ap with the importance of 

is work that he fairly “itches " to have it presented 
to the public. So he me the name of the Moant 
Vernon fand ns a cloak to hia orerweening vanity, 
and has it performed by artists, to a theatre aue-thrrd 
filled, and most of them “dead heads,” and being 
ealled ont after the performance by a precancerted «r+ 
rangement, makes a long, egotistical speech, and dis- 
gusts everyboily, in fact thus clapping the finale hyo 
to a serio-comte dramatic performance, in which the 
eed grea to the audience seemed to he whether to 
regard the litretio or music the groater artistic abor- 
tion 


This mnsical fhree was annoanced for feo prosen- 
tations, but from the refueal on the part of some of 
the artists to again sing such trash, it did not reach a 
Berond., 

I have now performed the part of a faithful histor- 
ian in a measure, and will allow your readers to sub- 
side into a sortof quiet disgust at such a use of 
“ position in society,” and “ monied inflaonce™ as we 
lave been deseribing, or to feel proud, if they con, of 
such an honorable accession to the liat of native ar- 
tistic triumphs as “the af Flora, or the Gip- 
ser’s Frolic, com @ by Dr, Thomas Ward,” as is 
was annonnced im fiaringly gaudy posters all over 
our great metropolis, I forgot to mention that an- 
other German was engaged to score the trash for the 
orchestra; the “talented composer ” being unable to 
dy it bimeelf. 


Mise Ananetia Gopparn, the young London pi- 
anist, who plays Bach and Mendelssohn, and Bocth- 
oven's posthumous Sonatas so famously, has become 
the wife of her foremast adenirer, the masical evitic of 
the London Times, and editor, we believe, also of the 
Musical World; whereupon Punch waxes rhythmical, 
as follows : 

Ap ABABELLAM. 


A fart, long knows to bim, Kind Pench mag be 
Allowed bo gratulate his nwo aris on : 

dey to the Lady of the Keys! From G, 

The music of hee life's teanepesned to D. 
And Arabelia Goddard's Mra. Davison. 


“ Masic of the Futore” figures somewhat in the 
Promenade Concerts at the Palace Garden, in New 
York. Wriits says: “ ‘The new pieces played by the 
orchestra wore a Feockel-7axz, in Polonaise more- 
ment, by Meyerbeer; the Siar Quidrilles, br H. 
Dodworth ; a Metropolitan March, by Win. 1. Fry; 
Corneval Lanciers, a burlesque, by H, Dodworth ; 
The March Chorus, from Wagner's Tanuhdaser, and 
a descriptive March, by Berlios, 


We find the operatic experiences of New Orleans, 
for the past season, thas sammed up in the Picayune : 


The Orleans theatre has had a prosperow season, 
considering it either comparatively or positively. 
There has been a general good attendance om the 
sabseription nights, and on others the patronage has 
beon fally up to the average. There have boon bat 
fuw uoveltics produced, bat the reprises of some old 
and long shelved favorites have been received with 
favor. The only novelties were the “ Dragons de 
Villars,” (Maillard), in which Mile. Bouryeois, and 
the * Fanchionette,” {Clapiason), in which Mile. Cor 
dier sustained the lending rides, The reprisea were 
the “ Ambascadrice,” (Conticr), “Diamans de la 
Couronny,” (Cordier), “Ia Dame Blancho,” (Cor- 
dier), and “ Mnette de Portiei.” (Paola). Bestdes 
these were given the operas of Meverheer—-" Robert 
le Table,” * Hoguenots,” ” Prophdte,” and * Broile 
da Nord ;" of Rossini —"' Semiramide,” “William 
Tell," and “ Barber of Seville; of Hulewy—" Juire,” 
“Charles VL," and “ Queen of Cypras ;" Donizetti 
=" Lucresia,” “ Loria,” * Favorite,” and “ Fille da 
Regiment ;” Aaber —“ La Sirdne ;" Verdi —“ Jera- 
salem,” and “ Trovatore ;" Adam— Le Chalet ;” 
and Pace —“ Maitre de Chapelle.” 

‘There waa a lwief season of Ttalian opera, with the 
Picralomini, Poinsot and Laborde troape, ducing 
which the “ Hugnenots,” * Robert le Diable,” “ Tro- 
vatore,” © Traviata,” “Norma,” and “Dona Paa- 
quale,” were giren. 


Special Hotices. 


PHSCRIPTIVE LIRT OF THE 
LATEST MUSIC. 
Published by Oliver Diteen & Co. 








Meare ov Mct.—Quantities of Musk: are now sent by saail, 
the expense being only about ome cent aplece, while the care 
and mpbiity of trampertation are remarkable, Thow at o 
great til Gud the mode of conveyance mot only & 
marentonce, but a mring of expense fo chdalalmge supp 
Books can also be sent by meil, at the rate of ene cent per 
ounce. This applies to any distance ender thewe thoasand 
miles; beyond that, dawble the above rates. 


Voeal, with Piano Accompaniment. 
In childhood wo wandered, (Dall ante razyiante.) 
From Verdi's * {ursa Miller.” 25 
For Tenor and Abts, lke the famous Prince duet in 
the dast act of 4 Th Teowatore," to whieh indeed {t beers 
astriking resemblance, It is only still more simple. 
‘There ts mothlog bn the mvuxle or in the words of this 
chareing duct, which wood exelwde it even from the 
Dbeginees. 
Oh, Willie is the lad for me. 
A light, comic seeg. 





Paul Creighton. 25 


Mariel. Ballad from “John Halifax.” Music 
by Geo. Linke, 25 
Bonnie new morn. Baltnd. al 25 


Two pretty new songs by Linley, whoo name slope 
is 6 goed card for any rong. 
0, Erin my country. C. Jeffreys. 25 
A national song in the melady of which all the re- 
martabdle palots of Irish mlastreley are truly pefleeted. 
Stroogly secented, lively and energetic, the tunes of 
this song will fasten iteclf into many en ear. 
Laugh and Sing. Ballad. &. Glover, 25 
A Joyous, merry bane to cheerful words. 
Little Sophy. (From Bulwer’ “ What will be 
do with it? ”) Lanley. 25 
This moxg from Bolwes’s last novel «fll find great 
favor with the mung adalrers of the works of this 


author. 
Spring Song. (Fritblingslied.) Duet for two 
soprancs. Gambert. 25 


‘The third of a serire of eight littl duets, for tro 
mecs>-eoprane volees, which the popular author wrote 
especially for young singers. It la & most delicate 
gem. 

Instrumental Music. 
Reminiscences from Norma, Alfred Jeeil. 

This very brilliant plece, which ts admitted ta he 
the greatest of Jaell's carly compositions, and was 
arcwediy a rpectal favorite with the swthor bimeslf, 
when he was in this country, ie known, at least by 
name and reputation t every planeplager of some 
preteoiona. Whoever bas hed the grad fortune to 
hear tt performed by the coarposer, will recollect the 
teoet wrnuberful affect of the melody of “ Casta Diva” 
played in Tremote, a it ooeurs in this Fantasia, 

Highlander’s Quadrille on Scotch airs. 
Heuri Laurent, 25 

A spirited Quadrille, containing s great variety of 
well-kuows Scotch tame, selected wlth taste and 
trung together with proper regard for effect. 


For Brass Band. 
Schnbert’s Serenade, arranged for 14 or a less 
number of Instramcots, and printed on cards. 
Burditt, 100 
A new nomber of a highly ruceesefal series, whieh 
no brass hand in the coantry should be withewt 


7S 


Booka, 

Toe Parton Gree. Containing all the Prin- 
cipal Songs and Choruses, performed by “ Ord- 
way's Zolians,” 1,00 

This ts one of the most attracthre music books of the 
sear. Th contain ahage nember of cheice and pop- 
ular peers, cooetot which have been raptoromely em 
cored by large madionces bn thls and other eltien, Tes 
ciegant appearance and ite charming contents render 
Mt a very desirable sequisition to every young Iedy'® 
collection of thrarites — an ornamental end usefel ac- 
cee panisrat to the planedoets. 

ee 
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BOSTON, SATURDAY, JULY 16, 1859. 


MR. BRADBURY’S NEW AND BEST WORK.| °  cncumes cr en cseve cuencm 


ALBANY, &. ¥. 


SHR FUBLELRRS we ee 


GEO, L. BABCOOCE, 
An extensive Collection of CHURCH MUSIC for the Chotr, the Congregation, and the Sloging School, to which Is added the | TEACHER OF THE PIANO-FORTE, 
. Ver Musical Congentions, Societies, te., eto, By WILLIAM B. BRAD. | 344—tt § Temple Place. 
Oo. B. BROWN, 
TEACHER OF FIANO & ORGAN, 
Aditress, 277 or 281 Washington Street. 
HUGO LEONHARD 
FIPTY PER CENT. MORE MATTER. Kesidence No. 14 hudson Strect. 


collections of Church Music, published this, or last seasom. Space by thus afforded for the grentest abundance and EDWIN BRUCE, 
THR tte LEE contains agar mr ban of the Pinue-Ferte and Singing. 
— —_—<_ OOM, BOWDOIN STREET CHOMCH 





OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 
number of tances gives oportunity for a most coplous selection of the ferorite old tenes already pub- J. Cc. D. PARKER, 


This large 
Heted, aad expecially euch as are 
FOR CONGREGATIONAL SINGING. Tnstrnctor of ln te, Organ and 


And at the same time lesves space for « greet shundance of 8 HAYWARD PLACE. 
NEW TUNES NOW FIRST PUBLISHED. WILLIAM SCHULTZE 
Which are draws frees samerces sources. THE JUBILEE also contains TVS Secteuntion on the VIGLIE, he FIAN0-CURTE, 
and C. 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; Grnce, 1 Winter Pee, eat the Muste Biarets 


sak testo estes Chants, an thee Cereal Hee, Ser Yuli Wenhly, Connate. Cormatons, | “REGS AUNT DEMTEEAMY 


Gives Instruction in Si 
THE NEW SINGING CLASS. Residence me eeleki tiedbi 


Tastruction in Vocal M Mbastrsted with Exam pies, 
Seng = Mewnel of arp alo, very freely 4 a ples, Exerelans, and Solfaggioe, to which is added 


A new festare in such & book is, also, the intreduction of 


THE stTuvyT OF SINGING, 
BY LABLACHE 


We has eng oeeupia the foremost postion In the workt as & ager and stair of the vole THE JUBILEE, also Address at 71 Bast Canton Beret, of at the Musie Store. 
VOCALIZING EXERCISES. Berman Daum, 
From “+ Mason's Veralizing Exercises and Solfeggias.” Another fenture is, terrae MIO, “7 Heneosk Street, 
PRACTICAL EXERCISES IN ARTICULATION. 
From -* Russells Elements of Musical Articulation,” Tt will be seen that, as 
A BOOK POR SINGING SCHOOLS. 
THE JUBILEE presents axtrecrdinary atirections. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 








Mr. Bradbory's sew Serred Cantata, will be found mest appropriate and imteresting for Conventions, facred Coecerta, and 


Choir and Singizg School 
ANTHEM EDITION OF THE JUBILEE. 


For those whe prefer it, an Bdition ls now lsswed omitting the cantata Ewher, and giving in its place an additional mumber of * 
———— mS "BOSTON, MASS,—>= 
SHORT PIBCOES POR OPENING AND CLOSING WORSHIP. 


order“! A Pattie! i 
“fs hv rleee the papaya snd sucess of THE JUBILER bs contained im the thet that it hes already renched J. corm eet fice oan ot a tr 
OVER FORTY THOUSAND COPIES. lat Hotel Bullding, 96 Spring Street, near the corner of 
Price, Eight Dollars per domn, in New York. Broadeny, New Yous, a7 
PUBLISHED BY A 
TiC RSSOR TO JOIN SIRGLING. 


MASON BROTHERS, ree tor aL 


108 & 110 DUANE STREET, NEW YORK. Spain te 


Music, Piano-Fortes, Melodeons, &c. 
BURLINGTON, IOWA. 
For sale by J. R. MILLER, 229 bg Street, BROWN, TAGGART & CIIASE, RUS- Tal. he ae ae es 
SELL & TOLMAN, and O- DITSON & CO, Boson. J. LIPPINCOTT & CO. and E. H.| Music and Musical Instruments, 
BUTLER & CO. phia. SPRINGFIELD, MASS. 


As it «ill be much more convenient, however, for Schools, and Chetry, tn the Wart and South, to procure CG. O. CLAPP & CO. 
coir bck fom lea ana, Wess» eof enka and Me ein ah wie the SUBTLE ny SHEET MUSIC, MUSIC BOOKS, 


' “ Masical lestruments & Merchandise, 
69 Court Street, corner of Cornhill, . . Boston, 
NINE DOLLARS PER DOZEN, ce eter anheprinrETUSD = Neti 


A 
een ree to pay costs of transportation, exchange, ete. G. ANDRE & CO. 
Fort Wayne, Ind.—C. L. HILL, IMPORTERS OF FOREIGN MUSIC, 
Iowa City, lowa.—_WM. LER. ts of J. Andee, Offenbach.) 
Jacksonville, IL—CATLIN & CO. 110 CHESTNUT STREET, PITLADELPHIA. 
haere Mich.-BROWWN & CARTER. J. H. HIDLEY, 
eld, O.—D. STURGIS. MUSIC PUBLISHER 
Milwaukee, Ws-e. TERRY & CO. ‘And Wholessle and Retail Dealer in : 
“ A. WHITTEMORE & CO. Pianvs, Melodeons, and Musical Instruments, 
Pitteburg, Pa.—J. H. MELLOR. 519 Broadway, Albany, N. ¥. 
“ H, KLEBER & BROTHER. 
Quincy, I1.—GHORGE W. WINANS. PIANO STOOLS. 
Rochester, N. ¥.—WILLIAM ALLING. ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
“« FB. DARROW & BROTHER WILLIAM WILLING, ERIE, PA. 
&t. Iavals, Mo.--EKEEITH & WOOD. as ae RE.” amd pearly 100 
“1. BUSHNELL « Quarra ae vin the 

Syracuse, WN. Y.-WYNEOOP & BROTHER. | Home Melodist.” Zhets. Sent by Mall free of postage. 
cen a 2 oe Published by Oliver Ditson & Co., Boston. 

.—-D. ANDERSON & CO. xT ULA 1I8 OUR DARLING PRIDE,” and 
Troy, N. ¥.-EDWARD HOPKINS. & 054 13 CUR DARLING SRIDE. ot 
Watertown, N. Y.-HALL, ROGERS & CO. “ The Fleaw 
¥ Published by Oliver Ditson & Co., Boston. 





JUST PUBLISHED. 


A New and Valuable Collection of Church 
Music, entitled 


THE CHORAL HARMONY, 
By B. ¥. BAKER and W. O, PERKINS. 


‘The introdertory part of thie work contains « fall and care- 
fally prepared treaties on the elementary peineiples of music, 
together with pleasing, approprinte, and progresive Exercises 
for Classes and Schools. The collection of Hymn Tunes com- 
prises a judicious choire of the old amd fivorite pieces, together 
with original compositions of great variety, freshness, and 
beauty, The Anthems, Motets, and Sentences are designed to 
supply fully the waried wnets of choirs. 

The characteristics which dletinguieh this beok are: 1) The 
maturalness both of melody and harmony, 2) The juet ex- 
preasion of a deeper masical thought and feeling than Is ordi- 
partly fund im modern tenes. 8) The fogiral treatment of 
themes, or the careful regard pald to the relations of subject 
and onmerr—n matter hitherto generally neglected, hat which 
lo the present advanced atate of musleal culture eamnot fall to 
be appreciated, 

Tt is believed that the CHORAL HARMONY will te found 
one of the most satisthotery works yet feeved, that it will 
deserve a permanent place lo the regard of the musical public. 

‘The long snd maccessful experience of the chief editor a 
Guarantee thet nothing will be wanting In the present work. 

PRICE $8.00 PER DOZEN. 
Oe the receipt of 6) cents In postage stamps, the Publishers 


(Page's alr.) = domes, 


{A questa sama ee 
a) a to 


garden, Me 
From a charming, noble may. 
“Tis Love's almighty power. 
rai. 
nde. 


° 
ESSER RRESS 


‘abts.) i 
{Alfin brillar.) Ricci Waltz complete. 
“1 Calonelte. ad 


Mother, I to thee. and Barearolle 
+ T pry (Prayer rm de Nord.” 5 
song. (Baitionso, contiense.) w 
Fernando } 


Favorite.” 60 
tock Palit. (0 fuce dl queet” anima.) 
“ Linda di Chamouniz " 0 
“ Lombardi," 
silensio } * Taeetn,” 
ah, mod.) * Loeresia Borgia, 
Holy ‘benaty, cll of watare toe ones a 
ote ee = . 
Ah. my child, on ache wa 4 Propinet. 
for the betdal. Polacea. (Sen in.) * Paritand, 
Rbert, biel of my beart. anes siere.) 


. (Btride ts ae ae "25 
Shepherdess of the Alps. (La Pastorella Alpt.) Rowsint, 25 


Published by Oliver Ditson & Co., Boston. 


The Parlor Glee Book. 


Containing all the Pri 
by © Ortway's Maliana,”” 
Biegentiy printed and toend. 

Published by Oliver Dien & Co., Boston. 


One Hundred Songs of Scotland. 


MUSIC AND WORDS. The most complete fear a ad Na- 
tonal, Patriotic, Sentimental and Mumoronus Scotch Songs te 
sect in one roleme, Price, 1 cts. 


Published by Oliver Diteon & Co., Boston. 


Beethoven's Sonatas for the Piano Forte. 
Printed from engrated plates and bound in Cloth. Twe 
barge Quarto volumes, With» Portrait, Price, $10. 


Published by Oliver Ditson & Co., Boston. 


Mozart's Sonatas, for the Piano Forte. 


Keprinted from the German Subscription , in one vol 
Bound in Cloth. Price. $5. One 


Published by Oliver Diteon & Co., Boston. 


OSES IN EGYPT. An Oreterio. As performed 
by the Handel and fiesde Becht of Reston, Com- 
by Rossiei. Transinted & adapted by G. 8. Parker. 1,50, 


Published by Oliver Ditson & Co., Boston. 





PUBLISHED THIS DAY. 
Libretto of the Opera 


LUCREZIA BORGIA, 


COMPOSED BY DONIZETTI. 


With Italian and English Words, and the 
Music of the Principal Airs. 
Price 25 Cents. 
BEING A NEW NUMBER OF 


DITSON & COS 
STANDARD OPERA LIBRETTOS. 


A Borkes of Operatic Handbooks which will comprise : 
La Fille du Regiment. 
Fidelio. 
LElivice D’ Amore. 
Les Hagrencts, 
T Partai, 
I Caputetti « Montecehi, 
Tl Pinute Magico. 
Tl Trovatere. 


{Bobernten Girl.) La Gasan Laden. 
OLIVER DITSON & CO. 
277 Washington Street. 


ASON'S VOCAL EXERCISES AND s0L- 


Voie. hi Ry Lowell 
Published by Oliver Ditson & Co., Boston. 


G4rcta’s 80! SCHOOL oF SC WGN. Tn whieh 
developed in Instructions 
to which ane waaed ‘oko writ. 
eel Garcia. Price, $2.50. 
Published by € Oliver Diteon & Co., Boston. 


Mena. SCHOOL POR THE vinta. 
prisiog , and Progressive pred to 


Ieotion soca, Wratten. Polkas, Dances, Marches , Quickateps, 
ke, By L, G. Pesenden. Price, @1.50. 
__ Published by Oliver Ditaon & Co., Boston. 


CAMPAGNOLI'S V vio ae METHOD. A New 
aod Progressive M. the Mechanism of Violin Pinv- 
ing, with the segubtts opt « iJ 


rks, som 
ns Soe Vietine. and 118 8 for one 
Violin only. By B. Campagoall Price, $5. 
Published by Oliver Ditson & Co., Boston. 
Bro 9 OP CALEDONIA; or, Gems of Sent- 
the Song; an eollection of more than fifty of the 
ttet benutifal Seotch Ballads. With a portzult of Robert 
Burne. Choth, $1.00; plain. $1. 
Published __ Published by Olives Oliver D Ditson & Co., Boston. 


qAcnED GQACRED CHORUS 1 BOOK. Containing selection, 
from the works of Hinedel, Maydn. Mozart, Meadelesohne 

Romberg. Newkomm, Heestni. and others, «ith am Arcompant- 

ment for the Organ of Piano-forte. By White & Gould. $140. 


Published ed by Ol Oliver Ditson & on & Co,, | Boston. 
(\HURCH AND E HOME, {THE Ac A Collection of 


lore, Boyes, Ceroteh, Clark. Ki) . Winter. Himmel, Novello, 
and others. A choice variety of Short Ploces, toe Tetraduc- 
tos and Clee of Service, and fhe use in the Fockal Circle. Re 
lected and adapted by Geo, Leach. Cloth, $2.50 ; Plain, $2.25. 


Published by Oliver Ditson & Co., Boston. 


the Gregorian 
and Occasional Rerrices of the Protestant tes pe “Coat 
Services for the Hoty Communion, and the of the 

with a Morning Service in PF, consisting of Te Deusa te pend 
dictas. Price, 62.0. 


Published by Oliver Ditson & Co., Boston. 


BTERN BELL, (THE. cE.) A New PeRertion of of 
, Quartets, an Ry ¥, 
EA. Portes. This volume will be ® found of | Lat ph 
lence. The great variety aed originality of its contents will 
fully meet the wants of theee who, wraried with the continaed 
repetitions of old songs in books of this nature, hare long de- 
manded something new. Price, $1. 
Published by Oliver Diteon & Co., Boston. 


StpRt VOLUNTARIES POR THE ORGAN. 
the works at oe Aree, Beethoven, Defrech. 

sler, Glork, ee Haydn, Heese, Himmel, Humenel, Keller, 

Lowe, Mareetio, M: aller, Naomann, Onelow, Rieck, end 

Spohr. Asranged by 3 John [liles, Nine numbers, Each ets, 


Published by Oliver Ditson & Co,, Boston. 





DWIGHT’S JOURNAL OF MUSIC. 


Favorite Songs, Duets and Trios 


MOZART, 


With the Original Italian or German Words 
and an Entirely New English Version. 


‘The whole arranged from the Scores of Motert, revised and 
wdapted to the English. 
BY 8. 8 WESLEY, MUS. DOC. 





2 

>» 

2 

\. a 

I Modern! Cavalieri. How Cavnliers are changed... -. 
Un moto di giofa eel mento. © tell what transport.....-....25 

Le Nossi di Figaro 
Porgiamer, © helfere. ‘twas leas. --% 
Vol che sapete. Twilight, .... Bs 
Nou piu andral. So, sir Page...........-.- ... 
Dove somo | bel memnent!. Happy chibdhood. . > 
Non mo pla coms son. I dea't know where T em... - 
Cradel! perche finors. Then by the garden bower. ‘Duet,.25 
Qunee alfin tl momento. Yeu, at length........---...-+-- » 
Su laria, Sewet Zephyr, Deet.. ececcacccccnsnscccdb 
Tl capro ¢ da eapretta. ‘The deer amid the heather he aetuseey % 
Don Giovanni. 


Deb! rien! alla Gnesten, Ope. ope thy easement. 
Now mi dir, bel idol mio, Let no regrets aeeall, . 
Proteggar il gtusto clei. 0 guard all boenteoes beaven.. . 


La Clomenza, 
Dek promi] tn dole amplesso. We part. we pert. . 
Ah! perdomna. Ob, forgive the hope. Duet, 
S' altro che lagrime, Ob, not with tears alone . 
Parto, ma tu ben mio. Part we... .... 2-020. -.seceneereee 








Zauberflote. 
O cara imagioe. © peerioms mabd....... 05.6 sce cece rereees 
Qui stegee non, Who treads the path. Bass song 
La dove presde. Smiles and tears. Dost, 





Gia fan ritorno. Onre mere your hoteteps. Tersetio. . 
Te guide palne ¢ mobile, ‘The path that lies before thee. % 


Mi Ingmero tacends. Ah, that Icould. Terzetto.......... %. 
Idomeneo. 
WHeretti lasinghberl Gentle Zephyr... .ccccccrcccceecsens #0 


Published by Oliver Diteon & Co., Boston. 


‘‘MARTHA,.’? 


SONGS, DURTS, TRIOS, Ke., from this thvorite 





FIRST ACT. 


Of the Knights, Duet. [Lady Harriet, Namey.) 
Oh! what madmess. Tersetto. [Lady Harriet, Nancy, Sir 


From the time of onrtlest childheod. Song, from: the above 
Duet. 


‘This indeed ts quite amusing. Quartet. [Lady Hartist, 
Naney, Lionel, Plunkett.) o 
SRCOND ACT. 


Fplaning Wheel Rendo. Song. [Lady Harriet.) 
‘Tis the last rose of summer. Song. 


Midnight. Quartet. (Harriet, Nancy, Lionel, Piankett,) 
Mitnight. The same as a Song. 
THIRD act. 
Porter Song. Song. [Plunkett.) 
Heantreas' foeg, [Nancy.] 
Like a dream, beight and fale. Song. [Licest.) 
how po thir, stood she there. [The mame in a lower key.) 
Here im deepest forest shadows Song. [Lady Harriet.) 
Heaves to you may grant pardon, Quintet Finale. , 
FOURTH act. 
Lienel, ah! unhappy. Bong. [Ptonkett( 
Published by Oliver Ditson & Oo., Boston. 
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Tr TERMS. — If malied or called for, $2.00, per aneum; 
delivered by carrier, 92.50. Payment in adwnre. 

To those whose interest in the paper may brad them to pro- 
care sabecribers, the @llowing mies will be allowed — the 
papers to be mailed to one adfres. or, to och sabserriber — 
me apg advance, Vive copies, 83. Ten copier, 15- 

ney wap! 

To Apvaarivans —The wide circulation of thie paper renders 
it & moet advantaccons medium of advertising to Masic Pab- 
Ushers, Teachers, Piaeo-Forte Manufecturers and Dealers. 

Advertiwanents will be lnserted at the Ollowing mites. 
Three Colnmns, [1 | L immertion, £20; One Quarter, $200; 

One Year, 
One Column, L insertion, $12; 1 Quarter, $75; One Year, $225. 
One-half Column. Linsertion. $8: 1 Quarter, $1: | Year. S125 
One-Foarth Cotaman, 1 * $4.4): 1 Quarter, $28: 1 Year. $75, 
One-Bighth “ 1 insertion. $2: 1 Quarter, $15: att 4 
Lens space, Let Insertion, per line, cents. Bach sebsequent 

Insertion, per line, 10 cents. 

Speris! Notires, leaded, and following Editorial, each Insertion 
per line, Bh cents. 

Business Carts, Mx lines, Nonpareil, per annem, #20, 

Teachers’ Cards. Two lines. Nowparetl. per aneum, &8, 

Advertisers, whew early Mile amount to £29 or upwards, will 
feceite a copy of the paper free. 





“Parwren ar J. 8 Seoowen. 261 Wasnnearow Srecer. 8 Rostos 


Advertisements. 
V 


ANTED.—As American Gentieman eho has been stedy- 
ing for the last four years with the best Masters in 
Earope, would Iike to make an engagement in « Female Semi- 
mary, aa Teacher of the Piano and Organ. The highest testi 
toonials a to character and abdlity can be given, 
Pieare address “' Pianist at the office of this paper. 


Vy ANTED.—A situation by « young lady ar Orgeniet; bes 
had several years’ experience. 
381 Apply at OLIVER DITSON & co's. 


y ANTED—By a Lady whe has oreupied the podtion of 
GOVERNESS in thamilies of the first standing, both 
North and South, » Situation t= the enparity above speritied ; 
whe i fully qualified to impart instruction fm the Englieh, 
French and Italians lasgquages, with Muscle (om the Piano), and 
Drawing. For references, &e., address TEACHER, Box 479, 
Post-cffice, Nashville. Tenn. w0-ef 
ANSINGS FIRST PREMIUM PATENT MELODBRONE. 
Williaes N. Masning, Manutsectorer and Patentee, 118 
mae asa anne gf” Maes. For sale by EB. H. Wade, 197 
Washington Boston. a8 
OPERA LIBRETTOS.—" Diteon & Co's Standard 
Opera Litrettos,” 2 numbers now ready, viz: “Tl Tro- 
vatore"" and “Lecretia Borgia,” each with English and 
Ttallan Words and the Musicof the Principal Alrs. Price 25 cts. 
__ Published by Oliver Ditson & Co., Boston. 


 *ROSSINI’S 
STABAT MATER, 


COMPLETE, 


POR FIFTY CENTS! 


JUST PUBLISHED 
As one of the Series of 


“American Edition of Oratorios and Masses.” 
By Oliver Ditson & Co., Boston. 
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THE 


OPERATIC 
Violin Instruction Book! 


CONTAINING 
THOROUGH INSTRUCTIONS 


AND A LARGK VARIETY OF 
OFPERATIO AND OTHER MUSIO, 


BY D. M. H. MAY. 

This work ts Intendet for perenns who wich to odtaln a patie: 
tretore dewree of proficienre in the art of Violin Plaring. bat 
cannot devete many hours to deity preetice, and le expecially 
recommended fe euch asa svetem of Inatrmetion that will bead 
them te the sequlrement of all secesary laformation in a very 
pert peril of thre 

Enererivg®, Ulaetrating the mechenien of the Vietin and 
the rorreet peeitinnsin Piseing frees Spolr's crlehrated Method, 
aecoeapany the work, Phe Mueke for gener! practice and re 
erestion hae heen complied with mech care, and comprises the 
following admirable selections: 

OPERATIC MELODIES. 
. ..La Dame Blanche. 
-- Kilr D'Amore, 












Barber of erilte. 
+--T Puritant 
. Meeniello- 


Ernani Involesn!, 
Fairies’ Chorus. ..... 
Pra Dierole Walts ... 
Henre Discontent. . .. 










Te happy moments | Maritena 

To tears T pine. ...... I Lombardi 

Liddame, {Brindiiel), oo... cccerrcrerer rere La Traviata. 

Bagel, corre ce vecce sere reesesensessessseseecneacer Norma. 

me ponder Mork. . Fra Diario. 

© haste crimson moralng ooo Duele, 

Pariga © Care. .... La Traviate. 

Romdoletto. veces Rirnant, 

Salat a la France. La Fille du Regienent. 

Releetion. ... Eliste TY Amore, 

SE Is stanchemm, (Priton Tl Trovratere. 

Rirkde le rempa ‘ ee 7 

‘Then you'll remember m Bohemian Ort 

Tu che a dio. ...- reee ces am 

Tu vecdral la werenturatn.. oth Pireta. 

wens La Fille du Reriment 

Walts.. F +e La Dame Blanebe. 
POLKAS, ‘WALTZES, AIRS, &o. 

Ansie Laurie. Mareeilies Hyme.’ 

Ariel Walte. Moorish Waltz, 

Blue Bells of Scotland, New York Scottish Dance. 

Carnival of Venice. Barntoga Polka. 

Chelsea Galop, Beafhower Walta. 

Dahlia Waits. Shamrock Walts. 

Elan Waits. Bhells of Ocean. 

Par from thee childhood's home Sontag Walte. 

Favorite Waltz. Sounds from Home, Waltees. 

finartle Walta Trrolese Pensant's Song. 

Heather Rell Potka. Verbena Waltz. 

Hope Star Achettiseh. Fenitian Galop. 

Last Rowe of Summer. When the Swallows Homeward 

Long, long ago. Woalbine Schottisch, 

Lightalag Golop. Zephyr Polka. 


AIRS WITH VARIATIONS. 


Air, with Brittiant Variations, 
On Yonder Rock Reciiving. With Variations. 
Tyrolean Air. With Variations. 


PRICE ONE DOLLAR. 
On receipt of which « copy will be sent by mall, poet-palt. 
Published by Oliver Ditson & Co, , . Boston. 
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New Edition of “HANDEL'S MESSIAH.” 
JUST PUBLISHED. 





NOVELLO’S POCKET EDITION 
or 


HANDEL’S MESSIAF., 


Ts Voeal Score. with Accompaniment for the Plano-Forte, by 
VINCENT NOVELLA, Demy Octaro. 


Bound in Full Choth cnevcene - 810 
Order “ Nowello'’s Edition.” the ‘Uheepest ‘dition extant of 
thie great work. Malled te address post free ou receipt of price 
as aborn. 


Just Published. Price $6.25. 


Moore’s Irish Melodies. 
With New Symphonies and Accompaniments for the 
Piano-forte. by 


Mm. WwW. BALFSR. 

Ta one rolame, 200 piges. full eouele whee. elegantly printed og 
fseperfine paper, boand In Myit green cloth. gilt edges Con- 
taining TA of the nowt popular of the Melodies; alee, 17 of 
them arranged a« Vora! Deets 
Prospectus, with Preface and Specimen Page, gratis on 

application. 

Each Song or Dust may be had singly, price 1c. 


This work will nleo be leeued in Twelve Monthly Parts, coch 
containing 20 pages. 


Parts 1,2 & 3 price 50 each, are now ready. 


The unarimons opinion of mtetes) Jndgre hering oune- 
ot the Semphontes and Acrompanimer te nf Sir John Stevenson, 
originally aliied to the ~ Irieh Melreiies."" both techricaliy 
Inrorrert and charecteristivall« lnappapeertate. the pubileber 
has greet pleasure In asnooneicg that Mr. M. W. fe Deaw 
fe-arrarged the whole of them expressly foe this edition, which 
fn alien supplied with an emplanatocs aed hieterieal prefiee 
(which mar he hed erate}. th these adrantages. combined 
with « carefal revision both of the musical wotes and the port- 
feral text. amd the whole of the words beirg ret to music, the 
puMither contedentiv receermends hie edition of ~ Moore's 
Trish Melodies" to the pobile, ae ome that may challenge com- 
petition as the most perfect extant. 








Jast Poblished, fn 7 vol. eniferen with the abors, price 64.00, 
Fifty of the Mort Populer of 


MOORES IRISH MELODIES, 


Harmonized as Vocal Quartets, (5.A-T.B,) 
BY M, W. BALFE. 
Each Quartet may be had singly. price 16 conte 


TP Novetio’* Catalogues mar be had amti« on application, or 
will be mailed (post free} to address on rerelpt of the postage, 


siz conte. 
WEBB & ALLEN, 
1 Clinton Hall, Astor Place, ¥. _¥. 


“RICHARDSON'S NEW METHOD 
For the Piano-Forte ! 


This New Method by the Author of “The Modern Behool,” 
com Mines the excellencies of Qermer works, with euch improre 
mente as the experience of Trarhers and Scholars have, frees 
fame to time, suggeeted. Those eho hare examined It pro- 
pounce It wisurpasend, (fnot waraualied as a couree of inatror- 
tiem devigned to lead & pupil from the earliest redimenta of 
musical knowledge to the peeerse$on of that artistic ckill ane 
performer for a rapid and Salshed execution of the 
best compexitions, Ite elegantly engraved plates. exhibiting 
correct positions of the [ands and Fingers in playieg form a 
new aed leportant feature ofa work of the kiled. and will be 
fhand one of the greatest alds to both teacher and pup, 

Superior in ite plan of Study, exceedingly at- 
tractive in ita Lessons and Exercises, unequal- 
led in fits adaptation to the wants of all classes, 
‘Richardson's New Method" cannot but meet 
with a most extensive sale, and become the 
most popular and useful work of the kind ever 
issued. 

Teo Editions are published, one adepting American, the 
other Povelgo Fingering. Whee the work ls ordered 
preference is devignated, the edition ith American Fir 
#fll be sent. Price $3, om receipt of which it will be forward- 
od by Mall, post paid. 


Published by Oliver Ditson & Co., Boston. 
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CHLERRATED STUDIES IW PIANO |HALL’S MUSIC STORE. 


BERTINL.—Twenty-4ve ony St StudSes. opus 100. S13 
=~ Twenty-five Btles, opus 29, introdertory to Cra 
mer's Celebrated Studies. 1a 


CZBRNY statics tn Velocity, opos00. With ¥. 
jt wlocity, opus th Noten 
by Maciiiton and additional Exercises. Type edition. 


wach, 
—— One Tusdred Winger Exercises, opus 139. Octaro 
_™, Three numbers. each, 
f, Grand Finishing Stedies, epus 400, Six 


10 
puvEn <—Eeole du Mecanieme, § noe. each, 40 
Sone tight Meictions Exercises for 
__ Hands, Teeny ae and Pupdl,) the Melody bei 
poy the ceespam of an ortave. in the 
and minor keys, Four nambers, each, ai) 
HEL ER.—Twenty-four New Stu lies. mon each, 1.00 
MOSCHELES.-—' ies for the farther not 


le 





Stunty of the Beales, with an accompaniment foe 
the Teacher. Opus 107 
oss —Thirty Dramatic Studies, opus 74. Two 
nembers 
ROS ELLEN --Twetve Studies in the modern style 
of Pianoeplaying. Two Bookr, each, 
EMEP. The Pinsist's Beet Companion, A Cot 
ion of Five-Finger Exercises, with Notes by Ham- 


PLAID Y,.—Trehsieal Studies. As introduced at the 
Conservatory of Muste at Lelpsic. Translated by J. 
G. DB. Parker, 200 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION, 
Tilestrated in 
TWELVE NEW VOCALISES. 
First Book sow ready. Price #1 
Published by OLIVER DITSON & CO. 


C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUPACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o, 


Agent for the mle of C. F. MARTIN'S CELEBRATED 

GUITARS, American, French, snd German PIANO-FORTES. 

(> Brass Instromesta, Clarionets, Flutes, ke for Bands, 
made to order, and warmnted, BUSSONS’ CRLEBRATED 
FLUTINAS amd ACCORDEONS constantly es band. IN- 
STRUCTION BOOKS for the Piano, Violin, Flute, Clarinet Sax- 
horn, Cornet, Accordeom, &e., Ae. 

Wholesale Price Lists sent to Dealers, on application, gratia. 

Orders by Mail, with the momey inclosed, will be punctually 
attended te. a6 


JOHN ZUNDEL’S SCHOOL 


ORGANISTS & COMPOSERS. 


Second Session commences Seplember 12th for three eucces- 
tite montie. Pupils (Ladies or Gentlemen) for one month 
only, may enter at any time. 


10 


TERMS. 

Se ee 

three mentha, - - + - + S1KH0 
Foromemonth. -= = «© «© «© «© «© «+ 66.0 
Tuition {without beard) and ase of instraments, for 

threemomths, -« «© «© « «+ «+ + 100.0 
Foronemoath, - - - © © = 00 
Fer Quarter, (ueskly tue lancom), = = « « §00 


For particelary, addres 
JOHN ZUNDEL, Brooklyn, N. ¥. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


HE TREBLE FORTE STOP,—A New and 
Admlrable Tes) t has just been effected im the 
Melodeons of Masew & Hui. Tt eonsivte in the “Treble 
For'e Stop," or a stop by means pla ntgad a treble part of the 
tustrument may be Increased im power, while the base remains 
wviand, The advantoge of this stop l« found in the perform- 
solo premers where ft is desirable that prominence 

nhoubt be given to the treble motes. The house of MASON & 
TIAMI-AN has received since 1874, for B T Mebetoons 
and Harmooioms no lees than Twenty Gold and Silver 
pedals aud Diplomas from rariows State Faire amd 
‘ties throaghoet the ceastry Pastore, Choristers, nod 

Chore Masic Ceenmittews are lnvited to examine our Church 
and 7, Instruments, 


ladeoms frog - . . $4) to $20 
Hareseulumes from + ton £20 w $000 
Desrriptive Ustalogues seat 0 i to 
MASON & HAMLIN, 
Roston, Maes, 


Mason & Haralln’s Testrumments are aleo for Sale or to Let by 
OLIVER DITSON & ©O., 277 Washington a+. tit-im 


ee ee 


THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. Y. 
(Between Spring and Princo Sts.) 


‘The continued lnermase in the rereral branches of our bustness, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
PLOUTES, &e., &e., and in every department of the MUSIC 
BUSINESS, but more especially in the great saccess and won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it necessary for us to remove from our old established 
stoew, Convers of Haoapwar axp Pan Praca, where we have 
been for Twawrr Yeaas to the MORE SPACIOUS, COMMO- 
DIOUS AND FASITIONABLE STORE AND WAREROOMS, 


No. $43 BROADWAY, 


(hetwoes Bpeing and Prince Streets,)ome binck abere the Saint 
Nicholas Hotel, wbere we will hate every facility to serve oar 
frieeds and patrous in the most prompt and aatiefactary man- 


oer 
William Hall & Son. 


New-York, April 1, 1859. 





Tus. 


CELESTINA: 


on, 
Taylor's New Sacred Minstrel. 
A Repository of Church Music 


ADAPTED TO 
EVERY VARIETY OP TASTE AND GRADE 
OF CAPAOITY: 
BY VIRGIL CORYDON TAYLOR. 
A MOST asi COLLECTION 


Choirs, Gebocls, Families and Congregations 


Presenting io one volume 
Select Compositions of the best Authors, 
Sulted to 
The Devotional Exercises of Church and Home. 
The Use of Pamily Circles & Social Gatherings, 
Choir Rehoarsalsand Individual Vocal Practice. 
Prefaced with 
Elementary Instructions in Vocal Music 
Aod 
A Secular Department. 

(> Prien Seventy-Five couts ench. 87.00 per Doren. 

In addition te the above, the undersigned also publish VC, 
Taylor's Popular Worke—* Choral Anthems," * Golden Lyre,” 
“ The Chime,” “ The Coseordia,” and “ The Somg Festival.” 

OLIVER DITSON & COMPANY. 
s > 
Favorite Songs with CGhoruses. 


RECENTLY PUBLISHED BY 
OLIVER DITSON & COMPANY. 


Bonnie Allene, T. B. Dishop. 25 
Sane O'Malley L. V. i. Crosby, 25 
ne * » i. rn 
Luleanna. ic =a 
Jenny Bell. T. H. Howe, 25 
Leonors Leigh, 3.1. MeNaughtom, "6 
Gentle Hallie. St, Joho, 2 

rion Lee H. 4. . 2 
Annie Lice. ba 
Kitty Lew. w. Willams. pad 
Come, lowe, to me, Loo M . a 
Kittie alone ned EL. ii, §. Thompson. 3) 
Yo winged winds. = a 
Fiy awny o'er the deep. a a 
My own Katrine. M'Naughton, 25 
Mother Halbey. Cart Levens. 25 
Aliva Lee. H.8. Thompson. 99 
Lillie Bell, C. B, Hiteheork. 25 
Silver Spring Pebbies. L. 0, everson. 26 





ZUNDEL'S MELODEON INSTRUCTOR. Io 
parte. Part I. Elements of Music. 
Finger Exercises. €1I. Airs, Marches. Dances, Vertations ‘ke, 
TV. Fawoeite Moveenrmta . V. Volumtaries and 
Interludes, VI. Selections from Orateriea. VII. Modulation. 
Devigned a¢ a thorough Instrwetion book fer the Melaloon, 
Eerephlve, Kolicon, Melopeon, Organ. or any other stmllar ie- 
rument, Ry Sn Sandel. In eloth, embossed ned Lettered, 


Published by Oliver Ditson & Co., Boston. 


. 





Instructive Pieces of Moderate Difficulty 


FOR THE PIANOPORTR, 
Lately Published by Oliver Ditson & Co. 


‘Three Amusements oa Melodies frees Verdi's * Sicilian 
Veapera."” A.W. 






Derg, each, 30 
No.1 Valse a! Eiver, 
2 Polke Mazurka. 
8 Galop beilliant. 
Sane Coort. Moreean « bs Polka. Ba Nockel, @ 
Pethte Fantasis on an Air lo the “ Barber of Sevilla,” 
Réné Favarger. 
TQustrations Operatiques. Charles Fradel, each, 8% 
1 Martha. & Trovatore, 
2 Traviata, 4 Lucresia 
Showers of Gold Reverie-Tremots on the Air“ I dreamt 
that T dwelt.’ Kreg, 1 
Biiver Spring. Frits Spindler, 26 
Miniature Fantasia, Uenry Schwing, 30 
Ta Nowvelle Italie. Six Pamtasins. J.B. Devermoy,each, 35 
1 Rigoletto. 4 Tl Commrn. 
2 1 Trovatore. & I due Foseari, 
2 Lute Miller, 6 T Masnadiert. 
Jevenile Sonatina. Heery Schwing, 3% 
Five Studies tn fore: of Variations oo “ Over the Summer 
Sea.”' Henry Schwing, 35 
Ever of Thee. Reverie, C. Fredel, 2% 
Juvenile Opera Momique. “ 4” 
THE 
S BEST 
ad) PIANOS 
9 
BS ARE MANUFACTURED 


CHICKERING & SONS, 


Wie HAVE BECEIVED 
88S MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
——_______BOSTON. 
TELEMAQUE IN 4 LANGUAGES, 


FRENCH, ee ITALIAN, 
AND GERMAN. 


Ehegantly printed. Price $3,00 
Télémeqwe in French and Spanish, Price 1.76 
Télémeque in Preneh and Ttallen, “ 16 


Télémegie in French aod Germas, “ 116 
History of Napoleoe Is Spanish, “ Ipo 
Lamartine's Graciela in French, a 6 
Any of the above works sent by mail on receipt of price. 
Address, HIRAM C. SPARKS, 
Publisher, 
S35 Broadway, New York, 


HARPS! 
J. F. BROWNE, 


Manufacturer, begs to Inform his friends and the profeasion 
that he hes REMOVED bis 


HARP WAREROOMS 


TO 700 BROADWAY, N. YORK. 
Between 4th St, and Washincton Place, near the N.Y. Hotel. 
and rolicits a contiouation of the literal patronage he baa re- 
ceived during bis establishment is New York, in 1841, 

Prices, amd deseriptions forwarded by mall. 

Strings of the best quality, and every requisite for the Harp- 

3. ¥. Browne would call attention to his large and choice 
collection of HARP MUBIC, both foreige and own publi- 
cations. Just Published, “40 Studies in four Numbers, 
forming, with the * FIRST STIX WEEKS,” » complete general 
courre of Instruction for the Earp. 1 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Itetail, 1a 
AMERICAN AND FOREIGN SHEET MUSIC, 


AND MUSIC BOOKS, ° 
And every varie of Musical Instrumente and 


No. 66 West Fourth pooper Cincinnati. 
Srecut Arreytion pald to the prompt of orders 
frou: Sesinamice, Tesuzns and EACH ERA, CH | bew aed Com- 
plete Catalogue furnished on thon. The pablications of 
all Masic Elouses in the U) ae een ie hoe 
Prices. 4 
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Whore No. 381. 








Harper's Easy Chait for July introduces » poem on 
Keats by “ one whose heart has anawored to the very 
spirit of his song,” 

A Pansy from the Grave of Keats. 
* That's for Thougats.”"—Surnspeaee, 

Three velvet petals darkly epread 

In sumptuons sorrow for the dead, 

Superbly sanbre as a pall 

Wrooghs for an elfin funeral ; 

Two, hued like wings of silver light 

Unfacled for Payche's heavenward flight ; 

Anil every petal, o'er and o'er, 

All legended with faery lore, 

A polimpsest of fubies old, 

And mythic stories manifold. 


Endymion in enchanted swoon 

Tranced by the melancholy moon ; 

And, hovering near, the creacent-crowned 
Artemis, with her sylvan bound ; — 

The virgin huntress, proad and pale, 
Betrayed to passion's blissful bale, 

Till all her beantifal disdain 

Ts Jose in love's imperial pain. 


Sad, star-eyed Lamia's serpent spell, 
And the wild dirge of Isabel. 


Hyperion in his palace bright 

Bastioned with pyramids of light, 
Kindling the dawn with flery breath, 
Battling with Darkness and with Death — 
The pregnant fable left half told — 

A fading blush of morning gold. 


The vizil of Saint Agnes’ night, 

The visioned slumber, soft and light, 
In chamber silken, hashed and chill, 
Where Madeline lies dreaming atill, 
Last ia the Inp of legends old, 

And cartained from the moonlight cold ; 
Till, like a phantom, unespbed, 

The minstrel lover woos his bride. 

T hear afar the wassail roar 

Sarge through the distant corridor, 

As through the ancient, bannered halls 
The midnight masic swells and fulls ; 
The castle lampe are all aglow — 

The silver-snarling trumpets biow — 
“Twas ages, ages long ago, 

The vigil of Saint Agnes’ night — 
The rase, the revel, and the flight ; 
Bat, till love's faery lore be past, 

The charm of Agnes’ Eve shall last. 


Tho post sleeps, and pansics oom 

Beside his far, Italian tomb; 

The turf is heaped whove his bed, 

The stone is mouldering at his head ; 

But each fair creasure of his thought, 

In pangs of glorious travail wrought — 

From depths of some immortal dream 

Transferred to daylight’s common beam — 

Lives the charm'd life that waneth never, 

A Theauty and a Joy forever. 5. H.W, 
Providence, May 14. 
A young Swedish singer, Mlle. Awpree, is mak- 

ing & great sensation at Stockholm, and promises, it 
would seem, to be another Jenny Lind. Ataconcert 
given the other day at the Royal Theatre, and at- 
tended br all the rank and fashion of the coart and 
city, she was received with the utmost enthnsinsm. 
She is about to make her appearance on the opera 
Stage, .- 





Are Birds worth their keeping? 
Under this bead Hexny Warp Beecurn re- 
plies, with one of his best “ Star Papers,” to one 
who complains that the birds rob his cherry trees. 
After suggesting various moral uses of birds, he 

comes to their singing and proveeds as follows : 


large—the Song-sparrow, whose Lote is the sweet- 
est, we sometimes think, of all the summer's birds. 
It isa perpetual songeter, Jt comes early and 
stays late, Jt sings all day, We have heard its 
soft, clear, and exquisitely sweet little snatch of 
melody, from out of the tree overhead, at two 
o'clock on a soltry day, with the thermometer at 
90° aml no wind stirring! Is not that fidelity ? 
Dear little soul, I would give it all the cherries an 
the place for itself and fellows, and bushels more, 
if it will deign to confer upon me still the favor 
of such sweet utterances! For, in good sooth, 
men are the beneficiaries and birds are the bene- 
factors. It is arroganve and egotism for us to re= 
gard insects, binds, and innocuous beasts, as hon- 
ored in our mere tolerance! They too are God's 
¢reatures, They too are a part of the Billing o 
of the grand pwture of his earthly eothedeal, 
They have an errand of their own, a place of 
honor; and no one is to despise or patronizingly 
to condescend to notive that which God made, 
and makes, and rejowes over in every land and 
fiell upon the globe, 

Next to these, we hearevery day, oe now, the 
Wren. A pert, petite. enart, brave little anima- 
ted spark is he! [fia song is a twisted thread of 
sweetness, 


ing is quite edifying, He i brave in battle—as 
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Vor. XV. No. 17. 


on the fair thing, And so, thouch the twilight 
falls, and the evening grows darker, the sony calls 
om, pausing only to change the manner, throwing 
in here and there coaxing nates and staceato ex- 
clamations of impatience, but going back soon ta 
the gushing, pining, yearning home-call, Take 
all my strawberries if you want them, oh singer! 


| Come to-morrow for my cherries! You pay me 
But there is another sparrow—the tribe is / 


His amazing assiluity in doing noth- 


human bustling do-nothings seldom are—and will | 


whip twice his weight of martins and swallows, 

But none of these mentioned birds are partien- 
larly for of froit, Seeds and insects form their 
diet in chief. ‘The «ame is true of that artist, the 
Bobolink, that sings at the north in a black and 
white livery; but going south changes his coat 
and his note, and, like many another northern- 
bred black-coat, drops into good living, and grows 
fat in the rive-swamps, and forgets to use his 
voice, except to call for more food, or raise an 
alarm ery when there is some danger of losing 
what be has got. The chief depredators of the 
garden are, the Robin, the Blue Jay, the Oriole, 
and the Pea-Bird, or Wax-wing. 

A mao that would shoot a Robin, except in 
fall, when, in flocks, they are gathered together 
to caravan the air in their long pilgrimage to 
southern glades and forests, and then really and 
conscientiously for fool, has in hign the bload of a 
cannibal, and would, if born in Otaheite, have 
eaten ministers, and digested them toa. 

Indeed, if it were not too much trouble to re- 
write what we have said of the Song-sparrow, we 
would say that the Robin is our sweetest summer 
singer. "This universal favorite has a variety of 
songs. All are sweet. but one rites far above all 
the rest. At evening, the son « down, the 
cows returned from pasture, the landscape radi- 
ant in its ealient points, but growing dim and sol- 
emn anderneath, then, as you sit musing in your 
door, you shall hear from a tree on the lawn, a 
little distant, a continuous calling song, full of 
sweet importunity mingled with sadness, It is 
the call for its absent mate, Sometimes it rolls 
and gurgles for but a moment, when a shadow 
flita through the air, and a sudden flash of leaves, 
the song stops, two birds glide out upon the sky, 
and fly te their home. But at other times the 
bird's grief is your gain. No coming mate short- 
ens his song. Some remorveless boy has brought 
him down, to sing, and build, and brood no more; 
some cat, or hawk, or gazing snake has dined up- 


a = a aos 


in one single song for all that you can eat ina 
summer! and leave me still in your debt. For 
there is no such thing as preying for that which 
touches your heart, raises your imagination, wings 
your fancy, and carries you up. by fuspired 
thoughts, above the level of selfish life. The 
heart only can pay the heart tor good service ! 
As to cherries, I'll take my chance when my bet- 
ters are served. Eat what you wish, sweet sir, 
and if there are any left, 1 will think them all the 
sweeter, asa part of your banquet. 

As tothe Oriole, there are but few of them. 
T wish there were more, The Jay, too, though a 
brave eater, and a large one, sticks to the woods, 
for the most part, and comes but seldom to the 
garden, Its note is as terrible as the music of 
the Scotch pro 3s We should think the spir- 
its of a dozen old pipers had entered into every 
particular Blue Jay, and their notes quarreled 
and jangled in its throat which should be most 
cutting and eacophonous! Yet the Blue Jay 
wen ite way to our regard, and in this wise: 
When living in Indiana they sang a great deal 
about our little one-story house, and screamed 
and shricked with soch terrible vigor that our 
nerves gave way, We had had chills and fever 
—were weak, and a littl: equ. We took our 
gun and began an indiscriminate warfare, The 
Jay is tenacions of life and dies game. After a 
dav or two of shooting, we began to admire the 
soldier-hke quality of these splerutid and high- 
plumed fellows, And when, with our last shot, 
we brought down a splendid specimen, half shot 
to pieces, but full of plack, his eye bight, hia 
courage up, fighting for his life, that ebbed away, 
and dealing blows night and left at our hand with 
his stil bill, and died without flinching, pluck to 
the very last gasp, we were conquered, and vowed 
that we would never shoot such a brave bird 
again! Wenerer have We never will. 

But, now, as to the Wax-wings, or the little 
crested, yellow Pea-birds, that never come to 
cheer vou, that eat none of the marauding in- 
sects, that only sing a sharp “ pee-ze.” while they 
are gobbling down your fruit or ripping out the 
peas from the tender pod,—rrhy, we must say, 
that if any birds are to be shot, these are the 
ones, We do not recommend it. For it may 
scare the sonp-birds, an] wound the feelings of 
Rolana, ete. All the cherries on earth could not 
he so aweet in our month as are the notes of 
Robins in our ears. These & of sound are 
the true fruits, and the wide air is that garden uni- 
versal which rears and shakes them down for all 
whose senses are refined enough to know how to 
feed by the eye and the car, more than by the 
mouth. 





The Handel Festival. 
(From the Lendon Athenmam, Jume 25.) 


The Rebearsal.—The preliminary notices of 
this superb gathering have been on a scale so en- 
tirely in concord with the rest of the undertaking 
—so long and minute by way of preface, disserta- 
tion, anecdote, and reminiscence—so diffusely 
spread over the past six months—that little re- 
maine to be offered as symphony to any notice of 
the grandest musical meeting which the world 
has ever witnessed. That the Handef Festival 
of 1839 would far overpass that of 1857 must 
have been evident to all who only began to think 
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and to compare on the subject this day week at 


the rehearsal, ‘The enlargementof the orchestra 
has been already mentioned ; also its inelosure by 
the tent roof, or refariien, dependent in graceful 
corves from the central point, We have not be- 
fore alvertal to the decoration, which, thouch 
anit (a wena,” the orthodox phrase might be), 
representing & parapet, panneled with the games 
ot Handel's master-works, above whieh appears, 
t pillars, a mimic sky, seems to us felicitous 
wise light, not contradicting the iden of 
apace and multitude, anc in harmony with the 
color of the framework of the building. ‘This 
gain to the eye, moreover, upon the skeleton 
structure of 1857 has been aecompanied with 
corresponding profits for the ear. Those who 
idly imagine that force, as distinet from richness, 
of sound, is increased in ratio to the mumbers co- 
operating—and who have dreamed of some ef- 
fewta, colosal, (remendoas, far exceeding any for- 
Her experienves—were, as they were in 1857, 
disappented. Aa in 1857, too, galleries and 
nave, blovk C and block S, had eavh its own 
pleasures to recount, or its own deficiencies to 
complain of, antic pertonmanees like these in- 
evitably breed iramoderate expectations, and ean 
be reported fully by ne solitary witness. To our- 
selves, it was evidert, that not merely the sonority 
of the chorus had been enriched in utellownes, 
tliat certain orchestral efeets (capevially thow of 
the «tring instruments) came out tar more dis- 
tinectly than on the former oevasion,—but, also, 
that the completion of the arrangements had 
thivhtily increased the penetrating power of the 
volume of sound. ‘hose who leit the rehearsal 
before it was over might be well startled, as with 
anew sceasation, when, in the open air, having 
sass the rosery in the garden, the chorus, “The 
Ard shall reign for over and ever,” seemed to fill 
the air behind and above them with a “ voice like 
the sound of many waters,” the words of which 
Vuiew, too, were clearly to be distinguished at 
that great dlstawe. Lt ia the novelty and the 
picburesxjueness of such experiences—we can 
Lacdiy too often repeat—which chy 
mous gatherings such its this, where four thousane 
musivians play and sing for audiences of twenty 
thousand to hear—and vof an exaggeration of 
familiar musical effects. 

The improvement in the quality and training 
of the chorus, beyond what might bare bean ex- 
pected withia two years, was no less neicealile, 
even at the rehearsal, “The progress of the Lon- 
don voices has been reported on in its place. 
They were admirably reinforced by the provin- 
cial contingent, selerted from every corner of 
the three kingdoms. It was interesting as a sign 
of advance to see at the rehearsal how, after 
some vaeillation and want of confidence at the 
outset, the huge mass composed of such different 
materials became stemly, submissive, and effective 
under Signor Costa’s tifon, This was partivu- 
larly te be felt in the work least fimiliar to the 
singers of town and country, the “* Dettingen To 
Deum.” No such result, we assert, would be 
posible under such cirramstances in any other 
vountry, and, itmay be added, under any other 
fuESpces. 

“The Measiah."—The audience on Monday 
numbered! gure thin seventeen thousand persons, 
We conceive the performance the most remarka- 
ble one of “the Sacred Oraterio” which ever 
has taken place. With slight exception, the sing- 
ers, one and all, choristers and sefi, did their best, 
The orchestra was without a fault, strong, superb, 
and brilliant; with such reinforcement as the im- 
menses mass of voives demands by way of filling 
up and balance ; and such as history warrants us 
in declaring that Handel got for himself, whenso- 
ever the grandegr of the occasion demanded it. 
Since the old irrational criticise of the purists 
has not been wanting on the occasion, with the 
old talk about + finality,” applicable to no compa 
set Jess than to Handel, many of whose full ef- 
feets are indicated in hia scores (himeelt having 
been wont to complete them on the organ), let it 
be stated, that so far as thought and research 
qualify more liberal persons to apeak, the utmost 
praise must be given to Signor Costa for the skill 
with which le has nourished Handel's scores, so 
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as to strengthen and Gill out the orchestral portion 
of them in support of a mass of voices, else over- 
whelming, Nothing but consummate experience 








and Music,” as the venders stepped ont to the 
string of vehicles. A van full of “ Messiahs,” 
drawn up among “ the new-made hay” under the 





. © ‘ ‘ 
of effect, in the production of works on every | young grven of an oak-tree, was among the char- 


scale, could have ensured a result so masterly, be- 
cade: so unobtrusive, The handling of the 
“Dettingen Te Deo” and—we may add, on 
the warrant of the relicarsal—of “ Israv]” is not 
to be foretten, among the recollections of so 
tnemorable a time. To return to“ The Messiah” 
—the effeet of its noblest choruses could not be 
exceeded: the vlose af “ All we, like sheep.” the 
retulering of “+ Lift up your heads,” the “ Lalle- 
lujah," amd the + Amen,” are so many things nev- 
er to be forgotten. There was the splendor of 
inspiration in the “Hallelujah.” It was well 
done to resist the encore, demanded by the atuli- 
ence of seventeen thousand, since no repetition 
could have strengthened the impression. * * * 


i 


acteristic sights of Monday. Within the Palace, 
the quantity of © musical food for the mind,” piled 


up in every corner, handed about in every alley, 


As in 1857, the performance of Wednesday | 


even transcended in completeness that of the 
foregoing morning, The * Dettingen ‘Te Deum” 
went admirably, and proved to be a work thor- 
oughly well fitted for a monster festival; it being 
comeded that the concerted pieces for the sofo 
volves were treated chorally; the trie, * ‘Thou 


sittest at the right hand™ (a3 an instance) being | 
treated in full chorus with the utmost success, | 
Coqanscenti, we observe, are critical on the pre-: 


dowinanee in-this“ Te Deum" of the key of D 
major, As was remarked, however, the other 
day, in certain * Handel Stiles,” the old campo- 
sers, aud Handel especially, did not disdain mooot- 
ony as a means of effect, and to our ears, if some 
variety be, haply, lost, a etatelincss of unity is 
gained, which gors in part to compensate for 
such bows, “The * Cherolem and Seraphim” cho- 
rus—Uandel’s other * Hallelujah "almost rival- 
led that incomparable choras in the overwhelming 
gramlenr of its effect. The piaee passage, too, 
shortly before the close of the final chorus, was 
worked out with as much delicacy and precision ; 
and there is nothing in music that can replace a 
piano to which myriad voices contribute. Signor 
Belletti sang the aly bass part inthe “ Te Denn” 
with admirable steadiness and dignity—making 
Vie utmost of every note of his voiee, which, 
though comparatively small in body, tohl twice as 
well as the more ponderous organ ot Herr Formes 
told a couple of years ago, owing to the saperior 

urity of its production, There was harilly a 
thult, save among the trompeters, who annus, it 
would seem, be uncertain in their intonation, at 
least, in England. 

In the subsequent parts of this noble sacred 
concert, we shall merely specify dhe pieves which 
prodeced the greatest impression. That wonder- 
ful chorus, on one bar af a ground bas, * Envy, 
elidlest-born of Hell," and the * Dead March” 10 
“ Saul," whieh had somehow disappointed us at re- 
hearsal, were re-demanded. Both of these wero 
given witha sensibility as well asa perfect unity, 
whieh we hare been used to consider as only to 
be found in Germany. The spirit of the “ Dend 
March * must have been feit by every performer. 
We trust that the profound impression made by 
these two magnificent pieces of music may leat 
to a disinterment of “ Saul,” the fulness amd pie- 
turesyue grandear of which, especially in its 
songs, bas always given to this oratorio » place of 
favor with us, harlly granted to it by our great 
Handel public. ‘The songs, with chorus, “ Let 
the bright Seraphios” (Madame Novello), and 
“ Sound an alarto” (Mr. Sins Reeves), were also 
encared. ‘The concert was ended with due eplen- 
dor by that choral march of marches,“ See, the 
compuering here.” 

Two or three notehilia remain to close the 
sketch of the proceedings ap to Wedneslay night. 
One ot these was the mass of Tandel publication 
and literature; a complete collection of which 
would almost make a small library of itself. 
Ilandbooks, biographivs, studies, cheap editions 
of the must performed, in every variety of form 
and of every variety of authority, made up a 
sight not the least curious of all the sights pre- 
sented hy the Sydenham Palace, It was curious 
to these who went down by the road to be hailed 
at every hall-quarter of a mile, after Brixton 
Church was passed, with tho eager ery of “Words 





passes description, Coukl the Master have been 
called up to see such a show, he must by this, if 
by no other manifestation, have fancied himself 
in Dream-land. The solitary phenomenon which 
might have come home to him as a familiarity 
was the feminine cortane of hin audience; with a 
difference however.—aeving that when his * aa- 
cre oratorio,” “« The Messiah,” was first given in 
Dublin, the Ladies were entreated, by advertive- 
ment, to day aside their Teens ! The preposterous 
extraraganve of the present fashion coukl hantly 
have been more whinmsically (and In some cases 
distressingly) illustrated than in “the anxions 
benehea™ of the’Crystal Palace, and the * annt- 
terable cram” at the wickets of the railway sta- 
tions. 

In assiduity, courtesy, and complete organiza- 
tion on the part of all concerned, this great 
meeting could hardly out-do that of 1857, Invie 
tations, however, this year, bad been sent to some 
of the most distinguished musicians on the Conti- 
nent; but, trne to their habit ot making light of 
England’s Art (though not of England’s money), 
these were responded to by only one of two ar- 
tista It is instructive to put this on reconl ; rec- 
ollecting, as we do, how cordially a good half of 
musical Lomdon went to Bonn on the occasion of 
that miwmanaged failure, the Beethoven Festival; 
and aware that not a new opera of pretension 
comes out in Paris, but English amateur and 
professors will be found there, expreasy to know 
ami to partake of it. 


New French Books on Music. 
(Prem the Athenartem.} 

Muscat Literature and Criticism—|Critiqne, &c.] 
Second Series. By P. Seato. (Paris, Yiectene 
& Co.) Grotesques tn Musie—| Les tivotesques, &e-] 
By Hector Berliox, (Paris, Librnirie Nouvelle.) The 
houses of Monfogw and Copudet were not set farther 
apart the one from the oher by disposition, antipa- 
thy and prejudice (which implies want of anderstand- 
ing) than the two ma-ical crities—borh holding high 
stations in the world of French cristciem—whase 
hooke are here coupled. Wheres it seems dificalt 
to find readers for any Engtich work on a mupviecal 
subject, many of our countrymen have patience with, 
ait appetite for, such ware of the kind as our neigh- 
hours may furnish; and thus, while directing atten- 
tion to this pair of volumes, we will do oar hest 
briefly to chartucterize what they contin which may 
amnust.—what ia wanting to aceredit their reeepmon 
as authorities. Both, let as state, to acconnt for the 
absence of extract, are made ap of articles which 
have appeared clewhere—eorreered, possibly, and in 
some degree modified, M. Sendo brings to bie tuk 
a stvle agreeable without pedantry, and courteous 
without affectation. On the subject of the past peme- 
ration of ialian singers be is generally well in- 
formed: he is fairly just, nccording to our sympa- 
thies, when treating modern Italinn operas (the only 
music teft to Italy.) With regard to other schools 
and traditions, he is an unsafe guile. THis raprores 
ying hallow. Tie knows [what professor or amateor 
in Paris does not ?) the richt tone of ecstacy In which 
to sing the glories of Mozart. If anything could 
weary ua of ‘Thon Giovanni,’ it wortt he the per- 
petual apotheosis of the "trio of masks,” which is 

art of every Parisinn journalist's stock in trade. 
ut Haydn's ‘Sensons’ seem yet more to M. Sea- 
do's liking, He has hardly a word concerning Bach, 
sare from an awfol distance, reminding os of that 
from which English poetical critics (on the strength 
of a stight reading of Sir William Jones) used to 
mention ‘ Sacontala,” His ignorance regarding Han- 
del is only yeneric, Weber, again, has of late be 
come apet author with the Parcions,—and, aceor- 
dingly, M. Scudo “ follows sult "—though it would 
he hard to exceed in shallowness his criticisms on 
*Eureanthe’; since he docs not even know that 
Helmino von Chery derived her story from Shaks- 
peare’s ‘Cymbeline,” oscribing it te an old French 
tale, Beethoven, again, puzzles M. Sendo. He 
struggles to be profound and discriminating, like the 
rest; but whot are wo to think of the neamen of a 
eritic whe finds the confusions of the Niath Sym- 
Ey in its first movement? Of Dr. Spotr there is 
ardly a word; of Moudelssohn phrases which con- 


















































tradict one another, He is described as now an imi- 
tator of Weber—now of Beethoven. If the perform- 
ance in Paris of half ‘ Elijah,’ some two years aro, 
conld be outdone in baldness and misconception, 


it would be by the paragraphs in which that greatest | 


and most genial work of recent music is here dis: 
missed, On the whole, we recollect few cases in 
which the absence of any attempt to keep pace with 
the times is more remarkable than ia this book, 
plausitte and pleasing thongh it bo. The best chap- 
ters in it are the monographs on Bordogni, Lablavhe 
aad the Philidors. 

The ‘ Grotesques ‘ of M. Berlioz appeal to a total- 
by different class of readers, to ane as love the para- 
dlox,—-the “ cvlemhoury,” the “charge,” (things nat 
precisely rendered by "ple om werdls * aml “ everson 
tore”) There is more of fam and fieree than food in 
thom—bit the fan and the farce have in them a spice 
of hitterness, sometimes play with things too petty to 
be worth a joke, sometimes present ignorance jn the 
guise of originality. Ali the whilo the author rarcly 
loses sigcht of M. Rerliog, When, for instanec, the 
well.known psalm by Marcello, “ I cicli immensi,” 
it ridiculed by him ax a valgar and ondignitied tnse, 
the ridicule will explain to many why it happens that 
Little or nothing of that which the world has agreed to 
consider as mebody is in bis own elaboratel ymeditaved 
compositions, Sometimes, however, there is self 
forgetfulness. One who is thrown into spasms of 
sTotesue sarcasm at the slightest tampering with the 
music of any given anthor (Gluck especially) showhd 
hardly, in his own person, have converted a dace hy 
Gluck into a two-part chorus—harily have scored a 
pianoforte piece hy Weber—the * Invitation "—as M, 
Berlioz has done, There ie the old nonsense again, 
denouncing the trill or shake of the voice as a dis- 
grace to serious mnsic, only ft for the conrerance of 
brew! and frivolous comedy, —M. Berlion being the 
aworn foe to vornl execution, Once again, however, 
he mast he asked whesher every remark made in this 
humor might not also apply to every form of florid 


passage, and, if so, why not to instruments ax well as | 
Down with the senle, chromatic and dine | 


vores t 
tonic——down with arpepy of all sorts and kinds— 
down with the tremolamio for the orchestra as well as 
for the voice,—if each of these forms and patterns has 
only one inevitable character and use of its own—if it 
is 10 he regarded ag intrinsically signithcant—and net 
as one resource or material the more! Only, H all 
theese dovicea and designs are to be thrown down, 
what becomes of that which these vornal iconoclasts 
wish te establish aa the only music worth having, i. «. 
the instrumental and descriptive symphony, with the 
voice tiking the store's part of simple declaroutory 
enborlination? We have toa much regard for the 
quick musical «ympathy of M. Rerlioz when it is 
brought to bear on euljects whieh he knows—too 
mach aimirntion for the resolation with which (right 
or wrong) he has fenght for his own convictions, in 
his own carrer—too much relish for his bhomor 
fsometimes truly ready and keen) to sapere him @ 
single comme of the trath—when we find him, as 
here, raking up nonsense, whimey, personslity—in 
order to meke his pablie stare, (hoe who directs the 
taste of othera,—be he ever ao fantastic, ever so rhap- 
solical, ever so dogmatic. oaght not to merit the ap 
pellation giren to our author, he tells ws, by the om- 
nibas driver at Marseilles. The setter forth in music 
ot ‘King Lear," ‘Romeo and Juliet,’ the ‘Holy 
Family,” the writer of Reqniems with four choirs, 
and ‘Te Deums,’ for which wo cathedral is wast 
enough :—aml who has attempted, for the Opera (he 
tells us}, oo theme Jess ambitious than 
the word rous tale of Tror, 

—one to whom Gluck is a divinity, and Beethoven 
an intoxicating amd clevating inepiration—ought to 
tear a better name, even when his wit soars the gay- 
est. There are grotesques and grotesqmes: those 
amusing—these mischicvoas, The chapter “ Preja- 
dices "—which contains apparently serions, nat gro- 
tesque, views of rhythm, may be considered on some 
fatore day, wher the subject, as a neglected salipect 
of great importance, comes to be treated separately, 


Mozart—Child and Man. 
(Cootinned from page 117}. 
No. 15. 





Mesnrt the Elder to M. Hagenauer. 
Lewdou, May 24, 1764.4 

On the 27th of April, five deve efter our arrival, 
we were from six to nine with their Majesties. The 
present was only 24 guineas, which was handed to us 
at the moment of leaving the king's apartment, As 
reganis the kindness shown as by their Mapcaties,t 
it is not to be described, Their very aminhle bebuv- 
bor prevented! us from remembering, even for an in- 
stant, that we had to do with the king and queen of 























England. We have been received in every court with 
extreme politeness; bot whot we have scen here is 
hevond all. A week after, we were walking in St. 
James's Park, when the king and queen happened to 
pass ia theirenrringe. Althouyh we all wore different 
dresses, they recognized as, nud not only déd they sa- 
Gute us, bat the king Iet down a window anid pnt his 
head out, nodding tous and waving his hand, cape 
cinlly to oar Master Wolfgang. 

J again beg of you to have three masses said at the 


altar of the Infent Jesus at Loretto ; three at Maria j 


Taio ; two at St. Francis de Paulo; two at St. Jobin 
ne and two others at St. Antony of the 
"arish, 

We have lef the chief of our baggage ot Hum- 
mel's, the banker, in Puris, and, consequently, all our 
snntl-boxed, watches, and other valanble articles. M. 
Grimm, oar devoted friend, who did everything for 
usin Paris, cave, besides, nt one departure, a gold 
watch to Nanerl, and to Wolfgang a deserrt knife 
with a mother o° pearl handle, sot in gold, wath two 
blades, one gold ard the other stlver. 

(in the 19th of May we again spent an evening, 
from six till rom, with their Majesties, Only two 

rinces were there—the king's brother and the queens 
wother, On taking leave we were presented with 24 
fuineas, O8 the Sth of Jane, we are to have what 
is here called a benefit. The seneon for concerts is 
ever, and we cannot look forward to anrthing great, 
as the expenses will amoant to 40 yainens. Basta! 
All wiil go well, provided with God's assistance, we 
continae in fall health, and God preserves in health 
our invincible Wolfgang. The king not only gave 
him picees by Wagenseil to play, hat THach's, Abel's, 
and Handel's music; he executed all prina iste. 
Me plaved so well on the king’s organ, that every one 
preferred his organ playing to that on the piano; af- 
wrwants he accompanied the qacen, who sang, and a 
solo on the Gorman flare. Last of all, he took the 
violin part of Handel's aire, whe wae present, and on 
the simple basa part extemporized the most ravishing 
melodies. AMl were im the fast deeree astonished, 
Ta short, whet he knew when he lef Salzburg in only 
the shadow of what he now knows ; it passes oll im- 
agination. He sends you his compliments from the 





piano, where he is at this moment running throngh a | 


trio of Bach. Not a day passes hat he spenks at 
tenst thirty times of Salztung, of his friends, of ours, 
aml of his patrons, Ele has at this moment an opera 
in his head, which he will have execnted hy young 
Sulzhorghers only; L have often hud to name to him 
all the young people of Salzburg, whoen le sets down 

teforchand for his orchestra, 

No, 16, 
The Same to the Some, 

Lawton, dume 8, 1764, 
I have jost had another great fright. I had to 
make in three hours’ time 160 guinens. Tho danger 
is lackily over. Every one was in the country. 
There was no hope of doing anything except on the 
Sth of June, the eve of the king's birthday. We on- 
ly had a few days to dispose of tickets in; antil then 
me one had heen in town. As, generally spenking, 
two or three week« are required for the dispoxn] of 
these, people were astonished that Twas able to get 
rid of foe. Atl the ambassadors and the ficet fami- 
les of England came to the concert, Teannot as yet 
say whether [shall have 100 guineas profde over; 1 
have still to rocelve some motey from my Lorl March 
for thirty-¢ix tickers, and froma friend in the town 
for forty. But how ceormeus are the charres, For 
the room, without lighting and withont desks, five 
guineas ; for each piano—I am oblized to have owo, 
on accoant of the concertos for two pianna—half a 
guinen; for the principal singer, male aml female, 





five to six guimens; for the first violin three. for the | 
soloists three, fonr, and five gainens ; for ench ondinay | 


ry musician half a guinea. However, I had the 


| paced his equipsge ot our disposal. 


goml fortune te find the whole of the expenses, music ; 


and room included, amoant only to twenty qninens, 
because the greater part of the masicians refaced to 
aceept anything. 8&o, thank God, here is a clear re- 
eeipt! 

As for news, I can give Fou none beyond what yon 
read in the papers. Is tr not enough that my daggh- 
ter is one of the mest akilfal artiats in Earope, thomgh 
only twelve years ald, and the magnaninenas Wolf- 
rang knows all that can be required of a man of 
forty! Ina word, who has sot seen ant heard this 
marvel cen believe in it. All you folks at Salzborg 
know nothing about it, for it is a very different affair 
from before our departare. 


No, 17, 
The Same to the Same. 


: Loudon, June 28, 1764, 
T have ngain 100 guineas to send toa Snizhurg, 
which I might easily increase to half as much again 














| we must proceed gently. 


without inconvenience to myself. Next week we 
shall go to Tunbridge, where a great many of the 
nobility go to take the waters in July and Aujrust. 
A concert ia shout 10 be given at Ranelagh, for the 
Henefit of a now lving-in hospital, Wolfgang shall 
Jay a concerto on the organ there as an act of Eng- 
ish patriotisin ; it is the way to win the affections of 
this nation. 





No. 18. 
The Same to the Same. 
Chelsea, September 13, 1764. 

Tn coneequence of my illness we have taken a 
house of Mr. Randal, in Tweticldvow. Among my 
friends in London there is a cermin Sipenntini, a 
great rirtueso on the vivloncello, He is the son of a 
Doteh Jew. After having travelled in italy and 
Spain, he fonnd the faith, ceremonies, and ordinances 
of the Hebrew religion ridiculons, and he abandoned 
his Giith, E was lately conversing with him on reli- 
glan; and after a long converation I found that bo 
wee contend to believe in God, 1 bove Him fret, amd 
next to love hie neighbor as himvelf, and to live like 
an hotest man, 1 took some pains to make him wn- 
derstwnd n few idexe proper to oar faith, and I 
brought matters so far ax that he agreed with me that 
of all Christian confessions, the Catholic faith was 
the beet. Shortly I shall make a fresh attack ; but 
Patience! perhaps I may 
lecome a missionary in Enyland. 

No. 19. 
Loudon, March 19, 1765. 

Me concert did not take place till the 25th of Feb- 
roury, and was not so fallas T expected, on account 
of the great number of pliisira of the season. Tlow- 
ever, we made a receipt of 1K) guineas, twenty-seven 
of which went to expenses, I] cannot tell where tho 
fault lies, al why there was pot more generosiry 
shown. Bat I did mot accept the reproach which haa 
been urged against me. CH what ase ie it 10 speak 
of a thing which I did after matare reflection, after 
many sleepless nights, with determination—and 
which is past? for 1 am fully resolved not to bring 
op my ctuldren in so daagerous a country, where the 
greater number have no religion, and only bad exam. 
ples are before one’s eyes. Could you witness the 
edacation of chiltren here, you would be sarprieed. 
As for matters of religion, it won't do to talk of it. 
The queen gave fifty gnimens to Wolfgang for the 
the dedication of his Sonatas.¢ [ shall not, at the 
end of the reckoning, have made as mach in London 
ag appearances promised in the beginning. 

No. 20. 
The Haque, September 0, 1765, 4 

The Datel Minister in Loudon had frequently 
anred ux to pay a visit to the Tague and the Prince 
of Orange. He spoke to the deaf. After leaving 
London on the 24th of July, we etaved a day at Can- 
terbury, and afierwards, to the ent of the monk, at 
the estate of an English «quire. On the very day of 
owe departure, the Minister came agein te pay a8 a 
visit, hegging us to go to the Hague at once, saying 
that the Princess of Weillarg, sister to the Prince of 
Orange. hal an extroniinary desire to see my chil. 
dren: was at possible to refuse anything to a ledy 
who was encvate f 

lt was on the let of August I qnirted England. 
At Calnis we met, in the shape of arqunintances, the 
Theclhess de Montmoreney and the vince of Crov. 
Wolfzang and | were detained four weeks at Lille by 
sivkness, andl we were pot quite restored at Ghent, 
Wolfgang played there on the new organ of the 
Fathers of the (irder of St. Bernard, and at Ant- 
werp on that of the Cothelral 

We have been here a week ; we have heen twice to 
the Princess, and once to the Prince of Orange, who 
My danginer 
has fallen cick ; when she ie better, we are to eeiorn 
to the Princes and Prinees< of Weilburg, and also to 
the Dake of Wolfenbiittel. 

The journey is paid for. Who will pay for the re- 
farm? “This we most sce. My wife begs you to have 
tosses sald for gs at the parish church, ot Maria 
Plain, at Loretta. and one in honor of St. Walpnrgis 
wherever you please. 


No. 2h. 


T he Hague, Nowewher 5, 1765. 

Te was tench against my will that we came to the 
Hogne, and thongh 1 have nor lost mr poor danehter 
she has heen at the leet extreme. Wher ali hope 
wna lost, I advised’ her to be reigned to the Divine 
will, She received the holy vieticum and exireme 
anction, Ab! if any one contd have heard my wife, 
my daughter, and meself, at that supreme moment! 
Could he have beard as persunding that poor Navel 
of the vanity of the world, of the blessed death of 
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children, they coatl not have remained insensible— 
all this time Wolfigung was playing music in the ad- 
joining room. 

At leet the Princess sent me the henest and respec- 
table Professor Schwenkel, who treated the malody 
altogether in a different manner, My danchrer was 
frequently beside berself, atternately wakefal and 
uoged in a stupor, talking in her sleep, eone limes 
Eaclish, sometimes German, in auch a way, that, 
notwithetanding our affliction, we were forced to 
laugh; it made Wolfang, too, forget hic sorrow, 
I: remains now to be known whether God will grant 
my danghter the grace of restoring her to strength, 
or whether some fresh accident will eupervene. In 
ane caso we submit oamelves to the will of God. 
Before o'vt we started fram Salzburg, we prayed tr 
gently to God that he should interpase some obutcte 
to ont vorage, or apecd it by his hleeng. If mr 
daughter die, she will die like a swint. If God crant 
her life, we pray that herenfter, at his own time, he 
may accord to her an end as innocent, as noly as her 
death would be at this time. T hope we shall pre- 
serve her, for at the moment when she was at tho 
worst, on the Sanday, when in the words of the 
Gospel, 1 sai, “Domine Descends, Lord, come 
down ere my daughter dhe,” the Gospel answered me : 
. She is not deud, but sleepeth; thy faith hath saved 

er.” 

Pray bave masees seid in my doaghier’s nome. 
She thought, aleo, of the Meesed Credentia, and de 
sires that a mass may he enbl ander ber invoration ; 
hat, as we cannot do eo anil the choreh have dewided 
something regarding this asintly conl, 1 leave it to 
your wife to hold a consistory, with several Francie 
ean futhere, and setile the matter in euch a manner 
that my demelter mov bo «atistied, while conforming, 
atthe same time, with she laws of God and the holy 
church, 

As soon as my daughter's health will permit, I in- 
tend co apend a few days with Wolfgang at Amster. 
dam. 

© Meesrt.om leaving Marie with his femily. had crossed over 
te Engiand be Colale, need reached there April 10, 1744. 

t lieorge Tf]. and Qoren Cherintte 

t Mosart spent to Lomlon. daring the sear, £9°0. Tle had 
aiz Bew eonatas, by ble som, eygintel: they were for the plane 
ani dedicated te Her Mapety. the Qores of Great ritalin. 

4 The Mewart Godly left Rogland the Int of Aupoet, 1748, 
and returned by way of Calala to Germany, passing through 


Paris aed Flanders, 
(To be conmtinved.} 





Uniform Musical Pitch, 
Merstixc tx Loxpon. 


(Continued from page 125.) 

Mr. Nicuotsow had himeclf heen a eufferce from 
the variation of the pitch theoaghout the counrry, 
and he had mate come experiments to shaw the alo 
Inte necessity, if it could he arrived at, of something 
like unifurmisy of pitch, At che close of die London 
Fenson vast autumn, they hat three mu-ical festivals 
in the connire, and the difference of pitch hetween 
the highest and lowest of the organs used woe inet a 
semitone ; eo that the ma-te played in 1 at Hereford 
was paged in Eo dat at Leeds. ‘This variation, as 
affecting the clare of instruments upon which he 
played, was very serious. It was impoxsible to carry 
whout a case of instruments to emit the rarions pitrh- 
es, anid the only means ther had of meeting the diffi- 
calty was by uring different reedx. The medium 
reed was that which wos in ape seven vears ago in 
the orchestra of London, hot within the last three 
vears they had got their reeds from Paris, and the-e 

wl to he made specially to suit the English pitch. 


This had an injurions effect apen the tones of the in. | 
strament, more especially at the extremes of itx com. | 


mee, Elo sid nog agece with the eugeetion made by 

fr, Mellon in his Jerrer, that the highest piteh they 
now had shoult he the ave adonted. He ahjertod to 
thar for many reasons. He thonght these who hid 
hal experience of the dilferenres of tone in an or- 
chestra, would hear him ont tune the hich piteh they 
were At present acrustumed to was vers dixagrocable, 
it made the stringed instroments anything ber bil 
liant; it redaced the size of the erring. andl made the 
fone wiry, and it destroyed the deep volume of sound. 
There was one other thing he had noticed, and those 
present who wero interested in the scientific part of 
the swhject might he able to make something of it, 
That was, that in the orche+tra mean pitch there was 
considerable variation in scammer atl winter; in 
other wonts, the pitch of orchestral performances in 
which he had plaved dering the winter, wes perorp- 
tibly lower than during the height of sammer. Tf he 
were to make n saegestion with rexard to the ndvisa- 
bility of altering the piieh, he shold he in favor of a 
piteh not too low—something near to that of the Bxe- 
ter Hall orgae, amd not quite se low as Mr, Haliah’s 
fork; but certainly berween the Philharmonic and 
Opera pitels, 








Sir Groarce Sawant anid the qnestion at present 
hefore them was whether a musicel fixed pitch was 
desirable, net what that pitch shootd he, A standard 
or fixed piteh was nn new idea. Jt was stated that, 
in the time of Pope Teo X., it waa thonght conveni- 
ent to have a« hell or large organ pipe, whereon a 
person userl to seam the rane to the choir ag the he- 
ginning and end of an anthem, and sometimes In the 
middle of it, to keep the singers to the right piteh. 
The same preetive wae poretied by Renedictine 
monks, in L478, ‘Therefore, olthongh this wes no 
new subject, hy nevertheless thonght it n very impor: 
tant anc, and one which be haned would be setthed 
by thie movemene in fivor of a uniform pitch, which, 
in his Iamble fndgment waa highly desirable. He 
heered to secon the resolution proposed hy Mr, Cox, 

Mr, Reseorer thonght that the pitch mist be 
regulared hy the hmman voire, The fact was the 
voice had heen too much neglerted of Inte in firvor of 
instramental effect. He thonght the alernce of that 
purity of intonation which hail formerly charscteriard 
eathedeal singers was mainly to he arrrihared to the 
exeoaive height of the pitch, which imparted a kend 
of fortitions brilliance to the performances, bat de- 
trected from the rea) parity of eannd, THe therefore 
entirely ayresd with what had fallen from Sir George 
Rmert are the other gentlemen who hod eroken, end 
he finped the derision wonld be in favor of lowering 
the pitch, and rot rising it. 

Mr. Evra said he happened to be in Paris at the 
time the report of the comricsion waa bronght np, 
He believed the enbjert had heen investigated with 
murh persevernnee, ant with trae love for the art, 
and that a great deal of time world be enved if, agree- 
ing as be thonebr all present did, anon the devira- 
bility of estatliching a nviform pitch, a enmmittce 
was formed te come to some peaeticn] reente opon the 
matter, Whether or not they wonld deride in favor 
of the pitch which had been edonted in France he 
contd net any. If they admitred masie to he « oni- 
versa) Janenage. it wens the more desirable to estab- 
lich nm mniverent pitch. He had passed twenty-coven 
rene of his life in the orchestrs of London; and he 
thanght, in dealing with this qnestion, inetraments 
were to be eonsidered rather than roires, Monart, in 
his Zeuter fare, had written a scene which very fow 
persons contd sing, and there were many similor 
enses; so that if they took the varving standards of 
roicer, he did not know how they would regulate the 
standard pitch by them: he thoaght instruments 
sheald establish it, He hegged to sngpest the pro- 
pricte ot forming a committee to investigate the ad- 
rianhilite of adopting the pitch already established in 
Fronee, He dit not ear that ther onelt to adopt 
thut pitch, lint he knew that the reenie had heen ar: 
rived at after a meat dilicent investigation of the 
whole enhject. and be thought the question should re- 
ceive fall consideration. 

The Crarawaw gathered from the disenesion, ns 
far ns it had gone, that the cence of the mecting wna, 
that a onnifmrmity of pitch wee desirable, and he 
thoaghe they peed not necupy farther time apon that 
paint, With reeard to certain diffienitics sageested 
hy Mr. Hultah, be thanehe seme of them were to be 
cavity retitled. For inaranee, oa to the pitch heing 
hirher at the heginning of the last century than it was 
now— 

Mr. Heutag had only anid he believed it to have 
heen ne. 

The Coammwax—With recard to the oheerratians 
af Mr. Nichaleon, as to the effect of the difference of 
temperatore in simmer and winter epon the pitch, 
Dr. Smith hod allneled to that circametence in con. 
nection with the pipes of the orgnn, and he hed civen 
the variation in the noamber of vihentions in the 
months of November, September, and August, which 
were foond tobe in the following rating —In No- 
vember, 954 vihentions; in September, 962 vihra- 
slena: and te Amrnet, 268 vibrations. As he had 
already said, he collected that the sense of she meet- 
ine was in fever of a wniform pitch, Ho world now 
= the resolation which had been proposed to shat 
eflert, 

The reeelntion was wnanimonely pnaved, 

The Cerarmataw said the question whieh followed 
noon the preeeding one was, what the musien! pitch 
shonid he. Mr. Hoaltleh having made n derided nt. 
tempt in that dirertion, it would he interesting to 
hear from that gentleman what he hed tosny in favor 
of his plan. 

Mr. Exaa wanld propose the apraintment of a 
committer to investigute the pitch which the French 
commission hat established, Ther hat heen en- 
paged two veurg in investigating anid disenseing the 
subject, and it was only reasonable to enppoee that a 
vast amount of valnahte information had been ool- 
lected, from some of which It waa prohable points of 
valoe might he gained. Tt was to he borne in mind, 


that many of their best orchestral players were 








| Frenchmen, ‘The first oboe at the Itelian Opera was 
a Frenchman, aed they ulways tuned from that in- 
Btrnment, 

The CuarmMas would ray that he had never 
font any good to resale from the formation of com- 
inittees premetirely before they knew distinctly what 
they had to determine. He thonght they should first 
lear the wrraments for and against the adoption of 
various pitehes. 

Mr. Nicitotens remarked that the instruments 
imparted from Paris for the ase of orchestras in Enge | 
lana, were ina eharper key than those used In Franee. 
(hore, hasenons, &e., were always mode sharper for 
the English orchestras, An ohne bad heen lorely 
imported from France whirh was mach flatter than 
these need in our own orrbrstras, and it was peces- 
sary to have it eat ro bring it to the necessary pitch, 
Ali the instruments, however, they had from Parks, 
were generally made with a view to the English 

itch. 
" Mr. Orro Gotpscrmipr believed thot it was 
nereed on all hnnds thar a niform phich wae desira- 
hie, He ventured to say that the commission which 
had sat in Paris was one of the greatest anthorivy ; 
and i was evident from the report which had Leen 
put into hie hands that dex, that they had takem great 
pains, which might te saved to any farare commit: 
tee that mizht he appointed, France, whether justly 
or not, hed been considered as the lending power in 
matters of art. at least eo far nx the Continent war 
concerned. According to the information that had 
been received, it waa highly protable that the French 
pitch on now established would be introdared into all 
Germany. That ape wees of NO consequence to 
Enclend : still it tendered to prove that it ultimately 
weald become more or less th: universal pitch. A 
freer of his at Munich had written to bim to ey 
that he wonld exert himeelf to the womost to get the 

itch redeced there, if it were not carried tow low. 
The pitch at Treen, where they had the finest 
stringed inetraments in the world, within a few vibra- 
tions agreed with the new pitch of Paria, and the rest 
of Germany wae more of less sed to a pitch very 
closely aetimitating to that establiched in France 
OF Ttaly he could noe speak, but if this pitch was 
adopted over the rest of the Continent, it could hard- 
Ty he enpposed that Italy would stand aloof in the 
general movement, bit would aleo lower her pitch ; 
and, if it were lowered, was it not the most nataral 
thing to suppose that they would sdopr the Freoch 
piteh ? There onght to he universality in this matter. 
Musie itself was a anivereal lnnguage, and he hoped 
in this respect it would be more harmonions then it 
was at present. Grend as England wae in her masi- 
ral exertions, he could not conrvive that, without any 
grave reacon for it, she would persist in having a 
piteh exclusively her own. He would say a word 
with reepect to the voice, He did nat ngree with Mr. 
Ella that the voice was not to be considered in the 
setlement of this question. He thought the voice 
stood paramount. It wae cleer te every one that the 
voice contd not he altered ; and if they looked to the 
chefe-d'ueve of olden times—he referred to the works 
of Gluck, Mozart, and Beethoven—there was mach 
music which eoulil not be sung at the present pitch. 
He hoped this question would be satisfactorily de- 
cided, 

The CHareMan said, without laring claim to any 
great knowledge of music, le would obvervre—having 
rend the pepers upon the subject which bed been put 
into his hande—that every one murt see that there 
wns a perpetual arknowledgement that it was for the 
interest af tho voire to resist that tendency to raise 
the pitch whirh had prevailed fora long time. With 
regard to the propriety of taking the French standard, 
it mast fe allowed that, heing eatablisled by #0 pow- 
erfal a beady of musical influenes os wae wnited in 
prodecing this report, and so well received as it had 
heen, there was strong reason for their accepting it ; 
and as one who had heen engaged in scientific opera- 
tions of other kinds, he would just give them one 
word of warning with veferenre to what took place in 
another society, with regard to the French metre, 
when that was first established. Some time efter this 
took place, an attempt was made to eetablish the | 
English standard of measure hy the oecilletions of 
the pendulam, ant the individual, who stood high in 
the scientific world, to whom the experiments were 
natuealle referred, conceived that he had olvained 
revnite different from the French, and that therefore 
their culenlations must have heen erroneous, when 
the answer wos—" By all means let ne have some- 
thing different from the French.” He would merely 
remork that he thought that was not a wise spirit to 
act in; and he recommended them to approach the 
conrideration of this qnestion with a disposition 
mither to adopt, if possible, that which had alrendy 
obtained a considerable amount of approval, than 
with a desire to establish anything better, regardless 
of the merits of the other system. 
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Mr, Torron had heen connected for twenty-five 


years with the band of the Horse Guards, during 


which period the pitch had heen getting sharper and 
sharper. He had with him a little mning-fork, which 
represented the pitch catahtished In Belgiam, and this 
was half a tome flatter than the pitch they were at 
now. 

Madame Gotpscrmipt was of opinion that if the 
present pitch were adhered to, oll the yoires would be 
more or less spolled, and that was one of the reasons 
why we had so few really wood singers, For her own 
part, there wasa considerable amount of music that 
she could not think of singing at the present pitch ; 
and music which she sang with the greatest ense 
about twelve yeara ago, when the pitch was lower, 
the conld not now attempt. If the raising of the 
pitch went on as it had hitherto done, the haman 
voice woald lose its beauty and strength; ame she 
did not consider it was proper to tnx the voice to 
that extent, In her opinion the standard of the pitch 
ought to be regulated by tho buman voice. 

M. Gotpscumipr did not suggest that they 
shoald adopt the French pitch merely hecayeo it was 
French, but chiefiy beewuse it was the pitch of the 
Philharmonic Society, and of Broadwood thirty vears 
ago. As it was adopted by France why should we 
not also sdopt it, especially as 1t was the good old 
pitch of olden times ¢ 

Mr. Hexer Bracrove was decidedly in favor of 
Jowering the pitch. It was qaestionadle whether it 
would tend to improve his own instrament to lower 
the pitch, though competent judecs of stringed in- 
straments had expressed an opinion that the vielin, 
and its hrethren of Ineger growth, suffered from the 
present high pitch. He might mention Herr Molique, 
a good authorisy on that sahject, who considered it 
waa rilning che violinto keep up the pitch to its 
present heizht. As regarded the effect of lowering 
it a litthe, he thought they would coon get used to it, 
He considered it would he of the greatest value to 
haves aniform pitch, and, if it were lower than the 
present one, there would he a strong feeling in favor 


i of it on the part of the organicts of cathedrals, 


Almost all the old organs were very much below the 
present pitch, very nearly approaching the pitch 
which was now adopted in France, If they kept up 
the piteh as high as it now was, it was impossible 
that these ongans could be used in orchestral porform- 
ances. Mr. Bisgrore corroborated Mr. Hollah’s 
starement with regard to the inflmence of temperarare 
on the pitch of the organ, which caused inconveni- 
ence at the morning rehearsals. He believed they 
wonld do no practical good until they adopted the 
French pitch as it now stood, If they recognized the 
desirability of establishing « uniform pitch, his ad- 
vice was not to go against their professions] brethren 
abroad. Let them rather go with them if they could. 
Tt was true that we owed a great deal to Germany. 
The finost masic known was composed hy Germans, 
ami what that nation was likely to do must be taken 
into consideration ; hat, for his own part, he wonld 
say, that if he were eure the Germans would adopt 
the French pitch, he would have no hesitation in ac- 
cepting it. 

The Citatnuaw was sure the concluding advice of 
the last spenker would reenive doo attention. He was 
afrnid that no body of musicians could prevent the 
pipes of an organ fram beeoming sharper, or the 
strings of instruments from getting flatter through the 
additional heat of the atmosphere in a room; the 
strings would expand hy the infaenre of heat. 

Sir Georce Swarr cald Mr. Goldschmidt had al- 
laded to the pitch thiety years ago. He (Sir George 
Smart) waa mach concerned in the adoption of chat 
pitch. At that time he foand thera was a creat dif- 
ference of opinion npon the anbject, and he was now 
delighted to hear Mr. Blagrave pronoance in furor 
of a lower pitch, for at that time the players of 
stringe| instruments expecially were almoat oniver- 
sally for mising it. Three of the greatest musicians 
of the time, viz., Mrs, Billington, Mr, Braham, and 
Mr. Grieshach assembled at his house, and they de- 
termined apon a pitch, the Indy acting on the part of 
the female vornliste, Mr. Braham on that of the male 
voices, and Mr. Gricshach for the instruments, 
When those individuals had determined the pitch, he 
requested Mr, Broadwood to make a fork to that 
pitch. That tork was sent to Paris daring the sitting 
of the Commission, and it was that which wan des- 
cried in the report as the No. 1 pitch. He granted 


| ds wens a little flac, hat it was purposely so, because, 


as the Chaitman had «aid, nothing would prevent the 
rising of the pitch of the pipes of an organ when ex 
wed to a heated atmosphere. It might be diffienlt 


| im that nomeroms assembly to fix upon the pitch to 


be adopted, and if they then came to an agreement 
upon subject it could hardly be expected to be 
satisfactory. He agreed with the remark thet had 
been mado, that, in she event of a committee being 


appointed, it would be well for them to take into con- 


sideration what had been sald in favor of the French 
itch, Dowltless it would be adopted by Germany, 
He did not say that the French plich wae exactly 
what it ought to he, but he thought it was very near 
what he imagined a comminee would decide apon, 

The Rev. GT. Dioreretn, as a mnsical atone 
tear, would oppress a hope that the decision of this 
meeting would resute in the lowering of the pitch 
which was now provalent in London. He would orye 
it with reference to the requirements of the orchestra 
as well asto the requirements of the haman voice, 
and he «poke the feclings of a lange portion of ama- 
tours in the kingdom. He waa very mach interested 
in the eanse of the human voice, which had andonh- 
tedly saffered by the rise Which had been going on in 
the piteh, and this way more conspirnons in the pers 
formance of the chorus parts of the olf masters, He 
esperially alladed to what wee dear to them all—the 
works of the immortal Handel. The choru« parts 
left by thar creat master had never heen heard with 
all their mellow efferts since the pitch was raised to 
its present seale, Mer, Halliah had expreseed a doubt 
whether the pitch had rieen at all during the 150 of 
200 vears, He (Mr. Driffield) coutd pot go hack to 
evidence of that remote period, bot he could bring 
forward proofs that doring the Inst 100 years the 
pitch had risen very considerably, About six years 
euro he heenme the parchaser of Handel's own tuning 
fork, ard he haat that instrument in hie hand, That 
was eviilenco of what the pitch was in thie country ia 
1758, It waa an A fork. Mr. Driffield also pro- 
daced another fork, mentioned in the catalogue as 
being of the snene date as that of Handel. The tone 
was identical, but was an octave lower. 

The Cuainmmax thoaght the point te which the 
disrussion converged was, that it was desimnhle that a 
committee should be appointed to report npen the 
nitch which they recommended to be adopted in 
Encland. 

Mr. Heenan would he clad to hear from Mr. 
Walker what woali! be about the expense, in roamed 
numbers, of lowering the pitch of an organ worth 
£2,900, a quarter of atone = — 

Mr. Waker, at arongh guess, should eny per- 
haps £50. : 

Mr. Davtsox did not agree with that estimate, for 
he was convinced that it was very fir helow the 
mark. If the pitch was lowered at all in organs, it 
wenld he better to lower it half a note, which was the 
difference hetween the pitch of the opera orchestra 
and the nroposed French pitch. 

Mr, Honnan said this was not strictly so, though 
it was Fo within about ten vibrations 

Mr. Davrrsox submitted that the simplest plan 
wonkt be to transpose the pipes half a note, and put 
fresh pipes for the lower notes, though ina large 
organ that wool! bo rather expensive, Of all intra. 
ments ta be considered in the adoption of a uniform 
pitch, he thought the organ should eapectally he taken 
inte account. 

Mr. Bow er thoughe the diffienlts in dealing with 
thie question wonld be to nnite a sufficient amount of 
infeence in the masieal world generally, so as to 
lead to the adoption of the views which they decited 
to be hest. Fortunately for them they did not live 
under the same reépime ne their neighbors across the 
Channel, We must take a more modernte coarse. 
When the organ was placed in Exeter Hall, it was a 
matter of grave consideration to what diapasen it 
shonld he tamed, #9 a4 te adapt it hath to the ancient 
ani moder works which wonld he performed upon 
it. Thow hal to reconcile the music of Handel with 
that of Mendelssohn. 

Mr. Biacnove thought if they took the three 
pitches, Wandel's, Sir G. Smort's, and Heallah’s, 
there would he very little difference between them— 
more ¢pecially comparing Hullah's and Smart's. 
He believed that, within very little, they were identi- 
eal with the Paris pitch. 

Mr. Hevtan coold assrre the meeting that he was 
not bigoted to any pitch in perticutar, bat be would 
be delighted to vote for any one upon which they 
could all agree. The difference hetween the piteh 
which had been designated ae hia and the French 
pitch, wae simply ten veheationa por recend. The 
French pitch was S22 vihrachona per secomd ; his was 
512. Practically the difference was hardly appre- 
cable by the ear, He thoaghet if it were an open 
question to decide between the two pitehes. they were 
#o ear that it would le wise to decite in favor of the 
lower pitch, for all the evidence went io «how that 
nat only hod the pitch » tendency to rise from din to 
day, tat even in the course of an evening, and if they 
were to reach thet pitch which was considered desira- 
ble, and to which Madame Goldschmidt had nlladed 
as the one given hy nature, the pitch would he bower, 
and not higher than the present one, He would pat 
on record a remarkable expression which was used 
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some time since hy Sir George Smart, in reference 
to this subject. Te said, “It is not the philosopher 
who has settled the pitch; God Almighty bus settled 
the pitch in making the human voice." 

Dr. Arsorr said it had heen mentioned that great 
inconventence had been experienced from the rise of 
the pitch of the organ in the course of an evening's 
performance. He thought nothing was easier than 
to maintain the pitch of the organ by means of an 
apparatus connected with the bellows communicating 
with the outer nir, and so keeping wp a htast of cold 
sir throagh the pipes, thus preventing their expan- 
ston by heat. - 

Mr. Warner remarked that the cold air must be 
blown upen the exterbor of the popes as well as apon 
the interior. Moreover the front pipes of an onan 
were generally more affected by the leat than the in- 
terior papes. 

The CaarrMa® asked whether he was to consider 
that they had arrived at this point—viz., that it wae 
desirable to appoint a committes to report what pitch 
they recommended to be adopted, ‘The opisions ad- 
vanced wonld find a proper fleld for discussion in 
that committes, as well as some other points as yes 
antnached., 

Mr. Tuttow remarked that there appeared to be 
ne representative of the importent class of wind in- 
straments. If they altered the patch they altered the 
whole constraction of wind instraments, as the pres 
ent wooden instraments coald not eg be arian: 
ted to the new pitch, although the brass ones might 
be. The present clarionets and hassoons were tuned 
he drawing ont the joints, to make them fatter; but 
if this wae done, the ventages should be enlarged, 
which could not be done upon the existing instru- 
ments. 

Mr. Haney Cresten, as one of the Coaneil, had 
no desire to interfere in the musical question which 
now engaged their attention, but he would put it to 
the meeting whether the recommendations of a com- 
mitten, necessnrily meh smaller than the present as 
sembly, wonld come with greater authority then a 
resolution passed hy the meeting itself. If they were 
of oninion that the French pitch was desirable, he 
woul! sugeest whether they onght not to affirm that 
by a resolution, rather than defer ie to « committes, 
whose decision, perhaps not heing unanimour, would 
not come with so touch weight as a resolution of this 
Bomerons meeting. 

Mr. Heatan would like, before the French pitch 
was adopted, that some person, more conversant with 
masical enteniation than he was, shonld state what 
objections—if any—there were to it on that score, he- 
cause, if not, the difference between that piteh amd his 
was 66 small, that it might bo desirable to ndopt the 
French pitch for the wake of uniformity. He should 
like to hear the opinion of the Rev. and Learmcd 
Chairman upon thie snbject before they committed 
themselves to xo impartamt a step. 

The Crammas ¢aid it might be difficult to find 
even a small committee in which there waald be suf- 
ficient unanimity to carry the weight with it which 
such a decision would require; but, on the other 
hand, he thoaght the present meeting was not suf 
Beiently namerous—excluding amateurs like himself 
—to carry such weight as was requisite for the accep. 
tanee of ite derision hy the musical world at lange, 
expecially aa it was not understood that the decision 
of the pitch was to he proposed to the present meet- 
ing. With regard to Mr, Hallah's remurks, he woald 
say that erery muthematician, at first sight, miyht 
have a strong hins in favor of what Mr. Hailah called 
his standard of $12. Ciiladni had foanderd his system 
pon that nomber, and no mathematician whe ex- 
peeased the relution of musical notes in numbers could 
fail to he strack with the mdvantage for sach parpo- 
nea of that scale, which guve to the middle C 312 vie 
beationa per ercond. That did not give A a whole 
nomber, hot it gave a great amount of whole num- 
hers, and in manr wavs was convenient. ‘Therefore, 
there must naturally he a strong bins in favor of that 
atanderd. On the other hand, the numerical edvan- 
taces of the standard were not important. Where 
the note was determined, they knew whut it was by 
the number of vibrations, whether counted in frac 
tions or decimals, and hy that means they could re- 
cover the note at any time. Therefore he thought 
the convenionres and inconveniences were of another 
kind, and must he considered by practical musicians. 
The difficalts orged by one speaker, that a change of 
pitch would involve the destraction of a great body 
of exitting Instruments was one which murt mot he 
overlooked, thomh rome of them, no doubt, might 
be modified. ‘The alteration of orgons to the new 
pitch wonld alse be a matter of considerable expense. 
These were difficultics of far more importance than 
any want of symmetry fn numerical calculations. 
Still, if the French sretem were adopted over a great 
part of Enrope, so jar as there was any perceptible 
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difference between that and 512, musicians would 
gain more by adopting it than the mathematicians 
would lose. 

Mr, Wetxos said that when be tened the organ in 
Exeter Cathedral, he found the pitch to be a semi- 
tone below Mr. Hallah’s fork, and in accordance 
with that given by Handel's fork. The orgun was 
bailt in 1669. He (Mr. Willis) bad buile several 
organs, and be beliewed none of them were ahove 
Mr, Hallah’s fork. That at Exeter Hall, and some 
of the music halls of London, were above it, but as a 
general rulo he believed the organs in the country 
would be found to be below the standard which Mr. 
Hullah had given. 

Some conversation then took place on questions of 
detail, when— 

The Cratnuax said it was impossible to sctile 
those minate points here, and he hoped the meeting 
would arrive at some tical revnlt. He agreed 
with Mr. Chester that the decision of a committeo 
might not have the weight of a resolution passed by 
this general meeting ; but the committee would dear 
up a report to he submitted to a fatare general meet- 
ing called for that parpose, He thought, ander all 
the cireamstances, the appointment of a committee 
was the proper comme for them to take. 

Tt was altimately resolred—" that a sub-committee 
he formed, to consider amt report what pitch should 
be wloprted,” and that the following gentlemen he re 
— to serve on the committee—the Council of 

ie Soriety of Arts reserving to itsclf the power to 
add to or modify it as found expediont :— 
Dr, Arnott. F. 8, Mr. Charh« Horsley. 
Mr. Jaleo Benedict. Mr, Johe Hullah, 
Professor =terndale Bensett. Mer Ly. Lexile. 
Mr. H, Blagrove. Protessor Lann. 
Mr. Rowley. Mr. Alfred Mellen, 
Mr. ®_ Broad ened. Prefrasor de Morgan, FR. 8. 
M. Bresaud (Messrs. Kerard.) Mr. A. Nicholeon, 


Mr. Cutberd. ‘Tee Kev, Sir F. Gore Quseley, 
Mr Corts. Teart. 
Rev. 1. Morgan Cowie. Rev. Dr Rowden 
Mrofewor Donaldson [(Edis- Mr. W. Pole. 
burgh.) Kev, G. T. Dridteld. 
De. Fivey. Biv. Gerrge Bemart. 
Me. Gelfrey. Mr. 2. Turle. 
Mr. Otte Goldeckmitt. Mr. Totton, 
Professor Geodere, dir, Weddell. 
Mr. F Duvieen, Mr. Walker. 
Mr. Henry Grieshach. The Earl of Westesoreland. 
Mr. J. Goss. Professor Wheatetors, FP, R. 8. 
Mr. Halle. The Her. Dir. Whewell, FR. 8 
Me. Harper. Professor Witile, F. fe. 8 
Mr. W. bil, Mr. Menry Wilile. 
Mr. Eslward Hopkins. Ty, Write 
Mr. Cipriant Poster, 





The Crystal Palace as a Place for Music. 


The question of the adaptability of the Central 
Travnsept of the Crystal Palace for acoustical purpo- 
ses, in ite reconstracted state, has, we think, been 
satisfactorily determined by the three days’ perform: 
ances of the Handel Festival. While the acknowl- 
edgment that an immense sdvantage has been gained 
by the erection of the screen around tho rear of the 
orchestra is universal, every visitor to the Palace on 
Monday, Wednesday, and yesterday, not placed 
within the direct focus of the sound, must have felt 
that something still was required to fit the enormous 
central area of the hese | for masieal performances, 
No possible increase of band and chorae, with fall 
power of voices and Instraments, would anffics to fill 
those yawning galleries, show interminable aisles, 
that towering dome whose inverted gulf would swal- 
bow ap the thanders of twenty thousand singers and 
execatants and give back no reverberation. How, 
then, is it possible to convert the Central Transept 
into a grand music hall, capable of accommodating 
an executive force and an anditory equal to thoxe of 
the Handel Commemoration, and in which the music 
will be heard distinctly and equally, or nearly ao, 
throughont the entire stracture? There ix but one 
way, To inclose a portion of the Central Transept 
all round, and to cover the whole closely with a thiek 
canvas roof, taking care that the height he propor 
tionate with the length and width. The screen al- 
ready erected will serve for one compartment, which 
should be prolonged at either side and carried on as 
fier ua the front of the back galleries and thern termi- 
nate. ‘This apace properly fitted np would accommo- 
date 20,000 spectators, as large a number as the di- 
rectors can ever ex to bring together at high 
prices. The 3,500 band and chorus wool! then in 
reality produce the a got effect every one antici- 
pated nt the Festival, and which those who were 
placed in favorable situations only felt. We can 
answer for onr own impresstone at all events, Seated 
on the first day on black 55, directly fronting the 
gtand orchestra and ander the south gallery, we en- 
joyed a tangnificent view of the whole proceedings. 
The coupd’ai! was wonderfully imposing, and a priori 
wo concladed that it was a delightfnl place to hear 
and seo, After awhile we began to cogitate upoo the 











distance of our position from Mr. Costa's chair, and the time. The Englishmen take the thing up 


estimated it to be about three times the length of Her 
Majesty's Theatre from the back of the gallery to the 
back of the stage. The orchestra, shaped like a gi- 
gantic conch shell, seemed admirably formed for the 
projection of sound inte the hody of the Transept, 
atid this we thoaght would obviate the great distance 
between us and the orchestm. The option was «diss- 
pated by the performance of the Nasional Anthem, 
which, nevertheless, we were informed had an over 
whelming effect in many parte of the reserved seats. 
Madame Clara Novello'a high tones were distinctly 
audible where we were placed, hat they afforded no 
iden of power, and evervhody knows that a soprano 
Foice is heard farther off than any other, as the song 
of the xkylork travels to a renter distance than the 
deep notes of a blackhird. When the quartet, Miss 
Tholby, Mr. Sims Reeves, Sig. Rellecti, and Mr. 
Weiss, eang the second verse, we were compelled to 
listen with the grestest attention to catch an oem. 
sional tone, and sometimes the voices were alto- 
gether inauditde, What was the canes of this? The 
enormous area of the transept, no dorht, in which 
nothing ehort of the report of a twenty-four poonder, 
or the combined roices and instruments of Mr. Cas- 
ta’s gigantic force could awake an echo. The solo 
singers are undoubtedly of secondary consideration 
in a display on sn vast n scale as that of the Handel 
Commemoration, but, if they are to exhibit their 
power, they should have some chance of being heard. 
OF course those placed in the Central Trensepe, or in 
the mot forward parts of the gallery, could catch the 
finest notes of Mr, Sima Reeves, or the most suhdacd 
tones of Miss Dolhe; bat the conrenienre of the en- 
tire multitade should he consulted, eo far as is within 
the hounds of possibility, and every mechanical ap- 
pliaace be hroaght to condace tr so desirable a re 
sult. That the choruses, stupendoas as they were, 
shonld he subjected to the same variation was inevi- 
table. Of course the united strength of 3,500 pre 
theed and efficient singers and plavere would he felr 
in every part of the builting, but the difference of the 
sound according to position was too remarkable not 
fo exrite attention. 

All improvement is gradual, The directors of the 
Crvatal Palace profited hy the experiment of 1857, 
and did what they consulered neressary for the creat 
object they had in view. ‘That ther hare yet to ac- 
complish nll they anticipated must not he charred 
against them ns a fault. Romo was not bailt in a 
any, neither has the appropriation of the Central 
Transept for the purposes of musical exhibitions 
reached that completion which, we hare no doubt, it 
be arrive at, with further enterprise and determina. 
hon, 

The alterations and modifeations of the great 
Hanelel orchestra will, it may be presamed, remain 
as they are with a view to fatare Festivals or Com- 
memorations. Such an important and snggestive oc- 
casion as the centenary of the death of the immortal 
composer is mot likely to present itself; but where 
there's o will there's a way, and the directors will not 
be slow in finding an opporeanity. afier the recent 
transcendent success of the Handel Festival, of agaia 
awakening the attention of the musical world to some 
colossal display, if devoted to a ices absorbing object, 
more perfect in its details and even more stupendous 
in its results, 
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Muese ox tr Newaes.— Commencement of “ Morning “, 
« Cantata, by Feapmaxp Rares, By some oversight lo the 
sending of pistes to the peew, the scond four pages of this 
Cantata appeared in bast week's paper. Of course the mystery 
is now explained. 


Straining the Pitch—The Fever of the Times, 


A large space in our columns, thie week and 
the last, is occupied with the report of the dis 
cussions among leading masical men in England 
on the subject of the proposed lowering of 
the Concert Pitch, which from various cnuses bas 
got strained up a semitone or more above the 
standard formerly found nataral and comfortable 
by heman voices. The almost unanimous testi- 
mony was about the same with that elicited by 
the very thorough inquiries of the Imperial Com- 
mission in Paris, whose report we also copied at 
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practically, as they do every thing; they spend 
no time in speculating on the causes of the erving 
inconvenience, like the French committee, but, 
recognizing the fact, proceed at once to seek the 
remedy; the great question being how much 
shall the piteh be aced, and shall we, for the 
sake of nourishing (so far as our example goes) a 
national inte a world-wide uniformity, adopt the 
new Normal Diapason of the French? It is en- 
couraging to see, in the discussion, how this love 
of unity has got the better of the old English 
prejudice against conformity with any good thing 
coming from the Gallic Nazareth. Should the 
Germans, too, adopt it, it ean hardly fail, so far 
a3 positive and outward measures can determine, 
to hecome the standard pitch of all the world. 

Bot whether any outward law will much avail ? 
Whether man, the wilful music-making genius or 
woul-be-genius, will actually i his mus to 
any law of reason or of tuning forks? Supposing 
the role accepted by an unanimous world’s vote, 
how to get it enforced in daily practice ? This 
brings us hack to the question of the orizin and 
eauses of the rise of the pitch, and make it really 
the mest practical of questions in the matter. 

The French Commission fasten the responsi- 
Mility chiefly upon musical instrument makers and 
solo-playing virtuosos, the motive being, with both 
clases, to produce a greater brilliancy of tone, or 
as we say, tosecure “ effet.” That is the word, 
a very significant one, effect. It has in Arta 
pond sense and a bad sense. All Art seeks of 
course to be effective, that is, to make itself, its 
subject, its sentiment, its inspiration, felt. It 
must produce an impression, or it is nought. Bat 
for one who has the gift to produce a genuine im- 
pression, to excite, inspire, move, melt an audi- 
ence, there are scores tormented with a vain am- 
bition to appear to exercise a gift denied them. 
Effect they must make by some means or other, 
fair or foul If thes cannot by tree melodious in- 
spiration from within, how natural to seek some 
outward semblance of it by a cheap material pro- 
cess! by hiding one’s poverty of musical ideas 
ander an imposing wealth and noise of orches- 
tration! by general intensity and brilliancy of 
style, as hurrying the tempo, straining the note 
up to.a more criant and searching pitch, aggrava- 
ting the emphasis by all sorts of secmingly impas- 
sioned, bat really only physical and boyishly im- 
patient tricks of musical dynamics! 

Now this straining for effect, in this external 
and false sense, is just the view and fever of the 
times — it is the leading symptom in the diagno- 
sis of our sick ond cager civilization. It is what 
it meant in cant phrase by a “ fost age.” It af- 
flicts all forms of Art, Music and Painting, as it 
does literature, and politics, and war and com- 
merece, and all branches of human activity. All 
everywhere is on the strain, striving to do more 
than natoral and normal facultics were made for, 
striving dodo startling things, to blind] men’s eyes 
with miracles of enterprise, till miracles them- 
selves are common-place and unideal. 

The real caus, therefore, why tuning-forks 
have sarreptitiously climbed up abore the pitch 
of nature, lies deeper than any special, outward 
cause assigned. It is a metaphysical and moral 
canse, It is the falar, diseased ambition of the 
age: a natural and necesary fever phase, per- 
haps, in the great world's advancement, but not 
the less a fever, ‘This it is that animates the in- 
tense haste toget rich, This prompts a man to 
wheel a barrow on a tight rope over Niagara 
Falls, This irritates and burns with morbid in- 
tensity in al! forms of activity. This creates the 
intense and startling schools of literature; French 
plays and novels; boldly colored effect pictures ; 
overstrained Verdi music; the mud distortions 
of a“ Music of the Future,” chasing the phantom 
of originality, This has produced the whole 
swarm of solo-playing virtuosos and miracle 
workers, both with voice and instrument: and 
this of conrse has prompted to such straining 7 
of strings as has seemed necessary to a new bri 
liancy and criant quality of tone, or in a word, 
tfieet. 

If this be so, whatever canse explains the forc- 
ing of the pitch, will at the same time explain 
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the other morlad intensities in the most modern | 


music. 
the too common tendency, in operas and onches- 
tras, to a forced and breathless rapidity of tempo, 
which ix but a concomitant symptom of the sanve 
disease. The quicker the vibration the higher 
the tone. [t is, in faet,on the intensity of mo- 
tion that the rate both of time and pitch depends. 
And still another symptom, sima maceuaay ac- 
counted for, is the exaggeration of dynamic arts, 
the passion for strong emphasis, the multiplication 
of loud brass instruments, the overloading of or- 
chestral scores. 

The remedy, therefore, for a forced pitch, use- 
ful as the positive measure now suggested may 
be, must he ultimately saght in the general healt 
of the whole musical life; in the restoration of a 
sound, wholesome musical feeling, appetite, taste, 
temper, ‘The more true and genuine our taste 
in music, the more sincere oar love and preference 
for what is pure and true and from the soul, and 
our disgust for what is artificial, showy and ambi- 
tiuus, sprung from the foolish passion for“ effect,” 
so called, the more easily shall we subside into 
the tempo amd the pitch of nature. If we would 
not have the virtuosos set the pitch for us in the 
literal and material sense, we must see to it that 
we do not take our moral and artistic pitch from 
them. 





Musical Chit-Chat 

The second annual Singing Festival of the Pultic 
Schools will take place next Taesday. Some twelve 
or fourtwoen hundred children, piled ap amphitheatre- 
wise from the stage of the Masie Holl, will renew the 
beaatiful spectacle of last July, and will sing, doabt- 
less, with even Gner effect than at that time, euch 
noble chorals as “Old Hundred,” Leather's “ Eins 
feate Burg ist unser Gott,” and others. . . . Prome- 
nade Concerts are now held four evenings in the 
week at the Music Hall, by Gilmore's and the Ger- 
mania Bands alternately, and attract lange crowds, 
The City Fathers actually have at inet appropriated 
the vast sum of $500 for evening Music on the Com: 
mon, when to commences we do not know, . . . Miner 
Biscacetante is still concertizing “ Down Fast" 
and North of as, and with most brilliant enecess, 
... Mra. Eercort has been singing nightly this 
week, with rare heauty of voire and easy fluency of 
strle, in the florid music of Anber’s Bagudere, with a 
ballet troupe, at the Boston Museum. Mr, Miranpa 
is the tenor. 

The Philadelphia Evening Journal says that 
Formes, having angrily parted with ULtacax, intends 
organizing a rival epern troupe for the next season. 
He will bring them to this cowarry in September. 
The company will he styled “The Carl Formes Op- 
era Company.” Jexxy Paunris to be the prima don 
na, hie brother Tagonone Formes primo tenors, 
Cesare Baptats primo baritone, and he [Carl 
Pormes) primo basso... . Uciman and Sraaxoascn 
will, it is said, he point managers of Opern in the 
* Academies “ of the three cities next season. Stra- 
kosch has gone to Europe to engaye singers. 

We commend what is said in onr English extracts 
to-day of the immense popularity in England of “Ta- 
rael in Egypt “ to thowe newspaper critics here and in 
New York, who fippantly dismissed it as a work an- 
tiquated and onfit to be taken from the shelf. If 
this is mot evidence chongh, we may notice the fixct 
that a complete edition of “ Terael in Egypt” has 
been iseued in the “ Tonic Sol-fa version, which is 
the new and easy system hy which hundreds of thoa- 
sands are tanght to sing in England, and in which it 
will, of course, find the widest cirenintion, 

Mrvenster i in London, superintending the re. 
henrsala of his new opera, Le Pardon de Ploermel, 
and the Museal World is again basy in the defence 
of the composer ayainst the erliiciama of Wagner, 
Heine, Dr. Zopff, and others. 

Tt is pleasant to see Masical Societies take pride in 
their leadera. Testimonials of gratitude, like the 
two following, are not unfrequently bronght t our 
notice by correspondents or by exchange papers. 


The first is from New York, whence a member of the | obvious incidents of the hour. 


“ Mendelssohn Union” writes us; 


Ie will be identical with the cause of | 





A few evenings since, at a regular meeting of the Union, at 
thelr roaiune in Conger Lnetiinte, the Preejdent, om bebalf of the 
Union, presented to Mr. Wa. Bamce, the well known Orgonist 
of the 16th Stevet Charch, who has been associated with them 
& wumber of years as pleuist, a complete set of elaborately 
wrought table silver, comtained Im a hwodeome relret aod matia 
tase, Dearing the Sllowing Inscription : * Presented to Mr. 
William Berge, by the ladien and geatemen of the Mendele 
tohn Delon, TALS? Bach plece engraved with the mame of 
the donee im old Engtish text. Dye, Guilmette responded for 
Mr. Beng, in bis seus! happy style. and the affair passed off 
with credit to all concerned, and leaving « sense ot plessure 
that will not scoe be fergntten, 


The other ie from the Hartford (Conn.) Eneniag 
Press, of July 9, which ways - 

Abont « tundred of the active and honorary members of the 
“ Beethorea Soclety * assembled In Odd Fellows Hal) bast 
erening, to conclude the season with appropriate exerciert. 
The ball was derorated with pictures and Sowers, and « boun- 
thful supply of refreshments waa wrved op. The Warttbed 
Tate gate one of thelr euler out-boor concerts to « delighted 
crowd outside beneath the einodows, and members of the Re- 
elety played to aa equally delighted hut smaller crowd laaide. 
There were a song by Mra, Strickland, two or three quartets 
hy Messrs. Warder, Walts, Maerecklole and Quodiach, inatrus 
mental music by Mesers. Sickney, Sternberg and Mahler, and 
Mr. Adkins vobamteered his quadrilie band foe danring. The 
company relactantly reparsted mune thme after midnight. 

About 10 o'rleck In the evening, « beautiful batom, made 
from « plece of the Charter Oak, of the most exquisite grain 
and finish, mounted with gold at either end, and a gold land 
lm the centre containing the inscription, waa presented to Mr, 
4. G. Taenerr, te sockety Ws excellent comdmctor, le an appre 
priate epecch by Prof. Paves, president of the society. Prof. 
Davee «poke of the difheuliies cverrome and the prosemt con 
dition of the sorlety, which is oe longer an experiment but an 
established tect ; mech of which & owing to the efforts of Mr. 
Barnett as conductor. The baten ward signed asm teatimo 
nisl of regerd from oll the members of the welety, Mr. Rar- 
ett was taken by surprise, but succeeded in happily expres- 
ting bie gratitude. 

Bor choirs are becomming more and more common 
im the English Episcopal churches of this country. 
One of the papers of Newport, It. T., says: 

Trinity Church was leat Senday the «rene of a new phase im 
chureh musi. Me. Toure. the organist and masien) director 
of that church, introduced a cholr of seventeen children of hia 
vp teaching, whe, with the asstebunce of tenor and haa wiees, 
performed the moxient part of the eerrices. and im a manner to 
elicit the admiration of the eatire congregation. Their Timo is 
sald to have been equal to the best tralned voloes. Their ages 
wore from Ato 14 gears, Although this lea new thing la New- 
port, it has « precedent in other places. The chole of St, Am 
deow'sa Chureh, Providence, ls compe et almest entirely of 
boys: it is aleo a general cuttoes bn the renowned cathedrals 
and churches ie Europe. The performanre of the choir at 
Trinity church last Sabtath, reflects great credit opon their 
instewetor, Mr. Euay Tounses. 


Rosstnt, before bearing Paris for hia country seat 
at Vasey, gave a brilliant farewell Soirée, at which 
the pianist, Rosenhain, distingnished himself by im- 
provizations, and Move. Pardieu de Mallevilic sang 
airs from Mozart, Haydn, ond Beethoven, The great 
Italian maestro is evidently partial ia his old days to 
German music. 





. 
Hlusic Abroad. 
Paris. 
{From the Atheneum, Jone Z.} 

“From wenk to weaker” seems to be the motte of 
the Grand Opera of Paris. Madame Borghi-Mamo 
in, we perceive, about to be replaced there by Mad- 
ame Vestvali, a confralto, or rather mezzo soprano, 
who passed through London some yenrs ago, and 
who has since heen poputar in Mexico. When she 
was in England she was neither a goal voice nora 
tolerable singer, She is to appear, it is said, in a 
French version of Beltini’s “ T Capuletti,” as Homes 
to the Juliet of Madame Lanters. Has sch a mens. 
are been decided on in rivalry of a plan, of infinitely 
greater promise, on the — in Paris ’—this being 
nothing lesa than anew “ Romeo and Jahet,” to be 


composed for Mewlames Viardot and Miolan-Carval- 
ho, by M. Goanod. 


Wild work is made of music by War. A “ Mae 
genta” cantata, improvised in Paris,—the close of 
Milanese theatres driving the singers hither and 
thither im search of bread,—are only among the most 
In outlying placer 
there have been demonstrations sufficiently odd and 


sigoificant, aa the following anecdote derived from the 
Gazette Musicale will prove. M. Henri Herz bas 
bern on @ coneert.tour in Hasaia, At a second com 
cert, given by him at Warsaw, he introduced his sixth 
Pianoforte Concerto, with orchestra and chorus. Up 
to this point be had beon received with the warmest 
applause ; but scarcely had the chorus sung the first 
bars of it# part than many and ing hisses 
broke oat. Not knowing how to account for such a 
eheck, M. Herz began the movement afresh ; when 
the onteries of aversion became so violent from every 
part of the hall as entirely to drown the voices of the 
exeruiants, He withirew entirely diseconcerted. 
On entering the artiets’ room the storm was explained 
thas: The melody, said many of his listeners who 
got aboat him, bore a striking resemblance to the 
Aastrian national sir, the introdaction of which the 
andienes would not abide. It was not difficult for 
M. Herz to jastity himeelf, by explainine that the 
Concerta had heen written pears before at Parks, when 
there was no Austrian question; aml that he had 
never heard the national ir played of sung (rome- 
what apocryphal this, by the way, if the tune was 
“God preserve the Emperor”). After this explana- 
tion he was allowed to resame his performance, 
which was received with the utmost applause. 

The Grand Weatere Musical Aswevotion of Prince 
ia about to assemble at Niort om the Sth and fth of 
fext month. There will be two performances: the 
fir-t consisting of the second part of “ Elijah,” a 
“Hymn of Night,” an Oratorio by M. Beaulien, an- 
accompanied sacred music by Vittoria, fragments hy 
Marcello and Lotti and an old French carol. (hn 
the second day will be executed a Symphony by 
Haydn, the “ Barvanthe™ Overtare, the third firale 
to “ Fidelio,” and the fourth fwenle to * Les Martyrs,” 
hw Sienor Donizetti, The sou singers are to he Mile. 
Trebelll (a young lady whose name is unknowns to 
us}, MM. Jourdain and Bartaille. 


London. 
(Frew the Athecorum, Jone 16 } 


Coscents or THR Werex.—Las week the pia- 
tints held the convert kingdom in their hands. I. 
“Halle began hie Pionaforte Recitals on the Friday ; 
playing, to our thinking, about as well as it is possi 
ble to play, and heart to particular advantage, owing 
to the choice of his music, smong which was apartita 
or set of pieces by Bach, most of them founded on 
some dance-measure of old time,—quaint, intellee- 
tual, ingenious movements,—Becthoven’s Sowate in 
A fiat, with its impassioned Cavatine and carious §- 
nal fagne,—and pieces by Chopin, ending with that 
boastful and grandiose Polonaise in A flat, which js, 
perhaps, almost too boastful and grandicep to he pos- 
sible on the pianoforte, a we could imagine it— 
strange emanation from one so tremuloas, so delicate 
se pentho-spirited -—giving proof, were proof needed, 
how totally reparnte are physical and poeticn) powers, 

If any one could play out this same Polonaise to 
all im length, breadth, and height, it woald, prohahly, 
be that striking pianist whose concert wae held the 
erening after that of M, Halle, we allude to Af, Ra- 
insti, who has a plenitade of force and fire (not 
oxclading dolicacr) hardly equaled in oor recolive- 
tlon. That this gentleman hus not yet enjoyed his 
fair share of public favor in England might. perhopa 
be explainced—bet po matter for the moment—to 
ourseltes, a vigor, an interest and a mastery are in 
his exeevtion {if net always tempered by . perfect 
taste), and @ serious intention is in his ecmpositions ; 
hetokening a resalution to aspire and to achieve, 
which are more than commonly attractive, If be 
sometimes miss his way he is always earnest. There 
is nothing small in his proceedings—next to nothing 
ad coprandum, There was mach that should please 
in hia Second Concerto ; leas in his Symphony—bat in 
both traces of the hand of a thoaghtful compozer. 


Mr, Smith annonnces that he has added Maile, 
Piccolimini, M. Bélort, and Signor Vinletti to bis 
company, and that they will appear at Drury Lane 
forthwith. 

An English version of M. Meverheer's Breton 
opera may be shortly expected —by Mr, Henry F. 
Charley. 


Tax Haxows. Feativat.—Tho last day of the 
Festival wor Fritny, the 24th of Jane, when the per- 
formanee consisted entirely of “Israel in Eyypt.” 
‘The maltitude congregated om that day was unpre- 
cedented on any previous ocearion, amounting to the 
enormous number of finety-siz thourrmd eight Aendred 
and twenty-six persons, They flocked from all parts 
of London hy railway trains and every variety of con- 
vevanee; yet, notwithstanding the nniversal eagerness 
and excitement, this vast erowd were brought to Sy- 
denham, and every individual conducted to his or her 
proper sent within the Palace without the slightest 
accident, impediment, or disorder of any kind. This 
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fact speaks volumes for the administrative capacity of 
the Crystal Palace Company, and for the sectivity 
and energy of the officials of every degree, from the 
highest to the lowest. It formns a moat striking con- 
trast to the management of the celebrated fires Handel 
Commemoration, at Westminster Abbey, in 1784, as 
described by Dr, Burney. That commemoration, 
which, at the time and long afterwards, was the theme 
of wonder on account of its stupendons magnitude, 
was in truth « pany affair when compared with that 
which we have jast witnessed. At none of the per- 
formances did the number of the audience exceed 
three thousand, a mambher not equal to that of the 
performers assembled last week in the orchestra ; yet, 
suys the historian, at ten o'clock, “sach a crowd of 
ladies and gentlemen were assembled together aa be- 
cameo very formidable and terrific to each other, par- 
ticularly the female part of the expectants ; for some 
of them, being in fall dress, and every instant more 
and more incommoded and alarmed by the violence 
of those who pressed forward in order to get near the 
door, screamed, others fainted, and all were dismayed 
and apprehensive of fatal consequences—ns many of 
the most violent among the gentlemen threatened to 
break open the door, a measure which, if adapted, 
woul! prohahly have cost many of the moet feehte 
and helpless their Lives, as they inust infallibly have 
heen thrown down and trampled apon by the robust 
and impatient part of the crowd.” In 1764 three 
thousand people coald mot be admitted into Westmin- 
ster Abbey without the occurrence of such ecenes of 
confasion and peril ; within our own memory, at the 
last commemoration in 1834, things were pot greatly 
amended ; and now, in 1859, thirty thoaeand people 
wert conveyed to a place ten miles distant from Lon- 
don, and placed in their allotted seats, with case, 
quietness, and safety. . 

When this was accomplished, and when, one o'clock 
having arrived, Mr. Costn waved his hiton, and the 
fiest chord of “ God Save the Queen" burst from ro 
many thousand voices and instruments, the vast mul- 
titude atarted to their feet, presenting a coup dail of 
indescribable splendor, All eres were turned to the 
Royal box, where there was an ilustrions party, con- 
sisting of the Prince Consort and the Princesses Alice 
and Helena, together with the Count of Flanders; 
but oor gracious Sovereign was absent, to the great 
disappointment of every one, thongh this feeling did 
not lessen the enthustasm of the cheers which followed 
the Nasional Hyma. 

The ‘ormanee of “ Israel in Egypt” then be- 
gan. The immense favor in which this oratorio is 
hetd by the English public ix on emphatic indication 
of the progress of music in this country sinve the days 
of ite composer, In 1739, when it was first produced, 
it had only three perfaymances to empty houses, 
theuuh Handel endeavored to tempt the pablie by 
interlarding it with Italian songs warbled by the sirens 
of the Opera House; and, during the twenty years of 
the composer’ snbeoquent life, it seema to have been 
performer only five times more, ut long intervals. It 
fell ieto total oblivion till tt was revived in our own 
day by the Sacred Harmonic Soriety, whose magnifi 
cent performances at Exeter fall gruinally opened 
the eyes (or, more property, the enrx) of the public to 
ite trinécenant greatness. And now there i na 
music meeting of note in any part of England which 
is regarded as complete withoat a performance of 
“ Israel in Egypt.” 

The performance of this great work brought the 
Festival to a close, When it was aver, the immen«e 
multitade dispersed themselves through the beautifal 
grounds, and, after enjoying the freshness of a delight- 
ful summer evening, gradaally departed with the 
same order, ease, and quietness which had attended 
their arrival. 

Thero are some statistical and financial matters 
connected with thie Festival which are exceedingly 
cirhoas and important, 

The numbers of visitors om the different days were 
the following, according to the official retarns which 
hare been made:—On Saturday (at the rehearsal), 
19,680; of Monday, 17,109 ; on Wednesday, 17.644; 
ant on Fraday, 26,426; making a grand total of 
above eightgane thormd—na namber exceeding hy 
more than thirty thousand the whole attendance at 
the Festival of 1857, ‘The total receipts are stated to 
he ahore £33,000, and the expenses about £18.000, 
tenting a clear surplus of about £15,000, to be divid- 
ed between the Crystal Palace Company and the 
Sacred Harmonic Society, in the proportion of two. 
thirds to the former ane one-thind to the lateer. Thas 
the Crystal Palace Company will be benefited to the 
extent of at least £10,000—a comfortable hearing to 
the shareholders, who will feel the benefit when they 
come to receive their dividenils, As to the Sacred 
Harmonie Society, it ia not n commercial speculation, 
amt iss fande de not go into the pockets of lis mem- 
bers; but the receipt of £5,000 will materially 
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strengthen its hands and enlarge iia means of carrying 
out its great artistic objects 

The monsgement of this great celebration has re- 
flected the utmost honor on every person enynged in 
it. The palm is certainly doe, in the first place, to 
Mr. Costa, the prince of musien! directors, without 
whose profound knowledge of his art, practical expe- 
rience, firmoces, energy, and indefutigahle persever- 
ance, the great design, which never would have been 
alopted without his counsel, could not have hewn ac- 
complishod without his cooperation. In the next 

lace, honor is due to the committees of the Sacred 
farmoaie Society and of the Crystal Palace Compa- 
ny, and especioliy to Mr. Bowler, who may he said 
to be the representative of hoth bodics, having been 
for many years the life anit soul of the ane, and boing 
now the active and energetic manager of the other. 
All honor, too, is doe to the performers, We speak 
bess, however, of the eminent artists who were pro- 
fessionally engaged on terms of due remuneration, 
and who faléilled their engaementa with praiseworthy 
talent and care, than of the thousands of able ama. 
teurs who flocked from all parte of the kingdom to 
serve under the standard of Marshal Costa, animated 
by « pure and disinterested love of music, and hy 
veneration for the memory of the greatest of musi- 
cians. Nothing has ever shown so conclasively that 
England is pre-eminently a musical nation as the 
immense amoont of knowledgr, talent, and enthiesl- 
asm which this Festive) has shown to exit among 
those industrions classes of society who cultivare mu- 
sic as an accomplishment and a recreation. Tt is 
among these, the middle classes of England, that this 
divine art, in it« best and noblest forma, is now mak- 
ing progress with a rapidity and sarenesa anequalled 
in any other country in the workt. 

The following comparison of the nambers atrend- 
ing at the Handel Festival in 1857 and 1859 may be 
interesting, a8 showing that the appetiioe for these 
monster meetings is increasing : 


1857. 1850. 
Setorday (Rehearsal) 8.444 Satorday (Neheareal) 19.7R0 
Moeetay ("' Mesias) = 11.120) Momdiay (*' Mexsiah "] 17.108 
Wetnesiay (' Jadas Welneadar (Beleetions} 17 444 
Marealene ‘"} 1) AOL rotay (* Lerwel *) 297 
Friday [‘* Teraal “) Hi. --— 
—" Total 61 200 
Total 48.4ld 


The following list of refreehments comenmed at the 
Crystal Palace during the Haintel Festival may bo 
found amusing -—19.200 sandwiches, 14,000 pics, 
240 fore-quarters of lamh, 120 halantine of lamb, 
$509 chickens, 480 hams, 485 tongues, 150 ralantines 
of chicken, 60 game pies, 3052 lohater salads, 3825 
salmon mayonnaise, 200 seore of letmnee, 40,000 pen 
ny buns, 25,4000 twopenny hens, 32.249 ices, 400 jel- 
lies, 400 creams, 350 fenit tarts, 2419 dozen “ hever: 
ages,”"" L152 male liquor ditto, nine tons of roast and 
boitedt heef, 3596 quarts of tea, coffee, and chocolate. 
—Iflustrate? Neves, 


Of the success of the Festival generally, the Mfusi- 
cal World says : : 

We ere compelled to admit that no such effect was 
ever prodoced before by any combination of volves 
and instrraments. The orcasional want of steadiness, 
when the vast multitude seemed swayed to and fro, 
like a pendulum, antit checked and arrested by the 
emphatte decision of the condnetor; the more fre 

went want of delicacy, inevitable under sach excep. 
tional conditions; ond the almost utter snhmeng- 
thee—just ss inevitable—in the tremendous ocean of 
soand, of all the more delicate points of instramenta- 
tian {co ns, in one instance, even to ynstify the con. 
viction that T'he Mrasink would hare done as well, if 
hot better, avthout Mozart's accompaniments), while 
in a certain degree disappointing, were as nothing in 
the halanes if weighed against the grandeur and sub 
limity that incessantly astonished the ear and filled 
the mind with wonder at the marvellous power of 
music. 

There are many chornea of [landel which, anlike 
those of other composers, seem to guther force and, 
at the same time, preserve their clenroces with eve 
addition to the numerical strength of the chair, antil, 
at last, the imagination loses itself altogether in «pec- 
ulation, and can conceive without effort, and without 
apparent disregard of probability, one handred thoa- 
sand volees shouting prises im  Hatlelajah,” and 
apotrophizing the Redeemer in “Worthy ia the 
Lamb.” Who can say there wax one voice too many 
on Monday last, when the glass reef of the Sydenham 
Palace trembled and shook with the utterance of these 
magnificent hymns, and reverberate! with the clangor 
of that mighty orchestra? The voieca and the in- 
straments, giving tongue to the music of inspiration, 
interpreting the ideas that dwelt in the heart of an 
intellectual giant, sanrod heavenward, and, in poetical 
phrase, “ rewt the skies.” 





Special Botices. 


DESCRIPTIVE List OF THk 
LATEST MUSIC. 
Published by Oliver Ditsou & Co. 


Mome ny Mar. —Quantitiee of Music are now ment by sail, 
the expemse being caly atent ome cent apiece, while the care 
and rapidity of transportation are reaverkable. Those at o 
Great distanre will find the mode of converance aot only ao 
contenienre, but a saving of expense in obtalnieg rupplior. 
Kooks can alse be sent by ual, at the tate of pee cent per 
ounce. This applies to any disianre under three thousend 
mniles; beyood that, deahie the above mites, 





Vooal, with Pian> Accompaniment. 


Onr Flag. National Song, Words by Ff. G. 
Clark, Music by Jelins Eichherg. 
Yor a sew national Song, such as are many times 
required upon the tecasion of celebrations of natiooel 
events, thie will be found excetlent. 
When the summer flowers are blooming. Song. 
F. i. Howe. 
A pretty, siespin “hagatelle " for peong singers. 
The heart and hand shall go together. Song. 
Cc. W. Glover. 
A new ballad by ene of the gifted Glover Family, 
whieh is higtiy spoken of by the English press. 
Love me little, love me long. Geo. Linley. 
This weg. hating the mme name with Charies 
Beade's mew and widely reud poret, bas met with 
murh porcess in England. It te very sweet and ples 
fol, and well deserves « place tn a young lady's music 
portintie. 
Mary Danbar, 
T am thinking, dear Mary, Ballad. 
HW. Godfrey. 25 


Anne Fricker, 25 


25 


25 


25 


Geo, Linley. 25 


Dear Voices of Home. 
Attractive Pastor Ballads. 


Ruth and Naomi. Duet. S. Glover, 35 


A truly beauthfal duet for two maze sopeaee voices, 
which will be much admired. 


We're ectting along. Quartet. MM. W. Kelary, 25 
A spirited chores of the “ Yoong Amerika” orler, 
and neerly related tn the “ ()ther Side of Jordan,” 
* Few Daya,” and eimidar late popalar songs. 
Sultana Zolema, Song. From Balfe’s 
“ Sotenella."" 
This gracefal mong conelades the geries of Benotice 
from Balfe's last opera, all of which are mow before the 
public, amd attrearting considerable atiention, Louies 
Py- e's great Rong, * The Power of Love." of which, 
jo Bngtand, twenty editions hare been rapidly sold, is 
hete ale riskng im fvor amd will be very popular. 


Instrumental Muaic. 


General Garibaldi’s Galop. A, Lilex. 
A dashing coepeaition, net unworthy to bear the 
tame of the bold Itatisn chief, 
Robert Ie Disable. (Revue melodique). Foar 
hands. Beyer. 
Ermnani. (Revae melodique}. Four hands, “ 
Two more of the now well-known et, which for 
mishes valuable assistance to the teacher, as there ie 
bod Ilithe of Hight, hur-hand music for lostructive 
purposes, 
Galopade Quadrille. 


6 
6) 


(Les Graces). 6 hands. 
T. Bissell. 


For three very lithe players, not earveeding the first 
rudiments io difficulty. 


Books. 


Juvewite Inereecrioss for the Piano Forte. 
To which is added a collection of the most 
Popular Waltzes, Potkas, and Operathe Airs. 
Arranged and Fingered by an Eminent Pro- 
fessor of Music. 

A very slmple and attractive seriew of lessons and 
exerciecs for children, rendering. ehat to some might 
he on irkeome task, @ most delightfal pastime. [et 


will be weloomed as a capital book for Juvenlie begiae 
hers. 


50 
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MR. BRADBURY’S NEW AND BEST WORK. 
CHER FUBLLBRR; 


An extensive Collection of CHURCH MUSIC for the Cholr, the Congregation, and the Singing School, to which is added the 


Sacred Cantata. Evxther. the Browtifel , ar Masienl Conventione, Sostetlen, of, ete, By WILLIAM B. BRAD 
BURY, author of fuer herpes er sume Boake. 

‘The belief of the author. ns ¢: im his this beok woeld be found to excel, by fer, any of ble previons 
works, ix to hare bees well- mad, byt Bor with which i revived.” on Competent jodgee agree that it le ble best 
book. the great #uccess attained, and satiaésction gives, by the previows works of the iam nuthor, are are remembered, 
OE rs JUBILEE Sabie shout 


FIFTY PER CENT. MORE MATTER. 


‘Than other collections of Church Maric, published this, of Inst seazom. Space ls thus afforded for the greatest abundance and 
variety of material, new nadeld, TUE JUBILEE contalus 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 
Of all meters, This large namber of tunes gives oportunity for a most coplous selection of the favorite old tunes already pub- 
listed, and especially such as are adapted 

FOR CONGREGATIONAL SINGING. 
And at the same time leaves space for a great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 

Which are drawn from numerous sourtes, THE JUBILEE aleo comtains 

ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


Short pleces for and closing Worrhip; Chants, aed other Sacred Pieces, for Pubiie Worship, Concerts, Contentions, 
It includes also rs 


THE NEW SINGING CLASS, 


Being s Manwal of Tnstruction In Voral Mice. freety itt Lent roel nama les, Exercises, and Solfeerins, to which le added 
crecdderstle asnount of Sluging Schoo! Music, ns Glees, Songs, Rounds, = be 


Anew feature ip such » book is, also, the tntrodectioe of 


THE sTtTuUYDY OF SINGING, 
BY LABLACHE 


Wis ie has long occupied the foremost position in the world as a singer and trainer of the yoke THE JUBILEE, also 
VOCALIZSZING EXERCISES. 
From “ 's Vernizing Exercises and Solfeggios.” Another ature ls, 
PRACTICAL EXERCISES IN ARTICULATION, 
From “* Russell's Elements of Musical Articelation,'’’ Tt will be seen that, as 
A BOOK FOR SINGING SCHOOLS. 
THE JUBILEE presents extrecrdinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 
Ms. Beodhary'sucw Saceed Contats, SEi be fund mast apgrepriste ond intersting tor Conventions, Suered, Concerts, end 
ANTHEM EDITION OF THE JUBILEE. 
For those whe prefer it, am Edition is now lsewed omitting the cantata Ether, and giving fn ite place am additional number of 


new and 
SHORT PIECES POR OPENING AND CLOSING WORSHIP. 
‘Those wishing this Edition, Si pleats Oras © alin Estition 
a eenerTae of the popularity and success of THE JUBILEE is contained im the fact that it bas already reached a 


OVER PORTY THOUSAND COPIES. 
Price, Eight Dollars per dozen, la New York, 


PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston, J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


as ¥ fll be such mare ecnvenient, however. f for Teachers, Singing &chor’s, and Choirs, in the West and Senth, to 
thelr books from jocal dealers, we subjetn a list of Booksellers and Muste dealers from whom the JUS! TLE mony at all be 
procured at 


NINE DOLLARS PER DOZEN, 
An advance only sufficient te pay costs of transportation, exchange, ete. 


Albany, N. ¥.—8. EB. GRAY, Port Wayne, Ind.—c. L, HILL, 
bd « J, H. HIDLEY,. Towa City, Iowa.-WM. LEE. 
Baffalo, N. Y.-THEODORE BUTLER. Jacksonville, ILL.—CATLIN & CO. 
Binghamton, N. ¥.—H. E. PRATT & BRO. Jackson, Mich.—_BROWN & CARTER, 
Beloit, Wis.WRIGHT & NEWCOMB, Mansfield, O.—D. STURGIS. 
Cincinnati, O.-BIOCKEY, MALLORY & CO. Milwaukee, Wish, TERRY & CO. 
“ APPLEGATE & co, “ A. WHITTEMORE & CO. 
Chicago, ms. c. GRIGGS & CO. Pittaburg, Pa.—J. H. MELLOR. 
“ “ W.B, KEEN. “ H. KLEBER & BROTHER, 
“ “ HIGGINS BROTHERS. Quincy, Il.--GEORGE W. WINANS. 
sa “« 2D. B. COOKE & Co, Rochester, N, ¥.-WILLIAM ALLING. 
Cleveland, O.-8. BRAINARD & CO, “ 3B. DARROW & BROTHER 
J. B. COBB & CO. it. Louie, Mo,—KEITH & WOOD. 
Columbus, O.-RANDALL & ASTON. “ L. BUSHNELL 
Datrott, Mich.-FRANCIS RAYMOND. Syracuse, N. Y.-WYNKOOP & BROTHER. 
“ MM. ALLEN & SON. “ PECK & RUDD, 
Dubuque, Iowa —COUCH & GILBERT. Toledo, O.--D. ANDERSON & Co. 


Indianapolis, {nd—STEWART & BOWEN, Troy, N. ¥—EDWARD HOPKINS. 


GEORGE WILLIAM WARRER, 


ADOLPH it KIELBLA 
Residence. 285 Tremont Street. 


ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 


dio. E. BABOOCK, ~~ 
TEACHER OF THE PIANO: FORTE, 
3u—tt 8 Temple Place. 
©, B. BROWN, 
TRACHER OF PIA\O & ORGAN, 


‘Teacher of the Pin 
Ha ROO! 


Address, I77 or 21 Washington Street. 


EDWIN BRUCE, 
ne-Ferte aad 
M, BOWDOIN Stier SCHUNOIE- 


Singing. 


J. C. D, PARKER, 
Instructor of the Pianoforte, Organ and 


Harmony. 
S$ HAYWARD PLACE. 


WILLIAM SCHULTZE 


TVES Instruction on the VIOLIN, the PIANO-PORTE, 
and in the THEORY OF MUSIC. Micrene at bis resi- 
dence, iv Whoter Place, or at the Music Stores. 


R. ZERDAHELY!, THE Pi PIANIST, continwss to 


give Tostrection in Maske, Ackiress af Mesers. CHICK- 


ERING & SONS, of OLIVER DITBON & COS. 


ULIUS EICHBERG.—tnstevetion on the Vietio ; 
Cultivation of the Voloe; Composition, and Musical Ar- 





rangement. 


Address at 2) East Canton Street, or at the Music Stores. 





a Daum, 


ashineton ote eet 


BOSTON, MASS. — 


BCHUBERTH & OO. Pubtishers and Dealers 
is Poreign and American Music, St. Niche 
ls Hotel Building, 19 Spring Street, near the corner of 


Broadway, New Youn, 


HENRY SIBGLING, 


Music, Piano-Fortes, Melodeons, &c. 
. ALA. ADEY, 
Music and Musical Instruments, 
6. 6. CLAP? APP@oo.— 
SHEET MUSIC, MUSIC BOOKS, 


€0 Gears Suresh, stener of Garba. Berten. 


h TO JOUN SIBGLING 


SUCCESSO! 
Plane-Ferte and Muste Warehouse, 
Established, .} 


BURLINGTON, IOWA. 


SPRINGFIELD, MASS. 


Mustent lustrumentse & Merchand 


. ANDRE & CO. 


‘ - No 47 Hanecork Street, 


0 


SS 
ee 


IMPORTERS OF FOREIGN MUSIC, 


Fembewch. | 
1304 CHESTNUT STREET, PHILADELPHIA. 
J. H. HIDLEY, 


and Retail Dealer in 


Pianos, Melodeons, and Musical Instruments, 


619 Broadway, Altany, N. Y. 


PIANO STOOLS. 
ELEGANTLY FINISHED, MANUPACTURED AND SOLD BY 


WILLIAM WILLING, ERIS, PA. 


An Elegant Lithograph. 
“EINE MATINEE BEI LISZT.” 


Presenting Correct Portraits 


Krichuber, Berlioz, Czerny, Ernst, 


Liszt at the P Piano- Forte, 


Size of the Engraving, 13 by 17} inchos, 


Janosville, Wis.—J. SUTHERLAND & CO. | Watertown, N. ¥.-HALL, ROGERS & CO. | copies? Fnick, TWO DOLLARS. 


“«“  MOSELEY & BEO. 





‘orwarded by Mall om rerelpt of the retail price. 


MUSIC FUSBLISHER, 
And Wholesale 


Published by Oliver Ditson & Co,, Boston. 
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NEW AND ELEGANT VOLUME 
SONGS AND CHORUSES, 


With Piano Forte Acoompaniments. 
JUST PUBLISHED. 


THE PARLOR GLEE BOOK 


CONTAINING ALL THE PRINCIPAL 


SONGS AND CHORUSES 


PERFORMED BY 


*““ORDWAY'S MOLIANS,”’ 


Arranged for the Piano-Porte. 
The following Popular Songs are coarprised Im this work: 


eening Lisale :. — Seva ‘ wu a 
ioe time, ver Moonlight U jacks, 
Again. Silvery Midnight Meon. 
Hoawe Delights. Shing Stare are laughlog. 
Leaving Home. . Wake. 


oo Hnndaomely and durably hound fn (tuwtenind ene, 
tinted edge; a very attractive and desirable addition to every 
player's stock of Piase Music. Price $1, at which price It will 
be sunt by soail post-pabd. 

Published by Oliver Ditson & Co., Boston. 


STOCK OF A 
First-Class Musie Store for Sale! 


N EXCELLENT OPPORTUNITY FOR ANY PERSON 
DESIROUS OF ENGAGING IN THE WUSIC BUST 
NESS, is now offered by « person about retiring from the 
‘Trade = The rtock consists of « well assorted collection of Sheet 
Music, Music Books, Instruments and Merchandise uswally to 
be found In o store of the kind. Included in the stock are 
thirty o¢ forty Piano Fortes and Melodeons, now reated. The 
entire amount will be disposed of to one party, or a division 
will be made. If requlied, #0 as to form two lots, ome to com-~ 
prise the Sheet Music and looks, the other, the Musical Inetre- 
mentsand Merchandise. The department of Maric and Books is 
particularly ne, having been selected with much care, nicely 
arranged in papers and fille. appropriately marked and admire 
ably suited to the wants of « mesical customs Im any locality. 
It formed originally the steck of » store in one of our beading 
cities, and mo better assortexeet can be found even lo oor 
greatest business places, The real value of the stock is ten 
thousand dotlers, but it will be disposed of at a much less sum 
om very Gurorable termes to the purchaser in regard to payments. 
The stock can be easily removed and will be found saleable 

in any part of the United States or Canada. 

Application may be made th 
OLIVER DITSON & CO., Reston. 


JUST PUBLISHED. 


A New and Valuable Collection of Church 
Music, entitled 


TALS CHORAL HARMONY, 
By B. ¥F, BAKER and W. 0. PERKINS. 


The introductory part of this work contains « ful! and care- 
folly prepared treathe on the elementary principles of music, 
together with pleasing, appropriate, and progressive Exercives 
for Claes and Schools. The collection of Hyms Tunes com- 
prises a judicious choice of the oh and favorite pleces, together 
with original compositions of great variety, freshosss. and 
beauty, The Anthems, Motets, and Sentences are designed to 
supply fully the varied wants of choirs. 

The characteristics which distingwish this book are: 1) The 
naturainess both of melody asd harmony. 2) The just ex- 
pression of a deeper musical thought aod freling than ta ordl- 
pasily found in modern tases. 8) The fagiea! treatment of 
themes, or the careful regard paid to the relations of sbjrer 
sod anseer—a matter hitherto generally neglected, but which 
in the present advanced state of musiesl culture canmot fall to 
be appreciated. 

Tt ts bellered that the CHORAL HARMONY will be found 
one of the most satisfactory works yet lemed, that it will 
deserve a permanent place ln dhe regard of the musical public. 

The jong and saccersful experience of the chief editor ls a 
guarsnter that nothing will be wanting in the present work. 

PRICE 65.00 PER DOZEN. 

On the receipt of GOgents Im postage stampe, the Publishers 
will send a copy of the Choral Harmeny for examination to 
any address in the United States, post-paid. 

PHILLIPS, SAMPSON & CO., Publishers, 
s7oa81 13 Winter Street, Boston. 
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DWIGHT’S JOURNAL OF MUSIC. 


Favorite Songs, Duets and Trios 


MOZART, 
With the Original Italian or German Words 
and an Entirely New English Version. 


The whole arranged from the Seores of Mosart, revised and 
adapted to the English. 
BY 8. 8. WESLEY, MUS. DOC. 


Vergive mein nicht. = ppastoesenns 
LAddlo. The Parewell.. 





I Modern! Cavallert. ene, Thon Two. cen 
‘Un mote di gigja mi rento. © tell what treneport.......... % 


Le Nosei di Figaro. 


Porgi amor, © bellewe. ‘twas leat... .. 6. see cen sere 







le Happy ebildhood. .. 
. don't know where Tam... 00.66.56: a 


Don Giovanni. 
La cl darem la mano. Nay bid me mot. Daet,. 
Vedral caring. Tint ‘twill be well... 2... ...0. 0046 
Ratti, batti.o bet Masetto. Chide me, chide me. . 
Th anlo tame. To ber T dove. ccc ccc eee aees 
Deh! rien! alls fimestra, Ope, ope thy casement. . 
Non mil dir, bel idel mio. Let no regrets areal... .... 
Proteggar Ui giaste ciel. © guant all bousteous hereon... . 


La Clemensa. 
Deh prendi un dolce ampleeo, 


altro che grime, Oh, not with tears slow. 





Deh per queste istanto solo, Oh. for one brief moment... 0 
Ab! grade, serendane. With hearts o'erflowing. Quartet..30 

Znuberficte. 
O cars imagine. © peerless maid, . * eos 
Qul abegno non. Who trends the path. Be nes. Pe 
La dove prende. Saniles and teare. Duet... . 25 
Nee pavemtar. Lonely rest. 0.0.6.6 ccc cece cee cca eeee ® 
Gia fan riterno, Onee more your feeteteps, Tersetto,,.... » 
Te quite palmee mobile, The path that tee bedore thee...25 






Mi inguero tacendo. Ah, that Ieoald. Tersette,.....,.,.35 
Idomeneo. 
Tifferetti lusinghieri. Genthe Zephyr... ccc ecccccsce seer ee MO 


Published by Oliver Ditaon & Co,, Boston, 


‘“‘MARTHA,.”? 


HE SONGS, DUETS, TRIOS, &c., from this favorite 
Opers. hare been published by the uadersigeed with 
Italian and Engiish words, and a Plano-forte accompaniment 
of mederate difficulty. 
FIRST ACT. 
Of the Knights. Dart. [Lady Marriet, Nancy.) 
Ob! what madness, Tersetto, (Lady Harriet, Nancy, Sir 
Tristan.) 
Laat, proscribed, @ frieodiees pilgrim. Duet. [Lionel, 
Piankett | 
From the time of earliest childhood, Song, from the above 
Deet. 
This indeed is quite amuring. Quartet. (Lady Harriet, 
Nancy, Lionel, Plunkett.) 
SECOND ACT. 
Spinning Wheel Ronde, Song. [Lady Harriet.) 
"Tis the Inst rose of summer, Bong. (Lady Harriet.) 
Sive's laughing at my sorrows. Duet. [Lady Harriet and 
Lionel.) 
Midnight. Quartet, [Ilarriet, Naney, Lionel, Plunkett.) 
MMMnight. The same as a Song. 
THIRD act, 
Porter Song. Somg. [Plenkett.) 
Heantress' Song, [Nancy.) 
Like « dream, bright and fiir, Song. [Lienel.] 
How to tir, stood ahe there [The mime in a lower key.) 
Here Im deepest forest shadows Seng, [Lady Harriet.) 
Heaves to you may grant pardon. Quintet Pieale. 
POURTH ACT. 
Lowel, ah! anbappy. Song. [Plombett.( 
Published by Oliver Diteon & Co., Boston, 
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PUBLISHED THIS DAY. 
Libretto of the Opera 


LUCREZIA BORGIA, 


COMPOSED BY DONIZETTI. 
With Italian and English Words, and the 
Music of the Principal Airs. 
Price 25 Cents 
BEING A NEW NUMBER OF 
DITSON & COS 
STANDARD OPERA LIBRETTOS. 


A Series of Operatic Handbooks which will comprise : 


La Prophete. La Fille du Regiment. 
Tt Bertlere di Stvigtis. ites DA 
¥ rw more, 
Rorgia. nu 
Cenerentola, I Purtta: 
Linda di Chamonix. I Capuletti ¢ Montecehl. 
Der Frerechuts Plasto 
Lacia di Lammermeor. Tl Trovatece. 
Ripedetto. 
Wiliam Tell. 
la Trasinte. 
Fra Dievolo, 
Las Miller. 
La Sonnambols. Ti Gulramento. 
la Zingare. (Bobemian Girl.) La Garces Ladra. 
OLIVER DITSON & CO. 
27 Washingtom Street. 
M4sore VOCAL EXERCISES aya 80L- 
FEGGIO®. With an accompaniment for the Pano- 
. wiapted to the wants of private pupils, of cinsses in 
Voeal Selected frees Italian, French, German 


Published by Oliver Ditson & Co,, Boston. 


GARCIA's SCHOOL OF SINGING. | In whieh 

and appropriate Faamples arto each re ddee tin Sbearcioas weil 

7 ead sompeend by Sanuel Carel Price. $2.0. 
_Pabiahed A by | Oliver Ditson & Co., Boston. 


DERN 8 SCHOOL POR THE VIOLIN. 
Comprie! Easy. and Proeresive Bt 


Ry L. 0. Poasenden. Prive, 1.50. 

Published by Oliver Di Ditson & Oo., Boston. 
CAMPAGNOLI'S V VIOLIN Erno. A New 

and Progressive M: 

ing, with the requisite pnt Sade 1a3 
Preressive Lessons for two Vietine. and is Studies for ome 
Vietin only. By B. Campageoll. Prire, $6. 
Published by Oliver Diteon & Co., Boston. 


Brea OP CALEDONIA; or. Gems of *ot- 

being a ceflection of more than fifty of the 
Seosrh Wallets. With a portralt of Robert 
Burns. “Cloth, $1.50: plain. $1. 


Published by Oliver Diteon & Co., Boston. 
GACRED ORC CHORUS BOOK. Containing releetion, 
‘ of Handel slag yamrecce 


Harda, 
= . With an Accomepant- 
ment for the Organ or Plano-feete. By White & Goald. $1. 
Published by Oliver Diteon & Co., Boston. 


(\HURCH AND HOME, |THE.) A Collection of 
from Orvtorice and Masses, 








fertice, and for eae in the Social Mirele Re 
lected amd ndapted by Geo Leach, Cloth, $2.0; Plain, @2.25. 
__ Published by Oliver Ditson & Oo., | Boston. 


TG Sta Seat SEA are OF 1 , RNG 


whote adapted to the b= 
of tas Protorenee Bh t Church 
ate Holy Commotion. and the tur the 
with « Morving yn , consisting of Te Deom and Bene- 
a8. 


Published by Oliver Ditson & Co., Boston. 


TERN BELL, (THE.) A Bow SeRertion of 

Giees, Quartets. and ¥. TL Pease and 
E. A. Perkins. This volume will be Sound of unusual excet- 
lence. The great variety and originality of ite comtents wtil 
fully meet the wante of thoer whe, wetrted with the continged 
repetsitons of ond songs tn Socks of thle enters, have long 4o- 
tnanded something new. Price, $1. 


Published by Oliver Ditson & Co., Boston. 
SHORT VOLUNTARIES POR THE ORGAN. 
From the works of Abel. , Reetiboren, Deteach, Grin 





Long, , Onelow. 
Spohr, Arranged by John Hike. Nine numbers. Each GO ets. 
Published by Oliver Ditson & Co., Boston. 








| a liberal price will be paid. 
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A Paper of Art and Piterature. 








Wuote No. 382. 








PUBLISHED EVERY SATURDAY, 
BY 
OLCYVER DITSON &@ CO. 
377 Washington &t., Boston. 
JOHN 8&8. DWIGHT, EDITOR. 


To Apverrianns.—The wide circulation thing to ke Poe 
it s moet advantageous medium of advertixing to Music Pab- 
lsherr, . Pano-Forte Manafaetarers and Dealers. 
Advertisements will be inserted at the following rates, 

Tw hee fn } L insertion, $30; One Quarter, $200; 
One Colamn, 1 ieaertion, $12; 1 Quarter, $76; One Year, $225. 
One-half Column, | insertion, $5 ; 1Quarter, ‘$50; 1 Year, $125 
One-Ponrth Colamn, 1 * $4.50 1 Quarter, $28; 1 Year, $75. 
Ore-Righth “1 innertion, $2 60; 1 nari $15; 1 Year SH. 
Less spare, Ist Insertion, per ine, 29 cents. Each subsequent 


reeetre a copy of the paper free. 





‘Parwren wr J. 8 Srcowen, 251 Wasmmnares Sracer, Bosrow. Boston. 








Adbertisements. 


YATANTED.—A number of Coples of the Oratorio of David,’ 
of the old Mandel and Haydn Society edition, for which 
OLIVER DIT#0N & OO. 


EACHERS WANTED —Dy September Ist, teo Gunflonen 

thoronghly competent to teach Voeal Music, Plano, Qui- 

tar, and Violin, either separately o¢ together, in a Female Sem- 

inary at the South. A knowledge of Tuning is alec requisite. 

They must be experiemeed, energetic men, who will work har- 

moniously tegetber, and promote the Interests of the Inetitu- 
ties. Salary $800, with Board, Room, and other privileges. 
m Apply tc OLIVER DITSON & CO. 


ANTED.—An American Gentleman who has been etudy- 
leg for the last four years with the best Masters In 
Karope, would like to make an engagement in a Female Semi- 
mary, aa Teacher of the Piano and Organ. The highest testi 
meninis as to character and ability cas be given. 
Please adcirese ** Pianist * at the office of this paper. tf 
Vy ANTED.—<A situation by a young lady nw Organist; bas 
had several years’ experience. 
= Apply at OLIVER DITION & CO'S. 


\ TANTED—By « Lady who b has cocupled the poeition of 
GOVERNESS tn families of the first standing, beth 
North and South, s Pituation in the capacity above specified ; 
she i fully qualified to impart instroction in the Eogilsh, 
Preach and Ttalian languages, wlth Music (on the Piano), aod 
Drewing. For references, &c,, address TEACHER, fox 479, 
Post-office, Nashville, Tens. oe0-tf 


ROSSINI’S 
STABAT MATER, 


comPLiuTs, 
FOR FIFTY CENTS! 


JUST PUBLISHED 
Aa ane of the Series of 


“American Edition of Oratorios and Masses." 
By Oliver Diteon & Co., Boston 


V 











BOSTON, SATURDAY, JULY 30, 1859. 


FOR THE 
PIANO-FORTE. 


Although “‘the mere announcement of this New Method haa 
(wot) crested am excitement throughout the country never 
equalled in the world of music,” and though we can offer no 
positive proof of having “received orders for ten thoumed 
coples In advance of its publication,” yet the honest and hearty 
weloome it has received from all classes, assures ws that it is 


A DECIDED SUCCESS! 


and that the number above mentioned will be disposed of ats 
very early date, 


TEACHERS 
Pronounce it the Very Best Method. 


SCHOLARS 
Lay aside other Systeme to adopt it. 


AnD 


Throughout the United States and Canadas, 


“RICHARDSON’S NEW METHOD” 


18 RAPIDLY BECOMING 


The Standard Work of Piano Instruction. 


An Examination of it will contince any one of 


ITS SUPERIORITY AND GENUINE MERIT, 
aod its use 


CONFIRM THE OPINION THUS FORMED, 


Two Editions are published, ome adopting American, the 
ctber Foreign Fingering. Whee the work is ordered. if no 
pregerence bs designated, the edition with American Fingering 
will be sent. 

Price @3, on receipt of which it will be forwarded by Mall, 
pest-pald. 

Published by Oliver Diteon & Co., Boston. 


NASON’S VOCAL CLASS BOOK; 
THOROUGH Pinopanecel yee COURSE 


OF INSTRUCTION IN THE ART 
OF SINGING; 
TOGETHER WITH A 
Choice Coll. of Music, Original and Selected, 
ADAPTED TO THE USE OF 
High Schools, Common Schools, The Social 
Circle, and Juvenile Singing Schools. 
BY EDWARD 8&8, NASON. 
Price 4) cents. 
Published by Oliver Ditseon & Co., Boston. 
AMPAGNOLYS VIOLIN METHOD. A New 
re om the Mechanism: of Violin Play- 
ing, wun the regulsite explanatory Remarks, com ng 382 


Progressive Lessons for teo Viollns, and 1158 Ste feces 
Vietin only. By B. Campagmell. Price, $5. 


Published by Oliver Ditson & Co., Boston. Published by Oliver Ditson & Co. 
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Doight's Journal of Hlusic,| Richardson's New Method NEW BOOK FOR THE VIOLIN. 


THE 


OPERATIC 
Violin Instruction Book! 


CONTAINING 
THOROUGH INSTRUCTIONS 
AND A LAROE VARIETY OF 


OPERATIO AND OTHER MUSIC, 


BY D. M. H. MAY. 

This work Is intended fhe persons who with to obtain » matic. 
hhetery degree of proficiency in the art of Vielin Playing. bat 
eannet devote many hours to dally practice, and te especialy 
recommended to ench ass eveteen of Instruction that will lead 
them to the cequivenent of al! necewary Information in a very 


Eneravings, illustrating the mechaniem of the Viniin and 
the correct poeitionsins sloeton from Spohr's celebrated Method, 
areompany the work. The Murie for general practice and re- 
ereation has been compiled with much care, amd ceanprises the 
following admirable selections: 


OPERATIC secre > 

















Al. . .-La Dame Blanche. 
AM. crersvevscsnesasscsssocer « Blteir D'Amore, 
Alp... «+++, Lneresia Borgia, 
Air. -Romes and Juliet, 





Ah! bello a me wien. . teeseses Norte, 
Ah! che ls morte. .... +-:Tl Trevatore. 
AWD 200... eeeseeens Barber of Seville. 
Come, brave the sea. . seeoeT Prritant, 
Come o'er the socoelis 0 | a RETISSI Ee ETTeT Tet Tir Masaniello, 
Dead March. ..........-... La Geers Ladra, 
Doh cam 1. ..0+ cre ccceccercecnasesccesteverscanaze Forma, 
TH provencs (] mar. --La Treviata, 
Pun pensiero. Ta Sonmambuls. 
i Ernant. 
Fairies’ Chorus... Cinderetila, 
Pra Diarole Waits, .. Fra Diavolo, 
Gatopade, .. 266.0005 -- William Tell, 
Hence Tiecontent, . . Ta Bayadere, 
In happy moments. Maritana. 
Tn tears T pine, ..... T Lombardi, 
Liblame, er La Treviata. 
March, .-.- Norma, 
On yonder Rock... ‘ Fra DMarolo. 
0 baste crimeoe morning. «++. Loeia, 
Pariga © Care. ....0....0..- La Traviata. 
DOBBOBONNO, . ve cccvscccsseccccsssiscrerseresesiones Ernani 
Salat » ta France La Fille tu Regiment 
Keleetion. . Flirty TY Amore: 
BI ia stamehenes, (Prison Diwet), n 
Then you'd vomeaiber the... ‘oheatan 
asthe Sosanana perch = 
Tu vedral la seventurnta...-.-..-ssees ss Tt Pirwta.. 
Trrollenne. Fille dtt Regiment. 
Walts. . : Dasse Blanche 
POLKAS, WALTZES, AIRS, &o, 
Ansie Laurie. Marseities Hyma. 
Ariel Waltz, Moerich Waltz. 
Blue Bells of Scotland. New York Senttich Dance. 
Carntral of Venice. Saratogs Polka. 
Chelsea Galop. Seaflower Walts. 
Dahlia Waits. Shamrock Waltz, 
Elfin Walts. Shells of Ocean. 
Par from thee childhood's home Sontag Waltz 
Favorite Waltz. Bounds frem Home, Waltses. 
Gaaelle Waltz, Trrolese Pessant's Song. 


Verbena Waits. 
Venitian Galop. 
When the Sealleows 


Hope ftar Sehottiseh, 
Tast Rowe of Summer. 
Long, long age. Woodbine Sehottisch. 
Lightning Getop. Zephyr Polka. 
ATRS WITH VARIATIONS. 

Falta Lee Variations. 

‘omder Hock Reetining. with Variations. 
Tyrolean Air. With Variations. 


PRICE ONE DOLLAR. 
On receipt of which m copy will be semt by mall, post-paid. 


| 





+ + Boston. 
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DWIGHT’S JOURNAL OF MUSIC. 


CELEBRATED STUDIES IN PIANO 
PLAYING. 


BERTINI.—Twenty-tve easy Studies, opus 100, 
——— Twenty-five Studies, opus 2), introdectory to 


bu 

cen or Revieed and select 

me Reerr, 'wo mumbers, ech. 

A a, With Notes 
Exercises. edition, 


si 
to Cree 


ree Hooks. each, 
—— One Hundred Floger Exercises, opus za Oetaro 
alee. ane ne tothe! mach. 1 
——— Fifty Grand ing Studies, opus 409. =, 
Books, 


tach. 
D ERNOY.—Eeole da Mecankeme. 3 nos. itis 
Exercises for 


D z veight 
Four Hands, "yTencher and Pupil.) the Melody 
within the com an octave. he 





107 
MocKER™ eines Dramatic Studies, opus 74. Two 
nom bere. 
ROSELLEN Twelve Studies Im the mredern atyle 
ef Piane-playing. Two Bookr, each, 
TT. ‘The Pianists Hest Companion, A Ool- 
Exercises, with Notes by Ham- 
ton, 


PLAIDY.—Technical Stedies. As introduced at the 
Consenrabers of Music at Leipsic. Translated by J. 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHEASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 
Tilestrated in 


TWELVE NEW bal a pe 
First Book sow ready. Price # 


Published by OLIVER DITSON & oo. 


Cc. BRUNO, 
Wo. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the sale of C, FP. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES. 
> Brass Iostraments, Clarionets, Plates, &e for Dands, 
made to onder, and Warranted. BUS®ONS’ CELEBRATED 
FLUTINAS and ACCORDEONS oomstantly om band. IN- 
STRUCTION BOOKS for the Piano, Violim, Flute, Clarinet Sax- 
heen, Cornet, Accorideom, &e., Ae. 
Wholesale Price Lists sent to Dealert, o& application, gratis. 
Orders by Mail, with the money incloued, will be puncteally 
attemded to. a6 


JOHN ZUNDEL’S SCHOOL 


DRGANISTS & COMPOSERS. 


Second Session commences eptember 12th for three sucees- 
five months. Pupils (Ladies or Gentlemen) for one mouth 
only, may enter at any time, 

TRUS. 
Tultiem and Hoard, ney et eee 


threemonths, - - = - + S100 
Foreome month, - + + = - = S60 
Tuition {without beard) snd ese of intrumnls, for 

threemontha, - « «© = + + + 1000 
Foronementh, - ~- + - + += © > &0 
Per Quarter, (woekly twolemons}, -« - - - G00 


For particulars, address 
JOHN ZUNDEL, Brooklyn, N.Y. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS, 


HS TREBLE FORTE STOP.-—A New and 
Admirable Improvement has just been effec tot in the 
Melodeons of Mason & Has, [t consists in the “Treble 
Forte Stop," or a stop by means of which the treble part of the 
fneteament may be tocreased ia while the bast reemaine 
subdied. The advantage of this stop is found in the perforen- 
ance of solo passages where it le desirable that prominence 
showld be Avon te tha treble nesee, Ths hewe aA ead & 
ba Le received since IRM, for BE ST Melodcoms 
Harmoninms po Fred tan Twenty Gold tod Silver 
als and Diplomas from a rs 
Medain ae the country. Pastors, Choristers, need 
Cherch Maste Committees are invited to examioe our Church 


Melodeens frean - - 86) to $2) 

Harmontume from . F on te $600 
Desert; sent appliction 

pve Catalogues wn ON & HAMLIN, 


Mason & Flamtin’s Instramenta are also for Sale or te Tet by 
OLivgit DITSON & OO., 377 Washingtos St. ibe 





HALL’S MUSIC STORE. | [nstructive Pieces of Moderate Difficulty 


THE 
Driggs’ Patent Pianoforte. 
REMOVED TO THE 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. 


(Botween Spring and Prince Sts.) 


‘The continued locrease im the several branches of our business, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
FLUTES, &e., &o., and in every department of the MUSTO 
BUSINESS, bet more eapectally in the great puccess and won- 
derful demand for 


THE DRIGGS’ PATENT PIANOFORTE, 


thas made it mecoamry for ws to remove from our old established 
store, Conran OF Brovpwar AxD Park PLAce, where we have 
been for Twesrr Yrans to the MORE SPACIOUS, COMMO- 
DIOUS AND FPASITIONABLE 8TORE AND WAREROOMS, 


No. 643 BROADWAY, 
{between Spring and Prince Streeta,jone block above the Saint 


Nicholas Hotel, where we will have every fheility to serve our * 


friemds and patrons in the mest prompt and satisfactory man- 


oer 
Willlam Hall & Son. 
New-York, April 1, 1868. 
New Edition of “HANDEL'S MESSIAH." 
JUST PUBLISHED. 


NOVELLO'S POCKET EDITION 
or 


HANDEL’S MESSIAF,. 


In Vocal Score, with Accompaniment for the Piano-Forte, by 
Pica ne NOVELLO. Demy Octaro. 


fob in iy Cloth, . 
Order * Howse BAition,” ‘the “cheapest ‘edition extant of 
this great work. Malled to address 


post free on receipt of price 
at above. 


Just Published. Price $6.25. 
Moore’s Irish Melodies. 


With New Symphonies snd Accompaniments for the 
Piano forte, by 
Mm. W. BALFS. 


In ome volume, 240 pages, fol! music eise, elegantly printed on 
superfine pager, bound im light greem cloth. gilt Com 
caling {oat the aban popular of the Meubles; also, 17 of 


Prospect with Prefice and Specimen Page, gratis on 
app 
Bach Song or Duct may be had singly, price 15c, 
This work bin a be iesued in Twelve Monthly Parts, cach 
pages, 


Parts 1, 2 & 3 price 50 each, are now ready. 
The anasimens ary of musical Jodgrs having 
—— phonies and Accomyaniments of Sir John Bterenson, 
iy allied to the ‘Trinh Melkexties."’ both technirally 
— and charveteristirally inappropriate. the publisher 
has great re in announcing that Mr. M. W. = bes 
Pe-arran) 


ied Perey pain a bi edo of* * Moore's 
Melodies” ie pal as one may challenge com- 
petition as the the most perfect extant ” 


Feat Pablicted, tn 1 vol., uniform with the abore, price $4.00, 
Pifty of the Most Popular of 


MOORE'S IRISH MELODIES, 
Harmonized ns Vocal Quartets, (8.A.T.B.) 
BY M, W. BALFE, 

Rach Quartet may be had singly, price 15 cents, 


(CP Novello’s Catalogues may be bad gratis on application, or 
will be mailed | post free) to ndidiress om receipt of the postage, 


WEBB & ALLEN, 
a1 1 Clinton Hall, Astor Fleece, N.Y. 


7 RDEL'E MELODEOR Taare OF R. Tn 
Finger reises. ILI. Alrs, Marches, Dances, Variations, &c. 
IV. Favorite Movements from . V¥. Foluntaries and 
Intertudes. VE. Selections from toelos. VII. Modulation, 
Tretrned aaa t ag sneer dled we sp 

Beraphine, pa ns Selogeos: Organ » or any other mine ine 
strement. By John In cloth, em boned aod lettered, 
$2.10. Plale, $200 

Published by Oliver Ditsen & Co., Boston. 


YOR THE PIANOFORTE, 
Lately Published by Oliver Ditaon & Co, 


Three Amusements on Melodies un Trey “Sicilian 


Vespers." Berg, cach, 30 
No.1 Valse a! Liver. 
2 Polka Masurka. 
8 Galop brilliant. 
Sans Coucl Moreenu « ln Polka. BA. Reckel, 
Petite Fastaris om an Air in the ‘‘ Barber of Sevilla,” 
Réné Pavarger. 
Tilustrations Operatiques. Charkes Fradel, each, 35 
1 Martha. 3 Trorstore. 
2 Traviata, 4 Lueresia 
Showers of Gold. Reverle-Treesolo on the Air “ I dreamt 
that I dwelt;!* Erog, 
Silver Spring. Frits Spindler, 35 
Misdature Fantasia. Henry Schwing, 90 
La Nouvelle Italie. Six Fantasies. J.B. Durernoy,mch, 25 
1 Rigoletto. 4 1 Corsaro. 
2 I Trovatore. & Ide Poscari, 
3 Lukes Milder, 6 I Masuadiert. 
Juventic Sonatina. Henry Schwing, 35 
Five Stedies in form of Variations on “ Over the Summer 
Sea.” Neary Schwing, 35 
Ever of Thee. Reverie. C. Fradel, 3% 
Juvenile Opera Momique, = “ 
THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


‘Wie HATE SSCEIVED 
SSB MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States, 


WASHINGTON STREET, 
BOSTON. 


TELEMAQUE IN 4 LANGUAGES, 


FRENCH, SPANISH, ITALIAN, 
AND GERMAN. 
Elegantly printed. Price $3,00 
Télémaqee in Freech and Spanish, 





Téltmaque in French and Italian, “ 158 
Téltmaque ie Freach and German, “175 
Uletory ef Napoleon in Spanish, “ 1,00 


Lamartioe’s Grazlella in French, bal 
Any of the above works seat by mail on receipt of price. 
Address, HIRAM C. SPARKS, 


Publisher, 
515 Broadway, New York. 
HARPS! 
J. F. BROWNE, 
a 


ora 


that he has REMOVED his 
HARP WAREROOMS 


TO YOU BROADWAY, N. YORK. 
Between 4th St. and Washinton Place, near the N, ¥. Hotel. 
and solicits a continuation of the literal patroenge he has re- 
colved during his establishinent in New York, in 1841. 

Prices, and deseriptions forwarded by mall. 

Strings of the best quality, and every requisite foe the Marp- 

4. ¥. Browne would call attention to his large end choice 
colleetion of HAKP MUSIC, both foreign sod own publl- 
cations, Just Publiebed, “40 Studies" im four Nusnbers, 
formalog, with the * FIHST SIX WEEKS,” a complete general 
courve of Tnetruction for the Harp, 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Retall, ba 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And overy vantete of esteel Instrumente and 
No. 66 West Pourth Street, Cincinnati. 


Sepctat Attention paid to the t answering of orders 
from Bio, tt nad Txssneen, A new aod Com 


avare, Thess 
Patalogne fu: oe ay atin. The publications of — 
witha Houses to the t the U: at the ate i 


m1 
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Enceladus, 
BT it. W. LOXGFELLOW. 
[From the Atuntio Monthly for August.) 




















Under Moant Etna he lies, 

Te is slumber, it is mot death ; 
For he atraggles at times to ariso, 
And above him the larid skies 

Are hot with his fiery breath, 


The crags are piled on hia breast, 
The earth is heaped on his head ; 
Bat the groans of his wild unrest, 
Though smothered and half suppressed, 
Are heard, and he is not dead. 


And the nations far away 
Are watching with enger eyes; 
They talk together and say, 
“ To-morrow, perhaps to-day, 
Encebadas will arise!" 


And the old gods, the austere 
Oppressors in their strength, 
Stand aghast and white with fear, 
At the ominous sounds they hear, 
And tremble, and matter, “ At length !"* 


Ah, me! for the Innd that is sown 
With the harvest of despnir ! 

Where the burning cinders, blown 

Fromm the lips of the overthrown 
Enceladas, fill tha air, 


Where ashes are heaped in drifts 
Over vineyard and field and town, 
Whenever be starts and lifts 
Hi head through the blackened rifts 
Of the crags that keep him down. 


See, see | the red light shines ! 

"Tia the glare of hia awful eyes ! 
And the storm-wind shouts throngh the pines 
Of Alps and of Apennines, 

“ Enceladus, arise! '* 





Translated for this Journal. 


A Musical Cenacle. 

(The following clever plece of irony we transiate from the 
Prench of Oscan Cowerrast, in Le Siesle, Sor July 28, AGT. 
The wort Crsacls means literally the chamber in which the 
Lest Sapper was held. We might pectape render the title of 
the phece: “A Muwleal Close Commanion,'*] 

Romanticism in music has given place of late 
to various systems of composition, which it is not 
oar province to examine in a musical point of 
‘view, but which it is curious to signalize onder 
the head of philosophical curiosities, and as a lit- 
tle appendix to the great history of the ercen- 
tricities of the human mind. 

For the artists who attempt a musical reform 
in Germany, musical Art is yet in its limbos, 
Deceiving themselves about their vocation, these 
men take their febrile exaltation for inspiration, 
and their vagabond imagination for the creative 
faculty. Thos it is they throw themselves with 
blind enthusiasm into new and impossible paths, 
imagining that genius guides them. But genius 
is rare; it is composed of more than one precious 
element. The most precious of all ia certainly 
good sense; and good sense is precisely what 








these impotent renovators of the art of Beethoven 
and Kossini lack. The special creative faculty is 
— pardon the bolineas of the comparison — as it 
were the primeval matter, which good sense 
must fashion and co-ordinate, measuring it by the 
foree of our sentiments, according to the univer- 
sal principles of taste. If the property of genius 
be, essentially, to reach the supreme end fixed in 
all kinds by different sorts of emotions, it is prac- 
tically the fate of imagination, and eren of the 
creative faculty, where gooil sense is wanting, to 
overstep the end in running after the ideal. 


Imitation of all the phenomena of nature seema 
to be the principal end of the new German 
school. But if imitation is the common principle 
of the Fine Arts generally, it still docs not follow 
that all which the imagination can represent to 
itself has really to do with music. In poetry, 
ideas awaken feeling; in music, on the contrary, 
it is feeling which gives birth to ideas. Like 
painting, properly so called, the art of sounds ad- 
dresses itself to the senses before striking the im- 
agination ; and the music, which does not ngree- 
ably aflect our bearing, can noither seduce our 
heart nor inspire our brain. All in music has to 
please to be complete, and the last effort of the 
art is to unite grace to even terror, the charm of 
melody (the element of expreasion par excellence) 
to the painting of sentiments and passions, to the 
imitation of all the pictures accessible to musical 
painting. For music is & painting, a moving and 
sonorous painting which we seo (20 tospeak) with 
the ear, and of which the grandest marvel is, as 
Jean Jacques Rosenu has said, the power of 
forming even the image of repose. 

But in order to act more intimately pon us, 
music must excite the affections which are pecn- 
liar to its domain, and by the sense proper to it- 
self, More limited than poetry, which has no 
limits but those of the imagination, music, like 
painting, narrows its power to our senses, always 
with this difference that painting represents ob- 
jects directly, whereas music only induces in the 
soul the various emotions we experience in con- 
templating objects. To wish, as our present refor- 
mers pretend, to make an abstraction with com- 
bined sounds, is to go out of the natural limits of 
rosie; and consequently to misconceive this art 
and weaken it, They abjure, they say, the false 
doctrines followed to this day by all the masters, 
and pretend to dwell in all the splendora of truth, 
All in good time ; but if, as Baron bas said, truth 
has this special characteristic, that, once demon- 
strated, all the world believe that they already 
knew it, then the founders of the “Music of the 
Futare " are far enough from the truth, which they 
say that they have found, for their anti-melodic 
system is very fortunately rejected and unrecog- 
nized by all people of taste. 

At the head of these prophets of musical Art, 
we must place Liszt, who has voluntarily abdica- 
ted the sceptre of the piano, to make himself a 
composer and chief of a school. Liszt, who lives 
at Weimar in a princely house, has made himself 
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the centre of a constellation of composers more 
or less extravagant, among whom we must cite | 
Wagner, Schumann, Rail, Biilow, Joachim; and 

then the literary propagandists of the new school, 
Hoplit and Brendel. These artists, and several 
more besides, formed some time since a musical 
cénacle, where they discussed the present and the 
foture of music. Exile has driven Wagner away 
from Weimar, and death has snatched Schumann 
from the admiration of the ccnacle. “ A star is 
extinguished in the musical firmament, that has 
penetrated oar soul,” said Liszt, over the hallf- 
open tomb of his friend. So true it is that Liszt 
is above all an astronomer, who has been twenty 
times upon the point of surprising the mysterious 
laws of the universe in an accord of the seventh 
of the third species inverted in a certain fashion. 


Yes, Schumann is an irreparable loss for Wei- 
mar, which, we may presume, will never be con- | 
soled. 

This is not saying that Schumann was a perfect 
musical organization ; is there any thing perfect 
in this world ? No, Schumann, like the sun, had 
spots which tarnished his genius, Wook! that I 
eould forget how this musician “ of the Future ” 
often charmed the Present by melodies full of 
grace and freshness, and that I could only cite 
his grand conceptions wherein he has shown him- 
self so utterly devoid of meloily, so diffuse, so 
incoherent, so false, so astronomical, so philosoph- 
ical, 90 physictan-like even,and in short so worthy 
of the close communion of which he formed 
a part! 

Ah! truly, when one knows what passes at 
Weimar, one cannot help smiling at the natvere 
of vulgar amateurs, who still, at Paris, day by 
day applaud the works of Rossini, of Meyerbeer, 
of Auber, and of Halévy. Thank God! it is 
not now a question, here below, of these composers, 
any more than it is of Beethoven. 

This dear Beethoven, it must be confessed, has 
had his day, even at Weimar; but, with the ex- 
ception of his last works, obscure enough to merit 
worm attention, the ccmacle to-day rejects both 
Beethoven and Mendelssohn as barbarians. 

Berlioz bimself, notwithstanding that he never 
pased for one of those melodists run mad, like Roe- 
sini, Bellini, Auber, Donizetti, Hérold and so many 
others, no longer enjoys at Weimar, in spite of 
his fine and brilliant orchestral quantitics, more 
than avery much mitigated estimation. They 
find him too clear, too logical, too sober and ab- 
stemious in effects, and, if it must be sail, too 
much a melodist and not enough an astronomer. 
They reproach him with plodding along in 
the path of that romantic school, so completely 
left behind to-~lay, which had Weber and Heet- 
hoven for its chiefs If Weimar ever could hare 
cherished any illusion with regard to Berlioz, 
the recent election of this master to the Inatitute, 
along with a whole batch of melodists, would have 
quite sufficed to dissipate it. 

And remark that the melodists are incorrigible 
musicians who do not even try to correct them- 
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selves, It really seems that the more melodies 
they make, the more facility they have of erea- 
ting new ones, Do you want an opera, a ballet, 
an overture, a trio, a duo, or a simple romance ? 
They turn a certain invisible stop-cock, and the 
melody inundates the ruled paper. 

Very fine, messiurs! you practice there amuch 
too easy trade; and, as a composer of the Wei- 
mar school once said to me of such scores as * The 
Barber of Seville,” one might write such all day 
long if he wished, but he does not wish to. Hos 
sini, they say, made “Tho Barber” in eighteen 
days; they work more seriously than that in the 
Grand Duchy. 

This is the way one prepares himself for com- 
Position when one wants to write anything at 
Weimar : 

First, he nourishes his mind sufficiently by 
learned readings on theology, on metaphysics, on 
zoology, on pathology, on cosmology, on photog- 
raphy, on the different calcareous strata, on phys 
iology, on mineralogy, on the anatomy of melan- 
choly, on geography, on botany, on the mathe- 
matics, on politica, on the laws of the attraction 
and ponderability of bodies, on medicine, on 
magnetism, on the rapping spirits; then he sus- 
pends these readings and begins to seck. 

He seeks sometimes a great while, but he al- 
ways ends with finding something very profound 
and as little melodions as possible. 

You will ask me, perhaps, why these readings 
upon all the phenomena of physical and moral 
nature, when the question is only of a charming 
art, whose end is to please by combinations of 
sounds agreeable to the ear and interesting for 
the heart. Music a chanming art! Know then, 
that this art bas a wholly different end, and that 
it must be anything rather than agreeable to the 
ear, according to the doctrines of the ednacte at 
Weimar. 

Sinee Wagner, music has ceased to exist as an 
independent art, and must only be considered as 
asinple ornament of poetry. Thus the author 
of Tunnhiuser is very careful, in his formless 
melodies, never to repeat the same word twice; 
and he conforms himself in all points to the rules 
of pure declamation, at the expense of mehxlic 
charm and of the obliged return of musical peri- 
oda. This deplorable aystem has the effect of 
weakening poetry by robbing it of the precision 
ef the spoken word, without adding any charm 
to music, which it reduces to the simple rile of 
recitative. 

Schumann does not make it a point, like Wag- 
ner, to place but one note over each syllable; be 
proceeds by demi-tints and by silences, He prom- 
enades bis fingers over the kev-board of the piano 
as a eat would her paws; ‘tis a soft way, but 
false, Then, at the very moment when you least 
expect it, a singer, whom one might have taken 
for a simple listencr, so modest in his part, pro- 
nonnces a few words: stamped with a sombre 
melancholy ; as, for example; 

Porte délsieed dane ve monde elersel, 

Je chante et vean aiimer une image de lombere. 
Pautre fn que je wule! mus vets sous ce tanned 
Soupire et soaffreen wala. . . . Hveliaa! je sombre, 

Ombre... sombre... ombre . . . sombre, 

And the cat's paw, after these words, contin- 
ues still to promenade for some time on the key- 
board, always soft, but always false. Then, 
without the least presentiment on your part, the 
music ceases, No one would divine aught in it, 
with the exception of the members of the eénacle 
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of Weimar, who see in this enigmatical melody a 
whole new world of philosophy and of love, Liazt 
proceeds diflerently. It is in successions of im- 
posible chords and in effects of painting, or 
rather of the musical diorama, that he seeks to 
dissorer the imwecal America which the fog 
hides from his eyes. 

Once, but a short time since, Lisst had execu- 
ted a cantata of bis composition in honor of I 
know not whom. Having reached a certain pas- 
sage where the singer, with an accent of despair, 
uttered these words: “ Lost in immensity”! the 
musician, admirably served by his strong studies 
in liturgies, in physics, metaphysics and astronomy, 
did not fail to profit by so fine an opportunity to 
show the whole extent of his scientific knowledge, 
At the word immensity, the orchestra was silent, 
with the exception of two notes prolonged as an 
organ-point. One of these notes was the very 
deepest sound of the trombone, the other was the 
most acute sound ot the octave flute. What an 
admirable inspiration! and tell me if it is possible 
to imagine any thing more erfended to express 
immensty, which has no limits? Ah well! the 
public, instead of admiring this proceeding of an 
irrefragatie Jogic, found it puerile, unworthy of 
the art of music, which is not algebra, and began 
to smile instead of applauding. Liszt contented 
himself, as always, with casting a glance of pity 
upon his auditors, and continued none the less the 
noble mission which he has imposed upon him- 
self, of enlightening the German people, in spite 
of themselves, upon the true music and its true 


end, 
(Comrlasion neat week.) 


The Handel Festival. 
(From the Athenmum, July 2} 

* From strength to strength " might he the de. 
vice for the title-page of the record of this musi- 
eal gathering, which we hope will be prepared, if 
merely to show the world of Art at lange how 
our * shop-keeping England,” so perversely mis- 
untherstood among the natious, ean glorify those 
Poets whom she delighteth to honor. We will 
leave to our neighbors preeminence in the words 
to be spoken on musical subjects, claiming to our- 
selves, and not unjustly, the palm of © deeds.” 
This in continuation of the remarks with which 
last week's notice closed. 

The success of “ Isracl” yesterday week sur- 
passed expectation, If we do not dwell on every 
chorus—whether in the first act, that of “ The 
Plagues,” or the sceond, that of tha “Song of 
Moses," the two making the most marvellous 
paeve of patchwork in being—it is because we 
will not weary by reiteration. One paint, how- 
ever, must be insisted on. It having been, of 
course, bnpewible to rehearse the entire music of 
the three concerts, this day fortnight Signor Costa 
wisely restrictes? himself to the most salient and 
interesting portions of “ Israel," leaving untouched 
those Choruses in Handel's Sacred Jewish Orato- 
so—which are not Handel's own—the dry and 
scholastic pages, which be pillaged from the 
church hooks of the Italians of the seventeenth 
and eighteenth centuries. Yet, strange though 
true, the grave, aot to say tiresome, choruses in 
question, through which nothing but strict singing 
in time and tune could carry the singers, were 
rendered as perfectly, with fittle exception, by 
the composite mass of choristers as the * Tail. 
stone Chorus” or * The Horse and his Rider.” 
The progress in execution which this argues must 
strike every musical thinker, He need not now 
Nespair, heres a he be stricken in years, of bear- 
ing the grand compositions of Palestrina executed 
on the grandest scale, in England, as unimpoach- 
ably as they were in the Capella Paolina, for 
which they were written. This “ Israel” pertor- 
mance has, more than erer, convinced as that 
there is nothing to which England may not aspire, 
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so far as precision and sentiment in the highest 
muaival execution are concerned. The “Hailstone 
Chorus” was, of course, encored: though a dozen 
choruses equally merited the distinction ; so was 
the duet, “ ‘The Lord is a Man of War,” given by 
Signor Boelletti and Mr. Weiss; so was Mr. Sims 
Reeves, in his bracurea “ The Enemy said.” The 
other solo singers were Madame Novello, Mile. 
Lemmens Sherrington and Miss Dolby. More 
triumphantly a festival coukd not have been 
brought toan end. Should the Crystal Palace, 
the Sacred Harmonic Society, and Signor Costa 
last—for under any other conductor whom we 
have ever known must-such a scene have become 
one of hopeless confusion—there can be no rea- 
son why, on some future day, it may not be re- 
peated ; and, though not asa centenary perfor 
tance, no doubt with reference to Handel, since 
he alone among composers is equal to fill so vast 
an arena, 

A word or two might be added regarding the 
Handel relivs, the MSS. from Her Majesty's li- 
brary and M, Scheleher's collection, the portrait 
engravings of the composer's assistants or contem- 
porary artists, the battered old harpsichord on 
which he used to play, exhibited at the tropical 
end of the building. But these, albeit treasures, 
have most, if not all, of them been already scen, 
described, and commented on. No want, by the 
way, has there heen of revival anddisinterment of 
Handel relics claewhere than in the Crystal Pal- 
ace—to name but two, the Saxon composer's ped- 
igree, printed on a bread sheet. under the auspi- 
ees of Dr. Chrysander, and “ Handel recciving 
the Laurel from Apollo.” an anonymous English 
poem, date 1724, a new edition of which, under 
the care of the same indefatigable editor, has 
been given ont from the Leipsie press. There is 
no more chance of coming to the end of memori- 
als, glosses, illustrations in Handel's than there is 
in Shakespeare's case. 

That which went on in the garden after the 
performances were over, must not he wholly 
overlooked, Some of Handel's music was played 
—such as his “ Firework Music,” * Water Music,” 
&e.—by a powerfal military band. There are 
enough of “tunes” in the Giant's works to fur- 
nish out programmes for a year, not a week,—ary- 
setter, hourrees, marches, (in particular, remember- 
ing the one from “ Alcides”), minuets (foremost 
among which is the well-known movement from 
“ Ariadne,” so dear to the aristocratic bear-leader 
in * She stoops to epi goeoties, (naming 
especially that from “ Alcina”). Even this wind 
music in the open air, though, natural enough, it 
passed unperceived by the larger number of the 
andience, who were unable “to cat more,” after a 
banquet so royal as that on which they had been 
feasting, spoke with a trumpet’s voice to the ama- 
zing fertility and variety of the master: whose 
hage mass of opera music, (let it be noted in con- 
tinuastion), was not drawn on throughout the 
week, This, if the promoters of the Handel 
College really desire earnestly to do something in 
illustration of the composer, is a field which it 
were wise for them to work in, if only in discreet 
avoidance of comparison.—On Weinesday and 
Friday, we perceive, the choristers, after the Or- 
atorio was over, chose to sing one body after 
another—idyl-fashion—in the open air, thus geni- 
ally winding up the most splendid musical week 
that London has ever seen. 





From the Muasiral Wortd, Judy 2 

To say that the performance of Isrwel in Egypt 
was the grandest and most powerful ever heard, 
is to say no more than what was anticipated by 
every one, from the picked and gigantic forces 
under the dircetion of Mr. Costa's bdfon, aml the 
immense pains taken to arrive at the best results, 
Never was so mighty a phalanx seen, so obedient 
to the dictates of a slender wand. The voices 
were as one voice, that gave music in thonder, 
and spoke with one will, Once or twice, indeed 
—where the fugees in double chorus, or eight 
parts, were more than usually complicated and 
elsborate—the execution was hardly irreproacha- 
ble, and the ear was not perfectly gratified. 
Here, however, end all exceptions The rest is 
praise, and of the very highest. It would be next 









































to imposible to decide which section of the grand 
choir was most entitled to eulogy. Now the so 
pranos put in their claim; the altos now; again 
the tenors spoke for favor; and anon the basses 
pleaded for supremacy, As might have been 
guessed, the greatest effect was produced in the 
choruses, “ He spake the word,” and “ He gave 
them hailstones,” the last being envored. We are 
not going to specify all the grand points in the 
choral performances of Jérael in Egypt. Indeed 
they may be said to have commenced with the 
first chorus, and terminated with “ The horse 
aul his rider.” 

The solo displays, as far a9 powible, went hand 
in hand with the choral. Met Sims Reeves sang 
transcendently. He literally surpassed himself. 
His execution of “The enemy said” was the 
great vocal featef the Festival. It even went 
beyond “ Sound an alarm,” in Judas Macceberus, 
Madame Clara Novello san lendidly ; Miss 
Dolby yon golden opinions by her chaste and 
expressive singing ; and Madame Lemmens Sher- 
rington, in the duet with Madame Clara Novello, 
her only performance of the day, was perfect in 
every war. Signor Belletti and Mr, Weiss are 
no lesa entitled to a strong word of commenia- 
tion for their powerfal vocal aid, more particular- 
ly in the popular duct, * The Lord is a man of 
war,” which they declaimed with such stentorian 
lungs, as to elicit a loud and goneral encore. 

We may state, in conclusion, that the National 
Anthem waa performed by the full choir and 

rincipals, be antl after the performance, 
Makes Clara Novello taking the solos; that the 
members of the Royal Family were enthusiasti- 
cally ecbeered on their entrance, and at their de- 
parture ; and that, when all was over,a cry arose 
of * Costa” from the mighty multitude; and that 


the zealous ami indefatigable conductor came for- | 


ward to make his acknowledgments, and was re- 
ceived with deafening acclamationa. 





(From the Times,} 
Secoxp Dar. 


That the Dettingen “* Te Deus wonld prove at- 
tractive we predicted all slong ; and after the mag- 
hificent performance of yesterday scarecly a doube 
can remain that it is one of the most ¢ffecfue, no less 
than masterly of Handel's namberless Juctions, 
The fifth and last setting of the “ 7+ Lewm Lauda- 
mas,” the Dettingen anthem, is, perhaps, the noblest 
piece of Protestant charch music extant, and derives 
a special interest from sho fact of ita having been 
written to nommemorate the Last occasion recorded in 
history of an English king commariling an army in 
the field. It seems probable that Handel composed 
it, not to onder, but in compliment to hix steady 
patron, George 1L., inasmach us it was hegnn (Joly, 
174%) almost immediately after the nows of the vic- 
tory had arrived, and completed before His Majesty's 
return to England. ‘Fhe general style of the Te 
Deum” presents 4 felicitous blending of the herole 
aad devotional ; military instraments are allotted a 
prominent position in the score, and the warlike and 
religious aspirations go everywhere hand in hand. In 
short, it is just what 4 thanksgiving for victory should 
he, and may be cited as one of the many examples 
of Handel's extraordinary power of identifying him- 
elf with the subject he had to treat. ‘That some of 
the themes of the chorases were borrowed from a 
forgotten anthem by Francisco Urio {a Venetian 
cowpeser of the 17th century) detracts nothing from 
the merit of Handel, who, like Shakespeare, turned 
everyting he touched into gold. The evidence of 
genius is manifest from the first choras, ““ We praise 
Thee, O God, we acknowledge Theo to he the Lord,” 
to the last, “© Lord, in Thee have I trusted, let me 
never be confoanded”—vither of which is full 
worthy to occupy a conspicuous place in any work 
of the composer, The Dettingen “ Te Deam “ was 
a wise choice on the part of the Festival Committee, 
not only on account of its intrinsic musical excel- 
tonce, bat because, jast now, it is admirably suited to 
the temper of the times. The executants seemed to 
be conscious of this, if we may judge by the enthn- 
siagm with which they performed their tasks. The 
anthem made a profound impression, and no wonder, 
for, often as it has been given in this country, no pre- 
vious essny can hear the slightest comparison with 
the present traly grand performance. Tse only in- 
stances of ansteadiness exhibited by the multitude of 
sipgers and players were in “ Thoa didst open the 
kingdom of Heaven "'—a florid amd difficult chorns, 
which might give some trouble eren to un ordinary 
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choie—and “We worship Thy name ever, world 
without end “—a five-part fugue, written with won- 
derfal clearness, hut demanding the utmost prompt- 
ness in taking ap the points, The opening of this 
chorus, * Day by day we magnify Thee," moreorer, 
was taken so + in as to diseoncert in some men- 
sare both the singers and the trumpeters, at the head 
of tho latter being Mr. T. Harper, whose playing in 
the bass solo, “ Thom art the King of Glory,” and 
elsewhere, was the theme of universal praise, All 
the rest was superb, and most agperh of all “To 
Thee Chernhim and Seraphim continaally do cry,” 
which stands only second to tho “ Hallelujah,” al- 
thomgh mach less extended in plan and much less 
elaborate in detail than that incomparable pleco, The 
effect of the passage in which the measured and ma- 
jestic centence, “ Holy, holy, holy, Lard Gol of Sa- 

oth,” alternately given by altos, trebles, and busses, 
is mingled with the incessant reiteration of the phrase 
(so essentially Handelian) “continually do cry,” 
was nothing less than astounding, the decision and 
sharpness with which cither point was delineated 
being a¢ remarkable as the digaity and granicur of 
the whole in combination. The semichorus for altos, 
tenors, und »  Thow sittest at the right hand 
of God,” waa sung with exquisite delicacy, and af- 
forded particular occasion to note the strength and 
eficiency of the “alto” department, asaally the 
least satisfactory in the choral orchestrn. Here the 
improvement on the festival of 1957 is undeniable. 
The division into male and female voices (contraltos 
and altos}, and the admixture of boys from the cn- 
thedral choirs, is a manifest advantage where Handel 
is concerned. In modern compositions the contralto 
or second soprano almost invariably suffices ; but in 
Handel's ormborios and church music the co-pperntion 
of the male ulto is indispensable, The solos in the 
) “Te Deum” were entrusted to Signor Belletti, who 
| delivered them allin a most artistic manner, expecial- 
| ly distingnishing himself in the prayer, ** Vouchanfe, 
| O Lord, to keep as this day without sin,” evidently 
| the source whence Metwlelssoln derived that pathetic 
inspiration, “© God have merey,” in St. Pale 
identity of key being sceompanicd by similarity in 
strle and expression that could not possibly hare 
heen accidental. To eonelade, the Dettingen “ Te 
Deum " was an anquestionable success ; and thoagh 
we might feel disposed to quarrel with Mr. Costa for 
certnin liberties taken with the seore (as for examplo 
when he adda a bass, where Handel did not intend 
one—in the symphony at the end of the chorus, 
“Thou sittest at the right hand of God,” &e,}, wo 
cannot bar thenk him heartily for so fine an excen- 
tion of a composition which, frequently as it has 
been heard, bas never till now been given with a de- 
gree of correctness and effect at all proportionate to 
ita excellence. 


Oar correspondent, “ One of the Choir,” who, ob- 
jeeting to applause at concerts of sacred masic, np- 
parently entertains a notion that these who attend 
them are doing nothing less than taking port in an 
act of worship, must have had hia sensibilities grently 
shocked hy the demonstrations that accompanied the 
secoml part of yesterday's performance, Never, even 
at a theater, was the delight afforded by beantifial 
mansic and admimble exerution expre: with more 
unfeigned heartiness. One plece after another was 
heard with rapture and applauded with enthasiaem. 
A happier eelection conld not have been made, four 
of the richest oratorios—elsharzur, Sant, Sameon, 
and Judes Maccabeus—respectively contributing some 
of their choicest treasures. From Belsherzar, (com- 
posed two years Inter than the The Mrastak} we had 
the long accompanied recitative “ Rejoire my coun- 
trymen” {well declaimed by Mr, Weiss), in which 
Daniel expounds to the people Isniah’s prophecy of 
deliverance, followed by the very fine chorus, “ Sing, 
© ye heavens; for the Lord hath done it,” termina- 
ting with the “ Hallelujah !—Amen,” to which dup 
tribute was paid in the report of Saturday's rehearsal. 
Never, perhaps, was this chorus hemer oxecuted, 
never more warmly received. Fram Saul (an ora- 
torio which directly preceded Jsrad ia Eyyst) two 
misterpieces were chosen: the choras, * Envy! el- 
dest-born of bell! "—a masterpiece of profound ex- 
— and elaborate treatment, and the Dead 

arch which precedes David's lnmentation for the 
deaths of Saal and Jonathan—a masterpiece of unat- 
fected simplicity. That the last—in smite of (or pos- 
sibly in consequence of) the imitation of cannon, so 
scalously accomplished by Mr. Chipp on those gi- 
gantic drums—ehoald clicit a unanimous encore was 
not at all surprising; it is a march familiarly known 
to the whole world of masirians and amatenrs, and 
calealated to enliat the sympathies (for very different 
reasons) both of the initiated and uninitinted. But 
that the game honor shoald be paid, and with equal 
unanimity, to the choral apostrophe to “ Envy,” ret 
by Handel in one of his severest as aablimest mools, 





was # signal triumph for good taste. The execution, 
it is trae, waa so perfect that whatever the great mu- 
sician bad imagined was thoronghly realized ; but 
this, while conferring distinction on the performers, 
vocal and instramental, took nothing from the credit 
ue to a vast assembly ready to admire and able to 
appreciate music wherein the highest aad purest ends 
of art pre attained. The oratorio of Samson, which 
tame immediately after The Messiah, na Saul came 
immediately before Jarae in Egypt, and stands much 
in the same relation to Zhe Messiakhas Sun! to Israel, 
was taxed for some of the most attractive features ia 
the miscellancoas part. The mugnificent chorus, 
“ Fix'd in his everlasting seat ’—in which Israclites 
and Philistines contend for the supremacy of their re- 
apective deities, and the jubilant hymo, “ Let their 
celestial concerts all unite,” constituted the Alpha 
and Omega of this rare selection. Both were grand- 
ly executed, and both created an unmistakeable im- 
pression. The eolo pieces were not less happy. “' Re- 
turn, © God of hosts "—a song for cond , evident- 
ly modelled on the plan of * He was despised” 
(Messiah}—was given to perfection by Miss Dolby, 
whose reading was ns chaste as her vocalization was 
correct; and the effect was enhanced by the em- 
phatic delivery of the chorus, “To dast His glory 
they would tread," which forms an inseparable pen- 
dant to the air, Another encore was obtained by 
“ Lat the bright Seraphim,” in which it was not ensy 
to decide whether to award the palm to Madame 
Novello, the singer, or to Mr. Harper, whose exeen- 
tion of the very diffiealt accompaniment for the trum- 
pel surpassed even what was remembered of his 
father, renowned at one time as the greatest perform- 
er on the instrament, While recording the success 
of “Let the bright Seraphim,” however, we must 

test against the custom of omitting the repetition 
of the first part, and equally agninst the prolongation 
of the endence for roice and trampet, which, if not of 
comparatively modern origin, is more likely the work 
of one of Handel's copyists than of Handel himself. 
Te one instance the design of the composer is frustra- 
tet, In the other the purity of his text is injured. 
After all these fine pieces one might have thought a 
long selection from Judas Moccalens superfinons. 
Not so the audience, The firet chorus, “ O Father, 
whose Almighty power," was somewhat grave under 
the circumstances ; bot the famous war-eong of Ja- 
fos, “ Sound an alarm,” preceded hy the recitative 
“My arms!” and followed by the stirring chorus, 
“We hear, we bear,” created a new excitement. 
Perhaps no other singer than Mr. Sims Reeves could 
have raised swch enthusiasm at so late an bour, and 
after a fenst of music ample and varied enough to 
satiate the mast exorldant appetite; but there was 
a vigor, fire, and animation in his performance which 
nothing could resiet; nad, however anwilling, Mr. 
Costa was obliged, in the end, to yield to the general 
desire, and repeat the air and chorus, “ From 
mighty Kings,” by Madame Novello ; 
nerer, never how we down " (Madame Rudersdorff 
nnd Miss Dolby); the chorus, “ We never, never 
will how down,” with its eento ferme and fague on 
the words, We worship God, and God slone” 
(another colossus); and lastly, the trio, semi-chorns, 
and chorus, “ See the conqacring hero comes,”— 
than which Handel never wrote anything the fresh. 
ness of which is more perennial or the popnlarity 
more nniversal~-hronght to a termination with andi- 
yainished brilliancy one of the most varied and inte- 
resting performonces of sacred music ever listened 
to. The beginning was worthy of the end ; the trio 
was admirably given by the vuree ladies already 
namel; the semi-chorma (of female voices) was 
charming in its brightness and purity of intonation ; 
and the full chorus was overpowering. Thus another 
| martial piece, —a song of triumph,—tmade a suitable 
| climax to a concert which had set out with a thanks- 
f giving for victory. 


Mozart—Child and Man. 
(Continued from page 122). 


No, 22. 
Mosart the rider to M. ITagenauer. 
The Hague, December 12, L763. 
Alas! oar dear Wolfienng has had an equally 
sharp attack. A high fever has reduced him to an 
ually wresched state for neveral weeks. Patience ! 
What God sends must be accepted. Lean do noth- 
ing at present, but matil his strength allow him to 
travel. There is no need to trouble about the ex- 
nse. The devil may take the money, so that he 
eaves ua our hones! Without altogether a special 
grace from God, my children eould never have sur- 
mounted these two serious illnesses, and we could 
not have borne wp through theses three mortal months. 
Pray have soid, as 6001 as possible, ten masses in 
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oar behalf, The incss of our children has greatly 
) atGleredt all oar friends ; who these friends have heen 
| J could not enumerate, for you would take me for a 
lragyart. 

Akhough during our stay at Amsterdam all pablic 
amusements were strictly interdicted on account of 
the fast, we were authoriaad to give two concerts, 
because [these are the terms of tbe plows decision 
given on the mutter,} the knowledge of the marvels 
which God is working through my children redounds 
to the glory of the Lard. Nothing accordingly was 
played but the instramcntal music of Wolfirung. 








No. 23, 
The Sume to the Same. 
Paris, May 16, 1766. 

After not writing to vou for a long time, and only 
sopplying you with intelligence of as through frients, 
T agam take up the pen. 

Woe returned from Amsterdam to the Hague on 
the ith of March, for the anniversary ot the Prince 
of Orange, and there our little composer was requed- 
ted to write six sonatas for the piano, with riolin ac- 
companiment, for the Princess of Nassau Weilbary. 
They were engraved forthwith. In addition to this 
we hare bad to compose something for the Prince's 
concert, beviles airs for the Princess, &e, IT send you 
all these things, and, among others, variations which 
Wolfgang had to write ali in a hurry—first on an nie 
composed for the coming of age and instaltathon of 
| the prince; and secondly, on a melody which in 
Holland everybody sings, hams, or whistles. They 
are mero trifes. You will find, alxo, my instraction 
book for the violin in the Datch langange. lt wae 
translated te do me honor, dedicated and presented 
to the prioce on the celebration of his installution. 
“I'he edition isa very fine one; the editor (from Huar- 
lem) came and presented it to me inthe most re- 
spectful manner, accompauled by the organist, who 
invited Woltang to come and play the celebrated 
Haarlem orgun, which he accordingly did the next 
day. This ongan is a saperh instrament, with nixty- 
eight stops ; it is entirely of tin. In this damp coun- 
try wood will mot Inst. 

Wo matic anexcursion to Mulines, where we foand 
oar old sequaintance the arckbishop, and a lodging 
all prepared, through the attention of our friend 
Grimm. 

To retarn Jost now straight to Salabarg would be 
two hard a matter for my children and for my puree. 
More than one will have to contrilare to our expen- 
ses who little suspect it at this moment, 








No. 24, 
The Sawe to the Same, 
Paris, Fume 0, 1766. 

Next week we shall retarn to Versailles, where 
twelve days ajo we spent fonr entire days. We bad 
the honor of receiving im our hone the hereditary 
Prince of Branswick. He is a very agreeable man, 
an amisble acd handsome gentleman ; immediutely 
on bis entrance he asked me if I was the author of 
the violin method. 


No, 25. 
The Same to the Some. 
Munich, November 19, 1766. 
We stayed four weeks at Lyons. We did not 
enter Genera, which was in a great state of agita- 
tion, At Lausanne it wus oor intention to stay only 
a fow hours, bat alighting from the coach we found 
the servants of Prince Lonix of Wurtemberg, who ine 
vited me to remuin five days, The prince aecom- 
anied us to the coach, and there I wns obliged, 
cing already stowel in my place, to promise, as I 
shook hands with him, that P would write to him 
often and yive him an aerount of how moetters stood 
with ua. I will not here impart to vou all the retlee- 
tions which suggested themselves to me on the di- 
versity of opinion which is the result of the weakness 
of the human mind. From Lausanne we went to 
Berne, where we stayed a week, then to Zurich for a 
fortnight. This last stay waa rendered very agroen: 
ble by the presence of two srraes, MM. Gessner; bat, 
on the other hand, our parting wos puinful. We onr- 
rel away with a valaahle memorials of their friend. 
ship. Thence through Winterthorn to Schaffhausen, 
/ with another agrecable stay for four days. ‘Thence 
to Donaussehingen. The prince received us with ex- 
tronlinary graciousness. There was no necessity to 
announce our arrival. We were being looked for 
with impationcs, and the musical director, Counsel- 
loe Martelll, camo directly to bid as weleome and in- 
vite us, We stayed there twelve dars, Every eren- 
ing from five to nine there waa music, and each time 
new. Had not the season been so far advanced we 
should wot have beer allowed to depart, The prince 
gave mo twenty-four louis, and a diamond ring to 
each of my children. He shed tears in bidding us 


a 
—— 





adica, and all of us were in tears. He alto begged 
that 1 would write to him often. We then took leave 
and parsed through Moskirschen, Uim, Ginzhourg 
and Dillingen, whero we stayed two days, leinging 
away two rings, presents from the prince. The day 
before yesterday we reached thie place. Yesterday 
we paid a visit to the Elector during his dinner. He 
gave us & gracious reception. Wolfgang bad imine- 
dintely to compose, at a comer of the prince's own 
tuble, a piece the first bars of which the Elector sang 
him. After dinner bo was made to play itin the 
prince's closet, Tho astonishment of every one at 
secing and hearing all thia may be easily conceived. 





No. 6. 
The Same to the Same. 
Munich, Novewler, 22, 1766. 
Tt is of importance that at home I should have a 
mole of life suitable to my children. God (that God 
who is so good to me notwithstanding 7 evil dixpo- 
sition} bas hestowed on my children talents which, 
leaving paternal duty out of the qnestion, would im- 
fl me te sacrifice everything for their edveatinn, 
Zvery moment lost by me la lost for evcr, and if ever 
I have felt how precious is time in the season of 
youth, itis at the present moment. You know my 
childeen are accustomed to work. Should they be 
able to find any excuse for selfneylect or the habit of 
idleness in the existence of outward hindrances with 
Tespect te lodgings or anything elee, the whole of my 
editice woald crumble, Malvt is an iron road, and 
you are not unaware yourself how mach Wolfgang 
has to learn. Now who ean say what is in store for 
us at Salzhourg ' May we not perhaps be received 
in such wise that we may quickly again take ap ovr 
traveller's stat? I shall at least have bronght my 
children back, with Goil's assistance, to their native 
land. Should they not be wanted I shall have done , 
my daty. They shall not, however, be had for noth- 
ing.t 


No. 27. 
Viewna, September 22, 17674 | 

T have nothing as yet to inform you of, unless it 
be that we are well. Thonk God! and this alone is | 
worth the postage, 

Haseo's opera is very fine, bat the singers sre not 
worth mock. Signor Tibaldi is the tenor; Signora | 
Kencini, from Vienna, ia the best contralta here; | 
prima donoa Bignora Deiberin, danghter of the Ve | 
ennese violinist, attached te the Imperial musical 
core. The dances are perfect, The principal per- 
sonnyre ia the celebrated Vestris. 

Her Imperial Tighness, the Princess Josepha, be- 
trethed t9 the King of Naples, has just been acined 
with small pox, which makes a hitch in oor reckon- 
ing, and provents our playing at the court for the 
present. 








= 


o, 28. 
The Same to the Same. 
Ln 


October 

The roral betrothed one ia henceforward the be- 
trothed of the celestiul bridegroom. 

Forget not to pmy for us, for did not God watch | 
over us we should be in the worst possible plight, as ; 
you will lcarn in his good time, 

No, 29, 
The Same to the Same. 
Olwittz, November 10, 1767, 

Te Denm leudamas, Wolfgangerl has happily 
triamphed over the enrall-pox. Where? At Oleniits. 
At whose house! At the residence of His Excel- 
leney Count Postatsky. 

You will ensily conceive the commotion which 
reigned in Vienna ufter the death of the princess; 
but I have to relate matters to you which only con- 
cern oorselres, nnd which will show you how Divine 
Providence connects one thing with another, and 
how in resigning ourselves entirely to its guidance, 
we cannot fail in our destiny, 

A son of our host in Vienna cagght the small-pox 
juat as we arrived, so we learnt a few days later, Jn 
vain T sought with all baste another lodging, Every- 
where you heard of nothing but the small-pox. Nine 
children out of ten seized with it died. You may 
imagine my anguish. 1 coll not sleep of nights, 
and in the day my wife had oot an instans's repose. 
Immediately after the death of the princess I deter- 
imine to proceed to Moraria, and there awnit the 
end of the tirst period of mourning ; bat we were not 
allowed to depart, because the Emperor frequently 
apoke of us, and had the wish taken him tw see ua, ft 
hal been vexing that we should have been absent, 
Bat directly the Archduchess was seized, I was no 
Jonger to be detained by anything; I could scarcely 
tarry till then to tear Wolfgang away from the 
thoroughly talnted alr of Vienna. We repaired with 


, larity and this 
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all haste to Briton, where I awaited with my child, 
Count yon Schzattenbach and the Countess HHerbers- 
tein. Hut [ was inwardly impelled, by J keow not 
what power, which I could mot resist, 10 go on to 
Olmitz, and pat off the concert till owr return to 
Brinn. The mt conrented to this, 

Immediately on our arrival Wolfgang fell lil, I 
sought out ihe dean of the cathedral, Count Pods. 
tadsky, who is a canon of Salzbourg. Searcely had 
I mentioned Wolfgang's illness, ond my fear that it 
was the stall-pox, than he preseed us to come and 
lodge with him, saying that he was in no way afraid 
of that disease. © gave his oniers to his steward, 
and sent usa doctor, Accordingly we slighted at 
the deanery; the disease declared itself. 1¢ was the 
small-pox. 

* They had left Paris om the Tth of July, and had stayed a 
fortnight ot Dajon, where the Privee of Condé, hottieg the 
States of Murguody, hed hovited theas to take thelr residence. 

t The Mowart femily remained quserly at Selaleurg during 
more than ayrar. WolGmrg devoted thee te a erarchiog 
study af Emanuel Bach, Hand), Hasse, and of the beet Ltaline 
inaatere 

i Mosart commenced a fomrth tour with hie wife, hin sea, 
and bis deny » Tevet out from Vienna on the Lith Sep 
tember, 1767, and returned in December, 1768, to Salabourg. 

(To be contineed,} 


Music in New Orleans, 
(From the Picayune.) 

We have another instance of the gross ignorance, 
or eclae the willfal persistence in misrepresentation, 
which characterizes the Now York press, when 
tpenking of the opera in what they so fippantly call 
“the provinces,’ by which they profess to mean 
Boston, Philadelphia, St. Louie and New Orleans. 
One of them, a few days ago, alluding to “the popu. 
lurity of the opera” in New York, and the “ conse 
quent progress of maxical taste,” said that this popo- 
ss “ore not confined to the mec- 
tropolis,” Thts astute and Jofty critic added what 
follows ; 

“ The provincial campalgna [nat season proved that 
it has extended throughout the country, and penetra- 
ted from the shores of the Atlantic to the banks of the 
Mississippt. 1t appears, too, that the provincial city 
wherein the most advanced taste and appreciation of 
musical matters hos been observed ia Se, Lewis, 
where there was the most hearty and cordial support 
of the opera, and a discriminating opinion of the 
merits of the artista.” 

Can it he possible that the writer of that paragraph 
is ignorant of the fact that rears before the journal 
in which he writes was thought of, for vears before 
any one of the theatres or opera houses, in all the 
cities he hus named, were built, there hue been « reg- 
alur first closes opern house in New Orleans, open 
from November till May, inelasive, and in which a 
gorml standard company hare performed all the ope- 


, tas, ae fustas ther have been produced, within that 


time, by Rossini, Bellini, Mererbeer, Auber, Halévy, 

Boieldiew, Donizetti, Verdi, Adam, and other contem- 

oa composers, together with the master works of 
Joeart! 

While itinerating companiea have been going from 
place to place, New York included, giving short and 
Gtful seasons, of a few weeks duration, at extrava- 
punt prices, at Coarle Gardens, Astor Places, Broad- 
ways, Niblo’s Gariens, and Academics, with qoes- 
Gonable sutiefaction to the public, and almost uni- 
versal Joas to the managers, the Theatre d'Orleana, 
bere, has been pursuing “ the even tenar of its way,” 
with n double company of artistes, both in grand and 
comic opera, besides a full comedy, tragedy and van- 
deville corps, At this moment there is in course of 
erection bere an opera house, which, when completed, 
will vie with the best in the world, in every respect, 
and fur which a company is now forming, in every 
department of the opera and the drama—a regolor, 
hot a peripatetic compnny—ithat will compare favo- 
rably with any “the Metropolis," that so yaunts 
itself, ever saw. 

Some of the singers whom New York andiences 
have shown great delight in hearing, and whom New 
York critics have praied without stint, have been 
stock singers in the theatre we have named. Among 
these we muy name Mme. Devrits and Mme. Colson, 
of whom New York never beard, until they had made 
a Paris and New Orleans reputation, and we could 
name many celebrated French and Italian singers, 
who had made their mark here, before “ the metro- 
polis" had an opportanity of bearing them, The 
chet d’orchestre of our Opera, Eagtne Provost, camo 
from Paris to this city more than twenty-five years 
ago, with a reputation not only as a musical condac- 
tor, hat as a composer, that was enviably high, and 
that he hos maintained to this day and still main- 
tains. 

The writer wo have quoted tells in an amusingty 
easy going style of the popularity of the opera and 























the reas of mnsical taste penetrating from the 
| shores of the Aclantic, (chat is, of Manhattan Island} 
| to the banke of the Mississippi; and cites our sister 
| eity of St. Louis as displaying the moet admired taste 

and appiveciarlon of musical matters, aod giving the 
most hearty and cordial support of the opera, and 
discrimination as to the merits of artists, that is, with 
the exception of New York. 

Now to any intelligent sojourner for a season in 
New Orleans wo can, with the utmost confidence, ap- 
peal to corroborate our averment that there is no 
other city of the Union where there is ro marked a 
taste for, and ¢o enlightened an appreciation of, 
music, as this. In jon to onr population, 
there sre more well educated musicians, professional 
and amateur, better vocalists, instrumentalists and 
teachers, than in any other city of the Union, We 
have a Classic Music Society bere, composed of pro- 
fessional and amatecr artists and of musical connols- 
sears, who perform the loftiest compositions of the 
great masters fully equal to any, and fer superior to 
some of the boasted Philharmonics, and other so- 
cicties, so equivocally supported in “ the metropolis.” 





 -Hasic Sorowd. 


London. 

The excitement of this Handel time, we ander 
stand, is to he prolonged elsewhere in London than 
in the Crystal Palace. The promoters of the Handel 
College, not long ago annomneced aa in contempla- 
tion, meditate, as a commencing appeal to the public, 
a | oetapigeger on the largest scale in Aer Mea jraty’s 
Thartre > to which it i¢ more than possible that Mad- 
ame Goldschmidt will lend am aid by singing. Ther 
intend also, it is enid, to organize a series of similar 
performances in the principal provincial towns. 

There is only one musical event to be dwelt on 
this week ; all other minor performances (be they 
ever =o superior) dwindling into insignificance before 
the glory of the Sydenham Festival. Yet a concert 
or two must not be altogether poreed over. MM, 
Halla's Second Recital (yiven vesterday week) was 
equal to its predecessor. The Harp Soneta, aa tt has 
been fantastically called, of Beethoven, Op. 99, No. 
1,—the Chromatic Fantasia and Fague, of Bach, in 
TD minor,—and the Scherzo ond Finale from Weber's 
Sonata in A fint,-were only a part of the attractions 
: of the morning; and were oll “ recited” (the verb, 














nererthelese, is « trifle affected) with as much feeling 
aa finish. Besides this, Mrs. Anderson has taken her 
» annual benefit; and that pleasant composer of light 
' Italian mosic, Siysor Grmpena, has received bis 
| friends. Of some of this gentlemen's newest compo- 
| sitions we have a word to aay when matters shall 
have subsided, Mr. H. Leslie's Glee and Madrigal 
Choir, too, was “ap and doing” the night before Last. 
The opera-houses have heen crowded, principally hy 
visitors from the provinces,—our forvign friemids (ms 
has been eleewhere said) not having cared to come 


over. 
Madame Miolan-Carvalho bas arrived in London. 
—Athnaum, June 25, 


(Prom the Athenmurs, July 2.) 


Coxcents or tux Weerx.-=After the exeitement 
of last week, a Inll in moxie might naturliy have 
been expected during the present one, Nothing of 
the kind, however, has been the case. A livelier con- 
cert week than the one concladed to-day rarely come 
round in London, Possibly after thie the storm of 
music may begin to abate. Yet there has not heen 
muck to call for separate notice. ‘To begin with the 
five concerts of Monday. The three im the morning 
wore given by that fashionable pianist, Mf. ‘Nmenthal, 
hy those estimable professors, Midwme Berasano and 
Herr Kuhe conjointly and by Mf, Horace Powssard, a 
violinist of some merit, less known than the above, 
Tn the evening the lact Payer Coneret for the season 
was made up of master-plecss of classical music, ox- 
eeated by mo worse artists than Miss A. Goildard, 
Mr. Sima Reeves and Me, Santhoy, Horr Joachim 
and Signor Piatti, Older ant more hacknicd in 
point of programme the fifth Philharmonic Concert 
could hardly have been, with Madame Schamann na 
solo player in Beethoven's G major Concerto, and 
Mins L. Pyne and Madame Czillag as singers. The 
long suffering of an English publir has hardly ever 
been more signally displayed than in the case of this 
same Philharmonic Society, once the glory of Great 
Britain. If its directors, by their present apatheric 
proceedings —corious a5 an oscillation after their dis 
tracted attempt to force on this country the vagaries 
of roung Gormany—succeed in utterly destroying it, 
no blame can, assuredly, be laid at the door of Brit- 
ish forbearance. 











The * last yoy concert ” of the Vora? As: 
sociation, given on Wedaesday crening, was ndver+ 
Used as in aid of the funds of the Handel College, 
thus amounting to the first move made by the promo- 
ters of that establishment, 

As a choir, the Vora! Aasoeintion has some very 
fresh and tomoful voices ; lat they sing undectdedly : 
nor can it be otherwise ander such ceaseless change 
of conductors, Mr. Benedict being compelled this 
scason to delegate hia daties now to Herr Gold- 
sehmudt, now to Mr. C. Horsley. There were some 
gol things ot this concert: a romance for the violin 
hy Beethoven, played to perfection by Herr Joachim ; 
some clever singing by Mile. Artot, who, with that 
voice nnd exerution of hors, cught to become more 
than a clever—a first-clatsa—singer; and « meritori- 
ously steady rendering of the dancing shadow song 
from M. Meverbeer's new opera by Madame Lom- 
mena-Sherrington, It loses menning, thongh, hy the 
absence of the glimmer and gloom of the the stage. 

On Thursday, MM. Lefort aml Eon gnve a 
chamber concert in company, the proyramme of which 
comprised one of those drawing-room opereitas which 
of tate have become the fashion in Paris. Madame 
Lemmens Sherrington, too, took ber benefit; also Mise 
Anwatrony: and MV. Halle gave the last of his choice 
and attractive Hecitals. 


The Musical World, in conclading its notice of the 
“Monday Popular Concerts,” traces back their his- 
tory, a8 follows ; 


The idea seems first to have originated in the early 
part of December, 1857, when the Cale Show visi- 
tors were regaled with concerts of po higher preten- 
sions than thase formerly projected by Mr. Stammers 
at Exeter Hall, although supported by artistx of the 
first ubility. To Miss Arabella Goddard are we in- 
debted for the first infasion of the classical element 
in the shape of Mogart’s Air Varié, which was fo 
well received as to jastify the idea that it was not 
necessary to dose the public with trivialities and com- 
monplaces, as they were capable of apprectating tot 
rer things, and so at leagth « classical series was in- 
auguruted on Febrmary 14th, 1848, by an entire pro- 
gramme of Mendelssohn ; Febrauwry 2)at and Murch 
Sih were allotted to Moanrt; Felruary 28th, to 
Haydn and Weber; March 7th, 2lst, and 29th, were 
abeorbed by Necthoven ; and April 4th was consigned 
to Bach and Handel, in all, eight concerts. During 
this series—hesides a large number of voral picors, 
solo and concerted—were heard the following impor- 
tant works, 
minor, Mozart; in C major, Beethoven. 
in 1D major, Mendelssohn ; in C major, Meoxart; in 
C major ( God save the Emperor’), Hayda; in F 
major, (“ Rasnamowsky “"}; C minor (Op. 18) and 
E fiat (No. 10}, Beethoven. Santas for Piano and 
Vielisa—in F minor, Mendelssohn; in B Ant and D 
major (Nos, 14 ond 7), Mozart; in G mafor (Op. 
0), and A (* Krontzcr "}. Reethowen.  Trias—~in G 
major, Haydn Cpinno, violin, and violoncello} ; in FE 
flat, Mozart (pianoforte, clarinet, and viola); and in 
G minor, Weber (piano, flute, and violoncello.) So 
mitas for Pianofovte alowe-—in C major (dedicated to 
Havdn), and in C minor (Pathetque), Beethoven ; 
besiles Mozart's Teme con Varfaziont, in TD, for prano- 
forte and violoncelia; a selection from Weher’s 
© Chamber Dacts,” for two performers on one piann- 
forte; Bach's fan Seherzands und Grand Fugge in 
A minor, for pianoforte sofas; Handel's Swite de 
Pits in E major, ditto; Bach's Pedal Fuewes in FB 
flat and G minor: Handel's Concerto, No. 5, and 
Prelude and Fague in F minor (Siwite de Pitces) for 
organ sales, Se. 

A second rerice was commenred, April 18th, with 
a fresh srlection from Mendelssohn, The 2ith gare 
geasperimen of English composers, comprising G, 
A. Maefarren, Henry Smart, Pinto, J, W, Davison, 
Sir Henry Bishop, B. J, Loder, Howard Glover, Bar- 
nett, Sterndale Bennett, and Balfe; May 2d, more 
novelties of Mozart; the 1th, Schubert and Spohr 
divited the honors ; the 80th, Beethoren migned sa- 
preme (those who heond the “ Kreotzer"™ are not 
likely to forget it); while the 14th and Inst brought 
the serie to m most hrillient close with the choivo 
programme to which we have already ndverted. Not 
only has the gencral character of the sclertions beon 
marked with the atmost taste and discrimination, hut 
the choice of artiste to whom the exeention was en- 
trasted has been eqnally felicitous, Among the in- 
atrrnentalisns we have bod Mist Arahelin Goddard, 
Charles Hallé, Benedict, Lindsay Sloper, Jonchim, 
Wieniawski, Sainton, Blagrove, Doyle, Ries, Piatti, 
Lazerus, Hopkins, Hest, &e. ; while the vocalists have 
ineladed Mr. Sims Reeves, Wilhye Cooper, Thomas, 
Santiey, Fedor, Mesdanves Enderssohn, Dolby, Palm- 
er, Jefferys, &c., with many others whose names want 
of space alone compels us to omit. 
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Quintets—in B flat, Mendelssohn; in G ; 
Quartets— + 


ree ee ete ens 


Paris. 


The following edict has come from the office of the 
Minister of Siate in Paria, date May the Sist: “1. 
Erery exumple of the Norma! Diapason, appointed 
by the ministerial decree of the Quth of February, 
1839, must be distinguished by om oval samp of ver- 
ification, two millimetres in breadth and ten mill/nedtres 
and a half in height, representing a lyre, with two let- 
ters, D and N; “* Diapason Normal.” (Omly the tan- 
iny-furks thus stamped can be considered os exact, or 
of official authority, & The verification and the af- 
fixing of the stamp will take place (without expense} 
ttuler the superintendence of M. Lissajous, Professor 
of Physical Science in the Lyete Saint-Lonin, My #3 
cially appointed for this purpose, and in a locality 
longing to the Imperial Conservatory of Music and 
Declamation, where the model Dinpason is deposited. 
4, Only tuning-forks in soft stecl, with parallel 
branches, conforming to the motel in the Conserva- 
tory, are to be thas stamped, 4, The present decree 
will be registered in the General Secretary's office.” 
Who shall snewer that these forks, audited, seen, and 
approved, and stamped by M. Liseajous, shall keep 
their normality, if one goes to Algiers and another 
to La Kochelle? Mr. Hnilah distinctly told the 
meeting at the Society of Arts that two of his forks, 
precisely identical when tried in the same tempera 
tore, varied sensibly when expoerd to different heats, 
aml more, that ther did mot recover easily, if at all, 
from such variation, 
may prove a scientific amusement rather than « prec- 
tical improvement.—Atheneum. 


Germany. 

The German Opera season, at Vienna, untouched, 
apparentiy, by Magenta or Mincio matters, has, by 
this time, eommenced. Herr Schinbrack, formerly 
a licatenant in the Austrian army, was to make hia 
appearance on the occasion, oddly enough, not in a 

pman opers, bet in “Zampa,” a French opera 
iransiated. Herr Stunts, ome of the valunhte, bat 
somewhat mediocre Aupeilmeisters of Germany, whose 
ponderosity has been the one excuse for the outbreak 
of Wagnetism, and whe held office at Manirh, has 
jst died, at an advanced age. Theron of Carl Ma- 
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The whole matter, we suspect, | 





Tim vou Weber ix abovat to issue a new edition of the 
literary works of his father, preceded by « biographi- 
eal notice. This, if well executed, shonld be toll of 
— Weber's life baving been full of vicissitudes, 
— iid, 
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Morac m tat Nowere, — Continuation of the Castats, 
* Morning ”, hy Feasenawp Hias. 
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Festival of the Schools. 

The sixty-sixth annual fiatival of the public 
schools of Boston was held last Wednesday after- 
noon, and was essentially @ second trial, with im- 
provements, of the admirable plan initiated last 





year, of making it a Singing Festival, in the 
Music Hall, twelve bandred children’s voices 
joining in unison in some fine old chorals, as the | 
central exercise and point of interest, 

Happy were the hundreds who could gain ad- 
mission to se rare a feast of eye and ear and soul! 
Of course the audience room was very limited, 
alter proviling as was necessary for the 350 | 
modal scholars and their parents, for all officially 
concerned, for educational citizens and visitors; 
of course there could be no other plan than that 
of invitation through members of the Festival or 
School Committees, and therefore no complaint. | 
But happy they who saw and heard! Tt did one 
good to be there. It was an experience of raised 
community of feeling, of high and beautiful sug- 
gestions, of promise of a better future, of all in 
fact that childhood in its purity and hopefulness 
and freshness; that education, revealing the | 
beauty and the wisdom of its still and year-round | 
processes in one of its annual blossoming times ; 

{ 
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that Music, type and language of all spiritual anc 
social harmonies, the only universal language 
and best type of unity, could offer in a favorable 
hour. It was a joyful, a religious season. The 
arrangements were essentially the same as last 
year. There was the same flower-pyramid of 
bright-faced, happy children, rising in ranks from 
the stage to the upper balconies, into the ends of 
which the heads of small boys overflowed like 
berries overheaped. There were the same fniry 
white dresses of pretty girls, innumerable, re- 
lieved with all prismatic colors, and fans flutter- 
ing like butterflies, filling the great central and 
receding spaces, with an opening to the bronze 
Beethoven, flower-crowned, in the centre, while 
the boys formed the outer wings (in sombre 
shadow) in front: the whole in shape and variety 
of color resembling a huge parti-colored pansy 
blossom. The whole number of children was 
twelve hundred: and thirtpwir. Of these more 
than two thirds were girls, a great majority, yet 
hardly great enough to balance the overwhelm- 
ing strength of the boys’ voices, The stage end 
of the hall, besides meh living decoration, was 
furthermore enriched by fine portraits of Wash- 
ington, Franklin, and other venerated person- 
ayes, ftom the Atheneum. The avditorium, as 
before, was decorated by flags and wreathed in- 
scriptions, bearing the names and dates of the 
schools, of their founders, of the mayors of the 
city, &e. 

After a good organ voluntary by Mr. J. C. D. 
Panken, the exercises opened with prayer by 
Kev. Dr. Gannett; and then, under the direc- 
tion of Mr. BurieR, one of the music teachers 
in the schools, the great choir of children chanted 
in unison the Lord's Prayer, to the same old Gro- 
gorian Chant on three notes as last year. It 
went as one voice, precise and impressive; but 
falling as the three notes do on just the strang 
part of the boy's alto register, their lowd and 
Blatant voices nearly drowned the girls. Would 
it be possible, by directing constant effort to the 
point, to train boys not to shape all their notes in 
thia way =<——, breaking off at the extreme of 
loudnes, but to round the tone gently off, which 
is the difference between singing and shouting ? 

Dr. J. B. Urttam, chairman of the Festival 
Committee, and originator of the plan, then rose 
and, in behalf of his associates and of the city, 
welcomed the audience, as follows: 


REMARKS OF DR. J, B, UPHAM. 

Tt becomes my daty and pleasure, in behalf of my 
estoemed nasuciatea and of the city, to welcome 
all to this recurring festival and jubilee of the public 
schools of Boston—the last, a# it in also the brightest 
and best of that long series of = festivities of 
which, at this seasou of the year, oar favored city is 
the centre. 

To he sure, it has become a question which arises 
anew and in full force teday—Why this carnival of 
letters and of learning misst, of necessity, come in the 
very heat and high noon of summer!” Bat that is a 
matter, pekeps, neither for you nor me to attempt to 
solve. here may he, and for anght I know, there 
is a significance in this fiery trin} of our faith in the 
institntions planted hy our fathers amid difficulties 
and dangers. And—if so-——when I look aroand on 
this large and intelligent and interested assembly, I 
hazard oot mach in saying that faith preonils ; the 
great legacy, now in the hands of the children, o 
wife 





Seriously, however, the present & an occasion of 
which we may well he proud. It is peculiarly and 
above all others the day of rejoicing and of rriumph 
to oar good city, for it commemorates that on which 
ber glory and apo pele mainly rests—the suc- 
cess of her large liberal system of popular edaca- 
tion. Suffer me, in prefacing the time-honored exer 
cises which belong to the hour, to dwell for a single 
moment on thia familiar theme. 





We read, in the early chronicles of our Puritan 
forefathers, this reeord >—That after God had enrried 
them sate to New England, and they had builded their 
houses, provided! the necessaries for their livelihood, 
reared convenient places for religions worship, and 
setthed the civil government, the next thing they 
longed tor and looked after was to advance learning 
and perpetaate it to posterity. So did our pions an- 
cestom. So, also—to their honor be it said—<do their 
wandering sons and daughters, in whatever distant 
land they tuke op their abode. ‘Thus, in the very 
infancy of the New England colonies, was founded 
ond established, by our fathers, a well considered sys- 
tem of public instruction—for, with them, “to long 
for and look after’ was speedily to aceamplish, This 
system it le which, essentially the same in its cle- 
ments, has come down to ae urimpaired in the lapse 
of more than two hundred years. How well it has 
fared at oar hands, let the triends of edacation and 
virtue in this and other countries attest. 

I cannot forbear to quote, in this connection, the 
words of the learned and accomplished Lord Elles- 
mere—to whom all the scholars of England and 
America are indebted for his masterly exposition and 
claseifcation of the maltitudinous tengars of tho<o 
races that speak a language cither directly or remotely 
kindred to our own; and who, a few years since, it 
will be recollected, chanced by a happy coincidence 
to arrive in Boston on the day of the annual Schoo! 
Festival in Faneuil Halil. Said this noble and dis- 
tinguished representative of Great Britain, on the or- 
casion I have referred to, in graceful allnsion to the 
influences of this system of universal oducation, in 

rpetuating our institutions, and our name and ox- 
at as a nation—" If, in the Providence of God, 
England shall one day become like the land of Egypt 
and Arsyria, non omers mornrr is the exulting thought ; 
for I feel that the history, the language and the intel- 
lectun] feate of my country will still survive on this 
vide the Atlantic.” 


But while, with an honest pride, we glory, ns it is 
ont privilege to do on sach an occasion as this, in our 
present prosperity, and rejoice in its jast appreciation 
and acknowledgment in the high places of the earth— 
let as not he unmindfal of what yee remains to be 
fone. It is a maxim, as irae now aa when the rrent 
Roman Orntor first gave it wterance— “a difficale 
thing, indeed, it is to attain to eminence——harder «till, 
to keep and hold it when gained.” The foundations 
of this fair fabric have, it is trae, been laid deep and 
sore ——and the saperstrecture reared ready to our 
hands. Be ft ours to guard and sustain it—to con- 
solidate, and strengthen and perfeet—to enlarge, to 
beantify aml adorn. 


Bat T most tarn abruptly from these considerations, 


on which I wonld gladly linger. ‘fhe Inst year wit- | 


nesed the inauguration of a chango in the mode of 
comlacting these festivities, Instend of the old Fan- 
enil Hall, with its patriotic memories and aseoriations, 
this ample arena, reared and dedicated to Art, opened 
not less appropriately its friendly portals for poor re 
ception ; and, for the groseer materinds of the fenst, 
were substituted the choral strains of this vast eboir 
of unison voices, which rou have agnin before you 
toviny. Ie has been determined hy the School Board 
=I ghink winely--to attempt a repetition of the ex. 
periment on a similar seule; aml, although 1 hope 
soon to see established a separate amd diatinet exhibi- 
tion of the musical department of the public schools, 
I also trast that the Ponntiful and impressive seeno 
before us now may henerforth and forever form, if 
not the prominent, at least a considerable, feature of 
this most interesting anniversary. 

As may reasonably he supposed, to fitly furnish 
forth this portion of the fenst has involved no little 
amount of care and preparation; and T take this op- 
portunity, in behalf of the Committee of Arrange- 
ments, and the School Toard they represent, to ex- 
tend their heartfele thanks to the worthy Saperintend- 
ent of the Schools—to the maaters, who, in thie sea- 
son of their most arduous labora, have so renerously 
colperated with him and with as—to the faithful and 
efficient corps of instructors in music, amd to these 
chorister pupils, one amid ail, for their carmest and pa- 
tent endeavors in bringing again to so happy a con- 
earmmation this most diffienlt, ns it is also the most 
delightfal, of all the exercises and duties that are 
crowded into this one eventful day. For this, T say, 
in behalf of my valned associates and in thelr names, 
I sincerely, cordintly thank you, The whole audi- 
ence, Tam sare, joins with me in this feeling and cx- 


ion. 
These formes and semblances of the great, the wise, 
and the good—though their lips be senled—look down 
their approbation upon yon from the eanras. And, 


great master! presiding geniue and igh Priest in 
this Temple—standing merer more appropriately than 
now, crowned and garlanded in the midst of thie gar. 
den of fresh young life, who in thyself embodicst all 





DWIGHT’S JOURNAL OF MUSIC. 





of that divine art this day thas dignified and ennobled 
—I seem to bear from the breathing, speaking bromee 
thine approval and benediction. 

And may yoo all find your frill reward in the con- 
sclourness that you have yoursolves participated in, 
and shared in giving to this vast taal sympathizing 
audience a foretaste of that pure enjoyment which, 
we are assured, enters into the happlacss of heaven. 


The good Doctor, who has certainly mado him- 
self very popular with the children and their pa- 
rents by his unwearied efforts in this cause, was 
repeatedly cheered ; the Germania Band, (with 
reeds and softer instruments as well as brass, for 
arefreshment), played with exceeding delicacy 
and fine blending of the tone-colors, a very pleas- 
ing piece, and the Rev. Dr. Roti H. Nears, 
was introduced to the audience, who commenced 
as follows: 


REMARKS OF REY. DN. NEALE. 

There was a German gentleman among ws a few 
months since who was without a breast-bone. His 
heart, like that of a true, honest man, Iny exposed. 
One friend Dr. Upham, who pushes his researches in 
science in every direction, seized this opportnnity to 
eound more fully the depths of the human heart, and 
by an exquisite contrivance, ascertained and meas- 
ured its beatings with scientific accuracy. By some 
telegraphic apparatus he is able not only to put its 
epontancons cpeentions upen paper, but to set them 
to mosic and the ringing of bells, 

Tthink he must have been adjusting a similar ma- 
chinery in our schools, His singing comes from the 
heart. Is reminds one of the time when those precious 
words, “T keow that my Redeemer fiveth,” came 
not from the lips merely, bat from the heart of the 
Swedish songstress in notes almost divine. 

Not only the hearts of the children, bat the heart 
of nature herself seems open and smiling on we today. 
The clouds and mists of the morning are removed, 
and all is light and cheerfulness and love, and though 
we have no ocean telegraph, yet pood news comes to 
us, just in time, across the sen. As when the star of 
Bothtehem arose, the temple of Janus is shut. Street 
music fills the air, and angels are singing, “ Glory to 
God in the highest, Peace on earth and good will to- 
wards men.” 

Thave no wish, I am snre, to mar the beauty and 
symmetry of this our mortal frame. Bot I have 
sometimes thought the breast hone was an annoyance, 
You meet it on "Change; you find it too often in the 
social cirele, and in the sphere of progressed friend- 
ship, Many a heart is ike that of Daniel's image, 
partly iron and partly brass, 

Hence we become alienated from one another, when 
onght to move and breathe in one atmosphere of 
jove, 

Where each tan frel hiv brother's righ, 
Ad with him bear a part; 

Where sorrow flows from eye to eye, 
And joy from beart to heart. 


Tt is the heart which more than all agencics com> 
Mined, contributes most to the heanty, the comfort, the 
efficivacy of man in every department of life. 

The Rev. gentleman proceeded, in his own 
hearty manner, to illustrate his point by anec- 
dotes of the heart eloquence of Webster and the la~ 
mented Choate, and concluded happily with tell- 
ing the children to make the most of their vaca- 
tion and not to waste it in anxious studies. 


Next, Mr. Cant Zerraun stepped to the 
conductor's stand, and the children sang, with or- 
gan and orchestral accompaniment, the beautiful 
plain Choral: “ Let all men praise the Lord ;" 
the first stanza by girls’ voices only, whase soft, 
sweet quality of tone, well modulated, swelled 
and diminished, was in great contrast with the 
Watant boy blasts as above. Then the boys 
joined with them, adding a reedy strength and 
richness to the tone-mass, like the coming in of 
the trumpet stops and mixtures upon the flotes 
and diapasons in an organ. Chorals, eo sang, by 
so many hundreds of fresh, youthful voives, fall 
on the ear and on the soul like a broad, rich, soft, 
refreshing rain; the heart is glad and grateful 
the while, and one is inly strengthened. The 

















chairman then introduced Rictarp Wake, 
E«j., President of the New York School Board, 
and formerly of Baston, who spoke at great 
length, earnestly and well; only a long speech 
from the very angel of eloquence would have 
been too much for a time so full otherwise. We 
have room for but a portion of his remarks. 


REMARKS OF MR. WARREN. 

* © @ © ‘The glory of America should be— 
io that she, in theory, at benst—claimes to provide 
every child with a good education. The prile of 
your city, sir, is in -her public schools. The trae 
theary of Christianity is, that all men are children of 
God,—the true theory of the Fathers of our Country, 
was that all men are equal. But, in only one insti- 
tution of our land, do I really see the atiemps to 
make that theary provieal. Not in the chureh, aa 
yet; not in the halls of legistuion, ax yet; not in 
social life; bat only in the Pablic Schools. There 
indeed the poor and the rich meet together; there is 
universal brotherhood; there the child of the most 
gifted, either in money or in talent, and the child of 
the day laborer, however poor, sit on equal terms ; 
there alone fidelity finds a sore reward, regurdiesa of 
the position in outward cireumstance of the student ; 
there the children born here, or In another land, mete 
on common ground ; and in your city, Mr. President, 
the privilege is granted to those who have @ darker 
skin than is usaaily to be seen to elevate themselves 
as human beings ; to cultivate the talent entrusted to 
them by Him, who ls no respecter of persons. 

What bat the education of the whole people, is to 

reserve to those who shall eneceed ns, the gloriows 
Freedom and the free institutions, which we have in- 
berited from our fathers? ‘That edacation must be 
large, liberal, expansive. We must embrace all sub- 
jeets that the past has offered—and it must he oy 
to receive all new light that science shall reveal. 
That edacation must be free to every child : it mnst 
be provided for every one, by no mean appropriation 
of the public funds, but by a generous outpouring 5 
so that, whatever is imparted shall be of the best 
kind, and given through the beet insteactors who are 
to he found, Sir, the office of a school teacher is to 
stand hereafter in greater honor, than it has done 
heretofore. I place the teachers of the youth of our 
land, be they of cither sex, on a pedestal height 
abore politicians, or legislators. They, surely are to 
form the hereatter of this country, Did they fully 
comprehend what a mighty power each one of them 
can wield ; did they see how they aro training ap for 
all after time, men and women, who are to he rulers, 
who will in mature years look back on the instric- 
tion they are now receiving, and know then whether 
it wore right or wrong; did they all feel what a tre- 
menilous responsibility rests on them, they would In- 
bor more earpestly than they even now do. Tecan 
have but little respect for the teacher whe labors only 
for the anpport to life that w afforded. That should 
he liberal ; it 18 the best tax a man pays; that should 
be sufficient to compensate for daily labor ; for head 
work ; for bard po Haran vet none should enter the 
list to rear an immortal sogl, without a high idea of 
the magnitude of the offlee, nor without foeling that, 
great as is the task undertaken, greater is the recpon- 
j| sibility attached to it. I place, ax I remarked, the 
school teachers on a high elevation—for without 
them where will the great and mighty men come 
from ? Behind the colossnt intelleet of your Webster ; 
ere the splendid scholarship and “the benutiful 
thoughts of sour Everett shone out; before Chonte 
could cleetrify the moltitade; ere your Samer 
learned the great lessons of man's right and man’s 
peer, 4 + ere Prescott coald write with power to move 
multitudes, or before your Winthrop, your Phillips, 
your Hillard, or your thousand others could make 
their mark in the world; before a Banka could riso 
from the shop to his governor's chair, or s Wilson 
| epald leave the hamble seat of the shoemaker to take 
his seat inthe senate chamber—precedent to all these, 
there labored, with each one of them, the teacher. 
Into their young minds was cast the seed that touk 
root and sprang up to bless the world, and to prove 
man’s capacity. So is ittoday, On the benches, in 
your schools, in the schools of my city, and in every 
| sity and town where sach institations are, there are 

giunt intellects now being fed anit nurtured by the 
| teacher ; and the future of oar country shall be gul- 


———— 





ce — 





ded by the scholars of our public schools more than 
the past has been, and beyond what the present is. 
Honor then from every one to the taithfal teachers ! 
Let sympathy be extended to all of them—and gruti- 

. tade too. And in particular to woman. I base the 
fature welfare of my coontry on her fiithfulness. 
Never, in this land, had she sach an opportunity as 
now. Her inflvence is immensurable. In her hands 

is the destiny of all coming time. She is to mould 
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This having heen effected, the procession started in 
its progress across the front of the platform, ascending 
and descending by temporary staircases erected for 
the parpose ;—the bund meanwhile discoursing epleo- 
did music, The procession was led by a beautifal 
girl, from the Bowdoin Sehool, we believe, who 
mareicd with a truly queenly step, and well might 
any queen be proud of such a following as bers. As 
the procession crowed the platform, the medal echol- 
ara were cach separately introduced to his Honor the 
Mayor, by their masters, who accompanied them for 
the purpose, The fair and gallant recipients of the 

ls were greeted by his Honor with « smile, a 
cordial grasp of the hand, and received from him a 
bonquet. © masters, aleo, received Looquets, ex- 
pressly desienated for them by name by cards thereto 
affixed, ‘The members of the school committee, like- 
wise, we believe, receive still more magnilicent bou- 
quets, which, lest they should waste any of their sweet- 
ness on the desert air of a public room, are delivered 
to them nt their private residences. This «mall piece 
of comparatively bartnless impropriety, ix perpetrat- 
ed, we suppose, that the Seripture may he fulfilled 
which saith that no be spar however simple, inne. 


by her teaching, by her example, those ruder natures 
which come under her influence now. She is to 
make the State and the nation great, Be she teacher ; 
or be she scholar; or in whatever position she is, by 


*! Those gmceful acts, 
Those thrusaned decencies that daily fow 
Prom ail ber words and setions,” 


she will mould the men of the coming generation to 
a high Mea of trath and right, or to a low siandard of 
mere political expediency. Tho fernale teacher, in 
oar public schools! I how, in reverence, to such ax 
are faithful to those who are in thelr charge. Nearly 
one thousand are engaged in the daty in the city 
where T live, and could yon, sir, have looked upon 
five handred of them gatherod together, last week, all 
arrayed in robes of white, as they met for their an- 
nual gathering, you could almost believe they were a 
company of the angels come down toearth to take 
care of the little ones,—the lambe af the flork. 

Has not the scene we hare this day witnessed been 
sufficient to yratify even the misantnropiet? How 
besurifal is the feature of music introduced into our 
schools! Music than which nothing is more eleva- 


ting. What cladness it sends into every heart, espe- | cent and charming in itself shall be performed ander 
cinlly when it ascends from these hundreds of little | the anepices of any municipal government, anices 
ones! I wonld ndvise any one, if he rises in the | there be somehow a taint of job! attached, The 


marning in a melancholy mood, diseatisfied with the 
world, dixposrd to complain, and find fnult, to enter 
pono of these echool houses when the children are, like 
the hirds in the trees, sending out their nutes, as they 
sing their morning song, Tt is an ennobling service, 
aa well as a pleasant variety ; and I cannot conceive 
it possible for any one, who has heard this exercise 
in the schools, to make complaint of it, and in an wt 
kind epirit speak words of condemmntion of it. I 
don’t know, sir, bow far vou carry this exercise of the 
schools in your city, hat in New York every sthoal 
ia opened with prayer and with song, and int nearly 
wie rooms, from 50,000 voices at the aame moment, 
rise the glad notes of our children. All evil desires 
are by this checked; Uil-fecting ie anbdned, and the 
little ones go with cheerfal faces and kindlicr hearts 
from such a service to thelr studies. Tt has come to 
he an indispensable part of popular education. ‘The 
future generations shall be mach more a musical 
people than any of the past have been, and thas this 
heantifal science chall clevate the people ; from the 
achool benches children and youth shall enter the 
trae church of God, and sing His praises there, min- 
gled with prayer and teaching. 

So, Mr. President, a troc education in our public 
schoots should include all that is beantifal ns yell as 
the useful: all that will make the child happy as 
well as learned: all that shall elevate the mind that 
is being instructed. ‘Chere is time for all thie. 


flowers were fresh and heawtifal, ey were farnish- 
ed by Mr, John Galvin, Saperintendent of the Com- 
mon and Public Squares. here were three hundred 
and fifty scparate booquets, and after the nowlal 
scholars and masters were all cupplied, a few remain- 
ed which were very appropriately distributed among 
some of the young Iudies of the Girls’ High and Nor- 
mal School. 

The procession retarned to the balcony, where a 
second row of seats was cleared of spectators by the 
ushers, in order to show reom for the whole nomber 
of medal echolnrs, now reinforced by thase who had 
nt first sat pan the platform. Old Hundred " was 
sung, the andience joining by request in the last 
stanza, which was ciren with literally tremendous 
effect,—organ, orchestra and perhaps five thonsand 
voices uniting in the peal. A benediction from Mer. 
Dr. Gannett closed the ings; the chikiren 
were dismissed for their summer vacation, and the 
audience dis at about n quarter to seven o'clock, 
having heen most agreeably entertained for two hours 
and a half. 


So ended a most successful Festival. Farther 
comments we must reserve; only adding that the 
Committee of Arrangements of the School Com- 
mittee consisted of the following gentlemen: Dr. 
J. Baxter Upham, Hon. John P. Patnam, Rev. 
J. C. Stockbridge, Faroham Plummer, Esy., Rev. 
8, K. Lothrop, Dr. T. M. Brewer, Dr. William 
Read, Rev. W. H. Cudworth, E. B. Dearborn, 
Esq, and Dr. Le Baron Russell, These gentle- 
men are certainly eminently entitled to the 
thanks of this community. 


em 


Musical Chit-Chat. 


The want of mallet cousic halle, tr chamber concerts, hee., 
iu our city, bs Likely to be well eupplled The Messrs, Chirk- 
ering, Jn thelr new batlding now im the course of erection om 
Washington St., will have seem of ma hell, thet will seat com- 
fortably 40 persone Another bulbding. jnst commenced. Sf 
the foot of Humateud Place, fs to comtain a One hall whieh will 
pest at least S00, and will serve for enmerts, taille. and fer & 
aupper or retiring room for great Festivals in the Musie Hall, 
with which Ht will be thrown inte connection by an archway. 
Then the place af the old Melodeas will be made good by a 
pew ball in the building ta be erected an the sume site br the 
Non. C.F. Adame. - Me ors. A. ond 3, Nordbelimer, la 
Montren!, hare opened a magnificent new Music Hall, ehich 
was Inaugurated by the Strakuaeh company a few weeks since, 
A card, algned by the memberr of the company. (Messrs. 
Jones, Amodin, Squires, Stmkosch, Molembauer, and Muses. 
Colson and Steskoseh) epenks of it aa “comtaining sreustic 
qualities of the bigheat onder, elegance of rocwtructloa and 
eoesfort Sr the audiesre, a8 well ne perthemers, which render 
it, in one opinion, the mest perfect Mute Efall in Asnerien n 
Kine pot mentiontd. 

The noble Oryne for the Rowton Susie Fall will proiatly be 
finished and set up oncly next enmmer. The actus) works tie 
vletoally compacted now in the wranudactory of Elert Walekea 
at Lodwigsburg. The delay has bern owing to the alMeulty 
obtaining am entirely sstistetory design tor the came. A Bete! 
chaste and besutifal design by Hawwatt Brrves bar at ley t® 
bean accepted, with the full appeoral of the bulkier of thy 
orpan, Tt will be constructed here, ander the eve of Mr. Til 
Hoge. The architecture of the organ provides @ noble centre 
position for the Beethoven stator 


Next rose the girls of the High and Normal 
School, who occupied the lowest seats in the py- 
ramid, and who, afer a rich instrumental intro- 
duction, sang, (in harmony, in three parts) o 
very beautiful and impressive Sanctus, whieh 
bore testimeny to the superior special training 
which that school has enjoyed for some months 
under Mr. Zerrahn. ‘The richness of this piece 
was in fine contrast with the choral unisons 
Then was sung the best of all the Chorals: “A 
strong castle is our Lord,” by Martin Luther, with 
admirable effect, by all, the contrast of lond and 
soft passages, and other shades of exprossan 
being quite successfully secured. But the most 
popular piece, which had to be repeated, was an 
adaptation of the prayer from “ Moses in Egypt,” 
with orchestra, but sang in unison: the High 
and Normal girls singing the sof, answered by 
all the girls in chorus, and the boys also joining 
where the minor changes to the major, with an 
inspiring effect. This was well tor a variety ; 
but give us still the Chorals for the staple of the 
programme, 

A brief and pertinent address was then made 
by his Honor, Mayor Lixconx. We let the 
Daily Advertiser tell the rest: 

Then came the prettiest feature in the active part 
of the proceodings. It was first necessary to marshal 
those of the medal acholara who were among the 
chorus from their elevated seats apan the platform, 
into the corridors, where they were presently joined 


by their associates in the honors of the day, who had 
been sitting im the front seats of the first balcony. 
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Musical Correspondence. 


New Yora, Jury 25. — The Jonea’s Wood Masi- 
eal Festival was g catch-ponny concer, and has done 
lith to popalarze outdoor musical entertainments 
among respectable people. The: music itself was 
very good—too good for the audience — which 
was composed of the bower classes of Germans, of 
Irish and New York rowdics. Intermixed with the 
music were circas and pyrotechnical exhibitions, 
swiays, revolving horses, and euch attractions. 

The Palace Garden, a pleasant place of resort in a 
fashionable part of the city, offers the only oppor- 
tunity of hearing decent music in the city. Autucr 
Napo.eos, the young pianist, is the “ star’ piece, 
and with Baxer's excellent orchestra draws full 
houses. 

Strnaanosen has gone to Europe to get artists for 
his next opera season. He means to produce Verdi's 
“Sicilian Vespers,” with Cotsom as the prima 
donna — Contest is also engaged. Gazzanraa, it 
is snid, intends to return very soon to Europe; Gas- 
airk and Moret, the two best baritones we have, 
are both in this city, Frezzonis1, I hear, recurned 
to this country without any definite engagement, und 
as vet has made none, She has however received an 
offer, secaring her twenty thousand dollara for a 
single season in the West Indies. She is under 
treatment for her voice aml does not intend to sing 
till late in the fall — perbaps oot then, 

The Mendelssohn Union recently had a moon- 
light excurion om tho Hudson, to which the music of 
the society, of Dopwogtn's band, and of Minis the 
Pianist, lent its charm The excursion waa so suc 
cessful that an encore is contemplated, 

No other masical nows, Trovaton, 





Worcester, Mass., Jey 20, — The spring tern 
of the Pauxce Ivstrrute closed on Tuesday, tho 
12th inst., with an examination which we wore unable 
to attend, but which ls highly commended by all who 
were present. In the evening a festival was held in 
Mechanics Hall, where, notwithstanding the extreme 
warn weather, a large audience were assembled to 
witness the success of the commendable effurts of the 
principals of the Imstitute to introduce a complete 
system of physical education. The “ Frosch Ca- 
dets" were reviewed by their drillamaster, Col. 
Goodhue, aoquitting themselves exceedingly well, es- 
pecialy in the newly-introdaced “ bayonet-oxercise.” 
The Cadets, and a large namber of young lady-pupils 
then joined in calisthenic exercises, onder direction 
of Mrs. Moore, The appearance of the school was 
exceedingly fine; tha youn masters wearing their 
tasteful uniform, and the misses sashes of tri-colored 
ith. 

A very pretty French divertisement — Le Carhilion 
—testod the facility and quickness of tho papils in 
ipeaking the French language; and the exercises 
were pleasingly varied by tho solo-singing of two 
roung ladies and the elass singing of the achool an. 
ler the direction of Mr. Srockixe, whe haa had rare 
neteds in training hia youny choraa. The singing 
f the eluldren showed unosual attention to perfect 
ntonation anid careful stady of the different regieers 
if the voiro, the want of which almost invariably 
nars the efforts of javenile performers, Mayor Bal- 
ock presided gpon the plarform, upon which were 
eated several distinguished gentlemen of our own 
ity and from abrowt. Messrs, Churchill and Eames, 
f the Governor's Council, mate acceptable speeches, 
he Latter dwelling apon the importance of blending 
iri-celture with other culture. 

The occasion was one of deep interest to all who 
ye children and yoath, and who would see them 
equiring treasures of knowledge amid such refining 
ifluctioes at cluster aroaad the excellent institution 
semed by the Fresco Ineritere and the Acapemr 
vy Fixe Ants. aA. 


Lerpzio, Gerwasy, Joxe.—It is late in the 
sacon for on account of the performances of the Ge 
ranlhaus Concerts, yet 1 cannot pasa them by with- 
at some notice, The orchestra, than which there ix 
ot a hotter in Europe, has played anasaally well. 
‘he course consista of twenty concerts, which are in- 
irialily given every Tharsday evening. Beethoven's 
pimphonies are more largely represented than any 


2 eee 





other; Mozart next; Haydn, Mendelssohn, Gade 
and Schumans following in regular order. Of 
“star singers we have had Mad. Ganera, Devar- 
est, and others, but Iam sorry to abd, all, to epesk 
truly, have been rather “ uehestima’.”” Garcia's voice 
is hard, wiry, and sharp; movertheless she is popalar 
with the Gewandhaus directors; Mme. Dervient is 
too old to sing in public. In the rehearsal she at- 
tempted to sing 4 difficult cavatina, but being unable 
to go through it was obliged to substitute some bal- 
tnds in its place for the concert. For piano rrrfsssi, 
wo have had Drerecnock, Brecow, Duromt, and 
others. The former is by far tho greatest of the 
three ; he isin point of execution, astonishing. In his 
playing “ God save the Queen” with variations, for 
the left hand alone, the whole audience rose op on 
their fect, that they might the better bo able to see 
hia magical impossibilites. He was three times en- 
cored, which was glory omough for one night before 
an amlionce with whom he is not particularly popu- 
lar, Dreyschock is anlike any any other pianist in 
this reapect : he never faila to bring out new novelties 
on every occasion at which he appears. Bilow is a 
rising star; he possesses more poetical fecling, which 
makes bln such a fuvorite just now in rendering 
elassical music. Dupont is decidedly Freochy in his 
style — his music will not bear comparison with that 
of Herz. 

Tne other pinnista have been younger candidates 
for public favor; among whom, as being the most 
worthy of notice, I will mention Mr. S. B. Mitta, 


notices of his playing in America, together with - 
some very ridicalous and langhable stories in regard | 
to his romantic marriage, that I cannot refrain from | 
saying a word. He possesses a reinarkably good ex- 
ecntion, which he has acqnired throagh diligent and 
laborions study. What he plays he plays surely and 
well, bat his number of picees is limited. That he 
possessen the talont which the New Yorkers have 
awarded him is not strictly truc. The professors 
here have expressed much surprise at the notices 
which he has reevived, as they think hina no musician, 
bat simply a player of a few dificale pieres. 

OF violinists we have had Joacnim, Streavas, nnd 
others, “The batter pleased me very much; bis tone 
ie rich, full, and musien), combined with great execn- 
tien, He is « young man and is destined to he 
heard from, He lives in Vienna. The choml per. 
formances have been sung by the Panline choir anid 
the choir connected with the Thomas Church. [hare | 
heard the same choruses much better sung in Boston, — 

The Comerratorium have had two examination 
concerts this eeasan. They were both fully attended 
and the masic, which is nlwave of the highest onier, 
was creditably performed. ‘Tne secon was honored 
by the presence of Dr. Liszt, Jarce, and Fraxz. 
The programme consisted of Trio in A, from Hen- 
sele; Dart for plano and violin, from Schabert; two 
songs and a det, (voral}; A Violin Tho: astringed 
Quartet, from Menitelasotin ; Duet for two pianos, 
from Mosrheles; and the great Sonata in A, of Wee 
her's, for Piano. ‘The pinnae scholars of Prof. Prat. 
ny did the hest, which, by the way, Lam told is men- 
ally the case. He is a strict disciplinarian and a most | 
thorough teacher; his scholars must always study 
lesaons well or he doce not go to them, consequently | 
they are usaally very diligent and ect their leesons 
perfectly. Prof. Davip's violin popils, too, are na- 
toriously good. Harmony lias the langest mamber 
and perhaps the best teachers in the Conservatorium ; 
Parrestrz, Kicrren, Havrruans and Rivets. 

Of all the branches, the vocal is the poorest tanght. 
T do not know the reason why it ix «p, but I de know 
that every young lady that has attempted to sing in 
our concerts (every Friday evening) has made a deei- 
ded failare. lt may he owing to the materials, hat T 
think it in deeper seated. No American, I am sure, 
will come here to learn vocal music; if they do, I 
pity them on their appearance ia public after their re- 
turn home, English is spoken by all the principal 
teachers in the Conservatorium. I aay this much 
because [have had severn! letters of inquiry in re- 
gard to it, bat I would advise those who are interid- 
ing to come here to learn the language before leaving 
home. By so doing they will avoid many inconveni- 
ences; and I must add, being cheated, too, for so far 
as my exporience goce, the ay a have fow acru- 
ples in this matter, and especially towards Americans 
whom they look upon as possensing pockets full of 








California rocks. J.M. T. 





now in New York. I have seen so many flattering | 
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Special Hotices. 


DESCRIPTIFE LIST OF THE 
LATEST MUSIC. 
Pablished by Oliver Ditson & Ca. 


Moaste et Man.--Quastities of Music are now sent by mall, 
the expense being ouly about oo cent apiece, while the care 
end rapidity of timeportation are remarkable. Those at a 
erent dietamce wili find the mode of conveyance not only « 
convenience, but a miving of expense in obtaining swpplies. 
| Bowks ran sien be ment by mall. at the rate of one cent per 
| @unce, This applies to any distance nder three thonsend 
mies; beyond that, double the above rates, 


Vocal, with Fiano Acoompaniment. 


I'm dreaming of home. rancia Wooleott. 26 


A light, pretty song, from the same pen that wrote 
“Bell Dramdon,” « ballad, which bas pase over tbe 











whole coontry. . 
I miss thee, my mother. C. WF. Glover, 25 
| Do they think of me at home 1 a “ 63 


Two very ules Parior-Ballads for medium voices. 


The distant land. (Das forne Land.) A. Henselt. 25 
A celebrated song, with which the celebeated pianist 
pelt homage to Med. Viardet-fercla in her palmiest 
days, aod which hes ever since bees a wubject of adanl 


ration for bie grarefel, ware-like tyeledy tn wix-ight 
time, and its besutifal accompaniment. The air is 
brought down late the compass of medinm reires. 


Angel of my dreams. T. H, Howe, 25 


The cot at the foot of the hill. J. W. Twrter, 25 


Two almple and ucpretentious songs, which will 
make friends amome young @ugera. The melodies are 
good and the sentiment pretty. 


Slumber darling. (Dors ma petite.) From Mey- 
erbeer's new opera “* Le Pardon de Plotrmel.” 35 


‘This ls the much talked of  Bereeuse " eith which 
Mad. Cabel hea crested soch « farore in her repreee- 
tatloes of the erazy heredne la the Opera. The piece 
is written fora pure scpravo. Pinorah, whe is puren- 
ing a pet-goat, whieh bas rus eefray, through the 
sorruntaina, Imagines that ehe holds the tired Httle fu- 
gitive tn her araia, ond sings her to sleep. entreatiog 
the birds to sing enftly. and the murmuring brockiet 
to Bush. The whale is charmingty done, aad #7), ne 
doubt, be moch enng during the mext season here as 
well as throughout Eurege. 


Instrumental Music. 
Fantasia on motives from “Martha.” Ft. Favargen. 75 


This ie a capital Fantesta in the modern strie. The 
manner In whith Mario's air “‘ Msppare “ im treated, 
will more particularly contetbute to ite becoming & 
favorite with good players. The piece is very brillixst, 
even moge so than Aecher's and Voss's Fantasias on 
the mame subjects, which hare always bewn thought 
very elaborate and effective. 


W. C. Wilear. 25 
J. Hildebrand, 2 


Violet and the Rose. Two Polkas. 
W. Purves. Each 25 
eed dance music of median diMenlty, 


Six Coanting Exercises for Beginners. 
T. Reed Adam, 35 
It fs bellowed that this will supply a want which in 
acces came has been much felt by teachers, These 
Exerelses teach nothlug else but rounting, and are de- 
signed for the very first begingers. 


Books. 

Tue Hour Cincir. A collection of Marches, 
Waltzes, Polkas, Schottiscbes, Redowas, Quad- 
rilles, Contra Dances, &e. Arranged for the 
Pianoforte, and comprising the most popular 
Dance Music of the day. 2,00 

This i the largeet and carmot fall to become the 
most popular collection of Wiavo Muskie pubiished. 
Its contents in the wena) sheet form would ccet 
twenty thoee the price of the volume. Tt will afford 
an exhsustless fend of recreation for ereniogy at 
hone. 


Farewell Schottisch. 
Young America Galop, 
The 





















MR. BRADBURY’S NEW AND BEST WORK. 
SHR FUBLLRR; 


An extensive Collection of CINURCE MUSIC for the Chetr, the Congregation, and the Singieg Beheol, to which ie added the 
Sacred Cantata, Esther, the iy ether poe Muvical Comventions, Societies, ete. ete. By WILLIAM B. BRAD- 
BURY, suthor of SHAWM, ond waar lar muric books, 

» that thie book would te found to exrel, by fir, of 5 previous 


works, le wed to have been we! he Pree that thie boku Competent inden 

book. the success attained, and satixfaction given, by the previous works of the same author, sae Yenpemabered, 
this ie seen to be raise. 

THE JUBILEE about 


¥IFTY PER CENT. MORE MATTER. 


‘Than other collections of Church Murie, published this, or laat season. Space ie thus afforded for the greatest abundance and 
variety of material, new andold. THE JUBILEE cootaine 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


Of all meters. This large wumber of tunes gives oportanity for a most copious selection of the fevorite old tunes already pub- 
Hehed, and especially such as are adapted 
POR CONGREGATIONAL SINGING. 


And at the sume tinse lentes space for a great abundance of 
NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from numerous sources, TILE JUBILEE alee contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


Short pleces ci Ta Sa" Chants, and other Sacred Pieces, fhe Public Worship, Comrerta, Conventions, 


Seen she Lever 
THE NEW SINGING CLASS. 


Being & Manual of Instruction in Foes] Maric, freel, Roneteeted with Szata |, Exercines, and Bolfmggice, to which is added 
a considerable amoant of of Hinging School Musto, as Glees, Songs, Rounds, ete. - 


A’new feature in euch a book is, also, the Introduction of 


THE sTvUDYT OF SINGING, 
BY LABLACHE 


Who has Jong occupied the foremost position in the world ns a singer ands trulner of the voice TILE JUBILEE, also 
— VOCALIZING EXERCISES. 
From “Mason's Fornlizing Exercises and Solfeggios”' Amother feature is, 
PRACTICAL EXERCIGHS IN ARTICULATION. 
From ~* Russell's Elements of Mfesicel Articulation.” It wiil be sewn that, as 
A BOOK POR SINGING SCHOOLS. 
THE JUBILEE presents extraordinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 
Mr. meer seen Sa Cantata, ill be found soost appropriate and interesting for Conventions, Sacred Concerts, and 


Chetr and Singing School 
ANTHEM EDITION OF THE JUBILEB. 
Fer tens whe pride D, on Hiaiiion br now lpvend eenitting the enntntn Athcy, med giving in Ss plone on achetibemel namber of 


new and attractive 
SHORT PIECES FOR re, AND CLOSING WORSHIP. 


Thee wisting this Rien, will please order “ Anthem 
tie haar aeonnee of tae popularity wed seccese of THE JUBILER ts contained in the Got that It has already reached a 


OVER FORTY THOUSAND COPIES, 
Price, Eight Dollars per dozen, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO,, Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


As lt will be much more convenient, however. for Tencherr, Singing Schools, and Chotrs, in the West and South, to ure 
their books from local dealers, we aubjoin a let of Booksellers and Music dealers from whom the JUBILEH may at alt es be 


provared af 
NINE DOLLARS PER DOZEN, 


Ao advance only sufficient to pay costs of transportation, exchangy, ete. 
Albany, N. ¥.—8. R. GRAY, Fort Wayne, Ind.—©, L, HILL, 


BOSTON, SATURDAY, JULY 30, 1859. 


fanshen a the Pin 
us 


bd J. H. HIDLEY. 
Buffalo, N. ¥—THEODORE BUTLER. 
Binghamton, N. Y.-H. B. PRATT & BRO. 
Beloit, Wis.—_WRIGHT & NEWCOMB. 
Cincinnati, O.-RICKEY, MALLORY & CO. 
“ APPLEGATE & CO. 
Chicago, Ti.—8. C. GRIGGS & co, 
- W, B. KEEN 
as “ HIGos BROTHERS, 
- “ 2D. B, COOKE & CO. 
Cleveland, O.—8. BRAINARD & CO, 
“ J, B. COBB & CO. 
Columbus, O.—RANDALL & ASTON. 
Detroit, Mich.—FRANCIS RAYMOND. 
“« M. ALLEN & 5ON, 
Dubuque, Iowa.—COUCH & GILBERT. 
Indianapolis, Ind.—_STEWART & BOWEN, 
Janesville, Wis.—J. SUTHERLAND & CO. 
“ MOSELEY & BRO. 


Iowa City, Iowa.—_WM. LEE. 
Jacksonville, 11.—CATLIN & CO. 
Jackson, Mich.-BROWN & CARTER, 
Mansfield, O.—D. STURGIS. 
Milwaukee, Wis.—E. TERRY & CO. 
“ A. WHITTEMORE & OO. 


Quincy, Ill.—GEORGE W. WINANS. 
Rochester, N. ¥.-WILLIAM ALLING. 
“ £5, DARROW & BROTHER 
Bt. Louis, Mo.—KEITH & WOOD, 
ae L. BUSHNELL. 

Byracuse, N. Y¥.-WYNEOOP & BROTHER. 

“ PECK & RUDD. 
Toledo, O.-D. ANDERSON & CO, 
Troy, N. ¥.-EDWARD HOPKINS. 
Watertown, N. Y.-HALL, ROGERS & CO, 


GEORGE WILLIAM WAREEN, 
ORGANIST OF ST, PAUL'S CHURCH, 
ALBANY, N.Y. 7 
ADOLPH KIELBLOCK, 
. . 2 ° ‘TBS Treeeont Street. 
GEO. ———_ 








BABCOCE, 
TEACHER OF THE PIANO-FORTE, 
Bite 8 Tempie Ptace. 





0. B. BROWN, 
THACHER OF PIA\O & ORGAN, 
Address, 277 of 201 Washington Street. 
HUGO LEONHARD 
Hestdewee No. 14 lindson Street. 


EDWIN BRUCE, 








and Singh 
NOWDOIN STREET CHURC ci 


i “C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
8 HAYWARD PLACE. 

R. ZERDANELYI, THE PIANIST, continues to 
give Instruction in Masic. Addrwes at Messrs. CHICK~ 
BRING & BONS, of OLIVER DITRON & COS, moO 
joutus EICHBERG —lcstruction on the Vietis ; 

Cultivation of the Voice; Composition, and Mustcal Ar- 
















rangement. 
Address at 2] Bact Canton Street, of at the Musle Storm. 


__ Berman Daum, 


. Mo, 47 Hanewck Street. 
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SCHUBERTH & CO. 

* t Foreign and American Music, St. Nicho- 

Ine Tote Building, Spring Strewt, mear the cormer of 
Broadvay, New Youx. ay 





Publishers ond Dealers 


P SUCCESSOR a mm sIEGLING 
Remeron. a wt it) archouse, 
Krxo Srazer. hf 8. Cc. 


H. H. HAWLEY, 
DEALER I” 


Music, Piano-Fortes, Melodeons, &c. 


i.e ES TOWA. 
A.A. ADEY, 


Music and Musical Instruments, 


SPRINGFIELD, MARS. 
c. c. OLAPP & co. 
SHEET MUSIC, MUSIC BOOKS, 


Mesical Instruments & Merchaudiee, 
68 Court Street, corner of Cornhill, . . Boston. 


G. ANDRE & Co, 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. Ancré, ‘eniwech.) 
1164 CHESTNUT STRERT. PHILADELPHIA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
Aad Wholesale and Betsil ke 
Pianos, Melodeons, and Musical Jnstraments, 
519 Breadway, Albany, N.Y. 
PIANO STOOLS. 


ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 


Ty eu ea Sas irs scot 


regerias Tones. 





with a Morving ernie fo F, consisting of Te 
dictus. Price, 


Published by Oliver Ditson & Co., Boston. 


WESTERN BELL, (THE.) A How < Caieniion of 
Gilees, Quartets, and Chorases By F. Pease abd 
BK. A. Perkins. Tals volume will be found of en wacel- 
lence, The great rariety and originality of ite contents will 
fully meret the wants of thom who, wearied with the continued 
repetitions of old sons in books of this mature, have long de- 
muatided something new, Price, $1. 
Published by Oliver Ditaon & Co,, Boston, — 


N ANNING'S FIRST PREMIUM PATENT MELODEONS. 
Witla N. i 
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Libretto of the Opera Favorite Songs, Duets and Trios STOCK OF A 


LUCREZIA BORGIA, POeAnY [ieee oe ee 


DESIROUS OF ENGAUING IN THE MUSIC Bist. 








DONIZETTI. 
ne ’ ; With the Original Italian or German Words | N®S; # now offered by a person about retiring frem the 
With Italian and English Words, and the and an Entirely New English Vorsion. Sede. Tin nek emapbetoet owe geneciobeaiietien e0etant 
. My ks, Instruments and Merchandise esually to 
Music of the Principal Airs. is 4 from the Soores of Mozart, revised and | * umd in @ store of the kind, Incloded in the stock are 
Price 25 Cents ted 40 the . thirty or forty Piano Fortes and Melodcons, now rented. The 
adap Bngllsb. entire amount will be disposed of to one party, or a division 


BEING A NEW NUMBER OF BY 8. 8, WRALERY, MUS. DOG. wid be sande, if soquid ss an o Gm ft, sun to oom- 
‘uale aad Books, the other, the Mesteal Instre- 
DITSON & COS meotsand Merchandise, The departzent of Music and Rociks le 














STANDARD OPERA LIBRETTOS, | vervice mein nicnt. ronget me pet....o.ccssssseseeee. an | Parsi ton having Seon sete with mrach ere, sty 
» arranged io papers and folie. appropriately marked and sdmtr- 
Series of Operatic Hand which will prise : ably auited to the wants of « musical custom in loeality. 
“ . _ wir Quando mio quel bel eigno. Though T wateh, .... eal It farmed arigtonlly the stock of a stare tn one of our teoding 
To Priphete. Ea Time Gut Regal. I Modern} Cavaiieri. How Cuvallers are changed........-..25 | cites, and no better assortment can be found even in our 
Ti Barblere il Siviglia. L'Elietre D'Amore, Un moto di gloja mi sento. © tell what transport..........25 | greatest basloess places. The real value of the stock fe ten 
Reena Bangle. Lee Huguenots. Le Nossi di Pigaro. thourand dollars, but St will be disposed of at a much Jess sum 
Linds di Chamoels. T Capalett! « Monteceht. Porgi amor. © believe, ‘twas leas. %5 | om very thvorable terms to the purchaser in regard to payments, 
Der echuts Ti Flaute Magico. Vol che aapete. Twillght....... 2 ‘The stock cam be easily removed and will be found enleable 
ay ol mappa a avers lere. Non pla amdral. 80, slr Page... % | tn any part of the United States of Canada. 
a See. Dove sono f bel mamenti. Happy childhood. a . 80 Application may be made to 
Den Oleranal. ia Travisie. Non se pla comm son. 1 don't know where Tam,..,,..,...., 3 OLIVER DITSON & 00.,, Boston. 
irambde. Figaro. es 
Pema, ¥ra Develo. eel 3 ehronsat Uhre Arnal sear ape ae OPERA LIBRETTOS.—« Dison & Co's Standard 
Robert le Mable. Luss Miller. Oianee alfin il momento, Yes, at length... 22... . se eeer ees 5 menhen uae viet “Tl feos 
Maryniello. lartha. fu Maris, Aweet Zephyr. Tort... .cccsceee = Onn is Ebvotinn,” =A meaty, 
La Sonnsmbals, 1) Guiramento, Ticaproe la capretta. The deer amid the heather, — and “Lucresia Borgia,” each with Rngtish and 
La Zingare. (Bohemian Girl.) La Gases Lads, “ Ttaliag Words and the Music of the Principal Airs, Price jets. 


OLIVER DITSON & CO. Don Giovanni. Published by Oliver Ditson & Co., Boston. 












Port Street, | Tact darem ta Nay bid me not. Duet...... cece. BS 
— Fedral ears. Lit Ywil be wells... -.---.--..-0| RICHARDSON’S NEW METHOD 
Ratti, battl, o bel Masetto. Chide me, chide me... oe ] For the Piano- ie! 
Timle tesero. Te her I sesvence .  -) Fort 
NEW AND BLEGANT VOLUME Deh’ vient alla Anestre, ‘Ore, ope thy easement. 2) This New Method by the Anthor of “The Modern Shoot,” 
Non ml dir, bel bol mio. Tet no regrets ammall............ 4 — ee with ous inpeoee: 
Protegger fl giasto clel. © guard all bousteous heaven.,,..9) | ™? experience Rebolars . 
SONGS AND “CHORUSES, ss: Clemo, peuneo is unsuapenead #fmattnrguaned en esemee ef henna, 
With Piano Forte Accompaniments. Deh prendl un dolce amplewo, We part, we part, .o..cc01: et yp fe 
Just PUBLISHED. rape earenns Oh, forgive the hope. Deet..............20 necrsenry ~; 
lagrime. Oh, mot with tears alone... 1) ofthe onara’ mobi 
THE PARLOR GLEE BOOK Parto, ma tu ben mio. Part we. ...- 2... 2. s cess ces eee ii) new and bmi nt feature of a werk of the kind, and will be 
Deb per queste letante sacle. Oh, for ome brief moment....00 | hand one the greatest aids to both teacher and pupil. 
CONTATNING ALL THE PRINCIPAL Ab! grnaie,serendano. With hearts o'erfowing. Quartet..00 Superior in ite plan of Study, exceedingly at- 
Bauberflote, tractive in its Lessons and Exercises, unequal- 


SONGS AND CHORUSES O carn imagine. © peerions mald.....-..... aera 


..25 | led in ite adaptation to the wants of all classes, 








PERFORMED BY Qui sdegno nos, Who treads the path. eee: % Po agin New Method” cannot but meet 
es . pe | Ladove prende. Smiles and tears. Duet.........0.......2% ® most extensive sale, and become the 
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Translated for this Journal. 
A Musical Cenacle. 
(Concluded from lust week.) 

But it is not only by Cantatas for grand 
orchestra that the greatest of pianists, having 
become the painfullest of composers, seeks to 
enlighten opinion. Precise as are the harmonic 
combinations employed by Liszt to express all 
and explain all, the pianist, in order to place 
himself more reaiily upon a level with all intel- 
lewts, it soon about to publish, as we understand, 
in simple prose, a pamphiet which is to cover 
with confusion all the melodiste of all the schools, 
and prove to folks who do not like Liszt’s music 
that they are confoundedly unjust. On the same 
occasion, the celebrated reformer means to admin- 
ister a severe rebuke to his old friends of France 
and Germany, whose timorous ears have, in these 
latter times, in such a cowardly way abandoned 
him after the bearing of some pantheistical can- 
tatas and humanitary aymphonics, The illustri- 
ous pianist, whogis also a man of esprit, wishes to 
unmask the conduct of all these poltroons of 
harmony by making known the symphonic, as- 
tronomic, and other relations he has had with 
them. , 

Let us bope that, when Liszt speaks, it will not 
be as if be sung, and that his pamphlet will not 
lack the quality of being agreeable. 

Some of the journals have announced Liszt's 
entrance into the religious order of St. Francia. 
This news is at least premature. What may 
have helped to propagate this false report, is in 
the first place the well known disposition of the 
great pianist for the monastic life, and then that 
manifesto inserted in divers German journals, 
wherein some of Liszt's friends make known the 
programme of his future labors. Here it is: 

“ At the request of Liszt, the poet Ottone Ro- 
quette has just written a legend in six tableaux 
ou the life of St, Blizabeth. This legend is des 
tined for the inauguration of the Wartburg hall, 
recently finished in the palace of the landgrave 
of Thuringia, After Lisst has composed this le- 
gend, he intends to write a new mas; then an 
ecclesiastical cantata, which shall illustrate, poeti- 
cally and musically, the eight glorifications of 
the Sermon on the Mount; and an oratorio, 
Christ, of which the text will be by Frederic 
Rickert. Then will come a Symphony on the 
Ratile of the Huns, after Kaulbach’s picture, and 
finally another, a Sehiller-Symphony, entitled 
The Ideals.” 

Liszt, who has the bonor to be the friend of 
the Grand Duke of Saxe-Weimar, has the high 
hand in the musical direction of the ducal theatre 
of Weimar. This theatre is the tribune to 
which the members of the ecnacle come in turn 
to sing after their manner. On the days of any 
extraordinary performance the celebrated pianist 
directs the orchestra in person. 

In deference to the Grand Duke, who never 
fails to be present at any of the first representa- 
tions, Liszt seats himself in such a manner as not 
| to turn his back entirely either to the stage or to 
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the Grand Duke's box. In this mixt, ingenious, 
but uncomfortable position, the great pianist can 
divide his attention. His physiognomy, it is a 
strange fact, doea not always remain the same on 
both sides of bis face. It sometimes happens that 
his left eye expresses happiness and confidence in 
resting on the Grand Dake, while his right eye 
casts looks of rage and of anxiety upon the or- 
chestra and stage. 

The task of the celebrated pianist is not an 
easy one; far from it. It imposes on him an ac- 
tive surveillance and constant warnings to the 
orchestra and to the singers to avoid cacophony 
in the execution of worka, where for the most 
part there is neither melody, por rhythm, nor 
musical logic, nor even harmony, to guide one. 

As for the public, it plays a very secondary 
part at Weimar. They tolerate it, because a 
public is required in public sessions, but they 
make small account af its opinion. 

The cenaele has long judged the Weimar public 
at ita true worth. The greatest beauties escape 
it. Tt remaina cold before Wagner, It remains 
cold before Schumann; cold before Liszt himself, 
when the latter ceases to play the piano to make 
his orchestral and vocal compositions heard. It 
is a public to feed with thistles and with cavatinas 
of Rossini, so ignorant is it, of the earth earthy, 
and so sensual in music. 

In the time of Schumann, and a fine time it 
was, they held a reunion at Liszt's house, to talk 
musical philosophy and search after the mysteri- 
ous laws which bind the art of sounds to univer- 
sal nature. 

There sat, according to the occasion, the great- 
est personages of the nobility side by side with 
the musicians we have named. In one of the 
most memorable sessions of the musical cenacle, 
where the Grand Duke was represented, they 
say, by a noble courticr, Liszt, by his lyric elo- 
quence and by the grandeur of his ideas, soared 
to the height of his vast projects of reform, if 
we may credit what has been related on the sub- 


jeet. 


—— If it be true, said he, with a voice calm, 
but convinced and firm, that in the natural order 
the strong drag after them the weak ; that the social 
equilibrium, like the equilibrium of the universe, 
rests wholly on attraction and expansion com- 
bined; that thought is a vital fuid, all emana- 
tions from which are received by the soul which 
is eminently impressible; that love, like the infi- 
nite, has no limita, and is nothing but a reflected 
consciousness: if it be true, in fine, (and this in 
my eyes is the strongest argument), that, after 
decapitation, the individual consciousness contin- 
ues to exist some instants in a man, then I am 
right, and the universal laws altogether have 
their principle in attraction and in the passional 
resolution of the chord of the seventh of the sec- 
ond species, third inversion, with major fourth, 
augmented third, superfluous fifth, minor sev- 
enth, resolving upon a chord of the eleventh, as 
I have done in my last Cantata to express the 
words: “ Order reigns in Nature!"—Do you 
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not think as I do, Schumann? added Liszt, de- 
manding of his friend the most intimate approba- 
tion of his system, 

—— lam seeking, replied Schumann. 

—— And you, Wagner, inquired Liszt, what 
do you think about it? Auswer frankly, truth 
alone must guide os; we are her pamionate 
lovers. 

—— Well then! replied Wagner, that being 
the case, I will answer Yea and No. 

I would say like Wagner, said the baron 
© © the Grand Duke's envoy; those words 
Yes and No convey my thought completely. 

—— Would M. le Baron have the goodness to 
give us his ideas with still more completenes up- 
on this important question ? added Liszt. 

-— Why not, resumed the envoy of the 
Grand Duke. And Iam even not averse, now 
that oceasion offers, to telling on this subject the 
very bottom of my thought; or rather I leave 
this task to Wagner. We have always thought 
alike. Say, Wagner, say what you think about 
the proposition raised by Liszt. 

—- Since it seems to be demanded, I will 
speak, ssid Wagner, and without pretending to 
make myself in all points the interpreter of M. le 
Baron, I will say that, if the first conclusions of 
my learned friend are luminous, if for instagee it 
appears incontestable that, in the natural order, 
the strong draw the weak, yet the last conclusion 
relative to vital fluids seems to me forced, and I 
do not hesitate to declare myself against such a 
theory. 

— Great God! exclaimed Liszt, but if Wag- 
ner is right, what becomes of my last composi- 
tions, based on the system of vital fluids ? 

—— I reject this system, and this is the reason 
why, continued Wagner. I believe that the vital 
fluids, brutally persecuted, with the soul, in the 
phenomenon of decapitation in man, subsist only 
in an enfeebled state, without harmony, and inde- 
pendent in their action. For the rest, decapita- 
tion, for which people of all times and countries 
seem to have an instinctive repulsion, proves 
nothing to my eyes. Man reigns over the earth 
by virtue of two contrary powers which seem an- 
tipathetic, but which nevertheless lend each other 
mutual support: you will perceive that I allude 
to the power of action and the power of inertia. 
Now if the power of action disappears when a 
man finds himself, in consequence of decollation, 
deprived of his head, one of the essential organs 
of life, the equilibrium between the two primal 
powers is gone, inertia alone subsists. What 
then becomes of the passional law, vanquished, 
effaced, by repose, the antipathetic element per 
excellence of movement? ... Ab! I avow, this 
theory, based on the vital flaids after decollation, 
was seductive and ingenious, and was able for a 
moment to subjugate the imagination of our 
Liszt, who has written his last Cantata under 
this false impression. But, if I have made myself 
understood, the very basis of the aystem is erro- 
neous, and the universal laws entire have not 
consequently their principle, as my learned friend 
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believes, in the passional resolution of the chord 
of the seventh of the second species in its third 
inversion, with major fourth, augmented third, 
superfluous fifth, minor seventh, resolving upon a 
chord of the eleventh ; such a use of harmony is 
not justified by the words: “ Onder reigns in na 
ture.” 

An instant of silence succeeded these words, 
which appeared to produce a lively sensation in 
the learned assembly. 

The Baron was the first to break the silence. 
Well, said he, very well, and just what I 
should have replied to Liszt. 

Crashed by this overwhelming answer, Liszt 
made no reply. Who could know in what ideal 
sea his soul then floated? At length, reeovering 
his consciousness, according to the same narrators, 
but like aman enamored of a system which he 
can not abandon without pain, he addreased him- 
self to Schumann, whose concluding worda were 
to convince him, 

And you, Schumann? We wait for your 
opinion, Your word, so precise, so full of sense, 
must enlighten us all... . Do you not hear ? 

I seck, replied Schumann. 

—— The fret is, added the Baron, Schumann 
isa great seeker. Tam actually astonished that 
he has time to find anything, his whole life is so 
taken up with seeking. 

-—— Truth, Baron, wishes to be won at that 

price, answered Schumann, gravely. 
It is very well, my friends, added the 
Baron, breaking up the session; seck, seek al- 
ways, and when you think that you have found 
the truth, set it to music na you have done thus 
far; the singers of my noble master, his orchostra, 
hid theatre, you know, are all at your dispesal, 

And these great musicians, so divided in their 
particular theories, but with one great end in 
common, separated to resume their labors, swear- 
ing as always, hatred for all melody. 

Their latest works are evidently the eonse- 
quence of such an oath, 
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The Diarist Abroad. 

Beaux, May 11.— Cars at 8 1-2, after all the 
usual parting blessings from old avd young — es- 
pecially the boys — for Breslan, in Silesia, Pretty 
girl from Jiiterbogk for a companion as far as Lieg- 
nitz — told me about her former musical studies — 
how she was gradually getting command of a fine 
voice of wide compass — when the throat became 
affected — and “now, Ack Gott! Tean notsing a 
note!" She wat pretty, well —well! There 
too was a pretty young Jewes, with ber child 
and maid, and they spoke English, but not cock- 
ney —and this assured me that she did not belong 
to the great Moses family of London; and so it 
proved ; she was from New York, and afer Ieav- 
ing Liegnitz, we were very conversable. Reached 
Breslau at 7 P. M., and found the good Profes 
sor's carriage awaiting me. 

There! that's a specimen of the materials 
which T have collected with which to keep up my 
repute with diaristical friends, Brickmaking 
without straw — fishing without hook, line or 
sinker, and bait wanting —shoemaking without 
leather, wax or pexs—not even birchwood for 
sahots — criticizing without a topic, and without 
ideas if I had a topic, like Bobus's articles on 
music in the “ Morning Sunbeam ”— punch- 
brewing without rum, sugar or lemons, or even 
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the materials for that happiest invention since 
nectar, compounded of milk, nutmeg and sun- 
dries— these things are nothing to the task 
before me here in this room, away at the distant 
extremity of the huge caravansary, known as the 
Erzherzog Stephan Inn, and Hotel Garni, which, 
beginning on the Horse Market—a splendid 
street some 300 feet wide, with a fine city gate at 
its upper end —extends back, back, back to 
somebody's garden, where, in the noble locust 
and walnut trees, endless legions of sparrows and 
other birds chatter twenty hours of the twenty- 
four. And lo! the city is Prague —old Prag — 
queer Prag— quaint Prag—the Prag where 
they used to throw the minority in the city and 
other councils out of the windows, a happy way 


of deciling tough questions — whether the ques. 


tioners thenwelves were tongh or not —it seems 
they were not always—ancient Prag where 
oll Jan Ziska fought, and where Tuas 
taught,— where 500 years ago 25,000 students 
from all the known world, Englishmen among 
them, came to study —grand Prag of Wallen- 
stein — higotted Prag of St. Johann Nepomuck, 
and the Lord Noesoa. 

And here I stop to take breath, and in taking 
it am carried back by the pneumatic (isn’t it ?) 
preasure to Breslau again, wafted thither on a 
wing of the wind of memory and fancy, 

First day in Breslau. I find it recorded thas in 
iny memorandum book : 

* Antiquarianizing and loafing about town all 
day.” 

No, this will never ilo! Such a diary — pfui! 
Jean Paul wrote a book on the life of the (imagi- 
nary) author of the Bienrade A BC Book, fir 
little children —“ The Life of Fibel "— a book to 
make one laugh and —think ton He gives a 
list of Fibel’s other works — great old folios in di- 
vera tongues — one of which unluckily was prin- 
ted before Fibel was born. It appears that the 
blessed Fibel bought old works of anonymous 
authors and printed bis name in their tithe pages. 
Two or throe will serve as instances: 

Pibelli catalogur Hibilatheem Trakliane, Fol. Dreeden. 17%. 

Etat abrigé de la Cour de Sane sous le Regne d' Auguste. 

Pibel. 17d4, 
not to mention the German works to which he 
thus laid elaim. 


‘The temptation is strong to follow the example 
of the great Fibelon a smaller scale— give a few 
pages of “ Utilissime musicales requle necessitate 
Pani cantus simplicis contrapuncti, &c,” —trans- 
lated (with the aid of a dictionary); or make up 
a chapter or two from anonymous John Murray 
about Breslau. Perhaps I shall. It is the more 
excellent way—one I certainly heartily com- 
mend — to write original letters from Europe for 
ewuntry newspapers, and some not country, for 
fame and for two dollars a letter (nominally). It 
ia easy for the writer, and if he bas the last edition 
of red-bound John, his information may in general 
be trusted, It is indeed a very twopenny way 
of playing the Great Fibel, to merely copy out 
passages under one's own name, instead of print- 
ing that pame in full upon some sizeable old 
anonymous folio. But what can a poor fellow of 
8 correspondent do, with the thermometer rising, 
rising, rising, as though its food and drink were 
yeast? Especially a musical correspondent, weary 
with ringing the changes upon a peal of but four 
or five bells? 





Second day in Breslau. “ Antiquarianizing 
and not much else.” So stands the record. 
Courage, we may yet hit upon something. And 
if we, do all Prag’s bells shall ring — they will, 
whether or no. Longfellow tells me “the old 
Lombard, Matteo Maria Bojardo, set all the 
church bells in Scandiano ringing merely becanse 
he had found a name for one of his heroes.” Yes- 
terday morning, as the hundred bells upon the 
Catholic churches — the protestants are allowed 
no churches here, only * prayerhouses * — nor 
bells, like the Catholies in Berlin, a modern ex- 
ample of the fez talionis, which being interpreted 








is * tit for tat'—as the hundred bells began to 4 
ring, deeper and deeper toned ones setting in 
from all quarters, until that mighty one not far 
from my open window sent his huge voice deep- 
ly vibrating undor and through all the rest, I 
fancied it afl a rejowing that I had found an idea, 
—thongh more probably the bells rang to call | 
people to charch. | 

Had Longfellow not told me of the old Lom- | 
bard, I had never known of him; which reminds | 
me of a topic on which I mused the other day; 
namely, that books abounding in learned quota- 
tions are, to the ordinary reader, like railroads to 
the traveller — you can get over a great space in 
a short tie —half see a great deal and know 
precious little of it all afterwards, You travel | 
the Rhine for instance, by railroad, so far ay it is 
completed, the rest of the Why by steamboat, | 
(down stream, of course). You watch the share | 
with your Murray in your hand. There are 
Bing-en [Americanicé, Bin-gen] with the ruins of 
the old Castle Klopp above it, and opposite hangs 
Ehrenfels on the side of the mountain; then 
Bishop Hatto's tower on the island. Ruin after 
ruin, and delicious little vatlies opening upon the } 
great Rheinthal; and you pass delightful, quaint [ 
little okt Bacharach, with exquisite Werner's ° 
Kapelle on the shelf of the hill, and the Lirlei | 
Rocks and huge old Rheinfels, and # on all the 
way until by and by, after some sixty miles, you 
emerge between Rolands-Eck and the Drachen 
fels into the broad and beautiful Rhine Valley 
wherein lie Bonn, and, twenty miles farther, old 
Cologne. Yes, you have seen all, and all lies a 
chaos of unformed matter —like the stuff of 
which Ovid makes the earth —in your memory. | 
No, you must take your knapsack and foot it 
down the Rhine, or up as yoo will, stop in the 
litle village guest-houses; wander up the ra- 
vines, which are fairyland; climb to the old 
castles; drink milk and wine at peasant inns; 
sit in old ruins and muse; take your time aad 
enjoy yourself; and so you will know the Rhine, 
and so only. So with your literary railroads, 
They carry you throngh broad fields of Literature ; 
make known to you the names of many authors; 
give you a thousand apt quotations with which to 
exhibit your learning —as jolly old Burton to 
Sterne — but after all, you know none of their 
charms -— their cool poetic shades — the rare old 
ruins of thoughts and idcas of foregone ages ; you 
drink not their milk and wine; you have nothing 
of their richness, self-found and laid up in the 
storehouse of memory. 

The parallelism belds good to a certain degree 
also in Art. If Art be not a mere copying of na- 
ture, but a creation of forma, groups, scenes out 
of the materials derived from careful study and 
oservation of nature, making the statue, group, 
historie painting or landscape but the vehicle of 


i er pr ce 
i 











conveying to the beholder the poetic feeling and 
j, sentiment of the artist, it is clear that the behold- 
i) er must’ be able, cither through a naturally 
deeply poetic nature or through study and reflec- 
tion to sympathize with the artist, to be able to 
fully appreciate his work. I must confess — and it 
is a misfortune too — that in the case of sculpture, 
and in that of most poetry, my feelings amd sym- 
puthies are not touched — bat that i¢ no ground 
for ridiculing the earnest admirer of both. 


Those who have the gift of feeling them from 
nature are a happy class—they have a deep 
source of enjoyment from which I am shut ont. 
But — the rushing from gallery to gallery on a six 
mouths visit to Earope, by men and women, who 
never before saw a good picture or statue in their 
lives, and going into raptures over works, whose 
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University and conductor of the Breslau Sing- 
Akademie. 

Four years ago I heard his society sing Mozart's 
Requiem in the University Hall under his lead, 
and it went finely, He has written a good deal 
upon music, and his analyses of some of Bach's 
principal works gave him a high reputation. 
Thoogh not at all ranking with Winterfeld, Kies- 
ewotter, Schmid, Dehn, and their like, as an au- 
thority, still he was among by far the better class 
of musical writers. Hia library proved to be a 
very fair one; good in musical Loxica, and in 
works upon the history of church music. That 
it had a complete set of Mattheson’s works, as 
stated by the London Athencrum, ia an error; 
the collection of that author was by no means so 
cunplete, nor, in fact, was the library in hardly 


main excellence is their marvellous expression of | 88Y Tespect so complete ne that of Dr. Mason. T 


the poetic side of Catholicism, a poctry of which 
they have and can have no conception — this isa 
railway method of travelling in Art. The Rom- 
ish church bas ite deeply beautiful, poetic side, 
else it could have no such hold upon the human 
race; and not antil this can be felt, do I believe 
that many of its miracles of Art can be other 
than splendid specimens of workmanship to the 
vistor. How many there are, whom I have seen 
in Dresden before the Madonna, to whom that ce- 
lestial being was but a magnificently beantiful 
woman, but not so beautiful as the * Madenna in 
the chair” at Florence! ‘The real triamph of 
Raphael's art had quite eaped them. So in 
music, He who cannot. sympathize in the refi- 
gions feelings of Handel in the Messiah, Bach in 
the Passion, Mozart and Cherubini in their Re- 
qitiems, and Beethoven in his great Mass in D,— 
or, as the common expression is, cannot enter 
j| into the feeling of the music —- must necessarily 
hear it, judge it by the simple standard of the 
ear. Too few of us unbappily have more than a 
railroad knowledge of music. Shall we ever be 
able to combine so many in a society in any of 
our cities, really filled with the desire to go 
| deeply into the art, to meet often and fear not a 
i small annual expense, for the purpose of knowing 
what the great men of the art in past times re- 
ally did create? It takes time and money to 
get a good knowledge of any branch of literature 
—time and money are necessary to enable us to 
penetrate into the deepest enjoyments of music, 
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The record of Day HI, in Bresiau is as impor- 
tant as the preceding. Still there is little doubt 
in my mind that all the twenty-fomr bours were 
cccupied. Men and women eat and drink, chat, 
sleep, walk, ride, pay and receive visits in Bres- 
lau as well as in Boston. Children ery too, but 
pot so mach — a fact that struck me in 1849 and 
in 1859 alike. Now here ts a chance for a medi- 
cal discussion. Ring, bells of Prag, for the con- 
ception of an idea; for a Musical Journal, though ? 
No. Yet are not children music of Nature? and 
that often in more senses than one? And would 
it not be a blessing to Mrs. Boston Smith to ex- 
plain to her why her children ery more than 
those of Mra. Breslau Schmidt ? 


It is recorded above, under head of Day IL, 
that I “loafed” about Breslau. Such was the 
fact. At divers times 1 made Maske's Antiqua- 
rian Bookstore a loafing place, for there waa de- 










Mosevius's musical colleetion. The old gentleman 


foun! nothing there to purchase for our Boston 
Library, or very lithe —a fow books which I 
would have taken were already awny. 

But I enjoyed loafing about the quaint old 
streets; in the market-places; in the old church- 
es; in the University building, once an Austrian 
palace of great extent; on the bridges, wheneo 
one gets extraordinary views of the strangely 
eonstructed house-rears, with balconies and out- 
silo passages, and long flights of steps down to 
the water, generally all weather-beaten, dirty, 
and when the canals are dry, more offensive than 


is easily described, but when the water flows 
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popular speech) cheek by jowl; the Lake Supe- 
rior Arbor Vitae in contest with that of the Caspi- 
pian Sea, which should fill the air with the most 
delicious perfume. Our sugar maple stood like a 
lord among its cousins of Europe. Our Rhodo- 
dendrona and Azaleas, with the Fuchsias of South 
America, stoot around the fountains, speaking of 
the beauty of American shrubbery. All is open 
and undefended, save by the popular good taste 
and love of flowers. Two of the old bastions, as 
I intimated, have been preserved, and in the dead 
level of the city they rise like small hilla. They 
are planted to the top with] shrubbery and trees, 
and winding walks lead up to their flat crowns, 
where seats in the shade invite to rest and the 
enjoyment of the views they offer. Coffee and 
milk gardens abat on the broad promenade on 
the East side of the ol city, where oftenof an eve- 
ning some band of the garrison will discourse 
most exeellent music. Oh, short-sighted people 
of Breslau! “Go to the ant, thou slaggard!” 
Go to American cities, ye short-sighted, and learn 
the worship of St. Judas! learn to make every 
inch of land available! Go to the “ Land of the 
free and the brave *— the Jand where all men 
are [supposed povtically to be] born free and | 
equal. Go to the only pure democracy on earth, 
and learn that gardens, and shade trees and fiow- 
ers, and fountains, beds of roses and couches of 
velvet grass are for the rich; that for the poor, 
cellars and garrets, hot dusty streets, asmall open 





freely along, all together making bong lines of | conunon or two, a thousand rum shops and dance 


odd, characteristic pictaresqueness of which we 
Americans know and can know nothing, unless 
we crom the ocran. 

Breslau was of yore, like Hamburg, Bremen, 
and in fact, nearly all other important cities save 
Berlin, surrounded with a huge wall and ditch. 
Through the ditch, a brond and deep canal in 
faet, the small river Oblan was made to flow. 
One side of the city was defended by the Oder, 
the others by the walls. In process of time, the 
Prussian government gave up the idea of holding 
Breslau as a fortress and gave the walls and land 
they occupied to the city. 

Alas, it is a sight now, which would make tho 
heart bleed of that one apostle, who seems to 
have had any common sense or ordinary prudence 
in pecuniary matters, notwithstanding the ill sue~ 
ecas of his last speculation has left him but a sort 
of seapegrace reputation for a couple of thousand 
years or so,— poor St. Jadas! The Breslavers 
have been no wiser in their day and generation 
than the Hamburgers, Leipzigers, Franktort-am- 
Mainers, and all the rest of them. Instead of fill- 
ing the ditch with the gravel and earth of the 
lofty bastions at the eastern corners of the town, 
and laying out the hundreds of acres of land thus 
obtained in lots, they have filled the moat with 
lilies and flowering planta, established great cobo- 
nies of swans and dacks, graded the banks and 
covered them with a beautiful garment of grass 
and trees and shrubbery, The site of the wall, 
save at the two principal corners, is leveled like 
a floor, laid out in walks and gardens with foun- 
tains and seats,and all sorts of inducements to 
idleness. Thousands of the rarest flowering 
plants from all countries and zones are placed in 
the garden plots and along the borders of the 
walls. Trees from all countries are set out with 


posited the historical and theoretical portion of | their botanical names inscribed upon them. 


There I saw the Asiatic ami the American 


houses in Five Points and Richmond Alleys, are 
for dwellings and enjoyment. Learn that your 
mistaken policy i one that draws of an evening 
twenty per cent of your population of the poorer 
classes from their hot, stifling abodes — men, wo- 
men, ant children — into the fresh air, amid the 
singing of birds, the fragrance of flowers, and the 
whisperings of the soft evening wind in the tree 
tops, to spend their six, eight, or even ten cents 
in coflve, milk, or wicked, sinful small beer, to the 
waste of time and the neglect of cobbling, nail- 
making, patching and mending, and the thousand 
and one other vovations provided for them by a 
merviful Providence. 

Oh, foolish Breslauers! can ye not see that by 
thus giving so many hundreds of “lots” to the 
use of the poor, ye are sadly diminishing the bills 
of infant mortality, and burdening the community 
with a (possible) double number of paupers in 
future years, who in Boston, New York, yes, in 
any large town of democratic America, would be 
out of harm's way (under the sod) before their 
infant years were over ? 

Nor is this all, Ye have moreover deprived 
agriculture of that fine park at Scheidnitz, just 
far enough from the city in fact to become al- 
moat exclusively the resort of the wealthier classes 
able to ride in their own equipages or in hired 
vehicles. Here have ye erected neat buildings 
for innocent amusement, and for the rale of cof- 
fee and other refreshments, — and everything is 
sold according to a tariff made by the city gor- 
ernment, and here, of an afternoon, the best so- 
ciety of the city is to be found with children and 
their ‘ bonnes,’ enjoving themselves about the ta- 
bes in the cool shades, rambling in the dark 
walks, playing games on the green sward, or lis- 
tening to music, And as if this was not enough 
of waste, ye have on the other side of the town 
asimilar though mnaller garden, with a concert 


was tor many years Professor of Music in the | planes (the Buttonwood and Sycamore of our | hall and restaurant; the hall, though cheaply | 
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finished, yet done with such exquisite taste and 
beauty, that our own Music Hall foaks bare and 
cold, our Library hall tawdry and tasteless in 
comparison. 

However, I am an Amcrican — therefore ghory 
to the name of St. Judas, who carried the bag — 
the first of sub-treasurers. 

Now, though I feel all an American's proper 
indignation at the Breslauers, for treating the 
great god of speculation and money-getting with 
such waut of respect, I must confess to having 
found the promenades and gardens most delicious 
loafing places. I think as we grow older and the 
snow begins to fall and collect om our heads and 
hearts, —~ snow, which, alas, will never melt 
away !—that our hearts open more to children ; 
our own, if we have them, those of others if we 
“ wear the willow all round the hat — in short, 
not to put too fine a point upon it, if we are old 
b—, b—, bachelors. The hundreds of these do- 
mestio organs, family blossoms, (or whatever be 
the appropriate image) from the splendidly- 
dreased infant-bankers, merchants and professors 
down to shoeless, dirty, half-clad, lively littl 
rogues and rogueases, playing about all day long, 
some even in the nurses’ arms, were a never fail- 
ing source of amusement. A sickly looking child 
was a phenomenon, And so was a crying one. 

A.W. T. 








(Comelusion aext wook.) 


Mozart—Child and Man. 
{Continued fream page 140), 


You perceive already how my motto is realized : 
Tn te, Domine, speravi, non confundar in eterwmm. 
You will confess that the manner in which we have 
been brought by destiny to Olmiitz is mirarclous, and 
tha it is mo leas astonishing Count Podstatsky should 
hare been inspired with the idea of taking into his 
house « child threatencd with so malignant an {linees, 
I will not partienlarize all the kind and gracious 
an that are done for us, the abundance in which 
we tive; [ wold only ask how many people there 
are who would have thus reerived, of their own ace 
cord, an entire fumily, with # child sick of a conta- 
gious malaly, into their own homes. This fact, 
which T shali record in the history of my little one, 
which I intend to publish in due time,* will certainly 
do honor to the good Dean, for from this time forth 
— in some sort a pew ora in the life of my 
child. 

The upshot of all this is that I shall retarn sooner 
than J imagined to Salzhourg, not to expose Wolf- 
gang's life to any further danger. Meanwhile, pray 
have six masses repented at the two naunl altars. 

You will have seen in the letter from M. Grimm, 
which you sent me opened, what he writes me of the 
court of Kassin and the Hereditary Prince of Brans- 
wick. You will besides have soen how all has gone 
wrong. And it was at the very time when things 
wore at the worst that God granted us the greatest 
favors in reseaing oar Wolfang from the ils of 
the smallpox. This danger surmounted, all clse 1 
account nothing. As we aré not earning a single 
obolas, I have several times msed my credit, Basta! 
who knows what God hath in store for ench ? 


; No. 30. 
The Sauwe to the Same, 
Vienne, Janwary 28, 1768.¢ 
On the 19th we went to the Empress, where we re- 
mained from half-past two to balf-past four. ‘The 
Emperor came into the antechamber, where we waited 
iH coffee had been taken, and ushered us in himself, 
Prince Albert and all the Archduchesees were there. 
Besittes these there was not asoul. It would take 
up too mach space to tell you all that was doue and 
sald. It is impossible to conceive with what s famil- 















© The elder Mosart never realised this jetention. On the 
mmalerials collected for this purpors, howerrr, wae based the 
biography of W, Moaart, written by M. de Nissen, who mar 
hed the com: ‘s widow, and whose work te the source from 
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jar alr the Empress treated my wife, inquiring afer 
the health of our children, asking particelars of our 
journey, caressing her, pressing ber hands, while the 
Emperor conversed with me and Wolfganger! on ma- 
sic and all sorts of am | and several times made 
poor Naneri blush. IT will tell you afl by word of 
mouth. I donot like writing of things which, gossip- 
ing around the stove, many a long head in our conn- 
try woald treat aa lcs, 

Deo not, however, conclade that the positive and 
chinking frrore with which we are honored are in pro- 
portion to this extraordinary aud intimate kindness. 


No, 31. 


T ke Sarme to the Same. 
Vieana, Jauwary 30, 1768. 

It is time I should give you some news of oar po 
sition, 1s it fortunate or unfortunate 1 I cannos tell. 
If gold constitates happiness we are certainly to be 

itied, for we have spent so much of onr own it will 
fe difficult for us to pick ourselves up again. If, on 
the contrary, health, talent, and knowledge consti- 
tare the trae wealth of man, we are, God be thanked, 
stil in good case. The moment of the greatest don- 
ger is past. We are all in good health, thanks ho to 
God, and not only have my children forgotten soth- 
ing, het as will be seen they are making day by day 
astonishing progress. 

Nothing key seem to you more incomprehensible 
than the small evocesa attending our affairs. I will 
as woll aa J can explain this to you, omitting at the 
same time that which prodence ids me to write. 
Tt is known, and their theatres show it every day, 
that the Viennese in general are pot curious of seri- 
ons and reasonable things, that they have little or no 
iden of euch, that they will bear of nothing but follies, 
and take no pleasure but in silly trifles, dances, dev- 
ilries, phantasmagoria, sorceries, harlequinaibes, paa- 
quinades, apparitions, and decorations. You may 
soc any day a fine gentleman all bespangied with or- 
ders appland some coarse pleasantry, Lough at rome 
obscenity of harlequin antil he is half choked, while 
during the moat serious, beantifal and toaching 
scenes, in tho midatof the most eloquent burst, he 
will chatter so loudly as to provent his honest neigh- 
bors from hearing a single word. This is our chief 
rock a-head. 

The second lies in the administration of the court 
iteelf, which I cannes here describe to you, bat it is 
attended with very nore senwoyestene for us. All is 
there dependent on chance and blind fortune, or 
gain on barefaced charlataniem, often on imine 
ble rileness, which, fortunately, is not given to afl 
men. To all these causes have been poined, ux far as 
rogarie us, all kinds of vexations. On oar arrival, 
our sole care was to procure access to the Court. 
Now it 4o happened the Empress bad no longer any 
music at her residence. She therefore sent as to the 
Emperor. Bat as his Majesty detests everything 
that entails expense, it required a gooil deal of time 
ere he could come to some decision. Then befel the 
donth of the royal betrothed, 

On our retarn from Moravia, we were received, 
pot at all expecting it, by the most illustrions hoses. 
Hardly had the Empress been informed what had 
happened at Olmiits, and that we were recarned, than 
it was intimated to us on what day and at what hour 
we should be admitted. What booted so astonishing 
a mark of kindness? What was the upshot of it? 
Nothing; that is to say, a medal,a very handsome 
one, no dowkt, but not worth the trouble of conrer- 
ting it into money. The Empress tenves the rest to 
the Emperor, the Emperor is carefal to inscribe it in 
the book of oblivion, and it is very certain he imag- 
ines he has abundantly paid us whee ke has aban- 
danily entertained us! 

What do the nobles in Vienna! All as mach aa 

saibte restrict their expenses in order to please tho 

mperor. So long as the carnival lasta, none think 
of aught but dancing. There are balls in every 
nook and corner, and the changes are always joint- 
ly defrayed. Even the routs at Court are paid for 
ready money, All who receives the profit thereof! 
the Court ; for all dancos, roars, halls, and playe are 
farmed, and the profits divided between dhe Court 
and the farmers, Consequently, whoever goes to 
these renders the court a service. And these consti- 
tute the political and official expenses of the mobility. 
We hare, among our patrons, some of the greatest 

rsonnges. ‘The Prince of Kannitz,} the Dake of 

raganza, Malle, de Guttenberg, the Empress’s right 
hand, the Master of the Horse, Count Dietrichstein, 
all powerful with the Emperor, are oar friends. But 
think of our bad luck! Again we were prevented 
from speaking to the Prince of Kaunits, for he is 
weak enough to be in such fear of the small-pox that 
he even avoids people who have x} a few red marks 
left on their facos, as t# the case with Wolfgang. He 
contented himself with informing us, through our 





friend Longier, that daring Lent he would watch over 
oor interests, for while the carnival lasted, none could 
sueceed in bringing the beads of the nobility all under 
ane bonnet. 

I puzzled my bend to concert measures, and I re- 

with terror at all the moncy I bad already 
spent, when I learned that the pianists and the com- 
+ at of Vienna were conspiring against us, except 
agenseil,4 who was ill and could do litle or noth- 
ing. The fundamental maxim adopted by these 
aac Was carefully to avoid all occasions of meet- 
ing ut, and being conrineed of the science of our 
little Wolfgang. And why! In order that when- 
ever, and it was of aent occurrence, they might 
be asked if they had heard the child, and what they 
thoaght of him? they might answer, they had never 
heard him,and what was said of him was impossible, 
that it was only a dazzling trick and harlequinade, 
on affair of confederacy ; tent he was tamht before- 
hand the music he had to execute, and it was ridicu- 
lows to believe he could compose at his age. 

They were careful, therefore, to avoid him, for 
whoever has seen and henrd him can talk thes no 
longer under pain of incurring dishonor, I made 
one of these good people, however, fall into a trap. 
I had agreed with « person, that I should he ne: ¥ 
advised whenever he should present himself, He was 
to bring thither a very diffical: concerto which Wolf. 
gang wae to be made to play. We came there, and 
our triend was obliged to hear Wolfgang execute his 
concerto a though he bad known it by heart. Onr 
co f and pannist was astonished to such @ do- 
gree, that in hie admiration he let fall exprestions 
which revealed to me all that I have pointed? out to 
you shove, At tho las, he added; On my honor, I 
cannot say otherwise than that this child is the grea: 
test man that kaa ever lived in this world; without 
seeing him it would be impossible to believe in him. 

In order 9 comvines the public of the real state of 
the matter, I revolved to farnish a test of alrowether 
an extraordinary natnre, I determined that he 
shonld write an opera for the theatre. What think 
you al) these people said, and what a hubbhab made 
they! What! shall we seck Gluck to-day seated at 
the piono,4 and shall tomorrow a# child of twelve soc- 
coed him and direct an opera of his own prodartion ! 
Yes, and despite of envy, I have even drawn Glock 
upon our side; at least, if he he not so in heart, ho 
cannot show as mach, for his patrons are also ours. 
And to make snre of the actors, who in general cogse 
the most diseomfort te composers, I have placed 
myerelf in immediate connection with them, according 
to the directions 1 received fram one of them. 


tBorm im Vienma. 1711: died, 174; signed the treaty of 
Aix |e Chapelle to 1748 ; was Ambeomdor in Paris in 1704, 
=e be signed » treaty of alliance between France and Aas 


4 The former musi master of the Empress Maria Therma. 
D At that period dhrectore of orrhretras did pot wield 2 batoe 
ha DOW--la} s, bat preslled at the plane. 
(To be continued.) 


The Handel Monument in Halle. 
iFrem the Lower Rilee Mw it-Zeltung } 


Harxe, Juxx 1, 1859. 


Todny, the statue of George Frederick Handel 
was eolemnly uncovered to public guze, the ceremony 
being condocted im the manner previously announced 
in the programme. After the chorale, “ Lobet den 
Herrs, den michtigen Konig der Ehren,” had been 

formed #t seven o'clock in the morning, from the 
austnannathfieme, the atadents ect out, ot balf-past 
nine o'clock, in festive auire, and with waving ban- 
ners, from the buildings of the University to the 
Market-place, where they took up their position in 
such a manner as to leave a clear space round the 
monument. ‘They were followed by several local 
Licdertafeln, also with their flags. t nine o'clock, 
the grand procession of the festival committee, of the 
arthes who had been engaged in the complction of 
the exetyye, of the manicipal authorities, of the officers 
of the Royal University, &c., put itself in motion, 
and, looking towards the Town-hall, ranged itself in 
the apnee left clear round the staime, When the va- 
rious bodies hnd thaa taken respectively their proper 
jacet, the chorus, “ Seht, er komimt init Preis ge- 
rint,” from Judes Maceolkeus, was performed from 
the upper balcony of the“Town-hall, After this, an 
addvese wae delivered hy Herr von Voss, w bur- 
gomastor-of the town off Halle. In the midst of tho 
masic which then burst on the car, with a chorale, 
the covering of the statwe gradually fell, and the 
likeness of the great master looked down, in the glit- 
tering sunshine, om the maltitude, who, deeply 
moved, and filled with admiring astonishment, joimed 
enthusiastically in the three cheers given 
speaker of the address for the artists engaged on the 
monument. Of course, on such a day, a magical 
performance was necessary worthily to complete the 





ee RA SS Sa 











BOSTON, SATURDAY, AUGUST 6, 1859. 





149 





festival, and Handel's oratorio of Samson was selec- | carry his fame to Paris, ashe was (naturally) the 


ted for the purpose, Mesdames Johanna Warner 
and Koster, rvyal chamber-singers, from Berlin, Herr 
Tichatscheck, of the Royal Opera howse, Dresden, 
aml Herr Sabbath, of the Royal Domebor, Berlin, 
undertook the solos. The performance, ander the 
direction of Robert Franz, assisted by Herr David, 
Cowcertwrister, and several other well known arviets 
froen Leipsic, began, at eleven o'clock, in the Markt- 
Kirche, the choruses being executed by the Singaca- 
demins of tho town. The sir from the Messiah, “ Teh 
weiss dase mein Erliser lebt,” enng by Madd, Johan- 
es Wagner, concladed the musical ceremony, and, 
at the came time, ended the festival in an impressive 
manner. "The starue—the work, as ie well known, 
of Heidel—represents Handel in the costume of his 
time. From the rich flowing wig, the curts of which, 
br a peculiar shake, were accastomed to express the 
wearer's content or disantiefaction to hie orchestra, 
down to the silk clock-stockings and the shoes, all is 
the purest rocco, A rich gold-embroidered coat 
clothes the master’s imposing form, the quiet, com- 
manding posture of which is also imposing, like that 
of some field-marshal, The left hand i firmly plan- 
ied on the side, near the sword-handie, while the 
right rewts a a masicdesk, and holds a roll open 
at the Messiah. On locking wp into the massivel 
formed countenance, we meet the commanding, rigi- 
lantly anxious glance of this “ proposer und disposer” 
of tune, who seems sa if on the point of civing the 
signal to strike up the “ Troste Zion.” The reality 
of the moment is aneonstrained|y combined with the 
importance of the man, The more characteristic this 
figure 13 of itself, the less does it require any al 

rical additions on the pedestal, At one period the 
Athenerum strongly advocated these additions, hat the 
senlptor always strongly onomet them, the more 
srongty, indeed, beenuse he had taken advantage of 
the musiewiesk, conceived in the nich Renaissance 
style, to expresa himself allegorically in the asual 
way, While the back of the desk displays St. Ce 
clin, we se, on the three-sided base, King David 
playing the harp, and the virgin, who, by the power 
af song, enchains the anicormm and tames the lion. 
fn the frome side, ienmediately ander the open orn 
torio, is the dare 1741, hetng that of the first perform: 
ance of the Mensch, When the composer turned from 
opera and devoted himself ts orntorio, The mona- 
ment stands in the market-place, the face of the statwe 
looking towards the Marienkirche, where the celebra- 
ted musician was baptined in 1685. 


Schubert. 

Those who admire German and deapise Italian 
mosic, those who love Italian music al think Ger. 
man a “bore —withouwt forgetting all the varieties 
of amateurs inchaded between these two extremes— 
are agreed as to the merits and heanties of Sehnbert’s 
songs, They are thoroughly popalar, but not in the 
slightest degree common, “familiar, but by no 
means vulgar; " and they are out of place in no con- 
cert, whether devoted to facile, unprotending ploces, 
or to the most sererely classical compasitions. "In 
his melodies,” says a German biographer of this great 
maasical “we meet the bollowing peculiarities in 
rare pet a0 First of all, great originality ; then 

poetic feeling, surpassing troth in expression, 
novel rhythm, delicate apprehension of the meanin 
of the poet, vivid force of the imagination, sabducd, 
however, by a certein tondemey to melancholy and by 
4 sort of religious unction, eracefal and simple tarns, 
easy elegance of modalation, and an inexhaustible 
norelty of accompaniment.” Altogether, Schabert 
set more than three handred ballads or poems to 
music, besides composing a great quantity of waltzes, 
marches, aita with variations, sonatas, rondos, over- 
tures, and tring; concerted music, paulmes, choruses, 
and cantatas ; numerous qnartets, and twelve grand 
symphonies, with ae many operas, After such a list 
as the ahove—which mijcht be largely added to—it 
need only be mentioned that Schubert died when he 
was thirty-two, to show thet he was indeed one of the 
taost prolific, if not the most protitie, of composers, 
One thing to he specially remarked, in connection 
with Schubert's operas ani songs, is the taste he has 
shown in selecting what in most countries is enlled 
reer. bat which in England we have got into the 
bit of denominming “words.” Goithe, Korner, 
and Heine sre the authors of Schubert's “ words; 
and in these marriages of * music to Immortal verse,” 
it be diffienkt to say whether the werve or the music i¢ 
most fall of fife and beaaty. “He had bat to read a 
poem over once,” we are told, “to improvise music 
to it and invent benntiful melodies.” That these 
melodies were appreciated and loved by the poets 
who inspired them, ise matoer of literary as mach os 
of musical history, Heine, who wrote for Schubert 
many of the charming lithe poems collected ander 
the title of the “‘ Book of Songs,” was the first to 
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first to denounce tho false Schaborts, who arose to | 


brilliancy and finish, was applauded with arclama- 


tlons; and Spohr’s dramatic scena, in which Herr | 


profit by the reputation of tho composer of the | Joachim displayed all the wonders of bis execution, 


" Adieu,” and, above all, the false Heinca, who pub- 
ished wretched imitations in French of the most 
ethereally witty, if mot truly poetical, of all song 
writers. Jenn Poul Richter was aleo a fervent od- 
mirer of Schubert's songs, and, after he wae afflicted 
with blindness, knew no grenter pleasure, to the end 
of his days, than that of listening to his friend's en- 
chanting melodios,— Daily Telegraph, (Lomdea.) 


’ 
Music Abroad. 
London. 

Mr. Bexxotct has had his anneal “monster 
concert,” with the asnal success, and the osnal 
epormous length of programme. This time the mul- 
tifarions medley embraced thirty pieces. Here is an 
account of it from the Afmseal World {Jnly 9) : 

The band on the present occasion was, as uswal, 
select and efficient, and executed, under the able di- 
rection of Mr, Benedict himself, the overture to Der 
freischiits, and Benedict's “ Triamphal March,” the 
pieces with which the entertainment respectively 
commenced and terminated. A selection from Ros- 
sini'’s Statet Moter was one of the chief voenl attrac: 
tions, This ineladed “ Cajus Animam,” sang by 


Signer Ludovico Graziani; “ Quis est homo t” by 
Mailame Catharine Haves and Madile, Artot; “ Pro 








peceatis,” by Signor Badiali; and the air with | 


chorus, “ Inflemmatus,” Medume Catharine Hayes 
taking the solo part. There was also a selection 
from Signor Verdi's operes, commencing with a dao 
from the Véprrs Sictliennes, This intreinced to the 
Lavon public Mademoiselle (why not Mise?) Anna 
Whitty, a voung lady who hos lately been creating a 
considerable sensation at some of the principal thea- 
tres in Italy. Misa Whitty was evidently nervous 
when she began the duet with Signor Mongini, whose 
powerful voice was enough to make any debutaute 
timid. Subsequently, bowever, in “ Bel raggio,” Miss 
Whitts appeared to have resamed her self. jon, 
Here the young artist displayed capabllitivs of no 
enmmeon order. That her voice is powerful and 
agrecable in quality, and that she exhibits remarka- 
ble proficiency In her art, is to say no more than the 
simple truth. Moreover, ehe gare evidence of vigor 
of style, enetetic expression, mnd true dramatic feel- 
ing. At the termination of the air Miss Whitty re 
tired from the platform overwhelmed with pleudite. 
Signor Mongint was encored in “ La Dovuna é mo 
hile; * Mdife, Sarolea and Signor Graziani (with 
chorus) gare the “ Miserere” from Jrovetore; ond 
Malte. Gyardacei sang “ Te Romeo t'uccise un fig- 
lio,” from Bellini’s Coputetti « Moutecehi, with unsur- 
ble beauty of voice and the most genuine ex 

Mille. Victoire Balfe, nothing daunted hy 
these Italien displays, came forward with the Iris 
halted, * The last rose of summer,”’ which she anng 
with so mach unaffected eentiment and such trae 
simplicity as to elicit a fond and genuine encore. 
Malle. Artot followed with the rondo finale from 
Covrentola, a very brilliant performance, The fargo, 
“Neequi all offarno,” bad mang fine points, and 
showel the ronng artist a mistress of confebile po 
ess than frerara, Terr Reichardt sang “ The 
‘Troubatonr’s serenade,” a pleasing comporition hy 
Mr. Benedict, in his very best manner. Into the 
merits of the other vocal performances—whirh were 
many—we cannot enter, merely naming Madame 
Enderssohn's execution of her own rong, “ The 
lanrel,” aod Miss Stbbach’s of “* Scenes of my 
youth,” from Renedict’s Gipsy's Warning, as worthy 
all consideration, 

The instramental performances, besides those of 


sion. 


the hand already mentioned, were varied and excel- 
lent. Herr Engel played a pasticeio on tke harmo- 
ninm, introducing the serenade from Sioa Cioormend 
Mixs Arabella Goddard gxecuted Hummel's “ Ron- 
deau Brillant,” in B flat (om a Roesinn theme}, and, 
with Herr Leopold de Merer, the “ Concertante” for 
two piano-fortes, composed expressly for Mr. Bene- 
diet’s concerts, by the great Austrian pianist; Herr 
Joachim gave Spohr's “ Dramatic Scena,” for the 
violin ; M. Paque performed Batta’s romanza, ** Seul 
sur la terre,” on the violoncello; Maile. Marie Moes- 
ner execute! Godefroxt’s fantasia, “La Danse ios 
Sylphes,” on the harp; and last, not lenst, Mr. 
Benedict played his own fantasia for the pienoforte, 
on “ Where the bee encks.” Hommel’s “ Rondeau 
Brittant,” magnificently played by Miss Goddard, 
was applauded enthusinstically; the duet for two 
pianofortes by Herr Leopold de Meyer, one of the 
most difficolt pieces ever composed for the inatra- 


although coming so late, created # furore, 

The chorus sang “ Hataplan ” from the Fu le 
and the “Hanting Chora“ from Der Fresschiite, 

As appendix we may state, that Madile, Vaseri, 
from the Drary Lane Italian Opera, gave the Scotch 
builad, “ Annie Laurie,” with excellent effect. Nor 
should Mr, Santloy he overlookeil, not merely for his 
impressive singing in Beethoven's * Farewell,” bat 
for his volunteering to act aa substinute for Sig. 
Fagotti, and giving “ Non pik andrai,” in such a 
spirited manner as to make the audience perieetly 
aatistied with the change. To terminate the * ap- 
pendix,” let ae pay a jost compliment to Sig, Ma- 
rini, for his admirable execution of “ Madamina,” 

The of orchestral condactor was shared be- 
tween Mr. Benedict and Signor Arditi; that of ae- 
companist at the pianoforte between Mr. Benedict 
and Mr. Lindsay Sloper. 


Pattnagmonic Coscerts.—There were several 
attractions at the fifth concert, on Monday evening, 
in the Hanover-square Rooms, when the following 
was the programme : 









. Bympheny in © mleor,.... , Hay 
Abe (OPPOL ie cce res Hayda, 
Concerto |p G. pianoforte, Reethrten. 
Beas (Deer Pretorbyiite). . oe ccc seer scePecnecceneese Weber. 
Orertare—Jeseoorda. . ... oa Spee, 
Sympbeny in B Gat... ..  Beethowren 
Bort jFigaro:,.,....--. --..Monert. 
Overture—Horyarthe... Weber. 


Conductor—Profssaur Slerodale Bennett. 
The occasionally frigid patrons of these exclusive 


entertainments were moved to an uowonted degree 








j of excitement by Madame Clara Schumann's strik- 


ing, original, ant highly colored reading of Beet- 
horen's pianoforte concerto—the one to which Men- 
delssohn was +o portal, and which he played in a 
style which me other pianist has since been able to 
approach. In the firet movement Madame Schu- 
mann frequently reminded us of that onequailed per 
former, whese fire and animation the gifted lady con: 
tinunlly emulated, if she seldom artained thar sntdle 
delicacy which distinguished Mendelssohn, even 
when most impetuous ant most entirely carried away 
by his ardent and indomitable temperament. The 
slow morement, with less of rererie than Mendelseohn 
used to throw into it, was, at the seme time, inter- 
preted in a truly poctical spirit; and the rando fuse 
was given whth extraordinary vigor, thooch, perhaps, 
lens thoroughly finished, in ® mechanical sense, than 
the preceding movements, On the whole, the per- 
formance was masterly, and deserved all the anplaue 
bestowed upon it. At the end, Madame Schumann 
was unanimously recalled. 

Miss Lonisn Pyne sang the air from Haydn's Ovfie 
« Evridice with less effect than we anticipated, for, 
though somewhat cold and wnimpassioned, it in ex- 
actly sulted to ber etyle of execution. Madame 
Csillag (of the Tmapesial Opera at Vienna) rave the 
grand scene from fier Prersrdafz with «xtroodinary 
energy—as if, in short, che had been singing before 
the Inmps, instead of in a concert room. She en- 
tered a0 thorompghly into the spirit of the munic, howe 
ever, and gave such genuine dramatic expression to 
every phrase, that the strong sympathy of the unfi- 
ence was elicited, and the applause was hearty at the 
conclusion, Rarely baa a first appearance at the 
Phitharmonte Concerts proved more successful, 

The entertainment was altogether a goed one, and 
the clear, intelligent, and unobtrusive manper in 
which Professor Bennett directed every porce, from 
first to last, was the thenve of gemersl admiration, It 
js a8 impossible to misunderstand this gentleman's 
bent’? as to detect him in a single fantastic or mis- 
taken reading. A more strictly “ classical” con- 
ductor never held the bifon.— Times. 


New Parcaarmoxic— The series of five concerts, 
under the direction of Dr. Wylie, has been eminently 
successful, and proves how mach can be effected Ly 
individual enterprise and — 

The lust concert was one of the mast interesting of 
the series, The programme comprised Beethoven's 
Eroiet symphony and choral (aniasin; Duseck's 
pisnoforte concerto in E dat (No, 12); Spohr's dra- 
matic concerto for the violin; a fagne by Bach for 
ditto solo; and overtares by Cherubini and Weber. 
Everybody was surprised at the performance of the 
band, taking all things into consideration. With the 
exception of an unaccountable slip in the last move- 
ment of Beethoven's symphony, the execution was 
irreproachable, The concerto of Duseck created a 
profound impression, aod Miss Arabella Goddard 
was complimented in the most flattering manner for 
her vory ly performance. The choral fantasia, 
too, as far as regarded the pinniat, was inimitably 


ment, aod executed by both artists with extraordinary | given. The dramatic concerto of Spohr was grandly 
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rformed by Herr Joseph Joachim, and the fague of 
Bach exhibited his perfect mastery over the instra- 
ment in a different way. Madame Lemmens Sher- 
rington was the vocalist, and sang an air by Pacini 
with great brilliancy. 


— 


Fronexce.—Signor Bazzini, the violinist, is giv- 
ing at present concerts for the benefit of the Italian 
movement. In recording this the Newe Berliner 
Moesikzrituag saya: “ Nothing can surpass the in- 
gratitude of the Tealians against their monarch ;"" to 
understand which remark it should be stated that 
Signor Bazzini is a Milancse, and two years since 
was appointed Kommer-Virtwose to the Emperor of 
Austria. 

Tonix.—A Turin paper writes as follows : 

“There is now in Turin, free of any engagement, 
the charming prime down, Enrichetta Camilli, who 
has already sung with great succeas at Cagliari, and 
was secured for the current season at the Teatro 
Alfieri, which has since been obliged to close. Madlle. 
Camilli possesses a beautiful voice of extensive com- 
oe. ant is thoronghly practised in her art. She 

as alvo a personal appearance attractive enough to 
make the fortune of a theatre. For thie reason we 
can recommend her to onr far-secing-impresarii, who 
are certainly not «likely to allow her to remain in 
idleness,” 

The young Indy of whom the Piedmontese al 
speak so highly is an Englichwoman—Miss Camilla 
Chipp, danghter of Mr. Chipp, onr own great ma- 
sician of the drama.—AMusieal World (London. ) 
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Mevoo 1 Tans Newera, — Continuation of the Opera, * Don 
Gloranal.” 











Uniform Musical Pitch. 

From the report of the diseussions in the Lon- 
don Society of Arta, which we have recently 
copied, there would seem to be a pretty general 
tendency in England to fall in essentially with 
the movement in France, which has resulted in 
the adoption of a Normal Diapason by Imperial 
lecree. It is agreed on all hands that the pitch 
has got strained up to an unnatural, uncomforta- 
ble height; that the now reigning concert pitch 
is the terror and the death of singers. But how 
much shall the pitch be reduced? The French 
decree says to the standard of A at 870 vibra- 
tions per second, or C (middle C) at 522 vibra- 
tions. ‘This, it is agreed, will be a very consider- 
able alleviation of the grievance ; and therefore, 
for the sake of unity, for the sake of getting some 
convenient pitch established through the world, 
the English musicians scem quite willing to con- 
eur, without much question, in the Imperial 
“ Normal Diapason.” 

But if, instead of any arbitrary standard, there 
ean be found one based on simple, general, uni- 
tary principles of swience; if Nature herself, 
and the Mathematics, point out some clear sys- 
tem for the measurement of musical vibrations, 
which shall be in perfect correspondence with 
other normal scales of measurement, as those 
of time and space, would it not be far better, and 
in the long run far more practicable to adopt 
that. 

Sir J. FP. W. Tlenscnec has addressed an im- 
portant letter on the subject to Dr. Whewell, 
chairman of the Musical Pitch Committee at the 
Society of Arts,— a letter which shows more sci- 
entific grasp of the subject than anything which 
has yet appeared. He proposes to reduce all to 
the simplest unit, supposing one vibration in a 
second as the foundation (far below all audible 


depths of bass) of the whole great scale or dia- 
pason of tones. This he supposes to yield a note 
C, nine octaves below our middle C. There is 
also a good nataral reason for this: for since 
“ middle C” lies just about equatorially between 
the extreme highest and lowest tones of the 
whole range of tones of the human voice in all 
its registers, 80 too it is natural enough to sup- 
pose some deeper octave of this same C to lie at 
the imaginary bottom and beginning of the whole 
ascending scale of tones. Let C therefore be 
the unit; let our lowest imaginary C stand for 
one vibration; doubling the number nine times 
we get for the “middle C " 512 vibrations, which 
differs by only fen from the new French standard. 
What a pity Herschel was not in the counsels of 
the French Commission, when by the suggestion 
of so slight a difference the thing might have 
been put at once upon a simple, unitary basis! 

Bat we give the letter, which is clearer than 
any abstract we can make of it. It is valuable 
also for its suggestion of a natural cause for the 
rising of the pitch, found in the very nature of 
harmony. 

Collingweed, Jane 14. 

Sir,—I regret that it was not possible for me to at- 
tend the meeting of the Society of Arts on the subject 
of a fixed musical pitch mode rae : but anderstand- 
ing, from the reported p ings of the mecting (a8, 
indeed, might hare been reneonably expected) that a 
Committee has been formed to consider the subject 
more deliberately than could he done in a general 
mecting, I beg leare to offer my opinion in the form 
of » letter. 

The subject is extremely simple in iteclf. All are 
agreed that the present pitch is inconveniently high 
and must be lowered, AIL are desirous that when 
once Jowered it should be kept trom rising again, to 
which there is a continual tenency, ari-ing froma 
distinet natural cause inherent in the narure of har- 
mony, vix., the excess (amounting to abont eleven 
vibrations in ten thonsand) of a perfect fifth over 
seven-twelfths of an octave, which hae to be constant. 
ly contended against in upward modulations, when- 
ever violins or roices are not kept in chock by fixed 
instraments. But perhaps all are not aware that the 
evil of fine ancient voral compositions having thus 
been rendered impracticable to singers in their origi- 
nal normal key is a great one, inasmarh ae 
transposition to a lower normal key involves the 
sacrifice of the adaptation of the peenliar character of 
the key (a character intended and felt by the compo. 
ser), and the substitation of a totally different invi- 
dence of the temperament on the serics of notes in 
the seale, and goes, therefore, to mar the intended 
effect and injnre the composition, as much as an ill- 
chosen tone of varnish would damage the effect of a 
fine Titian. 

Sinee, however, all are agreed that the pitch moat 
be lowered, the only remaining qaestion is, how 
much? Now, if there were any prospect that this 
operation which has now to be performed, and which 
or — —_— brasil themselves to have 

ferment, eon scme twenty re 

, should be disposed to acquiesce, for +A sas 

sake of acquiescence, in the conclnsion they have 
come to, viz., to fix a (for the present) at 870 vilra- 
tions per second, which is equivalent to fixing c at 
522, looking forward to a furore step in the same 
direction which should bring it to 512; there to re- 
main heneeforward invariable, Such ac, being the 
ninth octave of a fundamental note corresponding to 
one vibration per second, haa a claim to universal re- 
ception on the score of intrinsic simplicity, conre- 
nience of memory, and reference to n natural anit, so 
strong that Tam amazed at the French not having 
heen the foremost to recognize and adopt it, when it 
is remembered that their hoasted unit of length, the 
motre, is hased on the enhdivisions of a natural unit 
of space, just as the second (a nniversally used ali- 
anot of the day,) is of time; the one on the tnear 
er eas the other on the time of rotation of the 


cn * 

But as there is not the least chanee that the pres- 
ent move will he otherwise than final, I confess 
myself disposed in this matter to be more French 
than the French themeelves ; to net once for all; to 
adopt the c of 512 vibrations, and #0 to carry out this 
a8 part and parcel of a complete natural metrical 
system, which would recommend itsclf to all nations 
on itsown merits, whilo possessing the agiditional 


and not inferior merit of meeting more fully than the 
half-measnre proposed, the wishes of the singer, and 
the requirements of that most perfect and charming 
(because most natnrally affecting the feelings) of all 
instraments, the female voice: which I consider, in 
any discussion of the kind, ought to be held para- 
mount to any possible claim on the part of 

bease, wire, or catgut. It is clearly the interest o! 

any lover of music that the pitch should be such os 
ean be maintained by a vocalist, not merely in her 
highest vigor of youth, but up to an age when the 
voiee, thongh still perfect, and, in fact, improved and 
mellowed by time and practice, is vet unable, without 
painful effort, to reach the extreme elevation it could 
accomplish without diffieulry at an earlier period, 

If a change be made, I do not believe the instrn- 
ment-makers would find their interests at all more or 
Jess affected whether the pitch were lowered to, and 
permanently fixed at, 522 or 512. In cither case, 
they would stand disembarrassed at once and for 
ever of the necessity of consulting the varying con- 
venience and caprice of their customers in different 
places, and it must (assuredly it ought) to be to them 
a matter of indifference what the requirements 
of the public in that respect may be. As to what is 
alleged of the superior brilliancy and sonority of in- 
omy Pp ~ a comma or ine histor than 
ot 1 regard it as mere ] jargon, un- 
worthy of the slightest este ieee 

I will ned only one farther remark. The 512 ¢ is 
independent of any standard of length or of the re- 
locity of sound. It has nothing to do (as seems to 
have heen nsenmed in one of the letters read to the 
moecting) with 32 feet as the length of an onan pipe, 
supposed (hat very erroneously) to yield its fourth 
lower octave, If we would introdace extraneous 
considerations of thie kind, we might take as a funda- 
mental anit, on the French metrical eygtem, a wave- 
length of one metre, or its binary multiples or awh- 
multiples. This would give (taking the velocity of 
soand in drv air at the freezing temperature at 1,090 
fort) an x of 664°4 vibrations for the nearest approach 
to the new French &, corresponding to an 4 (tuned as 
a fourth above it) of 886 vilrations, the difference 
between which and the French standard fies in the 
wrong direction, and whieh coincides exactly with 
the Ronleaux pitch, as stated in the of the 
French commission. Again, if we take the velocity 
of sonnd at the British standard temperature (62¢) at 
1,124 feet or 342-6 metres, we shall be led to an ¥ of 
685-2 vilrations, corresponding to an a of 856, and = 
c of 514, very near approach indeed to our own 


pro c, 
Or aguin, if we combine the British standard yard 
as a wave length, with a velocity of 11096 feet per 
ing to the mean temperature 49°27 

Fahr. at Greenwich, to as to get a purely British 
fiducial note, we are led to an sharp of 739°7 vi- 
brations, corresponding to a ¢ of 526, which, though 
nearly approximating to the French , lies above it, 
and is on that acconnt objectionable. As the origin 
of a musical system, moreover, it would be an 
anomaly to take as the fundamental (or, more prop- 
erly, fiducial) nate of the diatonic seale the sharpened 
fourth of iis kev-note, And a similar objection, 
mutatis semtenedis, lies against both the former modes 
of derivation. Theoreticall® epeaking, also, as the 
mean velocity of sound varies in different climates, 
all such modes of hamoring or cooking a tonda- 
mental note inte conformity with a predetermined re- 
sult must be condemned. 
Tam, &c., 


The School Festival 


We had only room, last week, to give a brief 
description of that most interesting and successful 
experiment, The lesson to be derived from it is 
mainly this— made obvious that day to all who 
had the privilege to be present; that nothing can 
unite a great mass of children more happily, or 
place them in a more agreeable and hopeful atti- 
tude before teachers, parents and the world, than 
teaching them properly to sing plain but appropri- 
ate melodies together, and so blend their voices 
and their hearts in a beautiful and universal lan- 
guage of thoughts pure and sweet and holy. To 
which add, that as a means of order among a 
thousand restless and impatient ones — order, 
which is as good as gone when cheerfulness is 
lost — music in the schools is the very best of 
modern inventions, So much at least was folly 
illustrated in the Festival and the musical prepa- 


J. F. W. Herscune. 
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| ration for it. ‘The question whether children 
(almost without an exception) cen be taught to 
sing, was long since settled in the, affirmative. 
But there were two or three special points sug- 
gested by that Festival, which we will briefly hint. 

1. We were more than ever convinced that 
the directors of the musie-teaching in our public 
schools have begun with the right method, in 
making the vocal exercises to consist mainly and 

| principally of the singing of plain, substantial 
Chorals, in long notes, and in unison, Pieces of 
more flowing and varied melody, like that Prayer 
from “ Moses,” are well enough for occasional 
variety. But it is not by any singing of lively or 
sentimental funes, readily caught by ear, that 
children really learn to sing. Tho first thing is 
to acquire the art and habit of forming true musi- 
cal tones; of delivering the voice rightly, of sus 
taining, rounding, swelling and diminishing a 
tone, so that it shall be singing and not shouting, 
nor humdrum drawling, nor mere humming. 
Serious as these old hymns may be, and slow, yet 
there is something grandly refreshing in the uni- 
ting of a maz of fresh young voices, in pure, full- 
voiced, musical utterance, upon such long swell- 
ing tones, which cheers as well as solemnizes, like 
the ocean or a boundless landscape. They who 
sing, as well as they who hear, are cheered and 
strengthened by it; whereas the singing of light- 
er and more “taking” melodies, popular tunes 
and airs, is sure to become a promiscuous, listless, 
wearisome affair, expressive of nothing and ans- 
wering no useful end. To bea part in a grand 
and sublime effect, in a great beautiful whole, 
must be an inspiring experience to a child; and 
so by joining in this act, (which implies syste- 
matic, strict instruction) he learns a nobler life- 
ideal, has experienced the joy of being lifted 
above mean and individual feelings. 

2. Holding on, then, to the Chorals as the 
foundation of vocal training, as well as the chief 
feature in the public performances, we would 
still entertain the question, whether the teaching 
cannot yet be carried some steps further in the 
direction of artistic culture. Cannot an advanced 
portion, at least, of the scholars be taught to sing 
in parts, as well as in unison ? Cannot the charm 
of harmony be added to that of melody? Ina 
similar Festival at Cincinnati, last spring, where 
twelve bundred children also sang, we are told 
that the four parts of harmony were fairly repre- 
sented, the bass being of course limited to a com- 
paratively few older boys — older, we fancy, than 
are found in the Boston schools. And at oar 
Festival we had one good instance of three-part 
harmony, of female voices, in the beautiful Sane- 
tus, sang by the girls of the High and Normal 
school, Of course simple unison or plain-song 
must be the first and the essential thing; for that 
takes in the whole; that only suits all voices, and 
is level to all capacities. But on the basis of this 
general rudimentary culture, should we not rear 
something bigher? It soon appears that some, a 

| goodly proportion doubtless, out of the 1200, 
| have a more decided aptitude for music. Is it 
not a duty which we owe to their natures, to 
their culture, to lead them some steps farther on 
in the acquirement of an art in which they may 
be so useful to society? Why should not large 
choirs grow up in this way, from our public 
whools, of youths and maidens competent to sing 
in churches and in oratorios and public festivals, 
and to furnish members for permanent choral so- 





cieties, which shall be a public blessing, and give 
us atrue musical character in the world? We 
would not hurry or force matters; but a little 
wellalirected effort made in this direction may 
result in making this a musical community, 

3. If we are to have more such Festivals, as 
there is every cause to hope we shall, let us take 
one l?sson from these two first experiments, Let 
us trust to Music more entirely for the interest 
and inspiration of the hour. No more long 
speeches! Itis a wearisome infliction even on 
the audience, and a cruel exaction on the pa- 
tience of the children, who have industriously 
prepared themselves and kept themselves so ad- 
tmirably in order, through long hoars, for this our 
pleasure, to make them sit another hour vainly 
trying to listen to educational discourses, which, 
however excellent in themselves and in the right 
time, cannot possibly begin to utter the true, live word 
of this occasion with the eloquence and the effect that 
their own music utters it. A brief introduction, like 
the happy one by Dr. Upham, and the Mayor's few 
romarks in preface to am official act, would be quite 
enough. Let Music any the rest, and there will be 
nothing said that ia irrelevant. 


Musical Chit-Chat. 

Our friend Taarver (the “ Diarist ”), after passing 
the year past in Berlin, with brief visita to Hambarg, 
Leipzig, Halle, Brestan, Prague, &c., diligently par- 
suing his great object of writing a life of Beethoven, 
and at the same time doing great service to our Bos- 
ton Public Library, and to music and the friends of 
masic generally by purchasing musical collections, 
has arrived in Vienna. Here he has to make a fow 
last researches, which will complete his materials for 
the Life, after which we trast the book will soon ap- 
pear. Mr. Thayer found many letters of the great 
composer in Prague, and he has, or is to have, copies 
of them all. We understand that a searching review 
from his pen of Marx's Life of Beethoven will pres- 
ently appear in the Atlantic Monthly, 

‘The following, which we find anonymous in a news- 
paper, contains trae and genial philosophy for these 
hot times, and for all times : 


Laughter and Maric are alike fo many pointe; both open 
the Beart. wake up the affections, elevate our - 
ter enmodics. for it speaks forgivemres; music dare the same, 
the purifying Infleences whieh it exerts on the better frelings 
and sentiments of our being. Laughter banishes 

It was the im the bands of the 
dease. whieh exorcised the evil spirit from royalty; and the 
heart that can lengh oetright does not harbor troasoes, strata- 
geme and spells, 





he 
with the kmprowe of a diviver nature. 
concord of sweet soaudsa which prevails 


Mr. Gro. Wu. Wannes, the genial and popular 


musician and teacher in Albany, N. Y., has had the 
leasant surprise of an Honorary Memberabip in the 
Phitharmonte _— of lear _. The At 
hany papers publi ¢ correspondence, of wi we 
copy the following ** Letter from the Conductor ” : 
Puomewce, Jows Ath, TAGS. 
Sur—The preter often tines repeated by Miss Iembelia Hink- 
Jey, fod fo! tHfiration in the excellent manner ith which 
you hare ueted ber musical education. 
The mark whiten b. your ue at her teacher, and your skill 
the words of Mise Einkley render us 


feeding Ht on that 
the habitations of 


of 

admires the musical worth of your you J snipe ; and this at 
winhed bo you, by writing, 
mem- 
on hy Oe 
Secretary wend you 

the relative Diploma. 
Florence, mother of the Fine Arts im Italy, and Capitol of 
radle of European Civilimtion, remembers wlth 


the ancient ¢ 
pride, thes the benutifal part off the world whieh you inhabit, 
and which im sch brief . has Known bow to elevate iteetf 


us an opportunity of offer! 
and esteet. 
Accept the sentiments of my most profened esteem, and 
ine, 
Yours, most devoted, 
: Lero Pourt. 
To Mr Geoaca Wau. Wannas, Albeny. 
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Aperame Puriiirrs has received large offers 
for the next opera season both from Mareteck, for 
Havana, and from Strakosch, for the Academy (i. ¢., 
the three Academies) of Masic. ... Mr. C. Je- 
k2oue Horxtixs, of New York, has introduced the 
povelty of an“ Organ Matinés” at Sarotoya. We 
have organ matinées and mid-days and soirées here 
in every street... . We copy on another page an 
accoant of the Handel Statno festival in Halle, the 
composer's birthplace, A bronze statue of Handel 
has also been ereeted at Berlin. 

Madame Jexxy Lixp Gotnscnsrpr is to visit 
Ireland in the autumn, tor the purpose of singing in 
oratorios. She intends giving the “ Messiah,” for the 
benefit of the Mercers’ Hospital, in Dublin... . 
Cant Foumes, the celebrated basso, recently passed 
through London, en rowle to the Rhine, where he in- 
tends remaining for a short time to repose after his 
arduous tour through America... . Mr. Bare, 
the composer, recently took a benefit at Drary Lane, 
at which “La Zingara” was performed with Mie 
Balfe in the part of the heroine. . . . A symphony, 
oddly entitled in these days of odd titles forsympho- 
nies, “ The Marriage of Alexander the Great and 
Statira,”’ has just been produced at Berlin, the com- 
position of Herr Zonet, who is announced as a pe- 
pil of Dr. Liszt, and as writing in his manner. 


Liszt has composed the cight Beatitudes in the 
Sermon on the Mount for a baritone solo with mixed 
choir and organ obligato, . . . On the 19th of June 
a Mass by A. Axons was performed in the Thomas 
charch at Leipzig, and sceme to have given great 
satisfaction. . . . Frorow's new opern, Der Miller 
con Moran, has been given with success in Kinige- 
berg. . . . Bento is said to he meditating a dread. 
fal project; it is no less than the setting to mosic of 
the entire twelve books of Virgil’« 2neid. .. . 
Handel festivals have been beld in Konigsherg and 
in Branswick. . . . Rocen, the famous French tenor, 
is snid to have retired from the stage; his voice has 
suffered greatly. 

The Picayune says M. Boudousquié has succeeded 
in making some cxcellent engagements for the com- 
ing operatic season In New Orleans, 


A these are Mile. Gelemar, a singer of hi tation, 
and as Prices 





eured ten exrerdingly 
One of these is tha young amd beautiful fe. U 
stars of the Htallan Opera in Paris, where 

oper 


Hu 
F 


“Basical Correspondence, 


Beau, Jo.y 12.— The war excitement during 
the past three months has been very unfavorable to 
musical as well as to meny other interests, After a 
series of fruitless efforts, the Royal Opera, already 
greatly in decline, saw itself compelled to close sev- 
eral weeks carlicr than usual, Johanna Wagner was 
married about the beginning of that time, and the 
other principal singers received a very carly leare of 
absence, their places being supplied by “ star” por- 
formances, Only indifferent singers from foreign 
theatres wore heard daring this time at Berlin. Ono 
of the best of them was Herr Berz, of Rostock, as 
Wolfram in the Tinnhduser, His voice has compass, 
power and volume; a bass voice in its charncter, it 
yet has good sound in the highest baritone region. 
His intonation is at times uncertain, owing to a thick- 














152 


DWIGHT’S JOURNAL OF MUSIC. 





neas of tone, by which aleo the parity and distinet- 
ness of enunciation are affeeted. 

The svost distinguished “ guest” was the tenor, 
Awopesr, from Vienaa, who sang in Martha, Fidelio, 
Lohengrin, Robert, Masaniello, Delmont, Oberon andi 
Zucia, Ander wes too eminently a lyrical tenor not 
to find the part of Lionel in Martha a brilliant one 
for him, and therefore we (exceptionally) greeted 
Flotow’s opera with joy. In the delivery of the am- 
tilena especially, Ander excelled, and in the tender- 
ness and richness, as well as ease and certainty, with 
whieh even the highest passages wore uttered. In 
his acting we meet an intelligence, which always 
mores within the bounds of moderation and repose. 
Ander is still a model for our German singers ; espe~ 
cially in the present decline of dramatic sang. In 
short, the memory of hia engagement, terminating 
with the rile of Masaniello, will still, in spite of the 
fact that his voico has long since lost its first frosh 
bloom, remain richly satisfactory, since the lyrical el- 
ement, of which he is the best interpreter at present, 
takes root deeper and longer in the heart, than the 
moat transporting impersonation of a hera. 

One of the most unfortunsio attompts to secure a 
fall house daring these hard times was the selection of 
Verdi's Eraani, When we compare the fanits and 
excellences of this work, and weigh its claims to rep- 
resentation on the German stage against those of 
many mach neglected classical German works, we 
find them exceedingly small. The text iss poor di- 
lution of Victor Hago’s famous drama, a senseless 
putting together of Hugo's striking situations, with- 
out artistic consistency, more wretched even than the 
working orer of Lucrezia Borgia, The German trans- 
lation is the most ridiculogs caricatare and distortion 
of language that exists in this kind ; but the mnsic ie 
the strangest mix‘are of imitation, originality, trivi- 
ality, and traces of unmistakable talent. The treat- 
ment of the voice parts, although going far above the 
modest pretensions of the good Italian achoo! of sing- 
ing, is yet lesa violent than in the new French and 
new German operas (of “the Futare”}. Althongh 
the work wos brought out with the best talent now 
avnilable, and with mach splendor, still, it waa easy 
to foresee, the impression of an opera, whose effects 
rest purely on the Italian and French manner of 
singing, was in the German performance bat the 
shadow of the success it has had on the Italian stage. 

A representation of Gluck’s classical Iphigenia in 
Tauris suffered senaihly under the hot summer tem- 
perature. Frau Korsren gives you something al- 
most perfect in this part, so far as pure plastic repre- 
sentation and a noble style of singing, free from mod- 
orn sentimentality, are concerned; bat this time neither 
she nor the othor female artists, female chorus incla- 
dod, were free from false intonations, which to the 
hearer often made harsh discord with the orchestra. 
Here Kuwkoen and Horr Prisrer were satisfactory 
in the lyric passages ax Orestes and Pylades, but they 
will never rise to classic declamation ; the high bari- 
tone part of Thons was assigned to our accomplished 
veteran, Herr Zacutxscnn, — ono of the many inex: 
plicable blunders of our present regime. The con- 
stant struggle with the highest register of his voice 
excluded all regard to the representation and made 
his bearing angular and constrained, The royal 
chapel (orchestra) alone gave (with the exception of 
a few mistaken tempos) a clear image of the sublime 
and glorious score. 

Aa I mentioned before, owing to the war troubles, 
the military enrolment of the most aseful portion of 
the male work!, and the consequent depression felt in 
all relations, even the Royal stage, after several vain 
attempts and the abandonment of new works in 
course of preparation, was compelled by thinner and 
thimer bonuses to close on the second of July and 
take a vacation of several months. On the other 
hand the Kinigsberg Opera Company of Wolters- 
dorf is rendering a service, on the small and acousti- 


cally very unfavorable stage of Kroll's winter garden, 
by the production of masical farce and comic opera; 
and in the * Barber of Seville,” in “ Aschenbridel,”’ 
and in the Domino Noir, Fraulein Pourax has distin- 
guished herself as a gracetul singer, and Herr Kw aan 
asa genial comedian, 

The beautiful Song Featival which Srenw’s Ge- 
sangvercin holds every year in Treptow on the Spreo, 
near Berlin, was this year devoted to a benevolent 
object and wes well countenanced as in past years. 
Many gondolas, with gay streamers gleaming in the 
sanshine, covered the Spree, and far away resounded 
merry or pensive songs from the months of many 
gracefal ladies, united with the fine male voices of 
this richest Gosangverein perhaps (so far as vocal ma- 
terial is concersed) in all Germany. 


Of the virtuoso performances of strangers the 
most interesting have been thowe of the concert-mastér 
and violinist Max Wourr of Frankfort on the Main ; 
of the piano virtaoeo Leoroup pe Merer, from Vi- 
enna; and of the sisters Fema, from Itmly. Wore, 
who is still a very young, but much distinguished 
man, partly mo doabt on account of his very winning 
exterior, has a neat technical exeection ands brilliant 
coquetry in his playing, but lacks fallness of tone and 
deeper conception. He seldom risos to the point of 
entering with feeling and discrimination into the in- 
tentions of the composer. Tho thing he played in 
the most hanest, solid manner was a Sonata by Rode, 
while he wholly missed the spirit of the benatiful 
Adagio in Mendelssohn's Concerto. 

With Leorotp pe Meren it is the elegance of 
his pasanges, bia airy, gently breathing pianiasimo, 
and the sweet expression af his melody, that lend 
peculiar charm to hia playing. Otherwise be too 
belongs to the superficial artist natures, characteristic 
sample of our external age ; his compositions deserve 
no consideration, being mostly trivial, planicas pot- 
pourria. 

The most electrifying thing was the violin playing 
of the Feent sisters. It hes not altogether the Ital- 
lan character, and resembles the French achool of 
Sivori and Bazzini. A very thin-sirnng violin; 
a sweet, clegine tone of utmost tenderness; a soft 
breath of sadness even in the most lively themes, 
eminent facility with the left hand; and noble car, 
riage of thebow. (n the other hand, tho heroic sido 
of the violin, its sensuous tone-coloring, is andevel- 
oped. But the youthful grace of the blooming sis- 
ters, their charming emulation, forbids the feeling of 
monotony, even in many trivinlities. The Milanollos 
were more important, certainly; bat they unfortn- 
nately were homely littl: maidens, whilo the Fernis 
excite onthasiasm by their ontward grace and beanty. 
The passages which they execute together seem to 
Proceed from a single instrament, while in playing 
ecparately they betray a considerable difference of 
temperament. 

At the end of the season, Dr. Zorrr prodaced his 
lateet work before « brilliant aodience, in which learn- 
ing and diplomacy were numeroasly represented. Te 
ia called “ The Wedding Feast of Alexander the 
Great,” founded on Miireker’s Alexandrea, und was 
performed by pupils and members of the Opora 
Academy. A cheerful, lifesome work, a fervent glo- 
tification of love, even to its most oarnest, tragic 
meaning ; the main features are solemn and majestic, 
even reverential; bat the work is seasoned, on 
the other hand, with a Southern fire carried to « bac- 
chantic pitch of joy in life {in the drinking rong). 

Frau Borcnmanor, in her last concert, intro oced 
the " Medea” of Euripides, with Tacneer’s mosic 
to the choruses. If a Mendelssohn found it impossi- 
ble to sabdue this shetract poetry to music, so much 
the more mast Tuabert, the happy composer of the 
“ Kinderlieder (Children’s Songs), have been 
wrecked apen the problem. He could scarcely com- 
mand a breath from the antique world. ff 


Special Hotices. 


DESCRIPTIVE LIST OF THE 
LA TEST MUSIOS. 
Published by Oliver Ditson & Co. 


Mosse av Mant. —Qcantitins of Music are sow sent by mall, 
ie ox pene 
ard rapid’ty of tranepe: 
great dletence will find the mode of comrerance not only 5 
conrentencs, but a saving of expen te obtaining rupplies, 
eoks can alse be seat by mall. at the rate of one cent per 
ounce. This applies to any distance under three thousand 
seilet; beyond that, douhie the above rates. 


Instrumental Music. 
Marguerite Polke. ET, Laurent. 25 


Sparkling aod Inspiring. Thia Polke has long eloce 
fund its way to our orchestras and will sownd femll- 








Tar, 
Ta Belle Fontaine. Polka Mazar, G. W. Stratton. 
Light Infantry Polka. A. C. Pond. 
Cecilia Wales. J. M. Hurley. 
Ladies Yacht Clab Schottiech. Alphonse Leduc. 
Pretty dance mosic, which must please both play- 
ers and dancerr. 


Les Huguenots. 


Beyer. 

‘The first (pupil's) part quite eney ; the second part, 

intended foe the teacher, rather more difiesit. The 

arregement be beillinet, aed the seewt feroeite airs 
ere brought in. 


Annie Laurie. Arranged for three performers on 
one pianoforte, T. Binselt. 
For the practice of quite young puplia, who are 

thas agreeably instracted tn keeping time. 

Doet in “ Linda and Serious Family Polka, ar- 
ranged for a smal! Band of Six Instruments 
by B. A. Burditt. 

A tee number of the “ National Orebestra.” For 
amateur bands this collection ls exactly waited. 
For Flute and Piano. 

Miserere, and Ah che Ia morte, from “ Trora- 
tore.”* R. S. Praties. 25 

Amin, le coeur d' Heltas, From “ Vépres Sicil- 
iennes.”* R. 5. Pratten, 95 

Parigi o cara. From “Traviata.” “ ad 2 

Sempre libera, bed “ - 

Ab! forse d lai, “ a ia - 

Brindisi. bad ba “ 

“ “Vapres Sict’s.” “ 


"4 “ “ 


25 
25 
35 


(Revao melodique.) 4 bands. 


15 


25 
25 


Jour d* ivresae, 
Merci jeunes ambes, ” 
Si la stanchezza, “ “ Trovatore.” “ « 


Fasy pleces for amateurs, arranged by an eminent 
Londen professor, 


Violin and Piano, 
Leinate’s Kliinge Waltzes. 
Rays of Hope. (Hoffnungstrablen). 


Labitsky. 25 
Waltses, 
Lanner, 35 
‘Two gems of the walts, arranged for ametearm on 
both lastruments. 

Far Small Orchestra. 


Shells of Ocean, arranged for five or eix instro- 
mente, Burditt. 60 
Amateur Orchestras or Country Bands, ln wast of 
waitable masic for eereqading, ill find this aa exsel- 
lout ploes. 
Books. 

Pawsreox’s ABC or Meare, or, Progressive 
Lessons in the Rudiments of Music and Sol- 
feggi. ‘Translated by J. R. Pry, with additions 
by F. Dorigo. Abridged, $1,00, Complete, 3,50 

This work sims et the introdaction of a aytom 
adapied to the physical ability ae well ax the Snteili- 
gence of childres. It ls bighly approved of by the 
most eminent foreign composers and profesor, and 
le eloped a¢ & pinedierd work /a ibe Marie and other 
celebrated Musical Conservatories of Kurope. 
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MR. BRADBURY’S NEW AND BEST WORK. 
22h FSUBLARA; 


ee eee MUSIC for the Cholr, the Congregation, snd the Singing School, to which is added the 
Sacred Canta . For Musical Conventions, Societies, ete., ete. WILLIAM B. BRAD 
BUNT, sother of AMATO, Mad ay eae lar male books. BY 
‘The belief of the author, ns ex found te exrel, by far, 


that this beck woeld be found any of bis previous 
to have been well- tae. y the or with which it is received. Oe ym jodgee wo that it is bis best 


works, 
book.” the t eoccess attained, amd Hon gives, by the previogs works of the sume au , are remembered, 
this is seen to he praise. 

THE JUBILEE contains about 


PIFTY PER CHNT. MOREE MATTER. 


‘Than other eollertions of Church Music, publidhed this, or last season, Space is thus afforded tor the greatest abundance and 
variety of material, new andold. THE JUBILEE contains 


OVER SEVEN HUNDEED PSALM AND HYMN TUNES. 


Of all meters. This large number of tunes gives oportumity for a mont copious sehection of the favorite old tunes already pub- 
Tehed, and eepecially such as are adapted 


FOR CONGREGATIONAL SINGING. 
And at the mune time leaves space for « great abundance of 
NEW TUNES NOW FIRST PUBLISHED, 
Which are drawn frees sumerous sources. THE JUBILER also contains 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 
jewel aed tov) mle a at Chants, and ether Sacred Pieces, for Public Worship, Concerts, Conventions, 
reared THE NEW SINGING CLASS, 


Masent of tostrastion tn Yossi Masts, vane freel: a ond which 
Being» ae rer & rwely pies, Exercines, Rolfeggion, to is added 


A vew feature fn such « book is, ales, physica 


THE SsTUDYDYT OF SINGING, 
BY LABLACHE 


Wine as long corupled the foremest position tn the world as o singer and trainer of the voice THE JUBILEE, also 

VOCALIZING EXEROIGHS. 
From '* Mason's Voralizing Erercises end Solfeggios.” Amother fentare is, 

PRACTICAL EXERCISES IVY ARTICULATION. 

From ~ Russell’s Eieweents of Musical Articulation.” I¢ witl be seen that, as 

A BOOK POR SINGING SCHOOLS. 
THE JUBILEE presents extraortisary attractions. 

ESTHER; OR THE BEAUTIFUL QUEEN. 
Mr. Bi ‘snew Sected Cantatas, will be found most and In tor Sacred and 
radbury 's mew appropriate teresting Conventions, Concerta, 


and Singing 
ANTHEM EDITION OF THE JUBILEL. 
For these who prefer it, an Edition ts mow luued ombtting the cantate Eather, and giving In ite place an additions] number of 
new sod attractive 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


this Edttion, will plesss order‘ Anthem Eidition,”' 
of the popularity and success of THE JUGILEE ts comtained in the feet that It has already reached o 


OVER FORTY THOUSAND COPIES, 
Price, Eight Dollars per doses, in New York, 


PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK, 


Those 
‘The beet 
wicet 





For sale by J. R MILLER, 229 Washington Strwet, BROWN, TAGGART & CHASE, RUS- 
SELL & TOLMAN, and 0. DITSON & CO., Boston. J. LIPPINCOTT & CO., and E. H. 
BUTLER & CO., Philadelphia. 


As tt will be much more coevenient, however, fre Taskers, Blosing Sehools, ond Chetmt, in the West and South, Ly see 
their books from local dealers, we swhjoin ao list of Booksellers sud Music dealers from whom the JUBILEE may at all 


procured at 
NINE DOLLARS PER DOZEN, 


An advance only rufficient te pay cowts of transportation, exchange, ete. 
Albany, NH. ¥.—S. B. GRAY, Fort Wayne, Ind.—C. L. HILL, 
« J. H. HIDLEY. Iowa City, Iowa. —WM, LEE. 
Buffalo, N. ¥—THEODORE BUTLER. Jacksonville, Il.—CATLIN & CO. 
Binghamton, ¥. ¥.—H. B. PRATT & BRO. Jackson, Mich.-BROWWN & CARTER. 
Beloit, Wis. WRIGHT & NEWCOMB. 
Cincinnati, O.-RICKEY, MALLORY & CO. 
“ APPLEGATE & CO. “ a 
Chicago, Ti.—s. 0, GRIGGS & CO. 
+ W.B. KEEN. ” “ H. ELEBER & BROTHER. 
HIGGINS BROTHERS. Quincey, Ill.-GEORGE W. WINANS. 
D. B. COOKE & Co. Rochester, N. Y.-WILLIAM ALLING. 
Cleveland, OS. BRAINARD & OO. os “ E. DARROW & BROTHER 
i] Bt. joni, Mo.-EEITH & WOOD, 
Columbus, O.-RANDALL & iN. “ ZL, BUSHNELL. 
Detroit, Mich_¥YRANCIS RAYMOND. Syracuse, WN. ¥.-WYNEOOP & BROTHER. 
“ M. ALLEN & 60N. “ PECK & RUDD. 
Dubuque, Iowa. COUCH & GILBERT. Toledo, O.-D. ANDERSON & Co. 
Indianapolis, {nd.-STEWART & BOWEN. Troy, N. Y.-EDWARD HOPKINS. 
Janeeville, Wis._J. SUTHERLAND & CO. Watertown, N. Y.—HALL, ROGERS & CO. 
«| MOSELEY & BRO. 


“- “ 


- 


GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, ? 





GO. L. BABCOCK, =" 
TEACHER OF THE PIANO-FORTE, 
wii 8 Temple Place. 


0. B. BROWN, 
TRACHER OF PIANO & ORGAN, 
Adsdroes, 277 of 291 Washington Street. 


HUGO LEONHARD 
Hesidence No. 14 hudson Street. 


EDWIN BRUCE, 
Tencher of the Pinne-Forte and Singing. 
8 OOM, BOWDOIN STREET CHURCH. 

J. C. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 

& HAYWARD PLACE. 

M:: ZERDAHELYI, THE PIANIST, coutinves to 

give Instruction in Music, Aciress at Messrs. CHICK~ 
ERING & 80NS. or OLIVER DITION & CO'S. mo 


juLtus BICHBERG —tnstruction on the Violin; 
Cultivation of the Voice; Composition, aed Musical Ar- 


rangement. 
Address at 2] Rast Canton Street, or at the Music Stores. 


_ same Daum, 


+» No, 47 Hancwek St Street. 





‘ Washinaton treet 
=~ BOSTON, MASS. = 


SCHUBERTH & CO. Publishers and Deniers 
is Porefen and American Music, St. Niche 


Broadway, New Your. 


SUCCE20R TO JOHN SIROLING 
Piase-Ferte and M Warcheuse, 


Music, Piano-Fortes, Melodeons, &c. 


KLINGTON, DOWA. 
A. A. ADBY, 
Music and Musical Instruments, 
SPRINGFIELD, MASS. 
Cc. Cc. CLAPP &€ CO. 
DEAL 


SHEET MUSIC, MUSIC ata maga 
Mustenl Instruments & rehand 


‘ini Cevach Wasi, sence of Coesihll, «<< *Beabieh 


G. ANDRE & CO. 
IMPORTERS =. FOREIGN MUSIC, 


104 he orien, her, MUILADELPHIA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
And Whotessis and Metall Dealer in 


Pianvs, Melodeona, and Musical Juatrwmenta, 

619 Dreadway, Albany, N. ¥. 
PIANO STOOLS. 
ELEGANTLY VINIFSHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, San PA. 


T’fivg Gatanons co N OF ENG- 
LISH CATHEDEAS CHAS ze. Includiag 
the Cantheles, 





Soh amtanal Eeenoad tn Chureh ; 
Serviees for the ftely Secaanion and te Ree of the Dead 
with » Moruing Service im F, consisting of Te Deum sad Lene- 
dictus. Price, $2.10. 

Published by Oliver Ditson & Co., Boston. 


TH ESTERN BE bay (THE.) A New Collection of 
Choruses. 


ly mae an broks of this ba Ce 

le sare, 

manded something new. “Prices $l. gs iu long 
Published by Oliver Ditson & Co., Boston. 


ANNING'S FIRST PREMIUM PATENT MELODEONS, 

Willa: N. Manning, Manufsecturer and Matentee, 118 

Kasex Street, Salen, Mas. Vor sale by B. fi, Wade. WT 
Washington Street, Boston. ame 





DWIGHT’S JOURNAL OF MUSIC. 





NEW BOOK FOR THE VIOLIN. 
THE 


OPERATIC 
Violin Instruction Book! 


CONTAINING 
THOROUGH INSTRUCTIONS 
AND A LARGE Yalttety oF 


‘This work is Intended for persons who wish to obtain « antis- 
win the art of He) Playing, but 


nome he neque oa noma dor Ghat wil tend 
to t ina 
necereary very 
oat mo Wustrating the mechaniem of the Violin and 
the vorrert poritions in plavine from Spobr’s celebrated Method, 
accompany the work. The Music tor 


prective and re 
the 





PRICE ONE DOLLARI 
On reeaipt of which a copy will be sent by mall, poet-pald. 
Papliened by Olrer Dilgen + » Boston. 


NEW AND ELEGANT YOLUME 
SONGS AND “CHORUSES, 


With Piano Forte Accompaniments, 
JUST PUBLISHED. 


THE PARLOR GLEE BOOK 


CONTAINING ALL THE PRINCIPALS 


SONGS AND CHORUSES 


PERFORMED BY 


**OROWAY'S AOVANS,”’ 


Arranged for the Piano-Porte. 
‘The following Popular Songs are comprised Im this work: 
Charming Lizeie Clay. Moss Grown Tet, 
Give me your hand, old friend, Mother, dear. Dm thinking of 


ing # Bilver Moonlight Wimds. 
Howe Agsin. Pilvery Midnight Moom. 
Home Delights. ‘Twinkling Stars are ughing. 
Leating Home. Wake. , Wake. 
Lone Hours. Witebing Lore by Moonlight. 
Minnie Dill, or Maumee River. I'm home and my ramblings, 


co Handsomely and durabiy bownd In {iim inated a covers, 
tinted edge; o very attractive aed devirable add. 
peysr phy of 7 Plano Music. Price $1, at which pe i it twill 
sent by mail post-paid. 


Published by Oliver Ditaon & Co., Boston. 








STOTKR OF A 
First-Class Musie Store for Sale! 


N EXCELLENT OPPORTUNITY POR ANY PES20N 
DESIROUS OF ENGAGING IN THE MUSIC BUST- 
NESS, ie now offered by & person shout retiring from the 
Trade The stock consists of 9 well amorted collection of Sheet 
Merle, Music Books, Instruments and Merchandise usually to 
be foued in a store of the kind, Ineleded in the stock are 
thirty or forty Piano Fortes and Melodeons, mow rented. The 
entire amount will be disposed of to one party, or a division 
will be mode, if required, so as bo form two lots, one te com~ 
prise the Sheet Music amd Nooks, the other, the Musica! Inetru- 
ments and Merchandise. The department of Music aed Beoks is 
particularity fine. having been selected with morh rare, nicely 
arranged In papers and folios. appropriately marked amd adentr- 
ably sulted to the wants of a musical custom in any borality. 
Tt formed originally the stock of a store In ome of our leading 
cities, and no better assortment cam be foand eren in our 
rreateat business places. The real value of the steck ts ten 
thousand dollars, but [t will be disposed of at a much lee eam 
Om Tory favorable terms to the parchaser in regard to payments. 
‘The stock can be easily removed and will be found micable 

fn amy part of the United States or Canada. 

Application may be made to 
OLIVER DITSON & CO... B Boston. — 


PERA LIBRETTOS.—"Ditwo & & Co's Co's Standard 
Opera Librettes," 2 numbers now ready, ris: “Tl Tro- 
vatore" and “'Lueresia Borgia,” each with English and 
Ttallen Words and the Music of the Principal Aire, Price 2hets. 
__ Published l by Oliver Ditson & Co,, Boston. 


RICHARDSON’S $ NEW METHOD 
For the Piano-Forte ! 


‘This New Method br the Anther of ‘+ The Modern Scheol,'* 
trembines the excellenchs of fvemer works, with anch imprere- 
experience of Teachers and Seholers have. from 

Those whe have examined it pre 

if mat wnrownlied as a course of Inetrue. 
Hon designed to lead ® pupll from the earliest rudiments of 
master! knowledge te the poseresion of thet artletic «kill ae a 
performer neeneerry for a rapid and finished exeoution of the 
leet compreitions Ths elerantiy enerared plates, exhibiting 
correct peeitions ofthe Hands and Flegers in plaving form « 
new end important futare of a work of the Kind. ned will be 
found one of the greatest aide to heth teacher and papi. 

Supertor in tte plan of Study, exceedingly at- 
tractive in ite Lessons and Exercises, unequal- 
led in ita adaptation to the wants of all classes, 
“Richardson’s Now Method” cannot but moet 
with a most extensive sale, and become the 
most popular and useful work of the kind ever 
issued. 

‘Two Eilitiens are published, ome adopting Amertean. the 
other Vermae When the aa le ordered. if no 
preference le deeteneted, ‘the edition wit h Amertean Fingering 
wit be sent, Prive $3, om receipt of which it will be forward- 
od by Mall, post padd, 


__ Published by Oliver Ditson & Co., Boston. 
GQATNDER Li eres fink 
THE VIOLIN. BT: a el method from 
offered to the Neko patie, the Ne- 

ginners, Amateurs. Business Plavers. and Teachers, Th eta. 

Published by Oliver Diteon & Oo., Boston. 


Zundel’s Melodeon Instructor. 
PP day somplete beok for Inetrection Im plaring the Wel- 
odeen, Serephine, Entiron, Melopeam, Organ, and all slenilar 
Instruments. Price, $2. 


Published Mi by C Oliver Diteson & Co., Boston. 


Maller’s Piano ‘Method—tn English & German. 
REVISED RY JULITS KNORR. 
‘Two Parts. Price of cach, 82. Complete in one volume, $3. 
Published by Oliver Diteon & Co., Boston. 


Juvenile Instructions for the Piano Forte. 
To whieh in added a Collection of the Most Poowlar Waltaes, 
Polkas, and Operatic Aira, Arranred and Fingered by an 
Eminent Professor of Maric, Price, 80 eta. 
Published by Oliver Ditson & Co., Boston. 


Operatic Violin Instruction Book. 
Containing Thoreweh Inetrertions. and a Large Variety of 
Operatic and other Masle. By D. MH. May. Price, #1. 
Published by Oliver Ditson & Co., Boston. 
The May Queen—A Pastoral Cantata. 
Worle br Heery F, Cherler. Composed by Wes. Sterndale 
Bennett, Price. 91, Tn Cloth Rmbossed, $1.25. 
Published by Oliver Diteon & Co., Boston. 


THE NE NEW GERMANTA. A Collection of the moet 

worite Operatic Aire, Marches, Pollcas, Waltae. Dances, 
and Melodies ofthe day. Arranged in an easy ptrle, fore Peer, 
Five. and Six Inetromests, By B.A. Barditt. Price, $1.25. 


Published by Oliver Ditsaon & Co., Hoston. 


Besthoven's Sonatas for the Piano Forte. 


Printed from engraved plates and boend In Moth. Two 
large Quarto rolemest, With a Portrait. Price, $10. 


Published by Oliver Ditson & Co., Boston. 








Favorite Songs, Duets and Trios 


MOZART, 


With the Originel Italian or German Words 
and an Entirely New English Version. 


‘The whole arranged from the Scores of Mozart, revised and 
adapted to the English. 
BY 8. 8 WESLEY, MUS. DOC, 






* 
- 
7 
-% 
Da mote di giefa ml sento. © tell what treneport..........25 
Le Nossi di Figaro. 
-% 
% 
+ 
Deore sono | bel momenti. Happy childhood. ... *» 
Non so pia cosa son. I deat know where Iam,.....,..... 35 
Cradel! perche finors. Then by the garden bower. Duet..25 
Giunse alfie il momento. Yeu, at length....,....... 6eeees a 





fa Varia, Sweet Zephyr, Duet. . 
Tl capro ¢ la capretta. The deer anid the heather. 


Don Giovanni. 
Ta ci 4arem la mano. May bid me net. Teet..,.........- 
Vedral carino, List ‘twill be well... 2. .........6 







Deh! view! alla finestra, Ope, ope thy casement. 
Non wel dir, bet Idol min. Let mo regrets aspall. ....... ” 
Proteggar 12 giuste ciel. © guard all bounteous heaven... .. 


La Clements. 
Deh prendl un dolce amp'esso. We part. we part. ......... 26 
Ah! perdones. Oh, frgive the hope. Deet...... 


Deh per questo istanto solo, Oh. fer one brief moment. .. 
Ab! grade, serendane. With hearts o'erflowing. Quartet. 





r) 

3 

a) 

. 

‘Te cults palme ¢ mobile. The path that Her before thee... 3s 

‘Mi lngnero tacendo. Ah, that Ieowld. Tersette.......... 8 
Idomeneo. 


Published by Oliver Diteon & Co., Boston. 


‘*‘MARTHA. 


FIRST ACT. 
Of the Knights, Deet. [Lady Harriet, Nancy.) 
Ot! what madness. Termtto. [Lady Harriet, Naney, Sr 
Tristan.) 


Prom the time of earliest childhood. Song, from the above 
Dert. 

‘This indeed is quite amexing, Quartet. order 
Maney, Lionel, Plackett.] 


BECOND ACT, 


Spinming Wheel Ronde. Seng. [Lady Harriet.) 
“Tis the Inet rose of eummer, Bong. [Lady Harriet.| 
ab el aa tal Duet. [Lady Harriet and 


sk ek B&B 


ake ke 


THIRD ACT. 
Porter Rong. Seng. [Plankett.) 
Huntress’ Song. [Naney.] 
Like # dream, bright and fir, Bong. [Ticnel,) 
How so fair, stood she there, [The same in a lower key.] 
Tete in deepest forest shadows Song. [Lady Warriet.) 
Heaven to you may grant pardon. Quintet Fimale. 
FOURTH ACT. 
Lionel, ah! anhappy, Song. [Pankett [ 
Published by Oliver Ditson & Co., Bo 
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Divight’s Sournal of Music, 
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THE ATTENTION 


Of these in want of » NEW AND COMPLETE OOLLECTION 
OF CHOICE PIANO MUSIC, Is roepectfully direeted to the 


A NEW CANTATA. 


RY 
OLCUVER DITSON & co. 
377 Washington &t., Boston. 
JOHN 8. DWIGHT, EDITOR. 


otalenysinadvance. Five a8. Ten 15. 
ae copies, copies, 
‘The wide efrealation of this 


‘Panes ord: 8 —7y Wisepenes Sram, Bosrow, 


A dbertisements. 
TAT ANTED.—A Music Teseher,—a Lady to tench in» Semi- 
mary near Messphis, Tens. Salary §400 and Beard, for 
& term of ten months, None but an accomplished Teacher, 
Singer, and performer on the Piano seed apply. Address with 
ity reference or apply to OLIVER DIT8ON & O0., Boston. 


USICAL NOTICE. —A Lady who has hed several years’ 
experience in Teaching, wishes to obtain « situation as 
Teacher of the Piano, im a Seminary either South or West. 
Good references given. Apply at this affiee. oer 


ANTED.—A namber of Copies of the Oratorio of * David,’ 
of the old Handel and Haydn Society edition, for whieh 
& liberal price will be paid. OLIVER DITSON & OO. 


CHERS WANTED.—Dy September Ist, two Gentlemen 

thoroughly competent to teach Voral Music, Piano, Gul- 
tar, and Violin, either separstely or together, in a Female Sem~- 
Inary at the South. A knowledge of Tuning is also requisite, 
‘They must be experienced, energetic men, who will work har- 
moniously together, and promote the Interests of the Inetitu- 
ten. Salary $800, with Board, Room, and other privileges. 
= Apply t OLIVER DITZON & CO. 


Vy ANTED.—An American Gentlemas who has been study- 
ing for the last four years with the best Masters in 
Rurope, would like to make an engagement in a Female Semi- 
Bary, as Teacher of the Piano and Organ. The highest teeti- 
monials a4 to character and ability can be given. 
Please address *‘ Pianist " at the office of this paper. @ 


ANTED.—A dituation by a young lady a Organist; haa 
bad several years’ 
= _Avety at OLIVER DITSON & CO'S. 


“ANTRD—By » Lady who has occupied the position of 

GOVERNESS in families of the first standing, both 

North and Sosth, « Situation in the capacity above aperified ; 

she ts fully qualified to impart instruction im the Englixh, 

Preach end Italien languages, with Musle (oe the Plano), and 

Draving, Por references, &e., addres TRACILER, Box 479, 
Post-cffice. Nashville, Tenn. 


EAUTIES OF C. 
tisk 


Barns, Cloth, $1.0; pisin, 81. 
Published by Oliver Diteon & Co., Boston. 


advertisement on the inst page of this paper. 


Richardson's New Method| #i AY = 


YOR THE 
PIANO-FORTE 
18 
A DECIDED SUCCESS! 
TEACHERS 
Pronounce it the Very Best Method. 
SCHOLARS 
Lay aside other Systems to adopt it. 


AND 
Throughout the United States and Canadas, 
IT 15 RAPIDLY RRCOMING 


The Standard Work of Piano Instruction. 


An Examination of it will convince any one of 


ITS SUPERIORITY AND GENUINE MERIT, 


and its use 
CONFIRM THE OPINION THUS FORMED. 
Teo Fditions are published, ome adopti Amerienm, the 
other Foreign Fingering. When the work 
preference Is designated, the edition with pinay ptt 
will Be sent. Syn SF ae eee oF eae, we Be igen 
ed by Mail, powt-paid_ 


Published by Oliver Ditson & Oo., Boston. 


NASON'S VOCAL CLASS BOOK; 


CONTAINING A 
THOROUGH AND SYSTEMATIC COURSE 
OF INSTRUCTION IN THE ART 
OF SINGING; 
TOGETHER WITH A 
Choice Coll. of Music, Original and Selected, 
ADAPTED TO THE USE OF 
High Schools, Common Schools, The Social 
Circle, and Juvenile Singing Schools, 
BY EDWARD 8. NASON. 
Price # cents 


Published by Oliver Diteon & Co., Boston. 
OB8HS IN EGYPT. An Orstorin. As performed 
by the Handel amd Haydn Sorlety of Boston. Com- 
posed by Rossini. & adapted by G. 8. Parker. $1.50. 
Published by Oliver Ditson & Co., Boston. 


ROSSINI’S 
STABAT MATER, 


comPriLtuTa, 


FOR FIFTY CENTS! 


JUST PUBLISHED 
As one of the Series of 
“American Edition of Oratorios and Masses.” 
By Oliver Ditson & Co., Boston. 


Piceotombnl Polka Masurka 
‘epree Sicillennes, 


Tena. of Trovatere, . 
Terling Nelly pny. Wartationa. . 
Gentle Nettle Moore. 


THE 


@QUBBN > 
Pastoral Cantata, 


WORDS BY 


HENRY F. CHORLEY. 


COMPOSED BY 


William Sterndale Bennett. 


OVERTURE. 
Chorus—Wake with s saxile, © month of May. 
Reclt. Sopranco-—Now that the tree ts direst, begome. 
Recit. Tenor and Air—Why mest I Hoger here alone. 
Tener—0) meadow clad in early green. 
Chorus—O metancholy plight. 
Chores and folo—With a laugh as we go round. 
Soprano—With the carol tm the tree. 
Reeit. and Duet—Yet hear me ere the dance begin, 
Sop. & Tee —Can I not Sod thee a warrant for changing. 
Recit. Rallad—But enoagh, my people gay. 
Tase--“Tis jolly to hunt im the bright moonlight. 


> Reeit. and Trio—Methieks your song is something bold. 


Soprano, Tenor, Rass-—The hawthorn In the glade. 
And now the greenwood king shall claim. 
Til thted boy begone! 

Pageant Muse. 

Cherus—Hark ' their notes the hautboys ewell. 


. Bolos: Contralte, foprane and Chorus—What mean the 


angry sounds we hear? 


. Finale: Cherus amd Bolos: Soprano and Tesor.—And 


the coed bath passed away, 
Price $1.00. Im Cloth, 61.25. 


Published by OLIVER DITSON & CO. 


277 Washington Btrvet, Boston. 


NEW SHRET MUSIC. 


Songs and Ballads, 
sues T's Sadly dnming- (Vigmette.}. Doley Hall. 
ion 


Galop — 


sc Amoher. 


‘The above sent by mail on receipt of the marked price. 
Published by Oliver Ditson & Oo,, Boston. 
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CELEBRATED STUDIES IN PIANO 


PLAYING. Nn a 
BERTINI.—Tweoty-fve easy Studies, opas 100. 
—— Twenty-five Studies, opus 23, Introductory to Cra- 
men's Celebrated Studies. 164 
CRAMER. —Cebbeate! Stuties. Revit and select 
_ by Jutius Knorr, Two nambers, each, 
ER NY. —Stuilies in Vedocity, opas 290, With Notes 
Oey tbaicon nelenaiiens! Exerc, Ty, 
Books 





hy 
ulng Btwdies, opms 409. Six 


100 
Ecole du Mecanivme. § nee. mech, 10 
.— Twenty eight Mebadious Exercises for 
Your Handa, (Teacher and Pupdl,) the Mededy bein; 
within the compas of an ortare, in the principal 
apr net minor keys. Four numbers, each, 
HELLER. —Twenty-fhar How Ste les 2 mes. each, 
MOSCHELES. —ttodies for the further perfecting of 
advanced Pianists, consisting of 24 charactertstie 
Picees tn the differest major amd miner keys. Two 
books. First book, S250. Beeond book, 
Stiedy of the Seales, with an acrompasinent for 
the Teacher. Opus LOT 
MOCKER —rulets Dramatic Stedies, opes 74. Two 
Tum bere, mar 10 
BOSELLEN « Sedan Studies im the modern style 


Pim pining. 140 
schMir 


Loo 





Two Broke, each, 
"The Pianist’ Hest Companion, A Col 
on of Five-Ploger Exercises, with Notes by Ham- 


ath. a 
PLAID Y—Teetisies) Stadies. As introduced at the 
Comeervatory of Masle at Leipsic, Translated by J. 

Q. D, Parker. 200 


New Vocalises by Marco Bordogni. 
THE ART OF 


PHRASING, RESPIRATION, ACCENTU- 
ATION and EXPRESSION. 
Titustnted its 
TWELVE NEW VOCALISES. 
Piret Book now ready. Price @1 
Published by OLIVER DITSON & CO. 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the mle of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-PORTES. 

(9 Beas Instroments, Clariomets, Flutes, &e foe Dands, 
made to onder, and warranted, HUSSONS" CRLEGRATED 
FLUTINAS and ACOORDEONS constantly em hand. IN~ 
ETRUCTION BOOKS for the Pano, Vielln, Flute, Clarinet Bax- 
born, Cornet, Accordeon, &o., &e. 

Wholesale Price Lists sent to Dealers, on application, gratis. 

Orders by Mail, with the momry imrlowd, will be panctually 
attended to. aié 


JOHN ZUNDEL’S SCHOOL 


DRCANISTS & LOMPOSERS. 


Second Session commences September L2th for three serces- 
sive monthe, Pupllt (Ladies or Geetlemen) for ome month 
ouly, may enter at any time, 


TEAMS. 
Taltion and Scart, including ase of ee 
threemonths, « + = «= - = $10.0 
Forone mosth, -  - - - = 66.00 


Tuition (without board) nod aie of iastrumente, fr 


three mowthe, - + - - + 100.00 
Foronemouth, = * * » = = + = @ 
Per Qutrter, (weekly twolessons}, - - + + &00 


Por particulars, address 
JOHN ZUNDEL, Brooklyn, N.Y. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


TREBLE FORTE STOP.—A New and 

B gg 2 + Tmprovement has just been effected In the 
Melodeoas of Masow & Efamuew. [t consists in the *' Trwble 
Forte Step,” o¢ a atop by meant of which the trebde part of the 
fnstrument may be bocreased in power, while the base remain 
sobdned. The advantage of this stop le found in the perform 
ance of solo where it le decirable that prominence 
should be tet to the trette notes. The house of MASON & 
received since 18M, fr BE ST Metoteons 


wariogs State Fairs and 
, Cheeieters, and 


oe Vestry ame vy 
Meloteons from - : : 
Harmonium from ~ “ 


Sh) te 
— 


ee apron @ HAMLIN, 
, 
Boston, 


Mason & Hamlin’s Instruments are also for Sale or to Let by 
OLIVER DITSON & CO., 277 Washington 4t. 376—Sas 








HALL’S MUSIC STORE. | Instructive Pieces of Moderate Difficulty 


THE 
Driggs’ Patent Pianoforte. 
REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. ¥. 
(Between Spring and Prince Sts.) 


‘The continued Imerease In the several branches of our business, 
the PUBLICATION OF MUSIC, the Manufacture of GUITARS, 
PLUTES, &e., &e., and in every department of the MUSIC 
BUSINESS. but more especially in the great eecces and won 
derful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it necessary fhe us to remove from our olf established 
store. Comven ov Troapwar awd Paak Puace, where we have 
been fer Twenty Years to the MORK SPACIOUS, CONMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Streets, | one block above the Saint 
Nicholas Hotel, where we will hare every ficility to serve our 
friends and patrous in the most prompt and satisfeetory man- 


William Hall & Son. 


New-Yo York. April 1, 1 1858. 
New Edition of “HANDEL'S MESSIAH." 
JUST PUBLISHED. 


NOVELLO'’S POCKET EDITION 
or 


HANDEL'S MESSIAF., 


Tn Voeal Scurvy, with Accompaniment for the Piano-Forte, by 
VINCENT NOVELLO, Demy Octaro. 


In Papre Cover. ...-.sesscreseevences 2A ote, 
Botied tn Pall Moth. ccc ieee 
Onter *‘ Novetlo's Edition,” the cheapest edition extant of 
Rule arent week Matled to post free ou receipt of price 


Just Published. Price $6.25. 


Moore’s Irish Melodies. 
With New Symphonies and Accompaniments for the 
Piano-forte, hy 
Mm. W. BALFH. 


In ome volume, 200 pagms, full mouse ster, elegantly printed on 


eaparfine ve rele, beend in light piarese late ae 
tal: Melodies; also, 
pe bated, aa Voral You Dose 7 


Prospectus, with Preface and Specimen Page, gratie on 
application, 
Bach Song or Duct may bo had singly, price Mc. 
‘This work will aleo be isswed in Twelve Momthly Parts, each 
containing 20 pages. 


Parts 1,2 & 3 price 50 each, are now ready, 
The usantmous selsiee of muviee) judges having Une ~ 

tl the Symphonies and Accompantments of SirJotn Stetenson, 

Originally allied to the “Irs Meloties."’ both tecknically 


tneerrect and chararturietically at te, 5-3 nhllsher 
hae great ame te arn t Mr. M. W. has 
re-arrn the whole of them expressly for this editlow, whieh 


fs alo seppiied with an ae ye aed bixtorical 1 preface 
(which may be had grati« ith thew advantages, combined 
with » carefal revision both of the musical notes and the poet- 
Seal text, and the whole of the words being set to music, the 
publisher confidently recommends his edition of * * Moore's 

Fists Melodie" te the public, as one that may ¢hallenge com- 
petition as the moet panet extant, extant, 


Just Published, tn 1 yl, aaltersn * with the abowre, price £4.00, 
Pifty of the Most Popular of 


MOORES IRISH MELODIES, 
Harmonized as Vocal Qwartots, (S.A. TB.) 
BY M. W. BALFE. 

Bach Quartet may be had singly, price 15 cents, 


TO Novetio’s Cataiogune may be had gratl on application, or 
walt be mailed (past | te address om receipt of the postage, 


six conte. 
WEBB & ALLEN, 
#1 1 Clkitan Mat, Astor Place, N.Y. 
Zi Nr, to MELODION INSTRUCTOR. Ld 
- Mements of Musle. If. 
on Bag Tt Airs, Marches, Dances, vances ke. 


Vr Pavertte Movements from ra. V. Voluntaries and 
Interiudes, VI. Seleetions from Orutorios, VIE. Modulation. 
Detigued as a thorough Inetraction beok for the Melodeon, 
Seraphine, Bolleon. Melopeos, Organ, or any other similar in- 
ed Dy ry In cloth, embossed and 


Pabtsbed rod Oliver Ditaon & Co., Boston. 


POR THK PIANOPORTR, 
Lately Published by Oliver Diteon & Co. 


Three Amusements on Melodies from Pa * Sicilian 
Veapers."' W. Berg, cach, ® 
No.1 Valse d’ Hiver. 
2 Polka Mazarka, 
: 3 Galop brilliant. 
Sans Coucl. Moreeau a la Polka. EA. Roekel, 30 
Petite Fantasin om an Air in the * Barber of Revilla,” 
Réné Favarger. 
Tilustrations Operatiques, Chartes Fradel, cach, 
1) Martha. & Trovatore. 
2 Traviata, 4 Loerecin. 
Showers of Gold Rewerle-Tremote om the Abr * I dreamt 


that T dwelt." Kreg, ® 
Silver Spring. Frits Spindier, 85 
Miniature Fantasis. Heney Schwing, BD 
Ia Nowvelle Italie, Six Fantasias. J.B. Dovermoy,each, 35 
1 Rigolette. 4 1 Comm. 
2 1) Trovatore, G Tile Posrari. 
3 Lui Miller. 6 1 Masnadicri. 
Javesile Sonatina, Henry Sehwing, 0% 
Five Studies tn form of Variations om *! Over the Suzomer 
Bea.” Tenry Schwing, 36 
Ever of Thee. Reverie. C. Fred@et, 26 
Jutenile Opera Moraiqer. “ 0 





CHICKERING & SONS, 


WHO WATE RECEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 


BOSTON. 


TELEMAQUE IN 4 LANGUAGES, 


PRENCH, SPANISH, ITALIAN, 
AND GERMAN. 





Begantly printed. Price 5,00 
‘Télémaque Im French and Spanish, Price 1.76 
‘TMiléenaque in French sed Itatlan, “ Lm 
‘Télémaque in French and German, “ 196 
Histery of Napoleon in Spanish, “ ipo 


Lamartine’s Graaielis io French, “ 
Any of the above works sent by mall on recelpt of price. 
Adidtress, HIRAM ©. SPARES, 


a74 235 Dreadway, New York. 





J. F. BROWNE, 


Manutaecterer, begs to Inform bis friends and the profeesion 
that he has REMOVED hia 


HARP WAREROOMS 


TO 7O9 BROADWAY, N. YORK. 
Beteven 4th ®t. and Washington Place, near the N. Y. Metal. 
snd solicits a continuation of the tbera! patronage he has re 
celted dering his eetablishment in New York, im 1341. 

Prices, and descriptions forwarded by mail, 

Strings of the best quality, and every requisite for the Harp 

J. ¥. Browne would call attention to bis large and choice 
collection of HARP MUSIC, both foreign and owe pobli- 
cations. Just Published, “#0 Studies in four Nombers, 
forming, with the * FIRST SIX WREKA,"' » complete general 
course of Instruction for the Iarp. #1 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Retail, in 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 


No. 66 West Fourth Street, Cincinnati. 


Srecias Arrestiox pall to the prompt auewerieg of orders 
from Sionvakee, Deaton and Pm A oew and Com- 


lete Catalogue fu ublicm tia 
tut Stuste iteses ba the Unised booms Perutsned’ ee the toner 
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To the Mocking-Bird. 


Caroling bird, that merrily, night and day, 
Tellest thy raptares from the rustling epray, 
And wakost the morning with thy varied lay, 
Singing thy matins— 

|| When we have come to hear thr sweet oblation 
|| Of love and joynnce from thy eylvan station, 
Why, in the place of musical cantation, 

} Balk us with pratings * 
| 
i 


Woe stroll hy moonlight in the dusky forest, 
Where the tall evyprus shields thee, fervent chorist ! 
And sit in hanots of Echoes, when thou ponrest 
Thy woodland solo, 
Fark ! from the next green tree thy cong commences - 
Music and discord join to mork the senses, 
Repeated from the treetops and the fences, 
From hill and hollow. 


A hundred voices mingle with thy clamor ; 

Bird, beast, and reptile take part in thy drama ; 

Outspeak they all in tarn without @ stammer— 
Brisk Polrglot! 

Voices of Killdeer, Plover, Dack, and Dotterel ; 

Notes babbling, hisaimg, mellow, sharp, and gutaral ; 

Of Cat-Bird, Cat, or Cart-Wheel, thou canas utter all, 
And all-wntanght. 


The Raven's croak, the chirping of the Sparrow, 

The scream of Jaya, the creaking of Wheelharrow, 

And hoot of Owls—all join the soal to harrow, 
And grate the ear. 

We listen to thy qaaint soliloquizing, 

As if all creatures thou wert catechizing, 

Taning their voices, and their notes revising, 

From far and near. 





Sweet bird! that surely lovest the noise of folly ; 
Most musical, but never melancholy ; 
Disturber of the hour that should be holy, 
With soand prodigious! 
Fie on thee, O thon feathered Paganini! 
To aso thy littl: pipes to squawk and whinny, 
And emulate the hinge and spinning jenny, 
Making night bideous ! 





Provoking melodiet ! why canst thom breathe aa 
No thrilling harmony, no charming pathos, 
| No cheerful song of love without its hathos 7 
The Faries take thee— 
Blast thy ohstreporous mirth, thy foolish chatter— 
Gag thee, exhaust thy breath, and stop thy claztor, 
And change thee to a beast, thou sonaeless prater !— 
Nought else can cheek thee! 


A lengthened pause ensacs—bnt hark again | 
From the new woodiand, stealing o'er the plain, 
Comes forth « eweeter an « holier strain i— 
Listening delighted, 
‘The gales breathe softly, as they hear along 
The warbied treasure—tbe delicious throag 
Of notes that swell accordant in the song, 
As love bs plighted. 


The Echoes, joyfal from their vocal cell, 

Leap with the winged soands o'er hill and dell, 

With kindling fervor, as the chimes thoy tell 
To wakefal Eren— 

They molt upon the ear; they float away— 

They rise, they sink, they hasten, they delay, 

, And hold the listener with bewitching sway, 

Like sounds from heaven ! 











For Deight’s Jowrnal of Music 


The Diarist Abroad. 
(Tar to Baestav, (Coxcinnes). 

Another feature of these promenades and gar- 
dens is the multitude of birds; and 50 tame. 
Cowper makes Alexander Selkirk say the tame- 
ness of the fowl on his lonely island was shocking 
to him, on the principle, put in another form, of 
the English sailor cast away on an unknown shore : 
“Hallo, Jack, we are in a civilized country — 
there's the gallows!” Ido not remember myself 
to have ever been shocked by the tamenes of 
wild animals, save in the everlasting forests of 
Lake Superior by the mosyrites, That was 
dreadful! But the tameness of the birds here is 
delightful, and many a pfennig-worth of bread 
have 1 ~:ttered to the sparrows and finches 
which came hopping about under our very tables, 

Speaking of birds. Frau Profesorinn gave 


> me a large room on the lower floor, the windows 


opening into a fine garden. There, with my 
winslow open, I could he and hear a nightingale 
piping away delicionsty, and in the morning such 
achirping and twittering from the multitude of 
sparrows and finches you never did hear! But 
my favorite songster lived with his wife, some- 
where on the town side of the principal bastion, 
among the thick shades and shrubbery there to 
be found. Others noticed him too. He used to 
sit — the little snuff-colored seamp — upon a twig 
— with his eves half shat, like an affected Itatian 
vocalist, oveasionally deigning to cock an eye to- 
ut-ward—and pipe as if the existence of all 
things depended upon his industry. He sang 
from the tip of his bill to the tip of his tail. He 


sang all over and all through; and when a dozen | 


passers-by stopped to listen, he seemed to ferl 
bound to do a litth extra, and world wind up 
with suck a flourish! But generally his aspect 
was that of one who was only bent upon trying 
just for his own amusement to see what he could 
do, and enjoying every note with his whele soul. 
The variety of his notes, their loadness and clear 
nest, their softness and delicacy, was amazing. 
Sill, I cannot say that his music upon the whole 
was more delicious and perfect than that of the 
thrush, which the two schoolmistreses and I 
heard on our way home from Thayer's rocks last 
year, in Massachusetts, But then you must go 
out into the words to find the thrash, while here 
nightingales live in the gardens of thecity. Nor 
does his song strike me as beyond that of the 
mocking bird — but we do not have him often so 
far North as New England, 1 believe, Taking 
the habits of the nightingale into consideration, 
we have near Boston no bird to make his place 
goml. Why de all the poets — not all, bat nearly 
all — talk about the nightingalo’s plaintive notes, 
as Beattie’s“ ead strain of lone Philomel,” and so 
on? I took pains to recall to memory the allu- 
sions to the bird, so far as I could, in my poetic 
readings (in the school books, when I was a boy), 
and could think of but one in which bis song was 
represented as cheerful, namely, in Cowper's 
Nightingale and Glowworm — 


“A wightiogale that all day long 
Had cheered the village with hia song.” Re 
The rest all male him asad, melancholy, broken- 
hearted little fellow, just on the point of “+ giving 
out,” with all the enjoyvments of lite at an end, 
and his last hope faded. So when the Professor 
told me alrealy in Berlin about the nightingale 
in bis garden, | prepared my handkerchief with 


, & red pepper that I might worthily sympathize 


with bim — the bird, not the Prof — in his grief. 
Thad to have the handkerchief washed without 
asing ut, for T could not detect a single minor 
third in all the litthe fellow’s warblings. And as 
to that little “cock of the walk” behind the bas- 
tion, hv was the very soul and spirit of jolly gai- 
ety and cheerful song incarnated. 

At length IT took the case with my doubts to 
the Professor. I pro- amd he ex-pounided. 

“All these, which you have heard,” avid he, 
“have their wives and families, But if you 
could hear them, when they firat come North in 
the Spring and go courting.” 

“Say no more—say no more, professor, — 
nothing short of funeral marvhys of the wretched- 
est cast —yea, yes, Dunderstand. 1 was mysel! 
——once —in —!!" -Sol suppose the poets are 
after all right. 

The fourth day in Breslau was a Sanday and 
was musical. At nine A. M. to the Bernardin 
charch, where the music director (protestant 
church) celebrated the close of fifty years of ser- 
vice! The organ loft was hung with wreaths 
ami the ol] man was received with all due honor. 
But as I sent the slips from the newspapers con- 
taining an account of the whole affair home, I will 
not tarry on it. 

Thence to the Catholic cathedral Some four 
Fears ago I sent you an enthusiastic account of the 
boy choir here, tagether with some original anee- 
dotes of Mendelsohn, by a personal acquaintance 
of his, and the letter miscarried. 1 was prepared 
now to expect much, but not too mach. I want- 
ed some friends to listen with me to tho strange 
old chants of the pricsts — from the aged, gray- 
headed man down to the young fellow just ton- 
sured, who had better be in our great West fight- 
ing nature, rather than here combatting his own 
natural instincts — who with the men and boys 
of the choir, went in solemn procession round 
through the grand old aisles of the church, now 
stopping at some chapel, while the choir fell into 
a gloriously beautiful meloly, with equally fine 
harmonies sustained by superb bass voices, and 
then moving on again to the sound of the old 
Gregorian tunes — and so alternately, 

By and by the procession ended; the array 
entered the choir, and the singing men and boys 
made their way up into the organ loft. Their 
numbar appeared to be eight or ten boys and as 
many men, but all select, choice voices. The 
mast was not grand music, but exceedingly pleas- 
ing, and the character of the various phrases of 
the text well given. I was so much pleased with 
it as to stop one of the men afterwards and ask 
him about its author, From what he told me and 
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what I have since learned T make a paragraph: 

The composer was Robert Fuchrer, an illegit- 
imate son of Wittasek, who fifty years ago was 
one of the musical notables of Prague, and per- 
haps one of the best church composers of the 
time. He was music director at the church of 
St. Veit. This son, Fuchrer, had a true genins 
for music, and it was cultivated to the highest de- 
gree. In course of time he reached his father’s 
place as Director at St. Veit, and was also pro- 
fessor in the very fine organ school at Prague. 
Rut his habits were very bad, excessively so, and 
he became very lazy about composition. At one 
time he made a contract with a publisher to fur- 
nish several masses, suitable for such choirs as 
this at Breslau, — I think ten was the number, — 
and soon ran deeply in debt to the publisher, 
There was no getting anything from him, and af- 
ter waiting a reasonable time the creditor clapped 
him into jail and kept him there—not long 
though — until he had finished the manuscripts. 
Finally, poor Fuebrer ran all down and bad to 
leave Prague. He is, or was recently, in Gratz, 
having another position as music direetar, but his 
compositions have lost nearly all their originality. 
Pity, for he had a truly beautiful, though not 
geand and sublime, original style. On some oc- 
casion — it was in Salzburg — there waa a great 
mevting of musicians. Among other pastimes 
they collected in a church and each was to show 
his powers on the organ by an extemporaneous 
prelude and then by working ont o theme to be 
drawn froma hat, Some mean fellows had taken 
pains to make poor Fuehrer intoxicated, and when 
he was taken up to the organ he could hardly sit 
upon the seat. A friend who was with him and 
felt for him, aided him for a few minutes with the 
registers, until he saw that he was not too far 
gone to play and then left him. His performance 
proved to be the masterpicce of the occasion. 

Tt was one of the jail compositions of this poor 
fellow which, exquisitely sung with organ and a 
small orchestra, so much delighted me. 

Three Sundays during my stay in B. I attend- 
ed the masa, and each time had the old longing 
desire for the introduction of good music into our 
congregational worship. This thinking of home 
on all such oceasions, with a silent comparison of 
what is and what might be, is becoming a mill- 
stone around the neck of almost every such muri- 
cal enjoyment. So it was, on the evening of 
May 17th, when I went to the theatre to hear 
opera. A small, neat and excellent room, acous- 
tieally, have the Breslavers, The machinery 
and scenery is, a4 in all German theatres, half a 
century in advance of anything which our cities 
ean show, as any American who has had opportu- 
nities to observe will tell you. Those good fellows 
in Dresden, C. particularly, discussed this matter 
with me the other day, and this itea was ex- 
pressed in much stronger terms than T have used. 
The theatre not being very large, goo voices of 
much less power and strength than are necessary 
in Berlin, tell well. Hence you ean often hear 
performances by singers, which you will feel to be 
of more beauty and grace than those of many a 
great singer in alarge theatre. The latter would 
be rough and unpleasant in asmal! room, the for- 
mtr hardly audible ina large one. I remember 
how differently that exquisite vocalist and actress, 
Frau Biirde-Ney, prima donna at Dresden, 
struck me on her own stage, and in the much 
larger house at Berlin. Well then, I found no 











great singer at Breslau, bot all were sufficiently 
good to make their parts pleasing and interesting. 
All seemed to enter into the spirit of the thing, 
and the pieces were exceodingly well put upon 
the stage. It was a quiet little evening of simple 
operatic enjoyment; there had been no fuss 
made, no display, no addresses to the public by 
the manager, no flaming notices in the papers; 
simply an announcement of the pieces to be per- 
formed. These Breslaners ara of opinion that 
the support of an opera—amall, but complete, 
and in the native tongue—is a great means of 
refining and cultivating the public taate, espo- 
cially in music, and conceive it amatter of public 
importance. So whether the houses be full or 
not, they pay their regular troop of performers 
their salaries and keep the opera going. The 
city does this as it does other things, which I have 
recorded as proving their benighted condition. 
Will you believe it, they have a large gallery in 
the cock-loft, where the poor people ean see and 
hear quite well at an expense of some 12 1-2 
cents | 

On this evening the performances opened with 
a neat little operetta-—in fact a farce idealized 
and refined by music, which was by Flotow. 
Very funny and very well done too. The music 
capital. Then came Offenbach's “ Betrothal by 
the Lantern,” to which I say ditto, only intensi- 
fied. And at the close Mendelssohn's First Fi- 
nale to “ Lorely,” with a fine Rhine scene of 
rocks and crags and flowing waters and nymphs 
and water spirits of both sexes. Now all this I 
enjoyed exceedingly, for the singers were good, 
their acting very fair, the orchestra small but ele- 
gant, the chorus, both vocal and tripping-fantastic 
-toe-sical, very fair, and well drilled — and all 
for $7 1-2 centa of our money. 

Then the old grief — why can't we have this 
at home, 

The next evening I went again, but this time 
to hear Father Haydn's * Scasons.” The stage 
was fitted ap to receive both chorus and orchestra, 
In front sat about twenty-five women, then seve- 
ral lines of boy soprani and alti, then the tenors 
and bases, and behind all, so that their notes 
should support the voeal forces and pervade the 
voice parts —not come out into the house with 
the voires lagging behind, a lange orchestra was 
arranged, The perfection with which that boy 
chorus exeented the sometimes difficult music of 
the oratorio, would have been a lesson to any 
chorus which I know at home. Why does no So- 
ciety with ua ever sing the “Seasons”? It is 
one of the most enjoyable works ever written. 
There is music in it for every auditor; from the 
aimplest song and ballad up to some of Haydn's 
graudest instrumental and choral productions. 
Tt is so fresh and beautiful, so youthful, that ono 
can hardly believe the testimony of history that 
it is the production of an okl man nearly seventy 
years of age. 

I spent another evening at the opera. “ Tell” 
was given, with Ander, the deservedly famous 
Vienna tenor, Of course the piece was some- 
what shorn of its dimensions, but the omissions 
were judiciously made and the result highly grat- 
ifying. 

“Blessed is he that expects nothing, for he 
shall get it and not be disappointed"; a beatitude 


which long experience has proved true. Yet the 
rule haa its exceptions, aa I found in Breslau. 


Now the thing was upon this wise: 


My general antiquarianism made me acquain- 
ted with a Profesor, who is also one of the Li- 
brarians of the great University Library, with its 
3 to 400,000 volumes, and his accormplished wife, 
a fine musivian, told me of Ernemann and the 
wife of s banker— the former a director of a 
musical society in B. and a teacher, the latter o 
lady of high culture especially in music, at whose 
hoase I should find a large collection of musical 
autographs. I called on Ernemann, and found 
asmall, gentlemanly man, now advanced in years, 
but who retains a most lively recollection of his 
visit to Beethoven more than 35 yeara ago. It 
was delightful to listen to him as he spoke with 
all the enthusiasm of a young man of the great 
master, and of his intercourse with Franz Sche- 
bert. But his narrative is not for this place. 


At the house of the banker Landberg I was 
received with the utmost kindness and politeness, 
by the lady, and found a rare collection indeed. 
The history of it is thia: a brother of the banker 
devoted himself to music, and having plenty of 
means at his command determined to make a 
great collection of musical autographs. He sne~ 
ceeded admirably. Hardly a great composer of 
recent times is unrepresented. Of Beethoven 
there are seven musical sketch books and nine 
letters. The collector spent several years in 
Rome and died there a year or two since, and 
thus his manuscripts came to be with his brother 
in Breslau. ‘There was some talk, as I earned, 
of selling the collection at auction in Berlin; I 
urged the keeping it together, and went so far as 
to try to get same intimation of a price for the 
whole; bot neithor the present posessors nor any 
of their friends in Breslau, seem to have any 
more idea of the value of the collection in money 
than I have myself. Have I not cause to be 
thankful ? for the lady gave me correet capica of 
all the letters. ‘ 

Perhaps the name Carl Reinecke is familiar to 
you as one of the younger class of composers in 
Germany. He has been called to Breslau to fill 
the vacant place of Moxewius I found him look- 
ing younger than I expected, some 80 or 85, an 
enthusiastic musician, and not carried away by 
modern vagaries. 

Here in Breslau I has occasion to notice again, 
what I have often spoken of in my letters, the 
real musical enlture of men known to the world 
as men of science and literature. One professor, 
who has a wide fame as a naturalist, plays with 
his wife symphonies and other music for foor 
hands, arranged or written. The wife of another 
is a leading member of the Sing Akademie; and 
soon, Sometimes I find such a man with whom 
painting is a pasion, and the passion is indulged 
at leisare hours. They go on the principle that 
any artistic gift ia to be cultivated, that itis no 
waste of time to give a boy a thorough musical 
education, even though destined to science or one 
of the learned profewors Anil is not the princi- 
ple a sound one? 


A Paris correspondent of the Tronscript writes : 
Tho Grand Opera ts keeping on ite old track with the 
Herewlanum and the Sicilian Vespers. Last Monday 
the Prophete was given for the 2324 time. Vestvali 
ix said to be preparing to appear there. Bellini’s 
Capulstti ¢ Montecchi it now being translated into 
French, and will soon be In rehearsal for her first ap- 
pearance. 
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The Twaddle of Business, 


There is, to our ear, po twaiddbe so insufferable as 
that which has begun to he so rife in lange cities like 
New York, where money is the chief end of man, 
and where, therefore, only so-called business (or thase 
peculiag and distinet Wall street operations by which 
money is, more or less honestly, made) is considered 
the legitimate sphere of ocempation. Why, these 

have come to consider everybody whe occu- 
pies himself with anything else than merchandise, or 
sharing notes, or speculating in storks, as a sort of 
fancy people, who live hy their wits, in a hand-to- 
mouth, shiftless kind of way! At least is this truc 
as to literary and art persons, who are noching shirt 
of an equivocal, dreamy, useless kind of folk, that 
live and die in a garret ; and who, being of no money 
account in Wall street, are of no account anywhere. 

And yee this very merchant or capitatiat whe strats 
Wall street-—what woald he do without his daily pa- 
per, and how woold bis uptown house look withoat 
a bovk, a pictare, or an engraving in it ?—albeit, the 
hook be mever opened—the picture, directly before 
his eyes on the wall, never seen ! 

Even regarded from a money point of view, one 
wonld think that an artist who paints in a year @ pie- 
ture like Charch’s “ Heart of the Andes,” for which 
be promptly refuses ten thouxanmd dollars, expecting, 
jastly, to realize twenty before he parts with it; or 
an author like Dickens or Thackeray, to whom twenty 
thousand dotkirs a roar is mo very extroordinary 
for eeribbling; or a composer like Meyerbeer or Ver- 
di, whose earnings are similarly grandiose ; or even 
a poor devil of a singer, who makes his thousand 
dollars or more a month, clear money—that such 

ple wool! command the rexpect of old Firkin. 
Frm no, his eyes are blinded to such results, Ile 
thinks there must be some Aorws in the matter, 
and that i¢ can never be clear moncy in hand—at all 
events, the method in which it was made was not fe 
gitimente, 

Legitmacy of occupation, inthe Wall street sense, 
inclates in it signifieation (with mach that is noble, 
anit clovated, and admirable) not a litle that is mean 
and sortid, and avaricsoas, and contemptible—not to 
say dishonest and positively criminal. 

“We often look at these so-called hardworking 
“ business” folk, ton, amd contrat their ideas of 
hard-work with those of a writer, x painter, a compo- 
ser, or any of the soconsidered fancy tribe. Your 
writer. who sits in one spot three, or four, or five, or 
even six hones on a stretch, not exercising # merely 
inferior mechanical power of calealation, but bat far 
higher power of actual invention, which su wrings 
and exhansts the brain—your artist, who stands be- 
fore his canvas till he i ready to drop there—rour 
composer, Whose missical score, with ite myriads of 
notes, blinks the eyes and wears oat the life—even 
your poor technical student of music, who is training 
Lis fingers inte those miracles of mapidity and combi- 
nation by the eight hoor (as we wee known them 
to do) conseentively : these are mere silers—aceord- 
ing to Firkin's ideas, 

Hut now look at Firkin himself, and his salesmen 
and clerks, Rounding or visiow to the New York 
horizon, see them sailing down the cool side of Broad- 
way on afine Summer's morning (the cool side of 
an omnibas containing a large portion of them), 
seufting the breeze that sweeps up ions the bay, over 
the battery, and throwing open their light summer 
coats to cateh it, perhaps smoking their aromatic Ha- 
vana weed, and altogether in a state of great delecta- 
bility. See them arrive at their spacious anid cool 
warehouses, or at their comfortably-farnished and 
laxurions coanting-rooms, seat themaclves in leather- 
cushioned armchairs, pot their feet up, peruse the 
morning papers, tho while thelr clerks ontside, belsind 
or beside the dey-goeods boxes, alsorl themselves in 


“ What will he do with it," or * Love me little, lore | 


me long,” or Lond Dniteria’s * Yacht Voyage.” 
This, or the like of it, we protest we have time and 
again seen them do—aye within these few weeks, 
daring a chanes a through the “ busi- 
ness” quarters of New York. Ierhaps customers 
come in: perhaps (particalarly daring the summer 
solstice} they don't. Twelve o'clock brings the 
saunter to Downing's or Delmonico’s, amt thereupon 
the claret cobbler, or the mint jolep, with Deleront- 


, co's newly-contrived beef or lobster salad—perhape 
| the pastry, with which half Young America is min- | 


mg ite etomach. From launch to dinnertime is a 
leasant and Inxurions amalgam of a saunter on 
Change, cigars, chat, a stroke or to of bosiness— 
and et ceteras. Then flows the tide of these hard- 
worked, and over-worked fusiness men up-town again 
to luxurious dinners, drives, and evening wntertain« 
mente. 

Business ?—twadidle ! Let many a representative 
of the so-called fancy le give tho first idea 
of the true significance of that word—if the sense of 


TON, SA 











it have any affinity with indastry !—Wilis’s Musical 
Workd, : y ” : 





Orenatic Mattens.—No officinl report has yet 
been issued in regard to the prospects for the ap- 
proaching fall and winter seasons of Opera. The 
public is left to form its own impression in regurd to 
the novelties to be prodaced, and the new singers 
whe are to be brought across the Atlantic for oar 
amasement. All that is known ls embraced in the 
HMatement that the Directors of the New York Acad- 
emy have liberolly aubserihed to mesivt Mr. Uliman 
in making engagements, and that twenty thousand 
dollare, (which means about ten,) have been placed 
in his hands for the purpose of securing the best talent 
thas can be indaced to riek the perils of the deep, and 
the trying effects of an unsettled climate like ours. 
Mr. Ullmun and Strakosch have united their forces, 
Maretzek having previously joined Strakosch, and 
the gentlemanly slanrice has gone to Europe with 
Gassier and Ullman, these three belng banded in the 
search for celehented prime donne and trresistibbe 
tenors, It is also understood that the indomitable 
Max is to be Uliman’s orchestral conductor, An- 
schuts having left with Formes anil Carutori, a trio 
that haa been inseparable for many years. Formes 
has quarrelled irreconcilably with Uflman, therefare 
the eplendid Carl is to be eclipsed by the big basso, 
Zegler, or the Svcrutes-fuced Susini, one of whom is 
to introduced to the American puble ander the 
banner of Ullman. Formes is not willing to be blot- 
ted oat hy either of these formidable rival, nor will 
he consent to let Ullman possess the entire feld of 
Opera in the United States ; therefore he is forming 
an cotirely new company, headed by Jenny Paur, 
Cesaro Dediali, and the distinguished ‘Theodore 
Formes, for whose magnificent tenor voice Richard 
Wagner originally composed the world<«vnowned 
© Taunhiiuser,” an opera that we may hope to hear 
given by this German-Italian troupe, 

Ullman has obtained the lease of the New York and 
Boston Academies: he has not secured that of the 
Philadelphia House, and will mot he able to do #0, 
the Board of Directors having learped by experience, 
that it is infinitely more profitable to rent the bailding 
hy the week or month, than hy the year —Fitsperald 
City item. 


Art Items. 


The following ix a description of the “ National 
Monument to the Pilgrim Forefathers,” the corner- 
stone of which was laid at Plymouth last Tuewlay : 
The design—by Hammatt Billings—consists of an 
octagon podestal on which stands n statue of Faith, 
From the four smaller faces of the pedestal project 
anteresses, upon whieh are seated feares emblematic 
of Morality, Edacation, Law, and Liberty. Below 
them, in panels, are alto-relicfs of “ The Departure 
from Delf-Haven,” “The Signing of the Sorial 
Compact in the Cubin of the May Flower,” “The 
Landing at Plymouth,” and “ The First Treaty with 
the Indians.” Upon the four lange faces of the main 
pedestal are large Dace to contain records of the 
principal evcnts in history of the Vilerines, with 
the names of those who came over inthe May Flower, 
and below are smaller panels for records connected 
with the Society and the building of the Monament. 
A chamber within the pedestal, 26 foot in diameter, 
and well lighted, is to be a depository for all doeu- 
ments, ete., relating to the Pilgrims and to the Soci 
ety. In this chamber will he a stairway leading to 
the platform upon which stands the Figure of Faith, 
from which may be seen all the places of interest 
connected with the history of the Forefathers. The 
whole monument will he about [50 feet high, and 80 
feet at tho hase. The Statue of Faith poets her foot 
upon the Forefather's Rork; in her left hand sho 
holds an open Bible; with the right uplifted sho 
points to Heaven. Looking downward, as to those 
she it miiressing, abe ecema to call them to treet in 
a higher power. The siting fares are emblematic 
of the principles npon which the Pilgrims proposed 
to fonnd their Commonwealth. The first of these is 
Morality, She holds the Decalogwe in ber left, and 
the Scroll of Revelation in her right band. Her 
look is upward, towards the impersonation of the 
Spirit of Religion abore. Ina niche, on one side of 
her throne, is « Prophet, and in the other, one of the 
Evangelists. The second of these figures ia Law, 
On one side of bis seat is Jastice; on the other, 
Merey. The third is Education. In the niche, on 
one side of ber seat, is Wisdom, ripe with rears; on 
the other, Youth led by Experience. ‘The fourth fig- 
ure is Freedom. (mn one side, Peace resty under his 

rotection ; on the other, ‘Tyranny is overthrown 
Eis prowess. The monament is to he entircly of 
granite, with the exception of the pancls and alto- 
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hyry, ferpentine, and 
white marble. ‘Phe figure of Fuith is to be seventy 
feet in height; the sitting figures are to be about 
forty feet in bright. The monument is to be placed 
upon a hill a litle way from the heart of the village, 
in « northwesterly direction, and its foundations are 
already laid, In addition to thia structare, a canopy 
of granite is to be erected over the Rock itself, near 
the water’s edge; the Rock has been raised a few 
feet from ite bel, and has been surroanded by 4 set- 
ting of solkl granite, upon which the enpports of 
the —_ fre to rest; the Pilgrim Socsety hare 
purchased and removed several old buildings which 
pressed closely apon the Rock, and an open square 
is to be preserved about it. The canopy, as was be 
fore said, is to he of granite, and is to rest upon four 
pillars, this at the same time protecting the Rock 
and yee leaving it open to the gaze of sll. The can- 
opy will be soon completed ; the monument will not 
be finished till much more money fs subscribed, the 
estimated cost of the whole being about half a million 
dollars, and about fifty thousand dollars having been 
| already collected. 


The following is from the London Athenown of 
July 16th: “ Mr. Page, another of the skilled Amer- 
ican artista who have studied and sojourned in Rome, 
has brought with him from Italy 0 picture of Venus 
on the Sea, attended by two Loves, Tho work is 
treated, in some respects, with that idea! disregard of 
proportion in detail which is permitred to the seulp- 
tor, The shell on which the Qeeen of Lore moves 
forward i+ as aevall as a coracle in a dream; the 
doves in the immediate foreground, too, are perhaps 
also liable to the same eriticiem. Lf these conditions 
are to he accepted, the yictare is thereby placed in 
the lists for such honors as belong to the most ideal 
Art. We are not prepared to assert that Mr. Page 
altoyether reaches this high standard; buat his ambi- 
tion is more than commonly honorable in days like 
these, when realism in painting is thrast on us as the 
Alpha and Owrqa of ite excellence, Tlie Veaus has 
tho hanghty and triumphant beauty of ber whose 
| fascinations coald bring the sword and the firebrand 
, among men, as well as pentler sensations, and excite- 
' meni not less potent, bee bess flerce, Her bust, arma 
! and lower limbs are well modelled, with perhaps, a 
trifle too mach anxiety as to exactness of articulation, 
A wode figure, however, ought pot to suggest the 
faney of any past constraint of compression, r 
Page's Vewus hardly escapes this charge. His cobot- 
ing, with a certain tendency towards sembre-richiwss 
(such a¢ time had brought over the carnations of 
Giorgione and Palms), is solid, attrective, and har- 
monious. The picture, in short, is a fine one: in no 
respect to be made light of—one which, whether it be 
taken for better or for worse, with agreement or with 
disagreement, cannot be looked at, without pores | 
eugecstion and remembrance being excited,—whic 
cannot be recollected, without sincere respect for the 
aspiration aml the performances of him who has 


painted it.” 


| reliefs; these are to be of porp' 
| 











The Cousins; or, Who Chose Best. 


{Froen the Pittafield Musical Transcript.) 





HY A PUPIL OF THE M. M. INSTITUTE. 


Jennic.— There, T have blotted my notes—that is 
too bad! 1 meant to hive writen thetn so nicely ! 
Bat “ accidents will happeo.” 

Clara,—Ob! IT am so glad I am not obliged to 
write notes, amd study and practise as you do, Jenna, 
Why, Monsiegr S——— has never troubled me with 
anything of the kind, and instead of drumming 
through that odious instruction book, as you are do- 
ing, 1 have taken a great many waltzes, polkas, and 
soir, 

denaie.—Verbaps the time spent on that “ odioud 
instruction book,” as you are pleasod to call it, may, 
in the end, be of much more valne to me than all 
your fantasies, although new you seem to have the 
advantage. 

Clara,—Do you mean to have me heliove that you 
like to practise those tedious scales and five finger 
exercises 7 

Jennie —Not I cannot say I really like it, but 
then I know it is best for me, and Iam willing to do 
disagreeable things that good may come, 

Clura.—Well, there is no use in talking to you, 
Jennie; we shall never agree about music, I fear. 
Ry-the-hye, have you considered grandmother's pro- 
posal, and decided what branch you will take in ad- 
dition to music? 

JSennie—Yea; and think I shall commence draw- 
ing. 

“Clara.—Well, 1 met say you are adence! What 
good will it ever de you to make trees, houses, and 
cows? 1 intend to take dancing bessons. 
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Jennie. —1 think 1 may safely call you foolish, and 
ask what ose dancing cun be te yout 

Clara—Why, it will make me graceful in my 
maerements, improve my figare, and—and—ever so 
many things! (h, it will he perfeerly delizhtfal ! 

Jennie tn the other hand, drawing will— 

Clrra.—Oh, fie on roar drawing. I wont bear 
anothur word ; good bye. 


Thus «poke two young girls of menrly the came age, 
whee coure we desizn to follow. ‘Two years = 
viva to the openmy of oar story, their grandmacher, 
wher was very wealthy. had offered to give these pith 
a thorough musieal education, and allwed them to 
choose their teachers from among the many who in- 
strarted in that art im the chy of C——. Jenwie re- 
lected for her teacher a mun--no professor wih a 
long foreign name in place of talent and tae, but a 
plain Mr.—whose whole soul was imboed with mnie ; 
who loved it as an art, and treeted it a8 something 
worthy of man’s highest regard; who coneidered it 
aectilege to speak lightly of so holy a thirg; im a 
worl, he was a man who anderetood the art, and en- 
deavored to instil into hie popils « love and reve- 
rence for it, and who performed his dacy faithtully 
before God and man, Clara chose for her teneher 
Monsicur S——, whe could play such * lovely 
polkas and echotcieehes,” and noe only could play 
thom himself, hat taught hia pupils to doen in a very 
short time. Sle thowsht Jennie very foolish to go 
for insqrartion to a man whose pupils progressed so 
slowly, amd if the truth mut be almitted, <0 thought 
all hee friends. Bat Jennie was firm At the end of 
two yours, thoir grambmother permitted theta to re- 
ceive inateaciion in ome other acconsplishmet, in ad- 
dition to music, thoagh in opposition to the advice uf 
her son, an eccentric old bachelor, who rhongtic the 
time and money «pen onornmancated branches wiat- 
ed. But the o'd lady was determined to carry oat 
her pian. We have bean! of the choice cach made, 
and which was duly reported to Unele George. From 
that time he resolved te watch the progress of his 
nieres, onl in that kind heart of his (for harhelors 
have hearts, and often pond ones, however mach they 
may wish it to appear otherwise.) he formed a plan 
te reward her who had rho«en the best way. Daring 
these two vears Clara had learned many phere, and 
hod geined great applomse frum her teacher and 
friends, Jennio had gone parkenily and slowly on 
with her instenetion book aud exercises, following 
implicitly the directions of her teacher, in whom she 
hod perfort confidences, Bat when she heard Clura 
so much extolled for the repid progress she had 
mide, and Gi the eneer bestowed mpon ber when she 
answered all invitations to plar with a quict “1 have 
learned no pieres,”” her heart almoet failed her. Bt 
at the heyinning of tho third and fact venr of theie 
musecal tuition, Jennie began to receive ber reward. 
One morning her teacher placed hefore her a heanti- 
fal Sanata of Mozart, saying, “ Theres, Jennle, vou 
| have practiced faithfally thro’ what may he termed 
\ the drudgery in the study of masie, now von shall en 
‘joy the fruit of vour lahara.” She learned the Sonata 
much sooner than she expected. She went rapidly 
on now, taking next a “rong without words,” hy 
Mendelssohn, then a Frene by Bach, and she aleo 
stulicd some of the noble works of Beethoven, She 
had now entered « ylorinws field, wnd as she advanced 
her soal expanded ; ber ideas of the heentifnl in art 
became elevated ; her habits of thooght mare syaro- 
matic and correct. And with thia internal change 
cane & corresponding outward ome, Her manners 
were more quirt, dixnified, anit laty-like, She wae 
kind to all, yet coald not join in the trifling parents 
of her companions as she had formerly done. ‘The 
consequence was that they admired, but beartily dis 
liked her, for mankind forgive evervthing soomer 
than euperiori¢y. Clora continwed much in the same 
manner as she had done, making but little proarsa, 
as the capacity of her tencher had long sinee exhans- 
ted itself. Jennie, during thie year, had learned to 
sketch from nature, and to paint very prettily, which 
tended also to refine and elevate her emotions + inei- 
ted alove for Nature, which affords an anlimited 
fel! for the stuwity of the beaurifal, and forces the 
mind to the contemplation of the Great Creator, and 
compels man to how jn reverence, awe, and adorn- 
tion to him. Clara could tread the light funtastic 
toe very gracefully, and had acquired in the dance 
room capacity for saying little: nothings in a most 
charming manner. But these light pursuits produced 
their full effert in monlding ber character, Jennie’s 
teacher, being # highly educated man —having a very 
hich standard for feraale education,—had endeavored 
to caltivate in hee a taste for reading those works that 
strenzthen the mind, refine and exale the taste. 
Clora’s warher, having no mental enlture, wae inea- 
pable of assisting others to attain it in any degree, 
and thas her fecoltics, naturally good, were wasted 
and ruined by trifling and thoughtless gaiety, Bat 
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the last renr was completed, and the girls were called 
home. Jennie felt, as rhe placed her foot » the 
thresholl of ber hone, that she had left behind her 
the happiest and most peaceful part of her existence. 
Chara Icft eehool with a happy laugh, saving“ Ob, 
Jennie, Fam so gled my education is finished, and T 
huve nothin to do bat ervjoy myslf, and get married 
as soon as possible. Do vou know that pext month 
we are eighteen, and grandmother intends giving os 
an elegant party 1" 

Their eighteenth hirth doy came, and with it morh 
expectation and excitement. Clara made great cal- 
eniutions on the sensation her handsome dress, prace- 
fol manners, and many accomplishments wool! cre- 
ate upon this, her firet entrance into that clreium of 
the school girl's imazination—fashionalle society, 
Tacte George had for the past crix montha taken 
more interest in the progress of lis pleres than he 
wookl willingly have simitred, even to bimeelf, om 
pecially ia Jennie, who quictly labored with eo moch 
earnestness. He could not understand her, She wus 
greatly changed, bat whether for better or worse he 
had yet no opportunity of judging. On this erent 
ful morning he migkt hove been seen to enter @ foxh- 
ionable jewelre establishment, end efter remaining 
an amagingly long time, to emerve from it thrasting 
A morocco case into his porket, 
slowly prmoet bie wey unsil he came to the reai- 
dence ofan enrinent composer, whom he reqaraied to 
eeleet for him & musica! composition, the reading of 
whieh wonld test thoroazhly the skill and knowledge 
of a performer. Having prorored this, he wendled 
his war to the beautiful home where he resided with 
bis mother, 

Night came at last, and a crowd of elegant and 
fashionable people ded thelr eplendid rooms. Eyres 
shone brightly—emiles played charmingly around 


coquettiah lips—the lively Jest tow ia rapid wacces. | 


sion from one to another, atl all went “merry asa 
mordage bell.” Bat now a murmur of “ how beau 
tiful * war beard, a the two rousing entered led hy 
their effectionate Unele. And indeed they were 
heamtiful, They were imomedintely surroanded by 
friends, congrataluting them on having passed from 
slavery to frerdom, and wishing them much happi- 
neas on their entrance into life, Soon Clara was re- 
qaested to clve them snape music, and after many 
foollah apolovics and exewies, she compligd, and per: 
formmed in what some thought a brilliant style, a ee- 
lection from an Traian opera, She made many mis- 
taker, paid ne regard to touch or expression, and 
with foot pressed bard open the peal, exerted all 
her strength, and after making the poor piano groan 
and moun for eame fifteen minates, rose amidst excla- 
motions of applan<e, nithongh during the latter part 
of her performance the canversntion had heen gene 
re!, and the strife seemed to he as to whose voice 
shon!d avercome the noise of the suffering instrament. 
Jennie waa now invited to play, and without ony 
fooheh exences, hat with mobest reloctance, she se 
lected the Adagio trom Beethoven's Somnta Pathe 
tique, and performed it so correctly, with eo mach 
taxte nnd feeling, that very soon every roice was 
hashed. all listened with brenthless attention to the 
em, When «he left the instrument nane ventured to 
pay ber the commonplace compliments of the hour, 
hat their silence and attention was more gratifving to 
her than any words coald have heen, Afier a few 
moments “ Uncle George “ atvanerd, saying: Weil 
dene, my good girl, yon have made me happier to- 
night than [ have been before in many a long day. I 
have one favor to ask of Clara and yoo. Many of 
our frienda are acquainted with the circumstances of 
your education, and I am now txigus to show them 
which has pureed the best method of imstraction. 
Hese is # piece select expressly for this purpose, 
and [wish ench of you to play it, and let on judge 
which can do so correctly. Come, Clam, vou may 
try first.” Clora looked at the mace rather donhe 
folic, hat was determined ta make the attempt, She 
tried the first two or three measures, and then left the 
instrament, saying; “ Why, Uncle, no one can ponei- 
hy play that without practising it » month, and I 


very moch dewht whether IT could them. I hare 
never learned so difficult a piece.” 
Unele—* Well, Jennie, will yon trv it?’ Jennie 


took the music, and after carefinle looking if orer, said : 
“I think Tean play it, not whhaart some mistakes 
corminiy, hat it is not wore diffiralt than man 

things T have plaved,” So renving hereelf at the pr 
ano, she went through it with very few mistakes, giv 
ing the correct expression to every part, moch to the 
astonishment of the company. As she wna rising 
from her seat, ehe felt somethne thrown aroand her 
head, and on Jonking perceived it to be an elerane 
chain, to which was attached a very neat and heantl- 
ful watch, On opening it she rend, “presented to 
hia dear nicee hy Unele George"; she ako found o 
links note, which proved to be a receipted bill for a 


From thenee he j 





costly pianoforte, and at the bottom written: “* Will 
she who has chosen best accept this from Jer affec- 
tionaie Uncle.” Jennie's friends crowded around 
her to exprem their pleasure at her good fortane, and 
Clara among others, saying, “ Dear Jennie, the time 
spent on that ‘olions instraction book’ Ine indeed 
proved to be of more value to yoo than my fientasies 
and polkas ave to me, 
gin anew, if you will afford me your assistance. T 
hope vet to stadky masic as it deserves to be studied.” 
“Lam hoppy to hear vou speak so, my dear Chon,” 
sald hee grandmother, “and glod that instead of feel- 
ing angry at this public proof of vour mistaken 
choice, you have behaved eo nobly, Your Crete had 
ho intention of cnaring unpleasant compurisons to be 
made, bat felt that he onat 
of the cousins who chose best.’ 


But Laem determined to be- | 


openly rewurd thar one ' 
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Maaetix Lerasa's Ortxi08 of Music.— Mosie . 


is one of the best arts, The tones give life to the 
text, She drives away the spirit of dejection; sce 
king Saul, for instance. Some of the nobility and 
courticrs think they have seved for my royal master 
there thonrsand flovies per anwum im music; while, 
in thebe stead, thirty Uoasand florins are spent with- 
Out any use whatever, 

Kings, princes, and pollemen, must support music 
for it is the duty of great potentates and regents to 
preserve the pood Gne arts: for although single indi- 
viduals may like them and practice them, yet they 
cannot uphold them. J bave always bel) music 
dear. Whoever i# master of this art, is of good 
quality, and fit for everything, Music must neresa 
rily be taught in schools, A selioulmuster must be 
»! eto sing, or Tdo not think him worth anything. 
Young men also ough: not to be ordained as preset- 
ers of the porpel, unless they have well practised it 
in the achools, 

Mavic i# a fine, excellent gift of God, and near in 
importance to Theology. | would not part with the 
lathe moxie I know, for a grent deal. The youth 
omght to be instructed jn this art; for it makes fine, 
able men, 


Bacatawa ; “selcct pieces (preludes and fugues) 
from the mircellanrous pianoforte works of Jolin Se 
hastian Boch, net incladed in the Clavier kien Tem- 
peré”—as performed in public by Miss Arabella God- 
durd-={Duncan, Davison & Co.) The first series of 
six being now complete, we may recopitulste its con- 
tenta. ‘These are figa Scherzando in A minor; 
Prelede awd Foquecin B flat (on the name * Bach") ; 
Fastasia com Foghetin, in TD mujor; Fantasia con Fw- 
qa, lv B flat; Prefedie con Fu, in A minor; and 
two fagacs in C major. The two fagues in C major 
(No, 6}, besides theit wondertal clearnes in a con 
irnpauntal seneo, and the attractive character of their 
theme, may be pointed ont as most decfal stuttios for 
equalizing the toarh and for the attuiament of flacacy 
in execution. The fugue in A minor (No, 5) is one 
of the most interesting and masterty of all ihe minor 
fagurs of the composer, Allogether this selertion 
may he recommended asx the most serviceable intro- 
duction to the most difficult and elubornte works of 
Back that could well be contrived; and the siudent 
who is zealous and inductrious enough to master it, 
will appraach the Checier Men Temperé and other 
erent works with double confidence, Messrs. Dan- 
can & Davivon may be reminded, by the way, that 


there is plenty of material for another series +o Back, ~: 


janes; anid it 1s to be hoped they may have found the 
tiret issue sufficiently remuanerntive to encoarage them 
to proceed. The revival of such vigorous and health 
masie connot be otherwise than pruductive of good. 
Lowd, Mus. World. 


A Musician's J ubilee.—Fifty Years in Office. 


The following is the article referred to by the 
“ Diarist” in his notes, which we print to-day, of 
his recent visit to the quaint old Silesian capital, 
Breslau. We translate from the Breslawer Zei- 
tung of May 17. 


Feetrvrries ar G. Stxoxnt's Jonicee arree 
Fiery Years in orFicr, On Saturday forenoon, 
(May 14), in the Bargerschool zum heiligen Geist, 
in which Herr Maske-Director Srecnur teaches sing- 
ing, bot formerly teaght in other branches, Herr Di- 
reetor Kiimp arranged a festivel in honor of the old 
man; and in the evening at half pass six o'clock 
there assembied at the same place the Fest Commit- 
tee, the pupils of the Catholic School Teachers’ Sem- 
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inary, led by Herr Battig, a number of teachers, anid | never once distarbod beautiful relation between the 
an orchestra of wind instruments, in all some 160 } Jubilar and himself, his menrest colleague, and offered 


perons. 
across the seminary street to the great courtyard of 
the St. Bernhardin hospital on the rear of Siegert’s 
dwelling. After the choir and orchestra had taken 
their positions, F, W. Derner’s beautiful and power- 
fol hymn; Der Herr int Gott, w strikingly effective 
composition, was performed uuder the lead of the 
royal music-director, Apotrn Hesse; whereupon 
the Latter shouted out» three-times “ ffoch" to his 
colleague Sreoerr, ia which al) present joined cn- 
thasiasiically amid the crash of dram: and trampots. 
The * Jubilar” (recipient of the jabilee) expressod 
his thanks im a speech of some length. 

On Sanday morning curly (half past eight) there 
appeared in the house of the Jebiler, the wpper-biir- 
germeister, privy councillor Elwanger, accompanied 
by the town councillor Herr Seidel. The former ad- 
dressed hearty words of congratulation to the Jwvlar 
and decornted him, in recognition of his services from 
“ the powers teat be," with the red eagle order of the 
fourth class. Shortly before the beginning of divine 
service he was accompanied hy Herr Prohet Sehreid- 
ler and town councillor Seidel (the first in hia canon 
ieals, the latter with his golden chain of office) to 
the choir, where a strong vocal and orchestral foree 
was already collected. Ie was conducted to the di- 
rector’s desk, which was hung with wreaths, where 
the Here Probat wished bim joy in a few hearty 
words, After the morning hymn, a Cantata of Sic- 
gert's composition was performed, which made an ed- 
ifying impression, Ac the close of his regular ser 
ron Herr Schmeidler made mention of the festival 
occasion, acd invited the congregation to take part io 
the church official jubilee now about to commence. 

Daring the prelade on the great organ the church- 
cellegium, festival commiitee, &e., gathered with the 
Juilar about the altar, and after the singing of the 
majestic hymna: Lobe den Herren, den miichtiyen KO- 
nig der Ehren, which resounded powerfully, accompa- 
nied by hoth organs and by trombones, the Herr Protest 
ascended the steps of the altar. In a noble address 
he exhorted the Jubifar to praise God for this day, to 
which it bad beem ronchsafed to him to live in full 
activity and health of body and of mind; he then al- 
laded to the manifeld services of Siegert in a most 
appreciative and emphatic manner. After the last 
verse and comeluding voluntary they repaired to the 
sacristy, where the Juhifer made a speech, calling to 
mind living and departed fiends and patrons, and 
expressed his thanks in heart-felt tunes for the inepir- 
ing festival, 

Returning to hia bowse, the Jolvlar reevived the 
congratulations of various deputations. 1, An ol- 
dresa from Herr Gher-Hegterumptroth Suhr, in the 
name of the Vaterlands Association ; 2, from Herr 
Weigelt in bebalf of the Stadt-cerordeeten-Collegi ; 3, 
from the gymnasiam director Wimmer in bebulf of 
the Fest Committee, with the presentation of n docu- 
ment asa festival gift; and 4, from a mesecnger in 
the name of the Grand Lodge. The Jubilar, who is 
a man of high intellectaal culture, able in epocch, 
made pertinent reply, without sign of exhaustion, to 
all that was addressed to him. Many good wishes 
from the various Silesian Gerang-rereins were 
received in writing; in rhort, the greatest proofs of 
love ard high esteem were continually offered to the 
unassuming, modest man. 

At seven in the evening a supper was held in the 
great hall of the King of Hungary, at which about 
150 persons sat down. Innumerable toasts were 
offered. Herr Councillor Seidel proposed the first, 
to the health of his majesty the King, and to the wel- 
faro of the prince regent and of prince Friedrich 
Wilhelm, and alluded to the very serious aspect of the 
times, Herr Comsistorialrath Heinrich now addressed 
the Jubilar and proposed his health (lite doch !). 
Masic-director Hesse referred to the intimate, bearty, 


About 7 o'clock tho procession moved | 





another “ Ffock" to the man they met to honor, 
The high teacher Scholz spoke in the name of the 
older teachers’ union, and Herr Director Dr. Kletke 
in the name of the Real-Scdnle, in which Siegert is an 
efficient teacher. Professor Cohn culogized Siegert 
as the great and widely known botanist; and De. 
Korber, after a gonial address, handed to the Jubilar 
a plang from the Hillenpdrtchen in the Riesengramde, 
which had been named after Siegert, ‘The batter in 
response spoke inexhaustibly about science, music 
and botany, developing not seldom n very enlivening 
humor. Between the toasts ani speeches, songa, 
both sevious and playful, by Kiimp, Gabriel, Kittil, 
by his borsnteal friends, Battizg and Grosser, &c., 
were sung by the teachers Letzner and Battig. Great 
MCTriMene was exvited ly three very hnamoronue songs 
hr Kiimp, Battig and Grosser, (the last in the Sile- 
slan dialect.) which were sung in choras. 
songs expressed] = very wholesome wit, which kept 
the visible maseles in continanl motion. ‘The Fest 
was on beantifal, cheerful, genin! affair, May the 
“ Jubilac” long live and work as actively as ever! 

Sreaert was born May 17, 1789, at Ernaderf 
near Reichenbach. Destined by his perents for the 
profession of a teacher, he went frst to the town 
school, where under the guidance of his colleague 
Scholz and the Cantor Rieger be got his thet musical 
instrnction. In 1802 he obtained the place of discant- 
tet (saprann) inthe ehucch of St, Bernardin in Tres. 
lag, with free lodging, free tition at the St. Magda- 
len gymnasiom, and an eantunl income of 30 thalers. 
His srientifie enlture was indeed well provided for, 
bat not his musical (in the then poor condition of 
church music). Fortunately a new fcld was opened 
to kim. The Breslau theatre at that time was in 
want of an alto-singer for Mozart's Zaulerflite. Sieg. 
ert was aclerted, and, hia voice Gnding favor, was en- 
preyed for all the operas, This secured him a good 
increase, and enabled him to provide for his further 
eultre. 
yeara be made sequaintance with the heat of the 
then known operas, and impressed then ineradicably 
on his mind by frequent reberrsals and performances, 
le could pot fail to dowelop a lively sense for Art. 
He became acquainted with Vogler, and was highly 
regarded by Ebell, Carl Maria von Weber (then at 
the age of ninetoea kepellmeister in the Breslaa 
theatre}, and Blerev, His earlier desire, to berome a 
teacher, grew more om more strange to him; in 
1s08 he left the ermnasium, and for a long tne waa 
in conflict with bimee!f, until his old instractor, the 
director Reiche, decided him to remain tree to his 
éatly revolution. He left the dieatre, etadied edaca- 
tional works industriously, tht «till entertained an 
anxiety lest he should be drawn away by mnaic from 
the path which he had entered, and in 1810 he left 
the church, for which ag choralist he had writen sere 
ral compositions 

Tn 1811 the cantor, Kellner, at St, Bernhardin, 
tied, and Siegert, after pas<ing examination, in 1812, 
became his saceessor, receiving at the same time the 
tenchership in the Billrger-Sehule zim beil, (riste, 
which was connected with this offee, In the then 
heglected state of church music the grand effect of a 
fine perfurmance was unknown to him; and he was 
much sarprisod by several such which he heard in 
the Singakademie founded by the well-known theatre 
kapellimeister and composer, Bierey. “Phis was dia 
solved in 1816. Stimulated by Bierey, Sicgert com- 
posed in 1816-158 two cantatas, a Ts Deum, and seve. 
ral other church pieces. But his zeal was not crowned 
with the desired success, sines at that time the place 
of cantor at St. Bernhardin was poorly endowed, and 
the musical resources at his command were small; 
bet his income was increased at the three haodredth 
jobilee of the Reformation. This was a new spur to 


Placed now in a sphere, where for seven 
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Siegert’s exertions; he founded a Sing-verein for 
church masic, which existed more than thirty poars 
and coanted a great many members. Siegert did 
much fur music on the Sabbath, and every yenr at 
carnival brought out some music on a grand scenic on 
a large platform built before the altar. This gene- 
roas, unselfish man advanced what was wanting for 
this music, seeing that the fund provided did not 
exceed seven thalers, ont of bisown means. In 1831 
Aporrn Hresg, then 21 vears old, after officiating 
four vears as second organist at St. Elizabeth, was 
called to the place of apper organist at St, Rerubar- 
din. As ocharch ceremony waa connected with his 
indaction inte office, together with the rebuilding at 
a great expense of the fine great organ, Siegert hon- 
ored bie new colleague by the performance of a Cun- 
tata for choir and a strong orchestra by Hease, Sic 
gert met him altogether with love and confidence, 
art stimulated his zeal in the cause of church music 
hy the performance of his works. 

In 1832 Hesee started the idea of a grand evening 
performance, which took place in the charch brilliant- 
ly lighted. Things by Handel, Schneidor and THexee 
were given, wrmler Siegert’s and Hesse’s direction, 
with crand chorus and orchestra; and between these 
eharch pieces were Played organ pieces of Freuden- 
berg, Heese and Koller. The charch wos very full, 
the iden found favor, and the concert was repeated 
several years in succession, Works of Handel, 
Selineider, Spohr, Reethoven [nmong them the Sym- 
phony in C minor aml the Ere}, Kohler and 
Hesse were exectted under the direction of Siegert, 
Kahl, Potener, A. Schnabel, Hesse and Kohler, with 
& large force, What ovr Siegert has been to the 
Silesian Singing and Musical Festivals, and how 
much they owe to him, i¢ well known. A brilliant 
festival was the grent one arranged hy Siegert in 
celebration of the 2hch vear of the Silesian Festival, 
when the Sechieswerder Hall in Breslun was dedicn- 
ted. In 1947 Siegert was named rove! Mrcic-diree 
tor. Siegert’s compositions foe the church, — bich 
the mueber is net insignificant, breathe a penuine re- 
ligiouw focling ; his Muss, expecially, makes a fine, 
odifving impression. — (Prom the Silesinn Jontinst- 
fer. Levicon.} 
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Movie in ta16 Newer. — Continuation of the Opera, ** Dow 
Gierannl.* 





When Greek mects Greek, &c. 


Tn the absence of any thing new, exciting or 
instructive in our own provincial yuarter of the 
world musical, now while the dog-star rages, we 
think we cannot better amose and edify the lan- 
quid reader than by treating him to a brilliant 
specimen of the way in which Jeading musical 
crities serve each other up in the great London 
press Mr. Cronner, of the AMenmum, who 
writes a great deal about music, often exceeding- 
ly well, often with dogmatic prejudice, yet for the 
most part instructively and entertainly — Mr, 
Chorley, the author of that pleasant book, * Moad- 
ern German Music,” the record of several musi- 
eal tours, has taken advantage, it seoms, of the 
interest excited by the late Handel Festival, to 
issue two parts or numbers of a book called 
“ Handel Studies,” in which he commences to 
give to the world the results of his life-long 
studies and reflections on the “ Messiah” and 
other master-works of the great German mu- 
sivian, claimed with pride by all England as her 
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(adopted) own. Mr. Chorley begins with the 
work best known, with the “ Messiah,” and we 
cannot doubt — nay some of the very specimens 
below cited in a satirical spirit prove it to our 
mind—there is much good matter in his comments, 
which is worth considering. But not so scems to 
think the editor of the Musical World (supposed 
to be Mr. Davison, who also “ does the music” 
for the Lonfon Times}, This gentleman devotes 
a series of articles to a satirical running commen- 
tary, or general “ showing-up,” of the Handel 
Studies, plainiy with the intent of paying off old 
soores, 80 far as the two critics are concerned, 
hat richly to the amusement of us who live at an 
humble and disintercated distance from this war of 
Titans. 

After some flings at the title, general style, and 
dedication of the book, the Musical World pro- 
coeds: 

In his analysis of T’he Messiak Mr. Chorley sets 
out, in the oracular style which usnally distinguishes 
him, hy demolishing a mare’s neat: 

“Tt has been the fashion ta complain of the over 


ture or preledeto The Messiah as wanting and weak. 
iam wor tw Tae Fasuton.” 


The last sentence would have speedily pas matters 
to-righta had the ease been as Mr. Chorbey states ; 
but, anfortunately for him, it hus always been the ex- 
act contrary—musicinns and amateurs, without ex- 
ception, rating the overtare to J'he Messiah as Hun- 
del’s fmest, and therelore neither “wanting nor 
weak,” bat fall of interest and strong. If, bowever, 
Mr, Chorley had been aware of this fact, we should 
have lost an exquisite bit of eriticiam, debuting thas : 

“To me there is something groaec, muscular, and 
relishng in Handel's preface in E minor,” ae, 








In mere “ freak ” like thie, however, tho sathor of 
Muxic awed Manners is rather diverting than otherwire ; 
bat when he deals oat assertions in which the taste of 
the most muical of cations and the credit of the 
greatest of musicians are arraigned, with a self-com- 
placency bordering on impertinence, the risible feeling 
gives way to one of honest indignation, Mere is an 
example, in which Germany and Tinch are both 
brought uniter the lash : 


“ The Germans make light of the songs of Handel, 
as tiresome, antiquated, &e...... ..) bet this may 
not be so nach the faalt of their pedantry aa of their 
poverty. Sach onmeaniog chains of motes aa their 

rofoand men admire io the cantatas of Schestian 
Hoch, having mo more reference to the words thon 
have Rode’s variations fo the pencetatle, are by Han. 
del infirmed with n pertinence, a vocal bniliancy, and 
an clevation of style,” &e. 


First, it is neither more nor less than ladicrous to 
talk of the musical pererty of a comntry that gave 
hirth to the grandest musicians the world has seen, 
incluling Handel himself. Secondly, the Germans 
do sot “snake light of Handel's songs; and thirdly, 
the consparisog between Flach's “chains of notes” 
and ** Rode's variations,” is aa irreverent as it la ab 
surd, The senwnce rerarded aa a whole, moreover, 
even sitting the insimaations it coatains, is sheer 
nomense. To “inform with pertinence and vocal 
brilliuney “ unmeaning chains of notes,” ia a turk, 
we apprehend, not merely beyond Handel hat beyond 


' even Mr. Chorley, who has recently applied himself 


to the composition of songs, from which we hope, 
when time permits, to furnish an example or two for 
the edification of our raders. With another asser- 
thon that “ever sinee Germany abool italy loo, in 
music, Of Tialian tradition,” she has been sparing of 
great singers, wo have no inclination to deal, being 
rather anxious just gow to slike ourselves loose, 19 
Handel Stadies,”* of Mr. Chorley ; to wham, mean- 
while, we dedicate what “may” follaw, for three 
reasons, to be explained hereafter, 

To reeume :-=Amil common-places laviehly distri- 
buted, and announced with as mach pomp and cir- 
emrostance as if they wero discoveries, the Shane! 
Storlies contain paradoxes, of which a specimen of 
two may serve to afford our readers some amusement. 
The great songs of The Measiah have never yer boen 
sung “up to their height,” because no singers hare 
paoemal the qualities indispensable to their perfect 
delivery. We have not room for the whole of Mr. 
Chorlev’a deacripion of these qualities, one of the 
most important of which is “as devotional temper of 
mind, which, if it do not imply an act of worship, in- 











dicatea the mood of a worshipper ;" bat we cannot 
resist citing the means by which alone each qualitics 
are to be ensured. ‘These are, pot only: 


‘——« happy combination of natural endowments 
anid tochaleal ascousplichments, but also awed general 
laflinese of tae in lefe, mmuners, and conversation, 1a 
shalt make it impossible for the singer to conceive 
aught meanly or deliver it meagrely.” 


But even thas mach, which would already make 
saints of our singers (or, to put Mr. Chorley's propa- 
sition to the test, ainacrx), ia aot enough. To sing 
the Mesveh songs “up to their height,” the singers 
mast further be endowed with ; 


Hamu Eroath of that noble simplicity which, total- 
ly distinet from urroprmce or thonfrical solemnity (! 
has given so much charm of persuasion, and authori- 
ty of teaching, and power of retaining love, to rome 
of oor ilivines and pocte, the leaet intent on vulgar 
arts for producing effect.” 


So thot the singers in The Mesnod muat be notonly 
saints immwcnlan, ber inspired and eloquent preach 
ers! Now we respectfully pat itte Madame Viardos, 
Mr. Chorley's Aer ideal, atid the only one whom be 
hat “ever heurd approack the Aart of * He was des 
piseel '" (Hameed Studies, No.1, page 32), whether 
even she can lay claim to all or any of these super- 
natural attributes? We put it to Mr. Chorley him- 
self, who has occasionally written sanclr, whether 
what wo have quoted is any thing better than rhedo- 
montade, to be matched only by the eufa, which, 
neverthelcas, involves an admission that the aathor of 
Hendal Studies has for once at least been loquacious 
to ® purpose : 

“ Lat ua, io place of complaining over Inefficiency, 
rather thank God that these great works of inspira. 
thon are in no respect more inexhanstible than in the 
room, and verge, and attraction which they afford to 
all real artists, ‘for ever and for ever.’ " 


Preauming the above to have a meaning, all thot 
precedes it is supertinogs. In future our singers, net 
excepting Mr. Sims Reeves, will tremble in their 
shocs when they sce the anthor af Jandel Studie on- 
ter Exeter Hall, on an oratorio wight. Let them, 
however, ia the interim, when Mr, Chorley has set 
forth, in a ship, to criticixe the continent, and de. 
nounce “such dvttyivt reading as makes Geran set- 
ting aed slinging of words so ey distressing to the 
nice car” (No. 1, page 22), lee theen, we say, look to 
their “tone of life, manners, atal conversation ;"° so 
tlat, when he bas retarnet, in a ehip, to resume the 
throne and seeptre of English musical eriticiom [of 
which, in his owa imagination, and that of some de. 
Jaded foreigners, he holds undivided possexcinn), lnv- 
ing learnt to conceive nothing “ meaniy,” they may 
deliver nothing “ mengrely.” Thus alone can they 
propitiate the critie of critics, who, after “ten years 
of light and knowledge” never had to reverse or 
melify an opinion, the only apright eritie om the 
Landon preas, notwithstanding the temptations to 
which be has been at various perils exposed, by Sig. 
Biletta, Professor Bennett, Mr. Henry Leste, Mr. 
Lindsay Sloper, whom be furnished respectively with 
White Magic, The Mary (even, Sucdith, and The Berth 
hey (four precious masterpicres), and the temptation 
to which he is about to be exposed by Mr, Costa, to 
whom, “ for three reasons,"” tie bas dedicated ffwadel 
Sovties, and for whom, for one reason (€. a.a.}, he is 
wait to be preparing the book of an oratorio, Mr. 
Bartholomew honeefurth being doomed to pine in se- 
elusion, as ex-poct to the Autocrat of all the Orchos 
tra, 

We hare, alas! advanced hut a short way into the 
impenetrable jungle af Mr. Chorley’« Stwdies, which, 
like “the ooly contrwpiitice oratorio which has won 
a universal popularity,” (No, t, page 13}, “in place 
of being worn out, is only foo full of matter, to he 
tractable ; and this not master for poetical speeuta- 


tion" (dodo), but for unceasing diversion, “ In en- 
joying works eo subline,” lo etoploy Mr. Chorley’s 
own hinguarze, “ rterpwned'y has wer femet."* 

Let ua proceed by packiter owt a plom or two from 
Mr. Chorler’s anelytrenl padding, which, had it come 








forth “ pie’ from Mr. Piektou's presa, woakt in 
tangy respects have scarcely been less intelligible. 
The chors, “ And the glory of the Lord,” is ade 
mired as a “signal iastration of the power of ro 
anuyre ane of retievice in combination "whieh Mr, 
Yellowplush must interpret. “It is strong withowt 
serprise; itis erophatic without excitement ;" remark- 
able in one instance for peiteratbon “avthout peveentre ;” 
and generally, for * Progression svthow effort.” Tt 
would be downright cracly to ask eren Mr. Yellow. 
plash to transtate this; bat we may sisoply define it 
as verbose icithow! immening, and stupid without prece 
dent. Ewen were we, as Mr. Charley proposes, to 
“lean for a moment to the side of the transcenden- 
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talists,” we could find neither “reason nor apology 
for such " nonsense, 

“Tur WERE MAY BE AN INSTANT'S PAUSE.” 
—(No, 1, page 19), 

And so sy we of these delicious extracts, which 
we shall continue. 





Musical Chit-Chat. 

Masie on Boston Common is now administored 
twloo every week by divers Brass Bands in rotation. 
These “ free concerts” commence ( Wednesdays and 
Saturdays) at $5 P.M., and last till the sun sets, or 
tonger. The hour is ono at which fow of the laboring 
classes, those who most need such refreshment, can 
attend. But the music, judging from the one occa- 
sion on which we chanced to find ourselves within 
earshot of it, is certainly excellent of its kind, ns 
good, at least, ox brass can make it. We beard that 
time what seemed to us to be a piece from Latenqrin 
or Tounhiluser, a grandiose and brilliant movement ; 
a long selection from Les Muquenots, inclading the 
Consecration of the Swords, if we mistake not, with 
tenor aria, recitativo, duet, &e., and winding up with 
the “ Orgy " of the first scene ; Schubert's “ Seren- 
ade” &c. The first two pieces were well saited for 
brass music, rery effectively arranged and enpitally 
played. Gillmore’s Band still give evening Promo- 
nude Converts in the Music Hall. 


The “ Pittsfield Musical Tranecriyt " is the title of 
apeat little sheet, of cight pages, published once in 
three moriths, at an organ, apparently, of the “ Men- 
delesohn Musical Institute.” ‘The devoted and in- 
telligent principal of the Institute, Mr. E. B. Orrven, 
is editor of the new Trrnscript. Its object, as edito- 
rinlly stated, is “to extend a knowledge of musical 
art, in order to render its cultivation attractive, and 
te induce those who have attended to it but super- 
ficially, to enter more earnestly into the stady of its 
wouderfal science, and to become intimately acqunin- 
tod with its great masters.” A worthy object, truly, 
ant one which, judging from the tone ond spiric of 
the articles which Gl! the present number of the paper, 
it will do nota lithe to promote. We have copied 
from it on another page a tale with a good musical 
moral by « pupil of the Institute. We also clip from 
it the following programme of a Soirée given this 
weck by the young ladies of the Inetirate, which 
shows that Mr. Oliver means that kis papils shall 
know something of pood music and great masters: 

. Teemdo Agreable, 4th... ces cccee cree cece eee ee 
Same —Atemer....-..-. 2. .e0ne .. Robert Frans, 
|. Mal Gleckehen (Moy Belle)... .... - so Prite Bplodiee. 
. Vocal Duet—"' Weleosee thou thir light of 
Meaven."’.. oi tue evoxese nt ey aweaeree 

Gendollee. Lied one Worte,. . 

Song—Aspiration... 
. L' Esperance (Nope) 4th... 
Honata im hh. 4eb. eiaessbngemeascukscam 
Rong—Auf Wiedersebo {We moet again). 
Pomate ia O minor, ....-. etyriGpiaacestoeass 
Vien! Trio—[Enpe.... 
Rotate tn B Gat... - 6. cee eee ncn ence nen e eee 


Cavatlur, Soave immagioe... 6.66666 ccc esses Meroedante. 
Grand Fugue, apon Cietor from Den Juan. -...Sehwaab, 
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The movic-lovers in Burtlogton, Montpelier, and 
other places in Vermont, have been enjoying some 
miscellancous concerts given hy Messrs. S.C. Moonx, 
pianist, and H. Animes, violinist, assisted by Miss 
Geeretpe Scort, vocalist, and Mr. Gro, Attex, 
violoncellist. ‘The lmly is said by the Burlington 
Free Pree to have “a contralto voleo of altogether 
uncommon richoces, compass and power" and to 
have saag Schubert's “ Wanderer” finely. The in- 
struamental performances come off with glowing praise 
in the same quarter, 


We are glad, says The Buffalo Commercial, to learn 
that our tornsman, Mr. Joba N. Pattison, who is in 
Europe, stadying music, has boon distinguished for 
his attainments in the melodic art. Mr. Pattison had 
the privilege of playing before the Prince Regent of 
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| Prussia last May in the Kink’s Conservatorium, An | for the depot at London Beldge, thinking to take an 


Prague and Berlin, has been highly complimented, 


Tho Now Orlenns Pirayune learns that Mr. Placido 
Canonge, manager of tho ofd Orleans Theatre, has 
made, in Paris, the following engagements for next 
BeNeOn = 

Mlie. de Latournerie, leading prima donms in orery etye 
(Mtolee and Faleon|. She bas sppeared with great success on 
the prioctpal theatres of France. 

Mile. Boardais, secomd dugason, soabrette, Ke. 
lately Uhe part cf first dugason at Rouen. 

Mile, Legakenear, leading rile ln drama sad coasedy, an im- 
portant acquisition for our French theatre. Mile Legnigne ar 
is mbt to wulte great talent to great beauty and elagnace of 
manners. She & deserited aa having boon greatly applauded 
in Parka, 

Mine. Berthal, Jeune premiere. 

Mme Julian, inginwe: the exusical journals rpeak woll of her 
brillinet appeamace at the Gymnase theatre, in Parts. 

Mile Caroline Theleur, Gret dancer in all styles. Fler artis- 
Me career ls ald to hare heen = series of triampes. She exci 
ted the ‘grealeet euthasiasm at Hordeaus, Marsedilen, Lyons, 
Bruselies and Paris, She ie classed im the first rank of chore- 
gmphin celebrities. 

Mie Helene, cond danseuse; a charming young indy, 1% 
years old, whe created quite a semeation at ber debut. 

Me. Predigam, lender of the orcbestra (of superbor talent), 

Mr, Gillen, leader of the orchestra for the ballet. 

Me. Whethotf, firxt dancer asd leader of the ballet, He hax 
been very wuceessful on the boards of the Theatre Porte fe. 


Martin abd uf the Grand Opers, fo Parks. Mr, Gronty, serinas 
mimic, second ballet leader. 


| overture composed by Mr. Pattison, performed at 


4 


She filled 


Mr, Dobels, peiino kaso of grind opera; powerful and deep 
volee; excelent musician, Mo bas filled with great surcess 
the rile of pritn base at Marseijies, Toulouse and Iruxelles. 
As artist of great repute, 

Mr. erthcal, baritome of the Lyric theatre, Parts, where be 
ereated the most important riles of Uhe repertory. 

Mr. Bourdals, excond light tewor; a singer of the best school 
His departure ts ssuch regretted at Rouen. 





Musical Correspondence. 





Loxspox, Jvnr 10,—In reading the Joarnal of | 


Masi«c for the past few weeks, I have looked with 
much interest for the uppearancve of sum article re- 
Inting to the great “ Hawpe Fretivan,” from the 
pen of some one who might have been present there- 
at, bat I notice that all accounts hare been copied 
from London papers. As I was onc of the fortunate 
ones who were present on the three grent days of this 
musical feast, I thought it might perhaps be interest- 
ing to some of your readers to hare an account from 
a Bostonian. 

In commencing, I most remind ong friends that 
the oratorio in England is quite a different thing from 
what it is with we Here it is am institution, and 
not an occasional thing as with us, Orntorio socie- 
ties are found in various parts of the kingdom and 
are all in # flourishing condition. Members of these 
various societies enter into the performance of a 
work with great spirit, and the resaltis visible, The 
people of Loadon crowd to Exeter Hall, whenever 

| the Sacred Harmonic Society announce the perfor- 
mance of an oratorio, and pay sech prices fur tickets 
as would astonish the good people of Boston, who 
complain at the Aigh prices of seats at the opert. 
What would they say if they had to pay such prices 
to hear the “ Messiah,” “ ¥1i," “ Isract in Egypt,” 
&e., and go early for tickets at that? The result of 
this love of oratorio and the great Father of It, was 
visible in London, on Satarday before the Festival, 
to any unlucky wight who chanced to arrive without 
having previously ordered his rooms. Full every- 
where and people walting to take rooms which might 
| be vacated by chance, and whea the reason for this 
| was asked, the answer generally received was, ‘ The 
{ Festival takes place next week.” The writer waa 
obliged to go two two hotels, and was then fortunnte 
enough to find one little six by oight room in the top 
of the house, which was the only one unocenphad. 
So much for preamble. 
On Monday morning I started at haif past nine 
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| be revealed.” 


early truin and secure a good scat, The doors were 
wivertised to open at eleven and the performance to 
commence at one. Like a pradent Yankee I had 
some weeks previously procured tickets for the three 
days at five shillings each. These did not secare me 
a seat, but surely I cok! manage that by being in 
good season. Unfortueately for my plans, all who 
held those tickets reasoned in the same way, and the 
consyuenco was that, on arriving at the depot, I 
found a large crowd assembled who were all deter- 
imited to wet the fest seats, In due time I arrived at 
Sydenham and struggicd ap the half mile passage 
leading to the main building. There was no trouble 
about losing the way; we had only to go straight on, 
and we wore sure to he challenged in due time by & 
policeman or asher, #9 that finally I found myself 
near where I belonged. Here was a prospect indeed, 
It was only just eleven o'clock, hut every five-shilling 


seat was occupied. But even had 1 fonnd the first | 


seat yacant I doubt much if I should have ocrapied 
it, for I felt that T might just as well be outside the 
building aa far as hearmg to advantage was con- 
cerned, then decided to change my ticket if that 
were possitie, hat nobody could tell me where it 
coult be done. Finally I succeeded in procuring 
ticket of the right sort and took my place. Nothing 
cont be better. My position waa such that the 
sound must concentrate in and shout my vicinity. 
The chorus entered, 710 sapranos, 714 altos, half 
of whom were males, 652 tenors, and 657 basses, 
What an array of voices! How is it possible for 
such a chorus to sing with procision! ‘The orchestrs 
appeared, 459 In number. The sight was mayrnifi- 
cent, Nearly all the ladies were dressed in white, or 
rather wore white shawls aml mantillos, and the 
contrast between these light garments and the dark 
clothes of the gentlemen was very stoking. The 


‘time had finally arrived, and Maitame Cuana No- 


YELLO rose to sing the solo of the National Anthem, 
which opened the feast. Her voiew ceased, and the 
mighty choras was heard, rolling out, “God save 
the Queen." But this passed rather as a matter of 
evarse amd none thought of Aose it was san. 

Put now commences the overture to the “Messiah,” 
and people look at cach other to see what effect is 


| produced by the magnificent body of instruments. 


Then comes the song “ Comfort ye my people,” 
sung in exquisite style by Sirs Renves; but so im- 
mense was the building and so great his distance, 
that it seemed rather like a whisper of consolation 
than a performance, Bat presently the huge body 
of singers rises, and with @ flr tread, the altos enter 
upon the chorns “And the glory of the Lord shall 
Awl what was the effect? I can 


) hardly cell —I felt full to overflowing. I have beunt 


this chorus often, but never before with sach an 
effect. ‘There was no digging, but every note waa 
as crisp as could be, I was amazeil and delighted — 
amaced at hearing ¢o large a body sing with such 
procision, und delighted as I could not fail to he, at 
hearing such music sung thas. ‘The soloa amounted 
to tera than usual of course, bat the chorus “ And he 
shall purify,” came soon, and was also performed in 
masterly style, “ For anto us a child i* horn,” was 
deservedly encored, This and the “ Halletujuh " 
were of coarse the gems, and were sung aa I never 
expect to hear them agrnitt. 

Miss Dowwy sang “He waa despised,” in most 
beantiful style, but Madame Novello made but little 
of “I know that my Redeemer liveth.” Even had 
she the power of doing it justice in so large a place, 
she has not the true soul of @ great oratorio singer, 
but sings entirely for effect. I think she is greatly 
overestimated as a singer, Bat Londoners are pece- 
liar. Lf a singer once jains @ standing in the popular 
favor, she is very sure to retain her position for a 
long time. Whether Clara Novello was ever finer 
than now I know not, but she is far from realizing 


— SAS 


my idea of « faithful oratorio singer; and I do not 
form my judgment on the Festival performance 
merely, but after bearing her to best advantage at 
Exeter Hall. Her bost performance on this day wus 
the song “Rejoice gready.” She also kang that 
sweetest of pastorals, ““ Come unto me,” but not in 
a way to please me. But the choruses formed the 
tain attraction, and thase were all given in masteriy 
style, What would Handel hare said had be 
hfs great “Hallelujah chorus” rendered as it was 
then and there! He might then have well thoaght 
that be saw the heavens opening and the angels of 
God praising their maker. But the end approached, 
and after Signor BELLeTT1's solo, “Tbe trampet shall 
sound,” in which ho waa finely accompanied by Mr. 
Harper on the trumpet, not on the carne, the great 
chorus “ Worthy is the Lamb,” rolled forth in thun- 
der tones, followed by the “ Amon,” which was 
sung in masterly style. ‘To me it was wonderful to 
bear such fugues sang with such precision by 0 vast 
a moltiode. ‘The feast for the day was atan end, 
and from tho glories of Handel we must descend to 
common life, Twenty thousand people must he got 
hack to London, and this waa accomplished with ap- 
rent ease, owing to the excellent arrangements 
which had heen made, All arrived in safety at Lon- 
don, and no secidents were heard of, and so en- 
ded the first day of the Festival. W. HD. 


~ ¥lusic Abroxd. 
London. 


Tue Orxeas. Sinco the Handel Festival, the tro 
opera houses have gone on with pretty much the 
usual round of repetitions, At the Royal Italian 
Opera Dow Gioranni has hod its crowds; J Pariteni 
was given July 2, with Mme. Penco, and Signor 
Gurdonl, Grasiani and Ronconit, The remarkable 
feature was Ronconi’s acting as the old Paritan 
general. Mme. Peneo is said to have made her 
greatest “hit” as Elvira, Next followed the Z/u- 
gnenots mycnite 5 and, on the Oth, f/ Gisramento was 
taken from the shelf, for the first time in London 
since 1845. It does not seem to be much of 2 fiavo- 
rite with the Londoners. ‘The Musical Wortd calla 
the music “ineffably dall,” and bere are the re- 
marks of the Athens + 

Change of place does not change the value of 
music, The opera pleased only tepidiy when given 
at Her Majesty's Theatre, nineteen years ago—not at 
all the other evening, when it was cxeented at Drary 
Lave ; and may not keep its hold at Covent Garden, 
Why should this he? Signor Mercadante is nos 
poor in melody ; not halting io science. His voices 
are enrefally handled, his orchestra is discreet, if not 
inventive; yet there is no denying that bis operas 
“hang fire," while thaee of Signor Verdi “ yo off ’— 
anid that among the fifty (we belleve there are fifty), 
not one, save perhaps ?Tlieu ¢ Clandio, has gained 
an European repatation, So, too, Signor Pacini, 
who has written some of the best comefinas in being, 
can keep no permanent footing save tn Italy, and 
hardly that, even there. The story of ‘Ti Giuramenta,’ 
n dilation ot M. Victor Tago’s ‘ Angelo,’ ia not a 
happy one for opera; being originally too intricate 
nnd too violent, and, as arranged, too intricate and 
too weak. It contains, however, three good necting 
parts—those of Fimisa (Madame Grisi), who stands 
for the original Tiste—of Hianet (Madame Nantier- 
Didiée) in the French tragedy, Catarina—and of Vis. 
cavdo (Signor Mario). The dime jastiee denied to 
these at Drury Lane was done, so far a8 soprene and 
tenor are coneerned, at Covent Garden, Madame 
Grisi has been rarely even and heard to more advan- 
tage of Inte years, or in any recent part. Her voice 
was ander wonderful control on Saturday Iset, 
Mutarmo Nantiecr-Didiée sang her great air, “ Or ia 
aul’ ooda” {n lovely air it ix), with brilllancy and 
finish. In the first ‘act, she looked very handsome, 
and seted thronghout with pome sensibility ; hat the 
artist is not to be envied when called on to perform & 
task which shows distinctly where the Limits of his 
powers lie; and smch weight and ferror ane persis. 
tence n¢ are demanded in * I] Giuramento’ from the 
contralto, whose duties are important, both vocally 
and dramatically, are not posteseed by Madame Nan- 
tier-Didiée. Her voice, agressble and pecaliar as it 
is, is not equal to the demands of grand opera: her 
conception of acting ends with gracefulness. Signor 
Debassini, as that tracalent hoshand (alwaye a deri 
7 whose tiresome and tyrannical behavior in 
modern opera almost replaces the “‘ heavy paternity 7 
of past epochs of musical drama, did his best to be 
sinister and slow,—his great effort being im the inter- 
minable scexa in the second act, with its symphony 
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of wondrous length. But he makes no way here - 
this not so mach because he is here woo lace in his 
carcer-—as becanse his eureer haa wever been a true 
once. Sigeor Badiali (to illustrate) so in every re 
s his senior, and hus ooly appeared in England 
since ho waa a veteran. Till the last, however, he 
will tel? —and be welcome to a Landon public. The 
opera wont with all desirable ripencss, allowing for 
the absence of the military band, which had born un- 
expectedly * commanded " to Aldershatt. The play- 
ers im the orchestra were displayed to great advan- 
tage by the ournher of eyinphonics oMipate with 
which Signor Mercadante has varied (must we not 
any retarded 1) the intervst of his score. The stage 
appointments and seenery were liberal and pictur- 
esque. A worl, however, on the latter sahject. How 
is at that in England we can never escape from the 
patchings of wings—aside scenes, sky borders—which 
towlly destroy illusion ; and of which the French 
(far inferior us scene colorists to ourselves} know 
low to get rid, be the stace ever co small, be the 
composition ever so complicawd? The sich and 


fanesful architectural night-srene in the second act of , 


“It Giwramento” was corirely spoilt hy the obtrusive 
pale blae lines across the tage, cutting off arch and 
vault ia a manner alike arluirary aud impossible, 


At Drary Lane the pieces have been La Figha, 
ion Giovanni, Norma, and on the lith La Zingara 
(Bohemian Girl) for the benofit of Mr. Dalfe, Miss 
Balfe being the Adine, ‘The same critic says; 


Drary Lane ‘Theatre has been crowded nightly to 
see the pretty ways of Miille. Piceotamini, and to 
hear the grand voice of Millle. Tietjens,—the other 
wine deare, {armong them Miss Dalfe) having been 
{aid aside. In one respect the public ix wise to take 
Time by the forelock,—since it is too evident that 
the German lady's “ goldon age" is rapidly pressing. 
No voite, were it twlee aa fino, twice a8 strong as 
here was originally, will bear misuse, comseqwent on 
false prodaction of the tone, without losing its quality. 
‘This is the case with Maile. ‘Tietjene ; whose iatona- 
tion, moreerver, it ne longer ummpcachable. When 
will singers jearn that if they would sing long they 
mast sing properly? Either heard per so, or as takers 
in contrast with Signer Mongini, Signor Giugtini 
improves ; while the third tenor, M. I¢lart, in * La 
Figlia,’ carries off the honors, by his singing, from 
the catertaining hebavior of the Sicnncas lady, This 
artist has not been “ made enoagh of” by hi4 mana- 
gers, Aa ao brilliant senor he is alenost the best on 
the shige, 

Now that Mr, Smith's subscription season is vir- 
toally over, we may ask how far he has fulfilled the 
following — of his advertivemvent, alreudy ex- 
tracted in this journal a4 a curiosity: © During the 

reavnt season, of the following nine operas, five (at 
feast} will be prodaced, vis., Verdi's grand opera, 
* Macheth,” for the first time in this country; Merca- 
dante’s opera, ‘ 1] Ginramento,’ lately performed with 
such lat at Puris; Hossini's opera, ‘ Gingliotmo 
Tell'; Flotow’s opera, ‘ Martha’; Rossini’s opera, 
‘La Garza Lades,' with a powerfal cast; Mozart's 





opera, ‘ Nogen di Figaro"; Glack's opera, * Armida‘; | 


Verdi's opera, ‘Les Vepres Sicilionne’; and, 
should time permit, Petrolla’s new and succossfil 
opera of ‘Ione’; ossia, * L'Ultimoe Gierwe di Pom- 
pei,’ with new and extensive scenery and deenra- 
tions.” “Fhe shove reminils ws of that never-to-bo- 
forgotten proyramme of an extinct opert-house, in 
which, besiles four or five other noveltioe—a new 
work by M. Meverheer among the namber—there 
was advertised the cast of Mendelssohn's coming 
*'Tempest,"—an opera which Mendelssohn hail ex- 
pressly refused to write. When will managers only 
announce that of which they are secure? A series 
of twenty performances to come ib announced at 
Drary Lane, Possibly daring this some of the new 
operas promised may be produced, 


Concents, of all orers, from the Bach Society 
anid the Philharmonic down to Christy's Minstrels, 
have continued to abound. Herr Molique, a master 
violinist and composer, has had bis anneal concert, 
at which he produced a Trio (pinno, violin and ‘eello) 
and other compositions of his own; and at which 
Mike. Anna Moligue played Beethoven's Thirty-two 
Virrsvtions on a thewe in C miner, Mr. George Lake 
has produced hie oratorio, Jamnied, followed by vocal 
and intramental miscellanies. Mr, John Thomas 
has given a Harp concert; Mr. Howard Glover, a 
“monster concert” of no less than fifty pieces {!). 


‘The Royal Academy of Music has had a benefit con. | 


cert by the assoclares (its former and present pupils,} 
remarkable for the fiet that it presented but one 


DWIGHT’S 





work by an academician, namely Macfarren's over 
tare to Dow Quirote, Among the other pieces was 
Reethoven's Chore! Fantasia, played by Miss Linley, 

& pupil ; a chorus from Moyerbeer'’s Pardon de Ploée 

j sw’: vocal pieces from Haydn, Mozart, Menibelenchn 
anit Mercadante ; 8 selection from the Earl of West- 
moreland's opera L'Eroe df Lancetstro; and the finnle 
to the first act of La Clemensu di Tito, Since its 
founiation in 1822 the Aculemy hus had 1,149 pu- 
pils, of whom 10% were educated gratuitonsly, and 
256 at reduced terms. The Academy is handled 
without gloves hy the erities ; thus the Athena 
tends the following lesson from this concert : 


The programme, too, Wnstrated another error of 
this hody so pomponsly designated, sa chary of re- 
sults. Why most we once agnin say that the one 
educational establishment whieh England possesses 
has. other daties than to minister to the self-occupa- 
tion of amatenr composers? “The revalties and na- 
| bilitics of other coontries, who exercise themsclves in 
| Counter voit, or melody, or dilettentiom, maintnin, ax 
> part of thes pleasure, chapels, or quartet-partics, or 
| revident pinnists,or if, as happens sometimes, they 
‘ write operas, such operas are presented in the theatres 
| whieh they mnbsidize. Tere, the price paid for aris- 
tecratic patronage seema to be that the «tadents— 
present or former,-—asseriates or foreigners pressed 
in,—mast “do suit and service by preparing and 
performing music which no professor ean fechare we 
meriting a place ina colfeyriate concert that inclodes 
specimena by Hardn, Beethoven, Mozart, Mendels- 
soln and Meyerteer. The Amateur Soeiety ie the 
proper arena for such attempts, It is their reeur- 
rences and the influences which they symbalize which 
have reduced the Academy to its present ansatirfac- 
tory state. 


Prurtnasmoxtc Coxcerts.—Tho last concert of 
the season, thouch the longest, waa also tho best. 
The programme is worth quoting : 


Erewphomy Go B Gat ceca ee genes erence Moanet. 
Caration, * Sregute ” (Manmetio|—le, Melletti, Roseinl. 
Conterte is F minor (Na, 4}. plameforte— 

Mie Arulelis Gobdard ccs sce cecfterndiale Beenett 
Air varie (Lee Diemens}—Mies L. Pyne. . ---. Aber, 
Overture (2trnenste| ‘ia Meverteer. 






#iefonla in A, No. 7 
j Arts, * Ku wale Jrepe: 
Mie L. Pyne. | 





Contertn bo TD miner (No. 2), vidlla— 

Vert Jeachi, , , : $844 bes detesancctacs Spahe. 
Dreettn, © La ci davem “~-Silse L. Prue and Sig. 

Beet, nnn accscnens tovencccccgennges sonnse a MiMgepe 
Overtare (Anbilee). 2... Weter. 


Conduetor—Professor Stern dale Bennett, Mis D, 





Tre Bac Society gave a private performance 
at St. Martin's Hall, on Tuesaday eventing, the Qtst 
ult., when the following pleees were performed under 
the direction of Profecsor Sterndale Bennett: Cho- 
‘tale, “Jesu, meine Freade,” from the Fitth Moret; 

doable chorus, from the Fourth Motet, * Come, 
deans come; ”* a copious selection from the Passions: 
| Mawk; Concerto in C minor, for two pianofortes, 
excented he Messrs, W. Dorrell nnd G. Russell ; 
Chaconne, for the xiolin, played by Here Joachim ; 
and vole fine, for pianoferte, by Mr. George Rus 
sell (in D major—Cheriey tien Trmpere] The per 
formances were reveived throughout with load ap- 
planse, hy a densely crowded and thorouchly masl- 
eal andience, Mr. E.J, Hopkinas presided at the 
organ. Mus. World. 


Paris, 

The news from Paria is stall, this week, M. 
Rota, the composer of ballets, has brought an action 
against the management of the Grand Opera, for 
breach of engagement. The compaser at the Arad. 
mic ales Beaux-Arts who has this yenr carried off the 
grand prize, it M. Girnawd. Honorable mention, too, 
wis mae of M. Paladilhe, whom we have named, in 
former years, as a prodigy from whom much was ex- 
pected. A young tenor, M. Peschard, has been sing- 
ing very well at one of the concerts of the Cawseren 
tare in ‘ Le Comte Gry,’=-no casy tuk, the part de- 
manding accomplishment as well as voice, Tho 
opert by Prince Poniatowski, for tne Gread Opera, 
seeran delayed, because ot completed. MM. Méry, 
and Rever have been improvising another Victory” 
Crstata, which was executed in the state theatre. 
Complimentary miuske of the <ame kind, by M. Cohen, 
has been produced at the Thédtre Lyrayve—and a 
Caateta, ‘ Solferina,' at the Vaudeville “Theatre. Ie 
ia ssid that at or shortly after the reopening of the 
Théttre Lyrique in Parte (the management of which 
i4 mot about ta change), Madame Vingdet will appear 
in Gluek's ‘Orphée.” We hope that this will prove 
only the first revival of his fire superb operas.— 
| Athenaum. 
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Special Hotices. 


DKACMIPTIVE LI8T OF THE 
LATEST MUSIC. 
Pablished ty Oliver Diteseu & Co. 


Mowe ny Man..—(huentities of Musie are now sent by mell, 
the expense being only stout one cont apiece, while the care 
and mypilty of trauepertation ere remarkable. These at « 
ereet distance will fod the mode of conveyance not only o 
conrenience, bat a eving of expense in obtaining «nugplhes. 
Books can elso te ant by mall.at the mite of one cemt per 








_cuece, This appliae te any distance under three thousand 








tulles; beyoud that, double the abore rates. 


Vooal, with Piano Accompaniment. 
Darling Sister Kate. Balind.  G, W. Stratton, 25 


A sweet amd pretty song for the drawing room; 4 
antat welcome gift, we ahold think, to the numerous 
friends of the Composer. 


You may win him bark by kindness. Song. 
W. T. Wrigiton. 
Song. 

J. B. Livingston. 
The merry maiden. Sang. 8. Glover. 
Dear Mary, wake from slamber. Se. F. Romer. 
Tam a pretty gipsey maid. Song. Julins Meter. 
Welcome home. W. J. Wrighton. 


A eparkiing wreath of roca) gem, in which it be dit 
fivwlt to point out the Bnet. Each song has some 
thing which distinguishes tt favorably. 1¢ by on as 
sortuent frou: whic all tastes weuld be wubted. 


Stephen Glover, 





25 


Fare thee well; we part forever, 
25 


25 


BS 


Song. 25 


23 
a5 


The Irish Emigrants. Duet. 
Let a gather bright fowers, Duet. ” 


Over the wares we floot. Det. = 


Gbewer still furnishes the Eogiish singing public 
with new devts, and al] find mere or lees vor. The 
above three are Uked more than ordinary, the text 
two more so perhaps then tie fret one, on srecunt of 
thelr eparkilog, ively matiods. Ali are enay, 


{Dic zwei Nachtigalien.} 
A, Hackel. 


Acharsing dust from the German, foe teo female 
veces. It deserves unqualifiel recommendation. 
There le real, genaine poetry in both words and ma- 
se. Singers af coltivate! tute should pot megiert to 
take a look at the score of thie duet; & @ust please 
them highly. 


Instrumental Music. 
Il Poliuto Galop. F. R, Hemamudler. 


The veneation galop at Newport, appearing without 
excepiion on the progrumme ef every bop at the 
“Ocean ant tamultucely redemanded. Melodies 
from “fl Potlute,”' (The Martyrs}, Donizetti's oper, 
form the grownlwark of this spirited piece of dance- 
mnsle, 


The Alarm Clock (Die Weceker) Polka. 

Chr. Spintler, 

This {s the original ef the Gircrite polka, eo offen 

performed by the Germanthns, Gilmore's, and the 

Brignde Racds onder ita original Hernan title, * Week- 

er Polka.” The trio of this polka i founded on a 

melaly poplar sl) over Germany, in acimilar manner 

an oar’ donles ” aad * Few Days were here some 
years ago. 


March of the abeent. LL. Belunger. 


A eweet mintsture Memanes, meee tender than he- 
rele. 


“ 


The two Nightingales. 


25 


10 


Books. 


Tre Mar Qverx, A Cantata. Words by Hi. 
F. Chorley. Composed by Wm. Speradale 
Bennett. $1,029 In Cloth, 1,25 


This excolleat work by am eminent composer, whose 
preductions are characterised hy eteriiag merit, will 
prove s valuaSie acquisition to the collertion of Indi. 
vhtuale and acetetion, It ie peblished in goed time 
fee carly fall pewetice, aed will eo doubt be produced 
in good atyle in public by musical Societion in various 
docallties during the ensuing winter. 
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MR. BRADBURY’S NEW AND BEST WORK. 
HB SUBLERA; 


An extensive Collection of CHURCH MUSIC for the Choir, the Congregation, and the Singing School, to whirh is added the 


Sacred Cantata, Bother, the Brontifel Queen, For Musical Conventions, Sorleties, ete.. ete. By WILLIAM B. BRAD 
BURY, anther of SUAWM, and men ular music books. 

‘The belief of the author. as expressed im bis P that this book would be found to excel, hy fir, any of hie previows 

te have been well foonded, by the firor with which ft le received. Soenpetent judges agree that bt is brie best 

success attalned, and satiedaction gives, by the previoes works of the mune author, are remembered, 


FIFTY PER CENT. MORE MATTER. 


Church Music, published this, or last season, pace le thas afforded tr the greatest abundance and 
variety of material, new amdeld. THE JUBILEE contains 


OVER SEVEN HUNDRED PSALM AND HYMN TUNES. 


Of all meters, ‘This large namber ef tones gives oportunity for a met coploe selection of the favorite old tunes already pub- 
lished, and expecially such a4 are adapted 


FOR CONGREGATIONAL SINGING. 
Amd at the same floe leares space for a great abandance of 
NEW TUNES NOW FIRST PUBLISHED. 
Which are drawn from numerous sourres, THE JUBILER sien comtainn 
ONE HUNDRED AND TWENTY-FIVE ANTHEMS; 


Bheet pleces foe Zand closing Worship; Chants,and other Sacred Pieces, for Pablice Worship, Concerts, Conventions, 
Singing Schools, Songs, etc,, ete. 
Lt includes also, 


THE NEW SINGING CLASS. 


Being « Maneal of Instruction in Yoral Music Tory Rocty hastened ohe Besayees, Exercises, and Solfeggios, to which ts added 
a considerable amount of Binging Seboo! Music, as Glee, Songx, Rounds, ete 


Anew feature im wach a book 4, also, the introduction of 


THE sTUYDYT OF SINGING, 
BY LABLACHE 


Who has long ceeupled the foremost position in the world a4 m singer anda trainer of the yoke TILE JUBILEE, also 
— VOCALIZING EXERCISES, 
Prom ‘* Masen's Vecalizing Eeerciscs and Solfeggios.” Another feature ln, 
PRACTICAL EXERCISES IN ARTICULATION. 
Prom “ Russell's Elements of Musical Articulation.” Tt will be meen that, as 
A BOOK FOR SINGING SCHOOLS. 
TILE JUBILEE presents extraordinary attractions. 
ESTHER ; OR THE BEAUTIFUL QUEEN. 


Mr. Bredbery's new Sacred Cantata, will be found meet appropriate and Imteresting for Conventions, Sacred Comrerts, and 
Chotr and Singing School practice. 


ANTHEM EDITION OF THE JUBILER. 
Ser eave whe peut Bn Hvis We now Semel seating he eentots Sich, , and giving In ite place as edditieeal mumber of 
new rt 
SHORT PIECES FOR OPENING AND CLOSING WORSHIP. 


this Edition, will please order “‘ Anthem Esfitier,” 
of the popularity and success of TILK JUBILER & comtalned in the fact that 1¢ has already reached a 


OVER PORTY THOUSAND COPIES, 
Price, Eight Dollars per doren, in New York. 
PUBLISHED BY 


MASON BROTHERS, 


108 & 110 DUANE STREET, NEW YORK, 


Thee Sees 
io 





For sale by J. R. MILLER, 229 ween Street, BROWN, TAGGART & CHASE, RUS- 
SELL & LMAN, and 0. DITSON & CO., Boston. J. LAPPINCOTT & CO., and E. H- 
BUTLER & CO.,, Fulubsighio, 


As 0 will bo work mare convenient, t, however, for Teachers, Singing Schools, and Chelra, in the eeatnnd Sent, te roeure 
thelr booke frot local dealers, we subjoin a list of Booksellers and Muase dealers from whom the J UBILER may at all tines be 


preeared at 
NINE DOLLARS PER DOZEN, 


An advance only eafficient to pay costs of transportation, exchange, ete. 
Albany, N. ¥.-8. BR. GRAY, Fort Wayne, Ind.—C. L. HILL, 
ae J. H. HIDLEY. Iowa City, Iowa._WM, LEE. 
Buffalo, N. ¥.-THEODORE BUTLER. Jacksonville, 11L.—OATLIN & CO. 
Binghamton, N. ¥.—H. BE. PRATT & BRO. Jackson, Mich.—BROWWN & CARTER. 
Beloit, Wis.-WRIGHT & NEWCOMB. Manafield, O.—D. STURGIS. 
Cincinnati, O—RICKEY, MALLORY & CO. Milwaukee, Wis.-E. TERRY & CO. 
APPLEGATE & CO. “ <A. WHITTEMORE & Co. 
Pittabure, Pa—J. WH. MELLOR, 
W. B. KEEN. “ H,. KLEBER & BROTHER. 
HIGGINS BROTHERS. Quincy, IIL—-GEORGE W. WINANS. 
Rochester, N. ¥,—-WILLIAM ALLING. 
Cleveland, O.-8. BRAINARD & CO, bi! “ 5B, DARROW & BROTHER 
Bt. Tanai, Mo.--EEITH & WOOD, 
Columbus, O.-RANDALL & ASTON. es L, BUSHNELL. 
Detroit, Byracuse, WN. ¥.—-WYNEOOP & BROTHER. 
M. ALLEN & 80N. “ PECK & RUDD. 
Dubague, Ilowa—COUCH & GILBERT. Toledo, O.—D. ANDERSON & CO, 
Indianapolis, Ind.-STEWART & BOWEN, Troy, N. Y.-EDWARD HOPKINS. 
Jancsville, Wis—J. SUTHERLAND & CO. Watertown, N. ¥.-HALL, ROGERS & CO. 
“ | MOSELEY & BRO. 





ORGANIST OF ST. PAUL'S CHURCH, 


ALBANY, &N. ¥. 
ADOLPH 1 KIELBLOOK, 
Residence, ‘ZH Tremont Ftrvet. 
GEO. i BABCOCK, 
TEACHER OF THE PIANO-FORTE, 
ait 8 Temple Ptace. 
0. B. BROWN, 
TEACHER OF PIANO & ORGAN, 
Addrws, 277 of 21 Washington Street. 
HUGO LEONHARD 
__ lesidence No. 14 Bi 14 Hodson Street. 
EDWIN BRUCE, | 


roncteen < =f the Pinno-Forte and Singing. 
m8 . BOW DOLN STREET CHUN CHURCH. 


= “C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
3 NAY WARD PLACE. 
E. ZERDAMELYI, THE VIANIST, continues to 
give Testruction in Muse. Address at Sesame. CHICK. 
ERING & 20NS, or OLIVER DITSON & CO'R. 3K 
juutus EICHBERG —Inerortica 04 the Violla; 
Cultivation of the Voice; Composition, amd Musical Ar 


GEORGE WILLIAM WARREN, 
{ 
| 
| 
| 








rangeasent. 
Actdrese at 21 Bast Cantom Street, or at the Music Stores. 
Hermann Daum, - 
; No. 47 Naprock Street. — 


Residente,. 2.0... 





Sune MASS. — 





BCHUBERTH & CO. Publishers and Deslers 
* is Poreign and American Music, St. Niche 
las Hotel Rolbting, 18 Spring Street, near the corner of 


Brdway, New Yorn aT 
HENRY SIEGLLING, 
SUCCESSOR TO JOUN SEBGLING. 
Plane-Ferte and Muste Warehouse, 
( Exrattinted, 181 % 
Kove Sraner, Cra 5 
H. H. HAWLE ¥ ’ 
a . PEALER i” 
Music, Piano-Fortes, Melodeons, &c. 
SURLINGTOR, TOWA. 





A. A. ADEY, 


Music and Musical Instruments, 


SPRINGFIELD, MAS3. 
c. c. Ohare & co. 


SHEET MU sic. “MU SIC BOOKS, 
Musteal Iuetrumence & Merchandise, 
69 Court Street, corner of Cornhill, .. Boston. 


. ANDRE & CO. 
IMPORTERS OP ROREIGN MUSIC, 


1M chitNut STREET, AKER, PHILADELPHIA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
And Wholesale aed Metall Dealer In 
Pianos, Melodeona, and Muaieal Instruments, 
619 Broadeny, Altany, N. Y. 


PIANO STOOLS. 
BLBOANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIN, PA. 


MPUCKERMAN’S ‘COLLECTION OF ENG- 
LISH CATHEDRA HANTS. Including 
Gregorian Tones, The rad Seana to the Canticles, 
tnd Orcastonal Services of the Protestant fy aed 
Services for the Holy Communion, sed tee ¢ la not he 
with a Morning Service la F, consisting 
dictus. Price, $2.00. 


Published by Oliver Ditson & Co., Boston. 


W SSTERN BE (THE. ! A a gt Collection of 
lees, Quartets, and Choruses, Pease and 
EA. Periica. This me will be oe eek excel: 

lenee, The great variet: bengal wane of itt contents will 
fully meet the wants of there whe wearled elih the continied 
repetitions of ole songs in rere at thie nature, bare long de 








Manded scemething new. Price, $1. 
Published by Oliver Ditson & Oo,, Boston. 
N Witiem N. Manning, Masufecturer and Patentes, 113 
treet, Sulem, Maw. For sale by EB. Lf, Wate, I 


ANNING'S FIRST PREMIUM PATENT MELODEONS. 
Kaoex 5 
Washingten sion Birect, oston. 





NEW AND — COLLECTION 
PIANO-FORTE © MUSIC. 


$50.00 Worth of Choice Pieces, in One Volume, for $2.00! 


THE HOME CIRCLE 


CONSISTING OF THE MOST FAVORITE 


Marches, Waltzes, Polkas, Redowas, Schottisches, 
Galops, Mazurkas, Quadrilles, Dances, &c. 


BEING A REPOSITORY OF MUSIC FOR 





PARLOR AND ORAWING-ROOM RECREATIONS. 


CONTENTS. 


Marches and Quicksteps. 
Alleatic Telagraph Grand March. . Hews 
Quickstep Hews 


Aurera Waltz Quadrille. Labiteky.—Ta- 
teatucing “Sophie Walta," Phitcenet 
ae, Hope Waltz,"' “ La Carlotta 













Aladdin Quicktep,..... ‘Commer 

Annie Laurie Quickstep ee Bowdoin Polkn Redowa Quad, Kuisht. 
Coronation Mch. ( Le Prophete Ms chet Caledonian Quadrille (New) «-Tatreduc- 
Dead March in Saal". ing ** Rotnie Breast Koota,” © Annie 
Feedoula Mareh........ Lauri," ““Couin’ thro’ the Ive," 
Fest March, or Warrior “Toc o' Bachan,” “All the Bine 
Home Quickste | Boneets,"' 

Hail Columbia | Children of Malinem Quedritle, Strauss. 


Gipsy Potka Quadrille, Leatner.—Tetre- 
ducing “Jenny Lind's fivorite Polka,” 
“Empress Anpe's Polka.’ © Princess 







Brergreen. . 
Echo of Mont Blane. 


Tren Beate Quickstep, Beltpen 


Love Not Cea: ae . 
Little Mere Chi Quieketep. ane Pag Agno’ 








Medley Quickstep... vectersetetcesccacses | Maude or Fairy Ball Polks,”' * Baden 
Marselltalee Grand Mareh...... 1H. Hees belivping g Soi h-Reidde. Ordway | Bader Polka.” 

Presbdent'y March... . +» | Jenay PORN oe sn caccasccrnsces Tl Trowatore Quoutrilles, 

Price Basner Quickstep... all | da Caleta. . + | Tulitien’* American Qundettie Introdar. 
Pop gows the Weasel, Qule Berditt | Lex Clochettes. itehy ing “Our Plog ix There,” “ Land of 
Veataplan Marek (La Fale}. Reyer | Leonore...... Merz | Washington." ‘* Eiail te the Chief,” 
prerien Shares (Leacin), . ; “ Yankee Doodle.” 


Taneers’ Quadrilles, Martha Quadrilies. 


Operatic Waltz Quadrille.—Introduciag 


e ee Mees? Tingara. . 
Wikine & his Dinah  Quiekrtep spardiet Prieto 3 Mande, 



















Wedding March... Mendelssohn Rival, a Aire from © Tl Colonellog’ “ Rieet 
Washingtou’s March... bab cdéures Saratoga. . Kdesebdnlménudawad asec cate dy Waits,” * Lucresia Borgia,” “ L'Elisire 
Woluter's Funcenl March,...,Beuthoves | Serious Fambly. ‘ cose Ir Amore,” © Lucia 4i Laznmermoor,” 
Sultan's. <* Saratoga Polka Quulrille. Korpomay.-= 
Sontag. . Tatreducing * Rarntega Polit." Lon. 
Syracuse ous Family Potka,'’’ “ Todeseo Polka," 
Fry Selbeanska. “ Merry Zingnre Polka,’ ** Eelipse Ped- 
italy | Tedeoss.. ks.” 
ras ae Dances, Hornpipes, Ete. 
Schottisches, Alt the Bi 
Piying Cloud. ..... a the Bloc Bonnets,, 
La Fete des Goudolivey -.-..Bungmuller | Avmic Laurie, ...,,, 





Ne Watebfal., ,., 
Ren Lomond |Seoteh} . 
Roatman Dance. oo... 6. eee eee tens 
Tonnie Birewst Koote 
( npbells are combn' 
Cam ptown Hornpipe. . 
Coeain' thro’ the Ryn... 
Come. haste bo the Wedding. 
Choras Ti... .., reer 
= Cotlege Hornpipe. - 
Mazurkas and Polka Mazurkas, | (*btcha, or Spanish Dance,. 
Etude Mazurka... ., Talexy | 
Lorgnette, or Mavhtora Peta Mer Tolexy | 
Mazurka dew Traineaux. . .. Ascher y 
Wands Polka Mazurka... . os .Taleay Fisher'« Hornpipe. 


Git Piet behind me... 
Varsoviennes and Gorlitsa. Here Cline’s Dunec 


aes Coinehon 
a * Gastare™ 











Kate Kearney's. Celebrated Varsoviams. . Highland Fling... : 
last Waltees of a Maniac, veoveces | Otiginal Goriites......., Trish Washerwoman.. 
aden. . a Silver Lake Varsoviona, Jordan....--....., 





' Kinbech of Kinloch... 
Life let ue cherieh 
La Cearovienne, of Polish Dance. 
Land of Sweet Brin 

. Logie o' Bechan 

’ , Retesiger | Merry Dance... 
ate + llleesmeneny Cotillons and Quadrities, | Mise Melon's 
Basket Cotillon,—Intreducing * Camp: Money Muck. 

belle are comin’, © Girt Lleft behind Old Dan Tuck 
me," * White Corknde,"” “ Kinloch of Paibiy Carey. ........... 
Kinloch. bd Pop goes the Weasel. aces 
Operntic Cotillon.—Tatreducing Alrefrom — Iteut P aaes 
* Martha,” © Fille da Regiment," “Fra lustie Thee, a 
Tavolo.” * Bohemian Girl," ** Crown | ory O'More. 
Disindeds,” * Dien et Rayadere.” _ Roy's Wife. ..... 
| Party Cotilien.—Intretucing ‘ Walt for | Spanteh Dance, Xo. 1 Ne. 2. 
the Wagun,"* “ fhe Watehfal,” Boat. St. Patrick's Day... 
man Dante," “Pew days.” “Prima Sollier's Joy., 
Dona Waltz’? ++ Dearest Mae," “ Jor- | Wait for the Wagon, ing 
dan," * Old Das Tucker.” | White Corkade. . seaeees 








Elegantly Bound in Cloth, Embossed and Lettered. Price only Two Dollars, 
at which price Copies will be sent by Mail, post-paid. 


PUBLISHED BY OLIVER DITSON AND COMPANY, 
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NEW BOOK FOR THE VIOLIN. 
THE 


OPERATIC 
Violin Instruction Book! 


CONTAINIXG 


THOROUGH INSTRUCTIONS 
AND A LARGE VARIETY oF 


OPERATIC AND OTHER MUSIC, 


BY D. M. H. MAY. 

This work i¢ intended for persons who wieh to obtain = extis- 
= iT : bev if anasiy prev. ‘and ie pine Dem 
cannot derote maay irs to iy 
Treeesmeniied to each asa pry Tastrvetion thet will lend 
them to the aequirement of ali necessary information In a very 
short period of time, 

Engrovings, iustrating the mechaniem of the Vietin and 
the correct positions in ple from Brohr’s celctirated Method, 
accompany the work, The for general practice and re- 
creation has been compiled be fray much care, and comprises the 
following admirable tons: 


OPERATIO ELODIE. 
















Come o'er iit taoenblt O08. ..00 0000002000. sos... Mnsentetlo, 
Tead Mareh, 
Teh com tei iae Norma. 
Di prowenss tl mar. ® +. -,Lae Treviate 
Pun penstero. . “ +o 0[& Boomabela. 
Ernant (nvolamal, eco Rrnant, 
Z «. Cinderetia, 
. Pre Diavoto. 
Wiliam Teil. 


Jn happy momenta. 

Jn tears 1 pine. . 

Libiamno, (riudid). - 
Mareh 


Stride la Fampa. . ete 

Ther you'll remember ee. 

Ta chea din. .,., 

Tea retrai la soventurate. . 

Tyrotienme. oo... cee cane . 

Waits, ....-...... Dame Blanche. 
POLKAS, WALTZES. 4 “ATES, &o. 

Annie Laurie. 

Ariel Walts. Moorish wae 


Thue Hells of Scotland, New York Scottish Dance. 
Carnival of Venier. Raratogs Poika. 

Cheleen Galop. Reafiower Waltz. 

Tahtia Walts, Shamrock Walta, 

Kittin Waltz, Stetls of Ocean. 

Far from theechildhood’s home foatag Walts. 

Favorite Waltz. Sounds from Femme, Waltees, 
Cavetle Waltz. Tyroless Prasist's Bong, 
Heather Bell Pet&ka, Verbers Waltz, 

Tlege Star Rehottieeh. Venitian Galop, 

Last Row of Summer, Wher the Swallows Homeward 
Tang, lomg agn. Woodbine Sehottiseh. 
Lightning 


WITH VARIATIONS. 
Air, with iilttast Variations. 

Om Yowder Rock Reelinieg, With Variations. 
Tyrolean Air. With Variations. 


PRICE ONE DOLLAR*® 
On receipt of which a copy will be sent hy mall, peet-pald. 


Published by Oliver Ditson & Co. . . Boston, 


NEW AND ELEGANT VOLUME 
or 
SONGS AND CHORUSES, 


With Piano Forte Acoompaniments. 
JUST PUBLISHED. 


THE PARLOR GLEE BOOK 


CONTAINING ALL THE PRINCIPAL 


SONGS AND CHORUSES 


PERFORMED BY 


““OROWAY'S AOLIANS,”’ 


Arranged for the Piano-Porte, 
The fillowing Pepular Songs are comprised in this work: 





Charming Liseie Ciny. Mos Grown Dell, 

Give me your hand, old friend. Mother, dear. om thinking of 
Going Home, Sine Meonkgnt Winds. 
Home Again, itwery jeaght Moos. 

Tome Dolighta, Twinkling Stars are lneerhing. 
leaving Home. Wake, Dinah, Wake. 

lane Starry Hoare. Witehing Lore by Moonlight. 


9 Handeomely and durably bound fn Hluminated covers, 
thated edge; ® very attractive and desicable adititian to hye! | 
plagerta shock of Pinno Weasie. Price $1, at «hich price it 

frtit by enall post-paid. 


Published by Oliver Ditson & Co., Boston. 
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Dwvight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 
nr 
OLCVER DITSONW & Co. 
277 Washington &St., Boston. 
JOHN 8. DWIGHT, EDITOR. 


To ae Fh net nf For the to pro 
Tate be 


pat 9 arma Tive copies, 5. Ten copies, 815. 
Te Torey knt.— The wide circulation of thie paper renders 

ita ee ngeeee mess medium of advertieing to | 
Porte Manufseturers and Destare. 


pt Reet peed A mcs i sh 
apace, meertion, per ine, 2 cents. Kach subsequent 
ire on Ke DY cewta, 

Special Notices. leaded. and Stlowing Editorial, each insertion 
per Wine, 25 conte. 

Mastnees Corde, Wie Unes, Renpeewt, por enmuan. GE8. 
Teachers’ Cards, Two linet, Noopeareil, per 

Advertisers, whose reariy bills smount to $3) or upwards, will 
_Tecetves copy of the paper free. 


“Pareren ot J. 8 ; Sroowas. 251 Wasetwores Srazrr, Bostos. 


———sBybertisements. 


ANTED.—A Music Teacher,—« Lady to teach In a Semi- 
nary near Memphis, Teen. Salary £400 and Roard, for 
& term of ten months. None but an accomplished Teacher, 
Singer, and performer on the Piano need apply, Address with 
tity reference or apply to OLIVER DITSON & O©0., Boston. 


MoO NOTICE.—A Lady who has had eereral years’ 

experience in Teaching, wishes to obtain o situation as 

Teacher of the Piano, in a Seminary either South or West. 
Good references given. Apply at this offine. 3-0 


ANTED.—A number of Coples of the Oratorio of * David.’ 
of the old Handel and Haydn Society edition, the which 
OLIVER DITEON & CO. 


EACHERS WANTED.—Dy September Ist, two Gentlemen 
theroughly competent to teach Voeal Music, Piane, Gul- 
tar, and Violin, either separately or together, in » Female Rem- 











monlowsly together, and promote the imterests of the Institu- 
thea, Salary 880, ith Board, Meom, asd other privileges. 
= Apply te OLIVER DITSON & CO. 


Wy Aare —An American Gentleman who has heen study- 
fing for the last four years with the best Masters in 
Burope, would like to make an engagement In a Female Semi. 
mary, as Teacher of the Piano and Orgas. The highest to«ti- 
monials as to character and ability cas be given. 

Please address -‘ Pianist ' at the office of thie paper. sid 


ye eee eres lady a» Organist; has 
had several years’ 
Apply at OLIVER DITSON & CO's. 


ANTED—By « Lady who has occupied the position of 
GOVERNESS in families of the frst standing, both 
North and South, a Situation im the capacity above epecified ; 
whe is fully qualified to impart instruction in the English, 
Preach aod Italian language, #ith Music (on the Pingo), and 
Drawing. For references, &c., address TEACHEI, Box 479, 
Post-office. Nashville, Tenn. o-0 





pa ¥ 
Barns Cloth, $1.40; plein, $1. 
Published by Oliver Diteon & Co., Boston. 


CHEAPEST, BEST 


——_ asp —— 


Most Complete Edition 


MOORE'S IRISH MELODIES. 








i Fr © a SeneenneyerotD 
aN S reeles Slacks 
we ee eel? ee asia 
"Tis the last seen of sui mer, Laft blooraing a ~ lone. 
wire 


Symphonies and Accompaniments. 
BY SIR JOHN STEVENSON. 


*,* This copy is an exact re-print of the original as publish- 
ed wuder the personal supertision of Tomas Moons Biforts 
having teen made to foree other copies into use, by ender- 
fating the value of the Symphonies and Accompaniments of 
Stevenson, the following letter from Moore, in reference to the 
emtiment success of that gentleman's efforts, is offered im proof 
that all insitetions of sttempted leprovements are unealled 


g 


“To the Marchioness Downger of Donegal. 
“Through many ef Mr. Stevenson's compositions «we 
trace a vein Of Trivh sentinest, whieh points hiss owt ae peew- 
~ To thee 


i 
z 
q 
ry 
E 


EDITORIAL SUMMARY 
OF THE KXCKELLENCIES OF THI EDITION. 
Handeoenely aut, and etiented at & marrellously cheap 
rate, —Reston 
Printed om the best of paper, and in a beautiful type, hand- 
somely and firmly bound, emblematically exobossed and gilt 
odges, it formes o rare and attractive volume —Provid. Theser. 
rer Eate Sood cious Wook, Sew the pastor and plnme— 


‘The beet edition ever published, asd certainly the cheapest, 
—Journal of Music, 

‘The entire « eppenrsare and exeeetion of the werk, both fn 
phy s dela. reflects great credit ow the em- 
ing publ —N. ¥. Pathfinder, 

Toe Benton etna le wil ent up. evtoring the care umually 

bestowed by Mr. Dison eon bis publications.—Aamanen, 


cnn paper be white oud Gru, the (rpene othe painting clear 
distine the Minding o st our most costly 
books —N. ¥. Day ; 


‘This edition far wurpasee all others In ite most lesportant 
particulars. It contains woaz Princes THAN THE DUBLIN ED 
Thom, and of some of the songs there are 

TWO ARRANGEMENTS. 
One being that of Sle John Stwrenson, (the same as of the Dub- 
lin tin copy. iy.) the other that which is moet populer in this country 
t, the only copy that 
IS USED BY THE PEOPLE GENERALLY. 
new, aod coat and the work, substantially 
PB yc At a 


One-Half the | Price of all other Copies! 
A8K FOR DITSON & CO'S EDITION. 


Embellished with a Portrait of the Poet, and predieed with « 
Baeted of his Life, aud of the History of the Work, 

a ee Leen oan Price, 81.50 
of Cloth, emblematically embossed, a 

embossed and fall gilt. « 


Published by Oliver Ditaon & Co., Boston. 


“ “ 


Sold by the Publishers and oft Made: Dralons snd tbe priy 
pal Leone parte tnyl in the rdnig ok States and Canadas, 
Persons at be supplied by mail, 








Richardson's New Method 


FOR THE 


PIANO-FORTE 


18 
A DECIDED SUCCESS! 
TEACHERS 
Pronounce it the Very Best Method. 
SCHOLARS 
Lay aside other Systems to adopt it. 


ann 
Throughout the United States and Canadas, 
IT 18 RAPIDLY BECOMING 


The Standard Work of Piano Instruction. 


Ap Examination of Tt will coutinee any one of 
ITS SUPERIORITY AND GENUINE MERIT, 


and Ite use 
CONPIRM THE OPINION THUS FORMED, 


Two Eiditheew are publishel, one adepting American, the 
other Foren Fi . When the work f. entered, if no 
preference bx devicnated, the elition with American Plogering 
Til be went. Price 88, om receipt of which it will be forward« 
ed by Mail, post-paid. 


_Eubltshed by Olver Diteon B Co. Boston. 


A NEW CANTATA. 
HAT = @UDEN ; 
SB Pastoral Cantata. 


WORDS BY 


HENRY F. CHORLEY. 
COMPOSED BY 


William Sterndale Bennett, 


OVERTURE. 
1, Chores—Wake with a «mile, 0 month of May. 


2. Recht. Soprano—Now that the trve Ix dreet, begone. 
Reel. Tenor and artip murt T linger bere alone, 
Tenor—O meadow ciad in early green, 


. Chora»—O melancholy plight, 


. Chorus and Selo—With « la; 
Soprano—With the carol tn 


a 

4 aa @e go round, 
tree. 

5, Teelt. and Doet—Vet bear ene ere the dance 

6. 


Bop. & Ten, —Can I not find thee » warrant for ing. 


 mecoeilight. 


if mong le something bold. 
thorn in the glade. 


sbiescempeceg 


Rerit, Jiatlad—Bat eno 
Bass--- Tis Jolly to hunt 


7. Recit. and File merhioks 
Soprano, Tenor, Base— 


ihe 


Pageant me. 
Chorus—tHaerk ! thelr notes the hautboys swell. 


9. Boles; Contralte, Soprano and Chorus—What mean the 
angry rounds we bear! 


10, Finale: Chorus and Solos; Soprano and Teeer—And 
the cloud hath passed away. 


Price 15 cents In Cloth, $1. 
Published by OLIVER DITSON & CO. 
277 Washington Street, Boston. 
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NEW SWEET MUSIC. 


Songs and Ballads. 


Ererof Thee I'm frodty, \ireaming. _(Viguette d. Ply hos 
Come into the garden, Mowd..... 

‘The Captain with hile fb mabey 
Johnny wae a Shoemaker. 
How so fair. (tener Air.).. 






Avnile Liete, 
Trosting in Thee. . os 
Derting Sieter Kate 

Who #oald not lore ‘thelr Mother. : 
Wher there bs love at hone, . .... scree ee eee McNaughton, 


The Moon behind the Hit, . 
Song — 





EMME a Rew Re 


Papageno Potka. . 


Hurrah! Star Galop 
Our American Comin Polka. . 
Satie Yacht Cab Sahottisch.., apes 
ha. . 

. Berg. 
Flot Melodiqae. » Prnilel. 
Warblings at Eve. . 
Teather roratore, 
Darling Netly Grey, 
Genthe Nettie Moore, 


The above sent by mail on sesaipt of the marked price. 


Published by Oliver Ditson & Co., Boston. 


NASON'S VOCAL CLASS BOOK; 
CONTAINING A 
THOROUGH AND SYSTEMATIC COURSE 
OF INSTRUCTION IN THE ART 
OF SINGING; 
TOGETHER WITH A 
Choice Coll. of Musio, Original and Selected, 
ADAPTED TO TIE USE OF 


High Schools, Common Schools, The Social 
Circle, and Juvenile Binging Schools. 


BY EDWARD §&. NASON. - 
Price 40 conte, 
Published by Oliver Ditson & ©, Boston. 


JOHN ZUNDEL'S SCHOOL 


ORCANISTS & COMPOSERS. | 5 
Recond Sesion commentes September 1th for three succes- 


sive months, Pupils (Ladies or Gentlemen) for one month 
only, may enter at any time. 


UEESSEECEMEsENEE 








TERMS. 

SS es ene 

threemonthsy, + = - = - + 810 
Foronmementh, - <- « « . -. .- 0 
Tuition (without board) and tof intra fr 

three months, =~ - - «= 390 
Forepemonth, - + = = = © «+ = MLO 
Pet Quarter, (weekly twolessons}), - +- + + Sf. 


Por particalars, address 
JOHN ZUNDEL, Brooklyn, N.Y. 


MELODEONS AND HARMONIUMS. 
TREBLE FORTE STOP.—A New ant 
dirable Imprevement has Jest been effee ted in the 

Melodeone of Mason & Hames. [t comelets in the “Treble 

Porte Step,” of a stop by means of whieh the treble part of the 

fnatrument may be Cersnced ba power. while the bess rrenaine 

wubdtued, The adrer of thie stop & found In the perter- 
ance of solo pasegre it le desirable that A rem boree 
should be given te the ped notes. The homer of MASON & 

HAMLAN has received since 184, for B BS T Melodroas 

roceiame no less than Twenty Gold and | Bilvor 

and Diplomas from various State Fairs ane 
i the country. Pastors, Chayieters. and 
are invited to examine our Church 


Melodrons from ee an to $270 
Harmesiams from - 220 te $00 


tive On t 
Deseriptive Catalogues sen cr application ry ‘AM 
Boston, Masa. 


Mason & Hamlin's Tastrumenta are also for Sale or to Let by 
OLIVER DITSON & ©O., 277 Washingtes 34. 3i5—tn 


Og AND HOME, (THE) 
Anthems, Moteta, Extracts from Ortorios and Masses, 
Conticias, Chants. &e., from the works of Handel, Hagin, Mo- 

, Beethoven, Weber. Mendelasoha, Spohr, Cherubini, Gib- 
Ferd Reree, Crotch, Clark, King, Winter. Ieemel, Novello, 
and others, A choice variety of Short Pleces, for Imtroduc- 
ties and Close of Service, and for use in the Roelal Circle, e- 
lected and adapted by Geo. Leech, Cloth, $2.50; Plain, ®2.25. 


Published by Oliver Ditson & Co,, Boston, 





A Collection of 


New Ejition of “HANDEL'S MESSIAH.” 
JUST PUBLISHED. 
NOVELLO’S POCKET EDITION 
or 
HANDEL’S MESSIAH. 


Ta Vooal Beare. with Accompaniment for the Piane-Forte, by 
basal ROVELIO, oe Octave. 
Ta Paper Corer, sreecese nlf eta, 
Bound fn in Pall Cloth, - #100 
Order ‘* Novelln’s Edition, the cheapest “edition extant of 
this mt work. Mailed to address post free on receipt of price 
as above. 








Just Published. Price $6.25. 


Moore’s Irish Melodies. 
With New Symphonies and Accompaniments for the 
Plano-forte, by 
M. W. BALFS. 

I vol ‘20 pages, full muste else. elegant! 
“yuperine ne pape, boand in ght Sreen el eloth, mc giele. Te 
taining 72 of the most popular 
them as Vocal Duets. 
Prispectin, with Treface sed Specimen ak gmtls on 
application, 
Bach Song or Duct may be had singly, price 15c. 
This work will aleo be termed in Twelve Monthly Parts, each 
containing 29 pages. 


Parts 1,2 & 3 price chess eats 
The snanimows opinion of musical judges having 
ed the Symp onles and Accompaniments of Bir John tevewsonn, 
originally allled to the ** Tristi Metedies.”” beth im iecheeally 
ieeorrect and eharactertetically Snappropriite, tn poaliehs 
has great plesere in announcing Hata Mr. M. W. Balfe hae 
rearranged the ehede of them expressly for this edition, which 
is aleo supplied with am oe expenetey and bletoriead prefiee 
(which may be had eratic ith thers atenntages, combined 
with a careful revicion beth of the musheal netes and the poet- 
feat text, and the whole of the brig being set to mnmeie, the 
Publisher confidently rerommends his edition of “ Moore's 
Trish Meleclies " to the public, aa ae that may challenge com 
petition: as tlhe rnnvt perfect exten 


Jest Peblished, in 1 vol., uniform with the shore, price 84.00, 
Fifty of the Most Popular of 
MOORE'S IRISH MELODIES, 
Harmenized as Vocal Quartets, (S.A.T.B.) 
BY M. W. BALPE. 

Bach Quartet may be had eingty, price 15 cents. 

To Novello’: Catalognes may he had gmtle om application, or 
_ be malet (post freet to addres on receipt of the postage, 

x een 
WEBB & ALLEN, 


= 1 Clinton Hall, Aster t Plose, N.Y, 
ZO Pyare Pot a ig tg INSTRUCTOR. in In 
I. Progressive 
Be ys in * Aine Marches. al Variations, Be. 

iv Favorite Movements front Operne. V. Volantariee and 
Interludes. VI. Beleetions from Oraterios. VEIT, Modalation, 
Designed a # tn etapn Testruction bork for the Meledeon, 
Rermphine, Kolicon, Me! Organ, or any other simtiar ine 


strament. By John Zn ‘in cloth, cmbomed and lettered, 
$2.1), Main, $2.00 


__ Published by Oliver Diteon & Co., Boston. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. Y. 
(Between Spring and Prinee Sta.) 


The continued terrense In the several branches of our business, 
the PUBLICATION OF MUSIC, the Manuthetere of GUITARRA, 
PLUTERS, &e., &e., and in every department of the MUSIC 
BUSINESS. bat more expecially in the great success and won- 
derful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has mate [t necesexry for us to remove from our old established 
store. ComxeRn oF Troapwav anb Pare Pace, where we have 
been for Twaertr Yruns to the MORE SPACIOUS, COMMD- 
DIOUS AND FASHIONARLE 8TORE AND WAREMOOMS, 


No. 543 BROADWAY, 


{between Spring and Prince Streets, one block above the Saint 
Nicholas Hotel, where we will have every theility to acre our 
friewds and patrons is the moet prompt and satisfeetory man« 
ner 


William Hall & Son. 


New-York, April 1, 1559, 











_ JOHN CHURCH, Jr. 
Music Publisher and Dealer, | 
Wholesale and Metall, io 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 

And every variety of usical Instruments and 


No. 66 West Fourth Street, Cincinnati. 


Srectat Arrenrion pald to the anewe ef orders 
from Sewxaniex, Deatens and A pew and Com- 
plete ratehed om apy ton. The pablirations of 

ez 


CHICKERING & SONS, 


‘WHO NAVE RECEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 
WASHINGTON STREET, 
BOSTON. 


Instructive Pieces of Moderate Difficulty 


FOR THE PIANOPORTE, 
Lately Published by Oliver Ditson & Oo. 
Three Amusements om Melodies from Verdi's “ ®icitian 
Vespers.’* A. W. Berg, cach, 3 
No. 1 Valee 4? Hiver, 
2 Poiks Maxurka. 
2 Galop brilliant. 


Sans Cowel. Morteru a le Polka. Bd. Reckel, WD 
Petite Poutacks ou am Ale in lisp “ Sarker of Sveilie,” 


var Ren. 
Meastretion th Charles F 
astra Gens Coerntignes. 3 eo Frudel, cach, 96 


2 Trviage. 4 Lueresa. 
Showers of Gold Reverke-Tremeto em the Ale “I dreamt 
that I dwelt.” Krog, 0 
Silver Speing- Frits Spindler, 36 
Miniature Fantasia. Heary Schwing, 80 
in Tomvdte Tale. hott 2. 2. B. Daverney,each, 35 
2 i Frovatore, 6 Tidus Focrart, 
& Lats Miller. @ 1 Masnadieri, 
Javenile Ronatinas, Henry Sehwing, 35 
Five Stusties in form of Variations on “\ Over the Summer 
fea." Henzy Schving, 3% 
Ber of Thee. Rererie, © Frade], 25 
Javenile Opera Mosaique. * “0 


HARPS! 
Jd. F. BROWNE, 


Manufacturer, begs to inform hie friends and the prodeesion 
that he has REMOVED hi 


HARP WAREROOMS 


TO FORO BROADWAY, N. YORK. 
Beteoen th St. nod Washinetom Place, near the N.Y. Hotel. 
and solicits a continuation of the Wteral patronage he has re- 
eetred dartng his establishment in New York, in 184). 

Prices, aed deseriptions forwarded by mail. 

Strings of the bert quality, and every requisite for the Harp. 

4. ¥. Browne would call attention te bis large and choice 
collection of HARP MUSIC, beth foreign and own pabti-. 
cations. Jast Published, “40 Stedies" jn far Numbers, 
forming, «ith the “ FIRST SIX WEEKS," patentee — 
course of Instruction fer the Harp. 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o, 


Agest for the mle of C. F. MARTINS CELEBRATED 
GUITARS, Americas, Freech, and German PIANO-FORTES. 

(O Brass Instruments, Clarionets, Flutes, Re fee Bands, 
made to order, amd warranted. HUSSONR’ CRLERRATED 
FLOUTINAS and ACCORDBONS constantly ee hand. IN- 
STRUCTION BOOKS for the Piano, VieUn, Flute, Clarinet Saa- 
born, Cornet, Accordeon, &o., &e. 

Wholesale Price Lists sent to Dealers, om spplication, gratis. 

Onbers by Mall, with the money inclosed, will be punetually 
sttended to. a6 
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For Dwights Journal of Music. 


How the D-——* went pleasuring. 

Some wise man once remarked, that all things 
human have an end. That was his opinion and 
it has obtained extensive currency. Now thoagh 
my observation showa me that many things hu- 
man have nof come to an ond, still | am not dis- 
posed to dispute the proposition, Take the hu- 
man race, for instance; I know that it still exists 
this side the ocean, and have faith that it holds 
its own on the other, Yet why should not man 
die out finally, like the dodo? And after the earth 
has undergone divers transformations and is again 
fitted to be the habitation of intellectual beings, 
why not anew race occupy her earface, slowly 
developed in the lapse of ages, say, from the bat, 
—a race like the common notion of angels or 
Peter Wilkins’s flying islanders? I see in fancy, 
that in those days it shall come to pass, that some 
feature Whitney, studying the new strata of the 
earth's crust, finds a clavicle and powibly alower 
jaw — the strong point in © many men —of the 
extinct animal; his contemporancous Hall do- 
scribes and classifies the fossil; Hill diartsaes ite 
carves and angles mathematically; and a new 
Wyman folds the drapery of his wings about him 
and lies down to the pleasant dream of reconstract- 
ing the entire animal from the fragments, What 
a glorious joke it would be, could a feminine spec- 
imen of the (human) animal-~one of those, 
whoee circumference is such that it takes two om- , 
nibuses to hold her — be preserved in some bed 
of limestone, like fossil shells — nothing but her | 
form, her outer superfvics (tautologically speak- 
4 





ing)! What a subject for discussion in the new 
earth's “ Association for the Advancement of 
Science “— what a topic for a volume of the 
new earth's “Smithsonian” contributions to 
knowledge! Especially if a male specitnen in 
tights happened to be fossilized near her; — the 
disparity between a queen bee and her mate 
would be nothing to it. 

I dare not pursue the topic farther in a paper 
devoted to “ Literature and Art” to the exclu- 
aan of science — but hope that these few lines 
may be admitted. Though to some things human 
the end is not yet, my visit in Breslau did come 
to a close; on Monday the 13th of June; bat 
mot my visit to my friend the professor, for he 
toak me out for a week among the Silesian moun- 
tains — the Riesengebirge — Giant Mountains — 
the abode of yore of Miibezahil, or, as somebody 
has anglicized his name, Numbernip, — that is to 
aay, the turnip counter. 

** Piingsten war der Pest der Frewde,"’ 
‘Twas Peotecust, the frast of gindnees, 
and a little after noon we were in the long train 
filled to crowding with people of all classes and ' 
conditions, bent upon afew days of country air | 
and enjoyment, running southwardly, the towers | 
of Breslau sinking, dim and misty, behind, and | 
that bine masa of mountain, with ita chapel on 
the summit, the Zobten, which for wevks had 
jooked so invitingly to me in the distance, rising, 
* Diariet. 









and exchanging its blue garmont for one of green 
forests and fiehis a3 we drew nearer. We left it | 
however upon our left, where it veiled its face | 
with a heavy thunder cloud. Hardly an bour on 
the way and already in Freiburg? Yes, bat this 
is only a short road of twenty-olld miles to con- 
nect the moantain district with the Silesian capi- 
tal. 

Speaking of railroads —I must indulge for a 
moment in an episode — an indulgence easily jus 
tified, if need be. And that too by the priaci- 
ples of musical composition -~ as thus: One does 
not always feel in the mood, either auditor or 
performer, for musical compositions regular in 
form, of perfect logical construction, in which a 
theme with counter-sabject or subjects is wrought 
out according to the strict rules of the schools. 
One does not at all times and places demanil a 
Bach fague upon the organ, or a strict sonata upon 
the pianoforte. In this hot weather, with the 
dog-star raging, tho player likes to sit down in 
the cool of the evening and give his fancy free | 
range, and draw forth from his instrument groaps | 
of tones and melodic passages, whose connection 
has ag other logic than the course of feeling in 
his own breast; and we sitting, or rather stretched 
upon the sofa or carpet, where the evening breeze 
has full sweep across our heated brows, just give 
ourselves up to our friend's inapiration and ask of 
him no Beethoren, no Mozart, no Bach, We yo 
to the lecture room and hear Emerson discourse 
of deep things, That is one thing. Buton auch 
an cvening we sit and enjoy —if talk takes the 
place of music —the conversation of one whose 
mind is rich in power, fancy, experience and ob- 
servation, demanding of him no other sequence 
of thought and expression than that arising from 
the mood of the speaker. We follow him with- 
out labor as he passes from maxim to anecdote, 
now touching os with some delivate sentiment, 
now awaking asmile by some sparkle of wit, now 
shaking our sides by broad farcical humor, Our 
talker is not discoursing, lecturing, stating an ar 
gument; he is giving usa conversational fantasia, 
Bat this fantasia must be rigidly under the con- 
trol of at least common sense, Afere talk, an ev- 
erlasting, wishy-washy stream of words will never 
do; nothing can be more tedious, 

So in music, a mere flying of the fingers over 
the keys, a stringing together of pianoforte pasa- 
gea, rums and trills, with skips and leaps, and 
whisperings and thunderings — all this is naught. 
There must be common sense too in music. One 
of the greatest of jokes to me is to hear one of 
your finger-gymnasts play bis own * Grande Fan- 
tasias sur les themes de” — any opera you please. 
He gives you three or four or any number of 
melodies out of this and that opera, strung to- 
gether by the same connecting links, enveloped 
in the same groups and runs of note; in short, 
he has « framework into which this evening be 
sticks this picture, to-morrow that. Fantasia — 
fudge! Such compositions are like parson Nolli- 
cum's sermons, Every Sunday he had two new 
texts and two different sets of quotations from 








| Scripture ; but all his own talk interspersed was 


nearly word for word the same. 

A real fantasia is a piece in which the artist 
gives his fantasy —bis fantastic fancy — free 
range. THeuce before the musician can write a 
fantasia he must bave a fancy — which a majority 
of fantasy manafacturers do not seem to know. 

Now, one of the main * peculiariatica” of a real 
fantasia is its episodes; and as itis too hot weather 
to write articles, I am trying my hand at an epis- 
tolary fantasia, wherein episodes are perfectly 


justifiable. 
Quod erat demonstrandum. 
The Epieete. Speaking of railroads. Within 


a year, aid the D—— to himecif, I have travelled 
some 1$ to 18 handred miles on these German 
roails and have been but once or twice even 
slightly annoyed by smoke, dust. jarring and jolt- 
ing, or by thunder of the train such as to inter- 
fere with conversation. Whereas at home ——! 
Doves my quondam fellow-traveller remember the 
ride from Detroit, west, when she not only had to 
bear the horrors of that middle passage in her 
own person, but very soon had the additional 
burden of all the whims and caprices of a total 
stranger —the frau Bishopes —and that too 
throughout all the dreary, weary hours of that 
horrible day? That was American railroad tray- 
elling! And does she remember too, how, next 
day, when the great lady was refreshed and cos- 
tumed and sat in state, with “ great folks” about 
her, that she could not even cast a common 
“good morning” tous “little folka"? Certainly 
it was reward exough for you, that she had con- 
descended the preceding day to allow you to 
make yourself a living sacrifice to her! When 
my friend Charles brougiit home his beantiful and 
altogether lovely European wife, they landed at 
Boston, and her first experience of American 
railroad travelling was from that city to Albany. 
She had full faith in the superior excellence of 
evervihing American, but was obliged in the 
course of the day to express some slight misgiv- 
ings in this matter, Tt was only by firmly keep- 
ing before her mind that certain oddities which 
she observed, were to be viewed meroly in the 
light of proofs of the glorious political and sovial 
freedom of her new countrymen, that she was 
able, during this first day's ride, to be quite 
pleased with the difference between American 
and German railroad travelling. Of these “ oddi- 
ties,” one was the entrance into the car of a con- 
stable with two malefactors, handcuffed, who were 
placed in the next scat —a glorious example of 
the equality which reigns among our free and en- 
lightened citizens —for in Europe they would 
hare been shot up in a car by themselves like a 
pair of oxen; another was her first opportunity 
of forming a conception through ber eyes, nose, 
stomach, and dress, of the fascinations of “ fine 
cot” and “ cavendish”; and a third that in such 
aland of liberty, no provision is made by which 
a small party of friends can, if they please, have 


asmall separate room ina ear by themselves; 
but every reasonable person sees, as she did very 









































soon, that liberty and equality mean that Pat O° 
Donnegan, having dined on bread, onions and 
whiskey with a dadcen for dessert, has a right to 
the other half of the seat in the car in which 
your sister or your wife ia sitting, bat not that she 
has any right to be so exclusive as to purchase a 
separate place where Pat cannot enter. But I 
am digressing in my digreariong — which is rather 
too much. ‘To return to the point, which is that 
of the smoke and dust and jar and noise of our 
roars compared with tho general absence of them 
on these. 

I am patrictic— as patriotic as Topsy was 
wicked. 1 could discourse upon my patriotism 
hy the hour, now and then turning somersets, like 
that heroine, by way of punctuation, But with 
all my patriotism, I could not but confess that a 
railroml ride at home in a hot day of summer is 
something to make a stout heart quail, while here, 
even in the third clas, it is in general a positive 
enjoyment —certainly to me, Now aa ¢very- 
thing at bome is better than here — because every 
thing there is American, but here it is not, — of 
course there must be good reasons, excellent rea- 
sous, reasons as plenty as blackberries for the 
smoke and dust and all the et ceteras of our 
roude. I ruminated Jong on thissubject; in faet, 


; nearly half my way from Prague to Briinn, the 


other day, it was the subject of my thoughts, and 
not until I was able to ery with Archimedes, 
“ Eureka!” was the mindatease, But the quea 
tion was solved! Ecce. 

We are an eminently religious people, We, 
as a nation, are clad in godliness, as a porcupine 
in quills —it sticks out all over us. With us the 
only passport to public honora and the favor of 
the community is immaculate purity of daily 
walk and conversation. Not the greatest, per- 
haps, in all cases, bat the best of men become 
the servants of the commonwealth, so that as we 
rise in the seale, our public bodies—a Now 
York common council or a Congress at Washing- 
ton for instances— are indeed asemblics of the 
eainta. Accidents happen sometimes, asin the case 
of Sumner, but then exceptions only prove rules. 
This godly spirit, so eminently conspicuous in our 
legislative halls, pervades all ranks and classes — 
if such a phrase may be used where in fact cxist 
neither ranks nor classes— and railroad compa- 
nies are no exceptions, In their case, however, 
the ruling idea is a sort of missionary spirit — the 
roads are constructed with a view to impressing 
divine truth upon such as ride; thus the journey 
between New York and New Haven, upon a bot 
summer's day, givesa Catholic no faint idea of 
purgatory, while that from Albany to New York 
along the river, gives the Calvinist the most feli- 
citous human imitation of those regions which 
lie beyond. Since evil communications corrupt 
good manners, communication is made generally 
difficult, ofttimes impossible; and care is taken 
that accidents shall occur often enough to keep 
the pawengers in mind of the truth: “in the 
midst of life we are in death,” 

To this point my reflections led me and I felt 
how much superior our system is to that of Ger- 
many —not so comfortable indeed, but so impror- 
ing ! 

And so my mind was at caso and the episode 
ends. The episode serves another good purpose ; 
for, moantime, the Professor has talked with the 
officials, great and small, at the (Silesian) Frey- 
burg railroad station, and made yp his mind as to 











routes and plans for to-day and to-morrow, all 
which particulars are spared the reader, who will, 
at this moment, find us at Hliller’s hotel, at the 
corner of the Freiburg market place; on “ the 
Ring,” as they call the principal market-places, 
in Silesian towns. 

Dame Nature is one of the best of old ladies, 
pleasant and well-disposed ; not merely willing to 
five ug the necessities of life but putting herself 
out to add to its enjoyments and delights. She 
hastwo abhorrences; the one, a vacunm, in which 
all the children of men agree with her, at least to 
the extent of pocket and stomach, if not the 
head; the other, straight lines, wherein mankind 
io gencral disagree with her. Here too are ex- 
ceplions; when she works in the dark darkly, as 
in the manufacture of crystals or in stratifying 
rocks, ahe indulges in straight lines, and new and 
then a Hogarth discovers the line of beauty and 
grace, A great while ago, I suppose in the time 
of the Saurians or a little later — not the Sawins. 
for they are a modern Massachusetts family, and 
built the first corn mill for Eliot’s Indians at Na- 
tick — the old lady heaped up the mountains be- 
tween the level countries, now Silesia and Boho- 
mia. She in process of time rounded their sum- 
mits, curved the lines which unite them, and 
used the surplus earth for various ends; among 
them that of spreading a noble table land 
at the foot of the chain on the side opposite the 
great Silesian plain. She then collected the wa- 
ter which fell upon the mountain tops or which 
gushed ju springs from their sides, and with it cut 
deep ravines and gorges through the table land, 
opening out into broader and most beautital val- 
lies. The mountain sides and the broad fields, 
the beds of coal, the veins of minerals and the 
healing springs of this region she gave man for 
his neevasities ; but these ravines are for his delight 
and recreation. One of them, the Fiirstensteiner 
Grand, we are just now, between two and three 
in the afternoon, leaving Ililler’s hotel to see, 
So the profesor leads the way down the street, 
to the little river, and here we turn up the valley, 
following it, noting the proofs of enterprise 
and indastry all along, in the neat comfortable 
cottages, with their gardens, frnit trees, flowers, 
and singing birds, in the mills, which the little 
river is dammed to tarn, and in the ocensonal 
dwelling of some wealthy proprictor, 

In Breslau I had seen no beggary, hardly any 
proofs of poverty ; during the ride hither, I have 
seen the palatial residence of a man who began 
life with nothing and now has an income of 50 to 
60,000 dollars per annom; all along the twenty- 
odd miles, which we have traversed since noon, 
nothing but the most smiling picture of prosperity 
and happiness; and so now in our walk along 
this little river, on each side, the road is lined 
with neat, clean (wonderfully so for German 
peasantry) cottages, many of them, in fact, roga- 
lar American log houses, only nicer than ours, 
aml many of them having additions in brick 
equal in extent or even grester than the original 
dwelling —everything betokening prosperity, 
nothing anywhere during our walk speaking of 
poverty. By and by, it began to cloud up and a 
shower came on, of which we caught a few drops 
before we could reach a emall peasant inn, away 
up towards the end of the long straggling street, 
a place of resort, no douls, for the mechanics and 
laboring people of Freyburg on a Sunday or 
other holiday. For on the other side of the 
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street was a bit of garden with arbors and coffee | 
alcoves, and a covered place for bowling, where 
& party of young men and maidens were amusing 
themselves, on this Pentecost holiday. 
* Was it not Swift, who wrote to this effect ? 

“ How T want thee, humorous [ogurth, 

‘Thou, I hear, » pleasent rogue art.” 

He wanted the painter to draw for him, so I 
want some one to give my friends (the seventeen 
persons who will really read all this— if Dwight 
prints it), a nice drawing of this little peasaot 
tavern, outside and in. From the broad paved 
or tiled passage, passing through the house, the 
rear door opening into a courtyard devoted to 
horses, cows, pigs, geese, ducks, chicks, and et- 
ceteras, opened to the right the door of the 
# guest-room™ —a quite large apartment. As 
we entered, on our right, oveupying the corner of 
the room, was a sort of bar, on our left = place 
for cooking built up precisely like a blacksmith’s 
fireplace with us, Two or three great dresera 
or beaufats, or whatever you please to call them, 
held the crockery and glass, and along the win- 
dow sides of the reom unpainted tables with set- 
tees to mateh, clean and neat as sand, soap and 
water would make them. 

A bustling, lively landlady was ready to re- 
ceive us and to make us the coflee and give us 
the glass of milk with which we strengthened 
ourselves to await the return of sunshine, As to 
landlord, whether there was one? An old grand~ 
daddy-ly looking boty «xt still in a corner and 
took ten minute looks at az now and then, as if 
we were a little beyond his experience. But he 
could not have been the * Wirth.” 

Two or three boys in Sanday’s best — not of 
very finest quality though — apparently “ coming 
the swell” on a minote arate, drank beer, ate 
black bread, and that sort of cheese, which sends 
off a whote laboratory complement of sulpharet- 
ted hydrogen — not musk by any means — and, 
I believe, smoked, They finally “paid up,” I 
noticed, with an air of “darn the expense”, just 
as T have so often seen at home. And at sill 
another table two or three men were playing 
cards. Se we sat by ourselves, sipped our coffee 
and milk, made our remarks and chatted in Eng- 
lish, doing, as to the weather, as they are sak to 
do in Spain, tet it rain. Here come a guest or 
two, One is a woman, whom they all seem to 
know, and every face brightens up; the landlady 
kisses her; the card players erect ber with bright- 
ened faces, old grand-dad looks happy; ard even 
the professor and I feel herinflueace. A common 
peasant woman, strong and muscular, but blithe, 
atraight, quick in motion ; face, which nodelicacy 
of rearing would have made regularly handsome, 
no exposure, no hard labor could render ugly; a 
woman not made of fine porcelain, like the “ up- 
per ten,” bat of common clay, which had been 
lying absorbing sunbeams, Lord knows how long. 
And now she radiates them. ‘There is no lack of 
jokes and reparteez. She overlooks the card- 
players and laughsat their mistakes. They chal- 
lenge ber to a game. She accepts, talking and 
joking all the time, and wins. Now why is it, 
that in all this peasant woman dows and says, we 
discern a certain air of refinement and delicacy ? 
How docs she avoid crogsing that invisible line 
beyond which lies the common, the vulgar? As 
well ark how Beethoven, Haydn, Mozart, Handel 
give uz melodies, which the change of two or 
three notes would deprive at once of their del- 
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those notes, 

Here are some new comers, a couple of mu- 
sivians; there was tohave been band music sme- 
where up the “Grand,” but the rain which has 
dashed their coats dashed their hopes too. So 
they stop here to soothe their disappointment 
with a seidel of beer. 

By and bye the rain was over and we went on 
oar way; but previously the Profissor had ro- 
guishly told the Wirthin that his companion was a 
“born American”! That was great news — you 
should have seen them look! 

® Why have I said so moch about the peasant 
woman ?" 

Simply because I thought her another illustra- 
tion of the value of sunshine, 

At length we turned to the left, crossed the 
little river, paswd by a linen mill or two, and 
then into the path leading to the Schweitzerei — 
a little house of entertainment, at the foot of the 
hill, on the edge of as lovely a lat of meadow as is 
often ta be seen — lying between two ridges and 
bounded at the farther end by woods, A beauti- 
fully kept path led along the valley, and where it 
struck the woods tarned abruptly again to the 
left, and we were in the * Fiirstensteiner Grand.” 

On either hand an exceedingly steep slope, 
sometimes rocky precipices, covered with dense 
forest, a lively, noisy brook dashing along down 
its stony bed, the best ot paths leading the way 
along its course —all cool, quiet, fragrant and 
dreamy — binds chirping and piping, trout play- 
ing in the pools— dear me, it was so delicious! 
So we wound along—there being no straight 
| lines anil crossed the brook on a rastic bridge, 

Then suddenly it grew lighter in the gorge, for 
' gn the other side the forest was cut away, and 
there on a point of land where the Grand makes 
an angle, on a precipice higher than Bunkerhill 
monument, stood the grand castle — partly old, it 
was a strong-hold in the time of the Hussite wari 
partly new, in the fine French Chateau style of a 
century since — of prince or count someholy, the 
owner ot all these meadows, and gorges and for- 
ests. [ believe the owner iv a Count Hochberg — 
but not having occasion to correspond with him, 
I was not particular as to name, title amd address, 
Whoever he is, he is a noble nobleman in the best 
sense, bat a most un-American one. Sappose for 
a moment that I owned this establishment. Being 
an American, overflowing with patriotism, belier- 
ing the glittering generality that all men are 
born free and equal, that one man ix just as yond 
as another and a great deal better, my first step 
woald be to enclose all this part of my property 
with a high fence, At the mouth of the Grand I 
should put up warnings to all trespassers, that if 
caught on these groundsthey should be prosecuted. 
For what under heaven is the use of owning such 
a lovely bit of nature if T can't keep it to myself? 
If Rag, Tag and Bobtail, and al) their brethren of 
the mob, can have as much benefit from it as I, 
| and yet I be at all the expense ? 
| No,an. We Americans are cute. We know 

divers things. We charge admission fees into all 
| our caves. We have to pay twenty-five cents to 
see the falls of Montmnorency, or to cross to Goat 
land at Niagara -~ of course it is worth it, and 
that quarter of a dollar saves us democrats from 
contact with many a poor person to whom 25 cts. 
| is a day's food. 

But Hochberg still holds to the antiquated, ri- 


| ieacy and refinement, and yet they always avoid 

















diculous notions af his European ancestors, — be- 
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Now. — Gretel stood just outside of the win- 


longing as be does to the aristocracy of a monar- | dow, now and then looking down into the valley, 


chy and not being a free and enlightened citizen 
of our glorious country. So he bas had the most 
perfect paths posible constructed all along the 
Grand, both below and above, with tablets direct- 
ing the stranger to te finest points of view, 
where the precipices jutt out over the gorge; has 
built the Schweigerei in the meadow below, and 
fitted op the old castle to which we are coming 
presently, as places of entertainment, with a tar 
rift of prives, so adjusted as to be within the 
means of the poor, and near the new chateau a 
fine hotel for the accommodation of guests of 
higher rank. It is but natural that be and his 
family should not wish to be constantly intruded 
upon by everybody, and so, while the grounds 
are perfectly free to prince and peasant alike, the 
peasant is induced by. difference in expense to 
“ patronize” the Wirths of the two lesser ‘ Guest- 
houses,’ rather than him of the hotel. Having 
enjoyed the view of the Castle long enough we 
went on now rapidly ascending —until I was 
brought to by the path ending against a harrier 
on the brink of a precipice — not high enough to 
injure one mach in falling therefrom, but so lofty 
as to make alighting on the rocks below a dange- 
Tous termination of the fall, After enjoying my 
surprise a moment the Professor called me back a 
few feet and took me through a narrow passage 
eut in the living rock, whence the path rapidly 
ascemled, and brought as in another quarter of 
an hour to the ‘old’ castle of Fiirstenstein. ‘The 
old castle, for there are two, on opposite sides of 
the gorge; this one having been in the good old 
days of robber dens, a sort of outpost to the 
other. Tt was once mostly in ruina, but bas been 
restored, and is now a small but very good 
specimen of the castle of romance, Of course 
there are changes. 

The moat is a garden. The drawbritze a solid 
one. The Lord of the castle, the landlord; the 
high-born ladye, the landlady : the maids of honor 
are tails of all work; the chamberlain, a cham- 
bermaid; the cupbearers, bearers of cups. Instead 
of the donjon, demijohns; the visitor erics not to 
the Warder, * Blow your winding horn” — but 
takes a horn himself. 

To Dlustrate. 

Turs.—The Lady Guldikunda eat by the 
open window oecasonally casting her glance into 
the beautiful vale below ; but mostly with her 
eyes fixed upon the altarcloth, which sabe was 
embroidering in golden and silver threads, in 
pursuance of the vow she had made in praying 
protection for the loved one now far away fighting 
the infidel in defence of the holy sepulchre. Why 
does her color heighten, and her gentle heart go 
pit-pat? Lao, she hears the sound of the clatter 
of hoof as two horsemen come winding up the 
steep ascent, and now announce their approach 
to the castle by sound of trampet. The highborn 
dame, ber mother, draws near and in gentle but 
lofty accents aceosts her beanteous daughter thus: 

* Thou art sad, my daughter, But sadness be- 
fitteth not the daughter of the Fiirstensteina, 
Lay aside thy embroidery and come with me into 
the hall of audience, that we may fittingly re- 


ceive these ‘ two horsemen,’ whe perhaps, having 
wandered in all the lands of Romance, may now, 
by the grace of James, bring us tidings from the 
holy Land.” 

« Luly Guidikunda, &e., (the rest anybody 
ean supply.) 


| 


but mostly with her eyes fixed upon the beer 
glasses which she was washing, in pursuance of 
the promiso she had made to do all work for a 
certain stipendium, amounting with christmas 
gift to about $30 American money per annum. 
Why does her color heighten, &c. She hears a 
party of students coming up the path and an- 
nowncing their approach by a loud song and still 
lowder laughter, and, as she knows she is pretty, 
she expects not a few kissos and as many groschen 
askisws The landlady, her mistress, now calls 
sharply to the pretty maiden: Gretel, let the 
glasses be, wipe your hands and come in, for a 
party of students are calling for beer.” Wherupon 
Gretel, &e..— 

I like Now best. 

The Profesor and T crassed the bridge, passed 
ander the arch, where no portcullis now threat- 
ens, to the castle, turning into the Grand Saloon— 
that is, the main public room, Somewhat weary, 
out of breath and a little wet, I needed something 
— or, to give the idea in its exact shade of truth, 
waned something. As my memory on all occa- 
sons like this turns homeward with an ardent 
longing for old fricusds to share my pleasure with 
me, so now my thoughts wandered to Cambridge, 
ani the association af ideas brought to mind just 
the medicine wanted ; ot which I give a recipe, 
for happily I found all the materials, save one, in 
the Castle. 

“ Frosh «weet milk, 1 pint. 
Pure Coguine, 1-2 gill. 
Sac. Alba, quant. sud, 
Mix amd tmbite cowly.”” 
{The Sagredieet wantlag was a natineg for flaver.) 

The Lord of the Castle was a disappointed 
man, The rain had reduced his visitors on this 
feast of gladness from bundreds to dozens. Bat 
he took his misfortune bravely and chatted with 
us kindly —as landlords do—or ought to. He 
tokl us how the Graf v. Hochberg, having had the 
old buildings thoroughly repaired — whether the 
present Graf or a predecessor matters not — had 
made them the receptacle of divers curiosities in 
the antiquarian and military line. We saw 
them — for aheavy shower kept us under shelter. 
A collvetion of ancient goblets and other glass 
ware proved very curious indeed, and would be 
a treasure to the gentleman, who shall finish the 
history of the Lady Guldikunda begun above ; so 
too a qtantity of queer old furniture, tables, 
chairs and the like, much ot which has its history 
and is good as a novel when it rains; thore was 
a camp bed of Frederick IT, Carlyle's hero, a 
narrow, low, short iron stead, with a hard mat- 
trast and tentlike hangings. It reminded me of 
the remark which Wellington, “they say,” made 
when he overheard the woman say of his: 
* Lor’ —‘tisn't wide enough to turn in!" — 
Madam, when you begin to turn in your bed, itis 
time te turn out!” 

In a sort of tower room aliove — not the tower 
of the Castle — were ranged the ancient arms, a 
small but very choice collection, cross bows, the 
springs of steel and so stiff that a winch was 
necessary to bend them ; specimens of the earliest 
firearms, treo of which, with the stocks inlaid with 
exquisite ivory work, are finer than any which I 
saw either in the Tower of London, the Zwinger 
at Dresden, or in fact any of the many collections 
which I have visited. Fine specimens of the 
weapons of the Turks in the days when they 








DWIGHT’S JOURNAL OF MUSIC. 





wera the terror of Europe; of the Christian in- 
genuity of the middle ages in devising horrible 
instruments for band to hand slavghter; varions 
styleaof defensive armor, of different periods -— 
these form the bulk of this little museum. In 
another room was a remarkably fine writing-lesk, 
some seven feet in heigth, of ebeny and tortoise- 
shell—a gift from some royal or princely some- 
body, to some royal or princely somebory-cas— 
ever so long aga, And so forth, tomy nothing 
of that long, long string of portraits, which hang 
in the pasmuyge way to the litte chapel, and which 
in part are either very queer specimens of print: 
ing, or paintings of very queer specimens of men, 
But then they belong to the very babybocd of 
Art. 

A party of eight or ten peasants, most of them 
young fellows and girls, went throagh the rooms 
with us, and showed mach appreciation of the ar 
tistic and historic interest of what we saw. There 
is ne established fee, and from the poorer classes 
a groschen or two apiece from such a partr is all 
that isexpected. From others more. “ So, after 
all, your old castle with ite curiosities is a mean, 
money making concern!” ; 

Not so fast, Otmdiah. If Count Hechberg 
wished really to make money out of the concern, 
he has but to let it to some city hotel keeper te 
become a place of summer residence for firhionn- 
ble people. It would be fall all the time. 

But itis not so. Men of his station are prowd 
to show a noble and princely generosity to the 
poorer people. The small rent, which such a 
place pays, hardly covers the interest of the 
money expended upon it, with the expens: of 
keeping all in onler and repair. For a tourist, 
who is traversing Europe, this little nest would 
certainly not be worth going out of the way to 
ace. But for the dense population of this region, 
few of whom have the swans or time to travel, 
especially for children of the poor, the Tithe old 
castle, with its Hustrations of past ages, has a very 
great value, Suppose it could be transported by 
some Aladdin's Genie to a hilltop in old Masan- 
chusetts; would it not be worth a whole library 
of chivalrous romances, as a historic picture of an 
age of which our country can have no monn. 

ents? No; the mime feeling which cnmses the 
Connt to throw open his beantiful grounds with 
all their rare and valuable trees, shrubs and 
flowers, to the fall enjoyment of prince and peas 
ant alike, has Jed him also to gather the relics of 
the olden time, collected by his anvestors through 
ages of chivalrous warfare, into the rooms of the 
old castle, for the entertainment and instruction 
ofall. Tt isa glorious feeling, and mects its re- 
ward in the respect and affection in which the 
Count and hie family are held by all about them. 
There is no revolutionary spirit among the people 
of such parts of Germany — there can be none, 

A triangular precipice jutting out into the 
gorge — the base of the triangle defined by tho 
moat —along the base and up one aide, the ran- 


ges of buiklings — at the apex, the tower, within 


which is the chapel_—the remaining space, form- 
ing an irregular quadrangle, a court planted with 
trees, with a delicions prospect to the West — 
the West, T guess, for the cardinal points of the 
compass had become, in spite of the huge ‘ humps" 
of locality, which natare, or rather the phrenolo- 
gists, bave given me, as twisted, confused and 
incomprehensible ax those of any Theology with 
which Tam conversant. Not a very lofty tower, 





bat high enongh to give a clear view alemg over 
the tree tops—and what a view! To the North 
and Enst (oes work again) the range of monn- 
tain tops — not Alpine, rast and sublime, but of 
forms of exceeding beauty and just far enough 
away to wear the mysterions garment of Mue im 
which moontains delight — hitherward, from their 
bases the table land, rolling, and andalating, oc- 
casionally sinking into vallies, cultivated to the 
extreme, waving with gokten harvest fields, ent 
rened by villages and towns; at our fect the 
Fiirstensteiner Grund, dark with firs, and «@ de 
liviowsly and mvitingly cool and shady; then the 
grand old Chateau, over on yonder broader point, 
with its onthuildings and its park ; and away in 
the distance such a glorious reach of country ! 

T ascended the tower two or three times. The 
first time I was driven below by a thandersterm, 
which came rolling down in huge mames of black- 
ness from the monntaina, with the lightnings play- 
ing along its front; the last time, the etorm was 
vanishing in the distance, its huge voice but a 
mighty mormor, its blackness now silvered by the 
sunbeams and enlivened by the rainbow. I was 
in the mond for enjoyment after so many months 
in the weary sxonetony of the North German 
Plains, and T did enjoy to the fall— tothe foll; 
and by and bye a sentiment of reverent pratitade 
came welling up from the fountain of feeling — 
Ach, der lieber Gott! Tt isinderd a goodly beri- 
tage which He has given his human chikiren for 
a dwelling place ! 

Then we went on our way again; looking 
once more at the ‘ Lists’ on the other sie the 
moat, where the Silesian nobility held the tour 
nament in 1802, after the restoration of the old 
Castle, the then young King Frederick William 
HL and his beautiful wife Louise, being present ; 
few of the merry omakers of that day, bot had 
more serious battles to fight in the next fifteen 
years, and with other weapons, than the lances 
ant banners, which still hang in the museum that 
we saw an hour since; down into the Grund and 
Past these groups of fir-trees — the finest [ ever 
saw and which are among the beautiful things 
that memory will retain — over the bridge aml 


up the more than 300 stone steps to the other | 


sile — broad paths through the groves, where not 
only indigenous but a great variety of foreign 
trees grow luxuriantly —tarning down to the 
favorite points of view, “ table rocks,” jutting out 


over the edges — and so on to the gardens, with | 


their flower plots, and stretches of yreen sward, 
and clumps of flowering shrubs, azaleas, rhodo- 
dendrons, roses &e., and avennesot noble lindens, 
to the chateau, where we went into the narrow 
court of the old part, where in the Hussite wars a 
size wae successfully resisted, and into the grand 
gala dining ball adorned with frescos and oil 
paintings in the French style, which prevailed all 
over the continent a hundred years ago — into 
the range of new apartments, one of which is to 
be the ser, another the gold room, those metals 
only to be used in the finish — but the war has 


scattered the workmen and their labors have ' 


ceased — out upon the iron balvony where is the 
exquisite view into and up the Grund, to the old 
castle and to woods and hills beyond — ayain 
throngh the gardens and down the long, long 
avenue to the little river where we entered the 
road again and, in the cool of the evening, re- 
tarned to Hiller’s hotel in Freyburg. 
Ani so ended the D's first day of pleasuring. 


“Handel Studies” Reviewed. 
{Prem the Londen Mousien) Werld.) 
(Contin wed.) 


We are really obliged, being somewhat ont of 
breath, paradox after paradox, ron sequiter afer new 
squiter, oleerdity afer aleardity, crowding and jowt- 
ling each other in this infinitely strange prodection, 
this confnsed jumble of words, this motley crowd of 
sentences, which, mnder the name of Eumdel Sredirs, 
Mr, Chorley has pa forth to the world, and which, 
on the three days of the Handel Festival, was expored 
for enke in the Crystal I'alace, mortifying parchaosers, 
who (like the keen reporter for The Danty Telegoaph) 
sought gisdom and irfermation in its pages, and 
fund nothing they could clearly make out, except 
that Handel waa “the son of a snlstantial eargeon 
sixty three years of age at his birth.” Take, for in- 
stance, a parndex which is neither more noc bees than 
an outrage spon common sense : 


“ Awl, leaning for vet a moment longer to the side 
ef specalation, let as consider, whether in the groap- 
ings of voices and kevs which separate The Measiod 
from other of Handel's works” (1) “auy imperfect 
muqgestion of the fowr Evangelista muy have been pre. 
sent to the great master® im orrenging his work for 
its four recitants; and this witheut guineaying the 
faet, that, ae.a whole, the orstorie may have been (to 
Peperaat Zeltec's epitlet) ‘accidental’ in its eoutriv- 
ance, 


Potting aside the wildness of this “speentation,” 
its reckless andacity ic make more evident by the fact 
that the words of Tie Messiah are chiefly taken fram 
fertoh and the Prophete—that the Palme, Lamenin- 
tions, amd Job: the Acts, the Epistles to the Hebreres 
and Corrothians; even the Receletiens, are largely 
borrowed from; and that ene of the Evangelists, 
Mark, is altogether averiooked. Mr. Chorley mvant 
have heen indwiging in what he terms (No. 1, poge 
46), “mn peremal dreom,” ? whatever that may mgni- 
ty? As n parelox-proper, it is “without peer or 
poragon™ (p. 22). 

To pasa, however, from paretox te plam, here is 
aplam, an antithetical plum, of the “sublime with- 
out whiskers " species (p. 25): 

“ What was possible after such a close fo what may 
fe eniird the fntredertory partion } of the oratorio 1 
Merely contrast ; amd contrast rvikeut comtrmcleton is 
attained in the highest possible degree in the Pastoral 
Symphony.” 

“ Contrast nithone contradiction " is nhoat at pond 
ms the “affertionats sunvity” {page 25), which, ar- 
conting to this singuler writer, distinguishes the Pas- 
toral Srmphony of the Mexsieh from the intredartion 
to the Christmas Anthem of John Sehestian Barh, 
who, with the ffippaney that rarely deserta him when 
: alluding to that incomparable masician, and the isco 
hereney that rarely deserts him ander any elreom- 
stoncee, Mr, Chorley decleres to he “ aftenter pertinent 
than attractive.” With reference to the recitative, 
* And to! the angel of the Lord,” we are informed 
that, “the ondulation of the arperrate mecompani- 
ment of viokine enhances the pinenlity of the effeet by 
the intredaction of a qniet, vat a stagnant, radimncy.” 
Had the writer been here ia hix antithetical homer, 





* Quiet wither ataguency ” might heve served his taro. 
! And now, to conclade for the present, “Tet ns, for s 
moment,” ones again “ lean to the cide of the trans- 
comflentalists,” and extract, for the more profound 
‘ among our readers, a ave aboat mesic, mere 
hopelessly ohecere than any thing of the same length 
in the late Thomas Taylor's translation of Arisothe's 
Ethics: 

“ There is po fixed alphabet of sonnds, forms, kers, 
thythme, or phrases in music, imaginatively consid- 
ered, mo ineroverie disterbution af mhat is empty ond 
achert is full, of what ix cniavate and what Je inanimate, 
sorh a anenusical, and uninventive and ansctentific 
moasicians have, of late years, thought it proper to 
SAIL nem condition, ty way of requisition amd of nei f- 
defonee, on the body, of THK BOUL, of their art. 

“What then?" (Whut then? indest!) “How 
™masic no ascertainable purpose! no definite mean- 
ing? Is it merely an onknown tongue, without a 
possible dictionary?" (If the tongus is anknown, 
f would be hard te make a dictionary). “ Not whol. 
ly, ' Yes,” not altogether, ‘ No,” might be tho reply : 
theagh to trace the limite of affirmative and negative 
would baffle the power of the most sabthe defimer.” 

“Thy way of requisition and of self-defence,” we 
should like very much to “nail, ass condition, on 


* Mr. Yellowplash might suggest that the “ ruggertion * tn- 
| stend of ‘being “ preanat to the grant anester, would have pee 
aented iten’f bo the great master. 
1 Yellowpioss'!—what tea “ persona) dream " '—ead what 
wold be an tmperscmwe! dream * 
ST een, bn ne mall, won) ease Siig Seer cere 
noe lem. 
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the soul” of Mr. Chorley a clear statement of what 
the above sentences may happen to signify; but aa to 
drive a nail into a soul {perhaps a sole, not the fish, 
but the sole of a hoot, is meant) would be a hopeless 
process, we are compelled to put ap with the mystifi- 
cation, and regant he whole passage ns an “ inexor: 
able distribution of what is empty " of meaning, “and 
what is fall” of conevit, a specimen of jargon only 
to be compared with the ravings of Ancient Pistol. 


“Ceme we to fall paints here; and are +f ceteras nothing? * 


In falling foul of Zelter, the friemd of Gocthe and | 
instractor of Mendelssohn, Me, Choricy is orucular , 
bevonil the average. Zelter wns for placing the Pas 
tora! Symphony between “ The people that watke 
tn darkness,” and “ For qote ms a child ie horn,” In- 
steml of where it really stands im the «core. ‘This | 
affonts the author of Fiend! Studies an opportunity | 
of lecting out all he knows abont keva, a subject, 
be tells ns, “ which has engaged many fanerful ners | 
sons.” Me. Chorley, as “fancifal,” at temet, a9 the | 
most “fanciful ’ af his predecessors, lays thown the | 
law in a footnote, which embodios among other yret- 
ty things an ancesdlote ; 

“This very ehorns® reminds me of a exeston of a 
musical society at whieh it seemed agreed hy all nnd 
sunmiry sitters, among them comperent men who did 
pot talk for the sake of milking, thut no grand com- 
positiva had ever been writien in the key of G mojer; 
wl a speaker from a corner cited thie chorns, nnd 
*See the compecring hero comes,” from Ifandel 


alone.” 


That the eradite pundit " from a corner,” who thins 
Opportinely entizhtened the “competent men who 
dal net talk for the suke of talking,” was Mr. Chor. | 
ley himself, may he gathered from the complacency 
with which the anecdote is narented. Nevertheless, 
were the story told by any bess “pertinent” anthority 
we should have giren it small credit, and have felt 
inclined to set down the “competent men" as a sot 
of incompetent noodics, and the voiee * from 4 cor- 
ner” as the voire of one not better informed than 
themerlves, A list of remarkable compoeitions in the 
key of G tmajor coabl readily be farniehed to exhanet 
a page of our emallest type. At the head of it might 
stand Beethoven's pinno-forte concerto No. 4, snrely 
& graader piece, if nota finer in ite way, than “' See 
the conqaeriag hero comes,” unless the term “grand ” 
have bo other sirnitiention than what may happen to 
fait ata given moment any particular “ frenk ” of 
the author of Hoxdel Stedirs, To the concerto might 
be added » piano-forte sonata (No. 1, Op. 31), from 
the same pen, whieh has ewery right to be donomina- 
ted “ grand,” Then, if Beethoven's quarter (Op, 18) 
be rejected, that of Mozart, in the eet dedicated to | 
Haydn (one of the “grandest of whose * grand” 
eymphouies, hy the way, is in G mabor}, will asser- | 
edly not. Spohr's orchestral symphony, No. 6 {The 
Histerient), E in the same kev, besides very many 
more instrumental compositions hy that master filles. 
tron in spite of Mr. Chorley), all unexeeptionably 
“grand.’ Withont advancing farther, however, or 
pseing on to charal masic, enough has been addaced 
to show that the “all aud cundry cistere ” (aneinding 
the gentleman “ from the earner}, at the “ session,” 
the memory of which Mr, Chorley hae immortalized, 
were by no means overburdend with a store of 
knowledge on the particular salject they were dis- 
cussing. 

The “anecdote " is followed y one of those plat: 
itedes, porapottely enunciated, thut distinguish the 
author of Handel Studies from bis contemporuries : 


* Conreniencet.in keys is another affair; one to be 
raled by a master’s experience of his matertals,” i 


The common-plnce, however, is enfficient, antes | 
iastrated ; and so (to complete the whimey ’} wo 
have the following ; 


* All tenor songs mast now (to enit the fachion of » 
the day) be written in the key of 3D flat, for the sake | 
of the A ilat above the line, which is a charming note | 
on the vocal instrament. Ono might, again, be strack 
with the emall amount of choral masic written in the 
key of E major, if ome di not recollect the height to 
which its position on the scale must necessarily drive 
the roicgs.” 


The first sentence may ba met by a flat derial, snp- 
ported, if necessary, by a whole catalogue of modern 
tenor songs sof in D flat, This reckless habit of gen- 
eratizing is as mock a pecoliarity of Mr, Chorley as 
the pompoas enanelation of platitudes, and bends him 
at times into egregions blandering. With reapect to 
the “small amount of choral music written im the ker 
of E major,” the reason put forth is ebiard. The 
same would apply to E minor, 1s favorite key with 













§ The sole way of elading the (femms.—" Yeuoerics.” 
*~ For wate ues ehiid is bern.” 
1 The italics are Mr. Choriey"s. 
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composers ; and still more strongly te F (another fa- 
vorite key), because the Intter is half atone higher 
on the seale, By what process of reneoning the au- 
thor of Ffernde Srucica can have reached the conclu- 
sion that the kev of Eo mejor is calculated to “ drive 
the voices" highor than that of E minor, we are pus- 
uled to guess, 
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After having enlightened the world in the matter > 


of kevs, Mr. Chocley ntministers: two or three smart 
fincer-taps on the clerk of “fr Zelter, whose * in. 
genious analysts of Phe Mesciok, for the instraction 
of Gocthe, is as interentitigg nx it is fardetebed,” hue, 
thongh “ingeniogs and “interesting,” not at all 
caleulatel “for the instraction of" Mr, Chaorloy. 
The innervation suggested by Zelter (already men- 
Boned) is thas euromariiy disenesed | 








“'The people that watked’ isin DB minor; ‘Por 
ante as" is in Go maper; aed the propriety recommen: 
ded hy Zetter is to intrade a movement in C major 


| betwixt the two; a fiary emaeniat raronhomaus in pant 





The leneths to whiel the pirefan- 
tee diate erhausing a aubjret by overappaverstion will 
Tead a saperior man, have rarety gone femher than in 
this instance,” 


nf" aruprorne 














Now we have no wish to advocate the canse of M° 
Zolwe; DAS We Must enter a very strong proicat 
agunet ere shows of wards, which, having no alec 
Inte signitiention, can be translated inte nothing. 
Mr. Charley lived ander the Inquisition, and that mt, 
prust trileanak, appre 
some mirstic dhrnst at their trun, 
hin on the mek antl be conld & 
“th | 
any etiam? i 
ably Truman “* 
nhlowsened, tot nt leone 








ith, were te place 
rida preci-ely what 
ire of exhausting a saliject by over. 
tel to renvey, he wonkd prob. 
. antil nota joint was eft 
unbroken, Thus would he a 
larmentahila ea + bat eeally curh mock-pro- 
furelity i+ Intoler nd makes the act of reading a 
beck a miiseare, inter] of ap agroealle diversion. 
Mr. Chorley is np te the eves in it, He eannot, or 
will pot, sre even a plain fact (when, at care inter: 
vals, he has one to state] plasty; but mast tarn aml 
twist if mbamet, until the meaning becomes conmplerely 
enveloped in a mesh of worts, as a fy in the trem- 
mels of the poder, Charlerdicd, in short, so therough- 
ly, that no one bet the ortenocular manufacturer 
himself can get atit. Mr. Chorley may, “ without 
reserve, as without offence" (Chorley) be entitled a 
wor-spitier; since he wraps op his mneaning in a dil 
of verbosity, as uninviting as it is impenctyahte, 


{Te be Comtinwed.) 





















Unwarrantable Criticism of a Nobleman. 
(From the Lewdon Musient Worbd,) 


Sin: Mave vou «cen (ond if so, why have vou not 
noticed} the abweninable onsanght carmmitierd by some 
free pen (morelly equivalent to “hooter'} im the 
Deoly Teloveph apon a recently exposed musical 
tatdeers of the Earl of Westmoreland ¢ Let your read- 
orm jotice of ite moticions intent, and devide upon the 
potishrent which shoult be the writer's due : 


“Rovat Acapemy or Mesic, 


“A grand concert, for the tenofit of the Roral 
Academy of Music—the one great musical school 
possessed hy England—was given yesterday after- 
noon, at the Hanover Square Roome, ‘ ander the tm 
mediate patcoonge of her Majestr, hie Roval Mighnese 
the Prince Consort, and the Reyal Family” Atl the 


> voenliare and instrumentalists were associates or pa 


pila of the Academy; hat, with the exception of Mr, 
G. A. Macfarren’s overture to * Den Qaixorte,’ the 
programme containel no compositions by Academi- 
cians, unless the noble patron of the institution be 
considernd one. However that may be, a larre por- 
tion of the concert consisted of picces signed tee the 
Karl of Westmoreland; and the andienoe, which as 
uenal on these ocassions comprised a namber of well- 
known mrsicians, bad thes an opportuni y of judzing 
how far the works of the compowr whom the Acadle 
my ielighterh to honor are calculated to intlaence the 
stidents for good or for evil. If, as has heen often 
pablicly state on goed authority, the compositions 
if the Earl of Westmoreland are constantly execnted 
by the papils, it is certain that they mast cither atter- 
ly disregard their models, in which case a great deal 
of time ami! trouble are evidently thrown away; or 
they must, to some extent, imitate them ; and, to tell 
the plain truth, the music of Lord Westmoreland is 
something pot to imitate, hat to avoid. Yesterday, 
after picees by Haydn, Mendelssohn, Mozart, &c., 
had been sang by variogs pupile and nasociates, a se- 
Jeetion from Lord Weatmorstand’s opera of L’Eree 
di Lancoster was performed, the principal parts being 
taken by Mise Lanra Baxter, Miss Bankes, Misa 
Palmer, Mr. Wilbye Cooper, and Mr. Allan Irving. 


iy 


enaive That his words invelved | 
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‘The execution was sufficiently good, to say the least, 
and, as the noble earl, whe from his seat in the stalls 
directed the singers by means of mantal gesticula- 
tions, applanded the performance on several oeca- 
siona, we may conclude that the music of the Zero of 
Lancaster was rendered in accordance with the inten- 
tions of the noble diplomariat who wrote it. To say 
that the ex-minister at the Court of Vienna is incwp- 
able of writing an opons, that be dines nor possess the 
rift of melody, por the science of harmonic combina. 
thonas that hee Mero af Larerneter is oa doll se itis 
noisy, mit os poisy a< it is oll, is to stare what every 
one who heard the selection from that work, #lready 
knows. ‘There is nothing really offensive in saying 
so. Composition is not Lort Westmarelinul's * ea- 
reer.’ Probobly Dr. Sterndale Bennett woukl make 
ne very credituhte figure at Sebinbeunn, end in the 
same way the ex-smbessador cannot shine at the 
Hanover Synaro Rooms. Bat there is 9 difference ; 
Dr, Bennett oever atrempted diplomacy; and it workd 
have heen well for Lon) Weatmoreland, and bernce 
soll for the Academy of Musiv, if be had werer at- 
tempted composition. Chr, if the noble earl’s taste 
fies in that direction, why does le not have Ids works 
perforined privately, or for the henegit of a small cir- 
ele of nequaintaners ? ‘There are lihertice which a 
mar is allowed to take with his friends, but which hy 
commen consent are forbidden im connection with the 
peblic, ‘Thus, amatear quartet pertics end amateur 
glee-clabs are suffered in private life, either heranse 
the various memiers have same remarkable maral 
qralities, or hecarse thee gite eomt rappers, ov for 
some other valid reason, Ther their performances 
wood not he tolerated hy the pablie; aud if Lord 
Westmovelsnd wooll give bie fires of Lamenster at 
Corent Geren or Drury Lene, or any where bat at 
a concert of the Academy, he woald fod that that 10 
wookl not be tolerated. ‘The mere prodaction of a 
few picces of wenk operntie mesic would not have 
clieited from ns sneh violent expressions of Mengpe 
hation as we feel called upon to pat forth when those 
pieces are known to he stock performances at wn in- 
tution where i¢ ie sepposed that our future compos 
ers are to be formed. A * Barth: Sytophony,’ « ehorns 
with soli, and a quartet with harps, were the speri- 
mens given yeeterday of this terrible Zero af Lonens- 
ter. The quartet, though thoronghly common-place, 
was, perhinps, a little better than the other pieces. 
The ‘Buttle Symphory’ was a firht between the 
varione istriments, in which the drama generally get 
the hest of it; indeed, drams atl harps seem to have 
peruling charms for Lor] Weatmercianl, thoegh ht is 
fair to add that be does net forret the trombones, and 
the brass family in general. There is one lnstenmene, 
however, which has been anaaccunntably emirred in 
the orchestration of the fio of Lamerser, we wenn 
the Laneaster pun. A little heavy artillery is all the 
* Battle Symphony * required to make it perfcet. 

“ Atter the Lanenstrian affair, Misses Van Noor. 
den, Baxter, and Palener sang some popnier songs.” 

Now, Sir, let every honest and intependent man 
speak ont. Axtr-Dincns, 


Church's Heart of the Andes. 


The Landon Times of July 27 enye that it is fort. 
nate that the British public have the apportmnty, in 
Mr. Church's picture, of judging of American Art 
noder more favorable eireumetances than if the paint. 
ing were exhibited in a erewded gallery, like that of 
the Rayal Aralemy, Of the printing iter Yf it ia snp 
that ie it cqanl power bs shown with chor displared in 
the * Ningara.” As an example of the tert aud 
minnte style of landscape pointing, which some erties 
call “ sepresentmtive,” others “ historical,” ant others 
“topographiral,” it has merer been approved for 
seale and clabornteness hy any work of art yet shown 
in England. The 7'iwes goes on ths: 

“The etndy and Ighor that mnt hare been ox» 
pended on Mr, Chareh’s picture deserves to be enlied 
‘evlosanl.” Few men, indeed, wonld hare ventared 
te grapple with a sahject which annoances itself as 
the representation of one of those wast thle Innis of 
Southern America om of which rive the monjestic 
masies of the Andes, The pictare is, in a certain 
sense, & generalization, The painter hae ventured to 
bring into the compass of his large canvas objerts 
which in strict topogruphical trath Te could not have 
embraced, In order to present at once to the eve 
one of the enormons mountain epure which shoot ont 
across the valley that lies between the ranges of the 
Chimborazo on the weet and Cotopaxi on the enst, 
together with the snew-crawned enmmita of one of 
their giant peaks, the breadth of the space that - 
rates the central pile from either of these mighty 
monntains has been diminished, We are thas ena- 
bled to embrace ata glance, in the middle distance, 
the table land intersected with its river, falling from 
level to level by a sncceasion of enteracts; im the 
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farther distance the central mountain, made of up- 
ilod bili on hill till the receding uplands are lost in 
rs of fleecy cloud; and far away on the extreme 
right of the composition, the eyo reaches the topmost 
height crowned with a half-formed rainbow ; and on 
the lets the snowcap domes and pinnacles of 
Chimbormzo himself, glittering Im sunlight eoder a 
canopy of cloudless biwe. 

The spectator is sapposed to be standing at a con- 
sidermbile elevation, looking down on the river, which 
after cutting ite way between banks of rock, thickly 
clothed with such tropical vegetation as is foand at 
the height of the while land between Quito and Guay- 
aqail, plunges into an abyss immestiately under his 
height of olwervation, Before its plunge it forms » 
broad aod glassy pool. Along its left bank rons the 
high road from Guarando to Hambato, which brings 
the produce of Quito to the port of Guayaquil, and 
conveys the foreign goods from the lauer place of 
shipment to the interior of northern Ecuador. The 
seule of objects is given by a couple of figures, rest- 
ing at the foot of a cross on the bank of the river. 
‘The whole foreground is a marvel of elaborate stwly, 
The hanks of the river are clothed with toreet treca, 
bright with parasitic orchids, their limbs matted with 
the green cordaye of the tianos and wild vines, and 
rising from a dense undergrowth of ferus and lichens. 
Among this laxuriant greenery glow the gorgeous 
bloseome of the equatoril-Flora, and the irridescent 
splendors of tropical birds and insects. Wandering 
sunbeams strike here and there, on tree trank and 
lichen, pierre the fernclad hollows of the clif, o¢ 
kimtle into foam-bows in the spray of the waterfalls. 

Perhaps it i# in the representation of these sun 
frenks, aod of all the incidents of the river's course, 
that the great pictorial skill of the painter is most 
strikingly manifested, Bat be hus not cweriticed for 
any such details, however brilliant or tempting, the 
grandecar of his great whole, In so far as this is sus- 
ceptiile of representation by the ‘ minute ‘or * topo- 
graphical’ method which Mr, Church follows, he 
seems 105 to hace dono well-nigh all that can be 
done by the combination of close study, a keen eye 
ait a most patient hand, 

Biot many will bo of opinion that no possihie com- 
bination of these can reproduce the impression of a 
seene combining so taany incidents in so colossal a 
whole, and that the ‘soypetive® or ' iranginative * 
method can alone recreate for the spectator whut the 
painter saw otcl felt oader the shadow of Chimbo- 
razo, Be this as it may, Mr. Charch's picture is not 
less a grand and a unique work, No Landscape pain- 
ter of our old world has ventured to grapple with 
euch a range of woture us Mr, Church has boldly ad- 
tiressedl himself to." 


Music Ybroxr.. : 


Paris. 


At the Grand-Opera Madame Careline Bartot 
continaes her appearances in the Uepeva Sieslenses 
and the /uqeews's. Madane Borghi-Mameo anid 3 
Roger have taken leave for the season int Le Prog : 
there is a report that M. Roger's engagement will 
ma he renewed, Bellini’s Montecede ¢ Crejuulestti, 
translated hy M. Nuitter, into Homeo ef Juliette, is in 
rehearsal for the détut of Madame Veatrali, and will, 
it is expected, he produced in a furtnight or three 
weeks, Gluck's Alceste, alan, it is said, will be re 
vive. M. Calzado is bucy making arrangements 
for the opening uf the Italiens. Mesiames Alhoui, 
Peace, and Borghi-Mamo are already secured, and 
Tambertik is engaged for at least twenty representa 
tions, ‘The great tenor has been offered tempeing 
conditions te go to Rio Janviro for four monte next 
summer, bat has not yet decided, /' Anderswadrive 
was annoured this week at the Opdra-Coaniqac, far 
the detet of Mlle. Cordier, but has heen postponed. 
Auber i¢ writing a mew opera with M. Sette for this 
theatre—gon!l news for the musical public. “The 
‘Théatre-Lyriqae is trending fost upon the beets of the 
eller bouses in the Rae Lepelletier and the Rae Fa- 
vurt in point of energy mul determination. ‘The eur 
rent hills annonnee the production of Glnck's Orphde, 
with Madame Viandot a¢ Orpher, and Mudeme Care 
valho as Burydice; and Dow Grew with Madame 
Vinniat as Domoa Anna, Madame Miolan-Carvalha 
as Zerlina, sed Madame Ugalde o¢ Elvira. Who ia 
to personify the hero has mut transpired. 

ilis Excelloacy M. de Sabouroff, director of the 
Imperial Theatre of St. Petersbaryh, has refased to 
accede to Mario's demand of 120,000 france for the 
season, although that included the services of Mad- 
ame Grisi. 

As appendix to the news that Auber is composing 
an opera, | may inform your readers that Kossini 
continucs writing for the pianoforte. Whether ho in- 





















tends publishing what he writes, or com merely 
with a view to keep his mind oceupled, I cannot say, 
I have heard somo of the pieces spoken of in the 
highest terms. 

The Sisters Marchicio, who have been creating eo 
great a sensation at Florence and elsewhere, are en- 
gaged at the Grand-Opéra, and are coming oat, it is 
said, in Rossini’s Semiramide, which te about to be 

rodareil on the Fronch stage for the first time. Corr. 
pudton Musical World, 


The Paris correspondent of the New Orlenns ica. 
yune, writes (Joly 14): 

Prince Poniatowski has his new grand opera nearly 
ready; ho has gone to Saint Germain, where he has 
& country seat, to complete it; foar acts are slready 
comporel and ¢opied; ho is at work on the fifth, 
Mons, and Mee, Guoymard-Lauters have been re- 
engaged atthe Grand Opera for four years, at 140,000f, 
for eleven months, one month of the twelve for which 
they reevive thia enormens sum of meney being leave 
of nheenee. 1 believe the Opera has refused to renew 
M. Roger's engagement. His voice is completely 
gone. He will he obliged to follaw M- Duprez’s ex- 
ample, and open a singing school—not for the sake 
of the lessons at 24. cach, for he has saved quite a 
decent fortune out of his emoluments, but to kill 
time, and to maintain a court of Batterers around 
him. Your old fiend Vesrvali is to make her ap- 
pearance at the Grand Opera next winter in” I Cap. 
wletti,” by Belling patched by Vaceui, and done into 
French by the Lord knows who, 

M'me. Roenti has quarreled with the Opera ; she 
found M'lle Livry too powerfully “ protected; she 
hes gone to Russia, where the Italian (pera will have 
M'mea Charion, Didice, Bernardi, Fabrica and 
Lagrus, with Meases. Tamberlie, Mangini, Calvoluri, 
Raneoni, Dehassini, Marini and N, Rossi, Your oll 
scqunintaney, Montaohry, is even increasing in favor ; 
he ik the tenor of the Opera Comique, and finds hear- 
ers oven in the heat, «hich is more than most theatres 
cansay. Atthe Vandeville, last Sunday week, they 
had not, beside the efagye, a single spectater—not 
one single one; and at the Varieties they had that 
one. Maosard has an open sir conrert-yard in the 
Champs Elysees, which is alwave full. No lady is 
admitted unless accompenied by a gentleman—qnuite 
a novel rile in Maris, andl deeply resented by the fre- 
qauenters of Mabille. The “Pardon de Ploermel”’ 
has been played at the Opera Comique thirty-two 
times ; it made 195,200f, Mons. George Kaerer has 
ria elected a free member of the Academy of Fine 
a\rta, 

They say a Gine tenor has heen discovered among 
the Avairian prisoners in France, and they tell the 
story of one of the Paris manngers tering to fied ont 
where the man ik, saving: “ Now do, my denr fellow, 
plense tell me where the fellow is to he found. Never 
mind if the man be gloonivy—T'll order picees appro- 
peinte te his sitmation; and if he desire it, T will in- 
sert an article in his encagement providing that he 
shall he ealled apon to sing nothing car, Come, my 
dear fellow, sive me hie address." Is it not a cond 
joke to think of guamintering a aeper flunten Perla 
feats to netketat The Grand Opera talks of giving 
o¢ the Dnke of Coleurg’s new opera, * Diane de 
Sulanges,”” thie winter, Why inthe dence connot 
Dukes andl Princes atmase themaclres without tiring 
the pablic f 
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Moree ix tras Neworn, — Continaation of the Opera, “ Doo 
flivrenal.” 


on ~ 
Musical Chit-Chat. 

There ia no mule ta be heard —at least mone 
worth discussing, or which has not had all the dia 
cussion i¢ deserved to have over and over again; the 
artists and the habitue’s of oper and concert are all 
finding themeeclves happier without thelr art by sa. 
shore and amony mouetaina; all, except o few reat 
lees Italian troupes of gokl-hanters who go Trovat- 
operation about inthe Western States, and some groups 
of singers or of players who contrive to do a litth 
business with their recreation at some watering place 
or mountain house ; and except, of course, thoae who 
nevor rest of let ws rest from the everlasting sorica- 
lar porgatory of fears, and drome, and barrel ongans. 
Yes, and except again a few useless sentinels who may 
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not leave their posts, but who must grind and grind, 
whether there be anything to grind or pot: for such 
isthe melancholy lot of those called musical editars 
and critics; being “ nothing if not critical,” how can 
such lire and cease from criticizing, in season and out 
of season, the year round t Who edite a magical paper 
must keep the mill wgoing ; but it does not follow 
that he must always tum out flour, at least when 
nothing has been putin. He may be permitted then 
to grind perfuactorily, mechanically, in the most 
cool and tranquil manner, while his thoaghts wander 


. free mmong the mountains and the pleasant summer 


haunts, or realms of Fairy Land, taking vacation 
like the rest of the world. Speaking of musical 
crities, Hector Beriioz bas written a new book, a 
very light and sometimes silly book, full of musical 
gomip and anecdote, which he calls Les Groteaques de 
fa Musique, offered, as he says, in answer to @ pe 
tition from the poor Faris opera chorus singers that 
he would give them something to amuss and console 
them amid their wearing labors, In ithe has a chap- 
ter of “ Lamentations of Jeremiah,”* setting forth the 
miseries of the poor musical critic in Paris, who al- 
ways Acs something to criticise, andl who is sure, 
whererer he may go, to be sammoped hack by the 
announcement of a brand new opers. It is indeed a 
dolefal chapter, and this strain recurs at intervals : 

“Too miserable erities! for them the winter has 
ho fires, the sammer no cool places, Always on the 
go, and always ina glow. All the time listening, 
alt the time endoring. All the time in fact exeen- 
ting the egg dance, trembling lest one break a few, 
whether it he by praise, or whether it be by blame, 
when all the time one would so like to come down 
with both fect upon the whole mass of owls’ and tur- 
keys" eggs, with very little danger to the eggs of 
nightingales, so rare are such im these days. . 
Aoi, after all, not te he able to hang ap one’s weary 
pen upon the willows by the river of Batylon, and 
sit down on the bank and weep at leisure! * 


Of the travelling trorafoperators above referred to 
we flo three troupes noticed : one recently in Roch- 
ester, N. ¥., * Panopt's celebrated Italian Company, 
of forty performers,” Including, besides herself, Sig- 
nora Alaimo, Signor: Sbriglia, Gnome, Barilli, &¢., 
who have beon Verdi-fring the verdant ones with 
Troviata avi Ernam; besvles giving fin Buffalo) 
Norma anid La Favorite; and two in San Francisco, 
Cal.; an English tronps, singing Tremors and “Bo- 
hemion Girl” (Missea Darand, Hodson, and King, 
aml Mesers, Lyster, Trevor, and Toudinot), and an 
Itulian tronpe (Signor and Signora Bianchi, Miss 
Kammerer, and others), singing Norme, and what 
else is easily lmagioed. 


These reports come like hot South winds; a breath 
of fresher, purer alr, and more soul-strengthening sa- 
lutes us from North Conway, where our Menielesolin 
Quintette frienits are quartered amongst the heppy 
bandreds of seekers for the heantifal in natore, They 
gave a matinée on Monday, which was crowded; the 
programme including the ‘Quintet with clarinet, by 
Mozart; songs without words, from Menielasohn ; 
the Adagio from Beethoven's Septet, amd another 
fram Mendelxcolim’s second Quintet ; “ I] mic tesoro," 
arranged ; nid a song, Cheruhini’s Are Moria, sung 
by a young lady of musien! voice and feeling. The 
music was keenly enjoyed; and such comecrts must 
add much to the attraction of the mountains, The 
Clab have also performed at the Glen and Alpine 
Houses, ant wo hear they are highly appreciated 
wherever they gro, both for the music which they bring 
and for themselves, 


One bit of news tho papers give as; one litth 
glimpse of music in the immediate future for our- 
selves. Manager Ullman has flitted throngh town, 
leaving the impression that the Boston Theatre will 
le opened in the latter part of September for a few 
performances of opern, namely, Saffe and Polinto 

















(the Martyrs), with Contes: and Baicrott as prin- 
cipals. . . . The Evening Post tells us: 


Susini, the basso, who here with Grisi and Marto, has 
peceived from the Ring of ft & medal for his valor dur- 
the late war. It appeare that be beft the stage whet the 
war broke out, and the tamons eatari 
delle Alpi, where be 
te the rank of . Bi 
te Carl Formes, who will find a worthy rival— 
Degna mrmice d” Aitila— 

to the valiant Majer Susinl. The Ere d°Jtatia of August 12th 
has the following item © 

“It has} een rumored im tyriesl circles in this city that the 
elitor of the Keo d'Italia aed the boritone 


k 


Some sad news withal! One piece that is very 
ead —the sudden death (and it is feared by his own 
hand) of Signor Coreoi, our well-known singing 
teacher, the master who has done more than all oth- 
ers in Boston to train voices after the trne Italian 
method. He was a man of much intelligence and 
very earnest in his work ; one of the most artistic of 
tenor singers in his day ; a man of a most excitable 
and nervous temperament. He had becn suffering 
from a complication of diseases for more than a year 
past, and much of the time his mind wandered. He 
went to New York, in company with his friend Sig- 
nor Monti, intending to embark for Italy ; but ere 
the day of sailing came his friend Jost sight of him, 
and, after some days of anxious suspense, the news 
came of his death, which took place on Long Island, 
on the 9th instant. Signor Corelli had many friends 
bere, who will greatly mourn his loss. 


Rocer, the famous French tenor, having just re- 
tired from the stage, has met with asad injury. The 
accidental discharge of his gun, while he was out 
shooting in a park, has rendered the amputation of 
an arm necessary. ... It is ramored that Mme. 
Ruistont bas " nearly of quite” made up her mind to 
visit the United States, for the purpose of giving a 
series of dramatic matinées. . . . Mons, Juniiex, 
who has been a prisoner in Clichy (Paris) since the 
beginning of May, has been sct at liberty by a decree 
of the Imperial Court, reversing a jaiyment of the 
Tribunal of Commerce. A correspondent of the 
New York Express thus amusingly allades to the 
great Mons. and his misfortune ; 

“ Jullien, the 


snspproschabie, 
al Menard, Che prises of he polka, the king of the ma- 
the emperor 


ing 5 
the gilt etads covered with devices dear to every patriotic 
American heart, the falthfal representation of roadway me- 

down ope shie of his pamtaloons, and an eq ex 
act eeye view of Wall street adorning the stripe of the 
other; you who remember the graceful bend of his body as he 
hushed hie hundred serie into the pianissieno and 


hy is je for airioess or luxury, and 
here we are in the middle of the dog-days."” 


In Dr. Leone's Memoirs of Artists, the late Prince 
Merrersicu is mentioned as an amateur musician. 
We are informed that he caused the composition of 
Donizetti's “ Linda di Chamounie,” and that at his 
suggestion Rossini made use of the song “ Life let us 
cherish,” in “Semiramis.” Metternich considered 
as the best of the three operas Don Jaan,” “ I) Bar- 
bier,” and “ Linda.” Rather a wide interval between 
the first and the last of these three! A London week- 
ly paper alludes to the same subject : 


To the world at large the late Prince Metternich is 
known only in his character of the greatest diploma- 
tist of the age; but those who enjoyed the honor of 
his acquaintance are aware that his intellectual pow- 
ers were by po means absorbed in diplomacy. He 
was a man of singalarly versatile talent, and remark- 
able alike for his elegant tastes and varied attain- 
roy meth re on branches of science the extent of 

r requently occasioned surprise in those 
whose studies had been ially directed to such par 
suits. Mechanics, architecture, botany, and horti- 
culture formed the favorite amusements of his leisure 
bours. Prince Metternich loved to assemble aroand 
him men emiacnt for their talents and attainments 
and his social intercourse with such persons helped 


him to store his mind with the vast fund of knowledge 


he poseosed. Metternich was a lover of all the fine 
arts, snd to music he was passionately devoted. He 
was fond of conversing with musical composers, and 
of discussing questions in connection with what the 
Germans term “ Tondichtung ” 

Rossini visited Vienna in 1822, and remained there 
about three years. ‘The brilliant operatic company 
then assembled in the Austrian capital, comprised 
Mesdames James Fodor, Colbran, Mombelli, Sggnore 
Rubini, David, Lallache, Tamburini, &c., and “ Zel- 
mire,” “ Taneredi,” “Otello,” and “La Gazza 
Ladra,” were performed in admirable style, The 
“Gran Maestro" waa the frequent tof Prince 
Metternich, and, aa the latter bimeclf declared, “ he 
was an ornament of his salon.” One ovening, during 
a conversation on masie and operatic composition, 
the Prince expressed to Rossini his ideas in refe- 
rence to the characteristic difference between German 
and Ttalinn music; be remarked that German char- 
acter and feeling are forcibly reflected in some of the 
old national songs and popular melodies, as, for ex- 
amplo, in the song “ Life ict us cherish"): 

Freut Kueh des Lebens, : 
So lange noch eis Fuakehes glubt; 
Pildeket die Bose, 

Eh’ ale veeblubt. 

The Prince then hammed the alr of the song, and 

asked Rossini whether he did pot think it might be 

ible to interweare such a pare German melody 
into an Italian opera! Rossini smiled, took a very 
long pinch of snuif, and then asked the Prince to ham 
the nir again, 

The next opera which Rossini composed was 
“ Semiramide,”” and who that has ever heard the air, 
“ Freut Each des Lebens,”’ can fail to recognize it in 
the four fest bars of the introduction * 

A musical critic in a German joarnal thas expres 
ses his disapproval of the recent Monster Concerts at 
the Sydenham Crystal Palace: “ No musician can 
listen with anything like satisfaction to a concert in 
which the performers are numbered by thousands, 
In orstorios and symphonies the number of the per- 
formers bas its limit; bat seven thousand persons 
cannot be said to form either an orchestra or a chorus. 
They are merely a disconnected mass. ‘The sounds 
they prodace, whether vocal or instrumental, have no 
musical meaning, and the result is nothing but mere 
deafening noise. One may imagine a mob singing a 
song or hymn in unisono, and one may imagine the 
effect to be grand and imposing ; but when a mob at- 
tempts to sing a chorus in parts, and, above all, a 
fugued choras, certainly their efforts must produce 
anything bat music." 

The sueceas which has attended the netion of 
the Duke of Saxe-Coburg’s opera of * Diane de So- 
lange,” has, itis rumored, induced the director of 
the opera at Paris to enter into arrangements for its 

formance, and it is said that the principal part will 

filled by Madame Stoltz. The plot of the opera 
is not very new, mach the same idea belonging to the 
play of “Plot and Tassion,” and the younger Da- 
mas's novel ot “Un roman d'une ferme. ‘The he- 
roine Is one of those beautiful female spies who are 
employed to coqactte with and hetray their admirers. 
She, of course, falls in love with one of them, and 
betrays her employers instead, 

Between the Ist December, 1858, and Easter, 1959, 
six DOW Operas were 1 in Germany—* Diane 
de Solange,” by the Duke of Saxe-Cobarg ; " The 
Barber of Bagdad,” by Cornelius ; “ Anna of Lands- 
kron,” hy Abert; “ Alfred of England,” by Chemin- 
Petit ; “The Forest of Hermanstadt,"” by Westmay- 
er; and “Carlo Rosa,” by Scholtz. 


Musical Correspondence. 


Lockrorr, N. Y,, Ave. 15.—On my journey 
from the East to this place, a few days since, I was 
detained over one night in Pittsfield, Mass., among 
the Berkshire bills, where by chance I accompanied 
an acquaintance to a “ closing soirée of the Mendels- 
sohn Masical Institute,” which has been estab 
lished there, I understand, for some few years. 

The performances seemed not to be intended for 
show or exhibition, but the picees were all refined 
and classical in their nature, and given with an ex- 
actness and purity of execution that quite delighted 
me, Some little gems hy Spindler, (Mai-glickchen), 
were played with a charming sweetness of expression 
and delicacy of touch. Two beautifal songs were 
given from Mendelesohn, the one with, the other 
without words: “ Auf Wiedersehn,”” with its sad yet 
delightful melody, and “ Gondoline,” also sad, yet 
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with a strange fascination in its harmonies. A vocal 
duct by Carschmann, “ Welcome thou fair light of 
Heaven,” and a vocal trio, “ Hope," by Rossini, 
seemed to charm the audience as well as myself, and 
wore richly deserving of the eloquent, though silent 
applause they received. I would like to speak of 
each piece separately, but my time is too short. 
“ L'Esperance,”” by Fesca, for 4 hand#, and Sonatas 
by Beethoven, Mozart and Clementi, were not the 
least attractive among them, The last piece, a Grand 
Fague for 4 hands upon a theme from Don Juan, 
afforded opportunity for the exhibition of much skill 
in its execution, and also displayed to advantage the 
rich tones of the fine Grand Piano upon which it was 
performed, 

After the completion of the programmo, perfect 
silence reigned, and all seemed to desire something 
farther. Not knowing what they expected, I was do- 
lighted to see Prof. Ontver, the Principal of the In- 
stitute, seat himself at the Instrument. A breathless 
stillness reigned in the room during some fifteen or 
twenty minutes, while he improvised a most delight 
ful Fantasie upon a farorite melody, by which every 
car was charmed. Beauty of expression, roundness 
and purity of touch, a perfect and flowing smooth- 
ness of Adagio passages, together with brilliancy of 
inventive genius, and originality of thought, distin. 
guished his performance, as 1 am told is always the 
case, when be consents to favor his friends in this 
way, though it ix seldom. Before leaving, some heau- 
tifully executed drawings in black and colored cray- 
ons, by the pupils of the Institate, were pointed ont 
to the andience, which proved not only greatly 
worthy of examination, but whose artistic merit was 
such hs need not fear the closest serutiny, I was 
told also that some prizes were distributed to those 
who excelled in the stady of musical theory, at the 
eloee of a strict examination on the previous day. 
Having heard, in reply to my inquiries, of the faith- 
fal and thorough instructions given to popils at this 
Institute, and also on account of cireumstances that 
have come under my notice since reaching this part 
of the country, (which In some frtture better I hope to 
communicate,} I am led to desire earnestly that its 
patronage may be widely extended, and that many of 
its enlightened pupils may be sent abroad as teachers, 
to shed light upon the more than musical twilight 
and ignorance which reigns outside of oar large 
towns, in country and village. Voevacenr. 





New Yorx, Aucust 16. Nothing at all yet stir- 
ring in music, In about a month, however, affairs 
will be much changed, and we shall probably have 
two opera companies im fall blast, They say that 
Cant Fores has engaged Niblo's Theatre and will 
open with @ first-rate company, including himeell as 
basso, bis brother Toeopore as tenor, Bapiats as 
baritone, and one Jessy Paur as prima donna. 
They will branch ont of the usual Italian repertoire 
and yive os the operas of Flotow and other modern 
German composers. In the meantime the 
tions at the Academy of Music promise us Contes, 
Corsox, Partt, Baiewors, Amopio and other old 
favorites ; bat as ie the novelties Mr. Straxoscn 
may receive ,are not known, It is quite cer 
tain that Prccoromix: will return with him, as she 
is found to draw better than many superior artists, 
Perhaps another effort would be to engayre 
Guret and Mario, who would pow be better appre- 
ciated than on their former visit. Mario is as good 
as ever, and Grisi can still electrify ber listeners by 
occasional bursts of [yric grandeur that no other 
living artist can attain. 

It is notivesble that a great number of the artists 
who came to New York, like the place so well that 
they stay bere, The German troape imported here 
a few years ago, failed to do well, but on dishanding 
the members all setsled here, and one of the prima 
donne, Mme, Von Berke is now singing at the Mal- 
ace Gardens. The Italians like it here too—La 
Guaxce was delighted with the place, and Panovi 
and Gazzaxtca appear as much pleased, Why 
should Frezzolini and Formes and Piccolomini return 
if « did not understand the great advantages of 
New ; ork as a monecy-giving, and masc-loving 




















Eee 


168 D 


WIGHT’S JOURNAL 


OF MUSIC. 





It is, of course, too early to learn anything about 
the concert proapects of the next season. The Dhil- 
harmonic will continue as asual, and it is probable 
that Mr. Ereve yn will resume his delightfal classical 
soirées. There can be no doubt, however, that the 
opera will he the great musical feature of the scason, 
for opera is cogstant!y becoming more popular here. 
Verdi's Sicilian Veepers, it la expected, will be a suc: 
eess socond only to Verdi's other favorite operas, 
Trocatore and Trswiata, Halévy’s La Juice is a 
rather heavy affuir, and I fear it will not be popalar 
here. However, both of these operas will be ouxt 
season presented toa New York public. 

TrovarTor. 


Loxpos, Jery 12.—T have already given you 
an account of the performance on the first day of the 
Festival. Profiting by my experience on that day, I 
took care to procure good seats for the romaining 
coucerts, and consequently, when the second day ar- 
rived I quite laxuriated in going oat to Sydenham 
very deliberately indeed, aud was in just the right 
frame of mind to enjoy the rush which took place at 
the depot among the anxious individuals whodid not 
have secured seats, laving been once over the 
ground, I made my way with ease and strolled into 
the Palace in quite a different direction from the one 
foading to my scat. I had some time to spend and 
wished to see all that was possible. During my 
wanderings through the beilding, I saw a very bat- 
tered old anvil, which bore an inscription which de- 
elared it to be the veritable anvil axed ly the “ Har- 
monions Blacksmith,” and as each it received niuch 
attention. In due time I made my way to my seat, 
ane aguin bebeld the vast array of the chorus and or- 
chestra spread oat before nro. 

‘The selection fir this dey was the * Dettingen Te 
Deum,” to be followed by choruses selected from 
diferent oraterios of Handel. Bat the * Te Deum ” 
was the great attraction. ‘This work, which is almost 
tnknown ia our country, is the last and greatest of 
five hymus set to the “ Te Deum Laudamas ” by the 
great composer. It was produced for the first time 
in 1743, on the orcasion of the rejoicings for the ric 
tory gained at Dettingen that year, over tho French 
army. It is nearly all chorus, the only exceptions 
hass solos, which are three in number. ‘Throaghout 
the hymn the sopranos are divided inta two parte. 
The effeet may hardly be imagined and can certainly 
not be described, The appointed time for commence 
ing arrived ond the vast multitude rofled forth the 
magnificent opening chorus: “ We praise thee, 0 
Ged." Te is nearly all solid choras, with but little 
faguing, and the effect was wonderfel, I bad never 
heard the music before, except by petting what effect 
Toould on the piano, bat had expected something 
very grand. ‘The fest bearing more than fulfilled 
my expectations, The praise of God seemed to roll 
forth in tones of thander, I dit not aow listen as on 
the first duy, to ace what were the capabilities of such 
achorns. Having already experienced i strength 
I felt confident that all would go smoothly, and ro- 
signed myself to the spirit of the masic, The choras 
ceased, but almost at once, after a short prelude, the 
magnificoat body of altos opened the next chorus in 


majestic style: “ All the earth doth worship thee.’ j 


In this chorus is introduced one of Handel’s masterly 
specimens of word-epetition. As in “Teruel in 
Egypt" he dweils, ia the chorus; “ But the waters 
overwhelmed thele enemies,” on the pasanye - Not 
one, not one, there was not one of them Jeft,” there- 
by giving great force to the passage, 0 in this chorus 
the word “all” ia often repented tor great emphasia. 
The great chorus * To thee cherabim and seraphiim ” 
was rendered grandly. But this might be said of all 
the choruses, so why should I particularize? The 
hase solos : “* Thou art the King of Glory, O Christ,” 
“ When thou tookest opon thee to duliver man,” and 
” Voucheafo, O Lord,” were rendered finely by Sig- 


nor Betcerrs, who is a remarkable instante of an 
Tralian being @ truly appreciative oratorio singer. 
Bat this gentleman isa thorough artist and never 
attempts anything which he cannot do satisfactorily. 
If one chorus could be said to have been better sung 
than any other, I think that one would be the last, 
“(© Lord, in thee have I trasted,” which was sung to 
perfection, if such a thing can be. 

Bat now the concert came toa stop for shout an 
hour, to allow the hungry risitors to descead from the 
heights above, to more terrestrial parsuits. Remain- 
ing in my seat, to hear what my neighbors might say 


about the past glories, I wax borrified at the exiti- | 


cisms I hward. ‘The remarks I then heard confirmed 
the impression which had been gradually making its 
way into my mind, that the Londoners are not really 
so well capable of appreciating great works aa Bos- 
tonians, bat they certainly patronize them more, 


The recess was finally at an end and the second 
part commenced with two rovitatives and the wir: 
“Thus saith the Lord to Cyrus his anointed,” from 
“ Belahazzar,” sung by Sime Reeves. This was 
followed by the chorus King, ob ye Heavens,” 
from the same, Then came the glorious chorus 
from * Saul,” “ Envy, eldest born of Hell.” Hight 
splendidly was this sang, and deservedly was it en- 
corel, Then came the immortul * Dead March.” 
Woult it not be folly for me to aay that it was played 
fincly? I shall only say that the numer in the on 
ehestra was 459, and all fine musicians; surely that 
will convince you better than / could do, that it was 
never so performed, before. This was followed by 
the double choris from “ Sameon:" “ Fixed in hie 
everlasting seat,” and the eight parts of the choraa 
came out distinctly, Madame Cirara NoveLio 
sang the air “ Let the bright seraphim,” very finely, 
and set the doting Lonioners into cestacios of de 
light, The fiae choras from * Judas Maceabnews :" 
“Ob Father, whose almighty power,” which was 
given with effect, was followed by the air“ Soand an 
alarm,” which rang out like the notes of o clari- 
on from the magnlitcont voice of Sims Reeves. This 
was his greatest trinmph during the Festival, and the 
greated? triumph of so great a singer is something of 
note —of coarse it was encored. To appreciate his 
power of lungs you must understand that [ waa three 
hundred feet distant from him, yet heard his voice 
Ting oat as clear as a trumpet. 

‘The song: * From mighty Kings he took the spoil," 
was finely rendered hy that true artist, Miss Douny. 
This lady is one of the few singers who try to render 
the composer's meaning without making themerlres 
too prominent. Her voice is somewhat worn, bat it 
is a real source of satisfection to listen to her, The 
doet: “ Oh never, never bow we down,” was song 
by Crana Novarco and Madame Rupensporrr. 
‘The latter lady has a voice of most beaatiful quality 
and sings with far more taste than Madame Novello — 
and TI have womlerod moch that she waa net more 
thengh: of. Finally came the choraa: “ See the 
conqecring bera comes,” right splendidly sung by 
the ponlerows body of voices. The Queen had an- 
noanced ber intention of heing prevent on this dar, 
but was prevented, owing to the sickness of her 
mother, so that the National Anthem was mot song 
as lait down on the programme. The concert of the 
second «lay was at an end and bad proved thorongh- 
Jy satisfactory in all respects, Lepeak of its appa 
rent effect on the majority of the audience. For my- 
self the word satisfied seems tame. 1 was more than 
satisfied. Had IF pot heard the glorions * Dettingen,” 
the one work of Hanitel’s for a hearing of which I 
had longed for years! Had T not heard Sims Reeves 
when he serprased Aime!f/? Had Trot heard what 
could never be forgotten to my dying day? Satia- 
fied ! Indeed I was fully, deeply satisfied. Tt was 
with a heart full that I taraed towards London, 
where with the multitade I arvived in safety, and ao 
onde the second day of the Festival,  W. H.D. 
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Meme ov Mat. —Qaantities of Musie are now sent by mali, 
the express being only about one cent apiece, while the care 
and rajaid'ty of transportation are temarkabln. Thew at a 
great distance will find the eunde of coaverance net ont « 
conventente, but a saving of rxpeoe in obtaining sapplice, 
Books can ale» be semt by mali, at the rate of one nent per 
oanee. This applies te any distance under three thousand 
tsiles; beyond that, doable the above rates. 


Vocal, with Piano Accompaniment. 
The Funera! of @ child. Three-part Chores for 
female voices. Arranged by Concone, 30 
One of the well-koown series of ‘* Lea Harmoni- 
ennes.” The origins) Preoch words have been added, 
She was fairer than the blossom. J. Schlesinger. 25 
What the cricket sang. Ballad. ad 25 
Two clever eongs, The aethor betrays hie predilee- 
tloe for the German etyle of Song writing. Ther are 
carefally written, and provided with gued, solid ac- 
toopaninent. 
Stolen kisses are the mweetest. HY. Walker. 25 
Semicomk, Poetry and mask are weil done. 
Sad was the hoar. Thallad. HH. Ssmcrt 25 
‘They are gone, all gone. Song, Aston Side, 29 


Hoth of a sentimental character, to expres whieh 
the langwage ef nvuck ja po eminently adapted. 


| The Sea-fight. (Who ever saw a noble sight.) 
Henry Phillippe, 40 

Deseripcion cf a naval engegement during the reiga 

of Tharles the Seromd, The compeoer, who ls a eae- 

cessful lmltater of the ehier Mosel, bas teen singing 

thie Halal «ith consilerable succes ia bis entertaia- 

wents throagh Rugisod It is written fr « Raritene 
vuien, bud has p number of fine polats for effect. 


Instrumental Masic. 


Concert des anges. (Angel's concert.) E. Moniot, 40 


An elegant “morceat de tales ” fn the Reverie or 
Tremoto style. The melody ic well trvewted sud set 
with s eparkie of diamonds which it la by no means 
@ifieult w produce 


The Cirenasian Potka. (D'Albert's.)  Atimbowle. 15 
i The Soldier's Polka. ey * 15 
Peri Waliz. ” # 15 
The merry Zingara, Air by Balfe.} “15 
Juanita, (Air by Mrs. Norton.) “ 15 


‘The abere five pleres form part of the ~ Garland,” 
one of theese asoful sete, which being the best dances 
and melodies of the day within the reach of tery 
young players, extlefy the young ambition, and at ihe 
same time Umpart inuch usefnl knowledge 

La Fuite. Galop brilliante. R, Favarges, 

Flashing, eparkling, Sights, 2a ite name announce: 
it. Writtes for detieate and nimbe Singers. a2 fe ove 
tything from the pun of thie wry fishiomble compo~ 
eer. 

Drinking Song in “ Lucretia Borghs.” (Tl se- 
greto.) Arranged by Robert Heller. 

A Gne and compact arrangement of this kesatiful 
air, containing wething but jot the ale, ot brillantly 
and not rery dificale 


Ernani. Fantaisio de Salan, Th. Gesten. 
Of the ume wet with Oesten's mach played Hugue- 

nots Fantasia, Althoagh the plece looks rather dif 

eult, any player, *ho has got bute littl ways into 
his or her ‘* JUebardeon ", will rendily go thureugl is. 


Booka. 


Linretros or “ Nonwa,” “Leeta pe Lam- 
weawoon,” axp “Dox Grovassy.” With 
Ttalian aod English Words, and the Music of 
the principal Airs. Each 

Three new sumbert—making six in all now pob- 
Tished ~ of * Diteen & Co.'s Standard Opera Libret- 
tos,” a series of Tistulbouks for the Opera which is ob 
taluing a remarkable popolarity and will bercese ia» 
dhpenzable to all adinirers of cperntic performanon. 
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OPERATIC 
$50.00 Worth of Choice Pieces, in One Volume, for $2.00! 


Violin Instruction Book! 
THE HOME CIRCLE; 
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OPERATIC MELODIES. 
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Galops, Mazurkas, Quadrilles, Dances, &c. 
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On receipt of which s copy will be sent by mail, post-palt. 
Published by Oliver Diteon & Co. . . Boston. 






























A 
NEW AND ELEGANT VOLUME | Gretna! Gorin sooo Jullien re cone 
SONGS AND CHORUSES, == | iiss; mee Galopeden. 









With Piano Forte Accompaniments. 
— Morning Star. . 
JUST PUBLISHED. Marical Snuf-box W tees. 


A 
j March. . eo 
THE PARLOR GLEE BOOK ae ee tees 
pee etees coscoceces | Basket Cotillon.—Tetroducing *Camp- Money Mark... 
CONTAINING ALL THE PRINCIPAL tnemnion. . . belle “Tonite Coe 3 * Gilet I left tehind = 
Saat oe |suaee 
SONGS AND CHORUSES Me scnsnssgrmnesnersnasngenatas tee A Pop goes the Wensl 
PERFORMED BY "2: | ORSStarehac Filledu Megimeot.s "Fee | Rustic Hal... 


4 . | Bliding-----.- se Bohemian Gir,” © as 
papwaT's #OLIANz,” =| oe Ee 
Arranged for the Piano-Porte. Bophie..... Nae wine Wagon,” "Be Watel fat? mye ae ratricn's Tey. 


‘The following Popular Songs are coaeprised in this work : man Dance,” “Few days,” “ Prtsoa | Soldier's Joy... .. 
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qesiees Doann Waltz.” “ Dearest Mae,” Jor. | Wait for the 1 Fe 
Give my Four buy vi end Mother do tntoking of | Woodland... ..cccrereeee core Baten dan,” "Oud Dan Tocker.” | White Goctade.*-+--.s-s-ccccscoseess 
Home. Silver Mooutight Winds. : 
oe pane Ray pl 
Wake, Ah Elogantly Bound in Cloth, Embossed and Lettered. Price only Two Dollars, 
SE a ne T'm home and my ramblings. at which price Copies will be sent by Mail, pest-paid. 


Hendsomely ned durably begat fo libuméinated S sever, 
aaron “"iriee @1, ab hich peice twill 
scatter Mase. Priee O1, at which price it 
sent by mall peet-pald. 
Published by Oliver Ditson & Co., Boston. 


PUBLISHED BY OLIVER DITSON AND COMPANY, 


277 WASHINGTON STREET, BOSTON. 






DWIGHT’S JOURNAL OF MUSIC. 


COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


és A Complete Catalogue of our Publications sent free to any address, on application. 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
8 HAYWARD PLACE, —- 
N BR. ZERDAHELYI, THE PIANIST, continues to 
give Instruction in Muse, Addrens at Messrs, CHICK 
ERING & BONS, or OLIVER DITEON & CO’. mo 
joutus EICHBERG.—Instruction on the Violin ; 
Cultivation of the Voice; Composition, and Musieal Ar 
rangement, 
Address at 21 East Canton Street, of at the Music Stores. 


_ Berman Daum, 


ye ..No, 47 Haneock Street. 
GEORGE WILLIAM WAREEN, 
OXGANIST OF ST. PAUL'S CHURCH, 


ALBANY, WN. ¥. 
ADOLPH } KIELBLOOE, 
Residence, . ‘2M Tremont Street. 
GEO. BABCOCK, ~ 
SeEnNee OF THE PIANO-FORTE, 
8 Temple Pince. 
oO. B. BROWN, 
TREACHER OF PIANO & ORGAN, 
Adidews, 277 of 271 Washington Street. 
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J. SCHUBERTH & CO, Publithers and Dealers 
ia Foreign and American Music, #t. Nicho- 
Jas Hotel Building, 98 Spring Street, wear the cormer of 
Broadway, New Your, a 
~~ HENRY SLEGLING, 
RIMNRSSOR TO JOMN SIROLING, 
Piane-Forte, and Mave. _ vr arahonnty 
Kiva #reeez, CHaxurstox, 8. 
H. H. HAWLEY, 
.  PEALER EN 
Music, Piano-Fortes, Melodeons, &o. 


__ BURLINGTON, eee 


Music and ‘Musical Ins Instruments, 


SPRINGFIELD, MASS, 


. Boston. 


Ahi 


G. ANDRE & Co. 


IMPORTERS b oF PORRIGN MUSIC, 
a Aadr 


(Agen > (frnback.) 
14 CHESTNUT STREET, PHILADELPHIA. 
J, H. HIDLEY, 


MUSIC PUBLISHER, 
And Whelevale and Retail Dealer in 
Pianos, Melodeons, and Musical Instruments, 
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PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 

UCKERMAN'S © CTION OF ENG- 
T “Lisi UAE ORAL Ge. AWTS Travel ted iene 
. The whole aiapted to the Canticles, 
bad p toner rer ferric of the Protestant Epieopal Church ; 
Rervires for the Eloly Communion, aed the Herlal of the Dead 
with a Morning Service in F, cowsleting of Te Deam and Bene: 
dictas. Prive, 82.4). 
Published by Oliver Ditson & Co., Boston. 
WEstern BELL, (THE) A New Collection of 
lees, Quartets, and Choruses, By FP. 1, Pease and 
E. A. Perkins. Thie volume will be foead of unusual excel. 
lenee. The great tariety and originality of ite eomtents will 


folly meet the wants of who, wearied with the continued 
repetitions of old somes in ee this sature, bare long de 
Published by Oliver Ditson & Co., Boston. 
N Wiltaas N. Maunlog, Masufeetarer att Patentee, 118 
x Street, Salem, Maw. For sale by E. wees, 


wanded something new, Price 

ANSINGS FINST PREMICM PATENT MELODBONS. 
Kase 
Washington Street, Boston 


THE JUBILEE. A new collection of Church Mastic, 
containing Hymem Tunes adapted to every rartety of meter, 
and arranged with reference both to choir and com¢regation- 
al winging; Chante, Anthems, and set-pieces for every orca- 
slow; a short mecred Cantata; and « mew arrangement of the | 
Bements of Muric, Interspersed with serular pleces progres- | 
sively arranged for clase practicn. By William B. Bradbury, 
author of The fhawm," ete. Large music octavo. $1. 


THE JUBILEE; Anthem Edition. Same a the | 
above, but with additional Anthems in the place of the — 
Camtate of * Rather, or the Beautifel Queen," $1. 


THE SABBATH-BELL. A millection of Muste for 
Choirs, Musteal Associations, Singing Schools, amd the Home 
Cirebe, arranged in three divisions, namely: Part 1. THE 
SINGING SCHOOL. Part 2. CHURCH MUSIC. Part 2. 
OCCASIONAL AND CONCERT MUSIC. By Geo. FP. Root. - 
4 pages, large mesic octavo. @1. 


THE HALLELUJAH. A Book for the Service of Some 
in the House of the Lord, containing Tune, Chante, and 
Anthems, both fer the Chelr and Congregation; to which 
prefixed the “ Singing 2chool,” « seanwal for classes in vocal 
music, with exercises, rounds, and part-eongs, for choir 
practice; also, ‘' Musical Notation ia a Nut-Shell,” « Drief | 
cotaree for singing-chools, intended for skillful teschers and 
apt pupils, By Dr. Lowell Mason, @1. 


THE SHAWM., A Library of Church Mastic, embracing 
about © « thoumed pleres, consieting of pealm and hyme 
tunes, adapted te every meter in tae; anthems, chants, and — 





For sale by J. R. MILLER, 229 Washington 


ret-pleces; to which Is added an original Cantata, entitled, 
“ Daniel, or the Captivity and Rerteration ;” Including also 
the * Mingimg-Claas," an entirely mew and practical arrange 
ment of the elements of music, interypersed with social part 
songs foe practice. By Wm. B. Bradbury and Geo. F. Keot, 
areisted by Thos, Tastings aed T. B.Masoo. $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr. Lowell Mason and George 
James Webb. €1, 

THE CARMINA SACRA; or, Boston Colleo- 
tion of Church Music, By Dr. Lowell Mason. $1, 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Bacred Music. This book is « careful and 
thorough revision of the fhrorite work heretofore published 
under the mime tith The object has been to retain the most 
valuable and universally pleasing part of the former work 
as the basis of the mew, omitting sack portions as experieuce 
had proved to be the least serviceable and popular, and sub- 
etituting choice tenes and pleoes selected from the whole 
range of the auther's other works. §1. 

THE BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUSIC. By Dr. Lowell Mason. Pub- 
lished under the direction of the Beeston Academy of Music. 
$1. 

THE PSALTERY. A ew collection of Chareh Music. 
By Dr. Lowell Macon and George J, Webb. #1. 

THE NATIONAL PSALMIST. By Dr. Lowell 
Masoo and George J. Webb. 81. 
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POS A Te etal ov ealed for, 62.00, per annus; 
$2.0. Payment in adrasce, 


the 
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payment alwaytinadrance. Fire coples, $8. Ten copies, $15. 


‘Xovsurtens--The wide cireulation of this 


renders 
i¢ = most advani medium of advertising to Music Pub- 
Manuticturers and . 
Advertisemnents will be inserted at the fhilowing rates. 


Three Cotamns. [1 
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Lady wishes & Situation as Tearber of the Piano-forte, 
either Is = family or Young Lady's Seminary. She 
would not object to going West or South. First-class Doston 


SS SeSeSeSeFeFeFeFeEFeFeEHeHeHeses 
ITCATION WANTED.—Prefessor William Keppler, (an 
Somarried young gentieman,} of acknowledged talent and 
capacity, wishes to obtain a situation as Teacher of the Art of 
Mase, (Voeal and Tnatrumental,) to a Southern Female Imeti- 


proved satisfactorily to be powessed of an inestimable method 
of instracting bis pupils, enabling them to stand foremast im 
the ranks of performers. 


Harmony, Masiecal Dietinetion, and Taste, to perfection. Im 
Get, we cannot doubt that ao artist, like the above-named 
gentleman, who cam produce references of Aigh merit, mest be 


HENRY LOND'S Susie Emporia, 
Canton, Madivon Co., Mississtppl, 
For References. — Ifon, Judge Handy; Gen. Richard Winter; 
Rev. Mr. Sansom; Maj. I. M. Roberta; 0, ran Vacter, Eeq., 
Caston, Me. Nev. Mr. Granterry, Grenada, Ms. Mev. Mr. 
Chambiies, Gainsvilie, Alabama, and others B-2) 


ICHARDSONS NEW METHOD FOR THE PIANO. 
FORTE cam be obtaloed at any Music Steew in the 
Onited States or Canada. 


TANO TUNER WANTED.—A first rate Tuner aud Repair. 
ef, one whe can Tune and MRepale all kinds of Musical 
tutiremeents preferred — but he must be = firet-claw Piano 


TRIPP & BRAGG, 
Dealers In Pianos and Musical Merchandise, 
Louletille, Ky. 











































PV ANTED—An American Gentleman who has been stady- 
Ing for the last four years with the beet Masters in 
Europe, would like to make am engagement in » Female femi- 
wary, ae Teacher of the Piano and Organ. The highest testi- 
meonlals as to character and ability can be given. 
Piease sdidrers *' Pianist” at the office of this paper. 


TV ASTRO number of Copies of the Oraterto of ‘ David,” 
of the old Handel and Maydn Society edition, for which 
& liberal price will be paid. OLIVER DITSON & CO. 


AN IMMENSE SUCCESS! 


Demand Unprecedented! 


SUPERIORITY UNQUESTIONED. 
A System of Piano Instruction 


18 PRESENTED IN 


. Richardson’s New Method,” 


trat 
SECURES THE ATTENTION 
AND WITH 
ITS NUMEROUS ATTRACTIONS 


Rendors Study a Pleasing Pastimo. 
Read the following opinion of the 


“PHILADELPHIA EVENING DULLETIN." 


“Me. Nathan Richardeom le kmown as the author ofa Plano 
Instrection Book that has the some years been regarded by 
many professors as the beet ever written. That work was Kis 
“Modern School,” which was #ithout an equal or euperier, 
wntll he usderteok comecientionsly to revise it, and correct 
the faults which his own criticiem and that of others had de- 
tected. In the present tolume we bare the perfected work, 
and we have po hesitation In recommending it as the seandrat, 
the clearest, and altogether the beat book for teaching the piano 
that has ever appeared, 

The work opens with @ treaties on the rediments of munte : 
the mazors, the length and the value of the notes fn the staff, 
and above and below it ; am explanation of the clefs, the bars, 
the reste and the various marks of musical punetuation, with 
iMustrasions of the different varieties of time. Then follows an 
account of the scale, with explanations of all the major and 
minor keye. To this swereed explanations of various marks in 
written music, all of which are made thorough|y clear to the 
careful stadent, before bringing him or her to the practical ap. 
plication of the knowledge thus acquired, om the key-board of 
the plano. We cannet here do justice to the extreme excel- 
Jenee of this part of the work, which sets owt with directions 
for position at the piano, and then lends to a series of progres- 
sive exercises, going om from the simplest seale of Give notes for 
ome hand, through many pager, wp to the most elaborate amd 
diffealt studies. In all of these the Gngering la marked, and 
Mr. Richardson's methed of fingering deserves to be commen 
ded for its naturalness and the care and grace of position that 
it allows Each exercise is accompanied with explanations, 
which will make the student comprehend the harmony, and 
not merely play it off parret-like, or as a inechanicn! task. At 
the conclusion ls « brief bat sdmiruble treatise on the Rudi- 
ments of Harmeny and Thorough Bass, rendering the eclence 
perfectly intelligible and practicable to any etudent who 
has gone theronghly through the preceding parts of the work. 
A Déetionary of Masical Terms concludes thie admirmbie In- 
struction Book, which seems destined to pupersede all others 
that have yet appeared.” 

Two Editions are published, one adopting American, the 
ether Ferwign Fingering, When the work ts ordered. If no 
preference is designate, the edition with American Fingering 
will be meet. Price $3, on receipt of which i¢ will be forward- 
ed by Mall, post-paid, 

Published by Oliver Ditson & Co,, Boston. 

> Bold by all Music Dealers, 


w 
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STEINER & SCHWING’S 
“CHURCH MUSIC.” 


In Press, and shortly to be published, a Collection of 


Chant Music and Hymna Tunes, 


prepared by Prof. HENRY SCH WING, of Raltimece. 

An effort Bas been made, in the publication of this book, te 
tueet the special requirements of the new Liturgy of the Ger- 
man Reformed Church, as well as the nowds of the Choirs of 
Protestant Churehes generally. The Hymn Tunes are metiy 
either derived from, or based on, the best German Chorals, 

To addition to the Musi, the book will contain » Collection 
of Pavorite Standard English Wyeane, with Translations from 
German asd Latin Hymoology, for which the Hymn Tunes are 
specially adapted This collection and the Iterary portion of 
the book hare been under the superintendence of Dr, Lewis H. 
Steiner, alded by numerous literary friends, 
ere durably bound, $1.25; — $1340 per 

te 
OLIVER DITSON & CO., Publishers, 
TT Washington Street, Boston. 


A NEW CANTATA. 
THE 


HAY = Q@UBBRH > 
S Pastoral Cantata. 


WORDS BY 


HENRY F. CHORLEY. 
COMPOSED BY 


William Sterndale Bennett. 


OVERTURE, 





& Cherus—O melancholy plight 
4. Chorus and Selo—With a laugh as ee go roand. 
With the carol fn the tres. 
5. Berit, and Doet—Yet bear me ere the dance in. 
Sop. & Ten.—Can I mot find thee n warrant for 
6 Hertt. Hallad—Bat berry oa ™ way. 
7 
8. 


Choras—Hark ! thelr notes the hantboys swell. 
9, Boles: Contmite, Soprano amd Chorus—What mean the 
Qnty sounds we hear! 
Finale: Chorus and Solos; Soprano and Tenor. —And 
the cloud hath passed away. 


Price 75 ceuts, Im Cloth, $1. 
Published by OLIVER DITSON & co. 


THE PARLOR GLEE BOOK 


CONTAINING ALL THE PRINCIPAL 


SONGS AND CHORUSES 


PERPORMED BY 


*““ORDWAY’S KOLIANS,”’ 
Arranged for the Piano-Forte. 


The following Popular Songs are comprised in thie work: 
Charming Lisle Clay. Moss Grown Dell, 
Olive me your bend, old friend. Mother, dear, I'ns thinking of 





Geing Home, Bilver Moomlight Winds. 
Home Again, Silvery Midnight Moon. 
Home Detighta. Terinkling Stars are laughing. 
Leaving Home. Wi Dinah, Wake. 


ake. ° 
Lewe 5 Hours. Witehing Love by Meontight, 
Mineie Dill, or Maumee River, I'm home and my ramblings, 
9" Hambeomely and durably bound in ilaminated covers, 
tinted mdige; a very attractive and desirable addition to 
yer's stock of Piano Music. Price @1, at which peice it will 
mot by mail post-paid. 


Published by Oliver Ditaon & Co., Boston. 
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DWIGHT’S JOURNAL OF MUSIC. 





NRW SHEET MUSIC. 





SSPSSSTSSSSERSREL KELRESERRSSRE 


Italian Medley. ...-es0-s00+s000 
L) Belair, Nocturne. ....crsr rere 


Tha above sent by mall on receipt of the marked price. 
Published by Oliver Ditson & Co., Boston. 


JOHN ZUNDEL'S SCHOOL 


ORGAWISTS & COMPOSERS. 


Second Season commences September P2th for three succes 
sive months, Pupils (Ladies of Gentlemen) for coe month 
only, may enter at amy time. 

TERMS. 
Tultion and Beant imclading use of instruments, for 


threemontta, = + - © * = > SK 
Foronemonth, - - + * = > + + 66M 
Tuition (without beard) and ese of instruments, for 

three months, - «© = = > + + 100.0 
Foronemonth, ~ ~ - += + + = - 00 
Per Quarter, (weekly twolemoms), - - + * 0.09 


For particutars, adilress 
JOHN ZUNDEL, Brooklyn, N.Y. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


P.—A New and 
bi ag ae fo] Py eaected to the 
It consists jo the “ Treble 


instrument be ine the Reuse remalins 
wabdord. ‘The sdvantage of this step is fwund im the perform- 
ance of mole ere it ie that prominence 


should be gives to the treble notes. The hower 


Societies t! 
Church Musle 


od Vextry Instruments. 
. Meideonsfrom = = 
Harmonium from - : - 


Descriptive Catalogues sent on 
. Mara. 

Mason & Hamlin’s Instruments are alen the Sade of to Let by 
OLIVER DITSON & CO., TT Washington At. Titan 
Fives AND MUSICAL TERMS, A 

ve ruous of Latin, Greek, Mebrew, Ital 

Freech, German, 
Abbewela thons and 


Jinn, 
Words, 
eminent Masical Compowrs. By J. 4. Adams, §) ets 
Published by Oliver Diteson & Co., Boston. 


HILL. ‘Ss METH FOR THE BANJO; 
P are ate path the mort Ine 





HE PSALMS OF LIPE. A Compilation of Psalms, 
T | ke Anthea, Chants, &e., embolyleg the Spiritus), 
, anil Reformatory Sentiment of the Present Age 

by Youn 8 Adams. ‘Ott pages, 12 mo. Moroeen, $1. Cloth, 75 e. 


Published by Oliver Ditson & Co., Boston. 


CURTIS: MBETHOD FOR GUITAR. Contain- 
jag the Kiementary Principles of Muskie, with Kaaneples 
aml Lessons necessary to nena oe seqatrenen oe ae 
trent. wl wedded * 
feral ‘inbeed hoe end Popular Piecwa. Priee, $2.00. 
Published by Oliver Ditson & Oo., Boston. 
—filchardson’s New Method for the Faas. 
JVST TSEVEN in elegnnt atyle, is being usd by teachers 
scholars, bo funsilien sod mh 5 te and public clases, 
and universally pronounced THE TERY BEST STSTEM OF [XSTEUC- 


. Price, 82. 
7 mablished by Oliver Ditson & Co., Boston, 











New Edition of “HANDEL'S MESSIAH.” 


In Vooal Score, with Accompaniment for the Piano-Forte, by 
VINCENT NOVELLA, Demy Ortaro. 
Te Paper Cover. .... ; 
Bound in Fall Cloth. oo 
Order “ Novello’* Binion,” (ae cheapest oitien extant of 
this great work. Mailed to addres post On receipt of price 
as above. 





Just Published. Price $6.26. 
Moore’s Irish Melodies. 


™ iments 
ws eee ee for the 
Mm. W. BALFS. 


application. 
Each Song or Duet may be had singly, price 150. 
‘This work will also be issued im Tweive Monthly Parte, each 
contalzing 2) pages. 


Parts 1,2 & 3 price 50 each, are now ready. 

The unanimous opinion of musical having 
nimes ts of Sir Jobin * 
har great plewere fn poorer Ms iat Me. M. w. alte bes 
whele of thers for this edition, whieh 


the of 
is aleo supplied with an ex 


annoy and histeriea! prefhee 
(which may be bad gratis). these advantages, combined 
with a careful 


revision beth of the mucical notes and the 

jeal teat, and the whole of the words being set to music, the 
peceeer confidently recommends his edition of “ Moore's 
rich Melodies "' to the public, as one that may challenge com- 
petition ns the mast perfect extant. 


Just Published, kn I rot,, uniform with the above, peloe 84.00, 
Fifty of the Most Popular of 
MOORE'S IRISH MELODIES, 


Harmonized as Vocal Quartets, |5.A.T.B-) 
BY M, W. BALFE. 
Rach Quartet may be had singly, price 15 conta. 
{ Novello’s Catalogues may be had gratis on ration, or 
Fol oe eed Tee eee to address on receipt of the postage, 
WEBB & ALLEN, 
= 1 Clinton Hall, Astor Piace, N.Y. 
“TOHNSON’S HARMONY. Practical Instructions 
in Harmony, epon the Pestalogsian, or Indective Bystem ; 
teaching Musical Composition and the Art of extemporixing 
Tntertades and Voluntaries. Dy A. N.Johnsos. Price, $1. 
__ Published by Oliver Ditson & Co., Boston. 
M4 SONIC HARP. Containing over 400 Ontes, 
Tiymes, , &e., with mouste, adi to all the 


Public and Private © orien of the Mascnis ity. By 
G. W. Chase, , 00 conte. 


Published by Oliver Ditson & Co., Boston. 


HALL’S MUSIC STORE. 
THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THR 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. 


(Between Spring and Prince Sts.) 








The vontinued Increase tn the several branches of car baxiness, 
the PUBLICATION OF MUSIC, the Manuficture of GUITANS, 
FLUTES, &e., &e., amd in every department of the MU BIC 
BUSINESS, bet morw expecially in the great success and woo 
derful demand for 


THE DRIGGS’ PATENT PIANOFORTE, 


has trade It necessary fhe us to remore from our old established 
store. Couxek of Beroapwat amp Past Puce, where we bare 
been for Twerrr Yrans to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 643 BROADWAY, 


(between Speing and Prince Streets,)one block abore the Saint 
Nicholas Hotel, where we will have every theillty to serve our 
friends and patrons in the most prompt and satisfactory man- 
ner 


William Hall & Son. 
New-York, April 1, 1889, 








JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholewale and Retail, be 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical and 


No. 66 West Fourth Street, Cincinnati. 


Srecus Arresties to the prom of orders 
from Seourvances. a net and ao tg fo Com- 





plete Catalogue fernished a lication. ‘Thee of 
En Muse Houses lis the United Htates ah ao lowest 
THE 
BEST 


PIANOS, 





CHICKERING & SONS, 


Wuo SAVE RSCEIVED 
ss MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
BOSTON. 


Instructive Pieces of Moderate Difficulty 
YOR THE FIANOFORTE, 

Lately Published by Oliver Ditson & Co. 

Three Amusements on Melodies from: Verdi's *' Sicilian 

Vespers.” A.W, Berg, each, 


Sens Couel. Morcean a ba Polka. FA. Rocke, ® 
Petite Pantazia on an Alr in the ‘* Barber of Sevilla, 


m Bena Domrpee. 
astrations Operatiques. Charles Fradel, ech, 
1 Martha. 3 Trovaters, 
2 Travintas. 4 Luerec. 
of Gold. Reverke-Tremelo on the Air“ I dreamt 
that I derit.” Krag, 3 
Sliver Speing. Frits Spindler, 25 
Miniature Fas tesis. Henry Sehving, 30 
la Nouvelle Italie. Six Fantasies. J.B. Duvernoy 
1 i—_  & 
207 tore. & I dee Poseari. 
3 Leta Miler. 6 I Masnadtiert. 
Juvenile Sonatina. Henry Selwing, 35 
Five Studies in form ef Variations en “' Over the Sommer 
ea.” Heury Sehwing, 25 
Ever of Thee, Reverie. ©. Fradel, 25 
Turenile Opera Mesaique, “ “0 
HARPS! 


Jd. F. BROWNE, 


Manufacturer, beg: te inform: hie friends and the profession 
that be bas REMOVED his 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Retwren 4th St. and Washington Plee, near the XN. ¥. Hotel. 
and solicits « conthnwatios of the eral patreeage be has re- 
oetved daring hie establishment in New York, in 1841. 

Prices, and deseriptions forwarded by mall. 

Birings of the best quality, and every requisite for the Harp- 

3, F. Browne would call attention to his large amd choice 
collection of HARP MUSIC, both fervign and own pebii- 
cations, Just Published, “40 Stadiee '' in four Numbers, 
forming, with the * FIRST &1X WEEKS,” a complete pemeral 
entree of Tnatruction fer the arp tei 


Cc. BRUNO, 
No, 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agent for the mle of C, F. MARTIN'S CELEBRATED 
OUTITARS, American, French. aod German PIANO-FORTES. 
(O™ Bras Instruments, Chrionets, Flutet, &e for Banda, 
made to onler, and warranted. BUSSONS' CELEBRATED 
FLUTINAS and ACOORDRONS constantly on band. IN- 
STRUCTION BOOKS for the Piano, Violin, Finse, Clarinet Sax~ 
born, Cernet, Accordece, &e_, &e. 
Wholesale Price Lists sent to Dealers, on application, gratia, 
‘Orders by Mall, with the soney incloved, will be punetually 
attended to, ne 


rr a 
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‘Tranelsted for this Journal. 
Extracts from “Les Grotesques' de la Mu- 
sigue," by Hector Berlioz. 


I. Petty Misenres or Grawp Coxcents. 

Tt is at the annwal festival of Baden that 
these little misories make themselves cruelly felt. 
And yet everything is arranged in favor of the 
chef Worchestre who las to organize the concert ; 
ne trean economy is imposed on him, no manner 
of restriction. M. Bénazet, persuaded that the 
best course is to leave him to act freely, moddles 
with nothing . .. except paying. “Do things 
royally,” says he, “I give you carfe Wanche.” 
Exactly sa! it is only thus that one can prodace 
anything grand er beastifal ia music. You 
laugh, de you not, and you think of Jean Bart's 
reply to Louis X1V: 

“Jean Bart, I have appointed you chief of a 
squadron ! 

— Sire, you have done well!” 

Langh, laugh, as much as you please, Jean 
Paul was right though. Yes, sire, you have done 
well, and it were much to be desired that, te 
command squadrons, none hat marines were ever 
taken. Jt were much to be desired, too, that, 
Jean Bart once appointed, Louis XIV. woald 
never como to control his mancuvres, to suggest 
ideas to him, ta trouble him by his fears and play 
with him the frst scene of Shakspeare’s Tempest. 

Ta spite of sach means placed at his disposaly 
and of this precious liberty of using them at will, 
it is still a rade task for the chef d'orchestre to 
bring to sacecasfal execution such a festival as 
that of Baden, e9 numerons are the little obsta- 
cles, and the influence of the minutest may be so 
subversive af the ensemble in all enterprises of 
this nature. The first torment which he has to 
nnderge comes almost always from the singers, 
and above all from the eantatrici, with regard to 
the arrangement of the programme. Aware ie- 
forehand of this difficalty, he takes two months 
in advance to obviate it: 

* What will you sng, Madame ? 

—I do not know. . . . I will reflect apon it 
. .« [will write you.” 

A month passes, the cantatrice has not reflected 
and has not written. Fifteen days more are use- 
lealy employed in soliciting from her a decision, 
Then we set out from Paris; we make a provis- 
ional programme in which the title of the piece 
to be sung by la dira is left blank. Finally the 
designation of this much desired morceau ar- 
tives, It ean air by Mozart. Well. But the 
dica has not the music of this air, there is not 
time enough left to have the orchestral parts cop- 
led, and she will not, must not sing it with a piano 
accompaniment. An obliging theatre will lend 
us the orchestral parta. All isin order; the pro- 
gramme is published. This programme comes to 
the eyes of the canéatrice, who suddenly is fright- 
ened at the choice she haa made. “The concert 








is immense,” she writes to the conductor; “the 
| various grandiose parts of this rich programme 


make my poor morcean of Mozart appear small 
enough, meagre enongh. Decidedly I will sing 
another aria, that from Semiramide: ' Bel ragzio., 
You will easily find the orchestral parts of this 
air in Germany, and if you do not find them, 
please to write to the director of the Théiitre 
Ttalien in Paris; he will no doubt make haste to 
send them.” On the receipt of this letter, we 
immediately get new programmes printed, and a 
strip pasted on the show-bill to announce the 
scena from Semiramide. But we have not been 
able to find the orchestral parts of the air in Ger- 
many, and we hare not thought it oor daty to 
beg M. le directeur of the Théatre Italien in 
in Paris to nend aeross the Rhine the entire opera 
of Semiramide, from which it would not be possi- 
ble to abstract the aria to be accompanied. The 
canatrice arrives; we meet at a general rehear- 
sal; 

“ Ek bien! we have not the music of Semira- 
mide ; you will be obliged to sing witha piano for 
accompaniment. 

— Ah! mon Diew! but that will be like ice. 

— No doubt. 

— What is to be done ? 

— Ido not know. 

— What if T return to my air from Mozart ? 

— You will do wisely. 

—In that case let us rehearse it, 

— With what? We no longer have the mu- 
sic; by your orders, it has been retarned to the 
theatre at Carleruhe. We mast have music for 
the orchestra, if you wish the orchestra to play. 
You inspired singers always forget these vulgar 
details, Tt is very material, very prosaic, I ad- 
mit; but sn it is.” 

At the following rehearsal, the orchestral parts 
of Mozart's opera have been brought; all is ar- 
ranged anew. The programmes are re-made, the 
show-bill re-corrected. The condactor announces 
to the muswians that they are about to rehearse 
the air of Mozart; all are ready. The cantatrice 
then advances and says with that irresistible 
grace of hers: 

“*T have an idea, I will sing the air from the 
Domino noir, 

— Oh! ah! ba! bai! psch! krrrr?.. . Moa- 
sieur le Kapellmeister, have you in your theatre 
the opera which Madame mentions? 

— No, monsieur. 

— Ek bien, what then? 

—Then I must resign myself to the air by 
Mozart ? 

— Resign yourself, believe me.” 

At length we commence ; the cantatrice has re- 
signed herself to the chef d'euvre. She covera 
it with embroidery, as one might have foreseen. 
The chef dorchestre hears resounding within him 
stronger than before, that eloquent exclamation, 
Krerr! and, inclining towards the diva, he says 
to her in bis sweetest voice and with a smile that 
seems to have nothing of constraint: 

“If you sing this morceau so, you will have en- 
emies in the hall, 1 warn you. 

— Do you believe so? 
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—Tam sure of it. 

— Ob! men Dies! bat... pray advise me 
- +. it is perhaps necessary to sing Mozart sim- 
ply, jnst as he is. © True, we are in Germany; I 
did not think of that... . Tam ready for any- 
thing, Monsieur. 

— Yes, yes, courage; risk this coup de tie; 
sing Mozart amply. There were jn those times 
airs, you see, designed to he embroidered, embel- 
lished by the singers; bat those were generally 
written by the valets of the cantatrice, and Mo- 
eart is a master: he even passes for a great mas- 
ter, one not wanting im taste.” 

The air is recommenced. The cantatrice, de- 
termined to drain the cup to the dregs, eings this 
miracte of expression, of sentiment,of passion, of 
beaatifnl style, simply; she changes nothing in it 
but two measmres, for the honor of the corps. 
Scarcely has she finished when five or six persons, 
who arrived in the hall at the moment when the 
piece was recommenced, advance toward the 
singer, fall of enthosiaem, and exclaim: “« Mad- 
ame, a thousand compliments; how purely and 
simply you do sing indeed! That is the way in 
which the masters onght to be interpreted; it is 
delicious, admirable! Ah! you comprehend Mo- 
zart!" 

Chef dorchestre aside: “ Krrrr !!” 

Ml. Cax*r Dance rm MIL 

A dancer who, in Realy, had risen to the very 
clouds, came to make his début in Paris. He de 
mands the introduction, in the ballet in which he 
is to appear, of a pas which was worth avalanches 
of flowers to him at Milan and at Naples. They 
comply. The general rehearsal comes; bat this 
dance tune, for one reason or another, had been 
copied a tone higher than in the original score. 

They commence; the dancer bounds up to the 
sky, pitches about an instant, then, redescending 
to the earth: “In what key are you playing, 
gentlemen ?” says he, suspending for a while his 
flight. “Tt scems to me that my morceau fatigues 
me more than usual, 

— We are playing in mi, 

~~ My astonishment is gone, Please to trans 
pose this Allegro and make it one tone lower; 
J can only dance if in re.” 

IV, A Kiss rrom Rossexr. 

An amateur violoncellist had the honor of 
playing before Rossini. 

“The great macstro,” said our man, some ten 
years after, ‘ was so enchanted with my playing, 
that, interrupting me in the middle of a cantabile, 
he gave mo a kiss upon the forehead. From that 
time, in order to preserve the illustrious imprint, 
T have never trashed the spot.” 





V. A Move. Carriers. 

One of onr confréres of the feuilleton made it 
4 principle that a critic, who would jealously pre- 
serve his impartiality, should never sce the pieces 
which it is his business to criticize, in order, said 
he, to withdraw himself from the influence of the 
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actors, This influence in fact exerts itself in 
three ways: first, in making a flat and ugly thing 
appear beautiful, or at least agrevable; then in 
producing the contrary impression, that is to say, 
in #0 destroying the physiognomy of a work as to 
remier it repulsive, when it is noble and graceful 
in reality; and finally in letting us see nothing 
of the ensemble nor the details of the work, in 
effacing ail, in rendering the whole incomprehen- 
sible or unintelligible, But what gave much 
originality to the dectrine of our confrire, was 
that be did not read the works of which bo had 
to speak; in the firt place because in general 
new pieces are not printed, and still more because 
he wished to escape the influence of the good or 
hail style of the author, This perfect incorrupti- 
bility obliged him to compose incredible ac- 
counts of pieces which he had neither seen nor 
read, or caused him to emit very piquant opinions 
about music which he had not heard. 

T have frequently regretted that I bad not the 
courage to put so fine a theory in practice; for 
the disdainfal reader who, after a glance at the 
frst lines of a feuilicton, lets the joarnal fall and 
thinks of something else, cannot imagine the pain 
which one experiences in listening to so great a 
number of new operas, and the pleasure it would 
be to the writer who bas to give an account of 
them to be let off from witnessing them, More- 
over there would be a chance for him, in critici- 
zing what be docs not know, to be original; he 
even might without misgiving, and consequently 
without partiality, be useful to authors in proda- 
cing some invention enpable of inspiring readers 
with a desire of seeing the new work. Whereas 
in using, as one generally does, the old method, 
in hearing, in studying to his best ability the 
pieces brought out for the entertainment of the 
public, one is foreed to say alwaya very nearly 
the same thing, since in fact it is always very 
nearly the same thing with which he has to da 
And thus one does, unwittingly, a considerable 

rong to a great number of new works; for 
what will ioduce the public to go and see them, 
after they have once been told really and clearly 
what they are! 


7 ee +e 


The Last of Vauxhall. 


On the Tth of Jane, 1732, Vauxhall Gardens were 
opeoed with a ridotio af fresco, The ceremonial was 
honored by the presence of Frederick Prince of Wales, 
and the distinguisbed company were masked and 
wore dominoce and lawyers’ gowns. The almission 
fee was fixed at one guinen, and 400 persons axser- 
bled in the gardens. Order was kept by 100 Foot 
Gaurds, who were posted round the grounds and gare 
an imposing nir to the scene, On the 25th of Jnly, 
1849, Vauxhall Gardens were closed for ever, with 
an af fresco féte. Albert Edward Prince of Wales 
was not prevent, and the company assembled wore 
the costumes of every-iny life. imixsion foo 
was on n hamble sealo, being tixed ot ix, amd 05,000 

rans aecmbled in the purdens, A rather saccess- 
lal attempt to keep onter was made by numerous po- 
lice-rmen posted in various parts of the grounds, and 
if their presence did not add to the brillianey of the 
scone, it at least iroparted a fecling of security to the 
more decently behaved amongst the spectators. ‘The 
alpha and the omega of Vauxhall may be likened to 
France just before and during the first revolution. 
Ita opening was marked by royal dignity; exelusive- 
ness was its characteristic; there was no yulger herd 
admitted, and the Foot Gaurds formed, as 1 were, a 
barrier which kept off the crowd from the aristoceatia 
few who walked through the grounds, danced stately 
minsets, atl listened to the music provided fur their 
delectation. The close, ou the other hand, was as if 
royalty had been upset by a fierce revolutionary mab ; 
the people swarmed the grounds, jostling and elbow- 
ing their way, dancing in the maddest manner, slout- 
ing at the tops of their voleve, revelling in strong 





drinks, defying the authorities, and creating 9 saturn. 
alin of the veritable mobocracy type, 


Vauxhall was the one existing link amongst the 
places of amusement in the metropolis which connee- 
ted the 19th century with the 17th and Usth, for, al- 
thongh the gardens proper opened in 17:12, they had 
heen im existence since about 1640, and the garrulous 
Pepys and the dignified Evelyn alike wrote of the 
tales and sounds to he seen and heard at the New 
Spring Gardens at Lambeth. Tut in 17.42 they real- 
ly commenced their reign of splendor, and from that 
year until 1840 they were opened every summer, 
without a single intermisslon. During that period 
Vauxhall experienced its rive and its fall, For years 
it was the resort of fashion; pocts sang its praises, 
dramatists lnid the scenes of their within its 
wecinets. Goldsmith, Steele, and Addison described 
fs attractions ; Jobason praised it; Miss Barney, in 
her two popular novels, “ Evelina” and “ Cecilia,” 
took her characters to Vauxhall; and Mr. Harrell, 
in the Latter, is made to choot himself there. Hoyarth 
and Hayman adorned the alcoves and pavilions with 
their paintings. Hamel, Arne, Boyce, and Cartor 
composed for it. ‘The first statue that Roubilliac 
ever chiselled was sot ap in the gardens; and Han- 
del's celebrated “ Firework Masic,” composed to 
celebrate the Peace of Aix-la-Chapelle, was rehearsed 
in the grounds and attracted 12,000 persons. In 
1798 fireworks were established af an inatitation at 
Vauxhall, and four years after the firet balloon ascent 
took place. For a long time Vauxhall proudly held 
up itt head. Stately coaches-andsix, with their in- 
solent lacqueys, drew up at ite doors; the water stuirs 
were besieged by boats; the walka were pay with 
beaux and belles, and Jovers sighed in the sentimen- 
tal shades of the Italian Walk. My Lord and Sir 
Harry quarretled over their cups at the supper table, 
and ft thelr ewords, friends interfered, high words 
ensned, weapons flashed in the air, and a general 
méle commenced which neoded the guaris to quell 
it, Verkably Vaoxhall may have opened decorously, 
bus its carcer was ofien a troublous one. The royal 
prevent oatlived ite rivale; Ranelagh succumbed, 

aguigge Wells disappeared, the Folly was broken 
up, and at fast Vauxhall ontlived iwelft Taste 
changed, ond she fashionable work! deserted the place ; 
the prices were lowered. Handel gave way to comic 
fongs, ropedancera were introduced, and intrepid 
horse-rider took possession of the balleoom ; bat no 
atremp? waa made to render the gardens more pictu- 
reaque. The compo Strawberry-lull Gothic orchestra 
was still filled with musicians in cocked hats, which, 
when worn with modern costames, were simply 
sieves of anmenning absurdity. The Italian Walk 
atill remained, dimly lit with glow-worm lamps; the 
ohl cricked plaster figures and groups were still 
there; the moromfortable nly boxes lined the walks; 
the immortal Simpson rose, had his day, and left ae 
a legacy the recollection of his simpering politeness, 
‘The refreshments, too, were the same: there was the 
stereatyped chicken, the thinly-liced ham, the bud 
champagne, and, above all, the terrible punch, all 
charged for at cxorhitant prices, and all more or jee 
indigestible nnd unsatisfactory, The gag of “ten 
thousand additional lansps ” was freely resorted to in 
onler to ward off the impending deewy, but to no 

urpose, Once only within the past 20 years did 
Vauxhall hold up its head, and that was when Grisi 
and che opera company were engaged there ; but this 
wats mere «pasmelic flicker, and aboot that period 
the fatal stop was taken that hastened its downfall— 
Vauxhall wat opened by davlight, and the tirework 
groumd way converted into a bippadrome. ‘This ides- 
troved the enchantment; the pablic saw the gardens 
in all their naked deformity; their damp monldincaa 
was at once apparent, their decuy, their battered con- 
dition, were plainly perceptible, in spite of paint amd 
whitewash. The sharp pen of Charles Dickens at 
once seized upon the wretched plnee, and Vauxhall 
by Daylight is cracified in one of the sketches b 
Boz. In 1940 the gardens were closed, and in the 
following year they wero offered for sale, but found 
no purchaser. From that period until the present 
time they have led a miserable oxiswnce, sometines 
openm|, but oftener closed, Lion-tamers, the " vete. 
ran stronaut,” dreen, tight-rope dancers, hallet-irla, 
horse-riders, comic vocalists, have at times heen in 
the ascendant, Specalators without money and 
speculators with moncy have in turn sesumed the di- 
rection of the royal property, bet they have met with 
no success, Blind to the fact that Vanxhall had had 
its day, they endeavored to foree the poor old place 
upon the notice of the public, The presence of a few 
af a certnin class kept respectable pervona away, 
| while the superior management and attractions of 
' Cremorve kept away the bulk of that class itself OF 
late the working orders resorted to the place, and 
on draught was dispensed from benenth the 
famed Gothic orchestra, When the saying arose 
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that it was sure to rain becanee Vaoxhall was open, 
we know not; bat certain it ie that last pear « good 
wee wae made of it by the manager, who advertised 
the gardens by means of men carrying umbrellas, on 
which was inseribed, “ Vauxhall, open wet o¢ dry.” 
Last year the gardens were opened for some three 
months, bat this season its career only mn to seven 
nights, the last of which was witorssed by Monda: 

week [nst, aad it is to be hoped that the pathetic 
words, “ Farewell for ever!" which were exhibited 
amanget the illuminations and in fireworks, may he 
verified. Jt is high time that Vauxhall bid adien to a 


public, which has long since taken its farewell of the | 


roral property. 

From whatever cause {says he Stonderd) the 
public were dimwn together, it ix certain that 15,000 
persoas crowded the gardens on Manday, the 25th 
ult., and the bills pat forth the atiractions of extra 
illaminations, extra concerts, extra horsemanship, 
and extra fireworks, all of which promises were faith. 
fally kept, The last dancing was also highly appre- 
ciated, aa the public not only danced on the lat 
but indiscriminately over the grounds, and often en- 
tirely oat of sound of the music. It is, however, to 
be doubted, whether the annotncement of the last 
sappers and the Last punch were looked spon as at- 
tractions, or whether the public were not extremely 
glad to have so suspicious a temptation (7) pot ont 
of their way. Tho dircetor, Mr. G, Stevens, deter 
mined to ovtdo all who had gone before him, q@nd- 
ropled the usaal number of extra lampe, and put sp 


, 40,000 additional,’a face which it ls impoxsible to dis- 


pate, as the gardens were much better lighted then 
ususl, and the swell of oil was certainly 40,000 times 
stronger than on ordinary occasions. The fireworks 
wero especially well received, and the audience in- 
dulged for the last time in the ejacatation of a en 


abandant number of geneine Voushall “oh’s™ and | 


“ah's” The crowd assembled incladed many of the 
* people,” and a tolerably strong sprinkling of those 
young “gentlemen,” who consider is the greatest 
fan in the world to yell, shout, and walk six abyeast, 
knocking op aguinst any one that happens to come 
in their way. Up to the time of the Inst dance every- 
thing was tolerably orderly. It is true that an occa 
sional fight, got up by the “ gentlemen” alluded to, 
did take place, tumblers were aleo once or twice play- 
fally Jannched at the heads of friends, and ome or 
two pickpockets were ejected, baton the whole the 
crowd was quict and well-behaved, At last came the 
Jinale galop, madly played and wildly danced ; then 
there was a panso, the band rose from them sents, 
and ambdst hisses of disappointment at the dancing 
belng over, and cheers and laughter, the National An- 
them was played. “Rule Britannia” followed ; 
thea “God save the Qaeeen " again, and then rose 
the most tremendous cheers, amidst which the con- 
ductor bowed himeeclf from the orchestra. But the 
band at the other end of the platform would not give 
fw, bat contineed to pour forth a volame of sounds. 
Pinding that such was the case, the condarter re- 
tarned to the orchestra, and set to work again with 
the National Anthem, the andience roaring out the 
words and indulging in yells and cat-colls, At 
length the two bands came to an understanding, and 
amidst more cheering they brought their * labour of 
love’ to an end. No sooner had the tand finished 
than a rash was made to one of the trees on the plat. 
form, and the British putlic broke off twigs as souv- 
enirs of Vauxhall, but with the small branches lamps 
were aleo pallod down. At first by ones and twos, 
and then by dosens, oft and glass fell on the platform 
amidst the yells and cheers of the andience, until at 
length the pelice interfered and were received with 
loud hisses, A row ensned, and waa assisted by the 
persona standing on the tables in the xopper rooms 
throwing a few empty bottles on to the platform. 
The constireted aathoritive, however, at length got 
the best of it, and the crowd, finding nothing better 
to do, indulged in a monster game of kise-in-the-ring, 
which was carried on for some time with great spirit, 
While it was going forward the lamps were gradnal- 
ly expiring, and day was brenking. The old orches- 
tra looked ghastly white in the early morning light ; 
the * Ever” in the lamination “ Farewell for ever"? 
had disappenred; baskets filled with empty beer 
bottles dotted the walk by the refreshment boxes, 
and were guarded by sleepy waiters; the hats and 
coats of the andience were covered with dust, maslin 
dresses were soiled und crampled, and even the roang 
“gentlemen seemed tired of hooting and shouting ; 
but some couples still persisted in dancing 10 their 
OW accompaniments, and the lnat spectacle that met 
our eyes an we hele farewell for ever to Vauxhall, 
was a conple of men with women's bonnets oo thelr 
heads and parasols in their hands, wildly dancing a 
polka amidst the hysterical langhter of their “jolly 
companions.” 
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The Vision of Vauxhall. 


(¥rom Punch.) 


Comrades, you may leave me sitting In the molly arbor here, 
With the chicken-bones before me and the empty punch-bowl 
tear. 


|“ Rark '' chey called the Punch that fn it ferealy fumed, and 


freely Gowed ; 


| Dy the pains that rock my temples, sere the name was well 


bestowed, 

Leave ine, comrades, to my srusings, ‘mid the mSldewed timber 
dampa, 

While from seoty branches round me splutser ost the etinking 
lamps, 

While throug’ rent and retion canvas sighs the bone-till la~ 
den brees ; 

And the drip-damop stetees glimmer through the gaunt and 
ghactiy tren, 

Aad the seedy stucco crambles from the orchestra hard by; 

Aud the fire-work frames like gibbete rear their arms athwart 
the sky, 

Aad the monster platihem stretches blank and bare beneath the 


Ineo t 

And the uight-eind through the boxes wazders with an cery 
Pore. 

Let me wit and medly goader o'er the glories of Vaushall: 

Stak this mowldy mildewed Present; from its grave the Past 
Reon. 

As't the Puoch that stirs my fancy—or the gooseberry Cham 
pagns, 

Sets phantasmal shapes careering through the chambers of my 
brain t 

Dimly, as through cloeds s-steaming from « thousand fragrant 
bowls, 

Petiwigged, pulvilio-neented, Charles the Secoud's revel rotle, 


In may doublet, trimmed and breldered, ribbowed shoulder, 
ribboned Anes, 

Brouncker rants, and Newport reyaters. while Sem Pepys 
stands by to sse— 

Soands the wightingsie® seect twitter from the green tree 
everhend ; 

Shrieks below the City Madam with Court gallants sore be- 
atom. 

Hark, “tis pretty Mrs. Merrer, treiling out Tom DU rfey's song: 

Hark, to Castlemnaine's loud beoghter—brasen'st of Ube brian 
throng. 

fauey Jennings with Coant Grammont bandying the rect poor 
rire; 

Nell Gwynne fondiieg handsome Siduey, spite of Rackharet 
frowning oar. 4 

Charhes himeetf, his biack fice bidden im a visor blacker stil], 

Laughing, ogiing, and oddefishing, light of wit, aad joc of 
will, 

See the chewserake blithely broken, nod the eyllabubs sfham ; 

ffark at Thames, alive with bont-loada, for Spring Gariene, or 
for botne. 

Drugert-aprosed drawers bearing Ciuret and Canary-pottles, 

For wild wits and bene-robes te redress their thirsty throttles: 


Aad through all, sly, smug Gem Pepys, with a twiakle io bis 


oF, 
Taking careful note for entry in hie Diary, by-and-by. 


Thicker rise the fumes, and faster, bat lees furious streama 
the rout, 

AsQueen Anne's decorous following bows Uhe Merry Monarchs 
ont. 

See the long, this-Laced Spectator, elbowing hie silent way 

For Sir Roger, close behind bla, open-mouthbed, and epee 
aalray. 

Rapt fe wonder at the music, sad the morieent, and the 
sigh te; 

Eitewe’d ty the visored Madame, daxel by the thousand 
lights. 

This way seaggers Steel, half tipsy, bot stil) kindly im bis 
érink; 

There good-bamoced little Gey to loom Mat Prior tips the 
wink. 


Swift stalks, rolling indignation in his blading drep blue exe; 

&t. John langhs of state bleedevila with Locd Oxford ainosth 
and aly. 

‘They hare passed and now the Georges ueber in » duller rece. 

Blank the scene, til eudden Ughted by the look of Walpalo's 
faee. 


There be eits—the wisened wateher—cynival and calm and cool, 
Ready to mote others’ jollies, of himesif to play the fool. 


There the Petersham sits biasing with ber rouge and mere 
stare; 

There the crowd applaaide the Gonnings—falrest slater of the 
fair. 


Here trots Boasy all la triumph with the Dectoron hit arm ; 

While, not jew triumphant, Goldy guards the “ the Jeanmy 
bride” from harsn. 

Pam, familiar shadows, treeping, bo the Land of Long-ego: 

Lat the Regency's bot ongies apt more briaming bowls afew, 

Room for rampast Colonel Hanger! Blocds and Rocks of 
Carlton House, 

Box the watch, and sash the tables, shiver glass, and wax- 
lights dot 

Room for Peives al redirira:—pettioonts and pimpe and all-- 

Down before that wig so curiy and that coat mo eremseless, fall! 

Rows for Almack's macraronis—room for Brooks's playmen 
true, 

March and Selwyn, Fou and Cariyle,—eet the panch-bowls 
blaxing bine’ 

Marquerade and gay Ridotto blond the cream and seem of 
lows ; 

Béateeman's tolls, and senate's giorkes, with Soho's endearmenta 
crown. 

While o’erhead the ghost of Bimapeos Lifts the coresonial hat, 

To deportment but leferiog trate George the Great (by fat}. 

With rerk phanteme for evoking, shall I summon sorrier 
ehades * 

Ghoste of gentich proeretio;s, — stray of shops and waif of 
trades? 

Bhadows of cheap shilfiog ealine. fickorings of a dying fame; 

Straws by despersto speculation clatehed at, in ita drowning 
game? 

No —arnld these wretcbed reina, trves al! black and wali all 
gree 

Be the ghewte of ing evoking auch aa grace] the encient mene. 

Be they ghosts girt with a glory, somewhat aulphureas though 
it be; 

Ghosts of the Vauxhall that hath been—not of the Vauxhall 
We seo. 





Cost of Eliza Cook's “Old Arm Chair.” 


Many of our readers sre aware, no doght, that 
there is nsong called “The Old Arm Chair,” written 
bya middle-aged young verse-<pinner, called Eliza 
Cook, Soveral years ago Miss Cook was a celebrity 
in England, She wrote several lyrics which are pop- 
ular to this day—partly owing to their simple beauty, 
earnestness and nataral expression ; partly owing to 
the “ Immertal music” to which they were wedded 
by Henry Ressell, a gentleman who supplied the mu- 
sic to Mr. G. P. Morris's * Woodman, spare that 
treo,” and thas gave it popalarity. 

Miss Cook, a8 we havesaid, waca celebrity. Many 
of her ballads have been sung wherever the English 
language is known; but they are not often heard 
now, for there is a fashion in songs, aa there is in 
other things. ‘The best proof of the oblivion into 
which Eliza Cook has fallen is that, desiring to re- 





, fresh our memory about her, we successively looked 


into the “ Men of the Time,” (which bus a supple- 
ment of eminent living women,) and did not find her 


‘there; into Knight's Crelopmdia, with like rosult ; 


into Vapereau's Dictionnaire des Contempornines, 
with equal ill.seaccess, In Appletan’s New American 
Cyclopwdia is a brief notice. In Alihone’s Diction- 
ary of English Literature, however, wo found the 
particulars which wo required, Whoever else may 
be incorrect or careless, Alibono nevor is, 

One of the ballads by which Mies Cook is heat 
known, is * The Old Arm Chair,” the sale of which 
has brought heaps of —_ to it# publisher, We 
have heard that nearly half # million copies of this 
song, each at half a dollar, (the cost heing about 
three cents,) have been disposed of. The following 
i¢ a copy of the assignment of this Iyric to its pub- 
lisher < 

* Recelrod. May 14, IM1, of Mr. Charles Jeffreys, the sum 
of two pounds two shillings for copyright of words of a moog 
writtes by me, entitied * The Old Ars Chalr,’ masie by Mr, 
Tice. Etsta Coon." 


There ia a low-priced publication in London called 
the Miuaieul Fougaet, the proprietors of which trans- 
ferred to it, without leave asked or obtained from Mr. 
Jetfreys, the words and music of “ The Old Arm 


Chair.” Numerous copies of this publication were’ 


sold, each for six cents, by a Scottish bookseller 
named Kyle. Against him did Mr. Jeffreys com- 
menee a lawenit in the Court of Sessions in Scotland, 
the object being to prevent any future sale of pirated 
copies of the song. In the wonls of the application, 
“to restrain the appellant (Kyle) from printing and 
selling, or having in his possession for sale or hire, 
withoat the consent of the respondens, the words of 
the song or poem known by the name of ‘ The Old 
Arm Chair,’ alleged to have been unlawfally printed, 
without the consent of the respondent, the proprietor 
of the copyright, in Nu. 382 of tho Musical Lougnet,’” 

Mr. Jeffreys rested his title on two documents: 
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Miss Cook's receipt, as above, and the copy of the 
certificate of registration of ownership entered at 
Stationers’ Hall, in conformity with the Sth snd 6th 
of Victoria, cap. 45, It is declared by that statute, 
which contains very stringent provisions for the accu: 
racy of the-register, that such certifled copies “ shall 
he primd facie evidence of the proprietorship or as- 
signment of copyright.” Le also called Mr, George 
Henry Davidson, music publisher in London, whose 
evidence was to the effect that Miss Cook had refused 
to deal with him in reference to "The Old Arm 
Chair,” on the ground that she had assigned it to Mr. 


Jeffreys. Mr. Davidson subsequently obtained, for 
£16, the sn to print and args theaony from Mr. 
Jeffreys, Miss Cook, on being told of the transac. 


tion, agreed at Mr. Davidson's request, to sit to Mr. 
Cruikshank for her portruit, to be prefixed to the pro- 
posed cheap edition. 

On the other hand, Mr. Kyle contended that Mr. 
Jeffreys had shown no tithe to the song except the 
receipt of Miax E. Cook, which he sabmitted was not 
sufficient to transfer a copyright, and that Mr. Jef- 
freys, not having « eufficient tith: to the song, had no 
right to register it as his at Stationers’ Hall, 

This case, which has passed throach various 
Courts of Law in Scotland, was finally decided, by 
the Court of Session in Edinburgh, in favor of Mr, 
Jeffreys, Against this decision Mr. Kyle appealed 
to the Honee of Lorda, (which, as an ultimate Court 
of Appeal, ja the most powerful tribanal in Great 
Britain,) and after hearing the argument the Law. 
Lords dismissed the appeal with costa. This pn 
ment was given oo June 27th, on which day 
Campbell first tack bia seat on the woolsack as Lord 
Chancellor, and indeed, thia “Old Ann Chair" case 
will be memorable not only on its own merita, bat of 
literally being the first heard by Lord Campbell in 
his new capacity. 

* With costs "two very small words, with very 
great significntion. What may have been the amount 
of costs, incurred by both partics, during this battle 
in tho law-eoarts ? About $10,000, all of which Mr, 
Kyle must disburse. Franklin spoke of paying drarly 
for his whistle. Dat bere is a man who pays yet 
more dearly for his song. Fromthis time forth, in all 
protabdliey, Mr, Kyle will not allow such an article 
of furnitere as an “ armn-chair,” new or “old,” within 
the four walle of his house, Indeed, when he puts 
his spectacles on to examine the item of the bill of 
couts, for which he has to pay about $10,000, wo 
should riot wonder if he slt—on the stool of repent- 
ance.—Philudelplina Prese, Augwat 13, 


Songs of the Blacks. 


The only musical population of this country aro 
the negroes of the South. Here at the North wo have 
teachers in great namber, who try to graft the love of 
music upon the tastes of our colder race, Bat their 
suceess is only limited. A few good singers are pro- 
duced, and some fine inatramental performers; but 
the thing never becomes general. Music may, per- 
chance, he the fashion for s winter; bat it docs not 
grow toa popular enthusiasm. Jt never becomes a 
habit or a passion of the people. We are still de- 
pendent on foreigners for our music. Italian singers 
fill our concert-rooms, and German bands parade our 
streets. 

Throughout the country, the same bolds true. 
Singing-masters itinerate from village to village, to 
give instrnetions in the tunefal art ; bat the most they 
can muster is a score or two of men and maidens to 
sing in church on Sanday. Brother Jonathan is 
awkward at the business, and sings only on set occa- 
sions. Let him be enrolled in tho ranks of the choir, 
ami placed in the front of tho gallery, and he will 
stand up like a grenadicr, and roll owt Tustily the 
atrains of a panlm. Bat all his singing is done in 
public, He makes little music at home, or at moat 
only on the Sabbath day. During the week his mel- 
odies are anheard. He does not yo to hts labor sing- 
ing to bimectf nlong the rand. No song of home or 
countey, of love or war, eecapes his lips, as he goes 
to his shop or follows the plongh. Our mechanics 
work in silence, like convicts in a penitentiary. — 
go to their tasks, not with a free and joyous spirit 
that borates Into song, bat with a stern, resolate, de- 
termined air, as if they had a battle to fight, or great 
diffieulties 10 overcome, 

Even the gentler sex, who onght to hare most of 

try and music, seem strangely indifferent to it. 
Soeur ladies who have spent yeurs in — to 
play on the plano and sing Italian airs, drop both as 
soon as they are married. Enter their houses a few 
months later, and they tell you that they are out of 
practice; they have forgotten their music, their pianos 
are unopened, and their harps are anstrong. — 

Compared with our tacitarn race, the African na. 
ture is fall of poetry and song. The pegro i* a 
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naterel muricion. He will learn to play on an in- 
stroment more qgnickly then a white man. They 
have magnitieent voievs, and sing withont imstraction. 
They may not know one note from another, yet their 
ears cateh the strains of any floating air, and they 
repeat Ht by imitation. The native melody of their 
voles falls withont art into the channel of song. 
They go singing to their daily labor. The maid 
singd about the bonse, and the laborer sings im the 
field. 

Resides their splendid organs of voices, the African 
natare is fall of poctry. Inferior to the white race in 
reason and intellect, they have more imagination, 
more lively feelings, and a more expressive manner, 
In thie they resemble the Southern nations of Eerope. 
Their joy and grief are not pent up in the heart, but 
find instant expression im their cyes and Yoices. 
With their imagination, they clothe in rude poetry 
the incidents of their lowly life, and set them to sim- 
ple melodies. Thus they sing their humble loves in 
strains fall of tenderness. We at the North hear 
theee songs only as burlesyeed by our negro min- 
steels, with faces blackened with charcoal, Yet eren 
thus all fee! that they hare a rare sweetness and mel- 


ody. 

Mingled with these lore songs are many plaintive 
nire, which seem to have caught a tone of sailness 
and pathos from the hardships and frequent separa 
tions of their slave fife, They are the somps of their 
captivity, and are sang with # teaching effect. No 
song of a concertroom ever thrilled ms like one of 
these simple African airs, beard afer off, in the still. 
ness of a summer night. Sailing down the Missis- 
sippi, the voynger on the deck of the steamer may 
often hear these strains, wild, ead, and tender, float. 
ing from the «hore. 

Bot it is in religion that the African pours ent bis 
whole voice and sonl, A child in intellect. he is a 
child in faith, All the revelations of the Bible have 
to him @ starthog vividness, and be will sing of the 
Jotgment and the Resorreetion with a terror of a 
trinmph which cannot be concealed, In religion he 
finds, also, an clement of freedom whieh he does not 
find in his hard life; and in these wild bersts of mel- 
oily he seems to give atterance to that exaltant liberty 
of soul which no ehain can bind, and no oppression 
subdac, As hundreds assemble at a camp-meeting 
in the woods, and join in the ehorne of sach 2 hymn 
as 

* When f can cead mg tithe clear 
Te mansions in the skies,” 


the unimpassioned hearer is slmoet lifted from his 
feet by he volume anil majesty of the sound. No 
voices of well-trained choir in church or cathedral, no 

ling organ nor mighty anthem, ever moved ts 
Five these voices of a multitude going up to Gad an- 
der the open canopy of heaven, Blessed power of 
music! that can raise the fo and despised abore 
their care and poverty, It is a beautifal gift of Got 
to this reased race, to lighten their sorrows in the 
house of their bondage. 

Might not our countrymen all [earn a lesson from 
these simplo children of Africa? We are a silent 
ani reeerred people. Foreigners think ws taritarn 
and gloomy. So we are, compared with the Earopean 
nations, ‘The Germans sing along the banks of the 
Rhine ; the Swiss shepherd sings on the highest passes 
of the Alps, and the ant of the Tyrol fills his 
vatlies with struins wild ws the peaks and the torrents 
around him. Bat Americuns, thongh surrounded 
with everything to make a people happy, do not show 
outward signs of ancommon cheerfulness ard con- 
tent. We are an anxious, care-worn mice. (ur 
brows are dad and gloomy, Sangicss and joyless, 
the laborer gors to lin task. This damb silence is 
ihwrateful in those who hare such cause for thank- 
fulness, Americans are the most favored people on 
earth, and yet they are the least expressive in their 
joy; so that we almost deserve the ervere comment 
of a foreigner, whe, on seving the great outward pros. 

rity, anal yet the anxious look of the people, snid 
that “in Ameries there was lees misery, ned fexw faye 
piness, than in any other country on the earth.” 

Let us not be ashamed to learn the art of happiness 
from the poor bondmen of the South. If slarca can 
pour out their hearts in melorly, how ought freemen 
to sing? If thut love of music which is inhors jn 
them, could be intred in us, it would do much to 
lighten the anxiety and care which brood on every 
fue, and weigh on every heart. ‘The splrit of music 
would beguile the toileome hours, and make as choer- 
fal and happy in our Labor. 

Nor would this light and joyous heart make ts too 


| gay, and so lead to folly and frivatity. On the con- 
' teary, it would prove a friend to virtue and purity. 


The «our and morose spirit, when it recoils from its 
oppresal ve gloom, is apt to plerce into the worst ¢x- 
cesses, The absence of a cheerfal booyancy is one 
of the causes which drive men into vire and sin, H 











every family song together at early morn, that linger- 
ing melody would render their spirits more light and 
elastic, With his children’s voices in his enr, the 
hard-working man would go more cheerfally to bis 
labor, and thoee melodies would make his spirit sun- 
By and joyous throngh the day, 

If common demesrhe } dy, ER health, and fire: | 
side love, can thus GH the heart with happiness, and 
ennse it te break forth inte singing, eercly, when that 
heart is boanding with immortal hope, it may rise to 
the highest strains of exnliation and ecstasy. 

* Let those refiee te ln, 
Whe peter knew oar fed, 

But ehildren ef the Meavenly King 
May speek thetr joys ebrosd,"’ 


Evangelist. 


Words Adapted te a Spanish Melody. 


BY GEORGE rr. HOUBIA. 


My lady hath as soft « hand 
As any queen in fairy land; 
And, hidden in her tiny boot, 
As dainty and as Tight a foot. 
Her foot! 
Her little bund and foot! 


No star that kindles in the sky 
Borns brighter than my lady's eye ; 
And ne'er before did beanty grace 
So fair a form, so sweet a face } 
Her face ! 
Her gentle form and face! 


My tady bath a golden heart, 
Free from the dross of worldly art ; 
Which, in the sight of heaven above, 
Is mine with all its hoarded love! 
Iter Jove! 
Her boundless wealth of love! 


Naw York Ledger. 


; Teasing to Sing. 


(From Wilile’s Musa} Werid,) 


No masic is worth the teasing for. We have long 
since ceased to act upon any other rele in social in: 
tercourse than this-ond we commend the same to ont 
friends generally, We don’t know why it is, indeed, 
that the birds that can sing are always expected, ax m 
matter of course, pot to want te sing, on a first ask- 
ing. And yes we do know—the fact heing that they 
generally went and don't. True, we have one sa- 
lient exception in our mind of a person, whose ercen- 
tric habit, on being asked, is to reply—" Certainty, if 
you wish it: but this invariahty calls up the blank- 
eat possible expression tn the face of the petitioner, 
ax thoagh he had pot heard rightly, or comld not be- 
lieve his own ears:—he was prepared with » whole 
bartery of assniling arguments for the asual excuses, 
and sublerfages, and erasions, and Jo !—the enemy 
struck withoat firing a gun! 

Now, If singers did bat know Ht, it is a much easier 
matter in society to sing, than not to sing. Jnst ax 
the dameel married the teosing youth to get rid of 
him, we may sing to get rid of our friends, For, of 
all tensing, the most importanate, the most persistent, 
the most nevertaking-no-forean-answer is thet for 
musir. And chen, tho utter incredulousness and 
skepticiam of people, as to the sincerity of any ex- 
ense! However eredible and reliable oar word may 
he under any and all other circutstances of life, an- 
der musiew cireerstances our best friend, oor own 
brothers and sisters will scarcely believe na ander 
osth. You hare a had cold: you sing only for your: 
self: you are frightened at the people: you never 
sing without notee—these are all regarded as egregi- 
ons fictions, and you stand there, virtually, as an ar- 
rant fibeter! 

For this reason, if for no other, sing by all means— 
aod save your character, Astonish your friends by 
singing at once—dismay them hy giving on imme- 
diate assent to their wishes, No matter if your cold 
is such that you croak like a frog; po matter if you 
literally «poke trath, and cannot sing to please them ; 
no matter if with the third measure they wish you 
had never commenred—with the cighth they are 
rendy to implore you to stop—with the fourteenth 








they grind their teeth in speechless agony :—serves 
them right: they would have it so. 

And then, if you chance te sing well, having eang 
directly on the asking, fancy whats chsracter you 
gain as the most amiable, obliging, and kind-hearted 
erentare postihle—there being pothing to justify this, 
vt m any previous intention, or action of your 

e 


Ifyou sing ill, you sill have the credit for, at feast, 
obligingness, and people will be panicelarly carefal 
how they ever wk you to sing ogain—hering pen- 
ished themselves sufficiently. 

With plaving as with ainging—the same argaments 
may apply. Play by all means, if yeu be usked, and 
play at once. It ia your policy (pot te ray your 
daty), if yon play well—it is your charming litle re- 
renge if you play ill, 

Bot, after aff, it is really formidable business for 
amatens performers to make on exhibition of their 
ak little talents before a promiscnons andience. 

articularly is this the case with Jndies, People gen- 
erally make no distinction between singing to two or 
three indalgent friends in a qaiet, eeb-ropa kind ef 
way, and singing to a room-fall of company. Hf yeu 
sing, you sing. The cnse seems a plain one. W! 
difference how many listen to you ? 

Tt wonkl be a wholesome thing to anggest back, in 
wach @ case, that your friend shonld recite a short 
pias to the assembled company. Donbtless he 

ows one or more charming little rhymes. Whe 
has not learnt some little pocms in his day! Let 
him allow you to conduct him to a chair in the mid- 
dle of the reom fer this parpose. “Het! Het! "— 
you cry ont—* listen to the poem!” 

Sapposing, however, that nt be all right with four 
ability to sing and to please your friends, the chiefest 
Aifficalty wish singers is the choice of a rong. Here 
are all sorts of people—sentimentl, ausentimental, 
prosnic, morese perhaps. How are you to hit the 
taste of cach, or even a portion of theese? Moreover, 
a singalar difficulty, which we suppese many 4 masi- 
eal person has experienced in his day, is to reevember 
Ais songs when suddenly asked to sing. We have 
sometimes entirely lost sil memory of even very 
familiar songs, not only for on evening, bat seme- 
times for a year or two. A chance perfume, or some 
such delicate link of necociation, has sometimes 
brought back a song to the mind, which had entirely 
dropped ont of memory, and been over since fost to 


ua, 

Not = bad plan, by the way, for songsingers, 
would be, to have inscribed in very fine hand, om a 
card, a list of the songs they sing, and, when asked, 
— to prodoce the same, with the remark : “ La» 

ies and gentlemen, here is the programme,—eclect 
for yourvelf.”” In this way the responsibility of 
choice wonld rest with your fiend:—not with ror. 

We have often teh inclined to volunteer a litthe 
private advice to amateur singers, and have helt a 
mind te doit now. Perhaps, indecd, we may never 
have a Letter opportunity. So—here it is, 

Hint first, Nover sing a cingle song. Sing seve- 
ral, and of varied styles, Lat le have enoagh of 
rou--if they will have yoo ut a. With the first 
song you rarely do yourself jastice. At the close of 
it you are Jost gainuig your relf-pussession, and get- 
ting reur voice, Sing several well-cow songs, 
to sarit all tastes—the merry songs last. 

Hint second. Never sing till your bost or hostess 
have secured silence, and guined the car of people for 
you. The usual manner of poking you at a piano, 
with the expectation thet you will say, or ploy acy 
the noise, is a grent imposition, and rade and gokind. 
Let your friend first gain silence by clupping the 
hands together for by the Eur tn sibilant Fee!) 
and then keep it, by looking astonished, or savage, at 
any one whe ventures to break it. Tom Moore aed 
te leave the pione forthwith, the moment « person 
sakl a word. Why should Art he interrapted any 
more thantalk? If you are addressing people, you 
naturally expect them to listen to you. 

Hint thivd, Never sing wp against a wall. 
pinno should not standin the way, If it cannot be 
moved ont, do not sing at all, How would an orntor 
feel with his audience behind him. True, the poet 
Percival, that shy man of getivs, need to instroct 
yoang ladies somewhat In this fashion (they sitting 
with thelr backs to him j—but this was an idiesyn- 
crasy of his, , 

Hint fourth, Have tha candles removed from the 

iano. The glare is embarrassing and the prople 
have you at an unfair advantage with the lighs all on 
your face, If additional light he necessary when 
singing from the notes, let same gallant and favored 
youth hold acandie behind yon. Light shed from 
abore being, withal, becoming to fair featmres 1 

Hint fifth. If possible, have some good friend at 
hand, to engage you in conversation when you hare 
finished your performance, The close of a piece is a 
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awkward moment, People always think they 
peat 4 say something, and, even if the yas have 


them, they rarcly know what to say! A dead 


er, (which even in the “ nebeagele. 
ing 


silence, morcov 
ted families * will sometimes intervene, } is appa! 

Above all, never ruin the o! of your music, 
the instant you close, by dashing your fingers over 
the key-board (after the fashion of many) to relicre 
that short, embarrassed moment with a nolse on the 
piano. ‘There is no silence so eloquent as that which 
ensoes after hecutifi! masic, The “ appalling-ness" 
of this (if there be any) you should stand, if you can. 
If not, as we have just remarked, let your friend ad- 
dress to you 4 remark or two. 

fiat sixth. If you be singing or playing from 
notes and there be leaves to turn over, tarn down 
every other leaf, only. The intervening leaf will be 
raised by dre turned leaf below i, and tho sopneedion 
be mach clearer to the eye and to the touch. 

Hint seventh, (For gentleman performers only.) 
Never sit on a piano stool. Always on a chair with 
a back. There is oor ye gry ridiculous than a 


man on a piano stool, with bis coat tails hanging 
dows behind. 


Hint eighth. (For the benefit of embarrassed audi- 
tors, who ae know sepa ay say ufter — 
singing.) uire eagerly who composed that song : 
who wrote the words : who published it: where you 
can get it; offer the 9 hots whi te 
you can lead the same to a chair, and change the 
subject to the weather, 


“Haxpet Stopes.” Having treated oor read- 
ers, by way of amasement mainly, to copious extracts 
from a London critic's saucy reviewjof this work, we 
cannot do less than copy also a sober notice of it from 
the anthor’s own side of the house, the London Athe- 
nora, 


Horde! Studies. By Henry F. Chorley. Parts 1 
and IJ. (Aupener & Co.)—Prefacing these studies 
by a succinet biographical notice, Mr. Chorley ander- 
takes to treat s tely the principal works of Han- 
del, In the two Parts already published, bis criticisms 
are on “ The Messiah,”* “The Dettingen Te Deum,” 
and “Isracl in Egypt.” Having long been familiar 
with the prodactions of Handel's genias—which he 
compares, from one point of view, with that of Shak- 
5 —he has interpreted them, analyzed them, 
thonshe over, treated them in the philosophical, in the 
poetical, and In the antiquarian sense; and the notes 
now put together are des: , he explains, for ama- 
tears, “The Messiah” he ports to os a tmnster- 
piece of sacred art, a rast religious cartoon, if so we 
may _— painted in music, as though parallel with 
the glories of Raffael and Michael Angelo. Ama- 
teurs studying this oratorio, or listening to it, will 

bly derive instruction and pleasure in following 

ir. Chorley as be discusses the orerture, the chorns- 
es, the recitatives, airs, and braruras, until he winds 
off suddenly with “It is no criticism on ‘ The Mes: 
sinh’ that who hear it retire exhansted. Im- 
ression is not depression.”” On the “Israel in 
“ay pt " his closing remark is, “TI can never return 
to “ Isrnel" without a new impression that it is some- 
thing from, alone, above, all other works exist- 
ing in ptive choral music, without new emotion 
as L hear, without new admiration (however impotent 
to ex: jon) as I write.” Studies such as these, no 


doubt, will aid, not only towards an appreciation of 


Handel's works in cular, but the progress of gen- 
eral musical taste a science, : =a 


The New Music Hall in Montreal. 

We heve already referred to the erection of a new 
music hall in Montreal by the Movers. Nonpurmen, 
the well-known piano-forte and musiccellers, and its 
inauguration by M. Strakosch and company. At 
that time we had seen no mention of the size of the 
hall; but an elaborate deseription of it has since ap- 
peared in the Montreal Transcript, from which we 
Jearn as follows : 


The hall itself is 80 feet by 75 fect, and 28 feet 
from floor to ceiling, The platform is 25 feet by 14 
feet, with circular front, panelled and heavily monl- 
ded, and elevated about 4 feet from the floor. The 
side walls are divided by pilasters into four compart- 
ments of three panels cach, the centre one of which is 
frescoed in rich crimson damask, and surmounted by 
« medallion portrait of one or the other of the Muses, 
_—_ set in richly ornamented freseo-frames. 

panels on each side of the contre ones are circa- 
lar headed, tinted in a delicate light green, and sur- 
rounded by heary fresco mouldings. ‘The pilasters 
are panelled, with mised mouldings and ornamented 


centres. They reach from the floor to the under we 
of the cornice, from which the cove of the ceiling 
springs. ‘The capitals are fretted and variously ornn- 
mented, and the Hold projections of the cornice which 
they support, forms as it were, corbels for the spring 
of the heavy moulded bands which form the panelled 
frame-work of the ceiling. 

The rear wall, which abuts on Fortification Street, 
is divided by pilasters into four compartments, each 
of which contains two handsome cireular-headed 
windows, glazed with stained glass in —— 
musical devices. Each compartment is finished with 
barrow pilasters, surmounted by a frieze and pedi- 
mented phase with a lyre on Co onan The 
prine rs are similar in width and design to 
Loom ol side walle. 

The ceiling is divided into 16 compartments by 
moulied bands. Each compartment is again divided 
by fresco work into a handsome centre-piece, with 
four Is surrounding it. In the centre of the ceil- 
ing there is a Se oe —— stneco — 
ment representing , Lyres, and other appropriate 
symbols. From this is a massive and 
Magnificent yasalier, with two rows of lights, sixteen 
in all, which have a fine effect when lighted ap. 

outer corners of the panels in the central com- 
partments are cnt off in small triangular sections, 
each of which contains a very chastely frescoed head 
of one of the t musical composers, who are repre- 
sented as looking down apon the scene below with a 
leased and gracious expression. We have thus the 
iis of Mozart aod Beethoven—Mendelssohn and 
Haydn. i the walls there are 16 double light 
brackets, the tight from which, blending with that 
which streams from the gasalier, sustains the aniform 
brillianey of the Hall. ‘The Hall is admirably seated, 
so n# to give the spectators at the remotest comers 
equal facility for seeing the performers with those in 
the front or centre. It is surrounded on the sides 
and rear with three rows of ascending seats, cach row 
as it recedes being about six inches higher than the 
ing. Tho seats are moveable, and are all ani- 

og being oak settees capable each of holding four 
persons, The hacks and cushions are covered with 
red leather, which adds considerably to the graceful 
effect of the Hall. It is seated to hold 1170 persons 
combortably ; and, from its happy construction, the 
most duleet tone is distinctly beard at the farthest 


corner. 

‘The platform is in the centre, between what may be 
termed the two entrance doors, for they are uniform 
in design and finish, and are both ased forexit. The 
hack of the platform extends within an arched recess 


project, carrving a tastefully designed iron 

cony or orchestra, where a Quadrille Band could be 
very commodiously ensco’ if ocension so required. 
The orchestra is lighted by four upright lights, for the 
grenter facility of reading the masic in that elevated 
region. 

It in impossible to sa the fecting of pleasara- 
ble astonishment on entering this magnificent Hall for 
the first time when it is fully lighted up, The rich- 
ness amd variety of the decorations—the finely — 
tioned, appropriately designed, and graceful gasalier, 
suspended from the massive and boldly executed 
centre ornament; the luxuriance of the frescoed ceil- 
ing, 80 finely diversified by its heavily moulded rec- 
tangular hands; the crimson damask panels on the 
walls, with the florid decorations of the muses in their 
ornate framos; the delicate light green tinting of the 
oater panels; the sabdoed tone of the stained glass 
windows in the rear, with the chaste gilding of the pi- 
lasters ; the massive folds of the deep damask frescoed 
curtains in the reeersa of the stage, enclosed in their 
gilded bands and finished at the top with fretted va- 
lance, relieved by gilded tassels ; the extensive stretch 
of lively red-cushioned sents,—all combine to n- 
duce nkind of magic spell. It is anid to be the hand- 
somest Music Hall on the Continent of America. 


Madame Srottt.—Thows who remember the criticiems of M_ 
Berlicu in former years—those who have beard Madame Stolts 
ving during later ones, will read with surprise, that im epeak- 
‘ing of the probsbliity of the Duke of Saxe-Cobteurg's “ Diane 


they are to be deprecated for the erroneous 
duced In those whe still puta! 
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Wat tome Propet Wat cals 4 Diarame.—And so our 
Season is commenced, with Verdi, Will it end with Verdi too? 
Shall there not be, before the Season closes, usbeal 
higher and nobler than Verdi? 

Trovatore, 


Dinds us with looks golden, but it does not 
Not so with the masie of Handel, Beethoven. Hoydn, 
Or Mendelsohn. Dill it wt thear 
beauty, to realize the difference 

we stedy the more do we wonder, 

around us *‘ knows no seems," it is gold, gotd 


Haydn the stage 
snd is the comrert-room, la, that many of * artioge ' who 
give ue our music are not artivte at all, but 

“Such mastic “is too wonderful for them.” 


fidelity, 
" Be. 4 nausea. 
fal notions bat reemens- 

the se Face him a 
Another freason is, that such opernsden't pay. That's 
fiult of a public calling iteelf musical, bat not really mesic 
loving. Beth the ‘ © and the pablic should reform.— 
Cincranati Gazette, August 2. 


Hine Arts. 
Athensum Exhibition, 

The second Exhibition of the Athenwum Gallery 
has now been open for some time, attracting many 
visitors. It is unusually interesting from the larre 
namber of new pictures and, from the sort of pic- 
tures, it is especially pleasing to the promiscuous 
crowd of strangers, who, at this season, form the 
great balk of the visitors, and who go, not so much 
ws critics of Art, as to pass a pleasant hour, and see 
one of our city lions. So, on no higher grounds than 
the claims presented by «a most pleasing collection of 
pictures, of popular subjects, we would earnestly ree- 
ommend the stranger guests of onr city at this season, 
not to neglect the attractoons offered them at the Ath- 
enwum Gallery. 

Among others, that most attract attention, is the 
large pictare of ‘Hamict and Ophelia,” by C. 
Scuvessie ; also “ The Kentucky Homo,” a most 
characteristic picture of the domestic life of the Ken- 
tucky plantation, which delights all, not only by the 
life amd various character shown in all the multitude 
of figures introduced, but also by the minute and 
careful finish of the details and accessories of the 
scene. An excellent photograph from this picture is 
for sale at the door, which has doubtless slready be- 
come familiar to many of our readers in the windows 
of the print shops. 

Several pictures by W. J. Srinuman deservedly 
attract mach notice, particularly one which attempts 
to give that finest of all the distant views of Boston, 
from Wellington Hill. Others show the resalt of his 
studies in the picturesque region of the Adirondac, 
and the Saranac Lakes. 
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Others of our artists show us the frait of their 
summer studies in the moantains of New Hampshire 
and along our Massachusetts sten-coast. CHAMPNEY, 
Genar, Gar, Wittrams, and others, offer many 
beantifal sketches and more elaborately finished pic- 
tares drawn from these soarces of inspiration. 

The readers of Carlyle's Frederic will gindiy look 
upon the admirable picture by Lxctzn, which intro- 
dacea all the personages of the Prassian Court, in a 
brilliantly lighted gallery, at the moment when the 
young prince, ufterwards tho great Fredezic, on his 
retarn from imprisonment, throws himself at the feet 
ot his Royal Mother. ‘This picture attracts and well 
repays the attention of all, and is one of the most 
naticesble of the whole collection, from ite size, from 
the namber of figures embraced in it, and from the 
elaborate perfection of ita execution. 

There are many exquisite landscapes by W. 8, 
Hase.tise, of German and Italian scenery showing 
the culture of the Diksseldorf school; while Wixp, 
of a different school, gives glowing pictures of Vene- 
tian life not leas attractive or excellent. 

Kexsetr contribates some fine laniscapes, of 
which we would especially notice No, 257, The 
Wadsworth Oak," which the Autocrat of the Break- 
fast Table ought to own. 

W. P. W. Dana has many landscapes of French 
scenery, ani a charming picture “ No, 310, Violets, 
two sous a baneh,” 

Crameser's picture of old “ Chocorna,” the most 
pleturosque and bold of all our New Ragland moun- 
tains ia worthy of its sutject,- and nomerous land. 
scapes by Binnaravr are worthy of study and atten- 
tion. 

The portraits are of unusgal excellence. Wrant 
has several fine pictures beside the portrait of the 
Hos. Charles Sumner; Wautxe Bracxettr con- 
tribates several of mach merit; Onpwar has seve- 
ral; and one, of the children of Longfellow, i# such 
a picture of youthful beauty as we should expect from 
the poct painter, T, Bucmanays Reap. Some beaa- 
tiful crayon heads by Coexer, Rowan, Jonxstrox, 
and others, together with spirited water color pic- 
tares hy M. G. Waerrock and FE. C, Canort, detain 
the visitor long in the first room of the Gallery. In- 
deed, a single visit shows ove but lithe of the varied 
beauties of the exhibition of this season, and all who 
truly wish to appreciate and stedy it should tke @ 
ticket for the whole season, which ends in December. 

The permanent pictures of the Atheneum are all 
there as usual, with many belonging to private citi- 
zens, many of which are of grenter intrinsic 
worth than those that we have mentioned, it having 
boon our parpose to name anch only as are new, aod 
of a popalar character, and likely to interest the mis- 
coilancous company that, at this time of the year, 
visite the gallery. 

In the room devoted to sculpture also, are many 
interesting works, nuracrous casts from the antique 
having been added within the past year to the collec- 
tion. 

Many admirable pictures are marked “ for eale,” 
and are well worthy the attention of those who wish 
to mlorn their mansion with the most beaatiful and 
lasting of hoasehold treasures. 

‘The namber of new pictures shows tho wisdom of 
placing the exhibition ander the superintendence of 
an artist, and the arrangements of the exhibition re- 
fect much credit on Mr. Atrnep Onpwar, who has 
been selected by the Trustees af the Athenwum to 
take charge of the Exhibition. 


Shakepeare’s Winter’s Talx ia to be prodaced at 
Weimar, uwler the title of Le Conte 0 Hiver, adapted 
by M. Dengrelstedt, the Intendant of the Court The- 
atre, and set to music by Frorow. Shiuks 
Martha-tized! . . . Manio has andertaken the diree- 
torship of the Theatre Royal in Mairid for the ap- 

roaching season, and has on; for singers: Mimos. 
risi, Sarolta, Tritelli and ron; Signers Oliva- 
Pavani, Ronconi, Batti, Rovere, and Bouchd. 
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Meme i ta2s Noweex, — Cantets; “ Marming,’ by Ries, 
Continued. 
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German Musical Periodicals, 

The following list, for which we are indebted 
to a friend travelling in Germany, includes all, or 
nearly all the papers in that country, which are 
devoted principally to information and discussion 
about Music. It will be seen that not one of them 
has acirculation at all comparable to that of either 
of the musical journals in this country. Most of 
them contain much less matter, by the superficial 
measure of pages, than our own or the New York 
journals; while on the other hand, being intended 
for and read by musivians and cultivated ama- 
tars more exclusively, some of them, at least, 
furnish far more matter for thought and for per- 
manent interest, as would be expected in a coun- 
try so much more profoundly musical. None of 
these papers (so far as we have seen) furnishes 
weekly pages of music; they are strictly con- 
fined to essays, news and criticism. : 

1. The most interesting and suggestive on the 
whole, although it sails under the flag of “ Music 
of the Futare,” not exclusively to be sure, is the 
4 Neue Zeitschrift fiir Musik" (New Journal for 
Music), published weekly, at Leipzig, originally 
established by Rosrat Scuumaxn and his 
friends, now edited by Franz Brenpet, author 
of a History of Music. Liszt writes often no- 
ble articles in it, and it is indeed the organ of 
many of the most thinking, independent and 
original musical minds in Germany. Its circula- 
tion is set down at only 500, 

2. The “ Neue Berliner Musikalische Zeitung” 
(New Musical Journal of Berlin), takes the place, 
we suppose, of the old Allgemeine Afusil-Zeitung, 
whose fifty volumes represent so well the musical 
history of just the first half of this century. It is 
a sheet of eight pages, published weekly. Cireu- 
lation 700. 

3, 4 Niederrheinische Musik Zeitung” (Music 
Journal of the Lower Rhine), published in Co- 
logne; 8 pages, large quarto, Circulation 750, 

4. " Signale far die Musikalische Welt" (Signal 
for the Musical World). Leipzig. Small octavo, 
Cirenlation 1,000. A very industrious gatherer 
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11. * Newe Wiener Musik Zeitung.” (New 
Music Journal of Vienna). Quarto, Circula- 
tion 600, 

12. “Organ fiir Kirehliche Tonkunat." (Or- 
gan for Church Music). Eight numbers in a 
year. Quarto. Leipzig. 

13. * Urania: Das unenthehrliche Buck der 
Orgel, &" (Urania: The indispensable book of 
the Organ, &e.) Octave. Erfurt. Circulation 
700. (Possibly these two last contain music pages; 
we have never seen a copy of either of them ). 

14, * Zeitung fiir Gesangeercine und Lieder- 
tafein.” (Journal for Part-Song Socicties, Macn- 
ner-Chire, &e.) Quarto. Hamburg. 

A 5urern Oscax. — Measrs. Simmons and 
Willcox have just completed, and have now 
standing in their Manufactory in Charles Street, 
the great Organ which they have been for a long 
time engaged in buihling for St, Joseph's (Roman 
Catholic) Cathedral in Albany, N. Y. Measured 
by cubic contents of pipes, it is the largest Organ 
yet built in this country; and it needs the ample 
space of the Cathedral for the fair appreciation of 
the magnificent power and volume of the full in- 
strument. It has some filly speaking stops, all of 
full range; the great pyramid of sounds being 
built op upon a sub-bass (of a chromatic octave, or 
more) of thirty-two feet pipes, which yield most 
palpable thunder at the pressure of the pedals 
The diapasons are remarkably rich and round in 
quality, and the full organ, with the reeds and 
trumpets out, peals forth with startling and in- 
spiring grandeur. Very beautiful clarinets, flates, 
gambas, vicloncellos, &c., enrich its three compart- 
ments of Grand, Choir, Swell, and Pedal Organ. 
The great 16-feet lead pipes are displayed in 
front, and their proper wind-chests placed imme- 
diately beneath them to ensure prompt utterance, 
The system of pneumatic pressure transfers physi- 
cal labor from the organist to the bellows blow- 
era The internal packing of the contents is 
beautifully simple and effective: In front, in 
many serried ranks, the pipes of the Great Organ ; 
behind these, separated by a passage way, those 
of the choir; behind these the Swell, a sliding 
box of vast dimensions; and in the rear of all 
(back in the tower of the church) a lange portion 
of the more vociferous Pedal registers, while the 
thirty-two-footers (reminding one of old Friedrich 
Wilhelm’s regiment of giants) are drawn up in 
line on one side from the front. The organist’s 


of all tho little items of musical news ;— full of | desk fronts outward from the Organ. 


“ mere mentions,” as the Home Journal has it — 


a line or two about everything and everybody ; | 


and for that reason exceedingly valuable to those 
who wish to know what all the ewhjects are, and 
who and what is telegraphed ; one can look them 
up more fully if ho sees fit. 

5. Blatter flr Musik, Theater und Kunst” 
(Leaves for Music, Theatre and Art). Twice a 
week, Folio, Vienna. 

6. “ Echo.” Weekly. 
Circulation 750 copies. 

7. * Euterpe.” Monthly. Octavo. Leipzig. 

8.“ Musikaliache literarische Monatesehrifi" 
(Musical literary Monthly). Vienna. 

9, § Monatschrift fiir Theater and Musik” 
(Monthly Transcript of Theatres and Music). 
Vienna. 

10, “ Sud-Dewscke Afusik Zeitung,” (Music 
Journal of Southern Germany). Four pages 
folio, Mayence. Circulation 500. 


Small quarto, Berlin, 


Musical Chit-Chat, 

The Mexpesssoun Quinrette Ciro re- 
turned last Monday from their musical tour of the 
White Mountains, having made the beantiful, and 
now indeed almost “classical” town of North 
Conway their head quarters for four weeks. 
During that time they have given concerts at the 
Alpine House, in Gorham; at the Glen House, 
at the very foot of Mt. Washington and Mt Ad- 
ams; and five concerts in North Conway, four of 
which were composed principally of classical 
music, These artistic entertainments found en- 
thusiastic welcome among the hosts of summer 
visitors to our New England Switzerland, and 
wero really successful in a pecuniary view; 90 
much so that the Club will undoubtedly repeat the 
visit next year, and such music will be benceforth 
an expected feature in the summer programme 
of the Mountains. The Francoria and the Craw- 
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ford Notehes, toa, will claim their share of it. In 
the alsence of Mr. Scuwurze, who was pre-en- 
gaged at Newport with several of his brother ex- 
Germanians, the leading violin part was accepta- 
bly supplied, we understand, by Mr. Cozvex, 
who made his Boston debut as a solo-player in 
Mr. Zerrabn’s Concerts last winter. 


The short preliminary season of Italian Opera, 
under the joint managership of Utiman and 
Strakoses, and with Marerzex for leader, 
opens at the New York Academy on the 7th inst. 
Mmes. Contest and Gassten will be the first la- 
dies, and Buirenxous, Aono, Gassier and Jux- 
cA, the first gentlemen offthe troupe. By their New 
York advertisement it appears that the same par- 
ties will play at the Boston Theatre (or Academy) 
on the 19th. Cortesi and the Gassiers will be 
new to us; and of the pieces promised, two, Sap- 
pko and Poliute (The Martyrs) will be as good 
asnew. Our New York correspondent tells us 
of another Italian Opera enterprise which threat- 
ens formidable rivalry to the Ullman-Strakosch 
league. Meanwhile the New Orleans Picayune 
commiscrates us all here in the East on our bard 
lot of dependence on the chance speculations, 
combinations and humors of uncertain managers, 
while there (in New Orleans) they bave two 
well-appointed Opera establishments en perma- 


nence, 





The “ Encore Swindle” came to a trial of strength 
with common sense and reason, represented in the 
person of a resisting artist, recently in London; with 
what result, let the following, from a London paper, 
show. “A concert given at the Surrey Gardon, in 
London, in aid of the Choral Society, was rendered 
noticeable hy an uproar which is seldom the conse- 
quence of a singer making an audience too much 
pleasod with his exertions. Among the vorniists 
were Madame Anna Bishop, Mics Dolby, Mr. Man- 
tem Smith, Me, Thomas and Mr. Sims Reeves, and 
some eight thousand persons hail assembled to enjoy 
the privilege of hearing such artistes in the Music 
Hall for the moderate sum of one shilling. The great 
effect giron by Mr. Sims Reoves to the “ Fra Poco,” 
from Lucia di Lammermoor, which was the first piece 
set down for him on the programme, elicited a burst 
of vehement applaase, afterwards prolonged into a 
ferioas demand for an encore, which at last became 
mart noisy than complimentary. In vain did the 
conductor, Mr. H. Schallehn, try to allay the storm 
by proceeding with some equally captivuting air; in 
vain did another gentleman come forward and explain 
that Mr. Sima Reeves having two pieces more to sing, 
he could not do justice to himself or them by repent 
ing an air requiring such a strain upon his vocal pow- 
ers. Nothing bat a repetition would satisfy the mal: 
contests, and for half an hour they persevered in this 
disgracefnl attetapt to extort an extra song from the 
favorite tenor, antil in the coarse of the second part, 
Mr. Sims Reeves again made his appearance before 
them. The tamult now grew faster and more furious 
thas ever, and the hall was split ap into two oppos- 
ing factions, the sensible, who were content to let Mr. 
Sims Reeves sing the songs which they kad paid to 
hear, and the stupid, who deprived themselves and 
those aroand them of that very gratification which 
thee sought, Cat-calls, yells, and insolent and deri- 
dive remarks followed anceasingly, until Mr, Sims 
Reeves cooly took a chair, finding it impossible to 
o'-tain silence for his song, and calmly confronted the 
more noisy of the offenders. This prodeced the de- 
sired effect, and the most conspicuous of the novwrs 
having been expelled, the pryramme proceeded 
without farther interraption, Mr. Sima Reeves mak- 
img a noble ase of his victory by generously treating 
hit enthusiastic admirers to a voluntary repetition, 
and throwing ‘My Preety Jane’ as o bargain into the 
* Bay of Biscay." ” 

The London Musical World copies from our col- 
ames the entire Acoua) Report of the Boston “Ilan- 
del and Hayda Society,” together with our remarks 
apon “Orr Concert Societies.” This ix all well, and 
we are glad to seo masical efforts on this side of the 
water, hamble as they may be in comparison with 
Birmingham and Sydenham Festivals, attracting 10 
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tice in the mother country. Bat why does the World 
call it the report of the “New York Handel and 
Haydn Socicty,”” when everything in it, and in the 
editorial comments that follow it, hae distinct refer- 
enoe to Boston * 


The following paragraph has been golng the round 
of the English press : 

“Mr. Orro Geapecummt, the hustand of Jerst Lown, hes 
volunteered to conduse$ the musical services and preside at the 
ompan of the cewly.cousecrated church of 88. John, Putney, 
for owe yoar, in order that the funds of the church shail not 
be diminished by the aalary of an orgentet.' 

The Musical World cannot share the exultation 
with which this act of liberality is hailed, and sug. 
geets that, “the laborer being worthy of his hire, the 
organist should be rewarded, if less magnificently, 
with just the same panctilio as the parson ;" that 
“gratuitous labor has invariably a demoraliaing ef- 
fect;” and that such liberality is at the best short- 
sighted, since ‘ what Horr Ouo Goldschmidt declines 
to receive might be the meana of providing bread and 
cheese for some very worthy individual who depends 
for hia livelibood om some occupation of the kind.” 
And: “How much more guncrous would it be to 
contribute a sam of money, out ef the ansianl interest 
of which the services of an organist might be remun- 
erated! In this instance the distinguished foreigner 
would bo entitled at once to the consideration of the 
eburch and the gratitude of needy organist. It 
would be pay without play, instend of play without 
pay; that is all.” . .. Is bs stated that Madame 
Gotpscumint is about to make a concert tour in 
Treland, with Joacnis, in aid of certain ben ovolen 
objects. 

Pike's Opera House in Cincinnati was opened, and 
gratuitously, last week, for the “encouragement of 
native talent," namely for the concert of Mra. James 
which was attended by 800 of 900 persons, the most 
appreciative and critical in the place, and appears to 
have been a decided success, The (saztte character- 
izes her voire as possessing unusual richness and 
power, and adds that * her execution is also foe ; that 
the quality of her voice is sympathetic and warm- 
and that she shows the cultivated artist in every note, 
You hare no fear for her. bat feel that whatever she 
unitertakes she will accomplish, And to her execu- 
tion and the other elements of sucerss aa a vocalist, 
sho adds expression. She sings with feeling, and ev, 
ident study and appreciation of the sentiment which 
the music conveys. There was some hesitation and 
tremolousness in ber first pieces. It was nataral chat 
there should be on this her first appearance before 
friends, who boped so much from her, Dut ehe 
grew assured, and sang better and better aa the Coa- 
cert progressed, till in the last selection (from Travi- 
ata}, she surpassed her previous efforts,” 

At Wood's Theatre, in the same city, Mme. Pa- 
noni, with Signors Snmiot1a and Grows, had been 
performing Larerezia Borgia; ta be followed, the next 
night, by 7irveafore, with Anarwo for the Azacena. 


Ponrona, the father of vocal art, and Haydn's 
master, has heen represented aa a man of wit and 
repartee. Passing one day through an abbey in Ger- 
many, the monks requested him to assist at the office 
in order to hear their organist, whose talenta they 
greatly extolled. The office finished, “ Well, what 
think you of our organist?” said the prior. “Why,” 
replied Porpora, “ho is a clever man.” “And like- 
wise,” interrapted the prior, “a good and charitable 
man.” “ ©," as for his charity,” replied Porpora, 
“T perceive that; for his left hand knoweth not what 
his right hand doeth.” 


One of the greatest among female vocalists vas 
Gertrade Schmaling, afterwards Madame Mana, who 
attributed her wonderful skill to the almous incessant 
practice of the scale in long notes. On one occasion 
when an individual was being recommended to her 
on account of ber great power and agility, sho in- 











quired, trae to the lesson of bee experience, “ Can 
she aing six plain notes ? 

Strakosch, it is anid, bas failed to secure the Prece- 
Lomint, who is engaged for the coming winter for 
Russia, at a high figare. The plamp little prima 
donna has laid in a good stock of fuel wherewith to 
resist the cold. Strakosch, instead, will bring the 
tenor, Frascnati, and a new prima donna... . . 
Let not the curioas reader fnil to read the card of 
Professor Kerrier (not tho astronomer) in our ad. 
vortising columns (said to be the most interesting 
columns in al] newspapers}. 


The French Minister of State has jnst officially ap- 
pointed Tactiont tobe inspectress of all the dancing 
classes at the opera, und to perfect such pupils as she 
may consider likely to become first-rate performers. 

. The singers, Mme. Gueysanp and her hus- 
hand, have reéngagred at the Imperial Opera, in Paris, 
for the farther term of four years at 4 salary of about 
$90,000 for eleven months, + A pew tenor, 
who has been educated at the Paria Conservatory at 
the expense of Mad. Jewwr Lip, i¢ suid to possess 
a million in his throat, The name of the fortunate 
man is ScHONGAARD, 


In Paria, a now operetta by Orrennacn, “ The 
Husband at the Door,” las been found charming. . 
. » Capelmnister Tecutnce is engaged on a new 
opera-—entitied “ Master Martin and his Associates.” 
os The Tyrolese composer NaGittem has 
delivered a new cpern to the Theatre Royal at Mun- 
ich, The performance is looked for. 

* 
Music Abroad. 
Paris. 

A French composer of the second order, five years 
older than the century—M, Pansoron—has died with- 
in the last fow days, He had heen carefully “ground- 
ed” in his art; but che taste and humor and fancy 
given him by Nature did not get beyond the boands 
of the Homaace and the Noefurne, that graceful but 
limited domain of Wotleawtmusic, which ix a distinct 
and specific province of France. His operas did not 
come to a brilliant end ; but his minor vocal compo- 
sitions should prevent his name from heing forgotten, 
Perhaps that best known in England ie “ Le Songs 
de Tartini,” that romance founded on the legend of 
the “ Devil's Sonata,” for violin and voice, with which 
Malibran ond M. de Heriot axed to work wonders 
many years ago, M-. Vanseron, too, was esteemed 
ee a professor of roeal science; and was the author 
of some uscfal works on the subject, There are no 
new romance-writers now in France, save, perhaps, 
M. Membreo, 

The Italian journals have, even pow, time to men- 
tion a new lady, a Signora Virginia Conti, who, they 
say, 4 to bea great singer. Madame Pasta is, soc. 
oudiy, said to take a peculiar interest in her trainin: 
thirdly, love of Art (in opposition to the wishes of a 
nohbe sails not lore of money, is deseribed ox the 

rimum movie of her entering operaland. But sinee 
fadame Pasta anit “love of Art” have more than 
once been broaght in to serve the purpose of indies 
anxious to propitiate the public, without either teal 
love of art or nobility, it may be wise to wait, ero 
hope becomes too eager in the case of Signora Conti. 

Foreign joornala now state that the production of 
Here Wagner's new opera, “* Tristan and Ysolde,” 
which was to have a at Carlerubo very soon, 
may possitly be deferred, owing to Continental dis- 
comforts. 

The theatre at Cologne haa gone the way of most 
theatres ; and was barnt to its walls the other oven- 
ine; having, it is surmised, been struck with fire by 
lightning. The wifo of the manager was burnt to 
death. —Athencrwm, 











London. 

Rorat Trartax Orana.— Wo have already given 
one report of the first performance in England of 
Mererbeer’s new opera, Le Pardon de Plotvime. Here 
is a part of what the Athenewm anys of it ; 

This opera was executed in the highest Covent 
Garden style, The extremely long and difficult 
overture (the opening of which ia partivelarly to oar 
taste from its quaint originality) went so well, and so 
picturesque was found the effect of the unseen chant 
of Pilgrimage behiod the cartain, that it must needs 
he repeated. Nothing better could be desired than 
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the heroine of the evening. That Madame Miolan- 
Carvalho is one of the most remarkable artists before 
the public our readers have not to learn, With the 
exception of Madame Persiani, we have never heard 
so brilliant a singer so alive to the ive mice. 
ties of accent. has that charm fooling, too, 
which study can work out, bat which Nature gives, 
These it was which made us look out and listen for 
her, from the moment when a few bars sang in ' Le 
Pré aux Clercs’ characterized her as distinctly as 
the d feather which says, ‘I belonged to a 
bird.” such things first aod last impressions 
are one. There is no mistaking real intelligence ; 
none, true expression. With a voice of very small 
body,—one which, like all neute soprani voices, has a 
to rise in pitch,—it is excellent to hear how 
this admirable singer contrives to penctrate, to satis- 
fy,—to interpret every bar she undertakes ; still giv- 
ing, a8 overy singer {not slave) should do, some 
color of her own to what she sings. The size of the 
stage, tho strangences of the language, the responsi- 
bility of a now pert, were all net Madame Miolan- 
Carvalho on Taosday,—and with them the well- 
known pi ity of certain Italian operaqoers to 
muke light of French singing as “clever” (one of 
the most damaging epithets of faint praise). Fora 
moment or two the new comer was nervous, bat the 
nervousness passed,—and in « few moments more the 
aw boy got her andience fast by her brillianey or 
, the charm of skill and of heart making want 
of volume of voice forgotten ; and herself improving 
in composure and success till the Jase bar of hor ar- 
duous task, Madame Miolan-Carvatho’s powers as 
an actress prove greater than we had expected. 
Every one ws the old receipts by which lore- 
erated heroines on the stage recover their senses, 
when the proper moment for felicity sects in. ‘There 
ia novelty in the intensity and trath of Maiame Mio- 
lan's treatment of emotions so difficult, bocamse so 
hackneyed —impressireness without grimace, impul. 
siveness without rant. She must watch ber voire,— 
she must avoid, like the temptations of the Evil Ono, 
all excitements to attempt passions beyond her phyei- 
eal strength ; bat euch watching and seloction gran- 
ted, she has a place in the opera-honses of Europe 
among the first rank of first-class singers, with which 
no light soprano, even let her moant ap to the alei- 
tudes of Ja Hastardelia, can interfere. In short, as 
another great artist in these scanty days of oura, no 
welcome can be too warm for her, Hor success was 
complete. 


Every good word, and good thought too, are due 
to Signor Gardoni—whose “itino, the cowanlly 
piper, written to be sung by M. Saint-Foy, who has 
not a note to sing with, we may frankly say, sur- 
prised us. It was lively, casy, perfectly self-forget- 
ting—perfectly on the stage, that is—and thia ander 
circumstances through which “ the lover,” or “ the 
walking genticman”’ (as tho stage goes), would, in 
nine cases out of ton, salk or walk stupidly. The 
man or woman who can lay by grace, or good looks, 
or dignity, to personate a character demanding none 
of the three,—and will not “ stand by his order,”” or 
talk of “hia liwe,” is the artist. Sach a man was 
Latiache, Tho others are merely good particular 
notes, or shapely lore, or attractive protien, as may 
be, Tried by this striet standard, Signor Gardoni 
has risen by his excellent and self-respectfal appear 
ance In M. Meyerbeer’s newest operu. 


Not so Signor Graziani, who sang oe like 
a diegai Prince,—and who behaved like an ‘ // 
balen’ that could not come to the foot-lights and set 
forth its lovely y, So tar as Hoel in ‘Le Pardon’ ie 
concerned, the Italian manager of the opera has still 
to seck him. To be just, Signor Graziani has learnt 
his notes, bat—she rowance in the third act excepted— 
resigned himself to his part with that sort of solemn 
dolefulnces which was so curiously cridenced in the 
Italian presentment of M. Meyerbeer’s ‘ L’ Etoile’ by 
the civundiéves, who drummed like eclipsed sultanaa, 
No one will ever again have the mshness of wishing 
to see Signor Graziani in a new French oF how- 
ever glad they may be to hear ‘J! balen’ sung hy 
him. In the secondary parts, Mdlle. Maral was 
careful and andible,—Madame Nanticr-Diliée (as 
ever) within limits effective. The men of the secon- 
dary quartet, Signor Neri-Inraldi and M, Taglintico, 
must not be pased over. Of chorns and orchestra, 
and conductor (what would be the first two without 
the third to organize and to animate them 1)’ eve 
good thing is to he said. Any one so anxious as M. 
Mevyerbeer is known to he to neglect po chance of a 
pootees representation of any creation of his, must 

ve felt glatdened and gratified—not alone by the 
ovations which honestly fell to his share on the ocea- 
sion, but by the good will and good labor exhibited 
by all occupied in bringing forward hie newest pro- 
duction. rmuance (as a first performance) 
must be as a remarkable one. 





Musical Correspondence. 


New Yorx, Avo. 29.— Tho alr is rife with ope- 
ratic rumors, some of which can be traced to no real 
foundation, The Formes company is a very apo- 
eryphal affair, as the tenor Formes has, according 
to recent news, accepted a situation at Vicuna, It is 
now said that Formes will return here as an artist 
simply and notasa manager, Yethe hasengaged ns 
agent Mr. Thies, a well known man in the masico- 
financial profession. 

Signor Seccur pr Casart, editorof ZL’ Ecod" Italia, 
the Italian paper published in this city, proposes with 
a few artists to get up an opposition opera company, 
His list includes Gazzantaa, Miss Scowcta, At- 
prst, Steraxt, Snaicria, Momeect and Assont, 
The firet lady haa had a squabble with Ullman, 
and does not want to enrol under his banner again, 
while sho is equally at swords’ pointe with Contest, 
a singer in the same line of businesa—to speak 
theatrically—as herself. Signor Casali may get his 
opera troupe in working order this fall, or it may not 
be till next year, Muzto is to be conductor, and 
the effort will be made to release Italian opera sing- 
ers from the monopoly that the Strakosch, Ullman, 
Maretzek combination, seems to threaten to gain in 
Operatic matters. There is a spice of nationplity 
about this purely Italian effort, that is pleasing to the 
singers, hat whether anything will ever come out of 
it, in diffeult to say. 

In the meantime, Mannrzrek announces a two 
weck season at the Academy of Music, commencing 
Sept. 7th, with Cortesr, who will sing in Norae, 
Poliuto and Saffo; and Madame Gassien, who will 
sing in Ernam, Rigoletto and other operas, Dric- 
wont will be the tenor, The regular fall season of 
two months will open in October, Madame Consox, 
who is but_ moderately popalar here, will sing in the 


“ Bicilinn Vespers’ of Verdi and La Juive of Hale 
vy. Litth Aneta Parti will make her debut 





most probably in the Sonmamiwla. So in a few 
woke shall Sone some material for the future letters 
of Trovator. 





Acsayy, N. Y., Avo. 30,— Thinking you might 
not object to a few “notes by the way” from this 
most ancient of our cities, T have taken pen in hand to 
inform you of our “ Atnaxy Sacnen Mvasic So. 
cretr,” consisting of an effective chorus with solo- 
ists, under the direction of F, F, Mvecrer, formerly 
of your city, and of which Jawes A. Guar, of the 
firm of Boardman, Gray & Co., plano-forte manufac- 
turers, is President. The society gare a perform- 
ance of the “Creation” in March Inst, and have 
now in rebearsal * The Messiah,” to be given during 
the coming season, and followed by “ David,” a repe 
tion of “The Creation” and perhaps “ Elijah.” 

The “Uston Mestcat Assoctation,” namber. 
ing some 150, under the direction of T. 8, Liorp, 
gave last spring a performance of Mozart's Twelfth 
Mass. They have been rehearsing Mendelssohn's 
“ bela ae Night,""— but for some reason not 
given it bas, I believe, been withdrawn from rehear 
sal. Our Music Hall—for which we are indebted 
is row o sent, aol oar, us exponsd, be 

ing finely, will, it is ex, es 
under cover by Ontzher. Of this more anon. "We 
have nothing in the way of concerts or public per- 
formances, Since the concerts referred to, all trar- 
elling artists seem to be a awaiting the com- 
ion of our Music Hall; but I shoald except 
rom this rather —s assertion the public rehear- 
sols given the first Tuesday in every month by the 
choir of the Second Presbyterian Charch, ander the 
direetion of Mr. Miiller, ist of the charch. 

Among the geme of the rehearsal may be enn- 
meratel: the Jnflawmefus from Rossinis’ Suebat 
Moter; Luther's Prayer ; the Prayer from “ Moses 
in EF >" Prayer from “ Zampa * —* Contempla- 
tion,” arranged aa S Solo, “ Flee as a Bird to 
your Mountain,” (alto) “ Swell the Anthem,” mn- 
sie arranged from Handel, as also instrumental pieces 
on the onan: ‘Serennde’ from ‘Jon Pasquale,’ 
minor improvisations on ‘ God save the King,’ selec- 
tions from Stabet Mater, L'Eelaire, &e.,, &. 

Haxprt. 


Special Notices. 


DESCRIPTIVE LIST OF THE 
LATEST MUSIC. 
Published by Oliver Diteon & Ce. 


Mes ot Matt.—Quantities of Muste are now sent by mall, 
the expense oaly about cae cent apiece, while the 
and rgufty of are reenerkable. Those af « 
great will Bnd the mode of 


pplhes to any distance under 
miles; beyond that, double the above rates. 


Vocal, with Piano Accompaniment. 


Gentle Nelly Gray. Song and Chorus. 
M. W. Balfe. 25 

A minstrel song, md and touching as only minstrel 
songs can be, written for Christy's Minstrels, (now 
performing in London} by M. W. Balfo, the composer 
of the “Bohemian Giri,” “‘ Rese of Castille,” ete. 
These facts alone will be deemed high recommendation. 
For a song of thie chase it bs of superior beauty. 


Say farewell and go. Bailad. Geo. Linley. 
Words by the suthoress of ‘John Ealifax, gentle- 
man."’ A strain, ead and Jow, which will touch many 
& gentle heart. 
What might have been. Song. F. Wallerstein, 
A parlor song, whose chief crsament ls the melody, 
which is a happy inspiration. 


Instrumental Music. 


Lilly Dale. (Air by Thompson.) Rimbault's. 15 
Expresa Galop. (D’ Albert's.) bad 15 
Fairy Bells. {Air by Glover.) - 15 


Little miniature arrangements for the musical eur- 
sery, which will delight the child, who has just made 
her Gret steys towards the art of plano playing. 


U Balen. (Trovatore.) For Flute and Piano. 
R. Pratten. 25 
La mia letizia, (Lombardi.) = ‘ 2 
La donna ¢ mobile. (Rigoletto.) “ “ 95 
Ernani involami. (Ernani.) had « 635 
Recreations f¢ amateurs, which will make drwary 
evenings pass by quick as lightaing- 


Weber's Invitation & la Valse ; arranged for two 
pianos and four performers, by Otto Dresel. 1,50 


At « concert given at the Hosten Masie Hall, last 
winter, for the benefit of Mr, Trenkle, four of our 
best resident pianists played this piece twice (and 
might a well have played it twice again, such was the 
delight of the hearers}. Everybody wasastecished at 
such a complete imitation of orehestral e@ects, at the 
ingenulty with whieh the various themes were dtistrib- 
ted among the four palr of hands, Soathern semi- 
naries, who peed a gost deal of music, arraaged in 
just this way, should keep thir piece in snied, for the 
time hee their exhibitions are about to be thought 
of. 


Books. 


Sauxpens’ Sevr-Ixsracctixe Scuoot ror 
tue Viotix. On an entirely different Method 
from any work of the kind heretofore offered to 
the pablie in this country; intended for Begin- 
ners, Amateurs, Business Players, and Teach- 
ers. In Three Parts, complete in one volume. 


By George Saunders, 


This work coutaine a lange amount of valuable in- 
struction for all grades of violinists, and, whille it fur- 
Rishes the rudiments of a thorough knowledge of vio- 
lin playing to those just commencing thelr stadies in 
this branch of music, i aleo imparts pumerous hints 
and facts of great practical importance to advanced 
players. The musio comprines pearly two bandred 
popalar tunes, thirteen sets of Cotitions, sad a good 
variety of Contra, Spanish, and Faaey Dances, with 
proper Sgures appended. 
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BOSTON, 





J. Cc. D. PARKER, 


8 HAYWARD PLAOR. 
R. ZERDAHBLYI, THR PIANIST, comtinue to 
give Instroction in Maske, Address at Messra. CHICK- 
ERING & SONS, or OLIVER DITSON & COB. wo 
8B BICHBERG —Instraction on the Violin; 
Cultivation of the Veles; Composition, and Musical Az 





Tangement. 
Address at 21 Rast Canton Street, or at the Music Stores. 


Penns nin ae ae nce SRS Se 
GEORGE WILLIAM WAEBREN, 
ORGANIST OF ST. PAUL'S CHURCH, 


ALBANY, WN. ¥. 


Residence, - 235 Tremont Street. 
50. i 


ZEACHER OF THE Sere roaTe 
6. 5. BROWN, 
TKACHEER OF FiAs9 & oneax, 
Address, 277 of Washington Street. 


eaae Residence No. 14 Hudson Street. 











EDWIN BRUCE, 
a of the Pinno-Ferte and Singing. 
ROOM, HOWDOLN #TREET CHIUBCEL, 


©. GO. CLAPP & CO. 
DEALER IN 
SHEET MUSIC, MUSIO BOOKS, 


Musical Instruments & Merchandiee, 
69 Court Street, corner of of Cornhill, . . Boston. 








Vashington treet, 
ROSTON, MASS, 


J. ¥ SCHUBERTH & CO. Publishers and Ivalers 
in Poreign and American Music, 8 Nicho- 
las Hotel ailing, 8 Spring Street, near the corner of 
Rreadway, New You. as7 
HENRY SIBGLING, 
Succ R&R TO JOHN SIRGLING. 
Pleacvons. and Music Warehouse, 


1.) 
Kove Sraser, Caaasestos, 8. C. 


H. H. HAWLEY, 
DRALER tw 
Masic, Piano- Melodeons, &s. 
» IOWA, 
BY 


. AA. ADBEY, 
Music and Musical Instruments, 
= SPRINGFIELD, MASS. 
G. ANDRE & co. 
IMPORTERS OF FOREIGN MUSIC, 


{Agents of J. Amdré, 
1104 CHESTNUT STREET. PRTLADELPHTA. 


MUSIO PUBLISHER, 


nil Whotesale and 
Pianos, Minkont ad Masoal 7 Tostremexte, 
9 Broadway, Altany, N. Y. 
PIANO STOOLS. 

ELEGANTLY FINIFHED, MANUPACTURED AND SOLD BY 

WILLIAM WILLING, ERIE, PA. 
ANSING'S FIRST PREMIUM PATENT MELODEONS. 
William N. Manning, Bana hestore eat a Paleaten, Wa 


Encex 3 Salem, Maes. For mle by BE. ar 
treet, Raston. 


RICHARDSON’S NEW METHOD 
FOR THE PIANO—JUST ISSUED. 
Being superior in ita plan of Study, exceed- 
ingly sttractive in ite Lessons and Exercises, 
and unequalled in ita adaptation to the wante of 
all classes, is meeting with a most extensive sale, 
and rapidly becoming the most popular system 
of Piano Instruction in this country. Price, $2. 
Published by Oliver Ditson & Co., Boston. 


De restve TUNER’'S GUIDE. Containing « Bm ng 
eee eo eaet ween Dpactacationt cf Dehots and 

ee ee Price, #0 canta. 

Published by Oliver Ditson & Co., Boston. 











SATURDAY, 





SEPTEMBER 3, 1859. 





COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


€@ A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBILED. A new collection of Church Music, 
containing Hymn Tomes adapted to every variety of meter, 
and arranged #ith reference both to cholr and congregstion- 
al singing; Chants, Amtheess, and ret-pleces for every occa- 
sion ; 8 short mered Cantata; and a new arrangement of the 
Elements of Muade, interspersed with recular piers progree- 
tively arranged for clase practice. By William B. Bredbury, 
author of “ The Shawm," ete, Large music octavo. €1. 


THE JUBILEE; Anthem Edition, Same a the 
above, bat with additional Anthems im the place of the 
Cantata of ‘ Rather, of the Beautiful Queen." $1. 


THE SABBATH-BELL. A collection of Musle for 
Choire, Masical Associations, Singing Schools, and the Home 
Circle, arranged In three divisions, namely: Part 1. THE 
BINGING-SCHOOL. Part 2. CHURCH MUSIC, Part 3. 
OCCASIONAL AND CONCERT MUSIC. By Geo. F. Root. 
334 pages, large music cetavo. $1. 


THE HALLELUJAH, A Book for the Service of Song 
in the House of the Lord, containing Tae, Chants, and 
Antheens, both for the Chole and Congregation; to which f+ 
prefixed the “ Singing-Bchool,”' » manimal for classes in voral 
music, with exercises, roands, and parteonge, for choir 
prectice; also, “Musical Notation In a Nut-Bhell,” « brief 
course for siaging-schools, Imtended for skillful teachers and 
apt pupils, By Dy, Lowell Masom. @1. 


THE SHAWM. A Ubrary of Charch Music, embracing 
shout a © thoumad pleees, consisting of palm aed hymn 
tunes, adapted to every moter in use; anthems, chants, and 


pot-ploces; to which f+ added an original Cavitate, entitled, 
“ Deubel, or the Captivity and Rewtorstion;" including also 
the “' Singing-Class,” an entirely new and practical arrange: 
ment of the elements of masic, Interspersed with social part 
toegs for practice, Ry Wm. B. Bradbury and Geo, F. Root, 
asslated by Thos. Hastings and T. B. Maron, $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr. Lowell Mason and George 
James Webb. $1. 


THE CARMINA SACRA; or, Boston Collec- 
tion of Church Musto. By Dr, Lowell Mason. 1, 


NEW CARMINA SACRA; or, Boston Collec. 
tion of Sacred Music, This book is » careful and 
thorough revision of the &ivorite work heretofore published 
umder the mime tithe. The object has been to retalm the meet 
valuable and eniversally pleasing part of the former work 
as the basis of the new, omitting such portions as experience 
had proved to be the least serricesble and popular, and aub- 
stituting cholee tunes and pleces selected from the whole 
range of the author's other works. $1. 


THE BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUSIC, By Dr. Lowell Mason. Pub- 
ee ee me ees Seeker 

1, 


THE PSALTERY. A pew collection of Church Music. 
By Dr. Lowell Mason and George J, Webb. 81. 


THE NATIONAL PSALMIST. Ry Dr. Lowell 
Mason and George J. Webb. @1. 


For sale by J. R. MILLER, 229 Washington Strect, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J. B, 
LIPPINCOTT & CO., and E. H. BUTLER & CO,, 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Erant Dot- 
LaRs per dogen; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &c. 


Albany, N. ¥.—8. RB. GRAY, 
“ J. H. HIDLEY. 
Buffalo, WN. ¥ THEODORE BUTLER. 
Binghamton, N. Y.-H. B. PRATT & BRO. 
Beloit, Wis_WRIGHT & NEWOOMB. 
Cincinnati, 0.-RICKEY, MALLORY & Co. 
“ APPLHUGATH & co. 

Chicago, IIL—8. 0. GRIGGS & CO. 

o “ ROOT & CADDY. 

“ « W.B. KEEN. 

“ “ HIGGINS BROTHERS, 

os « D. B, COOKE & CO. 
Cleveland, 0.8. BRAINARD & 00. 

“ J.B. COBB & CO. 

Columbus, O.-RANDALL & ASTON. 
Detroit, Mich.-FRANOIS RAYMOND. 

be “ M. ALLEN & BOW. 
Dubuque, Pa ——— & GILBERT. 
Janesville, Wis. —J, SUTHERLAND - co, 

MI 


Fort Wayne, Ind.—C. L. HILL, 
Indianapolis, Ind—STEWART & BOWEN. 

Towa City, Iowa —WM. LEE. 

Jacksonville, L—CATLIN & CO. 

Jackson, Mich—BROWWN & CARTER. 

Manafield, O.—D. STURGIS, 

Milwaukee, Wis—E. TERRY & Co. 


H. KLEBER & BROTHER, 
Quincy, .—GEORGE W. WINANS. 
Rochester, N. ¥—-WILLIAM ALLING. 

“ B. DARROW & BROTHER 
St. Louis, Mo.—KEITH & WOOD, 


Syresse, N. ¥.-WYNEOOP & BROTHER, 
‘“* PRHOK & RUDD. 

meted, 0.—D. ANDERSON & co. 

Troy, N. Y.-EDWARD HOPKINS. 

Watertown, N. ¥.—-HALL, ROGERS & CO. 








DWIGHT’S JOURNAL OF MUSIC. 





NEW BOOK FOR THE VIOLIN.| THR STANDARD METHOD 
oF 


THE 


OPRRATIC 
Violin Instruction Book! 


CONTAINING 


THOROUGH INSTRUCTIONS 
AND A LARGE VARIETY OF 


OPERATIO AND OTHER MUSIC, 
BY D. M. H. MAY. 


This work is intended for persons who wieh to obtain m muti 
fhetory degree of proficiency in the art of Violin Playing, bat 
cannot devote many hours to daily practice, and Is especialle 
Tecommended to sock ase system of Instruction that will lead 
om pol egg a care demmrereeascte las 

ort ime. 

Engraving, tlastrating the mechaniem of the Violin and 
the correct positions in playing from Spotir’s celebrated Method, 
accompany the work. The Music foe general practice and re- 


OPHRATIC MHLODIBS. 
Alt. ..2. cece besssecceces taseeenseenes Dame 





Eraant involami, 


B: 
Mentos Tipe 
Moorish Walta. 





Biue Bells of Scotland. New Vork Senttish Dance. 
Carnival of Venice. Beratega Potka. 
Cheleea Galop. Beailower Wales 
Dablia Waltz. Shamrock Walte. 
Elfin Walta. Bhell+ of Ovenn, 
Par from thee childheod’s home Waits, 
Pavorite Walta. Sounds from Home, Waltees. 
Galle Walte. Tyroleee Peasant’s Song. 
Heather Bell Polka. Verbena Walts. 
Hope Star Achottiveh. Venitian Galop. 
Last Row of Summer. When the @wallows Tomeward 
Long, long ago, ere Sehetilecd, 

tolng Golop. st S 
Mehiaieg NTRS WITH VARIATIONS. 


Abr, with Briilinat Veriations. 
On Vorder Rock Reclining. With Variations, 
Tyrolean Air. With Variations. 
PRICE ONE DOLLARE 
Oe receipt of which a copy will be ment by mall, poet-pald. 
Published by Oliver Ditson & Co. . . Boston. 


Favorite Songs with Choruses, 


RECENTLY PUBLISHED BY 
OLIVER DITSON & COMPANY. 


Bonnie Allene. T. B. Bishop. 25 
Gentle Millie Gay. ‘ ui 
dane O'Malley - L. V. H. Creeby. 25 
Luteannes, « w 
Jenny Bell, T. 1. Hows, 26 
Leonors . J. 1. McNaughton, % 
Doentle Halt! Bt. John, 26 
Marion Lee. TI. 8. Thompson. 3 
Annie Lide. + 2 
Kitty Lew. W, Williams. 25 
Come, lore, to me. Lan Morris. 35 
Kittie alone anit T. TL. 8. Theenpeon. 99 
Yeo winged winds. “ » 
Fly neny o'er the deep. s » 
My own Ketrine. M'Naughton, 
Mother Nailey. Carl Lorena. 3 
Alies Lee. HY, 8. Thompson. 35 
Liltte Dell. C. B. Hiteheoek. 3D 
Sliver Spring Pebbles, 0. Emersoe. 3 





CORGERGATIONAL HARP. A Collectia of 

Iiyaen Tunee, Sentences, and Chante, of both Ancient 
and Modera Composers, carefully selected from varios publi- 
cations, (by ob and dewlened for onal uses 
and aseecial a with a variety of 


gs; together 
Tunes for Sabbath Schools. By L. B. Barnes, 63 cts 
Published by Oliver Ditson & Co., Boston, 








INSTRUCTION IN VOCAL MUSIC. Most 


Bassini’s Art of Singing ! 


ANALYTICAL, PHYSIOLOGICAL AND 
PRACTICAL SYSTEM FOR THE 


CULTIVATION OF THE VOICE. 


BY CARLO BASSINI. 
EDITED BY K. sTORRS witais, 

‘This work is ome of the greatest excellence as a System of 
thorough and Scientific Instrection im the art of Vocalization. 
To my that as a book of this kind it has no superior, would 
award to it but partin! justice, since the best judges of the 
merits of puch works readily admit that it baa ne equal. No 
better testimony im support of this statement can be desired 
than the book itself but as these who hare not neoess tolt may 
with to kmow the riews of those who have examined it, the 
enbjoined, few of many, expreadons of opinions are submitted 
to thelr consideration, 






disn ppal pretation, 
comelse, it Lnmodiately wins attention. A pepll of Zingaret ii 
fit Creseentiol. he evs be bas applied himerl 
of Garcia, to whieh he adds several rears’ 
eras credeotials in attesopting a work wpon the rolee. The 
work murt commend fteelf to tenchers as a most efficient ald, 
and for thoes who have not the benefit of tnstraction, we be- 
Neve there Is no book as sultable; there can certalaly be none 
on Pattadioan. Woreester. = 

A thorough and elaborate treativn on a eubject by mo meant 
Merely, of eter tainly, of im nee to profiecional singers. 
Tf sack 4 mantel could be introdeced into our Theological 
Seminaries. and their purils could be pat throagh a th 
cour of room) training. evch as le contemplated here, t 
presching of the Gospel would forthwith assume s more natu- 
Tal, melodious and persunsive aspect. This work is constriacted 
on a rigidly selentifie basis, considering the seechaniees of the 
voosl organs, the different qualltles of wolee, the just methods 
of articulation, the true proce of eultue, Re, &e., witha 
conkectod series of exerclens advancing from the simplest meth- 
ode of aniting the chest and medium tere, te the most 
ficult i, &e. The sugpretions om eae mpewnnel the relen 
are t to clergymen ae well as singers. 

very importan " : : 


*,* Tho Special Attestion of Teachers and of all persons im- 
terested im Voeal Instruction, is respectfully solicited to this 


exceedingly faluable production. 
Prices of Bawini's Method. 
Complete, . . * . . 1.0 
Abridged, 2. . 0 


Toptes will be sent by mall, post-paid, = receipt of the price, 
Published by Oliver Ditaon & Co., Boston, 


GUIDE TO MUSICAL COMPOSITION. Fer 
thoxe who destre in « ehort time and without a teacher 
to acquire the Art of inventing Melodies and of providing 
them with suitable Arcompeniments. lly of Compa- 
sing the easier kinds of Musical Pisces, By Heinrich Wont. 
fahrt. ‘Translated hy J.8 Dwight. Price, 75 cts, 


Published by Oliver Ditson & Co,, Beaton, 


ZBUNER'S ORGAN VOLUNTARIBNS, Part 

I. 165 Interludes amd Short Preludes, introdwcing all the 
various Kere ured in modern Church Musée, $114. rt IT, 
Practical Volumtaries to be tsed before and after services in 
Chorches, $2. Complete, $8,00. 


Published by Oliver Ditson & Co., Boston. 


THE NATIONAL LYRB, A Collection of Sacred 

Mesic, consieting of Peal and [rma Tasers, with » 
choles selection of Sentences, Anthress aod Chante, By 8. P. 
Terkerman, & A. Daneroft, and H. K, Over. 67 ots, 


Published by Oliver Ditson & Co., Boston. 











» particulars. 





CHEAPEST, BEST 


——- ann 





Complete Edition 







—g a leh ero aaa t 
“Tis the last ree of summer, Left booming « ~ lone. 
vita 


Symphonies and Accompaniments. 
BY SIR JOHN STEVENSON, 


*,* This copy ts am exact eo-print of the original a publish- 
ed under the personal supervision of Tnomas Moone = Eiforts 
having been made to foree other copies into use, by under. 


rating the value of the Symphonies and Accompaniments of 
Stevenson, the following letter from Moore, in reference to the 
eminent success of that gentleman's efforts, a offered in proof 
that all imitations or attempted improvements are wnealled 
for. 
“To the Marchioness Dowager of Donegal. 

“Throagh many of Mr, Stevenson's compositions we 
trace a vein of Trich sentiment, which points him owt as pece- 
liarty netted to catch the aperit af Ais cowntry’s mutic. Tn those 
airs which he hes arranged for voices, his akill has particwlarly 
diogte melody oo coral AL ht ot be “ 

hatarally ex: ie 

and pasion, yet, aften when e fevorite rtrain ben been die 
miseod, a having Inst ite charm of novelty fer the ear, it 
returns in a harmonieed shape, with new claime on our interest 
and attention ; and to those who study the artifices 
of composition. the constraction of the Inorr parta of these 
pleces must afford. T think, considerable antisfartion. 
voire to itself, a flowing smeresion of notes, whie! 
teicht be heart with pleasure, independently of the rest. so 

the harsomist, (if I may so express it) gereiind 
the , distributing an equal portion of its sweetness to 

T. MOORE." 


EDITORIAL SUMMARY 


OF THE EXCELLENCIES OF THIS EDITION. 
Hamieomely got out, and afferted at & marvelbously ches) 
rate.—Boston Courter. 7 


Printed on the beet of paper. amd fn a beautiful trpe, hand- 
fomely and Griniy bound, embiematically embeswd wnt gilt 
edges, it forms a rare and attractive volume —Provid. Times, 


A Note aad for the and 
nee Gace elegant book parlor plano.— 


‘The best edition ever published, and certainly the cheapest. 
Journal of Music. 7 as 


The entire appearnnce and exeention of the work, both in 
ty; phy and general design. reflects great credit om the en- 
terp publishers.—N. ¥. Pathfinder. 


The Boston edition is well cot ap. evimelng the care usually 
bestowed by Mr. Ditson on his publications. Asmoaean. 


The paper is white and firm, the type new, the printingclear 
and distinet. and the binding in the style of our most costly 
books. —N. ¥. Day Book. 


This edition fhr eurpasses all others im its most Emportant 
Tt contains MORE FiNces THAN Tite PURLEY EDe- 
‘Thom, and of ome of the songs there are 

TWO ARRANGEMENTS. 
One being that of Bir John Steremaon, (the eame as of the Dab 
lin copy.) the other that which is most popular in this rowntry 
— t, the only copy that 


IS USED BY THE PEOPLE GENERALLY. 


The i mew, and distinct ; and the work, enbstentially 
boned, bi fareiched as : 


One-Half the Price of all other Copies! 
ASK FOR DITSON & CO’S EDITION. 
Basbelilehed with « Portrait of the fiat, and prehesd with & 








Sketch of bis Life, amd of the History of Work, 
Bound in Boards, nest and eabstantial. Price, 81.50 
“ Cloth, embematically embossed, ab 2m 
“ “4 embomed and fall gile. “ 3.0 


Published by Oliver Ditson & Co., Boston. 
Sold be the Publishers and br all Music Dealery amd the prin- 
cipal Booksellers In the United States and Cansdas, 
Persons at « distance cam be euppiied by mail. 


NASON’S VOCAL CLASS BOOK; 


CONTAINING A 
THOROUGH AND SYSTEMATIC COURSE 
OF INSTRUCTION IN THE ART 
OF SINGING; 
TOGETHER WITH A 
Choice Coll. of Music, Original and Selected, 
ADAPTED TO TITE USE OF 


High Schools, Common Schools, The Social 
Circle, and Juvenile Singing Schools. 


BY EDWARD &. NASON. 
Price 40 conte. 
Published by Oliver Ditson & Co., Boston, 
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Bulletin of Testimonials |STEINER & SCHWING’S 


oe FATOR OF 


OLCVvER DrTsom é co. | Richardson's New Method 


277 Washington &t., Boston. 
JOHN 8. DWIGHT, EDITOR. 


ne 
(TERMS, — If malled or called for, $2.00, per annum; 
delivered 0. 


To y be whde circulation of this inde Pete 
rng of advertising to Music Pub- 
Forte Manufacturers and Dealers. 
Advertisements wil be Inserted at the following rates. 
aren | 1 insertion, $9); One Quarter, $200; 
Ld 


One Column, i insertion, $12; 1 Quarter, $75; One Your, Saas. 
$851 $50; 1 Year. 

28 | L Year, si8. 

3. 






per ine. 25 cents. 
Basiness Cards, Sis lines. Nenparell, per annum, $2). 
Teachers’ Carts, Two lines, Nowpareil, per annem, #4. 
Advertisers, whose yearly bills amount to 83) or upwards, will 
_fecelves copy of the paper Tew. 


“Painres a JS Sroowea, 251 Wawenoton Stans. oston. 
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the Music department im the Southern Pemale College 
La Grange, Georgia. ot 
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av GETCTHE B BEST, 
Wieasten J GNABRIDGED 


PIGTORIAL EDITIONS 


he es es ee ee 
either in s family or Young Lady's Seminary. She 
would not object to going West or South. Firet-clara Boston 
reference given as to capacity to instruct, Please address 
Tracher, at the office of this paper. Bi-2 


—_—_— ee 
ITUATION WANTED,—Profesor William Keppler, (an 
uomarried poung geatieman.) of acknowledged taleat and 

capacity, wishes to obtain « situation as Teacher of the Art of 
Musie, | Vocal sed Instrumental) in a Southers Female Instl- 
tute. Prof. Keppler not only enjoys, aswong these eho knew 
hia capacities, the reputation of being » Superior Musician, but 
bas, during Five Years’ practice as Teacher in the South, 
proved satiefactarily to be possessed of an inestimable mettiod 
of lastencting bis pupils, eeabding them to stand foremost in 
the ranks of performers. 

Even for those already advanced in the knowledge of peactl- 
cal mesic, Mr. Keppler woubt be a useful imstructor. He is 
enabied to cultivate the higher branches of Music, such as 
Harmony, Masical Distinction, and Taste, to perfection. In 
fact, we cannot docbt that an artist, Hke the sbove-cassed 
gentleman, who can produce references of Afgh merit, must be 
desirabic a an ornament to any institation, boasting to be the 





HENRY LORD’? Music Emporium, 
Canton, Madison Co., Misstetppl, 
For References, — Ton. Judge Handy; Gen Richard Wieter; 
Rev. Mr. Sansom; Maj. I, M. Roberts; O. van Vacter, Eaq., 
Canton, Me Rev. Mr. Granberry, Grenada, Me. Rev. Mr. 
Chambliss, Gainsvilie, Alabama, anil others. 387-0 


FOR THE PIANO-FORTE. 


(Renewed every week.) 
Sept. 10, TREO. 


From the “ EVENING BULLETIN.”—Philadelphin- 


4 Mr, Nathan Richardson |e known as the author of a Piano 
Instruction Nook that has for some yeare been regarded by 
many professors as the best ever written. That work wat hie 
“Modern School,’ which was ithout an eqaal or superior, 
until he uedertook conseclentiously to revise it, and correct 
the faulte which bia own eriticlom and that of others had de- 
tected. In the present rolume we have the perfected work, 
and we have no besltation Im recommending it ax the soundest, 
the clearest, and altogether the beat book for teaching the piano 
thet hag ever appeared. 

The work opens «ith a treaties om the rudiments of mesic ; 
the names, the length and the mive of the motes im the staif, 
and above and below it ; an explanation of the clets, the bara, 
the rests and the various marks of musical pusetuation, with 
iustrations of the differest varieties of time, Then follower an 
account of the scale, with explanations of all the major and 
mlnor keys. To this recceed explanations of various marks in 
written music, all of which are made theroughly clear to the 
careful student, before beinging him or her te the practical ap- 
plication of the knowledge thes acquired, on the key-beard of 
the plano, We cannot here do justice to the extreme excel- 
hence of this part of the work, which sets out with directions 
for position at the plano, and then lends to a series of progres 
five exerclees, going om free the slanplest seale of fire notes for 
owe band, throngh many pages, up to the most elaborate and 
difientt stedies, Tn all of these the fingering 4 marked, amd 
Mr. Richantson's method of Gngering deserves to be commen- 
ded for its naturalness and the ease and grace of position that 
it allows. Fach exercise ie accompanied with explanations, 
which will make the student comprehend the harmoay, and 
not merely play it off parrot-like, or asa mechanical task. AC 
the conclasion i = brief but admirable treatise on the Rudi- 
ments of Harmony and Thorough Bass, rendering the sclence 
perfectly intelligible amd preeticable to any student who 
has gone thoroughly through the preceding parts of the work. 
A Dictionary of Masten! Terms cometucdes this admirable Tn- 
struction Nook, which seems destined to supersede all others 
that hare yet appeared.‘ 

Two Edltioes are published, one adopting American, the 
other Foreign Fingering. When the work le ordered. if mo 
preference is designated, the edition with American Fiegering 
will be sent Price #3, on receipt of which it will be foreard- 
od by Mall, post-paid. 

Published by Oliver Ditson & Co., Boston. 

>> Sold by all Music Dealers. 


IANO TUNER WANTED.—A first mte Tuner and Repale- 
er, one who can Tune and Mepair all kinds of Musical 
Testruments preferred — but he must be » Srst-clas Plano 


Tuner, No ether need apply. 
TRIPP & BRAGG, 
Dealers in Pianos and Musica! Merchamdite, 
BS7-St Louisville, Kr. 


i 
Vj ANTED. —An Amectcan Gentleman who has been study- 
ing for the bast four years with the beet Masters in 
Parope, would Hke to make an engagement in « Female feel- 
mary, a8 Teacher of the Piano and Onna. The highest testi- 
moninls ax te charneter and ability can be given, 
Please adstrese “' Pianist” at the office of this paper. tf 


een 
V TANTEO,—A number of Coples of the Oratorio of * Devid.’ 

of the old Handel and [ayds Sortety edition, for which 
a literal price will be paid. OLIVER DITSON & CO. 


“CHURCH MUSIC.” 


In Press, and ehortly to be published, a Collection of 


Chant Masic and Hymn Tunes, 


prepared by Prof. HENRY SCHWING, of Baltimore, 

An effort bas been meade, in the publication of this book, to 
meet the epecial requirements of the new Liturgy of the Ger- 
man Reformed Chureh, as well as the needs of the Chotrs of 
Protestant Charches geoeraliy. The Hyesn Taner are mostly 
either derived from, or based on, the beet German Chorals. 

Ts addition to the Musée, the book will contain a Collection 
of Parortte Standard Roglish Iymane, with Translations from 
German and Latin Hymnology, for which the Hymn Tunes are 
specially adapted «This collection amd the literary portion of 
the book have been under the superintendence of Dr, Lewis II. 
Steiner, aided by numerous literary friends. 

Price, handsomely and durably bound, €1.25; — $13,590 per 
dower. 

OLIVER DITSON & CO., Publishers, 
277 Washioston Street, Boston. 


A NEW CANTATA. 
THE 


HAT = QUEER; 
B Pastoral Cantata. 


WORDS BY 


HENRY F. CHORLEY, 
COMPOSED BY 


William Sterndale Bennett. 


OVERTURE. 
1, Cheorus—Wake ith « smile, 0 month of May, 
2 Recit. Soprano—Now that the tree is drewt, begone. 
Reclt, Tenor and Air—Why aruet I linger here alone. 
Tenor) incadow clad in early green, 
8. Chores—0 melanchoty plight. 
4. Chorus and Solo—With a laugh as we go round. 
Soprano—With the carol in the tere. 
4 aig and Deoet—VYet hear ine ete the dance begin, 
p, & Ten.—One T not fimd theea warrant for changing, 
6. havi Halind—But econgh, my people gay. 
Tis Jily to hent in the bright meoplight. 
A ants and Trie—Methinks your song is scanething bold. 
Soprano, Tenor, Bare—The hawthorn in the glade. 
8. od now the greenwood king shall elaine. 





© theie eotes the Deauthoys swell. 
0. Solos : ‘Seana te, Soprane and Chorus—What mean the 
soutils we hear? 
10. Finale’ pre} and Soles; Soprano and Tenor.—And 
dt hath passed away. 
pries 7 Ti cents. Im Cloth, $1. 
Published ___ Published by ¢ OLIVER - DITSON & CO. 


THE PARLOR GLEE BOOK 


CONTATNING ALL THE PRINCIPAL 


SONGS AND CHORUSES 


PERFORMED BY 


**OROWAY'S AOLIANS,”’ 
Arranged for the Piano-Forte. 


The following Popular Songs are ccesprived In this work: 


Charming Lirsie May. Mews Grown Dell. 
Give me your band, old friend. Mother, dear, I'm thinking of 


Geing Home, Silver Mooalight Winds. 
Hous afk rasdiee ete oe 

ome igtvte, tars ~ iT A 
leaving F . Wake, Dinah. nughing 
Lome Starry Hours. Witebing Esc by  Sosatight. 
Minnie . Of Maumee River, I'm home and my rumblings. 


dsomely and durably hownd Im Wleminated covers, 
thoted edge; s tery attractive and desirable adilitien to 
poe ot ee Price @1, at whieh price it wil will 
sunt by mail post-pabl. 


Published by Oliver Ditson & Co., Boston. 


—— ——— ——————————————————— 











DWIGHT’S JOURNAL OF MUSIC. 





NEW SHEET MUSIG. 


Songs and Ballads. 


Erez of Thee Ma fondly dreaming. (Vignette.). Poley Flatt. 
Come inte the » Maul Bald. 









ter Kate. . 
Wie moubt not love te olin vs .oce a » Field, 











| 
Les Vépres Siciliennes, 
Mekdique, Walta..... 


Tarling Nelly Gray. "aration 
Gentle Nettie Mourn 

Home Memories. Modtey, 
Source of Joy Medley, 
cheer, 





KRISSSSSCMSSSRSRRS EEREEWERE SAL 


The abore sent by mall on receipt of the tearked price, 
Published by Oliver Ditson & Co., Boston. 


JOHN ZUNDEL’'S SCHOOL 


ORGANISTS & COMPOSERS. 


sive months. Pupile (Ladies er Geutlemen) for one month 
only, may enter at any time. 


TERAMS. 

Tultioa and Beart, including ase of Inetraments, for 

three months, « « “8 - = = $10.00 
Foromemonth, - - - + + = + + 5640 
Tuition (#ithout board) and ase of _—_ for 

three months, - - - = - + 19M 
Forone month, - + * - . - = oo 
Ter Quarter, (weekly twolewons), - + + + TO 

For partkalars, address 


JOHN ZUNDEL, Brooklyn, N. ¥. 


MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS. 


THE TREBLE FORTE STOP.—A New ond 
Admirsble Improtement bas Just beeh effected In the 
Melodcous of Mascw & Hawuw. It consists in the * Treble 
Forte Btop,"' or a #top hy means of which the treble part of the 
iustroment may be incrensed in power, while the bess remains 
subdued. The advantage of thir atop is Geant is Che perform- 
aece of solo passces it te desirable that prominence 
show ee given to the treble notet The howe of MASON & 
HAMLL reelved since 1X6, fr BES T Melodeons 
and tl aa ho ees than Twenty Gold end Silver 
Medala snd Diplomas free various State Fairs and 
Rocteties throughout the country, Dusters, Choristers, and 
Chureh Murte Comenittees are invited to exaslee our Church 


MeloSeons from - - - sh to S20 
Harmoriumes te ating en to SD 
Desertptive Catalogues se 
cous 0 @ASON & HAMLIN, 
Hoston, Mass, 


Mason & Hamllu’s Tostraments are also for Sale of to Let by 
OLIVER DITSON & CO., 277 Washington 3 at. btm 


rye THOUSAND MUSICAL “TERMS. | 


Ay —-4 of Latin, Grewk, Hetre«, Itallen, 
French, 6 § Engliet, nod such other Words. 
Abbreviations « and ia ens are tobe found in the works of 
eminent M Composers, By J. 8. Adams, 61) eta. 


Published by Oliver Ditson & Co., Boston. 


RICH'S METHOD FOR THE BANJO; 
with or withoet » Master, containing the nest ulag 
_ Solos, Duets, Trice and Roms, porfirrmnd by Buckley's 
ty's, Beynnt's, White's, Campbell's, and other colebrated 
ple of whieh the Author wara member, fortnding many 
pieces here first given to the public. rire, $1.00. 





IPHE PSALMS OF LIFE, A compitation of Pals, 

Ifpemne, Anthems, Chants, &¢., embodying the Spiritual, 

ite, and Keformatery Buntinent of the Present Ae 

Thy John 3, Adama, DiS pages, 12 eo, Morsero, $1. Cloth, The, 
__Published a by Oliver Ditson & Co., Boston, — 


CURTISS’ METHOD POR GUITAR, Contals- 
ing the Flementary Principles of Maric, with Raample 
necessary to facilitate the acquirement of « pertert 
koowleize of the instrament. To which bx aided a choice 
Collection of admired Songs and Popular Pieces, Price, $2.00, 
Published by Oliver Ditson & Co., Boston, 
~~ Richardson's New Method for the Piano. 
JUST 122 URD in elegant etylo, ks being used by teachers and 
scholuss, ia families aod schools. private and public clases, 
and universal, euecusens THE VERT NENT oY STEM OF LXeTROC. 
THOY_AET ANT. 
Published by Oliver Ditson & Co., Boston. 





New Edition of “HANDEL'S MESSIAH.” 
JUST PUBLISHED. 


NOVELLO'S POCKET BVITION 
or 


HBANDEL’S MESSTAF. 


Ts Vora! Score, with Accompaniment for the Pismo-Forte, by 
VINCENT NOVELIO. Demy Octave. 
To Paper Cover, 
How 
Order * Norvelio’s Edition,” the cheapest edition extant of 
this great work. Mallod to adiress post free on retelpt of price 
as above. 


Just Published. Price $6.26. 


Moore’s Irish Melodies. 


With New Symphonies and Acrompantments for the 
— Phaooforte, by 
Mm. W. BALFYFE. 

Ta one tolame, 24) pages, foil music size, elegantly printed on 
ae ne peper, bound In light green cloth, gilt Cen- 
taining 73 of the meet popular of the Melodies; laa, of 

them arranged! as Voeal Doets. 
Prospeetus, with Preface and Byecioen Page, gratis on 
application. 

Each Song or Duct may be had singly, price 16c. 
This work will aleo be eved in Twelre Monthly Parts, cach 

containing 3) pages. 


sped 1,2 & 3 price 50 each, porsche 


nnsnisens opinion of metelenl judges having 
ed he Syphon and Arceespantzmreta of Sir Jetn rhecreal 
originally allied to the “Irish Melodies.’ both teelnieally 
incorrect sed charncterietically Inappropriate. the poblieher 
hes great pleasure im announcing that Mr. M. W. Balfe has 
Te-arrn the whole of them czpreseiy foe this edition, whieh 
be aleo supplied with an expls heatocy abd histerical preface 
{whieh may be had gratis}. ith these adrantages, combiord 
with & earefal revision both of the musical notes and the ont 
Seal text. and the whele of the words being set to music, the 
pabiuner tontdently recommends hie edition of * Moore's 
tet: Melodies"! tr thie public, as one that may challenge com- 

petition as the most perfect extant. 





Just Published. in I vel, uniform with the above, peice 64.00, 
Fifty of the Most Popular of 


MOORES IRISH MELODIES, 
Ilarmonized as Vora! Quartets, (S.4.T.Bs} 
BY M. W. BALPE. 

Rach Quartet may be had singly, price 16 cents. 

© Novello’s Catalogues mar be had gratis om application, or 
oil be waltet (post free) to addrwes on receipt of the postage, 
WEBB & ALLEN, 


a1 1 Clinton Tlal, Astor Place, N, ¥- 


(JOHNSON'S HARMONY, Practical Instructions 

bo Harmony, upon the Peetaloezinn, of Indectiee Sratem ; 

tearing Masical Composition and the Art of corenpuidng 
Totertides and Volantaries. Ny A. N, Jotneon, Price, $1. 
__ Published by Oliver Ditson & Co., Boston, 


Masonic HARP, Containing over 40 Ores, 


Hymes, Sere, Ke., with music, aide te all the 
Public and Private Ceremonies of the Maeonls Fraternity. Dy 
OG, W. Chase. Price, 0) cents, 


Published by Olver Ditson & Co., Boston. 


HALL’S MUSIC STORE. 


THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THR 
WN wand Spacious Store and Warerooms, 
| 
: No. 543 Broadway, N. Y. 


{Between Spring and Prince Sts.) 


‘The rontinved Increase in the several beanebes of our business, 
the PUBLICATION OF MUSIC, the Manntheture of OUITARS, 
FLUTES, &e., Ke., ned ln every department of the MU BIC 


RUSINESS, bat more expecially fa the great succes and woo- 


derfal demand toe 
THE DRIGGS' PATENT PIANOFORTE, 


has made it meceenry for wm to remote from oer old extabiished 
store, Conver oy Enoanwat any Paxe Proce, where we have 
been for Twestt Years to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONADLE STOKE AND WARENOOMS, 


No. 643 BROADWAY, 


(between Spring and Prince Streets,jome Mock above the Saint 
Nicholas Motel, where we will have every facility to serve our 
friewds and patrons in the most prompt and matlefactery man- 
er 


William Hall & Son, 
New-York, Apeil 1, 1859, 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, | 


Wholesale and Retail, in 
AMERICAN AND FOREIGN SHEET MUSIC, 


AND MUSIC BOOKS, 
And every variet of i ical Instruments and 


an 
No, 66 West Fourth Street, Cincinnati, 


Seacut Attaxmox paid to the prompt answering of orders 
from Semxanses, Deavers and Teacians. A mew and Com- 
plete Catalogue furnished an application The publientio;s of 
all Maske Houses ie the United | Grates furnished at the lout 
s 4 








THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


Wie UATE RECKIVED 
8ae MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


Instructive Pieces of Moderate Difficulty 
YOR THE PIANOPORTR, 
Lately Published by Oliver Ditson & Co, 


Three Amusements on Metodies fom bag “* Sicilian 
Vespers. A. W. Berg, each, 

Ne 1 Valeo a’ Wier. 

2 Podka Mazarka. 

B Galep brilliant. 


Sans Coucl. Morrena 5 in Potka. Fal. Rocket, 
Petite Fantasie oo an Air fu the “ Rarber of Zevilla” 
Réné 
Tustrn tions Gperet ee, 
1 Martha. ” 
Treviata. 
Showers of Gold Reverie-Tremete om the Abr’ I dreamt 
that 1 dwelt.” Krug, 
Stiver Spring. Frits Spindier, 
Miuinture Fantasia, Tenry Schwing, 
La Newvelle Ttalle. Six Fantasias, A B. Daverney, 

1 tte. 4 1) Coemrn. = 

2 1) Trovatore, & Thue Foeeari, 

3 Teles Miller, 6 I Marnadieri, 
Juvenile Sonatine. Henry Schwing, 
Vive Stuctiee in form of Variations on ' Over the Summer 

fea." Heury Sehwing, 
Ever of Thee. Reverie. . Fradet, 
Jevenile Opers Monique, « 


HARPS! 
d. F. BROWNE, 


Manufsetorer, begs to fnform his friends and the profession 
that betas REMOVED his 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Ketween 4th St. amd Washiasten Place, near the N. ¥. Hotel. 
and solicits a continuation of the literal patronage he bas re 
ceived during bis establishment in New York, tm 154). 

Prices, and deseriptions forwarded by mail. 

Strings of the beet quality, and every requisite for the Harp: 

4. F. Browne would call attention to his laxge and choice 


| collection of HARP MUSIC, both foreign and owe pebli- 


cations. Jost Published, “4 Studies te four Numbers, 
forming, with the FIRST SIX WEEKS,” a complete general 
course of Instruction for the Harp. 1 


C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


_ MUSICAL INSTRUMENTS, STRINGS &c. 


Agent for the mle of C. ¥. MAKTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES. 

(0 Brae Instruments, Clarionets, Flutes, &e the Bands, 
made te order, and warranted, BUSSONS" CRLEBRATED 
FLUTINAS and ACCORDBONS constantly em band. IN- 
STRUCTION BOOKS for the Piano, Vicodin, Flute, Clarioet Sax- 
horn, Cornet, Accorbenn, &e., &e. 

Wholerale Prive Lists sent to Dealers, on application, gratis. 

Orders by Mall, with the money inrinsrd, will be eer 
altenied to, 
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For Dewight’s Journel «f Music 


In the Forest. 


Qoal was the breath of evening, 
Calm was the chew of day ; 

All ebonds had passed frou beaten, 
All cares from aarth away. 


The rey Meee of sunset, 

Greea woos, and waters bright, 
Within my breast awakened 

A passion of deHizht. 


The epot wae so arcladed, 
The howr #0 saintly ewert, 
Tt had not wreck eurprieed oe 
An angel there to meet; 


Whea a worms of jorely muaste 
Along the #1ed 434 creep, — 

Soft ax the sigh of a mabten, 
Between ber prayers and sleep. 


Tt gave a poles to the landerape. 
Te silence it gare a soul, 

And lite mine own beart's echo, 
Over my sone it stole. 


Then, threngh a heesk Ie the thicket, 
Tic gind was I to ree, 

fe pear, « man end ween, 
Under a green tree? —- 


Eee ante on 2 bank by the weedpath, 
“Keath a Lread-beanching therm; 

Rarelegeed, and of foreyen thebles 
His guments, dusty aod wore; 


He bearded cheek wae enoberst; 
Reugh cas bie dark beown brow; 

‘The kue of the eutaron fbert, 
His ereped lscks did how. 


We beté to his chvin « fiddle: 
Tte etrings, in an abeeot way, 

Tie touched, with caroless Sagers, — 
Mloging a qalet lay. 


Clase at tis feet sate 9 worman, 
Tier bend agetnst his Knee; 

Their eyes spake each contentment, 
“Twas better than peace to seo! 


Hie wife, or dangiter, or sister f 
Little T caped te prover * 

knew, by bix cintle sad end tender, 
That she was hie beart’s true lowe, 


Paic was the rammer cant, 
Fale ous earch enolit tree, 

Frér were the flowers of the forest, 
But mot so tsir as she; 


And pure was the borom, eerely, 
From which theese mecents rang; 

Sweet was ber stmpie singing. 
Sweet were the lips that sang. 


And when her voice rae clearer, 
Aud echort all arcgad, — 
Whee cast and weet it floated, 
A rich romance of sound, — 


Tt seemed that the trees about ber 
Laid down thelr brseebew lew; 


‘The wild flowers breathed more rweetlr, 


Mare greenly the grasa did glow. 


And she looked as if she lovel me, 
And all the world beside; 

Oh, sxany « King had giren 
fils crown for suck & bride! 


Perhaps she sung the story 
Of Blondel o¢ Blandamecr, 
Or of thos forgetten lovers, 
Where feith was so strong and sure; 


Who loved fhe love's sabe vals, 
Themgh friend and foe cried may; 

Who counted all elve tat ashes, 
Whatever men might my: 


Wrote No. 388. BOSTON, SATU 








And when thoes, eke thelr tives hed parted, 
&> laid them spart to rest, 

Gat of his heart eprang an sak-tres, 
A weedibine out of her breast? 


‘Then the woodbine elambered uperants, 
The enk tree downeands strare; 
Wee! joy! nt berth united, 
They triumphed over the grave. 


Whatever the soag — her acrenta, 
Deep, earnest. wormenty, 

Brrathed love, and teeth, and perrew;] 
And al was melody. 


And when het lay wes ended, 
And whee his train was done, 

Up rose ther then, amd wendat 
Towands the elaking eutt. 


Defors them the con waa sinking, 
Rehind them » Hght ind blew, 

And, arattesing songs shout them, 
A world of eno4-lards flew. 


Full often tackward« turning, 
Acd wafting ue fall oft 
Meiedious troken patches, 
Gind gestures, laughter soft; 
He incked wo frank and manty,. 
Bie, merty nod freeh as Mary 
T think, from aid Chiameer’s pages 
‘This pats had etolen away ! 
College Hill, Odds. Faxxy Matonz Rarwoxp- 
Seater - 


Trenelated for this Journal, 


Verdi and his Later Operas. 


Feom the Freeeh of P. Scono.* 


I Tur Siemiaax Vrarras. 





The important event of the season (7858) is an 
opera in five acts, Les Vipres Siciliennes, which 
M. Verdi has composed expressly for Paris, and 
of which the first repreaentation took place on 
the 19th of Jane. Great coriosty attached to the 
appearance of this work, which might prove to be 
the signal of a new transformation of dramatic 
music; and so the hall of the Opera presented on 
that day a curious spectacle: the partisans of the 
Italian composer rendezvous-ed there en maaze, 
and it is no exnggeration to say that nearly all the 
dilettanti in good cirenmstances of Milan, of Torin 
and the other cities of Lombardy assisted at this 
solemnity, which had for them the importance of 
a political event. In fact, with the Ttalians of to- 
day the qnestions of Art are not simple problems 
of taste, which are propounded and discussed in 
the serene regions of the mind; the passions and 
the actual interests of life are found engaged in 
them; and in the success of a virtuoso, of an ar- 
tist, or a work of whatsocrer natare, the Italians 
soe a success of nationality, a new title to the es 
teem of civilized Europe. On the morning after 
the debut of the Italian dramatic troupe, I met 
upon the Boulevards a grave and mu 1 respec- 
ted personage, one of the noblest ofitical char 
acters that Italy has produced since 1848. “ Were 
you at the Thedatre-Italien last evening?” he 
asked with curiosity. Yes, certainly, I replied, 
And how were they received by the public, t 
nostri concittadini f — With sympathy at first, and 
then with acclamations from the whole house. — 
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And the Ristori, what eflect did she produce? 
— Immense, and, in the jadgment ofall true eon- 
noiasenrs, it is one of the greatest dramatic talents 
we have seen for a long time. — Ab! said he, 
grasping my hand with emotion, what pleasure 
you give me in saying that! Care Italia, f non 
sei ancora morta (dear Italy, thou art not dead 
yet)!” be added, Wrushing away a tear which 
moistened his eyelids. After having taken leave 
ol me, nddenly returning, he resumed ; 4 Do you 
happen to know that all the first danzynses of the 
Opera are also Italiana?" And he went off as 
happy as achild, Tt was the illustrions Manin, 
of Venice, who died at Paris on the 22d of Sep- 
tember, 1857. 

We have related this incident to show the im- 
portance which the most serious Italians attach to 
events which touch their country: for the noble 
personage whom we have just named never en- 
tered a theatre himself, and bore im solitude the 
freatest griefs of exile, It is the eternal honor of 
Italy that, after two civilientions so different as 
those of the Rome of Augustes and of Leo X, she 
has been able to survive the oppression that bas 
weighed upon her since the middle of the six- 
teenth century, Ttis by arts, letters and scien- 
ces that this beautiful country has always protes- 
ted against the miserable gevernments which 
have tried to smother all moral life in it, This 
explains the exaltation of the Italians when they 
have to defend their poets, their artists and their 
savants against the criticism of foreigners, The 
questions of taste are for them questions of fife or 
death, and to contest the glory of their celebrated 
men, is to contest their nationality. This brings 
as back to Verdi and his opera of the “ Sicilian 
Vespers,” of which we are now called upon to 
appreciate the merit. 

It must be confessed that MM. Scribe and Du- 
veyrier might have chosen a subjert better fitted, 
than that of the “Sicilian Vespers,” to be set 
to music by an Italian and represented on the 
first lyrical stage of France, There are fitnesses 
which it is always well to respect in the theatre, 
and the field of history is si vast that M, Scribe 
need not have been at a loss to find some sort of 
a theme for the small number of dramatic combi- 
nations which he reproduces so willingly and with 
little variation. At the head of the libretto of 
the Vépres Siciliennes we find a note to this effect : 
“ We hasten to inform thase who will reproach us, 
as usual, with ignorance of history, that the gene- 
ral massacre known under the name of the ‘ Si- 
cilian Vespers’ never existed.” Then follows a 
little historical diwertation in which the authors 
are pleased to cite Fazelli, Muratori, Giannone, 
Italian historians on whom their erudition of a 
fresh date rests. They are careful not to cite a 
well-known and esteemed book on the matter, 
La Guerra del Veepro Siciliano, by Michel Ama- 
ri, the fourth edition of which appeared at Flor- 
ence in 1851, Jf the indefatigable librettist had 
taken time to refresh himeelf a little, he might 
have read in the fifth chapter of M. Amari’s ex- 
cellent work, page 192, that on the Stat of March, 
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in the year 1282, there was a revolt at Palermo 


against the tyrannical domination of Charles of 
Anjou; a revolt which spread through all Sicily, 
and in which were massacred, on the worl of 
Villani, four thousand French. 

But what is demanded of M, Scribe is interest- 
ing fablea, mare or less adapted to the composer's 
talent, and not the learning of a Benedictine. 
Besides, we know, by the Evoile du Nord and the 
Csarine, what he makes of history, when he 
chances to consult it. 

Guy de Monfort, lieutenant of Charles of Anjou, 
is governor of Sicily, and has his sent as sovereign 
in the city of Palermo, which he oppresses with 


+ his despotism. He has carried off a woman of the 





country, by whom he has had a son, and who has 
escaped with her child. This woman, who ab- 
horred in her ravisher the tyrant of Sicily, writes 
to him on her death-bed : 

Thow who sparest nothing, If the hicody axe 

Threaten Hears Neda, homer of hls country, 

Spare at least that janceomt bend. 

Te is your son's. 

This son, in fact, who is ignorant of his birth, 
enters into a conspiracy against the governor of 
Palermo. He is pusher on to this crime by love 
for his country and by affection for the duchess 
Helen, sister of the young Frederic of Austria, 
beheaded on the seaffoll by Conradin, who has 
promised to avenge his death: here lies the knot 
of the piece. The duchess TMelen, Procida, and 
Henry Nota, the unknown son of the governor, 
form a conspiracy to deliver Sivily from foreign 
domination by assassinating Guy de Montfort. 
When Henry learns from the very mouth of the 
governor that he js his own sow, his heart hesitates 
between the duties of nature and the ties which 
attach him to the beautiful duchess. Menn- 
while he decides to warn his father of the danger 
which he runs, and apprises him that conspirators 
hare introduced themselves into bis palace under 
a disguise authorized by the féte to which they 
are invited, and that they have a design upon his 
life. Thos warned, Guy de Monfart causes the 
arrest of the assassins, who are Prockda and the 
duchess Helen, In despair at having betrayed 
the seeret of a conspiracy in which he partieipd- 
ted, Henry exerts all the influence which the pa- 
ternal tenderness gives him, to snve Helen and 
Procida, who are expecting death. De Monfort 
yields to the prayer of his son, on condition that 
he will publicly recognize him as hisfather. Henry, 
after cruel hesitations, decides, and obtains not 
only the pardon of his friends, but aleo the hand 
ef the duchess Helen. This marriage, which 
makes the happiness of the two lovers, and which 
might consolidate the French duminion over Sivi- 
ly, dows not enter into the intentions of Procida, 
who counsels the duchess to feign a consent 
necessary to his plans. Ata signal given, as M. 
Seribe says, to celebrate the new nuptials, the 
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brother and her very lukewarm love for 
Henry ; the latter has ne physiognomy, and Pro- 
cida is but a vulgar tribune; Gay de Monfort 
alone drops a few accents of paternal tendemess. 
‘The principal situations are borrowed from the 
Hoaguenots, from Robert, from Crusteve, from Don 
Schostion, and are dragged in, willing nilling, tor 
the great glory of the composer. 

M. Verli, who is but forty-one years old, ocen- 
pies in the history of Italian music a quite pecn- 
liar place, which distinguishes him from his pred- 
ecessors: since Rossini, he is the composer who 
has had the moet reverberation in his conutry, 
and he owes his great fame Jess even to his in- 
contestible talent, than to the circumstances un- 
der which this talent is produced. For we must 
know, that Italy is in such a state of moral irrita- 
tion and politival emotion, aa to be incapable of 
lending her attention to any manifestation of Art 
which has not the same qualities and defects with 
which her whole life is penetrated. Beyle made 
already this remark in 1834: * Htaly,” wrote he 
from Civita-Veerchia, “is no longer the Italy that 
I adored in 1815; she is enamored of a thing 
which she bas net. ‘The fine arts, for which 
alone she ia made, are now nothing but a pis aller ; 
she is profoundly humiliated, in her excessive 
amour propre, at not having a lilac robe like her 
older sisters, France, Spain, Portugal; but it she 
had it, she could not wear it. First of all, it 
would require twenty years of the rod of iron of | 
a Frederic I. to hang the asanssina and put the 
thieves in prison.” 

Without discussing Beyle’s opinion here wpon 
the incapacity of Italy for enjoying at least the po- 
litieal independence, whieh is the dearest object of | 
its prayers, we will limit ourselves to remarking 
that the existence of Piedmont, and the spectacle 
which it has given to Europe for some years, are 
aclear proot of the contrary, It is certain that 
the situation of Italy does not dispose it to relich 
a placid and serene genias like Raphael and Pal- 
estrioa, even if it could produce such in our days. 
In another letter which Beyle wrote from Trieste 
in 1831, he remarks more judiciously that “ tho 
Ttalians, m the matter of Art, want what is new. 
To-day Belli is played everywhere, and the fine 
ladies call him: 7! mio Bellini. They speak now 
of Rowini as they spoke of Cimarosa in 1815. 
Immense admiration — provided you will not 
play him!" This feverish desire for novelty at 
any price, joined to the absence of solid studies 
and of « sovereign city which can be the centre 
of tradition, throws Italy into the arms of the 
first guitar player who comes to distract it from 
ite devouring ennui. tis doubtful whether Italy, 
wore Rossini to appear to her to-day, would be 
able to appreciate that brilliant genius, who 
troubles himeclf no more about the mad political 
theories of Mazzini than if sacha man had never 
existed, and who sings, purely and simply, the 


bells sound, the Palermitans rise and previpitate joys and ehanning griefs of life, 


themselves upon the French. 
Down with them atl! 
French or Sicilians, 
Bizike afl you meet! God will choose his own! 


What enatters it to yout 


eriea Procida, repeating the famous words of St. 
Dominic against the Albigenses. Such ia the fa- 
ble conceived by MM. Scribe and Duveyrier, so 
destitute, I will not say of probability, but of in- 
terest. The character of the duchess Helen is a 
complete failure; she hesitates continually be- 
tween the desire of avenging the memory of ber 





| 


And, te cite anotber example in favor of the 
thesis which we are maintaining, is it quite cer- 
tain that Italy, in her present disposition, bas 
been alive to the fact of the superior woman who 
bas revealed herself to Paris within afew months ? 
The generation which could! clevate M. Verdi to 
the rank of a composer of genins, having Rossini 
to ommpare him with, could not appreciate what 
there is incomparable in the talent of Mine, Ris- 
tori. What chastity in the expression of senti- 
ments the most unheard of! What gestures at 











once self-restrained avd energetic! What noble 
ease of pantomime, and how she knows how to 
render that terrible struggle in ber virgin heart 
between filial tenderness and the imcestaous pas- 
sion which implacable Venus kindles in ber! 
Ah! there is the true Beautiful; there is the 
ideal which justifies the severities of criticism, 
We had no need of the presence of Mme. Ristori 
to recornize that Mlle. Rachel, even in the time 
of her finest snccess, possessed only two accents, 
that of hate and that of irony, and that she was 
destitate of the rarest pitts, of that profoand and 
varied sensibility which the Italian artist posses- 
ses in snch a high degree. One remarks mo val- 
gar process in the talent of Mme. Ristori; stady 
disappears ander the richness of nature; the arti- 
fices of the trade ore alsorbed by the current of 
inspiration. There you have no stuidio model, la- 
boriously set up by the professores emeriti of dee- 
lamation ; it is a Honan geatddonna who has had 
under ber eyes from iofancy the monmments of 
the Phidiases and the Praxiteles, and whom it 
has cost but a slight effort of memory to seize 
across the gulf of centuries the poses and the lan- 
gaage of her ancestors, To retarm to music, we 
would eompare Rachel to a lyre which hae but 
two strings, the fonic and the dominant, while 
Ristori possesses the whole gamat! Ab! should 
it be given to uy some day to bear a singer as 
perfect, we should have nothing to do but to ex- 
claim: Nunc dimittis, Domine, quin ciderunt oculi 
wmet sadufare frecam. 
- « . * * 

Tf the taste of France has a right to claim its 
part in the success of the Conve Org ami of 
Grillaume Tell, which marks the last evolution of 
the genius of Rossini, it remains for os to see 
what influcnce Paris will have had on the last 
opera of Verdi, Les Vépres Sicilennes. 

The overture commences by a slight rumbling 
of the drums, with pésziort? ef the double-hases, 
which mark the features of an undulating rhythm, 
and, after some measures of introduction in which 
a solo of the clarinet predominates, (the familiar 
strain of which will reappear in the first act), a 
very pretty phrase presents itself entrusted to 
the violoncelles, pansing an instant oa a culmina- 
ting note a little too much after the manner of 
singers. Reproduced a sevond time with a new 
accompaniment, this phrase, short enongh for 
that matter, meanders along through the length 
of an anlent stretta. This overture, without be- 
ing a masterpicce, is not misplaced at the bead 
of a work which commences, on the grand square 
of Palermo, with 4 chorus which is quite dra- 
matic. 

The entrance of the duchess and all this pre- 
paratory scene, in which the wine-beated French- 
men insult the Sicilians and constrain Helen her- 
selfto sing for their low pleasures, lacks relief. 
One sees that the musician is very much embar- 
rassed by these details and by these recitations, 
without which nevertheless the developed pieces 
cannot produce their effect. The cavatina which 
the duchess sings, as moch in obedience to the 
demand of a French soldier, as to persuaile the 
Sicilians to be patient until the hour of ven- 
geance: Du courage! . . du courage! has vigor; 
bat it recalls too much, by certain Cashes of the 
voice, fampi di goa, familiar to M. Verdi, the 
cavatina of the first act of Eraani. A ‘trio, which 
euds in a quatuor, and almost without accompani- 
ment, since it is only sustained by a few chords 











a 





























BOSTON, SATURDAY, SEP 


TEMBER 10, 1859. 


187 





of the orchestra, painful at its commencement, 
disentangles iteelfat last, and becomes a morceau 
not to be despised by the happy concentration of 
parts and the good effect thence resulting. The 
duo for tenor and barytone, between Guy de 
Monfort and the young Sirilian, Henry Nota, 
contains some good pasages, particularly the 
phrase of ensemble : 
Mon, mom, point de grice! 
which is that entrusted to the vicloncellos in the 
overture. In the duo which we have just men- 
tioned and which terminates the first act, there 
is one of those passages of dialogue hetween 
Montfort and Henry : 
Quel’ sealer vor complots, échapper an trepis! 
in which we recognize the influence of the style 
of Meyerbeer upon the talent of M. Verdi, This 
influence, which strikes one from the first mea- 
sures of the overture, has left more than one trace 
more in the new opera. 
(To be Continmed.) 


The “Mozart" of Oulibicheff and the 
“Mozart” of Jahn. 


A PARALLEL. 


It is an important fact for the peculiar great- 
neas of Mozart, that, at a me which, with rest- 
leas haste, is strugeling after new forms and 
means of expression in music, and which feels it 
self too confined even in the more extended fields 
of action procured for it by the spirited outpour- 
ings of Beethoven's mighty genius—at a time 
which is not capable of aolerating itself in any- 
thing it dors, and, hence, cannot observe the duc 
limits of Art, two mon. gifted with high natural 
qtatities, have dedicated their best energies and 
leisure to penetrate the lite and doings of Mozart, 
to elucidate all their varied relations, and to 
the perfectly immeasurable significance o! 
art in its trae light. 

Octo Jahn's comprehensive work is not concln- 
dedi in the three volumes which have alrearly ap- 
peared, and the musical worl? looks forward with 
deep interest to its continuation: but the marked 
tone of independence which pervades the book 
enables us to appreciate ite spirit, and we are, 
consequently, even now enabled to draw a paral- 
lel between the two publications. 

Just as uo love ix equal to first love, and as no 
second objeet can force itself inte the heart side 
by aide with the object of our first love, the love 
for nothing else in this world was in Oulibivhetls 
case to be compared to his love for the music of 
Mozart. He loved it as soon as he became aware 
of its existence; he felt the most intimate spiri- 
tual affinity with it immerintely its first sound had 
moved him; ite wonders caused him to thrill from 
head to foot, before be had tracked its ways— 
helore he had played the eavesdropper and over- 
heard its secrets in the workshop of the mind 
which created it. 
presentiment that he could perceive in it the idea! 
of musival beauty; it became clearer and clearer 
to his inquiring spirit; it shone down upon and 
uminated the profoundest secrets of his breast, 
ani displayed to him, in the glory of tane, all that 
after which his mind was straggling, all that afer 
which his heart yearned. It ts perfertly intelli- 
gible that, with such a feeling of sympathy for 
Morart, all other music, even that of the greatest 
masters, must, In his eyes, necessarily pale: that 
be should regard everrthing that preceded Mo- 
zart merely as the germ to be developed by the 
latter's talent, and all that followed simply as a 
falling off froen ita lofiy excellence. 

The best means at our disposal for the perce 
tion of the essence of beanty is love—that love 
which is founded upon spiritual afinity—it penc- 
trates every depth, anil seizes on the excellonres 

of the beloved object with all the strength of the 
woul It is true that, where Art is concerned, this 
love must sed from an artistically-cilucated 
mind, in order to possess the value of the highest 





At the first glance, he had a | 





kind of pereeption ; such a mind is that of Ouli- 
bicheff. The great superiority of his book con- 
sists, thus, in the twet that love dictated it, and 
that the beauty of Mozart's music streams out 
bodily from its enthusiastic pages, How deeply 
Ouliiehedt’s glance dived into Mozart's nature ia 
evidenced by the following passage >— 

“ Bat there existed in Moxart a second being, per- 
fectly different from the one just pourtrayed ; a being 
who thonght every day of death, who passed whale 
nights otf his piano, and, on the pinions of fancy, 
raised himself aloft to those regions, the secrets of 
which death alone can solve, For a long time, his 
contemporeries, and especially the population of Vi- 
enna, could mot understand this being—they conkd 
onderstand neither him nor those works to which his 
melancholy, Godsecking soul hax coutided its most 
wonderful inepirations.""* 


But, on the other hand, there are certain dan- 
gers to be apprehended, when lore, founded 0 
spiritual affinity, wields the pen of the biographer. 

In such a case, the fancy is always predomi- 
nant, and sees a great deal differently to what it 
really is; faney cannot always resist the tempta- 
tion of introducing a little of her own in the mru- 
sic she describes, and garnishing its clear mean- 
ing with much that is superfluous, This is one 
danger. ‘The second consistx in the fact that not 
all the works of a beloved author excite equal 
sympathy, and the enchanted eye is ton much 
taken up by those moments when the heavenly 
meteor displays its greatest brilliancy, to follow 
the various steps of ite development with equal 
interest, amd not altogether lose sight of many in- 
teresting intermediate phenomena, 

This affects the harmony of oar judgment, as 
well as the completeness of the whole picture. 

Whoever recollerts the opinion contained in 
Golibichetl’s work concerning the spiritual tenor 
and the significance of the G minor symphony, 
will see in it an instanee of the first kind of 
danger; the opinion given of Ide Zauberslite 
may serve as an example of the second. 

It is by a completely different path that Otto 
Jahn has arrived at the full appreciation of and | 
veneration for Mozart's productions Ile himself 
gives us the best explanation of this in the intro- 
duction to his book, when he addresses to the 
friend, to whom the latter is dedicated, the follow- 


ing words ;--- 








“And thus we met aleo in onr experience of the 
fact that, at one period of youthful development, Mo- 
vart grows strange to ns, and incompretensibly be- | 
comes for our minds, resthessly strnggling and sonar: + 
ing out lato the Infinite, a master who does not com- 
plete the fermenting prvees of passion in works of 
Act, leat, after completely separating all thet t inpure 
and turbid, predaces perfors beans Thas, when, at 
& more mature ace, we are browcht hack to him, we 
are astonished at the wonderfal richness of his art, | 
and also at ourselves, for having been capable of feel- 
ing coolly towards it.” . 

From these few admirable words, in which Mo- | 
xart’s artistic elevation is so well and so concisely 
desenbed, we sperdily obtain a correct idea of 
the point from which Jahn considers Moxart’s 
works: it is that of the man of mature mind, of 
clear consciousness, aml of sure discernment. 

Youth, for the most part, sevks in Art only a 
refulgent expression for the glowing impulse of 
its own heart, and the more any particular period 
fosters the passions to excess, and carries a defi. 
ant banner at the bend of new tendencies, the 
more surely will youth, intoxicated with these 
tendencies, and the ideas on which they are 
haved, follow those who bear their standards in 
Art, and feel but little, if any, sympathy for that 
ileal beauty, which has already overcome all that 
is impure aml turbid in passion, without guing 
through the process of fermentation in Art itself. 

Atter what has been sai, we fol sure that 
Jahn will not introduce anything capriciogs, any- 
thing emanating merely from his own fancy into 





© Bivens at the present dar, thetr are teany. who lay elaioe to 
® high metheties! education, capalle of esting nothing more 
than that Movart Is the Singer of Lere; that jer and exertl- 
ment, grave, jokes, and pom) hemor are the di 
marke of bie muse” Flow many ore there, who, 
theronghly probed all the depths of hie art, are cxpsble of 
comprehending those manifestations of hie gendas which fneh 
ey wonderfully from cut the seromd finale of Dow Juan, the 
Requivea, the priest's asic im the Zant‘nffite, and the eum 
berless adagios of hls instrumental warke * 
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the works of Mozart, and that every one of lia 
decisions will be distinguished by that objective 
preciseness and clearness peculiar to the quiet, 
although affectionate, investigation and apprecia- 
tion of calm reason, The pure, unselfish love for 
the Beantiful, a love which shines forth from 
every fine, and which never soffers from the 
deepest research into technical elements, into the 
process of conception and creation, and inte the 
connection between lite and Art, lends Jahn's work 
the stamp of infallibility, and in those passages 
where bis enthusiasm breaks loose, the warm ¢x- 
resion of overpowering feeling and of the free 
mage of ripe judgment is doubly powerful, be- 
cause we know that it sprang not from original 
sympathy, bat from the deepest, the most pene- 
trating investigation, appreciation, and appropri- 
atron, 

While the enthusiastic admirer of Mozart's art 
meets, as a rule, in Oulibicheds descriptions and 
opinions bis own love and enthusiasm, that which 
he has felt and acknowledged by the force of his 
own sympathy—only more brightly illuminated 
and raised from the depths where they lay con- 
cealed—be finds, in every page of Jahn’s book, 
new elucidations, and surprising bints pointing to 
beauties and delicacies, based on the peeuliarity 
of the musical art, and accessible only to an in- 
vestigator, who ix a perfect master of every tech- 
nical seeret, and penetrates deeply into all the 
details, analyzing and comparing them with affec- 
tionate patience, QOulibicheff will fascinate the 
enthusiastic admirer of Mozart by many a glance, 
before which seme one or mher of the rich won- 
ders of Mogart's art, rising brilliantly, unfolds it- 
selfin its fll significance and in all ite indeseri- 
bable beauties: but such raptare will always re- 
semble that which thrills through us when we 
meet with, in some congenial mind, the clear ex- 
pression of ideat and sensations which we our. 
aclves have only indistinetly felt, and the reader 
will joyfully exclaim: That is spoken exactly 
after ny own heart; I now perceive in the full 
light of consciousness what I have long felt, but 
only obscurely, But still more frequently will he 
come across opinions at which he will rejod 
at the meeting with some congenial spirit, with 
equal appreciation, through love and enthusiasm. 
Jabn, on the other hand, will always be a guile, 
who—when, intoxicated by Mozart's muse as a 
whole, we abandon ourselves unconsciously to the 
rapturous impression tt produces—dircets our ate 
tention to numberless important details, to signifi- 
cant living figoresin the picture, to the peculiar 
lighta awl shadows, to the charm of the musical 
arabesajnes, as well as to many hidden witty allu- 
sions aml delicate turns, thus cansing, as it were, 
Mozart's works to spring afresh inte existence 
before wa, and then bringing them and their mast 
hidden musical qualities, as well as their close 
spiritual connection, as pear to our powers of ap- 
preciation as they previously were to our mental 
vision and our feelings, 

From what has been said, the reader will per- 
ceive that Oulibicheffs work will always be a 
favorite book with all Mozartians, properly so 
called, that is to say, with those admirers of the 
great master, who sympathize with the peculiar 
nature of his works, and with their insnost soul; 
who sce in his compositions the ideal of musical 
treatment, and who perceive the glorification of 
spiritual existence, such as it reposes in his pro- 
ductions, but cannot distinguish it anywhere else. 

Jaln’s book, bowever, will prove an acceptable 
gift to all connoissmurs and lovers of musi:—in- 
cluding even the wannest of Mozart's admirers— 
whenever they desire to arrive at a quiet, deeply- 
penetrating. certain idea and explanation of his 
rich life and richer art; Jahns opinion of Mozart 
will always satisfy them; and, while hia ripe re- 
speet for the sublime master will agreeably touch 
them, and confirm them in the trae appreciation 
of him, his book will always maintain the sarred 
inspiration of a psyehologicn-historwal rketch of 
character.—London Mus. World (from the Ger- 
ayer. ) 





Handel's “Susannah.” 
{Translated Grean the Nielerrhelpishe Musiiceritang.) 
When we printed, in No. 50 of this journal, in the 
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second year of ita pablication (1854), a notice by 
that bighly onan writer Gerrinas, who was the 
first to annoance to the musical world of Germany 
the existence of an oratorie called Susemnah, by Han- 
del, and, alse, favored us with a translation of the 
book (printed in No. 51 of the Nefdersheinisohe Mfu- 
sikzeitumg, December 23, 1854), we had no grounds 
for expecting, after the lapse of co few years, such 
an excellent edition of the score and pianoforte ar- 
rangement of a work which, for a#, was now, as the 
version contained in the first portion of the edition of 
Handel's works, issued by the Deutsche Linedel-Cesel- 
achaft (German Handel Society), engraved and 
printed by Bretikopf and Hartel, Leipaig, and which 
now lies 1. 

The cditing of the score for the press, and the get- 
ting wp of the pianoforte arrangement have been un- 
dertuken by Julius Rictz, while the restoration of 
the work trom sources formerly anknown, has been 
effected by Friedvieh Chrysander. ‘The German 
words are by C. G. Gervinus, with certain alterations 
whieh we have already mentioned, The translation 
is, in every respect, excellent, in a literary as well as 
a musical point of riew. 

The oratorio of Setunah was (according to Chry- 
sandcr’s preface} composed between Joly Pith and 
Augast 24th, 1748, in Handel's sixtyfourth year, 
and prodaced in the following Spring season, at Co- 
vent Garden Theatre, London. ‘The accompanied 
recitative, airs, and duets, ax well na the trio and 
overture, were printed and pablished immedintely af- 
terwards, The fall score was issued by Konrdoll, 
Wright and Arnott, The same preface givesns uleo 
the curtailments, after the manner of Handel him- 
sell, who again produced Sieraned, in the year 1759, 
a few weeks before his death, 

Concerning his authorities, part of which—though 
it ls tence, known—had not been used, while part of 
them had remained enknown entil lately, and the 
examination of which gives the edition of the Leutrcte 
Handel-(jesellwhajt a superiority over all previous 
ones, Clirysander enters into the following details : 

“With regard to what has hitherto been done, as 
far as the nuthorithes are concerned, we are placed in 
a very favorable position. While oar most anlations 
wishes were limited to a view of those original man- 
ascripts und other aids, the existence of which was 
known, a completely new and anexpected source of 
information was opened to ua by the discovery of 
Handel's own copies (Mand. Ezexplare). 

“The original manuseripts of nearlynll Handel's 
works, and the beautiful copies of the omteorios hy 
his amannensis, J.C. Smith, were previously known. 
Both collections, for nearly a centary in the posses 
sion of the royal family of England, bid, by the gr- 
cious kindness of Her Majesty, Queen Victoria, and 
Hlis Royal Highness Prince Albert, been placed in 
the most liberal manner at the service of writers. 

“Critics were, moreover, acquainted with, although 
they had never fally protited by, the Hanitelinn mun 
uscripts, which, through some unknown circumstance 
had come into the handsof Lord Fitzwilliam, and for 

rs had, as part of his rich musical collection in 
the Fitzwilliam Museum, Cambridge, been accessible 
to the puilic. ‘These seven volumes, aleo, consisting 
mosily of sketches, or of occasional interpolations 
(gelegentlick eiagefitpten Sétze), have proved rich in 
materials for all the Girst three numbers of our frst 
annual ecrics, 

“ With these resources; a reliable edition might, at 
a pork, bo produced, But, as we finit in Seith’s 
copies, as well asin the printed editions to which we 
have access, many deviations from the original man- 
uscripts, deviations of themselves appearing perfectly 

wstiftable, but not to be explained by the materials 
nour sion, we had always to regret the loss of 
tho parts used nt Handel's performances, or, as the 
fragments of those parts hitherto brought to light af- 
forded little information, the los of the old private 
copies. They were, however, not lost. When no 
one any longer believed they could still be preserved 
by any of Sinith's dkeseenlants. they were offered for 
sale in the year 1856, by an antiquary in Bristol, 
In consequence of this, they came into the possession 
of M. V, Schoetcher, one of the most zealous mem- 
hers and promoters of our society, a gentleman who, 
while preserving them with the armost care, is always 
ready to place them at the disposal of every scientitic 
inquirer, 

* This inerease of our authorities materially aug- 
mented our labors, for the private copies are full of 
remarks, alterations and additions, part of which 
were to be cleared up only by means of the most pa 
trent research, We are, nndonhtolly, entitled to con. 
sider it a fortunate cireamstance that the preparatory 
steps towards the task undertaken by the Lrwtacke 
Hinde-Geolischaft bod to do with materials which 
rendered a perfectly exhaustive edition possible for 
the first time,” 
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The fact of these particulars having become known 
will, without doubt, exercise a considerable infiaence 
in extending the circalation of the Dentache Handel 
Geaeichaft's edition, which will thas be not only a 
beantifal and honorable monument of the love of the 
present generation for the fame of ita native land and 
works of sterling masic, but, at the same time, the 
first perfect edition, most carefully treated, as far as 
criticism is concerned, and corrected in conformity 
with priceless mew sources of information, the au- 
thority of which, at the performances of Handel's 
works, nnd, conseqnently, in the scrious stady of 
them, can henceforth not he neglected. 

We had an opportanity, yeaterday and the day be- 
fore, of hearing the reheersal and performance of the 
orutorio of Susannah. We are indebted for this inter- 
esting treat, to the Stiidtischer Sing. Verein, and its 
dlirector, Herr Breanung, The performance, with 
full band and organ, as well ‘as the recitatives and 
airs with pinnoforte accompaniment, was at the same 
time, a worthy inangeration of the new building be- 
longing to the Cologne Conservatory, the principal 
room in which is ased by the Sing-Verein and the 
Musikalisehe Gerellechaft for their meetings, The 
pablic were admitted hy invitation from the Commit- 
tee of the Verein. The peculiar state of the Verein 
and the immoderate bent rendered certailments ana- 
voitalle, bat what was actually played proved amply 
sufficient te give a jnst potion of the character ot the 
work ; and the performance, which lasted nhout two 
hours—in spite of the short time for preparation, and 
the inflnenee of snmmer on the attendance of the 
execntants (especially the gentlemen, of whom there 
were, hy the way, some admirable singers, althongh 
in small nombers, present) —was, on the whole, sac- 
cessful, while, in some particular instances, it was ex- 
cellent. Under the latter category we may inelade 
the recitative and airs of the alto part (Joachim, Su- 
sannoh’s hushand), which we shall rarely hear ren- 
dered more pleasingly, and with more simplicity and 
feeling. 

Of the composition itself, the performance has, 
generally spenking, justified and borne out, in our 
mind, the opinion pronounced bw Gervinas, from 
which we will again make the following extract, he- 
canse now that the score ia to be procarcd, we think 
his opinion will meet with a more general response, 
anil give rise to deep investigation. He says, among 
other things : 

“ Susennak dates from the same period, the frst 
fifty years of the last century, in which all Handel's 
greatest works were written, anf, nithongh differing 
in ite whole character, and differently colored, from 
anv af Handel's other oratorins,is, from this very pe- 
enliavity, highly attmetive, and particularly adapted 
for private performance by a connected serics of eolo 
parts, It ia, probably, material cieeumetanees whieh 

ave excluded it from mrsic roome, 
exception was, very likely, taken to the subject, 
which, however, is treated in the most heeoming and 
moral manner. Then, again, the work is too long, 
Seomneek in an anmutilated form would, perhaps, 
exhaust the patience of an English public, which is 
energetic even in its amusements, and will aetually 
sit out a three-act farce nftera Shukspearean tragedy, 
whieh with us always requires to he ent. 

“ Butwhat ought to have excited a preference for 
thie work more than for many others, is [8 greater 
fueitity, It eannot be pronounced eqaal to any of 
the historical oratorios in profuniity anit loftiness, 
hut it will, perhaps, more than all the rest, fascinate 
a public nerustomed to opera and modern masival 
compositions. The great reason of this is that it 
exhibits to wa an operatic plot treated in a com. 
pletely dramatic atvle, a plot which every one present, 
even thonch anedacated, fully comprebenils, and to 
enjoy which the mere words produce a fitting frame 
of mind, in which the working of the clear and sim- 
ple music finds, without any hindrances, a place. 
Apart from the prophetic loosening of the knot 











on ns, are exeladed, Whatever is more in the mod- 
ern style and comes nearer the feclings of the present 
day, is expressed in song-like pleccs, which, ander 
another name, might be sold to any one a8 composi- 
tions of recent date. They nearly appreach rational 
songs, and, in cach instance of this kind, the popular 
nawre of Handel's music is exhibited in the most 
graceful avd most simple manner. 

“ The composer saw and followed ap the intention 
of the poet of leaving the most important part of the 
action in the hands of the principal oni ges. 
The chormses interfere with the latter neither by their 
number nor their weight; their, comparatively speck- 
ing, small value may have contributed to banish this 
ormtorio from associations where the chorns is eepe- 
cially in great request. In three parts, of two scenes 
each, the netion is unfolded with wonderfal evenness, 
and simple, nataral trath. The first of these scenes 
shows us the happiness of ihe married couple, Joa- 
chim and Sasannah, but, at the conelasion of the 
scene, the shade of an evil presentiment clonds that 
happiness ; the second introdeces the two Elders, in 
parsuit of Susannah ; the one mild aml enthasinatic, 
the other, rough and passionate, and disclores their 
wicked design. In the third seene, Suxanush, griev- 
ing and alone, is, by the outharst of ber loving 
maid's grief, once more warned of the misfortune 
which threatens her, and which is then developed by 
the barsting-in of the Elders, the climax being 
formed by a masterly trio [not dissimilar to that im 
dleis aad Galoten),” The elegine tone of the fifth 
scene {Susannnh's sentence) is then changed into 
one of sudden suspense by the entrance of young 
Daniel, while, with the return of Joachim, the action 
also, and its musical expression, reverts to the first 
idvilic and peaceful tone, The finnd daet of the 
once more happy pair then significantly takes us back 
to the opening duet, in which they sang their as yet 
nniistarbed happincss, Each of these ecencs is car- 
ried ont in a different, bat equally appropriate char- 
acter; each is equally smooth and rounded off, so 


that the hearer never stambles over anything uneven, | 


unexpected, or strange—so that the composition ap 
peal most profoundly to the most natural feelings, by 


' preceeding with simple truth, as though ench note 


In England, | 


(whieh, by the way, is treated in quite an anpropherie | 


manner even by the anthor of the book and by the 
composer), the whole plot, as given in the words, 
might he conducted in exactly the same fashion at 
the present day, It is represented by the author of 
the book without anv local or national coloring, arul 
this peculiarity of the words has, a: is always the 
ease with Handel, acted directly on the character of 
the music, The reeitative and airs, which alone for- 
ward the action, are, it is trae, by no means composi- 
tons in the madern style, but them again, they are 
not rendered anintelligitle hy any old-fashioned or 
foreign notional coloring. ‘To this we must add the 
fact that the purport of the enhjcct, treating of the 
peacefal, thoagh interrupted bliss of a morally pure, 
simple marringe-hond, required in the fundamental 
tone of the masic an idyllic simplicity, for whieh rea- 
son all those hearune pieces and artistic fignres, which 
in old masic, frequently produce a strange impression 


and each piece must be just what it is. This inward 
necessity is the last and highest beauty in all Art.” 
Cologne, July 14, 1859. L, B, 





The Encore Swindle. 
{From Pieek) 


xeellently well done, Mr. Sims Reeves, Re- 
markably well done, Mr. Sims Reeves. You have 
Mr, Paneh's plaudits, the beast whereof will in your 
opinion outweigh the opinion of a whole Surrey Hall 
of groundings, Mr. Sites Reeves. 

So there was a great crowd in that Surrey Hall, to 
hear Miss Dolby, and Madame Bishop, and yourself, 
and others, and the lovers of music permitted them: 
selves to go on as follows : 

The first pleee set down for Mr. Sime Reeves was Frat Pore, 
which be song with only too great effect. Ee left the orehes 
tea sunkdet great applaure, which, ae usual, was extended to a 
vor lSrous encore,” 

That is to say that, having paid to hear vou in one 
song, anit being pleased with you, they endeavored to 
olain a second without paying for it, 
did not think proper te accede to the demand, and 


the amiable andience got into a rage, and would not | 


even listen toan explination, They “ waxed fari- 
ons,” geoonling to the report, hecamse you wonld not 
be robbat. However, after a good deal ef riot, they 
condescended to listen to the explanation, It was— 

“To the effect that Mr. Reewes, heaving to sing twe other 


pieces, could mot repeat se trying an effort a» that just made,” 


This, Reeves, was a conciliatory explanation, The 
crowd had no right to ask it, bat, it being made, we 
certainty agree with the reporter that it 

“Chaght to hewe satisfied ewervybody, Tt dit satisfy all beat 
an eacited minority, who. in spite of overshelming cries of 
encouragement to the ronderior te proceed, persevered in hie- 
sing. creaming, and heoting. This digrareful srene insted 
alent Aotf an sour, and wns only terminated the - 
anco—derpite all demands te the contrary the Wedding 
Moreh, in Affswmnee Nigdr's Devas, The drome. trumpets, 
and viele Kad falrly the bert of It. and the proceedings were 
tranquil enowgh till Mr. Reewes made hie recond appearance. 
Vollewe of bisees, groans. and catents mlogtied with the trhe- 
ment spplauce that salated him. For some minutes be took 
thie usuenal reception tn gel rt, bowing and «milling at 
every outburst of the pop amor as if it were 
ttery.'" 


Half an howe of blackguardism, vainly sought to 
be put down by the decent portion of the auditory. 
We are happy, however, to read that they were the 
majority, and even at the cost of prolonging the 
scene, they gave bottle 

“ But this «ort of thing som gets beyond a joke, and when 
it was evident that ® mischirrous few. at various entrances of 
the building, were deterinined Mr. Rewres should not be heard. 
a contrary resolution was expressed with equal decision. Deat- 





Well, you | 
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pears to be the axteption miber tha the rule smeng the good 
people of the town, a+ al) ciettors will God abundant evhlence. 
A note! Mlastration of this ict may be sees at the workshop 
of Mr, Preston Micharieon, a werthy shoemaker, he fora 


> timber of years has hed tn hie ehop « small church organ, of ) 


fine tone and constterable compass. Mr. Itichardeon is 5 great 
lover of masic, and is wont to rary the monotony of his dally 
labor by oceusiemaily evoklag from hie favorite instrament 
some ' melelious eamuwre that banishet thoughts of cure, 
tends a thrill of pleasure theoagh doruast sensibilities, and 
ratifies theese floor feelings which are so apt to be orerhohed 
and starved in thia bustitng, greed: world. The example of 
the fither bas not teen lest upen the rom, whe inberita the 
eune bove of music. and has arquired auch preticiency as to he 
emploved as organiet by one of the churches in the town, The 
elder Richarteos le aler an excelient vielinist. [t le nothing 
remarks te te find a person feed of mesic, but it le dowhtfal 


| Wandther inetasce cao be foued where a mechan has set op 


ah organ alongebde bie wnoek-beueh, and alternately perircts o 
piece of hatelivork and perform a gem frien sone oratorio, a 
popalar melody, or the tune to cme grand pealitn. The me- 
chanics ot the present day, and workers of all ports, whether of 
the or hands, are too chary of time and money to indulge 
le soy #orh eorentricity, conobling thougt it be. —Jowrnal. 


Resxt» is thas summed up by a writer in Frazer's 
Magazine: 

Unquestionably, one of the most remarknble men 
of this—may we not say of any !—nge is Mr. Mus. 
kin, Ho is, if you like, not seldom dogmatic, self- 
contradictory, conceited, arrogant and absard; but 
he is a great and wonderful writer, Tle bas created 
a new literatare, the liserature of Art. » In 
fact, Mr. Raskin, properly apeaking, does not teach 
Act atall, bot nature. He bas done more for Art, 

thaps, thao has ever yet heen done by man [in 
Fenland. bat i¢ has been by bringing men in a seri 
out, humble ond teachable spirit to nature, and giving 
them something like a trae ules of that which at best 
they but dimly apprebented before—how awfnl and 
henutiful she is, how full of Jove and sympathy for 
man, how majestic, how tender, how holy, how pure, 
- « » Mr, Raskin has boon assisted by a style sin- 
gularly clear, rich, and powerful. Every inventor of 
a now philosophy haa in sore sort to invent a new 
vocabulary 5 and Mr. Ruskin’s perfect command of 
& language serpassing all others, dead or living, ex- 
cept Greek, had enabled him to do this with extraor- 
dinary waceess. ‘That in the detail of bis work he is 
eminently inconsistent, there can be no db ubt. The 
first volume of “ Modern Painters " is partly intend. 
ed to prove that the old masters knew nothing about 
Art; and wheo you have read it, you have a greater 
veneration of the old masters than ever. The reason 
is, that Mr. Raskin's own principles have improved 
your tasto, and made you admire what he bimeclf 

ofesses to despise, Ele has found owt for you some 
faults in the okt masters; bat he has also taught rou to 
look at nature in seach a way as to sce more of all 
that is adimirable in her; and the consequence bs that 
the old masters, who camght the spirit of nature, 
even where they erred in the detail of representation, 
are more than ever precious in your eves. In one 

ge Mr. Rasklo will tell you to copy nature leaf by 
leaf, and grain by grain ; in another, he will tell you 
that if you de so you will be quite wrong. In one 
chapter he will tell you that Turner i¢ above all ar- 
tists, past, preserit, and to come; in another he will 
tell you that there is no good Art bet the pre-Ma- 
phaclite, which is certainly, in some respects, the 
very opposite of Tarner, Yet for all this, and for all 
his arrogance, dormatiam, and egotism, he is onc of 
the most delightfia) and instructive of writers. 
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Mevacor roves Noxon, ~ Conciucion of * Morning,” a Can- 
tats, by Rees; and treo mote peypee of the opera Don (io- 
tannd, as arranged for the planeforte. 


Richardson's New Method for the Piano- 
Forte. 

Of making books there is no end, — especially 
of instruction books, “ Schools,” “ Methods,” and 
eo forth, for learners of the Piano-Forte. One 
wonders, seeing that the elements of music are 
vo simple and so few, and so necessarily the same 
essentially in every book which undertakes to 
state them, and seeing that the whole routine of 
mechanical practice, with all its little arts and 
processes, its scales and runs and leaps and hancd- 
full chords, has been laid down over and over 
again by almost every teacher —for almost every 





teacher makes a book —one wonders, we say, 
what demand there possibly can be,in reason, for 
anew method. The best teachers, it is true, care 
practically bat litele about any book ; knowing 
well enough the things to be learned, and know- 
ing the condition of the individual pupil, they 
ean always furnish him with the right kind of 
exercise at the right time. Still the notion pre- 
rails, and it is not entirely an imagination, that it ix 
well to bave the substance of the whole course — 
the elements and the right order of attacking 
and of gradually mastering them, put down in 
black and white, in palpable and solid shape. 
Pupils and parents will hantly believe that they 
have anything unless they have a book. And 
there is room for a great difference in books, 
Any book, which contains the essentials, may 


answer well enough for a pupil of rare insight | 
and energy, with a wise and faithful teacher: | 


but these cases are a0 few, that it becomes desira- 
ble to have a really good book; and efforts to 
produce such will not cease so long as experience 
finds anything superfluous, impracticable or want- 
ing in the books in use. 

We thought, six years ago, that Mr, Ricuanp- 


son had put together, in his * Modern School,” | 
about the most complete and practical course of | 


exercisea for general use, that had appeared. 
But it seems he was not quite contented with 
that large measure of sucvesa: he has taken ad- 


vantage of the criticisms of teachers, relating { 


chiefly to the too early introduction of difficultics 
and of formidable pieces in the course, to try to 
make the thing more perfect; and he has suc- 
ceeded, having in fact completely remodeled and 
worked over the old matter, and filled in with 
new where there were breaks and leaps of too 
abrupt a character, till he has actually made a 
new book of it, and one more complete and more 
available than the old one. 

We do not understand him to lay claim to any 
originality: — indeed how can there be any in 
such a work? But he has embodied in the most 
clear form and the most useful order the results 
of all the modern pianoforte practice, After the 
usual elements and definitions, he begins with an 
uncommonly full and nicely graduated series of 


five-finger exercises, interspersed at intervals with | 


tasteful little pieces, to reliove the dryness and 
excite the musical imagination, which be calls 
% Amusements,” and, at wider intervals, “ Stud- 
iea” for the mastery each of some technical spe- 
ciality. ‘The practice of Scales is prepared for 
by exercisers upon those bits of scales in which 
the chief difficulties occur, namely of passing the 
thumb under the fingers. Then comes the grand 
Seale practice ; beginning with one scale, and al- 
mostexhausting it by trying it in octaves, in sixths, 
in thirds, in contrary motion, &c,; then a few 
“amusements” and “ studies,” and another senle 
(in the next related key), and 80 on till the circle of 
scales is complete. We couhi only wish that the 
author had finally fur them all together, to be 
played throogh continoously in a circlo; but this 
the teacher can casily suggest. 

It is in this part of the work (five-finger and 
scale exercises), that the heart of the whole mat- 
ter lies, and Mr. Richardson has done wisely to 
lay out his chief force in this. It would not be 
poxible, we think, to find a course of exercises 
more finely graduated. The other matters, ar- 
peggios, chords, ornaments, expression points, &e., 
are all well enforced; and a good brief statement 
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| of the simplest casentials of Harmony, with a 
i pretty full Dictionary of Musical Terms, com- 
| pletes the volume, 

So much for the mere rudimental and gymnas- 
tie part of the work. 
quence, as bearing upon the education of a true 
musical feeling and taste in the pupil, is the selec- 
tion of actual pieces of music, or music for itself, 
asalive thing of beauty, with a soul in it, and 
not the mere dry bones and frame-work. In his 
former book Mr. Richardson gave many beantiful 
Pieces, from the best composers; but same of them 
were much too difficult. The present selection is 
more practical, while it is equally excellent in 
quality. The pieces, from the amallest upwards, 
meeting the young traveller each at the nght 
| point in his toilzome ascent, are unexceptionable 
in point of taste and style; and there are many 
of great beauty. The Sonatas of Clementi, the 
Nocturnes of Field, the works of Schuthoff, 
Dreyschock, and others, are drawn from for ehort 
and pleasing movements, and we notice several 
of the “ Songs without Words” by Mendelssohn. 

The work, as we learn from the publishers 





a great sale, and we trust it will lead many in the 
right path, out of the regions of mere polka trash 
and empty prestoviigitation (as some French eritic 
calls the mere light-finger business) into the prac- 
tive and delights of Art in the high sense. 


We forgot to mention that two editions of the 
work are issued, one with the Amertean and the 
other with the German marks for fingering. On 
this vexed question wo have no opinion; whether 
you count five fingers, or four only with a cross 
for the thumb, it does not matter; pity only that 
teachers and publishers had not long ago united 
on one system, and one only. For ourselves, 


How happy could we be with ofther, 
Were t'other dear charmer away! 





Musical Chit-Chat. 

The Opera at the Boston Theatre will not com- 
mence antil Monday, Sept. 26, in consequence of a 
few days postponement of the opening in New York. 
There it is announced for next Monday evening. 
Dusing the two weeks Mme. Correst is to appear 
in Norma, Troettore, Emeresia, Polivto and Saffe; 
Mme. Perita Gassten will appear in the Soanamiiele, 
dl Bavhiere, Frnani and J Puritani ; and these two 
prime donne together in Jon Giovanni, Other artiste 
mentioned are; Mme. Corson (it is to be hoped 
this is truce), Mme. Sreasxosen, and Signors Brio- 
woul, Gassize, Awonio and Jexca, Manerznx is 
leader, From this we may gather what we have to 
expect in the following two weeks in Boston, Those 
two litth rehearsal seasons over, the troupe will, 
it is understood, repair to Havana. The Howe Jour- 
nal says: 





' 
Madame Gaseree has accepted a second engage 
ment inthe @uban city of Inxary, Havana, for the 
approaching winter senson, upon termes equivalent to 
two thousand five hundred dollars per week, in nd- 
ditton to a free benctit—-conditions which we are in- 
clined to consider unprecedented in the experience of 
any prima dorue cither in this or any other country. 


What "Parlor Operas” may be precisely, we are 
not informed; but the Jribuwe states that Mr. and 
Mrs. Hexey Daartox, whe have been playing with 
tninterrupted success their Operettas (" Parlor Ope- 
tas} in London and the provincial towns, have just 


arrived in this city, and intend soom to commence 


their special entertainments. J°he London Times, and 
the other English journals, all have farewell tributes 
of honor to these artists. Mr, Drayton is an Ameri- 


(Messra. Oliver Ditson and Co,) is already having | 


A matter of equal conse- ; 





























1 “ Sicilian Vespers,” 
| say about that opera in or journal of this date, We 








can, afd a graduate of the Maris Conservatory of 
Music. Mra. Drayton is of English birth. 


Madam Awna Bisnor has once more arrived in 
New York ; her name is proclaimed in maltiplying- 
mirror advertivements as the grand attraction to the 
Palace Garden Music Hall this evening ; to he sup 
ported by a grand orchestra under the direction of 
Car. Anscauts. Other artistic phenomena there 
| of late have been the pianists Anruvn NaPoLnoy 
and Geerav Satren, the singer Miss Bearxenp, 
the violinist Donnugn, &c., dc... The Mewpens: 
soux Union, in New York, commenced rehearsals 
this week :— we shull be glad to hear a like report 
of any of our own societies, 


The Denteche Masik-Zertuny, he excellent German 
musica! jonrmal, published semimonthly in Philadel- 
phia, has completed its third year, and eomes to us 
fallof promise announcing new arrangements and 
considerable enlargements for the coming volame, of 





whieh the first number will appear on the fest of Oc- | 


toler. Mr. Cant Wistreereins, for come time past 

its editor, in whose hands it has made visite im- 
| provement, has become sole proprietor and publisher 
in the place of Mr. Partie Rone, who goes abroad. 
The paper hitherto hes contained! able aml honest 
criticisms; instractive and entertuining esenys and 
| chapters of musical history, biography, &e. ; lively 
rorrespondence from New York, Boston, and the 
Western cities expecially from the various German 
| Mienerchor socicties, of which it ix in some sense 
an orgun; aod industrioms lithe panoramic views 
(Ruwerhuuen), from week to week, of mosical events 
in Earope am! America, We can reeommoend it to 


language. 

In Philndelphia, the popular “ Rebearsals ” of the 
Germania Orchestra will recommence on the first of 
October. And it is reported that the Opera will 
open in that city on the Sth of November with Verdi's 
Read what M. Seudo has to 








are pleased to seo that he confiems oar own impree 
sion, which we have more than once expressed, of » 
certain affinity between Verdi and Mererteer —at 
least enough to admit an inflaence of the latter on the 
former... . Philadephia ia to have, aleo, a grent 
open air Festival on the 18th October, at which a 
new overture, composed by a pianist named J. Hein- 
rich Bonewitz, is to be performed for the first time. . 
Fitzgerald says 

We look to Frank Darley, Michnel Cross, Geo. 
Felix Benkert, Charles Jarvis, and others of our 
young tandiciane, for works which will attrect the at- 
tention of the country. Mesers. Farley and Benkert, 
have given proofs of the posession of genins. Let 
them jo on, resolately. The day of appreciation is 
not far dixtant. We nnderstand that both these 
young gentlemen have operas ready to be produced. 

Mr. Cuarces Grong, in the Now York Musicw! 
World, hus been collecting from all quarters answers 
to the question: What is Music? Here are somo of 
them : 

* Masic is the art of combining sounds agreeable to 
the car.” 

"The expression of feelings by means of tones. 
The art of agreeably exciting and entertaining the 
ear by means of tones.” — G. Weber. 

“Music, in the first place, is a component part of 
that universal art in which man os an artistic being 
beholds and endeavors to reveal the ileal of his exis- 
tence in the andivided falnecs of hie powers. 

“ Music, from ‘another point of view, is that special 
art which deals with the audible clement of our cxis- 
tence, and employs soand na the modiam of its repre- 
sentation."" —“Afare, 

“An innocent lexury, indeed, to our existence, 
bat a great improvement and gratification of the 
seose of hearing,” — Dr. Burney. 


al] music-toving Germans and readers of the German - 
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“ Plato recognizes in music the expression of our 
inner Life, and gavo to it the idea of the beautiful as 
foundation, which, as moral beauty, and united with 
the good, comes from God, and therefore leads back 
toa anison with him. He elevated the destiny of 
music above the mere sensual pleasure, and reprouch- 
| ed those whe merely catimated it on accoant of the 
senaual enjoyment to be derived from it.” 


“ Music is simply a succession of sounds, regalated 
by the laws of melody and rhythm.” 


“Music is one of the fairest and most glorious 
grifte of God, to which Satan ia a bitter enemy ; for it 
removes from the heart the weight of sorrow and the 
fascination of evil thoughts. Music is a kind and 
gentle sort of discipline ; it refines the passions and 
improves the anderstanding. Even the dissonance 
| of unskilfal fiddlers serves to set off the charm of trae 
melody, as white i4 made more conspicunus by the 
opposition of black. Those who love music are 
gentle and honest in thelr tempers, T always loved 
masic, and would not for a great matter be without 
the litle ekill which I possess in this art.’ —- Luther. 

“1. Melody or harmony ; any saccession of sounds 
so modulated as to please the car, or any combinn- 
tion of simmltaneous sounds in accordance or har 
mony. 

“2. Any entertainment consisting in melody or 
harmony. 

"3. The ecience of harmonical sounds, which 
treats of the principles of harmony, or the properties, 
dependences, and relations, of sounds to each other. 

"4. The art of combining sounds jo a manner to 
please the ear, 

“$, Order; harmony in revolations ; as the music 
of the spheres." — Noah Webster. 





“ Music is the soprano, the feminine principle, the 
| heart of the aniverse ; because it is the voice of love— 
becaaee it it the highest type and aggregate expres- 
sion of passionable attraction, therefore it is infinite ; 
therefore it pervades all space, and transcends all 
being, like a divine influx What tone is to the word, 
what expression is to form, what affection is to 
thought, what the heart ia to the head, what intention 
is to argurent, what insight is to policy, what relig- 
ion is to philosophy, what moral influence ix to power, 
what woman is to man, is music to the universe. 
Flexible, graceful awl free, it pervades all things, and 
is limited to none. It is not poetry, but the sonl of 
poetry; ft la not mathematics, bur it is in mambers, 
like harmonious proportions in cast iron ; it is not 
painting, bat it shines through colors and gives them 
their tone : it is not dancing, but it makes all grace- 
fal motion ; it is not architecture, bat the stones tako 
their places in harmony with its voice, and stand ia 
* petrified music.’ In the words of Bettina, ‘ Every 
art is the body of music, which ia the soul of every 
| art; and so is music, too, the soul of love, which 
| also anewers not for its workings, for itis the con- 
| tract of diving with human.” — Mrs. Child. 





* Music is the silver ker to the fomntain of tears, 
Where the spirit drinks ill the brain runs wild ; 
The softest crave of a thuuscand feors, 
Where their mother, Care, like a sleepy child, 
Is laid astoop on flowers,” — Shelley. 
* Music ia a higher revelation than science and 
philosophy.” — Beethoven. 
* Music is a bridge over which chastened and puri- 
Ged spirits wander into # brighter world.” — Miiedller, 


Music is nothing but a nervous tickling, no more 
for the ear than fragrance for the nose,”” — Nicolai. 

“* Maxie is an tniversal language, — the fine art of 
the feelings, passions, emotions, andihle beauty; the 
natural language of enthusiasm, exaltation, extacy i 
the vehicle of the religions sentiment, of aspirations 
too deep. too vague for words ; the most excitiog of 
the arts; the Christian art par excellence.” 


Mme Biscacctaxt is in town, resting for a few 


weeks after laborivns concertizing in Maine, New 
Hampshire and Canada. Will not the opera mana- 
gers give ws the chance, eo generally and so long do- 
sired, of hearing ome of tho most finished Italian 
prime donne of the day in operat... The “ses. 
son” at Newport closed with a Charity Concert, in 
which the artists wore Mmes. Frezzoris1 and Gaz- 
zanioa, Mr. Mintann, Signors Aupavant and At- 
uites, assisted by the Germania Hand... . Mr. 8. 
Lasan, of New York, at the invitation of citizens of 
New Loudon, Ct, where he has been passing the 
sammer, gave there an Organ Concert, last Tuesday 
evening. 


The Berlin Afusik-Zeitung maka the following men- 
tion of the composers of England : 


The majority of English composers consist of 
those who imitate German, Freneh, or Ttallan mas- 
ters. At their head stands Sterndale Bennett, « pa- 
pil of Mendelssohn, Tennett, like his master and 
moxlel, devotes his attention principally to concert 
and church music. Che of his most exteemed com- 
positions is his overture to the Naiade. 

William Balfe (hom on the 15th May, 1800, at 
Dabiin), a papil of bis father, played, when only in 
his seventh year, at a public concert: he executed a 
concerto by Viotti, In she year 1825, be proceeded 
to Rome. A year later, he compored, for the Scala 
at Milan, the music for the ballot of Le evrouse. 
He subeequently made his eefut in Paris, uniler the 
nome of Balti, at a singer: and, in the characters of 
Figaro, Dandini, and the Podesth, was very suceese- 
ful. He soon returned, however, te composition, 
thongh even in 1846 he filled the post of orchestral 
conductor at the Iralian Opern, London. The operas 
he has bronght out ap to the present time, are, in 
chronological order; T Pirati (i830), Un Arverti- 
manto (1892). Enrico PV, (1824), L’'Assedio di la 
Rochelle, (1835), Manon Lescaut (an oper which 
he wrote for Malliran, who sang the prinvipal female 
yart), Jeanne Grav (1837), La Dame Voitée and 

‘alsiaff (1898), dJeann d’Are (1839), Keolanthe 
{1840), La Gipsey (1844), known in England as The 
Boheman Girl, and in Germany as Die Zignenerine, 
La Paite d'Amour and Les Quatre Fils d"Aymon, 
preluced in 1865, in Paria; L’Etoile de Seville, 
which he wrote, in 1846, in London, and Der Matntte 
produced at Berlin, in 1843. The last opera of his 
produced in London was ‘The Rose of Castille, which 
created a perfect furore, in the fullest sense of the 
word. Balfe’s style is not Englich, but a meliey of 
French, Italian, and frequently even German melo 
ay his model, properly speaking, however, is Ag- 


After him, the composer worthy of mention is 
Jnmex Barnett, whose operns (The Mountain Sylph, 
Fuir Rosamond and Farinelli) met with avery fr 
voruhle reception in London. Some of his romps 
have fonnd their way among the people. Unfortu. 
nately, he, too, is deficient in a well-marked style ; 
he possesses less schoo! than Bennett, and less readi- 
nees than Ralfe, but is more original than cliher, al- 
thoagh oven his music is not free from certain foreign 
reminiscences, 


Hattom commenced in Vienna with his opern of 
Pascal Brano, which wae successful, although it did 
fot create a ferore. This opera, ireated in Bishop's 
English style, is rich in characteristic melodies, bat 
gires evidence merely of talent, and not genins. 


Tue Scwmiicen Cextexany.—Tho coming lth 
of November hag been set apart in Europe generally, 
and more particularly in Germany, a5 4 festival to b 
remembered for all time, dedicated to the memory of 
Germanin's greatest of poets and noblest of men :— 
Frederick von Schiller. For on that dey, just one 
hundred years ago, Schiller was born in the village 
of Marhach, Kingdomof Wiirtemberg ; the house still 
stands, unaltered, save that « thrifty baker and vender 
of wine, (called thence Schiller,) has his ahode there 
and delights to show the curious traveller any memo- 
rials, though seanty, yet remaining of the great poet. 
On the ourckiew of the village rises the so-called 
“Schiller Hobe, or Schillvr’s Height,” a beautiful 


| 





hill, commanding the surronnding country, and dex — 
corated with fine trees and flowers; here the poet was | 


wont to comemplate the beauties of natare, and the 
scene is well calculated to inspire the man of genias 
with thoughts that live for ages; the heantiful Neckar 
flows by and, although not much more than a brook 
thus far, carries within iteelf the clements of strength 
graduntly increasing, and above all, charming ench 
lover of nature by the romantic beauties of its course. 




















“0, war’ kb am Neckar, 
0, war’ teh am Rhein, 
Tm blihendon Kebentand 
Meeht leh gern sein! * 


Tho above verse expresses the longing of tho German 
for the blooming grape vines on the banks of the 
Neckar and Rhine, which have made those streams 
immortal in sony. 

It is on this elevation that Germany is erecting 1 
lasting monument to the genias of Schiller; this, und 
the purchase of bis birth place, will render the village 
of Marbach illustriogs, and a pilgrimage for ever to 
the admirers of freedom of thought and nobility of 
sonl, anch as distinguished our poet. 

Tt seems to us a fit occasion, now that this ap- 
proaching festival occupies the minils of Schiller's 
countrymen on the other side of the Atlantic, to re- 
mind our countrymen on this skle, that hy honoring 
Schiller, they honor themselves, ns the repredenta- 
tives of froodlom and hamaniry all the world over.— 

“Vtzgerald’s City Itean, 


_ ln sic Abroad. 


{Prom the Athenman.) 











Mesican avy Dramatic Gosstr.—The quire of 
singing binds is now rapidly clearing out of London, 
Madame Grisi and Signor Marte are not going into 
one provinces ax wite expected—neither, wo belleve, 
to St. Petersburg for the winter; bat intend, it is 
said, to beeak fresh groand in an opposite direction, 
by singing inthe Spanish capital. The rest of the 
company, 80 far as we can mnke ont, is very inferior ; 
and a shngular annoencement in connexion with this 
is, that Signor Marie has undertaken the “ adminis 
trative saperintondence " {gmrre, stage-management *} 
ancl the direction of the singers, M. Nicolas, a emall 
singer who ny ee at the Opera Comique of Paris 
two years ago, has heen promoted to no less arduona 
an orenpation than that of treat tenor at the Tietro 
delin Seata, Milan. Times ove changed in the Lom- 
bard capital with a vengeance! The barytone, Sig- 
nor Giraldoni, a Prench genileman who has been 
singing in Northern Italy with some sucess [ride 
Athen, No, 1564], is about to join the company at Se. 
Petershurg. Some of or operaaoers will he sorry 
to hear that Madame Loeti della Santa i¢ not coming 
to London for 1840,—athers that Madame Peneo ra. 

A score of ‘John the Baptist,’ the Oratorio by 
Heer Hager, of whieh mention has been made in the 
Atheavum, ja in London. Those who have scen it 
speak highly of the mnsic ax a specimen of the mad. 
ern eclectic style. Jt may posahly be given daring 
the winter, we hear, at Sv. Martia’s Zhell, 3 

The operathe news from Germany ia small. Of a 
new sy¥tnphonist, or pianist, or violinist we do not 
hear a note. Betwixt Pedantry on the one side, and 
Red Repoblicaniam on the other, its magnificent 
school of instramental art and artiste seems like “to 
dic out"; but Here Drevachock, the well-known pi- 
anist, is announced a¢ busy on & one-act opera, 
*Flearette,” baewl on anovel by Zachokke. Then 
from Weimar, that Mecea of Musicians of the Future, 
come strange tidings of a marriage betwixt pact and 
present, betwixt a Triton and a minnow. Shaks- 
peare’s ‘Winter's Tale,’ a delicious canvas for 
inasic—on which we happen to know Mendelssohn, 
hu he lived, might have printed—is« to he arranged 
opers-wise by that elegant poct nod man of letters, 
Herr Dingelstedt. So fir se good,—tat it is to be 
eet—well-aday for Shak«peare '—by M. von Flotow, 
At Berlin, they promise for the great theatre a rer 
sion of * Ladloviec,’ by MM. Hérold and Haléry—- 
aml a revival of M, Auber’s ‘(ustave.” “The Fu- 
tare,” apparently is * backward in coming forward,” 

On the 24th of inst month was behl a great choral 
meeting of the Alaacion singing societies at Schlestate, 
The sovieties were twenty-seven,—ihe voices, when 
anited, were seven hundred and fifty in nomber. 

In adiition to our notice of Panseron last week, 
the musical reader may like to hoow that, during the 
early period of bis life, he was Chapelmaster to Prince 
Esterhazy,as successor of Elaydn. The musical and 
dramatic obituary of the year must be lengthened by 
the names of Herr Forti, w singer tong attached to 
the opera as Vienna, and miteil as the best Yea Sinn 
in Gerioany,--and of M. Fiemin, the acter, well 
known to the frequenters of the Pheiifre Francais, 

Madame Hilen, whe has been singing for some 
yeurs past in Holland, has been tried in the luekless 
‘Guillaame Tell,’ ot the Graud Gpére,-—whirk no 


longer scems uble te find or to keep puussable singers, | 


or to produce works in any way worthy of its olden 
repatation, 

‘or years past the Englishman who has hoated 
down he Lake of Como tina been shown, hacd by 
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the Wide Pasta, the Vila Tagiioni. Then, who that 
has known that pleasure of all pleasures, the gliding 
down the Grand Canal of Venice in a gondola, who 
thet has an ere for the fantastic riches of Venetian 
architeeture, las not pansol before the Ger’ ed? Ore, 
anil envied its possessor, before asking: the poasessor's 
name t=" Sior! La Tingtion’,” being, the anewer of 
the Cheers or fkeaiaai who sculla the traveller for- 
wards, But “che sara, sere.” Dance cannot sit 
sull, but must he Danco, to ite dying days, Those 
who frequented Signor Rovsini's Sovrecs last winter 
at the corner of the Hie Chousee a? Antin—told that, 
hesides wonderful new melotios whieh they beard 
played on the horn by M. Vivier, and a new avne 
sung by Madame Athoni, and six compositions of the 
samo words which are some day to be pabliched, they 
had seen the apparition of Madame Taglioni, dun- 
cing—aetually dancing—in a small salou the won- 
droaa Tyroliense, from ‘Guillaume Tell.’ Move re- 
cently we have had occasion to tell how the veteran 
Sylphide was encournging and watebing over Mile, 
Rema Larry. This might have been merely an act 
of personal good-natare, had not the matter been 
since explained by an announcement that “ the State” 
{which ia now the (rand Opera in Paris} hed appoin- 
ted Madame Taglioni “as inspectress of the dancing 
classes at the Opera, with the commission of finish 
ing such paplla at seem to be destined to take a place 
in the first rank,” A descent this—any one bat an 
er Sy/pdide might faney—from that deticious lake and 
that Vevetian palace! 


Musical Correspondence. 





Bararza, Into, Aco. 50—How do you snp- 
pow we get along oat here with so littl music? 
Well, T assure you itis hard work, but we hope in 
coming time to be ae far advanced in the dicing art 
here ns you attheeast. Although you will find very 
few real musicians hero in Minois, and almost ax few 
who have any kind of an appreciation of classic 


mosic, yet we hope for better times for the Garden | 


Stare, One thing is encouraging. The educationsl 
institutions of this State are beginning to see the im- 
portance of giving good musical advantages, Bome 
of them have a regular coarse of musical instruction. 
At the city of Aurora {having abont §,000 inhabitants} 
they have regelar instraction iu vocal music in the 
public rchogls, 

Sometimes “ our set”’ have a good time. Ther 
command a very superior soprano and Mezzo Sopra- 
no, a fine Baritone and two tolerable Bassi. They 
have a pianist who is nameless, who ean generally 
play anything they can sing, Sometimes Mozart's 
12th Mass is the programme. Sometimes a part of 
Statat Mater, (Rossini, not Fry.) Maybe one of 
Mendelssohn's four-part songs, and some lighter se- 
lections from Mozart, Donizetti, Bellini or possibly 
Verdi, 

Perhaps we take breath on Beethoven's immortal 
C minor Sonata, n Polonaise or Mazurka by Chopin, 
or a Lied ohne Worte of Mendelsohn, What a 
world of beauty opens to one, when onee are passed 
the frothy threshholds, and behold the inner temple 
where only the ‘ Masters’ servo the altar fires. 

I spent a very interesting evening, not long since, 
with a young lady who has just completed a two 
years course of etady at the Moravian School as 
Bechlchem, Pa. The programme was about this; 
Sonata, op. 27 in C minor, Beethoven. Polonaiso, 
Chopin. Coecert Stink, Weber, and a Lied of Men- 
deleokn's transcribed by Heller. Pretty well for a 
girl of 16, is it not? 

“Our sect” had a fine time the other night learning 
that Incarnatas from the 12th Mass, What a heauty 
almost heavenly there is about that whole movernent ! 


: On the generality of pianos here the fertile, fetile, the » 
prolific, the multitudinous Grone reigns supreme, | 
! To many he ie the Alpha and Omegn, so one almost 


womlers if his name would not be bettor spelled with 
an‘? than with an ‘r.’ 

Excuse this tong and disrussive letter. Nothing 
enconrages ue eo much a# the familiar face of 
Dwight’s Journal. Gooit luek attend It! M. 
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PXSCRIPTIVE LIST OF THE 
LATEST MUSIC. 
Pablished by Ollver Diteou & Co. 








Muse ar Man.—Quaatitire of Music are now rent by mall, 
the expense being only about one cout apiece, while the care 
fed mjidty of transportation are remarkable. Theme at o 
@reat distance wil] fied the mode of contepance fet only ao 
conventeate, but = saving of expense in obtaining suqpliee. 
Breks can leo be sent by mall, at the rate of one cent per 
ounce, This appliee to any distance uneder three thensamd 
miles; Leyowd that, double the nbove rates. 





Vooal, with Piano Accompaniment. 


Absent friends. Song. Join Blockley, 25 
Parting. Song. £. Falk, 25 
She sloeps, Song. G. 1. Stratton. 25 


Pretty eentimental balisda, 


The elegant follow. Comie Song. Albert Smith. 25 
This song rune on the shallowness and good-the- 
pothingmes of the “elegant fellow; is written ino 
light, happy veia, and furnished with an appropriate 
malady. 
Washington's grave. Song. Henry Eikmeier, 25 
A stirring sug. On the last lines s chorus may 
come kn. 
Not in thonghts remotest dreaming. (D'un pen- 
siero.” From “ Ta Sonnambula.” 25 
Rong, srrangrd frees the celebrated Quintet in this 
opera, for 6 metine volor, 
© God, my soul's too ardent, (D’on alma trop- 
po. From Donizetti's “ 7? Poltute or 7 Martini.” 25 
Tevatifal Romacea fir Tenor in the first act. This 
ix one of the roriee of tora! beanties from this opers, 
of which three other sougs bare been iewed before. 
Riflemen, form! A patriotic song, Geo, Linley, 25 
Riftemen, form! “ - = J. Bloekiey. 25 
The @ords are freas Che pea of Tennyson, and. ne is 
well known, were caused by the feeling of alarm at the 
movements of thee Preoch Emperor which pervades n)- 
most the whele of England. Consequentiy thir enng, 
to which music has been eet by ervoral of the best 


English comporers, enjoyed « marveliow popularity 
throughowt the kingdotw. 


Tostramental Music. 


Strrian Medley. Charlea (robe, 


A potpourri of the moet pleasing Atyrian alr. 
Rather cary. 


With Varintions. 

Charles Grote, 

A fererite melody, verted fo Qrote's brilliant style. 

Silvery shower. Morceat brilliant, /owis Sell¢. 
Very eflectite, This plore cannot dill to please, 


Kind words can never dir. 
By 


First steps of youth. Twelve lessons on five notes. 

A. Dinteili, 

A relene of m truly valuable fitth work, which 

seppliee (he pupil with little pleces for bis first leesone 

auch as planoforte schools In most oneps hate Data 
amali number of. 


Bobeminn Gil. (Boquet of melodies. Beyer. 


A pew nointer of this well known ond highly 
teemed mt. 


Cherlourg Quadrilles. 
On popular Froneb aire. 


35 


Charles Lv Aitert. 


Prince of Wales March. 
Rilective and pretty. 


Stephen Glover. 


Books, 


Libretios of the Operas of “ Lucia di Lammer- 
moor,” “* Don Giovanni,” “ Norma,” “ Lacre- 
zin Borgia,” “Il Trovatore,” and “La Son- 
nambala.” Each 

The above are now resdy of Ditsen & Co."s Stand. 
ant Opera Librettes. They each have Italian and Rng- 
Ysh words, and the musie of the principal Alrs, and 


a¢ eeat and contenient baudbooks fr opera guert 
Jenve nothing lo be desired. 
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J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
3 WAYWARD PLACE. 

R. ZERDAHELYI, THE PIANIST, continues to 
| site Instrection in Mute. Address at Mesers. CHICK- 
| = NG & SONS, of OLIVER DITSON & COS, HO 
' 
} 





TUS EICHBERG.—tuetruction on the Viewn ; 
Cultivation of the Voice; Compoeition, and Musical Ar- 


Fe 


ent. 
Address at 21 Kart Canton Street, or at the Music Stores, 





GEORGE WILLIAM WARREN, 
ORGANIST OF ST.-PAUL’S CHURCH, 
ALBANY, ¥. ¥. 

ADOLPH KIELBLOCK, 


ont Street. 
GEO. LB i BABOOOK: 


TEACHER OF THE PIANC CPST & 


0. 5, BROWN, 


TEACHER OF FLANO & ORGAN, 
daress, 77 or 2) Washington Street. 


HUGO LEONE ARD 
Rewbience No. 14 Rudson Street. 


EDWIN BRUCE, 
ae er efthe Plino-F and Singing. 
ROOM, BOWDOIN 8T! CHURCH. 


c. Cc. CLAPP P & CO. 


SHEET MU sic. MUSIC BOOKS, 
Mastcal Instraments & Merehandles, 
60 89 Court Street, corner of Cornhill, .. Hoston, 


VELDAVI S 
jANO MAKERS: 











| ae 
ee 


. . 


ABO ass 
; Washingt On ot seal 
“= BOSTON, MASS. 


 SCHUBERTH & CO. Publishers and Dealers 
in Poretgn and American Music, 8. Nicho- 





J. 

las Hotel Hetiding, 8 Spring Street, 

Broadway, New You. 

i HENRY SIEGLING, 

| SUCCESSOR TO JOHN STROLING, 

dep atiaeodaes” ged ,Warahenaty 
Krea oa Gastamees, & C, 


H. H. HAWLEY, 
DEALER i 


Music, Piano- Melodeons, 


ny ___ BURLINGTON, OWA. 
A.A. ADEY, 


Male and Musical Instruments, 


SPRINGFIELD, | 





bear the corner of 
aT 


&o, 





G. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. André, rmtverk.> 
1104 CHESTNUT STREET. PHILADELPHIA, 
J. H. RIDLEY, 


MUSIC FU UBLISHER, 
Acd Whet and Retell Destey in 
Pianos, Wardens and Musient Instruments, 
St9 Broadway, Albany, N. ¥. 


PIANO STOOLS. 
BLEGANTLY FINISHED, MANUPACTURED AND S0LD BY 
WILLIAM WILLING, ERIE, PA. 

ANNING'S FIRST PREMIUM PATENT MELODEONS. 
_' William N. Manning, Manuficturer apd Patenteer, 118 
Exoex Street, Salem, Maes, For male by E. H. Wade, 197 
Washington Btreet, Noston. aa 


RICHARDSON'S NEW METHOD 
POR THE PIANO—JUST ISSUED. 
Being superior in ita plan of Study, exceod- 
ingly attractive in ita Lessons and Exercises, 
and unequalled in ita adaptation to the wants of 
all classes, is meeting with a most extensive sale, 
and rapidly becoming the most popular system 
of Piano Instruction in this country. Price, $3. 


Published by Oliver Ditson & Co., Boston. 


THs TUNER'S GUIDE. Containing a Cony oho 
‘Treatise om Toning the Pins Forte, Organ, Me! 

and Semphine, together with a Specification of Deficts cod 
their Remedios. Price, 40 cents, 


Published by Oliver Ditson & Co., Boston. 




















COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


€@ A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBILEE. A new collection of Chureh Mastic, 
containing Hymn Tomes adapted to every tartety of meter, 
and arranged with reference both to cholr and oongregation- 
al singing: Chants, Anthems, and set-pleces for every ocen- 
sion; & short eecred Cantata; and a new arrasgement of the 


Elements of Music, interspersed with secular pleces progres: 


sively arranged for class practice, Ty William B. Bradbury, 
suthor of * The Shawm," ete. Large musiccctaro, #1, 


THE JUBILEE; Anthem Edition. Same as the 
above, but with additional Anthems in the place of the 
Cantata of “ Esther, or the Beautifal Queen.” $1. 


THE SABBATH-BELL. A collection of Muste for 


Choirs, Murtoal Associations, Singing Schools, and the Efome 


Circle, arrangrd fa three divisioms, marely: Part 1. THE 
PINGING SCHOOL, Part 2 CIORCH MUSIC. Part 4, 
OCCASIONAL AND CONCERT MUSIC. By Geo. F. Reot. 
3S4 pages, large snurie octavo. #1, 


THE HALLELUJAH. A Book for the Service of Bong 
tn the House of the Lord, containing Tunes, Chants, and 
Anthems, both for the Cholr and Congregation; to which tx 
pretized the  inging-Behool,” « manual for classes im voeal 
music, with exercises, rounds, sed part-songe, fer choir 
Prectice; also, ** Musical Notation im a Net-Shell,” a drief 
course for duging-echools, Intended for skillful teschers and 
apt pupils. By Dr. Lowell Mason, $1. 


THE SHAWM, A Library of Chureh Music, embracing 
about o © thomeand pleces, comalsting of pealm and hyme 
tenes, adapted to every meter In use; anthems, chante, and 





THE NATIONAL PSALMIST, 


set-pleces: to which Is added an original Cantata, entitled, 
“ Daniel, or the Captivity and Restoration: Enelnding ales 
the “ Singtng-Class,” an entirely new aed practical arrange- 
ment of the clements of must, interspersed with social part 
songs hr practice. By Wm. B. Bradbury and Geo, F. Root, 
sesisted by Thos. Heating and T. B. Mason. SI. 


CANTICA LAUDIS; or, the American Book 
of Church Music. Dy Dr. Lowell Mason and George 
James Webd. #1. 


THE CARMINA SACRA; or, Boston Collec 
tion of Church Music. Ny Dr. lowell Mason. #1. 


NEW CARMINA SACRA; or, Boston Collec- 
tion of Sacred Music. This book & a careful and 
thorough revision of the favorite work heretofore published 
under the sume tithe. Tie object has been to retain the most 
Yaluable and universally pleasing part of the former work 
as the basis of the new, omitting such portions ss experience 
had proved to be the let servicesbie and popular, and sab- 
stituting choice tunes and pieces selected from the whole 
range of the author's other works, $1. 


THH BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUSIC, By Dr. Lowell Mason, Pab- 
lished under the direetion of the Hosten Academy of Music. 
#1. 


THE PSALTERY. A new collection of Church Musie. 
By Dr. Lowell Maron and George J. Webb, 81. 


By Ur. Lowell 


Maseoa and George J. Webd. 81. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J. B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Musie Books in New York, Philadelphia and Boston, is Erant Dow- 
LARS per dozen ; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and Soath to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &c. 


Albany, N. ¥.—8. R. GRAY, 
“ J, H. HIDLEY. 
Buffalo, N. ¥.—THEODORE BUTLER. 
Binghamton, N. Y.-H. E. PRATT & BRO. 
Boloit, Wis.—-WRIGHT & NEWCOMB. 
Cincinnati, 0.-RICKEY, MALLORY & CO. 
“ APPLEGATE & CO, 
Chicago, Til.—8. C. GRIGGS & CO. 
se “ ROOT & CADY. 
“ «“ W.B, KEEN. 
= “ HIGGINS BROTHERS, 
bd “« 2D. B. COOKE & CO. 
Cleveland, 0.8. BRAINARD & CO, 
« J, B, COBB & CO. 
Columbus, O.~-RANDALL & ASTON. 
Detroit, Mich.—_FRANCIS RAYMOND, 
“« WM. ALLEN & 80N. 
Dubuque, lowa.—_COUCH & GILBERT. 
Jenserilla, Wis._J. SUTHERLAND & CO. 
** MOSELEY & BRO. 





Fort Wayne, Ind.—C. L. HILL, 
Indianapolis, Ind.-STEWART & BOWEN. 
Iowa City, Iowa.—WM. LEE. 
Jacksonville, 1L-OCATLIN & Co. 
Jackson, Mich—_BROWWN & CARTER. 
Mansfield, O.—D. STURGIS. 
Milwaukee, Wis. TERRY & CO. 

“ A. WHITTEMORE & Co. 
Pittsburg, Pa.—J. H. MELLOR, 

“ HH, KLEBER & BROTHER, 

Quincy, IllL-GEORGE W. WINANS. 
Rochester, N. ¥.—WILLIAM ALLING. 

“ 5. DARROW & BROTHER 


¥.-WYNEOOP & BROTHER. 
PECK & RUDD. 

Toledo, O.—-D. ANDERSON & Co, 

Troy, N. Y,-EDWARD HOPKINS, 
Watertown, N. Y.-HALL, ROGERS & CO. 














DWIGHT’S JOURNAL 





ONLY $1,50! 


CHEAPEST, BEST 


AMD 


Most Complete Edition 


MOORE’S IRISH MELODIES. 











“Tie the last rose of parnmer, Let blewealter a « leas. 
witn 


Symphonies and Accompaniments. 
BY SIR JOHN STEVENSON, 


*,* This eopy i an exact reprint of the original as pablish« 
#4 under the personal supervision of Taowss Moore Efforts 
having been made te fece other copies into we, by under 
rating the value of the Symphonkes and Aerceapankments of 
Stevemwon, the follwing letter from Seore, in reference to the 
eminent success Of thal gentleman's efforts, le affred in proof 
that all lmitstions or sttemptod improvements are uncalled 
for. 

To the Marchloness Downger of Donegal, 

“Throagh many of Mr, Stevenson's eempositions we 
trace a vein of Trieh aentiment. whieh pointe kim out as prew- 
Marly suited te catch the spevit of Ais cowntry’s mate, Tn thoes 
alra which be bras arranged for voiew, hie skill has particolariy 
@leticerubbbed itself; aed though ft eannot be demled that a 
single melody cooet naturally expresses the language of feeling 

, Set, oftes when a favorite «train hae heen dis. 
aly as having Inet ite charm of novelty for the ear, ft 
returne in & harmonieed shape, wlth new cinime om our internet 
af) attention ; nad to thos who study the delicate artitiers 
af compasition. the construction of the laner prrts of thean 
pieces muet afford. T think. consbierabin eatlefaction. Rrery 
vnien bees am nr to ited. a owing saeresion of motes, whieh 

mich? be heund with pleware. independently of the rest, on 
artfaliy bas the harmenlet. (if Po mar eo express it) gareiied 
the melody, distributing an equal portion of Itx seretnes to 
erery part. T. MOORE.” 


EDITORIAL SUMMARY 
OF THE EXCELLENCIES OF THIF EDITION. 

Handeomely ot nut, snd afforded at a marvellously cheap 
tate. — Boston Courier 

Printed om the heat of puget. and in a beantifel tepe, hand- 
soenety and firmly bound, emblrenationiic embhoewst and gilt 
edges, it faeme s rary and attractive rolbame —Provid. Times. 

A complete nad elegant book for the parlor and pinno.— 
Muse) Review. ” 

The heet wiiltton @ ever pablishet, and certalaly the cheapest. 
—ournal of Mure 

The entire appearance and exreaiion of the work, both in 
trperrphy aed cenesal Sans, Teflects great rredit om the on« 
terprising publichers.—N, VY, Pathfinder, 

The Boston etition ie well ent un. evineing the ears waually 
bestowed by Mr. Ihteon om hls publications —Asmecean. 

The pxper ie white and firm, the type mew, the printingclenr 
and distinet, and the binding io the style of our most costly 

books.—N. ¥, Day Nook, 

‘This edition far surpisses a)1 others in ite most Important 
perticalars, Tf contains MORE PiRCES THAN Toe pURLES me 
Ton, and of some of the eonge there are 

TWO ARRANGEMENTS, 
One beim that of Se John Stevens, {the same as of the Dob 
iin copy.) the other that which is most popalar in this country 
in fart, the only copy that 
IS USED BY THE PEOPLE GENERALLY. 

The trpe & mew, and dixtinot; and the work, substantially 
bound. is faretshed at 


One-Half the Price of all other Copies! 
ASK FOR DITSON & CO's EDITION. 


Em tellished with a Portralt of the Pret, and preticed with o 
Sheteh of hie Life, nnd of the History of the Work. 


Bound in Roants, neat and enbetanthht, Price, 81.60 
* . Cloth, emblematicully embosred, ee 2) 
“ “ embesmed and fall git. u 4.00 


Published by Oliver Ditsaon & Oo., Boston, 


Sold by the Publishers aud br all Music Dealors and the pein- 
cipal Rocksellers im the Vaulted States amd Caonden. 
Perreose at a disinere enn be supplied by mall, 


~ NASOWS VOCAL CLASS BOOK; 


CONTAINING A 
THOROUGH AND SYSTEMATIC COURSE 
OF INSTRUCTION IN THE ART 
OF SINGING; 
TOGRTHER WITH A 


Choice Coll. of Music, Oviginal and Selected, 


ADAPTED TO THK USE OF 


High Schools, Common Schools, The Social 
Circle, and Juvenile Singing Schools, 


BY EPWARD S&S. NASON, 
Price #) conte, 
Published by Oliver Ditson & Co., Boston. 

















OF MUSIC. 





THE STARDARD METHOD | NEW BOOK FOR THE VIOLIN. 


— 1H VOCAL MUSIC. 


Bassini 8 Art of Singing ! 


ANALYTICAL, PHYSIOLOGIOAL AND 
PRACTICAL SYSTEM FOR THE 


CULTIVATION OF THE VOroE. 
BY CARLO BASSINI. 


EDITED BT BR. STORRS WHLLis. 


‘This cork is one of the greatest excellesce aa a Byetem of 
therotagh and Selentitie Insteartion fn the art of Voontization. 
To my that ss & book of this kind ft has no eaperior, would 
award to it but partin] justice, aimee the best judges of the 
merits of euch works readily admit that it has mo equal No | 
letter testimony tn support of thie sintement can be deetred 
then the book itself, but as tho who have net access bolt may 
wish to knew the views of those who have examined it, the 
eubjolued, few of many, expressions of oplatons are submitted 
to their consiberation. 

In the Sret ninctera pages of this method ie embodied more 
sound sense on the natare aed ecagealdiiths of the haman voke 
than eam t+ Saeed im halGe-doses similar works by Ruropean 
masters, Thoss masters mar hare bern pool maviriane and 
apt teachers. eit they bare failed. aaa rule, do etate the reanlt 
of their etudies im Innruere which the omlioary resder may 
understand. Anil ao, it came te be recelred, thet thelr ed 
ods and the teachers neiog them must effect the development 
of the volee by processes Intuitive and imitative, rather than 
by a comblaation of these with clear appeals to the intellert. 
Bo matlefietory lo Me. Raseind's woek je both of these respects. 
that on do mot hesitate to recesmend Et to teachers and vera), 
beta of every grade afexperlence, The more adranced will firt 
by ft & con@rmntion of their beat views of the enbject, while 
newer nborer: wil) dheorer the very information whirh ther | 
meet need. aed shout which the met mass of singers are micet 
ln dont, What can be more neceomry, for examp%. to both 
teacher and popél. than the very pases and loration of the | 
vorn! organs. and in what powitions amd states of the body they > 
fam be most favveably wood? How proceed tn practice effee- 
tively wlthont intimately kmeeing the exact registers aril eeipe 
of wilere? How produan that eabtle aod truly electric effect 
ppm an audience which only a nice eppreciation of the cirar 
and scmier tienes alll eecure? What can he mere «imple 
than Bassiei's seode of combining the registers’ and yet what 
thick darknce generally prevails apon this most nereeure 
pent. We @eleome this as the most valnalle work of Ite bined 
vet contributed te the advanrement of American roeal art in 
dts bigher walle, — Musiral Wari, New York. 

Carle Tasstyl i4 well kmown to the musical public as the lead- 
ing teacher ef vor) mnie in New York, ard when it wae 
knoon that he intended pablishing s work apon singing. it | 
was expected that ble production wonbl be the hest apon the 
eubject yet given tothe world. #o far aa we have learned it - 
bes pet diapeniebed thie expectation. Admirably clear and 
coorion, it lnimediately wins atiention. A pupil of Yingerelll 
ail Creseentinl. he eave be has applied lelmiself to the system 
Of Garcia. to which he ad:laavera! years’ experionce as 4 teach. 
er sa crodentiale in atteespting a work upon the relre, The 
werk must commend btelf to teachers as 9 most efficient aid, 
and for those who have not the benetit.at inetroction, we he- 
eve there is ne book ae enitabie; there can certainly be none 
better — Palladiaan. Worverter, 

A thoroagh and elaborate treatiee on 4 wobgert by so means 
merely, or even mainly. of importance to profesional shegers. 
Tf wach & peanea] ened be inteodernd into our Theological 
Remimarics, and theie mipile eonld be pal threegh « Uherengts 
coarse of rornl training, euch a |e contemplated here, the 
preaching of the Goape] would forthwith aseume se more nain- 
ral. metndious and persnasive aapect, This work be noaetracted 
ona rigidly aclenti@e basl«, conidering the mechaniam of the | 
voce] orem. the different qualities of wolre. the just methods | 
of arthalation. the true process of enituee, &e., Ke, with & | 
connerted series of exercise advancing froin the slenplest meth. { 
ests of wsitiog the chest and miedlitim registers, to the neret | 
Aificult trite, Re. The sagygeetions oa the bygiree of the voice } 
are very feaportant to clengy mes an well as singers, 

Congregationalitt, Races, 


,* The Bperial Attention of Teachers ani of all persone In- 
terested in Foes! Instrnction, is respectfully solicited to thie 
extoodingly taluable production, 


Prices of Hassiai’s Methed. 
Complete, . . . ® e mo 
Abridged, . . « . be) 
Coples will be ent by mall, post-paid, am receipt of the price. 


__ Publahed by Oliver Oliver 1 Ditson & Co., Boaton. 


GUIDE re TO MUSICAL COMPOSITION. Por 

he desire in a ehort thee noel withowt « teacher 
ta acquire the Art of inventing Melodies. and of providing 
them with eaitable Accempsnianents, Bepectstiv of Cooape- 
cing the easler kinds of Macioal Pleret, Be Heineich Wobl- 
fahrt, Translated by 2.2. Dwight. Petes, 7 ets. 


Published by Oliver Ditsaon & Oo., Boston. 


EUNER’S ORGAN VOLUNTARIEB. Pert 

T. WS Interladtes and Short Prelades, lntretucing all the 

varions Kera geet in modern Chareh Music. S10) Part 01. 

Prectical Voluntaries to be weed before aud after services Im 
Churches, $2. Complete, $4,00. 











Published by Oliver Ditson & Co., Boston. 


THE NATIONAL LYRE. A Collection of Sacred 
Masic, consdting of Peal and Tlvmm Tones, with « 
chelre selection of Sentences, Anthems and Chants. By &. I. 
Tockerman. 3. A. Bancroft, and H.R. Oliver. 67 ets, 


Published by Oliver Ditson & Co., Boston. 














THE 


OPERATIC 
Violin Instruction Book! 


CONTAINING 


THOROUGH INSTRUCTIONS 
AND A LARGE VARIETY OF 


OPERATIC AND OTHER MUSIC, 


BY D. M. H. MAY. 


This work Ip intended for persons who wish to obtain s mnths 
fhotory degree of proticiewey in the art of Violin Playing, bat 
rannat devote many hours to dali practice, and Is especially 
Tecommented te euch ase syetere of Thstruetion that ill lead 
them to the acquirrment of all pecamary information f= « 
shenrt ported’ of Lime. bead 

Engrevings, Mastrating the mechaslem of the Viedin and 
the correct Seiitiows: in Havin from Spedur's celebrated Method, 
| aerompany the work wshe for gracral practice and re 
cresting has been ~ with mooh care, and comprises the 
following adolrabie =r tions: 


_OPERATIO Leeneteniadetc 












Alt. ...., La Tape Rane, 
Ales srs: Ribetr D'Amore. 
Ale. vasens Luereria orga. 
Alp. vcs. Remeo and Juliet. 
Ah! hetlo gtme piterno... 220. 2. ccseee eee ee Norma. 
Ab! ebe ba morte. Tl Trevatere. 
MIB. ci nina wivenen Rarber of Seville. 
Coene, bene the en, -. 1 Prieeni, 
Comme ovr the sporntit sea + Mamurrbelto, 
Deol Mareh...... La Gams ladra, 
Deb com te .... Norma. 
Dt provenzs -la Trevists. 
Don peneiero, Sormsame tala. 
Ernend bnvolen! .Fenent 
Fairies’ Cherm Tindereiia. 
Fra Diawole ‘ra Diawoke. 
Galepade, ..,.... William Tell, 
| mer Treenntent Ta Rayadere. 
In happr moments ... Maritans 
Jn tears T pine... 1} Lombardi 
Libiame, {rteudiet) La Traviata. 
Mareh....... .. Norma. 
On yonder Rock. - Fra Devote. 
O bane crimson enornit rg see Liteeie. 
Perign 0 Cara. ...,,. La Traviats. 
Ronilebetin, ..,. ' 
Salvt «le France, . 
Selection. . 


& ln etancheam. (Prison | Duet 
Stride la vampa._- 

Ther youll reisomber nee. 
Te chee dio. ....-...... 


‘Tu relrai le eerenlurata.. es _ 

Trrolienne. , . La File du Teeiment. 

Waits, . coos + t& Dame Blasche. 
POLEAS, WALTZES. AIRS, ae 

Ansie Laurie. Mareeiline Treen. 





. Bohemian (ist. 
eo nen « SOCe, 
Ti Pirate, 


Ariel Waits. Moorich Waltz 

Mue Hells of Scotian. New York Frottish Danee. 
Carnival of Venice. Saratags Potts. 

Chelera Gnlep. Seatlower Waits. 

Tahlia Walte. Shamrock Walte. 

Ris Waits. Shotts of Ocran_ 

Par from thee childbecd’s home Fontag Walte. 

Purorite Waltz, Send from Deane, Waltece. 
Gazelle Waite. Trroteen Peasant's Bong. 
Heather Hell Polka, Verbena Waits, 

Hope Btar aehottiseds. Venitiae Galop 


When the Sealtows Eorseward 
Woodbine Sehottisnt. 
Tepher Polkn 
IRS WITH VRRTATIONS, 
Alr, with Fat Ser Variations. 
On VYouder Bock Reclining. With Variations, 
Tyrolean Air, With Variations 
PRICE ONE DOLLAR! 
On receipt of which a copy «fil be sent by mail, pewt-paid. 
Published by Oliver Ditson & Co. . . Boston. 


Last Rove of Susmer, 
Long, tome age. 
Lightaing ot 


Favorite Songs with Ghoruses. 


RECENTLY PUBLISHED BY 
OLIVER DITSON & COMPANY. 


Nownle Allene, T. B. Bishop. 26 
Gentle Millie Gay, 4 % 
dane O Salley. L. ¥. Ht. Creebhy. 25 
Lakeanon. a pod 
Jenny Bett. T. Tl. Hows, 3 
leonere Leigh. 3.1L MeNanghton, 
Gente Hallie. St, Jetin, 2 
Marion Loe. H. 5. Thompeos. 
Annie Liste. ts = 
Kitty Lee. W. Williams. &% 
Come, lore, tee, Lon Morris. Bi 
Rittle alome and T, H. 8. Thompson, 80 
Ve wlaged winds, ba a 
Fiy away over the deep, Ld &» 
My own Katrine. M ‘Naughton. 3} 
Mother Halley. Ceri Levens, 26 
Alfeo Lar. Hi. 8, Thompeon, Sy 
Lillie Beli, . B. Witeheork, 2D 
Bilver Spring Pobbtes. L. 0, Faversoe. 25 

ONGREGATIONAL HARP, A Collectio of 


tiymn Tomes, Senteaces, and Chants, of both Ancient 
amd Moker Com carefully aelmetsnl froon vartour pabli- 
eutions, thr aainn,) and deeigmed fer Cocucregetiona:! mene 
and emrinl Meligions Meetings; together with a variety of 
Tunes fhe Sabbath Sehoots, Dy L. 1, Barzes, cts, 


Published by Oliver Diteon & Co., Boston. 
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A Paper of Art and Witerature. 








Whore No. 389. 


BOSTON, SATURDAY, SEPTEMBER 17,1859. 


Vor. XV. No. 25. 








Dwight's Journal of Music, 


PUBLISHED EVERY SATURDAY, 


aY 
OL°VER DITSOW & CO. 
277 Washington &t., Boston, 
JOHN 8&8. DWIGHT, EDITOR. 


—— 
Pa ah) Ltt yg hehe for, #2.00, per annem; 
by cartier, €2.4). Payment in advance. 
those whose Interest in the paper lead them to 
wabeeribers, rater wt 
mailed to one . of, te each subscriber — 
slwaysinadrance. Five copies, $8. Ten copies, S15. 
ty copies, SZ. 
"The wide circulation of this 
as medium of 
lishers, Teachers, Pixne-Forte 
Advertisements will be inserted at the following rates. 
Teme Clean } 1 insertion, $9); One Quarter, $200; 
oar. 
One Column, 1 insertion, $12; 1 Quarter, $75; One Year, $225 
One-half Column. 1 insertion, $8; 1 Quarter, $40; | Year, $125 
Fourth Colamn, 1 * $450; 1 . STS: LVear, $75. 
OweKighth “ 1 iesertion, $250; | Quarter, $Ih, t Year $0. 
Less spare, let Insertion, per line, 2) cents. Each subsoquent 
fasertion. per line, 10 cents. 
Special Notices, leaded, asd following Exlitorial, each bnsertion 
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pu TUNER WANTED.—A first rate Tuer and Hepsir- 
ef, one whe can Tune and Repsir all kinds of Musical 
Instruments preferred — but be must be a first-class Piano 
Tuser. No other need apply. 
TRIP? & CRAG, 
Dealers in Planos and Musical Merchamtire, 
-h Louisville, Ky. 


SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residence .. - . . Tremont Honsee. 
Address, until October, at Messrs. Chickering & Sons’; sfer- 
wards at either place. Lid 


W. 5S. MACKIE, 


MUSIC DEALER, 
ROCHESTER, N. ¥. 


SS 
preuatees WANTED.—Professor William Keppler, (an 

unmarried young geatleman,| of acknowledged talent and 
capacity, wishes to obtain a situstion at Teacher of the Art of 
Music, (Vocal and Instramental,) in a Southers Female Insti- 
tate. Prof. Keppler net only enjoys, among these whe know 
his eaparitier, the reputation of being a Superior Murician, but 
has, during Five Years’ practice as Teacher in the South, 
proved sathefuetortly to be pawessed of am inestimable method 
of instructing bie pupils, enabling them to stand foreneent in 
the ramks of performers, 

Even for theve alnraty adrawred in the knowledge of practi- 
cal meade, Mr. Keppler would be a wrefed imetructor. Te ts 
enabled to cultheate the higher branches of Musk, noch as 
Harmony, Mustes! Distinetion, and Taste, to perfection. In 
fact, we cannot doubt that an artist, like the above-named 
gentleman, who can produce references of Aigh merit, must be 
desirable a4 an ornament to any Jnstitution, boasting to be the 
nursery of Arte and Selences, 

Farther lofermeation by eddressing 
HENRY LORDS Marte Emporium, 
Canton, Madison Co., Missisrippt, 
For References. — Ifon. Judge Handy; Gen. Richard Winter; 
Rev. Mr. Sansoma; Maj. I. M. Roberts; 0. van Vecter, Eeq., 
Castes, Me. Rev. Mr, Granberry, (irenada, Ms, Ber. tr. 
Chambliss, Geinevite, Alabama, sed others. i - 











NEW CLASS-BOOK 


FEMALE COLLEGES. 


THE 


American Musical Class-Book ; 


DESIGNED POR THE CHE OF 


FEMALE COLLEGES, INSTITUTES, 5EM- 
INARIES, AND NORMAL AND 
HIGH SCHOOLS, 

CONTAENING 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLFEGG1IOS, 

AND 4 TALUADLE COLLECTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BISSELL. 


This New and Superior Work, in addition to 
its fall and comprehensive lessons in the Ele- 
ments of Vocal Music, Pleasing Exercises and 
large number of Solfeggios for Two or Three 
Voices, contains the following favorite SONGS, 
DUETS, TRIOS, &o. 


Awnke from sleep Parting Song. 
Annie Lanrie. Polish Maiden’s Song. 
Ave Sanctiodma Protect we thre’ the coming. ~ 
Away, away. the morning. Prison Song. 
All by the shady grvenwood. Sumer Song. 
Austrian National Hymn. Sing we now 
Manche Alpen. Shed not a tear, 
Reside the sparkling river. Sad howe of parting. 
. Koft. soft muste bs stealing, 
Wve Juniata. Rhetl« of coven 
Bright flows the meadow, Rong stronkd athe the 
Come to the olf oak tree. Song of Priemdship. 
Charity. ‘The bright resy morning. 
Child's Wish ‘The Sunehine. 
Chores of Arqels, ‘The Greeting. 
Tome thea with me. The Eeho Horn. 
Darvlight fades. The Melotics of many lends, 


River of thee. 
Family Bible, 


Tala is our carting. 
Meadow Spring. 

My Mother Dear. 

Morn te breaking. 

Make me no gxody chaplet. 
Maiden and Rose 


Moon fs beaming o'er the lake, 


Mowntain Maids Tevitation. 
the 


Murmur. gentle Ivre, 
Night's shade so longer, 
Over the waters gliding 

Our way across the sea. 

©, boatman, row me over the, 
Our own rwret thonghts. 
Over Ube summer sen. 

Out in the wild wets. 

© that T lay on yorder. 


‘The dearest spot of earth is. 
Three moments entrancing, 
‘Tell me where do Cilries dwell. 
Vellew of Chassounl. 


Where yonder manrton rises. 
Where are the friends of my. 
Willie's of the dark blue ses. 
Vourter wheels the dance, 
Lephyr of Nightfall. 


SACRED. 
Ave Sanrtietma. 
Awstrinn el Hyzn. 


Luther's Chant, L. M. 
Miestonary Chant, L. M. 
Night's shade ne Jonger. 
Ot4 Manedred, f. M. 
Puterboroorh 


“THE AMERICAN MUSICAT. CLASS-BOOK'" bas been 


prepared with much 


wishes of Collegiate and 


care. and im strict compliance with the 
other public asd ertvate (nstitetions 


‘of instruction in the country, and canmot fall, in every partie- 


tlar, to prove atisfartory. 


Price of single copies {9 cents, om receipt of which i will be 
Per doves, 85. 


sent by mall, post-paid. 


Published by Oliver Diteon & Co., Bi 


joston. Phease address *' Pianist" at the office of this paper. 


Bulletin of Testimonials 


Richardson's New Method 
FOR THE PIANO-FORTE. 


(Renewed every week.) 





Sept, 17, 1809. 
From “THE CITY ITEM."—Philadelphis. 

“ Richardson's New Method for the Plane is the most re- 
markable book ever Issued by the great house of Oliver Diteon 
and Co,, Bestos. Richanison & the auther of the *‘ Modern 
School," but all our musical people my the \ New Method bs 
far superice to it. It is founded upon a new, original, and 
philosophic plan, and is copiously Mlustrated. Where there 
are « thowsand works for the Piano, bt ls hard to ay, positive- 
ly, whicd Is the best, because covery work possesses some peen~ 
ar and striking excellence. but, among all that we hare aren, 
Richardson's holds a conepicuows place om the groand of soll 
and enduring merit. If we hare any objection to ft, it iv, that 
the publishers give too much for the moeey. bat the musica 
public will not quarrel with the public on that ground.” 


From “ THE ADVERTISER.”—Providence, 

© Richardson's New Tnetenction Book for the Pine sertia 
to be attracting much attention among the musical professors 
and amateurs of Reston and New York, and it is undoubtedly 
well worthy of the pumerous strong commendations |t has re- 
ceived through the press and in other ways. Tt tx certainly « 
decided improvement upon some ef the other methods now la 
se, and we shall not be surprised to hear, in dine thee, that it 
has quite superseded them. Woe are not now prepared to draw 
any minute comparisons between it and other popalar works 
of the kied, bet we may confidently say that ft possesses some 
pre-eminently nxcellent features, Te tas the admirable quall- 
ty of being sysiennaticnily pengressive Im ite exerciser, studies 
and amtterementa; and being very comprehensive, it will neces 
partly prove to be very ecanemeinal.as the pupil exlog it will 
find im ft all that he or she may require in the way of music 
for practice, for s lomg time.” 

Two Editions are published, ome adopting American, the 
ober Foreign Fingering. When the work is ordered, if mo 
preference i+ devignated. the efition with American Fingering 
will be sent. Price $3, on receipt of Which it will be forward. 
ed by Mail, post-paid. 

Published by Oliver Diteon & Co,, Boston. 


1 Bold by all Music Dralers. 


Cherry Valley Female Academy 
CHERRY VALLEY, N. ¥. 


NEXT SESSION will opes NOVEMNER St, Owing to the 
great increase in the number of Pupils of the Masical depart- 
tment, wader the charge of Mr. Fowler, an artist of celebrity, 
who has bees for six years ander the best Italian masters of 
New York, has been engaged for the Cultivation of the Voiee. 
For Catalogoes, addres ©, @, HAZELTINE or J. A. FOWLER, 
Principals. 80-204 
Lady eistes a Situation as Teacher of the Piano-forte. 
either In a family of Young Lady's Bemimary, She 
would not object to going West or South, First-class Boston 
reference giten ns to eaperity to inetroct. lense nddress 
Teacher, at the office of this paper. sit 


$$$ 
ANTED.—An Americas Gentleman who has been stady- 

ing for the last four years with the best Masters in 
Europe, would like to make an engagement fn Female Semi- 
nary, as Teacher of the Plano and Organ. The highest test! 
monials as to character and ability cam be given. 
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DWIGHT’S JOURNAL OF MUSIC. 


NEW SHRBET MUSIC. 


Songs and Ballads, 


Ever of Thee I's fondly dream! Pignetie.)- Seley Mal. 
Come into the Man at, bin J 


BUMERENEE SEL 








asessesseevensuan 


The shove cent by mall on sercipt the marked price 
Published by Oliver Ditson & Co., Boston. 


GT4R ar radeig OF INSTRUMENTAL 
MUSIC. Arr Wind end Stringed Instra- 
capac tak der ts none duuall Gunes and Codeaieen, Hy J. 
W. Moore. Price, $1.40. 

__ Published by Oliver Ditson & Co., Boston. 


7QERBI crn SiETzOD POR PLUTE. 

‘+ Twenty-Four Studies, ia all 
the Keys. The most mylene of instruction fr the 
Flate, written in a style at once pleasing and simple, $3.00. 


__ Published by Oliver Ditson & Co., Boston. 


Ne WEW MUSIC BOOK FOR SABBATR 
OOLS. The 
fel ay 


iden Harp. Containing (00 
ys per dcarn. 








t Pieces. 25 cente «ings, powtage free ; 


Published by Oliver Ditson & Co., Boston. 


WATIONAL ORCHESTRA. 4 Collection of val 

ushle Masle for smatl lands and Orchestras, consisting 
of ist nod 2d Viotins, Fiute. Clartonet, Cormets and Pas. 
Edited by B.A, Berditt. A list of pleces sent on application, 
3 Noa. “Each @) ets 


Published by Oliver Ditaon & Co., Boston. 
MASON & HAMLIN’S 
MELODEONS AND HARMONIUMS, 


THe TREBLE FORTE STOP. —A New and 
Adwiruble Improvement has jost been effected in the 
Melodeons of Maton & Hawus. Tt comelsts in the “ Treble 
Se eee eaeata pon ehiie toa hoes penanes 
ieatrimnens mum, im power. while the buss remalns 

subdued. The v orants age 0 nage th eico we  forend ie the perform 


and Harmoniumes no jens ths than wen 


Medals and D 

on ethos it —— A pm Cece 

CRarch Music Committees are luvited to examine our Cbureh 

and Vestry Instruments. 
Melodeons from 


. - - BAD to $200 
Morearetems fires ‘ae Seaton te $26) to $500 
Deseri; en 
acres mee % HAMLIN, 
Heston, Mase, 


Mason & Hamiin's Instruments are also for Sale of to Let by 
OLIVER DITKON & CO., 277 Washington 4t. 376A, 


Fr'Compiete THOUSAND MUSICAL TERMS. A 
Dictloesry of Latin, Greek, Metrew, Ratan, 
Reglish. aod such other Words, 
yi hil and Sigwt as are to be found in the works of 
eminent Masical Compeern, By J. 8. Adams, 9) ets. 


Published by Oliver Ditson & Co., Boston. 


RICH’S METHOD FORTHE BANJO; 
with or withouts Master, contalaing the most popular 
Ranjo Soloe, Ducts, Trice and Sone, performed by Hoekley’ 
Christy's, Heyant’s, White's, Campbell’*, aud other evlehrated 
Vande of which the Author wasa member, including many 
ploces here first given to the public, rice, $1.0, 


Published by Oliver Ditson & Co,, Boston, 


THE PSALMS OF LIPS. A Compttation of f 

Hyaens, Anthems, Chants, &e.. embolying the Spiritual, 
ive. aod Heformatory Sradmant of the Present Age 

By John &. Adame. 262 pages, 12 mo. Moeweeo. SL. Cloth, The. 


Published by Oliver Ditson & Co., Boston. 
TISS’ METHOD FOR GUITAR, Contain- 
jag the Rlemeutary Prietiples of Masic, with AB rgict “ov 
and Lessons oreeseary to fiellitate the aeqalrement of » perfect 
knowledge of the instrument. Te which by added a chotce 
Collection of adenired Songs and Popular Pieces. Price, $2.00. 
Published by Oliver Ditaon & Co., Boston. 
“Richardson's New Method for the Piano, 
JUST ISSUED in elegant style, is being need by tenchers and 
seholars, in fatuilies and schools, private and public chases, 
eed universally pronownced THE VERT REST #T8TEM OF ENSTERG- 


THOM RETA NT. , #4, 
by Oliver Ditson & Oo., Boston. 











New Edition of “HANDEL'S MESSIAH.” 
JUST PUBLISHED. 


NOVELLO'’S POCKET EDITION 
or 


TANDEL’S MESSIAF. 


In Vooal Serre, with Accompaniment for the Piano-Forte, by 
VINCENT NOVELLA, Demy Octaro, 






In Paper Cover..... «+60 eta. 
Bound tn Fall Cloth 810 
Order “ Norelle’*® Rdition, edition extant of 


Cis great work, fd pep, fb nat 


Just Published. Price $6.26. 


Moore’s Irish Melodies. 
With hes 
th New Symphon! ee one 


Mm. W. BALFE. 
Te one volume, 26) pages. fall music site, elegantly ited on 


ty la & grove Lathe, gilt , Com 
Silane tel tie sweat most Fern of the 7 the Meiniiass also, Not 
thats ervenged on Yoru! 
ns, with Preface and Specimen Page, gratie on 
application. 
Each Song or Dust may be had singly, price lc, 
This work fll alee be lkeued in Twelve Momthly Parte, each 
containing 20 pages. 


Parts 1,2 &3 price 50 each, are now ready. 


The enanimons opinies of marical judges having prooune- 
ed the phonies and Jape s Sir John Stevenson, 


originally allied to the “ Irish ” beth technically 
incorrret and charectwristically imapy , the publisher 
» W, Balfe bas 


for 
matory and historical prefere 
th these atvantages. combined 


Libeter confidently reerennends hie edition of ‘Moore's 
tinh Melodies” to the pubile, as one that may challenge com 
petition as the most Pavihct extant. extant. 


Just Published, in 7 vel. Oniferm + with the shove, price $4.00, 
Pifty of the Most Popular of 


MOORE'S IRISH MELODIES, 
Harmoslzerd as Vocal Qwarteta, (S.A-T.B.) 
BY M. W. BALFE. 

Each Quartet may be had singly, price 16 cents. 


1O™ Novello’ Catal may be had gratic om application, or 
vill be mailed (post } to nditress on receipt of the postage, 
centa. 


WEBE & ALLEN, 
1 Clintow Mall. Astor Place, N. T. 
JOrRBOWs HARMONY, Practical tnstructions 
in Elarinony, Gpon the Peetloreian, or Inductive System ; 


teaching Musical Comperition and the Art of exten in 
Interlodes and Volustaries. By A. N. Johnson, irkiggt ad 


__ Published by Oliver Ditson & Co., og 


‘ASONIC HARP. Donmdsing over 0 oan, 
Mymns, Songs, Ae., igen trtiede. manly nar Boa 


Public aod Private 2 Bagen th 
__ Published by Oliver Ditson & | & Co., Boston, — 


0. W. Chase, Price, i. 
HALL’S MUSIC STORE. 








THE 
Driggs’ Patent Pianoforte. 


REMOVED TO THE 
N wand Spacious Store and Warerooms, 
No. 5643 Broadway, N. ¥. 


(Between Spring and Prince Sts.) 


‘The continued Increase in the several branches of our barlmess, 
the PUBLICATION OF MUBIC, the Manufeeture of OUTTARS, 
FLUTES, &e., &e., amd in every department of the MUSIC 
BUSINESS, but more especinily in the great succes and won- 
erful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has mare it necesmry for us to remove from our obd established 
#tore, Comnen oF Broapwar axp Pane Puace, where we have 
been for Twestt Yeans to the MOLE ®PACTIOUS, COMMOD- 
DIOLS AND FASHIONABLE STORE AND WAREKOOMS, 


No. 643 BROADWAY, 


(beteren Spring and Prince Streets,}one block above the Saint 
Nicholas Hotel, wheew wo will hare erery facility to serve our 
friends and patrons in the most progapt and satisfactory man- 


ner. 
William Hall & Son. 
New-York, April 1, 1859. 


JOHN CHURCH, Jr, | 
Musie Publisher and Dealer, 


Wholesale and Retell, la i 
AMERICAN AND FOREIGN SHEEY wugie, | 
AND MUSIC BOOKS, 
And every variety of 2 of pausteal  Tstruments and 


No, 66 West Fourth | Street, Cincinnati 


Spectat Atrentrex paid to th 
from Sxtersanine, a and nd acu A ot 








Wee Mave Roce ED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREE', 


Instructive Pieces of Moderate Difficaly 


VOR THE PIANOPORTE, 


CHICKERING & SONS. 








Sane Couel. 
Petite Fantasia on nm Alz in the ** Rarber of Sevilla,” 


Iilustrations Operatiques. 
1 Martha 


3 Traviata. 
Showers of Gold 
that I dwelt.” 
Shiver Spring. 
Miniature Fantasia. 
La Nonvelle Italie. Six Fantasias. J. B. Duvernoy) ech, 
1 4 =U Coma. 
T dtr Foerazi, 
1 Masnedtert. 





Frits 


io. 
tore. a 


Reverle-Tremole om the Alt “7 dreamt 
& Vales Miller, 6 


Ever of Thee. Toverie, 
Jurenile Opera Momlquc. bas 


HARPS! | 





J. F. BROWNE, 


Manofetarer, begs to Inform bis friends amd the profession 
that he has REMOVED bie 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Reteven 4th St, and Washtneton Mace, near the N. ¥. Hotel. | 
and solieite a coutinuation of the Uberal patronage be bas re- | 
celved daring tls establishment in New York, in 1341. 

Prices, and deseriptions forwanted by mall, 

Ptrings of the beet quality, and every requisite for the Harp- | 
J. ¥. Terowne would call attection to his large and choiee 
collection of HAP MUSIC, beth foreign and own pebl- | 
cations, Just Published, 4) Studies " In four Nombery, 
forming, with the FIRST 81X WREKS,* pane 

courre of Instruction for the Harp. 


 C. BRUNO 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 


Agent fer the mle of C, F. MARTIN'S CRLEBRATED 
GUITARS, American, Freech, aed German PIANO-FORTES. 
2 Brass Instruments, Ciorionets, Flutes, &e for Band, 
made to onder, and warranted. BURSSONS’ CELEBRATED — 


FLUTINAS aed ACCORDEONS commtamtiy om band. IN-— 


STRUCTION BOOKS for the Pum, Violin, eee 
hors, Cormet, Aceorioon, Re.. Re. 
Wholesale Prive Lists sent to Dealers, on apptication, greti. 
‘Orders by Mail, with the memry inclosed, will be pusttaally 





attended to. 


Mls huranspurel rae a bats ce 








Hournal ot SMusic. 


Vou. XV. No. 25. 


wight’s 





ye Co ae an ee ee NEES 





Wana: No. 389, 





Translated for this Jrarsed_ 


Verdi and his Later Operas. 


From the Freeck of P. Sevpo.* 





i, Tae Sicitas Vesrens, (coxtixven). 





The second Act, the scene of which pneses in 
a beautifd valley near Palermo, on ashore where 
the conspirator Procida is just landing, opens 
with an air of quite a large fournure : 
© eon pays, pays tant regrets, 
Lextie te enlue aprés trois ane d’absence! 
The motive of the cavatina which is then sung 
by Procida 
Dace t' ombre et le ellence, 
is a melody in the well knowa manner of M. 
Verdi, and presents nothing very new. The ef- 
fect here obtained is wholly in the fine baw 
voice of M. Obin, who, however, abuses the sus- 
pended notes, prolonging them too far. The duo 
for soprano and tenor between the duchess Helen 


ani Henry is one of great poverty of style and ! 


harmony in all that preeedes the junction of the 
two voices, hich then breathe forth a charming 
nocterne with an organ-point quite ingeniously 
harmonized for a sitaation a grare. For a com- 
poser who has an eye above all things to dramatic 
logic, is thia pretty madrigal quite in place in the 
month of a woman and of an obscure young 
man, who matually promise long and faithful 
lave, after they shall have shed the bload of the 
oppressors of Sicily ? In faith, M. Verdi has 
done like all systematic epirita: he is often and 
very happily inconsistent. To enable one to ap- 
preciate the merit of the finale of the second act, 
we mast define the situation of the different per- 
sonages who fill the scene. On this same shore, 


where the conspirator Procida has landed, stands | 
achapel of St. Rosalie, who is the object of pop- | 


ular worship. Twelve betrathed couples of the 
country come in dancing, to celebrate their ap- 
proaching union. This spectacle attracts the 
French soldiers, who, excited by the provoking 
railleries of Procida, whose plan it is to stir up 
the indignation of the crowd, carry off the Sivi- 
lian women, as formerly the Romans carried off 
the wives of the Sabines, The outraged hus- 
bands and lovers advance to the front of the 
stage, expressing their indignation is a sort of 
broken and vigorous recitative : 

Interdits ——— accabid's —— et de honte—- et derage . 2 . 


While this ensemble is declaimed in a muffled 
manner, we bear behind the scenes a song of 
merriment, and then we eee arrive in the back- 
grouml, on asea of azure, a farfune filled with 
French soldiers and abdected women, who ap- 
pear to console themselves for their slavery by 
singing a barearole of a ravishing rhythm and 
mnelodic color ; 

© bowbeur! 0 déice! 
Piatsir, vie-nces propire! 

After some words of recitative exchanged be- 
tween Procida, Helen and some men of the peo 
ple, the song of rage recommences and is united 
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with the barcarole, and the two motives form an 
ensemble of a very fine effect, which terminates 
the second act. 

In the third act we are in the palace of the 
governor, at Palermo, where Henry has been 
conucted by force, after having refused to come 
at the invitation of Guy de Moniort. A duo for 


tenor and baritone, between the lieutenant of 


Charles of Anjou and the young Henry, whose 
filial tenderness Guy seeks to captivate by ap- 
prising him that he is bis father, contains some 
pretty good pamages; among others this phrase, 
which is sung by the governor : 


Quand ma ‘beonté tonjoure noarelte 
Liem péchals 4'ttre eomdamné, 


and the first ensemble where the two voices unite 
in a phrase ample and full of emotion : 
Poer ml, qaeite ivresee imconnce 
De contempler ses traite chéria’ 
The following verse especially is thrown into 
relief by a great kindliness : 
Moa ile! . . . mon fils’ o'ret LA mon fils! 


M. Bounchée delivered it with a telling voice 
full of paternal anction. The music of the direr 
tissement of The Four Seasons is at least satisiar- 
tory, especially that of Autumn: it would do 
honor to a composer who should have no other 
pretentionn © © © @& 

The finale of the third act is a picee vigorons 


enough to merit an analysis, The carrying off 


of Henry by the soldiers of Guy de Monfort, at 
the end of the second act, has excited the solici- 
tude of his friends Procida and Helen, who have 
resolved to deliver him, by penetrating, under a 
disruise, inte the féte given by the governor. 
Warned by his son, who does not decide until the 


last extremity upon betraying his fellow conspir- 


ators, Guy de Monfort has Procida and Helen 
arrested, and hence results a complicated situation 
in which Henry, Procida, Helen and the gover- 
nor express the different passions which agitate 
them. The ensemble commences with a phrase 
first uttered in unison by the disarmed and con- 
fixsed conspirators, then repeated by the governor, 
bis son, and the French courtiers, and resumed a 
third time by the choros and all the bystanders. 
This ascending progression bursts out in a formi- 


| dable tutti of a grand effect. It is very brief, but 


powerful. 
The fourth act, of which the scene pases in 


a fortress where Procida and Helen are confined, 
commences with atenor air sung by Henry. The 
melody of this air: 
© jour de deel of de soufranre! 

is a rather too faithful souvenir of the song of 
the passover in the Juire of M. Halévy. The duo 
which follows, between Helen and Henry, who 
has come to justify himself for having been the 
innocent cause of the calamity of his mistress, 
begins painfully enough by songs of recitative, 
with which M. Verdi is always embarrassed. 
The ensemble of this duo, however, has a happy 
melody, as well as the solo of Helen, which forms 


an agreeable romance : 








Aml.... lecwurd Aine 
Pardoune au repeotic! 

Bat I do not tike the chromatic deecending or- 
gan-point, which forma its conclusion. The pa- 
lient and truly delicious part of this dun, is the 
ensemble which concludes it: 

Pour mol raponse 
Doers courense 

The melodie phrase pronounced separately by 
the two persons, with an accompaniment of harps, 
gains on being heard several times, and the pob- 
lic, enchanted, demanded its repetition. ‘This 
morcean will have as much success in the world 
as it obtains in the theatre, where Mlle, Cruvelli 
sings her part with more taste than one had a 
right to hope. Procida and Helen, who await 
their punishment, are in the presence of Henry, 
who has come to justify himself in their eyes. 
He tells them in what a cruel perplexity he 
found himself face to face with his father, Guy de 
Monfort, whom they were about to assassinate, 
He promises to employ all his influence to eave 
the woman whom he adores and his friend Proci- 
da. The governor, who joins them, sets but one 
condition to the pardon of the two condemmed 
ones; it is that Henry shall publicly eall him his 
father. From this sitaation results aquatuor,the | 
commencement of which is painfil and without | 
character, and which is only relieved a little in 
the ensemble, with the addition of the chorus, by 
recalling well known effects, and particularly the 
incomparable Trio of Guillaume Teil, At the 
order of the governor, the two prisoners are 
about to be led to death, and already we hear, in | 
a vast hall which suddenly opens before the pub- | 
lie, a De profundis, whose Jugubrious notes form 
a contrast with the situations of the persons on 
the stage. This confused and ill-cemented op- 
position is far from producing the same effect 
with thechant of the Mirerere in the fourth act of 
the Trocafore. 

Full of songs and joyous sounds, announcing 
the marriage of Helen with Henry, the ith act 
contains nothing remarkable, except a very inge- | 
nious bolero, which Mile. Cravelli hurls into the 
air with a vigorous voice, amd which they make 
her repeat without being able to catch a single 
word of the two couplets which compose it: 

Merci, jeunes anies, 
Wan soureniz sl deur! 
then a romance for tenor voice : 
La brise soufs au lolo plus légtrert plus pore, 


whose graceful melody renders with sufficient | 
happiness the sentiment which fills the heart of 
Henry at the moment when he believes he is to 
marry Ifelen; finally the trio which follows be- 
tween Procida, Henry and Helen, a badly de- 
signed morcean, but from which shoots a certain 
flame, which announces the rising of the Paler- | 
mitans and the catastrophe of the piece, which 
would gain by lasting only three hours instead of 
five. 

We have now enumerated scrupulously all the 
morceaux and all the more or less salient parts of 
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Steinberg, rather —but with oki Gretel, she 
would talk of him and of the scenes through 
which they had passed, or sit alone buried in 
thought, yet with that listening expression which 
is 80 common on the faces of the blind, who can 
only perceive the approach of friends through 
the sense of bearing. At the end of a fortnight 
we began to feel anxious about her, Van Heid 
shook his head, wished that Paul would make 
known his whereabouts —“ for,” said he, * this 
will never do, the girl if in love with him, and 
will go crazy at this rate.” 

But Paul came not, wrote not, gave us no bint 
His transparency disappeared with the departare 
of Pauline, and his premises were advertised to 
let, We may have met him a dozen times in the 
street, but without his false beard, in a different 
dress, and with his hat on, how could we know 
him ? 

I was at my desk in the office one evening, 
busied in the mountain of “exchanges” which a 
dozen mail routes had brought from all points of 
the compass, when Van Heid came in and laid a 
letter in German before me. It was from Stein- 
berg. It was short and respectful, simply asking 
permiasion to call at his house next morving at 
ten o'clock to see him, and closing with an urgent 
request that he would net mention his coming, 
nor even hint at it to any member of his family. 

* What answer have you sent ?” I asked. 

“What could I, under the cireamatances, but 
that I would receive him with great pleasure, and 
that I saw no reason to refuse his request for se- 
erecy ? Now, my dear Brown, I want you to be 
there, if you can. Suppose you drop in acciden- 
tally, balf an hour before, and I think it would be 
well if you could manage to bring up the Profes- 
sor’s daughter with you.” 

“ Certainly, with the greatest pleasure.” 

Next morning, on my way up town, I stepped 
in at the Professor's, and the young lady at once 
accepted my invitation to make a call with me 
upon our friends, the Van Heide. Van was busy 
writing in his library, and we sat chatting with 
his wife, by the hack windows of the parlor which 
opened out upon a few square feet of garden. 
Poor Pauline, the change in whose appearance 
was very striking, sat sad and silent a little apart. 
Precisely at the hour a carriage drove up to the 
house, and the servant immediately afterward 
showed some one into the library. 

“ Some one must have important business with 
Heinrich,” said Mra, Van Heid, * not to wait for 
him at the store. One of his partners, perhaps.” 

Pauline knew better. I, only, sat so as to 
watch the expression of her face, but I saw that 
she recognized the footstep; and the faint murmur 
of men's voices, which came to our ears, was sulfi- 
cient for her sensitive organ to recognize the dif- 
ferent speakers with absolute certainty. She sat 
perfectly still, with her lips a little apart, ber ear 
turned in the direction of the library, pale as 
marble, Meantime, utterly unconscious that the 
“ moment was big with fate,” the young women 
chatted on, I occasionally throwing in a word to 
keep their thonghts oceupied and their attention 
away from Paulina, 

Some fifteen minutes pazsed and we heard the 
gentlemen leave the library. Pauline pressed 
her hands together, but «at just so silent, a shade 
paler, if that was possible. 

* There goes Heinrich’s visitor,” said Mrs. Van 
Heid. “Now they are stopping at the door, 








having as many ‘last words and dying speeches’ 
as Heinrich laughs at you and me s about. I 
declare they are coming into the parlor, and J 
certainly am not fit to see a stranger. What 
does Heinrich mean ?" 

Van Heid opened the door and ushered a fine 
looking young man of some thirty years inte the 
roo — 

“ Herr Paul Steinberg.” 

Steinberg silently bowed, and we, except Pau- 
line, rose and also in silence bowed in return. 
He merely glanced at ug and fixed his eyes upon 
the blind girl, whose agitation was pitcons to see. 
But in his eyes we all read that he deeply, pas- 
sionntely returned her love. 

* Paulinchen!” was the first word he spake, 
and it came from his lips lingeringly, invitingly, 
as only such a German word can. 

Paulina turned restleasly from side to aide, 
pressed her hands to her temples, then to ber 
breast, as if to prevent its bursting, but said not 
a word. 

* Paulinchen!” Then another moment of 
hesitation, a short panting sizh, almost a gasp, as 
as if for air, and she sprang across the room and 
silently threw herself upon his bosom. He drew 
his right arm about her, smoothed back the curls 
trom ber fair forchead with the other hand, and 
looked into her sightless eyes with a whole world 
of proud, triumphant love and tender affection 
in his own. How proud and noble ho looked! 

Of course the two women began to cry — they 
always will, you know, in such cases — ani, if 
the truth must be told, Van and I felt a litde 
spooney ourselves, just for sympathy. At last 
Monsieur Paul looked round upon us again. 

“T appeal to you all; has not Pauline here, in 
my arms, found her Aome? When I first saw 
her,” added he, after a pause, “ she was unhappy. 
I promised to make her happy. Have I not 
done so? And, Madam, is she not as pure and 
innocent as when you last saw her?” 

* That she is," sobbed Mra. Van Heid. 

“ Originally my only object was—I am now 
ashamed and sad to confess it” —and the ex- 
pression of his face corroborated his words — “ to 
make a speculation of her talents, But I have 
learned to love her as my own soul, and would 
gladly have her with me forever.” 

After another pause, no one speaking, be con- 
tinued; “ Ihave taken berths in the California 
steamship, which sails thie afternoon, for myself 
and wife and her companion.” 

Atthe word wife, Pauline uttered a cry and 
shrank from his breast; he smiled, pressed her 
more closely to himself, and said : 

“Fear nothing, Paulinchen, if you do not oc- 
cupy my wife's berth, it will remaii empty. 
Then addressing Mrs, Van Heid again, he said: 
“Your husband, Madam, knows my pecuniary 
resources and is satisfied. Is there any reason 
why I should not become the logal protector of 
this dear child ?" 

There could be none. 

* Wilt thou go with me, Paulinchen ?” 

“Tt I do not, I shall die.” 

Well, it was of no use to struggle against it — 
I suppose it was because I was il] and my nervous 
system sadly weakened — but I dropped into a 
chair and wept like an old fool. Van threw 
open a shutter and beckoned, wherupon some 
one left the carriage and soon entered the room. 
Tho stranger was introduced to us asa magistrate, 





and in afew minutes, in presence of us as wit- 
nesses, Monsieur Paul and the creator of his 
Mysterious Music became bushand and wife. 

During the few hours which remained before 
we bade them farewell on board the steamship, 
the good impresions which Steinberg had at first 
made upon us, were atregthened to a marvellous 
degree. Of the vast flood of talk which filled 
those hours, I record these few words >— 

“But how young you look!” said Mrs. van 
Heid, “I thought on that evening you were a 
man of fifty.” 

* Why, you would not have a sorcerer appear 
like a young fellow, would you, when a big beard 
and a little making up is all that ie necessary to 
inake him as imposing as one of Belshazzar’s 
magicians ?” 

“Do you know you have to answer for a great 
deal of disturbed sleep, and a great many horrid 
dreams since that evening ?” returned she. 

“T am sorry to hear that — but it is rather a 
compliment, too, The truth is that I half suspec- 
tel you to be Pauline’s sister from a certain 
family resemblance which my eye caught as it 
first fell upon your party. Iam quite unable to 
explain what motive I had, but I felt curious to 
see how strong a power I could exert ever your 
imagination, and exerted my utmost skill in ac- 
ting my part, and in the selection of pieces for 
Pauline to play. Tam sorry it turned out so un- 
luckily for you —and for the Soreerer — perhaps 
not, though, for the lover — ah, Paulinchen ?” 

“ But how could you inform Pautina so exactly 
what you wished her to play?” 

“Married people have a right to their own 
secreta havn't they, Paulinchen? and that is 
ours,” he replied with a smile. 

Before I left New York to bring my poor worn 
out body to Hildale, to die in the house of my 
fathers, I went over to Staten Island to spend a 
few days with my friends, the Van Lens, who 
had removed thither. One evening, as Van 
came in from the city, he handed « small pack- 
age to bis wife. She opened it and found a box. 
Tn the box, packed in rotten, was an exquisitely 
wrought cup of gold, on which was inscribed im 
German: “ Pauline to Hedwig.” 

“Have you no letters?” 

“You, Steinberg writes that he has gone into 
business, and is making money hand over hand. 
San Francisco, he says, is the place for that, and 
he advises me to come and join him, but T think, 
Hedwig, New York is good enough for us.” 

4 But Heinrich, is there nothing for me ?” 

“ What an insatiable, Hedwig, this! Is not 
the cup enough? Let us see if we can find any- 
thing in my pockcthook.” 

He opened it and handed his wife a small slip 
of paper, on which was written in pencil, in the 
large irregular characters of a blind person — 

“Theure, liebe Hedwig—da kannst es nicht 
denken—ich bin so gliicklich. 

Deine Pauline. 

Dear beloved Hedwig, thon canst not imagine 
it—Iamsohappy. Thy Pauline. 

Norn The fellewing paaage from “Zamminer; Die 
Musik wad die Muribetischs Jnstremermien,” Re. Bro. Glerren. 
JESS, translated from p. 82 —s work whieh has appeared 
ince the death of my friend Brows — wil expinin the ecien- 
tife principle om which Mons. Paul based hie mysterions 
athe makn beds of tone Je the plasoferte, asin ail eteing 
inetrements, proceeds from the sounding board. No meorw di- 
reet of thie could be imagined than thet which Pelltene 
bas given. All Ubestriogs with the biidge of « grand plano- 


forte, were taken oat of the fnetrament nod strung ina per 
peudwlar position upon the wall ef areom. By means of an 
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action Hike that of an upright pianoforte. they were pat to rie 
bration. A strip of pine board was carried through the wall 
from the Bridgs to the sounding boant of the grand plancforte 
fe another room. Mere we heart the murs: in fei) tomes, 
while the performer himeetf was sensible of bat a gentle, hard. 5 
ly sadible, busing of the striugs.” 

A.W. T. 
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The Gypsies and their Music in Hungary. 
(Des Botemiens, $e.) By Prams Liett, (Librairie Nouvelle.) 


There is no want of poetical thought snd curions 
matter in this book; but for this the name of the 
author has already prepared the reader. Both, how- 
ever, are interfered with in eome degree by the style 
of Dr. Liszt: which te many persona will be all fat 
insurmountable as a barrier. ‘This shows that desire 
to be original and rhetorical, which is common 
enough in our days of epithes and eet! 
but it is wrought out by in possessor in a sort ot de- 
hateable phraseology, which is neither that of French, 
nor of German florid writing, Any equivalent in the 
form of translation of paraphrase would be simply 
impossible ; eo many are the neologi«ms, so curiously 
are they applied and combined. But in the subject 
ancl ite treatment we do not fied affectation, so much 
as sincerity, and coherence with all that Dr. Lisat has 
done and recommended for years past. Ho writes 
lovingly, and with fall knowledge of Gypsy { ake 
mnen) masic; thongh, possibly, it may seem to bim 
like gat gma to say. that he writes in the intima- 
ev of edf-knowledge. So far ae Art goes, he is one 
of the hrotherhood—a King and rmler among them. 
Ir is true that he has culture besides memory, avd 
limitiese genius as an exerutant: bat he helongs to 
the tribe nevertheless, in hia mistaking protest against 
form and order, theoretical and practical, for inven- 
tion or progrest. No ench profound musician has 
ever committed on paper sach wild things by way of 
music, as the geocrons, munificent, benndlessly-ac- 
complished and parndoxical Morstro of Weimar, No 
player has ever electrified so many andiences by what 
te good and what is bad in exhibition—no one has 
ever inflnenced a larger congregation of enthusiastic 
men, younger and leas gifted than himself—why must 
we add, to less purpose ¢ 

Proof of what has been said will be fonad in nine 
teen-twentieths of this strange book, made ap, as they 
are, of rhapso-lies without distinctness; of definitions 
which jast fail to prohe to the very heart of the mat- 
ter to be defined ; of descriptions 60 overlald with or- 
nament and epithet, that the scene describ is stnoth- 
ered thereby, The book, further, loses in freshtens, 
and gains im apparent affectation, by the perpetual 
use of the “ne =a royal privilege, an editorial ne- 
eessity (mote’s the pity !}; bat, in an author, giving 
an impression of pomposity or affectation, which to 
the English ia mot attractive. Yet, after all these 
harsh truths have been told, we must add, thet the 
twentieth of good pares in this hook is very gond, he- 
couse new in matter. Ilere, for instance, is the ad- 
venture of a concert-giver, born a Hungarian, of peas- 
an: origin, hat ennobled, ae rihtfel recompense of 
his genius, in his own country, as Dr. Livxt has been. 
It is condensed and paraphrased—titeral translation 
being impocsihle-—with the plural pronoun changed 
for the singular one :— 

* At Paris, one day, when I wae not thinking the 
least in the world about the Gypsies, Count Sandor 
Teléky came in one morning, followed by a lad about 
twelve vears of aye, in a hussar jacket, with trousers 
laced on every seam; swarthy ia complexion, with 
haie in a state of matary, a bold look—as arrogant an 
expression of countennnee ox if he conld give the 
greatest kings the go-hy—and a violin in his hand, 
“ Here,” «nid the Count, pushing him hy the should- 
ers towards me, “TI bring you a present.”’ Great 
was the astonishment which this announcement, so 
odd to French ears, created among my guests, M. 
Thalbere in particular, Nor was I less surprised ; 
for T had not for n long time thought of a wish I had 
often expresed when in Mangary of finding a young 
gypsy with a talent for the violin, capable of receiv. 
ing elocation. The Count had left orders on his 
estates, when leaving his conntry, that if a yonngeter 
answering sarch a description could be found he 
should forthwith be forwarded to Paris; and the mis- 
ehievons creatare whom he presented to me had been 
discovered and forwarded in fulfilment of his order, — 
having heen howght from his parents for that purpose, 
T kept the boy with me: it was interesting to watch 
hi ellos and instincts in a world so new to him. 
Tnsolent vanity in every form was the prevailing in- 
gredicat in his nature, To steal out of rroedinoss,— 
to make Jove to all the wamen—to break everything, 
of which he did not anderstand the stractare, were 
rather inconvenient propensities, though natural 
enough, and which ought to have corrected them- 
selves ; bat there waa no coming to an emi of them, 
for when they were repressed in one place they broke 





BOSTON, SATURDAY, OCTOBER 1, 1859. 








211 





ontin another. Joey presently became a linthe fou 
in the circle of my acquaintances, who repaid bie 
playing is private pretty handsomely. Having thus 
sore money of his own, he hegan to fling it about 
with prodigal indifference of the first quality. He 
took his person in hand, as the mauer of first impor- 
tance, with a coquetry past belief—set himself up 
with canca, fine hreastpins, chains, No cravat or 
waistcoat could be too showy for him—no hnir-dres- 
eer too good to curl and keep his head in order. 
There was one heavy sorrow—his complexion,—so 
brown, so yellow, when compared with that of other 
peophe, He imagined that he might bring himself to 
their tone by the frequent uee of sonp and perfumery, 
of which he hoaght quantities: would go into the 
dearest shops—inquire for what he thought would 
answer best, and fling down on the counters his five- 
france picees—quite too great & gentleman to wish to 
receive change. On leaving Paris for Spain, [ handed 
him over to M. Masurt, Professnr of the Violin, at 
the Conserratoire, who undertook to superintend his 
tusical and his moral education, The accounts too 
well jnstified every presage that my plan of adoption 


war a failure, He had the most insurmountable con: | 
tempt for eversthing he did not know; and, without | 
daring to own it, he was at heart persuaded of his stt- | 


pererity to every one about him—attaching import- 
ance te nothing, save to Aja own violin, his own plea 
sures, Ais owe muric. When he wus put to study, the 
report was that hie stubborn disobedience outdid 
every thing of the kind with which his masters had 
ever before dealt. In due course of time, [ heard 
that Joey grew, hot did not change—that he made no 
progress, that there was nothing to be done with him, 
Being a little partial to him, however, I found some 
eagle application in the zigeng serawle of betters, 
al) of Oriental exaggeration, which he wrate me. 
When I wns going to Strashurg, I sent for him to 
meet me there. On arriving, I had forgotten that he 
might be there the frst; and when on leaving the 
station, I foul myself almost stified in the embrace 
ofa stranger, it was n while hefore [ could recognize 
my littl gypey-—the wild-creature from the Steppes— 
in the tall ond handsome young man, dreseed in the 
Parisian fashion, The hooked nose, the Asiatic eves, 
and the dark skin of Josy, however, had resisted 
every cosmetic of France, and were the same aa ever. 
So was he, too; for in answer to my first exclama- 
tion of enrprise-—" Why, bere you are, grown a gen 
theman!"? he answered, coolly, with the grand air of 
& Hidalgo, “ It is because Lom one.” Unwilling on- 
tirely te give the matter tp, 1 imagined, that perhapa, 
in same place nearce to woods and fields, it might be 
easier to exercise some inflaence over hit ; arcording- 
ly F placed him in Germany, at the edge of the Black 
Forest, with an exectlent musician, Herr Stermn—at 
present chapel-viotinist to the Prince of Hohenzollern. 
Some time after that, when I was at Vienna, I heard 
of « new company of Gypsy musicians which had ar- 
rived, nol one day went, with some friends, to the 
i869 inn, to see what ther were worth. Not one of 
ns had the slightest idea of finding a face we know; 
we wore surprised, therefore, at“the agitation which 
ovr entrance obviously excited. Sedidenly a young, 
elean-limhed fellow rnshed out of the troop and fell 
on his knees, embraring mine with the most passion- 
ate pantomime. Tn the twinkling of an eve, the whote 
party waa apon me, without further prelude, kissing 
my hands eagerly, stifling me with barets of grati- 
tade, so that I had some tronhble in making out that 
their lender wae Josy's eliter brother, who had al- 
realy been muking inquiries from my servant, ond 
who, sobting with gratitude aa be was, conld not re- 
sist, thongh timidly, expressing his desire to eon 
Jory, and to hare him among them again. Having 
no reason to be antisfied with the report from Ger- 
many, and despairing of ever making a trained artist 
of him, I sent for him to Vietna, in order that he 
might join bis own people, if he wished to do so, 
When he saw them again, bis raptore was without 
botnds:—he seemed ready to go mad with ix, No 
seoner were they rennited, than Joay and the troop 
disappeored entirely, and left the town to exhihit the 
host child to the futher of the tribe. On his retrrn, 
Josy was more intolerable than ever, and finished by 
entreating me, with the most violent demonstrations 
of gratitude, to let him retarn to the horde, at onee 
and forever. So we parted, after his purse had been 
eace again furnished with « lite som, instantaneous- 
ly spent ina monster orgy to which he treated his 
comrades, in addition to the farewell party which T 
gare thom, I bave not an idea what has of 
this intractable scholar.” 


There is somewhere or other « fable of the Exst 
Wind being sent to school to the North Wind—of 
which the above reminiscence reminds as. Perhaps 
Dr. Lisat, gifted aml clearsighted as he is, in not the 
artist among artists the hest fitted to adopt, and regu- 
late the proceedings of a semi-savnge prodigy. 
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Seme acrount of the peculiarities of the national 
Gypsy music of Hungary is giver; but its pecutiari- 
ties defy definition on paper, Some of them, ina 
reyulatod form, will be found in Schubert's well- 
known daet Divertiesment, and in the March by the 
same arranger, which Dr. Liszt re-arranged, ond weed 
to play so wonderfully. Beethoven, too, who was in 
himself too original eo wently to ary for character ia 
other styles, cave one delicions example of inasic @ 
fa Hongroise in the chorus of female voices in ' King 
Stephen’ (hie '‘T'urkich March’ in the ‘ Roins of 
Athens’ being the only other effort of the kind we 
temember). Weber, again, had a touch at the Gyp- 
sier in‘ Preciosa.” From these examples the stodent 
may derive some “ inklings” of a few popular char- 
acteristics, if even he be too solemn and classical to 
disdain Herr Ernst’s well-known ‘Fantasia’ on 
Hungarian National Aira; or (still more}—Dr. 
Liszt's * Riansodies’ (to which we have already ad- 
verted), which last may be asserted as nearer the wild 
thing than any tame or sem-tame music before the 
public. 


A name or two may be mentioned ere closing this 
notico—beginning with that of Tinody Stephens, who 
published a collection of Hungarian tones so long ago 
a4 1754, at Kiamsenberg. Then, among fumous exe- 


) eutants, we are told of Michael Barna, who (like Co- 


rolli, in the eervice of Cardinal Otteboni} had his 
patron Cardinal too, in Cardinal Ceaky. The Hon- 

rian Cardinal had a falllength portrait of his 
onsehold violinist painted, and ic is to be seen in the 


| Palace of Radkan, county of Lips, even unto this day, 


A great gypsy violin-player who fourixhed in t 
year 1772, was Ceinks Panna; a woman, we aro me 


| sured, of good morals as well aa of bright musical tn- 


telligence,—who was the head of a family orchestra,— 
who, albeit she lived under tents ia the sammer 
weather, had a winter-house of her own by the River 
Sahajo, and who was ro mach respected by the “ roof 
people’ that when «he died great waa their sorrow, 
and many were the versed written in Latin and Hon- 
garian to commemorate her §=Next we come to John 
Bihary, who seems to have heen “ the highest ex- 
pression” of the gypsy rirtwaso,—a brilliant player, 
courted at all the Courts and royally repaid for his 
playing :—a man aa impudent as an Italian fenore of 
the worst class. Bihary lived in our own time, for 
ho gave a ance hefore Maria Loaisa in 1814, 
and there made himself eo remarkable by his undis- 
euisel admiration of one of the Imperial Princesses 
present, that bis hostess fonnd it necessary to rebuke 
his andacions eyes. The violinist was called up. and 
was asked if he was a married man, His answer was 
“Yes:” and that his wile was with him in Vienna. 
On this he was bidden te present her forthwith— 
Bihary’s wife was sent for on the spot. A striking 
looking and still young woman, magnificently attived 
in the gypsy dress, wae brought, On receiving her, 
the Empress said to Bihary, that since Heaven had 
given him so beantiful and faithful a helpmate, he 
was inexcasalle in being so sensitive to the beauty of 
any Princess —recommended to him more proprict: 
for the fature—and after paying marked compli- 
ments to Rve (Bihary’s wife), cansed fifty ducats to 
he given to her, and sent the pair home in one of the 
Court-carriages. Ao second anecdote concerning Bi- 
hary is little less characteristic of manners. About 
the year 1894 a earrings accident disabled bim for 
life. With true gvpsy lmprovidence he had laid by 
nothmg for a rainy day; and could hardly tol 
throngh the least important part in the band ef which 
he hat been the king. In this fallen extote it chanced 
that he fell in ata tavern with come Hongarian nox 
blemen, who had known him in hie days of Court 
aplondor amd insolence. He was prevailed on to play 
slowly one or two of the very easy pleces of national 
music which he had yet power to master. His arm 
was soon tired. On his stopping, one of his princely 
auditors boand it up in bank-notes. Bihary died in 
1827, 

Two names of men celebrated in Gypsy music aro 
Lavatia aod Crermak. Of the batter wo have a cu- 
rionsly-inflated ealogy, contributed by Coant Stephen 

fav, in a letter to Dr, Lisgt,—titthe worth sifting. 
Lastly, we are assured, on the anthority of our anth- 
or, that we have in Lomton—may we not say that our 
Sovereign has in her Court band t—a national Hun- 
garian musician, who, though not Romany by birth 
{any more than Dr, Liext), posexses the aceret, the 
tradition, the experience of, and the enthusiasm for, 
the Gypsy musie—so pictnresquely extolled bere—in 
perfection. As Dr. Lisat names M, Rémény ; others 
may do so withont indelicary ; and if it be, as the 
gifted writer, from whom we now part, says.—that 
M. Réméngi’s imperfect sympathies for claseieal 
music are a8 well known as his ambition, mt wool! he 
esperially pleacant to those who have blamed him to 
spell hack their blame, and cordially to acknowledge 
the valos and freshness of a new sensation, which, we 
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are ascored. om Dy. Li-ar’s anthority, onr inmate 
coold affort to all lovers of wih? national music.— 
London Athenewa. 





Reminiscences of the New York Academy 
of Music. 

* Porter's Spirit of the Times, wnder its new man 
agement, pays more attention to musical matters 
than would be expected from its peculinr speciality in 
joornaliem. From a recent sumber we extract the 
following chit-chat about the Fourteenth Strect Ope- 
ra house, New York ; 


The Academy of Matic has alrendy mare ite mark 
in the musical history of this country. Althongh bat 
five geare old, it has dome noble service im the cause 
of Music, and a few etatistics may not be oninterest- 
ing to the reniters of this column. In the first place, 
wo world thorefore give a list of the various princi 
pal singers that have aang within its walls simce the 
opening night, October 2, 1854. Here, then, is the 
lomg string of Italian rames: 

é : Grini, Parodi, Laborde, Gazzaniga, Pie- 
colomini, © i, Mensier, Bertucen-Moretsek, La 
Grange, Colson, Alaimo, De Wilhorst, Ghioni, Den- 
evani, Behrend, Steffanoni, De Vries, Frerzolini, 
Hichings, Gassier, Pomsot. 

Contralte: D'Angri, Didier, Veetvali, Phillips, 
— PattkStrakesch, Victti-Vertiprach, Ventaldi, 

‘Ormy. 

Tenor : Mario, Brignoli, Bolcioni, Lorini, Mirate, 
Salviani, Bignerdi, Labecetta, Tiberini, Ceresa, 
Quint, Perrin, Arnoldi, Stefimi, Soriglia, Tamaro, 
Sqnires, Fabricatore, 

Baritone; Badiali, Barili, Moreiti, Amodio, Taf 
fanetli, Bernardi, Gasser, Ardavani, Florenza. 

Base: Larini, Rocco, Rovere, Formes, Coletti, 
Marmi, Gasparoni, Caspani, Morino, N. Burili, 
Sousini, 

This list incloies a great variety of singers, and 
probably all those who hare taken the leading — 
on the Foarteenth-street Opera Honse stage. Some 
are good, and others wretchedly bad. Serer Ls 
peared only once or twice, singing as prague d ® 
stitutes, or cise 7 a aga ntenpanaly potts, and 
making miserable failores, re was Signor Carlo 
pay whe sang once—jast once too often. There 
was Mr. Perring, who made a too ambitions atternpt, 
and barely anved himself from fuilare—Miss Hensler, 
Mies Behrend, Ghioni, and some few others, who 
wore bat second-rate singers ; and there was Alaimo, 
& broken down prima donna, whe sang here only 
once, but Is doing quite well in the provinees. It 
somewhat carious to note what has become of these 
vurions artists. Grisi, Mario, and ‘Tiberini are in 
Spain; Laborde and Poinsot at Milan; Parodi, 
Alsimro, Gazzaniga, Cortesi, Bertucca, Colson, Frez- 
solint, the Gassiers, Phillips, Aldini, Brignoli. Lorini, 
Stefani, Ceresa, ‘Tamaro, Quint, Perring, Shrigtia, 
Ardavani, Morelli, Coletti, are in thie conmtry; 
T)’Angri, Didier, Vestvali, and Baidiali, are im Maris ; 
Mirate, and La Grange are in Brazil, and the others 
have dispersed, we keow not where—while Mise 
Behrend died, a few months ago, in Vienna. 

The following list of operas inclades all that hare 

been performed at the Academy of Mosic, since its 
opening, vie.: Norma, Prriteni, Soonembula, by Rel- 
link; Lneresia Bovgia, Fivorita, Don Pisypunte, Lae 
cia di Lammermoor, Lieda di Chamonnir, L' Riisir 
d Amore, Potinto, Child of the Regiment, by Demizenti ; 
Rigoletto, Trovatore, Ereani, Lowisr Miller, Traviata, 
by Verdi; Sexiramide, Otelle, Italiana in Algeria, 
William Toll, Il Rarbiere, by Rossini; Massenietlo, 
by Auber; Lon Gionenni, Nozze di Figaro, hy Mo- 
zatt; The Prophet, [Hugwenets, Robert le Dalle and 
Etoile de Nord, by Meverbeer; La Spin, by Anliti; 
Martha, by Flotow ; Lier Freyshiitz, by Weber; Lar 
Zingara, by Balfe; Sagfo, by Pacini; Serva Pode 
at, by Paesicllo—making in all thirty-two different 
operas, of which Donizetti wrote eight, and Verdi 
five. Verdi's operas have, however, been given on 
the greatest number of nights. 

In milidision to these remarks, we would add the 
following statistics from the Leeming Post, on the 
same subject: 

“Our Academy of Masic, by the way, is now al- 
most @ historical building ns regards the of 
music in this city, Some of the principal events in 
the carver of the Fourteenth-street ( Honse mar 
be briefly alluded to ax follows: October 2, 1454, the 
bailing was opened with Norma, ang by Grisi, Ma- 
rio, Donovani and Sasini. The attendance was very 
slim for an opening night, but this was chiefly owing 
to the very high prices of admission, TDeeomber 25, 
1854, first oratorio at the Academy of Masic, Han- 
lel's Jeseiak, the best performance of it ever given ia 
New York. Miss Brainard, Victti-Vertiprach and 





f 
Radiali, took the principal solos, Febroary 19, 1855, 


Verdi's Jtiyoletto, prodaced for the first time in 
America, by Mra. Maretack, Mrs. Strakoech, Bol- 
onl, the tenor, nnd Barili, the baritone. March 19, 
1855, Steffunoni sang for the first time at the Acade- 
the ra_was Fororita, April if, 1855, Ros- 

William Tell was first produced here by Stef 
funoni. Bertecen, Bolcioni, Badiali, Coletti, Rocco, 
and Vietti. This opera had a most brilliant rn, the 
Acndemy being crowded for many nights, May 2, 
1855, Verdi's Tietaters, the moet pepalar ever 

layed in this coaniry, was first produced here by 

teffanoni, Vestrnli, Brignoli, Amodio, and Rocco. 
Ie was immensely eaccessful. May, 17, 1955, Ea 
Grange made her debut at the Academy, having enng 
before at Nitlo’s. Jane 16, 1855, Mixs Hensler 
made her debut in Linda. November 5, 1855, Meyer- 
beer's Prophete produced for the first time in this 
conntry, by La Grange, Hensler, Salviani, Morelli, 
Amodio, and Gasparoni. The operas, though mperb- 
Ty pat on the stage, did not meet the snccess it de- 
served. Fides mast be considered the greatest per- 
somation of the versatile La Grange. March 24, 1856, 
Aniiti’s Spia, the only opera written expressly for 
our Academy of Masic, was prodaced by La Grange, 
Hensler, Brignoli, and Morelli. It was a superior 
work, and shold have been received with greater 
favor than was awarded it, The scenery wns re 
markably fine, and has not been snrpmased in this 
opera house, May 10, 1856, La Grange sang in 
German, in Weber's Freischiitz, poorly sapported. 
May 23, 1826, Verdi's Zuisa Miller prodaced at the 
Academy by La Grmnge, D'Ormy, Bolcioni, and 
Boadiali, Tt never took with onr pablic, Sept. 24, 
1886, Meverheer’s 1’ Etoile da Nord, protuced by La 
Grange, Rertneca, Brignoli, Amodio and Coletti. Te 
wae snecessfal. December 3, 1856, Verdi's Traviata, 
produced by La Grange, Brignoli and Amodio. Its 
anoccess has never been by that ofany other 
opera performed in this country, January 28, 1857, 
Cora de Wilhorst made her debut in Lacia. May 18, 
1857, the memorable and only appearance of Signor 
Carlo Jacopi. November 2, 1857, D'Angri made her 
defet here in opera, as Avance in Seairrmide Sop 
tember 1, 1857, Frexzolini made her delet here in 
Sounermbiurle, November 30, 1857, Carl Formes made 
his defut here in Robert le Diatle. March &, 1858, 
Mererheer’s Tugurnots was prodaced in splendid 
style hy La Grange, D’Angri, Tiherini, Gassier and 
Carl Formes, Angast 30, 1859. Madame Gassier 
made ber debut here in Sonmambala. Octoher 20, 
1858, Pircolomini’s first appearance in Traviata. 
Drbet of Florenza, the baritone. December 4, 1858, 
detut of Poinsot in the /fuquenots, May 95, 1859, 
Donizetti's Polivto prodaced by Piccolomini, Brig- 
or and Arnodio. June 2, 1859, delat of Cortesi in 
ai fie, 

“ These were probably the most interesting eventa in 
the five years’ life of the Fourteonth-street opera 
honse. No similar bnilding in this country can beast 
of sacha Jist of great singers as has boen heard within 
its walls, Among the prime downe may be mentioned 
Grisi, Bertarca, Steffanoni, Lagrange, Veetvali, De 
Vries, Parodi, Gazzaniga, Frezzolini, Poinsot, La- 
bonnie, Piccolomini and Coleon, Of these, La Grange 
sang the most frequently, and the greatest variety of 
roles, Onhor singers have sarpaeed her in their par. 
tienlar styles, bat none ever exhibited sach versatility, 
or retuined a longer popolarity with New York opera- 
goers than did this gifted and conscientious artist.” 


my; 
gies 
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Mozart—Child and Man. 
{Continued from page 204.) 
No. 37. 
Mozart the Elder to M. Hagenener,—( Continued.) 


Tenna, September 24, 1768, 

To defend myself from all this chit-chat, 1 made 
my son play the whole opera on the harpsichord at 
the vonng Raron Von Swieten’s, in the presence of 
the Comte de Sporek, the Dac de Benganzo, and other 
connolsenrs, AT] were astonished in the highest de- 
free atthe pretext pot forward by Affiigio and the 
singers. All were shocked, and declared unanimonsly 
that proceedings so unchristian-like, so false, eo wick- 
ed, were inconceivable ; that they preferred this opera 
to many an Italian one, and thae it was evident that, 
instead of encouraging ¢o divine a talent, there was a 
cabal formed to cut off from this innocent child the 
road to honor and happiness. 

I called on the manager to learn the trac state of 
things, He told me that he had never been cone 
to the representation of the opera, but that | could 
not be angry at hia thinking of his own interest; that 
people hnd inspired him with doubts as to the success 
of the piece; that he had had La Casching played ; 
that he wished to give La Drona Figlwola; and after 
that he woald give the opera of the child; and if this 
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latter did not sneceed as he wished it, at Tenet he 
shoald be provided with two operas to fall back wpon, 
T spoke of my long sojourn, which woud thas be 
farther prolonged. “Eh! goud heavens!" said he, 
“what matters cight days, more or lees? = That time 
over, I commence your affair.” We left at this 


t. 

: The alts for Carattoli were changed ; oll was ar- 
ranged with Caribaldi, as well as with Peggi and 
Lasehi. Each onc told me im private that they had 
nothing to say against it, that all now depended 
solely on Affligio. More than four weeks thas 

|. The copyist told me that he had not yet re- 
ceived orders to recopy the airs that had been a ; 
and na I learned, daring the rehearsals of La Boone 
Figlivela, that Affiigie had the intention te commence 
seit cn tant of a oan pe 1 -— addressed 
m to him, apen ® e gare, in my presence 
and also in aad te Coleliini, orders to the 
copyist to have afl finished in two days, so that the 
opera conld be im rehearsal with the orchestra st the 
Tenst in ten days, 

Unfortunately the enemies of my child, whoever 
they are, carried the day once more. The same day 
the copyist received orders to leave off; and some 
tinys afterwards I heard that Affligio was determined 
to put aside the child’s opers, I wished to ascertain 
the truth of this. I went to him, and received thie 
answer: “T enfled together all the masicians ; 
acknowledged that the opera was incompurably 
written, bat pot at wil dramatic, and that thes they 
could notexecate it.” This speceh was iecompre- 
hensible to me. How conld the singers, withowt 
bhishing for shame, thre ron down thet which a shert 
time before they had eried mp to the skies, in encewr- 
oging the yonng composer, and in recommending the 
work to Affligio! I told the latter that be could not 
expect this young child to have undertaken so great 
a work for nothing. I recalled oor agreement to 
him—I made him onderstand that he heen de- 
ceiving ms for four months—that he hed ted us into 
expenses of more than 140 dneats, 1 e of the 
time I hod fost by his fantt, and I told him I sheatd 
look to him to he reimbarsed the 100 ducat« promieed 
and the other expenses I had been drawn into, Up 
on this he gave me a ronndaboat answer, which he 
traved his embarassment, and by which ho songhr, 
I know not how, to pet ont of the affair; and at 
Inst he left me, nosing these shametal words, “ Theat 
if I wonld bring ont the child's opera, be would hare 
it hixeed.””  Cottellini heard all this. 

And that woold he the reward my son wenld ob. 
tain for the enormons tronble he has had to write an 
opera which hae five handred and Afty-ciht pages in 
the original! Sach world he the wages of time lost, 
of expenses made! And what would berome of that 
which I have most at heart—the honor, the repatation 
of my child, since for the firtare I coald ne longer ask 
that they shonld perform his opera after they have 
declared to me positively that they will give them. 
selves the greatest trouble to cxecnte it in as misera- 
ble a manner as posible? Sometimes they tell me 
they ennnat sing the compositions of my son beenuse 
ther are not dramatic enoagh, that they do not adapt 
thomeelves to the text——sometimes that a child is net 
capable of writing that style of mosic, All these 
contradictory absardities would vanish like smoke, to 
the shame of the detractors of my son, if they exam- 
ined attentively his musical capacity—that which, for 
his honor, I ask anceasingly and hombly—and which 
will prove thet these anworthy machinations had 
simply for object the oppressing and rendering miser- 
able in the eyes of hin coantry an innocent creature 
to whom God has given an extraordinary talent that 
has cverywhere elec been admired and enconraged. 


No, 38, 
The Same to the Some, 
Viewna, December 14, 1768, 

At last we have bhronght our affairs toa conclasion. 
The macs which Wolfgang had exerated, and which 
he himself had directed on the 71h December, in pre- 
sence of the whole coert, in the new charch of the 
Orphan Institation of Father Parharmmer, has mended 
the mischief his enemies had done, by preventing 
him from getting his opera played, and has convineed 
the coart and the public, who flocked in crowds to 
hear it, of the wickedness of our opponents. 


No. 39. 
The Same to the Same. 
Verona, 7th Janwery, 1770.4 


‘The president of the clab of Roveredo received as 
in the most friendly manner. We met at his home 


the 


























BOSTON, SATURDAY, OCTOBER 





Count Septimo Lodron, and several other noblemen, 
who had invited us hither. Soon after, a concert waa 
given by the nobility, at the mansion of the Baron 
Todesry. I newd not say what honors Wolfgang 
drew upon himself. The following day we went to 
the organ of the principal charch, aml, although not 
more than seven or eight persons had been informed 
of our intention, we found all Roreredo assembled in 
the church, and we had to be marshalled on our way 
to the choir by several lusty rogues to clear a pns- 
nage, anid it took us a quarter of an hour te get to the 
organ, as every one wanted to be quite close to the 
instrament. 

It was not till seven days after our arrival at Ve- 
roma that the nobility were abie to give a cancert, as 
there ia a performance every night at the opera. 
The noblemen to whom we were recommended were 
the Marquis Carlotti, Count Carlo Emily, Marquis 
Spordet Giardino, Marquis Dominico San Fertno, 
Coant Ginsti del Giardino, and Count Allegri. We 
were invited to Carlotti’s and M. Locatelli's dering 
the whole of our stay. We dined twice with Carlot- 
ti, once with Emily, twice with Giusti, de. To-day 
there bocn an excessive stir. The Receiver-Gea- 
eral of Venice, M. Luggiatl, had begged onr friends 
to perstade me to allow a portrait of Wolfgang to 
be taken, It was commenced yesterday morning, 
and to-day, after charch, Wolfgang was to sit again, 
M, Lagginti entreaicd M. Ragazroni, with whom we 
are engaged to dine, to give up his claim on us, that 
the portrait might be finished. Ie comeented, he. 
eanse M. Tingpinti carries things with a high hand in 
Venice. But now has stept in a mighticr one atitl— 
namely, the Bishop of Verona, one of the family of 
Giustitiani, who insists on having us not only at 
eharch, but at hia table. It being represented that 
we were on the eve of departare, he will permit na to 
dine with Luggiati, bat keeps ue at his house till one 
o'clock. At last, the portrait is finished, and at 
three we sit down to table, Later, we go to the 
chareh of San Tomaso, where Wolfgang played on 
two organs ; and although we had only made up our 
minds to do so while at dinner, and that Carlotti and 
Count Pedemonte alone had been apprised thereof 
by note, there was such a crowd awembled when we 
reached the church, that it was al] we could do to 
alight from onr coach, The pressure wns so great 
that we were obliged tm pass through the cloister, 
where in « twinkling sack 2 mass of people immodi- 
ately rushed that we could not have advanced a step 
had not the fathers who were awaiting us at the door 
at the convent placed ws in their miulst. At the con- 
clusion of the performance the tumalt berame more 
violent still, for every one wanted to sec the litte or- 
ganist. To-morrow we are going with Locatelli to 
= the Amphitheatre and the other curiosities of 

erona. 


No. 40, 
Wolfgang Mozart to his Sister. + 
Verona, 7 Geanare, 1770, 

Beloved sister! Hf 1 am to measure the letter I 
am to receive from you br the length of time T hare 
been waiting for it, it will be of formidable dimen- 
sons. 

After this preamble in the German style, listen now 
to my Italian: “DLeie pin fronea nella lingua jtali- 
ana di quel che mi be imagineto, Lai mi dica la en- 
gione perch®, Lei non fh nella commedia che anno 
jincato i Cavalieri, Adesso sentiamo sempre ann 
opera titolata; Zi Ruggiero. Orante, il pare de 
Bradamuante, @ an princtpi (fait Sigor. Afferi), bravo 
cantante, on harsitone, ma” strained when he sqeeals 
with his head voice, not so mach though ae Tibaldi 
at Vienna. “ Bradamante innamorata di Rugwieri” 
{ma she is to marry Loone, ageinet ber will) “fa on 
povera baronessa, che ho auto una gran disgrazin, 
ma won sola quale recim” ander a foreign name 
which I do not know; “ha una voce passabite ed a 
statura non sarchbo male, ma distuona come il dia- 
volo Ruggiero, un riceo principe inmameorate di Bra- 
damante, i en musico; canta on poce Manzuolishly® 
et @ ana bellixsimajvoce forte el é gio recchio, ha 55 
anni ed auton” sapple throat. Leone is to marry 
Bradamante, “ richissimo @,”" is he the same of the 
singe T that Icannot say, “La moglie dei Afferi, 
che ha nen bellissima voor, ma > tanto ensewra pel 
teatro che non «i sente niente. ‘Treme fn una sorella 
di solli del gran viclinieta che habhiamo eentito a 
Vienna, a una voce,” ragged, “a canta sempre” a 

warter of atone too high “o troppo a buon’ ora, 
no fa un signore che non so come si chinma;: & 

ta prima volta che Iai recita.” Between each act 
there is a ballet. There is a fine fellow of a dancer 
whose name is Monsieur Ressler. He is a German 


t Wolfgang's age at this time was 13. 

* Mansusdl, « celebrated <i. of the old Italian school, 
hers at Florence about 1710, makes an adver> of his 
ame, 


and dances in slashing style. At one of our visite 
lately to the Opera, we had Monsieur Reaeasler up into 
our paleo (for we have the keys of Monsieur Carhotti's 
private box), and wo talked with him. A props 
everything is in maschera now: the beat of the matter 
is, that when you have a nmask you have the privilege 
of not taking off your bat. Iam saluted without my 
name being montioned, only saying Rervitore wmilis- 
simo, Signora Maschera, I answer, Cospetto di bac 
co; it's famous fon. The most ancommon thing is 
that we go to hed at half.past revem. Le Lei indo- 
Vinaewe questo, io dins che cortamento. Lei sin la 
madre di tutti eli indovini. Kiss mamma's hand for 
me, As for thee I send thee a thousand kisses, and 
assure thee I shall ever remain 
The sincere brother. 
Portes-veus bien et aimes-moi tonjours. 
{To be continwed.} 


Note on Weber's Euryanthe. 

Dwight's Jeareal of Jnly 23, conteins an article 
from the London Athenewm {of some previous epoch) 
on Sendo, in which the following pasaoge is to be 
tead ; 

“Te would be hard to exceed in shallowness his 
criticisms on ‘ Euryanthe,’ since he does not oven 
know that Helmine von Chezy derived her story 
from Shakepeare’s Cymbeline.” 

Tt is very curions that Helmine von Chezy never 
knew thie herself, bat lived and died {a year or two 
since) in the firm conviction that she drew her story 
from a manuscript in the Royal Litrary at Paris, 
which she herself translated for Friedrich Schlegel’s 
* Samunting Romantische Divhtingen’ in 1804. In 
1823, she printed lt separately at Berlin with a quite 
interesting preface, ander the tithe: “ /fistoire ae 
Gerard de Nevers et de ia belle et vertueuse Ewryanthe 
same.” To am not sare that this ia the exact title, 
my copy of the hook being at this writing divers 
hundred miles away. 

Chesy, the hushand, was an Orientalist, amd while 
he, daring the French Consulate, wrought on Arabic, 
and Turkish works in the I’nris Library, Chesy the 
wife devoted herself to old French romantic litera- 
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Hlusic Abroad. 





Paris. 

Sept, 2.—Tho Cowrer de Paris annoonces, that 
Milibe. Taglioni had departed for Switzerland, with 
the intention of passing some days with her charming 
daughter, in her mngnificent villa, on the banks of 
the Lake of Como. The celebrated demseuse will re- 
turn to Paria ecariy in September, to finish the ballet 
she is composing for Mdlle, Emma Livery, her wor- 
thy popil. The new creation, it is affirmed, is anxi- 
ously awaited ot the Grand-Opdéra, reports the most 
favorable having slready gone forth as to the inter- 
eating nature of the subject, together with the magni. 
fieent scenery, splendid decorations, and dresses 
involved in its production. The name has not trana- 
pied. M. Flotow ia basy writing music to a new 
hook sepplied him by M. Guetave Oppelt, the colfa- 
borerteur of his Royal Highness the Duke of Saxe 
Coburg. This work, we bear, is destined for the 
Grand-Opéra or the Opére-Comique. Jnefrr, ton, we 
nunierstand, will be prodaced daring the winter at one 
of the principal Iyric theatres of Paris. 1f the cor- 
respondent of the Jadépendauce Belge is to be credited, 
the emperor has already come to a decision on the 
plans propoed to him for the reconstraction of the 
Grand-Opéra. The site chosen is upon the Boule- 
vards, and the place the top of the new street, the 
Ree de Rouen. The works will be commenced 
forthwith. and the bailding will be completed in two 
years. Thao departore from Paris of the Prince Po- 
niatowski will not delay, as was at flrat ap omer, 
the rehearsale of the mew opera, Pierre de Meet 
which will commence the day after the first represen- 
tation of Memeo Juliette, Madame Charton Demeur 
is about to leare Paris for St. Petersburg, where sho 
ia engaged for the Italian Opera, and will make her 
first appearance in Dinorah in the Perdon de Ploér- 
med Mf Bonnehds has made his rentrée at the Grand- 
Opéra in the Trourére, as the Count di Luna. 

Sept, 10.—{ From over oun Correspondent ).— Guill- 
aume Tell, Robert le Diohle, L+ Prophéte, = Huge- 
nots, La Fovorita, La Juire, these are the musical 








1, 1859. 


213 


— upon which the administration of the Grand- 





pera rung the changes throughont the whole 
summer mouths, the only variety in the performances 
consisting in an ovcasional change of the prina don- 
ha, tenor, or harytone, with one or two . favor- 
able or unfavoratle, as it may ho. The public was 
beginning to be moved at [net by the of a 
change. Bellini's Nomeo ef Juliette ra japrledte @ 
Monteccki) was announced, with Madame Vestvali in 
the character of the hero, The lady was taken ill, 
some will have it frightened, and the opern, after 
Leing rehearsed multitndinom times, was postponed 
from day to day, much to the disappommment of the 
curious, the chagrin of the Aabitues, and the interests 
of the gavornment, 

The ‘Théarre Iinpérial Italien has Jast peblished ise 
programme for the a ching season, which com- 
mences on the first of October, The complete tiat of 
ortiste engaged is ns follows: Prime doune acprami, 
Mesdames Bottin| and Penco; prima deuna mezm- 
soproso, Madame Borght-Mame ; prime donne confral- 
ti, Mailames Alboni and Ace; prime donne comprema- 
rie, Milles. Camhardi and Lustani; primi fenort, 
Signors Gardoni, Lacchesi, Morini, and Tamberlik ; 
primi Sarcton!, Syrnors Badiali, Graziani, and Merly ; 
—— hast, Signors Angelini and Patriosst; prove 

iffe, Sig. Zocehini, Also among the won “ primes 
and “ primis” may be foand Mille Emilin Nardi, 
Signors Cozahoni, and Soldi. Signor Benctri will 
be the condurtor; Signor Uranio Fontana, chef du 
chent; and chorne master, Signor Chiaromonte, 
Twenty-six operae are promixed, among which I 
may specify, as poveltics or revivals, Bellini's Cpa 
lette ¢ Mostecehi, Donizetti's Adama Bolewa, Polinte, 
Firtoso, ant Regina di Golromdn; Meyerheer’s I! 
Croeiato in Eqitte: Mozart's Ffquto Magica; Pacini’s 
Saffo;: and Rossini’s (1 Criose Accidente 

. Reger is on the high road to convalescence, and 
his mevlical attendants have permitted him to leave 
the hones, It is confidently asserted that be will 
shortly be enabled to appear on the stage, Already 
the most tempting offers have heen made to the reje- 
brated tenor by sundry Parisian managers, and no 
doubt the pablic will soon hare an opportunity of 
hearing their favorite, 

The Théatre Lyrique reapened on the first instant 
with the reprises of the Enlérement aw Sérail and Alon 
Alacan, Madame Ugalde has reappeared in the 
character of Bonding, which she sang with ax mach 
spirit as ever, and seemed to excite new interest by 
the laurels she had bromght with her from Spain, 
M. Goonod's Faust wae prodaced on Tuesday fre the 
reatrér of Madame Miolan-Carvalho and the débat ot 
M. Guardi.—Lon, Mes. World. 


Germany. 

Viexyva.—Mille. Czillag performed, for the first 
time this season, the character of Valentine, in the 
Huguenots, at the Court Theatre, with brilliant aue- 
cess, 


Convre.—By arter of his Roral Highness the 
reigning Duke of Saxe Cobourg, the srason will open 
with the Mewnier de Méram, the new opera of M. Flo- 
tow, which has obtained so favorable a reception at 
Homboarg. The French translation haa been con- 
filed by M. Plotow to M. Gustave Oppelt, the author 


of the translation of Stradelia, 





Weasevac.—Spohr intely honored with his pre- 
sence a grand solemnity, which was given here by the 
members of the Rovnal Institute of Music, when his 
celebrated oratorio, The Last Tinos, wna performed, 
After the concert, a laurel crowh was presented to 
the glorious veteran, in the midst of the most enthu- 
sinstic applanse from the entire audience. 





Baper-Banenw.—The Annual Festival in Baden, 
ander the direction of Berlioz, went off this year with 
the moat brilliant exccess, the chief orchestral works 
being Rerlioz’s evmphony, Rowen and Jaliet, two 
pieces (duos) of his nearly finished opera, Les Trog- 
ert, MS, and the avertare te Dyno. Medeme 
Viardot and Joles Lefort heing the roral performers ; 
Mr. Waille (elarionet), Ritter (pinno-forte), and Herr | 
Engel (harmoninm), the inetramentaliets. 

Berlioe’s avmphony, performed for the third tima 
in Baden, with the most splendid enarwAle, produced 
an immense effect, the composer himself leading, and 
being enthusiastically received and applonded by the 
pablic, ‘The words and music of the Troyens, writ- 
ton by Berliox himself, treat the anhject of the con- 

west of Troy by the Greeks, the famous horse being 
awe a" wah. and Cassandrm, ~ —— 
and neve ned-to prophet, being jef meter. 
As for as thythmas and sonority in orchestral effects 
specrmen of Rerlioz's new be rr re shows quite 


, this 
e with great 


a new world, originality being com 
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mitsienl selence. 
She was well seconded 


even a finer voice. 


lie. 


Italy. 


Napies.—Daring the past season, a young and 
vory handsome cantatrice, Malle. Belmont, has heen 
singing the réle of Rosina, in the Barbiere, with great 


sircess. 
Rossini’s Sexiramide has been 


great musical city. —Lon. Mus. World. 


England. 


Grovenstee Mustoar Feetrrat.—The full pro- 
gramme of the 137th meeting of the choirs is in no 
way remarkable, or in any respect different to those 

“which have preceded it for'so many years. As, bow. 
ever, no One expects novelty to be prodaced at either 
Gloucester, Worcester, or Hereford, so none can be. 

ing Dettingen, the un- 

changeable Tallis, or the immutable Jones in D. 
Neithor can surprise he experienced that tho Elijah 

should have been repeated regularly each year since 

"47, avd the Messiah since—well—since—we can’t 

The selection on the miscellaneous day is 

not characterized by the best taste in the arrange- 
ment,—commencing na it does with excerpts from 

Recthoven's Mount of lives, followed by a portion of 

Stabat Mater, and concluding with Spobr’s 

The only varintion in the schemes 

of the evening concerts ‘is the preduction of Dr. 
Stay Queen, on the 

Wednesday, gnd at each of the others, devoting the 

being approprin- 

Jon Creoranat, and 

One 

symphony only is giren—Reethoven in D; the over- 
i Ton Giovanni, a9 sforesnid, Meérold's 

Zuapa, and Weber's Gren, with one of Rossini's, 

In the miscellaneous 
vocal selection we find the name of Verdi half a dozen 
times, Mendelasohn twice, H. Smart twice, Weber 
the same number, the remaining signatures being 
Duggan, Leslie, Flotow, Ganz, Haydn jwe take them 
in the order tn which they appear), Benedict, Doni- 
zetti, F. Berger, Ricci, Bellini, Balfe, Mercadante, and 
Hatton, who each give a taste of their quality. The 
principal vocalists engaged are Mesdames Clara No- 
vello, Dolby, Clare Hepworth. and Lascelles, Messrs. 
Sims Reeves, Montem Smith, Thomas, and Signor 
Belletti, Mdlle. Titjons, Signors Ginglini, Vialetti, 
and Badiali heing épeciuily retained for the evening 
concerts, The orchestra numbers 70 performers, in- 
stramentalists, and some 230 voculixts, altogether 
amoanting to 300, a namber quite sufficient to render 

justice to the music and All with their sound the Cuth- 

At the head of the violins stand 

Messrs. Blagrove and Sainton, who respectively do 


disappointed at the unva 


say when. 


Roasini’s 
Last Judgment. 


Sterndale Bennett's cantatn, The 
first part to ane composer, Tuoxdla 
ted Ay 4 selection from Mazart’s 

Thursday to m selection from Rossini’s operas, 
tures being 


hame unknown at present. 


edral ov Shire Hall. 


dnty as leaders morning and evening. Mr, R. Bla- 
erove is principal tenor, Mr, Lucas commanding the 


violoncellos, and Mr. Howell the double hares, The 


wind instranonts inclado Mesers. Pratten, Nichol om, 
Williams, Lazarns, C. and T. Harper, Cioffi, &e., 
Mr. Trost presiding at the harp, and Mr. Chi ps 8 
usnal, raling for rolling) the drums. Mr, Amott 
ronducts, Mr. Townshend Smith officiutes at the or 
ran, giving a volentary the first morning, anid Mr. 
Done, at the piane-forte, as accompanyists for the 
tvening concerts. Miss Suenmerhaves (a name new 
© Londoners) ix engayred as role pianist, being an- 
iounced for Becthoven's choral fantasin and a sola. 
The tickets are selling rapidly, and we have no doubt 
hat the festival will be well Rapperted, and in no de- 
rree less successful pecuntarily than those of 1853 and 
856, when it will be remembered that a surplus was 
leclared, « piece of good fortune of which Gloucester 


Jone seems to «8 the monopoly among the 
Jhoirs.——Mus. World, Sepe. 3, we : 


— 


Gtascow Fretivan.—tThe note of interrogation 
ut forward « fortnight since haa bronght a precise 
newer in rd to Glasgow Festival for 1866— 
be, too, which is as satisfi as precise. The 
ianagers of that musical festivity (to be held in aid 
f the town charities) have act about their arrange- 
sents originally and wisely. First, their meeting is 
+ take place at the time of the year most convenient 
' themselyes—in Februnry. ‘Seconily, as a pro 


eee 


Madame Viardot sang her part 
with that trae artistic inspiration that distinguishes 
her performances, and for moments gives her more 
power over her listeners than any other sin oe 
y Jules 
Lefort, who had undertaken to sing a rather high 
part (being written for a tenor), but cot through it to 
the entire satisfaction both of the composer and pab- 


produced at the San 
Carlo, for the first time since 1842. Tho feobleneas 
of the orchestra necessitated certain curtailment in 
the score, and the consequence was that the preat 
work of the groat maratro was a great disgrace to a 

















































ward « new oratorio, 
for the oceasion hy Mr. C. EB. Horsloy, 
Provisions are wise, sound, and liberal ; 
tho last one, as affording 
poser. Tt is 


ticl, Haydn, Mozart, Menilelaeohn, Spohr, 
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Richard Wagner. 


since hailed ax the Messins of the supposed new 
era, we think that some account of that man, and 
of his peculiar views and aims, will help to-clear 
up some confusion. We begin with essentially 
repeating, what we pave some half a dozen years 
ago {too early for the interest since excited in 
him), a brief sketch of his life. 

Ricttarp Wacnxer was born at Leipsicon the 
10th of May, 1813, He thinks it a good fortune 
that he Inst his father in his earliest years: for 
after relating the story of a king whe drove from 
his palace a certain young fairy, who wanted to 
endow his new-born son with a spirit of discon- 
tent with the actual and of passionate pursuit of 
the new, he says that this same fairy comes to us 
all at our birth, and that we might @lf become 
geniuses, if she were not repalsed from us by 
what is called edweation. “ Withont Jet or hine 
drance,” he adds, * after the death of my father, 
the fairy glided in to my cradle and bestowed on 
me the gift that never leh me, and which, in com- 
plete independence, has made me always my own 
teacher, directing me in life and art. Behold, in 
that consists all genius.” 

But the boy was not isolated from all influences. 
He had family relations near him, a mother, 
aaister, & brother, all connected somehow with 
the theatre, who made him frequent the side 
scenes; and there he imbibed a dramatic taste. 
He played little plays, in his own chamber, how- 
ever, and alone: be invented his own subjecta 
and took no pleasure in the hacknied drama which 
he saw. Ie was sent toa gymnasium, ( neg- 


gramme hefore ua distinctly atntes, Glasgow it too 
bay in the morning to attend morning performances 
—hence, the four concerts are to be held on four con. 
secutive evenings, Thirdly, besides such “sare 
cards” as Elijah” and tho “Messiah,” and wnch a 
tront “ end captardum" na a miscellancous concert, the 
Committees feels itself atrong enough to bring for- 
* Gideon ” (concerning which 
a question was asked) proves to he a work written 
All these 
especially 
& chance to a native com- 
for Me, Horsley to make his place groodl ; 
and this we believe, he may, if he will,do. A don- 
ble quartet of solo singrera is to. be engaged 7 aleo or- 
cheatral players, to eke ont sech a hand as Scotland 
can muster, The conductor is not named. The fol- 
lowing etvtement concerning the choras must he sat. 
isfactory to every one who is desirons that music shall 
take root and spread in our provincial towne: “ The 
Glasgow Choral Union waa instiented in 1949, # © 
Previons to the formation of the Society, the Orato. 
rio and works of similar chararter were almost en- 
tirely anknown in the West of Scotinnd ; but since 
that perio’ the Association has produced, in many 
instances repeatedly, the Oratorios of “The Messiah,” 

** Israel in Egypt,” “ Samaon,” “ Jadas Macralens,” 

“The Creation,” and Elijah,” heatdes “ The Det- 
tingen Te Deum,” the “ Lobgesang,”” Mendelasohn's 

“Antigone,” and other miscellancoas works of THan- 

Horsley, 

' On every ground this Glasgow Festival ia well 

worthy of being looked for, and listened to.—Athe- 





Mewic tw yuot Newman. — Opera of Don Giseannd, continued. 


As there bas been so much reference lately in 
American journals to the “ Music of the Futare” 
question, and as we hear all kinds of new eom- 
posers indiscriminately named together in that 
category, whether they have or have not any af- 
finity with the man whom Liszt and others long 

































lected as his education was,”) where be acquired g | 
knowledge of antiquity and a taste for poetry and | 
music, and he even tried his hand at painting, 
until the painter, who had received him into hig 
hoase, died. 

“T was writing dramas,” says Wagner, “ when 
at the age of fiteen T became acyuainted with 
Beethoven's symphonies; these decided mF ex. 
elusive passion for the study of music, which had 
acted powerfully upon my organization ever ince 
T heard the Freysehiwz of Weber, Still, my 
studies in this art never turned me from my pro- 
pansity to imitate the poets; only, this propensity 
submitted itself to the musical impulse, and Tex. 
tivated poetry only from the musical Point of 
view, Thus I remember, in my exaltation about 
the * Pastoral Symphony,’ I composed a cométie 
champétre, borrowing the subject from Goethe's 
‘Lovers’ Humors,’ I made no poetical sketch ; 
I wrote the verses and the music at once, and let 

the dramatic situations and their musical expres. 
sion arise conjointly.” 

In the beginning of his eighteenth year he was 
deoply excited by the revolution of 1890, and 
the unhappy tate of Poland. Too young to be 
an actor in those events, his emotion soucht vent 
in the writing of a great deal of instrumental 
music, particularly sonatas, overtures and oar 
symphony, which was performed at a subscription | 
concert in 1888. Wagner did not hear it, be | 
cause poor health had obliged him to leave Leip- 
sic and seek a milder climate at Wiirzbarg, near | 
hia brother, professor of singing and father of the | 
famous prima donne, Juhanna Wagner. 

After a year of repose, he beeame director of 
music in the theatre at Magdeburg. So far, as 
he says himecli, he had been but an imitator of 
the style of renowned composers. The Oberon 
of Weber, and the Vampyre of Marschner, then | 
in vogue at Leipsic, suggested to him the text of 
an opera, entitled “ The Fairies," whieh he drew 
from one of Goxzi’s novels, Ile set it at once to 
music, a mere echo of his impressions of Beet- 
hoven, Weber, and Marachner. About this time, 
passions of another and more private nature pot 
possession of him and modified his ideas. He 
wrote another opera, “ The Novice of Palermo,” 
which waa represented on the Magdeburg staye 
on the 29th of March, 1886, and failed. His 
chagrin led him to resign his place. In 1837 we 
find him at Konigsberg as conductor of the theatre 
orchestra: but, for reasons not known, he re: 
mained there only afew months. Te appears that 
he married in this period, aa he says, too lightly. | 

He was afterwanls engaged as musical director 
in the theatre at Riga, and there commenced a | 
comic opera on a subject taken from the “ Thou- 
sand and One Nights,” which his disgust at the 
life of the theatre and his position soon led him to 
abandon. He resolved to go to Paris, and wrote 
the two first acts of his Mienzi. Driven by des | 

mir, * he broke (as he says) the relations which 

ad existed till that moment,” and was en route 
for Paris without sufficient means for such a jour- 
ney. The veel in which he embarked was 
wreeked upon the coast of Norway ; but finally 
he reached the shores of France and in a few 
days entered Paris, ing nothing but the 
sketch of an opera and the hope of better times. 
“ | trusted in the universal language of music to 
fill the gulf which my unmistakeable mstinct told 
me existed between me and Parisian life.” 

His first care was to look out for immediate aid. 
M. Maurice Schlesinger, music-publisher and 
prietor of the Gazette Musicale, gave him employ- 
ment enough to satisfy his more pressing wants, | 
placed him in relation with artists and literary | 
inen, and even tried to direct him by his counsels. | 
Hie made him compose romances to French 
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words, so that his name might penetrate the sa- 
loons: but the unusual forms of his melodies went 
against the ears and larynxes of those who tried 
to sing them. Schlesinger procured him a com- 
mission to write an overture for the Societe des 
Concerts, and he chose Goethe's Faust for a sub- 
ject, designing to make it the first movement of a 
grand symphony; but such an enigma did it 
prove upon rehearsal, that a public performance 
of it was put out of the question. Abn opera, in 
the mixed style, called La Defense del Amour, 
met with no more success. 

These failures in a small sphere did not distarb 
a mind so organized as Wagner's; they only 
made him greater in his own eyes. Elo looked 
op to a higher order of sucewss ; he yielded to the 


counsels of bis friends, to encourage their good | 


will; but Ae would be content with nothing short 
of the Grand Opera, with all its means of musical 
and scenic effect; the persuasion that this was 
his true place was what hac drawn him to Paris. 
What be saw at the Academie Royale had sur- 
1 all his imaginings and lent new energy to 
is desire to exhibit his er in a serious work 
upon that vast stage. His brain whirled with the 
excitement of the music in the first he 
heard there; yet before long be felt a oe na 
a certainty of bearing off the palm from all riwals 
as soon as a work of his own should be brought 
out. To support himself in the meanwhile, the 
author of Tannhiuser was obliged to arrange vau- 
deville music for a theatre on the Boulevards, 
which however did not pay, because it did not 
answer the pu . ere remained but one 
resource for Wagner, oflered him by Schlesinger; 
the arrangement of new operas for the violin and 
cornet-’-piston. Such drudgery made him grit 
his teeth, and Schlesinger proposal to him to 
write fantastic pieces for bis musical journal, 
which were translated by another out of the Ger- 
man into French. Here he succeeded better, 
‘Two novels from his pen were remakable for in- 
terest of subject and originality of form. The 
first is a young composer's pilgrimage to Vienna, 
to see Beethoven; the other the death by starva- 
tion of a young musivian seeking recognition in 
Paris. The first embodied his sentiments, the 
second his personal experience. 

To years of fruitless efforts in Paris convinced 
Wagner that that was no place for bis ideas and 
tastes. One thought now occupied him: which 
was ta retarn to Germany and procure a repre- 
sentation in a grand theatre of his Rienzi, now 
completed, and which seemed to him the com- 
Piete realization of the idea he had pursved from 
early youth, He had also finished the poem of 
hia Hollandais volant (Flying Dutchman), and 
was negotiating with his country for the adinis- 
sion of these works in some capital. His evil for- 
tunes were suddenly at an end. He received 
letters from Drealen and Berlin, informing him 
of the acceptance of Rienzi at the theatre of one 
of those cities, and of the “ Flying Dutchman” 
at the other. A commission to arrange an opera 
of Halévy for the piano, and the sale of his Wot. 
fandais libretto, to be used by another composer 
under another name, gave him the means for this 
journey, and he left: Paris in the beginning of 
1842, after three years of torture there, with a 
new era optning before him. 

On the way from Paris, Wagner's mind was 

re-oecupied with anew work,in which, develop- 
ing his tendencies more fully, he proposed to 
break definitively with the existing Pi of the 
musical drama and place the art under new con- 
ditions, ‘The subject of this work lay in the old 
legend and chanson of TannAduser, “ This Tann- 
hauser,” says M. Fetis, “ was of a noble family of 
Franronia, one of thoee German troubadours who 
flourished in the 12th and 13th centuries ander 
the name of Minnesingers, or singers of Jove. 
Tannhauser was a good knight, according to the 
old popular German ballad ; 

“Det Tannhagser war ein Ritter gat. 


“He cultivated pocsy and music with equal 
success, and was a worthy rival of Wolfram vou 
Eschenbach, Walter von der Vogelweide, Ro- 
dolph uf Rotenbarg, Ulric of Lichtenstein, in a 
word, of the most celebrated, judging by the six- 
teen songs and ballads that have reached us un- 





der his name. In 1207, Tannhauser, or Than- 
hauser, or finally Tanbiiser, reveived, like all the 
minstrel poets of Germany, an invitation from the 
landgrave of Thuringia, to take part in the fa- 
mous poctical tournament held by the prince at 
his castle of Wartburg, near Eisenach. Here 
gins the plot of Wagner's opera. Tt seems that 
the good knight had found on his way onc of 
thase rare manuscripts of which we have an in- 
stance in the “ Metamorphoses" of Ovid, aud 
— he was seized with a — os _— 
allegories of paganism, especially for the gallan- 
tries of pong He chose this theme for his im- 
en anil sang with enthusiasm of the de- 
ights of a mysterious place, called the Venusherg. 
A cry of indignation escaped all lips when they 
héard him eulogizing sensual love, instead of that 
pare, platonic love which fired most of the Minne- 
singers for the beauties that existed in their im- 
agination. Declared wnworthy of the prize, 
Tannhauser went off with a bleeding heart, He 
was seized with remorse and went to Rome to 
confess his sins and seck for aleolution; but this 
was refused. Desperate and furions, hoping no 
joy but in that that had caused his ruin, the poet 
dedicated himself anew to the worship of the 
false divinity that had led him astray. He died 
impenitent and fell into the power of the evil 
one, Such is the legend handed down from age 
to age, and still repeated evenings, by the peacea- 
ble people of Thuringia.” 

On his way to Dresden, to bring out his Rienzi, 
Wagner followed the valley of Thuringia, and 
passed near the castle of Wartburg, the sight of 
which inspired his project with new force. From 
that moment he was elaborating the subject of 
Tannhidaser, and caressing his imagination with 
the hope of fine success, And there we leave 
him for the present. 


Masical Chit-Chat. 

Oar musical season opens early with a fonrish of 
the operatic trumpets, which, no doubt, will prove 
stimulating. On Monday erening Poliwin, with 
Contest; Taealay evening, Soanembiula, with Mme. 
We regret to learn that Mr, Jamna 
C.D. Paawer, who has filled the place of organist 
and pianist to the Handel and Haydn Society, 0 cre- 
ditably for several years, has felt it necessary to de- 
cline & re-election, moved thereto by the pressure of 
manifold professional duties. A young gentleman 
of mach ability, Mr. B. J. Lexa, haa been elected 
his successor, The Society will seen commrnce 
their winter's work; we hear that it is proposed to 
take up “Samson; they could do worse... . . 
Signor Bewpenant hax retarned from Italy, and 
is ready to meet his numerous pupils in singing. 
. +. Mme. Bracacctanti sailed a few days since 
from New York for San Francisco. 

Here it an honest word on the favorable side of the 
“Old Folks” business. Ic ix from a private letter of 
a gentleman of taste and candor, dated Erie, Pao 
Sept, 20. We fear, however, our friend found him’ 
self in a corner of the musical world, where one must 
be thankful for the smallest favors, 

* Passing through the entry of the hotel were aev- 
eral people dressed in “Old folka” costame, who 
proved to he some of our beset Boston cingers on a 
concert-giving tour; so, a8 T had never heard any- 
thing of the sort, 1 was tempted to go. 

“There were Miss Twichell and Mr. Adams, and 
about adogen other clear and pare voices, with Hull's 
hand, all in excellentdrill, and Tenjoyed an hour rery 
much, I think such concerts mast do got, for the 
music is very simple and fresh in ite character; like 
Haven's masic, it makes vou smile from its chilillike 
simplicity. Everybody going away from sach a con- 
ecrt must feel more innocent and natural. 1 suppose 
some interest attaches to the odd dresses, and mach 
douhtless to the accurate, crisp time, which is always 
pleasing whether to enltivated or ancultivated ears ; 
hat [ think ultimately such concerta must tend to 
draw people to tree masic; there is no Italian fila 
grre work about them; the harmonics are rich and 
grated, and the melodies straightforward and unartifi- 
cial,” 

We find the following abstract of the plot of the 
opera In which Mrs. Conres: is to make her debut 
at the Hoston Theatre on Monday evening. It will 
be new here as an opera, although the music was re- 

atedly performed throughout one winter by oar 

Jandel and Haydn Society, in Oratorio form. 


i 


ooo 


“Tl Polinto,” or, aa it is yenerally called in Europe, 
| Martiri,” (“The Martyrs,”) is one of the lass 
works of the gifted composer of “ Lacrezia Borgin,” 
* Lucia di Lammermoor,” and “ La Favorites.” It is 
& grand lyrical tragedy in three acts, The scene is 
at Mitylene, the period that of the third centary after 
Christ, when the erly Christians were saffering at 
the hands of the Roman emperors ami their satelites 
the most terrible perseeation, which they bore with 
divine heroism, inspired and sustained by the faith 
that was. in them. The libretto of “The Martyra,” 
by Scribe, illustrates the faith, fortitude and constan- 
ey of Paulina, a Roman lady, who suffered denth 
tuther than deny the faith, sceng opens in a 
secret vault, where the Christians havo been holding 
religious service. Polyatus, a Roman youth, who 
has just become a Christian, is among the worship- 
pers. He describes his affection for his wife Paulina, 
who ix pot yet converted, and who, in the next acene, 
joins in votive offerings to the heathen goddess, Pro- 
eerpina, Discovered by her hushand, Paulina finds 
that be follows the new rites, and auch is hie entha- 
siasin that she con hardly restrain him from pro- 
Gaining that he is a Christian, in the face of instant 
death. 

In the second act, Felix, Governor of Armenia, 
father of Paulina, acquaints her with the fact that he 
has received the commands of the Emperor to put all 
the Christiuns to death. Them there arrives Severus, 
anew pro-consul and a former lover of Paulina, who, 
it was su d, had fallen in battle. He is charged 
with the duty of sappressing the Christians. Severas 
still loves Paulina, and fleding ber the wife of anoth- 
er, betravs tho greatest anguish, which she shares, 
bat remains constant to her marriage vows. In the 
next act Nearcwe, a friend of Polyatas, and a Chris. 
tian, having proclaimed himself a Christian, is carried 
in chains to the Ternple of nip sap and placed before 
Severus and threatened with the tortare unbess he de- 
clares the nomes of his Chrietion fiends, He refases, 
and is abont to he pat to death, when Polyatas ap- 
pears and proclaims himeelf a follower af the new 
dispensation. Polyutns palls down the idols and 
trumples upon them. At the ond of the act Polyatus 
and Neareua are condemned to death. 

In the Inst act we find Severus magnanimoasly en- 
deavoring to save Polyotus, whose death Felix has 
resolved upon, but who will he pardoned if he recants. 
Pavlina beara this news to her husband im prison. He 
refuses to return to heathenism, and she, touched b 
hia devotion to hie religion in tho fice of out, & 
herself inspired with holy fervor, and becomes like. 
wise a Christian. The conclading scene is in the 
Amphitheatre, where the Christians, at the demand 
of the popalace, are to be thrown to the wild hearts, 
Polyatas and Paulina are among the victims, and 
Severus is unable ta eave thom from the brutal sol- 
diory. ‘The curtain falls as the Christians, with Pan- 
lina as the central figure, awmit, with ecstatic expect- 
ancy, the crown of martyrdom. 


Mr. Ullman has been good to us hitherto on the 
score of Mogart, having given us Don Jwan every 


season, and the Nozze di Figaro of lave, We would 
snggest to him an opportanity of taking from the 
shelf another score of Mozart, wholly new in these 
parts, namely: F.'Rolévement au Sereil, or “ Belmont 
andl Conetanza,”” and of engaging for those charac- 
ters the parties below mentioned, who have rehearsed 
the plot in real life. Read: 

Letters from Geneva, Switzerland, announce the 
arrival in that city of one of the favorite Sultans of 
Alsdal Medjit.and a musician, with whom she eloped. 
The Sultana has the odd name of Soreafras. She is 
a young and bewutifal Cireassian, who lately wos in 
the harem of the Sultan. She was much prized, and 
was covered with preeents, As she had a charming 
voiee, she took singing leseons from a director of the 
music of the palace, an Tralian named Guatelli, One 
day, when ont driving, she entered a boase leading 
to the Bocphorus and disappeared with the musician, 
not forgetting the diamonds and other riches which 
she possessed through the manificence of Abdel Med- 
jid. He was sorely cat by her ingratiinde. Pert 
she, whom he called the pearl of his seractio, will 
appear sometime upon the boards of the French or 
Italian opera. 


Of Mme. Conres:'s talent, ns exhibited in the 
eternal Yrovotore, the Alison (New York) speaks as 
follows : 

The interest of the performance centred of course, 
upon the lady, a redoubtable exponent of the school 
which Verdi originated ; the school of emphasis and 
polyphonic (7) declamatinn, We have had a plentifal 
variety of Leonora’s, beginning with Steffanone, the 
best, and ending with — , the worst. {The read- 
er can exercise his pet aversion, by Mling in the 
name of the prima donna whose fuver he has sacri- 
ficed). Mad. Cortesi brings to the rile « voice still 
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other work of Signor Verdi. 
ca a ie is different; there is a stern 
Roman preciseness about ber whieh constantly sug- 
ts daty—and frequently hard, sncrificial, duty. 
his may arise from an overstrnined effort to obtain 
& correct ee of the part, but it saggests a lack 
power to elevate, Hence the lady's 


mollify them by musical fire. 
and unconnected, that the defects of 


lady obtained a very decided success, yond a 
she deserved it too, for zeal honestly displayed, 
if a little rampant, is a comm ble thing. 

Moreover, there were moments of great dramatic 

energy, when the critic could but admire and wonder ; 

espoctally was this the case in the last act—an act 
ne efforts of all who possess real 
genius. 


Musical Correspondence. 


New York, Serr. 27, 1859.— The opera drag- 
ged wofully during the past week. The weather was 
detestable, and the hoases not good, although the 
noble army of “dead heads” turned ont in gallant 
array. The operas last week were Poliuto, Trocafore 
and Traviata, with Contrast; and Puriteni, and Le- 
eie, with Gasster. Cortesi is great in her dramatic 
intensity, bat she docs not wear well, She should be 
a lyric meteor, to flash through an operatic stay for a 
few short nights only, and amaze and delight us. 
Bat as a permanent prima donna she docs not do as 
well as less brilliant performers. Last night (Mon- 
day) they repeated Jrovatore, which is beginning to 


The Vanderbilt, that arrived on Monday, brought 
alarge importation of opera folke, inclading Srma- 
xoscn ; the prime donne, Sremaxza and Cresci- 
Mawo; contralto, Crvvexc, a sister of Sophie Cra- 
velli, who married the French Baron, Vigier; Fernt, 
an immensely be-puffed and exceedingly handsome 
baritone; Testa, a mild tenor, and Strozcct, a tenor 
who is engaged to “do” Meyerbeer. Strakosch has 
also engaged the tenor Beaucanpe, who will make 
asensation here. He resembles Mirate in style and 
appearance, more than any other tenor we have had. 
Gazzanica and Corson are also engaged for the 
next season, while Cortesi and Gassier go with Ma- 
reteek to Havana, 

You know what singularly unattractive women the 
fomale chorus singers always are. I feel certain you 
will receive the information with persistent incredul- 
ity, but I nevertheless assure you that we have in our 
opera [chorus here that rera avis, a beautifal girl! 
She has ringlets of the most bewitching “ charack- 
ther,” and a nose a leetle tiny bit suggestive of pag, 
to be sure; but, nevertheless, ope of the finest noses 
of modern times, Her place is on the right hand 
side of the stage as you look from the auditorium, 
and, sot being accustomed to the footlights, she stands 
as straight and stiff as a statue. | think that she has 
no joints in her limbs, for she never moves her arma, 
not even to mnke the customary pump-bandle gest- 
ures. I think if she goes to Boston with the company, 
you will recognize ber and join with me in my admi- 
ration. I threw a bonquwet at her the other night 
which fell near her feet without attracting the slight- 
est notice from her, and which was picked up by a 
lady in red and blue muslin, and corkecrew curls, 


who handed it, with an excraciating smirk to Cortesi. 

Talking about smirks, that Cortesi is great in that 
line. After the malediction scone of Norma, the 
Christian inspiration of the final duct of Poliufo, or 
the agonized wail of the Miserere, she will respond to 
the applause of the audicnce by low courtesies, and 
the most capacinas and effectually annihilating of 
smirks. It is a most disagreeable habit, especially 
for a great lyric artist like Cortesi. 

T have a long story to tell you about Scu.orren, 
and bis new musical scheme, which mast lie over till 
my next. Trovaror. 

Sr. Louts, Serr. 18.—Our regular Opera season 
—I say our, for it seems to be a settled thing from 
the success attending the season given by Strakosch 
last winter, that we are to be treated every winter in 
future to some performances of the kind, good, bad 
and indifferent — commenced last week. The town 
has been flooded daring the week by a heterogeneous 
mass of artists, French, Dutch, Italian and North 
American. In fact, Malle. Panont's great troape — 
“the most complete, and greatest combination of Ar- 
tists ever congregated in one troupe  — opened oar 
new Theatre for n season of about two weeks, with 
the never-failing Trovatore. 

Wo have now the finest Opera house west of New 
York. In fact, it is not exceeded by many in the 
country even, the Philadelphia, Boston and New 
York Academies, with Pike's in Cincinnati, being its 
only rivals either in size or beauty. The house 
formerly went under the name of “ The Varieties ;"" 
bat from the multifarious uses to which it had been 
subjected, had lost all caste with the fashionable part 
of the community, and it was a daring thing for any 
manager to attempt to resuscitate its previous good 
name and restore its popularity, which had waned 
under the regime of masked balls and Dutch beer- 
ganiens. The present lessee and director, unassisted 
by wealthy stockholders, took the matter in hand, re. 
painted, frescoed, newly cushioned, put in more 
chandeliors, provided some new magnificent scenery, 
&e., and now we can brag — and are not ashamed to 
talk of " owr Opera House.” 

Signor Sunionia, Signor Grown, Anarmo, &e., 
were names indifferently well known in Boston and 
New York; and lately so here, except to the few. 
Tho prestige of Purodi’s name, and the respectability 
her appearance gave the affair — she always being a 
great favorito here—drew together a fashionable 
audience of not less than 2,000 persons. In Sbriglia 
we were favorably disappointed. Although he sings, 
especially in Andante movements, terribly flat, vet he 
has a fine, clear, resonant voice of immense compass, 
striking Cin one instance; and when he gets well 
aroused, and thoroughly excited and imbued with his 
part, he vocalizes with a vehemence which would ex- 
cite the envy of a Brignoli in his happiest efforts. 
Were it not for his very bad habit, or fault, of inva- 
riably setting one's teeth on edge by starting about 
the sixteenth part ofa tone from the pitch, we should 
place him very high in our sevle of excellence. 
Gnone bas to work aguinst the excellent impression 
left here by the corpulent, jolly Amodio ; and we fear 
that he will not succeed, notwithetanding that the 
papers all vie in lauding him. He, too, flats, and 
© improves ” his text. He gave ws the simple // Balen 
with variations, which would have killed off Verdi, 
and made La Grange happy. But we must say we 
do not think that he improved it at all. In tact, 
throughout, his interpolations detracted, rather than 
added to, the masic or the merit of hie performances, 
Norma and Lucia were given on Friday and Satar- 
day evenings to fall houses; so that thus far the at- 
tempt hasbeen a decided success.—Mr. 8S. M. Bnown 
is arranging a series of Saturday afternoon concerts, 
to he commenced soon, in which he will Le aided hy 
all the available talent in the city. But more of this 
anon, Puesro. 
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Special Hotices. 


DESCRIPTIVE LIST OF THE 
LATEST MUSIC. 
Pablished by Oliver Disses & Co. 
Meste ar Mant.—Qusantities of Maric are now sent by mall, 


the expense being only ateut one cent apiece, while the care 
and mjed'ty of transpertation remarkable. Those at a 


are 
will find the mode of wet onl: 
is obtaining cuppian. 
the rate of one cent per — 
7 app any distamee under three thousand 
miles; beyond that, double the above rates. 
Vocal, with Piano Accompaniment. 
The maiden’s lament. Song. E, Cyriar, 25 
A pretty, sentimental soog, after the German fush- 
lon, 
One leisure hour. Ballad. J. Blockley. 25 
Many 4 time and oft. “ J. Duggan. 25 
‘Two very pleasing songs, selected from a nember of 
similar compositions of contersporaseous Rogtish wri- 
ters. 


Evening. Terzettino for female 
* A trely benatifal pleee of comcerted music, which 
ranks among the best of this species. 
With Guitar Acoompaniment. 
Bright as the dawn. (M'appari tuts’ amor.) 
“ Martha.” 25. 
Instrumental Music. 
Genesee Falls Polka Mazurka. Leopold Haak. 


Carnival de Venice. Varied by Heart Herz, 
Stilt another Carnival! Ginee it comes from the 
pen of the brilliant Hers, tt may be surmised that this 
is by no means a contemptible addition to the lint. 
Herz has indeed dene his best in this last work. Ad- 
mirecs of his former works will fod this an admirable 
composition. 
Marche triumphale. Henri Cramer. 
A grand and imposing ploce of moderate difficulty. 
Palermo Quadrille. 


Annie Lanrie. 
King Pippin Polka. 


(La Sera.) 


25 
75 


This march (of more property Quickstep, ne it bs 
written In eixelghth thme) i¢ s greet favorite with all 


Silver Bell Polka. 
Harmony Polka. 
Triumph Waltz. 
Now and pleasing dance music. 
Por Violin and Piano, 
Starm March Galop. 


Champagne Galop. 

Kroll’s Ball-klaenje Waltzes. 
Amelie Waltzes. 

Pesthor Waltzes, 

Romantic Waltzes, 

Oriental Waltzes. 

Nathalion Waltzes. 

Philomel Waltzes. 


or for professional wee in the bali-room, 
Books. 

Tue Amentcas Musican Crass Boox ; de 
signed for the use of Female Colleges, Lnsti- 
tutes, Seminaries, Normal and High Schools, 
containing Elementary Instructions, Vocal Ex- 
ercises, and Solfeggios, and a valuable collec- 
tion of Ducts, Trios, and Concerted Pieces. 
50 cts, $5 per dozen, 

A new edition of this work within s week of the ap- 
peamace of the first ts one of the many | 
f exist of a pues adaptation to the wants of 
those for whom it been prepared. 








BOSTON. 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
8 HAYWARD PLACE, 


SIGrOs AUGUSTO BENDELARI 
Gives Lostruction in Singing. 
Residence yremeas Heuer. 
acre, until October, at Mosrs. Chickering & fons’; after- 
wards at either place, wt 


W. 8. MACKIE, 
MUSIC DEALER, 


x. ceeDGuELTH, THE PIANIST, continues te 
give Instruction in Mase. Address at Mess, CHICK- 
ERING & SONS, or OLIVER DITSON & (O'S, a0 
ULIUS BICHHERG—Isructioa on the Vielin; 
Cultivation of the Volee; Composition, amd Musical Ar- 





rangement 
Address at 21 Kast Canton Street, or at the Music Stores, 


GEORGE WILLIAM WAEREER, 
ORGANIST OF ST. PAUL'S CHUKCH, 
ALBANY, WN. ¥. 

ADOLPH 1 KIMLBLOOCE, 


Residence. bd ‘245 Tremont Street. 
GEO. I. BABOOCK, 
M EACHER OF THE PIANO-FORTE, 


0. B. BROWN, 
TEACHER OF arex%c «& Qneax, 
Address, TT or ‘ashingtiow Street. 


HUGO EBONHARD 
14 Rhudeon Street. 


eowin Dn SRUOE, 
Tencher of ef the Plase-Foerte and Singing. 
wea , BOWDOIN STREET CHUNCH. 


“3 G. CLAPP & CO. 
DaalLta IN 7 
SHEET MUSIC, MUSIC BOOKS, 


Musien! Instruments & Merchaadier, 
60 Court Street, corner of Cornhill, .. B 





RIEL atoee 
Washington treet, 
BOSTON.-MASS. 


J. ® BCHUBERTH & CO. Pabiishers and Deniers 
in Foreign and American Music, 8t. Nicbo- 


SUCCESSOR TO RD coun SIEGLING, 


eI Warehouse, 


Music and Musical Instruments, 


SPRINGFIELD, 


G. ANDRE & Co. 
IMPORTERS OF FOREIGN MUSIC, 
{ of J. André, rmback, 
no4 Ut srkeer, PUTA DwUPHEA, 

J. H. HIDLEY, 


PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND S0LD BY 
__ WILLIAM WILLING, ERIE, PA. 

MANNING® Fins? Pi PREMIUM PATENT MELODEONS. 


a8 
RICHARDSON'S NEW METHOD 


zpR THE PIANO FORTE. 
By whe Ane 0 7a Botan Behe * be adapta ted to all 
and combines all the valuable fitare of 


will be seat by Mall, poet 
ublished by Oliver I ee & Co., Boston. 


SATURDAY, OCTOBER 


1, 1859. 


COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


@ A Complete Catalogue of our Publications sent free to any address, on application. 


THE JUBILEE. A vee collection of Church Music, 
containing Hymn Tunes adapted to every vartety of meter, 
and arranged with reference both to choir amd congregation- 
al singing; Chants, Anthems, and set-pleces for every orca- 
en; « short sacred Cantata; and a new arrangement of the 
Elements of Music, interspersed with secular phecet progree- 
tively arranged for clase practice. By Willlam B. Bradbury, 
eather of The fhawm," eto, Large music octavo. $1, 


THE JUBILEE; Anthem Bdition. Same = the 
abore, bat with additional Anthems In the piace of the 
Cantata of “ Bether, or the Renutiful Queens.” £1. 


THE SABBATH-BELL. A ovileetion of Music for 
Chotrs, Musical Aworiations, Singing Schools, and the Home 
Circle, arranged ia three divisions, namely: Part 1. THE 
SINGING SCHOOL, Part 2. CHURCH MUSIC, Part 8, 
OCCASIONAL AND CONCERT MUSIC. By Gee. F. Root. 
B34 pages, large music octavo. $1. 


THE HALLELUJAH. A Book for the Service of Song 
tn the House of the Lord, containing Tunes, Chants, and 
Antheess, both for the Choir and Congregation; to which 
prefixed the ““ Singing-Sebhool,” « manaal for classes in voral 
masie, with exercises, rounds, and parteongs, for cholr 
practice; also, ‘Musical Notation in a Nut-Shell,” a Drief 
course for singing-sehools, intended for skiltful teachers and 
apt pupils, By Dr. Lowell Masoa. @1- 

THE SHAWM. A Litrary of Charch Music, embracing 
about o « thoumed pleces, comslsfing of paalm and hymo 
tunes, adapted te every meter la use; anthems, chants, amd 


set-pleces; to whieh bs added an original Cantata, entitled, 
“ Danlel, or the Captivity and Restoration ;" incleding also 
the “ Singing-Class,” an entirely new aed practical arramge- 
ment of the elements of uruste, interspersed with sorial part 
songe the practice, Ry Wm, B. tradbury and Geo. ¥. Reet, 
ascisted by Thos. Hastings and T.B. Mason. $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr. Lowell Mason and George 
James Webb. 81. 

THE CARMINA SACRA; or, Boston Collec. 
tion of Church Music. By Dr. Lowell Mason. €1. 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Bacred Music. This book is a careful and 
thorough revision of the favorite work heretofore published 
under the same title. The object has been to retain the most 
valuable and eniversally pleasing part of the foemer work 
as the basis of the new, omitting euch portionsas experience 
had proved to be the least servicenble and popular, end sub- 
#tituting choice tenes and pleces Selected from the whole 
range of the author's other works. $1. 


THE BOSTON ACADEMY'S COLLECTION 
OF CHURCH MUSIC, By Dr. Lowell Mason, Pub- 
lished under the direction of the Boston Academy of Musie. 
si. 


THE PSALTERY. A sew collection of Chureh Muse. 
By Dr. Lowell Mason and George J. Webb. 1. 


THE NATIONAL PSALMIST. By Or, Lowell 
Mason and George J. Webb. $1. 


For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Exaur Dow- 
Lars per dozen; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &c. 


Albany, WN. Y.—8. R. GRAY, 
“ J, H. HIDLEY, 
Buffalo, N. Y.-THEODORE BUTLER. 
Binghamton, N. ¥.—H. B. PRATT & BRO. 
Beloit, Wis—WRIGHT & NEWCOMB. 
Cincinnatl, O.—RICKEY, MALLORY & CO. 
“ APPLEGATE & CO. 
Chicago, Tll.—8. C. GRIGGS & CO. 
as “ ROOT 4 CADY. 
W. B. KEEN. 
HIGGINS BROTHERS, 

“ 2D. B. COOKE & Co. 

Cleveland, 0.5. BRAINARD & CO. 
“« J.B. COBB & CO. 
ceesiaien O.—-RANDALL & ASTON. 
Detroit, Mich—FRANCIS RAYMOND. 
has “ M. ALLEN & SON. 

Dubuque, Ilowa.—_COUCH & GILBERT. 

Janesville, Wis.—J. SUTHERLAND & CO. 
“ MOSELEY & BRO. . 


Fort Wayne, Ind.—C. L, HILL, 
Indianapolis, [nd.—STEWART & BOWEN. 
Iowa City, lowa—WM. LEE. 
Jacksonville, IL—CATLIN & CO. 
Jackson, Mich._BROWN & CARTER, 
Mansfield, O.-D. STURGIS. 
Milwaukee, Wis.—B. TERRY & CO. 

“ <A. WHITTEMORE & CO, 
Pittsburg, Pa.—J. H. MELLOBR 

“ HH. KLEBER & BROTHER, 

Quincy, 1L—GERORGE W. WINANS, 
Rochester, N. ¥.—WILLIAM ALLING. 

“ E. DARROW 4&4 BROTHER 
St. Lows, Mo,—KEITH & WOOD. 

« LL, BUSHNELL. 

Syracuse, N. Y.—WYNEKOOP & BROTHER. 

“ PECK & RUDD. 
Toledo, O—D. ANDERSON & CO. 
Troy, N. Y.-EDWARD HOPKINS. 
Watertown, N. ¥Y.-HALL, ROGERS & CO, 
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Marche de lareine, Op, 62,. 
L'Eclair, Nocturne. Mra. “Bp 71 . 35 
Tetum tives, Op On: to 
lac je de roses. b P 
La Montagnarde, Masaka. . . 40 
La Rieuse, Polka......... - 30 
ABT, FRANZ. 

Polka Mazurka brillianto,........+-ceseverees 40 
BERG, ALBERT W. 
ek nee eas winean qaiicnetawe cach .60 
La Tra m5 — - eee secs each - 

mi ci nes. role usements, CA. . 
= alse d' hiver, 
:. Polka Maza 
a. brilliant. 
Tremolo Waltz,..-ccsccscrecsresreneeces in bis 
Di ignobile. Reverie Lp 
la} illaise. Serenade militaire,. 
Modern baly. — cepenneneene con abe d 
The Alpine Shepherd Varied,..-....-+.++ 
BAUMBACH, ADOLPH. 
Ever of on. ee ii dewnede Siceree F 
Amatoor Waltz,....-..0-+06 
La Belle Anglia Ya pine 2 
Home sweet a 
Prison Duet in Paice «casa peeteseeteces 25 
BURGMULLER, FRED. 
Martha. Valse de Salon,........ wereres roses SO 
La Promise, Valse élégante,.. . wo 
enian Walae,« » scccnescaccccs 0 
Le Pardon de Ploéemel. Valse, 50 
Etoile du nord. Valse brilliante,...,......... 50 
CHOPIN, FRED. 
Nocturne in E flat. % Merrrerrerri rir rire 25 
Grande Valse brillinnte. Op. Wc vcccerersece 40 
Vales, Op. 48p.ccccses svesccsercccseuces . 50 
Posthumous WOrks,..-. 0. cece ceeeereereranvee 
Valse in F minor, (Op. 70, no, 4),....... 25 
Valse in D ut, (op. 70), Ecossaise op. 72),. 25 
Last Mazurka, OP. GB)j.. 0s. creccasarsees 25 
EGGHARD, JULES. 
Nocturne, (Soirees de Paris),.........-....++5 25 
FRADEL, CHARLES. 
Le Flot mélodique. Valee,...,....... ersesee 0 
Serenades militaire,.....--0-e00s ce eseectenee 0 
Galen &) West iitges cenis rcncnssseavescvacecs Bi.) 
Lan Sylphide,. .. 5c. ccc ccceeeseeneneeeenennee -30 
Titustrations, opératiques,... 0.0.6 ..es scans each .35 
1. Martha. 2. Traviata. 
3. ——- 4. Lacrezia. 

Juvenile Opera-mornique,.....+-. cre scenes ao 
Beer of thee. Reverie,.....-..cccceeseee ane 25 
FAVARGER, RENE. 

Barber of Seville. Petite Pantasia,........... 35 
La Baloiss, Valse de Salon,................. oO 
La Fuite. Galop brilliant,.-... ..-.--..¢200- 40 
Fantasia, Martha... ....-00-+0 seseesreueeecee + 7h 
Fantasia, Laisa Miller,.....-..0:00ccresuecues 75 
L'absence ct le retour, 2 Nocturmos,...... each .25 
GROBE, CHARLES. 

Shella of Ocean, Variations, .......ceeeeeee 50 
Home Memories. A medley, pte ap secacsensose 0 
Darling Nelly Gray. Variations,...... .....+ -_ 

Taallan medbey,...ccccgsccgeccnnencccvacs 08 
Beauties of Trovatore, . digledpevee: ceusNaaawa te 
















Gentle Nettie Moore. Variations, PTT TTT TT TTT .50 
Beauties of the “ Haguenots,”..... 
Dearest spot on earth. Variations, 
Be kind to the loved ones. * 
Anvil Choras. a 
cates 
al “ 
Tis mid + hy « 
Oft in the stilly night. “ 
GOLLMICE, ADOLPH. 
Dripping well,.... .. Sess s ne saneesecseesees 0 
GOLDEECE, R. 
Fantasia, Trovatore,.. 0.0.60... 0.0 cs eee eee ee 0 
Romanza, Traviata, (Fors @ tui) . 3 
Lily Polka Mazurka,.........+ ore OO 
Tans les momtagnes,... 6.66 cece ese se eee eee 25 
HENRI. 

La Carnival de Vonise. Variations,........... 75 
HAGEN, THEODOR. 
Temprompett,....eccscccsesecccsecseerecesece Ao 

mi] 
25 
Reminiscences Norma,..... 0.0.0 00c0e0ceee oe 75 
Souvenir de Procenico, {Troisieme moditation},. 40 
Laat rose of summer. . oO 


tion, 


Woodland whieners,....... 75 
Love dream Polka,........ + 50 
JUNGMANN, ALBERT. 

La Fontaine melodique. Impromptu,.......,. a 
Sninningwheel. r= ees eedet ereseuses a 
SA verdela, 6 ccc crecseseerecessettecetsccces AO 


KUHE, GUILLAUME. 
Chanson d’ amor... 2... .6.6. ese ceeeeeeeee co 
Elegance. Polka melodi ique, Seeesesesunewen® ao 
Polka di bravura.........00205 seen peveaces 35 
Haves (La) Go agit. osqccanccocscacecscganee 35 
LEFEBURE WELY. 
Tes cloches da monastere..... senessenensucce wo 
Clochotte dir Pare... ccc. cece cee cepeweaeee oO 
Mazarka élégante. Op. 100,...........0.650 25 
La Papillon d' or. Bluette,.. 2,-0.0... eceeee 35 
Wedding Bells. Wi inneutevave anewusewse 25 
LISZT, FRANZ, 
Bunte Reihe von David, each... 2... .cseceeee 25 
1. Secherao, 4. Hungarian air, 


2. Mazurka, 5. Dance, 


3. Menuetto, 6. Serenade. 
Edking, by Schubert, transeribed,..........-55 AS 
Wanderer, by Schubert, >  gacaxdadpaaned 35 
LITOLFF, HENRY. 
Popheratied es sry cca pcccecsacessnasases 0 
OSBORNE, G. A. 
| Plate de perles. Valse brillinnte,............, Ao 
Nouvelle pluie do prries,.......0..cs0ceeeeeee 3S 
Prayer in Moses, Transcription,.......+.-+-+ 25 
Robert, toi que j'aime, = kv asseeeeeeee = 2h 
Home sweet home. TT TTTIT TTL LyT) 25 
Ti balen, (‘Trovatore}, TT TTT TTT TTT 25 
| Come é gentil, (Don Pasquale). Transcrip.,... -25 
PAUER, E. 
La Cascade. Morceau de concert,....+-++-+++ 15 


RICHARDS, BRINLEY. 









Warhl at eve, Romanza,.............«.- * 
Fairy's dreamy.....csccscssecnscccavees tent 35 
ROECEKEL, EDOUARD, 
Sans souci. Morceau caracteristique,....-.-.-+ 3S 
SCHULHOFF, JULES. 
Carneval of Venice. Variations,..........+++ 60 
Chanson & boire, Inmpromptu,........ceeceee 35 
Galop di bravura, (Goldfever},...........0.008 Oo 
Sonvenir de |’ Amerique. Mazurka,.......... 40 
SPINDLER, FRITZ. 
Rippling wares, (Wellenepiel),....... euceceas 50 
Serenade, (Schlammre siiws),........6..-06065 a0 
Fresh life, (Frieches Lohen),.. + 30 
Silver Spring, (Silberqaell),.. ... . 35 
Blowoms. a pte & la Valse, . 30 
Fisher's song, (Fiecherlied),...... - 
People's Song, ( Volkslied),...... . 30 
SATTER, GUSTAVE. 
Menuet de Mozart transeribed,........ 2.002005 30 
Reminiscences Trovatore,. 1.6.6.2 cc ccs e eee eee 60 
Belle Helene Polka, ...... 0.00. .0e ce ees sees oO 
Fantasia Hoguenots,.... 2.20.66. 0 ese eee eee 1.00 
Fantasia Robert be diable,.........+-0seeereee 1,00 
SELLE, LOUIS. ~- 
Sivery Shower,.........cccseecesscseescseue 50 
THALBERG, SIGISMOND. 
Lily Dale. Variations,.................00005 1.00 
Fantasia Straniera, 
Fantasia Norma, 
Serenade Don Pasquale, 
Mi manca la voce, (Moses 
Viola. Melody,......... 
TALEXY, ADRIEN. 
Piccolomini Polka Maturka,.......00c00e0 eee 35 
Pardon de Ploermel Potka Mazurka,.......... 45 
Adrianne Polka Mazurka,.............066005. 25 
TAUBERT, GUILLAUME. 
La Campanelia,... ..cscccceccccesnsereceees 50 
Voss, CHARLES. 
Fantasia Frmani,......ccccserscereneseeeuacs 75 
Pantasia Traviata, .......cccccccesccccsccces 5 
Pattasia Marthtys..cyc00 sesconccesevesnenen 75 
Fantasia = regiment,.....-+-.+++045 a 75 
America, NSCTIPTIONS oo scare crete eee 35 
1. Yankee Doodle, 
2. Star spangled banner, 
3. Hail Columbia. 
WEHLE, CHARLES. 
Marcle cosaque,... 26.6.6 s ese ee even ene eeee 30 
WELS, CHARLES. 
Marche den Amnzones,.......,...0..000ceeee 40 
Les deax amies, Nocturne,.....-..6.6 060008 Oo 
Magurka de Salon, ....-:cccrcercecererccres 30 
Reverie sur FY’ O00miys. cs ccccsccccvccesvvass . 30 
Rechouttech de Sakon... cc. c. cece cece ween wees 30 
Grand Galop de Concert, eavepensencegaus aus 30 
Popolska Mazurka,.,.....-,.. Porscececqecece 30 
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Translated far this Journal, 


Verdi and his Later Operas. 


From the French of P. Scume. 
If. La Traviata. 


La Traviata, (the Lost Onc), is the heroine of 
M. Alexander Damas the younger, La Dame aur 
Camelias, who in the Italian libretto is called no 
longer Marguerite Gauthier, bat Violetta Valery- 
The scene is transported by M. Piave (the li- 
brettist) to the year 1700, to the Paris of the old 
Louis XIV, which somewhat deranges the econo- 
my of this gross picture of certain manners of our 
modern Paris. 

One may ask himewlf, first of all, if music, es- 
pecially dramatic music, can treat with impunity 
all sorts of subjects. Is it in the power of an art 
so exquisite, an art which eon articulate only 
nuances, to descend into the depths of a degraded 
world, and to lend its divine accords, for three 
whole acts, to abject passions? That you can 
sing a farorite, only prevented from becoming the 
mistress of a king by the discovery that she has 
been deecived; that you do not recoil before a 
Lucrezia Borgia, the daughter of a pope, the wife 
of a sovereign, who crosses a story of which she is 
but an accident, and who finds im the maternal 
sentiment a source which purifies her; that you 
have even gone the length of making a boffoon, 
like Triboulet (Rigoletto) sing. because this buf- 
foon is the father of an only daughter, outraged 
and snatched from his tenderness, — ia much al- 
ready, and you almost touch the limits of an art, 
which will lose its prestige and ite power forever 
in attempting to express the extreme bursts of 
passion, which belong to the beast rather than to 
human asture. If satire revolts when you make 
it penetrate the dens frequented by the old Ma- 
thurin Régnier, how should it be with dramatic 
poetry and music which accompanies and which 
Hlomines it? JT know very well that style can 
transfigure the lowest objects, But if painters 
like Rembrandt or Murillo can light up with their 
peneil the interior of a wretched hovel, or warm 
with a ray of splendid sunshine a child crouching 
under the rags of misery, these are miracles of an 
art which keeps within its own domain, of color; 
and the subject would be quite unsuitable for 
statuary, which desires, before all, beautiful forms. 
Well, #0 too is it the mission of music to produce 
beautiful forms; it is a plastic art of the ear, if I 
may be allowed to use the expression, while <tat- 
uary is a plastic art of sight. As not all truth is 
gout to utter in the moral order, so too it is ab- 
surd to impose on sculpture or on music the 
reproduction of a reality which lacks the con- 
ditions requisite to please the organ which mast 
appreciate it. These reflections are not foreign 
te the purpose, when we see modern composers 
taken in tow by the gloomiest dramatic concep- 
tions, and demanding of the story, which they 
wish to make glow with their harmonies, nothing 
but condensed tableaux of the most violent pas- 
sions, on which to squander all the resvurces of 
aonority. Who would have said that the blessed 


ined: which has given birth to Pergolese, to Jo- 
melli, to Piccini, to Sarchini, to the gentle Cima- 
roaa, to Paisiella, to the incomparable genius that 
erented the “ Barher of Seville” and “ William 





Tell," — who would have said that the land of | 


light, the land of serene and ideal melody would 
have come to getting up enthusiasms for ridicu- 
lous melodramas, of making consumptive patients 
sing, and of exalting, in ita blind admiration, a 
composer without grace, withont elegance, with- 
out genius truly musical? Tt i¢ an every dayre- 
mark, that Ttaly is sick ; her decline iseven deeper 
then she thinks, and we want no better proof of 
it than the prodigious success obtained to-jay 
upon the other side of the mountains by such 
works as La Trariata! 

Divided into three acts, the libretto of M. 
Piave reproduces the three principal situations ot 
the Dame ave Camelias; the pper at the house 
of Violetta, where she makes the acquaintance of 
Alfred Germont, their love, and the rupture 
which ensues on the arrival of Alfred's faiber; 
then the ball at the house of Flora Bervoix, with 
the seene of the port-folio, which terminates the 
second act; finally the death of the heroine, whose 
agony prolongs itself throughout the whole of the 
third act. These pictures, attnched to one 
another by meagre recitatives which do not suf- 
firiently explain the progress of the story, do not 
offer even the kind of interest found in the piece 
of M. Dumas. You pass, vulgarly speaking, from 
fever to chills without the least transition: the 
truth is, transitions are not the forte of M. Verdi, 
who only finds certain impassioned accents, which 
are peculiar to him, when he is seized by a con- 
trasted situation. 

There is no overture to La Traviata, but a 
simple symphonic introduction, which has nothing 
very original. Under a thrilling. sparkling sound 
(petillement) of the muted violins in the highest 
part of their seale, you hear a little curtailed 
phrase of six measures, which will return in the 
third act as the expression of the sentiment which 
ends with killing Violetta. This well known 
proves, which M, Verdi bad employed already 
in Les Vepres Siciliennes, ia borrowed from Mey- 
erbeer. In the introductory chorus, sang at Vie- 
letta’s supper, the inevitable Brindisi soon disen- 
gages itself—the toast to pleasure, to the easy 
way of life — which, sounded first by Alfred, the 
new guest, is then taken up by Violetta with a 
transport of good humor net anbecoming to the 
pretty mouth of Mile, Piccolomini. 

Tri vol mpré divitero 

Ti tempo mie glocomdo, 
Tutto 4 follla vel onde 
Chi che non @ paacer, 

This piece, of which cach couplet ix echoed by 
the chorus, is agreeable and very well adapted to 
the situation. The duo between Alfred and Vio- 
letta, that a part’ where the two lovers make mu- 
tual avowals of sympathy, has nothing remarka- 
bie, unless it be some measures near the end, 
which are found under these words sung by Al- 
fred, while Violetta accompanics him with en- 
ticing triplets : 





Oh! amore mileteriow, 

The air which terminates the first act, where 
Violetta, siezed at heart by the serious sentiment 
which is to purify her life, vet hesitates awhile be- 
tween pleasure and true love,—this air is al- 
moat a failure, and we can only signalize in it the 
passage already cited from the preceding duo, 
which Alfred sings in the distance withont being 
seen by the woman who inspires him with it. 

The second act, of which the scene passes in 
the environs of Paris, opens with a tenor air, of 
which the best part is the Andante in E fat. M. 
Mario, whois charged with the part of Alfred, 
sings it with taste, and finds there sometimes ac- 
cents of vigor of which he was supposed no longer 
capable, The Allegro of the same nir is in that 
tormented and jerked style so familiar to the 
author of Nahuces, the best score of M. Verdi. 
Immediately afterwards arrives, in the elandes- 
tine hoasehold establishment of the two lovers, 
this keeping the world at bay, the father of Al- 
fred, who expresses his very legitimate grief to 
Violetta in a cantebife in A Mat, which one bas 
often heard when he once knows the works of M. 
Venti. M. Graziani, with his hot and brassy 
voice, makes good use of these few mensures of 
melodie common-places, always accompanied by 
the same guitar in broken choris, The duo 
which follows, for bass and soprano, between Vio- 
letta and the father of lier lover, produces an 
effect, although it is not better written than all 
that we have cited. The aireight movement 
which precedes the Allegro of the conclusion, is 
very well, and M. Graziani sings the part en- 
trusted to him with much sentiment. With equal 
taste he sings the air which follows : 

Di Proveeca fl ener, 1 sof, 
Chl dal cor th cuneelid? 

This air has a good melodic fournure, perfoetly 
wiapted to the character of the person, who re- 
proaches bis son with having forgotten the pater- 
nal house. 

The finale of the second act represents the 
great svene of the fourth of the Dame aur Cenne- 
fiaa, the ball given by Olympia, who in the 
Italian opera is called Flora. M. Piave, the 
author of the words, has arranged this tableau in 
a manner very favorable for the composer, to 
whom be has offered an occasion to write a mas- 
terpiece, had M. Verdi bad the science and the 
imagination which he lacks. The finale commen- 
ces with a chorus of women in two parts, These 
are Zingere, or gipsy women, who introduce 
themselves into the ball to tell good fortunes. 
They are armed each with a tambourine, on 
which they strike in the strong parts of the mea- 
sure. To this chorus, which has nothing salient, 
succeeds a chorus of men, of Spanish matadors, 
who come to celebrate in unison the prowess of 
their claws. Ther accompany their words with 
blows of the staffs which they hold in their hands, 
and with wheh they strike the ground. Thus 
M. Verdi, who has already, io the Trovatere, 
made ust of the organ, of a bell and of back- 
amiths’ anvils, introduces in the Traviata these 
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offects of tambourines and thumpings of stakes. 
There still remain for him such other effects as 
the pistol shots and the broken chair of M, Ma- 
sard! 
such fine inventions The chorus in three-eight 
time, in dofero movement, which is then sung by 
these same matadors, is more successful and pro- 
duces a pretty good effect. We shall not say ao 
much of the acene which commences with Alfred's 
appearance in the ball, and which is prolonged 
until the arrival of the father. These intermina- 
ble dialogues, the episode of the gaming table and 
that of the pocket book thrown at the feet of the 
poor Violetta, are a complete failure, and the ear, 
greedy for musival nourishment, heara nothing 
but a miserable drone of broken chords which fa- 
tigue it without any profitable emotion for the 
soul Tt was just here that there was needed 
sone pure music, 4 sustained discourse confided 
to the orchestra and serving to distract the ear 
while the dramatic action unrols its secondary 
episodes and prepares the explosion of the last 
unexpected turn; one of those sustained discour- 
ses such as we have in the finale of J! Berbiere, 
of La Gazza Ladra, of Otello,in Lucia,in Norma, 
in Zampa, Le Pré aur Clercs, La Dame Blanche, 
Le Domino Noir, &e, The Largo, which forms 
the last part of this finale in La Traviata, has 
fullness, especially when the chorus comes in to 
support the other voices. This ensemble is sup- 
ported by an original rhythm, whose outline is 
marked by three basa veiees grouped in unison, 
| 

) 





If this peroration had been better prepared hy 
the incidents which introduce it and explain it, it 
would produce a much more powerful effect. 

In the third act, we have remarked the pretty 
Andante of the duo for soprano and tenor, be- 
tween Violetta and Alfred, who are reconciled. 
This passage in A flat reminds you strongly of 
the duo in’ the fourth act of the Trovatere between 
Azucena and Manrico. The second episode of 
the Andante we have just cited is ‘particularly 
charming where Violetta sobbing says : 

De? cord afurn! 
Compenss srral, 

There is under this phrase a distinguished har- 
mony, and particularly a chord of the diminished 
seventh very happily placed. These arc delica- 
cles which we must the more cheerfully acknowl- 
edge in M. Verdi, since he is not prodigal of 
them. The end of this duo ts common, and we 
have nothing else to signalize but the little guin- 
tet ~~ concludes the work, 

We believe that we have scrupulously noted 
all the pieces at all salient, which recommend the 
score we have been analyzing: the drindisi and 
introduction of the first act; some passages of the 
i| duo between Violetta and her lover; the air of 

the tenor which opens the second act; the air of 
the baritone sung by the father of Alfred; his 
duo with Violetta; the cantabile which follows, 
and certain parts of the finale of the second act; 
finally the duo for soprano and tenor in the third 
act. What is wanting to the Jraciata, which was 
represented for the first time at Venice, March 6, 
1853, is what is wanting to all the works of M. 
{| Verdi, — distinction, elegance and variety. ‘These 
three acts of the Traviata show a monotony of 
colors and an aridity of forms, which have as- 
tonished the public ivelf, and God knows if’ the 
public which frequents the Théatre Italien is dif 
ficult in the objects of its admiration! At the 
least point f° orgue, at the least portamento made 








M. Venti is not the man to recoil before . 
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make no systematic opposition to M. Verdi. A 
sincere admirer of all that there is beautiful, we 


are of the school of the good God, who has crea- 


ted the heavens and the earth and who has raised 
up so many different genivsesin Italy, in Germany, 


in Franee, in Spain as well as in England. We 


have always reeognized in M. Verdi certain 
qualities, of which the first of all is passion ; but 
passion, without the art which makes it fruitul, 
without the style that relieves its accents and 
tempers its manifestation, produces nothing but 
declaimers, We fear not to repeat it, M. Verdi 
is a musician of the decadence. He has all the 
faults of that stage, the violence of style, the un- 
connectedness of ideas, the cradity of colors, the 


impropriety of language, with enormous preten- 


tions to effect. His formulas of accompaniment, 
betraying an extreme poverty, area real martyr- 
dom to delicate ears, which wish to be seduced 
by the muse, and not taken by violence, not ear 
ried by storm like the tower of the Malakoff. 





For Dwight's Journs] of Musie. 


How we spent Sunday, 

“Not ready for church yet!” cried Consin H. 
“And the town clock has strack ten. Breakfast not 
yet begun! But what « deticions breakfast! * 

“ Tr's all A.'s fault,” replied S. from an inner room, 
“ She never awakened me until 9 o'clock.” 

I, the dvlinquent, drew the crimson Chinese cord 
of my dressing gown thrhter and trimmer aroand my 
waist, and stepped ogtof my room to defend myself. 
Yes, the becakfast was delicious as Cousin U1. said, 
wid looked. Rich, ruddy peaches and purple grapes 
filled the basket, arranged with infinite taste, sur- 
roanded by drooping peach leaves, aad geneeful little 
acacia branches, — making a becaming drapery for 
the fruit,—and amid lange vine leaves, on o dish, 
ley some delicious biee-black banunas, Snowy haea- 
maite made the facets of a cut glass dish sparkle 
softly in the morning sunlight that peoped in side. 
ways stan eastern window, Tie flames of the barn- 
ing aleohol curled gracefully around the Ema, from 
which arose a fragrant steam of seething black tea; 
and Tina the maid, the clover arranger of the repast, 
was just placing on the table more substantial dishes 
for the guest, whose morning appetite needs more 
vigorous food than my Huguenot blood requires. 

Cousio H.'s eyes looked his admiration of the eoxy 
table, and from it they glanced around the roum. 
Everything looked its prettieat this bright September 
morming. At an open west window, a Terra-Cotta 
lamp, the exact copy of that beautiful Diomed one 
from Pompeii —Jane Rochester’s griceful gift as a 
memory of our swect days at the city of the dend,— 
waved to and fro in the fresh breean that came in, not 
uaweloome, tossing plarfally about the heautifel 
heaves and delicate rose crimson blossoms of a glori- 
ous Tradescantia, whose roots had found a home in 
the chassic lamp, and between the bowed shutters 
peeped Verveine and other fowers, among them mast 
prominent the new comer, 8.a gift, a flourishing Iy- 
biseus as if watching for hor morning advent. 

Then the decorations of the little room are such a5 
are pet always found io more elegant abodes, for ar- 
iste ean make cach other's homes more bean- 
tiful than the rich man’s money can. Original stwl- 
ies of Darand, Cole, Ingham, Eitmonds, and Shaw 
grace the walls, ever speaking proofs of the friendship 
of m great artist, Clara Wicck's fascinating face, so 
girlish in its loveliness, dear M,’s lavest gift ; most fit- 
ting from her hamts my Tone Suppho! « lovely 
Sully head, and one of Read's exquisite cabinet por- 
traits ; hooks which have been like frieeds on Suiase 





by a voice of such good timbre as that of M. Gra- 
tiani, it bursts out in a frenzy of applause. We 








Alps and Italian hills, as well as in South Jersey 
woos; while scattered about for pocticnt extreméte 
ave little souernérs of those lovely eighteen months in 
Enreps, —that sweet St, Martin's sammer season, 


which came just nfter the autumn of sorrow had | 


darkened, ns a respite and preparation for the heavier 
snow-lall of batter grief's mid-winter. 
Yea! it is a dear and beantifal room, althoagh the 
humble frame-case which sarrounds it, gives no prom- 
ise of such a nest, Good Cousin H. forgot to scold 
at oor naughty omission of mecting attendance, so 
charmed was he with the sweet, freet morning aspect 
of the little home. 
“ Music too!” he ejacalated, ns ke looked with a 
trac Puritan depreeating expression at the open pheno 
ou which Tina had pot my favorite Sunday book» 
the “divine Pergolesi’s ’ Stabat Mater. 
“Yes,” I answered, “in liew of a sermon to-dayr 
which 8, can hear every Sunday at home, Iam going 
to give her some of onr rich old Church music.” 
His eyes rested agnin on the brenkfast table. 
“Tvow!” he exclaimed, “I never see this hone 


without wishing for an old bachelor's establishment.” 


We shouted our scorn. 

“An old bachelor’s establishment! Why you 
would have to bave an old mabd to keep it, remem- 
ber, and then the whole thing weukt? be spelled ; for 
80 ago00 as the old bachelor and the old maid united 
in the Sosiness, it would degenerate limo anybody's 
everyifay housekeeping.”* 

He grasped bis Bible and hymn book with » firmer 
gripe, and touttering “ Old maid! walked haatily 
out of the door, evidently bent upon secking higher 
wants than the coveting of the coxiness of a maiden 
lady's meunge, 

We sat down to the deliciows breakfast, I, rerelting 
in that soft, luxurtons feeling one has, who fecks o 


day of rest before her, after six days of steady oo- | 


cupation have paserd, I peeled the luscious bananns 
and thought of esting them years ago with one, from 
whom J hold all shat is yood which I possew, Why 
should that memory come hack jast then! T could 
not belp it. I thoaght of our dreams and visions to- 
gether, and then of her lonely sleep on the borders 
of the busy Indian river, in the midst of a crowded 
cemetery, — she, who hated a crowd! — with a heary 
white marble monument on her pare breast — she, 
who hated restraint. And os I ized ont of the 
west window on the pie tops, I thought hew mach 
sweeter it woukd be for us bottle, to be calmly shecping 
in each other's arme, ander the pines In the dear olit 
woods, where we loved to ramble, and where | row 
wander alone, and have nocshing bat sats, cool, velvety 
moas to weigh wt down, aod graceful firms to ware 
above ws, and the beat of the pine cones as they 
dropped leisurely down, to alternate with the water 
plash of the creek on the pebbles, in keeping time Gor 
the wind music in the tree tops, Oh, how one lives 
in treo worlds when that which was loved best is taken 
away to another fife! 

Pturned from the table, and while S, sail good 
morning to the flowers that peeped in at the windew, 
and gave drink to the evor thirsty Tradescantia, and 
connted the new scarlet blooms on the Ceccinea ns it 
crept wp the wall, twining caressingly sroand Che- 
pin's bust, I seated myself at the piano, and played 
over # few solemn measercs, 8, left the fowers, and 
leaned back in the vibrating iron chair, to enjoy the 
unfolding purple of the chords, 

“ What docs Cirtrry mean,” she asked, “ when he 
says that the opening of the Strbat of ihe diviee Per- 
golesi follows the modulations of the Filies d'Es 
pone ¥"* 

“Something by Corelli protatly,” T replied, * for 
yoo remember this remark is in a nete to his analysis 
of L'Amant Jaloux, where he says, he ased for an 
accompaniment to one of the brarurmt passages im 
that opera the air of Corelii’s Fulie d’ Espagne, 

I played over the opeving duet of tho Statat and 




















wo tricd in vain to discover any thing that could have 
the title of “ Folie” put to it, One theme, a most 
solema and dramatic minor, i¢ need to express the 
sail worts, which cell of the Virgin Mother's misery, 
in the sight of the safferings of her Lord-Son. Tho 
closing of this duet is very touching; tenderly the 
secoml yore responds in unison “ flocrimona,”’ to the 
“ doloresa” of the first part, and then the sobbing 
elashing of the minor seventh and Tonic which fol- 
lows, in the “dem penrdelat filice,” and the wailing 
litle symphony that repeats over as a pendant and 
completion the same grievous minor seventh, ix full 
of tears. 

We followed the inspired work through, lingering 
longest on the “ £ia Mater; that being a solo as 
well as my choice, I could do it more justice than 
the other passages. I repeated it again anid again, 
dwelling on its simple, pure management. The re- 
petition of the musical thought in the same form, bat 
in the Sth and 9th of the key instead of the dominant, 
makes it more persistent in eect, and then the reet- 
ing of the voice on the Sth, etrack us most forcibly ; 
the harmony unfolds all the pleading chords the Maz- 
ter’s chaste taste allows,— nothing mast interfere 
with his Kapheeleequs design, — his Madonna is 
beautifal in her sorrow, she does not need adornment. 
And how dramatic the barat of feeling which fol- 
lows : 

* Bia mater, fone ameris, 
Me sentire ti daioris.”” 
How simple the melodic design! all in wnison, ac- 
companirent and voice, with a stately stepping down 
from 8th to Dominant, 34, #4 and Tonic as if to 
reach a firm support for its blinding, recling sorrow, 
™ © Grief eo great 
That ns supporter but the hage fem earth 
Can hold it wp — here E and sorrows eit.” 
And the litue coloring that follows, is ax soft ns the 
haes in Raphael's “ Diving Amore.” 

“Do you remember Grétry's enthoasinstic ejacula- 
tion?” asked S. “ Pergedtee mapuit a fae verti con- 
sae |” 

“ Yea, and what the qanint off man says jast afer 
that, is trac, Harmony since the time of Pergolesi 
has made astonishing progress in ite infinite luhy- 
rinths, Executants, in perfecting themselves, have 
given to composers the liberty of unfolding the rich- 
nest of accompaniment: bat Percolesi has loet noth. 
ing ; — the trae declamation which fill his songs, is as 
indestructible as matare itself." 

* Probably trae, so far as masic is concerned,” said 
the sententions am! logical S., “ bat the comparison 
is falee. Nature is destructitte — vide Raskin, Mod- 
ero Painters, Vol. 1V.p. 501, Bat I will allow good 
old Greury's comparisons to pase; the light of iny 
great Koskin did not heam on his darkened day ;— 
all he saya abont that Stolat must be tre, for the 
music of it touches me to the very centre of my beart. 
Poor Pergolesi! He died of beart-break, did he 
mor?” 

* Yes, his Inst opera, the great Ofimpeade, met with 
& most mortifying rejection on its first represéntation 
at Home. Diini--who knows of Duni now! No 
one but the student of masical literatmre — Dani's 
Opera was the successful aoe of the season, and poor 
Pergolesi's was, pot only rejected, but he was insult- 
ed. He wns pelted with oranges in the open theatre, 
while directing the performance. The next year 
whee the news of the “divine” composer's death 
reached Rome from Naplex, the repentant pablic 
were making » triumph for him; his Qimpeade was 
having on anheard of suceess, and the bast of the 
composer was crowned on the very stage, where he 
had met insalt and his death blow. Such is human 

jadgment! Poor misorable staff!” 


**Don’t wax indignant: the roots of fame you 
know mast be buried deep in the earth before the 
gracious blossom of the world’s applause buds. 
Poor Pergolesi!" 
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My hands wandered over the keys, modulating on 
some curious hints given hy Marx, which rose to my 
memory form the last week's study, in which the har- 
montes of the Dominant Chord and succeeding Tri- 
ads were worked ont. S$. suddenly read aloud from 
a book she heli in her hand : 

“Tf T myself hare not heard and felt tho alrerna- 
ting, sparkling and consoling effect of triads, all that 
I hear of the impression made by the mediseval mu- 
sic of Palestrinn will be a tale without meaning.’ 
Yes," sho repeated. masingly,  ‘ alternating, spark« 
lig and consoling effect of triads,’ — Marx is right, 
=I felt it juse this moment while listening to you. 
Oh! that wonderful Tone tongue! Sometimes it 
makes itself so clear to me, and this is a gracious 
vouchsafement on ‘its part, for I know nothing of it 
hy inhor, only hy love, and yet it reveals iteelf to me 
form and shape, Bur to return to Palestrina, the Gi- 
otto of your art— muasic, 


dieval music !* It should be, it produces on me the 
same effect Fra Beato Angelico’s pictures do.” 

“No! itisathnndred years younger, this Airchen 
Arie; that is, it saved yoong Stradelia’s life about 
1660, and Palestrina floarished a hundred years be- 
fore that.” 

I modulated into the key of Re minor, and com- 
menoel the solemn opening of this togching prayer, 
to sing whieh, always causes my throat to swell, and 
my eyes to fill : 

“Tf my woul, O Heaven, coakl be relieved feom 
these desires which torture it unceasing! y, then would 
Tendore any martyrilom death could give," are the 
German words, bat the Italian prayer is much more 
heantiful ; 

Pieta, Signore, dj me ‘dolente, Sigmer, pieth' 
fe a te cienge Il mio pregar, 
Now sal punters, it tue rigor, 
Meno severi, clement] egeera, 
Folgi | tucl qrunrdi 

Bopen di me, 
No, nen Gammal, che peli Infereo 
Jo «ia dannate, nel funre etereo 

Dal toe rigor. 
Gras Te! ghmmat, fo «ls dannato, 
Nel faceo etereo — dal tan rigor. 

I forbear translating them, crushing ont the delicate 
fragrance. But I will strive to traaslate into the 
word. tonite, what the tone-tongee says to me, in this 
scrious olf Airchen Arie, 

Touchingly the voice cries out for pity on ite suf- 
ferings, and the accompaniment moans, in muffled 
tones, itt response, shadowing forth the mediatorial 
Tth, which predominates throughout the aria. In 
the heights of the despair, in the depths of the sor- 
row, in the fall dominant ery of entreaty, this media- 
torin] tone breathes hope and consolation. 

The last chords died away, and we two women 
gazed at each other, with streaming eres, for the in- 
spired old musie had appealed to the imagination of 
sorrow in ono heart, and to the fearful real possession 
of it in the other, touching alike in both the qwell- 
epring of sympathy. 

(Conclusion next week} 


A Course of Practice for Learners of the 
Piano-forte. 


(Frou: Exona’s *' Methetieal Guide") * 
FIRST PERIOD. 


After the menal prepartory exercises (for five fing- 
ers, scalos, chords, &e.}, the pupil should now take, 
as & atarting point for the next course of hia studies, 
C. Cxervy's exercisea, Nos, 31—52. If among 
these nombers there should he some Jess difficult than 
others, which the pupil has alresdy practised, this 
will do no harm at all; as it ia imposible to make 
selections of compositions which are exclusively and 
in all particulars progressive as to difficulty; and, 
moreover, the pupil would be tired, were he never al- 
lowed some rest. The order of the nambers men: 


* 4 Keonn’s Methredleal Oaide for Teachers of Mush on the 
Piano-Forte.' Transiasted by 0. A.Senmret. Boston: 0. Dit- 
ton & Co. 





Tell me, is that solemn — 
Stradella Aria di Chiews as old as‘ Palestrina's me- | 





tioned is, of course, always to be left to the chaice of 
the teacher, who should try to make their study as 
neefal and iateresting a possible. Some of the 
Numlers even have for their nim the improvement of 
the pupil as to musical elocation, ‘Thus for instance, 
No. 4 serves the parpode of the trill, which the po- 
pil shonld commence with the principal note, dhrough- 
ont the first part, and io the fifth, ninth, and fifteenth 
measares of the second part; and only in the other 


cased, a8 Czerny too has done, with the assistant note | 


to produce a better flow of melody. Nos, 37 and 39 
introduce the gruppette or tere, for which embellish- 
ment see Milller, Part L, page 70. No. 41 shows 
the difference between notes followed by a dot and 
those followed by a rest ot equal value; for which 
sec A. E. Miller, Part IL, page 15, Nos. 43 and 
44 contain exercises in what is called the strict or fe 
gato style, where cach voice or part p its 
own way, and —, on account of the slare, ite 
own fingering; which, by the way, Czerny has omit- 
ted to point out clearly, particularly in the bass nart 
of the last-named number; Nos, 49 and 51 contain 
exercoea on the Cantabile, whore the object is to 
draw a melodious tone from the instrument, &e. 

Besides these pieces of Crerny, the following four- 
hand pieces are recommended by way of change: A. 
TDiahelli, Sonata op. 45, in D, and J. Schmitt, Sonata 
op. 59, in G, the pupil playing the Primo of both; 
and should any one wish more, the two well-known 
Potonaises in F, about equally difficult, by Oginsky, 
(Vienna, published by Witzendorf,) and of Beetho- 
ven, (from the forty-second work}. 


New Pieces ror Two axp Four Dasma. 


The mechanical ability alreedy acquired by the 
pupil is perhaps sufficient to admit of Nos, 31—52 of 
Ceeray’s One Hundred Exercises being followed up 
by other pieces, which, if not more difficult, are, for 
the most yar. larger, OF tromhuad pieces, the follow- 
ing ay he recommended : — 

Clementi, G Sonatines Progresmves, op. 36, and like- 
wise 

Auhfau, 6 Souctinves Facies, op. 58. In both of 
these the first half is easier, sod may be taken at 
once. The teacher shoal! direet bis attention chiefly 
toa flowing, connected manner of delivery, [eloca- 
tian, which is best gained by compositions of this 

one, 

F. Kalltvrnner, Variations in C, from bis Method, 
op. 108, reprinted in the anthor’s edition of A. E. 
Miller's Method, Part L. §114, which may be fol- 
lowed by No. ILL. of the same section, 

F, [inten, 4 Konilinos, op. 21, of which take for 
the present Nos. 1 ond 4; aad 4 Rendeanz, op. 30, 
Nos. 1 and 2 at this time. 

J. Hayta, 12 Petites Pitces, (Leipzig, Breitkopf 
and Hurtel,} chietly for an exercise in the legufa 
style; at prescut, however, nsing only the easier and 
shorter ones, 

Kuhlau, Easy Variations on Austrian National 
Airs, (Leichte Varistionen wher dsterreichische Volke- 
liater,) op. 42, of which ths first book may be used, 
two picees of which are reprinted in Miiller's Method 
(Part I. 4 114, Nos, TX. and X.) 

(HW four-hand pieces of the same degree of diffienlty 
may now be played the following :— 








eS —* 


It. Bertini, Eimdes Musicales, op. 97; the chief aim | 


of which is time and rhythm; selecting, however, the 
more agreeable ones, and making the pupil only read 
over the others, as it might be too tediogs to practices 
the rest of them at hore. 

C. M. Von Wrter’s, 6 Petites Pideea, op. 3 and 6; 
Sonatas, op. 10, of arknowletged value ; 

. Corny, Rondean Migrou, op. 90, No. 2, in G; 
and Grand Valse, op. 111, No. 2, in C. 

During all this time, the pupil must he made dili- 

ntly to repent what he has practised already in the 


fethod, out of the lesson boars; but always with pe- | 


dantic areuracy, so that there may be no creeping in 
of one or the other fault as to the trae toach ; which, 
unfortunately, generally happens, when the teacher is 
not careful, 


Tmicnonp Posrtions, wira tae Octave. 


Here the author would introduce a work, which 
onfortanately is somewhat falling into oblivion, It 
is A. EB. Milllor, Pidees Lnstractives, (Leipaig, by Pe- 
ters.) the second, third, and fourth books of which 
with preparatory exervises and picees in G major and 
E minor, P major and D minor, D major and B mi- 
nor, should, at this pertod,torm the main study of 
the pupil. The genuine classical style in which they 
are written, and their thorongh snitnbleness for the 
Piano, make this an excellent tory work for 
classical pieces of Mozart, Hayda, Clementi, &e., 
which will be studied at « later period, 

During the time which the teacher must devote, 
with his pupil, to Miller's work, he may offer him 
some agreeable alternation in the two pleces of H. 
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Hertini, marked Nos, Xf and NUT. of § 114, Port 1, 
of the autilor’s edition of A. EF. Miiller’s Method, as 
well asin the remainder of tho abuve-cinedl Petetex 
Pics by Havdn fof greater tifficatry and length.) 
OF pieces for four hands, the following: may properly 
come in here :— 
A. Liateli:, Sonata, op. 37, in C, and Sonata, op. 
24, in Bh; {the latter, however, is more difficalt.) 














Mixon Scatas asp Dovaie Trt. 


Up to this period the pupil has been directed to the 
étmily of only the fest half of several works, becuuse 
be was nor able to master the difficulties of the other 
half. Ay he is now supposed to be more advanced, 
the other portion of those may be taken, from which 
he certainly will derive much information, There- 
fore he i now referred to the following — 

F. Lioten, 4 Rondings, op. 2t, Nos. 2 and 3, in C 
and D, containing much greater diffenlties, as to 
time and counting, than the preceding pieces 

FP. Kallax, Variations, op, 42, Book 24, of which 
No, 4, jo F, is particularly elegant, and No, 6, in A 
minor, a touchstone for various dilficultics, ‘The re- 
maining halt of 

Mf. Clementi, Sonatinas, op. 36, and 

FB. Aaklau, Sonatinas, op 35, 

F. Hantea, 4 Remleruz, op. 30, Nos. 4 and 4, in C 
and 1), iike those two of op, 21. Among all these 
picers, the Variations, by Knidan, in A minor, and 
the Kondeau, by Hanten, in 1D, im several places of- 
fer greater difficulties. Bet the very effort it re 


quires to overcome them will prove highly beneficial | 


to the pupil, as experietice shows, 


Ater the papit has thas completed the course of 
stadies Inid out bn the above-named instructive pieces, 
there is stitl fe the remainler of C. Ceerny’s op. 
139; and it would he advisatle for him to go through 
Nos. $-76, (forming the third book of the firet ets- 
tion.) Tt ds trae, the papil, now that ke can teke sor 
eral of these picees in one lesson, will not faeey sach 
shart pieoes as mach as in the beginning of our in 
struction, when evervthing mecessarily proceeded 
slowly. To obviate this, the teacher may leave ont 
the Icas important pieces, or take them only eursorily 
aa an exercise in readiag notes, and make the pupil 
practise onty the more interesting ones, of surh ne 
serve for little @udra, OF the first kind, for instance, 
are Nos. 53, 55, 59, 60; of she eovond, Nos. 54, 57, 
67,69, T1. 72. 

Together with the exercises just named, the re 
mainder of the litte-finger exercises and odes in 
Miiller, Pare I. 4004, Now, TIL-VIL, are to be ree. 
ommended ; among which one by J. BG. Cramer, for 
the third Enger, and Noa. XV-XIX., among which 
one for fsrucopations nod three for the ase of the 
wrists, when two poles cot far apart, octaves ani 
single tones, are te be played etaccalo. 






Coxciesion of THE Punces or THe Finst Penton. 

Tt would be rather tiresome to the pupil to practise 
the tnet bak of Crormy’s exercise, (Nos. T7100 of 
the 





test edition ;) the composer's o'gect in writing | 


| Harbet. 


if ander the impression of some sorrowful reflections, 
and a seeret tear from time to time escaped from his 
lively and inielligent eves. 

Thit yours man wat named George Frederick 
He lad only arrived in Lonlon two or 
three days, and had left Ihaly for the English capital 


» upon the recommendation of some amateurs of music. 





them having heen unilouledly no other than to give ) 
exercises in all of the twenty-fuar major and minor 


scales. This, however, will not produce an intimate 
acyatintance with them. Much practice will de that 
afterwards. 

The fifth and sixth books of A. E. Miiller’s Pitces 
Jostrwetiovs, as they coutain nothing pew, and Quis 
ate lees interesting thun the preceding ones, would be 
tow tedious fur the pupil. 

He had much better ture hie attention to 

C. Creray, eo Sonatinas for two hands, op. 49, 
and Sonetina fur fuur hands, op. 50, (No. 2, in C,} 
to which may be added, a4 cree real yems,— 

F. Kubiew, 3 Sonatinas for four hands, op. 44, 
(No. 1 in G, No. 2in C, No. Jin FL) All these son 
atinas the pupil may proctise in the quickest possille 
movement, (with tho excepiion, of course, of the 
slow movements,) to try his abilities also in this line, 
so fay ax it muy not prove injurioas tohim. If it 
were not for their rapit exceution they might be 
rather tow casy for the papil. 

(To be contineed,) 


Handel in an Affair of Honor. 


iTransinted fram the Rerwe cf Gaserte Musicale.) 

Upon the groand naw occupied by the celebrated 
Liovil’s Coffee House, in London, tere stood, in 
(710, an establishment of a similar kind. Tt was the 
sendeazvous of all the City merchants who came there 
wo transact husl ness. 

One day, in tho autumn of the same year, a stran- 
rer, about eix and twenty years of nye, was seated by 
vimecolf at a xmall table, Iie looked with an air of 
miitlerence apon the crowd of persons passing to and 
vo io front of hin. His brow seemed to contract, as 





Alsovbed in his reveries, be bad not remarked that 
at the same table with himeelf was acated a tall man 
of large proportions, whe appeared tw regard with in- 
terest the dujected countenance of his vis-a-1%a. 

This man was a celehricy. His name was Jean 
Jacques Heidegger, born at Zavich, and married 
there, Fatal consequrnces of an intrigae, however, 
haul compelled him to Jeave hin country, and trast to 
his wits for a livelitiood. A rich gentleman, fond of 
trevelling, engaged him as his companion. By this 
means Headegger was enabled to xce all the principal 
cithea of Europe, where a fecting and taste for artistic 
enjorments developed themselves. The rich gentle- 
man alse condected bim to London, in which city. hy 
his insinaating manners, he knew how to conciliate 
the good graces of the young friends who took him 
under their protection, Certsin ingenions ohserva- 
tions npn the absurdities of the mive-rn-seése in ope- 
ros and masyuerades sirack the persona entrusted 
with their mangement. Some splendid arrange- 
ments on one oceasion aitrarted the attention of 
King Georve, who nominated Heidegger intendant 
of the royal anal public divertissements. This employ- 
ment gare him, in his sphere, great infleonce, and 
broaght him five thousand pounds sterling # rear— 
an cnonrnons sam in those times,—which, nererthe- 
less, hardly sufficed to meet the calls of his tolly and 
extravagance, 

The exterior of Hellegger prevented a singular 
contrmet, He waa,as we have already said, rohit 
and tall; he was also well made. His featores, how. 
ever, were repulsive in their mgliness, and so excep- 
tlonal, that he made a honst of tt, He was even the 
Gre to fwagh at his hideous countenance, and make 
it the object of inexhanstitde jokes, Thax, one day 
he offered to make a het with Lort Chesterfield that 
he could not fine in all Lonmiton a face as ngly an his. 
The wager was accepted, and Lord Chesterfield in- 
trodaced as hia champion for the prise a very old 
woman, with a nose like the hata! of a lennon, 
At sight of her, the jadges of the wager broke forth 
into peals of laughter, crying, “ Heidegger has fost." 
He, withont moving from his seot, took off his 
perraque, ploeed it on the head of the old woman, and 
finished lw carrying off the victory. In fiet, this 
change of co-tame had an overwhelming effect ; 
noder her masculine head dress the old deme became 
suppertable, while Heidegger had the veritable physi- 
agnoiny of a witch. 

A enantenance ee striking eoold not fail to attract 
the looks of the voung artist. He mised his eves to 
Heidleguer, ond fancied he saw in his featores an ex- 
pression of ruillery, “ Attast!" exclaimed Heiley. 
cer, “ You have heen weeping a» long time like a 
wow?! Be a mean.” Handel was nstonished, 
“What right,” he asked, “heve you to husy rour 
self with iy teers?" —" Edo not like te see voung 
people hewail themselves shamefully, and for what? 
For a pair of pretty eres, or a rosy check. Remem- 
ber the montis of Fontenelle: ‘A lovely woman is the 
poradi«e of the eves, the hell of the son!, and the par- 
gatory of the pocket.” 

“My pearadise is snatched from me,” marmured 
Tinndel in a lew voter, “And chat ia what chaprine 
you! Sooner deliver yourself mp to the will of an 
asnssin. He at least would pot you out of misery.” | 
* You despise women, like all dehaachees |" “ Thene 
are no virtuous women; T, with my disgusting mask 
of a face, oven I could andettake to sertce ang 
women | chose, no matter whom. 1 muintain the 
same thing in regard of your peradise.”” 

Handel jumped from his sent; “ Sir,” he cried, 
with a tone of voice fall of nobleness, “ whatever 
your philosophy may be, it gives vom no richt to | 
mock an anfortanate wretch, Allow me to ask you 
for your aitdress; T bave an affair with you.” “ T re- 
side in Cornhillstrert, and you will always find me | 
at home at seven o'clock in the morning. “You have | 
bat to ask for The Owl; the first child vou meet will 
~ you my dwelling.” Handel bowed and depar- 
teed. 

The next day, af seven o'clock prociacly, Handel 
walked into the chamber of The thet. Heitegyer 
made him a most gracious salatntion. “Pry be 
seated, Will you take « enp of chocolate with mot” 
“Sie, I have not come to your house to breakfast 
with you, but on an affair.” “Tam delighted ; bas, 
before going out, I always take my chocolate. I do 
not wish te change my habits in any way, and I shall 
be most happy if you would do as Ido. Yom de- 
cline ; as you please,” 

As soon a5 breakfast was finished they went out to- 
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gether, Passing before a church, Heidepeer entered. 
“What oo earth are you going to do there?" “To 
pray, to be enre: T alway commence business with 
praver; that’s my custom.” “ Very well then, I 
Will aerompuny you,” rejgited Handel, upon whom 
the swnfrovd of his adversary snade a decp impression, 

On issning from the charch Heidegger dirceted hia 
steps towards St. James's Park, ‘ What do you in- 
tem! doing bere?” asked Handel. “I po every 
morniig twice round the great alley; that ix my 
costom.” “Today, I think yea will renounce it, 
and you will not refose to fight with met’ “ To 
fight with you? Inderd I have not the least desive 
for such « thing: besides, yoo have not mentioned 
the affair you alluded to, and I arm anxious to hare 
your communication! Moreover, | would thank you 
fo make baste, as the Royal orchestra of the opera 
awaits me for the rehearsal.” 

“The orchestra of the opera! Whe are you, 
then?” “To am Hebleggrer, the intendant of The 
King’s privy pleasnre-pame.” 

In that case I have letters of recommendation for 
you. I am George Frederick Handel,” “* The com- 
poser of whom Europe talke co mach at this mo- 
ment?” “Precisely,” “Yor intend to write an 
opera here?” “ Who told von that?’ “ Queen 
Anne.” " Then tefl Her Majesty I will commence 
it touiny, and that it will be ready for performance ix 
a fortnight.”* 

Tn short, fifteen days afterwards, all the fashiona- 
ble world of Tandon gare ant enthusiastic reeeption 
to the mew opera of Handel, entitled inaldo.—Lon- 
dou Musical Word. 





Singing, for Drawing-room Singers. 
Under this head the Srrurdag Erperas gives soroe 
usefal bints to amateurs, " dedicated to young ladies 
who are sebjeet te colds.” After defining three in- 
dispensable pre-requisites, to wit: the pessession of a 
voire worth cultivating, of a musical cer, and a soul 
capoble of feeling, the writer thus proceeds : 


The celtivation of good singing, then, is the cnlti- 
vation of tone, tone and taste, Now, how to set about 
it practically, after all this theary ? 

Yeople may do a great deal by selfenitare im sing- 
ing; infeed this art requires more eelf-teaching by 
energy and application than almost any other we 
know; but to admit that it can he acqnired entirely 
hy self-effort, wonid he simply affiraring on entrnth. 
The method of eliciting the voice; of training it to 
be firm and well enatained ; of correcting the error of 
singing oot of tane, which, even when cars are good 
and votes pleasing, «il ocenr among nise oat of 
every ten pupils, as every singing teacher knows; tho 
management of the tveath, all these things tax know. 
lege and experience to he acquired only by the efrn 
and experiments of years. To unite the registers of 
the veire ix one effert of the art, to which, at the risk 
of being considered deprecatery, we met affirm the 
efforts of the teachers are too ecldom directed, Te is 
of lithe use here to describe the mechaniem of the hu: 
man voice, Not one of vou for whose ose and re- 
Auction these observations are compiket, will sixg one 
bit the hetter for onderstanding that the “longs re 
highly elastic spongy masses which occepy each side 
of the chest, and follow its movements.” Nor would 
ft enatle the aronenr lady to sing the " Power of 
Lave” like Mine Lonisn Prov, if she knew and un- 
derstood that “the portions which compose the larynx 
are cartilnginows, and fonr in namber, vix., the thy- 
roid, the crycoid, and the two arythenoide.” 

With ali dee deference to the charming singer 
alove namod, it may be fairly donhred if she knows 
anything at all technical or surgical of the construe. 
tien of her own throat, yet eho questions ber capa- 
hility to enchant ber bearers? Bat there are certain 
conditions, without anderstonding which, no ene con 
sing, at least, in the way they ought, Ifthe stedents 
be curions Indeed about the anatomical condition of 
the voral organs, any elementary work on singing 
will satisfy them ; but they will toil io the dark, if 
they think to proceed entirely without the suggestions 
anil ndvice which long practice only can give. When 
the voice has been exercised for a certain time in sus- 
taining the notes of the diatonic and chromatic scale, 
when a certain faculty and power have therein been 
attained, then if the registers of the voice are not nat 
urally onited and blended, such a reenls must he dili- 
gently pursued and sought, to give the ease and free- 
dom without which singing is painful equally to the 
singer and the hearer. 

We will suppose the voice in trnining to be a fo- 
male soprano, or mezzosupreno, the latter the com- 
moneet order of female voices, and the most interest- 
ing in quality and useful ia compass, Jt must be 


trained very cautiously ia regard to the practice of 
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sustained notes. ‘Fen minutes at a time is quite eufii- 
ecient, Tt thus increases imperceptibly in strength 
end fulness. If the student after this pretiminar 
practice tries to run a scale of an octave and a half 
wickly, there will mostly occur in the middle part of 
the voice from F first apace treble to C third space, 
an impediment or obstraction, which makes the voice 
rough and unequal intone, To remedy this defect, 
which very generally exists, should be equally tha 
care of the master and the pupil. Nor ean it be done 
at once ; it will require patience and perseverance, 
showing oo resuls of improvement, perhaps, for a 
long time. The stadent must bear in mint that from 
C below the octave, or Do, to F or Fa (first space), 
forms one register; from G or Sol {second line), to 
C or Do (third space}, the chest volee; and from D 
or Ro (foarth line), to Sol and La above, the head or 
acate voice. A great error is often committed by 
teachers forcing their pupils to sing bigh, shrill notes 
of the head register, which are not really belonging 
to the student's voice, Onc more fatal cannot be 
committed ; it has indeed rained innumerable roices. 
Extent of compass can only be acquired in cultivat- 
ing the medium notes of the voice. The pupil for 
the first three months should never attomps @ note 
higher than F or Fa, fifth line on the treble staff; 
many should sing only the E or Mi, on the fourth 
re, 

To join the registers when they are very disunited, 
let the pupil practice by octaves, beginning on the Do 
below the line, singing the note short aml repeatedly, 
and then without taking breath change it to the Do 
above (third space), repeating this several times till 
the notes are equal in strength and purity; this 
conree should be parsaed with all the motes up to Fa 
(first space} with their octaves, hy which means the 
head voice and mediam, or chest voice, become in 
time anited. Practicing intervals serves to unite the 
voice and form the moath, they should be practised tn 
ten-minute periods several thes in the day. It is 
the modern method to practice exercises on the vowel 
A, which must be broadly and fully pronounced as 
the Jetter It. This sound is mosaly mictamurphosed 
in aw-i-ova ; anything, in short, bat the vowel want- 
ed. 


To remler the emission of the voice perfect, anid 
articulation of words distinct, it is above all things 
requisite that singers should open their mouths, met 
certainly in grimace of violent contortions, but 60 as 
to render words plain and sounds unmaftied. But to 
most young ladies this is a grievous obliyation. To 
enforce this necessary condition is one of the greatest 
difficulties teachers of singing have to encounter; yet 
the rebellious pupil woul! freely criticize any public 
singer who should peeeame to voeatize with closed 
teeth and half-opened lips. No wonder we so rarely 
hear the worlds of a song; who could read with ther 
moaths shat? Singing under such cireumstances is 
still greater impossibiliry. Lat them consider, that 
however ridiculous it may seem, to their apprehensive 
bensitivences, to sing with an open moat, it is infi- 
nitely more so to attempt a sung with one closed. 


The portamento, or carriage of the voice from one 
hate to another, is an essential con-ideration partica. 
larly for ballad singing, a branch of rocal music better 
fitted for amateurs and private performers than Italian 
brararat, which, however charming when executed 
hy skilled cantairicy, are execrable only when areca t- 
ed in a different meaning, that is, mardered by draw: 
iny-room singers, who are frequently in total ignor- 
ance of the Italian langaage or Italian science, [Ballad 
singing 1s an order of vocal effort, which generally 
pleases the most anecientific hearer, and which can 
yet fally display the voice, tnate, and jalgmont of the 
singer. Music which reaches the heart invariably 
pleases better than that which merely suticties the 
eritical judgment, but it is precisely in balled singing 
that private singers are so deficient. There is cener- 
pen | & mere mechanical delivery of charming masie 
end charming words; there iy no son! thrown into 
the composition, no appreciation, in short, of the tal- 
ent which composed the melody, or conceived the 
poem. Is mind and intelligence so rare, then, among 
our amatear voung lady singers ? Indeed jt is to be 
feared so. They remind one of female Cymons, on 
whom only some awakening intelligence can act. A 
ease comes to the writer’s mind of the trath of this 
itlastration, A young lady, fair, youthfal, and lively 
enough, bearned to sing; hat no effort of ber teacner 
coald imbue her with the taste and intelligence requi- 
site to feel a song. She sang everything in the moat 
lifelesa manner possible, and with the same cold in- 
difference. Whether it was the impassioned adiea 
of Dermot to his Kathleen, or the tender address of 
Yarico to her lover, that exquisite sang of Himmel’, 
Hrtle known here, it was all sung in the anme tam-ti- 
tam style, from which nothing could rouse her. In 


a fow months, just as her teacher despaired of making 
any improvement in the pupil, a wondrous change 





seemed to come over the latter's vocal spirit, The 
most plaintive ballads were chosen, and sung with a 
grace and tenderness of feeling no less wondrous than 
pleasing and sarprising. The popil was congratalat- 
ed and praised ; and privately, the teacher ronght the 
reason of this sudilen progress. He soon found it 
out. The roung student had renched the erisie of 
woman's moral life, in a word, to wee that commonest 
of all common phrases, she had fullen in love, An 
ardent romantic attachment it was, and the deep frel- 
ings of her heart embned all she andertook, even na 
the purple light of stained glace shadows all beneath 
it. Her bove threw into her voice the deep eentiment 
and strong feeling in which previously it wns eo la 
mentably deficient. Poor girl! The course of her 
trne love was not destined to run emoothly ; her lover 
died, We never heard her sing hut once afterwanis, 
hat we shall never forget that voire or singer. Her 
heart's grief was in the voice, and the effect it pro- 
dnced on her hearers was something terrible, We 
have merely addaced this example to show the effect 
which trie feeling only can produce in singing. In 
ballad sinring its loss cannot be compensated by 
voice or ekill, and it is indeed dohrfol if in any style 
of rmausic ita aleenre can be really ntoned for by any 
amoant of execation or power. In the radimentary 
practices of singing we freely confess thar Solfepgi 
apoear of litth services. By Solfeggi we mean the 
habit of singing airs without words, or at lewst only 
the Ts, Be, Mi, belonging to the notes. Scales, in- 
tervals, and exercises are indispensable, though pot 
perhaps agreeable; hat me soon ae a pupil con sing a 
connected air, by all means let it he a song whow 
words interest the mind, aiding in giving scope to in- 
telligent roculiaation. 

We hope we have sufficiently demonstrated the ne- 
cessity of singing with the mind aod heart, as well as 
the voice. To confer such gifs is beyond ony 
tencher’s power. They can be simply sagrested, not 
enforced. Tet isa gone plan to rend the words of a 
song over before studying the air. to see how it is 

hrased, whieh otvervation beads tn the last and not 
important irem in the arquirement of vocal 
power, which is, the management of the breath. 

We suppose the mereat child would at once per- 
ceive that to sing without breath would be as imprac- 
ticahle ns to nse a bellows which bad Jot the power 
of taking in air, Yet vou will find people sing who 
no more know how to manage the hrenth they inhale 
and emit than they would to geide a balloon, On 
thia management, however, mainly reste the dior 
ence, nllowing there is roice, ear, and taste even, be- 
tween a good singer and a had one. It is not enongh 
that you take your hreath hefore a note; you must 
not let that breath depart direetly ; yoo mnest learn 
to attain the power of keeping it in the chest ready 
for nee—to dispose of it in sastaining motes, in 
swelling them, or diminishing; and if the breath ie 
not felt in the chest, it is wrongly taken. Tt ix net so 
very cacy a matter to gain this power of sustaining ; 
moreover, the emotions of the mind are apt to pver 
throw it entirely, Nervotte fear and agitation will 
prevent singers frons doing anything with the sir they 
breathe, hot gasp, Musiend knowledge, harmonicme 
voices, all saccamb to this overwhelming fear, Noth. 
lng bat stesdy practice will bestow a power which is 
the sonl of vocal effurt, To take breath in songs 
property, the singer mast learn to phirase—thar is, to 
take breath in the marie as we regard stopa in read- 
ing, alwoves, if practienhbe, at the end of a har in the 
commosition, never at the beginning of one, or in the 
mildie of a word, 

Having thia pointed out the principal things to he 
stitied hy net-profeasional singers, it only remains 
toe be snid, that these remarks are not intended to 
supersede the necessity of heing taught, bat to vid re- 
flection and effort in the purenit of a plessing and mt- 
tractive art, which serves to make home happier, and 
to furnieh the recreation which, so often wanting in 
onr own circle, we revk abroad, To sing «o well, 
that a father or hushand would rather as a role stay 
at home than lounge in a theatre or concert-room, 
can be no mean or unworthy inducement to young 
ladies to cultivate an art at once inspiring and cleva- 
ting to the heart and the intellect ; added to which, it 
mort net be forgotten that singing is regarded hy 
medical men to be as conducive to health as it is to 
innecent happiness. 


Music brow. 


Paris. 

M. Gounodl's opera, Faust, is published ; and Mr. 
Chorley, always an ardent admirer of Gounod, 
speaks of itin terms which make ome wish that it 
might fiad its way to representation on our operatic 





stage. There would at least bo more of the interest 
of novelty in the experiment than in the revival or 
first trial of Poliwtos, “ Sicilian Vespers,” and other 
repttitions of the common-places of the class of 
aathors who can and do grow too familiar, We copy 
from the Athewerm of Sept, 10, 


‘aust: Opera, in Five Acts—[Fawst, &e.). The 
Musee hy Charles Gounod. Piano and Voice, (Paris, 
Choudens.) This 1 the mowt important stage pro- 
daction of its author, which has heen published ina 
complete form. Only the selected picees from M. 
Gounod’s second opern, ‘la Noune Sanglante,’ 
were printed ; and these, thoagh comprising the in- 
trodaction, the legend, the exquiritely laseious tenor 
alr, the supernatural mu-ic, and the dances (nambrte 
etiough to establich the reputation of a composer) in- 
eladed little of the great concerted music, “That 
opera, tow, perished beneath the grimpess of jis sto 
and the imperfect manner in whiek it was excented, 
The pisnofore score of ‘Le Médecin’ gives small 
iden of the comely and charm of that opera on the 
stage. M. Gounod’. first opera, ‘ Sapho,’ ia only 
now about to be printed, Meanwhile, to any one 
having musscal sense and appreciation of etxle (shat 
rarest of modern gift}, this transcript of * Fanst' 
will eny enough. Containing, as it does, some mutter 
to which objection may be made, and lithe music 
available for concert uses, it is, werertheless, » first. 
class opera, by a real masicion. “Phe many anlient 

irases of beauty which the ear seized on n first hear- 
ing, gain, in place of losing, hy heing returned to 
quietly. ‘The chorases, as we have anid, are throuzh- 
out remarkable ; thomh largely matked by the affec- 
tion for unisonal writing which characterizes M. 
Gounod. This is used with great success in the 
opening chorus of the second act, where the different 
groups of people, stndents, barghers, old men, girls, 
have different melodies to give as they cross the 
stage,—each of these a rharp, clear, toking tune for 
muny voices, That such fency means no hormonic 
poverty on M. Goanod’s part, still bees want of power 
to write, is shown by every harof combination which 
he has prodnced ; at at the close of this very Aerwes- 
s chorus,—ns in the admirable episode which diversi- 
fiea the “ Fienfire"’ of the Soldiers’ “ Chorus,” No. 
13, Tt mav, however, be carrie? too far; bet the in- 
strimentation be ever so various, or the passoge in 
itself he ever sa spirited. Something of the kind is 
to he fett in the lovely carden+inet, No, Hl. As a& 
succession of solos, we know nothing in the range of 
love-musie that exceeds thia. The phrase, “O nuit 
damour™ (p, 127 of the score) and ite reply, “de 
veux taimer,” are among the mout exquisite hrenth- 
ings of passion in melody; phrases not to he heard 
without delirious emotion, Bat they pase (an wae 
said on the performance of the opera) too qairkly, 
where. if inwrought a dur, they would have produced 
an effect nothing short of magical. 


Examination confirms everr pood impression as to 
the pore and heautiful drematic enlor thrown over 
the parts of Marqoret und Fowst, the former expevial- 
ly. In the latter there may lie something bevond whe 
reach of music to express, ‘The first notes given ta 
the irl as she crosses the stage during the walts at 
the Arrmesee fone of the best ond simplest waltzes of 
modern times), hnve the delicacy of the pearl, the 
frest-ness of the daisy {to play with the ramefaney), 
in them. Meargeref's great scene, where she finds ihe 
jewels, ie excellent in the quaint moormnfalares of the 
old ballad which commences it, aml the elegance of 
its cabeletta, The grace of the paseage, “ Conrme 
une demoiselle,” ie worth nothing ; becmiee it is a 
characteristic of M, Gounod that his closes are almost 
always felicitous, satifving, snd new withoot tor- 


ment. Of the garden-scene we have spoken. Inthe 
chareh and prison sernes, the heroine's part ls raised 
to its trum height with as much force na freedom. 


The final terzet, where the burst of passion ie thrice 
repeated, each time in om higher key, hus in it the 
aweep ond delirinm of inspiration, 


Leva successfal, as was said already, is the part of 
Mephistopheles; the fanit, it mify be, of the character. 
The Falentine {s admirable—tonched in the trac Cav- 
alier cotor. Short na the part is, it is about the most 
covetable one for « baritone that we know. The duel 
trio (No. 15), and the death of the murdered brother 
of Fiust’s victim, are noble creations. ‘The impreca- 
tion of the expiring soldier (pp. 168 to 173) is the 
most dramatically powerful passage in the opera—M. 
Gounod's best music. 

Many more details are there on which we contd 
expatiate ; bat those already enumerated will suffice 
to direct such readers os put trust in us to this re 
markable setting of a known story, We know of no 
serious opera by a French composer in any respect 
equal to ‘ Faust,’—and maintain that the work en- 
tiles M, Gounod to take mnk, after—yet with—the 
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Glucks, Spontinis, Rossinis, and Meverheers, who 
have devoted their genius to the production of that 
union of melody with declamation which i deman- 
ded by the French tracic stare; and whose music 
feom Paris has travelled the world roand. Pianists, 
who like arrangements of operatic masic, and who 
may have some curiosity to test for themselves the 
Justice of the warn admiration expressed, may like to 
recur to the foar-handed arringements by M. Renaud 
de Vilhae of the most ttking themes from the opera. 
Those which are dramatic, we need not ear, defy 
sach transcription, The oper ix aboot to he pale 
lished with the addition of vocal recitatives; in 
anmbher fons, with Tratian text; thirdly, in fall acore, 
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Mosie i tints Sowsen. — We commence to-day the pablicn- 
tion of an ardmimble plece for chelrs and choral societies « 
Kyrie ta Capra, fe four voiees, rborus and soli, by the erent 
song composer, Monnet Faant. It is a traly sacred rompoei- 
Vion, deep In feeling. dignified la treatment The miele, both 
fn ita stow and solemo iatreetoction, and ite alike artistically 
and poetically wrought fagae. ie fully Im keeping ith the rer 
erential aed suppllant ehareter of the words, and nut Hike ep 
many of the Kyries eung in Catholic charche, not excepting 
sore of Hardin's. a mere plece of florid rocalieetion. Tt should 
property he sang without armompaniment, le accomlagre with 
ite a capetin, of strictly charch, style; the plano-firte part bere 
given bs leeply 2 bringing together of the four yolee parte. 
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Italian Opera. 

First Niant. On Monday evening the mu- 
gical season was in a manner opened; although 
we could hardly feel, aa the poet sings of Spring, 
* for now comes in the sweet o° the year.” The 
concourse of habitués and af young, eager, gaily 
elad society was large, bot not enough to fill the 
Boston Theatre. We fancy there was some dis- 
trust of the magnetic potency of the Donizetti 
opera announced “for the first time.” Martyr- 
dom in itself is not a pleasant subject, and re- 
quires the highest art and grandeur of poetic 
faculty to quicken it with more than cheap and 
melodramatic interest ; and of this music, as mu- 
sic, of Poliufo, or “ The Martyrs,” there was no 
distinctive fame, to lift it out of the common cat- 
egory of Donizetti's innumerable secondary 
works. If there were any high expectations, 
they can scarcely have survived Jast Monday's 
trial. 

Put apon the stage with well-drilled thorough- 
nea andl completeness, with the fall and bonest 
4 entirety” of the Ullman-Strakasch troupe from 
the New York Academy, a very large and execl- 
lent orchestra, an uncommonly effective chorus, 
and liberal stage appointments; favored highly 
in the quality of the performance, with admired 
singers for the principal réles, and Signor Muzto 
for conductor, it failed not only to excite enthusi- 
asm, but even to impart a fresh musical sensation 
or add aught to one's stovk of tuneful memories 
worth treasuring, .As air after air, and sena 
alter scena followed one another, you felt that you 
were hearing the old Donizetti aperas over again, 
only with the old life strangely, sadly faded out ot 
them. Poliuto, the young Christian Roman, and 
martyr, has the first entres, with slow cantabile, 
followed by would-be exciting Allegro, as usual, 
and whether you have known it all im Maria di 
Rohan or Roberto Devereux, or where, you may 
not recall, but it has more than the family like- 
ness of all of them. The heroine, soprano, has 
her turn, Aer avena; and presently the robust 
baritone opens upon you, in his way also, in slow 
big pathos, and fires up into impetuous Allegrot 
and either of them might for all the world have 
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stepped right out from /.weia or Lucreria, without 
change of character or costume, as they were vir- 
tually without change of music, except that, 
while it sounded like the same thing, it was that 
thing exceedingly diluted. The finale of the 
second act was the only piece at all effective (it 
was even redemanded); but that bore no com- 
parison with the Sextet in Lucia, or other simi- 
larly worked ensembles by the same author and 
his compeers. Even the stage pomp of a (dra- 
matically unnecessary) Roman provession, at the 
entrance of the pro-consul, with lictors, priest- 
ees of Mars, captives in chains, a band of reeds 
and brass discoursing pungent harmonies upon 
the stage, besides the dumb show of long-trum- 
peted buccinators and boys blowing tibir, went 
but « very little ways to relieve the general mo- 
notony. 

But worst of all, the music is nowhere up to 
the level of the subject. Even where you have 
a right to expect inspiration and sublimity, during 
at least the climax of the beroic action, where 
the two converted lovers have resolved to die, to 
give themselves to the wild beasts, and the hero- 
ine hears in ber soul the sound of the angelic 
harpa (af snon del arpe angeliche), the would-be 
rapturous qnelody she sings is a most common- 
place and trivial tune. Altogether Poliuto seems 
to be a production of the dull and sickly period 
of Donizetti's creative talent, afler he had ex- 
hausted bimselt, and could only repeat faintly his 
own common-places. 

The new prima donna, Mme, Contest, made 
a favorable impression. She is young and fresh, 
haz a good stage presence, acts always upexcep- 
tionably, and often with much dramatic force and 
intensity ; indeed, it is in feats of strength and 
impetus that her chief power, as actress and as 
singer, appeared to reside, Yet it was power un- 
inspired and unimaginative, xo far as we could 
feel; the hopeful feature of it being that there 
was nought overdone. Her voiwe is mezzo so- 
prano of good compass, powerful and evenly de- 
veloped, but not «ympathetiv, not thrilling in its 
strength, nor winning with any delicate intrinsic 
sweriness; harsh sometimes in the upper register, 
and with moré strength than pathos in those low 
tones that startle the applanders of what sounds 
exceptional. She sings well, effectively, although 
without any very high degree of artistic finish or 
execution.— Signor Brianort (Paliuto) was 
the same sweet tenor voice as over, using it to as 
good advantage perhaps aa the music would al- 
low him, and dramatically unroused from his well- 
known automaton indifference. Amopio, as the 
pro-consnl Severo, was the sume as ever, only 
more #0." Signors Quinto and MvELLer retain 
unimpaired their character for artistic fidelity in 
secondary, but by no means unimportant parts; 
their example is refreshing. 





Secoxp Niant. The fresh, unfading melo- 
dics of La Sennambala, the most familiar of all 
operas in Boston. and the most original and vital 
product of Bellini’s eminently melodic genins, 
were a wholesome restorative on Tuesday even- 
ing. That work is full of real melodies; every 
mivlody is a new thought, a fresh flower of beau- 
ty, unlike the last, always stimulating and pleas- 
ing the fancy, though you may have heard them 
alla hundred times. And everything about the 
opera, musically at east, scems natural and not 
overstrained, a spontaneous development of the 
subject and the situation. If we must have very 
familiar operas, give us Sonnambula knoe 








MUSIC. 





of them; for that is genuine and charming, if it 
is hot great; it sprung out of a musical and lov- 
ing soul, if it is not a“ great effort” a fa Meyer- 
beer or Verdi, and one feels pleasantly, at least 
once a year, to hear it. 

It was in the main admirably performed, The 
choruses were excellent. The new sensation of 
the evening — and it was one indeed — was the 
vowe and singing, and we may add the hearty, 
natural acting, of Mme. Gassizn. We were at 








once struck, and to the end won, by the deli. | 


cions ofor of her vowe; a very high-reaching so- 
prano, singularly clarionet-like in the brightness 
of the highest notes, but also sympathetic as well 
as clear and pure in its whole range; very flexi- 
ble, beautifully modulated and shaded in its pas- 
sages, tenderly sustained in the cantebile and rev- 
elling with a lark-like ease and certainty and 
brightness in florid passages like the varied repe- 
tition of AA, non giunge, quite saticfying one on 
that score, if not thridding such incredible mazes 
of ornament as a Lagrange or a Laborde. Com- 
pared with the latter, she bas far more that is in- 
dividual and vital in ber song. Indeed her debut 
as Amina was altogether captivating and re- 
freshing. Her husband, Monsieur Gasser, bas 
a manly, gentlemanly way of acting, and ren- 
dered the music of the Count with a baritone of 
rich and finished quality; certainly one of the 
best representatives we have had of that part. 
BriGxort was even more than usually impassive 
aml not in hts part. It required no effort of the 
Count to restrain Elvino's impatient ardor in the 
last scene ; for the same friendly force that held 
hits back had first to wove him. Parts of the 
toelody be sang beautifully, af course: others he 
slighted, or be burried the music wilfully, as in 
the fine converted piece in the bed~hamber 
scene.— The house was not so well filled as on 
Monday. 
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Richard Wagner. 


SECOND ARTICLE. 


We left Wagner meditating his TammAduser, on the 
way hack from Franee to Germany, where he felt 
that his artistic destiny was at length opening before 
him, ns he had vainly fele three years before on enter- 
ing Paris, “I trod anew," he says, writing in his 
political exile in "48, “ the soil of my country with 
4 patriotic and a fervent joy.” 

Arrived in Dresden, he set about the rehearsals of 
hie Hiensi, finding a new sense of sativfection in the 
zeal and praises of the singers, ‘The first performance 
was  triomph; though M. Feétis intimates chat the 
public anderstood not what it was applauding, and 
wes only carried away by the momentary charm of 
novelty. At all events be reaped a solid bencfit, 
about which he records his great surprise; “ What! 
I, bag jist now isolated, abandoned, without bearth 
or home, I found myself all at once loved, admired, 
end even contemplated with astonishment! More- 
over, ag an effect of this success, I found ao solid and 
durable basis of a prosperous existence in my unex- 
pected appointment asx chapel-master to the king of 
Saxony !”* 

The snecess of Rieeri decided the director of the 
court theatre at Dresden to put apon the stage the 
Fiiegeade Hollender (Flying Dutchman), which met 
with a signal failure ow the 2d of January, 1943. 
Early in ‘44 it was again produced twice, ander better 
ampices, at Berlin, but on the second time to an al- 
most empty honse, The critics spoke of the eccen- 
tricity of its musical forms, and this had its weight 
with the public, One consolation Wagner had, how- 
ever, in a letter from Spohr, who had produced the 
Hollander in the theatre at Cassel, and encouraged 
him to go on, in the path he had marked oat for 
himeelf. 

Wagner's hopes of revolationizing the masical 
drama seemed for a time dashed. At Hamburg his 
Riensi bad not eneceeded. Actograph copies of his 
two operss, which he had sent to the theatre directors 








EY 

















in several great cities, wore in most cases returned 
unopened, But he lost no faith in his own concep- 
tion; be ascribed the failare either to defects of exe- 
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eution or to the dullness of the public. The response - 


of here and there an appreciative individual confirmed 
him in his self-reliance, and thenceforth, he says, he 
addressed himself not to the masses who had no af- 
finity with him, but to the few whore tone of thought 
and feeling was analogous to bis own, He returned 
in carnest to the composition of his TanwAdurer; the 
painful and laborious task impatred his health; the 
poysicians urged # saspension of labor aml m visit to 


the baths of Bohemia. There he only half followed | 


their prescriptions, for he already sketched the plan of 
his next opera, Lohengrin. 

Returning to Dresden, he commenced the rehear- 
sals of Tuanhduser, The director of the royal theatre 
hoped mach from this work, and lavished great ex- 
pense upon it. It required an enormons orchestra. 
Actors, orchestra and chorus vied with one another 
in geal and carefulness to make the execation answor 
to the poot-musirian's thoaght; bat the reeult was a 
disappointment ; the audienco went off with open 
signs of discontent, and only one more -performance 
was tolerated. “I was overwhelmed,” he says, “ hy 
this reverse... . This week (between the First and 
second performances) had for me the weight of a 
whole lifetime. It was not wounded vanity that 
pierced me to the heart, it was the absolute annibila- 
tion of all my illusions. I: became evident to me, 
that in the Tannhduser T had revealed myself only to 
a smal! namberof my intimate friends, and not to the 
pablic, to whom, nevertheless, I had involuntarily ad- 
dressed myself by the representation of my work.” 
Cattings and changes did not save the opera. What 
should he do tw render the beclouded public mind ap- 
Precintire? for he was in the right way ; he was crea 
ting tho Troe and the Beautiful! 


He sought to get his Jauunbduser introduced in 
other theatres. “I took measares for the propaga- 
tion of my opera and particularly turned my eves to- 
warts the theatre at Herlin ; bat I received a formal 
refusal from the superintendent of the royal theatres 
of Prussia. The general intendant of music to the 
royal court seemed more favorably disposed ; throagh 
his medintion I solicited the roval interest in behalf of 
the execution of my work, and begged permission to 
dedicate the score of Toannhdweer. I wax told in re- 
ply that the king never accepted the dedication of a 
work with which he was unacqoninted ; but that con- 
sidering the chatacles to the representation of my 
opera in the theasre, the king might consent to hear 
it if L would urranye some portions of it for military 
music to be played on parade. I coald not have 


been more profoand!y humiliated, nor taught to feel | 


my trae position with more certainty. From that 
time all publicity of Art had ceased for me.” 
Nevertheless, he immediately set about the compo- 
sition of Lohengrin. His sense of separation from the 
puliic, he says, excited him to try to manifest himself 
to his own circle of sympathizers io the full develop- 
ment of his ideas, ree years had paseed between 
the production of the Hollender and the Tinnmahduser : 
this Inst was played for the first time on the 20th of 
October, 1845. The Lobenygrin was finished in the 
jatter part of 1847, and had begun to be stadied by 
the singers in the carly part of 1848, when the politi- 
cal events of that year suddenly interrupted his ar- 
tistic projects, Wagnor was a raiical; thongh he 
had never borne any active part in politics, he says 
hia instinct led him to take an interest in it the mo- 
ment that it involved a revolutionary element; that 
is to say, “when he saw the revolt of human senti- 
ineat against the politico juridioat institutions of mo-l- 
ern society.” Very natural, M. Fetis thinks, for a 
man who, as we have seen, makes genins to consis? in 
di-content with the existing state of things! “ Every- 
thing, in fact, i an object of hia censare. Religion, 
the State, the Court, the hourzeoisie, social! inetita- 
tions, traditions, manners, lawn, the administration of 
justice, the formes of Art, taste, and even God himself, 
nothing escapea him: ”—so says M. Fétie, Before 
thisexplodion, Wagner had been pre-cecupied with a 
plan of reforming te taste of the popalation of Dres- 
den by a new organization of the royal theatre and 
wew kinds of exhibitions, but he dexpaired of achiev- 


ing anything so long ns the theatre was under conrt | 


indnence; nothing bat a revolution could render pos- 
site the realization of his views; it came! Wagner 
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victorions. Bat the trinmph wna a short one, for the 
Prussian army came to the aid of the eoart of Bax- 
ony; Dresden was reconquered, and Wagner was a 
fugitive from his country. Arriving, not without 
danger, in that beautifnl valley of Thuringia, through 
which he hod travelled with enthusioam seven years 
hefore, he followed its windings, agitated by very dif- 
ferent feelings. 

In a few days he ernsenit the frontier of Switzer- 
land in the character of a political refugee, anit Axed 
his ahode at Zurich, where he has since for the most 
time lived and worked apon new operas, Daring the 
years 1849 and 1850 his name heewme current in Ger- 
many, chiefly through the efforts of Licat, that lover 
of new things, to convince the public af the valor of 
the Wagoer opera, in which he eecoenined a new ora 
for Ant. ‘Throngh the Goethe-like aupremacy of Lixat 


j in matters of Art at Weimar, the operas were reneat- 





edly broaght one there In the court theatre: enthuaei- 
aetic reports were written to the princinal German 
musical journals, « strong and earnest Wagner party 
sprang up, headed by Liszt and the editor { Brendel) 
of the Laipsic Newe Zettackrift fiir Musik, and Wage 
ner seized the favorable moment to set forth his pro- 
gramme of a grand revolution in the musical drama, 
and im fact in all Act, in hie three principal books, 
entitled Sars Kwostioort der Zaben/ (The artistic mis- 
sion of the Futore), Ans? wed Revoletion (Art and 
Revolation), and Oper ane Dram (Cpern and Dim 
ma}, follawed hy the “ Commanirations to his 
Friends,” from which moat of the particulars of this 
brief’ sketch, so far, are gathered. In another article 
of two we purpose to glance at his labors since the 
Labeusria, and te eum np, <o far aa we are able, the 
leading and pecoline festures of the " Opera,” or 
“ Artoawork of the Fatare.” in the dramatic exposition 
of which he it sa able and so rlaqnent, however it 
may he with his practienl exemplifiestions of it in the 
operas which he has given to the world, 


Musical Chit-Chat, 


Geol news for the lovers of orchestral masic! 





The “Afternoon Concerts,” of “ Rehearsals,” as we 


used to call them, of the Orcuxetrat Usrox, with 
Mr. Caen Zennants again for leader, and with an 
orchestra of about the same force as last year, will 
commence some months earller than usual, namely, 
next Wednesday afternoon, at 3 o'clock, at the Music 
Hall, and he continued every Wednesday afternoon, 
so long ag there shall be ent] for them. This is prom- 
ising Indeed. What will they give ua? Always, we 
suppose, a good Symphony for ane thing, and, per 
haps a good overture, with the usual variety of light- 
er matters. We see no reason why these cheap eon. 
certs should not last the greater part of the year 
roand, and do mach to satisfy the want, as well as 
create am taste for music of a higher onfer than 
street hands and “ promenade concerts ” have sfford- 
ed through the summer. We hare alwave believed 
that weekly, and almost nightly concerts of orchestral 
music, fnticionsly mingled and contrasted, in the 
Masic Hall or elsewhere, would he as popolar, to say 
the least, as the Brass Rand performances, which 
have heen drawing crowds, They would certainly 
he more edifving, unleas the freqnent din of brass has 
so trodden down and hardened the soil of popular 
mosieal feeling, that no finer sensibilities can tke 
root therein... .. Mr. ©. A. ADama, our aorom- 
plished tenor singer, begs and deeerves to have it an- 
derstood that he was not and conld not hare been the 
Mr. A. referred to, in a portion of a private letter 
which we printed last week, as having masqueraded 
in the “ Old Folks ” Concerts ont West, Mr. Ad- 
ams —our Mr. Adams—gors in a few dave to Wash- 
ington, D. C., to sing in concerts, after having given 
pleasant tastes of his quality at the varions watering- 
places during the summer. 











Musical Correspondence. 


New York, Ocr. 4.—Our opern season has 
closed, and before this letter is published the urticts 
will have appeared before a Boston audience. In the 
meantime the chorus singers at our Academy of 
music, are kept at work rehearsing tie choruses for 
Verdi's “Sicilian Vespers” and “ Aroldo.” The 
production of the latter opera will be, however, de- 
pendent upon the success of the former, Ullman 
announces the season to recommence here oa the 
17th instant, a week from next Monday, with the new 








‘went down into tho street, and the revolution was | prima donna, Sremaxza, on the fires night, and tho 














touch bepuffed haritone, Feant, for the second night. 
Some of the papers —the Herald particularly — 
are strenuously arging the constant production of 


’ novelties at the opera, though in no other country is 


that cry for operatic novelty re-echoed. In Italy an 
opera when produced runs steadily for ten or fifteen 
nights, the people going night after night, and with 
constantly increasing pleasure to hear the same muric. 
Hot here it is quise different. Ullman knows this, 
and I understand that next season he will take care 
to give the New York public novelty, at least, 

The Philharmonic concerts promise to be annsnal- 
ly atiractive this wenson, ms the Soriety have engaged 


‘the Academy of Music, which, last year, the bessee 


refused to let them have, The first concert will take 
place on the 19th of November, when the orchestral 
pieces will be Symphony No. 1, in C. by Franz Scha- 
bert; Overture to Melusive in F. op, 32, by Mondels- 
sohn; overture to Fidelio, in BR, by Beethoven, and 


| Tntrodaction to Lohengrin, by Wagner, the two latter 


for the first time. Cant Brreamaxs will ronduet. 
Mr. Ersrecp has become conductor of the Brooklyn 
Philharmonic, which announces its first concert for 
the 5th of November, with Gazzawica and Minis 
the pinnict, as the star performers, 

Formes is expected bere daily. THe does not in- 
tend to go into opera speculations, aad his proporet 
opera company has proved a fizsle. He means to 
give concerts, most probahly in conjanetion with 
Axxa Bisnor and Antuor Naro.zox. He refnses 
operntic engmrements, and charges «o mach for a 
single might that it ix not likely the managers will en- 
give him. These he can devote all hia enerzics to 
concertizing, He expects to make bashels of moner, 

Mr. Fraxz Scototrens, one of oar meet intelli- 
gent and mot succesfal music teachers, is now on 
his way to this cite after a visit to Germany, where 
he has been mnturing his plana for undertaking a 
series of lectures on the History of Masic, These 
lectures are to he arcompenied hy Wlnstentiona of the 
various kinds of masic of which they treat, and per- 
formed on the cory Instraments in are in various pre 
ceding ages, ‘The scientific moeical etndenta will he 
particularly interested in the revival af the works of 
Palestrina and Boch. I apprehend, however, that n 
masical enterprise of this character would succeed 
hetter in Baston than in this city. In a letter recent- 
ly received from Mr. Schiotter, be says : 

“7 shall endeavor this winter to bring my Jeetnres 
on Music before lnrger andienres, and have theretore 
appropriated a good dealaf rime, during my stay here, 
to gather additional knowledge. 

“T have also convereed with some of the moat 
eminent theoretical and practical masiciana in Ger- 
many about my project, who all congratalate me on 
the pew undertaking aa one of the most beneficial 
and powerful to cultivate the general taste for the 
art and to help to bring music to the standard where 
it belonge also in our own country.” 

For a week of two musical matters here will he in 
a state of stagnation, but after that period vou will 
frequently bear from Tnovaton. 


Lerrzt¢, Seer. 13.— For the past two monthe, 
in facet since the Musical Convention of tnst June, 
Leipsig has not been the secne of any musical event 
worth recording ; hot now autumn, passing rapiily 
away, will soon bring with it the masical season with 
its fine concerts —a forernnner of which was the 
concert of the Picedelscher Verein, given on Stmday 
last, Sept. 11, in the Thomas Church, This society, 
which counts quite a namber of both active and hen- 
orary members, has for ite object the study and pro- 
daction of the best works of the masters of the old 
Ttalian and German schools of church music, and to 
make a modern pubtle acqaninted with that which 
would otherwise sink completely into oblivion. The 
society has in Cant Rinpes. a condactor possessing, 
not only the requisite knowledge, but also a true love 
for this particular aphere of masic ; and he is indeed 
the person to whom the honor of the actual fonnding 
of the society ia due. This Verein jive several con- 
certs every year, in the Thomas Charch, with accom- 
paniment of orchestra and orgnn. The thing has 
been well managed, for, knowing how few persons 
understand or appreciate this masic of a by-gone day, 
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the directors havo made these concerts free, for the 
better attainment of therr object. It has naturally 





| World over has a decided partiality for free concerts. 
The result, as might be expected, is that the society 
rarely fail of having a crowded honse. Every one, 
however, must be provided with a ticket of admis- 
sion, which is easily procured by applying to the 
agents of the society. Below I give you tho pro- 
gramme of this last concert, omitting however the 
text, which is always printed in full, aa well as tho 
greater part of the short biographical sketches of the 
composer of cach picee. 
I. Orn [rauias Corren Mesto. 

1. The “ Laproperie,” Matet for two choirs, in 4 
and 8 parte, hy Palestrina, {Roman School, 1560.) 
“ My people, wherenith have I afflicted thee?" 

2. “ O vos omnes”; Motet in four parts, composed 
by Tommaso Lodovicoda Vittoria, (Itoman School.) 

3." Regina conli ladare"; Motet in four parts, by 
Antonio Coldara, (1714, Court Capellmeistor at 
Vienna.) (Neapolitan SehooL) 

II, Ovw Genway Cucnen Moste. 

4. “ Dearly do I love thee, Lord" ; Matet in 6 parts, 
by Heinrich Schiitz, (1648, Capellmeister at Dres- 
den.) 

S. Last chorus from the “ Psion Music"; text 
from the gospel according to St. Mark, by H, Schétz. 
1606. 

6. “O Lamb of God." Choral, ia 5 parts, by 
John Ecrard, (papil of the famous Orlandus Lassua ; 
from 1608 till his death, 1611, Court Canelimeister 
at Berlin.) 

7. "0 rest in the Lord”: Sacred song for So- 
prano, with organ accompaniment, by Johann Wolf- 
gang Franck. (1687,) 

The above composer was not an artist by profes. 
sion, bat # practising physician in Hamburg. Between 
the rears 1679 and 1686, he brought fourteen operas 
upon the stage in the aforementioned city; is said 
then to have repaired to Spain, when at the Court of 
Charles I, as favorite of the King, be lost his life 
through the intrigues of those envying his position. 

WI. Later Curren Music. 

8. Psalm 24. “ Lift up your heads, O ye gates!" : 
for two choirs a copella, composed by Arey von 
Dommer ; who is a Leipzig musician, bat not of any 
particular prominence. The work had many fine 
points, but would have boen more interesting if not 
carried oat to such a length, as there waa only the 
contrast between single and double chorus, and no 
varity given by the introduction of solo, duct, or the 
like, 

The entire programme of this concert was execa- 
ted without accompaniments, with the single excep- 
tion of No, 7. The performance was, taken as a 
whole, a praiseworthy onc, with however the so often 
ocenrring fault of too great length of programme. In 
defanit of something better, I aabjoin a translation of 
a private letter by Hans von Bijlow, written to some 
friend here in Leipalg, who has permitted the editer 
of the " News Zeitschrift file Musik” to print it. It 
may interest some of your readers, to whom it is only 
necessary to state beforehand that Billow ix adopting 
the piano edition of Wagner's new opera, “* Tristan 
and Jsolde,”” from the orchestral score, The opera 
has not yet been wivem, but report save that prepara- 
tions are being made for its performance in Carlerahe— 
Wagner having sent this. composition to the Dachess 
of Baden, ta whom the work is dedicated, HH. v. 
Bialow writes : 


“With the appearance of Tristan and Isolde, the 


outer cAaracteristic of the pew German School as: 
sames an entirely new phuse, As the “ Nrbeliengen 
Taed"” # reits for the present quictly in Wagner's 
desk, this opera, perfurmable in one evening, takes 








j itm place. Here is the renlization of Wagner's ton- | it tato the compass of one evening's performance, copies, and furotdhed at » remarkably low price. 
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worked in a very successful way, as the public the | 


dencies, and indeed in a wholly unforeseen manner. 
No one expected such music from Wagner. This 
work joins on diroetly with the later works of Beet- 
hoven—no more analogy to Weber or Gluck.’ 
(Query. Whoever found any analogy hetween Wag- 
ner and Weber worth mentioning?) “ Tristan and 
feolde stands related to “ Lokengrin, a8 Fidelio to the 
Eutfakrung aus dem Serail—as the C sharp minor 
Quartet to the Ist in F major, op. 18 I own to 
having fallen from one delighted surprise into another. 
The masician who here still refuses to believe in pro- 
gress has no cara. On every side Wagner shows his 
pure, powerfal musical knowledge. Of this ‘Tone- 
Architecture, of this musical detail-work, you cannot 
form too exalted an idea. In Invention, Tristan and 
Toole is W's mast potent work —nathing is #0 mab- 
lime as for instance this second act. I have had some 
experiences with different musicians not specially be- 
longing to our party, to whom I have shown some 
fragments. One, for instance, was speschlers with 
astonishment: “[ wonkd never have expected that 
from W.; that is by far the most beantifal that he 
has written; ho reaches bere the highest point in iie- 
ality that the present can imagine.” After Tristan 
there can be hat two parties, the people that hare 
learned something, and those that have learned nosh- 
ing (!?) He whom thia opera does not convert has 
no music in him, Such rich polyptiony does not ex- 
ist in all the fur too numerous earlier scores, You 
know me better than to think that I have fallen into 
a fanatical enthusiasm ; you know that I never allow 
my heart to be carried away without first consulting 
the cooler judgment of my head. Well, my head 
has here granted unqualified permission, ‘T. and 
I.’ can scarcely become popular; but every lover of 
music possessing to any extent poctical feeling must 
feel himself struck by the grandeur and power of the 
genina which reveals itself in this work, Aside from 
all the rest, I assure yon this opera stands at the apex 
of the Tone Art as at present existing.” 

That is a pretty good expose of Hans von Biilow’s 
feelings on the sulject, and almost as hard to awallow 
us the articies of the other extreme which hare lately 
appeared in the ‘Journal,’ in which the inflaenes of 
the whole family of ‘ologies, sun, moon, planets, and 
fixed stara upon the composition of « piere in the 
style of the new school is illustrated and explained. 

The opera season commenced about two weeks 
since with the performance of Rossini’s “ Tell,” the 
part of Arnold by Herr Yound, from the Royal the- 
atre, at Munich ; who, as a tenor singer is very pop- 
ular with the Leipzig public and i# engaged for the 
whole season. “ Fignro’s Marriage,” by Mozart, and 
Weber's * Freischiitz " have since heen given. The 
audiences, however, have not been so lange ax they 
otherwise would have been, in consequence of all 
Leipzig's having gone crazy over a young actress 
from Vienna, Fraulein Faeoxnika Gosawan, of 
whom Germany can be jastly proud. Although 
qaite young, (she cannot be more than nineteen) she 
is renowned in nll the great cities of Earope, and in 
her particolar sphere is unsurpassed ; namely, as sce- 
hrette and in all naive volcs, A person entirely for- 
gets in her playing, that it is only a pleasant illusion. 
All the press of Leipzig and vicinity have exhausted 
Viele straina in her praise, and after a performance it 
is really curious to see how half the audience adjourn 
to the stage door to see ber enter her carriage. 

Meyerbeer’s new opera is now in rehearsal in 
Dresden, and soon to be brought ont in all that per. 
fection and splendor for which the Royal opera house 
there is 50 noted. B. 


*1t may not be known teal) yoor reuders that Wagoor in- 
toads eriting an opera destiond {originally at jen t) for two 
erenings perfortianre, and has seloeted the fama oll Ger- 
man poem, the ** Nibelungen,” axa text. Wagner's *Hirnei.” 
{etter Bulwer's novel of that mame}, has been given with #mc- 
cone in Dresden, being ‘gotten up" in gorgeoms style, but so 
much shertesed by leaving out of different somes as to bring 
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Mowe at Mat..—Quaatities of Musix are now sent by mail, 
the expense being only about one rent ayiece, while the care 
and iy eked of transportation are . Those at a 
greet distance wil God the mode of coureyance not only a 
convenience, but = saving of expense in obtaining supplies. 
Hooks can alee be cont by sail, at the rate of owe cent per 
cure, Thiet applies to any distance ander three thousod 
miles; beyond that, double the above rates, 


Vocal, with Piano ‘Accompaniment. 
Hannah's at the window binding shoes, 
Asa B. Hutchinson. 35 
A pretty mew Song and Chorus, which the Hutehie- 
fou Family have made very popular within the kimite 
Of their tast romeert-trip. 
My heit is like to rend, Willix. Song. #7. Swift. 
A touching little song, im the Seoteh dialect, written 
by Motherwell, The music goose well with it. 
Thoa hast woren the spell. Ballad. 
H. I, Schreiner. 
A soft, aad strain of much beanty, 
0 swallow, happy swallow. (Die Schwalben, ja 
die Schwalben,} Daes. E. Kitchen. 
Kilcken te oti!) the most popnuiar of the mestera Ger - 
mas ong writers. Singers will easily call to mind « 
number of familiar tunes of which he t the author. 
Of his doeta, many of which are continually used in 
the comrert room In Germany, the barcerolle “Fis my 
exit" ie thus far the most firorbly kaown here, The 
above duct rauks almost aa high and will become « fa- 
vorite. 
While I my banjo play. Song and Chorus. 
W. ff. Montgomery. 25 
An Ethiopian song, written for the Christy's in Low- 
don, by a distinguishet Engtish comparer. It ts o 
clever iualtation of that peruliar style of ballads which 
Originated in this countey. 
Nell and I. Song. G. SV, Strattos, 25 
A sleaply mnelodious eong for beginners. 


With Guiter Accompaniment. 

Cheer ap, Sam. 

Kate Kearney, 

Somebody's waiting for somebody. 

I've a guinea J can spend, (or John Brown). 

To the West, to the West. 

Lass o° Gowrie, 

Serenade, with German and English words. 
Schubert, 25 

The Wanderer, “ “ " = “ 25 


Yaloable music for the portilic of the smatenr- 
guitarist, The arrangements are easy. 


35 


Instrumental Music. 


Orphée aux Enfers Quadrille. Strawsa, 

Composed on metatice in s popular French operetts 

and Gret perfoemned at the bel) of the American Lege 
ton In Paris. 

Priace of Wales Polka. (With a colored vig- 

nette.) — 50 


A pretay Polka, with a highly embelliahed Utle page, 
representing the young beir to the English crown in 
Tizhlesd ecstume, full Qgure. 

Merry sunshine Quickstep. WY. C. Glen. 10 


An easy bagatetle on Glover's favorite melody to the 
words * T Jove the merry, merry sunshine: 


Booka. . 
Oratonio or “Tne Maman.” By Handel. 
{Excelsior Edition.) 


Onatonto oy “ Tie Creation.” By Haydn, 
(Excelsior Edition.) 
The shore are equal in every reepect to all other 
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J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 

3 HAYWARD PLACE. 
SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residence... . . Tremont Honse 
Address, until October, ot Messrs. Chickering & Sons’; after- 
wards at either place. tf 
W. 8. MACEIE, 
MUSIC DEALER, 
ROCHESTER, N. ¥. 

R. ZERDAAELYI, THE PIANIST, continues to 
give Instruction In Muste. Acktress at Messrs, CHICK- 
BRING & SONS. or OLIVER DITION & 00'S, BH 
juts EICHBERG.—lustruction on the Violin ; 
Cultivation of the Volee; Comporition, and Musieal Ar- 
Fangrioent, 
Aibiress at 21 Kart Canton Street, or at the Music Stores. 
Ferman Daum, 
| aia EEE Ee No. 47 Haneuck Bireet. 
aaah Pda RnR aaah 
GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. Y¥. 
ADOLPH KIELBL ; 
; - - ar 235 Tremont Street. 
GEO. L. BABCOCK, 











TEACHER OF THE PIANC LReT & 


s. Ww 
TEACHRE OF PIA\O & ORGAN, 
Aarons a 2 Waskogton Stet 

HUGO LEONHARD, 
Residence No. 14 Mudsom Street. 


EDWIN BRUCE, 
Teacher of the Pinno-Forte and Singing. 
ak HOOM, BOWDOIN STKEET CHURCH. 
CG. GC. OLAPP &@ co. 
DEALER EX 
SHEET MUSIC, MUSIC BOOKS, 
Mastcal lestruments & Merchaudiee, 
68 Court Street, corner of Cornhill, . . Boston, 
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| SCHUBERTH & CO. Publitters and Dealers 
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is Foreign and American Music, #t. Niche 
law Hotel Baliding, 98 Spring Street, near the corner of 


Broadway, New Your. 367 
SUCCESSOR TO JOHN SLEGLING 
Piane-Ferte and Masic Warcheuse, 

( Established, 1819.) 
Kiwe Sraner, Cmanrestor, 8. 0, 


H. H. HAWLEY, 


PRALER IB 


Music, Piano-Fortes, Melodeons, &c. 


BURLINGTON, IOWA. 





. AK. ADEY, 
Music and Musical Instruments, 
x SPRINGFIELD, MARS. 


G. ANDRE & Co. 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. Amdrf, Offeninch.} 
1t4 CHESTNUT STREET. F TTLADRLPHTA. 
J. H. HIDLEY, 
MUSIC PUBLISHER, 
And Wholesale and Retail Dealer tn 
Pianos, Melodeons, and Musica! Instruments, 

_ oi Broadeny, Athany, N.Y. 
PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 

WILLIAM WILLING, ERIE, Pa. 





MAR FIRST PREMIUM PATENT MELODRONR, 

William N. Manning, Manufacturer amd Pateutees, 113 
Easex Street, Salen. Maw. For sale by K. H. Wade. 17 
Wastingtoo Street. Boston 7 


DAVID PAINE, 
Teacher of Piano, Organ and Harmony, 


Room, basement of Firet Chureh, Chaaney St. fen 


JOHN W. TUPTS, 
TEACHER OF PIANO-FORTE, ONGAN AND ITARMONY. 


{ Addroes at residence, 19 Temple Pl., of at Ditson & Co's store, 


ee 
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COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 


VORK., 


6& A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBILEE. A nee coliection of Church Mastic, 
tentaining Hymn Trnes adapted to every tariety of meter, 
end arranged with reference both th cholr and congregation- 
al singing; Chante, Anthems, aud set-pleces for every orea- 
sion; « ehort mered Cantata; nod a new arrangement of the 
Klements of Muric, Interspersed with secular pleres proere- 
sively arranged for class practice. By Wiliam B, endbury, 
author of The Shawm." etc, Large music octave. 81, 


THE JUBILEE; Anthem Hdition. Same as the 
above, bat with additional Anthems in the plare of the 
Cantate of “ Esther, or the Beautiful Queen.” $1. 


THE SABBATH-BELL. A collection of Must for 
Chotrs. Marical Associations, Singing Schools, and the Heme 
Cirele, arranged in three divisions. namely: Part 1. THE 
SINGING SCHOOL. Part 2 CHUMCH MUSIC. Part 3 
OCCASIONAL AND CONCERT MUSIC, Dy Geo. F. Root. 
884 pages, large music octavo, $1, 


THE HALLELUJAH. A Book forthe Service of Song 


in the House of the Lord, comtaining Tunes, Chants, and — 


Anthems, both for the Cholr and Congregation; to which ts 
prefixed the  S§nging-Seheot,’” a marual for clases iq tocal 
music, with exercises, rounds, and parteonge, for cher 
practice; also, *' Murieal Notation fn a Not-Shell," 9 orief 
course for singing-schools, intended for skillful teachers and 
apt pupile, By Dr. Lowell Mason, 81. 


THE SHAWM. A Library of Charch Music, embracing 
about © © thoumnd pieces, consisting of pealm and hymo 
tunes, adapted to every meter In use; anthems, chanta, and 


ret pleces; to which te added £n Original Cantata, entitled, 
“ Dantel, or the Captivity and Kestecating ;* including alse 
the © Singing-Clase,"' am entirely new and practical arrange- 
iment of the elements of music, Interspersed with portal part 
songs for practice, By Wm. B. Bredbury and Geo. F Toot, 
aeelsted by Thos. Hastings and T. B. Mason. $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr. Lowell Mason and George 
domes Wedd. 81. 

THE CARMINA SACRA; or, Boston Collec. 
tion of Church Music. By Dr. Lowell Mason, $1. 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Sacred Music. This book is a careful and 
thorough revision of the favorite work heretofore published 
Under the same tithe. ‘The object has been to retain the moat 
valuable and wnirorsally pleasing part of the former work 
a4 the basis of the new, omitting sack portions as experience 
had proved to be the least servicenhie amd popular, and sub- 
stituting choice tunes and pieces selected from the whole 
range of the author's other works. §]. 


| THE BOSTON ACADEMY’s COLLECTION 
OP CHURCH MUSIC. By Dr. Lowell Mason. Pub. 
lished under the direction of the Boston Academy of Music, 
SI. 


| THE PSALTERY, A new collection of Church Music. 
| By Dr. Lowell Maron and George J. Webb, 81. 


| THE NATIONAL PSALMIST. By Ur, Lowell 
Mason and George J. Webb. 81, 








For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO, 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Eicut Do- 
LARS per dozen; but as it will be much more convenient for Teachers, Singing-Svhools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &e. 


Albany, N. ¥.—8. R. GRAY, 
o o J. H. HIDLEY. 
Buffalo, N. ¥.—THEODORE BUTLER. 
Binghamton, N. Y._H. BE. PRATT & BRO. 
Beloit, Wis.—-WRIGHT & NEWCOMB. 
Cincinnati, O—RICKEY, MALLORY & CO, 
= ‘** APPLEGATE & Co. 
Chicago, Ill. —8. C. GRIGGS & CO. 
bead « ROOT & CADY, 
W. B. KEEN. 
HIGGINS BROTHERS. 
D, B. COOKE & CO. 
O.—S8. BRAINARD & co, 
“ J, B, COBB & CO. 
| Columbus, O—RANDALL & ASTON. 
Detroit, MichFRANCI5 RAYMOND, 

+ “ MM. ALLEN & SON. 
Dubuque, Iowa.—_COUCH & GILBERT. 
Janesville, Wis.-J. SUTHERLAND & CO, 

“ “ MOSELEY & BRO. 


Cleveland, 


, Port Wayne, Ind.—c. L. 
_ Indianapolis, ind._8STEWART & BOWEN, 
| Iowa City, lowa.—_WM. LEE, 
Jacksonville, I1L—OATLIN & CO, 
Jackson, Mich.BROWN & CARTER, 
Mansfield, OD. STURGIS. 
Milwaukee, Wis. TERRY & CO. 
| “ “ A. WHITTEMORE & Co. 
7 J 


Pa.—J. H. MELLOR. 
“ H. ELEBER & BROTHER. 
Quincy, IL—GEORGE W. WINANS. 
Roches’ 


Syracuse, N. Y.—-WYNKOOP & BROTHER. 
= ‘“* PECK & RUDD, 

Toledo, O.—D. ANDERSON & CO. 

Troy, N. ¥.-EDWARD HOPKINS. 

Watertown, N. Y,-HALL, ROGHRS & CO. 


OE 
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Vocal Beauties of Donizetti's Opera, 
POLIDTO. 


0, God, my soul. (Dun sims troppe.) Romane, Tener. 2 
Why fall my tears. (TM qual soave.) Cav. & Aria for Sop. 49 
Thie lnnd rrealls to me, (Ot tua beltads.) Mom. Baritone. 25 


Light divine. (Stelgore divino.) Cavatina for Tenor....., 3 
Words of Sacrilege. (La sacrilege parola,) Seetotte finale 
ef the 2d Act. 4) 


Published by Oliver Ditson & Co., Boston. 


Lady wishes « Situation as Teacher of the Piano-forte, 
wither In a family or Young Lady's Seminary. She 
would not object to going West or South. First-class Berton 
reference given a4 to enpacity to instruct, Please aditrese 
Toacher, at the office of this paper. S87-tk 


CARL ZERRAHN 
Tw removed to No 86, Pinckney Street, and he ls now ready 
to rewame bis Instructions on the Pinso-forte, in Singing and 
on the Flute. 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO 912 PER QUARTER, 
with no charge for reat. if perchased «ithin one year. 
Olivor Ditson & Co. 277 Washington St. Boston. 


Gherry Valley Female Academy 


CHERRY VALLEY, N. Y. 

NEXT SESSION will open NOVEMBER 84. Ovwtng te the 
great increase in the number of Pupile of the Muriral depart 
ment, under the charge of Mr. Fowler, as artist of celebrity 

who bas been for six youre under the best Italian masters of 
New York, has been engiged foe the Cultivation of the Vole, 
For Catalogues, address C. G. HAZELTINE or J, A. FOWLER, 
Principals. 0-H 


NEW CLASS-BOOK 
FEMALE COLLEGES. 


THE 


American Musical Class-Book ; 


DPENOVED POR THE USE OF 
LE COLLEG INSTITUTES, SEM- 
NARIES. AND" NORMAL AND 
HIGH SCHOOLS. 
CONTAINING 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
801. FEQGIOS, 
AND 4 FALUADLE COLLECTION OF 
Duets, Trios, and Concerted Pieces. 
BY T. BISSHLL. 

This New and Superior Work, in addition to 
its full and comprehensive lessons in the Ble- 
ments of Vooal Music, Pleasing Bxercison and 
large number of Solfeggios for Two or Three 
Voices, contains favorite BONGS, DUETS, 
TRIOS, &c. 

“THE AMERICAN MUSICAL CLASS-ROOK"” bas been 
prepared with moch care, and is strict compliance with the 
wishes of Codleqiate and other public acd private institutions 
of lustraction in the countey, amd canmot fall, in every partio- 
ular, te prove mitlefeetors. 

Price of single copies (0) conte on recelpt of which it will be 
sent by mall, post-paid. Per dozen, #5. 

Published by Oliver Ditson & Co., Boston. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholeenle and Retail, in 


AMERICAN AND FORFIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical Instruments and 


No. 66 West Fourth Street, Cincinnati. 

Seecsat Arrexteex paid to the promp$ aneerring of orders 
from Sewanee, Deaters apd Tractens, A pew and Com- 
plete ntalngue furnished on x) tion ‘The publications of 
alt Music Mowers ie the Dob fureished at the lowest 
Prices. a4 


FEM 


W. Moore. Price, $1.04. 
- Published by Oliver Ditson & Co., Boston, — 


BEBSIGUIER'S METHOD POR FLUTE. 
To which it aided Drouet's Tevaty-Four Strdies, in all 
the Kere, The most popalar method of jastruction for the 
Flute, written in astyle at once pleming and sieeple. $2.00, 
Published by Oliver Ditson & Co., Boston, 


Li8Retros OP ALL THE STANDARD 
OPERAS, with Engiieh and Itallam Words and the 
Mupte of the Principal Aire, Price, 26 ctr. eneh. 


Published by Oliver Ditson & Co., Boston. 








Gian ‘> at 
CHICKERING & SONS, 


WHO SAYS RECEIVED 
as MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


HARPS! 
J. F. BROWNE, 


Manufacturer, begs to inform his friends and the profession 
that be has REMOVED bis 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Retwren 4th &t. and Washineton Place, near the N. ¥. Hotel, 
and solirite » continuation of the Wheral patronage he baa re- 
ceived during his establishment in New York, in 1541. 

Prices, and deseriptions forwarded by mall. 

Btrings ef the best quality. and every requisite for the Harp- 

J, PF. Browne would call attention to bis large and choice 
collection of HARP MUSIC, both foreige and own pubéi- 
cations, Just Published, 40 Studies” in foor Numbers, 
forming, with the FIRST 81X WEEKS," a complete general 
course of Instrortion fhe the Harp. am 


Cc. BRUNO. 
Wo. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agent for the mie ef ©. F. MARTIN'S CELEBRATED 
GUITARS, American, French. and German PIANO-FORTES, 
CP" Brass Instruments. Clarionets, Flutes, &r for Tanda, 
made to order, and warranted. BUSSONS' CRLEBRATED 
FLUTINAS and ACCORDBONS cemmtantly em hand, IN- 
STRUCTION BROOKS foe the Piano, Violin, Flute, Clarinet Sax- 
horn, Cernet, Accordeon, &e,, he, 
Wholeenle Price Lite sent to Dealers, om application, gratia. 
Orders by Mall, with the mony imcloued, will be punetually 
attended to, 36 


N= SIC BOOK ABBATH 
BCHOOLS. The Golden Harp. Contsining 00 
Hirmne, Tunes and Select Pieces. 25 cents single, postage free ; 
$2.00 per doven, 
Published by Oliver Diteon & Co,, Boston. 


NATIONAL ORCHESTRA. A Collection of ral 

wable Muerte for sanell Bands and Orchestras, consisting 
of let and 21 Violins, Flute, Clarinet, Corneta and Tass, 
Retited by B. A. Hurditt. A lst of pleces sent os application. 
WO Nos. Rach 00 cta. 


Published by Oliver Ditson & Co., Boston. 


Py THOUSAND MUSICAL TERMS, A 

Complete of Latin, Greek, Hebrew, [talinn, 
French, Creman, , Raglies, and such other Words, 
Abbreviations and Signs ns are to be foand in the works of 
eminent Musical Compoers. By J, 3, Adame, &) cts. 


Published by Oliver Ditaon & Co., Boston. 


Pht Mc tines, Riana 
HIL. RICE’S METHOD FORTHE BANJO; 
with or without a Master, containing the most lar 
Solos. Ducts, Trice and Sengs, performed by Hneklew's, 
Corlaty's, Bryant's. White's, Campbell's, and other celebrated 
Bands of whieh the Author was a member, including many 
pleces hore ret given to the pubtic. Price. $1.00. 
Published by Oliver | itaon & Co., Boston. 


‘PHE PsaLMs OF LIFE. A Cempliation of Palme, 
Hreona, Anthems, Chants, &c.. easbodying the Spiritual, 
Progressive, and Refermatory Sentiment of the Present Age 
By Jobs 8. Adams, 2% pages. 12 mo. Moreceo, $1. Cloth. The. 
_ Published by Oliver Ditson & } Oo., Boston. 
CURTISS’ METHOD FOR GUITAR. Contain 
ing the Blementare I'rinciples of Music, with Exasnples 
and Lossons necesrary to feeilitate the prquirement of a perfect 
keowletre of the instrament. To which is addet a choice 
Collection of admired Songs and Popular Pieces. Price, $2.00, 
Published by Oliver Ditson & Co,, Boston, 


chardeon's New Method for the Piano. 
JUST [ISSUED bn elegant style, is being wad by tenehers and 
scholars, In fatniliew and schools, private and public classes, 
and universally pronounced THE TERT DEST sy sTEM OF INeTRUC- 
tiow extant, Price, 3. 
Published by Oliver Ditson & Co., Boston. 


tte Meath emianiaenas TN 
Coxe REGATIONAL HARP. A Collection of 

Iymn Tunes, Sentences, and Chante, of beth Anmrient 
ated Melers Lat rer carefully selected from various pubil- 
cations, (by o.) and designed for Congregational ures 
and social Religious Meetings; tozether with a variety of 
Tunes for Sabbath Schools By L. B. Barnes, 63 eta. 


Published by Oliver Ditson & Co., Boston. 














New Edition of “HANDEL'S MESeIan” 
NOVELLO'’S POCKET HDrITIOy 
or 
HANDEL'S MESSIAH. 


In Vocal Score, with Accompaniment for the Piaso-Foets, by 
VINCENT NOVELIO. Demy Octarn, 


Es vere ctsbesesavavassasece 
« ‘s . edition 
this great work. Mailed to poet free Gn receipe ee peiss 


Just Published. Price $6.25, 
Moore's Irish Melodies, 


With New Symphonies and Accompapinests 
y' eo @ Or fr the 
Mm. W. BALFS. 
In one roleme, 20) pages. fall music rine, 
superfine paper bound in Taght queen cist’ oie Con. 
tar of the Melodies; also, 17 of 
them arranged as Vora) 


Prospectus, with Preface and Specimen Page, crete op 
ap a 
Each Song or Duct may be had singly, price 1S, 


This work will also be ierged in Twelve Monthly Parts, 
containing 20 pages. d -_ 


Parts 1, 2 & 8 price 50 each, are now ready, 


The ueanimous opinion of murical he 
gay cman 
been ¢ tebe ienity 





ed the Symphowlee and Arcompantments 
originally allied to the * Irism Metodies.” 


nged . 

le also supplied with am lanatory and bistorieal prefer 

which map be had gratie). Wit there advantages. combined 

with a carefal revidion beth of the musical notes and the 

foal text, and the whole of the words 
isber comfiden: 


bl thy 
Feish Melodies” to the public, ns ane that may chalienge 
petition aa the most perfect extant. . 


Just Published, in 1 vol., uniforms with the above, price $4.08, 
Pifty of the Most Popular of 


MOORE'S IRISH MELODIES, 

Harmonized as Vocal Quartets, |§.4.T.B,) 
BY M. W. BALFE. 

Fach Quartet may be hed singly, price 15 conte. | 





(> Noretio's may be had gratis om application, ot 
jet mpc soe ) to address on receipt of the postage, 
= con! 
WEBB & ALLEN, 
m1 1 Clinton Tall, Astor Place, 5. T. 


JOuNEON'S HARMONY. Practical Instroetees 
in Harmony, apon the Pestaboazian, o Inductive System ; 
teaching Murical Ceenpovition amd the Art of extemporiting 
Interludes and Voluntaries. By A. N. Johnson. Prive, $1. 
_ Published by Oliver Ditson & Oo., Bostes. 
M‘Aseorrc HARP. Containing over U0 Oder, 
Hyeane, Senge, &c., with music. adapted to all the 
Public and Private Ceremonies of the Masonl: Prasersity Bb 
G. W. Chase, Price, 0) conta. 
Published by Oliver Diteon & Co., Bosten. 


HALL’S MUSIC STORE. 





THE 


Driggs’ Patent Pianoforte. 


sou bars cok Ween | 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. | 


{Betwoen Spring and Prince Sts.) 


The continwed inerense in the several branches of our bastnes, | 
the PUBLICATION OF MUSIC, the Manufnetare ef GUITARS, — 
FLUTES, Ke., &e., and in every department of the MUSIC 
BUSINESS, but more expectally in the great woccess and wa 
dertal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it mecessury for us to remove from ous olf established 
store. ConNER OF Baoatwar axp Pars Price, where we hare 
been for Twexrr Yeats to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROUMS, | 


No. 543 BROADWAY, 


(between &pring and Prince Streets,) one block above the Salt 
Nicholas Motel, where we will have every theility te serve oer 
friends and patrons in the meet prompt and satintetory wee 


William Hall & Son. | 


New-York, Apeil 1, 1869, 











Awight’s Jounal of Hlusic 


OB Paper of Art and Piterature. 








Wuote No. 393. 


BOSTON, SATURDAY, OCTOBER 15, 1859. 
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Bioight's Journal of Music, MUSICAL MIRROR: 


PUBLISHED EVERY SATURDAY, 
nr 
OLIVER DITSOWN & Co. 
277 Washington B8t., Boston, 
JOHN 8. DWIGHT, EDITOR. 


papers to be mailed to ome addres, or, to exch subscriber — 
abenyecaatsente. Five copies, 88. Ten copies, S15. 


ly - 


Mshers. 
Advertiaements will be inserted at the Sllowing rates. 
] 1 insertion, $90; One Quarter, $20; 


One-Fourth Column, 1‘ $450; 1 Quarter, $25;1¥ 
Oce-Eighth “ 1 insertion, $250; 1 Quarter, $15; 1 ¥. 
Insertion, per ee, Scents. Exch subsequent 


Bistowe Gore ines, Nomparedl 
TA , Six tines, A 
‘hers’ Canis, Two Pye 





“‘Parwren at J. 8 Sroowen, 261 Wasnrxerow Srazer. Bostox. 





Advertisements. 


CARL MEISEL 
Begs leave to Inform his friends and pepile that he le now 
ready to resume bis Instroctions om the VIOLIN and PIANO. 
Apply at hie residence, 8 Hayward Pince, or at any of the 
music stores. 8m -334 


W. D. ZOGBAUM, 








a BATANNAH, OA. 





. ROSA DE RIBAS & now prepared to reeume ber 


received through Messrs. Iusset! and Tolman, 201 Washington 
Street. @2—4n 


LOUIS COENEN, 
Instructor of the Violin, Piano & Harmony. 


‘ 
Address, 03 Tyler Street. 2-im 


AFTERNOON CONCERTS. 


LE ORCHESTRAL UNION respectfully announce that 
their Sixth Series of CONCERTS will commence on WED- 
NESDAY AFTERNOON, October 12th, at the BOSTON MUSIC 
HALL, and continue every Wednesday until further notice. 
CARL ZERRAHN, CONDUCTOR, 

Packages of Six tickets @1. To be had at the Music Stores and 
st the door, Fingle tickets Bi cents, to be had at the dooronly. 
Doors open at 2, Concerts to commence at § o'clock. 


N EXPERIENCED TEACH ER (Geatleenan) of Piano, 
Organ, Singing, Drawing snd German, desires « situa- 
thee, South or Wert, 
An Experienced Teacher (Lady) of the Piano-forte, desires a 
Situation, 
A Young Lady whe feels competent to teach Plano, Singing, 
and Guitar, desires employment. 
Apply to OLIVER DITZON & CO. 








s 
For 
SCHOOLS & CLASSES, 


BY SIRENO 8. PHIPPS. 
PREFACE. 


The Editor in recognizing the fact that Muste has ite end and 
sim in iteeif, has allowed it, as far aa la posible, to tell ite own 


story; the plan la seeh, that the book can be suceessfully used 
tn schools where no special musical Instructor isemployed, He 
has enileatornd to render the explanation of priseiples as eim- 


ple and clear as possible, by way of dingrama, &o., never before 
presented, im order to me the eine of the Teacher, and to im- 
press theen upon the mind of the Stadent. 


The book. in many respects, is well calctilated for Semina- 


ties devoted exclusively to the education of Females; besides 
the first exercises in foar parte, In all the keys, there will be 
fond from page 4 to G3 some eplendit DUETS, VOCALIZING 
EXERCISES, SOLFEGIOS, &o,, im different keys amd modes, 
marked Sor all the different shades of expreeion. The Tunes, 
of course, can be used to advantage. 

Tt has been the alin of the Editor to compore and select such 
music, and arrange it in sech a manser that JL may be arail- 
ais (not being made dependant, in its rendering upon a plano- 
forte accompaniment) and useful to pupile aed singers of every 
grade, The meioties are from the mov; sisaple to the more 
elaborate style. The hatmenies wil! be found chaste and agree~ 
able. He has, in the selections of Poetry, had an oye to the 
wants of Schools, and thinks, generally speaking, there will be 
oO trouble in Moding words amd music appropriate to every 
oecasion. 

Tow near these efforts will approach the purpose fhe which 


they are intended, remains to be decided by the gout will of 


the public. a 

At « recent meeting of the Cirmwowr Nonwat Scnoc, the 
following Reeobution, in reference to this work, was unanimous- 
ly adopted: 

Resolved, That we recognise im the system of muric taught 
by Mr. & 2B Phipps, of Cotumbas, the trae method of teach- 
ing that art in schools. and recommend the work entitled — 
“The Mirror,” to teachers every where a9 eeabodying « system 


at once practical and complete. 
Price 60 conta, 5.07 per doaen. 
Published by Oliver Ditson & Co. . . Boston, 
THE 


MEDLEY GLEE BOOK : 


A COLLECTION OF 
QUARTETTS, GLEES, AND CHORUSES, 


FOR THE USE OF 
MUSICAL CONVENTIONS, ASSOCIA- 


TIONS, CHOIRS, AND THE 
HOME CIRCLE. 


THIS DAY PUBLISHED, 
CONTAINS THE GEMS 
OF ALL SIMILAR WORKS, 
THE BEST PIECES OF THE BEST COMPOSERS, 
And is, of ite cinss, 
The Leading Book of the Season. 
Price One Dollar. 
Published by Oliver Ditson & Co,, Boston. 





FIFTH 
Bulletin of Testimonials 


i PavoR oF 


Richardson's New Method 
FOR THE PIANO-FORTE. 


From “THE MUSICAL WORLD."—New York. 


“4 judiclons and well considered article on Mr. agree nage 


new Instruction Book 
which appeared lately in 
Droight's Journal af Music. 
seore deliberately 
ned as the views of « conscientious and 
happy to tramecribe them te our columes. The work meets, 
wo far nen Work of the kind can do. the views we have lately 
in o@r tolusens on the stiedy of the plano-forte, 
commencement being actwally made of that progresstve series 
works from the best masters, in the 


for the Piame-forte, (a notice 
The Musica! World.) we find in 


of ‘amusements’ there 
furnished the pupil. 

The great round of complaint which we bave eat rola. 
minous Imetruction books, books of Keo., in, that they 


the pupil too long out of sight of Art proper, im Art 
Thee! nary. fe many pie, DA t to be rt ae 
for in the endlee# number of exercises furn — dificultice 
which may ly Rewer be realised In one's afterexperience 
of music, that the pupil is discouragrd and disheartened before 
be hae well begun, For thie reason we hare often advanced 
the view in the*e columns, that after due study af fvefioge: 
etecrises and sextet, thee beet thing ls mnie -~ muste, iin whack 
differ ities may actually be found to occur, and ben found to 
be well noted, well Angered, aod well studied, Just where they 
are, ts faro, that the pupil may see that they are not merely 
suppositions obstacles, but each a# bare got to be inet and 
mastered Im poeitive Art; bat when once mastered, proving 
triumphs Ie a really nice plece of marin, which ome can play 
over after fhe plearure. 0s well as for proat. 

There te no dredgery im the world, we honestly think, eo 
trying and so lewudernble as the drudgery intreductory to the 
divine art of music. It is trying enough to the tencher; it le 
still more trying to the papll; it is insudlernbte to the listener. 
Other arts may be cultivated in secret and tn silence, and 
reexits only prevented. Rut music is audible. The fond 
parents are obliged to bear the five-floger exerciees and the 
poales — the rebellious brothers and sisters have to bear them 
—the woelfernting baby in the erib bas to raise protesting yells 
apainet them. Surely, the object should be, then, to tinke ne 
brief aa possible the wafferings of teacher, pupil, pareets, and 
of Young America generally, 

Now. Mr. Itichardson seems to have mingled there judicious 
sweets of ‘amusements’ with his pill of necessary drudgery, 

ted to reconcile the en, fortify ce patron, 

and eereten the temper of those suljected to household plano 

rartivsn For this reason, we de mot shrink from ble many- 

Parnt beok —koowlmg that ite bulk means more pleasure than 

pains more murio thas 
urn .*? 


Prom “ THE TABLET,"'—New York. 

 Mosers. Diteom & Co, occupy the first rank among mario 
pablishers tn this country, the musieal society of American, 
amateur and |, are under deep obligations to them 
for their enterprize aed exertions in spreading the beautiful 
art, by the great number of excellent publications which pro- 
eeed from thelr preee The work beforr Gs gives Diteon & Co. 
miditiogal title to the comeideration of all who take an interest 
ie the diffesion efan Art the knowledge of which is among the 
refining and civifising agencies, 

Mr, Hichardeon, the author of the *Mefern School for the 
Piano-forte.’ seeing that that work was tile of farther 
improvement, determined to remedy tte |. After a care- 
fel and erithea! examination of bie work, he came to the com: 
elusios that the publication of 8 new werk on an improved 
plan was the beet way to effect his objert. To this deteruslma- 
thon we owe the present work, which is certaloly among the 
best works of the kind extant. It embraces the principles of 
all other Puneet instruction books, while many new and 
important dens are lntrotuced, Specimens of the romporitions 
of celebrated com are interspersed, which. while they arw 
arranged to enit the scope of the work, are euffickent to lead the 
pupil Into a knowledge of the different styles of the great musl- 
cal authors. The lestons are carefully graduated, and plates 
are gives which show the arlene pivoet positions of the arms, 
hands and fingers. The tomeluding chapter ts devoted to the 
firet principles of harmony and thorough bass, «ithout an ac- 
quaintance with whieh one knows but f the delightful art, 
and sees but half its beauties." 

Two Editions are published, ome adopting American, the 
other Foreign Fingering. When the work is ontered, Hf no 
preference is deegenated, the edition with American Fingering 
will be sent. Price $3, om receipt of which §t will be fiorward- 
od by Mall, powt-pald. 

Published by Oliver Ditson & Co., Boston. 

i> Sold by all Maxio Dealers, £9 
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New Class Book for Female Colleges, Schools, &c. 





THE AMERICAN MUSICAL CLASS BOOK; 


Designed for the Use of Female Colleges, Institutes, Seminaries, Normal and High Schools. 
CONTAINING 


ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND SOLFEGGIOS, AND A VALUABLE 
COLLECTION OF DUETS, TRIOS, AND CONCERTED PIECES. 


BY T. BISSEBLL. * 
This New and Superior Work, in addition to its full and comprehensive lessons in the Elements of Vocal Music, Pleasing Exercises 
and large number of Solfeggios for Two or Three Voices, contains a large collection of Favorite Songs, Duets, Trios, &c. 


“The American Musical Claas Book’? has been prepared with much care, and In strict compliance with the wishes of Collegiate and other public and private Institations 
of Instruction in the country, and cannot full, in every particular, to prove sntisfactory. Singe copies {) cts., om reoelpt of which St will be sent by mail, post-paid. Per dos. 85. 





IN ADDITION TO THE ABOVE, THE UNDERSIGNED PUBLISH THE FOLLOWING VALUABLE WORKS FOR CLASSES IN VOCAL MUSIC: 
the most popular book of its class ever issued, nearly 100,000 having 


48 0 OF BIC. By A. Pansznox. et SP The behead been sold, and containa, in addition to its excellent Lessons and Exerci- 
for a thorough training of jarenile classes....,.......- seuttevecus ses, more than 200 popular Songs, which, if parchased in sheet form, 
MUSICAL PECREATTIONS. By E. bea: Tr. A collection e Whe G00t BBO. ass cca ncacs ecstcceascssasansasnenecs once 30 eta. 
wo-Part Songs from the most eminent composers; may be sung by ont | WUSTCAT, SPELLING BOOK. A New Method of Tostruction in 
or fifty voices on a part, and principally intended for the use of Female 7 

Classes aa a relicf Ase Jers nee - 2 i bags nseneneancccungases 50 eta. the Rudiments of Music; with Musical Recreations. By E. Ives, Jn. 75 cts. 
THE OPERATIC ALBUM. By E. Ives, Jn. Music for female | HOHMANN'’S PRACTICAL COURSE. A translation favey 

voioes, admitting of several on each part, bat may be sung by male and popalar work by a teacher of celebrity in Germany, where it is need wi 
female voices combined... .....,0 000. ccecseccecegeeeceaeceues G7 cts, | great success for various grades of tuition, . commencing with the young- 
: | est pupils, Translated by J. C. D. Parker, rst number is de- 
SEMINARY CLASS BOOK OF MUSIC, For Female Semina- signed for children in Primary Schools ; the second for youngest classes 
rics, Private Classes, ete. By E. L, Ware and T. Brasxue.....50 cts. in Grammar Schools; the third part for advanced pupils in the anme 


Syaternatic Course of Instruction in the. Art of Singing; with a Choir . 
Collection of Music, Orizinal and Selected, adapted to the use of High ot sig ed BOOk. | By potcndinte pe 5 Phe per Pie = 
eepoetes ns Epe saa The Social Cree and Juvenile Singing Masiec, are alluded to, necessarily in brief, bat in every case 60 as to im- 
y Epwarp ARON... -.. pubae pcdeengncapceanoess 4 part emential information. No k in our language can prove = 
THE GOLDEN WREATH. By L. 0. Evenson. Tho Elements efficient aid to the teacher of music in his labors than this; and especially 
are arranged according to the Pestaloxzian system, and many of the exer- to those foreign teachers who find — in explaining, in our lan- 


NASON’S VOCAL CLASS BOOK; containing a weaseeah and Schools; the fourth for Normal or High Schools and inaries. Ea. 15 
cises are accompanied with pleasing illustrative Munual Exercises. It ia | gauge, much that is theoretical... 2.6... cc cee eeer sree see eters 38 cts. 





VOCAL AND INSTRUMENTAL MUSIC FOR FEMALE SCHOOLS. 


Select Trios, &c., for Female Voices. — Distant Chime, Trio. | Airs from Norma, arr. by Czerny, 1.25, Fantasia on Airs in Donizetti's 
Stephen Glover, 40 conts. Down among the Lilies, Trio, Stephen Glover, 50, | ras, arr. by Creray, 1.25. Yankee Doodle, arr. by Bissell, 15, Soldier's Joy, 
Mermaid’s Evening Song, Trio, Stephen Glover, 40. On the Ocean, Trio, arr, by —- 15, Overture “ Don Giovanni,” arr, by Crerny, 75. Overture 
Concone, 30, The path that lies before me, Trio, Mozart, 25, Gentle Sisters, |“ Taneredi,” by Cerny, 7 75, Overture “ Figaro,” arr, by Czerny, 75. 
now we part, Daet and Trio, 7. Biel, 25, Scholar's Adicu, a parting Song, | Overture “ ater of Seville,” arr. by Cyerny, 75. Fantasia on Airs from 
Marquis, 25. ‘Three part Songs for two Sopranos and Contralto, vir.: No.1, | Mozart's Operas, Czerny, 1.25. Annie Laurie, arr. by Bissell, 15. 

Thoughts of Home, J. Beasdict, 40. No. 2. Forest Home, J. Benedict, 40. |  ‘Mfusic for eight Hands on two Pianos.—Battle March of Priests 
No, 3. Warbler of the Forest, J. Benedict, 40. Starry Night, Ducttino and | jn “Athalia,” y Horn, 60. Beauties of * Trovatore” and * Sic. Ves- 
Chorus, Concone, 90, Funeral of a Child, Terzettino, Concane, 30, Beneath pers,” arr. by Dero 1.95. Overture to “Fra Diavolo,” arr. by Lerourcelle, 
the old Oak, Choras and Duettino, Concane, 30. Fevening Hymn, Three-parts 1.50, Overture “ Zampe,” arr. by Lattenberg, 1.00. Overture “ Wm. Tell,” 
chorus, Cancone, 30. May Queen, Three-parts chorus, Concone, 30. Youth arr. by Sckmidt, 1.50. 

and Charity, Two-parts chorus, Concone, 30. Angels Serenade, Three-parts Grand Duets for two Pianos.—Bolisario, Fantasia de Concert, A. 
chorus, Concone, 30. ‘Terzettino, Lucantoni, 35. Goria, 1.00. Coronation Duet, “God save the Queen,” and “ Rale Beitan- 
nia,” Herz, 1.25. Beauties of “Norma,” Rosellen, 1.50. Fantasia on Airs 
from “ Martha,” Alberti, 1.25. Fantasia on Airs from ‘ Traviata,” Alberti, 
1.25, Fantasia on Airs from “‘ Trovatore,”’ Alberti, 1.25. 


Instrumental Music for six Hands.—Anvil Chorus from “ Trov- 
atore,” Arranged by 7. Bissell, 35. Rustic Reel, arr. by T- Bisrell, 15. 
Downfall of Paris, an by T. Bissell, 25. Overture to Fra Diavolo,” arr. by 
Czerny, 1.00, Overture * Der Freyschutz, ” arr. by Czerny, 1.00. Fantasia on 


RICHARDSON'S NEW METHOD FOR THE PIANO-FORTE, 


Ig UNSURPASSED AS A System or Insrruction, for the acquirement of a thorough Knowledge of Piano-forte Playing. It is adapted 
to all grades of tuition, from the Blementary Justructions of the Youngest to the Studies and Exercises of advanced Pupils ; combining, 
in a masterly manner, the Valuable Features of the Author's previous work, with such Additions, Revisions and Improvements, as expe- 
rience in its use has suggested. Teachers and Scholars can order this work with perfect reliability. Professors of Music, and other 
competent judges, unite in attesting to its superior merits, and to its many new and attractive features, as of the UTMOST IMPORTANCE TO 
PUPILS, who would learn quickly, understand correctly and become rapid and finished players! Of the numerous notices of this work we 
have room in this circular for only the following, which is a fair representation of the general opinion respecting it: 


"Mr. Nathan Richardson i¢ known-as the Author of the ‘‘ Modern School,” which waa without an equal or superior, until he under- 
took, conscientiously, to revise it and correct the faulta which his own criticiam, and that of others, had detected, In the present volume 
we have the perfected work, and we have no hesitation in recommending it as the Soundest, the Clearest, and altogether the BEST BOOK 
for teaching the Piano that has ever appearoed."’—Phil. Evening Bulletin. 

Two Editions are published, one adopting American, the other Foreign Fingering. Whee ordered, if no preference is designated, the edition with American Fingering will be 
sont. Price 63.00, on receipt of which it will be forwarded by mail, post-paid. 


OLIVER DITSON & CO, Music Publishers, 277 Washington St...Boston, Mass, 
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PFO this Journal. 
The Leipzig Gewandhaus Concerts (1840— 
1841), Reviewed by Robert Schumann. 





Finst Coxcenrt, Oct. 6. 





Overture te the Yu mpyr, by Mansrowen, — Arta, Deveney — 
Conrertiwe for viailn, by F. Dario. — Arla, Betiaxt. -- Horcic 
Symphony, Berranvew. 

The choice of just that farious Vampyre over- 
ture for the beginning of the whole cyclus might 
surprise one; something of Gluvk’s too would 
have pleased us better. Meanwhile that by 
Marschner always counts its friends, and even 
lady friends, among the public, and remains, in 
spite of its strong allusions to Webor, a fresh, ef- 
fective piece of music. Moreover the execution 
was as distinguished an one aa has ever been 
heard, The two airs by Bellini from the Puri- 
fani and from Norma were sung by Fraulein So- 
ritie Scutoss, who visits us this winter for the 
second time: her voice is fresh and strong as for- 
merly, and told particularly well in the first air. 
Whether just these Bellini aira were a judicious 
selection for the beginning of a first concert, may 
atleast be questioned. If unfortunately we bave 
not any soperflaity af German concert pieces for 
the singer, we have at least enough to make us 
able to dispense with these entirely, at least in a 
first concert. Anil if it be urged in defense, that 
Mozart, Weber and Spohr have already been 
heard 50 very often, Iet us go farther back, 
Handel's oratorios, in Gluck’s operas there sill 
lie treasures enough, which require just such a 
stronz, sound voice, aa that posseseed by the 
above-named singer, to rais: them into notice, — 


Just now wo hear, that che is soon to sing from | 


Iphigenia, which can only redound to her honor, 
a to our delight. 


Tn the violin Concertino, Herr Uunnien again | 


showes! himself worthy of all praise; his playing 
has gained from year to year in certainty, parity 
and taste, and its effect is altogether edifying. 
Of the composition, the Inst movement spoke to 
us particularly; but, in striving to make the or- 
chestral part also interesting, the composer does 
here and there perhaps too much, which, however, 
can not prevent us from according fall approval to 
the effort in itself as opposed to the insipid man- 
ber of accompaniment of other violin composers. 
In the Symphony of Beetnoven, at least, we 
felt ourselves once more in the old Leipzig con- 
cert bail, which has 9 often vibrated with it 
The orchestra waaexcellent. Terr Concertmeis- 
ter Davip stood at the head, as Herr Musik-ii- 
rektor MenpeLssonn was not yet back from his 
journey to England, 


Seconp Concent, Oct. 11. 


Qvertare to Ruryrnthe, Women. — Air, by Dowreertt.—Cen- 
certino for Bass Trmntees, by C. OG. Memixn.—Alr, by 
Betist. — Sympheoy (1! flat major), Beersover. 


The Director, on his coming forward, was 
greeted with applause, in which we joined heart- 
ily. Upon Weber's compositions special paina 


a been bestowed since Mendelssohn became 
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i director here in Leipzig, and so that ce apes 
happens to the orchestra, which virtuosos as well 
aa larger executive masses always most dearly 
covet and unwillingly vouchsafe, that, namely, 
of the call for ada capo. This time, too, it fell 
little short of it, and the eager expectation of the 
following number was perhaps all that prevented 
it. A young female singer was announced, pre- 
ceded by the fame of great beauty and of artistic 
culture already considerable; Fraulein Etusx 
List. Sprung from a most highly respectable 
family, she has already as a child seen the other 
half of the globo; after which she passed some 
years in Leipzig, where her father, North Amer- 
ican Consul here, has cone the highest service in 
regard to the establishment of the railroad; and 
recently she came back to us from Paris, where 
she had been spending the last years. All this 
must have enhanced the interest in her graceful 
appearance. Herembarrasment was great; the 
journal mentioned before, it was her first appear- 
ance. Of the benuty of her voice, veiled as it 
seemed by anxiety, no one could doubt, after 
hearing a few bars; and quite as little of the 
good school in which it had been formed ; so that 
one plainly saw that the singer willed nothing it 
was not in her power to do. But verily, what 
one can do excellently well under four eyes, he 
eannot do half so well under a thousand; and if 
this holds true of men ani artists of importance, 
how much more so of a novice, a young maiden 
of vighteen! Only rudenesa can overlook this. 
To the credit of oar public, the fair and bashful 
maiden was received most kindly; and if those 
wero disappointed, who think more of empty runs 
and trills than of the delivery of a very noble 
* organ, still there are in our cultivated city per- 
sons enough who know how to distinguish com- 
monplace talents from original manitestations, 
+ and with the Intter we may class this young singer 
with entire conviction. What she doos not yet 
possess, may be acquired; but what she has, is 
not acquirable. Let her hold fast to that, and go 
on with courage in the path she has commenced. 
After her we heard a master, who certainly 
has stood the fire a hundred times and more, 
Herr Qveissen, the trombonist, who was re- 
ceived with applause the instant he appeared. 
His mastery seems to remain, year-out, year-in, 
the same, and often makes in ita infallibility a 
grandiosely jovial impression, Most beautifully 





the B flat Symphony closed the concert with the | 


effect, which all the Symphonies of Beethoven 
make: that which you have just heard always 
seems to be the most beautiful of all. 
tion after the Symphony was called anew by a 
master of the art to the conclusion of the first 
movement; there isevidently @ bar too much here. 
Compare the score, page 64, menaures 2, 3, 4, 
The perfect similarity in all the parts shows an 
error on the part of the copyist, or even, very 
possibly, of the composer. Beethoven might not, 
after he had finished the work, have troubled him- 
self farther about what follows. Whoever pos- 
aesses the original score, please look into the mat- 
ter; of course we must hold first of all to that. 
(Te be continwed.) 


Our atten- | 





For Dwight’s Journal of Music. 


How we spent Sunday, 


(Concladed.} 


“There are many other compositions,” I said, 
which posiess nore grace and beauty than this Stra- 
della aria. It is not the melodic form which touches, 
= like the pictures of carly Christian Art, it is more 
remarkable for ite solemn, simple harmonions ar- 
rangement, It is even more suggestive than com- 
plete, hat it hax in it that tone, that voice, which 
sounds like inspiration, and touches the heart as only 
sach tones do. As the severe old Aria sketches out 
boldly the prayer design, it suggests to the mind the 
“solemn sikence roand the throne,” while a soul 
whose deep woe is pressing inward, 

“ With a het and clinging pain, 
‘Tull all tears are prest away," 
is striving to ery; “ Pieta, Sigeore, di me dolente, 
Signor, pieta.” 
“ Serh s mie 90 clear, 
Tt may seem in God's ear 
Worth more than « woman's soft weeping.’ 

Atl so I often think, my friend, at nightfall, when 
I sit here alone, the daily bread labor over, with the 
feverish throbbing of sad memories pressing inward, 
too weary to weep out my implorings to God, — then 
this is my prayer !”* 

We remainad silent a few moments. 

© Tt saved the voung Stradetia’s life,” I continned, 
and @ leaatiful, gified woman sang ft at the death bed 
of poor Chapin. May we not hope it brought conse- 
lation to him?t Ist waa like on angel's pleading, 
when that poor tossed spirit heard above the fierce 
ware-heats of ita ayrony, that glorions voice eryiny : 

“Gran Dio, giammai ie sia dannato, mel fureo eterno, 
Tal tao razor.” 

I drew a little tabouret to S.’s feet, and taking 
down Liszt's Chopin from the book shelves, leaned 
on her lap. My eore heart yearned for caresnes, 
— like poor Sivbenkiis, “whose inner man was 
30 bruised and Meeding, it longed to embrace any 
oatward being, be it what it would.” I pined for lov- 
ing touches ; then most gratefal was the firm grasp 
of §.’ loving arms about my neck, and the warm 
breath from her lipa that rested on my forehend, 
while I read aloud to her from Liszt's rich Tentonic 
French : 

“ Sanday, the 15th of October, a more painfal cri- 
sis than the preceding Iusted for several hours. 
Chopin bore tho enffering with patience ond great 
strength of soul. The Countess Delphine Potocka, 
who wus present, was deeply tonched, she wept bit- 
terly ; he perceived her standing at the foot of his 
hed, — tall, srviie, clothed in white, she resembled the 
loveliest angelic form, that ever the most pious pain. 
‘er Imagined. He took her for some celestial appa- 
rition, doabtless, and as tho crisis gave him on in- 
stant of repose, he asked her to sing. It was belioved 
at firet that he was delirious, bat he repeated his re- 
quest with such earnestness, that who could dare op- 
pose him? The piano of the drawing room was 
rolled softly up to the door of his chamber, and the 
Countess samy with real sobs in her voice, Chopin 
seemed to suffer less, while he listened. She sang 
that famous canticle which it is said saved Stradella’s 
life = 

“ * How beantifol it is,” he marmured. 
but it is beantifnl! again! again!’ 

“ Although overcome with emotion, the Countess 


* My God, 
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had the noble courage to secede to this last wish of a 
friend and compatriot; she seated herself again at the 
pitno, and sang one of Marcello’s psalms. Chopin 
suddenly grew worse: every one was struck with 
fear; by a spontaneous movement, all present fell ou 
their koces; no one dared to apenk, and only the 


celestial melody, above the sighs and sobs which 
formed for it a solemn, mutied accompaniment. 
Twilight cast its mysterions shadows around the sad 
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to he done before the 6 o'clock dinner, The day had 


passed like a dream. We sate a littl while ond 
talked to the lovely young mother; then, with diffi- 
culty, I carried S. off from the delicious babe, — she 


| hag a marvellous proclivity towards sach dear little 


| 
voice of the Countess was heard soaring aloft, like a 


scone. ‘The sister of Chopin, prostrate beside his hed, 
wept and prayed, and never rose from this posture 30 
long as the brother xo deeply beloved by her dived,” 

“ And his Locreaia Fioriani,” asked S. “ Where 
was she at that sad time 1" 

"Q), if she had been there, my friend, the Conntess 
Totocka and Chopin's sister could not have been ; 
and then instead of this divine scene, there woult 
have Leen an account, probably as grotesque as the 
amusing but shocking one given of Mile. de U'Espi- 
nasee, when she feared 1)’Alembert was dying, — 
feared ? no, pot feared, but was peering in curiously 
on ull death’s workings, with the cold-blooded seru- 
tiny of ua esprit-fort.”* 

“No, it was well for all, that she was not there; 
for while with Liszt I can do full justice to all Mme, 
Sani’s wonderfal genina, I cannot conceive of hor 
possuming power to give bappiness or help at any 
time, to one like Chopin. How well Lisst sketchos 
her: ‘ Brown, olive hued Lelia! Thon hast led thy 
stepa In solitary places, sombre as Lara, soul-tortured 
as Manfred, rebellious os Cain ; bat more ferocious, 
more pitiless, more inconsolable than they; for thoa 
hast not found one man’s heart sofficiently feminine 
to love thee as they wero love L; to pay to thy masen- 
line charms the homage of a confiding and blind aub- 
miseion, a mute and ardent devotion; and allow thy 
Amazon force to protect his obedience.” 

“The gracious, clogant tone-poct was not made for 
such a natare ; and though Prince Karol might have 
forgotten for awhile his higher origin, under the mys 
terioas influewons of her siren power, be at last eoared 
off into a purer realm, and his last moments on earth 
were left mercifully undarkened by any Sphrinx-tor- 
turings of that regard which, in ber cunning, adroit | 
account of the intercourse between them she ealls 
© maternal mloration entirely free from illusion.” ” 

All these thoughts led us to read from ber emrious 
antobiograpby — as long, and In many places a3 span 
out, at that of Mme. Defientis, the Mme, Sand of 
her day,— all the passoges relating to Chopin, and 
we grew indignant over her unaiminble unveiling of 
the great but sensitive artist's foiblo:. Why could 
she not have been as generous os Liszt? Or why 
did not the memory of that “ maternal adoration ” 
impose silence on her? 

There are in this life, often, fearful, mysterious rup- 
tures between hearts, which make the future of this 
world desolate to both, aud which no words can ex- 
plain, nor rectify; all defence or exculpation only 





vulgarizes and degrades ; better lenve these griefs to 
be resolved in another state of heing, and envelop the 
ever aching wounds in the mantle of 

“A wilenee more pathetls than death.” 

Whilo we were talking, the vestibule door opened, 
and in came our beautiful N., holding ap triamphant 
ly in her fue arma, her huby-boy, Had I been 9 
sealptor I should have seized the pose on the instant. 
Tt was ns benatiful as any classic Nymph and infant 
Bacchus, that the relics of ancient Art have to show us. 
Ohi divine Nature, we have thee alwnys with us, 
nod yet wo are so blind! 

“What are you two doing?” she cried. 

know what time it is ¥" 

“ Ahout mid<lay,— or two o'clock, may be,” 

“Mid-tay! After four, dreamers! I bave waited 
ever since mid-day for you, and finding your coming 
hopeless, I huve come to seck you." 

We looked aghast. After 4! And so much yet 


“ Do 


animals, — bat 1 was relentless ; those woods at sun- 
eet inst be seen; she must carry to her town home a 
memory of my dearest haunts. 

We rushed up the road, traversed fields and lifted 
fence-bara, to seek the shortest road te my pet corners, 
tothe path by the swamp-stream, where nod plume: 
like, superb fans, and Moom the richest Cardinal 
flowers, whose vivid seatict blorsoms made &.'s eves 
tance with delight;—to the Magnolia thicket and 
stately Uttle pine grove, ander whose shade-lapped 
in tho velvety moss, I often long to be at rest. 
The sunset gilded the atmoaphera, and the alr was 
filled with the balmy odor of the pines. 

“ Read's poetry must he strictly pastoral,” T said, 
“for one remembers it always in sach places as this.” 

Two verses from one of hia Inst poems, “ The 
Singer,” trilled on my tongee, and I chanted them 
aloud, as we gathered ferns, pashed aside the tangled 
wild vines, tramped over the soft vlelding moss, and 
leaned over the creek hank in the long reeds, for 
stately, nodding Cardinal blooms and the wind-like 
fungus Indian pipe and snowy white Serpent-heads ; 

“To ewenter song the wind #oald melt, 
That fanned him vith tte perfumed wing; 


Flowers thronged hie path, ae if they felt 
‘The wari and flashing feet of Spring. 


The breoklet Ming ite ringlets wide, 
Atul leapt to bint, aed kept ite pace, 
Bang when be mang sod, when be sighed, 
Tarned op to Lies [is starry sace.'* 

Bat we had to leare the beantiful woods and hurry 
up the hill, for S. bud to pay a farewell visit to the 
attractive uncle and aunt in their picturesque old 
home, and he, like Epietetas, “sick in body and he- 
loved by the gods.” 

Sorrow, old age, and solemnity, are sublime attri- 
bates, and where the sorrow is silent it is touching, 
and where the old aye is ealm and dignified with its 
solemnity, it is traly venerable ; so we both felt, aa 
we walked silently bet swiftly home. A delicious 
dinner, one of Tina's inspirations, awaited na, 

“ La soupe est justement préie,” she said, with a 
vietorious Ude-like air, as we threw off oor chepoaws 
rondex and leaned back languidly ia onr choirs. She 


| knew that news would give os fresh energy, for her | 


soups are artistic, so we drew up to the table and 
commenced, 

Artistlike we both own up frinkly to a godit for 
appetitive ropaste picturesquely served, It is not the 
luxury displayed — Sevres, Bohemia, and Canton, 
inay be left anvisited, eo that the degumes and cinndes 
he fresh, anil cooked nicely, “to @ turn,” the sonps 
savory, the fruits loscious, and the café noir like 
sorrow, black as night in ite macs, bot golden in isa 
awoet drops, soothing and culming down the gene 
rows dinner, as exorrow does the too exuberant life. 

We had jast finished soup and second course, and 
were preparing to thrast the silver prongs of our forks 
in the gorgeous meton before us. S. was toying 
with rome superh Barthott pears, and I coquetting 
with some purple grapes, und the beat of the draw- 
ing coffec ax it fell from the strainer was ringing 
thythmically apon the ear, when again Cousin II, 
came. 

“A second time to-day,” he cried, repronchfally, 
“yon*break your promise. Not ready again for 
meeting §" 

We tried to rouse onrselves,—in vain; we coald 
not leave those charmed delights; so we concladed 
an armistice, He should go before, and keep a look 
ont for our coming, We drew a delicious sigh of re: 
lief a8 bo Icft us, and relapsed back inte our sweet 
Arcadian Jifa where there are no appointments to 
keep, no eermona to hear. 

But pleasure, like sorrow, also has ita end — while 








wo were again drifting off in a most anprincipled | 


manner, forgetting all nhout meeting and every thing 


else, N, came in on us in such a stately, calm way | 


thet we had to arise and do her bidding ; men can be 
put off, Into posinve woman,—wever! So we tore 
ourselves unwillingly away from the dear afier- 
dinner dreams that were preparing to brood down 
bovingly over us. 


I really and traly wanted to hear K.’s rermon. It | 


was to he a farewell one,— not the farewell ones of 
the day, those had been preached In the morning to 


his flock, and in the afternoon to his enbhath schoo] | 
children ; hat this wos to be only a fow farewell | 


words to the voung men of the commmauity — an un- 
prepared, simple good-bre. 
preach, and for my own sake I was pleased to bear 
him thus suprepared, as I would be better able to 
judge of his nataral style and manner, 

I found kim singularly calm and self-possessed, 
and preaching with an attractive dramatic effect that 
would have made of him a fine Shukespearian reader 
on the boarde, 
when he says that while " English Onitory declines 
into hardness, American Oratory degenerates into 
sentimentality; although he speaks more to my 
opinion when he says that tho feminine character 
predominates in the latter. American oratory ja pot 
sentimental, but dramatic; sometimes a litle melo 


dramatic, » litt: questionable in taste it may be, bur | 


nerer sentimental; feminine, because tender and 
touching, when full of feeling, ant enthusiostic and 
expansive, 

K. is dramatic, essentially so, and a poet. He 
made some fine points, One image, with the arces«o- 
ries of form and gesture, was particularly Leautiful. 
He was speaking of the dey dost and ashes that mere 
worldly pursnits yield, 

“We fushbon out,” he said, “with cariogs skill, 
fair marble cisterns to ourselves ; we adorn them with 
every gracious scalprure, and bring to them all that 
taste and culture can supply; but when we go to 
draw up living waters from them we find them dry, 
and our fevered, parched souls turn away fainting, 


with hot tipe secking hopelessly, in the dry desert of | 


the world, for drink and refreshorent.” 

Nature has bestowed on K. an elegant, slender, 
ruher languishing form, and endowed him with a 
most musical voice, which rings out like « clarion, 
and at times is as plaintive as a horn heard on a Jake 
by moonlight; added to this, he has most grucefal 
gestures, and the self- possession and calmness of mid- 
age. 

1 looked coriously around this‘asemblage, which 
was a rare sight for met to see, as 1 have not heen for 


years in a l’rotostamt charch, and the congregations | 
This was. 
& trae American audience of the old Pilgrim stamp; | 
stolid, quict men,and self-restrained, caduring looking | 
women, most of them hardworking ; and I thought, | 


of my own faith are so widely ditierent. 


aa my eyes rested dreamily on some suggestive fuces, 
of whet a wide field there is in our country for an 
* Adais Bede” or “ Jolin Halifax,” novelist, Some 
day such a women will erise and portray this Ameri- 
can life of the interior, this hardy plant of the old Pa- 
yitan graft. Some worman— not a man, for none 
feta woman coald write such Looks as Jane Eyre,” 
“John Halifax,” and “Adam Bede," which seize 
with so powerfal a grasp on the pablic taste. 

Strange pablic! for bow is it that it takes so earn- 
estly to books so different in their character? I am 
# heretic on that subject; Tademis it; for while I ac- 
knowledge the great merit of “John Halifax,” and 
“ Adam Bede," T never shall read them bat the once ; 
but “June Eyre” has been and will be a companion 
of my walks, my dreamy after dinner bours and my 
midnight waitinggmoments for tardy sleep. 

And now the Sanday & over, and the new week 
commences with its teaching-toil for me, ant. unwil- 
ling parting from my friend, who goes back to her 


t ! 
I had never heard bim 


Hillard, I think, makes a mistake | 
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town home, bearing pleasant memories, I trust, of her 
old companion, whose path once lay beside bers, in 
the golden wheat tracks of gracious, elegant town 
life, now and forever ranning so widely apart. Yes, 
her memories are pleasant, for, as I wrote these last 
words, a fetter from her was laid down before me. 
“Dear A.,” she writes, “ what a host of pleasant 
recollections I hare about you and B. The walks, 
the talks, the books, the music, the breakfasts and 
dinners —all are delightful. Tell Tina her soups 
have made me misanthropical. Last night I read 
Shenstone’s * Schoolmistress’ aloud, which mother en- 
joyed greatly. Is it not a nice homely picture? The 
ecent of the old fashioned thyme and sweet marjoram 
seem to linger in its lines, just a+ that poem of Read's, 
The Singer,’ will forever smell to me of the frag- 
rant piny odors of your Uncle's woods, and bring 
back to me the nodding ferns and gorgeous Lobelins. 
Tell your Uncle how J love his woods. Good Bye.” 
September 29, 1859. ALR. 


A Course of Practice for Learnera of the 
Piano-forte. 


{Frees Kyoan's “ Methodiral Guide.'") 
Teassition to Sxcoxp Peston. 


Having passod satisfactorily through all these exer- 
cises and studies, the papil may be considered master 
of the rudiments, and should he led to compositions 
of medinm difficulty, beginning with the easiest of 
the kind. In the natare of things, ro exact defini- 
tion can be given of suck a class. <A reference to the 
compasitions themaclres, which will be enumerated, 
will give a sufficiently distinct idea of what the au- 
thor means, 

Preparatory to these there will be new mechanical 
finger exercises required, but with a greater compass 
than hereiofpre, . 

As the teacher can lay only a few of these mechan- 
ical exercises before hia pupils at atime, for private 
study, and so fill only talf the timo of the lesson 
with them, he will do well (rather than neglect the 
musical progress entirely, and Jease of all ia rearliny, 
notes) to alt the other half of the fesson by fonr- 
hand pieces, He should scleet, however, ruther ugree- 
able pieces, to counterbalance the dryness of the me- 
chanical stady. This purpose will be anawered by a 
collection of arrangements, (mostly from operas), ed- 
ited by Diahelli, in Viena, enlled Futerpe. The wn 
thor revolleets how bis pupils always liked to play es- 
pecially the following numbers of this collection: 14, 
22, 25, 27, 52, (Rossini.} Nos. 255, 259, 26t, 263, 
(Auher,) No, 246, (F. Schubert.) 

We now sive a list of the erseat compositeons and 
@tades of this clase, of medium difficulty, 

J. Plegel, favorite Rondos, Nos. 1 and 2, in A and 
Eb, (Leipaig, Peters) are two plessing pieces, by 
which masical cloention may be greatly promoted, 
although Vievel has become somewhat antiqaated. 

G. Lieli, Rondinos, op. 34 aud 35,i0 Eb and A, 
(Vienna, Haslinger.) eostain nicely-treated themes 
by Paganini and Sirus, and are well suited, in 
point of dificnity, to follow those of Pleyel.* Here 
too belong,— 

€. Mayer, Variations, op. 41, on a Russian song, 
in F, {Leipgsig, Hoftaecister :} and 

Beethoven, 6 Variations, No. 3, on“ Nel co piv,” in 
G, (Vienna, Dinhelli.) The fiest exemplifies the 
easy and clegunt, the last the leguto and expressive 
Bivie, 

“C. Mager, Valse, ia Bb, (Taipsig, Becitkopf and 
Hartel) presenta 4 special exercise in dotted notes, 
to be held with the greatest care throagh their toll 
valow, whilst in its Trio, (in the manner of F. Scha- 
bert's * Le Desire’’ Waltz,t} the upper voice is to be 
nicely and carefully slurred. It is foand most correct 
in the anthor’s edition of A. E, Miller's Method, 
Part L. end of § 114, 

F. Schubert, Moments Musicales, op, 94, (Vienna, 
Diabelli,) contain a beautifal thought, (in F minor,) 
which, unfortunately, is mot to be had separately. 

Suitable pieces two and four hands at this 
sage arej— 

F. Hilaten, op. 12, 28, 34, 52, 50. 

W, Placdy, op. 1. 

J, Schmitt, op. 62. 

C. Creray, op. 111, Nos. 3 and 4, 

Besides these pieces for two or four hands — 

Ai. Bertini, Etudes, op. 29 and 32, (Leipzig, Petere,) 
may be espncinily noted. were originally de- 
signed as @ preparation for the famous dudes of J. 

* There are, in all, mven of euch Rondinos by Liekl. 

Of this Walte, cotntionly nseribed to Beethoven, only the 
gers bs found is ome of that compcenr’s Works —Ta 


~~ 











B. Cramer. As the study of the whole might prove 
too tedigas, 1 make here a selection of one fourth, 
without, bowever, intending to impose any restriction 
pon the teacher. Nos, 1 and &, in C; Nos. 14 and 
16, in E minor; Nos. 39 and 2i,in F; Nos. 24 anal 
48, in C; Nos, 43 and 47,in G; No, 34, in C mi- 
por; and No. 37, im Ab.* 

Stephen Heller's Romantic Etudes, op, 45, (Berlin, 
Schlesinger,) books first and second, form an agree- 
able variety from those of Bertini, which have gener. 
ally a more classical style; Heller's are interesting 
throughout, as they are lesa based upon dry figures, 
but are agrecaile, melodious compositions. 


SECOND PERIOD. 
Precesa or Meorew Dirvicuerr, First Harr. 


Coming to the compositions of medimm difficulty, 
which exist in great numbers, the teacher should bear 
in mind, that (for the beginning, at least) there are 
two roads on which to advance, according as the pa- 
pil shows more of an artistical or of a dilettantic ten- 
dency. The first leads mainly through the works of 
Mozart, Haydn, Clementi, and similar composers ; 
the othwe through those of Hiinten, Hers, &e. It 
will suffice to enumerte only a fow pieces of this 
kind, (of which there are only tea many,) in pro 
gressive order, (as far as pructicable, as, after all, the 
main difference in their difienlty depends upon the 
movement,’ These the teacher may study, with his 
pupil, selecting alternately two-hand and fourdaed 
pieces, aceording to his own jndgment. This hist, ine 
complete as it is, may serve, at least, a8 a stagdard in 
the selection of other similar compositions. 


A. for teow Hands. 


F. Lawska, Sonat. brill. op, 37, in Cy 

F. Hiiaten, Panuas. (Dorne del Lago,) op. 24, in C. 
Var. (Them. Allow.) op. 16, in C. Var. (4 Airs 
Ital.) op. 65, No. 1, (La Zaira,) in F; No. 2, (La 
Nicde,} in ©; No. 3, (Lae Norma) in Bb, 

Hf, Herz. Rowlo earact. (Bore def Op, Marie.) op. 
33,in ©, Les Trode Grives, op. 68. No. 1 { Canvt, 
Pirat.) in Eb; No. 2, (Great, Semiramide,) in D; 
No. 3, (Carat. Anea Bolena,) in F. 

€. Crrny, Var. ( Seknsuchts Walzer,) op. 12, in Ab.* 

C. Mayer, Vor. (ona Waltz by Gallenbeng,} in Ab. 

fidlinel, 9 Var. (on “ Wann iin der Prwi,| in Eb. 

Hameed, Rondo fav. op. 11,in Bb, Le Beia Ca- 
iriee,, op, S5, in Bb, 

Dusek, La Coawdation, op. $2, in BY. 

Mozart, Fantas. in C minor; and Rondo, in A mi- 
nor. Curr. Compl. de Masirt, Cuh. V1. 

Hagde, Sonat. op. 92, in Eb. See Curr. compl. 
de Hagda, Cah. 1. No. 1. 

Clementi, Presto, in Bh, (first movervent,} No. 1. 
Sonata in G minor, No, 12, (Rurr, comp, de Clemen- 
ti, Cobh. L. Toerats, in Bh, (Liv. L of Caerny's 
“ Evdle du Doigter.) 

If any wish for arrangements, ther may play Qa- 
weture Tascred,, (Breitkopf and Hiirtel,) or Gucert. | 
Jon de Paria, (Peters;) nor ane the dancea by 

Strauss, Lanner, Lahitzky, Gung!, Lambye, &e., al- 
together to bo condemned ; only every thing in its 
proper time. 





B. For four Hands, 


Clesenti, 6 Sonat., urr. compl. de Cl, Cah. 1V. 
Hemel, Noat. op, 90, in F. i 
Mover, Sonates, &c., Hour, comp. de M., Cah. 
VIL VIIL. 

C. Cserny, Var. {on Gallenberg’s Waltz,) op. 87, 
in Ab. 

F. Ries, Marches, op. 9, 12, 22. 
op. 14, 

Of arrangements in which the papil mny play also 
the haga, the following are particularly recommended ; 
Spotr, Nort. op. d4, (Peters, ) 

Beethoven, Septetto, op. 20, (Breitkopf anil Hartel.) 
and the easier sort of Overtures; for instance: 
mophon ; Swiss Family; Joseph; Hl Pirata; Alu Has- 
sau; Sargine; Elizateth; Maurer; Evchanted Rose ; 
Fra Diacole, ete, Bad arrangements, a4 contained 
ia — cheap collections to be met with, are to be 
avoided. 


Var. (Air Ruste,) 





Picces oy Meotem Dirricutty, Seconp Harr. 
A. For two Hands. 


As the way to compositions, gradually langer and 
more difficult, is prepared mainly by the better class 
of etedes, which are to be considerod as special sup- 


© For theee who may possess the Freach edition, or thet of 
Behott & Sons, or Joh. André, we here enumerate the num- 
tere usder which these diedes nay there be found. They are; 
Op. 29, New. Zand 1 le C. and Nos. Wand Mia E minor. 
Op. 72, No. 8, and op. 29, No. 19,0 F. Op. 2?, Ne. 16, and 
op i, No. Sim 0. Op. 2, Now, 6 amd 2.00. Op. &, No. 
. in C minor, sod op. &2, No, in Ab.-Ta. 

* The “Sehneuchta Wateer™ (Le Desire) originated with 
Beethovea, op. 7; the Walte tteelf ts by F. Schubert, op, 9. 
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plemente of the instrection book, these shall bo men- 
tioned first in the following list: — 

A, Sehwitt, Etwles, op. 16, Cah. I. A work less 
utiversally appreciated, but excellent in details, 
which has for its main object equality and persistency 
of touch. Nes, 6,8, and 13 may he recemmended 
even to finished players. 

J, B. Cramer, Etweles, Cah. 1. A work famous all 
over the world; the basis of study for, pase, all 
the virtues; which aims to secure, pot only the great 
eat possible quiet of the hands in fegate playing, bat, 
also, particularly the practice of the weaker fingers, 
the third and foarth. Hints for some paseages are 
contained in tho author's edition of this book, with 
noles, (Boston, O. Ditson & Co.} 

A. £. Miller, Caprices, op. 29, Cah. 1. Nos. 1 and 
2 A work truly denies. having for its object 
chiefly the practice of artificial operations of the 
hands; a8 exchanging, {interlocking (the fingers of 
— between those of the other), and crossing 

ands. 

C. Crerny, Tocenta, op. 92, in C. An uninterrap- 
ted exercise in double notes, promoting firmness and 
persistency in touch, and at the same time written in 
awore vigorous and pithy style than most of the 
works of this composer, 

C, Mayer, Toccata in E. A counterpart of the 
pero os as its abject ia an easy change of fingers 
by repeatedly striking the same key. As a composi 
tion, it ts a model of elegance, being one of the earli- 
est warks of this compoxer. 

#1. Herz, Exerc. and Préludes, op. 21. Exercises 
and improvisations in easy, unrestrained form (a Ca- 
prrectel @ key to many passages of Herz, War, brill, 
( Vialerte,) op. 48 in G. Var. brill, {Derniere Valse 
te Wrber,*) op. 51 in Ab. 

C. Mayer, tl Gr. Rondo in B minor. Towards 
the end to be played without exchanging the fingers. 

. Uf, ron Weter, Gr, Polonaise, op. 21, in Eb. 
AnjPirderung 2. Tunze, (Invitation to the Dance,) op. 
65, in Dh. “ Polaece, brill, op. 72, in E, 

The following pieces belong to the class of Lieder 
okse Worte, (Songs without Words.) which nome is 
giren nowadays to almost any thing that is enticbed 
Romance, Notturno, dhapsody, Peuste Fugitice, &e. 
They are intended to make the pupil familinr with 
methods of elocution very frequently occurring in our 
parlor masie, 

Field, Notturna, (No. 5,) in Bh. A kind of sere 
nade, noble in the simplicity of the melody, on a 
brow harmonic basis. This kind of compositions 
Field wan the first to introduce.* 

(* Mayer, Notrueno, (No. 4.) in FE. 

Kictkbrenner, Penede Fugitive, (La Fexme da Marin) 
ia Gb, 

Leop. de Meger, Chant Bohémien, in Ab, 

Henscit, Chrason d'Amour, op. 5, No, 11, in Bh, 
originally in 1, 

Liest, Lob der Thoitnen, {" Praise of Tears”) by 
FP, Schubert, Transcription in LD. 

Diikler, Novtormo, op. 24, in Db, 

Chopin, Notturno, op, 9, No. 2,in Eb. On the 
hasis of that of Field mentioned above; only much 
more complicated, but without injuring the benuty, 
which, on the contrary, is only heightened by peecn- 
liar manners of playing, (@ 4a Puguninl.} Maxurkas 
op. 9, 7, (Liv, 1 and 2.) Vals op. 18,in Eb. 2 
Polon. op. 26. Vals. op. 42, in Ab. 

These easiest of Chopin's compositions give an 
iden of the character of the modern romantic schoul, 
which is generally placed in contract with the old 
elnssical school, ‘ft has its foandation in Beethoven's 
later warks, and in those of F. Schubert; it was, 
however, not fully recognized antil it gota new im- 
petus from Paganini. Chopin? and Robert Schu- 
mann, two kindred pootical natures, were tho first 
to own allegiance te it. 

R, Schaumann, Papillons, op, 2.  Ainderacenen, 
(Scenes df Enfints,) op. Uh. 

(These two works of Schumann are among the 
easiest of this composer, who, however, requires less 
of mechanical practice than of spiritual comprehen- 
sion.) 

Those wishing for arrangements may take two 
overtures hy Mozart, viz. : to Don Juan and to The 
Magic Flute, (Peters ;} one of Glack to bis Iphigenia 
in Andis; aod that of Spohr to Faust, 


B. For fowe Hands. 


Mosrheles, Rondo brill, op. 30, in A. 
Kalidwenner, Var. (Murch de Moise) op. 94, in A. 


® The walte knows as Weber's Last Woalts is not by Waber, 
but by Melesiger.—Ta. 

* Other notturnos by Field are also very beawtiful; for in- 
raeece, He, tn phi Be. 4 Sela New edition, by Lisst, 
Bohubert, & Co.. Hamberg an a . 

t A lif of Choplo, and a most excellent expedition ef Che 

in’4 genias, aa it is eeahodied In hie works, ty Frans Liett. the 

«eo of modern plano playing, and ome of the few intluate 
friends of Chopin. may be found In Mos. S11, Vel. 1, of 
* Dwight's Journal of Musio,'’ 
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Pirie, Var. (them. orig.) ep. 112, in D. Var. 


{Kob, le Diakle,) op. 117, in C. 
Of Arramgpementa, 


J. Hagin, Syinphonies, arranged hy C, Kage, Nos. 

7, 3, F4: and, 

Mozart, Symphonies, in older arrangements, (G 
minor, Eb, C with the closing faze ;) also Overtures 
vig. Lulu: dohe of Fiantaed; fear Morck; 
Alfeas and Fatrella; Preciosa; Faleower's Bride: 
Lhe Vestal; Clympia; and others. 

{To be continued) 





Mozart—Child and Man. 
(Continned froen page 214.) 
No. 41. 
L. Mozart to hie Wife. 
Mantua Jan, 11, 1770, 


Wo srrived yeaterday, and an hour after we were 
atthe Oper. We are in excellent health, God be 
thanked. Wolfganger! looks like » captain who has 
just gone through a campaign; the air and the chim- 
ney fires have tanned him, chiefly round the nose and 
the mouth; pretty mach like the Emperor. My 
beauty has not greatly soffered as yet, — fortunately, 
for I should be sadiy grieved. 

I went to sce the Prince of Taxis to-day, hat he 
was away and his cracions sponse, the Princess, hail 
so many letters to write she contd not receive her 
compatriots, To-morrow we dine with Coant En- 
gene d'Arco. At Verona we saw the Museam Lapi- 
dariam; you can read the description of it in 
Keyster’s travels. I being hack with me, howover, a 
volume concerning the antiquities of Verona. I 
should make this fetter too heavy and too dear were I 
to inclose the papers which speak of Wolfgang. 1 
send you one, however, in which there are two mic. 
takes, namely, that they call him werstro di capelia, 
and that they make him less than 14, wherees it 
should be under l4. I comld send you all sorts of 
documents about him, for poets have vied with each 
other in singing his praises, 


No. 42, 
The Sime to the Some. 


Milaw, Jan. 26, 1770 
On the 16th there wos the nenal weekly concert at 
Mantua, in the rooms of the Philhprmonic Academy, 
to which we were invited, 1 wished you could have 
acen the Toafrine Academia, Never, in my life, have 
I seen onything prettier of the kind. It is rot a 
Theatre, bt an opern house, with private boxes, 
Tustend of the stage, there is o platform, on which 
the musicians are stationed, and behind the musi. 
cians Is a row of private boxes for the aadience. 
Lam at a toss to describe the multitate of people, 
the applause, the noise, the shouts, the “ brarod 
snecoeding one apon another; in a word, the general 
admiration. Count Eagene d'Arco showed us every 
imugivalle politeness at Mantua. As tothe Prince 
of Taxis, it was impossible to obtain an andicnee, 
He was returning bome just ot the moment of our 
accond visit. Bae we were told that the Prince had 
engagements which he coald pot put off, and begged 
we would come another time. The countenance, the 
trembling voice of the servont, and his confiaeed ex- 
pressions, showed me instantly that the prince had no 
desire to sec us. God forbid I shoul distarh any 
one In she midst of engagements, expecially when to 
dose involved a long journey and cosch-hire into the 
bargain. Forwnately we have neither of us lost 
anything by not coming into closer contact, for we 
raw cach other nt a distance, and if T saved the cost 
of a coach, I spared him the fright of having to show 
me some politeness in return for the honears he mot 
with at the court, and from the nobility of Salshurg, 
I send yoo a plece of poetry written by a Sienor 
Rartoretti, wih whom we dined at Mantua. ‘The 
next day came a servant bearing in gallant style 
i upon a salver un magnilicent hoquet, ticked ont with 
red ribbons, te which was appendel & fonr-dacat 
piece. The verses were stuck in the very centre of 
the boquet, can assure you that I have met every- 
| where with excellent people, and that everywhere we 
found friends quite marked in their feelings, who 
never left as till our departure, and woald have done 
anything to make our stay agreeable, 7 may men- 
tion, for instance, the family of Count Bpanrsk at 
Insprack; Baron Picini, Count Ladron, Cristiani 
Cosmi, at Roveredo; Count Carlo Emily, Marquis 
Carlotti, Count Ginsti, dhe house of Lagwiatti, and 
especially M. Locatetli, at Verona; at Mantua, the 
house of Connt d'Arco, and expecially Signor Rorti- 
nelli, who, with bis brother and sister-inlaw, quite 
placed themselves at our disposal, The wife was full 
of solicitude for Wolfgang, as though she had been 











his mother, and we did not pert without shedding 
tears 

T must also tell you, that neither nt Montna nor at 
Verona do eaneetts pay. Everyone comes in gratis ; 
at Verona, onty the nobility do sh, as ther alone can- 
trihate to the concerts: at Mantua, hesides the nolali- 
ty, the military and the citizens do, heeanse the 
Avadermy is Kept ap by an endowment of the 
Empress. Yor will therehy be apprised that we are 
in no likelihond of beroming rich in Haly, and you 
ronst learn that it is moch if one clears trarclling 
expenses, Hitherto I have alwavs encceeded in this, 

In the six weeks since our epartire from Salz- 
hary we have spent seventy dnents. For even when 
living @ perto, and never dining at heme srarce!y, 
supper, the rooms, flro-wood are etill so dear, that 
you never leave an inn withont parting with about six 
dueata for only nine or ton dave. T thank God I 
left you at home. In the first place, von couli nat 
hare horne the cold ; secondly, it would have cost an 
enormons «nm of money, and we could not have had 
the free qnarters we are now enieving in the Con- 
vent of the Angastines of Sr. Mark, where we are 
no saved all the exnense, it is trae, hat we are come 
modionsly ond safely lodged, and quite close to His 
Exeelleney Count Firmiami. Every nicht one beds 
are warmed, so that Wolfgang is delighted to go to 
bed, One of the friars waite on ie. 

{Teo be continned.) 


Fine Arts. 
Miss Hosmer's Zenobia. 
(Frem the Mome Journal.) 


Yonr entertaining joursal seldom faila in cordial 








recognition of whatever indicates progressive ten. | 


denciee In the edaeation and character of women. 
Therefore, ron cannot be otherwier than deeply in. 
terested in Harriet Hoemer, spiritually the twin-sister 








of Hoea Bonheur, of whom one of ror correspon- | 


dents lately gare such a eraphic and lively sketch. 


When T parted from Misa Hosmer, on her return | 


to Rome, in 1857, her mind waa completely orenpied 


with planning ao statin of Zenolia in chains, ae she | 


appeared in the triumphal procession of Aurelian, 


The personal heanty and prow! benring of that grese | 


Qneen of the Eset rendered her an admienble enbject 
for seniprore : and the eeatome of the place and pe- 
riod was also extremely favorable to artistic purposes 
Rat the earnest vonny acalptor foresaw many ohatn- 
cles in the way of enecess, The netion of walking 


wonld obvions!y be very diffientt to render gracefully | 


and natarally in marble; and it reqaired genius to 
conceive and embody the expression enitable to the 


Majesty of Palmera under sach painful elreamaiapeee, | 


T said to myself: “If mer enterprising ond enereetic 
vdung friend accomplishes this tack well, she will as- 
eurelly deserve a place in the world's bistory.” 

She hea accomplished it well. To am enre that 


wonld be vonr prompt verdict, if von contd seen) 


photograph of the completed statue, which I received 
from Rome Inet week, 





She has worked at thie creat statue with ench im. . 


tensity of purpeso, and each untiring labor, that phy- 
siciane sent her inte Seritzeriand to save her life. 
The prodaction ix worth all the concentrated thonght 
sha luis bestowed mpon it, Tt far sarpasses anething 
the has hithertn done, Many women, if ther had 
arvomplished half aa mach, woald think they had a 
right to pet up at the Hotel de I Univers, and do 
nothing daring the remainder of their nataral lives, 
bat repeae on their lnnrele, and be ionized by visitors, 
But Mise Hosmer is not one of that stamp, Her 
sont! iz so nheorleed he an intense love of Art, that she 


will never be eatistied with any atopping-place on the | 


ladder of excellence. 

The atatne of Zenobia is larger thon lifesize. ‘The 
hen ia covered with a helmet, fashioned like a tiara 
in frome, snerested be a omeilal of the Palmvrenn 
Queen in the British Maseum, Uhriler this, in keep- 
ing with the roval enstomes of the Fart, isa gemmed 
fillet, the ends of which fall among hier curls, and 


meet ina pleasing line, the ornamented cinte eros | 


spon the breast. "The left hand clutches the chain 
fastened to her wrist by manacles in the shape of 
bracelets, (hn the right arm, whieh falle naturally 
and ensily by her side, is visible m thin slorve looped 
ap in the Amaroninn fashion. Over this first drees 
ie a shorter robe of thicker material, The ample 
folds of a rich mantle, fastened on the shombders with 
gems, breaks wp the monotonous ortline of the mare 
elovsely-fiting garments. The whole cosmme is a 
charming combination of Grecian grace with oriental 
magnificence. In the position ot the fect and limbe, 
the artist seems to me to have nceomplished the ex- 
ceeding!y difient« task of making a just poise herween 
action and repose, It indicates precisely the slow, 


| of womenty beauty. 
L ereer nnd manifold appear. 


Taeasured tread netorel to 1 etately perron walking in 
a procession. The expres<ion of the beautiful face 
is aifmirntly conceived, It ie sad, bat enlm, and 
very proud; the expreesion of great enol, whose 
regal majesty no misfortene could dethrone, Mics 
Hosmer, in a letter accompanying the photograph, 
writes: “T have tried to make her too proad t» ex- 
hibit pacsion ar emotion of any kind; not sabdaed, 
though a prisoner; bat calm, grand, and strong within 
herself.’ I think the public will ngree that she has 
successfully erabodiod this high ideal of her superb 
subject, 

Are you not glada woman bas done this? [know 
you are; or I woold not have written to you of my 
own delight in this great performance of oar gifted 
countrywoman. 

This grand specimen of modem ecnipture ix now 
at Rome, in the Academia dei Quiritt, Tt will he ex- 
hibited a shart time in London, and then bronght to 
this country. L. Manta Caen. 


Page's “Venus Conducting ASiers from 
Troy.” 


From the N. ¥, Albion. 


Mr. Page's pictore is now bere and on exhibition 
at the Dasseldorf Gallery, Tt ia « etrtking, and in 
some respects, an admirable work,—one which at 
over asserts its claim to a carctul consideration of its 
merits. 

The composition is oq simple as it conld well be. 
Venns stands inn shell which is drawn by a pair of 
dares ant pushed by a pair of wingless enpids, In 
the for distance the Trojan shina are seen, following 
the goddess, Conventional forms and standards 
hare been atopted with regard to every part of the 
picture, except the principal figure. The rea, the 
shell, the shipe, the dares, the Toves, are all impoussi- 
hte in nature; and this is well enough, for ther pro 
foes to he nothing more than conventional But it 
has heen the painter's aim to paint the woman as like 
natore—ieal nature—ns a woman cold be painted. 
He has interpoeed po drapery, no limb, no shadow to 
pertorm the slightest office of conrealment, Yet the 
pictare is entirely modest, We have seen many 9 
portrait of a wornan clothed to the chin and to the 
wrists, at whieh men and women with the beast deli- 
cary of pereepion could not look together, and from 
which men so endowed wank! tarn with distaste, 
even when alone, But this entirely naked figure 
awakens rp ench feeling, Ne modest woman ought 
to be repelled hy it; no modest woman will, exept 
in obetionce to a feeling not natural, bat acquired, 
Between this Verna and another in Boston by the 
sime painter. and if we mistake not from the rame 
model, there ian great difference. For while this is 
not immodest, that one is: the immoderty of the 
other consisting not in the nakedness of the firure, 
lint in the expression of the fixer and the action of the 


» lime, 


Mr. Prgeo’s Venns ta the old classical Venus, with 
alt her tenite amd nttrilmtes, The amber hair; the 
violet cres; the ewert, voeluptnons, deep-cornered 
month; the cheek flushed with the consciomness of 
heanty: the allaring glance; the figure in which no 
form i< noble, no Fine eercre, bat all is rounded to the 
gentlest wooing nnidniation ; the very pearl, ear-pen- 
dant, that Vilean care—(one only, for ite companion 
woe diseotecd by Cleopatra ;J—these all are there: 
anil the first impression. as the figare ix seen throagh 
the golden hare which the palnter has cast Ofer it, 
af the fullest expression of the moet entrancing ‘ype 

But at a second glance, faults 
"The head, of the highest 


. Greek tene, is heautifal in iteelf, but much too large 





for the fernre. ‘The peck fe poor in form and unnar- 
ml in artion. The shoulders are beaatiful, bar too 
large for the waist and hips, The breasta are ex- 
quisite in form and color, thongh « Tittle hard and 
woolen In texture; bot they are am inch or two be- 
low thelr proper place wpon the bust, and look as if 
they had slipped down, like n land slide on » moun- 
tein. The waist is aumaterally small and far from 
heontifal; even a coreet-wearing woman of modern 
davs would hardly show sch manifest effects of com- 
nression after having been reliewed a little while from 
her artificial support. dnet below the waist, too, ia 
another anatomical fanle; for the apper part of the 
ficure is slightly turned to the right, and the depres- 
sion which there marke the middle of the trunk, is 
carried very decidedly in the same direction, an error 
which contd only be the resalt of the painter's having 
failed to observe that the rotation of the upper part 
of the bnman figere apon the lower takes place en- 
tirely ahove the hips. But from the hips down, as 
well as from the shoulders to the finger tips, the draw- 
ing ie almost fanitlesa, and the lines in these parts are 
exquisitely beantifel. The figure is incorrect, both 
in proportion and in individual parts; but the limbs 
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are perfect in form, and also in action, if we except 
the right leg which is tarned too mach in at the knee ; 
so much, in fact, as newrly to produce the effort of 
consciousness, niki eo imperil the modesty of the pic- 
ture, 

It 38 a4 8 painter {using the word im its strictest 
sense}, rather than as a draughtsman, that Mr. Page 
wins our admiration in this work. The color ia rich, 
strong, and harmonious, and of that pure and genu- 
ina character which is only attained by men who, to 
an exquisite netural perception of color, add a thor- 
oarch knowledge and mastery of the resources of the 

Tho affected golden tone of this picture 
granted, as something mot to dispute about, its color- 
ing is of a higher order than that of any other modern 
painter whose works we hare seen; we will not ex- 

t Coutare. But aot only in color is the work so 

mirable; the modelling of the figure, the ftheehy 
texture of its surface, the exquisite gradation of fight 
and shadow, reflected lights, and even reflected chail- 
ows, inclading, of course, the preservation of local 
color ander oll cirenmstances, make this picture one 
of the most remarkable, aa it is ome of the most at- 
tractive, among modern works of Art. We are in- 
formed that it ia to be engraved i line. 


Church's “Heart of the Andes,” 
From the London Ssturdsy Review, 

Tt does not need « prophet to arise and point to the 
Weat, in order to proclaim in what direction we may 
took for a young and vigorous schoolof Art. Those 
who sean the horizon angura great Art futore for 
America, and we regard with pecaliar interest the 
harbingers of that new school which we anticipate, 
It would be impossible to predict the direction which 
it may take, as there are too few works of American 
artists known in this country to jnatify any opinion 
on the subject. We know the reputation gnined hy 
the Transatlantic senlptors who have studied in 
Rome; bat we knew positively nothing of American 
pictares, bevond a few landscapes which found their 
way acrosa the Atlantic, when, last pear, Mr. Charch’s 
fine picture of the “ Falls of Niognra” showed that 
Art was not limited ta Europe, and that it waa not 
necessary for genius to study in any school but that 
of nature, Tt would be superfluous to do more than 
allude to a pleture which was generally seen, and 
which was fully acknowledged as a great achieromonb, 
Mr. Charch’s was an anexampled aud marvellons 
treatment of water, If he failed to give nll the benn- 
ty of color, he succeeded in rendering the mation of 
water, ite endless variety, ite weight and irresistible 
force, with the intense truth that only gening can at- 
tain. Here was « young artist who had mastered one 
of the very greatest difficulties of Inndscape art—rep- 
resentation of water in motion; and so perfect was 
the rainhow spanning the Falls that ot first sight it 
appeared an optical delusion rather than a creation of 
the painter. It peemed « ray of light reflecting on 
the -— the priematic color of the glasa through 
which iz passed, The line of low, distant landscape 
aml sky was, we remember, boss sativfuctorily trenterd. 
Great was the expectation Mr, Charch aronsed when 
he sents second picture to he engraved in England ; 
for, it may be observed, it is only in the way of basi- 
ness that we have a chance of seeing his works, 

The “Heart of the Andes" ia now shown by Mesers, 
Day and Son, ia the German Gallery, in Bowd Street, 
with all the pomp and circamstance always attending 
works exhibited separntely with a special object. If 
no one had recorded on canvas each a mighty scene 
of water na the Faille of Niagara, we have all scen 
moantaing nobly draws, and #o have a standard to 
jadze by. Here we may sny that it is mot to be ns- 
satned that the elevation anid size of a mountain pro- 
portionally inerease the difficulties which an artist has 
to surmonnt, anal therefore there is as great merit in 
truthfully rendezing the Alps as the Andes. Mr. 
Charch's picture is a panorama on a vast scale. Tt 
does not impress one at first sight, and it is only by 
examination that full justire will be done to the re- 
markable qualities it exhibits, The spot selected is 
on the Equator, several miles from Quito. The art- 
ist i supposed to be on high ground, A river, which 
has broken over rocks, fows heneath him, and oa 
either side are bold groups of trees, detached from the 
forest, which has ita ylades, secret streams, luxuriant 
vegetation all bronghe out; whilst in the foregroand 
are bright flowering shrabs in fall bloom, crimeon 
passion-Howers and other creepers tangling aroand 
the trnnks of trees, in the branches of which we see 
brilliant tropical birds, Beyond this dexterons and 


elaborate detail lies a tract of country—bhill, dale, ril- 
lage, lake, and watertali being given with great care. 
For miles the eye sweeps on with the plains to the 
great chain of mountains which grow aut of the dis- 
tance, and rise gradually towards the sky, rearing 
peak above peak till they are lost in the cloads, be- 
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yoni which the region of eternal snow tells white 
ayrnintt the binge sky, ‘Two small figures before a 
little cross near the foreground enable one to esti- 
monte the vast sealo of this grand panorama. There 
must be something bold in the heart of a man who 
sits down deliberutely to paint such scenes, but for all 
this Me. Charch bas not the pure feeling for moan- 
tain gloom and moantain glory, It is mot necessary 
to hare een a particular mountain to recognize the 
general teuth of its portraitare; eo in the American 
artist's moantains we do not doubt the exnctitade of 
the outline, but we miss the delicate, subtle hand that 
would have lingered tenderly in tracing the detail of 
spa and cleft, and, in spite of the snow, following 
the articulation of what has been called the skeleton 
of the mountain. A blurred sketch of Welsh hills, 
by David Cox, seizea on the mind, and has more of 
the tree elements of grandeur than Mr. Charch’s teu 
feet of panoramic view of some of the highest moun. 
tains in the world, 

A certain mastery of manipulation Mr. Church 
unilonhtedly has, but whether he is in the highest 
sense A Creat artist wo are not prepared to decile, 
The “ Heart of the Andes” exhibits hie versatility 
rather than increases hia reputation, The local color 
of American scenery is new to ut; yet, arguing from 
what we know, the proofs would confirm us in the 
opinton that Mr. Church is not a great colorist. We 
know the exquisite tints of American shrubs and 
dowers transplanted from their natural soil, and then 
we ask why they should Jose their brilliant laminous 
appearance and delicacy by being painted in the ‘Fro- 
pics. The painting might have been expected to be 
startling in ita vividness, yet, on the contrary, it is 
opaque, the textare reminding us of German painting 
on copper. It is sammer, but there ix no warmth ; 
there is sun, hat it is simply light, without heat. The 
mornntains are fenden, like the clouds; the «ky has no 
laminousness. ‘There is no tender dying away of 
tint, without which Mr. Ruskin has said there i* no 
fool, po right color, We much regret that Me. 
Charch has never been in Europe, has never ecen the 
masterpieces of hie art, Nor, for the nt, is he 
likely to do so, for he in now devating his ambitious 
energies to painting icehergs in Greenland. It is im- 
possible, however, that se determine! and adventarons 
a man ehould fail to achiere amecesa, with vouth, tal- 
ent, and discipline in his favor. His fellow country- 
men admire and applaud him becamee he “sticks at 
nothing.’” He ehonld follow the hent of hie own gro- 
ius, without forgetting his real public—men with 
eyes nnd hearts trained in the study of the noblest 
works of Art, To them he mast look to win hie high- 
est praise, higher than the admiration of the matray- 
olled American connoisseur, We look om Mr. C. 
aa the probable founior of a school of landscape pnit- 
ting. Something grand and revolotionsry in Art 
should, ono might expect, be originated hy the infla- 
ences of natire on a grand scale. moulding the minds 
of those who stady the secrets of her beauty; yet this 
is not neresearily the reenlt, if we may generalise from 
& perticalar instance, and speculate whether it fs aa 
true of a people as it is of an individual that the firet 
flights of genius are rarely very oviginnl. Thera is 
an oht way of trying wings to feel how high they may 
bose, 


‘Transatlantic litoratare has as vet searvely prodnerd 
any great national work, The best hooks are, for the 
moat part, founded on European models, the mort 
original are the wild shoots grafted on the Old World 
stork. Will it be the same in art a8 in literature? 
Shatl we see a gradanl derclopment, or shall we be 
startied out of all precedents by trae American art, 
Minorva-like, springing full-erown into the astonished 
world?) The “Falla of Niagara,” by Mr. Church, : 
wool! make ue incline to the Intter hypothesis; and} 


we navwait what he may hercafter send us with the i 
greatest curiosity and interest. 





Life's Autumna, 


nr ¥. &. LOWELL. 

We, too, have antamns, when onr leaves 
Drop loosely through the dampened alr, 
When all our good seems bound in sheaves, 

And we stand reaped and bare. 


Our seasons have no fixed retarns, 
Without oar will they come and pro ; 

At noon our ewiden summer burns, 
Ero sunset all is snow. 


But each day brings less sammer cheer, 
Crimps more our ineffectual spring, 
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And something earlier every yenr, 
Our singing birds take wing. 


As lees the olden glow abides, 
And lees the chiller heart aspires, 

With drift-wond beached in past spring tides 
We light our sullen fres. 


By the pinched rushlight’s starring beam, 
We cower and sirain our wasted sight, 
To stich youth's shroud up, seam by seam, 

Tn the long arctic night. 


Tt was not so — we once were roung — 

When Spring, te womanly Summer turning, 
Her dew-drops on ench gruss-hlade strung, 

In the red sunrise burning, 


We trusted then, aspired, believed 

That earth could be remade to-morrow ; — 
Ab, why he ever undeceived 1 

Why give wp faith for sorrow t 


Oh, thoa whose days are yet all spring, 
Trust, highted once, is past retrieving ; 
Experience is a dumb, dead thing; 
The victory’s in believing. 


“Professor.” 


The most sadly persecuted word in our language 
is Professor. Th once indicated a clase of learned 
men, who filled the highest seats in the universities, 
and implied a world of erudition and many arcom- 
plishments, Trofessors, for the most part, were gen- 
tlemen of great refinement of manners, acenstomed 
to the best society, and welcomed as men of most 
agreeable manners and capacity for affording solid 
ami rational entertainment, Tt is difficult to distin- 
guish, in this graceless time, heiween the bycion of 
personages whose names are poblished with this pre- 
fix, antil the character of their basiness is known. 
We were informed, a day or two since, that “ Profvs- 
sor’’ would enter the cages of certain wild 
animals in a travelling menagerie, ond were really at 
a lowe to know whether the astounding annonncement 
was credible, 
theologian, desirons of 
jel in the Lion's den,” bad ventured on this singular 
and startling method. Or, perhaps, some other lear. 
ned professor, devoted to the advancement of leurn- 
ing, had chosen this aceasion to stady the habits of 
wild animals for the benefit of his college, hut our 
dontits were dissipated by reading that he was the 
suceeseor of Van Amburgh, the camvar man. 

A man may he a professor by simply professing an 
art or trade. In this eense, every physician, attorney, 
clergyman, mechanic, or blarkleg, is a professor, and 
the menagerio man was therefore literally corrert 
when he ambitioasly appropriated they tite, The 
word has not, until a very recent time, j 
to any other than one whe teaches in a aeminary of 
learning, and Professor Agassiz would not wish to be 
classed with “ Professor”. who hangs a tame 
lion and enffs a sick|» tiger about in a wooden cage, 

Every dancing-amuster is now-adlays Professor; 
plain mister ix altogether put aside, and Rarev, the 
horse tomer, eluime the tithe which is so well and hon- 
erably borne hy Agassiz, the naturalist, Hitchcock, 
the reologiat, by Silliman and Robinson, 

The great nataralicts, whore intimate acquaintance 
with nature enables him to reconstruct a fish from ite 
broken and fragmentary bones, the learned gentleman 
who, from his study, send out editions of the classics, 
or writes most profound dixpnisitions on mental and 
moral, is professor with the sable personages who 
removes spota from old broadctoth, or the less respect- 
able quick, who advertises his nostrams and his 
cores. ‘The title ix no longer redolent of the atmos- 
phere of college, and laden with recollections of the 
laboratory and the litrary; it bas fallen on evil times. 

It is now a convenient caption for dabblors in all 
sorts of arts, theaim of which isto get a living ont 
of the public with the least possible labor, and requir 
ing the exercise of no capital, except impudence. 

Alas! for the once honored word; the time has 
come for it, like farnirare worn ont, to he turned out 
for the use of the “lower classes."—Dugfalo Express. 


Musical Correspondence. 


(A rather Verdi tals better.) 
Sr, Loum, Oct. 6.—Since my last communica. 


tion, we hare had an operatic performance every 

















Tt might postibly he that some learned | 
etically iMustrating “Dan | 
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night, which, if continued much longer, mny possibly 
prove a“ leetle too much of a good thing,” as our 
citizens at this period have oot yet fully realized and 
appreciated their daty of attending every night for 
scveral weeks, nor are their purses plethoric enongh 
to withstand the drain of the constant “ carriage and 
four tickots.”” 

In the metropolis we may visit the opera night 
after night and encounter new faces; but ina emall 
town of the size of St. Louis, only a certnin class at- 
tend, and their places are filled so regularly that one 
soon recognizes almost every attendant, and knows 
just how mach this new “ elegant fan” or that * ex. 
qaisite hoquet’ cast, or how mach was invested in 
total to produce such an effect. 

But we aro wandering. Wo have been favored 
with everything but Sournambula ; Laucrezia once ; Er- 
nam, three times; Troretore, twice; Treviate, three 
times; Hiigotetto, once; Norma, twice; Faverita, 

ce; aml Poliuto four or five times. 

Tn reviewing that list, our first impression is that 
this troupe rans to Verdi; and we vontare to says 
“and we say i¢ boldly,” that take it when you will, 
in spite of the sneers of various aatate critics, the 
masic in Venti's operas pleases more and draws het- 
ter houses than that of any modern composer. Tre 
vatore and Traeieta are fall of melody, drawn though 
it may be from other sources, yet Verdi has the tact 
of arranging his music, producing startling effects 
here, and fine contrasts there, which please, and 
which are notexcelled, His concerted finales in Tro- 
vafore ond Ernani are masterpieces ; and bis instru- 
mentation, akhough perhaps too noisy as times, and 
often abrapt in modulation, has a smoothness and 
melody about It which always will please, Hence 
Verdi will remain popolar,and his works will be per- 
formed wherever an operutic performance is given. 

When on troope first came, we were promised 
Martha, Dow Giovanni, Vépres Sieitennes, &e. 5 hae 
theie suceesa has boon of such a doubtful character 
that the expediency of any extra expense ie question. 
able; and besides that, the tastes of the people must 
be consulted. “The mass role here. 

Atamo, described xs a broken down prima donna 
hy New York critics, has pleased some and disap- 
pointe more. Her voice is a cross between a shake 
and & syueak, and she can strike no prolongraed or 
high notes withont producing a decidedly unpleasant 
impression. Still she hes fine abilities as an actress, 
an redeemns herself, when she has an opportunity. 
Sho sang Norma, with Panopr as Adalgisa, rather 
a novel cast and one which did her so credit, coming 
ad it did after Parodi’s rendering of the same role. 

The singer who bas “filled the Lill” mast necepta- 
bly to the audience is Signor Grown. He has im- 
proved very much, sings trac, intonates correctly, thas 
relieving himself of our frst main criticism, and, the 
cold, under which he was laboring at first having left 
him, he appears to have a powerfal, fine onan, and 
under goo! control. Our favorable verdict bas been 
upheld by the audiences in attendance. 

To-night, we believe, is the last night. From here 
they go to Louisville, The season, on the whole, 
both pecaniazily and artistically considered, has been 
a decided suceess. They leave with the regrets of 
many, and the * Almighty Dollars" of atill more. 

Parsto. 


Divigh t's Yournal of Wlusie. 
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Messe tw raise Nomen. — Kyrie a Capella, by Ronen? Frant, 
continged. 





Italian Opera. 

The andiences at the Boston Theatre, since 
the first two nights, have continued reasonably 
large, until Don Giovanni claimed and had the 
usual crowd, Martha and Ernani proved the 


next most attractive among the hacknied favor- 
ites, Norma was given on the third night, last 
week, which we did not witness, but can credit 
what is said of the strong impersonation of Mme. 


Contest — strong, but not imaginative, we must 
believe—and of the sensation created among those 
whose ears have hungered for a strong fenore ro- 
dusto, by the new debotant, as Pollione, Signor 
(or rather Herr) SriGenxt. 

On Friday evening Marthe. A very few hear- 
ings suffice to exhaust the musival sipnificanee 
and take off the bloom of Flotow's light and 
pretty melodies The chief charm of the work 
lies in its facile, Frenchy, conversational humor, 
in the readiness with which it lends itself to the 
graceful comic acting of thoze who are at the 
sane time artists in their singing. In two, per- 
haps the most important parts, we had already 
had the best that could be had. Tt was impossi- 
ble to go to Martha with minds not preoccupied 
by the admirable Nancy of Adelaide Phillipps 
and the farmer Plunkett of Herr Formes. Sig- 
nor Jexca song the music of the latter well, 
with rich and musical bass voice, but without a 
gleam of humorous sunshine in his oniformly sol- 
emn face, without the slightest unction, and with 
wise abstinence fromfall attempt at comic by-play, 
Of course Miss Nancy had no chance to do much, 
even if it had been in her, and Mme, Stra- 
xoscn, with a contralto rich and warm, but hard 
and worn in parts, and a fine presence, made but 
a stiff and clumsy figure where mach action was 
demanded. 

Bot Mme. Gassren was a charming Lady 
Tlenrietta (Martha). If not so marvellously 
trained an instrament for every florid, Aute-like 
passnge as Laborde’s, her voice has richer color, 
more individuality and freahneas, while there is 
the advantage of vitality and grace in all her 
movements; and she is surely one of the most fin- 
ished of the soprano singers. The Lionel and 
poor Sir Tristam were as we had known them. 
In the latter character Herr MvEULER was as 
conscientious and as clever as he always is. 
BeioNowt seems always happy when he haa an 
air so comfortably pitehed in the best region of his 
voice as Sf appari, &e., and he sang it this time 
exquisitely, giving himself out for anee entire ; a 
repetition was insisted on and gladly granted. 
On an cartier occasion we were glad that he vic- 
toriously resisted one of the idle, unreasonable 
and obstinate encores of a portion of the audi- 
ence who sought to tyrannize over the rights of 
others. The general performance, orchestra in- 
cluded, was comparatively slip-shoxd. 

On Saturday afternoon came a Matinée. The 
opera of Lucia di Lammermoor, and the last 
scene of La Favorita made out the feast, In the 
former, Mme. Gasster won still more deeply on 
the sympathies of hee audience by the artistic 
beaaty of ber singing and the natural pathos of 
her acting. The new tenor, STIGHELLI, we saw 
only in the great Sextet (betrothal) scene. Hix 
voice is, indeed, manly and sonorous, with some- 
thing of the old Benedetti ring to it; but it was 
sometimes forced unpleasantly in the higher tones, 
and even resorted to the sorry shift of the falsetto 
ence or twice. He sings and acts, apparently, 
with all his might, (not saving himself after the 
comfortable model of our friend Brignoli), and, 
being far from elegant in figure, or graceful in 
motion, some of his dramatic climaxes would bor- 
der on the grotesque; bis fury, when he tore the 
ring from poor Lucia’s finger, was simply savage. 
Bat he left the impression of an carneat, consci- 
entious tenor — a rare animal — and of one with 
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good material in him, vocal and intellectual — 
equally a rare thing with tenors. We hear he is 
a German, M. Gasster, as Ashton, was very 
satisfactory. 

The Farerita scene we did not see. Mme. 
Contest claiming the excuse of illnes, Mme. 
StrraKoacn took the part. 

Fl Trovatore was performed on Tuesday even- 
ing, and necessarily suffered by comparison with 
the admirable representation given by the troupe 
of last winter, which was made so brilliant by the 
rare perfection of the singing and acting of Ap- 
ELAIDE Paituipes in the character of Azucena 
— by far the best we have ever had here. Mme. 
Srrakoscu, who took the character on this occa- 
sion, did it wonderfully well, considering that her 
part ia an uncongenial one for her, and requires 
a stronger physique, lees delicate than hers, to do 
it full justice. Her conception of the character 
is excellent, and her singing that evening was 
the best we have ever heard from her, showing 
growth and progress, good schooling and good 
taste. Asr0D10 was hoarse, occasionally making 
a good bit, but oftener, a rare thing for him, fall- 
ing short of his usual mark. The audience sym- 
pathized with his disappointment and heartily ap- 
planded every euccess. Contest waa brilliant 
indeed, rendering especially the AMfiserere scena 
with fine dramatic effect, and showing all her 
best qualities to the best advantage. Brionowt 
was himself, with voice almost unsurpassed and 
calling down the most rapturous applause: that an 
audience can bestow, when he sang as be almost 
alone can sing, and barely escaping, at other 
times, well deserved hisses for his indolence, in- 
difference, and neglect of everything cle that an 
audience has a right to demand of a lyric artist, 
who presumes to appear in public, and ask for its 
favor and patronage. 





Arare contrast to Brignoli is SrTtgHELts, great 
in every point in which Brignoli is wanting, fall- 
ing far short of him, per contra, in those features 
in which Brignoli is unapproached. His Ernani, 
on Tuesday ovening, was one of the finest perform- 
ances of the character that any tenor hax vouch- 
safed us, setting aside entirely the rare C in alt, 
that brought down the house, with one consent. 
He, by constant and unremitting attention to eve- 
ry detail of the character, always doing his utmost 
and his best, gave an effect to the part that is 
rarely attained, The finale of the opera was bet- 
ter given than it aver was upon our stage, by Stig- 
helli and the Gassten pair, and will be remem- 
bered by those who beard the performance of 
Tuesday as one of the choice musical reminiscen- 
cos, AMopro again was hoarse, effective only at 
times, at others singing feebly and false. Indeed 
the euccess of this performance lay entirely in the 
effects of the concerted pieces, as none of the solo 
parts were remarkable, and, at times, matters 
seemed to be at loose ends, betokening scant and 
carcless rehearsals. The Carlo Magno chorus, of 
course, was encored, as the Boston traditions 
now require, and the curtain rose again for its 
repetition. ‘Take it altogether, Eraani was given 
with fine effect, due to the careful and spirited 
efforts of the Gassiers and Stighelli, in particular 
points, rather than to any general merit that 
should pervade the whole. 





On Wednesday evening came the never failing 
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Don Giovanni. Never failing music, but often 
greatly tailing in performance. This last render- 
ing, as a whole, was but indifferent, very good im 
parts, in others very bad, These Italian singers, 
many of them, have a way of treating Mozart's 
music as if they did not believe in it; they can- 
not feel a genuine artistic glow in helping to pre- 
sent a music written purely for Art's sake, and 
not cut out for such vocal triumphs as they are 
in the habit of achieving. The whole piece, too, 
is lightly huddled through, as if the end were 
simply the reaping of what dollar and cent profit 
there may be in the intrinsic attraction of the 
music, without taking pains to do more justice 
to that music than an easy public absolutely de- 
mands In the great banywet scene (the first 
finale), always advertised of Jate as a mag- 
nificent feature indicative of the liberal scale 
on which the whole piece is given, it seems 
taken for granted that enough is done when a 
couple of hundred novices, in tasks and dominos, 


acouple of lusty chords in the Liberty chorus, 
and for the rest stand utterly unknowing what to 
do with themselves. No dancing; no gentlemen 
and ladies in the stately minuet; no waltzing; 
all of the rustic sort; and nothing on the stage in 
answer to the three dance tunes of the orcbestra 
except a few awkward movements of here and 
there a clown or two leading off, without tollow- 
ers, ina very ob{igato “ country dance.” Many 
of the noblest arias were omitted,— more of 
them this time than usual. Tempi were harried, 
characters and scenes caricatured or slighted, the 
melody ITtalianized with modern commonplaces 
without rhyme or reason or any warrant but the 
singer's vanity ; and so on still, as more or less it 
ever has been in our operatic experiences. And 
yet the wondrous fascination of the music, the 
magnetism af the Mozart inspiration, still aserts 
its power in spite of all; and notwithstanding 
some ennui which must be soffered in all poor 
performances, there was a large preponderance, 
this time as before, of sincere delight in the vast 
? audience. 


It would be an unprecedented case, too, if we 
' did not have at least some one important part to 
be remembered hereafter as excellent, against 
that always “coming” good time, when it shall 
find its complement in other parts of equal exccl- 
lence. So far we have enjoyed the rales of Don 
Giovanni one by one. We never again shall see 
or hear such a Zerlina as Bosio; nor such a Le- 
porello as Formes ; nor, perhaps, a better Donna 
Anna than Lagrange or Grisi; nor a tenor to 
approach Mario in [7 mio tesaro, ‘This time we 
missed all those, but we had the central figure of 
the Spanish Don presented with more gentleman- 
| like dignity and grace, free from all coarseness, 
as well as with a refined, artistic use of a rich, 
rousical and manly baritone, than ever before. 
M Gasser i henceforth our Don Giovanni; 
that is to say, the Giovanni of our ideal combina- 
tion of the actual materials that from time to time 


| Zerlina was, in many respects charming both in 
song and action; but she was guilty of much vul- 
gar alteration of the pure Mozart melody, to 
make it ran into the well-worn (or ill worn) hab- 
its of the current Italian operatic voice — (nor 
was our geotlemanly Don himself quite clean of 
the sin of now and then a common-place ecaden- 
za). But we mustown a preference for Mme. 
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Gassier’s Zerlina over that so much praised of 
Piccolomini. 

Mme. Contest did not seem to enter into the 
noble music of Donna Anna with much soul or 
real interest. There was plenty of physical in- 
tensity, which would have been in place with 
Verdi, but was powerless here. The voice grew 
harder and more unsympathetic with each in- 
creasing effort; and as the Elvira (Mme, Stra- 
xosen) also sang not over sweetly, while Brig- 
noli was lifeless and not in bis best voice, it may 
be imagined how far short of delicately blended 
harmony the always encored Trio fell. The 
sheepish indifference of our spoiled Ottavio, too, 
in the first scene, inthe duet with Donna Anna, 
spoiled all, except as the listener sought refuge in 
the orchestra. Signor Junca, the serious gigan- 
tic man, gave a respectable (perhaps too respect- 
able), although rather novel presentment of Le- 
porello; he seemed to have grown old and quite 


| grave in the service ; but his singing was for the 
are turned in in adrove upon the stage, to shout | 


most part good, though sometimes out of tance, 
and his acting better than we could hare expect- 
ed. Sig. Mvetcen’s statue was excellent; his 
ponderous tones, with those of Gassier, in the last 
terrific scene, were very impressive. 

One duty and one — which we had upon 
our mind unfortunately escaped us last week ; we 
cannot discharge it better now than by endorsing 
the following paragraph from the Courier: 


Tur Orera Buucetix,—This i« the name of an 
abomination which, under the semblance of a play 
bill, is nightly served ont to the patrons of the Bos- 
ton Theatre.” It has four pages, only three of which 
are printed, seemingly for the reason that all the 
available ink has been used on the firstthree sides. 

It is dirty to handle it, it is painful to look at the 
only usefal part of it, itis sickening toread it, Tt is 
an advertising sheet, peobably having thia prime 
attraction, thay it js published without expense to the 
“‘mounagement.” It containa many advertisements of 
very reapectable firme, but they are so badly presen- 
ted to the pablic eve thar the owners of the wares #6 
annonnced ought, in selfalefence, to bay up and 
destroy each day's Issue before it leaves the printing 
office. Then there are some ailvertisements which do 
not sngyrest ideas quite pleasing and agreeable. We 
know that we are poor ailing creatures, all of as 
hemans, bat for merer's sake, let na try to forget that 
fact when we are atthe opera. Who can enjoy Bel- 
tini when his misantrophy has just bees aroused by a 
list of thirty or forty of the mast loathsome diseases 
peenliar to post-Falen man. even though the antidote 
bs offered by their side. Think of the terrible ming- 
linge of AA! non gvwnge with ' Swelled Nose'—Ak! 
hello ao me ritorae with “ Felons" —Spirto Gentil with 
“Sore Eyes"—ii mio toro with “ Chilblnina!” 

Then the redundant advice to “ erery mother with 
children" —" all heads of families"—bat we turn for 
relief to another colamu. Here we come upon & 
hideous wood cot of a ret of fale teeth—of false 
teeth earrounded by nhalo of dental apparatus; picks, 
saws, keys, pincers, wrenches, hammers, single teeth. 

‘The aweets of literatare invite as to another part of 
the wretched little nuleance ; there we find a choice 
selection of the oldest Josephs, witless and vulgar. 
But enough of these disagreeable reminiscences. 
Mr. Ullman saght to be more grateful to his pa- 
trons than thaa to poison the moments they are 
mae to wait for his dilatory curtain. 





Afternoon Concerts. 
‘The Great concert of the Onctestrat Ustow, on 
Wednesday afternoon, drew a moderntely large audi- 


es | ence to the Music Hall. The programme and porfor- 
have come within our reach, Mme. Gasaren’s ; 


mance wore of the best that we have had on snch ac- 
ensions, and we can hardly doabe that a repetition of 
just what was heard this time with so much pleasare, 
bating a piece of two of the lighter sort, will bring a 
crowd to listen next time. These were the pieces : 


1. Symphony. 

2. Grand Waite, Uontroversen. 
& Ovecturo. Semirnoide, ,.... 
Fe Alesacdctoen Polka. ..... 
#. 
4 
7 










Andante. From Serond Rymphoay F 
. Finale Prem ** Roteo and Julbette 


« Tariatinske Marth, (First time) 





The first sound of Mr. Zenmaun’s orchestra — of 
twenty-four instrumeyts in the Symphony, increased 
to thirty in the Waltz —— was most satisfying and re- 
freshing. A rich ensemble and smooth execution 
Sronght the ald “Japiter” Symphony home to us at 
once with a most welcome feeling ; and in was eagerly 
drunk in by all cars to the end of the four movements. 
Yet select as the orchestra now is, and in good work-. 
ing order, it will not do to rest in indolent assurance 
that there is no room for improvement upon such a 
rendering of a Symphony ; there are a thousand little 
delicacies nnd fivenesses of detail, in the accent and 
shading of phrases, the strict timing of datted notes, 
the pianissémos, &c., which make the schooling task 
of a fastidious condactor verily an endless one. 

The Strauss picces, and the Rossini overvare were 
rendered very effectively, That Waltz had really 
more in it than soa find im many overtures = a great 
variety and contrast of ideas, with «plendil orvhestrn- 
tion, The Leethoven Andunte was not so smoothly 
given as the Mogart Symphony ; the horns stammered 
badly sometimes ; bat it failed not to enchant the lis- 
teners. 

There should be crowds every Wednesday after- 
noon to hear such music — and so chenp. 
-_——— Ae 

Masical Chit-Chat. 
The types gare a ludicrons version of one part of 
f 
our potice of the Opera last week. Bottom, the 
weaver. Was Not quite so strangely ‘ translated.” 
He said: “I see a volee,” bat nos in his height of 
fancy rose he to each “flowers of odious savors 
eweet,”” as to discourse of the “ delicious oder” of 
a singer's voice! Color was the word we wrote, 
keeping within limits of poetic lirense, like the 
respectable authority jast quoted. 
fhe Classical Concert of Messrs. Excnmero and 

Leowmann is fixed for Saturday, Nov, 12th, at the 
Melonaon., The programme will inelade a Concerto 
for the Piano, by Bach, (Mr. Leonhard, with string 
quartet accompaniment); some songs by Franz, and 
an air by Bach, to be sung by Mr. Krvissatan ; 
Beethoven's Violin Concerto (Mr. Eichbergz); a 
Rondo by Schubert, for vivlin and piano { Eichherg 
aml Deeset); Beethoven's Sonata in C minor 
(violin and piano) ; a Scherzo by Chopin; a Cha- 
—_ by Bach, and Prayer, by ‘Tartini, for violin 
tole. 





Wusic Abroad. 
England. 


Scene at an Exotutan Coscert—Sreecu raox 
4 Para Dowxa —On the 15th of September, at the 
Gloucester Musical Festival, held in the cathedral of 
that town, a scene occurred which is described in the 
London Fimes at follows : 
The indispoxition of Mr. Sims Reeves has boon al- 
lnded to. i wos observed on all eldes during the 
ormance of The May Queen, atl po one ought to 
are felt surprise, however he may hare experienced 
disappointment, at the omission of a balled allotted 
to that gentleman in the second part of the concert, 
When, however, Madame Novello had sung “ Prendi 
perme” out of its place, and on ber retiring there 
were no signs of Mr. Reeves, the audience began to 
be restive, and would not be pucified until one of the 
stewarda (Mr. T. G. Parry} came forward and aif- 
dreased them. He said (a4 nearly oa we can remem- 
ber) “ Ladies and gentlemen, — It seems to he the 
rincipal duty of the stewards to make apologies for 
Mir Sims Reeves. ‘he stewards have done all in 
their power, but as Mr. Sims Reeves has quictly 
walked off, the stewards cannot fetch him back, amd 
I hope they will not be blamed. He has found 





| good friend in Madame Novello, who has kindly con- 


sented to sing a song in his stead.” This addresa 
was received with mingled applause and hisses. I 
did not, however, satisfy Mr. Reeves's aubetitate, who, 
protesting: that it conveyed an crroneuus statement of 
the facts, declared that she would not sing until it had 
heen corrected. The Mayor of Gloucester (on the 
refusal of his collengue to set matters right) then ¥ol- 
mnteered a further explanation, which umounts to 
this : 

“ Ladies and gentlemen—I have the pleasure to in- 
form you that Madame Novello will give another 
song in place of Mr. Sims Reeves.” 

Cries of “ Not enongh,” “ We know that already,” 
greeted the ears of his worship afier he left the plat- 
form, after having delivered himself of this weighty 
piece of information, Being apprised of the inwile 
quate manner in which he had accomplished his self. 
imposed task, the Mayor returned to the charge, and 
addressed hia tarhulent co-citizens afresh. “* Laries 
and gentlemen,” he said, “1 am to state that Mr- 
Sims Heoves, being ill, was compelled to leave.” 
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This speech, a worthy pendant of the other, was an- 
awerad by shouts of Janghter, and it seemed anlikely 
now that the disturbance wonkl be quelled at all. 
After a long interval, daring the progresa of which 
the Shire Hall threatened to be turned into « bear 
garden, Madame Clara Novello made her appearance 
on the platform, to fulfill, ax was generally surmised, 
the tack she had ondertnken as depaty, Shouts, 
cheers and plandits greeted her from every part of 
the room, and when these subsided, she opened her 
lips, bas not to sing. Instead of “ Bonnie Prince 
Charlie,” it was, “ Ladies and gemelemen.” Calmly, 
unalfectedly, and yet firmly, Madame Novello, like a 
musical Portia, admonished her hearers. She spoke 
to the following purport; 

“Before he went away, very ill, Mr. Reoves ex- 
lained to the condactar fis total inability to sing his 
allod in the second part; bat, with « desire that the 

andience might not be losers throagh his indispo- 
sition, which was not his finlt, he applied to me to 
introduce something in its place, and even sent for a 
copy of the hallad Tam now going to have the honor 
of singing to you, with mach leas ability than he 
would have shown. Mr. Amott, with whom alone 
the artists engaged at the festival can communicate 
on business, was consulted, and gave his approval ; 
and pot satisticd even with this, Mr. Reeves spoke 
with one of the stewards, who also consented to the 
change. Had this been stated, no faule comld posi 
bly have heen Laid tw his charge. I thas tuke the tib- 
erty to address you, ladies and gentlemen, because I 
will oot, if L can help it, allow a brother artist to be 
unjustly accused, as Mr, Reeves was, of course anin- 
tentionally—-in the explanation given thia evening, 
or to be blamed when he is entirely lLunocent, and ea- 
pecially when he had taken all the preeautions in his 
power to compensate for any disappointment.” 

The tones of the nightingale had more porsmasive 
eloquence in thom than the voices of the stcward and 
the mayor, The fair apologist (who apeaks, by the 
way, 





nite as musically as she sings), was completely 
qracubdined with the demonstrations of complete 
satisfaction that her quiet speeet: had elicited, and the 
peace of her “heather artist” was made with the 
patlic, We do not remember a more gracefal act on 
the part of one artist to another, an act implying a 
strong senee of right, no liuie moral courage, and the 
total ahecnce of a certain focling of jealous rivalry 
from which even the most distinguished members of 
the profession are not invarinhly exempt. 


Derpt.ax —Two miscellancous concerts will be giv- 
en in the Ancients’ Hall, Brunswick-trect, on Mon- 
day and Wednesday evenings in next week, when 
Madame Lind Goldschmidt is announced to sing with 
Signor Bellotti, This will constitute an unexpected 

leasnre for the good folk of Dabtin, who anticipated 
hearing Madame Goldschmidt ot the approaching 
Handel Centenary Festival only. The eminent vio- 
liniet, Herr Jowph Joachim, has also been ongaged. 
Madame Goldschmidt is put down to sing the cara- 
tins, “ Qui Ia wore,” from 7 Purntand; the seena, 
“Care campagne,” from La Sonnemiela ; the grand 
seena from Der Freisehittz; the air, “On mighty 
pens,” from the Creation: Swedish “ Eeho song,” 
and an air to Moore's words, commencing : 

© Tale world fs all a fleeting show, 
For man‘s illusion given,” 

composed hy Mr. Otto Goldechmide. It therefore 
appears certain that Madame Goldschmidt is deter- 
mined to return to public life once mare, more partic- 
ularly aa she haa agreed to sing at Belfast as well as 
Dablin. It is possible that her acceptance of theae 
engagements may resolve itself into a mere mission 
of charity. The general impression here, however, 
scems 16 be that the announced comceria are but pre- 
liminary to the great artist's reéntrance on the scene 
of all her glories, and that the name of Jenny Lind 
will again shine forth bright among the brightest of 
the reigning queens of song, The approaching Hun. 
del Festival is creating the utmost excltement among 
all classes of the musieal community, and the de- 
manil for tickets surpasses all expectation, A pecu- 
lier interest attaches to the performance of the Mea- 
sak in Dublin at this moment, and under the present 
circumstances, Handel's great work was firet per: 


formed in Da'iin, im 1842, on behalf of the fands of | 


the Mercer's Hospital. For the churities of the same 
institasion the centenary performance of the same or- 
atoria is about to be given, and the celebration will 
he at once a homage to the genius of the composer, 
and a recognition of the fart that the greatest maater- 

fece of sacred music was first intradaced to fume in 

Jablin. The committee have finully settled that the 
oratorio shall be performed daring the last week in 
October. All the arrangements have heen concluded 
and the forthcoming festival is expected to be the 
most imposing, if wos the grandest, ever given in the 
Irish capital, 





Paris. 

The correspondent of the London Musical Warld, 
Sepe. 17, writea of Vestvali’s debut as Bellini’s 
Romeo : 

Madame Vostvali is adapted by nature for contral- 
to parts, She is extremely tall, of commanding 
appearance, and even more masculine in looks and 
bearing than Malte. Johanna Wagner, with whom, 
by the way, she has many things in common. Her 
voice is deep, full-oned, powerful, and in temlye sing- 
ularly sonorons. She possessea nothing of the Italian 
fluidity and clearness, but sings more after the manner 


of your English artists, whose roices soem to be, ss it 


were, confined to the throat. Madame Vestvali is too 
prone to display her low notes, which, being greatly 
guttural, are by no means greatly agreeable. She is 
given to exaggeration, too, and emphasises a great 
deal more than propriety demands, With all these 
funlea the lady has considerable merit. ‘The quality 
of her yoice at once recommends it to the hearer: a 
splendid figare, and a face, if not exceeding hand- 
some, fell of meaning and character, offers no incon: 


siderable claima to popular favor; while energy, | 


expression, aml a power of realizing emotions are 
equally at command of the artist. Madame Veatvali 
i# not a finished singer, like Alboni or Gaarducet ; 
she is rough and rugged, like Johanna Wagner, and 
resemblea her more than any one I have seen. A 
part like Romeo requires an artist with the powers of 
& Malibrnn to do it justice. Maid. Vestvali was muro 
successfal in the acting than the singing. In fact, the 
music of Romeo is little sulted to ber bold and vigor- 
one style. In the Inst scene, where she has to sing 
Vaceuj's maosic throughout, she both aang and acted 
with great foree, and moved the audience, for the first 
time, into something like emotion. The towing and 
graceful cantilenas of the earlicr part of the opera 
did not soit her at all. In my hamble opinion, it 
woukt have beem mech better for the debutante to 
appear in Azncena, as the energetic strains of Verdi 
would have found in ber a more perfect interpreter 
than the smooth cantabjles of Bellini. What effect 
the new production and the new singer have had 
opon the public, I cannot at this moment inform you, 

Many seem to think that it was an utter waste of 
time to prodnce Bellini's mawkishly sentimental 
opera on the boards of the great national theatre. T 
am told Madame Veserali made it a sine qua son that 
the should come out in Romeo. If that be so, it 
wonld appear that she was more desirous to display 
the grace of her person than the qualities of her 
voice, 

Madame Gneymard-Lantere made a delightful 
Juliet, singing the music most charmingly, and acting 
with grace and feeling, if not with intensity and 
power, M. Gueymard was well suited in the “ fiery 
Tibald,”” who, however, in the opera, appears to have 
lost all his fire. 

Thave only room to sny that a new operetta, in one 
net, entitled, Le Frutenil de man Onele, words by M. 
Réné de Rovigo, music bw Malle, Colinet, has 
lrought ont at the Bouffes Parisiens with success; 
and that Madame Miolan-Carvalho made hor reatrée, 
and the tenor Goardi his debut, at the Thédtre- 
Lyrique, in Fant. 

Vinxvae/der Wanderer, « local journal, announ- 
eet as an offrial fact, that the suppression of the 
Ttalian Opern has heen definitively resolved upon. 

Tho difficulty of obtaining Italian artista, and the 
neglect of national singera for foreigners, have been 
assig¢ned aa the cause. The Pardon de Ploérmed, it is 
said, will be prodaced at the Court Theatre, in the 
month of November. The principal characters will 
he entrnsted to Mile, Lichhart (Dinornh), and MM. 
Teck (Hoel), The revival of Marschnor’s Zena 
Heiling i¢ also annoaneed. 

Sr. Pxrensnvnen.—The Italian opera was an- 
homnesd to commence the second week in September. 
The composition of the frompe is na follows; prime 
downe, Mesiames Bernardi, Brambilla, Charton-Do- 


‘ menr, Lagroa; prima downa comtralto, Mad, Nontier- 





Didiée ; comprmaria, Mad. Everardi; prime tenori, 
Signors Colzolari, Mongini, Tamberlik ; tenore, Six- 
nor Bettini: heritee/, Signors de Baesini, Everurdi, 
Giraldoni ; hase profide, Signor Murini ; Srsso liegFo, 
Signor Rossi: deseo, Signor Polonini. The campaign 


i opena with Maria di Rohan; and Meperbeer’s new | 
| opera, the Pardon de Ploérmel, will bo the earlicet 


novelty of the senson. 

Mrias.—The antumnal season of the Scola wns 
to have opened on the Sth inst. with Mercadante’s 
Ginramenta, Two new operas, Rierardo {71,, written 
expressly for the theatre, by the maestro Meiners, and 
Tarenzino, by Pacini, are nunounced. Two grand 
halleta also are named, Que Stella and Cleopatra. 
Mile. Poinsot is engaged as prima donna, and will 
muke her deter on the opening nicht, as Elisa in the 
Gieramento, with Madame Marini, Signors Genttli 
and Crivelli, 
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Special Hotices. 


DESCRIPTIVE LIST OF THE 
LATEST MUSIC. 
Published br Oliver Ditwon & Co. 








Mratc at Man.—Quantltivs of Music are now sent by mall, 
the oxpener belng only abut ome ceut apleer, while the cure 
and rapidity of transportation are remarkable. Those at a 
great distance wil) flod the mode wf conveyance oot only w 
conrenirnes, but » saving of expense in obtaining eupplics. 
saekt tag sto ly by mail. at the rate of ome on per 

tote, ap te any distance under three thramnd 
miles; beyoud that, doubie the above rates. 


Vooal, with Piano Accompaniment. 
Nell and I. G.W. Stratton. 
Mary Bell. “ 

‘Teo churmilog little ballads for young amatense. 
Song of the fugitive Slave. E. W. Locke, 

Good aed effective. 

Light divine around me falling. (Sfolgoro divine 
taggio.}) From Donizetti's Potiute. 

The celebrated Coratina for Tenor I= the first Act, 
which, next te the melody of the Duet im the last Act, 
has proved lteelf the most striking to the general ear. 
The alr hea been transposed so as to make it come 
within the range of Mexso-soprane oe Baritome rolces. 

Shadow Song. (Ombre legtre.) From Meyer- 
beer's Pardew de Plowmel, 

This is the Song completo, an written in the original 
secry, Tt is rte song for the Prima Donsaa. A shorter 
copy of bt in a lower key has been pubtished for the 
saging world st Ineqge. This song #fl] econ be ax fare- 
{tar to cotmical people aa Meyerbeer’s “ Robert, Rot. 
ert,’ of bis Prayer aed Boheemian Romdo in the North 
Star, are now, 

With Guitar Accompaniment. 
Boonie Dundee. Seotch. 
The Standard hearer. Lindpaintaer, 
Young Agnes, benuteous flower. 


All things love thee, so do I. Hime. 

‘These ate all songs whoee merita are universally ac- 

knowledged. The guitar part has been arranged by 

an experieoted hand, and all difficulties have been ab- 
viated. 


23 
23 
25 


25 


6 


25 
25 
25 
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Instruments! Music. 
Overture Don Giovunni. Four Hands, Mozart. 75 
A ttamdard work. The arrangement ls by P. Reser. 
Anvil Chorus, from Trovatore, arranged for a 
small String Orchestra, by Burdett. © 


Gentle Nettie Moore, and Cheer Boys, cheer, ar- 
ranged by Burditt. 1,00 
Printed on cards, Ske the rest of this series. 
Le Pardon de Ploérmel. (Repertoire des jeunes 
Pianists.) Beyer, 23 
A new sumber of this widely known eet. The ar 
Fatigement, ft will be recollectod, is tolerably easy. 
As everybody will be desirous to hear the principal 
melodies, this potpourri will proms very welrome to 
piano players 
Zarich Quadeilles. C. D’ Albert. 30 


Sonnambala Quadrilles. “ 35 
‘Teo vory pretty sete of Quadrilies by this Sivorite 
aethor. They have beth met with great success in 
Rogiand. 
Vornalia Polka. E. A. Ingraham. 28 
A pleasing polka, adorved hy « handsemely illustra 
ted title-page. 
La Traviata. Fantasia. Charles Vous. 15 
For afranced players, written fn the style amd ditt. 
ealty of thie suthor's weli known arrangencests of 
* Fille da Regiment “ and “ Martha.” 
Books. 

Twe Meniexr Gree Boor. A Collection of 
Quartets, Glees, and Choruses, for the nae of 
Musical Contentions, Associations, Choirs, and 
the Home Circle, 1 

This new work compries the choleest pieces of a 
dean of moore of the priottpal Glee Books of the day, 
— the popular attenetions of ether yolemes are com- 
tined in this amd produce a collection which every 
thiger aod lover of muri will mot fall to secure and 
eoushier the best, inarsauch as It contains Ube ceed 
that render all others valnable. 
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J. C. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 

3 HAYWARD FLACR. _ 
WILLIAM H. SCHULTZE 


Utes UNeTROCTION on 
The Violin, Piano and the Theory of Music, 


Adkipess at his residence 16 [larrisoa Avenue, oF at 
the Music Stores. 90 


=o AUGUSTO BENDELARI 
ves Instruction in Singing. 


Sekienea Tremont House- 
Address, until October, at Mensrs. Chickering & Sons's aher- 
wards at either place. 


W. 8. MACKIE, 





MUSIC DEALER, 
ROCHESTER, N, ¥. 
R. ZERDAHELY!, THE PIANIST, continues to 


\ give Instruction in Must. Address at Messrs, CHICK- 
ERING & SONS, or OLIVER DITSON & COB. au) 
ports EICHBERG —Instruction om the Vielin ; 
Cultivation of the Voice; Composition, and Musical Ar- 
rangement. 
Address at 2] Bart Canton Bireet, or at the Music Stores. 





GEORGH WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N. Y¥. 

ADOLPH KIELBLOCK, 

ce 2M Tremont Street. 
~~ GEO. L. BABCOCK, ~~ 
TEACHER OF THE PIANO. EQRTE, 


0.5. BEOWN, | 


TEACHER OF FIANO «& fReae, 
Addie, 277 or 21 Washington Street. 


HUGO LEONHARD, 
Residence No. 14 Hudson Street. 


EDWIN BRUCH, 
Teacher of the Pinue-Ferte and Singing. 
ms ROOM. BOWDOIN STILEET CLICKCH. 


c. Cc. CLAPP @ co. 
SHEET MUSIC, D MUSIC BOOKS, 


Mesical lnstraments « Moreau tee, 
69 Court Street, corner of Cornhill, .. Boston. 


LET DAVIS; 

yan MAKER 
A085 
Wsches eton Hite eet. 
: BOSTON, MASS. 


J SCHUBERTH & CO. Puliitier and Dealer 
* ia Poreign and American Music, St. Nicho- 
las Hotel Building, 06 Spring Strwet, near the cormer of 
Hreadway, New Yorn, at 
HENRY SIEGLING, 
SUCCRRZOK TO JOHN SLRGLING, 


Plase-Ferte and Masic Warchouse, 
(Established, 1819.) 


Kove Srecer, Guilcnres, 5, C, 
H. H. HAWLEY, 





°¢ 





&e. 


rtes, 
SRLINGTON, IOWA, 


G. ANDEE & CO. 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. André, Offenbach.) 
114 CHESTNUT NUT STREET, PHILADELPHIA. 

7. 2 HIDLEY, 
MUSIC PUBLISHER, 
il Whetewale and Metsil Dealer in 
Pianos, ‘Niclorleoms, von Musical Tistruments, 

Pot] Broadwny, 4 Albany, | N. ¥. 
PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, BRIE, PA. 

N ANSING'S reat PREMIUM PATENT MELODEONS, 

Rewex Street, 


Wiliam N. ning, Manofacturer and Patentee, 118 
Solem. Mass. For male by E. H. Wade, 197 
Washingten Street, Moston. a8 
DAVID PAIN B,. 
Teacher of Piano, Organ and Harmony, | 


Room, basement of First Chereh, Chaney 54. 


JOHN W. TUFTS, 
TRACHER OF FIANO-PORTH, ORGAN AND TTARMONY 
Address at residence, I Temple P'., or st Ditson & Co's store. 








COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


Ga A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBLLED. A neq collection of Church Music, 
cootalning Hyman Tunes adapted to every variety of meter, 
and arranged with reference both to choir and congregation- 
a] Minging; Chants, Anthems, and set-pieces for every orca- 
sion; a short racred Cantate; aod a new arrangement of the 
Bement of Music, interspersed with secular pleces progr 
sively arranged for class practive, Dy Williaa B, Ivadbury, 
suthor of “ The Shawm. ete. Large music octavo, 81, 


THE JUBILEE; Anthem Edition, Same as the 
abore, bat with sdditional Anthea In the place of the 
Cantata of * Bather, or the Benutiful Queen." #1. 


THE SABBATH-BELL. A collection of Music for 
Choirs, Musical Associations, Singlng Schools, amd the Hoane 
(irele, arranged in three divisions, namely; Part 1. THE 
SINGING-SCHOOL. Part 2. CHURCH MUSIC. Part 2% 
OCCASIONAL AND CONCERT MUSIC, By Geo, F, Root. 
SM pages, large music octavo. SI. 


THE HALLELUJAH. A Book for the Service of Song 
in the House of the Lord, containing Tunes, Chants, and 
Anthema, both for the Cheir and Congregation; to which is 
prefixed the ‘ Snging-Sehool,” a manual for classes ia roca 
music, with exercises, rounds, and partsongs, fer choir 
practive; also, *‘ Mughal Notation in a Nut-Shell," # brief 
courte for singing-echeols, Intended for skillful teachers and 
apt popils, By De. Lowell Mason. 81. 


THE SHAWM. A Libenry of Church Musi, embracing 
nhont ore thousand pleces, consisting of peal and hymn 
tunes, adapted to every meter in use; anthems, chants, and 


set-ploces; to which fs added am original Cantata, entitled, 
* Daniel, or the Captivity and Restoration;” incleding niso 
the “ Singing-Class," an entirely new and practical arrange 
ment of the elesnents of muste, interspersed with sorial part 
songs for practice, By Wan. B. Bredbury and Geo. P. Hoot, 
assisted by Thos. Tastings and T. B. Mason. 1. 
CANTICA LAUDIS; or, the American Book 

of Church Music. By Dr, Lowell Mason and George 
James Webb. 81. 

| THE CARMINA SACRA; or, Boston Collec- 
tion of Church Music, Dy Dr, Lowell Mason. @1. 


NEW CARMINA SACRA; or, Boston Collec. 
tion of Sacred Music. Thin book is = careful and 
thoroagh revision of the fkvorite work heretofore published 
ander the ume tithe. The object bas been to retain the most 
valuable and universally pleasing part of the former work 
as the baxls of the new, cenitting euch portions as experience 
had proved to be the lenst eerviceable and popular, and sub- 
stituting cholee tunes and pieces selected from the whole 
range of the author's other works. #1, 


THE BOSTON ACADEMY'S COLLECTION 
OP CHURCH MUSIC. By Dr. Lowell Mason. Pub- 
shed under the direction of the Boston Academy of Music, 
81. 

THE PSALTERY. A new collection of Chureh Music. 
By Dr. Lowel] Mason and George J. Webb. 81, 


THE NATIONAL PSALMIST. By Or. Lowel] 
Mason and George J, Webb. #1. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO,, Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Exaat Dow. 
LARS per dozen ; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 

. 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &e. 


Albany, N. ¥.—8. R. GRAY, 
* « J. H. HIDLBY. 
Buffalo, N. ¥,—THEODORE BUTLER. 
Binghamton, N. ¥.—H. BE. PRATT & BRO. 
Beloit, Wi.—WRIGHT & NEWCOMB. 
Cincinnatl, 0.—RICKEY, MALLORY & CO. 
“ APPLEGATE & CO, 
Chisago, TtL—8. C. GRIGGS & CO. 
“« ROOT & CADY, 
W. B. KEEN. 
HIGGINS BROTHERS. 
D. B, COOKE & Co. 
Cleveland, 0.—8. BRAINARD & Co, 

* J.B. COBB & CO. 
idea O.-RANDALL & ASTON, 
Deteott, Mich._FRANCIS RAYMOND. 

“ MM. ALLEN & SON. 
Dubuque, Ilowa—COUCH & GILBERT. 
Janesville, Wis.-J. SUTHERLAND & CO. 
“« MOSELEY & BRO, 


te 
" 


Port Wayne, Ind.—c. L. HILL, 
Indianapolis, {nd—STEWART & BOWEN. 
Iowa City, lowa.—_ WM, LEE, 
| Jacksonville, Il.—CATLIN & CO. 
Jackson, Mich—_BROWN & CARTER. 
Mansfield, O.--D. STURGIS. 
Milwaukee, hse TERRY & CO. 
“ WHITTEMORE & Co. 
Pittsburg, Pa.-J. = MELLOR. 
| “ H, KLEBER & BROTHER. 
ntieg, IL--GEORGE W. WINANS. 
Rochester, N. ¥.—WILLIAM ALLING. 
“ E.DARROW & BROTHER 
St. Louls, Mo.—_KEITH & WOOD, 
« LL. BUSHNELL. 
Syracuse, N. ¥.-WYNKOOP & BROTHER. 
bbs PECK & RUDD. 
Toledo, O.—D. ANDERSON & CO. 
| Troy, N. Y.-EDWARD HOPKINS. 
Watertown, N. ¥.-HALL, ROGERS & CO. 
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“EXCELSIOR BDITION.”* 


“The Creation,” 

By Haydn. 
“¢'The Messiah,” 

By Handel. 
ORATORIOS COMPLETE, 


aT 
FIFTY CENTS EACH! 


THIS DAY PUBLISHED. 
IN VOCAL SCORE 


Separate Accompaniment for the Organ 
or Piano-Forte 


EDITED BY VINCENT NOVELLO. 


"We would call special attention to thit mew and elegant 
edition of BACKED ORATORIOS, beged st a marvelously low 
Grent care has been bestowed bn order to present to the 
Tastes! public as connect copies of these macter-pleces as can 
poswibiy te obtalned—and we have no hesitaney in asuring 
our reulere that they wil] find thie ** Rerelsier Edition,” in 
every point equal, if not supertor, to al) others." 


Published by Oliver Ditson & Co., Boston. 


STEINER & SCHWING’S 
“CHURCH MUSIC.” 


Iw Preat, and shertly to be published, a Collection of 


Chant Music and Hymn Tunes, 


prepared by Prof, HENRY SCHWING, of Baltimore. 

An effort has been made, in the publication of this book, to 
meet the special requirements of the mew Litargy of the Ger- 
man Reformed Church, as well as the needs of the Choire of 
Protestant Churches generally. The I¢mn Tunes are mostly 
either derived from, or based on, the best German Chorale. 

Te sddition to the Musie, the beok will contain a Cotlection 
of Favorite Standard Englieh Tymns, with Translations from 
German and Latio Hymoology, he whieh the Hymn Tunes are 
sperinily adapted = This collection and the literary portion of 
the book have been under the superintendence of Dr. Lewla H. 
Steiner, aided by numerous literary friends, 

The form will be octavo and the general style and appearnace 
timilar to that of the “ Pismoath Collection.” 

Price, handsomely and durably bound in roan, $1.26; — 
S150 per denen. 

OLIVER DITSON & CO., Publishers, 
‘277 Washinsten Street, Reston. 


Ditson & Co's Opera Librettos 


ARE FOR SALE AT 





A. Wittiams & Co 100 Washington Street. 
Redding & Co ve eae- =. 8 State Street. 
PeGereee © OG. scssrcccevsenseeservecsseass 14 Court Street. 
TW Sertt & Co. 128 Washington Rireet. 
John J Pree & Os. erence School Street. 

ry ¥. Deren.. 4% Washington Street. 
©. C. Clapp & Co. . (8 Court Street. 





And at the Publishers, 27 Washington Street, 


SCHATZMAN’S 


SAX HORN 
INSTRUCTOR. 


PRION FIFTY COUNTS. 
Published by Oliver Ditson & Co. Boston. 


LA TRAVIATA. 


(THE ESTRAY.) 
BT VERDI. 
RENDERED INTO ENGLISH BY T. T. BARKER. 


The above opera ls Lasued uniform In style with that of the 
previous volumes of 


Ditson and Company's Edition 
or 
STANDARD OPERAS.|= 


Price $2.00 
Just Pablished by 
OLIVER DITSON & OO. 


CARL ZERRAHN 
Tas removed to No. 84, Mackney Street, and be is now ready 
to resume bis Instructions on the Piano-forte, in Singing and 
om the Flute, 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 5423 Broadway, N. Y. 


{Betwoen Spring and Prince 8ts.) 


‘The continged increase in the several branches of our business, 
the PUBLICATION OF MUSTO, the Manafactare of GUITARS, 
PLUTES, &e., &e., and in every department of the MUSIC 
BUSINESS, but more eepecially in the great suceess and won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has made it necestary for ue to remore from onr old eetablished 
store, Conyzn or Baoanwar axm Park Price, where we have 
been for Twestr Yaaas to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Streets,)one block above the Saint 
Nicholas Hotel, where we will have every facility to serve our 
friends and patrons in the meet prompt and satistetory man- 
ner 


William Hall & Son. 
New-York, Apetl 1, 1869. 
New Edition of “HANDEL'S MESSIAH." 
JUST PUBLISHED. 


NOVELLO’S POCEET EDITION 
or 


HANDEL'S MESSIAFI. 


In Voeal Score, with Accompaniment for the Piano-Forte, by 
VINCENT NOVELLO. was Octaro. 


Pages Comm sees 0) ete. 

Bow im Pull Cloth. .. ‘8100 

Order “ Nowello's Edition,” the ns te chnapent ‘edition extant of 
address post free on recelpt of price 


this great work. Malled to 
as above. 

Jast Published. Price $6.25. 
Moore’s Irish Melodies. 


With New Symphonies and Aceompaniments for the 
Piane-forte, by = 


Mm. W. BALFYFS. 

Tn ome volume, 240 pages. full music sine. elegantl ted on 
waperfine paper, bound tn inst green cig et ele. Com 
taluing sof the most pophilar of the Melodies; ‘nie 
Propecia’ wiih Taiee cad lpedmes Pegs, guile 

ta, 
ct nee 

Bach Song or Duct may be had singly, price 150. 
‘This work will also be imsued in Twelve Monthly Parts, each 
containing 20 pegs. 


Parts 1, 2 & 3 price 50 each, are now ready. 


The unanimous opinion of musteal judges having wp ood 
ed the Semphonies and Accom pantiments of Sir John Stevenson, 
originally allied to the “ Irich Melodiew," both Hh teclnically 
Inmeorreet and characteristically | 


priate, the publisher 
has great plencure io Ly A tee M. Ww. fe bene 
Tearmngrd the whole of them exp for this edition, whieh 


is aleo supplied with an ex; Reiaremnd and historical prefiee 
(whieh may be bad gentle). th these advantages, combined 
with a careful revision 


‘is 
irish Melodies to the putite, an cue that oa com- 
petition as the most perfect extan! —_— 


Just Published, in 1 vol., uniteem with the above, price $4.00, 
Fifty of the Most Popular of 


MOORE'S IRISH MELODIES, 
Harmonized as Vocal Quartets, (5.4.T.B.) 
BY M. W. BALFE. . 

Each Quartet may be bad singly, price 15 cents, 


Novello's Cx may be had gratis on pita rien, oF 

Will be malted (post | bo otdvans ox conaipt a" postage, 
WEBB & ALLEN, 

1 Clinton Tall, Astor Place, N. ¥. 


LS (cs OF ALL THE STANDARD 
Mar maces and Italian rend and 
Mosse of tee privelpal Priee, 25 cts. ene 


Published by Oliver Ditson & Co, Boston. 











C. BRUNO, 
Wo. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agent for the mle of C. F. MARTIN'S CELEBRATED 
GUITARS, American, Freech, and German PIANO-FORTES. 
(> Bras Tastruments, Clarionets, Flutes, &e the Bands, 
made to order, and warranted. BUSSONS' CELEBRATED 
FLUTINAS snd ACOCORDEONS constantly en hand. IN- 
STRUCTION BOOKS for the Piano, Vielin, Flate, Clarinet fax- 
hern, Cornet, Accordeon, Ke., &o, 
Wholesale Price Lists seat to Dealers, om application, gratis. 
Orders by Mail, with the money imcloned, will be punctually 
attended to. a6 


HARPS! 
J. F. BROWNE, 


Manufecturer, bege to inform his friends and the profession 
that he bas REMOVED his 


HARP WAREROOMS 


TO 7O9 BROADWAY, N. YORK. 
Detwoen 4th Bt. amd Washingtom Pince, near the N. ¥. Hotel. 
and solicits a continuation of the liberal patronage be has re- 
ceived during bir establishment in New York, in 1841. 

Prices, nnd deseriptions forwarded by mail. 

Strings of the best quality, and every requisite for the Harp 

J. F. Browne would call attention to hie large and choice 
collectios of HARP MUSIC, beth foreign and own pubil- 
cations, Just Published, ‘40 Studie’ in four Numbers, 
forming, with the “ FIRST SIX WEEKS,” s complete general 
course of Instruction for the Harp. a7 


Scan y\ 


Che Sekt > 


Cy 


CHICKERING & SONS, 


WHO HATE RECEIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 
WASHINGTON STREET, 
BOSTON. 


Gherry Yalley Female Academy 


CHERRY VALLEY, N. Y. 
NEXT SESSION ell open NOVEMUER 84. Owing to the 
great Increase in the number of Pupils of the Musical depart- 
ment, under the charge of Mr. Fowler, an artist of colebeity, 
who has been for six years under the best Italian masters of 
New York, has been engaged for the Cultivation of the Voice. 
For Catalogues, address C. G. HAZELTINE of J. A. FOWLER, 
Principals. o9-3 
JOHN CHURCH, Jr. 


Music Publisher and Dealer, 


Wholesale and Retail, in 


AMERICAN AND FORRIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every varlety of 2 of preston Instrumente and 


No. 66 West Fourth | Street, Cincinnati. 


Sepia Atrextiow paid to a fae, puemed aaenering oF cries 
from Savane, Desens and cares, A mewand Com- 
plete Catalogue Soreished on application. ‘The publications of 

ab Muasto Floeaes bo the Walter farnished at the lowest 


Viel Beauties of Donizetti's Opera, 
POLINTO. 


©, Ged, my soul. (D°un aiena troppo.) Romanza, Tenor, 35 
Why fall my tere, (Di qual sore.) Car. & Aria for Sop. 40 
This land reealls to me. (Di tua beltada.) Rom. Marites, 25 
Light divine. (Sfolgore divino.} Cavatina for Tewor.,.... 2D 


Words of la Sestotte fale 
Saerilege. (La sacrilege parola.} atts finale 


__ Published ished by Oliver Ditson & co. Boston. 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO $12 PER QUARTER, 
with no charge for rent, if purchased within one year. 
Oliver Ditson & Co. 377 Washington St. Boston. 


THE 
BEST 


PIANOS, 


ARE MANUFACTURED 















Buights Hournal of Musi 


A Paper of Art and Witerature. 








Whore No. 394. 
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Dioighfs Journal of Music,| The Medley Glee Book, 


PUBLISHED EVERY SATURDAY, 
ar 
OLIVER DITSON & co. 
277 Washington &t., Boston. 


JOHN 8. DWIGHT, EDITOR. 
iF ERAS, Ey stil or ented Re, #2.00, per annum; 
delivered by carrier, nt in advance. 


papers to be mailed to ore addres, or, to each sabectfler — 
talwarrin advance, Five copies, 88. Ten coples, $15, 


copies, 
DTERTISENS. —The whe clrealation of this pal 
it a moet advan —_— of advertiving to 
Habers, Teachers, Forte Manu‘ectarers and Deulers. 
Advertisements will be fuserted at the following rates. 
ene ter 9 ] 1 Insertion, $30; One. oe 
‘ear, 
umn, 1 insertion. $12; 1 Quarter, $76; One 
Qeehalf Column, Linsertion. a; 


Te 


— Seoowes, 251 Wassietow Sraeer, B Boars. 


Advertisements. 


M. ZERDAHELYI, 





Playing tm public, will also be recelved. Address at Messrs. 
Chickering & Sens’, or at Oliver Diteon & Co's, 


CARL MEISEL 
Begs leave to lnform Mis friends and pupils that be is now 
Teedy to resume bis Instructions on the TIOLIN and PIANO. 
Apply at bis residence, 8 Hayward Place, or at any of the 
muse stores. ina 


RS ROSA DE RIBAS ls wow prepared to resume her 
Thetructions om the Pianofoete and im Singing. Kesbt- 
ence, No, 2 Dearbors Street, Roxbury. Communications 
received through Mestre. Russell and Tolman, 291 Washington 
Street. tm 


LOUIS COENEN, 


Instractor of the Violin, Piano orang, 
Address, 83 Tyler Street. 


AFTERNOON CONCERTS. 


ORCHESTRAL UNION reepectfully announce that 
their Sixth Series of CONCERTS will commence on WED. 
NESDAY AFTERNOON, October P2th, at the ROSTON MUSIC 
HALL, and continue every Wednesday until further notice 
CARL ZERRAHN, CONDUCTOR. 
Packages of Six tickets ®1, To be bad st the Music Stores and 
at the door, Single tickets 25 cents, to be had at the door only. 
Doors opens at 2, Concerts to commence at 8 o'clock. m= 


N EXPERIENCED TEAC HER (Gentleman) of Piano, 
Organ, Singing, Drawing and German, desires a situa- 
tion, South or West, 
An Experienced Teacher (Lady) of the PMano-forte, desires 
sitaation. 
A Young Lady who feels competent to teach Piano, Singing, 
and Guitar, desires employment. 
Apply te OLIVER DITSON & CO. 





JUST PUBLISHED, CONTAINS THE FOLLOWING QUAR- 
TETS, GLEE, CHORUSES, &e. 









AU by the shad wood tree * Maid ef Judab.' 
pr adn deren * 1) Trovatore.’ 
Arab beat son P. 1. Henre. 
Awake, Bolian J. * 
Away, the « Maaeanseldo.’ 
a'd bs the home. ..... = atone’ ” Werelog., 
tecee * Marea nielio, 











Hark! the lark at Tearen's 
Herk! the convent bells, - 
Here's a health te all good lames. . 
Hail, sexiling mern.......... 
Hunter's Chorus. 

owe we tnewt too sO to part. 


gale ‘igs. 


rt gat 














peed teanty..... 
Lotaow's wild hunt... .. 


J. Playford. 





Maltese beatman's song. . s 
aoeney aieah wa len. « sane 
My ®vivia wears a rowy wreath. 








Shakepesre’s 
eA care with nthened opeay. 
Scotined'’s bareieg. .-.. 5. reer ser eee 
To the meuntala away. 
Tramp Chores... 0... .006 
The hour of love, .... 


When the wind blows... 
We're all at home. . 


Price 81. ea seedlgh al Wis cee wh Wael SR 


Published by Oliver Ditson & Co., Boston. 0 


SIXTH 


Bulletin of Testimonials 


Tt FAVOR oF 


Richardson's New Method 
FOR THE PIANO-FORTE. 


From “THE NEW COVENANT,” Chicago, Til. 

“In this new aod yalushle work, the student commences 
with the rediments, whervis the berner is taught every 
thing necessary to the practice of the plane, including impor 
tant hints and Miustrated dingraans in tegurd to the positions 
Of the bedy and of the hands, the stodent is led gredeally 
slong to the accomplinhment of bis task, by easy stages, and 
left (if the rules are faithfully followed) o perfect master of the 
instrument. The therough manner, the concise and lucid 
treatsnest in which every thing relating to the matter is dis- 
posed of, Is oon of the chief recommendations of the work, 
Avother lportant feature which commends the ‘* New Meth- 
od” above all others, comaists in ita specimens of the compost 
tions of celebrated composers, euch as Hunter, Bertini, Beyer, 
Cocrny, Clementi, Moaart, Heller, Dreyschock, Mendelsohn, 
Thalberg, and others, in the study and practice of which the 
studeat will guin » knowledge and in sane degree imbibe the 
styles of these eminent masters, instead of confining himself, 
as heretofvrn, to the styte and leweons of one particular author. 
Another Plensant feature is, that the exercises are modeled 
late the shape of melodbes, thereby relieving the tedjum usu- 
ally attendnat upon these dry details, and enlisting the sy mpe- 
thies of the student at anearly singe of his studies, At the. 
conclusion of the work,» chapter is devoted to the first prin- 
ciples of Iarmony sed Thorough Bast, a department which 
will be foumd to be of very great advantege to every one who 
is dewirons of playing well, and of especial interest to those 
who Intend to become teachers. Two editions are published 
in uulferm style, ove of which coctalns the “ fewign ' and 
the other the * American’ etyle of @ngering, Mr. Richardeoe 
fan practical planiet, of leegexperience both at home and 
abroad, and he understands thoroughly the wants of students. 
‘There la no text book gor the student of the plano at all com- 
parable In value to this. We most cordially recommend it as 
superior to all others—an opinion which an intelligent musical 
community are indorring in a substantia) manner,” 

From “THE UNION AND JOURNAL," Biddeford, Me, 


“ We (ink from the examination which we have made of it, 
that it will be ® general fivorite with the syusical pubile. 
Learners will be expecially glad to fed that in place of the dry, 
uninteresting examples which generally render penctice so 
tedious and dull, the author has substituted pleasing melodies 
and harmonies. The work seems to Lave been prepared with 
much care, ts fall in its explanations amd directions, and ean 
mot fail to be liked as an instruction book by both master and 
pupil.” 


Two Editions are pal peeneat, ane elepting American, the 
other Foreign Flagering. When the work is cS metered, Tita mo 
preference is ted, the edition with A: 
will be sent. $3, on receipt of which TY Vt 4 
ed by Mail, post-paid. 


Published by Oliver Diteon & Co,, Boston. 
—______ 07 Bald by all Music Dealers, 2 
$50 Worth of Piano Music for $1.50. 


THE HOME CIRCLE, 


aaa ee 


MARCHE*, WALTZES, POLKAS, SCHOTTISCHES, 
RILLES, REDOWAS, costa DANCES, ETC, 


A Superb Volume of fepates Arranged for the Pia- 
no-Forte, Price, $160. Im cloth eto, Copies sent by mail. 
Published by Oliver Ditson & Co., Boston. 


W. D. ZOGBAUM, 


Importer of Musical Instruments and Strings of all deserip- 
tions, Also, keeps constantly o= hand « large stock of PIANO- 
FORTES of the best American manufacture; and a complete 
assortment of SHEET MUSIC, both Amerivan and Foreign. 
SAVANNATI, GA. 


QUAD- 
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CARL ZERRAHN 
Hs removed to No, M1, Pieckney Stewet. and be is pow ready 
te resume his Instractions on the Plano-forte, in Singing and 
on the Piute. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. ¥. 
{Between Spring and Prince Sts.) 


‘The continved Incrense in the several branches of cur buriness, 
the PUBLICATION OF MUSIC, the Manefketare of GUITARS, 
FLUTES, &e., &c., oad in every department of the MUSIC 
BUSINESS, but more expecially in the great auctes and won- 
erful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has mars It necesmry for ws to remove from our old established 
store, Conwen or Dacanwat arp Pank Piact, where we have 
been for Twentr Years to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREAOOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Btreets,)ome blotk abore the Saint 
Nicholas Hotel, where we will have every faelilty to serve oor 
friends aod patrons in the meet prompt and satiihetery maa- 


per 
William Hall & Son. 


New-York, April 1, 1860. 


L'3RETTOS OF OF ALL iy STANDARD 
OPERAS, i aye and tallan Words and the 
Muste of the Phacipal Airs Price, tet, eaeh. 


Published by Oliver Ditson & Co., Boston. 
New Edition of “HANDEL'S MESSIAH.” 
JUST FUBLISHED. 
HOVELLO'S POCKET EDITION 


or 
HANDBEI’VS MESSIAFI. 


In Vocal Score, with Accompaniment for the Piano-Forte, by 
VINCENT NOVELL\, Demy Octave. 


Order * Nowello's Edition,” the chenpent edition extant of 
this great work. Mailed to address post free om reeeipt of price 
as abore, 
Jast Published. Price $6.25. 
Moore’s Irish Melodies. 
New ies and Acrom ate for the 
With Aymphoni - as ane 


mM. W. BALFR. 


im bar ‘340 pages. fall musin size, eleguntty 
epertine Po te bound Is Might green cloth, gilt 
the mo#t 


inted mon 


taining 73.0 Larned of the Melodies; abo, 17 af 
them arranged as Veen! 
Prospectus, wet Preface sna Species Page, gratis on 


application. 

Bach Song or Duet may bo had singly, prico 150, 

‘This work will also be isswed im Twelve Monthly Parts, each 
coutaining 20 pages. 


Parts 1, 2 & 3 price 50 each, are now ready. 
The unanimess opinion of mural judges hating orane~ 
edthe phonies and Accom panimemts of Sir John Stevenson, 
originally allied te the ‘ an Rancnneinaes " both teeholeally 
fi and characteristicall: inte, the anarher 
bas great ase tn nenonncog font AW. fe hase 
the whole of them express, this edition, which 

fe also supp pple with an explanatory Lad histerten? 
{whied may be tia). ith these advantages, combined 
with a careful ridon bea beth of the musical notes amd the poet- 
foal text, and the whole of the weeds Lelng set to susie, the 
bticher confidently recommends his edition of “ Moore's 
Melodies " to the public, at ome that may challenge com- 

petition as the most perfect extant. 


Just Published, Im 1 rol., uniform with the above, price 84.00, 
Pifty of the Most Popular of 


MOORE'S IRISH MELODIES, 
Harmonized as Vocal Qunrtets, (5-A,T.B.) 
BY M, W. BALFE, 

Each Quartet may be bad eingly, price 15 cents. 

Novello'* may be had gratis on mppliealion, or 

be malted (post ) to sddvesa 1 receipt Of the postage, 
— WEBB & ALLEN, 

1 Clintom Tall, Astor Place, N. Y. 


ee 
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HARPS! 
Jd. F. BROWNE, 


Manufecterer, begs to inform hie friends and the profession 
that he bas REMOVED hie 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washington Pince, near the N. ¥. Hotel. 
and solicits a continuation of the [heral patronage he has re- 
teived during his extablishment im New Tork, t= 1541. 

Prices. and descriptions forwarded by mail, 

Strings of the best quallty, and every requisite for the Harp- 

4. F. Browne wonld call attention to bis large and choice 
tollection of HARP MUSIC. both foreign and own pubdi- 
cations, Jort Publixbed, “40 Stade” Sn fear Nusabers, 
forming, #ith the “' FIRST STX WEEKS," a complete general 
couree of Instraetion for the Harp. a7 


C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUPACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &. 
Agent for the sale of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES. 
(C7 Brass Instruments, Clarionets, Flotes, Ro for Bands, 
made te order, and warranted. BUSSONS’ CRLEDRATED 
FLUTINAS and ACCORDEONS constantly em hand. IN- 
STRUCTION BOOKS for the Piano, Vicltn, Fiote, Clarinet Sax- 
horn, Cornet, Accordean, &e., Re. 
Wholemie Price Lists sent to Dealers, on apptication, gratis. 
Orders by Mail, with the menry imclowd, will be ——— 
attended to, 


“Vocal Beauties of Donizetti's Opera, 
POLIUTO. 


0, God, my soot. (Dun sims troppo.) Remanm, Tener. 25 
Why fill my tears. (Di qital soave.| Cav. & Aria for Bop. 40 
This land recalls tome. (Ditua belteds.) Rom. Baritone. 26 
Light diviee. (Bfeigero Mirine.) Cavatina fer Tenor...... © 
Words of Sacrilege, (La meerilege parola.) Sestetto Gnale 
ot the 2d Act. 60 
Published by Oliver Ditson & Co., Boston. 





CHICKERING & SONS, 


Who HAYS GecurreD 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States, 


WASHINGTON STREET, 
BOSTON. 


Cherry Valley Female Academy 


CHERRY VALLEY, WN. ¥. 

NEXT SESSION will open NOVEMUER 34, Owing to the 
great increase in the sumber of Pupils of the Musical depart- 
teret, under the charge of Mr. Fowler, an artiet of celebrity, 
who haa bees for six years woider the best Ttallan masters of 
New York, has bees exgaged for the Cultivation of the Voire. 
For Catalogues, address (. G. HAZELTINE of J. A. FOWLER, 
Principal, 330.2 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO $12 PER QUARTER, 
with no charge for rent, if purchased within ome year, 
Oliver Ditson & Co. 277 Washington St. Boston. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Whotesale and Retall, in 
AMERICAN Ap ree ah SH SHEET MUSIC, 
US 


And every viele of Musical | ae and 
erchandise, 


No. 66 West Fourth Street, Cincinnati. 


Brnciat, Arricetion paid to the answering of omters 
froma Sewtvakion, Deatene and Tractess, A mew and (Com- 
plete Catalogue furnished om ap ppiication ‘The publications of 
all Music Hoses In the United fernished st the lowest 
prices. st} 





“EXCELSIOR HBDITION.” 


“The Creation,” 

By Haydn. 
‘The Messiah,” 

By Handel. 
ORATORIOS COMPLETE, 


FIFTY CENTS EACH! 


THIS DAY PUBLISHED. 


IN VOCAL SCORE 
wire 


Separate Accompaniment for the Organ 
or Pi Fort 
EDITED BY VINCENT NOVELLO. 


“We wonld call sperial attention to this new and elegant 
edition of SACRED ORATORIO, 


be obtained—and we have ne hesitancy in sewnring 
our readers that they will fled thix “ Kzrelsior Edition,” fm 
every point equal, if mot auperier, to all others.” 


Published by Oliver Diteon & Co., Boston. 


STEINER & SCHWING’S 
“CHURCH MUSIC.” 


Tw Passs, and shortly to be publiched, a Collection of 


* 
Chant Music and Hymn Tunes, 
Prepared by Prof. HENRY SCHWING, of Baltimore, 

An effort has been made, in the pubileation of this book, to 
mnret the epecia] requireeseets of the new Liturgy of the Ger- 
mean Reformed Church, as well as the needs of the Choirs of 
Protestant Churches generally. The Hymn Tones are mostty 
either derived from, or based on, the beet German Chorale. 

In addition to the Masic, the book will comtaln = Cotlection 
of Favorite Siasdard Roglich Iymet, with Trenslations from 
German and Latin Hymooclogy, for which the Hymn Tunes are 
speclally adapted Thiet collection and the literary portion of 
the book have been under the superintendence of Dr. Lewis H. 
Steiner, aided by mumerow Htersry friends. 


‘The form will be ectavo and the general Si }e ond appeminee 
simMar to Chat of the “ Plymouth Collection 


Prire. insicmnaty and dursbly beund in rean, $1.35;— 

$15,10 per doren. 
OLIVER DITSON & CO., Publishors, 

277 Washinton Street, Boston. 


Ditson & Co’s Opera Librettos 


ARE FOR SaL8 AT 


And at the Publishers, 277 Washington Street. 


SCHATZMAN’S 


SAS BORN 
INSTRUCTOR. 


PRICH PIPTY CENTS. 
Published by Oliver Ditson & Co. Boston. 


LA TRAVIATA. 
ie ee 


RENDERED INTO ENGLISH BY T. T. BARKER. 


The abore opera ia lererd uniform In style with that of the 
previous volumes of 


Ditson and Company's Edition 
or 


STANDARD OPERAS. 
Price $1.00 


OLIVER DITSON & OO: 





Just Published by 





——— 
—————————— 

































Awight’s Journal of Stlusic. 





Wuote No. 394. 





Crvedieled for thls Jeeresl,. 
The Leipzig Gewandhaus Concerts (1840— 


1841), Reviewed by Robert Schumann. 
(Contineed.) 





Tarmp Concent, Oct. 22. 


Symphony (KR dat major}, Moeser.— Aris by Doweern.—- 
Oencerte fer Viedn by P. Daria. — Overture to the Renggeine 
{Mountain Spirit) by L. Brows. — Ale by Batre. — * Kiange 
aus Octen (Seunds from the Bast), Overtare, songs end 
chorus by H. Manscuwan. 

The Symphony is familiar, especially the An- 
dante, which, once heard, is not easily forgotten ; 
this movement, toa, received the most applause ; 
the others passed by in silence. The aria by Don- 
izetti, a brilliant picee, brought the most tumulta- 
ous applause for the singer, Friulein Scuvoss; 
she sang with ease, very carefully, and with a 
power of voice such as no other singer here at 
present may possess. The playerof the Concerto 
was loadly greeted ; he was at the same time the 
composer; the composition, too, a new one, now 
for the first time played by him aad heard in 
public. Certainly it is worthy of a friendly rec- 
ognition, the way in which Herr Concertmeister 
Davin gratifier the Gewandhaus public every 
winter with something new; it shows a dagree of 
attentiveness not everywhere powessed by those 
once firmly seated in an office. In tendency and 
purport, for the rest, this composition classes itsel! 
well enough with similar ones of earlier date; 
that is, the virtuoso wants to show, that he knows 
also how to compose, while the composer, vice 
cers, likes to shine as virtuoso. That over-much- 
neasin the accompaniment, which we have already 
recently remarked, occurred again too in this 
composition; and again the last movement was the 
most successful and effective. The public called 
the artist out again when it was finished, — an 
nnusual occurrence here. 

The Overture by Spohr maile litthe impression ; 
that to Jessonda has by far more friends; and 
that to Fuwst, too, we should like to hear once 
more in the Gewandhaus.— The Air names to 
us a name that never came up here before, and 
which in God's name may as well keep away still 
longer; it is a watered Hossini; the composer, 
for the rest, an Englishman, whose operas have 
had success in England. It was partly owing to 
the modiocre composition, and partly to the still 
great timidity of the singer, that this number of 
the programme made no success. We are sorry 
for the young distinguished talent, which had on 
these accounts to undergo the most unfavorable 
judgments. Anxiety, we know, is particularly 
dangerous to the higher tones, and the singer 
sometimes failed in attacking a note, as it has 
happened with a thousand debutantes before her. 
But we will not on this account forget the won- 
drous purity of intonation on the whole, which is 
a peculiar distinction of this singer, nor the melt- 
ing quality of the voice, which through all her 
embarrassment flows out eo richly, reminding one 
of the organ of Pauline Garcia. On the other 
hand we would urge it upon the singer's atten- 
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tion, that she takes the fempi too slow throughoat ; 
let her try it faster, and she will succeed. Self- 
confidence and courage are especial arts in Art; 
let her exerciee herself in them. Within hisown 
four walls the artist should be modest towards 
himself, mast conscientiously indastrious; but be- 
fore the public Jet him show courage, even a little 
joyous boldness, and the favorite is made. 

At the close of the evening we heard still 
another composition (still in manuscript) by H. 
Marscryer ; it promised something wholly new, 
and gave it too in form. “ Sounds from the 
East” it was named, and presented an overture, 
songs and choruses, in tinbroken succession, Ber- 
lioz in Paris seems in his last Symphony to have 
aimed at something of the same sort, only be based 
it on a world-known drama (Romeo and Juliet). 
The poem to Marechoer’s composition rests upon 
Oriental love relations, treated in rather a prosaic 
and commonplace way by the poct, Besides the 
loving couple we have a soothsayer, of whose ap- 
pearance at the beginning one would like per- 
haps to see the reason afterwards ; also a people's 
and a robber chorus. As we have snid, had a 
Riickert lent his hand to the composer for the 
work, something more deeply effective might 
have come to light. By all means we must 
praise the beginning, to which the composer felt 
himself emboldened, and which others only need 
to follow up, to enrich the concert room with a 
new kind of music. The composition has many 
charming parts; this holds true in particulars of 
the overture, which, as a whole, would gain by 
shortening. The leading rhythm is one alreaily 
often used, expecially for Oriental situations; but 
it appears at one time entwined by a violin pas- 
sage, of which the effect is most beautitul. At 
the conclusion there is too mach noise. The 
Gypsey song pleased, with the third rising to the 
major at the enil; and still more the Serenade, 
which of all the numbers had the most Oriental 
coloring ; also Maisune’s song spoke to us, in spite 
of the awkward poetry. The Robber chorus, it 
seems, was not at once understood by all; it was 
peculiar. In the concluding number the words: 
“ Assat, where art thou” were distinguished by 
particularly beautiful song. The whole work, 
which we should like ta have repeated once, re- 
ceived lively applause. 





Fourta Coxcert, Oct. 29, 


Tatraduction sod First feene from Iphigenia in Theis, by 
Guece.—Ceneert overture by Jotems Reers.— Aria with 
chorus, by Rossum, —Ditertiaemest for Flute, by Rates 
wona.— Songs by Feanx Scuussat and F. Mevosiescas. — 
Symphony by Paast Scuceeer. 

“A beantiful concert!” was the general ex- 
clamation at the close. There are many musical 
days when there seers to be no longer any pub- 
lic, but only the rustling train close following av- 
ery movement of the artist-souls and bodies that 
goon before ; while on other days this public seats 
itself formally before them, covered, as it were, 
with skins and furs, and takes in nothing. The 
29th was a musical day of the former sort. Cer- 





tainly the muse contributed somewhat to it. 
Many a heart still beats for Gluck, although he 
loses in the concert room. The singer did her 
best to make it succeed :— Fraulein Scuioss, 
whom we sce always improving. The over- 
ture by Ricte came out more clearly this time 
with its fine designs, than in an earlier perfor- 
mance. At that time animportant place of bonor 
was accorded it in these columns, and now this 
jadgment seems to find confirmation on the part 
of the public; it was received with aa interest 
which must have kindled the composer, had he 
been present, to new works, May the approval 
have no less effect upon bim absent ! 

The following number won applause too through 
the graceful delivery of Fraulein List; her 
enunciation of the Italian is much to be praised. 
In the songy she accompanied herself at the piano; 
this we all know has a peculiar charm, which won 
also here. The songs were The Wanderer, and 
Auf Fligein des Gesanges, The first she sang 
particularly finely; the other she took a little too 
slow, but it sounded lovely enough. The Flute 
piece was an old one, which we remember to 
have heard ten years ago; the player one of well 
known excellence, Herr Grenxsen, first flutist in 
the orchestra. And so, amid edifying and lively 
enjoyment, we came at length to the Symrnony, 
the crown of the evening. A thousand hands 
were raised in applause. Could Schubert have 
seem it with his own eyes, he must have imagined 
himself richly a king, And so we went intoxica- 
ted hame from all the beautifal images, which 
must have mirrored themselves long afterwards 
ia many souls 





Firtn Concert, Nov. 5. 


Ssmphooy (G majorh. Marow.— Air by Moxanr, — Capriccio 
for pianoforte with orchettva, by Feanreayn Kvrrenara. — 
Aria by Dowmertt. — Two Overtures (Now 1 and 2.) to Lem 
sore, by Aestnorex, —Thres Eades for plano-ferte, by F. 
Korranatn.— Duet by Rossini. 

The Symphony has, more than others of 
Haydn's, something prim and old-fashioned (zop/- 
iges, literally, wearing a cue), about it; the 
Janiasary music in it is even rather childish and 
tasteless, — which, with all love for the master, 
ashe ever must remain, we ought none tho less 
todeny. The Scherzo, in our opinion the mave- 
inent which lies nearest to our time, was strangely 
just the one that was not applauded, while all the 
others were. -— The Air was that of the Countess 
in Figaro; the singer, Fri. List, who sang the 
Recitative nobly and finely, but was not so happy 
at the close, But the public always clings to 
what is nearest, and therefore to the close; if 
that succeeds, the whole has triumphed. Un- 
questionably the singer this time had to fool this, 
and, owing to the single failure of the close, to 
ste the finely achieved first half of her perfor- 
mance forgotten. 

In the following number a young composer and 
pianist, now residing here, Horr F, Kurreratn, 
from Cologne, appeared for the first time, and in 
away most worthy of consideration, His com- 
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positions told of decided talent and of a noble 
direction, which scems to have been influenced, 
consciously or unconsciously, by a master who 
lives wear us, But he is not, as has been here 
and there reported, a formal pupil of Mendels- 
sohn's In the Capriccio the introduction pleased 
us particularly: the Allegro had no altogether 
happy form: it lacked a middle part; besides 
that the transposition of the at first brilliant pas- 
sages to the minor at the close can very seldom 
be effective. ‘The orchestra was skilfully, often 
finely, but often also too much and too strongly 
treated, The very distinguished player had, af- 
ter the Capriccio, a succis destime, which rose 
afler the Etudes to a more hearty one, with a 
calling out, although to usthe Erwies seemed leas 
individual in their composition, at least so far as 
real power of melody is concerned. At all events 
it was so honorable a debut, that we may almost 
promise a secure and happy future to the young 
and very industrious artist. 

Friulem Scutoss was in splendid voice, and 
sang with such a dravura, that the public were 
transported and sho was obliged to sing da capo. 
— The two Leonore overtures which were per- 
formed, were both in C; the one, probably the 
first which Beethoven wrote to Leonore, published 
in sore by Haslinger,— the other, undoubtedly 
the precursor of the great printed one in C, be- 
ing stillin manuscript in the possessian of Mesera, 
Breitkopf and Hiirtel. The Newe Zeitschrift has 
already noticed this four-orertare phenomenon. 
This time, too, the second one tock mightily with 
the mass, How comes it, that the owners of the 
seore keep back the publication so long? We 
would have all the world share this delight. 

{To be continued. } 


{Prees Novetlo’s Mesical Tiaves.) 


Domestic Music. 
IntTRopUCTORY. 
Contriluted by E. Wormers. 


The veteran who still receives from Music his 
ebief solace and recreation from the fatigues of 
daily labor, often retraces with pleasure the his- 
tory of his early sensations and the gradual open- 
ing of his interest in the beauty of the art, desi- 
rous to compare bis experience with that of 
others, and wishing that the same good gift ma 
be yet more widely participated. It may well 
afford matter for meditation on the hidden sense 
and symmetry of sounds, as well as on a man's 
own self and durable power of enjoyment, when 
he compares his pleasure at a fine instrumental 
morenient—ssy a Larghetto of one of Mozart's 
Pianoforte Quartets—at eighteen years of age, 
and at sixty. He enjoyed” in youth, when he 
knew not the name of a single chord or any rule 
of composition; he enjoysin age, when none of 
thesa things are mysteries, and the only wonder 
ig, that pleasure in the same thing shonld be so 
constant and unchanged. The association of 
ideas enters much into our gratification in some 
departments of the arts; pleasure has a mixed 
source in vocal music, in poetry and in painting, 
enduring as are their best things. Instrumental 
music alone claims complete abstraction, and pos- 
seases a separate existence, symmetrical propor. 
tions and laws of its own. “ Never lest alone 
than when alone,” may be fitly said of one who 
has conquered most of the mcehanical difficulties 
of the pianoforte and organ, and who hy the ar- 
dent stady of master-works has penetrated their 
spirit characteristic meaning. With a good 
bi y at command, the musician within himself 

leas resources of enjoyment, and 
solitude instead of oppressing becomes his best 
friend. 

The pianoforte, besides its own peculiar music, 





may transport into the lonely apartment the most 
glorious memories of the orchestra, the opera, the 
concert, and the cathedral. Imagination fills up 
the work of ably-used fingers More complete 
still is the satistiction derived from skilful man- 
agement of the unbounded varieties of the organ, 
listening to which no void exists in the deserted 
church ; companions for the ear fill out its empty 
aisles ; and it is wonderful, even to the initiated, 
that all this compnss of tone, and change and con- 
trast of stop with stop—this perpetually satisfying 
variety, should be at the command of one sole 
person, In times when public music depends on 
the consent of hundreds, or is often a money 
speculation in which pleasure is lost, it is well oc- 
easionally to remember what a man may have at 
his own control, and enjoy at liberty. What he 
gains by his application and taste, for the delight 
of himself and friends, is perhaps the greatest 
heritage of haman felicity, and the more so that 
the aim isto produce and not to invent music ; 
for the composer, even under the spell of genius, 
has weighty responsibilities; and the trials of self- 
denying virtue which exercise him, render his 
life indeed heroic, bat far from uniformly pleas 
ant. To play for the stake of renown and im- 
mortal fame is certainly the loftiest aim of the 
musician; where that cannot be dene, it is per 
haps next hest to know what good exists in music ; 
to what purpose the old composers labored,— 
what they themselves enjoyed; to kindle the 
flame and diffuse the influence for social ha pi~ 
ness in those secret sympathies of sonl which te 
families and brotherhoods in their worship of the 
good and true, and separate them from the people 
who “delight in a vain thing.” 

Of the musician who thos enjoys his instrn- 
ment, playing for himself or others indifferent to 
applause, selecting what pleases him best, and 
making experiments at will, many examples 
oveur to us. For bome pleasure, or the music 
lecture-room, nothing exceeds in effeet a well- 
rendered score, with the instrumental fratares of 
the symphony, the opera air or chorus, ingenious 
ly broaght within the compass of one performer, 
How well the late Dr. Crotch used to do this! 
What a treat it was to hear him play * Qui acleg- 
no” in the Zauberflite,—keeping e bass air in 
its place in the left band, and missing no note of 
tenors or basscons—preserving the clearness of 
the orchestra amidst pasts that mingled in hand- 
fuls! And Mr. Adans, too; what masterly re- 
miniscences of the orchestra were given in his 
lectures! The noble province of the piano in 
their a cannot easily be fongotten; 
and though the lvisure or the ability to imitate 
such excellence cannot be common, the mere ac- 
quisition shows in them what pleasure they had 
in it, and what a man alone may de, The whole 
realm of music was at their command; whatever 
was the subject of their lectures, they conjured 
up the pleasures of musical memory, in them, 
with a speciality of talent which the learned 
alone could fully appreciate, 

To what manner that pleasure in sounds, which 
“grows with the growth.” and ripena into a life- 
long enjoyment of music, receives its first bias, is 
in some houses an interesting topic of family his- 
tory. There isa baby. It may well invite at- 
tention if young master, quieted by the cradle 
song, aonwhed at the long dram, by degrees an 
amateur of the street and then of the chareh or- 
gan, finally marches with rapture to the sounds of 
a military band. And yet the developments of 
natare are often unnoticed, until the phenomenon 
appears in boyhood of a trae musical seale formed, 
and areal sensibility to the art possessed by one 
who has had no instruction or example. Where 
music flowers np amongst weeds, it gives much 
oecasion to wonder and reflect on natural causes, 
for almost all who attain a certain ability and 
excellence in the art may trace the growth to its 
source, in some tradition or accilent of their 
youth, There always is an influence, and some- 
thing strikes the note of destiny however it may 
be disregarded. 

The manner in which children educate them- 
selves in music is, in some cases, singular and 
mysterious, Torn with this sensibility, anvidet 
surrounding disadvantages, the child takes tor a 





| gracefully accoutred, had entered t 


time what he can get, and is content; but rest- 
leseness comes, he mast discover better things, 
and so he ascends by degrees as experience ene 
courages him in knowing the truth, until he can 
fully sympathize in amd appreciate the beauties 
of the great composers, Apropos of this + rest- 
lessness.” In the closes of English songs, and the 
music beard in houses in the early part of this 
century, the seventh in the dominant chord lead- 
ing to the close was almost always omitted, The 
uneasy sense of a want in the endings of that day 


thus created, is deeply seated in our memory; , 


and it was with proportionate pleasure we after- 
wards dixcovered what bad been so long wanting. 
As mumlern and German music gradually pre- 


vailed, the seventh became universal, and the ca- + 


dence which eatisfies the car was generally adop- 
ted, In the childish exercise of vocal music 
superintended by an intelligent master, there is 
nothing which points with more certainty to the 
native sensibility of the pupil, and its degree of 
acateness, than his feeling of the seventh and 
third in aclose. ‘Tree, nature imparts the accent 
long hefure the rules of harmony are ae of, 
but yet science, which teaches what is right and 
what wrong, is a delightful akl to instinct. So 
much there is in music to be digested only by the 
well-trained car, that the unedwated musical 
ailult must undergo many painfully vague sensa- 
tions, and wind his way through many a thorny 
labyrinth, while listening to fine compositions, 
Perseverance, however, coms in the end to his 
aid, and he ia not entirely unrewarded. 

The most curious recollection we have of boy- 
ish self-culture in music, relates to the discords of 
suspension, the seventh in all its varieties, also 
the fourth and ninth, which we bear from every 
organ and orchestra, the salt of harmony, 
its life and perpetual fountain. Now, if a well- 
regulated student receives a lesson from his pro- 
fessor about these discords, how they are prepared 
and resolved seewndum artenr, it does not usually 
trouble his night's rest if all the notes of the ga- 
mut knock their heads together, jostle and set 
themselves right again, according to rules laid 
down and received. But it farea diflerently with 
the enthusiastic youth who is pursuing music 
without guide or compass, and whose srientific 

aries is aa yet inadequate even to define the 
diffcalties which perplex bim. He has his own 
discoverivs to woke: and, on the verge of any 
success, feels all U-t agitations of the old philose- 
pher, who thinks he bas just transmuted the fab- 
ulous gold, or discovered the edixir rite. An idea 
strikes him in bed, and he cannot rest till he has 
satisfied himself, though the time ix rather unfa- 
voralide for experiment, it being about two o'clock 
in the morning, in the month of January, with a 
frost intense. The fact is that be has made a 
discovery; the mysterious seands which play 
about his eara on Sunday, and occasion such de- 
light, are certainly produced by two sounds hit- 
ting against cach other, sometimes at a whole 
tone, sometimes a half tone distaner, but always 
consohant at the ending; these may certainly 
seen in his own MS, fogue of Handel, which lies 
below, just copied. No time is to be lost in test- 
ing the fact. He dresses in haste, great coats 
and handkerchiefs thrown on at random form a 
grotesque figure, and after divers ineffectual 
plunges at the fire-box, he at last steals down 
with his dismal lamp, to play the e very 
sofily on the piano, for fear of alarming the fam- 
ily with ghostly noctarnal sounds. ©, the gloom, 
the cold, and the silence of that midnight studia! 
men who sit up alone at the piano, and play dee 
into the night till they fear to be roused from their 
reverie by a great rap on the back from some un- 
seen stealthy visitor, may imagine it, no one else 
can. But then the pleasnre and triumph of first 
disovering a discord of suspenrion! of feeling 
removed from the “ profane vulgar!” of becom- 
ing a member of that «ientific and exclusive 
body, the musicians who rejoice in discords! 
Certes, oor here of the brass lamp, though un- 
i halls of the 


herors, and shaken hands by sympathy with Han- 
del, Haydn, and Mozart, he wae entered of the 
fraternity of music, and deserved to sleep qnietly. 
Laughable as is this history of the pursuit of a 
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. discord, it is fact; and smile as we well may at 
making discoveries which are “mares’ nests” 
only to ignorant boyhood, this ia the fate of the 
gelf-educated, But a man enjoys most what he 
finds ont for himself, and the effurt always claims 
respect. Even now, the inquiring mind might 
undergo, for its rest and quict, the like forced 
marches, were it not for the social diffision of 
music, which is d from man to man kke the 
Latin of boys in a grammar-achool. 

About the commencement of the century, prac~ 
tical art was a sort of private property of the 
professors ; nobody else knew how to finger the 
scales, and they long enjoyed a right of common, 
and were depastured upon them. Hook's Guida 
di musica lay upon every harpsichord, aod jing- 
ling “Tn my cottage” at tea-time, our mothers 
— awaited the French invasion. It was 
then hazardons to publish a song in three flats; 
ladies recoiled, Few, in fact, took the trouble to 
learn when few knew how to explain, and as the 
route to music was dark and difficult, traditions 
caught up by ear and memory prevailed. Ail 
amateur artistic effort was held prodigious; if 
you played a litte piece of Handel, sang a second 
easily, or rattled up and down the sale of G, 
you were most likely a marked individual. The 
Clementis and Cramers, like stars, dwelt “ apart,” 
their secrets were unapproachable ; bat, in re- 
turn, the amateurs found distinction among their 
own set tolerably casy: this reigned at Black- 
heath, that in the Strand,—one was the finest in 
this street, another prevailed im that; the first 
fiddle or flute exhibited their practice to admirers 
of their own; some one always volanterred to 

ass judgment, and blow the trumpet of fame. 

any still remember the figure of the eminent 
violoncellist, once the magnus Apollo of city cir 
cles, What a poorly reputation it was! Bank 
stock, turtle soup, Beethoven's trios, all commixed, 
battoned up anid represented to the life in the 
person of one jolly Englishman, demand this 
passing tribute. The time abounded in charac- 
tors and in curious and instractive histories, too 
long to notice bere, of men Jed on partly by the 
love of music, and partly by the whisperings of 
“a gentle usher, Vanity by name.” But there 
were real honest wants that oppressed the ama- 
teur of this age. Concerts called oratories, per- 
formed at the theatres in Lent, came but once a 
year; and except “ The Sous of the Clerzy” 
raesting, that great and solemn anniversary which 
usecl to be celebrated with an orchestra, in St. 
Paul's, opening all heaven in the Dettingen Te 
Deum and Jubilate, no more rausic could be ex- 
pected, and the last note sounded sadly the knell 
of pleasure. What joy remained “in my vot- 
tage,” or how could we resume “the battle of 
Prague ™ of an evening, while Schmitt the trum- 
peter was competent to take another turn at his 
solo in the Deitin TIonest old Schmitt was a 
* fall man,” and blew his short trumpet with fero- 
cious energy for the honor of Handel and father- 
land. (inesbach, oboe in that fong-winded solo 
of #sther, also seemed in extremity when the 
band caught him up. Everything was done 
heartily, and if somewhat coarsely, the echoing 
roof carried it off, and the reverberating Eallelu- 
jahs, the choral Amens, rolling throagh the cathe- 
dral, or giving place at times to pauses of silence 
as sublime, impressed the imagination with such 


reminiwences of grandeur that all domestic at-: 


tempts for a time became insipid and distasteful, 
Thos was our great London Ceatival always fresh 
at the end of a year; those who wished that it 
took place every day (and thore were some), 
showed but small insight into the constitution of 
man or of music, ith the Ancient Concerts 
closed, and the Italian Opera denied to the un- 
ee ae amateur, it may be imagined at what 
ng and dreary intervals the catees of the art 
was realized. At that time, gh the greatest 
artists existed, thoagh ficesinging was cultivated 
to perfection (by the Vaughan, Billington party, 
for exampl:), musicians lived almost exclusively 
for the pleasure of the great. If any star ap- 
at the oratorios, it was an era in life, and 

served as table-talk for montha and years, 
Whether Catalani was more wonderful than ploas- 
ing was debated at many a fireside ; all agreed 


that she clipped the Queen’s English in ber ora- 
torio music, and a native lark was often preferred. 
The Lent oratorios, to which the family of the 
Asbleys seemed to have a patrimonial right as 
managers, were a relic of the music of Handel's 
days, when the art of pleasing an audience was 
little understood. The taste and skill of molern 
art, which knows bow to retrench, and after seri- 
ous things to reanimate the drooping ear, were 
unknown; everything came as it stood in the mu- 
siv soore, and the consequence was many ® weary 
ae. Some doubted of music as a pleasure for 
life; they liked and disliked by turns; or looked 
upon it at best as a toy forgreen youth. London, 
however, possessed fine organs, and the pluralist 
blind men of the day entertained among their 
deputies some obscure men of talent and a great 
love of music. Their example kept the sacred 
flame alive in many a home. But the chief ap- 
pentments were often made with asad favorit- 
isn. A church we well remember, where after 
the second lesson the congregation listened to a 
voluntary played with one finger on the full or- 
gan; aud aa for Ima, no mortal could make 
out the tune of them. Such were our musical 
dluminati at the beginning of the centary! 


(¥en Novetlo® Musical Times.) 


Death of Edward Holmes, 


Tt is with much and real sorrow that we have to 
chronicle the death of this classically-refinod musician, 
and accomplished and honest critic, He died, after a 
ten day’s illmess, on the 28th of August. 

Mr, Holmes was contemporary with, and fellow. 
scholar with John Keats at Mr. John Clarke's Avad- 
emy at Enfield. He was Keats's junior, but suffic- 
jently near in age to be his companion; and their 
friendship continued tilt their separation, ly the death 
of the Poet. Both received the whole of their schol- 
astic colture, almost from its bare commencement, at 
Enfield, 

Upon leaving school, Edward Holmes was appren- 
ticed to the elder Mr. Seeley, the hookseller, in Flect 
Surect. His first love, Music, however, begailed him ; 
ant having received an Mteoduction to Vincent No- 
vello, be became his papil, qaitted the rade uf hook- 


selling, and prepared himself for the study which en- 5 


grossed the whele of this thomghts. He was for rer- 
eral years an inmate of Mr. Novello’s home; and 
inexpressibly joyous and happy were those years, 

Whee the Ads newspaper was started, he under- 
took the department devoted to musical criticism ; 
and the articles whict: he contribated for several veurs 
to that paper, gave an imperus and dignity to masical 
commentary that was acknowledged throughout the 
profession. It was during his engagement upon the 
Atles that be produced thut elegant work, "A Kamlle 
among the Musicians in Germany.” From the At/as 
he passed tothe Spectrfor ; daring which engagement 
he brought out lds “ Life of Mozart,’ in the compil- 
ation of which he has, with exquisite tact and modes- 
ty, 80 contrived to keep the writer in the background, 
thas, by an interweaving of the great musician's let- 
ters, he has given to the work almost the air of an 
Autoblography, 

He has from time to time contribated some admir- 
able articles to Frover's Magazine ; and the readers of 
the Music! Times need not be reminded of thore fine 
analyses of the Maxses of Mozart, Haydn, Beethoven, 
&e,, &e., that he has for years been writing for their 
instruction and delight. He had andertaken to write 
a sericea of papers in this periodical, “ On the Calti- 
vation of Domestic Music ;" of which only the first 
was corapleted, This is given in the present nomber. 

Fedward Holmes was not merely a refined, an ox- 
qaisitely-refined judze of music; but so devout a 
worshipper of the science, that he never could bin 
duced to compromise its true interests by i-lontifying 
himself with the inferior productions of the day, how- 
ever popular and fashionable. He has resigned a 
pupil who refased to learn the compositions be rec- 
ommended, and insisted om playing what he consid- 
ered trash. 

But apart from his beloved Art, Edward Holmes 
was endowed with as rarc 4 taste in the classical ina- 
ginative literature of his country; and, spon this 
topic, we have krown very few who could talk so 
well as bo, Like some tow goninses, however finely 
he wrote, his conversation rivalled his diction, An 
evening with Holmes, and with Shakspeare, and the 
et early —— was never to be, und never will 

forgotten by many. 

He bs ; 
and children associates. 


ad a strong affection for his earlicet friendz, 
He married the sister of his 


attached friend, the late Egerton Webbe, meni a 
rt 


ter of Samacl Webbe, the Gleecomposer, T 








wedded life was bat of like more than two years’ 
duration; im that period, however, it will ever bo a 
consolation to the herraved one to know that her sweet 
affection had rendered the closing scene of his life ove 
of Intenso happiness, 


A Course of Practice for Learners of the 


Piano-forte, 
(Prees Kzonn’s *' Methodiea! Guide’) 
(Comtioued.} 


THIRD PERIOD. 


Comrosttion§ OF GREATER DIFricoLTY. 

Among the pieces of grecter difficulty are, tho 
(earlier) Sonatas of Beethoven, the steady of which 
ought now to employ the pupil mainly; since they 
so far outstrip most of the other compositions of the 
same form as to enable us almost to dispense with 
them, Many sonatas of undoulted value are not 
appreciated use of the superior excellence of 
Beethoven's ; andl the limite of this lithe hook forbid 
the eoumeration of any bat the best and most impor- 
tant works, 

At this time, too, the pupil is again directed to the 
study of @udes, which serve, os it were, as a contina- 
ation of those previously practised ; bat no one col- 
lection of dtmdes, as they are put down in the follow- 
ing list, should be played through uninterruptedly, 
hut rather single @udes from the different works al- 
ternately, in order to avoid one-sided mannerism. 


A. For two Ieands, 


J. B. Cremer, Etwsles, Cod. 11. 111, TV., Noa. 22- 
84. A selection of twenty-one excellent exercises 
from these three books, corrected and fingered, is con- 
tained in the second buok of the author's edition of 
Cramer's Eindes, (by O. Ditson & Co., Boston). 
See 46. This book contains aply such eucfes as are 
promineot for their mechanical and musical value.* 

A, Schmitt, Etudes, op. 16, Cah. IL. In this book 
there are some nambers which cannot be replaced by 
others from other collections of ewes; as, Nos. 6, 
7, and 18 in C, No. 13 in BE, and 24 in G, The oth. 
ers are leas important. 

Kalbtreener, Ktwles, op. 108. They form originally 
the second part of Kalkbrenner’s Method, and are, 
with regard to difficulties, on a level with the more 
dificule ones of Cramer. ‘The auention is partice- 
lariy directed to a lithe etude in A minor, in the be- 
ginning of the work, where single fingers are con- 
stuntly to be bel down ; moreover, to a larger one 
in F minor; also to a faghetta in G, for the left hand 
alone, and an exercise on the mordent in G minor. 

F. Ries, Exercises, op. 31. Among these exerci- 
tea, which are, on the whole, to be counted among 
the most difficult, one in 1 is especially remarkable, 
written for the purpose of making the hands inde- 
pendent of each other, Seo whut has heen remarked 
on this sahject in A. E, Mibiler’s Method, Part I. 
4 47, of the edition referred to in this treatise. 

M. Clementi, Prdlucdtes et Exercwes, Cob, 1. IL 
The most excellent work that has been written on 
prnetiving scales. 1 requires, however, becessarily a 


: previous full command over the scales in all parallel 


and contrary motions, and is to be made the basis 
only of the freest artistical development. Most of 
the exercises go in the fusiest movement, without 
which the performer would miss the benefit intended 
by the aathor, The preludes being very easy, many 
have been misled to take the work at an earlier pen- 
ol, sometimes even for beginner, 

fon. Moscheles, Studien, (Stadies,) op. 70, Book I. 
and Il. As the work is intended originally to give 
higher perfection to players already finished, it hag 
chiefly to do with musical elocution, (playing with 
expression.) The composer devintes very po i 
bly, in thie respect, from the form of dudes heretofore 
customary, (as those of Cramer,) and has certainly 
united the benutital with the useful. Tho better 
etades of the first book, which is almost throughout 
worthy of recommendation, are easily recognized ; 
in the second, expecially No. 13 in D, 18 in F sharp, 
19in A, 22 in F, are valuable, (ihe two last for ex- 
changing fingers.) It is a pity that there is some- 
times more hen one fingering given above tho same 
notes, which only eg Sorry the papil ; moreover, the 
fingering frequently lacke the necessary simplicity, 
certainty, and consistency, It has alwnys been 1 
author's opinion that only one fingering, selected with 
the greatest pogslble care, should be given; this 
would enable the pupil, by comparing different pas- 
sages thus carefully marked, to find much more easily 
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for himself a sure and universal principle of finger- 
ing. The addihon of a recond mode of fingering is 
only appropriate when the first requires too wide an 
extension of the fingers,—which may be obviated for 
small hands by pussing fingers under and over,—or 
when mus elocution, especially in regard to 
rhythm, might profit by it. 

1. uv. Besthowen, Sonntas, op, 2, Nos. 1=3, the sec- 
ond of which, in A, is pe the least practical 
for instrection, Sonata, op. 7,in Eb, , Sonata, = 
13, (Pathetiqne,) C minor, Sonata, op. in Bb, 
Sonata, op. 26, in Ab. Sonata, op. 27, (quasi una 
Fantasia) in C 3! minor. Sonatas, op. 29, (or 
31,) No. 1, in G No. 2, in D minor. 

F. Schubert, Fantaisie, Andante, Menuetto nnd Alle- 


gretto, op. 73. 
ie B. For four Hands, 

Onslow, Grand Sonata, op. 7,in E minor. Grand 
Sonata, op. 22, in F. minor. 

‘Moacheles, Grand Sonata, op. 47, in Eb. 

Hurenel, Grand Sonata, op. 92, in Ab. 

C. Czerny, Grand Sonata, op. 10, in C minor. 

Mayseder, Grand Dno, (D'aprés le Trio, arr, par 
C. Czerny, op. 34, in Bb, 

F. Scho , Grand Dao, {D’aprés le Quintuor, arr. 
par J. Czerny,) op. 114, in A. 

The richest mine, however, is to be fornd in F. 
Schubert's orginal compositions for four hands, who 
cultivated this field of musical literatare most exten- 
sively. It would be superilaous here to enumerate 
those itions, as cach one has its pecoliar value 
aod each is more excellent than the _——- As 
the pupil has, until now, in most of his pieces for 
four hands, played the pes or ee ae not 
be i inte to give him now secon to 
ping, tt bo way learn how to necompan: ell ag To 
do this, he is not only to enter intothe other player's, 
or singer's manner of expression, but he has alse to 
learn bow to subordinate the accompaniment to the 
principal part without injaring the clear accenteation 

Of arrangements, suitable to this period, are to be 

the 


recommentet 

Symphowies of Beethowen, No.1, in C, (hy Zuleh- 
ner ;) No, 2,in D, (by Mockwitz;) No, 3, Eroiea, 
in Eb, (by A. E. Miller ;) No. 4, in Bb, (by Watts) 
No, 5, in C minor, (hy F, Schnenter;) No. 6, Paso- 
rale, in F, (by Mockwitz;} No. 7, in A; No. 8, in 
F; No. 9, with chorus, in D minor, (by C. Czerny.) 
The popil may not so mach study them, bat read 
ther at sight. “Next to these, the following are the 
most interesting productions of this form : 

", Schubert, Symphony, in C. 

Spohr, Symphony, in F minor, ( Weihe der Téwe— 
Consecration of the Tones.) 

R. Schamana, two Symphonies, in Bb and C. 

Besisles these symphonies, the following Overtures 
belong here: Vampir, by Lindpaintner; Water Car- 
rier, by Chernbini ; Kuryanthe, by Weber ; .Jessonda, 
by Spohr; Egmont, Fidelio, Corrofanus, and Leowore 
(No. 3.) by Bevthoren: Midsammer Night's Dreas 
and Helvisdes, by Monde! 0. 


(Comelasion next week.) 


Toe “Trovatorr” Buckterrizp.—We do 
not know when we have kad a more hearty laugh 
than we had last evening, over the castastrophe of 
the “ Troratore”’ of Verdi, as personified by the 
Backley brothers, and presented at the Amphitheatre. 
One thing can be said of this way of doing the opera, 
it makes the plot, the story, the meaning of the thing 
much more plain, clear and comprehensible than do 
the French or the Italian versions, That Maurice 
is not the son of Azwcena, bat the brother of the Count, 
and that it was somebody else and not Mfcnreo that 
was burnt, before, it was always difficult to satisfy us, 
from all and any thing we could gather from the per- 
formance of the Bat lo! the Ethiopian ver- 
sion, instead of making the matter darker, 1s would 
naturally bo anticlpated, makes the whole thing per- 
fectly diaphanows. The most careless observer, 
though a fool in ench matters, can sce through it as 
clearly as through a crystal. 

But the catastrophe! Tho admirable poetical, 
historical and moral justice with which, nTICO 
having been cooked by his brother, all the rest of the 

ia perro, like so many Shadrachs, Meschechs 
aad Abcnegos, are also doomed to suffer incineration, 
strikes the beholder with irrepressible admiration. 
We remember of but ono parallel instance in the 
whole range of the drama, one of equal extent of 
mortality in the closing scene. Of course, we shall 
bo universally understood ns referring to a tragedy 
called “‘ Hamlet,” written some centuries ago by one 


peare. 

A good deal of the best part of the music of the 
“ Troratore " is sang in this travestic, Tho “ Mise- 
rere,” or tower scene, in the last act, was very justly 
and creditably rendered. Miss Gould evinced the 
possession of talent and ability which would procure 


for her popalarity on the legitimate lyric stage. She 

does her several difficult morceanx ae well, indeod, 

Swaine Buekley, as Jfanrico, sings the song in the 

tower very sweetly and with great effect. Bishop, 

as the Cownt, is the very eseence of burlesque.—.N 
Picagane. 
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Hints on Organ Playing. 
1. Ox Oxoan Tovcen. 

That great bagbear, “ organ tomch,” not seldom 
considered more as a natoral gift than as a thing 
acquired by diligent steady, is certainly an interesting 
theme to write about—could wriiing do it any 
jnstice. 

The Organ-touch is generally said to be the reverse | 
of, or at least entirely differont from, the Piano-touch. | 
Tsay, a3 far as the fowch (or the manner of striking the | 
keys) is concerned, No! The keys, in Piano, as well 
as Onan playing, have to be strack suddenly and 
decidedly ; there is no such thing as pressing down, 
if by pressing any leaser degree of velocity in getting 
the keys down is meant, A prompt, sodden striking 
of the organ keys cannot prodace a piano-like effect 
of the organ, but will insure a prompt speaking of the 
pipes (especially of the “reeds”), a desirable attribate | 
in organ playing. It is, therefore, not so much the 
manner of striking or touching the keys which makes — 
& good ongun-touch, but rather the manner of taking 
the fingers off the keys, or the perfect control of the 
player over his fingers; Ist, in holding each note to 
its foll valae of time, and 2d, in playing passages of 
single notes, as well as of chords, in such a smooth 
legate style, that one note follows the other without 
any interruption of sonnd, jast as in walking, one foot 
is not raised until the other reaches terva firma, A 
proper legato playing will insure a good organ-like 
effect ; and a student, who has gained so much con- 
trol over his fingers as to raise them at the right moments 
has conquered the trac Orgun-touch. 

2. Oncar Strix. “Givixa ovr tue Toms.” 

If there are wrong conceptions abroad of the nature 
of the Organ-touch, it bas been my lot to observe that 
trne Organ Style is more generally and more grossly 
misunderstood. According to very generally prevail- 
ing notions, an organist seems never to be permitted 
to strike the samme chord or even the same note twice 
in immediate succession ; seach performance would be 
considered, it socms, as profanity and a violation of 
“organ style.” Before practically proving the ab- 
surdity of such a style, I remark, that, althongh Iam — 
writing for the benefit of students of the Organ, yet 
Tam compelled to say that not a few players of pre- 
tensions seem to labor under this false idea of play- 
ing; for not only were all my pupils taught so by 
all their former teachers, but I have with but few ex-— 
ceptions, even in some “leading chareb,” heard 
tunes given ont in the following style : 

Federal 


Cer 


= 
— 
ty ' 
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Now, I ask in the name of common sense, whether 
here is not too much of the good thing “ legato ;" — 
whether it is pot censurable in the last degree to do 
spoil a piece of music of the great beauties : rhythm, 
movement,—and give simply the naked harmonic 
skeleton of it? Is the Organ only fit for the display 


sic 


od a e- 





| none. 


‘DWIGHT’S JOURNAL OF MUSIC. 


t 
of Harmony ? are its tones not capable of Melody 


also? And, sepposing that less familiar tanes were 
given ort in the above style, what good would it do 
to a congregation or a choir? Could any congrega- 
Vom get cren a mero glimpse of the Melody to be 
sung, or could a choir get any distinct impression of 
the morement? What, beyond giving the mero 
pitch, can be the nse of “ giving out ’’ a tene in sech 
& manner? Does not he who ought first to appre- 
ciate the dignity and nsefulness of his instrament, 
thas render it a mere pitch-pipe ? 

That I may not be misanderstood to recommend 
stoccato playing, or even playing a tune at all times, 
“just as it is written,” I will say: beginners and all 
these whe are not fully conversant with the rales of 
Harmony, will do best to play “ legato," but strike 
every note nevertheless, Tho following manner of play- 
ing “ Federal Street,” when giving it out, will more 
fully explain my views Im this cage: 


Se ed a bl 


pe = cee 


SVRepaeeZESah 
See ee 


=== Eee erie 
While I recommend this manner of playing when 
“ giving out,"” I mention in conclasion thet the sni- 


form rule for playing to congregational singing, will 

be: Play as written! The playing to a well drilled 

choir may admit of sétme modifications, which vo 

point out, however, so as to exhaust all cases, 

would reqnire too much space. Joux Zexpe.. 
Brooklyn, N. Y. 


Field and Clementi.* 


Jouy Freep was born on the 26th Jaly, 1782, in 
Dublin, where bis father played the violin im the or- 
chestra of the theatre ¢ first instruction he had 
on the pianoforte was given him by his grandfather, 
an organist, Sabseqnently, he became the pupil of 
Muzio Clementi, whom the French msed jokingly to 
call the “ Papa of pianoforte players.” As a youth 
—after having spent his hosbood in rather an idle 
manner—he accompanied Clementi in his travels, and 
excited the greatest admiration by his plaring, cEpe- 
cially in Vienna. In 1803, Clementi took his pepil 
with him to St. Potersbargh, where he lived ina 
most retired manner, ocenpying a conple of small 
rooms, looking out into the courtyard of the Hotel 
de Paris. Here Clementi gave lessons on his inetre- 
ment from morning to night, at five-and-twenty ren- 
bles a lesson, As long as he was himself thas em- 
ployed, he carefully avoided directing attention te 
the talent of his papil, to whom only a rery subor- 
dinate part waa allotted at the concert of Mad. Mara. 
Field's parents had paid Clementi beforehond one 
hundred pounds, the sum agreed on for Fiell’s board 
and education, but the young musician had great dif 
fieuly in getting a pair of boots mended, and when, 
on one , a6 he was travelling between Narva 
and St. Petersbargh, he lost bis hat, be had to wait 
more than a month before the strict “ ”" would 
give him five roubles for a new one, and, daring this 
period, the ing man had to stop in-doors, his only 
resource being the piano. Clomenti dil not parchase 
even for himself any warm clothing for the winter, 
80 that it is almost saperfluons to say that Field got 
His food, too, was, thanks to his master’s 
avarice, of the most simple kind, consisting of tea, 
bread, batter, cheese, &e., all of which articles he 
was himself obliged to fetch from the provision 
booth (lawken. ) 

At the English Club, where Clementi generally re- 
ceived five hundred roubles for the share he took in 
the evening's entertainment, be was once unable to 
attend on account of indisposition, and so he sent 
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| The sweets assembled, ate, joked, and enjoyed 
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Jobn Field. The young man was welcomed in ¢ 
friendly manner hy his countrymen, who did not 
inies the “ papa of pianofortes.” Field handed over 
to his master the five hundred roubles he had received, 
and Clementi did not make him a present of even 
one. Field could never go to the theatre, except on 
one occasion, when Clementi took him into the or 
chestra, because it cost nothing. 

The time for Clementi’s departure was approach- 
ing. One evening, Field arcompanicd his master 
for the purpose of ay introduced to Mademoixell 
Demidoff, one of the lntier’s pupils. Field met o 
small and select circle, and was, at last, prevailed on 
by the young and beantiful Mailemoiselle Demidaf, 
to sit down to the piano. Every one was eechantd 
with his playing. His yonthfal and modest manner, 
his strong, slim form, his noble features, his large 
blac eyes, and his head of light, eurly hair, all en- 
listed the sympathies of his audience is his behall, 

Field now became the young ledy’s instructer. 
Having again enhanced the enjoyment of a soiré at 
the English Clab by playing for Clementi, he wanted 
to spend the is in giving an entertainment to 
his young artistic colleagues. This cecasioned a vie 
Jeut alvercation between him and his master, bat it 
ended in his having to hand over the five hundred 
roubles. 

Field now determined to find some mode of re- 
vengiog himself, 

The day previous to Clementi’s departure, (1804) 
he invited his young friends about twenty-five in 
sumber, to a grand dinner at his hotel. Beforo bis 
master left the house, Field harried to the landlord 
atal informed him that Clementi had resolved on giv- 
img, that day, a farewell dinner, with the best wines, 
to a party of twenty. The landlord was astonished 
at the liberality of the miserly “Papa” Clementi, who 
hed never befure once dined in hic establishment, and 
at Clementi, at that moment, entered the room on 
his way oat, Field said burriedly to him: * Le i all 
right, Mr. Clementi, fa it not—the landlord is to give 
Fou to-morrow morning the bill for what has been 
omtered?" “ Yes, yes," granted Clementi, as he 
hastily slipped out of the house, for it had been 
agreed between the two that Field, in consideration 
of his performance the provious day, was to have a 
dinner and coffee afterwards at Clementi's expense. 





themselves greatly, According to hia ecastom, it 
was late before Clementi retarned. ‘The following 
morning, the landlord greeted bim with the bill. 
Clementi jumped up, stormed, raved, and wanted to 
thrash Field. Bur A was all no good ; he was obliged 
to pa 


iv. 
During his long illness, a lady asked Field: “Are 
you a Roman Catholic or a Calvinist? “Mardeme,"* 
answered, «miling blandly, “je suis Claricinéste,”* 
Jokn Field died at Moscow on the 11th January, 
1837.—London Mus, World. 





Mozart—Child and Man. 
(Continued from page 225.) 
No. 43, 
Welfgang Am. Mozart to his Sister. 
Milan, January 26, 1770. 

1 rejoice with all my heart that you should have 
been so mach amused at the slelging party you de- 
scribe, and I would wish you s thousand opportuni- 
ties of amuserent, that your life might he passed in 

. ‘There is one thing, however, which grieves me, 
whieh is that yoa should have allowed that poor M. 
de Moelk to saffer and sigh #0, and that von did not 
mount the sledge beside him. that he might have had 
a chance of upsetting himself with you, How many 
handkerchiefs must he have ased up on that day to 
wipe up the teara which you must ion caused him 
toshed. It is probable that he may have ingurgita- 
ted, before coming, three ounces of tartar to purifi 
himself. I know of no news, unless it be that BM. 
Gellert,*® the poet of Leipsic, is dead, and that since 
his death he hath made no more vorses, Jnst before 
commencing this letter I finished an alr of Demetric, 
which begios thas: 

+ Misero te ne sed 
Tu spleght i! too dolore, 


E # oo dexti amore 
all simen pets, 


Aree, BOG «pers e taecio 
E V4} mio nol a. 


The ope at Mantea was fine. They played De 
metrio. eo prima denna sings well, bat she can 
scarcely be heard. But for seeing her gesticulate one 
might jeve she was not singing, for she does not 
know how to open ber mouth, and a mere breath es- 


* Celebrated thr his fablet and tale 


Bore et Haluicben tn 
Saxony lo 1715; died at Leipede to 17, 


capes from it: but this is no pew matterfor us. The 
second donwa looks like @ grenadier; she haa the 
voice of one, but dees not sing badly, however, for a 
woman who is a novice. Hoevies uome if musico 
sings well, bat with an onequal voice. Heealls him- 
welf Cassell.” Jf seromdo womo jis old. I can't bear 
him, The tenor is named Otsini; he doca not acquit 
himself il], but keeps up with difficulty, like all Iralian 
tenors, Ho is our friend. Ido not know the mame 
of the second. He is young yet, but that is pot a 
very rare quality, rimo dallerino, good; Prima 
tallerina, good ; and they say she is not at all coy; 
as for me f have not seen her close. The rest are as 
they all are. There is a grotesco who skips ond ca- 
pers wonderfully bat who cannot write aa well as T; 
the orchestra is passable. ‘That at Cremona ia better. 
The first violin w named Spagnoletta. Prima donna 
not bad ; old as the devil, as [ fancy; she sings less 
well than she plays; she is the wife of a violinist who 
is one of the orchestra, and her name is Masci. The 
epera was entitled: La Clemenmn di Tito, Seconda 
donna, not bad, young, bat nothing extraordinary. 
Primo womo, music, Cicognani, wn agreeable voice 
and a fine camfehife, The two other castrati, ng 
and passable, ‘The tenor’s name is Non fo so; he has 
an agreeable person and resembles Leroi of Vienna, 
Ballerino prime gool, and a great tall devil, plus a 
danceuse wlio does not eaper badly ; what a capo d* 
opera! a good crenture on and off the stage. The 
rest as the rest is everywhere. 

IT bave not much to tell you about Milan. We 
bave not yet been to the Opera, We heard that tho 


new opera has not succeeded. The prino uome, | 


— sings well and has a fine voice, very equal. 
We heart him in a church where there was a grand 
festival, 

Madrme Piccinelli of Paris, who sings at our con- 
cert, plays at the opera, M, Pick, who danced at 
Vienna, dances here. ‘The opera is called Didone 
Abundonuata, and soon will not he played any more. 
Signor Picini, who ia writing the next opera, i bere. 
I bave heard that his opera will be called Cesare tn 
Egitte, Wolfgang von Mozart, 

Noble of Hochenthal. 


Procaamsus or a Concent oivex nr Mozart 

aT Marra. 

Programme of musical compositions which will be 
exceuted at the pablic concert of the Philharmonic 
Academy of Mantua, on the 16thof January, 1770, 
in the evening, on the occasion of the visit of the 
very youthfe! and very skilled Signor Amadeo 
Mozart, aged fourteen years. 


1. Symphony composed by Signor Amadeo Mo- 
xart. 


2. Concerto on the harpsichord, oxecuted at first 
sight by the same, 

4. Air, sung by a professor, 

4. Sonata for the harpsichord, executed at first 
sight by young Marart, and ated, with rariations 
rl his own composition, in a different key from the 

rst. 

5. Violin concerte by a professor. 

6. Air improvised and sung immediately by Signor 
Amadeo, with harpuichord accompuniment to words 
written expressly, and not before seen by the compo- 

t 


7. Another sonata for the harpsichord, composed 
aml executed by the same, on a motive proposed ex- 
tempore hy the first violin. 

4. Concerto for the hautbols by a professor. 

9. Fugue composed and executed by Signor Ama- 
deo on the harpsichord, and ied through com- 
pletely, according to the laws of counterpoint, upon 
a simple theme proposed —. 

16. Symphony executed on the harpsichord by the 
anme, with all the orchestral parts, from the violin 
part alone, placed before him without previous ac- 
quaintance. 

11. Due by two professors. 

12, Trio, in which young Amadeo will play a part 
extempore, 

13, Symphony composed by the same. 

(Te be continued.) 


career was of the longest om record. He 
onprares Srat at Milam im 1724. = 
ae Horn In the kingdom of Naples, 1746, one of the masters 


* A tenor whose 





Hlusic Abroad. 


Paris. 

The Grand Opéra is doing ey - worthy of no- 
tice, but at the Opérs-Comique an important event 
has taken place in the shapeof Madame Marie Ca- 
bel’s rentrée, and the revival, for that occasion, of 
L’ Etoile du Nord. The house was crammed to the 
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ceiling, and the charming Catharine was received 
with unbounded applause, in which the erat publique 
heat the clague bollow. The opera has lost nothing 
in the favor of the Parisinns, apd it was listemed to 
throughout with scarcely tess enthasiasm than when 
its brilliant and highty-colored music firet charmed 
their cars. Tho execution was, on the whole, aatis- 
factory. Faure resumed tho part of Peter, so well 
suited to his powers, and in which it would be diffi- 
cult «> surpass him. Both he and Cabc) were re- 
called at the fall of the enrtain. The new opera of 
La Pagode ts still delayed through the indisposition 
of Madlle. Bousquet. Meanwhile, Ambrose Thom- 
as's Songe Pune Nuit d’ Ete ix to bo revived for the 
first appearance of Madlle. Montrose, and the part 
of the “divine Willinms" is to devolve this timo 
on Montana Shakspesre the hero of an fi 
comique! Tho Swan of Avon uttering the trilla 
and rishes of a Freach birdorgan! Were our 
Shakspeare worshippers ag sincere as they are quar 
relsome, they would cease to squabble over r 
Collier's folio, and unite to moke this a carus belli, 
offering, like the French colonels, to fetch the dese- 
craters out of their infamous dens. But to proceed 
with my news—Limnander’s Lee Blanes et les Bleus 
hes been pat into rebearsal, and a great deal is 
expected of this new work. Jourdan, Troy, and 
Mardmlle Wertheimber are to appear in the principal 
parte, aml Madile, Bousquet will inberit the part 
originally destined to © Madile. Brenillé. The 
part of the colporteur, the hinge on which the whole 
turna, i¢ to be entrasted to Ambroise. 

The Theiitre Lyrique, which since its re-opening 
thia season has done little to attract the public very 
powerfully, givea signs of more rigorous action for 
the fatare. M. Goanad's Firvat was revived the other 
day, anil, strange as it may appear, the public seemed 
to take to it. The phenomenon is due, no doubt to 
alarge extent, to the charma of Mad. Carvalbo's 
admirable singing and acting, that lady having reg 
appeared on her native stage, with her blashing Lon= 
dan honors thick upon her, in the part of Marzwerise, 
the music of which she sings with all that perfection 
of taste and intelligent grace which belong to her. 
She is, by the way, as sparing of ornament in this 

rt as in others sho is prodigelly lavish, prodacing 
her effects by the force of simplicity and naff grace, 
and, when ee situation demands it, by the breadth 
and energy of her expression, Guanli, who was to 
have made his debet last winter in Faust, has now 
assumed the part, but with no very striking recess, 
He is, in spite of his name, a Frenchman, is band- 
some in person, and possesses a voice of considerable 
compass and ver, which be is, however, not con- 
tent to use within the limits of mature, but forces it 
acconling to a foolish practice Sut too common with 
the singers of the modern school, thus giving a trem~- 
ulous and otherwise disagreeable character to the 
sound. Hoe is in other respects promising, and, avoid- 
ing this fault, with study and experience may take a 
respectable position. The BoufleeParisiens are open 
again in the Rue Choixeal. Mdlie. Tautin made her 
re-appearance in Je Meri a fa Porte, Genevitve de 
Brabant, from which great fon is anticipated, is, aa 
they say in English bills, “in active preparation.”— 
Cor. London Musical World, Sept, 24. 


London. 

The masical features of the entning autemn are 
still hidden in the womb of conjecture. Jt is not 
yet even known whether M. Joilien's concerts will 
take place, although there has been considerable talk 
about some arrangement between the “Man of the 
Peopte” and Mr. E. ‘T. Smith, for Drury Lane Thea- 
tre. Theat Drury Lane is, of all places, the place for 
M, Jollien, there can hardly be a doubt, He never 
was so brilliant anywhere clee, except at old Covent 
Garden, before that was turned into the Royal Italian 
Opera—the late Royal Italian Opera, which was de- 
stroyed hy fire. No one less than M. Jullien can 
dispense with elbow-room. 

About s younger institution than the Jullien prom- 
enades—the Monday Popalar Concerts—there is no 
kind of uncertainty. Early in November the quar- 
tetas, sonatas, and other instrumental works tho 
erent masters, relieved by just enough of vocal music 
to impart variety withont modifying the professed 
character of the entertainment, will be heard from 
week to week, The Monday Popular Concerts have 
opened a new field of recreation to the general pub- 
lic. Such an enterprise was as original as it was 
bold. Scarcely any one at first believed in the posai- 
bility of its altimute success; but the results showed 
that the anticipations of the founders aprang from a 
truer instinct of the popalar mind. There never was 
a greater or a worthier success. The people flocked 
to St. James's Hall, yg rg the quartets, quintots, 
and other piecea (which had been maligned as inca- 
pable of understanding) with the heartiest relish. 
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Tho concerts, in short, became a general tople; their 

hebdomadal reoccurrence was looked forward to 

with eagerness; and the tones swept from the lyre 

of the most gifted masters (to parody Charles Lamb) 
“Made Mouday night the sweetest of the week.” 

If M. Jullies thanders for six days avinterrupt- 
edly, and each successive Monday brings the more 
delicate strains of the musica di enimera, tho autumn 
and early winter will be fraitful onongh in harmony. 

The sacred Flarmonic Society will, of coarse, 
on the alert, and make its thousand voices heard from 
interval to interval, with such effect as almost to on- 
es belief that Exeter Hall is really a musical 
tall instead of an enormous cynventicle, Will the 
Sacred Harmonic Society bring owt any novelty ? 
There is M. Hiller’s Seu! for example; and an orn 
torio by Herr Moliqae is spoken of as all but finished. 

All well-wishers of Mr. Henry Leslie and his cx- 
cellent choir {and they are legion) will bo glad to 
know thet the Chief has determined on giving ep 
the “prize” system, which was essentially a misculen- 
tion. Here, too, will he masical food for the dall 
months, Mr. Leslio being in the habit of anticipating 
Christmas. We have heard talk of some interesting 
revivals, and among the rest a specimen or two from 
the elder Italian composers, Palestrina of course 
among the number, Why should not Jomelli's 
“Mixerere” be tried? Handel's Funeral Anthem was 
not found too sombre, and Jomelli has the right sort 
of staff in him. “The opera was fine; it waa Jo- 
melli’s"—says Mozart, in ane of his leeters from 
Italy, Thar brief sentence shoold have been a pass- 
port to furore ages.—Musiral World. 


Grovcestee Musica Frarivat.—The Glow 
cester Festival was established early a century and 
a half ago, in aid of the funds of “the Charity for the 
Relief of Widows and Orphans of the Clergy” of the 
threo dioceses of Worvester, Hereford, and Glouces. 
ter, The inauguration, a9 usual, commenced with 
fall service in the Cathedral, on Tuesday morning, 
the 6th of September, About 300 performers were 
congregated, who, being all of a saperior class, pro- 
duced citects as pleasing, if not as powerful, as a 
much lacger body of musicians, The service wax 
opened with an organ voluntary, and the preees and 
responses, a4 of old, were Tallie’s, and produced the 
usual gral and impressive effect. ‘The collection at 
the doors amounted to £205 Ids Si, therchy exceed- 
ing the first morning of the last Gloucester Festival 
hy £40. The great tmasical fontare of the first morn- 
ing performance was the Dettingen Te Dew of Handel, 
which is invariatly given. It went off, on the whole 
adlinirably. The anthems were Mendelstohn’s “ Aa 
the hart pants,” and Atwood's “Coronation anthem.” 

On Tuesdsy evening, the first secular concert took 
place, The [nanent was not of undue length, 
and was still shortened by the omission of three picres 
for which Mr. S. Reeves had been set down. His 
absence was expluined to have arisen from a severe 
cold, increased by a wet journey. ‘The first part of 
the concert consisted of a selection from Lon Grorerani, 
in which Madame Clara Novctlo, Mile, Titlens, Miss 
Dolby, Signorl Ginglini, Belletti, and Badiali took 

art. ‘The secon part was composed chicly of 
tiglish songs, amt the whole terminated at cloven 
ovclock. Most of the company remained two or 
three hours longer to participate in the dance which 
always follows the firat concert at Gloweester. 
edneslay morning's performance was Mendels- 
solin’s ever attractive oratorio, Eiijah, which drew to- 
gether a large attendance. Mr. 8, Reeves, to the great 
gratidcation of the audience, was present, The prin- 
cipal soprano music was sung to admiration hy Mme. 
Novello, the prop of the oratorios at these festivals, 
Miss Dolby aleo sang in her usual correct style. Sig. 
Belletti performed the part of Elijah with great talent 
and effect, though he wanted the true English fooling 
which oshers have given to this music, Mra. Hep- 
worth, Misa Lascelles, Mesers. Montem Smith, Hant 
and Thomas, also took part in the oratario. 

At the evening concert on Wednesday, Sterndale 
Bennett's May Queen formed the first part, and was 
performed admirably. The principal solo parta were 
sang by Mrs. Clare Hepworth, Mixes Lascelles, Mr, 
8. vet and Mr. Thomas. The second portion of 
the concert consisted of a miscellaneous selection from 
differont sources, Mr, Reeves, whose name waa an- 


nounced for « ballad, had left the concert-room, owing ; 


to indisposition, and his absence gave tise to some 
disturbance. (See Inst week"s paper.) 

Mile. Titiens, Misa Dolby, Sig. Gluglini, Belletti, 
and Vialetti, also joined in the second part of the 


On Thursday morning, there were three attractive 
pieces in the sacred ance, viz: Engedi, (the 
“Mount of Olives,") Rossini’s Stobat Mater, and 
—_ Last Ji . Mr. 8. Reeves, being actu- 
ally confined to hia bed, was unable to appear, and 
the music allotted to him was sung by Mr. M. Smith. 


Mme. Novello surpassed herself in all the principal 
roprano music, amd never was her magnificent voice 
heard to greater perfection, The other solo parts 
were sustained by Mrs, Hepworth, Miss Lascelles, Mr. 
M. Smith, and Mr. Thomas, who contributed to ren- 
der this a most successful performance. 

The third and last eventing concert included # vari- 
ety of miscellaneous pieces, and the audience were 
mach gratified with the selection. Miss Summerhayes, 
& young pianist of great promise, was received with 
every manifestation of delight, and was encored in 
Wallace's fantasia on “ Robin Adair." Tho singers 
were the same as on the previous occasion. 

On Friday morning, the Messiah attrneted one of 
the largest andiences ever assembled in Gloucester 
Cathedral, and the performance was probably the best 
dering the week. All the singers were at their post, 
including Mr, 8. Reeves, who had heen able in a 
great measure fo recover his powers. The choruses, 
sang by the united choirs of Gloucester, Worcester, 
and Hereford, were marked by their usaal precision, 
and great pains had evidently been taken to render 
their part in the performance altogether perfect. 

The following is an account of the numbers that 
have attended the performance during the week ; — 
Tucsday morning (Cathedral), 1700; evening con- 
cert, 415; Wednesday morning, 1450; evening, 350; 
Thursday morning, 1546; evening, 649; Friday 
morming, 280, The collections were na fallow : = 
Tuesday, £201 Is, 6d. Wednesitay, £161 Its, 4d. 
Thursday, £214 Ss. 6d, Friday, £456 188, 11d, 
Total, £1033 15a, dd. 
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Mocic iy race Nownes.— Agriea Gxpelle, by Ronaar Praxn, 
eoucladed. 


Afternoon Concert. 


The Oncurattar Uston had again a moder- 
ately large audience, last Wedneslay, mixed of 
the usaal proportion, of oarnest or at least re- 
spevtful listeners, and of those (ladies they are 
supposed to be) who, not regardful of proprieties 
and of the rights of others, accompany the music 
with the laughing gabble of their own interesting 
voives, Still the Symphony found a great ma- 
jority of most attentive and delighted listeners, 
and scems to have become as indispensable a pop- 
ular feature in the programmes, as the polka and 
the arrangements from well known operas. This 
ime again the selection was a rich and choice 
one for an afternoon; as follows: 

. Bymphony, Im GO mphoor. oe. eee eee Mosart. 

. Waltz. Maiblemehen,.. 
Overture. Egment_... 
» Tritets Trach Potka, occ crsees 
Reminicenses of Tannhanser....... 
Allegretio. From Sth 8Symphouy es 
March, Btar of the North, .....00+ ter 

With none of the majesty and greatness of the 
“ Jupiter,” the Symphony in G minor is almost 
as interesting a work of Mozart, one of the love- 
liest and most perfect of his inspirations, — one 
of those creations which gives evidence enough 
that it mast have sprung up in his imaginative 
brain a complete whole, all at once, as he says in 
that famous letter of his to the Baron, in which 
he describes his manner of composing. In one 
of these orchestral works of Mozart you are sure 
to enjoy a mollowness and lusciousness as of sorse 
choicest fruit at the precise moment of its perfect 
ripeness, ‘The melodic phrases wind in and out 
sabtle grace and symmetry, and the tone-colors 
with are all blended in harmonious beauty which 
you can as little criticize as you could a rich sunset 
sky. Nothing bat very rough and bungling exe- 
cution could make it otherwise. From this, hap- 
pily, it is quite safe with such an orchestra and 
under Zerrahn’s baton. But, much as we on- 
joyed the beauty of the first movement especially, 
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ve folt that it was capable of finer phrasing and 
taore delicate shading in many parta. 

The Egmont overture only needed a grester 
lody of strings to make the fire and vigor of its 
dramatic inspiration fully felt, As it was, it waa 
very impressive. We hope its pendant, the Co- 
rofanus overture, which is still more wonderful, 
will find a place upon tho programmes of the sea- 
om, 

The Opera. 

By far the finest and most interesting prima 
dona of the troupe, the charming little Madame 
Colson, was reserved for the two concluding 
performances of Mr. Strakosch's short season. 
And then she appeared in pieces and in circum- 
stances which afforded but a tantalizing taste of 
her. On Friday night in Martha, for a satisfac- 
tory performauce of which this company bad al- 
ready proved itself incompetent in the want of 
lively representatives of the two important parts 
of Nancy and Plunkett. As it was, (the music 
having already worn itself threadbare) the whole 
charm must have been in the never-failing grace 
and naturalness of action, and the refined, artistic 
Singing of Mme. Colson. Both as singer and as 
actress she is always an artist and a lady on the 
stage, — always satisfying and never overdoing, 
whether in sparkling humor or in pathos. This 
we take for granted aa to Murtha, for we did not 
hear it. 

Tn tho closing Matinée of Saturday, she ap- 
peared in La Traviata, singing and acting the 
part with rare perfection, Her voice is a fine 
ant silvery one, is very clear and penetrating, 
musical in equality and evenly developed, very 
flexible and most artistically traincd. Song and 
action are one with her, so easy is her singing 
amd so informed with expression. There is only 
too much of the tremble, the fashionable “ wig- 
gle“ in her voice ; and so it was with Mme. Gas- 
sier. But what a wretched, poverty-stricken, 
trivial affair the opera itself is masically ! 

And this time it was hurriedly and meanly put 
upon the stage, reduved to the most meagre out- 
line. Doors would not open when the flushed 
singer would rush out to cover himself from the 
terrible storm of applause after a great effort; 
the hall-room scene was empty of bystanders 
when the masjueraders, with their childish, hum 
drum tunes, came in to entertain them; scenes 
hitched in the shifting, and all was at sixes and 
serens, This made it unfortunate for the debut 
of the young American tenor, Mr. Squixes, who 
in spite of all these drawbacks really achieved a 
very considerable measure of success, His voice 
lacks power and endurance , but it is singularly 
sweet end musical, and modulated for the most 
part with most delicate expression, In: some pas- 
sages it seemed to summon up power and make 
itself quite telling; but oftener its soand was al- 
most lost amid the unreasonable and coarse noise 
of the orchestra. Mr, Squires is what is called 
& tenore di grazia, 8 delicate and graceful tenor, 
as distinguished from the manly fenore robusto. 
He must be a charming parlor singer; nor will 
he, it would seem, after sufficient practice, lack 
the power to carry through a part upon the stage 
effectively. In personal presence and movement 
he is agreeable and gentlemanly, but naturally 
he was somewhat restrained in action by the em- 
barrassment of such adebut. He promises to be- 
come areal accession to the list of operatic ten- 
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thos, somewhat hoarsely. 
In the first scene of La Fearorita, which fol- 


hear the robust tenor of Sig. Stigetit. 
made a sensation here, and, as usual in the first 
surprise of such experiences, bis praise has been 


overdone. He certainly sang Spirto gentil adini- 


to the highest notes, and with real fervor; but it 
is idle to pronounce his singing “equal to that ef 
Mario and Salvi!” ‘Throughout, bis singing and 
his action were manly and impressive, without 
that grotesque overdoing which we remarked ir 
| Lucia, Mme. Staaxoscn exhibited some fine 
; dramatic power of voice and action in the part 
of Leonora. 

Between the playa, Mixes Fay, of Boston, wor 
great applause by her singing of the aria, Caro 
nome, &e., from Rigoletto. Tt had not the fine, 


of the Management, making the dear public privy 
to all the imperial policy and plans for the forth- 
| coming operatic season. 
the union between Utlman and Strakosch is made 


| with the solemnity of a Villafranca treaty, thus: 


Tho new features of the present season may 
epitomized ns follows ; 

Finar.—The onion between B, Ullman and Mae. 
rice Strakosch. 

Secoxp.—The kindly sap 
some of the stockholders of tog 
in New York. 

Tarne.—The system pursued in the engagement 
of new artists. 

Foustn.—The production of a namber of new 
Operas and the revival! of othera that have been here- 
tofore popular, with an entirely new mise en scene, 

The union beeween Mesers. Ullman and Strakosch 
is a step that will consolidate the stability (!) of the 
Opera in America. Since Mareteek became the 
Manager of the great Opera House in Havana, they 
hare lad the sole control of Opera in the United 
States. Although personally they have had the 
most friendly feelings towards each other, yet the 
faet of the existence of two different companies, pos- 
| seasing the same repertoire, and wiching to play in 
| the same cities, &c., &e., hae interfered more with 
! their own swecess, as well ms that of the Opera, than 
the genera! public are aware, Their association has 
| already enabled them to unite all the talene in one 
company, to organize the orchestra and chorus in a 
manner morte complete sod perfect than it ever has 
heen before. By devoting their combined attention 
to oné common object they have no douwlht they will 
be able to promote their own interests, while the pub- 
lic will be gainers in overy respect. 


Bat the richest portion of the Manifesto is what 
follows : 


given to them by 
cudemy of Masic, 





i The Directors now approarh a subject of great im- 


portance—viz.: the system they have adopted in the 
engasement of new artista. Until now no manager 
has consilered his season tafe unless he was vble to 





get some London celebrity. So far has this idea ob- 
tained porsession of them, that it has heen a matter 
of secondary importance whether that repatation wus 
borne out hy artistic merit and jnstified hy what the 
artist “is,” and not by what he “was.” In several ine 
stances the Manager has paid very large sums for the 
eagecement of an artist, whose name certainty filled 
the Opera Hease for one or two nights, but whose 
salary for the balance of the scason kept the mana- 
ere ina continaal embarmesment, The Directors 
need only allade amonzst others to Mr. Formes, who 


before a house of litte over $600; hesides orcasion- 
ing a low of over several hnadred dollars, whenever 
he was pat ap aa the attraction, So well do artists 





delivate expression of Mine. Biscaccianti, but it 
showed, in higher perfection than before, that 
rare flexibility and even development of a clear | bad rot the conrage to engage her, because ‘she was 
apd bird-like voice, and that easy execution which | a>known in America, 
| have made her distinguished in the concert room, 

The richest part of the Matinée was perhaps | forth he the onfer of the day, the Directors have se- 
the perusal of the remarkable printed document 
| which waa thrust into the bands of the audience, 
) and which proved to be the Napoleonic manifesto | Mr. Strakosch, whose thorough musical knowledge 


drew on hie opening night $3.000, and took his leave ? 
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npen s London or Paris reputation, that many sing 
for years in London at a nominal salary, for the pnr- 
eof obtaining an engagement in America, which, 


lowed, we were glad of a better opportunity te! after » few months’ service, leaves them in affluent 
He has| cifeamstances. They actually make their fortunes 


when their voices are gone, and when they could ob- 
tain no first clast Eoropean engagement. 

The Directors believe that the American public 
are qaite able to judge for themselves, without re- 
quiring the endorsement of London or Pans. Facts 


rably, with sustained richness of chest tone even | tend to prove that most artiets who came to London 


| with an American reputation achieved there a sac. 
cets which tonk their most ardent American admirers 
by surprise, Malibran, Rosin, Custelinn, Didieé, Gra- 
zlani sung, and were appreciated in New York before 
they oltained their high position in Europe. To 
thie list will nasuredly he added Brignoli, whenever 
he thinks proper to accept the London or Paris en- 
gagementa which are offered to him, To rely simply 
on artiste feom London and Pores, many of them 
with worn out voices, 10 pay them the exorbitant 
prices they or their managers ask, must ultimately 
tend to the rain of the Opera in America and the 
American manager. From letters in the possession 
of the Directors it con bo proved that Mmlle. Pic 
colomini, a few months before she sisned the en- 
gogement with Mr, Lumley, was willing to come 
to America for one-fifth of the salary they were 
obliged to pay Inat year for her rervices; vet they 


having only sung fn Italy. 
Guided, therefore, by thie experience, and fally 
conrinced that young and fresh voices mast hence: 


termined to deviate from the old beaten track, anid to 
obtain their artists from the same source from which 
the London managers get theirs. For this purpose 


eminently qaalified him for the andertnking. pro- 
ceeded direct to Itaty, and after bearing a great tam- 
her of nrtiats, he succeeded in engaging ten now sing: 


The aunouncement of | ers, notwithstanding the competition from European 


managers, which, however, compelled him to pay 
somewhat higher prices than he expected. 
Amonget the new artita whom Mr. Strakosch 


be does not hesitate to recommend to public favor, are 


some, who, althoagh stil! in all the freshness of their 
netaral gifts, passese high Italian repetations, that 
have stood the test of nameront eacons at the prin- 
cipal Ftalian Opern hogers, whilst the othera are 
classed among the rising stars on the operatic hori- 
zon, and are pointed out as the probable snecessors 
to these who will soon be compelled by the grnitnal 

{ decline of their powers to forenke a fold which they 
have so long and honornbly oceupied. 

This skilful but transparent flattery of the 
American public prepares the announcement of 
the new singers, (we have already given their 
names) whom Mr. Strakesch has picked up in 


Europe, and whose fame, it would seem, is of the 
future, of which future se are gracionsly allowed 
to have the making. Bot there is hope where 
there is Speranza! We are more anxious to 
know what the operas will be. Much is prom- 
ised as to new ones, and four are mentioned, from 
only one of which can we anticipate mach pleas 
ure, namely, Mozart's Zauberfiite. Of the oth- 
era, two are by Verdi (* Sictlian Vespers” and 
“ Aroldo "), and the third is Halévy’s La Juve, 
Cart BeraMarn is to be conductor in the Ger 
man Operas, and Signor Mvzzio in the Italian, 


+ eee 


Musical Chit-Chat. 


The review of one of the famous Leipzig Gewand- 
haus Concert seasons, which we commenced trans 
lating in our last nomber, and propose fo continue to 
the end of the twenty concerts, will certainly be read 
with interest by those who have followed ap the or- 
chestral concerts here at home, and who are by this 
time more or lesa farniliar with moat of the compoesi- 

; ttons mentioned, When we consider that the ron- 
dactor of the concerta wat Mexpetssony, and that 
the reviewer is Rowenr Scaumanxy, we may feel pret. 
ty sare that both the matter anil the comments will 
umieh not a few gool hints. Schurnann’s criticisms 
are brief, but often quite significant, abounding in lit- 
tle felicities of thought and expression, — although 
they must suffer somewhat in translation. 


We dronncd in for a few moments upon the Hax- 
mre ant Haron Society, in their room ander the 
Music Hall, last Senitay evening, and found them 
eagerly and carefully rehearsing some of those splen- 
did choruses in Handel's “Samson,” including one 
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ors. — Amopto did the paternal dignity and pa-| know the enlace American manngers are wont to place | or two which they have always hitherto omitted. 


“Let your celestial concerts all unite” rang out su- 
perbly, We trast they have many “celestial con- 
certs” in store for us this coming winter; and that, 


among others, “Israel in Egypt” will be one in 
which “all” will heartily “ unite" at Last, in singing 
and in praising, despite the unbelief with which it was 
maltreated and withdrawn last winter... . . The 
Germans of Boston and its environs are basily en- 
gaged in preparations for the Schiller Festival, to 
which they mean to treat as many of the admirers of 
German Literatare and Art, as they can reach by in- 
vitation, on the 10th of November. The exercises 
will take place in the Masic Hall, which will be sig- 
nificantly decorated, The Orpheas will sing Schil- 
her's “Ode to tho Artists,” as composed for men's 
voices by Mendelssohn, and the “ Bacchus" Chorus 
from the Antigone by the same, Zerrahn's orchestra 
will play some noble overtures; and an address, in 
German, ia expected from Dr, Soroer ; another, in 
English, from the Rev. De. F. H. Hepoe; and a 
oom, it German, from Professor Scuxen. In New 
fork they are making moat extensive arrangements 
for the celebration of this hundredth anniversary of 
the birthday of the Poet whom all Germans love ; 
the Kventng Post save: 

It will take place during three days, beginning on 
the 9th of November next, cither at the German The- 
atre, Niblo’s, or the Academy, which is to be appro- 

jately decorated, and where tableaux from desiens 
hy the artista Leutze and Lang, from the bending 


works of the Poet, will be exhibited. Beethoven's | 


Symphony, No. 9, will then be performed hy seventy 
musirians, under the direction of Eirfeld, Anschutz, 
and Tergmann., Foor addresses are next to be deliv- 
ered, two in English and two in German, the former 
respectively by Mr, Bancroft and Mr, Bryant, and 
the larrer by Tor. Schramm and Dr. Wiesner, 

In the coume of the day a statue of Schiller, by 
Karl Miiller, will be inaggerated in the Central Purk. 

The Schiller Society in Marbach (Schiller's native 


town} is to be presented hy the New York society . 


with a prize poem, « medal and a programme of the 
Centenary in New York. 


The [ome Journal says Dravron’s “ Parlor Ope- 
ras are a complete success in New York : 

These little operas, or opercttas, include a moral 

ion done up in « casket of brilliants, The music 

confined to the most cholee selections of noted 
composers, and the fitertfo if a domestic incident, 
told ina novel and attractive way. Persons who 
hare visited the ¢ Congne, or the Varieté, in 
Paris, will have some idea of Mr. Drnyton’s opera ; 
for be ix the only person in the world who has fully 
translated the agirete, erace, and hamor of the Frenc 
stage, in word and action, into English. Mr. Dray- 
tor is a student of the Comserentalre de Musique, in 
Puris. He was aleo the favorite pupil of Lablache 
and PAchard, and he is really a thoroughly educated 
singer, according to the best standard of musical 
tacia and acamen. He was born in Philadelphia, 
and edacated as a topographical engineer, Having. 
heen called te Washington to pure his profession, 
he was there considered one As the most gifted, and 
really the handsomest man in that gay capital; bot a 
domestic affliction made him count all human gain 
ant worldly ambition us a rope of sand, and he there- 
fore gave himself up to the goddess of music, As 
the first American stadent at the Parts Conservutaire 
—he having thereby evinced a preference for the 
French school over the Italian—hie musical educa. 
tion became an object of solicitude with the profics- 
sors of that oational instiretion, and no efforts wero 
sparol in his education. They found in Mr. Dray- 
ton a gifted and noble specimen of an Aterican ; 
and he waa one of the principal favorites of the beat 
families in Paris, ¢net as Madame Lemartine, Mad- 
ame Clark, and numerous others of the first class, 
At the close of Mr, Drayton's studies at the Consers 
aterve, he passed examination whh marked encomi- 
uma from the principal professors in Paris, and the 
Minister of the Interior tendered him a déut at the 
Imperial Opera. which he was most reluctantly obliged 
to decline. After concluding his engagements in 
France, which were contracted while a stadent, he 


went to England, where he has been the favorite and | 


the fashion ever since, or ap to his departure thence 
for this country, 


The country swarma with opern singers, foreign 
and native, emploved and anemplorel. The follow. 
ing enamertion fram the Philadelphia Briletin is by 
no means complete, but will give an idea of the abun- 
dance of the article ; 

Here we have a list of newly feeported artiste, who belong to 
the Ulinen-Strakoerh-Mareterk troupe, that bs to npeeer dur 
Ing the coming winter, in this city, as well as ia New York and 
osteo 
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rege iattoame tenet 
uty our 

Mile, Cruvelli,» contralto, 
ta Baronne er. 


Provinesce,—We made sligh 

yesterday to the presence of Mr. Tourjeo's 
nity church ehoir of lads on hoard the Perry. 
They made an excursion to Providence in the after- 
noon, and were received in Grace Church by the 
choir of St. Andrew’s Church, also boys, under the 
Directorship of L. T. Downes, Esq. After the ens- 
tomary greetings, the two choirs sang several chants 
to Gregorian Tones, and psalms to the grand old 
chorals, Te Deums, &e., in some instances together 
and in others alternating, giving most excellent effect 
to the ec, and closing with that yood old 
choral “Old Handred,.” Rev. Mr. Henshaw, Rector 
of St. Andrew's charch, then addressed the two choirs 
on the subject of their vocation, and the whole pro- 
ceeded to the boat. It was a gratifying occasion to 
all who witnessed it, and it has already been sugres- 
ted that there be at no distant day, a similar re-union 
of the hoy-choirs of Newport, Providence, New York, 

‘and Boston at one of the above places. 


The New Orleans manager, M. Boadousquié, has 
made up his corps operatique, the balk of which we 
have already chronicled. The Picayune of the 13th 
ult., adds. 


comie actor, from the Ronffes and the Theatre de 
Bruxelles; Mons, Dictrich, second bass, and Mons. 
Varnoult, decorateur. 


Musical Correspondence. 


Crxetsxati, Oct, 14.— The opening concert, for 
this season, of the Cecilia Society took place on 
Tuesday Evening, Oct. 11, Tho performance con- 
sisted of the first part of “ Elijah,"’ and we echo the 
sentiments of all who were present, when wo say that 
it was « decided success, and reflected the highest 
credit upon the able director, Mr, F. L. Rirren, 

Mme. Rive (soprano) sang her part with consum- 


mate ability, and in the duet between Elijah and the 
widow achioved a decided triumph. We regretted 
very much that the first part of the oratorio did not 
contain more alto parts, and thus afford more oppor- 
tunity of admiring the fine organ of Miss Faxxy M. 
Rarmowp. The part of Elijah, rendered by Mr. 
Gaxticns, was sung in fine style, and with true ar. 
tistie conception and fervor; giving evidence of a 
thorough appreciation on the part of the performer 
of the sublime passages with which thia work abounds, 
The beautiful tenor aria, No. 3, was well sung by 
Mr. Meren —an occasional tremor alone being ob- 
servable, which doubtless, will be removed by more 
frequent appearance in public. 

The choruses were admirably rendered, and with a 
decision and spirit which we have seldom seen ex- 
celled, exhibiting a marked improvement on some of 
the former concerts. 

Wo are gratified to learn that the 2d part of “ Eli- 
jah” will be brought out separately, and afterwards 
the entire oratorio. 

Tho members of the society may justly congratn- 
late themselves upon the unqualified success of the 
concert, and under the energetic management of Mr. 
Ritter are steadily progressing in the right direction. 

We hope to be able to record still farther triamphs 
daring the coming winter, J. A.D. 

New Yorx, Ocr. 18,— The opera season opered 
Tast night; but euch a disastrous affair was seldom 
heard of in operatic annals. Srenawza, the pretty 
young singer, had been advertised to mnke her debat 
in Traviata ; but when the opera goers arrived at the 
Academy of Music, placards were thrust into their 
hands announcing a change of opera. Speranza, it 
appeared, was sick and could not sing. So Canser- 
MANO, & prima donna, who was not to appear till the 
end of the week, took ber place, and Trovafore was 
announced in place of Traviata. Quite a number of 
persons went away. 

The large andience that remained were, however, 
subjected to another disappointment. Awonro was 
aa hoarse as a frog! The poor elephant couldn't 
sing a note! He made pantomimic gestares and 
hoarse whispers, but in his part in the final trio 
dropped even these demonstrations, and let the weak, 
attenuated accompaniment proceed without any vocal 
nid, It was shocking. Anpavani,a harmloss, well 
meaning young singer, took his place in the remain- 
ing acta, 

The prima donna, Puttiriva Crrsctmaxo, made, 
notwithstanding all these circumstances, a flattering 
debut. She is young and tall, with dark eyes and 
hair, and expressive but not beaatiful features. Her 
voice is a Soprano of extensive compass and power, 
with some thrilling low notes. Her high notes are 
beantifully freah execution only tol-lol acting 
bordering on the tol-lol —succesa on the opening 
night also tol-lol, 

She sang the delicious air Sul ali de’ rosee better 
than any one here since the days of La Grange. 
Now that is saying = good deal, but it is trae; and 
the audience recognized her merit by hearty applause, 
In the duct with baritone, following the Miserere, sho 
was ineffective, but did well. 

Yet notwithstanding her saccess with the audience, 
the critics treated her first effort rather coldly and 
await her performance in Ernani on Wedocsday, be- 
fore giving a decided opinion. 

Sreeanza is announced for Thursday in the 7re- 
tata, 

Mrs. Juntos T. Staco gare a concert here the 
other evening with fairsnceess. She was well known 
when Miss Lewis, aa an excellent amateur singer, and 
now, throngh reverses of fortune and an insane hus- 
band decides to enter the musical profession. She is an 
agreeable contralto voice of bat limited power. Ata 
second concert, when leas frightened, it will be easier 
to judge of her merits, Yours, Trovaton. 


Special Hotices. 


DESCRIPTIVE LIST OF THE 
LATEST MUSIC. 
Pablished by Oliver Ditsenm & Co. 


Mar.—Quantities of Maric now rent by mail, 
Lem Rs er edhe ew Aang wash Arm 
of are remarkable. Those at a 


ance pat 
a saving of ouprase in aGtalnlug supe! ¥ 


sont by mail, st the mite of one cent per 
is applies to any distance under three thousand 
miles; beyond that, double the above rates. 


Vocal, with Piano Accompaniment. 

O dear me, I wish I were married. E. W. Locke. 25 
A light comic song for young tadies, 

Pen and Ink. A serio-comic song. Wallerstein. 25 
A very humorous affair, 


Instrumental Music. 
General McMahon’s Grand March. A, Siler. 25 


A stirring plece of music, well named after the hero 
of Magenta. 


Luisa Miller. Fantasia. Réné Favarger. 75 


A very brilliant Fantasia, written by this distio- 
guished player and teacher at the tiee when Verd!'s 
‘“ Lolea Miller," through the talent of Mile, Piecolom- 
ini, who had taken the principal part, wae enjoying 
oo iminense popularity in England. Several of the 
fine airs io the opera have never lost In favor with the 
peblic. It bs on these that Favarger has composed 
his sparkling Fantasia. 


La Traviata, Moreeau de Salon. 2. Hoffman. 


An elaborate transcription of the ferorite air of Pa- 
Tigi, © cara,” in the style of the mech leaded Trove- 
tore Fantasia by the same author. 


For two Performers on two Pianos. 


Martha. Fantasie brilliante. Hi. Alberti. 1,50 


This piece has been composed to meet a want whieh 
has long been felt by the Muste teachers in Jarge ineti- 
tations, riz, to have some Duets for two planogortes 
which were within easy reach of such of their pepie 
aa play Grobe’s Shells of Ocean or Beyer's Boquet of 
Melodies, and all su@iclently brilliant and apparentiy 
dificult to please a miscellaneous andienee at exhibi- 
tions. “Martha” ts the opera of the day, and a better 
selection could not have been made on the part of the 
author, Two other Fantasias by the sume author, oo 
* Trovatore "and “ Traviata” are equally good. 


Por Fiute and Piano. 
Gems from Lacia di Lammermoor. J. Clinton. 


A pleasing arrangement of the favorite airs, in the 
style of a Pantasin, among which Edgardo’s song, 
“ Fra poco" ls prominent. It le written for didermenei 
and of about the same difficulty as Cramer's well- 
known Potpourri. 


Por a Brass Band. 7 
Syracuse Polka, arranged by 8. A. Burditt. 1,00 
Serious Family Polka. “ “ 1,00 


Teo old favorites with plano players. They are 
printed on cards and calculated to be performed with 
from § to 14 inatretnenta. 


Books. 
Musicart Mrnnor. For Schools and Classes. 
By Sireno B. Phipps. » 
A new candidate for public favor, and one which en- 
Geavors by the simplicity of ite system of instruction, 
to adapt iteelf to the actual wants of thome for whem 
it in designed. Extreme care bas been exercised by 
the author in his selections of words and mastic, rem 
ering It well calealated for Seminaries, particulary 
those devoted exclusively to the education of young 
ladies. 





J. Cc. D. PARKER, 


8 HAYWARD PLACE. 
WILLIAM Tal. BORULT 


The Violin, Piano and the Theory of Musi, 


Address at his residence 196 Harrisom Avenue, of at 
Stores. =x 





the Muste 


SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residemce . . . . . Tremont House 
Address, until October, at Mears. Chickering & Sons’; aftr- 
wands at either place, € 
WwW. 6. MACKIB, 
MUSIC DEALER, 
ROCHESTER, N. ¥. 
ER. ZERDAHELYI, THR PIANIST, continos te 
give Instruction in Muse. Addrees at Mesers, CHIOK- 
ERING & SONS, or OLIVER DITSON & (O'S. HO 
8 EICHBERG.—lInstruction on the Viel; 
Cultivation of the Voice; Ceanposition, asd Musloal Ar 








Address at Zi East Canton Street, or at the Music Stores. 
Berman Dam, 
. cesseeese No. 47 Haneoek Street. 
GpoRGE WILLIAM WAREEN, 
ORGANIST OF ST. PAUL'S CHURCH, 
LBANY, 8. YF 








‘335 Tremont Street. 
GEO. L. B. 
TEACHER OF THE PIANO FORTE 


0. B. BROWN, 
TEACHER OF EtANO & Ouasz, 
Addrees, 277 of 291 Washington Street, 


HUGO LEONHARD 
Heaktence No, 14 Itedson Street. 


EDWIN BRUC cE, 
Teacher of the Pinno-Feorte and Singing. 


HS ROOM, Baokes STRERT CHURCH. 
c. C. Oba: PP & co. 
SHEET MUSIC, eu SIC BOOKS, 






Masical Iastruments & Marenendiees 
68 Court Strees, corner of Cornhill, . . Boston. 








f Washing "Oh yi eer, 
BOSTON, MASS.-=— 


BSCHUBERTH & OO. Publishers and Deniers 


ia Poreign and American Music, St. Nicho- 


HENRY sIBGLING, 


SUCCESSOR TO JOHN SIBOLING 
Piane-Forte and Music Warchouse, 


aie i 
H. A 
eg ts i” 


Music, Piano-Fortes, scot ‘alates, ae 


TOWA. 


; a. ae 
IMPORTERS OF FOREIGN MUSIC, 


1104 ct srtmer, PRILADBLPHIA. 


J. H. HIDLEY,  —~S 
MUSIC PUBLISHER, 


and Retell Deale: 

Pianos, ‘Mclodeons, a and Mastcal Jastremente, 

619 Broadway, Albany, N. ¥. 

PIANO STOOLS. 

ELEGANTLY PINIAHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 
ANNING'S FIRST PREMIUM PATENT MELODRONS. 
William N, Manning, Manufseturer end Pulenios, 18 
Essex Street, Salem, Mass. For sale by BE. H. Wate, 19 
Washington , Reeton. 
DAVID a aa madi 
Teacher of Piano, 

Reoss, basement of First hy tenn St. 

JOHN W. TUFTS, 
TEACHER OF PIANO-FORTE, ORGAN AND HARMONY 
Address at residence, 19 Temple Pl, o¢ at Diteon & Co's store. 
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COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBILEE. A new collection of Charch Music, 
containing Hymn Tanes adapted to every variety of meter, 
aod arranged with reference both to choir and congregation- 
a) singing; Chants, Anthems, and set-pleces for every ocea- 
don; & short mered Cantata; snd a new arrangement of the 
Mlements of Music, interepersed with secular pieces progres 
dively arranged for class practice, By Willias B. Bradbury, 
author of “ The Shawm,”' ete. Large music octavo, $1. 


THE JUBILEE; Anthem Bdition. Same as the 
above, but with additions! Anthems in the place of the 
Cantata of “ Bether, or the Beautiful Queen," $1. 


THE SABBATH-BELL. A collection of Masie tor 
Chairs, Musica! Associations, Singing Schools, and the Home 

* Clrele, arranged in three divisions, namely: Part 1. THE 
SINGING SCHOOL Part 2. CHURCH MUSIC, Part 3. 
OCCASIONAL AND CONCERT MUSIC, By Geo. F. Hoot. 
334 pages, large music octavo. $1. 


THE HALLELUJAH. A Book fer the Service of Song 
in the House of the Lord, containing Tunes, Chants, and 
Anthems, bath fer the Choir and Congregation; to which is 
prefixed the “ Singing-Gehool,”’ » manual for classes fn vocal 
marie, with exercises, rounds, and part-eongs, the chotr 
practice; also, *‘ Musical Notation in a Nut-Shell,!’ a brief 
course for singing-schools, intended for skillful tesehers and 
apt pupils, By Dr. Lowell Mason. $1. 


THE SHAWM. A Library of Church Masie, embrecing 
about ore thousand pieces, consisting of pralm and bymn 
tenes, adapted to every meter In use; anthems, chants, and 


Albany, WN. ¥.—8. R. GRAY, 
“« J. H. HIDLEY. 
Buffalo, N. ¥ THEODORE BUTLER. 
Binghamton, N. Y.-H. B. PRATT & BRO, 
Boloit, Wis. WRIGHT & NEWCOMB. 
Cinstnnsti, 0O.-RICEHY, MALLORY & CO, 
“ APPLEGATE & Co. 
Chicago, Iil—8. C. GRIGGS & CO. 
“ ROOT & CADY. 
sd « W.B. KEEN. 
a “ HIGGINS BROTHERS. 
# “« 2D. B, COOKE & CO. 
Cleveland, 0.-8. BRAINARD & CO. 
“ J.B. COBB & CO, 
Columbus, O.-RANDALL & ASTON. 
Detroit, Mich_FRANCIS RAYMOND. 

o “ M. ALLEN & SON. 
Dubuque, Ilowa.—_COUCH & GILBERT. 
Janesville, Wis.—J. SUTHERLAND & CO. 

“ 


set-pleces; to which is added an original Cantata, entitled, 
“ Tantel, or the Captivity and Resteration;" Including also 
the “ Singing-—liaes,"' an entirely pew and practical arrange 
ment of the elements of musle, Interspersed with social part 
songs for practice. By Wm. B, Bradbury and Geo. F. Root, 
astisted by Thee. Hastings and T. B. Mason. 81. 

CANTICA LAUDIS; or, the American Book 
of Church Musio. By Dr. Lowell Mason and George 
James Webb. 81. 


THE CARMINA SACRA; or, Boston Collec- 
tion of Church Music, By Dy. Lowell Maron, #1. 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Sacred Music, This book bs a careful and 
thorough revision of the thvorite work beretefore published 
Under the same tithe, The object has been to retain the most 
valuable and universally pleasing part of the former work 
x the basis of the new, omitting such portions as experience 
had proved to be the least serviceable sed popular, and aub- 
stituting choles tunes and pleces selected from, the whole 
range of the author's other works, #1, 


THE BOSTON ACADEMY’'S COLLECTION 
OF CHURCH MUSIC, By Dr. Lowell Mason. Pub- 
lished under the direction of the Bosten Academy of Music. 
$1. 


THE PSALTERY. A new collection of Charch Muste. 
By Dr. Lowell Mason and George J. Webb. @1. 


THE NATIONAL PSALMIST. By Ur. Lowrll 
Mason and George J. Webb. #1. 





For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 

Philadelphia ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Eicnt Dot, 
Lars per dozen; but as it will be much more convenient for Teachers, Singing-Schools, and Choir 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers anc 
Music dealers from whom our Church Music Books may at all times be procured, at 


WINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &c. 


Fort Wayne, Ind.-C. L. HILL, 
Indianapolis, Ind.—-STEWART & BOWEN. 
Iowa City, Iowa.—-WM. LEE. 
Jacksonville, IU—CATLIN & CO. 
Jackson, Mich.-BROWN & CARTER, 
Mansfeld, O.—D. STURGIS. 
Milwaukee, Wis.—E. TERRY & CO. 

“ <A. WHITTEMORE & 00. 
Pittsburg, Pa.—J. H,. MELLOR. 

“ HH. KELEBBR & BROTHER. 

Quincy, Tll—GEORGE W. WINANS. 
Rochester, N. ¥.—-WILLIAM ALLING,. 

“ EB. DARROW & BROTHE! 
Bt. Louis, Mo.—EKEITH & WOOD. 

“ L. BUSHNELL. 

Syracuse, N. Y¥.-WYNEOOP & BROTHER. 

“ PHCK & RUDD. 
Toledo, O.-D. ANDERSON & CO. 
Troy, N. ¥Y—EDWARD HOPKINS. 
Watertown, N. ¥Y.-HALL, ROGERS & Co. 
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THE 


MUSICAL MIRROR; 


FOR 
SCHOOLS & CLASSES, 


BY SIRENO B. PHIPPS. 
PREFACE, 


The Editee io recogrising the feet that Music has ite end and 
aleo iin iteetf, has allowed it, as far as is powible, to tell Me own 
stery; the plan ta such, that the book can be euecewfully need 
{n schools where oo rporial musica) ustroctor ls eeaploped. He 
has endearered to render the explanation of principle: ss sim. 
ple and clear as posaltie, by way of diagrams, Re,, never bedore. 
prewated, in order to save the tine of the Teacher, amd to im 
press thems upen the mind of the Btedent, 

The book, in many respects, is wil caleulated for Bemolna 
ties devoted exclusively to the eluestion of Females; besides 
the first exerckees in ther parce, in ail the keys, there will be 
fownd frou page 44 to &t some speci DUETS, VOCALIZING 
EXERCISES, SOLFEGIOS, Ke.. in diferent keye aod qodes, 
searked for all the differemt shades of expression. The Tapes, 
of course. can be ment to advantage. 

Tt tas been the alm of the Buditor to compose and select such 
souedc, and arrange it io #ech «a manner thet it may be atail- 
a’e (not being made dependant, le its rendering upen a plano- 
forte acceenpaniment|and usefal to paplis and singers of every 
grade. The melodies are from the mos) slaple to the more 
elaborate tyle. The harmonies will be foand chapte and agree- 
able. Ele haa, its the salections of Powtry, had en eye te the 
wants of Schools, sod thinks, generally speaking, there etl] be 
no trouble Ia fmdieg worlaand music appropriate to every 
otemabon. 

Ilew near theee eferts will approach the purpose for whieh 
they are intended, remains to be decided by the good will of 
the pabli-. a.m. Pe 

At @ recent meetlag of the Cormwox? Nonwat Scnom, the 
following Ronolution, in reference to this work, wae usanleous- 
ly adlopted : 

Resolerd, That we recognize in the system of muric tasght 
by Mr. 8. @ Phippe, of Columban, the true method of teach- 
ing that art Is schools, and reeonaerd the tork entitied — 


“ The Mirror,” to teachers every where a4 embodylog « system 
af Oace prectical and complete, 


Price SM conta. $5.05 per doven, 
Published by Oliver Diteon & Co. . . Boston, 








TRE 


MEDLEY GLEE BOOK : 


A COLLECTION OF 


QUARTETTS, GLEES, AND CHORUSES, 
POR THE USE OF 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS, AND THE 
HOME CIRCLE. 


THIS DAY PUBLISHED, 
CONTAINS THE GEMS 
OF ALL SIMILAR WORKS, 


THE BEST PIECES OF THE BEST COMPOSERS, 


And is, of Ite clings, 


The Leading Book of the Season. 


Price One Dollar. 
Published by Oliver Ditson & Co., B Boston. — 


PIANO-FORTES & MELODEONS 
To Let at Very Low Prices. 
$3,00 TO $12,00 PER QUARTER! 
For Sale from $25 to $300, 


COMPRISING INSTREUMESTS OF 


ALL THE BEST MAEERS, 


ase oF 


TONE, STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement, 


Persone hiring, who mar conclude to parchase withla coe year, 
ell receive 5 deloction of all charge of hire. except simple 
interest. Inetroments ecurety packed amd forwarded to )l 
partaef the country. Persons at a distance, unable to visit 
the itt, can, by stating the quality of laustrument wanted, be 
supplied. 


OLIVER DITSON & CO., Music Publishers, 


NEW BOOK FOR THE VIOLIN. 
THE 
DPBRATIC 
Violin Instruction Book! 


CONTAINING 


THOROUGH INSTRUCTIONS 
AND A LANGE VARIETY OF 


OPERATIC AND OTHER MUSIC, 


BY D. M. H. MAY. 

This work is Intended fhe persona whe wish to obtain « satis 
fhetory degres af proficieney im the art of Violin Playing, but 
cannot demote many bours te dally practice, and fs eepecially 
recommended to corh ass eystem of Instrortion that «fll lead 
thems to the enquirement of ali nocosary Information is a very 
sort pertod of time. 

Eneravings, WMustrating the mechanien of the Vielln and 
the corrert pesitioes In plaving feom Spobr's celebrated Method, 
wrompany the work, The Music for gener practice and re- 
erestion has been comspited @ith much care, and comprises the 
following admirable selections: 


OPERATIC MELODIES. 























TC eee eee La Dare Blanche. 
BB a5 a5 seep reosaneevsreriece  Filisie D'Amore, 
ALP, ces erane ver Lae reais Borgia. 
Afr, , 1 litene amd Jntiet. 
Ah! bella a me Heerno, bb bessesenta Norms. 
Ab* che la morte. Tl Teeratere. 


Alra,i..... 
Come, brave the smn, . 


Come o'er the moonlit sea. ... Masantalo, 
Tend Marek. Gama Laden. 
Deh eon te. . Norma. 
Ti pretense \ "Ta Traviata 
Tron pendero, ta Bonmambels 
Brmant imwodaml. ...4 ccc ce ccc e te ce eee eueneeeeues Ernant 
Fairies’ Chorus. . Ciodereta 
Fra Tharolo Waite Fr Diarele. 
Onlogade WEtam Teil. 
Rene Discontent. . La Mayadero 
In haper moments. sbecs Maritana 
Te tears T pine... T Lombardi 
Liblame, (Petaaie, La Traviata. 
Marek, , . . .Newrma, 
On yonder Rocks. Fre Diarote. 
© haste ertenson wnorning. . . Lee. 
Puriga 0 Cara... La Traviats. 
Heemdatethe, . 2... rca reece enn ene seer eere tess tencenss rts. 
Falot a le France. le dia Reciment 
Belection. . Bier D'Amore, 


Bt in etancherm. (Prison 
Rertde lea rampa 
Then sou'll remember me. 





Tu che a ao, . Turis, 

Tu tetra in porenturata, anetessanerssecersss , Tt Pirate, 

Trrolienne. , ctauereowees ‘ La Fite 4a Rertment, 

WAS. oe cee ccc ccesenaneaeessees verses La fasne Bianebe, 
POLEAS, WALTZES, AIRS, &o, 

Annis Laurie, Mareritiee Heme, 

Ariel Waite  pebary Waite 

Ploe Retls of Scotland. New York Srettish Dance, 

Tarsival of Venice. Raratogs Prikn. 


Threbeea Galop. Senflover Waltz. 
Dahlin Waltz. Fhasrock Walts. 
Kifia Walts, Shells of Great. 


Par from thee cbhlidhood's ieee Somtag Waltz. 
Farorite Waltz, Roaince fream Heme, Walteer. 


Caseise Waltz. ‘Trretese Poasant's Song, 
Teather Rell Potka. Verbena Waite. 
Hope Ftar Schottiseh, Venttlan flalop. 


Last Rose of Ramaner. When the Sealiews Memeward 


Long, long em. Wondhine Sehottleoh . 

Lightning Golop. Tephyr Polkn. 
AIRS WITH VARIATIONS. 

Air. with Brittiant Variations, 

Om Youder Hock Meelining, With Varbations, 

Tyroleas Ale. With Variations. 


PRICE ONE DOLLARI 
Oa eeceipt of which a copy will be sent by mall, post-paid. 
_ Published d by Oliver Ditson & Co., Boston, 


‘NEW CLASS-BOOK 


FEMALE COLLEGES. 
American Musical nn 


DENGKED FoR THE OSE OF 


FEMALE COLLEGES, INSTITUTES 
{WANING AND NORMAL AND 
HIGH SCHOOLS. 

COVti Pie 
ELEMENTARY IX8TRUCTIONS, TOCAL EXERCISMG AND 
BOLI EAGION, 


AMD A TALDARLA COGLECTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BISSELL. 

This New and Superior Work, in addition to 
ite full and comprehensive * in the Ele. 
ments of Vocal Music, bi peg bla Exerciees and 
large number of Solfer Two or Three 
Votces, contains favorite 8 O° N G8, DUETS, 
TRIOS, &c, 

“THK AMERICAN MUSICAL CLARE DONK” hae been 
peepared with moch care. and fo strict coanpliance with the 
wishes of Collevitte and other public and private Inetinotions 
of instruction in the reantry, and cannot fi], Im every partic. 
lar, to prove satishirtorr, 

Price of tingle ropes SD cents. om reeelpt of which it will be 
sent by mall. pret-pald. Per domn, 86. 


Published by Oliver Diteon & Co,, Boston. 


ONL? 1,50! 


CHEAPEST, BEST 
Most Complete Edition 


MOORE’S IRISH MELODIES, 











“Tie the lest rose of scammer, Left blowing *- ele 
wit 


Symphonies and Accompaniments, 
BY SIR JOHN STEVENSON, 


*,* This copy ie am ewact reprint of the original ma pobtieh~ 
ef tender the persooal superrision of Tuomas Moons Efforts 
faring bers made to forre other copies Into ase, by under. 
sting the value of the Srmphonies and Accom mente of 
Stevenson, the Godlowing letter from Monre, in rence te the 
pminecst eccess of thet gentleman's efforts, ts offered in proof 
that all imitations or sttempted improvements are uncalled 
for. 
“To the Marchioneas Dowager of Dooegal. | 
“Through many of Me. Stevenson's compositions we | 
trace a vein of Trich sentiment, which peints hie owt as prem 
Navly unded te eatrh the operit af Aix country’s wresic, Te theme 
als whieh be hase arranged for voices, hie skill) has particnberiy 
Aletinguiched iteeif: and thoogh it cannot he denied that « 
wing melody moet natureliy expresses the of eeting 
aad paaion, yet, often when « farerite etruin has bees dis- 
missed. as having bret ita charm of moteltr for the ear. it 
retierme in a harmonined shape, vith new claims on our Interest 
and attention; and to those who study the detlente artifices 
of eompesitios, the ronstenetion of the ineer parts of these 
pieces muet afford, I think, considerable eatletction. Every 
volee has an alp to iteelf. a flowing siecreton of notes, which 
might be heard with pleacure. todegendemtly of the reet, = 
ertfullr bas the haracaler, (If 1 may eo expeees It) goredied 
the melody, distributing an equal portion of itt peretees to 
every part. T. MOORE.” 
EDITORIAL SUMMARY 
OF THK EXCELLENCIER OF THIS EDITION. 


Handeormely got ont, and afforded at a marnllousty cheap 

rate —Rceton Courier. 

Printed on the best of paper, avid in a beautiful type, hand- 
aomely anid firmly bownd, eorblemationlls emtemes end gilt 
ehzes, it forges a rare and attractive rotume —Provid. Tres. | 

A complete end eleguet book tor the parlor and plano. 
Musical Review. 

The beat ofiting ever poblished, and certelaly the cheapest. 
—Journal of Music. 

The entire appearaner and execution of the work, beth in 
typoersphy and geveral design. reflects great credit on the en- 
teeprising publiehera.—N. Y. Pathfinder. 

The Reston edition is well got wp. evincing the care aeually 
bestowed by Mr. Thtson on his publicntions —Asmonean. 

‘The pager is white and frm, the type new, the printingclear | 
and distinct, and the binding in the style of our meet costly 
heoks.—N, ¥. Day Book. 


‘This efition far eurpasers alt others io ite moet important 
particulars. [¢ contains MORE FItCEs THAN THE PtseaN EDI-~ 
Tox, and of some of the songs there 

TWO ARRANGEMENTS. 
Ome being that ef Sir Jeén Stevenenn, (the mime as of the Tab- 
lin copy.) the other that which ix tieet popular in this comatey 
— im facet, the eniy copy that 
Is USED BY THE PROPLE GENERALLY. 

‘The type i pew, ned distinet; mod the work, enbetentially 
bownd, ix furnished at 


One-Half the Price of all other Copies! 
ASK FOR DITSON & ©O'S EDITION, 
Exbetiiched with « Portrnit of the Poet. and prefered with « 
Sketeh of hhe Life, and of the Wletory of the Week. 
Round ia Boards, neat and sutetantinl. Price, $1.0 
ed Cloth, emblematicaity emberved. “ 90 ; 
een lone amd fall gilt. « so 


Published by Oliver Ditson & Ca., Boston. 
a ee 
THE MUSICAL MIRROR. 
A New Volume of Inetructions in Voeal Manic for Schools 
and Clases. By Sireno A. Pippa, Prive, 9 eta. 


THE MEDLEY GLEE BOOK. 

A Collection of Quartets, Glee, aed Cheeuss fhe the nee of | 
Masical Conventions, As-oriations, Chetrs, amd the Llome Cir- 
th. A new volume, containing the Geees of ol aieevlar works. 
The very bert Give Hook pablixbed, Price #1 $9. per dow. 


N®¥ VOCAL CLASS BOOK FOR FE. 

MALE COLLEGES, SCHOOLS, ETC. 
Toe Awentcas Muetca, (has Rong; designed for the ose of 
Female Colleges, Inetitutes, Seminaries, Nerneal and heh 
Brbeis, contalaing Fementary Instructions. Vora) Murrrives, 
and Sieggtes, aed a mlooMe colleerion of Deets, Trice, and 
Concerted Pieces. Price, Sets. $5 per doren. | 


PIANO MUSIC FOR PARLOR DANCES. 
A Choice Hook for Winter Evenings. 


The Home Circle —A ceil. of Marches, Walters, Polkss, 
Sehotrisehes, Hedowss, Qasdrities, Cortes Damres, Re. At 
regel Gr the Piano-Forte. aed rompricing the meat popalar 
Dance Musce. Priee coly 81.10: is cloth. $9. Bene by mall. 


Published by Oliver Ditson & Co., Boston. | 
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Abdhertisements. 





Messrs. J. EICHBERG and H. LEONHARD 


WL GIFE A 


MUSICAL SOIREE 


a? TEs 


MEIONAON, (Tremont Temple,) 
On Saturday Evening, Nov. 12th, 


ASSISTED BT 


Mears. F. A. & C. SUCK, LOUIS COENEN, AUGUST 
KREISSMANN, and OTTO DRESEL. 


Deors open at T l-2o'clock. Soiree commences at 8 o'clock. 
Tickets #1. To be had at the music stores and at the door, It 


Mr. William Keyzer’s 
FAREWELL BENEFIT CONCERT, 


ON SATURDAY EVENING, Nov. 12. 


AT THE TREMONT TEMPLE. 
Full Programme next week,.—Tickets 50 cts. each, to be had 





MUSICAL MIRROR; 


SCHOOLS & CLASSES, 


BY SIRENO B. PHIPPS. 


PREFACE. 

The Editor in recognizing the fact that Music has its end and 
aim fo iteetf, has allowed It, ns far an is possible, to tell its own 
story; the plan is mech, that the book can be successfully used 
In schools where 80 special musical instructor is employed. He 
has endeavored to render the explanation of principle: as sim. 
ple and clear as pomible, by way of diagrams, &e., newer before 
presented, in order te save the time of the Teacher, and to im- 
pres then upon the mind of the Student, 

The book, ia many respects, ie well caleulated for Semina 
rhes devoted exclusively to the education of Females ; besiiles 
the first exercises ia four parts, in all the keys, there will be 
found froes page 46 to GB some aplendit DUETS, VOCALIZING 
EXERCISHS, SOLFEGIO“S, &e., tn different keys amd modes, 
marked for all the diferent shades of expression. The Tens, 
of course. can be eend to advantage, 

It hae bees the alm of the Rditer te ceexpose and select rach 
music, and arrange it in euch a manner that It may be arafl- 
able (not being made dependant, in ite rendering upon & plano- 
forte accerspaniment) sed eseful to pupils amd ringers of every 
grade. The melodies are from the mon sieple to the more 
elaborate style. The harmonies will be found eharte nnd agree- 
able. He has, in the selections of Poetry, bad am eye to the 
wants of Schools, and thinks, generally speaking, there will be 
no trouble in funding words and music apprepriate to every 
corasion. 

Tiow wear these efforts will approach the parpose for whieh 
they are intended, remains to be decided by the good will of 
the public. a.m Pe 

At ® recent meeting of the Curamowr Nommat Seno, the 
following Resolution, in reference to this work, was unanLmous 
éd ; in the of muste tanght 

ua s 
ytan bt Phipes, of Oosasban, the ares teethed of tensh- 
jag that art in schools, and recommend the work eotitied — 
ad Mirrer,”’ to teachers every where as embodying « epeters 
Bt owe practical and complete. 


Price 80 cents. €6.00 per dozen. 
Published by Oliver Ditson & Co, . . Boston. 


NOW READY: 


ELEVENTH VOLUME 


oF 


DITSON'S EDITION 


STANDARD OPERAS, 


LA TRAVIATA, 


(THE ESTRAY.) 

BY VERDI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH BY T. T. BARKER. 
Issued uniform In style with that of the previous volumes, 
Price $3.00. 


THIS ELEGANT EDITION OF MUSICAL 
CLASSICS COMPRISES THE 
FOLLOWING : 


Opers of Norma. English and Itelian Text, Price $3.00 


Opera of Somnambula. “ a “ 60 
Opera of Lucresia Borgia. “ “ “ 30 
Opera of Lucia di Lammermoor. “ “— 3.09 
Opors of Ernani, Koglishandimlian “ “ 30 
Opera of Il Troratore. ee oe “ 3.0 
Opera of La Traviata. oe a “ 300 
Opera of Don Giovanni, Piano Solo. “ 2.00 
Opera of Il Trovatore. + 8 “ 23.00 
Opera of Lucia di Lammermoor. Plane Sele. 2.00 
Opera of Lucresia Borgia. Pinnc Sol. 20 


THESE VOLUMES 
ARE TRONOUNCED 
THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 
Ever Issued from the American Press! 
They are printed from 
NEW AND PERFECT TYPE, 


en good paper, of convenient size, bound substantially, and 
adorned with 


SPLINDID ILLIDIQATID 897323, 
AS MUSIC BOOKS FOR THE PARLOR. 
They present the best and most admired Collection of 


Songs, Quartetts, Duets, and Trios, 


While thetr intrinsic worth and typographical beanty render 
them superter to all other workaas GIFT BOOKS TOA 
MUSICAL FRIEND. 


Published by Oliver Ditson & Co., Boston. 





SEVENTH 
Bulletin of Testimonials 


 FavOR OF 


Richardson's New Method 
FOR THE PIANO-FORTE. 


From ANDREAS T. THORUP, Profease of Music, New Bed- 
ford, Maz. 

“Tt gives me pleasure to add my cordial testimony to the ex. 
calleney in every respect of ‘ Mr. Richardson's New Method fot 
the Pianoftrte,” which you have just published Ia such ele” 
gant style, This work cannot fail to ensure a most satisfactory 
progress in the art of playing the Pianoforte, if used with In- 
telligence, and practised with diligence, and it ls sufficient to 
my, thet it seems to me te combine everything of value asa 
Method, lo the present advancemest of Piano playing, hereto- 
fore scattered among a dogen or more Metheds of different aa- 
thers, aud it mest speedily supersede all other Methods new 
in mse." 

From T. BRICHER, Professor of Musie, Boston. 

I think the pablic owe Mr. Richardson a debt of gratitude 
for bie untiring exertions in the department of Piano forte in- 
struction. The exercises in this ‘ Method’ are so progressive 
that the task ef acquiring « mechanism is rendered compara. 
tively easy and pleasant, The ‘ Ansusements’ seem te me to 
be remarkably well calealated to lay o solid fandation for a 
concert performance of the very best Piamoforte works. Every 
trae borer of music who were this work, will thank Mr. 
Richanisoe for the introduction of those quiet amd beautiful 
‘ Nocturnes,” by Field and Dreysehork.' 

From HENRY SCHWING, Professor of Muni, Daltimore. 

“It affords me much pleasure to state, that I bok wpon 
Richardson's New Piano Methed, published by O. Diteon & 
Co,, a8 ome of the very beet guides Io the Instruction and 
Stedy of Piano playing. It abounds Im the very best material 
wulted to att capacities which I consider the highest prules that 
cam be bestowed on an Instruction Book.” 

From FRANK A. TEPE, Professor of Music, Holly Springs, 
Mies, 

“ With Richardson's Method I am more pleased every day. 
Tt ts the most thorough beok ever published, and f hope that 
all teachers may adopt it, and do away with their many differ- 
ent aysteces.” 

Two Editions are published, ome adopting American. 
other Forvign Fingering. When the work bs ardered, if no 

in designated, the edition with American Fingering 
will be sent, Price 83, om receipt of which it will be forward. 
4 by Mall, post-padd. 
Published by Oliver Diteon & Co., Boston. 
(> Bold by all Music Dealers. 79 


M. ZERDAHELYI, 
THE PIANIST, respectfully aneounces that he i fhrming « 
Clase fer Ladies, and will give instruction in the Theory of 
Music, incleding the steady of Harmony, of Forms, and the 
Art of Composition. Scholars. preparing for Teaching and 
Playing in public, will also be received, Address at Messrs. 
Chickering & Sons’, or at Oliver Diteon & Co's. =m 


CARL MBISEL 
Begs leave to inform bis friends and puptis that he ls now 
ready to reeame bis Instructions on the VIOLIN nod PIANO. 
Apply at his residence, 8 Hayward Place, or of any of the 
muric stores. Sm -858 


AFTERNOON CONCERTS. 


T= ORCHESTRAL UNION respectfully announce that 
thelr Sixth Series of CONCERTS will commence on WED- 
NESDAY AFTERNOON, October 12th, at the BOSTON MUSIC 
HALL, and continue every Wednesday until farther notice, 
CARL ZERRAHN, CONDUCTOR, 
Packages of Six tickets 81, To be had at the Musie Stores and 
atthe door. Single tickets 2} cents, to be had at the door only. 
. Doors open at 2, Concerts to commence at 8 o’cloek. a3 


oz , the 
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Ww. D. ZOGBAUM, 


Tenperter of Musical Instroments sod Strings of all desrrip- 
tlons. Also, keeps comstantly on hand a large stock of PIANO- 
FORTES of the best Amerieng manefacture; and » complete 
assortment of SHEET MUSIC, both Aneriean and Forvign. 
23 SAVANNAH, GA. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Breadway, N. Y¥. 


(Between Spring and Prince Sta.) 


‘The continued tnerense tn the several branches of our bneiness, 
the PUBLICATION OF MUSIC, the Manufeturw of GUITARS, 
FLUTES, &e., &e., and in every department of the MUSIC 
BUSINESS, but more expecially In the great sutcess and wen- 
derfal dessand for 


THE DRIGGS’ PATENT PIANOFORTE, 


has made it necessary for us to remore from our old eetabiished 
store, CORNER OF BaoaDwar awe Pasx Piace, whore we have 
been for Twesrt Tuans to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 643 BROADWAY, 


(between Spring and Prince Streeta,)eme block above the Saint 
Nicholas Mote), where we will have every theility to serve our 
friewds amd patroes in the most prompt and satisfhetory man- 


> William Hall & Son. 


New-York, April 1, 1860, 


AT VERY LOW PRICES. 


63 TO $12 PER QUARTER, 
with mo charge for rent, if purchased within one year, 


Fervet. 
LOUIS COENER, 


Address, 19 Tyler Street, 
HARPS! 
J. F. BROWNE, 


that he has REMOVED his 
HARP WAREROOMS 
TO 709 BROADWAY, N. YORK. 


ceived daring his establishment in New York, in 1841. 
Prices, and descriptions forwarded by mxail. 
Strings of the beet quality, and every requisite for the Harp- 


collection of HARP MUSIC, beth forvign and own publ 
cations. Just Published, “40 Stadies” ia four Nembers, 
forming, with the FIRST 8TX ee aero 
course of Instruction for the Harp. 


C. BRUNO, 

No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 
MUSICAL INSTRUMENTS, STRINGS &c. 

Agent for the mle of C. F. MARTIN'S CELEBRATED 


GUITARS, American, French, and German PIANO-FORTES, 
[7 Brass Instruments, Clarionets, Fintes, &e for Bands, 


Lope fos or Au THE STANDARD made to order, and warranted. EUSSONS’ CELEBRATED 
al ian Words and 
of the Prine ‘Als. Price, 35 ets. each. FLUTINAS and ACCORDEONS constantly on band. IN- 


STRUCTION BOOKS for the Piano, Violin, Flute, Clarinet Sax- 
born, Cornet, Accordeon, &e., ke. 
Wholesale Price Lista sent to Dealers, on application, gratis. 
Orders by Mall, with the momey inclosed?, will be —— 
attended to. 


Vocal Beauties of Donizetti's Opera, 
POLIUTO. 


0, God, my seul. (D'an alma troppo.) Homans, Tenor, 25 
Why till my ters. (TA qual seave.) Car. & Aria for op. 40 
‘This land recalls to me. (Di tus beltada.) fom. Raritone. 25 
Light divine, (3folgoro divino.) Caratina for Tenor. ..... 


Words of Saczilege. (La mscrilege parcla.) Bestetio finale 
of the 24 Act. 0 


__ Published by Oliver Ditson & Co., Boston. 


Published by Oliver Ditson & Co., Boston. 
SCHATZMAN’S 


SAX HORN |= 
INSTRUCTOR. 
PRICE FIFTY CENTS. 
Published by Oliver Diteaon & Co. Boston. 


LA TRAVIATA. 


(THE ESTRAY.) 
BY VERDI. 
RENDERED INTO ENGLISH BY T. T. BARKER, 














The above opera ie iarued uniform in style with that of the Gomnetn’s ie 
= pag volames of (aoe » B EST 
iteon Company's Edition Best, 
_ Pianeta PIANOS, 
STANDARD OPERAS. CONDOS ARE MANUFACTURED 
Price $1.00 String & 





Just Published by bad 
CHICKERING & SONS, 
ss MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 


Music Publisher and Dealer, 
Whotesale and Retall, tn 


AMERICAN AND FOREIGN SHEET MUSIC, 


AND MUSIC BOOKS, 
And every variety of Musical Instruments and 
Merchandise. 
No, 66 West Fourth Street, Cincinnati. 


Spectat Arrentionw to the prompt answering of orders 
from Sree amin, tt and Teacuene. A new and Com- 

Ce ie furnished oF ep pimation The publications of 

sll Muse Houses in the Uni! tates furnished at the lowest 


OLIVER DITSON & CO. 


PIANO-FORTES & MELODEONS 
To Let at Very Low Prices. 
$3,00 TO $13,00 PHR QUARTER! 
For Sale from $25 to $300, 


COMPRINING EXSTHEMENTS OF 
ALL THE BEST MAKERS. 
AND oF 
TONE, STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement, 
Persons hiring, who may conclude to purchase within ome your, 
will receive a deduction of all charge of hire, except siaaple 
fnterest. Inatruments securely packed and fewarded to all 


parts of the country. Persons at o distance, unable to weit 
onpeiied. can, by stating the quality of instrument wanted, be 


OLIVER DITSON & CO., Music Publishers, 


THE MUSICAL MIRROR. 
A New Volume of Instructions in Vooal Music for Sehools 
amd Classes. By Sireno B. Phipps. Price, SO ots. 
Published by Oliver Ditson & Co., Boston. 








PIANOS & MELODEONS TO LET 





Oliver Oliver Diteon & Co. 277 Washington St. Boston, 


"™ 2s ROSA DE RIBAS is sow prepared to resume her 

Tostroctions on the Pianoforte and Is Singing. Resid. 
ener, No, 2 Dearborn Street, Roxbury, Communications 
received through Mesery, Resell and Tolman, spa 





Instructor of the Violin, Piano weer es 


Manafecturer, begs to Inform bis friends and the profession 


Between dth St. and Washington Place, neor the N. ¥. Hotel. 
ond policita a continuation of the liberal patronage be has re- 


J. ¥. Browne would call attenthoe to his lange ned choice 


STEINER & SCHWING’S 
“CHURCH MUSIC.” 


In Puzss, end shortly to be published, & Collection of 


Chant Music and Hymna Tunes, 


prepared by Prof, HENRY &CHWING, of Baltimore. 

An effort bas been meade, In the publication of this book, te 
Moet the special requirements of the new Liturgy of the Ger- 
man Reformed Church, a¢ well as the needs of the Choirs of 
Protestant Churches generally. The Hymn Tunes are mostly 
either derived from, of based om, the best German Chorals. 

Tn addition te the Maxie, the beok will cotain a Collection 
of Parorite Standard English Hymne, with Transintioas from 
German and Latin Hymoology, for whieh the Hymn Tunes are 
epeclally adapted. This collection amd the literary portion of 
the book have been under the superintendence of Dr. Lewis Hi. 
Steiner, ated by numerous Hterary friends, 


The firm will be eotuve and the precmat arte end eppeainate 
renting to that of the “ Plymoeth ‘Ca 


aod bound fn , $1.25; — 
wisn nO pe ee dursbly reap, ic 


OLIVER DITSON & CO., Publishers, 
277 Washierioe Street, Boston, 


“EXCELSIOR EDITION.” 


“The Creation,” 

By Haydn. 
“The Messiah,” 

By Handel. 
ORATORIOS COMPLETE, 


FIFTY CENTS EACH! 


THIS DAY PUBLISHED. 
IN VOCAL SCORE 


Separate Accompaniment for the Organ 
or Piano-Forte 


EDITED BY VINCENT NOVELLO. 


“We would call special attention to this new and samen 
edition of SACRED ORATORIOS, ieemed at a marvelously lew 
. Great care has heen bestowed in order to present to the 
Turteal public a4 Connect copies of these master-pleces as can 
possibly be nd we have no heeltancy in aseoring 
our readers that they will Gnd thie * Edition,” im 
every point equal, if not superior, to all others.” 


Published by Oliver Ditson & Co., Boston. 
NEW CLASS-BOOK 


FEMALE COLLEGES. 
American Musical Class-Book ; 


DESIGNED FOR THE CAE OF 
FEMALE 22 COLLMGRS, INs' SEM- 


In. ARIA if bohOGLe 


ge Biome 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLFRGG1OS, 


AND A VALTABLE COLLECTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BISSELL. 


This New and Superior Work, in addition to 
its and com: ensive lessons in the Ele- 
ments of Vocal ing Exercises and 
B number of Solfe; ‘or or Three 


‘SONGS, ‘DuETS, 


eae * AMERICAN MUSICAL CLASS.BOOK" has bees 
th mark care. and in strict coanpliance with the 
wishes of Collegiate and other public and private inetitutions 
of Instruction fo the country, and cannet fail, in every parth- 
ulsr, to prove authetetory. 
Price Of single copies [6 cents, on repelpt of whieh it will be 
seut by mail, port-paid. Per donem, $6. 
Published by Oliver Diteson & Co., Boston. 


$50 Worth of Piano Musio for $1.50. 
THE HOME CIRCLE, 


A COLLECTION oF 
MARCHES, WALTZES, POLKAS, SCHOTTISCHES, QUAD 
RILLES, REDOWAS, CONTRA DANCES, ETC, 


A Superd Volume of Popular Music. Arranged for the Pis- 
no-Forte, Price, $1.10. In cloth 82.00. Copies sent by mall. 


Published by Oliver Ditson & Co., Boston. 


rated contains fav: 
a, &o. 
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Lord, Thon are Great. 


¥noM THE GEEMAN OF SEIDt,. 


“Lord, thou art great!” T ery when in the East 
The day is blooming like » rose of fire, 
When, to partake anew of life's rich feast, 
Natare and man awake with fresh desire. 
When art thon seen more gracions, God of power ! 
Than in the morn’s great resurrection hour t 


“Lard, thou art great!” Tery, when blackness shrouds 
The noonday heavens, and crinkling lightaings 
flame 
And, on the tablet of the thander clouds, 
In fiery letters write thy dreadfal name} 
When art thou, Lord, more terrible in wrath, 
Than in the mid-day tempest’s lowering path * 


“Lord, thos art great 1” I ery, when in the West, 
Dag, softly vanquished, shots his glowing eye; 
When song-feaste ring from every worrlland nest, 
And all in melancholy aweetness die ; 
When giv’st thou, Lord, our hearta more blest repose, 
> Than in the magic of thy evening shows t 


“Lord, thou art great!” T ery at dead of night, 
| When silence broods alike on land and deep; 
| When stare go op and down the blve-arched healt, 
And on the silver clouds the moonbeams sleep ; 
When beckonest thou, 0 Lord, to loftier heights, 
Than in the sifent praise of boly night? 


“Lord, thow art great!" In natere's every form! 
Greater in nooe—simply most great in all ; 
' In tears and terrors, ennshine, smile and storm, 
And all thet stirs che beart, is felt thy call ; 
“Lord, thon art great!" © let me praise thy name, 
Acd grow in greatness as I thine proclaim. 
| Moravian, ( Hethlehew, Pa.) 
«oro 6 —__—————_ 


{ ‘Transiated for this Journal. 
_ The Leipzig Gewandhaus Concerts (1840— 
1841), Reviewed by Robert Schumann. 


(Continued.} 








Sixt Concent, Nov. 12. 


| Overture: Die Watdeympde, (The Wood-Nymph) by W. Serene 
j pate Reswere—Air by C. M. vow Wenen.—Soio tor Violen: 
eelis, by B. Rownrnc.—Cavatina by Moxany.—Partacs for 

Violoncello, by Kiwens.—Reritative and Concinding Cho- 

rus from the Creation, Harox,—Sympbony (A major,) Bere- 

ores. 

Besyett’s charming overture opened the eve- 
ning. Whoever has not yet heard it, may con- 
ceive of it asa sort of nosegay: Spohr contrib- 
uted flowers to it, and so did Mendelssohn and 
Weber, but Bennett himself furnished the most, 
and the way in which he has arranged them with 
a tender hand and combined them in a whole, is 
fatly and exclusively hit own. The orchestra 
| tock loving care that nothing therein should get 

injered.—-In the Freyschits aria ( Wie nakte mir 
der Scilummer) Friulein Scrioss shone and 
pleased very much, a# also in the air from Mo- 
zart’s Figaro. One sees that the singer strives 
eontinnally forward, and also aims at many-sided 
culture.—The Violoncello pieces were played by 
a guest (“star”) Herr Kammermusilus Garmanre, 
from Berlin. The first one threw an apple of 
discord amongst the public. After the conclu- 
sion there were some bisses heard amid the clap- 
ping, which referred chiefly to the choice of the 












composition, a thoroughly tedious one in fact, 
And so there arose a rather obstinate contention 
between hands and lips, in which the first bore 
off the victory. Plainly this animated the play- 
er, who brought his second piece to an end unim- 
peached, and indeed with tumultuous applause. 
The artistic performance in itself was nothing ex- 
troordinary, but it deserved respect, and certainly 
no hissing. The numbers from the “ Creation,” 
glorious old work, are always heard with joy; 
the Tenor wasanew one, Herr Preixr, who 
fives hopes; the other solo voices were Fri. 
Scnioss and Herr WersKe. For a conclusion, 
the Symphony in A, about which we will not 
repeat what all know. 





Seventn Concent, Nov, 26. 
Symphony (B neinor), Rarareoes.—Arin by Dowszerrt.—Fan- 
tasia for Murinet, by Reresrenn.—dhrertare to Pregtchittr, 
Wreata.—Concertiae for Violla, by Mavsengk.—Scoma with 
Chorus, by Reasirt. 


Coxcrnrt ror THe Fexp rou OLp ann Ixva- 
im Mesterans, Dee, 3. 

Jubilee Overture, by Weeta—Alr br Motanr —Pantasia fr 
Mancforte, Chorus and Orchestra, Beernore—Londtaase 
iTiema ef Prale): a Symphosy-Cantata, by FP. Mexnma- 
sors Basrnocor. 

Tu the seventh subscription concert we heard 


once more KALLiwopa’s newest Symphony, 
which the composer himeelf produced here for the 
first time a year ago. At that time the Zeit- 
schrift remarked the peculiar tone that breathes 
through it, as well as the tender instrumentation 
which betokens the ever progressive musician. 
This time, too, the Symphony produced the most 
agreeable effect, if it wan not so fiery, as it seemed 
then when the composer conducted it in person; 
for the rest, it was played and led most admira- 
bly. The work has recently appeared in print, 
and lies before us for more careful comment.— 
The other numbers of the concert offered less of 
new interest. The Donizetti aria was utterly 
empty of all music, and was sung by the canta- 
trice without saecess and without the applause 
which follows other Italian things. Herr Hersze 
played his clarinet piece very well; he, as well 
as the violin player, Herr Sacer, were friend- 
lily received in their debut. The Freysehtit: over- 
ture made its impression as usual; 0 too, with 
the Italian part of the public, the Finale from 
Seouramide. 

The Concert for the Fund was remarkable for 
the exceeding beauty both of compositions and 


| performance. The conductor's desk was deco- 


rated with wreaths of flowers; a most timely act 
of homage to the master, who has so often worked 
from that place in the praise of true Art, and 
who has thie time, too, contributed to the enno- 
bling of the concert by a work of hisown, When 
be stepped up to his place, the whole public and 
orchestra rose with an enthusiasm which it was a 
joy to see and hear, The “Jubilee Overture” 
was the translation of this feeling into music ; the 
jubilee wonld never end. To sustain such joy- 
ous musical Jife at euch a height, were perhaps 
only posible to a Malibran, or a Sehroder- 
Devrient. — 
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Friulein Scutoas sang well, but somewhat 
timidly; this was generally felt. Nor did Herr 
Korrrrats play with energy enongh, although 
always musically and like a good artist. This 
extraordinary composition of Beethoven, in which 
the player is scarcely more than an orator placed 
between great masses of people, is just one that 
requires—to continue the figure—good lungs, in 
order to be understood in detail through it all. 
The total effect was edifving. 

Then followed the chief piece of the evening, 
Menpetssonn’s Lobgesang, which, having al- 
ready been produced here at the Gutenberg fos 
tival, was altered by the composer, for the pres- 
ent concert, with, aa we believe, increased effect 
jn certain passages. All praise to tho majestic 
composition, a4 it was and as it now is! Already 
before now we have expressed it. Whatever 
blesses and ennobles man, we find united here: 
pious feeling, consciousness of power, its freest 
and most natural expression; not to speak of the 
musical art of the master, of the inspiration with 
which he wrought peculiarly in this work, espe- 
cially at the place where the male chorus takes 
up the principal part. We must not close this 
praise without one for the performers, one and all ; 
especially for the solo voices: Frau Dr, Fares, 
Frinlein Seucosa, and Herr Scawint. One 
thought alone seemed to animate all: thanks to 
the artist for bis labor, and the desire to do jus- 
tice to his work by the most loving care in the 
performance. The ead of the coucert was only 
the beginning; it only wanted that they should 
siatch down the dowery wreaths, and twine them 
round the Master’s temples. 















Erantin Coxcent, Dec. 10. 

Symphony jie PF), Beersover.—Adagto and Rondo, thr Piano- 
forte, Tuatomne.—Finale from Willie Teil, Heasrn.—Over- 
ture by Coxagace:.—Twe Exades for Piano-forte, by Hex 
aunt and Cacrr.—Enesembic from Cortez, by Srowriat. 

Of the Beethoven Symphonies the one in F 
(No. 8) is perhaps the least often played and 
heard; even in Leipeig, where they are all so 
familiar, almost popular, we cherish a prejudice 
against just this one, to which, however, hardly 
another one of Beethoven's can be compared in 
hamoristic depth. Climaxes, like that toward 
the close of the last movement, are rare even in 
Beethoven: and during the Allegretto in B flat 
one can do nothing but—be still and happy. The 
orchestra gave @ masterpiece; even the catchy 
Trio with the strangely comforting, sad born mel- 
ody went well.—The piano-forte piece was play- 
ed, and for the first tine in this place, by Frau- 
lein Avtacin Rierren, from Flensburg, a young 
girl of scarcely eightecu years. To form a con- 
clusion as to her whole artistic capacity from her 
first appearance, would perhaps be doing what 
were anything but agreeable to the young artist 
herself, cheering as the great applause must have 
been for her, which she received after the piece 
by Thalberg. But she has accomplished far more, 
asthe present writer bas had occasion to know 
in private; her facility is very great, her delivery 
individual, often poetic, and she pursues ber art 
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with an entire devotion and with an iron will, | gang with the works of Metastasin, in nine volumes. | drama in Milwankeo, of North Amerien. Mr. So- 


which has remained pecaliar to her in spite of an 
almost impetuous artistic temperament. Tle Lat- 


ter was most shown in her playing of the Etudes, | 


which she took with unheard of rapidity, so that 
in tenth much was lost. There waa no want of 


, of distinetion. 


applause, to be sare, after tha Htwdes; bot it was 


decidedly more general and more hearty after 
the concert piece. Surely it is not the last time 
that her name will ocvar in these columns; she 
has yet before her a rich fatare, 

About the langer ensemble pieces of Rossini and 
Spontini,—being such well known compositions, 
—we have nothing to remark. Bot in the Over- 
ture by Crervarst, the question occurred to us, 
whether this great man and master is not still too 
little knewn and prized, and whether the present 
is not just the time,—now that the understamd- 
ing of his compositions is brought #0 much nearer 
to us by the way which the best recent music has 
taken—to seek more acynaintance with the manr 
who during Beethoven's life was certainly the 
second master of modern musical art, and who 
sinee Beethoven's death may perbaps be regarded 
as the first composer living. 





Nexta Coxcerr, Dre. 16. 

Overture to Oteron, by Wentk.—<Air from Figere, by Mozaar, 
—Sonata for Plano-fSorte and Vicilo, Daxrmmerc.— Lodgraong 
(Hymn of Preise), Mee exasevenn. 

The reviewer has but little to communicate 
about the concert; long before the commence- 
ment there was not aseat to be had. In brief, 
His Majesty, the king of Saxony, had announced 
his intention to be present. Reason enough for 
bringing forth the best. It was a right royal 
concert. The air was sang by Friulein Scunose ; 
the Sonata, the great one in A, was played by 
Terr Musie-Director Mexoetssonn and Herr 
Concert-Master Davyip. We are informed that 
Hlis Majesty the king expressed his thanks in per- 
son to the artists, and stepping up te the orches- 
tra, at the conclusion of the Lohgesang, repeated 
the same most graciously to the composer. It 
was & laurel of another sort, which equally adorn- 
ed the august giver and the artist who received 
it. The public held itself during the whole eve- 
ning in respectfal silence, which waa only inter- 
rupted on the entrance of the regent by a jubi- 
lant acclamation, and after the Lofgesang by a 
joyous, thankful greeting of the work. 

(To be conthnued.) 


Mozart—Child and Man. 
(Centhywed from page 237.) 
No. 44. 
Leopold Mosert to M. Haguencuer. 
Milan, 8d February, 1770. 

Yesterday — — yok foil rehearsal of the 
new opera, Cesar in Xgifto, which is mighty good. 
We Pte seen the Maestro Picini* and Madame Pic- 
cinelli, and we conversed with them. Wolfgang, who 
disports himself every day in his warmed s , CAR. 
not write to-day, because he ls composing two Latin 
motets for two casfreti, one fifteen, one sxteon, who 
sing mighty well—they are two comrades whom he 
could not refuse. Isaw in the papers, that they fully 
reckon upon ws at Boaoto. 


No. 45, 
The Same to his Wife. : 
Milan, 10th Febreary, 1770. 
We dined at Count Firmiani’s, who is better; his 
Excellency was pleased, nfter dinner, to present Wolf- 
* 
composed snore thas 1BD epores’" ‘The artaieal patio Bort 


wea rH at the tite inte teo t partion, the Picimists 
abd the Uillekiets. He died in 100, at Pansy. 


| that the Italians understand bow much Wolfgang 





It is one of the finest editions—that of Turin; the | 
whole is wighty well bound, hoa canst imagine ; 
that this present is mighty pleasing to meas well as 
te Wolfgang. The count i particularly impressed 
with Wolfzang’s talent, and treats as with every sort 
It would be too long to recount to 
thee the proofs which Wolfgang gave of bia knowl- 
edge before the meestro Sammartino, and a crowd of 
persons of the greatest skill. He astonished them 
all. Thou knowest what tekes place in these cases, 
Thou bast often enough scen it, We have hod an 
opportunity of bearing sll sorts of church music, 
among others yesterday the requiem of the old Mar- 
= Litta, who, to the grief of this great family, died 
armg the Carnival, whereas they would have been 
delighted to see his life spared till Lent. The Dies 
ive of this mass lasted nearly three-quarters of an 
hour. All was over at two in the afternoon. 
Do not thou go and imagine that I am nbont 
fo give thee a description of the religions practices 
of this country; anger would prevent me. I sm 
scandalized at them. All comsixta in music and in 
eburch ornament. ‘Phe rest is the most abominshle 
anes: Wolfgang is delighted to receive a 
ther, 
BP. 8.—From Wolfgang, Talk of the wolf and you 
see his tail. Iam charmingly well, God be thankeil, 
and cannot wait for the time when I am to receive on 
answer. I kiss mamma's hands, and send a tender 
kiss to my sister. YF remain the same. What? Tho 
same harlequin Wolfgeng in Germany, Amadeo, in 
Italy. ORZANTINI. 





No, 46. 
The Sume to the Some, 
Milan, 17th Febswary, 1770. 

I think with thee that the winter is not bo danger- 
ous in Italy ae the summer; bat we hope God will 
reserve us, When we do not injere our health by 
irregularities, by exceas at table, and we ore free 
from orgunie defect, there is nothing to fear. Every: 
where we are in the hums of God. It is mot in eat- 
ing or drinking that Welfang will injare his health. 
Thow kmowest be is temperate of his own accord, 
and I aseare thee I have never soem him so careful of 
his health as in this country. All that he thinks not 
good for him he pats aside; there are days when he 
eats little, which does not prerent his being fat 
and well, and from morning till night cheerful and 
contented, 

The tailor has jost left ws. He brought ws cloaks 
and costs. Iwns looking at myself in the glass 
while he was trying them on, and I said to myself, 
“Here lam, in my old age, obliged to commit follics 
like every one cise !’” Wolfgang's dress beenmes him 
admirably, and since it was necessary to launch into 
this foolish expense, my consolntion is the thonght 
shat it will serve for all’ sorts of things, and at the 
Jenst for linings and aprons, 

To-morrow Count Firmiani receives the Duke and 
the Princess of Modena, who have just heard Wolf- 
gang. In the evening we go en masyue in grand gala 
tothe Opera, After the Opera there will be a hall, 
and then we will return in the carriage with our ex. 
cellent friend Signor Don Ferdinando, the Count's 
mayor domo, Next Friday there will be a public con- 
cert; we shall soe what it will bring. In any case 
Italy will have brought os no great things.” The 
trae anid only gratification here is that we mect more 
musical taste and intelligence than elsewhere, and 


knows, Tor the reat we must ever be content to re- 
ceive payment in braves and exclamations, to which 
thoa mayst add every imaginable politences with 
which we are received and invited on all occasions in 
the best houses, Wolfgang respectfully kisses tho | 
hawis of the Conntess d’ Arco, whose tonder marks | 
of affection are far more agreeable to him than many | 
a kiss from rounger lips. | 

P.S.—From Wolfgang. Tere am I, there am TI. | 
Dear little Marietto, Lem very glod thou wert eo 
frightfully amased. Tell Ursula that I still believe I 
gave hee lack all her songs; but if, by chance, I car- 
red them away in oar Italian luggage, amidet my 
lofty and important preoccapation, I will not fail, if 
lfind them, to insert them in my letter, Addin, 
children, take care of yourselves ; I kiss a thousand 
times the hand of my mother, and for thee I send a 
hundred kisses on thy astonishing and ugly visage, 
Per fare il fine. Tam all thine, ; 

(To be continned.) 








Mohega, the Flower of the Desert. 
(From the Milwaukee Weekly Semtinel, Get. 17.) 

A Mcsicat Daawa ny Eowagp Sonorewsxt. 
Epwarp Sosotewsnxt, Esq., late conductor and di- 
rector of the royal opera at Koenigsberg, Prussia, 
and the opera at Bremen, bas brought out a musical 


| rather than of the emotional 


boLewsxt isa popil of the great C. M. vor Wr- 
uxa, and the facts, as above stated, are of rome mo- 
ment in musical affsirs, Many of our best local 
moriciang and critics, in thelr eothnusiaem, have an- 
ticipated crithciem and lauded Mekega in a most un- 
bounded manner. We have been told that there is 
hot aman in America capable of passing jadgment 
on the effort of Sono rewexi, and that wntil the 
score of Mokega reached the Leipsiy Newe Zeitschrift 


fir Mosit, the criticism of America must remun 
However proper such a course may he, | 


saspended, 
it ia not in sirlet accordance with the spirit and char- 
acter of the people whom the composer propeses to 
delight ; nor is it quite so reasonable as his too ardent 


admirers wonld have ux sappose. Mehega will stand | 


er fall upon its inherent worth, regardless of the dic- 
tom of those intensely scientific and critical journals 
of operatic Germany, If its originality and power 


. are such na to eect the mind or the heart with the 
; burden of an old story, in a new or intense manner ; 


if it deals in the emotiona with new sweetness, or in 
breathing of patriotwm crantes a new thrill, it has 
been measurably successful, and Milwaukee will have 
the honor of contribating the tint really successful 
opera to the American atock:, 

Mohega is entitled on the fibretio “An episode of 
the Americun Revolution.” The first act is located 
in the valley of Wyoming, and the audience are 
treated to the noisy part of the massacre which there 
took place, The whole of this act is full of startling 
effect— rapid action—and quick transitions from 
scene to scene. The music flows like a torrent, or 
rather dashes, from cireametance to circumstance— 
sparkling, foamy and ligakl. Not a moment serene, 
nerer welling up in those traneparent “sheets of 
melody"—if we may ase the expression, wherem 


; one has time to catch the refection of elaborated pas- 


sion of highly wronght sentiment ; its ewn bh and 
activity destroys the images we look for. And yet, 
if the masic lacks depth, its vivacity more than com- 
pensates in this act where there is little sentiment to 
express, and all the scenes partake of the didactic 
arecter. 

The second act affords ox sevet masic, occasionally 
brilliant but never powerful. We become aware that 
Mohega ia tn Tove, Ellen is in fove, Butler is in love, 
Pulawski is in love, but with the exception of Mo- 
heya, the music is rather an accompaviment then an 
embodiment of the passions. 


We begin to feel a genvine pity for Ellen, who be- 
tween Butler and Pequod sustains an alrernating per- 
secotion whieh culminates in the savage tying her to 
a tree and after lighting the fire which is to consume 
her, amases himself in fancying she i¢ a target, et 
which onr pity leaves us, and a slight sense of the 
rilienions takes its place, In fact, with the end of 
the first net, the Hvely interest immediately flags. 
The daetto commencing the second act is somewhat 
too long for dramatic effect, and were it mot for the 
brilliant accompaniment, would he tedions. The in- 
treduction of the “Star Spangled Banner”’—naside 
from its being an anachronism—in this connection, 
has the semblance of burlesque, especially as Pulaw- 
ski sings a verse of it in English and 
minedly on the mnemphatic words. 
the tute which puts this comparatively recent song 
into the mouths of Revolutionary berees. It hears 
the appearance of clap-trap. Pequod having ex- 
hausted his arrows in tormenting Ellen, enddenly, 
and we think anaccountably, falls asleep during the 
very lond Iullaty of Even. 

The third act commences with an exquisite mel- 
ody, withont exception the gem of the piece, which 
was rendered by Miss Sowotewaxi with much feel- 
ing. Hor voice is of ordinary compass, and her role 
tried it most effectually, Hier enunciation is clear, 
distinet and seeurate, and sho tonched the chromatic 


passages with the precision of a well cultivated so | 


prane, Every shade of sound was well defined, and 
there was much of the warmth and fervor of genius 
attimes apparent in her voice, thongh we believe 


there was nota cultivated car in the andience bat | 


well knew she was forcing it above the natural con 
aera repeatodiy, This net draws to the catastrophe 
tn true “Bowery style.” Butler fires his pistol at 
Polawseki and wounds Ellen instead ; Pulawski him- 
self is immediately aflerward mortally wounded; 
Pequod shoots Butler, and Mohega dies because her 
true lowe dies. Having thus disposed of the chief 
characters, naught remains but to wave the American 


flag over them, which is done, and the chorns gire j 


us the last verse of the “Ster Spangled Ranner.”’ 

Te ecannot hut etrike the carefol auditor who has 
perused the dibretto, that there is the 
aney between this fimey plot and the instruments 
tion. ‘The latter is throughout brilliant, the former 
tame and hackneyed. Were it not for the ekillfal 
manner io which the author and composer keep ep 


est discrep- | 











wells deter- | 
We question | 
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& ruaging saccession of events, groupings and chang- 
es, the represeotation must have been the dallest pos- 
sible affair, Nor could any merit of vocalization 
have redecmed it, As we have stated above, there 
are bits of exquisite composition scattered through 
the drama—the Jars of Ellon, Pequod and But- 


: ler, ia the commencement of the first act, and the 
: prarer of Ellen in the third act, are glimpses of Mr. 


Soso.owsxi's power. Lut they are mere glimpees ; 
the rest ix pretty. I¢ wus absolntely necessary to 
have a good conceptiva, ere the composcr could dis- 
play his strength. He very evidently did mot have 
that conception in Mod, Vocal music is the pee 
fection of elocution. at perfection cousists la the 
degree of accuracy and intensity with which it por- 
trays the passion, feeling or sentiment. If there 
exists no ioe or cause, the music is mere sound, 
signifying nothing. It is also necessary for music 
to bear on iis palsations something beside the mere 
echo of itself in order to effect the heart; mo mere 
adjustment of tomes, however nice, can reach the 
right chord of sympathy unless they are freighted 
with somethiag even more immaterial than svaud. 
It is with these facts in view that operatic music 
shoald be criticized, and it becomes apparent that the 
deeper the motives, the finer the shades of feeling 
t with and successfully wrought into melody, the 
the saceess of the master, In Mohepa there 

w nothing of the spiritue or the mental. 
The drama passes before us like a well ordered 
8 fe, accompanied with instrumental music, of 
the greatest excelicace. The patriotic*idea which 
underties and ought to animate the whole machinery 
of the play with some degres of grandeur, is mul 
fied ; we hear its tomes, but they are deadened ones, 
and do not take hold of the soul. The plot is rig- 
oroas bat heartless. It moves with all the strength 
and vigor of life, bat takes no hold upon oar sympa- 
thies. It lacks the sympathy of soul. The master 
tind failed to infuse the very spirit of his theme into 
the staff. The several shades and revelations of re- 
fr despair, hope and grief, are delicately limaed ; 
we mast confess, the coloring is mot here to de- 
caive us or to interest us, as it should, with the sem- 
biance of life. And lest this should be charged to 
the representation, we will assert, what has been ut 
tered by many in our hearing, since Tuesday eve- 
ning, i. ¢., the performance of Mohega was the most 


. ereditable vocal and dramatic exhibition that has 


been witacesed jn Milwaukee for years, not excepting 
the professional re tations. 

individaal roles were sustained most effecta- 

ally; the costumes, propertics, &c., were in better 

keeping than at any dramatical representation which 

re witaessed in Milwaukee. Tn comclnsion, we 


: submit that Mr. Somocewsni's be pore has but given 


as the feeblest taste of his musical ability, and when 
be learns to estimate the musical taste of the Western 


; country a little higher, his next will be a ler sac- 
coxa than this. — 


(¥rem the Milwaukee Free Democrat.) 


Tue Perrorwaxca or “Moneoa.”—A large an- 
dience—some 800 | petha: waa assernbled ar 
Albany Hall on Tuesday evening last, to greet the 
performance of px Sonotewski's new American 
Opera, “Mohega, the Flower of the Forest.” With- 
out attempting to epter upon a real eriticiam of the 
ae ig almost impoasible after wit- 
nessing only the fiest pablic performance of a now 
opera—it may not be aniateresting to those of our 
readers who were not present at the representation, 
te notice a few leading facts about the composition 
and perfarmance—which, as all will with us, 
is immensely easier than to eritreise the work of a 
master like Sopotewext. And althongh opinions 
of slight difference may prevail—pet we doalt not, 
nearly all will agree with ws in r= gg, Sree orc 
whole, “Mobega” was quite successful. bose who 
are somewhat dissatisfied, should bear in mind that a 
city of bat twenty years growth, like Milwaukee, 
eanpot bo expected to farnish so grand a porform- 
ance of the composition, as European cities, Be- 
sides, a work of this kind runs more risk here dian 
in Earope, for the reason that here ita success de- 
pends soldy upon the favor it finds with an audience, 
many members of which only attend sack representa- 
tions merely for the snke of gratifving # taste for 
novelty, and not from an appreciation of neuaic ; 
while in Europe the taste of the le has beea 
schooled to appreciate great musical efforts, by a se- 
ries of noes of ic operus, concerts, &c., 
under the patronage of the government. Hore we 
have a hall of defective acoustic qualities—a portion 
of the orchestra, and a majority of the singers are 
composed of amateure—battle scenes, which are sup- 

wed to be executed by the flower of the American 
and British armies, are here performed by “raw re 





eruits,”” mostly ignorant of military rales, behavior, 
and the aso of bayonets, 

Such things arw quite different in Europe. There 
they have halls built on the most approved acoustic 


lans—professional people make op the orchestra, 


leading characters, and chorus singers—and large 
bodies of well trained soldiers perform their share on 
stages in every way fit for grand representations. 
After making a liberal allowance for all sach men 
tioned deficieneive, every one will say that the per- 
formance wus a8 good as could be expected under 
the circametances. Mrs. Mancer appeared in the 
leading part as Mokege, the Indian girl, And ul- 
though her voice seemed a little wenk at times, yet 
her graceful and accomplished action easily mado 
one forgot snch things, and wo can only say sho 
earned the applause bestowed upon her, Mise So- 
BOLEWSKI, & young lady of Earopean tation 08 
an artist—anng her part well, although ber actio 
might be somewhat improved. But then sbe is sti 
young, and will undoubtedly improve with time in 
this respect. Under the able instruction of ber fath- 
er, her volee has been cultivated, as might be ex- 
pected, so that she surpasses many of the travelling 
artiaa who have visited our city. She does, indeed, 
sem to have complete control over ber voice. 

The genticmen, with the exception of Pequad, did 
not seem to sing as well as at some previous efforts, 
The choruses were generally rory well, though rather 
weak of voice. The most natural scene seemed to 
be those of the Indinns im the first act. The cos- 
tames were really weil chosen, and at the end of the 
first act the compover was called oat—at the close of 
the opera, comporer and leading actors were called 
out. The orchestra, though small in number, played 
well, and gave general antisfaction. 

In regard to the merits of the music, we must say, 
that the opera is full of melody, shows the able in- 
stramentation of a master, and is free of all modern 
attempts to display the singer’s ability, with a sare 
prospect of ruining a fine roice—a fit representative 
of which the modern Italian schoo! bas in the person 
of Signor Verdi. Of the three acts into which the 
opern is divided, the first seems to be the most suc- 
cessful, The second and third acts, although they 
contain mach that is beautiful to the car, and pleas 
ant to the ere, are notso much distinguished by 
originality as the first act, which is really grand aod 
affecting. 


A Course of Practice for Learners of the 
Piano-forte, 


{From Kyoan's “ Methodical Guide.) 
(Coneluded. | 
PReranation ror Arpearine 1s Pussic, Croice 
Compositions, &c., CONTINUED. 

The papil, who has been well guided thas far, 
{and of course possesses talent and application,) will 
now soon be fit to appear before the public.® He 
shonld, however, be accnstomed previously to playing 
before bearers, and he should especially have oppor- 
tunities to play pieces with the secompaniment of 
other instruments, (Duos, Trios, &c.) Should he 
practise a piece with orchestral accompaniment, the 
teacher must be very careful to make him play his 
part so thoroughly, that, with all dae freedom of 
movement, no doubt can ever arise in the minds of 
the musicians who accompany him, as to time. But 
as the rules Lelonging to this subject Gad their proper 
place in & treatise on musical elocution, and sot ina 
guide for teavbers on the Piano, the few hints thrown 
out are sufficient, without further remarka. 

In this (the last) stage of his instruction, the pupil 
may derive benetit from various compositions, which 
are indicated below. It is plain, however, that a de- 
tailed progressive eyatem, from less to greater diffi- 
culty, cant no longer be expected at this period. 


A. Piers for Piano alone, (Etudes, Parlor Music, 
Sonatas, dic.) 

Chorin, Etudes, op. 10, Liv. 1,2. This work has 
male un epoch im compositions of this kind; which 
is the reason of its having had auch eminent success. 
As to the large extensions required by many of these 
tudes, the pupil should take pains really te extend 
his fingers trom one key to the other, The ability to 
do tis ie only acquiret by a methodical bending, 
never by a useless stretching of the fingers. 

A. Henselt, Etudes, op. 2. Among the rest are two 
nies Qudes, No. t, in D minor, and No. 9, in F; an 
especial favorite, however, is No. 6, op. 4, in B. 

Dékler, Etudes, op. 30, No. 9,in T) minor, Tar- 
antelle, op. 39, in G minor; an excellent exercise for 
the wrists.) 

Thalhery, Théme original, and Etude, op. 45, in A 
minor. 

* ft is alee: to bring before the public chiidren eho 
wiclentiy : technically and museal)y. 


are not yet suBiclently developed, 





859. 





C. Mayer, 3 grand Etweles, 9 G1, Nos. 2 and 3. 

A. E. Miller, Caprices, in C minor, (Liv, 2,) and 
in Eb, (Liv. 4.) From the classical period, a good 
counte: to the preceding, 

A. Honselt, Var. (Philtre,) op. 1, in E. 

Hf, Hers, Var. (Crociato,) op, 23, in Eb. Var. 
{ Euryenthe,) op. 62, in Eb. 

Tk. Kullak, La Gazelle, Pitce Caract. op. 22, in F. 

7 hallerg, Fantasic, (Moses,) oe 33, in G minor, 
Pantasie, {Don Jaun,) op. 42, in EB. _ 

Liszt, Galop. Chremung. op, 12,in Eb. Heminisc. 
de Lana, op. 13, in Db. 

Hlunawel, Fantasie, op. 18, in Eb. Sonata, op. 81, 
in F sharp minor. 

Beethoven, Sonata, op. 53, ian C. (‘The rans in oc- 
taves, at the close, > be done by a slow glissande — 
gliding over the keys with the same fingers, $.) So- 
nata, op. 57, in F minor. 

C. M. con Weber, Somtas, op, 24, in C; op. 39, 
in Ab; op, 49, in D minor; op. 70, in E minor. 
Overtures, Freisclaitz, and Oberon, (arranged by the 


, (Clacee. Wen temp. 


atudy, which would detain the pnpil too long at this 
time. 
B. Pisces with orchestral Accompaniments, ( Ltondos, 
Variations, Concertos, ge.) 
Hienmed, Roado brill. op. 56, in A; and Concerto, 
45,in A minor, Also with the accompaniment 
a second piano. 
Kalitrenner, Rondo, (Gaged” Amitié,) op. 66, in 


Bb. 

Hl. Herz, Var. di Bravoara, op. 20, in C. 

Moscheles, Var. (Mavcke d'Aler.) op. 32, in F. 
Rondo brill. op. 43, in D. Concerto No. 3, in G mi- 
nor. 

Duseel:, Concerta No. 12, ia Eb, 

Field, Concerto No. 2, in Ab. 

Chopin, Var. (La ci darem,) op, 2, ia Bb. 

C. 0. ven Weber, Concertstuck, op. 79, in F minor. 

Berthowen, Concerto, op. 73, in Eb. 

The sbove list may be considered as # sort of guide 
by which ta judge of other pieces. 

Peocanssrxg Wirnout 4 Teacnen. 

The last finishing touch is for the papil himself to 
five, after be has been broaghe so far by the teacher 
that he can no more be misled by faulty jadgment or 
bad taste. At this, the last and eelf-dependent stago 
of his development, however, he must try to bear and 
tarn to the hest account the productions of trae and 
finished artists. At the same time, he shoald make 
himself acquainted with the new works of good com- 
posers, and try hiinself on the most difficult pieces ; 
(ot classical pieces, for instance, the morn difficult 
ones of J. S. Bank, the Sonata of Becthoven, 
op. 106, &c. ; of virtuoso pieces, the greater works of 

ist, Leap, de Meyer, &c.) As regards the mechan- 
ical atadies, he must strive to reach the pinnacle of 

fection in certain musical formas ; as, for instance, 
in the trill, the scales, and ot pak octaves, which, 
it is trae, require a practice of several hours, day by 
day, during which neither the fingers nor the hand 
mast be allowed to stop or rest, until entire fatigue 
ensues. And thus he may steer cheerfally and stead- 
ily towards the high mark of his aspirations, and not 
feel disooaraged if he finds that mark still quite re- 
mate, in spite of all his efforts. 


For Dwight's Journal of Music. 
A Remonstrance. 
(To a Friend.) 
If Chopin's dreamy tenderness 1 pruise, — 
{Etherial essence of poetic sound |) 
And prize the noble, clear, and lofty lays 
Through which good Handel's nature language found ; 
If Beethoven's deep tones divine do nse 
| To wake in me enblime aspirings strong — 
| Shall T then, narrow-souled, all thanks refuse 
! Tialian sung, translated into song ? 
Nos so! the linnet’s trill is ever sweet, 
Tho’ nightingales attune a mellower lay ; 
Nor is mine English daisy incomplete, 
Because the rose blooms Lady of the May ; 
Oh, let me, loving noblest music more, 
Love what is lower none the loss therefore ! 
Faxywy Matowe Rarmowp. 


Orexatic Carricisé.—That exoellent moritine 
journal, the Cape Aan Adtertiser, continues to in- 
struct and amuse us, The Inst number gives the 
following “first rate notice” of the opera :— 
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The mason at the Boston Theatre closed for the present, 
with o grand matinée in the afternoon of last Saturday, (15th.) 
We were throred on eceasion with the entice opera of La 
THs, and the baat act of La Favorita. 


as Violeta, om the whole, acquitted ber- 
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oF over. Care mome del vio cor by Mins Abby Fay, 
very clean and peat, and on the whole gave as 
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(From the Cambridge (hrowicie.) 


‘There is a pleasant and encoaraging prospect of 
hearing the dl a tones of the Chimes 5 Christmas 
time, Bat, in order to have them in fullest perfec- 
tion, it is necessary to have thirteen bells, It is on 
this condition that Mr. Hooper's very generous offer 
of the fourth bell is based. With thirteen bells not 


ener ts sebbeth drawing po to worship 
a 


It is pi to transfer the subscription for the 
College to those of Christ Church; and the 
following of @ letter from Rev. Dr. Hantington 
recommenis the measure : 


Cambridge, Oct. 2h, TAS, 
Mr Deas Se.—In snewer fo Jour inquiry T hare to my 


that, in view of the vigorous and definite measures of the Par 
fh of * Cirtst Church " towards ‘tring « Chime of betis, 
the of obtalning srch a 0 for the College Chapel 


ea 

war abandoned about a agn. 
There be we oreaskon for two Chimes, The tower of the 
seems to beas couvenient and decirsble a 

pinoce fer the beils as 
that those gentlemen, 
and so Hberal as to aulweribe to the paper cireulated by me, 
their Mar 


Some of the subscribers have already expressed 
thei consent to the transfer; and i is hoped all will 
lo 8. 

The letters of the thirteen bells will bo D, E, F 
sharp; G, A, B, C, C sharp; D, D sharp; b, F 


ah G. 

The Chimes will be rang between the ringing of 
the first and second charch bells, when it will be a 
favorable time for them to be beard. It is hoped, al- 
so, that after a time there will be persons who, hay- 
ing attained the necessary knowledge, will volunteer 
to chime the bells on pleasant summer evenings. 

Some objection has been made by those who lire 
near the Chime in Boston to those bells ; but, as there 
are only eight, the variety of tunes they afford is 
mach limited, which is a good ground for objection. 

A small chime bell, made by Hooper & Co., used 
for a clock bell, has very recently been placed near 
Harvard Square, Few people have heard it yet,— 
but one, a good judge, pronounces itthe sweetest bell 
he ever heard. 

Contributions are now needed to insure the obtain- 
ing of thirteen bells. It is earnestly desired that 
they may he offered immediately, so that the whole 
sum needed may be made up as soon as ec. 

It has been suggested that the Firemen of Cam- 
bridge unite and present one bell. In which case a 


handsome inscription would be placed on it,and they | or more distinguished praise than that which was 


would have the privilege of asing the Chime on fu- 
neral occasions, We hope it will be done. 
' Camraxnanyem Pursator. 


Music Abroad. 


Destix,— The first concert of Mme, Jexxy 
Lixp Goipscumrpr took place on the 27th ult., and 
drew of course an overflowing andience. The Eve- 
ning Freeman thus describes it : 

The concert opened with an instrumental piece, 
(the andante from a sonata of Beethoven, with rari- 
ations for the pianoforte and violin.} The perfor- 
mers were Herr Otto Goldschmilt and Herr Joachim, 
who on —— were most cordially received. The 
planism of Herr Goldschmidt is characterized by a 
certain plainness and vigor of style, arguing a love 
in the performer of * the simply beantiful,” deapisi 
ornate frippery, but yet displaying a delicacy 
firmness of tonch inexpressibly pleasing to educated 
eara, especially in the rendering of classic music, 
We need searcely add that this bit of Beethoven's 
composition was given in masterly style. At its con- 
clusion all eyes were directed towards the door open- 
ing to the platform, for the next piece marked in the 
programme was the grand aria from I Paritani, 90 
justly admired, “* Qui la voce,” with its delicious con- 
chiding cateletts, to be sung by Madame Lind Gold- 
schmidt. The appearance of created quite 
arvcene. All the vast assemblage seemed to rise and 
hend forward whilst after of welcome 
grected the fair donna, for fair she is, and (as we were 
re to see) retains all the winning characteristics 
of feature and grace of manner which seemed to har- 
monize so well with her sweet roice when we beard 
it Inst on the Dublin stage, cleven long years ayo. 
She looks the Jenny Lind of the portraits still. She 
wore a quiet yet singalarly tastefnl dress of light bloc 
color, and in all its details ber costame was marked 
by tasteful simplicity. The sald aria “ Qui ls voce” 
is rather a trying piece to begin with, and, we could 
not but remark a slight huskimess, or rather a want of 
clearness in her lower notes at the opening, but as 
she progressed in the song it was then her glorious 
voice began to develop its extraordinary beauty. As 
we heard her, years were forgotten, every note seemed 
to evoke some sweet memory, and the remembrance 
of past delights flashed upon out mind with every de- 
licious cadence. Many were there who now heard 
Madame Lind Goldschmidt’s voice for the first time, 
and they all seemed to feel impressed with a new and 
strange feeling of pleasure such as they had sever be- 
fore experienced in the rocalixm of any artist, how- 
ever celebrated, whilst others, who treasured the ree- 
ollection of her glorious voice in the prime of its 

er and splendor, appeared to recognize with de- 
ight the repetition of sounds of thrilling melody which 
they had not dreamed of ever hearing again, The 
fair donna’s version of the cala/etta, * Vien in cielo” 
was troly splendid, and rapterous applause followed, 
and an encore was asked for, but, owing to the length 
and variety of the programme, was not practicable. 
Madame's next rmance was n rondo, “ Il re Pns- 
tore,” from Mogart, with its singularly beautiful ac- 
companiment, rendered on the violin by Herr Joa- 
chim, and by Herr Goldschmidt on the pianoforte. 
This divine composition, both as regarded vocalism 
and instrumentalism, may be said to have been all 

perfect. In the dwetto “ I Montanari," compris- 
ing a series of Styrian melodies, which concluded the 
first part of the concert, Madame Goldschmidt and 
Signor Belletti were beard in brilliant perfection as 
regarded execution. ‘This j seemed to partake 
more of the charucteristics calculated to astonish 
rather than to please. ‘The vocalism of the donna in 
the course of it was displayed in all its vigor ond 
brillianey, and she seemed to overcome the difficulties 
which she overcame with wondrous taste and power, 
In the second pois of the concert the song which, 
perhaps, excited the greatest expectation was Moore's 
pretty and fanciful poetic jeu d'esprit, entitled " Nets 
and Cages.” The music is the composition of Herr 
Goldachmidt. It is light, gracefal, and well suited 
to the spirit of the words, It was sung con amore by 
Madame—who enunciates the English with great cor- 
rectneas and fluency. The conclading efforts of the 
fair cantatrive were Mendelasohn's awoet song, entitled 
* The first violet,” and the Echo Song, a Norwegian 
melody. h were given with charming grace and 
simplicity of style aad brilliancy of harmonic effect. 
To speak of tho plaudits which followed this and the 
other ploces which Madame sang during the evening 
would be only to record a succession of storms of ap- 
probation, and perhaps throughout the entire musical 
career of the great soprano she has never won higher 














awarded to her last wight by an andience in every 
way competent to n ite the gifts of ne, 
The setection from I Bartiere, given by Sig. Bette 
reminded us of the many obligations we are under to 
this gifted artiste for the intense gratification we have 
more than once derived from his splendid vocalism. 
His rich baritone vole is now as trae, powerful, and 


resonant aa when we first had occasion to k of 
his merits, and never was an encore songht more 
enthusiasm, or a compliment more deservedly paid 


than thet which was accorded to the Signor om his 
repeated performance of the “ Largo al factotam.”’ 
His “Non pib andrai,” from Le Nozze di Figaro, of 
Mozart, was given by him in masterly style. More 
than twelve months since, we ¢ at some length of 
the splendid character of Herr Joachim’s violin per- 
formance, and assigned to him his due position as a 
perfect master of that most diflicalt of all instra- 
ments. We can now bnt say that his performance 
last evening was in every way worthy of his high 
reputation, This concert, in all, was a decided suc- 
cess, and farnishes a sufl'cient earnest of the rich treat 
in store for the lovers of music im the concert which 
is announced to take place on to-morrow afternoon. 


Paris. 

The revival of Ambroise Thomas’ comic opera, 
Le Somge d'une Nuit d°Eté, duly took place on Friday 
and introduced to the prblic a pew singer and ac- 
tress, Mdlle. Monrose, who is indebeed for her artistic 
ednention to the skill and ripe experience of the cele- 

i sible 


brated Duprez. The selection of so respo' a 
part as that of Queen Elizabeth in this opera, denoted 
considerable ambition and an equal of nerve 
in “ the fair détmtante,” That this be was nat- 


ural enough to one who may be said to be native and 
to the manner born, Malle. Monrose a niece of 
the celebrated actor of that name, at Thettre 
Francais, and having been erndled and trained, as it 
were, in the wagon of Thespis. The resalt 
thoroughly justi the young artist's measurement 
of ber ——— peg nore free — ner- 
Trousness jonging to a lirst appearance, her r 
ers had their fall chance, and showed tnat the high 
class training which has been bestowed upon her, bad 
not been thrown away upon unprofitable material. 
The part of Elizabeth allows considerable scope for 
acting, and Mdile, Monrose availed herself of it with 
high spirit and the trac instinct of a comedian. Her 
voice is full ant pare, she sings with taste, and her 
vocalization is sach as might be expected from the 
papil of Doprez, Her chief deficiency at nt is 
n flexibility, and a more complete con over the 
bs ord yg of her voice. Such parts of the m 
lotted to her as demanded « and passion, 
showed her to best advantage ; bat in the forid pas- 
sages which occor in the second act, her power proved 
scarcely adcquate to the task. She is young, how- 
ever, and that assiduous practice which foreign artists 
generally encounter with such unflinching courage, 
will go far to conquer what nature has gradyed. 
Maite. Monrose’s reception was of the warmest and 
kindlicst, and indeed, though ber talents had been 
less, her personal charms would hardly have failed 
to win as mach from the gallantry of a French par- 
terre. Of such intrinsic excellence are ber gifts in 
this respect, that the manager, Nestor Roqueplan, is 
said to have exclaimed, = is Ate rig ee the 
young aspirant, transported with the furvi nt 
of the Gaul beyond the boands of rial ad 
dence, “ If I did not engage you for your talent and 
vour volee, I should certainly do so for your beauty.” 
th sch certainty was Madile. Monrose’s snccess 
anticipated that at one time there was a question of 
assigning to ber the part of Dinorah in the Pardon 
de Plo&rmel, but the cautions maestro shrank from the 
experiment, The least shadow of risk, and there 
was such in the cmotion of a first appearance, is what 
Tlerr Meyerbcer will not encounter if any means of 
avoiding it exist under heaven. It never rains but it 
pours, aml, as if a general order had issued from the 
mysterions counsels of Biarritz to evoke the shade of 
England's worshipped bard simualtaneonsly on every 
Ivrical stage of Fennee, this same work of Monsicur 
Thomas has just been got up at the Grand Théiie 
of Lyons. An absurd accident oceurred on the first 
night, which with something like poetical justice in- 
terrapted the performance in the most critical . 
and prevented its completion. In the midst of the 
scene between Elizabeth and Falstaff in the third act 
the stage was suddenly, without the warning even of 
the prompter's whistle, inundated with a torrent of 
real water ;*the actors fled incontinently to the shelter 
of the wings, but not before they had been fairl 
ftonted to the skins by the impromptn caseade, whie 
fell on them from the sky borders. A change of cos- 
tume not anticipated by the wardrobe a was thos 
enforced, and the premature descent of the curtain 
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| saved the memory of Shakspeare from further dese- 
eration that night. Since the duys of Noah never 
was deluge more justly merited, The cause of the 
acckient was the _— of a pipe connected with the 
water-tank, placed try the architect on the roof of the 
theatre, in the event of fire, I ain not saperstitions, 
but | tirmiy believe the affair was snugly arranged in 
the world of oe spirits, and with banished gob- 
lins, betwoon William Sh eare himself, and his 
yoang friend Master Puck. How his sides mast have 
shaken at the result of this excellent piece of mis- 
chief; what a Ho, bo, bo! mast have echoed in the 
welkin as he beheld Mounseer Falstaff, with his false 
ee xf hanging dreoched and flaccid on the lean form 
of the audacions frog-eater who had dared to assume 
that jovial and honored portlinces sacred to English 
beef and jolly English humor. 

I have strange misgiviugs that I oaght to have al- 
laded, in my record of recent musica] ovents, to the 
new operetta prodaced last week at the Boaffes Paris- 
jonas ; at any rate the composer of Mertha would be 
of that opinion, that distinguished musician baying 
condeacended to become the parent of the novelty. 

La Veure Grovsier is the title of this littl work, 
which has achieved a complete success, both in the 
dramatic and musical sense. The libretto, which is 
written by Monsiear Desforges, is founded on an an- 
ecdote to be found a now forgotten work of the 
latter half of the last century, called Le Calportemr, 
which relates bow the celebrated Lorette of that day, 
being desirous of drawing a reil over her past career, 

archated of a ruined marquis the right of bearing 
name, the privilege being secured by a marriage, 
— by a contract specifying formally that the 
asband, on consideration of receiving m #tated al- 
lowance, should immediately on leaving the church 
door betake himself whithersoover his fancy prompt- 
ed, so it were not to the abode of his bride, 

The Veuve Groasier differs from the heroine of the 
story in being of unblemished repute ; it is not the 
awkward incidents of her life that she wishes to 
amother under heraldic hlaxouries, bot the vile associ- 
ations connected with the name of Grossier. 

M. Flotow’s music has the same mixed choracter 
observable in his other works. There is the same 
imitatton of the light French school, whose chief is 
Adolphe Adam, somewhat stiffly accomplished, min- 
gled with grand airs in the Italian styles, and the 
simple ballad indigenous to England and Germany. 
The compound is, in fact, mach the same as that 
which our own Balfe knows so well how to serve ap, 
saving indeed that the mess is not half eo substantial 
or savory as that of the English chef. Tho chief 
parts are played by Geoffry, Caillot, and Mdlie. Tos- 
tée, who did every jastice hoth to author and compo- 
ser: the first named was partienlarly happy as the 
Marquis. Beyond these two events chee is nothing 
of moment to chronicle in the musical workl of La- 
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(From = sew contributor.) 

Viewsa, Seer. 29, — The Karnthoer-thor theatre, 
our Vienos opera-house, is vory plain, and for no 
large a city very amall. On the floor of the building 
are about two hundred and forty seats, behind which 
is a space large enouch for one handred persons to 
stand. Around this little pit rise five galleries, three 
of which are occupied by boxes and two by seats 
without backs for the multitade. Tho boxes number 
about seventy, and the two other galleries will sent 
perhaps five or six handred. Asone would suppose, 
the bailding does not at ali mect the wants of 
the public. It very often happens that one can get 
no peat, and as for the boxes, they are all the property 
of the nobility and cich citizens. 

The orchestra numbers about cighty-five, sometimes 
more, which is quite a3 mach as the house will bear, 
and the chorus is in proportion. Three conductors 
of the orchestra are ongaged and two balletdlirectors 
{the latter lead the orchestra in ballets}, besides whom 
Cant Eocxenr, who was in America with Sontag, 
and who is now manager of this theatre, sometimes 
presides. 

The opera soasons are two, a German opera season 
from the first of July to tho first of April; and an 
Italian season during the other three months. 

The last German season closed with Fidelio, and 
the next crening bogan the Italian season, which on 





Ee 





the whole proved poor, very poor. The first troable 
arose from tha miserable Viennese climate; all for- 
eigners regalarly catch cold on coming here, and 
singers are lucky, if thoy get clear of boarseness in 
amonth. Then many of the singers were inferior; 
and lastly the repertoire was, for Vienna, weak: Le 
Nozze di Figaro, J! Barbiere, Otello, Cenerentola, Mon, 
Norma, La Sonnambula, Kraani, Rigoletto, 11 Troca- 
tore, Lacrezia Borgia, Lucia, Figlia del Reggimento, Don 
Pasquale, Marine Faliero, Elise Velasco, from Pacini ; 
Fiorina, from some younger composer ; and finally J? 
Matrimonio Segreto, from Cimarosa. 

This is very old and rarely given, but it is charm- 
ing. The plot, the orchestral accompaniments, the 
solos and concerted picces are exceedingly simple 
aml indeed rather antiquated. The contrast between 
this little opera end those of the modern, noisy and 
effect-secking Italian is onormous, Great execution 
and pure intonation are nevesaary to the rendering of 
this music, as it is quite as florid as that of Rossini 
though in a different style. It is very niive and re- 
minds one of Mozart. The opera was capitally giv- 
en; the chief female part was filled by Mme, Citar- 
vTox-Demecr, the second by Mlle. Frorerr:, the 
alto part by Mme. Timawnrieua-MaRvcy, the tenor 
by M. Cangrow, the baritone by Ryreanns, and the 
bare part hy Zuccnre1. These singers understand 
and reader Rossini’s masic extremely well, with one 
exception, Mme. Brambilla, who is always poor, 
Mme. Charton is extremely graceful in song and 
play, and has a pretty and highly edaecated voice, 
Her parts are Rosina, Susanna in /igaro, Zerlina in 
Don Giovanni, &c., and are wnnsually capital, She 
is just engaged to replace in part poor Rosio at St. 
Petersburg. Mile. Fionertr is a young singer of 
great talent. Sho has a beantifal, full, high soprano 
voice, and sings with great natarsl ease and execu- 
tion, She moves herself well onough on the stage, 
sings with considerable understanding, intonates 
parely, and in short needs but industry to rise high 
in the opera world. M. Cannton has great though 
hot very good execution, and was once a great sing- 
er. His yoice is now weak, bat he uses it so well 
and plays eo fannily that he fille the comie tenor 
parte very satisfactorily. Signor Everanpt has 
& pleasant and tolerably strong voice, and an exeen- 
tion truly wonderful for ite clearness and finish. 

Rossini has hardly written anything for even a 
soprano voice that Everardi cannot sing with ease. 
It is truly’rare “nowadays to hear a baritone or base 
voice with any considerable execution. The singers 
trust too much to their full tones to draw applause 
from the audience, In addition, Everardi plays well 
and with humor, and sings with much understanding 
and feeling. Zocourt isa very comle singer, in- 
deed, a real Italian haffo of the first class, and al- 
ways, without exception, gives his parte admirably. 
In addition to thee singers was a deep bass, Axon: 
Lixt, who isexcellent. He sings well, he plays well, 
and his voice is full and very pleasant. He, too, is 
capital in Rossini's operas. Besides him were two 
haritones of little merit, a first baritone of considers. 
ble merit as singer and actor, bat who has almost en- 
tirely lost hia voice, a couple of bassos of no great 
account, a first tenor, Berriai, (not of American 
renown) also without much voice, one or two lessor 
tenors, a very handsome and rich Swedish singer 
with litle more than impadence, who looked tho 
page in the Nozze di Figoro bewitchingly and sang it 
shamefully. Mme. Sterraxowe (of jreat American 
renown} who is still pretty, good and fat, and lastly, 
the Slower of the season, Mme. Larox. 

This lady is a Fronch Croolo from the West In 
dies, it is snid ; at any rate, one ased to seeing ne- 
groves notices at oace in ber nose and hair the black 
blood, though she is perfectly white. Her voice is 
moderately strong and sympathetic in quality, and is 
very well cultivated ; her execution is elegant and 
sufficient for Rossini even, her delivery stately and 
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qneenlike as in her acting, Her Norma will compare 
with that of Grisi; indood, it seemed to me at mo- 
ments to eurposs the latter. In Lecrezia Borgia sho 
was not perhaps so great, but in Otello sho was splen- 
did. There is no tearing a passion inte shreds ; she 
remains perfect raler over her song and action, but 
when the moment for excitement comes, her hot 
Southern blood boila up, and her voice thrills the 
hearer through and through. In (Otello, ber moat 
beautiful moment is while singing the exquisite ro- 
manee with its wonderful harp accompaniment. Sad- 
ness inevitably seizes npon the hearer when listening 
tober. One feels to the core the wrongs and sorrows 
of the patient, lovely Desdemona. Ah, yea, one 
mast love and honor Rossini, that he has so well ex- 
pressed in music Shakspeare’s beautiful creation. 
The difficulties of this romance are very considerable, 
and if they be conqacred with ease, it is no slight 
task to render them subordinate to the spirit of woe, 
which should envelope the whole. Ad this she did 
with perfect success. She is an objective singer of 
the first class; higher praise cannot be given her. 
She proved to me fully, how very valuable the half 
easta aud negroes may be, nay, will be, in the mausi- 
eal world. A friend, who had been coadwetor of the 
opera in Rio Janeiro somo years, told me of « casc 
in point. A negro woman, the cook of the Italian 
prima-dovna there, used to imitate her mistress'’s 
geale and airs, This gentleman often beard her; 
and he assured mo that her voice was splendid, and 
her singing, even to the little ornaments and ca- 
donces, far better than that of her mistress. It was 
sature, for the cook bad never bad the least instrec- 
tion. 

Hi Barbiere wos often given, and one would hardly 
bear it beter in London or Paris. This opera is a 
little gem, aod will live; not 80 most of Rosaini's 
operas. Cenerentola bas not the sparkle and the anity 
of the “Barber.” “Most,” with mach beauty, is in 
some places really tiresome. Ofello ia not good 
throughout, thoagh much ix redeemed by the exquis- 
ite romance, already mentioned, in tho Inst act. Sesa- 
iramide is but partially to be accepted. Tell po 
transition opera, written with more care and expe- 
rience than the others, and it ia really great. In it 
he has nearly abandoned bis florid style of which 
one soon tires, Yell is not given in the Italian, 
bet very often in the German season ; do you re- 
member in the third act the beautiful ballet scene ? 
Beethoven's remark on Rossini, om looking at his 
scores: This man would bave been a great com: 
poser, if his master had thrashed him oftener,” ia 
surely trne. One sees in Rossini's greater worka the 
want of work and of care, and in almost all his 
operas the need of pruning. 

“Eigaro’s Marriage” was vory fairly given, Steffa- 
none singing the Countess, Charton the Susanna, 
Angelini the Figaro, and the other parts were indif- 
ferently filled. The music is too beantifal to be 
rélned by the worst rendering. 

Elisa Valero, by Pacini, is wretched, and was 
given three times {a rale of the theatre) to ampty 
houses. ‘The same is troe of Fiorina. 

Norma waa well given, and drew very fairly, as did 
alao Orelio ; with all the other operas not commented 
upon, it was hard work. 

During April the company was not in fall force, 
and wos moreover ailing, in conseqnence of which, 
and of the poor operas (the good ones were mostly 
given in Jane) the hoases were very thin, It was 
even said that the directors meant to close the theatre 
ani dismiss the company in the middlo of May. 

The opera is a source of grent expense to the gor 
ernment, ag one would sappose, but the three months 
of the Italian season cost more (I believe mach 
more} than the nine months of the German season ; 
not relatively bat positively more. These three 
months pay but littl: ; indeed, during Joue the thea- 
tre is almost entirely empty. A contractor under- 
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takes to bring and manage an Italian company, and 
to give certain operas, all specifiod—a good specn- 
lation. But he, who for many years has had these 
engagements, hag now float his contract, and a new 
msoager is oxpected to bring a company including 
Acnow!, Manto and Tastaxerix. With such sing- 
era the houses may be filled, but the operas must 
be hetter chosen. People here are getting yery tired 
of Verdi and even of Bellini and Donizettl—and are 
they not right? The two latter composers, with 
very great talent, wrote too quickly, indulged in 
tricka to catch the house, and used any and every 
melody which came into their hands. It & related 
of Donizetti that ho onco composed an opera ina 
fortnight. He wrote his melodies, sketched the op- 
era, designated his harmonics by nambors (as in or- 
gan music}, and gave them to cferks to fill out. Now 
every one of masical genina,to which no one can 
dispute their good title, haa many ideas, i. ¢. melo- 
dies which are of slight account, and should there- 
fore not he used. Bat if a composer writes anything, 
he is likely to have in the and some good melodies 
swallowed up in many which are trivial and often 
even vulgar. Do not we demand of a writer, wheth- 
er of prose or poetry, that ho shall review his works 
and shall prune away carefully all that is of doubtful 
quality 

Then, too, much aa the idea is ridiculed in the prea 
ent time, it is certain that severe and careful study of 
the art and of the great works already oxisting, is 
necessary for a composer, Supposing that a young 
man, without any preparation farther than having 
seen a couple of galleries, should andertake to paint 
a great picture. Woukl he not fail most signally, 
and would be not be langhed at? And the same of 
poctry. Any person of intelligence who goes often 
to the opera, and seeks something more than a tick- 
ling of the ears, will soon tire of the modern Italian 
composers. Of the most modern, Verdi, littl: is to 
be said, Ho has great gifts, but has so remarkably 
and persistently mis-used them, that he has gone 
down hill, has Joat his fame even in Italy, and has 
earned the name, “The most cwlgar of composers.” 

H. 





“Diighfs Soural of Blake. 
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Mune oy tau Nowsen.— Ayrie a Capella, by Romenr Faaws, 
Inst four pages. (Hy mistake the wrong plates were sent to 
the printer Inet week, loetend of these.) 


Richard Wagner. 
THIRD ARTICLE.® 

Since the revolution of 1849, Wagner, as wo 
have said, bas resided most of the time at Zurich, 
Switzerland, in exile, His principal labor, so 
far as reported, has been the composition of a 
grand opera on the subject of the Neibelungen- 
lied, consisting of three or four parts, and de- 
signed to occupy as many consecutive evenings 
in the performance. In this work it is under- 
stood that he means to give a much fuller practical 
illustration of his peculiar ideas of the Opera of 
the Future ; but we have not yet read of its per- 
formance anywhere. Meanwhile be has com- 
pleted a shorter opera, to occupy a single eve- 
ning, called Tristan and Isolde, which is soon to 
be produced at Carleruhe, and of which Liszt's 
disciple, Bulow, who is preparing the piano-forte 
score of it, writes: “He whom this opera does 
not convert, has no music in him” (!) and says 
it is as far beyond Lohengrin, as Fidelio is beyond 
Mozart's Seraglio. (See letter from Leipzig in 
this Journal, Oct. 8, 1859.) 

Continwed frees Mo. 2 of this Yei., page 223. 
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In March, 1855, Wagner was summoned to 
London, the very stronghold of his most preju- 
diced enemies,—aummoned as a novelty, a nine 
day's wonder, to couduct the old Philharmonic 
Coneerts, which needed to be violently shaken 
out of drowsiness; and from the spasms of the 
London musical critics, from their exclamations 
of horror at his violent and novel manner of 
conducting their favorite old symphonies and 
other classics (for searvely anything of his own 
composition was allowed to figure in the goad 
old fashioned programmes), we judge they did 
get shaken with a vengeance. The experiment 
was pronounced a failure, with a few dissenting 
voices. Wagner himself, afterwards, in a letter 
to a friend, acknowledged it, but ascribed it to 
the strange element in which he had found him- 
self there, like a fish out of water, baving to 
minister to English tastes and prejudices, and 
with no opportunity to act out himself, or present 
his own gospel either by word or deed, 

There have been often revived rumors of his 
being about to proceed to Paris to bring out one 
of his great works on a grand scale; also of his 
intention of coming to America, to transplant the 
“Music of the Future" to this New World, 
whither all tho ideas of the Future, artistic as 
well as political and social, seem to beckon and 
shadow forth a boundless, glorious home. But as 
yet these are only rumors. Meanwhild Tann- 
Aduser and Lohengrin have found their way into 
mast of the theatres of Germany,—here rejected 
after one or two trials, there taking root awhile 
in popular admiration, exciting infinite discussion, 
in the Babel of which voices in all keys from 
highest rhapsody to contemptuous rage are min- 
gled. All seems tending to a clearer apprecia- 
tion of the man and his ideas; especially to a 
discrimination between the more and more ad- 
mitted genius or talent of the man, the composer, 
and the very doubtful value of his theories. 
Much as his operas and fragments of them have 
been beard, still it woulkl seem that very few per- 
sons have really had an opportunity to fairly 
judge by hearing what an opera by Wagner is. 
From the peculiarity of their structure they must 
be heard as wholes, and only under very perfect 
conditions, He himself has said, within the year 
past; “If you bear an opera of mino, hear it in 
Hanover, for nowhere else do they produce one so 
that you can form a truc idea of it.” Of course, 
then, we must wait, and in the meanwhile try to 
learn what we can from the theoretic statements 
of the man as set forth in the books we have al- 
ready naincd. 

The fundamental idea of all these works has 
certainly a lange and unitary aspect. It contem- 
plates no less than the discontinuance of the sin- 
gle, separate Arts as such, and the fusion of them 
all into the one only true work of Art, the 
“Drama of the Future.” Especially bas Wagner 
seemed to regard it as his mission, poet and mtesi- 
cian as he is, to point out the false relation 
which has hitherto existed between these two fac- 
tors of the conventional opera. The miserable 
texts to almost all existing operas have always 
been a subject of complaint; and so long as the 
music was written to please and show off the 
singers, and the worda slavishly adapted to the 
conventional pattern of the music,—so much rec- 
itative, so many arias, duets, concerted picces, 
and go on,—it was almost impossible that an opera 
text could have much poetical merit. Wagner 








claims to have been the first to give distinct and 
formal expression to the vague and general feel- 
ingon the subject. Poet and musician both in him- 
self, he bas disciplined himself more and more, in 
each successive opera be has composed, to pro- 
duce the music and poetry as one. He speaks 
of himself as having long since perfectly mas- 
tered the power of musical expresion, so as to 


use it as his mother tongue; and now he is free 


to give his whole concern to the subject matter of 
his composition, He talks more about the libret- 
tos which he writes, than sbout the masic in 
which it would seem that he spontaneously clothes 
them, following the dictates of the poetry without 
regard to the usual forms, imitations and thematic 
developments of musical treatment. Such, at 
lonst, is the impression which we get from reading 
here and there what he has written. 

The principles, which Wagner has embodied, 
vaguely, and as it were prophetically in his Hol- 
lender, more clearly in his Tannidtuser, and still 
more in his Lohengrin, are argumentatively ex- 


| plained in the three volumes of his Oper und 


Drama. In the introduction to this work, he 
says: “I am almost shrinking from uttering aloud 
the brief formula which shows the error” (hith- 
erto existing in the relation of the words and ma- 
sic in all operas) “since Iam ashamed to an- 
nounce with the important air of novelty a thing 
ao clear, so simple and selfevident that it ecems 
to me that all the world must long ago have set- 
thed it.” The formula is this : 

“The error in the opera, as a species of Art, has 
consisted in the fact, that a meana of expression 
(Music) has been made the end, while the end of 
expression (the Drama) has been made the means ; 
and thus the actual lyric Drama has been made 
to rest upon the basis of absolute Music.” 

To the demonstration of this error throughout 
the history of Opera be devotes the first volume 
of his work, which, if not free from some extravy- 
agancies, contains shrewd and instructive criti- 
cisms upon all the opera writers who have been 
in vogue for a century and a half. 

In the second volume he points out what be 
deems a similar error in the historical develop- 
ment of dramatic poetry ; which is, that the poots 
have selected, as he thinks, a wrong order of eub- 
jects for dramatic treatment. 

“The Romance, both the historical and the do- 
mestic, has thus far furnished the material of our 
modern dramas. Shakspeare’s dramas sprang 
immediately from this Romance, but were mainly 


possible only because in them the scenic enviroa- | 


ment was left to the imagination of the spectator. 
In any attempts to reproduce the scene with fidel- 
ity, it was plainly impossible 20 to compress and 
mould the complicated stuff of the Tomance, as 
to make it intelligible to the senses of the be- 
bolder without the aid of his own fancy. Hence 
we see the pocts on the one hand turn their backs 
upon Romance entirely, and, like Racine, go back 
to ancient tragedy,or on the other hand, like 
Goethe and Schiller, hover midway between 
Shakspeare and Racine, and either renounce 
scenic effect altogether, (as Goethe has done in 
his * Faust,") or devote themselves to Romance 
itself. The latest dramatic poetry, which as Art 
lives only on the literary monuments of Goothe 
ani Schiller, has continued this wavering be- 
tween two opposite tendencies almost to dizzi- 
pers.” 

Wagner recalls us to our senses; be points to 
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“the only trae drama that humanity poasesses”—to 
the Greek ; as this sprang from the Greek Mythos, 


| #0 our poetic art must come back to Myth; this 


is the beginning and end of all poesy, and has 
this peculiar in it, that it is alike trae in all times, 
only interpret it according to the times; more- 
over it has the convenience of having worn the 
poetical form from the first, so that it is the mare 
easily dramatized. 

Now the Mythos always impersonates its mean- 
ing in a hero of some sort, who is supposed to be 
endowed with some extraordinary, superhuman, 
marvellous t= nymsear Hence Miracle is indis- 
pensable to Wagner's notion of adrama. Not 
the dogmatic, religious miracle, but rather the 
miracle which makes it intelligible ta feeling ; its 
object being not to make us believe, but to enable 
us to seize the inner connection of actions di- 
rectly, without the aid of refiection or imagina- 
tion. For this, aceording to Wagner, is the real 
problem of the poet, to appeal to “the totality of 
the senses," and not to understanding and imag- 
ination. “In the drama,” he says, “we are made 
wise by feeling.” 

(Ta be continesd.) 





Afternoon Concerts. 
The Oxcrestat Ustox gave us another excellent 


selection thia week ;—on the whole about as good as 
some of those famous Leipzig Gewandhaus pro- 
grammes reviewed by Schumann in another colamn. 





OE, 
5th Symphony.. 

The “Italian” Sympbony and the “ Oberon” 
Overtre were beautifally rendered. The exquisite 
Minoet ami Trio of the former has a fluid grace al- 
most Mozartean, but through all always you perceive 
the melancholy wnder-current of the man named Fe- 
ix. The Andante from the C minor Symphony 
(like a heavenly Heardictus after the Verdi Miserere,) 
was devoured with ears, as usual; bat we 
missed something of clearness in tho performance ; 
the necompaniment fiures in the first three or four 
repetitions of the theme were not andibly enough 

pounced ; so that we heard them in memory, but 
not actually, Tho Waltz was another instance of the 
fertile genius of Strauss for mixing musical paneh. 
‘The Miserere was strongly encored by the minority 
and repeated ; it waa short. The audiences increase 
in number, ‘This cotcert was surely good enough to 
attract a crowd the next time. 





Musical Chit-Chat. 


Cant Zerranx is out with his enbscription papers 
for his winter series of estral, or Putian 
mowic,” Concerts, Ue will give four concerts, 
(more, let as hope,} a4 soon as 600 subscribers, at 
$3.00, shall be obtained. This ought to be achieved 
in avery few days, in — to our character as 
good, sincere, symphony-loving people. His orches- 
tra will contain at least forty of our very best masi- 
cinns—forty good ones being more efficient than fifty, 
including anharmonious clements or dummies. He 
will have the best solo talent, vocal and instramen- 
tal, the famous young pianist, Antace Narornoy, 
being engaged for the first concert. Tho orchestral 
programmes will include many new works of incer- 
est; besides the good old Symphonies, he has one or 
more from Schumann, Rubinstein’s “Ocean” Sym- 
phony, and Liszt's “ Preludes; Bertioz's Francs 
Jages overture, Vordi’s overture to “ Sicilian Vesp- 
ers,” &e., ke. We expect good times. 


In the week after next we have the help nance | 


Afternoon Orchestral Concert; the Schiller Festiva 


in the afternoon of Thursday (10th), and on Satr- 
day evening (12th) the classical soiree of Messrs, 
Ercupxec and Leownaant, with plenty of Bach, 
Beethoven, Schumann, Franz, &c., anid (in the larger 
Tremont Temple} the farewell benetit concert of our 
old friend, Mr. Kuvegn, who knoe retired from his 
post atthe Mascom. He will hnve the assistance of 
adoable quartet of strings and of Miss Far, the sing- 
er, who is soon to sall for Italy. Mr. Keyzer always 
offers something good, when he appears before the 
public, and we trust the memory of his long services 
Will surround him with boats of friends. We only 
regret that it comes on the same evening with the 
concert above named; cannot one or the other be 


changed 1 
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Oar thanks are de to Mr. Grozelier, the artist, for 
a most bold and striking portrait of Race Warpo 
Emerson, which he bas just produced. It is litho 
graphed with wonderful power and finish from « pho- 
tograph, ‘bere is no portrait which, to our seeing, 
gives so much of the character of the man. — 
the muscles of the face are ao little too full; but the 
clear, searching eye, ihe beautiful mould of the fore- 
head, the engle benk, the light which informs the 
whole are there. It represents him with that shrewd, 
sideward look, half hamorous, half critical, as when 
listening to sone remark In conversation. 


Cast Beromayyn announces his series of sab- 
scription concerts, on Sanday evenings, of which the 
tus is quite rich. It promises of symphonies, 
oren’s in A major and the Pasterule, Mozart's 
in D, Haydn's in G, Mendelssohn's in A minor, Sehu- 
bert’s in C, Schamann in B major and in D minor, 
Gade's in C minor, and of Liset's eymphonic poems, 
Tasso, Festhlange, and Les Preludes. Of overtures, we 
shall hear Beethoven's Leonore, Coriolanus, Cherabini’s 
Les Abencerrages, Mendelseohn’s Merresstille and the 
Hebrides, Schamann's Manfred, Wagner's Faust, 
Rienzi, and Tannidwser. Introduction to Lohengrin 
and to Tristam and fsolde; Berlion’s King Lear ( Les 
France a and Juliet, (festival at Capulet'’s 
and Queen Mab.} Of Concertos for piano, we are 
romised Beethoven's in E fiat and G major, — 
ncerto for piano, violin, and violoncello; 5 
mann's in A minor, Chopin's in F minor, Liszt's in 
E flat major. Of choruses, those from Schomann's 
Paradise and Peri and The Pilgrimage of the Rose, 
Also some of Alceste, Orpheus, Fidelio, Figing Dutch- 
man, Rienzi, Tonnhauser, and Lohengrin. 





Musical Correspondence. 


Farminatos, Cosw., cr. 25.—I take the liberty 
to send you a somewhat romarkable programme of a 
Soirée by Mr. Sarren at Miss Porter's Young La- 
diva’ School. I was writing some words in oxplan- 
ation, hat find upon reading them over, that I made 
an apology for our daring to offer such masic wa 
young ladies’ andience, and this, I hope, is not nec- 
essary with you. 


(Written in Paris, end performed with great success by 
the whale Orebestra ander the compocer’s diretion.} 
Mees, Fendel and Satter. 
2 Bonnte (A major) with the Vartatioes,...... 05.006 Memart. 
& Kreisleriana, Nea. 1, 8, 4,6, 8,....--.-..-.--2- Schumans. 

(Being « collection of fantaetio ploocer, suggested by the 
work of the mane name, written by E. T. Hoffmann, one of 
the moet original German literary geninses. 

4, Tovitetion & lanse (with Sutter's great Cadensa),.... Weber. 
Par tt. 
L. Guverture to *Taumhatnser os cae ce een K. Wagner. 
Arrange! by Satter, 

2. Pretode and Foge (% minor),.... ..Mendeisohn. 
B, Sonate in BE major, op 1,....-. oe Beethowren 
(Dedicated to Maximitians Brentano.) 

4. Convert-Rtade, A Bath icccccrerccterserenrerees Fy Laem. 
(Dedicated to Cxerny. Io the Symphonie style} 

PART 1a, 

1, Ouverture to “Dansektalg ond Numknacker.’’ 0, Reinecke. 
64 males. 

Moaars. Pradel and Satter. 

(This is Intended to bea fanny compesition, deseribing 
the hovtllities between the king of the mice and « mut- 
tracker. [4 haa met with great success in Cermasy and 
London.) 

& Free Improvisation on themes, given by the Indies, 

‘They will be worked ep in form of a Sonata fn three more- 
toemta, Mr. Satter will accept any themes, but euch a 
would belong to any of Mr. Verti's writlegs, because senti- 
mente! ditties of this kind can impossibly be adovitted, after 
hearing the divine masic of Ulasteiour composers, 

[ Verily, this programme is a curiosity.--Ep.| 

Tho masic was enthusiastically enjoyed, and al- 
though it was a bard task both to the performer and 
to the audience, to perform and to listen to Fiano 
music for thre hours in succession, ~ everybody 
regretied that the concert was not twice as long. The 
favorite piece of the evening was, strange to say, that 
little, “‘old fashioned ” Sounta by Mozart, which by 
its beautiful simplicity moved many of my young 
a to tears. Beethoren's Sunata, op. 103, was 
istened to with deep emotion, while the TannAdwser 
Transeription astonished by the display of Snatter’s 
immense pianism. 

Mr. Fradel was absent, on eecount of illns, and 
Mr. 8. substituted for the Overtures @ fantasia on 
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themes of Mendelssohn's “ Midsummer Night's 
Dream,” and a Nocturne by Chopin. 

I do not offer any criticism on his playing ; be is 
certainly the best interpreter of classical music I have 


I shall endeavor to continne these Concerts as well 
as those of the Mason-Thomas Quintette Club, and 
of whatever good artists, whose obliging services I 
may be able to seeuro. These gentlemen readily ac- 
-opres vale Dipey viz.: to play only music of 

@ highest r, and thus I have a powerfal means 
of elevating and ennobling the musical taste of my 


is ‘hy is not this done oftener in other places? The 
result of it woald be a highly beneficial one, and in 
fact, could not be orer-rated. I wlah you would lend 
your aid to this subject by earnestly appealing to all 
sitvilar institutions to follow the example set by ham- 
ble Farmington, and your obedient 


Kaun Kraverr. 


New Yorx, Ocr, 24.— After the long pamte 
which my summer's absence from the city, with its 
usual dearth of music, bas made necessary, I regret 
that IT have even yet no musical news of mach im- 
portance to write about. In operm matters you are 
kept duly cw fait from another sources ; personally I 
ean only report abont the performance of Martha, in 
its odd Italian dress, which, however, made ua regret 
former representations in every respect bet Madame 
Corson's charming singing. In her neting she ia 
not by any means equal to La Grange. 

Srroecw, in the finale from Leer, approached 
nearcr to Mario in that scene than any other artiat I 
have heard. He has, indeed, a very fine voice, and 
uses it admirably, In an act from Ernest, Penns 


showed to advantage, and proved himeclf deserving © 


of the popularity which he is rapidly obtaining. 

The Philharmonic rehearsals commenced a fort- 
night ago at tho Academy. It was delightfal, after 
months spent without music of any kind, to hear the 
delicious strains of Schubert's Symphony, although 
the pleasure was much marred by Mr. Bergmann’s 
ernel cutting op of the masic by his corrections. If 
he would only suifer the orchestra to finish the phrase 
or musical idea which they are playing before he stops 
them, the ears of the listeners would not be quite so 
much annoyed. 

Of our customary series of Quartet concerts we 
hear nothing as yet. Mr. Eisfeld’s friends are all 
very impatient to have him recommence his Soirtes, 
which they all missed #9 much Inst winter; and I 
think Mason & Thomas had sufficient success to in- 
duce them to renew their matinées also, 

‘The Germans of our city are at present quite ab- 
sorbed in preparation for the Schiller festival {in 
honor of the centennial anniversary of the poet's 
birth), which is to take place next month. They in- 
tond to make ita memorable occasion, and it will 
present several featares which are quite new to the 
American public. The festivities commence on the 
fih . with addresses in German and English, one 
of the latter by W. ©. Bryant, In the evening there 
will he a concert, one half of the programme consia- 
ting of miscellancous picces having some reference 
to Schiller, ender the direetion of Mr. Eisfeld, and 
the other half, of the 9th Symphony, with Mr. An- 
schiitz ot leader. In this latter the choruses will be 
sung by the Licderkranz, their forces swelled by & 
number of amateurs. On the 10th, the actual birth. 
day, there will be a representation at the Academy of 
Music. The first will consist of the Apotheosis 
of Schiller, in which # poem (for which a prize was 
offered some time ago) will be recited, and the bust 
of the t crowned br a competent German actress, 
while the stuge is filled with allegorical groups of fe- 
males, Next will follow a series of eight tablenux, 
from Schiller’s chief ballads and dramatic works. 
This will be succeeded by Wallonstein’s Camp, in 
German, and the whole ends with a general group of 
all the tableaux. The musie aecompanying these 
performances will be ander the direction of Mr. Berg- 
mann. It is gratifying to see how all Germans enter 
into this affair, heart and soul. Our three German 
“ Kopellmeisters " divide the musical department be- 
tween them. Messra. Lutse and Lang and several 
other artists direct the arrangement of the tableaux, 
and an incredible number of volanteers of both sexes 
have come forward for the tableaux and other ike 
performances, May success crown their offorts 1 
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Batavia, Karn Co., Int, Oer. 17.—As there 
scoms to be something new In Ilinois ander the sun, 
I consider it my duty to inform you of it. In Ken 
dall Co., {T11.) # society has been formed called the 
“ Kendall Co. Masical Union," designed to include 
the best musical talent In the county. It proposes 
mooting monthly, three days at a time, in the princi- 
pal towns in the county, in rotation, during the fall 
and winter. 

The first mocting was held at Bristol, Oct. 11, 12, 
and 13, under the direction of Mr. W. 8. B, Mart- 
Trews, of Aurora, Tho society are studying the 
“ Messiah "; the style of music is new to almost all 
of them, bat at their late meeting they were able to 
perform im a creditable manner the choruses: “* Be- 
hold the Lamb of God,” * Oh thon that tellest good 
tidings to Zion,” and the “Hallelujah ;" which speaks 
well for their perseverance and the energy of their 
condnetor. 

The second evening of the meeting was devoted 
to congregational singing, which was participated in 
by a large andience. 

The concert of Tharsday evening consisted of An- 
thems, from the “ Cythara ” and “ Hallelujah,” solos 
spon the pianoforte by the conductor, {Wallace's 
Old Huniredth” and © sharp minor of Beethoven) ; 
Boprano air: "Thon didst not leave his soul in 
hell”; Bass solos; “ Why do the nations rage,” and 
the trumpet shall sound,” sumg by the president of 
the * Union,” Mr. Haram; and the choruses men- 
tioned abore. 

The next meeting of the society was appointed at 
Newark, Nov. §; conductor, W. S. B. Matthews. 
The Society hope to be able to bring out a good share 
of the “ Messiah at Christmas. 

Sometimes the monotony of teacher life here is 
broken by an interesting event, For instance, the 
other day my heart was greatly refreshed by one of 
my papils asking mo if I would mot give her a So- 
nata for a lesson, Of course I assented, for she war 
a young Indy whom I had considered one of my best 
pupils. The Sonata selected was Op. 28 of Beetho- 
ven's, because I thought it would bo easily understood 
and, in any case, it was “‘ good practice.” The first 
movement, to the repent, was assigned for the lesson. 
When the time for the next lesson came round, I 
took my course for the residence of the pupil with 
alacrity and my portfolio. The lesson was recited, 
and it was evident that not the most remote ray of 
an idea had penetrated the superficial strata of the 
cranial protuberance of the ambitious would-be-teach- 
er, but that to her the beantifal creation of the master 
was no more and no less than & page of Bo of notes, 

“ Ab,” said I, “1 see you don’t quefe understand 
this. Now please observo carefally while I play this 
first movement. Do you see how beautiful this is! 
Bee how this idea is repeated, now here and now 
there! What a charneter of quict enjoyment per- 
vades the whole!” 

“Yea?” (In w ragneé, inquiring sort of a way.) 

“Very well, I wish you would practice and study 
this antil the next lesson, for I think it will richly re- 
pay you, and I think you will surely be interestoit by 
it.” Bat, oh ye Gods! What a damper was in 
store for me f 

* Well, you eee I didn’t care 20 mach for the music, 
(O Beethoven !} bat I only wanted to say that I 
played a Sonata, becanse Sarah Dusenberry, in Chi- 
cago, plays one and brags over iteo much. I wished 
to show her that she wasn't al! the world, for they 
think Sonatas are the tallest kind of music, and no 
body can learn them oat of Chicago,’ 

Mr, Editor,.a young man might have been seen, 
not long after, taking o preafissimo movement ont of 
that neighborhood. Have I given any Sonatas 
since? “ Nary ong.” So much for “ Tigh Art!” 

T see published 4 piece called “ Gasis, grand wale 
brilliant, ge.. and composed (7) by a certain professor 
of music from the Conservatoire at Leipzig (#0 he 
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anys) who “ professes not a thousand miles hence. 
In this Onsis the principal motive has bocn an oasis 
in the repertoire of every band-organ in the land for 
this ten years at least. So much for originality, 

: Dex Fueiscerrz. 

Lawrescr, Mass., Ocr. 24.—I enclose the pro- 
gramme of a Complimentary Benefit Concert given 
by our peoplo, last Wednesday evening, to Mr. and 
Mrs. Newrtoxw Fitz, who are soon to leave ws for 
Mobile, We regret exceodingly that we must lovo 
oar friends, though we cannot wonder that the golden 
attractions of the Southern city have allured them 
thither, There prospects here were never more prom- 
ising, but there they can do moch better than the 
best possible of Lawrence. 

Mr. Fits has been very popular as organist and 
chorister of “ Father ‘Toate’s " charch, and it will not 
be easy to fill his place there, He has been music 
teacher in the Oliver High School for come time 
past, and the School Committee (and no one will 
question the masical judgment of a School Commit 
tee with Gen. H. K. Oliver ot its bead) and the 
friends of the sehool generally have been sarprised 
and delighted at the interest awakened in the subject, 
and the progress made, both in the theory and the 
practice of music, under hia instruction. In school 
and out of it there isa unanimous and carnest ex: 
pression of sorrow that Mr. Fitz must go—especially 
as DO One yet can suggest a suitable successor for the 
situation, The chances are that the study must lo 
dropped, at the very time when there is the most to 
encourage its continuance, 

The Complimentary Concert was a very pleasant 
and successful affair, and this was the programme : 

PAR? Fmer. 


1. Grand March de Concert, for Piano Forte... Wetlenhaupt, 
Mr. Newton Fite. 
2 Solnand Chorus, Tramp, Tramp.....--.-...0s00-e Bishop. 
Solo by Mra. Fite. 
& Doet—Trost Her Not, (Words by Longfellow)... .., Bale 
Mier Aonle flariand and Mr. B. Lyford. 


4. Aria Buffo—“Non piu Andra," .. 0.0.20... 60s. cae Momrt. 
Mr. Fitz. 
6. Bong—The Cambeemeer,). 000. ee eee eee e ee Balfe. 
Mra. P. B. Clarke, 
6, Trio—Om te Deonn,..-.- 62.2. eee rte nent eee Conrona. 
Mrs. Fits, Mre. Clarke and Miss Jennie Smith. 

FART seronD. 

1. Aria—Se Crudele, from 'Betly,”. .-..-.0.s0s0 05> Dealaetti. 
Mrs. Pitz 


2. Bolo Ser Cornet—Pettight Dewy,” with raristions, Oraffuls, 
Mr. R. M* Flobbe. 
& Comic Dact—*Sir, a Secret,” from Cindereiia,..... Reowwind. 
Messrs. Fite ated Clarie, 
4& Boloand Cherus-“Neow with Grief,” from Cinderela, Rossini. 
Salo by Mra, Fite. 
6& Part Song—"The Parewell,” for eight men's volces, 
Mendrissoha. 

The performers were all Lawrence people, but wo 
think that disinterested critics woatd say that they 
did quite aa well ag the average of the “foreign tal- 
ent” that visits ua. Wo were especially pleased with 
Mr. Fite’s rendering of the Non piw andrat from the 
“Marriage of Figaro.” It was excellently done, and 
surprised and gratified the audience all the more he- 
canse Mr, Fitz hae never before appeared in public 
asnsolo singer, Bot he has heen very successful 
naa teacher of vocal music, and while training oth- 
ers, he baa evidently been trining himself no hese 
faithfully ; and the results are very creditable to him” 
self and very pleasing to his friends. 

Mrs. Fits, too, nover sang better than on this ocra- 
tion, intensifying our regret et parting with ber by 
the aweetness of hor swan-song of farewell. And 
the other ladies, aud the gentlemen as well, did them: 
selves no little credit. Miss Gantarn, the youngest 
of them all, hardly out of the bounds of school girl 
hood, seems to us a very promising vocalist. 

We are happy to know incidentally that the peca- 
niary results of the concert were sach as to make ita 
suistential compliment to Mr, and Mrs. Fitz. Q. 


Special Hotices. 


DESCRIPTIVE LieT OF THE 
LATEST MUSIC. 
Pablished by Oliver Diteon & Ce, 








Messe sv Man..—Quentitics of Music are now sent by mail, 
the expense being only about one cent apiece, while the care 
aod ty of transpertation are remarkable. Those af « 
great distance will Sod the mode of roereyance pot only a 
contenienre, bat a mring of expense in Detaining rapplles. 
Books can also be sent by mail, at the rate of one cent per 
ounes. This appliee to any distanee ander three thousand 
wiles; beyond that, dowble the above rates. 


Vooal, with Piano Accompaniment. 
Well dona, ye good and faithful servants. 
Joh. Seb. Back. 40 


Cradle Son, from the Christmas Oratorio. “ 50 


Air from tho Mass in G minor. = 


Thess: are the first three numbers of a eet of cight 
Aire for an Alte tofee, selected fren Bach'y works, by 
the celebrated German compeser, Robert Franz, and 
by bim provided with « piswoforte amompeniment, 
which retains all the Satares of the origioal sore, 
‘Those who are sf all acquainted with the rocal works 
of Bach, need not be told what « teh vein of musica) 
beauty runs through them, these extracts being foe 
specimens. A more extensive notine of thees prongs, 
togetier with the admirable preface of Frans may 
be fund In No. 16 of this paper, among the editorial 
articles, 


I wns poor, yct uncomplaining. (Giorno poveri 
vives.) “ Trowatore.” 25 
The song of Agucens, when she ls browght before 


the Coant di Laima, a o prieooer, te the third ect. 
‘This song haa not been published before. 





O hear ye not maidens. Trio for female voices, 
H. Smart. 


Light and ewey. Each part may be filled by several 
volees or by ane only. 


When the silvery moon is shining. Song and 
chorus, T. BL 


A seelodious Hite song and chorus, nof of the Bthi- 
oplan kind, It te just the plece for a socks) concert. 


There's a frosh little moand near the willow. 
EB. W. Locke, % 
A tonching song for vobees of emall compas. Easy. 


Integer vitae. (He who is opright.) Quartet 
for inale volees. Fleming. 


One of Horace’s Odes wet to masle by an old Ger 
mas composer, eho bas furnished = great many cheo- 
tale to the German Luthberas church, ehieh, with Le- 
there's own, stili hold the first plate. This ode hes 
lately been revived In rartows colleges, end has even 
at various toes meude ite way inte the concert room, 
where ite bowuty was readily reeogudaed. 


Books. 


Moone’'s Inteu Meropies, with sympbonios and 
accompaniments, hy Sir Join Sterenson, and 
charncteristic works by Thomas Moore. With 
a portrait. Priee, $1,50; in cloth, $2,50; cloth, 
fall gilt, $4,00 

Ina very neat, convenient, and durabie form we hare 
tn this volucee the fine old Melalion of Ireland wedted 
to the charming ballads which have, more than any 
other of hix works, imeortalied the name of Moore, 
ted made Ma familiar househoid word throughout 
the civilized world, There hee been, and always will 
be, a peculiar charm aboot the masic and the poetry 
of this work, and though the expression io referente 
to a new book, ht beecene eumewhat heckled dhat 
“ oo library is complete withowt it,” we may venture 
te may, that wend fa connection with this elegant edi- 
tion of “ Moore's Mebodies,” it will come to each of 
cur readers as a very trothfel dectaretion. There acw 
many editions of thee Melodies published ie this 
eomutry, but this is the only one bn which the words 
are accompanied by the meus. and here we may en 
tion that with Moore the words and the muste are one. 
“Bo intimately," says an English writer, “ were they 
malted in his mind, that the eight of the songs crowd- 
ed together im one volume nuarcempanied by susie 
wedes Loficted on Lin positive pain.” 


25 




















BOSTON, SATURDAY, OCTOBER 


29, 1859. 





J. C. D. PARKER, 
Instructor of the Pianocforte, Organ and 
Harmony. 


8 HAYWARD PLACE. 
~ WILLIAM x. (. SCHULTSE 


Gives cx 
The Violin, Piano and the the Theory of Music, 
Address at his residence 1} Harrison Avenut, or st 
the Music Stores. _ _ 
SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residence Trement House, 
Address, until October, at Messrs. Chickering & Sons’; after- 
wards af either place, tt 
W. 5S. MACKIE, 
MUSIC DEALER, 
ROCHESTER, N. ¥. 
R. ZERDAHELYI, THER PIANIST, continues to 
give Instruction in Muse. Adhtress at Mesers. CILICK- 
ERING & BONS, or OLIVER DIT3ON & 00'S. Bo 
FULIUS EICHBHRG —tesiruction om the Vietin; 
Cultivation of the Voice; Composition, and Musical Ar 
Taogement. 
Address at T1 East Canton Street, or at the Music Stores. 


Sermann Daum, 
an teseeseceessrcecsceu MQ, 47 Hameock Street, 
GEORGE WILLIAM WAREKRENS, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, NWN. ¥. 


ADOLPH KIELEBLOCKE, 
Residence, - 235 Tremont Street. 
GEO. L. BABCOCE, 


TEA CHER OF THE PIANC CASTS 


6. 5. BROWN, 
TRACHER OF FIAWO & ones, 
Address, ar or Tl Washington 
HUGO LEONHARD 
Teeskdenoe No. 14 Fit hudson Strect._ 


BDWIN BROCE, 
een at he Piane-Forte aud Singing. 
__NOOM, BOWDOIN STREET CHURCH. 


~““G. GU CLAPP & CO. 
DEALZA IN 
SHEET MUSIC, MUSIC BOOKS, 


Mastcal instruments & Merchandiser, 
oO | court Street, corner of Cornhill Boston. 

















ishington treet, 
EOSTON, MASS.-> 





J. JT SCHUBERTH & CO. Publishers and Deniers 
tn Foreign and American Music, ft. Nicho- 
las Hotel Huliding, 98 Spring Street, near the corner of 


SUCCESSOR TO JOUN SIROLING, 
PisageTecte, and eae.) Warchouse, 
Kexo Sraser, Cuaaueeress, 8. ¢ 


H. H. HAWLEY, 


DEALER If 


Music, Piano-Fortes, Melodeons, &c, 





BURLINGTON, IOWA, 


=~ 


@. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 


of J. André, Offenterch,) 
1104 CHESTNUT STREET, PHILADELPHIA. 
J. H. HIDLEY, 
MUSIC. aU UBLISHER, 


and Metall Dealer im 
Pianos, poe omy wd Musical Instrements, 

19 Broadway, Albany, N. ¥. 
PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 

WILLIAM WILLING, ERIE, PA. 
ANNING'S vIRsT PREMIUM PATENT MELODEONS, 
a Wiitiam XN. Manning, enanctarer ane i Ratentns, 118 


Mineex Street, Saicmn. Mass, For sale by E. Wade, 197 
Woshington Street, Boston. 7 


DAVID PAINE, 
Teacher of Piano, Organ and Harmony, 
Room, basement of Firet Cherch, Chauncy St. 
JOHN W. TUPTS, 
TEACHER OF PIANO-FORTR, ORGAN AND HARMONY 
Address at residence, 19 Temple P1., or at Diteom & Co's store, 











COLLECTIONS OF CHURCH MUSIC 


* PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


Ga A Complete Catalogue of our Publications sent free to any address, on application. 


THE JUBILEE. A new collection of Charch Masic, 
containing Hymn Tunes adapted to every variety of meter, 
and arranged «ith reference both to cholr and congregation- 
al singing; Chants, Anthems, and set-pleees for every ooce- 
don; « short sacred Cantata; and a new arrangeasent of the 
Fiements of Musio, interspersed with secular pieces progres- 
tively arranged for class practice. By William B. Bradbury, | 


author of “The Bhawm," ete. Large music octavo, 61. | 


THE JUBILEE; Anthem Hdition. Same « the 
abore, but with additional Anthems in the place of the 
Cantata of ‘ Eether, or the Beautiful Quen.” 81. 


THE SABBATH-BELL. A collection of Music for 
Choirs, Muses! Associations, Singing Sebools, and the Home 
Circle, arranged in three divistoas, namely: Part 1. THER 
SINGING-SCHOOL, Part 2. CHURCH MUSIC, Part 8, 
OCCASIONAL AND CONCERT MUSIC. By Geo. F. Root. 
284 pages, large music octavo, #1, 


THE HALLELUJAH, A Book for the Service of Song 
in the House of the Lord, containing Tunes, Chants, and 
Anthems, teth fer the Cholr and Congregation; to whieh ls 
prefixed the * Singing-2chool,' a manual for classes in rooal 
music, with exerciees, rounds, and part-songs, for cholr 
practice; also, *' Musical Notation in a NutShell,” « Sricf 
course for cinging-echools, Intended fr skillful teachers and 
spt pupila, By De. Lowell Mason. $1. 





THE SHAWM. A Library of Church Music, embractng 
abowt ore thousand pleces, consisting of psalm sad hymn 
tunes, adapted to every moter in use; anthems, chants, and 


aet-pleces; to whieh is added an original entitled, 
“ Dantel, or (he Captivity and Restorntion;" inclading also 
the “ Singing-Ciass,"’ am entirely new and practical arrange- 
ment of the elements of music, interspersed with social part 
songs for practice. By Wm. B. Bradbury sod Geo. F. Root, 
nesieted by Thos, Hastings and T. Rh. Mase. 8], 

CANTICA LAUDIB; or, the American Book 
of Church Music. By Dr. Lowell Mason and George 
James Webb. $1, 

THE CARMINA SACRA; or, Boston Collec- 
tion of Church Music. By Dr, Lowell Mason.” 81. 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Sacred Music, This book is a careful and 
thorough revision of the tevorite work heretofore published 
under the ame title. The object has been to retals the moat 
valuable and universally pleasing part of the former work 
2a the basis of the new, omitting sech portions as experience 
had proved to be the least serviceable and popular, and sab- 
stituting choles tunes and pleces selected from the whole 
Tange of the author's other works. $1, 


THE BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUSIC, By Dr. lowell Mason. Pub- 
Gshed onder the dlevetion of the Bostom Academy of Music, 
si. 

THE PSALTERY. A ver collection of Church Music, 
By Dr. Leweil Mason and George J. Webb. @1. 


THE NATIONAL PSALMIST. 
Mason and George J, Webb. $1. 


By Or. Lowell 


For sale by J. R MILLER, 229 Washington Street, BROWN, TAGGART & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is Excut Dot- 
LAns per dozen; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &e. 


Albany, N. ¥.8. B. GRAY, 

“J. H. HIDLEY. 
Buffalo, N. ¥—THEODORE BUTLER. 
Binghamton, N. ¥.—H. E. PRATT & BRO. 
Beloit, Wis—WRIGHT & NEWCOMB. 
Cincinnati, O.-RICKEY, MALLORY & ©O. 

“ “ APPLEGATE & CO. 

Chicago, Iil,—8. C. GRIGGS & CO. 
“ROOT & CADY. 
W. B. KEEN, 
HIGGINS BROTHERS, 
“ ~ D. B, COOKE & CO. 
Cleveland, 0.8. BRAINARD & OO, 
“J. B. COBB & OO. 
Columbus, O.—RANDALL & ASTON. 
Detroit, Mich.—PRANCIS RAYMOND. 

“ “ M. ALLEN & SON. 
Dubuque, Iowa.—COUCH & GILBERT. 
Janesville, WisJ. SUTHERLAND & CO. 

“ MOBSHLEY & BRO. 


ae we 





i Machaster, BH. Y.— 


Fort Wayne, Ind.—C. L, HILL, 
Indianapolis, Ind.—8TEWART & BOWEN. 
Iowa City, lowa.—_WM. LEE. 
Jacksonville, ILL—CATLIN & Oo. 
Jackson, MichBROWN & CARTER. 
Mansfleld, O.-D. STURGIS, 
Milwaukoo, Wis.—B. TERRY & CO. 
“ A. WHITTEMORE & OO. 

Pittsburg, Pa—J. H. MELLOR. 

“ HH. ELEBER & BROTHER. 
Quincy, Il.—_GEORGE W. WINANS. 
WILLIAM ALLING. 
E. DARROW & BROTHER 

b Louis, Mo.—EEITH & WOoD., 
bie L. BUSHNELL. 

Syracuse, N. ¥.—WYNEOOP & BROTHER, 

= PECK & RUDD. 
Toledo, O.—D. ANDERSON & CO. 
Troy, N. Y.—EDWARD HOPKINS, 
Watertown, N. ¥.-HALL, ROGERS & 


co. 
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Novello’s Cheap Music, | NEW BOOK FOR THE VIOLIN. 





Novetto's Epirion or tHe Onarortos. 


Noverro’s Caurcn Services, ANTHEMS, 
Cuants, Psatmopy, &c. 


Novetto’s Orcax Music. 


Novetto’s Music ror tHe CaTHoLic 
CrurRcH. 


Novetto’s Music ror CHOIRS AND 
CHorat Soctreties. 


Novetio’s Epition or Stanparp, Tue- 
ORETICAL Works, 


FOR SALE AT 


WEBB & ALLEN’S, 
1, CLINTON HALL, 
ASTOR PLACE, 


NEW-TYORK. 
THE 


MEDLEY GLEE BOOK : 


A COLLECTION OF 


QUARTETTS, GLEES, AND CHORUSES, 


FOR THE USE OF 





MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS, AND THE 
HOME OIROCLE. 


THIS DAY PUBLISHED, 
CONTAINS THE GEMS 
OF ALL sIMILAR wonrxs, 
THE BEST PIECES OF THE BEST COMPOSERS, 


And Is, of its clase, 


The Leading Book of the Season. 


Price One Dollar. 
Published by Oliver Diteon & Co., Boston. 
Nw Vv AL cea ouags nos B 
Re 
Pemale Colleges, Teatitutes, Seantnision “Mer mad for the, 
Be! talntng Riementary Instructions, Vocal 
tes Sache Geis ses ed 
Price, Mets. $4 per dozen. 
PIANO MUBIC POR PARLOR DANCES. 
A Choice Book for Winter Evenings. 


for the Pian — 
[in ay ong Price only #100 SLO; ln cloth, 82. Bent 


 Pabtsned by Oliver Ittnce & Go, Beaten, 


THE 


OPERATIC 
Violin Instruction Book! 


CONTAINING 
THOROUGH INSTRUCTIONS 
AND A LARGE VARIETY OF 
OPERATIO AND OTHER MUSIC, 
BY D. M. H. MAY. 


‘This work is Intended for persons who wish to obtain » sntie- 
of in the art of Violin Playing, but 
on devote many hours te daily thee, md be 

ay mys te ech ona ayeio Tretrue: ‘ atraction that wil 
them jalrement information in s very 
short period of time. — 

Engravings, Ulustrating the mechanism of the Viotin and 
the correct positions in pl jfecan Bpalbr’s estubented Bethed, 
accompany the work. for gemeral practice and re- 

has bow comptied Stim uanah toms ant smugeen ike 


OPHERATIC MELODIBG. 





PO Ww , 
Annie ia LAS, ALT2458, ATES, Sc, 


Moorteh wee 
hee pellne ‘of Scotland, New York Scottish Dance. 
Carnival of Venice. Saratoga Polka. 
Cheleea Galop. Beaflower Walts, 
Dahlin Walta. Shamrock Waltz, 
Etfin Walts. Shells of Orean. 
Par from childhood’ home Sontag Waltx. 
Parorite Waltz, founds from Home, Walters, 
Gazelle Waits. ‘Tyrolese Peasant's Song. 
Heather Bell Potica. Verbena Waltz. 
Hope Venitian Galop. 
Last Rese of Summer. When the Swallows Homeward 
Long, long ago. Woodtine e 
Lightaing Golop. Zephyr Polka. 
AIRS WITH VARIATIONS, 
Alr, with Brilliant Variations. 
On Yonder Rock Reclining. “eee Variations. 
Alr, With ¥: 


PRICE one DOLLAR! 
On receipt of which a copy will be sent by mall, post-paid. 
Published by Oliver Ditson & Co., Boston, 


Favorite Songs with Choruses. 
RECENTLY PUBLISHED RY 
OLIVER DITSON & COMPANY. 


Tonnde Allene T. B. Mshop. 25 
Gentle Millie Gay. = % 
Jane O'Malley. L. ¥. 1. Creeby. 25 
Luleanna, “ Ss 
Jenny Bell. T. 1. Howe. % 
Leonors Leigh J. Hf. MoNanghtoa. © 
Gentle Hallie. Bt. Jobe. 25 
Marion Lee. Il, §. Thompscs. 3% 
Asnie Lisle, bg » 
Kitty Lee. W. Witliams. 25 
Come, love, to me. Lon Morris. 35 
Kittie alone and I. H. 8. Theespson. 30 
¥e winged winds, “ 80 
Fiy away ovr the deep. bo bi) 
My own Katrine. M'Nanghten. 20 
‘Mother Bailey. Carl Lorens, 25 
Alles Lee, Hi. 8. Thompeon. 85 
Lillie Bell. 0. B. Hitebeock, 2) 
Silver Spring Pebbies. L, O, Emerson. 25 


The Medley Glee Book, 





Jackron. 
segs 
M, 8. Pike. 
Moore. 
.F. 
” . Playford. 
F. 
L.Moore. 
o . German. 
O'er the waters gliding......... Devers 
Peace to A 
Peaceful ce ¥ 
Red Crow Ko 
BO ee WOE oo 5 61-5 soc caren yenscuviesusesees eves esaene 
Sweet 
Ree 
BREE,» wwe cence cnsn cane acaceniassgnaceshsnsgnangsesseors 
Shells of 
Bh > 
Sivep aig \. 
a LL pecunavertessecas sesssees a 
feedand’s borsiog #$ pare ves 
Te the mountain away 
Tramp Chorus... .. 
The hour of love. .... 
"Tens be thee plad senso. eek ccs c ae ewes ee 
The earth it loves rain 
The soldier's adiew . 
T £5 Biehop. 
‘They - aTlegsee 
Vietorin. .. 
While ensbeams are 
When o'er the lonely Bille at 
Wind, as 
When 
We're all at home, .. $d eee ee ease esass nce acerecesinncc ces 
Thigh bor Spanish web pecses 
* ey MERE, ovo vrssecsuesescesccesbece 
Price 1. On receipt of which « copy will be sent, post-paid. 
Published by Oliver Ditson & Oo., Boston. 
EE 
Dioight's Journal of Music, 
PUBLISHED EVERY SATURDAY, ! 
nr 
OLIVER DITSON & co. | 
277 Washington 8t., Boston. 
JOHN 8. DWIGHT, EDITOR. 
ake eMe. ar Ni saalind oe catted foe. $2.00, per annum; 
by carrier, Payment in advance, 
Advertisements wid be tasorted ar at the follow 
Saree Colweine. (7 pages] | Inseetion, $80; r ty 
One Colamn, 1 |. $12; 1 Quarter, $75; One Tear, 
One-half Coleman, $5; 1 Quarter, $50: 1 Year, 
One-Fourth Column, 1 “ $450; 1 . SHA: 1Vear, $78. 
ee ae iemertion, ig Lange rt Ei 2 Tene B00. 
apace, neertion, ine, 20 cembs. Dee; east 
Insertion, per line, 10 cents, « 
Fuxiness Cords, Six ines, Nonpareil, per annum, $20. 
i , Two lines, Nowparell, per annum, $F. 
Advertisers, whose yearly bills amount to $20 or upwards, will 
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Adhertisements. 


Grand Yocal and Instrumental 


CONCERT. 
Mr. William Keyzer’s 


FAREWELL BENEFIT CONCERT, 
ON SATURDAY EVENING, Nov. 12. 
AT THE TREMONT TEMPLE. 
Hie will be nasisted by the fillowing Artists, who have kindly 
volunteered their ralanble ald : 


Miss ABBY FAY, Mrs. HARWOOD, Masters 
WHITE, FP. and W. RATCLIFFE, Signor 
BENDELARI, CARL HAUSE, Mosars. F. 
SUCK, SCHULTZE, W. FRIES, MEISEL, 
EICHLER, ZOEHLER, and A. SUCE. 


PROGRAMME, 








2d, Quartet —Mesers. F. Suck, Richler, £vhler a A. Buck 


2 {t Maria di Rohan. . Dontsett! 
& Allegro. Vewsano Valmr..............-...- Vensano 
Miss Abby Fay 
3. THe. © Lif thine eyes," from Byijas........Mendelssohn 
Masters White, F. and W. Rateclitie. 
4 Aria. Bowe Somo, * Pipwro.. 0.6... ccc cece cee Mosart 
Mra. Harwood. 
PART I. 
1. Quartet. (Ist Violin obligato. po... 6... cere Trake 


Mr. Keyser, assisted by Mera. Selvaltee, Meisel and Fries 
2% Bebo Song. (Compored expressly fir the singer.) Bendelari 


Misa Abby Pay 
& Souventrs des lagunes. Caprice. ............. Cart Hause 
For the Piano, by Carl Haase. 
4. La Separasions. Melodia dramaties.............. Rossial 
Ust time in America. Mra. [arwood 


6. Third Doabde Quartet. 
Messrs. Keyser, S&chultes, Meieel, W. Fries, F. Suck, 
Eichler, Zoebler and A. Pack. 

Concert to commence at half-past 7 precisely. 
Tickets Fifty ceate each. To be had at the Music stores, prin- 
elpal Hotels, of Mr. Keywer, 14 Be Cervead Rireet sind bb Sha See, 


Chamber Concerts—llth Season. 
HE MENDELSSOHN QUINTETTE CLAB will give their 
tarmal series of Eight Concerts, te be given In the MEIO- 
NAO, wntil Chickering®’ recent srw ready. Many new works 
inelading some of Reethoren’s last Quartets will be produced. 
Tickets to the Series $4. Mingle tickets will be 75 cemts each. 
Lists will be ont shortly. ms 


BR. ©. HELPLING desires to give notice that she 
has Removed her School to No, 12 Tremont Teeapie, 
where she eill contines to receive pupils in Music, French and 
Cerusab ; those wishing to commence, or continue, thelr studies 
with her are requested to apply soon, a4 classes in different 
degrees of progress are now forming. Fhe presents the sume 
references as heretofore, She may be foend at ber rocens daily 
from 12 to 1 o'clock. it 


WILLIAM McCARRELL, 
MUSIC PUBLISHER AND DEALER IN 


PIANOS, MELODEONS, BOUND & SHEET MUSIC, 
Musica! Instruments and Musical Merchan- 
dise generally. 

474 IRFFERSON STREET, LOUISVILLE KY. 


M, ZERDAHELYI, 
THE PIANIST, reepectfully annoances that he ls forming a 
Class for Ladies, and will give Instruction In the Theory of 
Moxie, Inclading the study of Harmony, of Forms, and 
Art of Composition. Scholars. preparing for Teaching 
Playing in pubtic, will leo be received. Addewsi at Mears. 
Chickering & Sons’, or at Oliver Ditson & Co's. m 








The Time for Singing Schools. 
THE BEST BOOKS THAT CAN BE HAD. 


The season for the commencement of Singing 
Behools having arrived, the following list of 
books is presented as being superior to any over 
before offered, and affording Tenchers and 
Scholars in all parts of the country, and of all 
grades of advancement an opportunity to obtain 
at lowest prices the very best books of 


Instruction, Exercise and Recreation. 
POR ADULT CLASSES, 


Single. Pr doa. 
American Tarp. By Chas. Zeuner. 

Ancient Lyre, By Chas Zeumer, 

Ancient Harmony Revives. 

Raker’s Choreh Music. 

Hay State Collection. a yd ty ~ & 
Chime, By ¥. C. Tayler, 

Chureh Melodist, Ir BE. L. White, 

Celestina, By V. C. 

Golden Lyre. By V. C. Taylor. 

Mandel Collection. RA ag & Jobneoe. 
Melodia Sacra, Dy Raker. Johnson & a 
Modern Harp. By BI. White & 14. 
Singing School Companion. By J. & H. Bird. 


For Juvenile Classes, 

adapted to the eaparity of young tioas; with’ plassing exer 
to 

chives and from 100 to 250 anes ve Song. 


Single. Pr dow. 
American Musical Class Book 
Taker's Elementary Muse Rook, By B. ¥. Baker. 
Baker's School Music Hook 
Carmina Meloda. By A. N. & J. ©. Johnson. 
Exercise Song Book (Manual Exercises) By Asa Fite 
Gelden Wreath. By L. 0. Reerson. 
Hohmann's Cours, (from tee Germs, 4 parts, 
Masical ANC, By B. Ives, Jr, 
meer anor, Pag ot By E. Ives, Jr. 


fine Key Finger. By J. Tk. Packard. 
Seminary Clase Ry White and Bireell. 
Wreath ef School Songs. By White and Gould. 


Ld 


AsvAdasasiass 
PARA BIB HAB—s 
2332333333558 


Each of the following 


s 


® etusuEseENSS 
SO ae Tt et Be BO GD ZY 
SeeRseesus=32 


z 
: 


Beethoven's Collection of Sacred Music. ® 
Congregational Harp. 3B LB 
Cootinental Harn 
National Lyre. 


croft, and IL. K. Oliver. | 4m 
Peale of Life, Spiritual, Progressive and Reform- 

. Hy in 8. Adame. 7 iD 
Soma Festival, A compeadiam of every ty, 

for Secivties, Co Fasnliy Cireles. 

by V. ©. Taylor. am 
Tieetom Academy's Collection 1 © 
Chornlist. Seleet Anthems, Chorares, &c, ZL Nos, 13 Lew 
Chureh — Some. Anthems, Motets, 2% 21.00 

Seenes, e. By Goeree Leach. J 
Harmonia facra. Anthems, , Trias, 

Duets, ke. By White and Gould. 7% 7.00 
Kreteman’s Anthems, Py A . © 46 
Sacred Chores Book. By White and Gould 14 Wo 
English Cathedral Chants. By 8. P. Tockerman.2.10 24K) 
Vayter’s = ** oo 3. U. Hayter. wo 46 
Bird's 100 Single and Double Chanta. a 8.00 
Tazlor's Choral Anthems. ft, ¥. 0, Tayler. Hm 70 

e Oratorio ZOreation 0 450 
Mesdah Chorases. From tee Ocotartoet* ‘Mesiab." 40 «4.00 
Oratorios and Masses. 

In addition to the above the underrigned the follerw- 

ing Oratorios: ‘Creation’ amd Messiah.” 1) cts each, $5.00 


rat " T5 eta wach, 84 “Beetho- 
ven's Maes in (,"" Sos ch 87 6.75 per doe, 
Mass," 7h ets each, 6.35 pee dou. eeet ‘* 


dea. “Moses In Rex pt," @1 £0 d cach. O12 per dow. “Dm 


cach, 86.76 per doa, “‘Meeart's Twelth Masa," 7h ots each, 6,7: 
per dor. "De Stonti"s Muss, in B flat,” 67 ets each, 86 dow. 
Also Zimmer's Mase, . Tenor and Rass, 2: G mia 


Maas, for far voices, $1; Unison Maas, by T. La Hache, #125, 
and the Cantatas, sear My Proyer.”' by Mendelssohn, 5) eta 
each, #240 per doz. “The Storm King.” b P. Raker. 25 
oe an Ts Burning Ship,” by B. P. Baker, cts 
each, $5 per doe, 

Any one of all of the above seat by mall, id, O& Fe 
cvipt of of the price. ad ie 
Published by Oliver Ditson & Co,, Boston. 
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EIGHTH 
Bulletin of Testimonials 


EN FATOR OF 


Richardson’s New Method 
FOR THE PIANO-FORTE. 


From the “ CHRIBTIAN FRERMAN.”'—Boston, 

“ Richardson's * Modern Scheol for the Piano-Forte’ has for 
ene time been the standard plane instruction book, as it just- 
ly desceved to be. But the author has recently iened another 
and more elaborate work, entitied a ‘ New Method the the Pia- 
no-Forte,' In which the important topics treated upen fn the 
former beok have been carefully revised, the portions consid - 
ered immaterial hare been expunged, aad other and more val- 
unable material supplied. Commencing eith the rudiments, 
wherein the learner is taught every thing necessary to the 

of the ei im 
Wa aieg rrr th fst o ty wd fe 


to the accomp! 
ment of hie task, by a See ae 


new work ts having an unpreceden! 
Jong time retain its sapertority.” 
From “' THE COURIER.""—Norwich, Ct. 
** We bave sulnnitted this work to the judgment of one of the 
tost eeccessful teachers of the plano we have among es, and 


he declares it to be without lel io to all the 
culars epecified in the tithe. pt ny aod more perteet treatise seats 
on Sret principle: extant.” 


Two Editions are published, bed, ene nfapt Amerikan, the 


other revo Fi ordered, if no 
ts dertgnated, i he Pay Americas 
will be sent. Price $3, om receipt of which it will be 
od by Mall, post-pald. 
Published by Oliver Ditson & Co., Boston. 
I> Sold by all Masie Dealers. 77 


MUSIC BOOKS IN PRESS 


NEARLY READY. 


1. 
Men Mary BD Stier, outer of = Northern’ arp 
% ea is n "7 
7 ami ‘Southern Harp.”' 


1 volume, quarto, peice $1.00. 
Tt. 
THE MODERN SCHOOL POR THH DRUM. 
By Keach and Burditt. 
1 wel. Syo. : _— Beta. 


A Collection of = Hy Tunes, adapted to Chureh 
Bertice, 4 Lewis H. Steiner and Henry Schwing. 
volume, ii. -y peice 81.25. 
STANDARD “ANY cleus ORUSES, 
SENTEN CHANTS. ae. 
1 rol, Bre., ipaee 76 conta, 


THE BO UET. 
A Collection of “Beautiful Duots, 
1 vol., price 82.00. 
¥ MARTHA. 
of py ‘« Edition of 
Formilg the Twelfth vel, L] 
Standart Operas."” eid dto., price price 65.00, 


OnE Pope ao PRELUDES, INTER. 


By Rink. a price WO cts, 


STANDARD orERA LIBRETTOS. 
Ip continuation of those alresdy published. [) eta. each. 
OLIVER DITSON & CO., Publishers, 
277 Washington Street. 
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W. D. ZOGBAUM, 


Importer of Musical Instruments and Strings of all descrip- 
tions, Also, keeps constantly om hand a large stock of PIANO. 
FORTES of the best American manufactere; acd a complete 
seortment of SILEET MUSIC, both American and Foreign. 
aaa SAVANNAH, OA. 


CARL MEISEL 


Begs leave to inform his friends amd grupile that he le now 
ready to rerun bie Instructions on the VIOLIN and PIANO. 
Appty at his residence, # Hayward Place, or at any of the 
mush stores. Fen 388 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 


New and Spacious Store and Warerooms, 


No, 543 Broadway, N. Y. 


(Between Spring and Prince Sta.) 


‘The continued Increase in the several branches of cur besiness, 
the PUBLICATION OF MUSIC, the Manntiecture of GUITANS, 
FLUTES, &e., &o., and in every department of the MU 810 
BUSINESS, bat more expecially ie the great ruccess and won- 
erful demand for 


THE DBIGGS' PATENT PIANOFORTE, 


has made it necesmry for us te remere from our old established 
store, Connen oF Baos>war ax> Paax Piace, where we hare 
been for Twerrr Yass to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORM AND WAREROOMS, 


No. 543 BROADWAY, 


{between Spring and Primes Streets,)one bheck above the Balnt 
Nicholas Hotel, where we will have every Sicility to serve our 
friends and patrons in the meet prompt and safisfetory man- 


William Hall & Son. 
New-York, April 1, 1859. 


Novello's Cheap Music. 


Nove.to’s Eprriox or tne Oratorios. 


Novetto’s Caurcn Services, Axnrrems, 
Cuants, Paatmopy, &c. 


Novetio’s Orcan Music. 


Novetto’s Music ror tae CaTnotic 
Currcn. 


Novetro’s Music ror Choirs anp 
Caorat Socrertes. 


Nove.io’s Eprrion or Stanparp, Tue- 
ORETICAL Works. 


FOR SALE AT 
WEBB & ALLEN’S, 
1, CLINTON HALL, 
ASTOR PLACE, 


NEW-YORE. 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO 412 PHR QUARTER, 
with no charge for rent, if purchased within ome year. 
Oliver Ditson & Co. 277 Washington St. Boston, 


RS. ROGA DE RIBAS it cow prepared to resume her 
Instructions on the Pianoforte and im Singing. Rerid- 

enee, No. 2 Dearborn Street, Roxbury, Communications 
recelved through Mesers. Russell and Tolman, 271 Washington 
Btreet. 22 —tkn 


LOUIS COENEN, 
Instructor of the Violin, Piano ean 


Addrees, 09 Tyler Street. 
HARPS! 
J. F. BROWNE, 


Manafecturer, begs to Inform his friends and the profession 
thathe has REMOVED hia 


HARP WAREROOMS 


TO 7OO BROADWAY, N. YORK. 
Betwren 4th &. and Washington Pince, near the N. ¥. Hotel. 
and solicits a continuation of the Uhera) patronage he has re- 
ceived during his establishment tn New York, in 2841. 

Prices, and descriptions forwanted by mall. 

Strings of the best quality, and every requisite for the Harp- 

4. F. Browne would call attention to his large smd choice 
collection of HARP MUSIC, beth Meelgn and own publi 
cations, Just Published, “40 Stadies ' im four Numbers, 
forming, with the FIRST SIX WEEKS," a complete general 
course of Instruction for the Harp. m7 


C. BRUNO, 
No. 2 Maiden Lane, New York; 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o. 
Agent for the sale of 0. F. MARTIN'S ORLEBRATED 
GUITARS, American, Freach, and German PIANO-PORTES. 
7" Brass Inatrements, Clarionets, Plater, ke the Bands, 
made to order, and warranted. BUSSONS' CELEBRATED 
FLUTINAS and AQOOKDRONS constantly en band. IN. 
STRUCTION BOOKS for the Piano, Vicdin, Fiate, Clarinet Sax- 
horn, Carnet, Accordeon, &e., Ae. 
Wholesate Price Lists sent to Dealers, om application, gratis. 
Orders by Mall, with the money inclosed, will — 
attended to. 


Vocal Beauties of Donizetti's Opera, 
POLINTO. 


0, God, my soul. (Dun alma troppo.) Romans, Tenor, 25 
Why fall my tears. (D4 qual roave.) Cav, & Aria for Sop. 40 
‘This Innd recalls to me. (Dt tua beltada.) Rom. Basitone. 25 
Light divine. (Sfolgere divine.) Carvatima for Tenor. .... 
Words of » {la tetin ie 
Seecriiege. (La sacrilege parodia.) Seonatte Saale 
Published by Oliver Ditson & Co., Boston. 





CHICKERING & SONS, 
68 MEDALS, 
THE FIRST PREMIUMS, 


Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 


Music Publisher and Dealer, 
Wholesale and Retall, In 


AMERICAN AND POREIGN SHEET MUSIC, 


AN}) MUSIC BOOKS, 
And evory variety of Musical Instruments and 
Merchandise. 


an 
No. 66 West Fourth Street, Cincinnati. 
Srecua. Arrextoos to ty presse | anewering of orders 
fe fearon Duties an me The ooo ot 
Ui Maric Heures ta the United beates Pat mest 
prices. fi 





NOW READY: 


ELEVENTH VOLUME 


DITSON'S EDITION 
STANDARD OPERAS, 


LA TRAVIATA, | 


(THE BeTnay.) 

BT VBRODI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH BY T. 7. BARKER. 
Teurd aniform in style with that of the previous volemes. 
Price $3.00. 

THIS ELEGANT EDITION OF MUSICAL 
CLASSICS COMPRISES THE 
FOLLOWING : 

Opera of Norma. English and Italian Text. Price $3.00 


Opera of Somnambula. “ eo « * 800 
Opera of Lucrezia Borgia. ao “ $00 
Opera of Lucia di Lammermoor. “ “ 300 
Opera of Ernant, Megiehandllinn “* “ 300 
Opera of Il Trovatorn. “ “ *™ “ 30 
Opera of La Traviata, =. oe “ 300 
Opera of Don Giovanni. Piano Solo. “ 280 
Opera of Il Trovatore, ae “200 
Opers of Lucia di Lammermoor, Pisne Solo. 20 
Opera of Lucrezia Borgia, Piano Seis. 20 


THESE VOLUMES 
ARE FROXOUNCED 


THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 
Ever Issued from the American Press! 
‘They are printed from 
NEW AND PERFECT TYP#, 


om geod paper, of convenient sles, bound substantially, and 
adoreed with 


OPAZNDID WLVHIDATSD 89725, 


AS MUSIC BOOKS FOR THE PARLOR. 
They present the best and most admired Collection of 


Songs, Quartetts, Duets, and Trios, 
While thelr intrinske worth and typographical beauty reader 
thees superior to all other worksas GIFT BOOKS TOA 
MUSICAL FRIEND. 


Published by Oliver Ditson & Co., Boston. 


STEINER & SCHWING'S 
“CHURCH MUSIC.” 


In Pass, and shortly to be publiched, Collection of 


Chant Music and Hyma Tunes, 


prepared by Prof. HENRY SCHWING, of Baltimore. 

An effort has been made, in the publication of this beok, te 
meet the special reqeiremests of the mew Liturgy of the Ger- 
nan Reformed Church, as well a¢ the needs of the Choire of 
Protestant Charches geeerally, The Hymn Tames are mostly 
either derived from, o¢ based on, the best German Chorals. 

In addition to the Mazin, the book eli contain a Collection 
of Favorite Standard English Hymns, with Translations from 
German and Latin Hymnelegy, for which the Hymn Tunes are 
specially adapted. This collection and the literary portion of 
the book have been under the superintendence of Dr. Lewis H. 
Steiner, aided by numeroes Mterary friends. 


The fem will be octave and the genera! style and appearance 
similar to that of the ” " Plymouth Collection 


Price, handsomely and derably boand fn rean, $1.25;— 
812,)) per doaen. 
OLIVER DITSON & CO., Publishers, 
277 Washin=ten Street, Boston. 


“PIANO MUSIC FOR PARLOR DANCES. 
A Choice Book for Winter Evenings. 


nenns Home Cirole.—A coll. of Marches. Waltzes, Polkss, 
Races, Redowns, Quadetiies, C Contra Dances. ret he. Are 

oT for Piano-Forte, an incest pepalar 
mee i Pace caly $1.20; Sn cloth 2” Bent ty moat, 


Published by Oliver Ditson & Co., Bostan. 
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Whore No. 396. 


Vor Dwight's Journal of Muda. 


King Arthur. 


(From the German of A. Gavan.) 

King Arthar, drawing near his end, 
Krabarked upon a cragdocked sea, 
Cheerless and black as misery ; 

His sword was Lorne by pages’ hand, 

Eecalibar, the keenest rand, 

By beroes envied, minstrels rang. 

The King, weighed down with sorrow, fumg 

The sword far out into the food, — 

Then sank at once his load of woe, 
The wares like morning redness glow, 

As if the steel gave off its blood ; 

The hark appears a fluttering swan, 

The page pats angel-pinions on ; 

The rock a bloomieg woodland aprings, 
Where nightingules flute many « lay, 
And Arthur mounts and soar away 

On music’s and on morniag’s wings. 

C. T, B. 








Spring Feast of All Souls. 
(Fevan the Gerinan of A. Gavex.) 
Again ’ds Spring in Easter-land, 
As a thousand times it will be and lias been; 
Monotonausly, year ont, year in, 
Weaves Nature, the maid, with clumsy hand, 
Of the selfsame stuff the eclfeame band ; 
And all that in her web she weaves, 
Of lights and shadows and twinkling leaves, 
And songs of birds beneath green caves, 
And morn and May — what is it, but just 
A fleeting echo and breath and dust *— 
But a worn Goats over the rye and, behold! 
‘The dull, grey graim ia « fleece of gold! 
A boman heart speaks the spell to earth, 
And all is beauty and glory and mirth! 
c. T. B. 


Translated for this Journal. 


The Leipzig Gewandhaus Concerts (1840— 
1841), Reviewed by Robert Schumann. 


(Cert cued 








Textru Concent, Jax. 1, 1841. 


Hywms by Haxpme. —Overtare by Mozarr. — Variations, fur 
Vietio, by Viewerewrs, — Meeresstils oma ghicdlicke Fabre 
{Becaleeed ef wa and proaperoas voyage), by Beeraorar, — 
Bais, fhe Violin, by Da Exner. — Variations, for Flute, by 
Baran. — Symphony (C eiaor), Baxreeres. 

With Handel’s joyous, festal sands Iet a 

“ Happy New Year” ring out toall! And may 

the place where they resounded evermore remain 

a hearth faithful to true Art, and may they who 

preside over it long remain its warm protectors. 

Let it be to a8 a good omen, that it has been ded- 

icated with Handel; and let not also the increase 

of younger artists be excluded from it, but let us 
follow the spirit of the old master, who, like every 


true master, would reject from the altar no one, | 
who brings with him a pure striving. Only let 


what is ugly be like the wandering Jew, to whom 
no hospitable door is opened. 

The Hymn was followed by the overture to the 
Zauberflite, which centuries hence perhaps will 
stil] resound and eorapture, — that sportire, bliss 
fal wonder-ehild, which, dealing out light and 
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joy, will always emerge again somewhere, in 
spite of clouds and darkness, Such was its ef 
fect too this time. The applause came as if out 
of one heart. 

As to the violin player, Hine, who played the 
following Variations, this journal has already no- 
ticed his remarkable career; he has worked his 
way up from the artisan to the artist, whereas 
with others it is the reverse, and unfortunately in 
ametaphorical sense. Reccived with great inter- 
est a year ago, he continually confirms the expec- 
tations raised about him, and continually ap- 
proaches mastership. His playing, still as fresh 
as ever, has also gained in tenderness. The 
choice of the pieces, reminding us as it did of the 
playing of their composers, wasa bold one. Yet 
the public lavished the richest applause on him 
and justly; for the progres: also of the artist’s 
culture must come inte consideration here. 

Tho Beethoven chorus was substituted for the 
aria from Fidelio at first announced — perhaps 
withoat rehearsal, for it went not altogether well, 
A second impromptu appeared, a handsome boy 
with a flute in hishand, by the name of Heep, ; 
hardly more than twelve years old, he plays hia 
instrument with a mastery, which on this inatru- 
ment has nothing unnatural about it, like that of 
Richard Lewy on the horn. Let them put other 
instruments into his hand hereafter; hie playing 
betrays more than good lungs and mere virtucen 
talent. It were a pity to lose so musical a bor. 
His family is from Wiirzbarg and is said to have 
a crowd of young musical talents in its mikist. 

The C minor Symphony of Beethoven concla- 
ded. Let us be silent about it! Often as it has 
been heard, in public halls as well as in private, 
it still exerts its power analtered upen persons of 
all ages, just as many grand phenomena in nature 
fill ua, as often as they reappear, with awe and 
wonder. So also will this Symphony resound 
still centurics hence, so long as there shall be a 
world and music. 





Eveventn Coxcert, Jan. 7. 
Overturm, by Beermorex. — Aria by Motarr.—Concertine for 

Vielencello, by Lixosra, — Scena and Aria by Mzereanuer. 

— Capriccio, for Violonralie, by Rowseee, — Histerioal 

Bymphony, by Spon. 

The most interesting number of the Concert 
was unquestionably the last, and the whole public 
was cagerly awaiting it. The programme called 
it: “ Historical Symphony in the style and taste 
of four different perials, First movement: Bach 
and Handel period, 1720. Adagio: Haydn and 
Mozart, 1780. 
1810, Finale: the most recent period, 1840." 
This new Symphony of Spohr’s was, if we are 
not mistaken, written for the London Philbar- 
monic Concerts, and there too given for the first 
time about a year ago, and we must add, it has 
been strongly censured in England. We fear, 
that hard judgments will be passed upon it in 
Germany also, It is certainly a noteworthy phe- 
nomenon, that several attempts have recently 
been made to reprodace for us the old. Thus 








Scherzo: Period of Beethoven, | 


three years since ©. Nicolai in Vienna gave a 
concert, in which be too brought out a serics of 
compositions written “in the style and taste of 
other centuries.” Moaxkeles wrote a pioce in 
hener of Mandel, and in Handel's manner. Tau- 
bert published recently a “ Smite,” with similar 
allusion to old fora; and there are more such 
instances. Spohr himself, as a forerunner to his 
Symphony, had produced a Viclin Concerto with 
the title * Once and Now,” in which he shows a 
somewhat similar purpose asin this One can 
can have no oljections to it; the attempts may 
serve asstudies, just as we sec now-a-days a taste 
for racoco. But that Spohr should be the man 
to light on such an idea, — Spobr, who has let 
nothing paas his lips, which did not spring out of 
his own inawat heart, and who is always to be 
recognized at the first sound — this must appear 
interesting to all, 

Ile has indeed solved hia problem pretty much 
as we expected; be has succeeded in adapting 
himself to the external, to the forms of various 
styles; in the rest he remains the master we have 
jung known and loved; indeed the unaccustomed 
form brings out his individuality all the more 
sharply, as any one remarkable by nature no- 
whore betrays himself more easily than when he 
tasjaerades, So Napoleon went once to a mas- 
querade ball, and searcely had he been there a 
few moments when he folded his arms before him. 
Like wild-fire it ran through the room: “ the 
Emperor!" In like manner in this Symphony 
you could hear in every corner of the hall, the 
exclamation “ Spohr,” and again “ Spohr.” He ~ 
disguised himself the best, it seeased ta me, in the 
Mozart and Haydn mask; to the Bach and Han- 
del there was wanting much of the nervous tarse- 
ness of the original faces; and to the Beethoven, 
all. But the last movement I might characterize 
asacomplete abortion. This may be such noise 
as we oiten hear from Auber, Meyerbeer and the 
like ; but there is enough too that is better, wor- 
thier and paralyzing to such influences, ao that 
we are unable to comprehend the bitter purpose 
of that last movement. Nay, Spohr himeelf must 
not complain of want of recognition, Where 
good names are sounded, bis name too sounds 
with them, and this in a thousand places daily. 
For the rest, it is understood, the stracture of the 
aiogle movements, with the exception somewhat 
of the last, is distinguished ; and especially is the 
instrumentation well adapted to develop the idea 
of the whole and worthy -of the master. Upon 
the masa of the public the Symphony appeared 
to make no impression, unless it were an unpleas 
antone. As it is shortly to appear in print, eve- 
ry one will soon be able to settle his opinion about 
the curiosity which it is and will remain. 

On the same evening was performed a very 
sehiom heard and still less understood overtare 
(op. 115) by Beethoven, for which we must be 
especially thankful. That was the right genuine 
Beethoven, who is not to be banished into a his- 
torical Symphony. Two virtuosos from abroad 
gave us also some solo numbers; Fraulein Marx, 









250 








court singer from Dresden, and Herr Lixpyen, | fore, content oarselres with presenting ome readers 


chamber musician from [Hanover ; both new for 
ua The former showed herself a singer of deci- 
ded talent, alrearly with fine voeal and artistic 
eultnre, and she won great applaus, and was 
compelled to sing more than she had promised, 
The violoncellist played under a less good star; 
he should have chosen better compositions; for 
the rest he showed bimerlf to be a very skillful 
virtuoso, 





Tweirrn Coxcert, Jan. 14. 


Overtore by Werte. — Aria by Mrecapants. — Mrertionment 
for Obee, by Duras. — Air by Bexrnoren.— Concerto, for 
Piano-forte, by Baxmsotex.-- Symphony (DP minvor!, by F. 
Lacunen. 

The Overture was the charming one to Preci- 
osa. Tho reviewer will observe, once for all, 
that, where no special remarks are made, it must 
be understood as a matter of course, that the per- 
formances on the part of the orchestra always 
come off excellently well, nay, for the most part, 
form the brilliant points of the evening. This 
the orchestra already knows and governs itself 
accordingly. We have only to lament the low of 
the former timpanist, a real hero on his instro- 
ment, who bears the same relation to the present 
one and to others, that genius bears to mere tal- 
ent. Perhaps he will be restored to the concert 
room. His roll in the B flat major Symphony, 
some pastages in the Mendelsohn overtures, &c., 
aro masterpieces hardly yet surpassed, such as 
one will hardly hear in Paris and New York. 
He is not to be left out of the artistic account. 

The pearl of the present concert was the Con- 
certo by Beethoven. Herr Music-director Mex- 
DELSSOHN-Bantnoipy, played it, Many a 
work heretofore overlooked in our narrow circle 
of viston has owed to him its resurrection feast; 
and now again he has brought to light this com- 
position, perhaps Beethoven's greatest piano-forte 
Concerto, inferior in no one of its three move- 
ments to the well known one in E flat. The ca- 
denzas interwoven by Mendelsohn into two 
movements were, as always, special masterpieces 
within masterpieces; and the return to the or- 
ehestra in both cases surprisingly tender and 
novel. There was astorm of applause after the 
Concerto, 

Fraiilein Scuoss delighted us particularly in 
the right splendid aria from Fidelio, with the horn 
accompaniment. Herr Dietue played a diver- 
tissement of his own, betraying more love for com- 
position than virtuoso vanity, with which we cer- 
tainly will find no fault. The Symphony by F. 
Lacuyenr, his third, was received by the public 
far more favorably than hia earlier compositions, 
and seems to us to be his best symphonic work i 
it bas long since been printed, and already com- 
mented on at length. 

The next concerts will be of the so-called “ his 
torical " order, and will begin with Jonw Senas- 
Trax Baca and Hanper; we shall report of 
them in a special article. 

{To be eontinusd_) 


Wagner's Tristan and Isolde. 

Such is the title of Herr Richard Wagner's forth- 
coming opera, the Jilretto of which has been pab- 
lished, in small octavo, 110 pages, by Breitkopf ant 
Hiirtel, Leipsic. A review of it, from the of 
Professor L. Bischoff, has appeared im the Kier. 
rheinische Mustk-Zeiteng. This review tarns, in 80 





many instances, on the idioms and delicate distinc 


thona of the German language, that it is i bi 
to give a mere translation of lt, nr ee 


and we mast, there- 








with the gist of the learned Professor's remarks. 

The old Breton leven? of ‘Tristan and Isolde was, 
from the twelfth century, one of the most popolar of 
such stories, It was transplanted to Germany as 
carly as the year 1170, and circulated among the poo 
ple partly in prose, and partly in romantic epic 
poems, by Gottfried of Strasburgh (1210) and his 
continuess down to Inmermann, Ut has not yet, ns 
far as we know, heen treated as an actual drama by 
any one except Hane Sachs. The snbstance of the 
legemt i¢ Trietan’s love for Isolde, the wife of his 
uncle, King Marke of Cornwall. “It isan old story, 
but is alwars new,” &e. The contest between natnre 
and toornlity is settled, in the old legend, by a magic 
potion, which the two lovers drink unconsciously ; 
the tragic element consists, therefore, in their being 
both inmovently ruined by their pasion, 

This mode of Jooking at matters squares, however, 
so litthe with oar modern feelings, that a drama 
fonnded wpan it, and exhibiting haman beings—in- 
tended to excite inne the greatest interest—as pos. 
sessing to will of their own, and whom we cannat 
regard as like ourselves, will awake no sympathy. 
Now if the poct docs not kecp this sapernataral 
source of love im the shade, bot, as Wagner docs, 
bodily represents upon the stage the swallowing of 
the magical potion, and the sudden change of deadly 
hatred on the one hand and the most reverential 
morality on the other, into glowing, unbounded “su 
pereensoal sensual’ fove, it is scarcely possible to 
provent sech a scene from driving anything like st. 
rhousnesé from the minds of the undience. 

In the very first scene, asin Jinehduser and Loben- 
grin, Wagner gives evidence of his great talent asa 
Btage-manuger ant scenic artist, The stage repro- 
sents the forecasthe of a ship—a tent-like apartment, 
closed at the back hy curtains. Leolde is lying on 
a sofa with “ber face buried in the cushions.” Near 
her i¢ Brangiine, her confidante. The song “of o 
young seaman is heard in the air, as if from the 
must.” ‘The sailor yearns for his “Irish child,” and 
atonce gitcs us a Peg of the poetic bombast, 
and the mis-ase of the German language, which we 
= all through the poem, in the twe following 

oC“ 
“Te 14 Che breath of th. 
Which Ai my sails we ~~ 

The original German lines are :— 

* Sind's deiner Beufeer Welew 
Die ml dite Segei Maden 7? 

Not only is there # false concord here, a singalar 
sobject followed by a pharal verb, bat a very ludi- 
erous —— he tofinitive “ Wieden,” takem sab 
stantatively, signifies “hreath,” but the noan “ Wien” 
means “fobor-pangs.”” Professor Bischoif exclaims 
compassionately: “Poor creature, even sighs bring on 
the pangs of labor!” “ Wehen™ in the singular, and 
“ Weken”’ in the plural, the learned critic proceeds to 
observe, have hitherto possessed very difforent signi- 
fications, but he supposes this will not be the case in 
the “ Fature.” 

Isobe now starts up, and, carsing the coast of 
Cornwall, on which she would willingly never land, 
implores the winds to dash the vessel to pieces, On 
her expressing a wish for air, Brangine opens tho 
eortains at the heck, and thus exposes to oar view 
the entire deck to the stern of the vesscl, with the 
sea, stretching to the horizon, beyond it. Around 
the mast are stretched the crew, and, behind them, 
knights and squires. Ata slight distance from them 
ja Tristan, gazing down on the sca, while his com- 
panion, Kurwenal, is lying at hie foot. The cong of 
the roung sailor is again heard from the mast. hin 
is admirable Well meriset applause cannot fail to 
be obtained by this scenic effeet. 

Teolde now despatches a message, couched in the 
peculiar anil exceedingly eccentric German of the 
“Fatore,” for Tristan to come to ber, He refuses, 
however, very politely, to accede to her reqnest, and 
kindly seizes the occasion to inform us that he is con. 
ducting her, as bride, to King Marke. Bot Kur- 
wenal, who, idfwould seem, is not eo refined in his 
manners, answers the bearcr of the mresnge, Bran- 
gine, rather coarsely, or, to use a familiar expres- 
sion, sends her back “with a fiea im her ear.” Be- 
sules this, “ho sings after the confiddeute, as she hesi- 
tatingly leaves, with all his strength,” a sarcastic 
ditty on a certain Morold, deceased, who once en: 
tered the lista for Isolde, and was killed by Tristan, 

Brangiine returns to the forepart of the veseel, and 
draws the curtains close, Isolde, ‘on the point of 
the most fearfol onthuarst,” restraing herself, and 
questions her attendant. The latrer replies, in the 


* Wagner, wrome nh #0 many cases, here and cleewhere, 
continnally fuer the word ‘“starboerd,’' whieh we all knew 
forane the right side of a vessel (leoking from the helm}, 
for the “poop,” Were the word “‘starboard " employed ko Ets 
proper rense, it would render the whole wosw-em-scéer an iim- 
pommel billty. 
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eccentric lingo to which we have already nlladed, 
that Tristan world meher be exensed. Hereapon 
Isolde tells her that ‘Trista is the sume “party” who 
killed her betrothed, Moreid, aad then fell into her 
hands. The sword which menaced him she, how- 
ever, let fall, and cured bis Wounds, tat be might be 
restored to health, retarn home, and net asnoy her 
any more with his presence. 
Tristan, she goes on to inform us, expressed his 
gratitude and swore fidelity to her, but he subec- 
quently despised her, and recemmended her to King 
Marke a3 a wife. This alight narrative takes up 
eighty mee! Hence her hatred, her torment ; 

“Vaobelored, this man of men 

Always near to eee!" 
The “anhelored” applymg to Iselde and not to 
Tristan, 

Iirangiine represents te her mistress that the mateh 
with King Marke is a very good one after all. With 
regard to Tristan’s dreaded coldness, the faithful 
maid obserres that she is sore thore mort be rome 
remedy ayrainst it among the potions which Trolde’s 
mother, who is skilled in all magical arts, has given 
thes ! 

Bat Isolde eclects from the “shrine,” or, in other 
words, her family medicine-chest, a drink of death. 


She determines to pledge Tristan in this, and perish | 


with him. As the vessel is now approaching the 
shore, she sends for bim to share the “draught of re- 
conciliation.” After a long dinloyec, spiced with 
dinlectical beautics, and inextricably entangled ino 
labyrinth of constructions, compared to whieh the 
most erabbed anintelligible style of ordisary writers 
is a clear jal stream—on what is past, and on the 
recosciliation which is, in co uence, needed, Ismide 
imperiously commands Brang&ne to fill the golden 
F het with the fatal potion, and hands kt te Tristan. 

fe drinks. As, however, he does wot fall down 
dead, leolde exclaims: “What! trenchery here, too ! 
The half is mine! Trniter, 1 drink to thee!” 

Upor this, Wagner favors ox with the following : 
“(She drinks, ani flings away the goblet. Roch, 
seized with affright, gace, with the greatest emotion, 
bar with fixed on 
other's eyes, in the expression of which the defiance 
of denth soon gives way to the glow of love. They 
are scized with » Gt of trembling. They put their 
hands convulsively to their hearts, and 
them over their foreheads. —They next seek each 
other with their glance. They cast down their eyes 
confasedly, bat, afterwards, fix them with increasing 
desire on each other. Inoton (with tremiding voter): 
Tristan ——-Trisran (qushing’y) > Isolde —Snn 
(sinking on Are breast}: Fatthlees beauteous ope |— 
He (eneirling her with warmth): Mast blessed woman ! 
( They remain in a dumh emlonce )."* 

Trumpets are heard without. The esse] bas 
reached the land, and King Marke approaches. The 
curtains are suddenly drawn on one aide, ‘The deck 
be filled with men. At the back is a pow scene: 
“The coast, with a castle crowning the summit of the 
cliff." ‘The lovers, who have just sung a duet, com 
elading : “Joy in the hreast f exellent pleasure ! | 
lealife ! Tristan! Tristan! Teolde: | Resrecd 
from the world! | Thos art won for me!” start up, 
and Isolde exclaims: “Tal what dranghe was this t” 
——"Brasomxe (in drepair): “The love-draaght.” 
Isolde faints, and the sailors ery: “Hail to the 
king!" Great tumult and activity ; rome disappear 
over the side, somo run oot ona bvidge. What will 
happen when the king comes on board '—Thar is 
& mere trifle—"The curtain falls rapidly,” and 
certainly it was high time it should. 

During the space hetween the acts, all has scitled 
calmly down again. Tsolde ts King Marke’s wedded 
wife, Inthe second act, we behold her, in the ear- 
den before her chumber, with Bringine. It an a 
pleasant summer's night. Hanting sounds, that dio 
away. They come from a “nightly hunt,” te which 
the king is procecding with Melot, his own friend and 
Tristan’s, 

Tristan is awaiting the signal agreed on: the ex- 
tinguishing of the torch burning at the entrance to 
the garden. Brangiine warns her mistress against 
Melot's treachery: “O), leave the warning wick !* tet 
itshow vou the danger! ©, do not pot it oat, to 
day, atlenst!” tis all in vain! Iswlde's glowing 
—o conquer, and sho extingnishes the torch. 

rang&ne monte a wateh-tower behind the secnes, 

Tristan “reaches in"—“glowing embrace.” Both 
now pour out their hearts, by speaking or singing 
their feelings, at one time in the hos «af a doet and 
then in solos, to a text of cmeand-teraty pages, unin- 
terropted save by a short cry of warning from Bran- 





*It ts totally tmpossibie to render adequately the tergid.mn- | 


German, and crgremensticnl etyle of the original. —Tesee- 
TaTOR. 

*This is the nearest approach we caw kit on to Zee, a Wage 
neriem, but ceetaluty mot German, The German ianguage te 
too pont to express the rart thoughts of Herr Wagner.—Taaxs- 
bates. 
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gane (behind the scemes} of thirteen lines, daring 
which a “long, silent embrace, with beads sank back 
wardi," on a flawery bank, is prescribed, in the stage 
directions, to the lovers, 

‘This long, iyrical scene is, in every respect, so un- 
pleasant and disagreeable as to be netanlly diswust- 


ing. ‘The sentiments and langage are artificial and | 


stilted, and, when this is not the case, immenstrably 
flat and common-place. 
man terms is as repulsive as the abuse of the lan- 
guage is offensive, The toving with antitheses of 
“tar” amd “Yong,” “near” and far," of “day” and 
“oheht,” in which love poars ott all its pretty say- 
ings for seven dreary peges, in arder to calumniate 
the day and exalt the might (the lovers call them- 
atives “Night-hallowed”’}, the playing with the “sweet 
wortlet amd” (“Is nor wut love called Tristan and 
Isolde 1’) the everlasting subtletics, surpassing in 
emptiness and vapidity the most insipid poetical 
seribbling of the later troshadours, the foreed or- 
namentation and affected artiticiali¢y of thought— 
all this is not only incapable of supplying the deti- 
ciency of real feeling att imagination, bat absolately 
shows itin the most glaring light. All this ia pre- 
sented, moreover, in a form so unshackled and doy. 
enly that it is distinguished from the most insipid 
proce only he the employment of rhymes generally 
trivial, frequently fulee, and, bere and there, consist- 
ing of mere assonances. Every page offers proof of 
what is now naserted. To satisfy those who clase 
critics only by the standard of “For” and “Ajminst,” 
we appeal to all persons of healthy intellect, and give 
the few following specimens, which the reader may 
himself insert in the category of biame.t 


Ie this not snflicient, before the jadgement-scat of 
grammar, poetics, good sense, and trac feeling—in a 
word, of poesy, to convict of false testimony and 
perjery to the fidelity they hare sworn to observe 
towands the eternal laws of the Beautiful, thove indi- 
viduals who brag about Wagner's porte qearus, ad 
even of his importance “for the historical develop- 
teat of German titeratare’* And yet all this of 
gleaned from only the first thirteen pages! there are 
nearly eight pages more of this duct! 

The “one-conscions”” lovers, a8 Wagner terms 
them, are distarhed hy the king and his retinue, con- 
dacted to the spot iy Melot. Isolde ferla ashamed 
“javoluntarily ;" ‘Tristan stretches out hie cloak, “also 
involuntarily” (sie 2) before ber. Marke, an homest 
ald fellow, first proves dialectically to Melot that the 
latter ia mistaken if he sapnoses lis advice has sarod 
the roral honor, for the “yreest dood (1) of Tristan’s 
trath’ has touched bis beart. He new, for the first 
time, addresses Tristan; “To me—this? this, ‘Tris- 
tan, tome?” Hereupon be favors him with a mild 


¢We own our inability to reader Inte Reglivh the bem baathe 
Seasca, the place which we have marked hy asterisk se 
For the benefit of these of our renders who umderssend der 
man, we beer glee, howerrr. the oric!su)i— 

*Bade, Bint do @ein® Bin ich t Diet dae? Tet est 
kela Traom !—Seligete Lust! Ohee Gileicte? Cebermarie! 
Ungrahate* Nie gekwoote(mekahnte}’ fimmel bictietes Wert- 
tentricken! Mein ueddein’ Immer vn’ Kwig, ueig, ca! 

“ frolde Whe luge fern" Wie fern » lang’! 

“Tetan, Wiewrteo oak! Fe nah! wie weit! —— Der 
Tag steekt pelo Zetchen an der Lleheten Thiire, dea mirki wh 
ga the fatee! an om Lichthee hegt the om Hans, steckt 
amir drove ihe aus, 

~Jenlge. Thegt ihn die Liehete am elqmen Place, fet eines 
Herten bell and drant hegt' in teotzig cinat insin Traoter. 
War's micht der Tog, der eas thm tog, als er each Lined wer: 


bend e@’ 
Tristan. Teer Tag, det dich wamghes — -- .— Was dich min- 
gfies oolt bekrer Pracht —— durch Aieupt wed Setrrtel trang 


mir eis ble ia Gee Hersens tietsten Achrrin — — Ware shine 
Wier’ aed Wate bch demmered dort eaipfeh'n, ein Bild. dew 
maine Auge oo echau'n sich wieht getrauten, vou dew Tages 
Seheln betroffen lag mir's da achiminernd offen. 

“feolde, OF either Tagestkmertt! (h+tiuacht wom thom, der 
dich getaueht, wk mnsct ich mm dich Whiten, den — Tea 
acines (leiches Trog Giafeigen, dort. eo fan Licke belet wim. 
faaste, bm thefeten Hersen Aci! icy liseste | — —- — Ieee faleche 
Trask! dem einsig aes Tode lag, den gab er winter den Tag. 

~Fritas, Mell dem Trank! — — Vom deca Bild se heucht' 
er des Tages tiuechenden Schein, dass machreocktig mela AGO 
wale e¢ pa sehen tauge’ — — — Wer dea Teeles Nacht lictend 
erechamt, dee Teague Lages, wh eitler Stawh der Sonmem vind 
she rer lan Derpponary, 

» Bede, —Nacht der Liebe, nim oich suf 

ie deleae Sehooss, 

Vian Tom 

der Welt mich Inet 

Vertoschen nas | dle letrte Lenchta; 

waa el dachton.—eaa uns dinehte, 

al!’ Gelasben, | all Gemahnen, 

hell’ ger Dissm ‘rang | bebres Abnen 

echt dee Wahnens Grane 

Welt-erlisend ags, (!)')—— 
“*Erbisicht die Welt, | dhe mir der Tag | tet, selbst 
dann {bin fh die Welt. | Liebe-helligetes Leben, | Woune- 
Betrets Weben, | Nice Wleder-Ereachens | enhnles | bald be 
woeter Wanech, {mit rurtickgeseokten Iaupiorn lange 
echweigends Umarmuang Leider |") 


We think the fornpoing seneclagp farrago one of the wildest 
efforts that ever procesded from the pea of Herr Rickard Was- 
We trust that, for the eake of hie admirers, he will pob- 
Mish @ eat 4 to the dibrette, previows to the production of hie 
opera.—TtasaLaroa. 





sermon of four pages, concleding with the question : 
“Why this diverace to me!" 
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Tristan, “in whoas mein there is perceptitde grod- : 
aal-increasing grief" (indeed 1}, answers very poetir | 


cally, “O King, that—I cannot tell pou.” 
nsks Isolde whether she will follow him into the 
“magic realma of night,” appending to his query 


) fone lines whichfare anintelligible to ordinary mortals. 


The affectation of old Ger- > 


Isolde answers in the affirmative, with similar myste- 
rons carcumlocution. Good old Marke says nothing, 
bat Mebot bursts oat. “Tristan rashes on him, As 
Melot strewhes oat his eword against him, Tristan 
lets his fall, and sinks down woumled. Isolde flings 


sherself om his hreast, while Marke bolds back Melot 





—the curtain falls rapidly.” 
(To be enotinued.) 


(Written in Jame, 1851, toe Sartaia’s Magusive ) 
Jenny Lind. 


We have just boon recalling, in happy reveric, the 
impression made on us by the singing of Jexyy 
Lixo; or rather, endeavoring to shupe into words 
the impression that abides with us, after a frequent 
hearing of nearly all her concert pieces daring her 
tour of the Eastern cites, aad after time enough has 
guessed! to test the durability of first impreasiogs, At 
this distance, we can think the matter over calmly, 
and with every allowance for any enthusiasm which 
circumstances and the magnetism of euch groat pop: 
alar ovcasions, as the firet Castle Garden Concerts, 
may have produced, over and above what is dus to 
the intrinsic music of the woman. 

Cally, we sat, But always, from the first, we 
hoanl ber calmly. We have not needed the effect of 
distance to tone our admiration downto that. Thas, 
then, we may aa well begin ; let that confesstun stand 
as one important element in the artistic fact to be de- 
serihed. Our delight in the Swede's singing was, 
from the first, acalm delight, It was not so exciting, 
as it was aatisfying. Not that her voice and art were 
passionleas, or coldly intellectual, or simply sensaous 
and natural in the seade of childlike. We mean po 
negative surt of calmness, ench as woe alleged ina 
disappointed tone (if not in a criumphant tone of pre- 
conceived disparagement) as ther experience, hy cer 
tain of hor hearers, who, cither, from their unreason- 
able expectations, or theie addiction to the cheaper 
stimolus of Italian Opera, or some other canee, seem 
te have been non-condoctors and mowreceivers to the 
fine, strong Linn electricity. 

For instance: it i¢ altogether a calm and passion- 
less pleasure which we feel in the mero fact of a ro- 
markably rich, clear, musical voice, of great com- 
pasa; hers is certainly a splendid specimen of that 
branch of natoral history; and we have even met 
one or two individvals so rash as to declare that the 
whole secret of her vocal fame. If we heard ber 
calmly, we wevertheless heard more than a voice, 

There ix a similar, bat heightened pleasure, too, 
where humon ingenuity {we speak mot yet of Art) 
perieets, or curiously and happily applies, the gift of 
nature: as when we listen to a musical box; though 
it ix donteful if the pleasure te onhanced by finding 
the said masical box encased in the throat of a labo- 
Tionsly solfegqioned prima donna ;—adoubt predicated 
on the principle of rendering unto nature the things 
that are nature's, or unto the mechanic the things 
that are mechanical, bat anto the woman and the ar- 
tist only the things that ars woman's, by virtue of a 
soul Pe) understanding in them. For some time, 
not « few were willing to confess only to thie sort of 
calm entertainment in the Lixp, wagnanimonsly 
conceding to her any amout of musical-hox notorioty, 
and thinking to compensate for this detraction of the 
artist, by an equally cold almindance of praise of the 
woman personally, aside from her art. But we well 
koow that it lies not in any conceivable, or even infi- 
nite porfvetibility of mere vocal exceation, to affiert 
te at all dike tho artis: whoe soa) it was we heard 
making tansie through her voice. Did she make a 
fete of berself in that clever trio from the “Camp of 
BSilesin? * There waa, indeed, the trinmaph of exe- 
cation: let was it only that? was there no poctry 
init? no play of the fancy! nothing of that same 
trace of penitia which we are willing to own in some 
of the hambler efforts of gcxre painting? And, 
atwr all, the finte-trills, the warbles, were but two 
smallest passing phases of Aer; mere flitting san- 
specks throagh tho leafy shadows; trifles in them: 
selves, and yet, in essence, of the universal daylight 
that lls the world with light and beaory. 

From a musical box to a lark, a thrush, a nightin- 
gale, is one step higher, we suppose, at Jeast in the 
line in which our present thonght is moving. That 
behotiok we heard thie morning in the meadow was 
higher, by whole circles of song, than all of them, 
That yashing melody of mnture; that free, wild, 
bird-ike quality of tone, blithe and unstinted ; song 


Ie then j 
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that soemed to sing iteelf ont of a heart that 4 
sparkled with the sunshine that lights = the fresh 
morning face of the whole outward world, to tunes 
unstudied, exqtisite, forever varied :—that every one 
cajoyed iti her. ‘Fhe "Bird Song” and the “derds. 
man's Echoes? rude you feesh and young aguin: 
they brought you back to childheod and to nature; 
those single notes brought whole related sceneries 
and memovies with them ; the mountains came and 
stood about you, anid the chest seemed almost to ex- 
pend with perer and more bracing ar, even in the 
crowded concert-room. Well, this soo, was a ceulos 
enjoyment; here was a genuine, a rich emotion ; here 
was the transporting magic of Art recalling Natare, 
and the fresh sensations of a child yet at one with 
Natare; but, like the wholesome jufluence of Nature 
itself, there was repase, serenity, and balance in the 
emations wakened. 


“Trae,” said the disappointed; “that was all 
very pretty, very wondertul; bat it was something 
more that we expected from the Queen of Song. 
We went to hare onr souls shaken like reeds be- 
fore the wind, by the fiery, lyric paxion of a 
Norma or a Borgia, aa we have heard of Grisi, 
Pasta, and the like, We booked for more exciting 
stuff, for the cold thrill of tragic crises, or to be 
melted into tears and sweet delirium by @ rolew that 
should seem the very soul of the Bellini melody, and 
come over us like w south wind to reveal the tatent 
ftaly within as. But when we came to hear her 
Casta Diva, and her various cavatinas and romanaas 
from our favorite operas, by which the world tests all 
our great singers, we owned, to be sare, tho artistic 
finish, the triumphant execution, the fauitless taste, 
80 far as the outward form and unity and beauty of 
each piere wert concerned; bat still we foand it 
cold,—we did mot foel tho passion seize upon ts. 
She was cold, and of coarse we conld not be much 
on fire.”"—And so on to the end of the chapter, 


Woe novor sympathized with this talk, although we 
heard her calmly, Her quiet manner in Italian son 
was far more to oor taste, than the impassion 
seeming, the hypertragic intensity, the extravagant 
gesticniation, the firarecaleulating outhirmt 0; 
commonplace cadenzns, of the full-blooded prima 
donnas, who take fire as readily without as with oc- 
casion, and who seck to carry an aadionce by storm 
every five minutes, Jaxxy Lip never forgot the 
propriety of the concert-+oom, and of a miscella- 
neous programme, She gare ua, at lenst, elegant, 
discriminating, chaste, artistic readings of the different 
styles of music naturally expected of a singer who 
mast he at home in whatever there is current. If wo 
had Cound ler altogether absorbed, a4 if secking and 
finding her whole aphere in the Ttalian opera songs 
of the day, and as if there could be no greater glory 
than te he queen among the Italian prima donnas on 
their own ground, we shoald at once have fele ber 
Viroit and have missed the Lisp, this new and greater 
fact. To oar mind, sho did fall justice to the Italian 
rausic; only she did not treat it as the all in all of 
masic, In her singing of it, thoagh it was ay 
cistive, sympathetic, huarty, there waa the implied 
power and passion fora mach deeper and a greater 
hind of music, And this it was that spake so pow- 
erfally to ue that first might ia Casthe Garden, in the 
very fiest strain of Casta Dion, thet we feared we had 
heen dreaming when we heard the next morning the 
eriticams and the complaints of failare, from those 
who only marked tho flutrer of a balf-abashed ap- 
pearance before a New World andience, or who, pre- 
occupied with seme ideal or conventional notion of 
the true style of Costa Diva, saw only the deviation 
from thet, ignering the almost divine fact befors 
them. We rather were delighted with the palpable 
assarance, which, with her first tones, shot to our 
heart with the warmth of sanbeoma, that it was in her 
to do all that, and more; and im the long ran, how 
has it turned ont with regard to that very song? 
The supremacy of her model of the Costa Die has 
heen acknowledged in New York, ofter disarming, at 
the first attack, the firm-eot [talian peojudices of the 
most fastidious of andiences at Havana amt at New 
Orleans. Truly, it mast have been a taste long pam- 
pered with coarso ani questionable spices, which 
could not feel the pure and genuine sweetness and 
pathos of her Cee fa core, We never felt the senti- 
ment of Bellini's mekoly so exquisitely, and so unal- 
loved with sickening, sweet. In mere bravura pas 
sages she, indeed, aang coldly; for much of this, 
although Italian, is cold music; mechanical and for 
display, like fireworks; and it is only saying that 
she coukl pot affect passion. She could treat all these 
things, after theic sereral kinds, each charucteristic- 
ally, genially, entering into its spirit, with a sort of 
universal sunshine and Protean facility of Art, i 
thera all and ubove them all, whether the dazzling 
bravara, or the impassioned, tragic scena, or the doll- 
cate and subtle grace and sprightliness of the Operu 














Comique. When were Rossini’s sparkling fancies 
heard in tach perfection 1—Rossini, the least pathethe, 
yet the moves creative and ideal, of the me lral- 


ian composors,—the man of genina of them all! 

The troth is, Jeswy Lixp is a greet singer, and, to 
be fairy juckred, must be heard ja noany varierkes of 
mnsic, but especially in greet mesic; and it is a mel- 
ancholy fees that, althorgh Italy onre bad her Pales 
tra, and her severe, soblime, einrch masic, the 
modern halian masic is net great. An artist, in the 
high an? knge sense, like Jexsy Lin, only diue- 
frates with her manysided facalty these lighter things 
of which we have been spenkiny, these rerions spec 
mens of song, called from all qoarters and nll fesh- 
jons of the day, To sing herself out, to concentrate 
all her energy and all her fervor on the given music 
of the hour, she must have great music; moasic in 
spired by a great sentiment ; mesic, which, whether 
secular of sacred in its name, naturally rises to the 
religious ; masic that leaves you stronger, calmer im 
yoor soul, and mot the victimof a weak, morbid 
mocliness and pmhos ; music wot empty of putseion, 
bet so fall of pnasion, of the central pasion of the 
soul, in which all soula are one, and which only the 
Eternal can amisfy, that ite effect is more like repose 
than like excitement, You feel for once your normal 
state in it, sound and strong, and at home, and at 
pence with all; for, addressing the central spring of 
feeling, it quickens into harmonivns fifi afl the emo- 
tions of the soul. The singer whe troly and worthily 
renders sach music, even with her atmest fervor, with 
her whole soul, will soem calm and lofty, and you 
will listen calmly, while it may yet be one of the by 
tensest moments of your existence. 

Now, this was the masic in which we were destined 
fully to how Jewsy Live. This was the res) pow- 
er and mission of the singer; this the jift she gave 
0 calmly, to be Ini ap in the enim depths of the re- 
eelver’s soul, Wo felt it in reserve for us through all 
the little things sho sang, (the Swedish songs, the 
flute somgs, the Donisetti airs, &¢.) complete and in- 
dividoal as each was in itself; we felt ¢ full and di- 
rect upon os, as if admitted to the inmost sanctmary, 
whon she came to the great music, the soblize Han- 
delian seng of faith: I koow that my Redeemer 
liveth,” to the spirinanl sweetness of Mendelssohn's 
“ Elijah,” the “ Mighty Pens” of Haydn, &e.; and, 
from these heights, we cume heck to enjoy still more 
the happy, sanny distribmtion of her Art over ail 
kinds of wild or hot-house (operatic) flowers of song 
to please all kinds of tastes and fancies and degrees 
of eultare. It waa this sound cetitral energy that 
eoomed to explnia the whole. A Swedenborgian 
sak of her, in the dialect of his school: “ She laa 
the strongest sudere of any person I hare met.” If 
there is any one phase or atitade of song in which 
eke still stands in our memory as most charscteristi- 
cally hereelf, the impersonation of her own art, it ha 
in thet grent song from " ‘The Creation,” where her 
soul did really seem to sour “ on mighty perm,” eagle 
like, with ooffinching, and yet reverent eyes, looking 
inte the very ean. We think of the copious senshine 
of her singing, so large and liberal and wholesome is 
it, and so qnickeniay. Je is this large, central, sum- 
ward reference and convengence, a4 it were, of oli 
her special efforts, this grent cemtral pnssion gently 
glowing in the backgroand, thromzh the Tichtest and 
most playfal, the most artificial amd the wildest of her 
songs, that makes Jeaxr Line the moat popolur 
singer in the world. Independently of nll known of 
her, owtside of the concert-roons, the abet: impression 
of ber performance, however it may be of the songs 
taken singly, is always accompanied with enthosiasn. 
A sympathetic thrill of gentine, lance hirmanity, is 
sure to reach every beurer, relating all these nvultifa- 


ions melodies to hin, and proving te him the realiny | 
of that world, that element of Art, of which he | 


knows so fittle, but most know more, as he would 
carry wkh him a type of thre solution of all preseat 
diacords, and an emblem of te tre, divine stete of 
the soal. 


A tence now te the talk about Northern and Soath- 
ern singers, Jewxy Lisp i¢ not a mere national 
please of voral art. Genius is not metional, in so fer 
as it is ceties, hot universal. [f she is greatest in 
the ren@cring of German music, it ishecanse the Gor 
man now-a<tays is intrinsically the greatest moxie. 
You may talk of Italian melody and German harmo 
ny; of Italien pathos ant expression and of German 
science, fugue and counterpeint; of Imlian voices 
and of German orvhestrm. Bat real, original, crea- 
tive geniwa, in these days, hus appeared mainly, if not 
only, in the German music. There is a deeper feel- 
ing and a sweeter melody in the Fingyschiitz, in the 
song of Mendelsohn and Schubert, and, certainly, 
if we ge hack so far, in every shipheest nir of Mozart, 
which will outlive scores and schools of modern Ital- 
in operas, Best in these Jeswr Lixp cannot but 
be, if she is great and aniversal ; while, with a cath- 











oli: comprebensivences of taste, her voice and art i- 
Inetrate ull varscties and nationaliies of song. “The 
key-note of her worldenrhanting, ever-vared strain, 
however, whether it modulate to crave or gay, to sol- 
emn or fantastic, is ell high and central, and te be 
interpreted only by these great words, Art, Namanity, 
God, Universal Harmony. ‘To be an artist, above the 
criticism of the cultivated few, anid, at the same time, 
holding spell-bound all the millions, ad ne artist ever 
tid befory is a fact admitting of no lower explina- 
thon. 4.8 D. 


(Frees the New York Muvical Review.) 


Wagner and Liszt. 

An extroet, tennabited from the Germas of Wagner's 'Com- 
musieation te my Pricnds,” prefherd fo the fbretts of hte 
thea operas, ** ' Taoohwoser ” aud the “Flying 
Batehenen." 

I met Liszt for the first time daring my earliest ree- 
idence in Paris, during what] leave termed the second 
period of my residence there, at a time when E, dis- 
courage? and diggrsted, bad renounced every hope 
of, and even the wih for, emceves in Purie; at a time 
when my whele being rose in revolt against che Par 
iwian world of Art, ns Ehave already said. bn this 
meeting Liszt struck me as the perfect amithesis of 
my natare and position, In this worl, io enter aid 
te shine in which Tso moe) desired, when striving 
towards greater things from the narrowing ciremm- 
stances that comfined me, List, from carty yooth, 
had wreonscioasly grown mp to become its mptare 
and delight, at the very time when I, thromrh the 
coldness and unkindness with which it received me, 
folt as though Ubrast from it, and force? to acknowl? 
ede its hoflowness and worthlessness with the fallost 
bitternes« of one who has been deeply deceived 

Therefore Liset was rather a supirions phenorre- 
non tome. [had not the opportunity to make my 
character and my undertakings known te him; or 
acqumintincs was ag eperficial ae his reception of 
me, (a thing easily explained as regards a man to 
see whom all surts of people crowded daily.) and I 
was not then in a humor. te seek, with moderation, 
the sinrpleat reasons for a condect which, althongh in 
iteelf kindly enongh, was yet isely the most cer 
tain to offend me. After this first attenupt, FE diet net 
visit Liszt again; and, without knowing him, indeed 
with the full determination not to know bim, he re- 
mined for ime one of thoae people whom one looks 
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on as foreign and opposite to one's self by their very | 


nature. Some expressions of mine, made neo of te 
others wirile onder this conviction, came to Lictt’s 
hearing, precisely at the thme when J had excited 
swdden attention in Dresden throagh my “Koen.” 
Ho was amoryed at the hea of being so therougl!y 
misunderstood fas mg expressions Ied him te be 
lieve), by a man whom he searcely knew, vet who 
seemed to hin: mot andeserving whe trowble of learn- 
img to know. 

While I look back on that time, there in something 
infeseribably tonching to me in the persevering and 
pressing endeavors ef Liszt to bring me to another 
opinion abont hier. He did not seck to know any- 
thing about my works, or express any peculiar ar- 
tistic eyimpathy for me im his res, in order to enter 
into nearer relations with me, but simply displuyed a 
manly wish to leave, in his connection with another, 
no fortritors dixcerd remmining ; with which desire 
was evidently minghed « kindly doubt feet he fret 
really offended ine, He whe has felt the ifffmintty 
scltish ancharitablences, the anfecling indifference of 
modern social ties, and especially as munifested in 
the relations of artists to cach other, mast be more 
than sarprised, nrast he thoromghly cnraprare?, when 
he, from the manner of a person towards him, draws 
seach concimsions as were foreed mpon me hy the bear. 
ing of this remerkoble ran. Io wnas not ther ina 
disposition to appreemte Livat’s overpowering attrac: 
tion for all leving and loveable tempers; [looked on 
the advances he made ree with a certain surprise, ani? 
was often incline?, when in a doulitfel moc, te give 
them het slight cnreuragement. 

Lieat heel attended representation of nay “Riensi” 
in Dresden, which be had almost extorted ; and fron 
all ernie of the world, whithor Livat trarelied in the 
course of his vietwoso tonrs, I received. from differ 
ent pereona, testimonies of the restless geal he dis 
Mayed to share with others the plermsare be had re- 
ceived from my noosic; and this, as 7 pladiy as- 
samed, whhoat design, to make a propaganda for 
me. ‘This happened at atime when, from afl other 
sites, the comviction pressed on me, that [ must do- 
apiir of sneces for my dramatic works, Jnat in 
tim, anid aa this total want of success had displayed 
itself at Ks fullest, Liset commenced to found a place 
of refuge for me thromch his own endeavers. He 
gave up travelling, and—native to the fallest »plen- 
dor of the finest European citins—settled down in 
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modest litth Weimar, and took op the conductor's 
baton. ‘Chere I met bin agaia, when 1, encertain 
ng to the character of the tion that threateced 
me, komoe Cislance on the fiche from Germany, whieh 
had been at length forced apon me, wee resting ia 
Thorting, Ou wie very day when proofs had been 
received by me that my personal safety was in dan- 
ger, Daow Lisat direct my ‘Tunnhauser" at a rebear- 
sal, and was astonished, ducing the performance, to 
ize my secon? sclf in him: what I bad felt 
during the jon ef this music, he felt while 
bringing i owt; what I wished to say whe writing 
it down be said oa he camel Ke recoand. Wor- 
drous !—throwgh this rarest of all friends’ love 1 ob- 
tained, in the moment that 1 was homeless, the real, 
Jong sighed for, in fulee spots sought for, never found 
heme for my art, At the time 1 was preseribed from 
ceria! a = prgeoeeeg yor afar ee 
itynigly back to this lithe 5 o to y 
en home for me. Always poet for me, pra 
and decsively assisting me where assietance was nec- 
essary, with a heart wide opened te my every wish, 
with the moet eolfsacrificings love for my entire wa- 
tare, Liszt was that to moe which I had never before 
foond, and in sech fnli meamrre as we ean only wn- 
derstand when such a love has been revealed to a in 
ies perfect expansion. ‘Towards the close of my bast 
restlence in Paris, a5 I lay sick, miseruble and de- 
opeiring, breadled over her fatare, my glance fell on 
sore of my almost forgotten “Lohengrin.” It 
seemed to lament to me, that these tones woald never 
be heard trom out the death-white paper; | wrese two 
words to Lisat, whese answer was ne other than # 
commauication as te the progeess of the prepara- 
trons, the most complete that the means of Weimar 
wenld allow, for the performanee of my “Lohen- 
grin.” All that men and circomstances mode pose 
ble, lay in the way of bringing ost the work. The 
fancy of the public, thromgh the imevitably defletent 
natere of our present theatrical representutions aad 
coprentions, cond net be expected to sciae the mean. 
ing of the werk ; error and misanderstanding thrent- 
ened the desired success. What was to be done, ia 
orter to fii 7 what was wanting, and te assist intel- 
ligence on all wiles, and, conseyjeently my seeoess t 
Livst knew what wna to be dowe, and did i. He 
laid bis views and feelings regarding the work before 
the poitie im a manner whoso convincing cloquence 
and efficiency ecomid not be equalied, Success re- 
warded him; and with this eacecss he came to me 
aul ezed: “See, we have bromcht it so fer; now 
ervate anew work for ws, and we will carry it far 
ther!" Faxwt Matoxr Rarmoxs, 


From “The Artists.” 
(Tennelated trom Searsuen,) 


From clay and stone the first Art hambly rese ; 
With ati wfrances conquering it gocs 

The conl's wnmeasered empire through ; 
Atel what discoverers have semcht 
Ard won within the land ef Thoeghr, 

They have discovered, won it nit for yer. 

The treasares, which the thinker haa amassed, 

First in your orms shall warm his heart, 
When his cold Scienee, ripened mto Beacty, shalt 

et last 

Become ennobled to a work of Art. 

When he pon a hilt with rou shall go, 
And to his eve, in the mild evening-glow, 
The valley-pietere paint itself below. 
The richer ye hia quick look satisfy, 
The loftter the spheres, threagh which ye tempt 
His soal, 
As hy a magic epell, to fy 

And Jose itself with raptare in the whele ; 
The wider every thenght and keeling 
Opera te the eofily stealing 
Meleties, in mmgting play, 

Ard beauty streaning in ke Day — 

The clearer order wilt he see 

To formes ne longer strewed promiscronsly, 
But blending in & world's harmonious plan, 
That answers sweetly to the soul of man; 

The lovelior seerets will he draw from night ; 
‘The richer grow the world, with which ke grows, 
The broader stream tha sea, with which he flows ; 

The weaker soem: off Destiny's blind might ; 


The higher strive his yearning heart above ; 
The smaller he become, while greater grows bis love. 
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8o lead him, imperceptibly, 
Through ever purer tones, and purer forms, 
Throagh ever higher heights, and fairer charms, 
Up the steep blossom-path of Poesy — 
Till, on time's ripest elevation, 
Yet one more happy inspiration, 
One pocr-fight of the last Era’s youth, 
And—he will glide into the arms of ‘Trath. 


The dignity of Man 
Into your hands is given ; 
O, keep it well ! 
With you it sinks, or lifts itself to heaven! 
The poet's holy apell 
But serves a world's well-ordered plan ; 
Soft may it lead unto the sea 
Of the great Harmony ! 


Let carnest Trath, if ber own age reject her, 

Seck rest in Song ;—the Muses shall protect her. 
Then shall she meet the unbelieving sneer 

With glance, whence guilty epirits quail, 

More terrible in Beauty's veil ; : 

Then shall she stand wp in the might of Song 

And, with avenging trampet, shout her wrong 
Into her persecator’s coward =< 


The freest Mother’s free-born sons, 
Wing yourselres upward, with undazsled gaze, 
To highest Beanty’s throne of rays! 
Ye need not woo for other crowns ; 
The Sisters, who escape you hero, have ever dwelt 
Around the Mother's lop, and there shall welcome 
you. 
What gentle souls aa Beautiful have felt, 
That mast be Excellent and Perfect too. 
On hold wing seek a loftier sphere 
Above your narrow time-carcer, 
That on your mirror clear may dawn 
From far the coming century's morn. 
O’er all the thonsand winding ways 
Of rich Variety 
Meet ye at last with calm embrace 
Ronnd the high throne of Unity! 
As into seven softer hoes 
Shivers the silvery beam of light; 
As all the seven rainbow hues 
Ran back into the dazzling white ; 
So round the awimming eyes of youth 
With all your glancing witcheries play ; 
So flow into one bond of Tr, 
One clear, fall stream of perfect Day. 





Mendelssohn's “Italian” Symphony. 


Thonch not so elaborate of great a work, porbape, 
asthe Symphony in A minor, we are not sure that 
we do not enjoy it even more than that. Its several 
morements aro admirably contrasted. After the 
fresh, eunshiny, buoyant Allegro, so fall of grcen 
flelds and blue sky, (only brought more vividly aboat 
us by the pensive Memiclssolnian subjectivity of that 
low runaing accompaniment of violins, which sete 
in soon after the announcement of the first theme}, 
how impressive is the sombre, solemn, antique+oand- 
ing chant of reed instruments in the Andante, with 
the stately staccato of the figural bass beneath, and 
. the soft, warm gush of mingling flote passages above! 
Te is like passing from the gental Italian daylight, 
into the rich gloom of same old church, where the 
light of olden dare is stealing through the twilight of 
deeply stained Gothic windows, aml the religions 
hymns of early Christian centuries haunt snd hang 
abont the plice, ‘The tranquil, hoppy melody of the 
Minect flows om in clear, ondistarbed beauty, and 
the mellow horn ‘Trio makes a delirions episode. In 
the Sultrrelle presto you hare, indesd, the rash and 
whirl of a Carnival; bat not without a dash of Men- 
delssohnian melancholy, which Me. Macfarron seems 
not to have noticed in bis analysis. Feverish merrt- 
niment, joy which tyrannically possesses every sense 
and nerve, is apt to make the spirit snd in ite own 
secrat depths, The passage from the Saltarello into 
the yet wilder Tarantella is quite striking. Tho Jat- 
ter, with its whirling: 6-9 triplet rhythm, indicates the 

t alardoa and deliriam of excitement; while 
the former by the hitch in every other triplet denotes 








8 dance in which the dancer still keeps some control 
and check upon himself; ite temperature is one de- 
gree lower, and very naturally, before the movement 
= Santee, ft boils over into the angovernable Taran- 
te 


Mr. Bassini's Method of Teaching Singing. 


The following better from a well known and sue- 
cessful teacher, appears in the N, Y. Musical Review? 


Thave been very mach interested lately in looking 
into Mr. Bassini’s system of voral training ; so much 
#0 indeed that I can not forboar making known, ca- 
pecially to any who may have received ideas on this 
subject from me, my admiration of, and confidence 
in it, although different in some respects from what J 
bad heretofore sappored to be right, [am satisfied 
for example that the clear tono rather than the sombre 
or mixed should be commonly used, even in the high- 
est chest tones of men’s voices. With us, the sombre 
voice has, it seems to me, prevailed too much. 1 am 
also satisfied that in trking a fall breath, the dia- 
Pimgm should he drawn in and wp, and that in the 
emission of the tone it should gradually resame ita 
former position. 

These things will be noderstood by thowe who have 
been influenced hy my teaching, and are the main 
points of difference, 

Mr. Bassini’s book seta forth the theory of this 
subject well, perhaps as well ae a hook can do it; 
and after one has commenced property, will be found 
invaluable, fat nothing can bea substitute for the 
living teacher; therefore while I would advise all 
singers and teachers of singing who have difficnlty 
in anderstanding about the register of the voice, 
quality of tone, breathing, cte., to look into this sps- 
tem, [ woulil more strongly recommend them to get 
seine instruction from Mr. Rassini himself, or from 
some of his assivtants, This course will benefit many 
voices that are now checked in their develapment, or 
positively injared by wrong muscular action and un- 
nitiral position of the voral organs. I soy these few 
words hoping they will help on the work of learning 
to sing in the right way, and that whatever intlucnce 
I may have, may not be against the truth. 

Gro. F. Roor. 


A Church Musical Excitement. 


Some few months ago'a committee af three Episco- 
pal clergymen—Rer, Drs, Mablenberg, Gear and 
Bedell—were appointed to deliberate on the question 
of church music, and select a suitable book of music 
to he used as a atandard in our Episcopal charches, 
After some discussion they decided apon a certain 
work, which, however, is decided by educated masi- 
cians to be wholly anworthy of that honor. 

Fearing leat the House of Bishops might, during 
their seasion at Richmond, pass revelations comment- 
story of the use of the Propowed Tune Book tor 
the Frotestane Episcopal Church in America,” a 
aumber of cur city organists including some of the 
first names of the profesaion, have sent a Memorial 
to the House of Bishops, protesting againat the work 
in question, which ther deem fauley in compilation. 

The adoption of n particular style of book for usg 
in Episcopal churches is bat a manifestation of the 
increasing desire chown by chureh people of all de- 
nominations for congregational instead of purely 
choir masic. At Rev. De. Ting’s chorch (St. 
(Georyze's) the efficient quartette choir has been dis. 
pensed with, and a book for the ase of congregational 
church music adopted, This work is, however, not 
the one against which our city organists have entered 
their protest. —N. Y. Evening Post. 


Mme. Bishop and Mills, the Pianist. 


The Troy (N. ¥.} Bucyet of Oct, t4, gives tho 
following aceaunt of » concert which took place 
there : * 


The Concert given on Saturday evening by the 
Rishop troupe, was as we anticipated, a success 
musically at least, Madame Ihanor is at the climax 
of a long, awl we may add, successful professional 
career. She has for many years been looked upon 
and referred to, na an able, well-educated songatress. 
Her greatest admirers are among those whose efforta 
are directed towards a systematic development of 
voralism, and its proper reduction to well defined 
scientific principles, She be gifted by natare with a 
fine soprano voice of large calibre, which by study 
has heen maie capable of every degree of expression, 
pessing from grave to gay with the same ease that an 
expert engineer controls the velocity of a powerful 








locomotive. The quality of ber voice is at 
somewhat veiled, and were it not for the mind which 
she exhibite in her powerful conception of the com- 
poser's thought, she would be felt to be past ber me- 
ridian. ‘I'he balance which natare strikes here must 
be found agreeable to every thinking mind. For, 
knowing that the miod matures and strengthens while 
the physical powers lose their freshness and elasticity, 
we must accept the graver garb of mature t 
for the more sparkling dress of youth. Yet we 
would not have our readers sapposo that by saying 
her voice is veiled we mean ‘duasehals hosing it, Her 
powers are better appreciated, and her voice more 

ular among those in whom # musical education, 
and «# general know of wsthetica have had a 
firmer root and borne a rcrop than our people 
ean as yet boast, 

Mr. Sxnastiax B. Minis, the pianist, to whom 
we frequently alluded previous to hia adveot hore, 
fully sustained the high reputation which preceded 
him. We venture the assertion that he left an im- 
pression with the majority of his audience that the 
pianoforte, as un instrament for the transmission of 
deep thonght and pathos, should be in the hands of 
one who like him is gifted by Nature with the pecu- 
liar faculty understood by pianists as touch, This 
peculins gift Mr. Milla possesses in an eminent de- 
gree. He is the best example for students of the 
pine to listen to and stady from, whose performances 
we have had an opportunity of witnessing. It will 
be a pity if such an artist, having taken up his resi- 
denee in America, should be obliged to confine him- 
self to the deudgery of private teaching in order to 
gain a livelihood, since, by being properly sustained 
in the concert room he could give example to so 
many, and at the same time he more profitably en- 
gaeed, not only for himeclf bat for the people at larre. 

Vben we calf to mind tho number of young people 
who are studying the plano, take our own city for 
exnmple, we must conclude that to barr up our great- 
est players in the dull, cireumecribed routine of private 
teaching, is to keep ourselves within an equally cir 
camaeribed stage of advancement. It may be well to 
stop at thid point and suggest to our music teachers 
that it is their duty to recommend good examples to 
their scholars, onl te no way ean this be done to bet- 
ter or more universal advantage than in the concert 
room, where a lange number of teachers may learn 
from men of superior enius what may be of inculen- 
lable value to their scholars. It is this friction be- 
tween mind and mind, after all, that makes a country 
great in nnything. We trust that Mr. Mills will soon 
visit os again; here are a sufficient number of students 
of the piano, (sorting aside thost who go for pleasure) 
to make a large audience. Tf time and space would 
permit, we would gladly enter into a more cluborste 
showing up of his great points, Suffice it to say, 
however, that his concepthon of the music is eo orig- 
inal and fresh that you cannot help feeling, although 
you may have heard the composition before, that he 
is oxtemporizing. As faras mechanism is concerned, 
there is no feeling with the audience bat that of per- 
fect security. The inter-workings of double-thirds, 
roulades, trills, sealea and theme are all there, but the 
expression of the whole is such thas the trick of doing 
it is entirely overshadowed hy the presence of superior 
thonght and feeling. 

Senine Montwo is a clever baritone, His voloo is 
limited, being cut off as it were at both ends, This 
was particolarly felt in his rendition of * Vieni In 
Mia Vendetta where A flut below, and E flat above 
were minus, Yet he has good execution, and when 
in good tane hts volee is very agreeable. Altogether 
he gives an audience pleasure, and in many points 
shows good schooling and some degree of fevling. 


Music in Paris. 


The latest ovent in the lyricodramatic world is the 
dé@et of another new prima dovra, at the Théitre- 
Lyrique. The lady in qaestion is Mile. Maric Sax, 
but, though hearing the sume name, she is in no way 
related to that harmonious Tubal Cain, the celebrity 
of whose handiwo.k Fame haa trumpeted throughout 
the civilized worl). on his own Saxophon. There is 
indeed consider.!le question who Mile. Sux is? 
whence she came ? in what school has she been edu- 
cated $ Some nssign to her a German orign, but 
grow vague when pressed for fuller details, Others, 
whih great assurance and show of accuracy, declare 
her musical education to have been farmed in the 
bonble arena of a café comcert. But what matiers 
which is the correct version of her antecedents ? 
The tights of the age, for the most part, commence 
their career as glowworms, and creep in darkness ere 
they are exalted to shine on nations, Not thatas yet 
it hath appeared that Mile. Sax is a great genius. 
Nevertheless, she has given such proof of actnal 
worth at to dispense with any falee shame on the 
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point of her previous career. The in which 
abe made her first ap was the Nozzedi Figare, 
which bas been revived with the same cast as last 
seagon, except that the Rosine, then in the hande af 
Madame Duo Vandenheuvel, is assigned to the 
debutante. lle. Bax possesses a magniticent voice, 
bas, both as a vocalist and as an actress, she isin the 
state of raw material—material, however, of undeni- 
able quality and extraordinary aptitude, and which 
will andoubtedly reward thediscoverer. By the war, 
it is sald, that Madame Ugalde wus the first to bring 
this gem to the light from the misty and recking 
shades of the CaféGéant. The manager of the The- 
dtre-Lyriqae imevediately took ber in land, and pro- 
cooled, to pat her im tmining, Her defect has been 
somewhat burried, circumstunces having left the 
manager without present resources, It is fortunate 
thas Mile. Sax's talents were discovered at an early 
stage, a8 ber voice is still fresh, and she had not boon 
long enough in the exercise of her calling to form 
any vicious habits. Everything is, therefore, in her 
favor, and, launched in her present school, time and 
ex nce will ere long render her a valuable acqui- 
sition to the lyrical stage. 

A new comie opera, in three aeta, was produced 
last Friday at the same house. The fiiretto 4 by 
Monsieur Rosseau, aseisted by Monsicur Scribe, un- 
der the rose, it is said. The music by Monsieur Def- 
fee. The hero of the piece, Lulli, the celebrated com 
poscr, who is introdaced first a8 a seuilion, under the 
great chef, Maitre Béchamel, dividing bis time he- 
tween spoiling his master’s sauces and teaching the 
fiddle to his companions. Soon,however, the intrep- 
id eter rots Launched into a series of adventures 
ot entangled in a network of intrigne, He brings 
to nought the rape of the ambitious Madame de 
Beauvais, extends hia protection over two amorous 
turtle-doves, mannges to obtain the honor of person- 
ally presenting the king with « delicious sorbet, where- 
of he possesses the secret, and finally, the band of 
royal fildlers not heiny forthcoming at his majesty's 
repast, he supplies their place with an imprompta 
performance of his own litth: band of culinary cat- 

at scrapers, Such was the origin of the famous 
Fand of rausicians known as Je potets colons des 
chambres dw re. And thus were founded the fortunes 
of Lulli- 

As the Opera-Comiqae there has also been a nor- 
elty produced, namely, La Pogude, which we have al- 
ready mentioned as being in preparation. 

With respect to the music, it is the work of an ea- 
teemed Helzian composer, well-known in the draw. 
ing-room and concert hall, hut now helore the lamps. 
The overtare commences with a few bars of some 
originality, and, with a certain degres of solemnity, 
they pass inte an allegra in polka rhythm, Both the 
aniante opening and the grtcoful polka form subjects 
in the work itself; one is the intredactory air of the 
high priest, the other, the tance to which the Bayaderes 
dance. ‘The first act is composed of a anececesion of 
solos, dnos, tries, and chormens, which were all more 
or less appreciated ty the pattic. The alrs aseigned 
to the bigh priest deserve partienlar mention. ‘Phe 
fexond net commences with the divertyssenen? of the 
Buyateres, rendered highly acceptable by the grace- 
fal and picterceque gronping of the dancers, and the 
prottiness of the mmsic, which aceoinpanies their 
movements, Next to rhe baller comes a duo between 
Troy and Barrielle ; it is ingenions in form, and was 
demanded ao second time. An air sung by Jourdan, 
and an bacchanalian tric, were also well received, 
The fivale is characterized by a reeugrenece of the hal- 
let masie, and the pretty potka tone, which is of that 
catching popular character that hanate the ear when 
the curtain bus fallen. The anplouse amidst which 
the latter operation ok place, was corainly well de- 
served. The second act ts far the best, No lesa than 
two dthutsates were taunched in Monsieur Fancon- 
pier’s little bark. Mlle, Bousquet, who plared Foa, 
and whose indisposition had kept hack the opera for 





some time past, does tiot seem to have so far recor | 


ered a3 to be in complete possession of her powers; 
at any rate, tho correctness of hor intonation was pot 
80 perfect aga healthier state of her organ would no 
doubt have secured. Madame Geolfror, formerly 
Millc. Guffray, ia a transplantation from the Honftes 
Parisiens, A plentiful fam of assarance is her chief 
characteristic, but it is not soacoompanied with gen- 
nine talent, thomgh racher as an actress than a singer, 

[hare yet to spenk of the opening of the Italian 
Opera at the Salle Ventalour, ander the direction of 
M. Calando, This event took place on the first of 
this month, and, although the fashionable population 


of Paris are many of them still lingering to enjoy 
the prolonged summer amidst the autumnal foliage, 
or hy the yet warm sea breeze, the house presented a 
most brilliant appearance. The opera was La Tra- 
piata, the part of Violetta being supported by Mail- 
amo Penco, whose graceful and diguitied impersona- 
tion of the misgaided berolne appears to harmonize 





more completely with the ideal Parisian criticism has 
formed of what a tip-top Indy of the demi-nmonde ought 
to be. Her predecessor, Malic. Piccolomini, it was 
complaiged was somewhat too free and easy of de- 
meanor, and answered rather to that type of the clase 
which receives the homage of the eudiant at the 
Closeries des Litas, Madame Penen’s reception was 
of the warmest, and indicated that she is fast estab- 
lishing herself in the position and privileges of nu far. 
orite of the highest rank. Alfredo devolved opon 
Signor Ganioni, whose voice had not been heard by 
the Purisinns for some years, and is considered to 
have somewhut suffered in the lapse, thouzh still 
maintaining its accustomed sweetness, Graxinni, ad 
the father, came out with gdiniable effet, aud was 
greeted with energetic approval, 

The inperial Opera bave commenced their grand 
Sunday performances, starting with that remarkable 
evergreen, Robert fa Grable, in which Gueymard, Bel- 
val, and Mdile. Dusesy distinguished themselves ; 
Malle, Zina also, as the abbess, produced a remarka- 
blo cect. A now tenor, M. Ronilil, 4 annonpeed aa 
about to make bia first appearance; he was one of 
the ernek pupils of the Conservatoire, and carried 
off all the prizes at the Lote rompetition for operatic 
singing. "The Trontore and William Toll are the 

rts he is studying for his deft. Among the prom- 
nea Of the establishment alo i# a new ballet, the 
choreographic portion of which is due to the inven- 
tion of Malle, Taglioni, and the musieto M. J. Offen- 
bach. Tho last named composer, who haa reached 
the culminating point of popniarity, is said to he pre- 

ring an opera in three acts for the Opéra-Comiqne. 

wo debuts have taken place at the latter establish. 
ment, these of Mdlle Emmn in a Mosiére, and M. 
Holtzen, a young tenor; both acqairted themselves 
satistactorily. Mille. Monrose, of whose suecessfal 
appearance in Le Songe d'une Nuit a’ Ete I have be- 
fore written, more than maintains herself in pnblic 
favor; she ix fast improving on the conquest of her 
first night, At the ‘Théatre-Lyrique « bney senson is 
in prospect; the following series of noveltica aro 
spoken of : a comle opera in five acta, words by MM, 
Barbior and Carré, tmusic by M. Theodore Semet ; 
an opera in three nets, words by MM. Corman and 
Carré, muse hy M. Aimé Maillard ; another three 
acts by M. Alexandre Dumas, music by M. Ferddi- 
mand Poise; vet again three acts, music by Ernest 
Reyer; abaffo opera by MM. Barbier aod Curré, 
minsic by M, Gounod; finally, three acts by Scribe, 
with music by Clupisson. These major works will 
be accompanied by several minor productions, bear- 
ing the names of MM. Prosper, Pascal, Scllenich, 
Th. Deleart, Alfred Dufresne, Gille. &c., &e, 

Morerbeer has returned to Paria, and simulta- 
noously with his reappearance the run of the Jtardun 
de Plirme! will be resumed. As the sanestro is bent 
Upott rent aml reinxution, it is not expected that his 
visit will lead to any other result in the mnsical or 
theatrical world, 
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Music ex rats Nuwner. — Continuation of the Opera, Dee 
Gleveani, as arranged for the Pharo-Porte. 
ee 


The Schiller Festival. 


We presume that moet of our readers, in and | 
| free translation which we made of it many yvars 


about Docton, have reweived invitations from the 
commitice of Ueir German neighbors to be pres 
ent at the literary and artistic Festival to be 
held next Thursday, in the Music Hall, in honor 
of the one hundredth anniversary of the larth- 
day of the great Poct whom all Germans couple 
with their greatest, Gorrue, and love more. For 
Seumien was the poet who most of all spoke, 
anil yet speaks to the popular heart of Germans; 
the poet in whom the love of Art and the love 
of Liberty, of Humanity, found expreasion as il 
they were most intimately one. Goethe was the 
greater poet, but Schiller more the man and poet 
of the people. Carlyle has happily contrasted 
him with Goethe, by figuring an interview be- 
tween Shakespeare and Milton: 

How gifted, how diverse in their gifts! Tho mind 
of the one plays calmly, in its capricious and inimit- 
able graces, over all the provinces of human interest ; 





the other concentrates powers as vast, but far less 
various, on a few objects: the one ix catholic, the 
other is sectarian. The rst is endowed with an all- 
comprehending spirit; skilled, as if by personal ex- 
perience, In all the modea of haman passion and 
opinion ; therefore, tolerant of all; peacefal, collect. 
ed; fighting for no class of men or principles ; rather 


looking on the world, and the various battles waging | - 
in it, with the quiet eye of one already reconciled to | 


the futility of their isswes; lat pouring over all the 
forms of many-colored lify the light of a deep and 


eubtle intellect, and theflecorations of an over-flow- | 


ing fancy; and allowing men and things of every 
shape and hue to have their own free scope in his 
conception, as they tiave it in the world where Provi- 
dence has placed them, The other is earnest, devot- 
ed; straggling with a thousand mighty projects of 


improvement ; feeling more Intensely as he feels mare 


narrowly ; rejecting vehemently, choosing vehement- 
ly ; at war with the one half of things, in lowe with 
the other half ; hence disentisfied, impetaons, without 
internal rest, and scarcely conceiving the possibiliry 
of such a state, Apart from the difference of their 
opinions and mental culture, Shak«peare and Milton 
seem to have stood in some such relation as this to 
each other, in the primary stuctore of their minds, 
So, likewise, in many points, was it with Goethe and 
Schiller. 

Liberty-loving Germans, everywhere, whether 
in the Father-land, or seeking freer homes in this 
New World, identify the inmost, bighest aspira- 
tions of their souls for freedom and a better order 
with the burning words of Schiller. And there 
are few cultivated Americans who do not owe 
some of the mind's best delights, some pare and 
lofty aspirations, tothe German port. Many have 
read more or lesa of him in the original, and know 


enough ot German to listen with interest and profit | 


to what will be said and sung on Thursday atter- 
noon. Two short addresses will be made in Ger- 
man by men equal to their high theme, namely, 
Dr. Remnorn Sorarn, and Professor Extan- 
vet Viraris Screen: while for English ears 
there will also bo an address in English by Rev. 
Farorne H. Hence, DD. athorough German 
scholar and one of our richest minds. The rest 
of the programme will be music, consisting of 
three Overtures, by Mozart, Beethoven and We- 
ber, plaved by Zertaunx's Orchestra; the in- 


| spiring * Bacchus” chorus from the Antigone, by | 


Mendelasobn ; and, most significant of the ovea- 











sion, Mendelssohn's Hymn, (for male voices, with | 


| brass accompaniments) composed upon a noble 


passage near the close of Schiller’s poem, “To the 
Artists." We give on another page some of the 
concluding portion of the poem, from a somewhat 
ago. ‘The part to be sung commences with the 
lines: 

The dignity of Man 

into your hands is given: 

O, keep it well! 

The choruses will be sung by the “Orpheus 
Glee Club," who seem to enter into the thing 
with a whole-bearted German enthusiasm, under 
the direetion of Herr Kreissaanx. The Hall, 
of course, will be artistically decorated. The 
doors will be open at 3 P. M., and the exercises 
will commence at 4. 





Richard Wagner. 
THIRD ARTICLE. 


We have already stated his fundamental criti- 
cism upon the Opera as hitherto existing: to wit, 
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that the mistake has lain in the endeavor to con- 
struct it on the basis of absolute music, making 
music the end instead of the means; whereas the 
only true lyric drama, hitherto never realized, 
can spring only from the marriage of poetry and 
musc, In his own operas, his Tannhdwer and 
Lohengrin, he thinks to have emancipated the 
port from that completely menial relation in 
which be has stood to the musician, merely fur- 
nishing the latter with some slight verbal text for 
the forms in which he chooses to compose, as ree- 
itative, arias, ensemWes, chorus, ballet, &e—and 
thus producing texts or libretti of the most empty, 
trivia) character, 
composer cuts his music to the fashionable patterns 
required by the singers for the display of their 
voices and tours de force; while the poet writes 
to order for the composer, In the drama accord- 
ing to Wagner, the musie is nothing but the art 
of expressing the thoughts furnished by the poem. 

His whole thinking on the subject seems to 
have fallen onder the control of an ingenious 
simile. He makes Poetry the masculine and 
Music the feminine element of expreasion. He 
denies to Music any power of independent pro- 
duction ; and considers all the efforts of absolute, 
or pure instrumental, music, a8 doomed to ever- 
lasting impotence, as so much barren yearning 
for delivery. This he thinks to be the character- 
istic of all our modern instrumental music, in 
symphony, and overture and chamber music. In- 
stromental music exhausts itself in a vain strug- 
gio after definite expression. In confirmation of 
which criticism, he points to the Ninth Symphony 
of Beethoven, the genius par excellence and last 
word of instrumental music. After striving in 
vain for utterance through the orchestra, antil the 
instruments themselves do all but speak in human 
revitative, he suddenly bursts its bonds and calls in 
words, the “Hymn toJoy” of Schiller, And that 
bold act, thinks Wagner, marks the transition 
from the rousie of the past to the music of the fu- 
ture, from music pure, and barren, to music in its 
true and fruitful function as co-factor with Poe- 
try in the living and perfect Drama. Music, ac- 
cording to him, can only bear, it cannot generate ; 
the generating power is extrancous to it and re- 
tides only in the poet. 

We perhaps wrong his thonght in this bold 
statement, divesting it of all that wealth of in- 
genious and happy illustration with which be de- 
velops it. But we believe we give the kernel of 
the thought. Richard Wagner is himself both 
poet and musician, alike an adept at both arts; 
he has carefully prepared his own librettos; and 
it must be a satisfaction for once to have librettos 
which, when only read, amount to real poems. 
His practice, too, in this double character of poet- 
composer, may be better than his theory, J.nhen- 
grin and Tannhduser may be works of genius; 
—enias enough to gave them from the conse- 
quences of the worst preconceived theory of com- 
position. But we most say, this theory hardly 
chimes with musical experience. We do not 
think that any true music-lover, who has bad per- 
sonal experience of the power with which Beet- 
hoven's symphonies address the deeper instincts 
of the soul, would willingly exchange them for 
any amount of the best poetry skilfully set to Reo- 
itative. We do not think it will be owned, by 
true music-lovers, that instruments have failed, in 
these instances, to conrey some meaning; that 
these Adagios and Scherzos are not bend side live 


Here is a double slavery ; the | 
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creations, real deliveries of divine brain-children, 
or that they convey to you no adequate expres 
sion of the tone-artist's inmost life and purpose. 
Nor is it at all true to history that instrumental 
or pure music exhausts itself in a vain effort and 
ison the decline. On the contrary, the age runs 
into instrumental music; no music has such o 
power over a community at all musically culti- 
vated, as that in the grand orchestral forms; and 
it is matter of almost universal experience, that 
as we grow more musical the love for instrument- 
al music outgrows aud outlives the love for vocal. 
Music may correspond to the feminine principle: 
so far we do not quarrel with Wagner's analogy. 
But what is the feminine principle in the soul ? 
It is Feeling, Sentiment, as contrasted with the 
colder masculine principle of Intellect or Reason 
Words are the language of the intellect, tones 
are the language of the beart. Love and Wis- 
dom, (noone disputes the axiom of the Swedish 
seer in this) are the feminine and masculine prin- 
ciples in the universe. But Love is first, before 
and deeper than Wisdom. And so the poet says; 
“Thought te deeper than all speech, 
Pretkng deeper thas all thought,” &e. 

It is this Feeling, this something deeper in us 
than words can utter, or than can ever take the 
definite forms of thought, that secks its utterance 
in music, as its own natural language. It is this 
that necessitates the art of music in the life of 
man. The symphonies of Mozart and Beethoven 
never had existed but for these experiences in 
human souls of something deeper, finer, more es 
sential than words were ever framed to utter. 
Vague are they? But the very definiteness of 
words perverts their sense and puts their heavenly 
influence to flight. Why do our deeper moods 
lore silence ? Music is but the audible breath 
of such full silence. Hence there may be, there 
should be profound moral and spiritual culture in 
listening sympathetically to great instrumental 
music. You want no words; you do not aska 
literal meaning; you enter into the spirit of it, 
which is somehow wondrously in harmony with 
deeper depths than you were perhaps aware of 
in your spirit, No, Herr Wagner! the great 
tone-poet dora not need the word-poet to impreg- 
nate bis creative genius, or to furnish him the 
wherewithal to express himeelf. Pure music is a 
very subtle, perfect mediam of expression. Its 
fluid, universal language conveys the deep and 
universal sentiments, the sense of the Infinite, 
the spiritual part of us, in which we are all most 
decply related to one another and te the souree 
of all, as words with their limitations and distine- 
tions never can. No human being, not even 
Coleridge or Goethe, or Shakspeare, lives more 
fully revealed, expressed, communicated to man- 
kind, than Beethoven, the meaning of whose life 
and character flowed almost wholly into instru- 
mental music. Those symphonies may not he 
rendered into words; yet who that loves them 
deeply does not feel that he érows Beethoven ? 
Dumb otherwise, as he was deaf, almost, yet what 
great soul has succeeded better in making him- 
self understood ? And should the Choral Sym- 
phony become aniversally recognized as the great. 
est, will ithe at the expense of the other Sympho- 
nies? shall we love the Fifth and Seventh and 
the “ Pastoral ” fess, that we love the last one 
more? Did the orchestra in that one outburst 
into homan speech yield up its soul forever, and 
pronounce pure instrumental music henceforth | 
obsalete ? The musical genius of mankind sive | 
no; it plunges more and more deeply into the 
mysteries of instrumental music, Jecavse it haa 
more to utter than words and voices ean convey. 
It remains to see whether the zest of symphonies 


fe 





and overtures and quartets will sicken onder the 
new chann of the interminable Wagner recita- 
tive, shaped to the mould of cunningly contrived 
alliterative verses, borrowing from them its only 
melody or rhythm, and for modulation knowing no 
key-note, but swimming ambiguously in all keys 
at once. 
(To be contined.) 





Fovatn Arrenxoox Coxcent. There was @ 
falling off from the fine programmes of the three pro- 
vious Wednesdays. See: 


1. Bixth Symphony; Serpriee; Mayda, 
Lanner. 4. 


P 2 Walta; Marian: 
Overt Bonten 


Potka; 


Al ; 
. Cavaratina sod 


Haydn's homely old “ Surprise “ Symphony, tame 
as it is compared with a“ C minor” or a “ Jupiter,” 
is well worth bearing sometimes, for the elegance of 
ita atyle, if for no other reason ; but the rule shonld 
be, when the Symphony is a light one let the overtare 
be strong — something like Beethoven's Leonora. A 
— Symphony may tore aafely be followed by a 

ight and pretty overture. And Zanetta is one of the 
prettiest and fancifullest of the light ones. It was 
much enjoyed ; but still the craving for f These 
remained unprovisded for. The bit from Mendelsohn 
wae as the dews from beaven. We did not hear Mr. 
Sccr's solo, but know that it must have been good. 
Strauss and Lanner of coarse made the nerves tingle 
pleasantly. 





Musical Chit-Chat. 

We aro glad to Inform our readers that Messrs. 
Ercunerc and Ieoxmarp have postponed their 
Soirée from the 12th to the 19th, leaving the former 
evening free for the Farewell concert of our old 


friend, Mr, Wrertam Kerzen. This was a worthy 
and a kindly act on the part of the younger artists, 
and mast, we think, redound to the advantage of both 


concerts, Mr, Keyzer's programme appears in our 
ae columns, and is a rich one, and to be il- 
a rich array of able artists, who have 


lostrated 

solunwered | their hearty service. Let the musir-lov- 
ing public be as thonghifal and as belpful, at least so 
for as their presence in the Tremont ‘Tomple goes, 
and so cheer the heart and emooth the path of the 
veteran masician who takes his farewoil of the sam~- 
mer of public favor, to enter upon the quiet, but we 
hope not cheerless, winter of his remaining years. 


Six of the Alto Songs of Bacn, arranged by Ron- 
ert Fuasz, of which we some weeks ago, nre 
now published in the best style of O. Diton & Co, 
They are a perfect treasure ; and if hard, worth the 
atadying. We shall speak of them in detail. 


In Philadelphia, Mme. Gazzanica gave a farewell 
concert last week, previona to her departure for Ea- 
rope. Caszr Worrsons, pianist, and Cant Hone. 
arocn, violinist, announce there six classical coinées, 
the programmes including Quartets, Quintets and So- 
natas of Beethoven, Schamann, &c., Trics and Octet 
by Mendelssohn ; Septets by Hummel and Beetho- 
yen; selections from Chopin, Liszt, &e. 


usic Ab 
London. 


Covert Gannex.—" Le Pardon” was so thor- 
onghly discussed on the oceasion of its production in 
Paris, and more tately in its Italian dress, that there 
ia no call for as to reese on the music now when ft 
ia given by Mies L. Pynec’s company, to the English 
paraphrase of Mr. Henry F. Chorley. Enough to 
eay that it is obviously a work more attainable and 
likely to take root on the English stage than any of 
the four grander French operas which have preceded 
it. The execution is throughout satisfactory, Miss 
L. Pyne is steady ang brillinnt as the heroine ;—Mr. 
Harrison good as the cowardly Corestia. It will not 
surprise us if this part, originally contrived for one 
who isa clever actor but a limited singer, becomes a 
favorite among tenors, owing to its dramatic color. 
The most lovely or loving among them must become 
weary of perpetual dolor and love making, and 
thankful for an opportanity to touch other things. 
Mr, Santhey haa alrendy established himectf as a 
stage favorite by his singing ns Some practice 
in acting is of course wanted ; but the difference be- 
tween tho first and second performance was great and 
decisive. In the romawre, in the third act, the young 


a 


road, 
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English baritone is in overy respoct equal to M. Faure 
or Signor Graziani, His success was decided, The 
four secondary parta are fairly filled. Of Misa Pil- 
ling, the new contralte, we must # on sete future 
occasion ; but must not wait to commend Miss Thirl- 
wall forthe great purity and steadiness with which 
she leads the unaccompanied Quartet (now narrowly 


ee anencere}, She ia a real acquisition to the 
English operastage, where the — ased to he to 
neglect the subordinate parts, provided “the stars” 


only shone sufficiently, The orchestra and choras 
went well together under the presidency of Mr. A. 
Mellon, A better presentation of a foreign opera in 
English (so far as the performers go) is not in our 
recollection. —A thencwtt. 


Musicat Gosstr.—Mr. Smith has been bringing 
Mile, Tietjens, Signor Giuglini, and the rest of that 
arty, to iden, fortwo operatic performances at 
rary Lane, wud a performance of the “ Stabat” of 
Signor Rossini at the St. James's Hall.—The vocal 
concert at the Crystal Palace on Wedncelay, con- 
ducted by Mr, Bonodict, went off well. Among the 
pieces expressly claiming notice, was a setting of 
“Ye Mariners of England,” by Mr. Pierson, so 
pleasing, simple, and spirited in its melody, as ta en- 
couraye the ikica that he has profited by past disap- 
intmonts, and taken ‘a new lease“ of musical cf- 
fort. Should more compositions of this quality he 
forthcoming, he can without area take a good and 
a popular place among English-born composera,—a 


lace in every respect more enviable than such aa can | 
long to the best second-hand adapter of German | 


transcendentalivm, 

The fourth season of Sunday music in the Parka ia 
over, and the Keport shows sntisfactorily thas the re- 
creation is mainly self-sapporting. Whereas tho sub- 
scriptions to the music in Regent’s Park amounted 
to 37/, the sam derived from the sale of programmes 
was 197. 
as great; the subscriptions being 9/., the programme 
money, 107/. 

The new Oratorio by Herr Molique, which is now 
compleied, has for ite subject “Abraham.” The 
same Biblical story, we olwerve, has been set by Herr 
Blammer, whose Oratorio is announced aa among 
mn novelties of Berlin, during the coming winter.— 


Crrstat Parace.— Madame Catherine Hayes 
and the London Madrigal ani Glee Union were the 
attractions last Saturday. Madame Catherine Hayes 
had been away from London for several months, so 
that she was almost a novelty. Her performances 
inclaited the air, “Ah! mon file.” from the Prophéte ; 
the cavatina, “ Qui la vores,” from 7 Puritani; al 
“ The last Rose of Summer.” 

The London Madrigal and Glee Union, under the 
direction of Mr. Land, gave, as ia their wont, « capi- 
tal selection, which included Elliott’s glee for five 
voices, “ Come, see what pleasure ;"’ Horseloy's gles 
for four voices, “ By Celin's arbor," and “ When the 
wind blows in the sweet rose-tree ;"" pew part-song, 
by Pearsall, Why with toil ;" Sir Henry Bishop’s 
quintet, “ Blow, gentle gales,” and gleo for four 
voices, “The Fisherman's good-night;" Orlando 
Gibbons’ madrigul, “ The Silver Swan ;" and Wilson 
Saville’s madrigal, “ © by rivera,” arranged by Sir 
Henry Bishop. The excention of these various 
pieces on the whole was moat admirable, and that of 
two or three impossible to be surpassed in point of 
delicacy and finish. Bishop's quintet, as usual, elic- 
ited an eneore, 

The instrumental music was not up to the Satur 
day standard. Instead of the customary symphony, 
Mr. Angustas Manns treated his hearers to the over- 
ture to the Duke of Cobarg-Gotha's Santa Chirre, 
an exchange by wo means acceptable to the visitors. 
There was also a new overture (Jou Quixote} by Mr. 
E. Silas, and the Marche nox Flambeanx, in C, by 
Meyerbeer. The overture did not attract mech no- 
thee, andl Me. Moyerbeer’s march served capitally to 
play out the audience. 

(in Wednesday a “ Great Choral Concert" was 

ives in the Handel orchestra, by the members of the 
Focal Ascociation, under the direction of Mr. Bene. 
diet. The choral force numbered nearly one thousand 
persona, and Miwlame Rudersdorif was retained as 
toloist, The programme included, among other 
pieces, Mendeldohn’s hymn, “ Hear my prayer, O 
God" Mozart's motet, “Aro verum;" and Dr. 
Liwe's motet, “Salvum fac Regen.” The chorus 
gave some part-songs, and Mr. J. Coward executed 
several morcenur on the great organ. The day was 
magnificent, and between nine and ten thousand per- 
sous attended.— Mus, World, Oet. 8. 


Sr. Jawes’s Hatit—On Tharsday evening Ros- 
sini’s Stabat Mater was performed by the Drury Lane 
operatic company, ander the direction of Sinor Ar- 


In Victoria Park the disproportion was / 











diti, Mademoiselle ‘Titions, Madame Borchardt, Sig 
ners Giuglini, Badiali, and Vialetti being the solo 
vocalists, The chorus was strongly reinforced from 
the Vocal Association and other sources, and pro- 
sented @ goodly array of some hundred and twenty 
voices. ‘The band was the Drary Lane orchestral 
force proper, and thas a fine performance of Rossini's 
great work might fairly have heen anticipated, Sach, 
however, was not the case; and the fault, it mast ba 
owned, was entirely owing to the band, who played 
in a coarse, slovenly manner throughout, and evi- 
dently had had no rehearsal. 

A miscellancous concert followed the Stahat Mater. 
The choras sang Mendelssohn's part-song, “ Depart- 
ure,” and the madrigal, “Atl among the harloy,”” 
Signor Giaglini was eneored in the air from the 
Dona de Lago, “Aurora che songerai,"” which he 
Bung most exquisitely; Malle, ‘Titiens introduced a 
new valse composed by Signor Arditi, which, albeit 
encored vociferonsly, did not please us mightily, be- 
ing yA means in the great artist's line, which does 
not belang te the (péra-Comiqae; Madame Bor- 
chardt gave the French version of the romances, “No« 
lil donna,” from tho Heeuenota, a good performance ; 
ami Mdlle. Titiens, Signors Ginglini, Badiali, and 
Visletti, sang the quartet, “ Chi mi frena,” from 
Lucta di Launmermoor, with tremeudons effect. 

Germany. 

Little or no operatic promise arrives from Germa- 
ny. Politics, po doubt, are made there to play the 
serviceable part planned by Celeb Halderstone for tho 
fire at Wolf*s Crag, and may, in part, really stand as 
excuse for supineness ; but certain it is, that herwixt 
oll and new ideas, matters seem approaching “a dead 
lock” in the land of Mozart and Beethoven and 
Weber and Mendelssohn. In one colnmn we read of 
the saccess of this singer in the sickly “ Stradella” 
of M. von Flotow,—in another journal, how the other 
basso has succeeded in the stalo “heer” song of the 
mawkish “Martha,” of the same composer: signs 
these that be still rules the musical stage from Ham- 
burg to Peath.—Herr Carl Formes has returned from 
America.—-There i no present mention of the new 
opera by Herr Wagner; and, seeing that ten 
or thereabouts have elapsed since “ Lohengrin” was 
producod—a work, moreover, which has not boon 
universally accepted—it is time, surely, that the ora- 
cle should deliver some new message to his congroga- 
tion, He is at present in Paris, with the view of 
finding some means of there produring his “ ‘Tann- 
haiiser.” Herr Abert, whose “ Anna von Lands- 
kron” made a certain local sensation, onght by this 
time to he “ap and doing” again; but it may yer be 
questioned whether a new work from his pen woald 
count a¢ an event; since we hare seen extracts from 
hie former opera, which, however cronty written, 
hardly establish the originality or genius of their 
composer,—Anstria, it is said, In the vindictive spirit 
of tracalent nationality, in about to cat her own 
throas aml to avenge Solferina by abolishing Italian 
opera in Vienna. This will be had for the German 
singera of the Aarnther Thor Theatre in more ways 
than one,—firet, as depriving them of models more 
vocal than thelr own singing oxamples,—serondly, 
héeanse they will be put to oxera duty to Gil the Aia- 
twe. It it notified farther, that they are only hence. 
forth to he permitted to sing during two-thirds of 
their holidays j—the other third being devoted to com- 
pulsory reat.—Atheweam, 


‘y- 

The tatest musical erent in Italy has, characteris- 
tically enough, been the election to the new Parlla- 
ment of Parma of Signor Verdi, who has always 
stoud for a Tyrteus among his countrymen. By way 
of revenge—or as a serious measure of political pre 
caution ander terror—-Signor Verdi's Inst opera, 
“Un Ballo in Maxchera,” is strictly shot ont by the 
Censorship from the Yertro Sea Corlo of Naples. 
‘The autumnal and winter prospects of that theatre 
ecem dismal enough. The prime downe are to be 
Mesdames Steffanone and Speaia ; the ene new opera 
for the coming season is to be written by Signor Pe- 
trella. ‘The attraction of “Tl Trovatore” and “ La 
Traviata" is eat to be worn out, If this arise from 
opinion and not apite, we hold Neapolitan wit good. 
The frequenters of La Soala theatre, at Milan, are 

mnived a new opern, “ Ricardo ILL," composed 
for Milan by M. Meiners, the “‘ Lorenzino ” of ‘Sige 
ner Pacini, and another work, not named, Mile, 
Poinsot is said to satisfy the public as prima donner, 
Here we may day that an Etalian tenor, whose name 
is unknown to a4, Signor Morini, ix about to appear 
at the Jtaliaa Opens yf Paris, and that an oper by 
Signor Craga will he ptolaced there, 
by Al. Meverbeer, is also in the programme for the 
coming winter, without the permission of the compo- 
ser.—fted, 


“Hl Crociato,” | 








DWIGHT’S JOURNAL OF MUSIC. 





Special Dotices. 


DESCHIPTIVE LIST OF THE 
LATEST MUSIC. 
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Meste ey Man.—Quantities of Musle are now sent by mell, 
the expense belmg culy alwut one cemt aplece, while the care 
and rapaity @f transportation are remarkeble, Those at s 
errat tance will find the mode of comveyauce not only @ 
contentenes, but a saving of expense la obtaining sopplics. 
Books can niso be sent by mail, at the rate of one cent per 
cunts. This applies to any distance under three thoussnd 
tolles; beyond that, double the abore rates. 





Vocal, with Piano Accompaniment. 
Oh tho sad moments of parting. (Echo quel fie- 
ro istante.) Quartet. M. Costa. 
The celebrate “Quartet a canoae” soespomed for 
and sang by Mmes. Pasta and Mallbran, Hig. Rubial 
and Tasharind, » ocenposition of the first order, one of 
those pleces whose benaty never fades out. 1 ie not 
Ai@teal’t of execution, but demands good voices. The 
Principal theme le first gives ot by one roice; then 
the otbere step in, one by one, with the same melody, 
whieh at the close appears again in the Soprano, now 
joined by the other voices, ia a beautiful cilmas. 
Tho count’s servant died of terror, (Mori di 
paura.} “ Trevatore.”” 
A cavation, in the part of Fermeds, sung In the 
first art of the opera. It has never before bees peb- 
ete) separately. 
Lightest hearted of all ving. (I! piu lieto di vi- 
yents,) Duct. “ Polinto.” 
This fe the exquisite Grat movement of the grand 
4wet between Beveras and Paiilins in the third set. 
For soprano and bartione. 
The reveller’s Song and Chorus; We'll all meet 
again in the morning. B. R. Hanby. 
Written by the composer of the popular ballad, 
“ Darilag Nelly Gray" wes sagepested to the anther 
at heaving of « party of debsuchecs who concluded s 
Prolonged sittieg vith a joint vow of temperance. 


Instrumental Music, 


Groat Eastorn Polka. Alvin Fisher. 
A good polka fer dancers; it has the true risg of 
the Poika. 
Flear des Alpes. Tyrolienne, Paw! Bartet. 
A wt of Variations on « Swiss Melody, of moderate 
@iMiculty, They want « very seat and delicate Wouch, 
nod conke am tnvaluahie teaching piece, which never 
fails to please. 
Aurora Borealis. Grand Waltz. A. Neelblock. 45 
A Urililant piece for somewhat sdramred players, 
from the pen of our much esteemed resident pianist 
aced teacher, 
Arrow Flight Galop. 
Dashing and beflldant. 


Bobernian Girl, (Boquet de melodies.) Beyer. 50 


Cemtaiaing al] the bewatice of this popular opera, 
nicely arrenged, matching the other numbere of this 
tart. 


Henry Prince. 25 


Booka. 


Tux New Geemarta. A collection of the most 
favorite Operatic Airs, Marches, Polkas, Waltz- 
es, Quadrilles, and Melodies of the day. Ar 
ranged in an easy and familiar style for foar, 
five, and six instruments. ft. A. Berdit. 1,25 


A very desirable collection of insiremental music ; 
ona that the musical community bave long required. 
and one for which the thomeands of small bands ant 
amateur clube throeghoat the cowntry will be very 
thankfal. The Melodie are of that claes which the 
Great maa of the people. both as performers and lis 
teners, at once adopt as their own and sinmp es ** far 
worites.”” They are very finely arranged, and, a¢ the 
tithe indicates, in a style oury, fareliier, aed neceptable 
tonll, Mr, Buntitt has been long and fhrorably keown 
aa the lender of one of the best Bands ta thiv city, amd 
As a composer snd arranger of this class of musts. fie 
jong etperlenre has enabled him to deterniine correct. 
ly as to what was wanted in a collection of thie kind, 
and how it was wanted; be has therefore acted ender 
standingty in the preparation of this roluze. 
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BOSTON, 


SATURDAY, NOVEMBER 5, 1859. 





a c. D. “PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 
3 HAYWAKD PLACE. 
WILLIAM H. 8CHULTZE 
S45 GIVES IXSTRECTION on P 
The Violin, Piano and the Theory of Music, 
Address at bis revidence 196 Harrison Avene, or at 
: the Music Stores, 
SIGNOR AUGUSTO BENDELARI 
ave Instruction in Singing. 
Tremont House. 
Address, ont C Detoter, at Mesers. Chickering & Sons’; after- 
wards at either place, _ tf 
Ww. 8. MACKIE, 
sIC DEALER, 
_ ROCHESTER, N, ¥ = ne 
NV RH. ZERDAHELYI, THR PIANIST, continues to 
give Instruction in Mase, Address at Messrs, CTHIICK- 
ERING & BONS, or OLIVER DITHON & CO’. aw 
juLius BICHBERG —lestructioa on the Vielin; 
Cultivation of the Voice; Composition, amd Musical Ar 





MUS 





rangement. 
Address at 21 East Canton Street, or at the Music Stores. 


Hermann Daum, 
po 00044 462848508 pe esnege No. 47 Hameock Btreet. 
“~GHORGE WILLIAM WAREKEN, 
ORGANIST OF 8ST. PAUL'S CHURCH, 
ALBANY, W. ¥. 


ADOLPH KIELBLOCE, 
ee, : ‘235 Tremont Street. 
~~ GEO. L. BABCOCE, 
REACHER OF THE PIANO, LPT E 


0. B. BROWN, 
TREACHER, OF PIANO & ORGAN, 
Address, 277 oF it Washington 8 
‘HUGO TEONEAED 
Keshdence No. 14 liudeom Street. 


EDWIN BRUCE, _— 
Teacher of the Pinno-Forte and Sin: cing. 
HS OOM, BOWDOIN STREET CHU ROH, 


G. G. GELAPP @ CO. 


CALER ON 

SHEET MUSIC, MUSIC BOOKS, 
Masical [astrumeutse & Merchandise, 

69 Court Street, corner of Cornhill, . . Boston, 











Washington Olreet 
s— BOSTON. MASS. 2 





J BSCHUBERTH & GO. Pullier nd Dealers 
* (= Foreign and American Music, 8. Niche 
las Hotel Building, $4 Spring Street, mear the corner of 





Broadway, New New Youn. 7 
~~ BNHY SIDGLING, _ 
SUCCESSOR TO JOHN SIEGLING, 
Piane-Forte aud Music Warchouse, 
( Established, 1819 ) 
Kove Sraner, Cuanteston, 3. ©. 


= BH, HAWLEY, 
Music, Piano-Fortes, Melodeons, &c. 


BURLINGTON, IOWA. 


= 





G. ANDRE & CO. 
IMPORTERS OF FOREIGN MUSIC, 


ts of J. André, 
1m costs ESTNET STREET. F TLADRLPHTA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
i Wheleenke and Retell Dealer tn 
Pianus, ‘AMolodeans, and Musical Jastrumenta, 

518 Broadway, Albany, N. ¥. 
PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 
ANNING'S FIRST PREMIUM PATENT MELODEONS. 

William N. Manning, Manufeeturer amd Patentee, 118 


Bees Street, Salem, Mass. For mle by E. H. Wade, 17 
Washington Street, Hoston. a8 


DAVID PAINE, 
Teacher of Piano, and Harmony, 
&e 


Toc, basement of First Chureh, Chaumey Bt. 
JOHN W. TUFTS, 





TEACHER OF PIANO-PORTE, ONGAN AND HARMONY 
Address at residence, 19 Temple Pl., or at Ditson & Co’s store. 















COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 
NEW-YORK. 


@@ A Complete Catalogueof our Publications sent free to any address, on application. 





THE JUBILEE. A wee collection of Church Muse, 
containing Hyman Tunes adapted to every variety of meter, | 
and arranged with reference both to choir and congregation- | 
al singing; Chants, Antheess, and set-pleces for every ocea- 
von ; a short sacred Cantata; and & wew arrangement of the 
Elements of Music, interspersed with secular pleces progres- | 
tively arranged fhe class practice, By William B. Bradbury, | 
auther of * The Shawm,” eto, Large music octavo, $1. 


THE JUBILEE; Anthem Edition. fame ss the 
above, but with additional Anthenss Im the place of the 
Cantata of “' Eether, or the Beautiful Queen." $1, 


! 
THE SABBATH-BELL. A collection of Must for 
Chetrs, Musical Amociations, Singing Schools, and the Home 
Chrele, arranged in three dividons, namely: Part 1. THE 
SINGING SCHOOL. Part 2. CHURCH MUSIC. Part 3 
OCCASIONAL AND CONCERT MUSIC, By Geo, F, Root. 
S44 pages, large music octavo. $1. 


THE HALLELUJAH. A Book fer the Service of Bong | 
im the House of the Lord, containing Tunes, Chants, and © 
Anthems, both for the Choit asd Congregation; to which is | 
prefized the ‘‘ Singing-Sehool,”’ s manual for classes tn vocal 
music, with exercises, rounds, and part-tomgs, for choir 
practice; alse, “ Musical Notation in a Nut-Shell,” a betef 
course for singing-sebools, intended for skillful teachers and 
apt pupil, By Dr. Lowell Mason. $1. THE PSALTHRY. A new collection of Church Music, 

THE SHAWM. A Library of Church Music,embracing | BY De. Lowell Mason and George J. Webb. $1. 


about ore thoumed pieces, consisting of paulmandhyms | THE NATIONAL PSALMIST. By Or. Lowel! 
tunes, adapted to every meter in use; anthems,chants,and #§© Mason and George J. Webb, 81. 


tot-pleces; to which Is added an original Cantata, entitled, 
“ Daniel, of the Captivity and Restoration ;” incleding also 
the “ Singing-Clas,” an entirety new and practical arrange- 
ment of the cements of music, tnterxpersed with soctal part 
songs for practice. By Wm. B, Bradbury and Gee. F, Root, 
arcieted by Thos. Hastings and T. B. Mason. $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr. Lowel] Mason and George 
James Webb. $1. 

THE CARMINA SACRA; or, Boston Collec- 
tion of Church Music. By Dr. Lowell Mason, $1. 


NEW CARMINA SACRA ; or, Boston Collec- 
tion of Sacred Music. This book l « careful and 
thorvagh revision of the favorite work heretofore published 
Gnder the mme tithe. The object has been to retain the most 
valuable and enlvermlly pleasing part of the former work 
as the basis of the new, caultting such portions as experience 
had proved to be the leet serviveable aud popular, and eub- 
stituting chelce tunes and pieces selected from the whole 
range of the author's other works. #1. 


THE BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUBIO, By Dr. Lowell Maron, Pub- 
Hisbed ander the directina of the Boston Academy of Maxie. 
$1. 











For sale by J. R. MILLER, 229 Washington Street, BROWN, TAGGART & CILASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B, 
LIPPINCOTT & CO., and E. H. BUTLER & CO, 

Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is kignt Dor- 
LARS per dozen; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Masic dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS PER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &e. 


Albany, N. ¥.—8. BR. GRAY, 
a J, H. HIDLEY. 
Buffalo, N. ¥—THEODORE BUTLER. 
Binghamton, N. Y.-H. B, PRATT & BRO, 
Beloit, Wis—WRIGHT & NEWCOMB. 
Cincinnati, O.-RICKEY, MALLORY & CO. Mansfield, O.—D. STURGI8, 
“ APPLEGATE & CO. Milwaukee, Wis.—E. TERRY & Co, 
Chicago, Ti.—Ss. C. GRIGGS & CO. “ <A. WHITTEMORE & Co. 
“« ROOT & Cane. Pitteburg, Pa—J. H. MELLOR, 
“ . © W. 5B. KHEN. “ HL ELEBER & BROTHER. 
“ ” HIGGINS BROTHERS, Quincy, Ill.—-GEORGE W. WINANS. 

“ “ D, B. COOKE & CO. Rochester, N. Y.-WILLIAM ALLING, 
Cleveland, 0.8. BRAINARD & CO. “ E.DARROW & BROTHER 
“« J.B, COBB & CO. St. Louis, Mo.—KEITH & WOOD, 

Columbus, O.—-RANDALL & ASTON. “ TL. BUSHNELL. 
Detroit, Mich.-FRANCIS RAYMOND. Syracuse, N. ¥.-WYNEKOOP & BROTHER. 
« M. ALLEN & 5ON. “= PECK & RUDD. 
Dubuque, lowa,—COUCH & GILBERT. Toledo, O.—D. ANDERSON & CO, 
Janesville, Wis.—J. SUTHERLAND & OO. Troy, N. ¥.— dere HOPKINB. 
bad MOSELEY & DRO. Watertown, N. Y.HALL, ROGERS & CO. 


‘ 


Fort Wayne, Ind.—c. L. HILL, 
Indianapolis, Ind—STEWART & BOWEN, 
Iowa City, Iowa.—_WM. LEE. 

Jacksonville, IlL.—CATLIN & CO. 

Jackson, Mich—BROWWN & CARTER. 











AFTERNOON CONCERTS. 


1B ORCHESTRAL UNION respectfully amnounce that 

thelr Sixth Series of CONCERTS will commenre on WED- 

NESDAY AFTERNOON, October 12th, at the BOSTON MUSIC 

HALL, and continue every Wedeesday until farther notice. 

CARL ZERRAHN, CONDUCTOR. 

| Packages of Six tickets $1. Tobe had at the Muste Stores and 

| mt the door. Fingle tickwts 25cents, to be had at thedeoronly. 
Doors open at 3, Concerts to commence at 3 o'clock. =n 


THE 


MEDLEY GLEE BOOK : 


A COLLECTION OF 
QUARTETTS, GLEES, AND CHORUSES, 
FOR THE USE OF 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS, AND THE 
HOME CIRCLE. 


THIS DAY PUBLISHED, 
CONTAINS THE GEMS 
OF ALL SIMILAR WORKS, 
THE BEST PIECES OF THE BEST COMPOSERS, 


And ia, of ita class, 


The Leading Book of the Season. 


Price One Deller. 
Published by Oliver Diteon & Oc., Boston. 


NEW CLASS-BOOK 


FEMALE COLLEGES. 
American Musical Class-Book ; 


DESIGNED FOR THE CER OF 
# COLLEGES, INSTITUTES, SEM- 
AND NORMAL AND 
hich SCHOOLS, 
COrTarmixe 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLFROGIOS, 





AND A TALUABLE COLLECTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BissHLL. 


Now and or Work, in addition to 
ite and naive lessons in Ele- 
mente of Voonl Music, Pleasing Ex and 

on for Two 


with much tare, and in 


of Collegiate asd other public and private Institutions 
etestraction fo the eountrs, and rennet in every partic 
te prove 
entice of singe coples cents. on recelpt of which it will be 
sent by mall, post-paid. Per |, OS. 


Published by Oliver Ditson & Co., Boston. 
$50 Worth of Piano Music for $1.50. 
THE HOME CIRCLE, 


4 COLLECTION oF 
MARCHES, WALTZES, POLKAS, SCHOTTIEFCHES, QUAD- 
RILLES, REDOWAS, CONTRA DANCES, ETC. 


uy Roeants Wareins of Pigs Masie, Arranged for the Pia- 
o-Forte. Price, $1 10. cloth $2.00. Copies sent by mall 


Published by Oliver Ditsaon & Co., Boston. 


PIANO-FORTES & MELODEONS 
To Let at Very Low Prices. 
$3,00 TO $193,00 PER QUARTER! 
For Sale from $25 to $300. 


ALL THE BEST MAKERS. 


AND oF 
TONE, STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement, 


Persons hiring, who may conclude to purchase eithin one year, 
will receive a defuetinn of all charge of hire, except sim ple 
interest. Instruments securely and hewanted to all 
parts of the country. Persons at a distance, unable to salt 
the oy; ean, by stating the quality of Lustrumeat wanted, be 
eupplied. 


OLIVER DITSON & CO., Music Publishers, 








NEW BOOK FOR THE VIOLIN. 


TH E 


OPBRATIC 
Violin Instruction Book! 


CONTAINING 


THOROUGH INSTRUCTIONS 
AND A LARGE VARIETY OF 


OPERATIC AND OTHER MUSIC, 


BY D. M. H. MAY. 


‘This work is intended for persone who wikh to obtain « satis- 
fietory degree of y in the art of Violin Furies. but 
cannot devete many hours to daily practice, Pep 
recoeamended te such as a eystem of Instruction that will Tend 
them to the soquirement of all necessary information in a very 
short peried of time. 

Rogrerings, iliustrating the mechaniem of the Vielln and 
the correct positions tn Playing from Sp Spohe's celebrated Method, 


accompany the work. The Music fr general practicn andl re 
spealiea Dues boon ones ed with mach care, and comprises the 
following admireble tone: 
OPERATIC MELODIES. 
la Dame 





POLKAS, ‘WALTZES, 1 Ams, &o. 
Annie Laitrie. 
Ariel Waite. Mearh wate 
Blue Retls of Seotiand, New Vork Senttich Dance. 
Carnival of Venice, Saratogn Polka, 

Galop. Seaflower Waltz. 
Tahlia Walts. Shamreck Walts 
Kifim Walts, Shells of Ocean. 
Far from theechildhood's heme Sontag Waltz, 
Favorite Watts, Sounds from Home, Waltzes. 
Gaselle Waits. Trrolese Peasant’s Song. 
Heather Hell Polka. Verbena Walte 
Tlope Star Sehottiseh. Venitian 
Last Rose of Rammer en the Homeward 
Long, long ago. Woodbine Schottiech, 
Lightning Golop. Zepher Polka. 

VARIATIONS, 


ATRS 
air, with Priltiant Varistions. 
Oe Yonder Hock Rerfining. With Fariations. 
With Variations 


Tyrolean Alr. 
PRICE ONE DOLLARS 
On receipt of which a copy wil be sent by mall, post-paid. 
Published by Oliver Ditson & Co., Boston, 


SCHATZMAN’S 


SAX HORN 
INSTRUCTOR, 


PRION FPIPTY CENTS. 
_ Published by Oliver Ditsaon & Oo. Boston. 


“LA TRAVIATA, 


(THR ESTRAY.) 
BY VERDI. 
RENDERED INTO ENGLISH BY T. T. HARKER. 


‘The above opera ls leewed eniferm Im style with that of the 
previous volumes of 


Ditson and Company's Edition 
or 


STANDARD OPERAS. 
Price $2.00 


OLIVER DITSON & CO: 





Jest Published by 


DWIGHT’S JOURNAL OF MUSIC, 


«<EXCELSIOR EDITION.” 


“The Creation,” 

By Haydn. 
“The Messiah,” 

By Handel. 
ORATORIOS COMPLETE, 


FIFTY CENTS EACH! 


THIS DAY PUBLISHED. 
IN VOCAL SCORE 


wire 
Separate Accompaniment for the Organ 
or Piano-Forte 


EDITED BY VINCENT NOVELLO. 


“We would call in| attention to this mew and ciegant 
etition of SACRED ORATORIOS, isrved at » marvelously 
price. Grent care has bestowed in order to present Rae 
musical public AS CORRECT copies of me 


pomibly be obtained—and we have po beeltancy in sewuring 
our rewlert that will find this “ 
every point equal, if not superior, to all others.” 
THE 
MUSICAL MIRROR; 
FOR 


SCHOOLS & CLASSES, 


BY SIRENO B. PHIPPS. 
PREYFACE. 


presented, im 
press them upon the mind of the St: 

The book, in amaay respects, te wal calculsted for Semina- 
ties devoted exelurivety to the tion of Females; besides 


F 


occasion, 

How near these efforts will 9) 
ther are Intended, remains to 
be oe nr. 


Ressterd, That we reengnize In the eyetem of marie taught 
by Mr. 8. B Phipps, of Colambus, the tree method of temech- 
tng, ees art in echoots, and recommend the work entities — 


Price cents. $5.00) per dosen. 
Published by Oliver Ditson & Co. . . Baston. 


Divight’s Journal of Music, 


PUBLISHED EVERY SATURDAY, 
nr 
OLIVER DITSONW & CoO. 
377 Washington 8t., Boston. 
JOHN 8. DWIGHT, EDITOR. 





TERMS — Ut satel ot called et, SED, yornumieny 
de! craved hy casrion carrier, #2 n advance. 


a. 

Advertiocmsonta Wil ba tesortea at the totlowh 5 
Three Celurnes. [1 page} 1 ‘One Quarter, 
Ome Column, ] insertion, $12; 1 Quarter, $75; One Year, 
Ome-half Colamn, | insertion, $4; $5): 1 Year, $ 
Ove Fourth Colamn, 1 * = @); 1 Quarter, 11 Year, 
Ove-Fighth “ 1 insertion. $2 5): 1 Quarter, $18; 1 Year ¥ 
Less space, let Insertion, per line, 20 cents. Bech subsequent 

Insertion, per line, 10 canta. 


Rasinees Cards, Six lines, an, ennai per annem, $20. 

Teachers! Cards, Two lines, Nonpareil, per annum, 88, 

Advertisers, whose yearly bills amount to €2) or upwards, will 
receive a copy of the paper frue. 


"Parere> wy J. 8. Beoowea, 251 Wasmrxotox Sraeer, Boston. 


= 
| 
| 





























wight’s Jounal of Music, 


aper of Art and Piterature. 
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Adbertisements. 


Grand Vocal and Instrumental 


CONCERT 
Mr. William Keyzer's 


PAREWELL BENEFIT CONCERT, 
THIS SATURDAY EVENING, Nov. 12. 


AT THE TREMONT TEMPLE. 
Te will be nesieted by the fhilewing antha, whe have kindly 
volunteered thelr valuable abd © 
Miss ABBY FAY, Mrs. HARWOOD, Mastors 
WHITE, F. and W, RATCLIPF#, Signor 
BENDELARI, CARL HAUSE, Mosers. F. 
SUCK, SCHULTZE, W. FRIES, MEISEL, 

BICHLER, ZOEHLER, and A. SUCK. 


PROGRAMME. 


paat t 





1. Bonbte Quartet. Spohr 
wrartet,— Mens, Kereer. Schultar, Meisel & W, Fries 





Lat. 
S4. Quartet.—Mesers, F. Suck, Bichler, Zshler 2 A. Sock 
2 {* Large, Marks di Rohas.. * Donixetti 
6, Allegro, Venseno Vabwer,.. 0... cscs cceeuuee Venrano 
Mise Abby Pay 
3% Tris. ‘LAM thine eres,” from Etiiak........ Mendelsohn 
Masters White, F. and W. Ratcliffe, 
4. Arla. Dove Sono, * Figur.” atecteseeee ss MORart 
Mrs. Harwood. — 
PART it, 

1. Quartet. (Let Viodia obligate }...... 22.2.0. cee eee 
Mr. Keyser, Mare. Sehultas, Meisel and Fries 
2 Bobo Song. (Compored expressly for the singer.) Bemdetari 

Abby Fay. 
$3. Souwventrs dee Lagures. Cnpriee, .. 6... ccscue 
For the Piano, by Carl Hause. 
4, La Separations. Melodia dramatics.............. 
Vet time in Amerien «Mire. Darwood, 
‘. Fated Denkis Growiet. {Let time in Boston). 


‘ - Spal 
Messrs. Keyaer, bal hr Meisel, W. FR ings P. Back, 
Fichler, Zorhler aad A. Suck. 


Concert to commence at half-past 7 precisely. 
Tickets Fifty cents each. To be had at the Muste stores, prin- 
eipal Hotels. of Mr. Keyner, 14 Carver street and at the door. 


ANTED.—A good Tuner and Repairer of Pianos. One 

acquainted with the art of covering hammers, and the 

general in«ide work, ean hear of permanent situatina by sp- 
plying to OLIVER DITSON & CO. 


NSTRUCTION IN VOCAL MUSIC.—Sig. LUIGI STRFFA- 

NONI has established himecif in Boston, aed will give 
Instruction In Singing both te private pupils and classes. 

Address at the Tremont Howse. @T 


AFTERNOON CONCERTS. 

He ORCHESTRAL UNION reepertfully asnounce that 

their Sixth Series of CONCERTS will commence on WED- 
NEEDAY AFTERNOON, Octoder 12th, at the BOSTON MUSIC 
TALL, and continne every Wednesday until further notice, 

CARL ZERRAHN, CONDUCTOR. 

Packages of Six tickets G1. To be bed at the Music Store and 
atthe door. Single tickets Zicemts, to be had at the deoreniy. 
Doors open at 2, Conevrts to commence at 8 o'eleck. = 


WILLIAM McCARRELL, 
MUSIC PUBLISHER AND DEALER IN 


PIANOS, MELODEONS, BOUND & SHEET MUSIC, 
Musioal Instruments and Musical Merchan- 
dise generally. 

474 JEPFERSON STREET, LOUISVILLE KY. 


M. ZERDAHELYI, 
THE PIANIST, reepectfelly announces that he fs forming 
Clas for Ladies, and will give instruction im the Theory of 
Masie, including the study of Harmony, of Forms, and the 
Art of Composition, Sebolars. preparing tor Teaching and 
Pissing to podlic, will also be received. Addrww at Messrs. 
Cilekering & Sons’, or at Oliver Diteon & Co's. mH 





Messrs. J. EICHBERG and H. LEONHARD 


Wal GIVE 4 


MUSICAL SOIREE 


MEIONAON, (Tremont Temple,) 
On Saturday Evening, Nov. 19th, 


AMINTED BT 


Messrs. F. A. & 0. BUCK, LOUIS CORNEN, AUOUST 
EME£ISSMANN, and OTTO DRESEL. 


PROGRAMME. 
1. Allegro, from Coecerte for Piano in D minor with 
Mr. Hugo Leonhant. 
2% Aris.—"'Bache ven grekenen Thranen.”.........8. 
Mr. Keeleemann. 
& Allegro, from Coperrto for Vietin in D major... Resthorwn, 
Mr. na eetane 
4. Seherso, No. 8, for Plane . . teeeaeee e+ Chopin. 
Mr. Hinge Laonkeed. 
6. Tatroduction and Rondo for Vietin aud Plano. F. Schubert 
Messrs. Richberg and Otto Dresel, 
©: BOOED « cevccesscesescnsncssseethotedterecrerses R, Frans. 
Me. Kreiermann. 


&. Someta in C minor for Violin and Plano. ....... 
Allegre con brie. 
Adagic cantabile 
Messrs. Eichberg aod Leonhard. 
Doors open at 7 1-2o’clock. Balree commences at 8 o'clock. 
Tickets $1, To be had at the music stores and at the door, 


NOW READY. 


CANTATE DOMINO: 


A COLLECTION OF 


CHANTS, HYMNS and TUNES 


ADAPTED TO 


THURTH SERVICE, 


BY L. L STEINER and H. SCHWING. 


‘This work to designed to meet the special requirements of 
the new Liturgy of the German Reformed Church, aa well as 
the needs of the Cholrs of Protestant Churches generally. The 
Ilymo Tunes are mostly elther derived from, or hased om, the 
best German Choruls. 

In addition to the Music, the book conteins a Collection of 
Favorite Standard English Hymns, with Translations from 
German and Latin Hymnology, for which the Hymn Tunesare 
specially adapted, Thie collection and the literary pertion of 
the book have been under the superintendence of Dr. Lewis 
H. Steiner, aided by nemerous Iiterary friends. 

The forms le octavo and the general rtrle ond appearance 
similar to thet of the “Piymouth Colleetion.'"* 

Price, handsomely and durably bound tn roan, $1.25;— 
$13 50 per domen. 


CHORUSES 


“THE CREATION, 


Price 40 centa, 


Just Published by OLIVER DITSON & COMPANY, 
Ti Washington Street. 


NINTH 


Bulletin of Testimonials 


DF Favor oF 


Richardson's New Method 
FOR THE PIANO-FORTE. 


Froes “ THE MORAVIAN.'—Bethiehem, Pa. 

“ This work bs distingwished by greet and peculiar exretien- 
cles. It embodies in « clear and usefel form all the results of 
musteal preetice. Tt is fall and explteft in all the asal ele 
ments and definitions, succeeded by a graduated series of five 
fager exerciees Interspersed by beautifal little ree positions, by 
which the tediies of musical practice is very much diminished. 
These little ploces are called ' Amusements,’ of which there are 
aa many a Gfty-four, At greater letervale are ‘Studies! by 
which the pupil is expected to obtalm the mastery of technical 
specialities, The scale exercises are very full, and follow one 
Soother, luterspersed with ‘amusements! and ‘ studier,' by a 
gradual progression, ustil the whole circle ts completed. It 
seems that thet part of the work in which cceur the five Ginger 
and scale exercises. has received the greateet attention of the 
aather. The work close with a vory valuable statement of 
the rudiments of Harmony, Thorough Maes, and a Dictionary 
Of Mariecal Terns. Theee pieces are in illustration of the prin 
ciples which have just been explained, and in the practice of 
which the Warner has been exercised, they therefore corupy 
the right place. They serve the #till better purpose ofpultiva- 
tieg the musical feeling and taste of the pupil, by making him 
sequalnted with some of the bert compositions of enrller and 
later theses.” 

From J. BELLAK, Professor of Music, Philadelphia. 

“ T consider It the highest perfection of anything in the shape 
Of am Instruction Rook fir the Mano, bring « complete guide 
for those desirous to become scroanplished performers. It 
unites the thorough cultivation of flexibility of the hand and 
avolis at the same time the dryness which we fled in some 
instruction books of first repatation, discoersging both teacher 
and pupil. The pupil, eho goes throwgh thie book, will be 
prepared foe any music of greater difficulty, as nearly every 
tmorement either in regard to time as in reepect te the various 
figures of drilling ef the fingers ls well represented, and exam- 
ples of the bewt romposers are anmexed, to cultivate the teste 
Fight ‘frees the leginning. The appendix treating the forma- 
tion of chords, Is most valuable. The appearance of the work 
and the print gives credit to the publishers, as there has never 
been & book issued so well gottes up in rempect to the type, 
paper, correctness and meatnems, I do net dowbt that this 
‘book will in a short time be universsily popular im the United 
States, and I should mot wonder If it found ita way to Europe 
and there take the place of many other methods which ary at 
prerent considered superior." 

Two are 
ole eager taht weaning Anoian, te 

is deskrnated, the edition with American Fingering 
will De sent. Price €3, om receipt of whieh tt will be fo 
ed by Mall, post-pald, 
Published by Oliver Ditson & Co., Boston. 
© Sold by ali Murke Dealers. 7) 


THE 


MEDLEY GLEE BOOK : 


A COLLECTION OF 
QUARTETTS, GLEES, AND CHORUSES, 


FOR THE USE OF 
MUSICAL CONVENTIONS, ASSOCIA- 


TIONS, CHOIRS, AND THE 
HOME CIRCLE. 


THIs DAW PUBLISHED. 
Price One Dediar. 
Published by Oliver Ditson & Co., Boston. 














| 
WwW. D. ZOGBAUM, 
Tenporter of Musical Instruments and Strings ef all deserip- 
tlona, Also, keeps comstantly on hand a large stock of PIANO- 
FORTES of the best American manufacture; and a complete 


asortment of MIERET MUSIC, both American and Foreign. 
a8 SAVANNAH, GA. 


CAEL MEISEL 
Begs leave to inform his friends and pupils that be is now 
ready to resume his Inetroctions on the VIOLIN and PIANO. 
Apply ot his residence, 8 Hayward Place, aiagtar dirt 
muasic stores. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. Y. 


(Between Spring and Prince Sta.) 
The continued bnerwase In the several branchos of our business, 
the PUBLICATION OF MUSIC, the Manufeture of GUITARS, 
FLUTES, &e., &c., and in every department of the MU BIC 
BUSINESS, bat more especially im the great success and woe- 
derful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


bas made it necessry for us to remore from our old estabtished 
store, CORNER OF BRoaDwat aw Paak Pace, where we have 
been for Tweet Yeans to the MORE SPACIOUS, COMMO-. 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Streets,}one bieck abore the Saint 
Nicholas Fletel, where we will have every facility to serve our 
friends and patrons im the most prompt aud satisfactory man- 


per 
William Hall & Son. 
New-Youk, April 1, 1859. 


Novello's Cheap Music, 





Novetto's Epiriox or tux Onatorios. 


Novetto’s Cuvres Services, AntHems, 
Cuants, Psatmopr, &c. 


Novetto’s OrGan Music. 


Nove to's Music ror tar Catnoric 
Cuvurcn. 


Novetto’s Music ron CHOIRS AND 
Cuorat Socrerts. 


Nove..o’s Epitron or Stanparp, Tux- 
ORETICAL Works. 


FOR BALE AT 
WEBB & ALLEN’S, 
1, CLINTON HALL, 
ASTOR PLACE, 


NEW-YORK. 


PIANOS & MFLODEONS TO LET 
AT VERY LOW PRICES, 
$3 TO $12 PER QUARTER, 
with oo charge for rent, if purchased within one year. 
Oliver Ditson & Co. 277 Washington St. Boston. 


RS. ROBA DE RIBAS ts now prepared t resume ber 
Tastrartions on the Maseforte and in Singing. Resid- 

ence, No, 2 Dearborn Street, Roxbery. Communications 
received through Messrs. Russell and Tolman, 201 Washington 
Street. 32—Im 


LOUIS COENEN, 
Instructor of the Violin, Piano acy 


Additreom, 9 Tyler Street. 
HARPS! 
J. F. BROWNE, 


Manufecturer, begs to inform his friends and the profemion 
that he has REMOVED bie 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Reteren 4th St, and Washington Place, near the N. ¥. Hotel. 
and solicits a continuation of the eral patronage he bas re- 
ceived dering his estabtishment in New York, im 1341. 

Prices, and deseriptions forwarded by mall. 

Bérings of the beet quality, and every requisite for the Harp 

J. F. Browne woud call attention to hie large and choice 
collection of TLART MUSIC, beth foreign and om pubii- 
cations. Just Published, “40 Studies Ia four Numbers, 
forming, with the “ FIRST &1X WEEKS," a complete gener) 
course of Instruction for the Harp. m 


C. BRUNO, 
No, 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o. 
Agent for the sale of OC, F. MARTIN'S CELEBRATED 
GUITARS, American, Freech, and German PIANO-FORTES. 
(> Brew fnstruments, Clarinets, Flutes, &e for Bands, 
made to onler, and warranted. BUSSONS' CELEBRATED 
PLUTINAS and ACOCOMDEONS constantly on hand. IN- 
STRUCTION BOOKS for the Piano, Vielin, Flute, Clartnet Sax- 
horn, Cornet, Accordeon, &e., &e. 
Wholesale Price Lists sent to Dealers, on application, gratis. 
Orders by Mail, vith the money incloned, will be a 
attended to. 


Vocal Beauties of Donizetti's Opera, 
POLIODTO. 


©, Ged, my wocl. (D'arraima troppo.) Romana, Tenor. 25 
Why fall my tears. (Di qual eeave.) Cay. & Aria for Sop. 40 
‘This land recalls to me, (D4 tua beltads.) Mem. Baritone. 25 
Light divine. (&fvigoro divino.} Cavatioa for Tenor... ... 
Words of Secrilegy. (La sacrilege parcls.) Sestetto Gnale 
of the 2d Act. 

Publishod by Oliver Ditson & Co., Boston. 





CHICKERING & SONS, 


WHO GATS RECEIVED 
ese MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale snd Retail, in 
AMERICAN AND FOREIGN SHEET MUSIC, 


AND MUSIC BOOKS, 
And every variety of Musical Instruments and 
Merchandise. 


No. 66 West Fourth a Cincinnati. 


Breciat Artextion paid to the 
from Seurvantes, Dearens aod 
Ca fornished 


talogue on 
all Muste Houses in the U 
prices. 





DWIGHT’S JOURNAL OF MUSIC. 





NOW READY: 


ELEVENTH VOLUME 


DITSON’S EDITION 
STANDARD OPERAS, 


LA TRAVIATA, 


(THE ESTRAY.) 
BY VERDI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH BY 7. T. BARKER. 
Tesioed uniform tn tyle with that of the previous volumes, 
Price $3.00. 


THIS ELEGANT EDITION OF MUSICAL 
CLASSICS COMPRISES THE 


FOLLOWING : 
Opera of Norma. Engtish and Itallas Text. Price $3.00 
Opera of Somnambula. * Lid * 80 
Opera of Lucresia Borgia. » “ 20 
Opera of Lucia di Lammermoor, “ “ 9.09 
Opera of Ernani. Engtish and Italian “ “ 30 
Opera of Il Trovatorn, “ “ “ “ 20 
Opera of La Traviata. oe 0 “ 30 
Opera of Don Giovanni, Piano Selo. « 20 
Opera of Il Trovatore. “ 4 “ 20 
Opera of Lucia di Lammermoor. Piano Sole. 2.00 
Opera of Lucresia Borgia. Piano Solo. 20 


THESE VOLUMES 
ARE PRONOUNCED 


THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 
Ever Issued from the American Press! 
‘They are printed from 
WEW AND PERFECT TYPE, 


om good paper, of convecient sine, bound substantially, and 
sdorped with 


BPLIIVID WAVUIGATSD 8973245, 


AS MUSIC BOOKS FOR THE PARLOR. 
They present the beet and mest admired Collection of 


Songs, Quartetts, Duets, and Trios, 
While their intrinsic worth and typographical beanty render 
theen wuperior to all other workaas GIFT BOOKS TOA 
MUSICAL FRIEND, 


Published by Oliver Ditson & Co., Boston. 


STEINER & SCHWING’S 
“CHURCH MUSIC.” 


Is Passs, and shortly to be published, = Collection of 


Chant Music and Hymna Tunes, 


prepared by Prof. HENKY SCHWING, of Baltimore. 

An effort has been made, in the peblication of this book, to 
tetet the apecial requirements of the new Liturgy of the Ger- 
man Kefoemed Church, ae well as the peed of the Choire of 
Protestant Churches generally. The Hymn Tames are mostly 
either derived from, or bared on, the best German Chorals. 

Im addition te the Music, the book will contain s Colleetion 
of Favorite Standard English Hymns, with Tracslations from 
German and Latio Hymoology, for which the Hymn Tunes are 
specially adapted. This collection aod the literary portion of 
the book have been under the superintendence of Dr. Lewis H. 
Steiner, abded by numero literary friends. 


‘The form will be octavo and the general style and appearance 
renters dy “ Pip mouth Collection. 


Price, handsomely and durmbdly beard in rean, $1.25, 

$13,00 per denen. : . 
OLIVER DITSON & ©O,, Publishers, 

‘277 Washington Street, Boston 


PIANO MUSIC FOR PARLOR DANCES, 
A Choice Book for Winter Evenings. 


ranged for the Piano-Forte, and comprising the meet popular 
Dance Music. Price only $1.10; in cloth. $2, 


Published by Oliver Ditson & Co,, Boston. 


: 
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— Dwight’s Journal of Music. 


BOSTON, SATURDAY, NOVEMBER 12, 1859. 








Fer Dwight’s Journal of Muslo, 
Remembrance. 
1837. 
FROM THE GERMAN OF A. GRtEN, 
© maiden, lying baried near me, 
Half woman awl yet half a childt 
Time was, a book of thine could cheer me, 
Like a spring landscape, soft and mild. 


Once, like a mountain streamlet singing, 
Gushed thy sweet voice upon the ear, 
Diamonds and rainbows round thee flinging, 
And yet so calm aod pure and clear! 


80 harmlessly and yet so slyly 

Thy looks, like litthe roes, would peer; 
Then back, like little roca, dart shyly, 
If a strange step were lurking near, 


Within thee played the wealth of feeling, 
Like a young harvest waving there ; 
Already many a germ concealing 

Of fature bloom and kere! fair. 


Around thy lovely choeks the blushes 

Of maiden innocence would play, 

As morning's red the fower-beda Gushes, 
And promises a sunny day. 


Aad when thy joyous langh was ringing, 
T seemed to hear npon the wing 

The home-bound birds of passage singing 
The benuties of the Southern spring. 


And when thy words of love were stealing 
Upon thy ayed father’s ear, 

I seemed « low melodious pealing 

Of pleasant Sabbath bells to hear. 


And when I think of thee, a tender 
Spring landscape still before me lics, 
On which the ruddy evening splendor 
In farewell greeting softly dies. 


Abore it evening bells are pealing, 
That tell of starry nights at hand ; 
Across it golden swans are sailing 
That scek a distant Southern land. 
c. T. B. 





Tromsinted for this Journal. 


The Leipzig Gewandhaus Concerts (1840— 
1841), Reviewed by Robert Schumann. 


(Comtiowed) 





Tainteentn to Sixreenrn Coxcents. 


The thirteenth and three following concerts 
brought us only works of German composers, and 
indeed of our greatest : Bac, Hanpet, Harpy, 
Mozarr and Bexrroves. Bach and Handel 
filled one evening, the others one each. That 
the selection was judicious, that each ove of the 
masters was represented by significant compoai- 
tions, will be readily believed, where the selec- 
tion was made by a master who, like Mexpe.s- 
soux, knows their works through and through,— 
better perhaps than any of his coutemporaries— 
and who woul! probably be able to write down 
in full score from memory all that was performed 
in those four evenings. 

Of course, any criticim, any praise or cen- 
sure of the compositions, ia quite out of the ques 


tion; but it may be of interest to many a friend 
of Art abroad, to know what pieces were select- 
ed, and with what taste the concerts were ar- 
ranged. 
The Bacr and Hawxpre concert gave us, in 
the first part : 
The Chromatic Fantasia, played by Mendelsohn, 
Mote, for double choir: “Joh losse dich nicht.” 
Chaconne, for violin solo, played by F, David. 
Crucifirut, Resurresit and Soactas, from the great 
Maas in B minor. 


All by Bach, and almost too much of what is 
glorious, The deepest impresion was made per- 
haps by the Crucifirus ; but that is a piece such 
as can only be compared with other works of 
Bach; one before which afl masters of all times 
must bow in reverence. The Motet: Jch lasee 
dich nicht is better known; but never had it boen 
so perfectly perfumed here, as not to seem quite 


another thing in the freshness and clearness of | 


the present rendering. The solo pieces called 
out fiery plamiits for the players; which fact we 
take for proof that it is still possible to excite en- 
thusiasm in a concert hall with works of Bach. 
But the way Mexperssoun plays Bach's compo- 
sitions, is something one must hear. Davin 
played the Chaconne in a style no Toes masterly, 
and with the fine accompaniment of Mendelssohn, 
of which we have remarked before now. 

The sceond part of the concert was filled by 
Haspet. If it could have been quite as well, 
we should have preferred to hear him before Bach. 
After Bach he makes a less deep impression. 
The pieces selected were : 


Overture to the “Messiah,” 

Recitative and Air, from the same, sung by Fri. 
Schloss, 

Theme with variations, for Piano, played by Men- 
delseohn. 

Four Double Choruses from “Isract in Egypt.” 
The third piece among these wag new, and 

ander Mendelssohn's hands it had a charmingly 

naive effect. In the choruses, as well aa in those 

by Bach, and also in those of the three preced- 

ing converts, a considerable number of amateurs 

co-operated, which deserves grateful mention. 


The Concert of the 28th of January was de- 
voted to Haynx., Great ss was the variety con- 
tained in the programme, the crvening must have 
wearied many a listener: and naturally enoggh, 
for Haydn's music has always been a great deal 
played here; one can learn nothing from him; 
he is like a familiar old friend of the family, who 
of course is always welcomed with respect: but 
he bas no longer any deeper interest for the prea- 
ent time. The pieces performed were : 


Introdaction, Recitmtive, Air and Chorus from the 
“Creation ;" the solo sung by Fri. Schloss. 

Quartet (“God save the Emperor Franz’) for atriag 
instruments, played by Horren David, Klengel, 
Scholz and Wittmann. 

Motet: “Dre tvst’s, dem Ruhe and Ekre gebiihret."” 

Symphony in B flat major. 

The Hunt, and Vintage, from the “Seasons.” 





Vou. XVL No. 7. 


How all hearts still adhere to Mozart, the 
following concert gave proof. Orchestra and solo 
players, too, shone in their bighest splendor; it 
was a concert, at which we could have wished all 
Germany to be present, to join in the jubilee 
which its great master prompted on that evening. 
Does it not seein as if Mozart's works became 
ever fresher, the more one bears them! Some 
of his songs, too, had been looked up for this ocea- 
sion; they were still fragrant as young violets, 


} In livn of all description, let the choice and beau- 


tiful programme follow here ; 

Overtare to Titwa, 

Recitative and Aria, with Violin obligato, performed 
by Frl. Schloss and Herr David, 

Cancerto in D minor, for Pianoforte, played by F. 
Mendelssohn. 

Two Songs, sang hy Fri. Schloss. 

Symphony in C major ("Jupiter.”) 


But one of the richest musical evenings, such 
as are seldom to be heard perhaps in the world, 
was that of Feb, 11, which gave os nothing but 
music of Breeruovex. The hall, too, seemed to 
us more brilliantly filled than ever; the orches- 
tra, packed full of singers and of players, with 
their hearts in their work, presented a beautiful 
sight. Among the guests was soon discovered 
that genial artist, who seems to have sat to Beet- 
horen himeelf for one of his greatest creations, 
his Fidelio: Madame Scnrepen-Devarest, 
whom chance had led to Leipzig just at ‘the 
happy time, And so thore were noble artist na- 
tures enough met together, to represent Beetho- 
ven in the worthiest manner. Nor must the 
young Russian, Gros, go unmentioned, who, 
as yet but litt kaown, won well merited consid- 
eration by bis playing of the Violin Concerto in 
D major. The concert gave us: 

The Overture to Leonora, in C major. 

Kyrie and Gloria, fram the Maas in C, op. 86, 
The Violin Concerto, in D. 

Song: “Adelaide.” 

Ninth (Choral) Symphony. 

The Overture was encored and repeated. We 
wondered at this, since there was still so much 
for the orchestra to do. The Ayrie and Gloria 
were somewhat weakened after two hearings of 
that gigantic piece, We have already mentioned 
the name of the player of the violin piece. The 
composition is one of Beethoven's finest, and 
must be placed, so far as invention is concerned, 
in the same rank with his earlier sympbonies 
In the playing of the virtuoso there was much 
which we could have wished more tender, more 
singing, and more German ; in the fiery passages 
it left nothing to be desired. The Cadenzas, 
which he interwove, were not by Beethoven, 
as any one could see soon enough, For the 
rendering of Adelaide—whom could one have 
wished so much, as her who sang it: Madame 
ScuroepeR-Devrient, who readily presented 
herself at Mendelssohn's request. The public 
were transported with a sort of intoxication when 
she stepped forward; and though an artist may 
have got habituated to ever so great triamphs, 
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she must have felt and doubtless did feel rejoiced 
at such a response as this, 

We had still the Ninth Symphony before us, 
Tt seems as if people were at last beginning to | 
sec that in it the great man has given us bis 
areatest. Ido not remember any time before 
when it was received with such fiery enthusiasm, 
By this expression, we would praise much less 
the work than the public; the work stands above | 
all praise; so ofteo has this been affirmed already | 
in our pages, that we have nothing more to say 

| 


about it. The execution waa altogether excel- 
lent and full of life, In the Scherzo we heard 
one lone, whose significance Mendelasolin’s glance 
hail seized most sharply, and which we sever be- 
fore had heard come out with so much meaning ; 
the single d of a bass trombone makes there an 
astonishing etivet, and gives a wholly new life to 
the pasage. (Compare score, page 66, 3d meas- 


ure, and page 74, &th mensure. 
{To be eontinged. | 


The Autumn Opera Season in Paris. 
(Firem the Loedon Athenanm.) 


Ta redemption of the promise lutely made to offer 
some naive of the operas talked of and lately pro- 
duced in Paris, we begin without preamble at ihe 
Opera Canuque, 

‘Phere some setivity is obvions, both in the form 
of now appearances and mew works.—(har peighlwrs 
have accepted ther “Midsummer Night's Dream,” 
the tale showing how (Jeera Hiizeleth displayed her 
love, in a tavern, to Shakspeare, when the playwright 
was irank—with subsequent adventarce no lesa prob- 
able—from MM. Leaven and Rosier, and with the 
music of M. ‘Thomas, That marvellous opera ran 
its hundred nights ere it was fait by. It has just 
been carefully revived, to introdace a new prima done, 
Mdlle. Monrose, Another artist from the echool of 
M. Dapree—of « stage fumily, anid thas, it may be 
sail, born to the theagre, Mille. Monrose hiasa good 

wane voice, least good In those topmost notes which 
all sprint will insert when and wherever they can, 
in spite of the terrors of the modern pitch. Her e 
ecotion is generally tirm—ber appearance ia pleasing. | 
There ia nothing at present to faseinnte im Malle. 
Monrose ; bat everything to promise apojher of those 
firm, intelligent, available singers who are only to he 
found in Paris. Mer right place may ultimately 

vove the Grand Optra—M. Montanbry, tho tenor, 
or improved, having grown more of a singer and 
lees of an imitator of M, Chotlet than he was, M, | 
Warot, an accessory tenor, sings his romeare with 
such an agreeable voice and pood taste, as to prove 
himself a charming artist of the sevotid class,—The 
first autumnal novelty, “La Payode,” has a poor 
liteetto, by M. St, Gicorges, built on the hackneyed 
story of an European olficer who fills in love with 
one whom he thinks a Brahmin priestess, This has 
beon set to music as eesay-plece by a young com: 
voser, of whorn it will safice to say, that he seems to 
have attempted litle, and perfectly to uve fulfilled 
his attempt. ‘The new ladies who appeared in “La 
Pagode" are unusually poor, their place of exhiti- 
tion considered, 

The Thedire Lyriqve ins duly opened for the sea- 
son, and the promises of its manager, we atated in the 
papers, for the coming campaign, are a@ new open by 
M. Semet for Madame Ugalde, Gluck’s “ Orphee,” 
with Madame Viandot; further, three-act operas by 
MM. Mauillart, Poise, Reyer Goanod and Clapisson, 
When a list is 60 liberal, it is sage to read “ar'’ inseead 
of “afso,” even in the case of a manayoment so inde- 
fatigable as thet of M. Carvalho.—His theatre de- 
serves honormble support, were it only for its revivals. 
—For the first time in our musical memory has Mo- 
zart's  Entévement been well represented, Ax it 
stands originally, the opera of “Die Enifiihrung,” | 
written tor excepsional persona, is hoyond the capac. 
ity of any ordinary troupe of singers,—ite beauty im- 
— by tedionsaces—and its story prolix and silly. 

we French fbretists who have touched the bouk 
hare not mude it wise. They liare bees compelled 
to bring about a sadden solution of a difficulty mlded 
by them to make it interesting; but the drama now 
mois, and may pow be accepted among fuif> operas, 
—That which has boon dune hy the music ia jadi. 
cious. The position of one or two pieces has heen 
changed: azome few redundancies have been taken 
away,—one of the tremendoms soprano hrararis has 
been transferred from the part of Constance to iat of 











MUSIC. 









fiondive—te focal calor has bern enhanced by the 
melodramatic repetition of Moxart’s “Turkish music, 
to support the stage basiness. Then, by way of 
eatr'aete to the second act, Morart's “Rondo alla 
Turea” has been scored, and so irresistibly, by M. 
Gounod, a4 to get ite nightly encore, The purists 
have heen thrown into great wreth on the oren<ion, 
forgetting tat Morart set the example, by scoring 
ooe of Harvdlel’s Musetin, to eccapy an analogons eit- 
uation in “Acix.”” Wrath of no wrath, the fact re- 
moins nnalteres that Moxart’s comic masterpiece has 
heen saceeasfally restored to the stage ander condi. 
tions different from those of wnaathoriged tampering, 
sach as we have scen (to our shame} in London ; anid 
anch as verre the rule io France with regard to foreign 
operas, when men like M. Custil Blaze undertook to 
pail to pieces, to cke and to amet them. The per- 
formance at the T'Aedtre Lyrique ia very good. ‘The 
action now mainly lies on Madame Ugalde, ( Bilan- 
dine), who sings the mantlerous Lrarwnrs referreil to 
with great Grroness, shirking neither rowlale nor altis- 
sime note, and who acts with due assurance ond vi- 
varity—and on M. Battaille, who it Oewin. This 
gentleman isnhout the most accomplished stage free 
we recollect, His voice, never very sonorous, may 
have lost some power, but it ie still perfectly uniter 
control within its extensive register,—even—fexible, 
and at the service of musical skill, Whatever pag 
sage con be written for such a voice, whether the «ame 
be grave or gov, M. Fattuille con present like a real 
artist, His Gewin, too, in ite dry stupidity, veined 
by snapicion and jealous ferority, is n yee of acting 
which may rank with the best of emeh men as La- 
bluche and Siznoe Renconl., The other parts in the 
“Enlevement are fairly filled, anit the opera, as it | 
stands, shoald, we repeat, and we faney ail, keep 
the atuge,——Millle, Sox, a hew soprano, having & Yeice 
mare powrrfal than is common in Frunee, made, the 
other evening, a good fret appearance at the J Aeiitre 
Farique as the Countess in Figaro,” which master- 
piece goes very well jo its Preach drvsa,—the con- 
certed music and stage basincss with grenter ocatness 
and animation in union than are attainable out of 
France.—The next revival will be that of “(hrphée,” 
the enperintendence of which, we are glad to learn, 
has bevn confided to M. Rerlior. Owing to the large 
nomber of impurities in the copies, and of variations 
in the Fremeh and italian versions of the opera, the 
task is one requiring no common patience, sagnciry 
and knowledge of the master. Mennwhile, prodne- 
tion has mot stood still at the Thedtre | arse 
—Two gool subjects, the rice and fall of Lolli, antl 
oor English national hymn, (here atrriboted to the 
Tratian neraites, of coarse, in utter detiance of Me. 
Chappell.) hare heen thrown away in “Le Violon da 
Roi,” a three-act comic opera, the first of M. Cars 
valho’s norelties, “The composer ia Mr. Deffes, who 
never gets beyond prettiness, nnd as seldom shows 
any of the skill of a trained artist. One or two of 
hia melodies, tho slightest of the slight. are good- 
humored, without being valgar, The book is equally 
flimsy, and had not cxeention heen good, “Le Vio- 
lan” might he descritedd in the same words as “Lao 
Pagode.” There it no novelty in each productions, 
sare the names of their writers, compared with whom 
such forgotten melodists and musicians as Philidor, 
Monsigny, Delayrac and Della Maria, would be pov- 
elties indeed.—The city of Paris has claimed the | 
Theatre Lyrique with a view of driving some new 
street through the corner of the Boulevard where it 
stande, A new theatre in ite etend, is, we anderstand, 
to be built in the Place da Chatelet. } 

Last on the list—how changed since the days when | 
it took the lead!—comes the Grand Opera. The | 
earnestness with which the suppanters of this state cs. | 
tablishment dwell on the “improhalle height,” the 
laxurions “ developments,” can the few deep notes , 
of Mdlle. Vestvali, is melancholy. It was ouly ver: 
terday that the same sworn praisers were declaring 
that Madame Borgli-Mamo was indispensable to the 
theatre, TReliini’s weak and sickly opera could noe | 
keep the French noasical stage, even UW ite Jelit and 
Tyledt were the graceful singers that Madame and 
M. Guevineid are rot—In hie fewelleton on “I Mon- 
tecehi,”” M. Berlioz contributes a word memornnda on 
Shakspeare operas by commending in detail Steibelt’s 
masic to the tragedy, spoiled though the tale wae, 
for Steilelt, by some incompetent Liivettiat, We are 
inclined to trust this commendation : having long felt 
that Steibele, as a compover, hae been too indiserimi- 
nately underrated. He was a melodist, besides a fan- 
cier of finger-wonders, as the tane to whieh Keats 
wrote the song—— 

Husk! liweh! tread weoftly, 





and the well known “ Storm" Tendo may remind 
these who eare to eeck no farther. He was more ; 
than a melodist in some of his duct Senetus, there 
showing no common expression and passion, which 
taltor rose every pow sod then to grandeur=-often in- | 





| tan! belowed 1" 
| the fight!" () rushes into her anne, and sinks, life- 








tolerably prolix, it is trace—rometimes needlessly me- 
chunical—but generally starting from some char and 
characteristic idea, Such a composer oaght not to be 
soentively laid om the shelf, ms seems, for the mo- 
ment, Steibelt's case —'To nevarn from a pond com- 
poser to a had singer: the opera of Bellini and its 
ftomeo are found failares by the public. The lady 
seems oneqonl to the Froneh repertory adapted to a 
low female voice; and there is talk of fitting her 
with new parts; such ns Jranue de fa Hechette, A 
resetiing of the story of Dido ix also arnong the ra- 
mor. Ere another feat can be acvomplished, some 
newer crnfirfrice mex be found, more improlally tall, 
otherwise nor: attractive, and even less of a singer, 
and the plan accordingty he laid by. Meanwhile the 
thentre is falling back (falling to pieces one might 
justifiably sat] on the Teelian repertory, “Semira- 
mite.” patched ap with dances by M. Caraffa, is to 
be prepared for the introduction of the sisters Mar- 
thisto. M. Goanod has heen commissioned to pro- 
duce a new work at the Gram! Opera, on a eubjeet 
tw lest ambitions than “* The Delage.” If the tale 
he trac, the choice of sobject, we cannot bat think, is 
a mistaken one,—The wonderful tenor who Is always 
to come has not yet come; bet M. Michot hae been 
summoned by State-edict to leave the Thedtre Laerque 
and try his fortane in the Mer Lepellener ; and it in 
said, seriously, that M. Roger has the painful inten- 
tion of re-appearing on the stago with a false arm— 
having for that reason declined owo official appoint 
ments which have been offered him since bis accident. 
Then, besides a wonderful tenor, there is alware a 
womlerfal woman to come. This year the defted 
that ix to be is no olde lady—nor has she a homp on 
her back, hat sho fe an escaped Odalisqae—Serectras 
Hanom, by name—who has escaped faom the gilded 
erate and the arateh—so strong has heen her passion 
for the Christian music! singe, and so incomparable 
is her voice.——Meanwhile, the «woop on the land fae 
ing the end of the Mur de le Pais, whieh is to open 
a wile street up to the Noroan Railroad, anid to tm- 
piv other of those wholesale changes so namecrous in 
Paris during the Seeood Empire, is to give the city a 
new grand opera house, it is said. The work of de- 
mulition has, ut all events, commenced, and with it 
the filling up of the Rue Hasse aes Rempearts, the ex> 
istence of which, as we pointed ont some Nene sine, 
is next to incompatible with a theatre requiring lib- 
eral means of access anid exit. 





Wagner's Tristan and Isolde. 


{Continued from page 251.) 

The third act shows us the garden of Tristan’s 
easile, The sea is visible over the wall, “A plain- 
tive postoral tune is heard on a shepherd's pipe,” 

Tristan ix lying, as if withont life, on a coach, 
His faithfal Kurwenal—who, by the way, is the only 
characteristically treated figure in the whole drama— 
has conveyed him to the place, anid now stands be- 
hind him. Hehas, alen, despatched a trusty sailor “to 
the only physicianess that is of any pood.”” Tristan 
awakes. His honest companion does all he can to 
mike Tristan recognize his home, bat Tristan's 
thoughts are roaming imother regions. “IE was where 
I always have been, whither / go for exer—where only 
one keowiay be ours: divine-cternal, erer-forgetting /’"* 
The poor" day," of course, comes second Lest off 
aynin. Kurwenal announces to the eniluamiastic 
dreamer that he has sent for Isolde. This roses 
him up, bat, as the shepherd boy still continues play- 
ing apon his pipo the mournful strain—ans « sign that 
no bark ja viatble—Tristan relapees into his melen- 
choly fit, amd what is more, fries, But le recovers : 
a merry strain ie heard, “The ship! the ship!" He 
as unahle to contain himself. Isolde approaches. 
Even while behind the scence she exclaims: ‘"Trie 
He «prings up: “ffow ado I hear 


lesa, at her feet. 

This scene tukes ap inthe book twenty-three pages, 
the rest extending over eleven more. It will, we 
should say, be a rather tongh job for ihe singer, since 
Tristan is mot, like Tannhauser, in the last act, ehat- 
tered merely internally, but bodily wounded to the 
death. The narrative, too, in Turshdusrr, possewes 
more variety and interest than the dreamy, mvsticeal 
expression of one and the same sentiment, althoggh 
Wagner has, with a certain amount of skill, endeav- 
ored to relieve the monotony by the sounds of the 
shopherd’s song, and, also, by making Kurwenal ob- 
serve and describe, from the watch-tower, the course 
of the vessel, and the danger it runs from the rocks 
that line the shoge, 

Jeolde’s grief barsts forth; the mode in which 
is expressed is pervaded by a atrain of real feeling 
and trite poctry, She fulls, in a fainting state, upom 
the corpae. 


**Woein Wines ons eigen: gittiiches Or- Verges’? 
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“Tamnlt and clashing of weapons heard from the 
shore below.” King Marke, having lanited, forces 
his way up. Techie the eeenes, the voices of Bran- 
fase and Melot. 
cautle-cate (at the bark}, ents down Melot, and rushes 
on Marke anol the armed men. He is wounded, and 
dies by the side of Tristan’s corpse, Brangiine, whe 
“has ewnng herself sideways over the wall” (1) tusies 
herself wish Isolde. She brings ber to her senses, 
and joforms her that she has confessed to the King 
“the secret of the drink,” and that he has come to 
resonnee her and gite her in marriage to Tristan! 
The good Marke, also, spooks a few words, which 
commence with hisfuverite mode of address : “Why, 
fsotde, why thiste met" In conformity with Wag- 
nee's dramatercical code, he resigns bimeelf toa mie 
achs, to magic, har it is too Inte. Isolde listens to 
all that is said, withoat taking amy interest in it, nnd 
breathes ont her soul in astute of enthusiastic clair 
voyance, Which concludes as follows : 

“In the joyoon'e 
Sterging ewell, 
In the fragrance-biticws’ 
Reasundlag tote, 
de the world-beeath's 
Warieg slk— 
Te deen — 
To sink 
C pesener hone 
Suprecee blk * 

“She sinks, 94 though transigared, mpon Tristan'’s 
corpse. Great emotion and trarsport among the by- 
stamders; Marke blesses the bodies. The curtain 
fulls slowly.” 

{Te be continart.) 


Over the Hills. 
The old hound wags hie shagry tail, 
And T know what he would sar: 
It's over the hills we'll bonnd, old hound, 
Over the hills and away. 





There’s nought for ae here save to count the clock, 
And hang the head all day : 

But over che bills we'll bound, old hoand, 
Over the hills and away. 


Here anong men we're like the deer 
That yonder is our prey: 

So, over the heather we'll bound, old henand, 
Over the hills and away. 


The hyporrite ls master here, 
But he's the cock of clay: 

So, over the hills we'll bond, old hound, 
Over the hills and away. 


The women, they shall sigh and smile, 
And madden whom they may : 

It's over the hills we'll bownd, old hoamd, 
Over the hills and away. 


Let silly tads in conples run 
To pleasure, n wicked fay : 

"Tis ours on the heather to bound, off hound, 
Over the hills and away. 


The torrent glints ander the rowan red, 
And shakes the bracken spray : 

What joy on the heather to bound, old bound, 
Over the hills and away. 


The san harste broad, and the heathery bed 
Is purple and orange and gray : 
Away, and away, we'll boned, old hound, 
Over the hills and away, 
—Onee a Week, Grorce Meaepirn. 





A New Style of Operatic Criticism. 
(Fsom the Raterlay Prem, New York.) 
To sensations ; 


BOSTON, SATURDAY, NOVEMBER 


Kerwenal, placing himself at the | 


1. Maria di Rodan: Gazzaniga, Stigelli, Ferri, | 


Mme. Strakosch. 

2. La Fucorita: Gazzaniga, Beaccanpe, Amoiio, 
Jones. 

Maria di Rohan ts not very freqaently done here, 
and i: is not generally well treated when it is done. 

The story is pretty good, though hardly the thing 
for the domestic fireside of a New Connection Meth- 
dist family. 

Probably everybody knows all abont Maria. 
was avery well b 
flirtation. 

That was in the time of Louis something {mot Del 
monico's} or the Regency, I forget which. 


She 
person, with « weakness for 
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In amech matters, one can't be particular about dates, 
sethe ommber of women of Morla’s order having — 
been very large, ia France and elsewhere, at all , 
Known periods, | 

J am told that there areseveral in New York, now, 

‘They are good things to make plays and operas of. 

In point of fact, {don't know what the composers 
and deamatic authors would do without them. 

In this oporn, Maria gets into a great deal of trun- 
ble through her flirtations, first with the contralto, a 
sort ad Page of the last century, and then with the 
tenor, the Count de Chelets, a man about town, and 
het A proper person to ask to dinner, if there ure 
grownup young ladies in the family, The baritone, 
the Loebe de Cheerense, who hua a proprietory right 
over Mavia, don't see all this in an agreeable light; | 
and after a teeriie row, and several fetes and propo- 
sitions to fight, he (ihe baritone) takes the tenor inte 
@ little clovet on the left hand side of the stage, and 
then and there, with a deadly weapon—to wit, a pis- 
tol, charged with powder and a leaden buliet—dors 
him to death, Netarning, the telomphant lerirone 
strikes an attitede in the centre, and the aufortanate 
Maria flops down in one corner, like a disearded hath 
towel, 

Aa T said, it is a very pretty story 

The music is considered as among the finest that 
Donizetti fas written,—passionate, powerfal, senew- | 
ons,—it belongs to the chorowzh Inalian school, which 
I believe no one exeept Donizetti, Verdi, and Merca- 
dante ever expressed, 

Ts ie unfortunate for ns, however, that the artiste 
will take vertices with the svore of Marie dé fohaw, 
cotting and slashing it as furiowsly ae if it were a 
Ledger drama, or a five-tet tragedy by “a distin. 
guished American anther.” Stull, the tenor, had 
very hard work with bis rile, andsung what he could 
manage of it, as if he was in great pain. He may 
truly he called a painstuking artist, [That expre« 
sion i4 original with the eritic of the Spirit.] Gazzn- 
niga get herself ap very well for Maria, aud looked 
like the fascinating: feminine whom she intended to 
repeesent. She sanz the Cavatina of the first act,— 
a favorite concert-picee with her—admirably ; and al- 
thoagh overshadowed, not to say ballied by the hari- 
tone, wie stil] very Gine in the lest act. 





Ferri won the honors of the night, as Badiali did 
hefore him, and as every decent haritone always will 
in thitapera, People always like to see the tenor 
aaa inte when it is done strong, and Ferri is abao- 
utely ferruginons, Lan very fond of this baritone’s 
style of singing; his mezzevore wthe beet L have 
ever heard, ant his execution remarkably tine. THe 
nearly set an enthusiastiv forcviga friend of mine 
ecraey, and crenterl no reel furore. 

Mme. Strakosch looks too prim, proper, and mat. 
ronly en garcon, and was notequal to the masical 
requirements of the nile of di Gondi, Whoean ever 
forget the «lashing wav in which Vestvali acted is! 
She suggested rope ladders, assignations, deels, and 
billet doax in every movement. 

That'll de for Maria. 

Now alwat Beancardé. 

Lthink voung Coupon expressed the opinion of the 
audience that assisted at the Facwiie on Wednvedag. 

Young Coupon's Governor i eachivr, or rome- 
thing, in a bavk, and ihe javenile looks at everything 
from a Wallstreet point of view. 

So he suid to me; “I say, do rou know what J 
think "* 

Never having sucpected him of any exercise of his 
mental facultics, if he has any, I, of coures, replied 
in the negative : 

“Well, I'll tell you: Brignoli's «tock goes up ten 
pet cent. every time they teke amd trot out a new 
tenor. I'd like five shares in it now." 


Now I don't intend to compare Brignoll and Beaa- 
canié together. Bat the comparison is irresietidy 
forced upon a public which has become sorustomed 
to the Gret-named artist in a role, the music of which 
is admirably suited to his powers. So this public 
says Besurardé may hare been a great singer; he 
certainly sings well now; he is a fair actor, thongh 
not young enough nor handsome enough for the Le- 
onoras to go crazy about; bat he has evitently, in 
some inspired'(!) moment, sang himself out of roice. 


Like all the artiste, Beancardé has been a warm 
political partizun in Isaly, In ‘44 he was a most ar- 
dent Repablican—ono of the reddest of the rot. A 
friend, who wae at Florence daring that exciting pe- 
rod, tells we that Beaucardé went, personally, day 
after day, arnong the insurgents, singing the congs of 
Liberty, and teaching them te the young men. At | 
night he would go to the theatre, and sing in the op- 
era. The next day would find him again in the } 
ranks, His voirg was then in ite prime, but le has 
aheolately almost worn it ont. 

HF Soch an ortist as Beancardé realty ix, even now, 
cannot fail with oar poblic, This is quite as certain 

















s# Conpon's idea, that Brignoti will not Le enpplented- 
It ix w geend idea, also, to have an artist Like Toan- 
cardé, to keep Brinoli op to his work. 

Guazaniya’s Leonora [a traly a grent performance. 
In the fant act, she gives sou a sensation equal to the 
shock of a galvanic tattery, There are ovrasional 
flashes in Garzanign’s acting which are worhy of 
Ristori. : 

The Matinées are coming up again—the manager 
having pledged bis word that the programmes shall 
be given as announced, withent marilation. 

They used to cut an act here and there, to oblige 
soree artist who was hungry aod wanted his maccu- 
ron at half-past tree. 

The public, crinoline, said it wasa shame, and kept 
its dollar for marron places. 

Now the public is mollified, So every one will go 
toduy, when the progesmme is immense. There ie 
a good deal of good Italian opera, and the Draytons 
in Jiow't Jocde Ly Appecromres—very appropriate 
motto for the Acudemy, just now. 


A New Pair of Singers. 
(Frees the Philadelphia Bulletin.) 


The Misses Nataut., whooe musical talents were 
much admired here a year or two ago, were beard on 
Saturday afterioon for the first time rince their 
return from their brilliant and euccesstyl artistic tour 
in the West Indies and South America, The ovca- 
sie was a private performance in the Academy of 
Masic, before a nomber of the stockholders and their 
friends. Harelv have artiste ewog wider greater die- 
advantages, The only accompaniment was a‘piano, 
which, in stich a louse, is almost nothing. The 
autiterinm was not lighted, so thet the singers sang 
into an almost profound darkness, having nothing to 
excite or inspire them. Besides this, they were to 
give opermic scenes, and had to limagine the presence 
of ethur characters to sing to and act with. orwith- 
studing atl eee obstacles, they acheived a remark- 
able saceess, 

The younger of the tadics, Miss Apres Natali, 
the soprano, appeoted first as Norma, and sang the 
emire opening sven, the address to tho Druids, the 
Cost Dien aml the A bello a me ritoren, A more diffl- 
cult teat plece a debutante couht pot have under- 
taken; for all the greet singers that have visited this 
conntry have been heard in it, But miss Agnes did 
not suffer by comparivon. There was o little mer- 
vouspess mint at Gest an undue trembling of the 
voice Tut in every phrase there was fine intelligence, 
and every gesture and movement in the opening 
reeitative showed tree comprelension of the scene. 
Costa Lira, and the eaccecding A belfo, were od mira- 
bir sung, the young artixt’s votoo filling the vast 
howe: as well as it has heen filled by more mature 
singers s while her cxerution and her acting surprised 
all who have been accustomed to regard her simply 
asa concert singers The was loudly applauded at 
the clase, The dan, Det con fe, was then sung with 
fine effect, Miss Fariny Natali teking the rt of 
Adalyise, aml singing it admirably, although her 
voice (a contralto of extensive range) is beard to 
more advantage in other parts. 

The next representation was a scene from Z/ Troea- 
tore, beginning with Snide Ja rampea followed by 
Condotla elferw in copra, in which Miss Fanny's voice 
was heard te very great advantage, and in which she 
showed dramatic talent of ahighorler, ‘The closing 
purt of this remarkable svere has wever hoon preven- 
ted here with better effect, notwithetaning the defleicn- 
cles of aeene and sarroandings, and there were certain 
peints towards the conclusion that were decidedly 
original and very effective, After thie admirable 
performance, the grand due berween Duke Alfonso 
and Inecrezia Borgia was given Miss Agnes Natal 
pereonating Lucresia and Signor Korco, in ordinary 
street Areas, fillitys thy partof the Duke, Here, toa, 
Mise Agnes sang ndmirbly, and again proved that 
she possessed all the elements of a fine Gragie actrees, 
who onty needs opportubttins to attain to the first rank, 
After this Miss Funny Nutell appeared as La Feytia 
del Reqgimente, and went through the: Kateplan scene, 
with Hoceo, with a great deal of apirit, ber singringe 
being excellent and her acting fall of viyacity and 
intelligence. This closed the performanre, which 
gave great delight ta the emall bat very critical andi- 
ence present. Signor Receo, althongh net in stage 
coctume, sang, Whenever it was required, ite his aeual 
exretlent mapner, and a-isted meaterially in the pee 
formance of the Misses Nutali. 

‘These well taneht, intelligent and most deserving 
roung artiste, of whom Philudelphia has reason to be 
prond, expect to appear shorily before the public at 
the Academy, with a tenor harytone ond bossa to 
aecit them in representing some of the works of the 
hese meer commpeasers. We douht not thet abe 
Philadelphia public, which ix so geTerous anid just lO 
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| cadre af the Serenade of Seturbert. 
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trae merit, will give them sach & reception as they 
deserte. 


Verdi's “Sicilian Vespers” at the New York 
Academy of Music, 
{Pree the New York Tribune, Nor, &) 


Ttalinn composers go thromch a certain répime, if 
they have stuff enough in them to survive the eriti- 
cism of an Kalian pit, which is terrible when adverse. 
They come toe Paris. Glack and Meyerbeer being 
origionlly Jtalinns se far as their music is concerned 
Pier ong with Rossini and Verdi—advanced to Paris 
to adapt themselres to French prosody and French 
taste—which is harder poetically ant deeper orches- 
trally than the Italian—anil formerly wns less florid 
at regula the vocalization, Verdi having succeeded 
with three or fonr Italian Operas, received the honor 
of a command to compore this work for the Academy 
at Paris. In it, of coorse, there is a marked contrast 
to Italian masic, Apart from the metres, which de- 
termine the shape of the melodies, the orchestration 
is more highly varied or colored, and the whole more 
Jearned than hie Italian Operns, We do not find 
“The Vespers,” in one sense, a better work than his 
“Kenant’—in melody it is not eo fresh—in working- 
up much superior. 

The overtore is a good instrumental piece. Ros- 
sini, however, has not found a rival yet for the in- 
comparable dan which pervades his overtures: but 
this side of him, the overture is a well-cxpressed and 
interesting prodoction. It was well fed by Signor 
Mozio, and well played by the orchestra. 

The curtain rese apon a scewe representing a pub- 
He square in Palermo. A vigorows dramatic chorns 
=the French and Sicilian oppositions appearing in 
it—the one swaggermg, the other repreased—is the 
first piece of music, 

This is followed by an clegant aria, nicely sang hy 
Mat. Colson—adroltly instramental, in which the 
motern high-violla passages Ggare, ‘Then comes a 
hoss air by Janca—a slow and martial morement— 
hoth good. A duet between Madame Colson and 
Brignoli offers some excellent declamation, and somo 
raze orchestral ¢ffevtsexpecially under the words, 
Preazo alla towha el’ apreai, and a good melodic cti- 
max. The closing amorons strains of the andante 
are of the same color a¢ the fiarmoas love-lwet in 
“William Tell.” 

A beatiful Tarantella follows, being in the finale 
to Act JI in the original version, in five uets—hor 
with the jadiciows and numerous cots in the piece as 
given here, it ix at the enl of Act, L. ‘The persistent 
uta of the light-footect delirions Meiiteruncan terp- 
sychoreanism is a srody as eomdered hy the brillinns 
composer. To this lively business eneaes a chorns 
of agitated utterances be angry men, depicting their 
blushes of shame and their terror at the insolent and 
beutal comfuct of their oppreasors, This is roanded 
off by # fine climax, which rans into a moderately 
ti harcarole, and suddenly there looms over the 
magnificent scene (and the scenery ly anperb, worth 
all te attention given the opera), the rarest piece of 
mobile machinery—a pleasnre-hanze of lange dimen- 
sions, adorned with lampa and filled with men and 
women. Nothing finer in the mode of scenic ilus- 
tration could be asked : certainly our Academy rivals 
any in Europe when it is so liberally adorned. The 
applause of a large awticnce present recognized the 
taste and liberality of the direction in preparing such 
# banquet for the eye os well as for the ear. 

Act II presente a seperh aria superbly sung br 
Ferri. The nicety and originality of the accompani- 
ment—violin details hih-up—must espoelally ateike 
conngimenrs. We omht to be approaching the time 
when such artistic eluborations cannot be orerlooked 
bya polite antience. For the rest—thi nir at the 
first bar reminds the ear of a baritone solo in the 
couspiration scene of The Hagarnots, 
abound in wieilari les, 

We now come to a tenor and baritone doet—Brig- 
noli and Ferrimadmimbly rendered, The reigning 
melody is in the orertare, The orchestration of this 
is very finely worked, The next scene, a splendid 
palace, new also, is a study for the mdmirers of the 
scenic art. The costumes here, too, are magnificent. 
That of Mad. Colson shone with duchess-like supe- 
riovity. An ensemble piece distinguished for a mark- 
ed melody of long-held notes admining of a florid 
accompaniment of chromatic or halftoned notes, is 
partienlarly interesting to conpoisseurs. The cur- 
tain full amid appleaee, and the singers were called 
before it. 

The third act introdares ns to a delicious Andante 
—(Fiorne di pinuto, sang hy Brignoti, It i of the 
The duct in 
which this figures, has also a very benatifal minor 
slow movement, Arriqe! ah parti a en core, sung by 


Mad. Colson. 


Bat operas 


Both these airs were successes wit 


the audience. An ectatic alegre, accompanied by 
the harp, la next in play, eo consteneted in ite melody 
that an interjectional response can be thrown into 
each mensure. This was fondly brased—encored. 
After a Recitative comes a charming quartet, Addro 
mia teva, This is admirably worked up with fres 
coanterpoints, Te dit not receive the plandits to 
which it was entitled. A chorns De profundis, highly 
dramatic, with free counterparts, exclamatory ago- 
nies, is an elegant conception. A rigorous etretyo for 
the crowd ensues, Some of the beet music of this 


act was not properly appreciated, Tlut it hes inrrin- 
sie merit, and will last, and improve the more it is 
heard, 


The mnie of the Foarth Act includes a heantifal 
holero, half minor und half major, beautifally enng 
by Mad. Colson, and encared hy all the howe. Like- 
wise n striking trio and hallad-like nir. 

The opera is altogether an elaborate musical work, 
anid enlarges the farne of the composcr, It has been 
carefally rehearsed and went emoothly. The scenery 
and properties hy Signor Calyo, after the originals at 
the Academy of Parie, merit every eulogium. 

The enterprise and Tiberality of Mesers. Uliman & 
Strakosch in preparing so brittiant and interesting a 
spertacle, drama and opera—for it ia all three==will 
donbiless continue to he rewarded by a rich ovation 
at the hands of the public. 

The andience was choice and numerows, and in- 
cluded the social notabilities and artistic erlebrities of 
the city. 


The Proposed Handel College in London. 
(Prom the Musteal World.) 


The “Handel College,” as most of our readies 
are aware, has for its object the maintenance and ed- 
aration of the orphans of mnsicians of all classes, 
who are British, or have heen resident in Great Brit- 
vin. The idea of establishing such an institution 
first acenrred te some charitable individuals, who 
consifered if somewhat extmordinary that cvrery 
branch of the Fine Arts in this country, except muale, 
was signalized hy an asylam, of some kind or other, 
for the orphans of its menatwrs. » dt hos 
boon calealntes] that there are upwards of 20,000 per. 
sons in England, whe obtain a livelihood by teaching 
mic. Twothinis of these, it ia estimated, are mar- 
tied nnd have families. There are heandreds of or- 
phons who are unsuccessful candidates at ottr differ- 
ent orphan asylums every election, and a lance pro- 

rtinn of them are children of masiciuns. Tere wo 
rave two powerfal causes of panperiem, rensons nb- 
solute for street hoycary. And yet the reclamation 
of so mach wretchedness may be effected by she lift- 
ing of # litte finger, for no more ia the donation of 
the mite demanded from the henevolent. 

Upwards of one million of persons, it is compated, 
attend masical performances in London every year. 
Tn almost every house in the three kingdoms music 
is tanghe, played, or sung, At every festival masic 
ix the grand element of success, No great event is 
suffered to take plave without the aid of masic, All 
ceremonies, oll relicious observances, the march to 
battle, the return from victury, even the clorification 
of the Godhead, are all hallowed by masicn) accom. 
pantments, Music becomes the rehicleof oar thanks 
citing in happiness, oar lamentation in sorrow, It 
is indeed a portion of the air we breatho, and without 
it we have no being. Shall, therefore, the thing it- 
self be of kuch vast arconnt, anf its professors of 


none? Shall we nlorify music and despise its teach- 
erst) . . . The object of the foundation of the 
* Handel College " ie manifest, ‘Tho reasons for the 


name are not 40 obvions, Of course the first thought 
was merely the establishment of an asvlem for the 
orphans of musicians. ‘Then came the consideration 
of the name. ‘Two rensone were urged for desirna- 
nating the Caltege after the great German —— a 
it was the centenary yearof Hamdel's death, and Han 

del in his lifetime, and Handel's works, before ani 
after his death, have effected mare in the cause of 
charity than any dozen compocers who ever wrote. 
What the immortal musician and his compositions 
did in this way may he shown by a few atntiatics tak- 
en from Schneletor's Lafe of Handel. During his 
lifetime the sum of £10,299 wae contribnted to the 
furts of the Foundling Hospital hy the performance 
of the Afesiok alone, In 1784, the proceeds of the 
Handel Commemoration at Westminster Abbey, 
amounting to £7,000, were given to public charities. 
Handel hime if, on several separate occasions, con- 
tribated £1,000 in aid of the furels “ For the Sons of 
the Clergy,’ by different performances of his works, 
Messiah, Te Dieam, Joins Maceaterns, &c, &e. Need 
we urge what Handel has achieved for England in a 
miisical point of thew. . Moreorer, time and 
circumstances challenge the appeltation, It was the 
period of the Great Festival at the Crystal Palace, 














and it was only becoming that the year should not he 
allowed to close without some testimonial to the 
memory of Handel. Perhaps no finer monument 
could be chosen than the projected college, One of 
the conditiona of the eit of the land i, “whet the 
building be worthy of the charity.” The plot of 
ground, which has been piven gratuitously, is valaed 
at more than £5,000, acd no smal) swe will be re- 
— to carry oat the designs of the projectors. 

fr. Owen Jones, the eminent architect, who gives 
his gratnitons services as architect, has submitted to 
the committee the general and sectional pluns of the 
proposed bnilding; so thet the foundation of the 
* Hande] College” is no longer a matter for specula- 
tion, hota thing agreed spon, approved ef, and eom- 
meneed at the threshold. 

Nothing bat the want of the necessary fonds pow 
stavde im the way of immediate businces. The Pro- 
visional Commitice recommend an instant application 
to the nobility, gentry. professors, amatears, apd the 
public in general, ey aleo urge the necessity of 
corresponding with managers of Musical Societies in 
London and the Provinces, with the view of giving 
concerts for the benefit of the Inatitasion, Farther 
the organization of one or more grand m tsical per- 
formances in the Metropolia is dwelt npon a meeces- 
sary te the inaugarution of the scheme. This per- 
formance, or these performances, shonld be on a 
scale worthy of the occasion, and constinnted to add 
lustre to the memory of the great composer. 





Musical Correspondence. 





New Yorx, Nov. 1.— Im my Inst letter, written 
a couple of weeks ago, mention was made of the de- 
but of a new prima donna, Crescimawo. Thongh 
the young lady unquestionably possesses a rood deal 
of talent, sho had not enongh to satisfy our audiences, 
and so she only sang three times. Last Thursday 
the management of the opera tried another prima 
donna, — the Signorina Sreuasza, of whom somuch 
has been said, The poor girl was sick when she 
sang, and then she imprndently chose Traciafe, an 
opern in which we have heard so many tip-top sing: 
ere. Strakosch thought she had hetter wait a litle 
longer, but the young lady's father — prime downe ul- 
ways have a lot of relatives trovelling with them — 
said that ahe most sing then, Soshe sang, She 
was frightened and lnsky, ond failed -—or came 60 
near to it that it was quite the same thing. To he 
sore, her friends got up considerable applaase and 
sent down hoqtets and a palr of doves from the pro 
sceniam boxes, bat it was no go. Speranza ia young, 
acts with ease and dreseea tastefully. Her voice is 
small and pteasant, bat there end her qualifications 
for = prima donna. She has not much oxecution, 
and is not, as in the case of Piccolomini, prety 
enough to make the public forgive all artistic deficken- 
cies, The house was fall of Isrectitish dead-heada, 
and they were most unmercifal to the poor young 
stranger. Sho was to be pitied, hecanse had she 
been in good voice, she would not have so atterly 
failed. 

So ends, most probably, the attempt of Strakoach 
to convey from the fields of Inaly a stock of opera 
vegetables for American gardens, Indeed, opera 
singers may be compared to opsters, which require to 
he transplanted from their native beds to some fresh 
water atroam before they are fit for market. So op- 
era singers most leave their native Italy and pass a 
few years In London or Paris, before oar American 
audiences will swallow them, Yet I know that there 
are, notwithstanding, in Italy good singers that have 
never sung cleewhere. There i¢ a prima donna sow 
about to go to Barcelona in Spain, who is a traly 
grent and perfectly finished artist. Her sume is Ca- 
nozer-Zuccut. There is a greater baritone than 
Fear, and his name ia Cexect ; and there is 0 ten- 
or, Lixenemtt, who could not bat succeed here, In 
Crescimano and Speranza Mr. Strakosch only se- 
lected a couple of novices, who in Italy would only 
have obtained engagements in the smaller towns. 

Fenet, the baritone, has proved a card, He is 
great in action, voice and method, and has already 
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appeared in Ernani, Rigoletto and Maria di Rohan. 
His Rigoletto is one of the moat remarkable lyric im- 
personations wo have ever witnessed here, and could 
not be better. In Meria di Rohan he is also very 
great. Gazzanica has been engaged for a short 
time and has sang with poor success in Polinfo, and 
with great success in Maria. She aleo sings on 
Wednesday in Firrorita with Bratcanpe, the tenor, 
who is then to make his first appearance here. 

By the way, you must know that Beancarde has a 
wife, and he has brought her to this country on specu- 
lation. Of course be don't mean to sell her, but she 
has come without any special engagement, albeit she 
is a somewhat noted prima donna. She is an Eng- 
lishwoman, not an infant in years or stage experi- 
ence. Her name — at Jenst, the name under which 
she sings — ia Atsentini, which soands rery much 
like an Italianizod English cognomen, and she bas 
for some time held a high rank in Italy. She also 
sang in 1856 in London with success, though a tre- 
molo in her voice was complained of. 

Well, Strakosch didn’t ongage her abroad, but she 
came with her husbaud, and now when the sudden 
failare of the new singers leaves a vacancy, she is 
just what the management wants, and has been en- 
gaged to take Gazzaniga's place. She will appear 
soon in Troratere with her husband, for whom the 
role of Afaxrico was written. Next Monday the 
long promised “ Sicilian Vespers” will be produced, 
with a chorus of eighty, an enlarged orchestra, and 
with Coisox, Batowxou, Fener and Jowca in the 
cast. The management depend upon this for the 
salvation of their season. Upon this cast, their dic 
is cast, and Hf tt don't succeed they will be cast down 
to die. 

From Havana, news came that Maretzck had ar- 
rived out safely with bis company and would soon 
open the Tacon theatre. It is probable that after the 
Tralian season the whole company, inclading Conte- 
at (who has been there before) and Angtaion Par 
Lipps, will proceed to Mexico. 

The “ Mendelssohn Union " of this city is about to 
produce “ Elijah’; the Philharmonic rehearsals pro- 
ceed satisfactorily. . There have been a few concerts 
given here lately by local talent, but nothing worthy 
of special notice. Trovator. 





Beaute, Ocr. 1.— As a compensation for the on- 
ly opera that now exists in Berlin, namely the Royal 
Opera, which was compelled by want of patronayerto 
anticipate the usual summer intermission by a month, 
we have had performances by the Konigsherg opera 
company, ander Woltersdorfs direction, on the little 
stage of Kroll's establishment. The public have 
had a chance to enjoy many light comic operas which 
long since disappeared from the stage at the Royal 
Opera. Also the “* Marrage of Figaro” was given. 
Of course no cultivated cur would judge it here by 
the true measure of the work. which demands all the 
appliances of the Royal stage. Yet the performers 
gave themselves up com amore to the master-work ; 
the quite excellent orchestra exerted itself to lend 
support to the voices, and the single réles were on 
the whole given freshly and euphoniously, Herr 
Banrscut has good materials, not yet fairly brought 
in play; Borroen's form and voice (in Fig wo) con- 
trast too heavily with the humoristic side of the part. 

Fran Hotzstam™-Scuvxz, formerly a very favor- 
ite member of the Friedrich-Wilhelm-stadt ‘Theatre 
here, appeared asa “guest” in Gambert'’s musical 
farce: The art to become loved,” and in “ Good 
morning, Herr Fischer,” and showed that she still re- 
tains all those pecauliaritics by which she then en- 
chained the public. The beauty of her voice and 
her fine humorous acting caused her to be applanded 
and called out after every act. The pieces most ad- 
mired by our public were “The Miller of Meran” 
and J! Matrimonio segreto. The former, of which the 
masi¢c is by Flotow, had formerly failed in Vienna, 


under the name of ‘* Albin,” owing, it ia end, to the 
poor text by our otherwise highly gifted and esteemed 
poet, Mosenthal, author of the famous domestic dra- 
ma of “ Deborah.” Mosenthal’s text was not good 
before, and Tietz’s Improvements have not much bet- 
tered it. As regards the music, one is always sure 
of hearing often in an opera of Flotow at least a 
lovely melody, a pretty torn, or a lingering chord ring- 
ing out from the mass. Cimarosa's “Secret Marriaye” 
was each time the signal for a namerous and most 
apprecintive audience. The old Italian school, from 
which Mozart drew the art of fusing life and charac- 
ter with tho sweetest charm of melody, appears not 
only in the most gracefal forms, but also observes of- 
ten a traly classical symmetry in the distribution of 
the matter, a raried richness of ensemble, and fre 
quently a sonnd and thorough carringe of the voices 
and progression of the harmony, with which the 
present superficial and degenerate Italian school has 
scarcely anything in common, One is still struck 
and surprised hy the hearty resemblance of the Mo- 
zartean muse with these sterling prototypes. In lis 
tening to Cimaroaa's opera you seem to find yourself 
in tho Figaro, the Don Juan, ar the Cosi fan tutte of 
Mozart; particularly often do “ Zerlina” and “ Sur 
sanna “ seem to wink at us, and it costs mt a contin: 
ual effort not to charge Cimarosa every few minutes 
with thefts from Mozart's melodies, and to remind 
ourselves that Cimarosa lived rome years before Mo- 
zart. ['*) In the execution there was much which 
might have been more finely and more thoughtfully 
worked out; piquant instrumental passages did not 
tell sufficiently, nor were the voices always adequate. 
Still, for such second-rate forces, the execution may 
be called a very brave and exact one, and one that 
sufficed in gencral to convey a right impression of the 
glorious composition. What disturbs one most abont 
it is. an unavoidable lot of obsolete, stale “ gallery” 
yokes, which need to be refined and modified for pre- 
rent tastes, Bat how can we expect this of such 
performers, 60 long as they have the worst example 
set them at the Royal Opera! 

The Court Theatre opened its season, after three 
introductory Ballet performances and the bat sparsely 
attended opera of Lortzing, the ‘Czar and Carpen- 
ter,” on the 9th of August with Auber's Mesaniello, 
ani the tenore Stecen, from Vienna. The popu- 
larity of this opera, as well as the high reputation of 
Steger, drew together a ery numeroas public, in 
spite of the tropical heat. In all the heroic, impns- 
sioned moments, this heroic tenor, with his good ad- 
vantages of voice and figure, did admirably ; the lyr- 
jeal parts were less successful. His Slavonic dialect 
and his frequent tremolo disturbed the impression. 
The oppressive heat dragged down the intonation of 
the other singers. Nor did Steger give very particu- 
larly artistic ratiefaction in Rossini’s “ Tell.” Every 
thing was pushed to abrupt contrasts. After a lan- 
quishing pienéesimo, an animal ery of the French 
school would “follow hard apon.” Sach uncouth 
nesses are found in most tenors of the present day, if 
not with such excessive confidence in their own phys- 
ical strength, as Steger has, He reminded us some- 
times of the voices of Stentor, or of the wounded 
Mars. ‘The stanning impression of certain sounds of 
natore in the tropical zone no longer seems to us in- 
credible, But of the artof manifesting in beautiful 
form what is tenderest and deepest in the inner lile, 
we have evidences only in rare moments. For this 
reason Steger’s reception was particularly cool in 
Donizetti's Lucia, an opera so grateful to the singer; 
he was far behind his predecessors in this part. Al- 
together this performance was one of the weakest ; 
the choras throughout Incked precision and energy. 


* Our correspondent must be mistaken bere, Cimarcen 
was born only two years before Momart and outlived him at 
best ton pear. Figure and Don Juan were composed in 1797; 
It Matrimonio Segrete in 1701 —aa nearly 24 we can learn, — 
Ee. 


Qn the other hand, a new tenor, Woxwonsxy, 
from Stettin, met with a very favorable reception. 
In the first act his fresh and masical voice won all 
hearts. In the poverty of our times in tenors, — one 
singer being unable to go high enongh, a second 
lacking strength, a third eaphoniousness — not to 
speak of those who have prematurely wasted splendid 
material by shameful misuse — mere tone in itself, 
especially in the higher register, must needs win the 
public, This man's technical method is in general 
sound, although still rather learner-like and feeble. 
His acting is animated and clever. After this sac- 
cesa he was permanently engaged, Friialein Wir- 
rers, a5 Alico, achieved the finest triumphs through 
the sweet and delicate sound of her voice, and throngh 
her partly graceful partly fiery impersonation. The 
scene at the cross, expecially, she gare with a sure 
anderstanding. She still lacks the accents of the 
great dramatic style, which to be sure are not so in- 
dispensable in this role; yet we missed the necessary 
growing to a climax ; and in the last scene you feel 
the need of a higher degree of energy, of stronger 
accent and a more impassioned rhythm, Fraabein 
Pottrk, though a right beave artist, is hardly equal 
to such parts as Isabella. Herr Fricke is moro 
happy in parts like Sarastro, than in Bertram ; for 
characteristic song lies less in his nature, than that 
which ia lyrical and quiet. In aphte of the powerful 
effect of his fine voice, he lacked the diabolical color- 
log and elasticity. 

The performance ot Lucrezia Borgia, to a house 
fall to overflowing, offered much that was attractive 
and successful; Wovorsky as Gennaro, Friiulein do 
Abna as Orsini, Frau WacwenJacnmanx (Jo- 
hanna Wagner), welcomed with a tempest of ap- 
plause and with wreaths, showed ber remarkable 
dramatic talent already in the charming opening aria, 
as well as her fine feeling. She avoiled tones too 
high for her, so that her invigorated organ developed 
itself In uncloaded beauty. It ix known with what 
gmece Fran Wagner, equalled by few in the represen- 
tation of great passions, ean give expression also to 
the tenderer emotions. So too as Lucrezia, she 
knows how to enchain us by traits of delicacy, and 
thereby ennobles the character of the poison-mixing 
intriguer, In her hands it has always @ certain Ger- 
man inwardness and intellectuality, which if not pe- 
caliarly correct, is grateful to a German audience. 
Fri. de Auwa made ber first theatrical effort as Or- 
sini, and gave rare pleasure by a voice particularly 
agreeable in the upper register, and well developed, 
and also by the evenness and certainty and noble 
style of her delivery. While her action had too little 
of repose, her singing needs to besome still more an- 
imated ; and she needs particalarly more distinctness 
of enunciation. : 

In Auher’s “ Mason and Lorksmith ” Fri, Fene- 
st made her debut as Irma. The handsome young 
girl come on very bashfully; in ber voice you per- 
ceived caphony and freshness, but it requires very as- 
sitluous study in the higher notes, Her acting was 


not without cleverness. Another debutante, Fri. 
HAgLTRUDER, 6 an agreeable voice ; her ac- 
tion bs still undeveloped. 

Mozart's immortal on Juan filled the opera bouse 
to the Inst seat. Fru Koster, after a congé of 
several months, » redas Donna Anna and gave 
the entire rble with noble feeling and characteristic 
delineation, Frau Heenexevne-Tuceex, after 
long illness and consequent refraining from exertion, 
appeared as Zerlina, The favorite arist kindled a 
new enthusiasm in this role, which may be considered 
one of her most brilliant, partly as it a grace, 
loveliness and freshness, and —. for the wonderful 
firmness of her anchanged, youthful voice. St. 
Keowtzser of Mrww.—Daly, at a rehearsal Im the Dublin 
Theatre. observing the aa whe played the two French 

ousactonalty Jew Off, amd concetving 
fromm inattention, to the front of the stage, close to 
the orchestrn. and addressing them with 








262 











DWIGHT’S JOURNAL OF MUSIC. 





Dwoight’s Fournal of Music. 


BOSTON, NOV. 12, 1859. 


Meso of rns Newsts, — Continuation of the Opera, Dow 
Giorannt, at aprasged for the Pinane-PForte. 


Richard Wagner. 
FOURTH ARTICLE, 

The central and most characteristic thought of 
Wagner, that on which the whole coming super- 
structure of his ‘Music of the Future” is to rest, 
is his denial of the absolute validiey of Music in 
itself, or music prre, without words, and his sub- 
ordination of Music to Poetry, which latter he 
conceives to be the masculine or generative prin- 
ciple, without which Music only wastes itself in 
fruitless yearnings and strivings to produce living 
Art, We have pointed out what seems to us the 
fallacy of this idea. But Jet the reformer explain 
himself still further. Let us survey his method 
more in detail, 

The generative power of the port, he says, 
manifests itself chiefly in the formation of mefo- 
dies, Not that he supplies the melodies ready 
made to the musician’s hand. Tlo says repeated- 
ly, to be sure, that the melody ix already implied 
in the vervification of the poem; but then he ex- 
plains this to mean that the poct in his verse 
gives the musician the fructifying seeds; “the 
fruit is matured and moulded by the musician ac- 
eorling to his own individual means.” “The risings 
anf fallings of the melody must conform to the 
risings and fallings of the verse; the musical time 
or measure is governed by the expression de- 
signed by the poet: and the musical modulation 
brings out as clearly as possible the bond of rela- 
tionship between the single tones or keys of feel- 
ing, which the poet could only indicate to a limit- 
ed extent by means of alliteration.” As an in- 














stance of a melody thus springing immediately | nia 
, perpetual Recitative for regular forms of melody. 


out of the worl-verse, he cites the manner in 


which Beethoven in his Ninth Symphony has set 


the words; Seid umisehlungen, Millionen, &e. 
(“Mingle in embrace, ye millions"). In Loken. 
grin all the melodies are made upon this principle. 

Wagner proclaims a sort of revolution in the 
sphere of Modulation. Hitherto it has heen sup- 
posed exsential to any unity in a piece of music, 
that all its harmonics should pivot asit were upon 
one prevailing key; that the deviations there- 
from should keep as much as posshle within the 
next related keys, as those of the Dominant and 
Sab-lominant, Relative Major or Minor, and so 
forth ; and that, however excursive or centrifugal 
the movement everything in it should still eravi- 
tate back to the central key-note and starting- 
point, A certain family affinity of keys, with 
only exceptional intermarriages of now and then 
a branch into a remoter race, has been an essen- 
tial law of all good music. Wagner throws down 
the barriers of this patriarchal system of modula- 
tion, as he calls it. He wants the whole range 
of keys; these are to the masician what the vow- 
els and consonants are to the poet, who intimates 
affinities and contrasts of feelings by alliteration ; 
and the musician has to show the ground-relation- 
ship of all the keys of feeling. Thus Wagner 
makes a formal declaration of independence 
against the patriarchal regime: “All keys are 
equal, and essentially related; the privileges of 
tone-families are abolished.” In his Lohengrin he 
has practiced accordingly. All who have heard 





| Wagner's theory. 
| thought, the conception only, of the poet; it is 


that opera, admit that “he has fully succeeded in 
abolishing all individuality of keys;—F sharp mi- 
nor sounds like G minor, and G minor like C 
sharp minor; he carries you from D major to G 
major, through A flat minor; the mixture of the 
tri-chords of B flat, G flat and A isa very com- 
mon modulation with him; in short he actually 
allows us to hear nothing but the monotonous 
“ground relationship of all the keys.” 

Astriving towards a similar result is truly said 
to characterize the music of our time. Composers 
like Schubert, Chopin, Schumann and Robert 
Franz seem to chafe against the limits of our dia- 
tonic scale and the modulation it prescribes; they 
blend the different keys together, as if to make 
out one more rich and nniversal. But Wagner 
was the first to raise this to a principle. Having 
to bridge his way so often in the shortest manner 
from one to another of all twenty-foar keys, he 
naturally has recourse ta perpetual employment 
of the chord of the diminished seventh, which is the 
transitional element per excellence in harmeny, 
binding the most heterogeneous keys together. 
Lokengrin is fall of Diminished Sevenths, accom- 
panying the recitative ; indeed, it is said there is 
a scene in it, occupying sixteen pages in the 
piano-forte arrangement, where you bear abso- 
lately nothing Sut diminished sevenths. It must 
be like tossing on the restless sea of harmony 
wtihout course or compass, 

We have scen that the great peculiarity in 
Wagner's manner of constructing an opera, springs 
from his theory that the word-verse or poetry 
always implies and suggests a melaly of its own; 
that the vocal melody therefore must strictly con- 
form itself to the words, without rounding itself 
off into the usual melodic forma, repeats, &e., and, 


as to modulation, with an entire independence of 





any prevailing key-note, but floating freely and _ 


varnely as it were in a universal key. 
the most striking feature is the substitution of 


But the verse implies likewise the harmony, in 
It exists, however, in the 


the musician's task to make it palatable to sense. 
Here comes in the first use of the Orchestra, the 
infinitely expressive organ of harmony. 

Other symphonic aids, as the usual vocal mass- 
¢3,in the shape of ensembles, concerted pieces, 
&e,, are almost abolished in the * Drama of the 
Future.” Wagner will have no room in his drama 
for any individunts of so subordinate a relation to 
the whole, that they may be used for mere poly- 
phonic musical effect, in enriching and harmo- 
nizing the melody of the principal person. Lo- 
hengrin has no such ensemiles ; and if sometimes 
all the principal characters sing at once, it is only 
where some general excitement pervades all the 
actors in the scene, in which case the principals 
merge their individuality inte the general chorus. 

The chorus, too, as hitherto understood, must 
disappear. Wagner thinks the chorus can have 
no vital and convincing effect in the drama, un- 
less it parts with its promiscuows mass character, 
and resolves itself into distinct and characteristic 
individualities, each in it own way complicated 
in the motives and action of the piece, In Lo- 
hengrin the secondary characters are exceedingly 
numerous; but the chorus never enters without a 
necessity, and then becomes intimately part and 
parcel of the action. Gratuitous parade of cho- 
rus is strictly avoided; it nowhere spreads itself 


Hence | 


out en masse, but always appears asa union of 
distinct individuals. This has led Wagner to 
compose hia choruses with peculiar richness. 
Most of them he treats os double choruses, and 
seldom writes them for less than six voices, each 
with its own characteristic movement, By novel 
combinations of voices, ton, (such as making the 
first tenor sing falsetto in union with the alto; 
and among other things by the introduction of a 
chorus of four basses.) he is said to have brought 
out a harmonious coloring such as has been only 
possible to the most refined orchestral composi- 
tions. 

Having thus far provided for a vivid musical 
translation to the senses of the audience of what 
the pact has expressed in words, it next remains 
to the musician to convey what to the poet was 
inexpressive, what may be supposed to be going 
on imeardly in tho thoughts and feeling of the 
actors. Ilere again, as the great organ of otter: 
ance for the wospeakoble, comes in the Orchestra, 
—the orchestra in all its modern development, as 
used by Berlioz. So far the orchestra has simply 
sonnded the harmony that was immanent in the 
rhythm of the verse ; now it quits this subordinate 
function to move in its native domain of pare 
instrumental music. Ts this inconsistent with his 
first postulate, on which we have before seen that 
he bases his entire reform: namely, that music 
alone, without poetry, is incompetent to any pre 
itive artistic creation? Observe, he is careful 
here to state, that by a pure he docs not mean an 
absolute, sell-satisfying instrumental music, but 
one which proceeds from the poet's design and 
helps, purely out of its own resources, to realize 
that. 

Now the first of these inerpreasible things, so 
far as the poet Is concerned, is gesture. Wagner 
says: “ The musician has the power, by means of 
the orchestra, of communicating this gesture to 
the sense of hearing, as it announces itself to the 
eye.” But he means, not the gestares of an in- 
dividual, but “the many-voiced gesture, 9 to say, 
which eprings out of the characteristic relation 
of many individuals, and so rises to the highest 
pitch of complexity and variety.” So too, all the 
moods and excitements, solemn or mirthful, that 
pervade an assemblage, can be expressed in the 
music; and even the physiognomy of all the mat- 
oral surroundings may be sketched in a sort of 
fone-painting, which, however ludicrous in pure 
instrumental music, serves a legitimate purpose 
in the drama. 

The orchestra does not content itself with this, 
Tt also “betrays to us all the thoughts concealed 
in the most sccret folils of the heart of the acting 
persons, and lays bare their inmost springs of ac- 
tion.” Let an example show how the musician 
is to motivate actions, or supply them with motives. 

Every one who has heard Weber's Freyschitz, 
remembers the scene in the “Wolf's Glen,” and 
how when Max has long wavered and debated 
whether to descend into the magic ring or not, 
the orchestra suddenly touches the melody of the 
jesting chorus out of the firstact, whereupon Max 
with swift resolve, determines to brave all terror 
and springs in. Hero the determining motive 
with Max ia the recollection of the raillery he 
has before experienced; and it is the orchestra 
which indicates the motive with a few notes, 
where the poet had no other means at his com- 
mand, Wagner employs this principle of remi- 
niseence, in the orchestra, also purely for the au- 
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dience’s sake, and where the reminiscence is not 
supposed to arise in the mind of the acting person. 
Equally prominent among his means of expres- 
sion is the element of expectation, presentiment, 
foreboding,--what the Germans call Ahknung. He 
requires the poet to keep the hearer’s anticipa- 
tion on the stretch for something marvellous and 
extraordinary. Here again no language is so 
powerful as that of instrumental music. “The 
orchestra has to express our anticipations (Ah- 
nungen) in passages of the drama, where action 
and gestirulation are at rest and the melodic 
speech of the actor is entirely silent,—where the 
drama is preparing itself out of as yet unexpress- 
ed and inward moods and feelings.“ Especially 
in the overture, the preludes to the several acts 
and scenes, and before particularly striking events 
and appearances ;—then “the actual appearance 
steps in before us as the justified presentiment.” 
These melodies of anticipation and of reminis- 
cence, re-oecurring here and there as musica] mo- 
tives in the different scenes, form points of sup- 
port and resting places in the uninterrupted course 
of the drama. A critic, from whom we have 
borrowed many hints, likens them to little barks 
n which we steer securely through the ever-flow- 
ing waves of harmony. They also lend organic 
anity to the musical form of a drama, which otb- 
erwise in its abundance of recitative, and un- 
bounded liberty of modulation, must seem very 
rambling and indefinite. 


Fifth Afternoon Concert. 


The programme of Wednesday was more in- 





teresting that the last, and nearly ap to the high | 


tone in which the concerts commenced. Verily 
it isa pleasant thing that one can make it his 
“custom of an afternoon” to drop into the Music 
Hall and hear an inspiring Symphony, as easily 
as be would smoke his cigar after dinner. The 
very large audience, and very attentive too, 
seemed to be of this way of thinking. A good 
thing, persevered in, is after all more sure of its 
public, than any timid appeals to an assumed low 
level of general taste. Nothing ean be more in- 
sane than for the getters up of entertainments of 
a high artistic order, to become frightened out of 
the experiment by one or two small audiences, 
Apart from the intrinaie attraction of anything, 
there are always habits and engagements formed 
by old and young in this busy whirl of life, which 
it must take some little time for any new appeal 
to overcome. One must call not only once, but 
twice, thrice, seven times, if be would be heard 
in this Babel. The first few concerts had but 
moderate audiences; but by repeating the exper: 
iment, still adhering to good programmes, the 
general mind seems to have got at last preoecu- 
pied with the existence of such fine opportuni- 
ties; and henceforth, doubtless we shall see the 
great hall thronged.—The dishes served up to us 
on Wednesday were as follows: 


1, Symphony. Mo. 1... 2.2 - eee eae cere eee Beethoren, 
2. Waltz. Cyeloiden, (Viret time.)....... 





G. Paoiced Tame... 02. cece ce sspersevacrersesvercess 


Gnd Fagottn.... oo... 5 cc ce cece cetswtecteroreersesun Verdi 
Ty Meesrs, Sebolts, De Kites and Monstork. 
7. Grand MBitales Galop ........-- see esre eros ss Chae, Voen, 


Beethoven's earlicet Symphony, if it is les 
large, less Beethovenish and nearer to Mozart 


) and Hayda, than his other Symplonies, is at least 


far more interesting, and more surprising, every 
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time you hear it, than that “Surprise” Symphony I 
hy Haydn, Tt is the preduct of a deeply poetic | 
nature in the freshness of its youth, How full | 
of beauty, and of delicacy, and of sparkling life 
and fancy it allis! To hear it ix to experience 
the real living joy of Art; it can never sink 
inte the category of respectable, tame elegance. 
Beethoven never wears a wig. The Symphony 
waa nicely played. 

Another first introduction of a brilliant Strauss 
waltz: in point of luscious and vivacious instro- 
mentation perhaps the most brillant of them yet. 
It certainly is a good orchestra that can so felici- 
tously render tone-colors blended with such rare 
and exquisite conceit, Mendelssahn's fairy over- 
ture had at one time begun to pall upon the sense | 
from too much repetition; but it came up again 
this time as good as new, and we hope everybody 
dreamed the old dream over again with as much 
delight as we did. 

The next Afternoon Concert ia postponed to 
Nov. 22, in consequence of the Music Hall being 
occupied next week by the Fair for the Wash- 
ington Statuee—THomas Bats noble equestrian 
statue, which of course we all desire to see placed 
in bronze on Boston Common. 





Masical Chit-Chat. 


Mr. Witttas Kerzen's farewell benefit comrert 
takes place at the Tremont Temple this evening. 
Woe trust that all the real music-lovers, and partica- 
larly all who remember the good times we had in 
hearing Symphonies in the old “ Acalemy ” con- 
certs, will make it a point to be present. There is 
plenty of musical fire yet in the old man, and the 
feast he spreads for ua will be as classical as one can 
wish. He hae ahundant and excellent assistance. 
Seven of onr beet players of viols accompany the 
veteran in two of Spohr's Doable Quartets; and 
with Messrs. Scuuarzn. Metert and Faiz he will 
play also the first violin offigato in a Quartet by Rode. 
Mra. Hanwoop will lend herbright voice in Mozart's 
Dove somo, aml a dramatic melody, not before beard 
here, by Hossini. Miss Anpy Fay will sing a Largo 
by Doniaettl, the Venzsno waltz, and Sig. Bendela- 
tila “Eeho Song,” the composer accompanying. 
Cart Hause, the pianist, will play a Capriccio of 
his own; and a very attractive feature will be that 
Angel Trio from “ Elijah," sung by the three swoet- 
voioed lade from the Church of the Advent. 

Tho Scurtexn Frerivar is ocenpying an enthusi- 
astic crowd, overflowing dhe Music Hall, while our 
paper is in press, 

Cant Zennaun's subscription list for Four Phil- 
harmonic (Orchestral) Concerts fills up rapidly ; bat 
there is yet room for mote namés; let no one who 
knows how hard it ie to go without Symphovics and. 
Overtures, delny putting down his name. ot 
Tho same to the lovers of Classical Charaber Music, 
Tne Mexprtstoux Quixterre Cove have their j 
lists circulating for their edeveath season of Eight Con- 
certs. 

Signor Lviat Sterraxont, who offers his services 
(see Card) as teacher of singing, is a brother of the 
admired prima doona, Signore Steffancnl, and comes 
to us warmly recommended by competent persons 
from Baltimore, whore he has exceeded the expecta- 
tions of all bis pnpils, He is from one of the best 
schools in Italy, and a good accompanist withal ; and 
he also brings a recommendation in his face and gen- 
tlemanly hearing. There certainly is room— muy 
real need — for another teacher in Roston; and we | 
trast Sig. S. will find cnrouragement, and in some | 
degree make good the loss of poor Corelli. 


We learn that we may expect a visit to our city 
soon from Madame Ann, a very accomplished chas- 


sien) pianiste, who has won the approbation of the 
beet musiclane and lovers of music in New York. 
There is reasou to hope that she will play in the first 
concert of tho Mexpenssons Quisrerre Cire, 
which ia now appointed for Tuesday evening, Nov. 
22. 


* A second Jenny Lind” is always the cry as soon 
as a new songstress appears in the north. Mile. 
Roesxe is the name of the one now boasted of by 
the Swedish dilettanti, unless the boast is all in the 
Gasette Meaicole’s imagination. New York 
papers itemize the arrival of a new American opera, 
founded upon Longfellow's * Miles Standish,”” whick 
will soon be produced in that city, The music is as- 
cribed to Mr. Kirreerock (of Boston ') and the libree- 
to to Mr. ©. T. Coxapon, the writer of “ sensation ” 
leaders in the Tiiume. . The lectares in the 
Plymouth course, in Brooklyn, N. Y, (Henry Ward 
Beecher's church) this winter, are to commence each 
with an hour of orchestral music ; and a piece of imu- 
sic also will succeed the lectare. With programmes 
well selected this may do great good. 


M. Juverew has been released from his pecuniary 
emburrassments in Paris. Ue attnbates his ruin to 
the “scorpions " ot the legal profession in Lomien, 
and to certain music speculators who have fattened 
on his former success. During the twenty yeurs that 
Jullien reigned monarch of the farncd popular con- 
certs, he acknowledges to have received the enormous 
sum of £200,000. Me has lately refused offers to re- 
tern to London to preside over entertainments of a 
similar character, and ia now basily engaged in writ- 
ing “ His Life and Times among the English.” 


Maname Gniei's Recrrtios at Mapeip.—aA 
Martrid letter in the Jndepemdemee Belye cays: “Fifty 
or sixty persons, hired for the purpose, and placed in 
little: groups in the upper galleries, have renewed ina 
most scandalous manner, during a second represrn: 
tatton of ‘Norma, the erences which occurred in the 
firet representation. It was no longer marnmurs arid 
whisperinyrs, but groan and noises of ali kinds, which 
completely deowned the voices of Madame Grist and 
Mario. ‘The uproar was at ite beight at the com- 
mencement of the duet in the second act, Poratoos 
were thrown from the apper galleries, falling at the 
feet of Madame Gmrisi and rebounding in the pit. 
The pablie in the boxes and other parts of the house 
rose indignantly to protest ageinat ench an oairage, 
but Madame Grisi withdrew, her face bathed in tears. 
Mario attempted for come soronds to brave the storm, 
but was obliged to leave the stage, Ove of the em- 
ployees of the theatre eame forward to sprounce that 
the performance would not be continged, Madame 
Grisi having fainted awny, overcome with emotivn. 
The authorities were quite impassire.”” 


In Baltimore, the “ Beethoven Soriety,”” composed 
of Messrs, Scucipian, Magn, Juxoxicker and 
Trieps, have given their first concert, They 
played Quartets by Beethoren, Moxart ond Haydn, 
the “ Tell” duet by Oshorm and De Reriot, a Ca- 
priccio by Kammer, and a Trio by Vollweiler. 


The New Orleans Picayune says : 


Onr Classic Music Beeloty is preparing Sor anether seases of 
os concerts, nt Old Fellows’ rath 

We attended the monthly remrert of the “ Thalia Cinh,'* 
the other evening, at their reome tn the University boliding, 
fn Comanean Street. Tt was exrelient in all reepects, Rosetnl, 
Bellicd, Beethoven, Rerlica and other composters of eminence 
forniabed the cousie for the cernsion, whieh the gebtlemen of 
the club executed very artivtionily. This arencintion i+ under 
Use presidency of Mr. Schmidt, and Theodore Von La Heche is 
the ecxusical comfuctor. Te ia wp earellent inatitution The 
© Thalia ” is rehearsing the ‘4Beil" of Sebilber. muse by Ren 
berg. for the approaching Bendredth birthday celebration uf 
the great German poet. 


The Schiller enthusiasm of the Germans extends 
even to the island of Cuba, A friend sends os the 
following oxtenet from a better from a German in Ha- 
vans: 


The Germnane are going to celebrate Beohiller’s birthday on 
the Hith of November. The late Austrian Consul, Mr. R——, 
bas offered hie howse for the festivities. and bas been emtrasted 
with the principal management ef affalrs, According te what 
1 bewe beard of the arrangements, they must be eplendid. it 
ie proposed to devialan the “Camp of Wallenstein,” aed ta 
sing part of the “| Song of the Bel), to be ilustrated hy tab 
Jeatexs tivante, The Seedivition will le opened by the Overtury 
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to ThennAduser; then a speech will be made, to envell the bust 
of Schiller, which has been sent freen New York; afterwandy 
sat declamatinss will be given, and the whole will conclade 
with o grand ball. There is a great demand fr tickets, «l- 
though the price of them ls very bigh, being half a doubloon. 


Mose aa f ee tan _ Mirecourt, in his lively 
\e lichen composer ©! reeen 
 ereke ? 


Serer, by his . The 
seaed Wie justrument felt his fever leave him, aad when it 


This feet is worth receivi 
To treat people by muste woo! 
tretociag harmony imte the conflicting medical syetema, 

A dyspeptic affection would probably be cured by three 
days of the cornet-a piston. Nothing baa yet been adranced 
w that neuralgia coald resist an bour of ticloncello, 


bassoos would 
be effectually cured by 
in one of Verdi's Sunies. 

Mitwarken in Frames.—It is to the West that 
we mast look for musical criticism. “Westward the 
Star of Opera takes its way.” In Milwaukee, Mr. 
Sobolewski has prodaced an original o called 
Mohega. An editor of one of the papers there says ; 

“It is comparatively easy for a composer to write an opers 
Of disjolated songs melodies, each of which Is itself com- 
plete, bet it requires no little amount of genius aod careful 
wtudy to blend the storm, hero , pacsdonate and lore- 
ly, eo ns to form a beaatifully a and harmonioas whole. 
Te ‘Mohegn.' every whheper of love, every clang of the inetra- 

shaaeor, » 


united efforts of these instruments 


from the delirious 


How remarkable! It mast be a pleasure to visit 
the Milwaukee Opern House, where one will never 
hear the horrid ery, “Book s’f th’ Op'ra! 'N Eng- 
lish, ‘n "talian;" for of course if it is “impossible to 
mistake the nature of any sentiment portrayed” a 
libretto will be a useless thing. Thoagh we cannot 
hear Moheqa, we may yain a most vivid idea of it 
from the following passaye : 

“The first scene the devout 
ime, asembled’ er diviee service in a 

mace is soft and spiritual, like the ewellin 
Tustiing breaches, th 


of the 
eh th. 
wolkan 
of 
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Rlusic Abroad. 


Berlin. 


The musical campaign has not yet been opened 
here, but everything is in readiness for that all impor- 
tantevent. ‘The venernble Grell, after having had a 
considerable amount of drilling with raw and more 
ripened material, opens fire on the 17th inst., at the 
Sing-Akademie, with Handel's Messich, To jedge 
— the prone Roy precise” with _ e 

orused ro" now, there is @ prospect of a good 
rendering of that old, yet over son, chef eer of 
the most vocal of composers. Bach's Chri Ora- 
torio is the second, and a new Oratorio by the sub- 
director of the pap Herr Blamner) is the third 
work, which it is the intention of that noble instita- 
tion to produce this season. I shall have much to 
say of the Inst-named work in a future epistle, and 
shall dismiss it now by giving you the opinion there- 
upon, which a first-rate judge expressed to mo, la- 
conically, ’tis trae, but forcibly,—“Es is ein au 
zichnetes Werk.” Sterne bk day improving 
and extending hie excellent Verein, and will certainly 
pluck the [nurel from his senior brother's brow if the 
powers that he any other motto than that 
already have —“ Forward!” There i « little m- 
valry between the two societics, harmonious though 
they professedly be and in so far as it keeps alive 
the spirit of advance- ment, research, and diligence, 
a little of it, — what Mr. Pope does not say, is 
not a dangerous thing. 

Herr Radecke has issmed his programme, which 
gives assurance of the most decided excellence in the 
choice of artists, as well asin the quality of works 
to be performed. Stars of lesser magnitade begin to 

at various points in the musical firmament, 
— of which Mr. Hind will, no doubt, have 





till the 18th of next month. Whata 


forilleton, Wy M. d'O 


sent you long ago. The Royal Opera is already in 
fall play, and we were last week captivated with 
Kaster’s delineation of Recthoven'’s only dramatic 
character—Fidelio, By the only dramatic character, 
we mean the only one visible to the eye of flesh; for 
who that ia not morally as well] as payacaly blind, 
has not seen and felt the drama that lies in his and in 
all other true music? =Wagner, (no longer Johanna, 
but Johanna Jachman), last night, did ber very best 
with her great réfe in Tauhert’s Macteth, The opera 
fell somewhat flatly, however, notwithstanding its 
many great beauties. The public seem tired of hav- 
ing our Shakespeare's immortal masterpieces mati- 
luted. Professor Marz has expressed himself strongly 
ggrainst sach unwarruntable vandalism, in a letter to 
a local . A posthumns work of the late Pro- 
fessor n has just api - It treate of counter- 
point and fague, and will be valuable to all teachers 
of the art divine, aa it contains a namber of valuable 
examples from old-and hard-to-he-met-with masters. 
—Carr. of London Musical World. 


London. 

Mr. Smith is atilizing his Italian Opera Company 
by giving three nights of rmance, with Mile. 
Piccolomini, Signors Belart and Aldighicri, at Drury 
Lane Theatre this week. 

Dr. Wylde announced his cheap “Messiah” at the 
&. James Hall on Monday last, having got the start 
of Mr. Hullah, who does not commence his concerts 
power is there 
in this work! There is no taking up a week's file of 
oar provincial _ without finding it advertised. 
It — ave without Neng opens pert nota 
week of the passes without its being formed 
in some poet or England or other. No analogous 
“ran” has ever existed in the annals of music,—a 
“ran” which Time seems a one ~ eb sap 

prospectus is abroad, ject of w is to 
do hosor to Mr. Cipriani Potter, on his retirement 
from the Presidency of the Regal Academy of Music, 
by founding a scholarship there, which is to bear his 
name.—There is not, we believe, a more le 
man in the profession than Mr. Potter. He isa 
skillod musician; and, as a composer, as we have 
more than once sald, he is more excellent by many a 
bar than many of the more inflated aspirants of mod- 
ern days. A testimonial i# the due of such a Pro- 
fessor. It isa pleasmre to belp it; but if regard for 
private worth is to take the form of crutching-up an 
establishment which has no real existence, the lovers 
of musical education and in England may 
be allowed to express a that some other and 
more durable form might be chosen; since the Acad- 
emy, being no school, so much aa an establishment 
depending on a charter, and a small amount of aria- 
tocratic patronage, turning out no pupils—cannot five 
in its present state.—Athenewm, Oct. 15. 


Germany. 

A of the Times states that a French 
opera is a to be established in Berlin, Other 
journals announce relentings of Austria in the case 
of foreign opera, and declare that Signor Salvi has 
heen privileged to open any theatre he whh 
Italian formances, ‘The one winter novelty all 
Germany over will be “Dinorah.”” 

“The Church,” which ebbs and flows in the matter 
of musical severity as belonging to Ite rital, has 
heen just seized with one of ita restrictive moods in 
Vienna. Foreign journals state that a reform ix to 
take place there in the solemnization of the Mass, 
from which instruments (save the organ) are to be 
forthwith excluded. If this be more than a passing 
spasm, the Masses of Haydn, Mozart, Beethoven and 

ummel are virtually abolished by such edict.—Those 
interested in this Lee ae may be referred to a late 

gue, in Le Journal des Dehats, 
which is full of sagacious remark, touching copecialiy 
on the strange transposition of styles in Music. 
is noticeable, as the writer obverves, that while every 
endeavor ie now made to lighten, 7 and secularize 
inodern service-music books expressly composed for 
the rite,—composers who present devotion scenically, 
otherwise as taking part in scenes of stage emotion, 
produce that which is so solid and severe as to befit 
the gravest days of Church composition. This is 
borne oat by instances cited from “Hercalanum,” 
“Faust,” (in which the organ symphony is of the 
highest quality), and ‘Lé Pardon,” from which opera 
by M. Meyerbeer “The Church” has been very glad 
to transplant the chant of pilgrimage into its lesa 
profane choir-hooka, There is something in sach a 
measure savoring of expediency at variance with 
good taste and trae reverence; even if it be urged 
that as Opera began in religious houses, religions 
houses are justified in furnishing themselves from the 
stores of Opera whenerer it shall suit them so to do. 
Athenaeum, 


Special Hotices. 


DESCRIPTIVE List OF THE 
LATEST MUSIC. 
Published by Oliver Diteom & Co. 





Mosce sr Mart.—Quantities of Music are now sent by mall, 
the expense only about one cost apiece, while the care 
and raphtity of are remarkable, Those at = 
great will Gnd the mode of 


conveyance Bot . 
convenieare, bot a saving of expense In obtaining a. bs 
Books can also be sont by mail, at the rate af one cent per 
ounce. This applies to any distance under three thousand 
miles; beyond that, double the above rates. 


Vocal, with Piano Accompaniment. 


Mortals, trust this wondrous merey. J. S, Back, 30 

The herald comes, behold, “ - $60 

O man, in sin no longer languish. - = 
‘Three more of these gems, selected and arranged by 
Robert Frase. They are written for an alto voiee. 

The manger of Bethlehem. (La eréche de Beth- 
lIebem.) Chorus for female voices, J. Concone, 35 
Adapted by the celebrated sluging teacher for the 
tase of classes In female academies, high schools, Ke. 
Riflemen, form! Song. af. W. Balfe. 25 


Still another musical setting of Tennyroa's etirring 
song, the other versinns, by Linley and Blockley, hay- 
ing bees published some weeks ago. 


The acarlet Sarafan. Song. 
Celebrated Russian air, well Known through a host 
of transcriptions for the plano, among which Thal- 
beng's and De Meyer's stand prominent. Tt isa quaint 
but beawtifal melody tm the minor mode. German 
words are added, 


Rock of Ages. Solo, Duct, and Quartet. Daum. 
Excellent for the use of choirs as an opening hyme. 
Tt has been eumg in warlous churches in this city and 


has found many admirers. An organ accompaniment 
ie mabded. 


Instrumental Music. 


Le contentment. Morcean elegante. G. Doelker. 40 
Acantabile movement with Pobeors attached, the 
former Sowing and melodiows, the latter graceful and 
striking. Of medium difcuity. 
Ohio Sounds. Valso brilliante. J. Duning. 30 
A very pretty walts of sbout the difficulty of Hun- 
ten's * Herds du Khine.” 


O Summer night, from “Don Pasquale,” with 


variations, Ch. Grobe. 35 
The celebrated Serenade in s pleasing arrangement. 
Polacca in Puritani. James Beliak, 15 
Gentle Nettie Moore Schottisch. nd “ 15 
Darling Nellie Gray Polka, a “ 15 


‘Three new numbers of that favorite set for young 
beginners, called “ Chit-chas.'’ 


Sonata, opus 33, in D, for four hands. Diabelli. 60 

‘The first of those Bonatas for two performers by Di- 
abelli, to wheee anapproschable excellence and ase- 
fulness the bewt teachers have testified. The others of 
the series will follow soon. As the Foreign Edition ix 
printed In the old-fashioned, oblong shape, and more- 
over from worn out plates, it is thought that this 
first Anterican edition, which ia get up very hand- 
somely, will be welromed. 


Scherzo Valse. A, Gunther. 25 
} Cornelia Waltz, C.J. Wickersham. 25 
Whippoorwill Waltz. 0. B, Mayer. 25 
Early Dawn Waltz. H, Pond. 25 


Four very pretty waltees of moderate difficulty. 
Books. 


Cnonvass or Harpx's Oxsatonio, “Tae 
Creatiox.” 

Pabtished uniform with “The Messish  Cherusea, 
nod in the sume elegant style of the American Edition 
of Orsteris,—ap edition whieh for correctness of 
text, clearness of print, conventlenre of size and extra- 
ontinary lowpess of price has ne superior, If, Indeed, 
am equal. 
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BOSTON, SATURDAY, NOVEMBER 12, 1859, 





J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 


SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Residence . . . . . Tremont Howse. 
Address, until October, at Mesers. Chickering & Sons’; sfter- 
wards af either place, tf 
W. 5S. MACKIB, 
MUSIC DEALER, 
ROCHESTER, N. ¥. 


BR. ZERDAHELYI, THR PIANIST, continues to 
give Instruction la Muste. Adibress at Mesara. CITICK- 
BERING & BONS, or OLIVER DITSON & CO'S. 0 


8 BICHBERG.—tsstruction ‘on the Vietin; 
Cultivation of the Voloe; Composition, and Musical Ar 








Adsiress at 21 East Canton Street, or at the Musie Stores. 





__Bamibewre 0000 sree soon ne eS 
GEORGE WILLIAM WAREEN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N.Y. 

ADOLPH KIELBLOCKE, 

Residence, - - = 285 Tremont 
GO. L. BABCOCE, 
TEACHER OF THE PIANO FORTE, 
~ 0. 5. BROWN, 

TEACHER OF PIANO & 
Address, 277 or 231 Washington 


Street. 








HUGO LEONHARD 
Keniidence No. 14 hudson Street, 
EDWIN BRUCE, 
Teacher of the Piaso-Ferte and Slaying. 
RS BROOM, BOWDOIN STREET CHURCH. 


G. 0. CLAPP & CO. 
DEALER I aAs 
SHEET MUSIC, MUSIC BOOKS, 
Musica! Imetruments & Merchandise, 
69 Court Street, corner of Cornhill, .. Boston. 









\ 
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Washimeton treet, 
ROSTON. MASS. 


et ee 


J SCHUBERTH & CO. Publishers and Desler 
* i Poreign and American Music, St. Niche 

las Hotel Building, {8 Spring Street, near the corner of 

Breadway, New Yoox. ant 


Piane-Ferte and 


HAWLEY, 
DEALER IW 


Music, Piano-F 


ortes, &e. 
BURLINGTON, 


1OWA. 


G. ANDERE & co. 
IMPORTERS OF FOREIGN MUSIC, 


{Agents of J. André embark.) 
1104 CHESTNUT STREET. Pitts DELPRTA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
| And Wholesale and Retail Dealer in 
Pianos, Meiodcons, and Musical Instruments, 
ote » Albany, N. ¥- 
PIANO STOOLS. 
ELEGANTLY FINISHED, MANUPACTURED AND SOLD BY 
WILLIAM WILLING, ERIB, PA. 
ANNING'S FIRST PREMIUM PATENT MELODEONS. 
William N, Masniog, Manufacturer nnd Patentee, 118 
Eeex Street, Ssiem, Maes. For mle by BE. H. Wade. 107 
Washington Etreet, hoston. as 


DAVID PAINE, 
Teacher of Piano, Organ and Harmony, 
Room, basement of Fleet Church, Chauncy 8%. dan 
JOHN W. TUPTS, 
TEACHER OF PIANO-FORTE, ORGAN AND HARMONY 
Address at residence, 19 Temple M., or at Diteon & Co's store. 








COLLECTIONS OF CHURCH MUSIC 


PUBLISHED BY 


MASON BROTHERS 


(Who have recently removed to Nos. 5 & 7 Mercer 8t., opposite Howard.) 


NEW-VYORK. 


J A Complete Catalogue of our Publications sent free to any address, on application. 





THE JUBILED, A vee collection of Charch Music, 
containing Hymn Tunes adapted to every variety of meter, 
and arranged with reference both to cholr and congregation. | 
al singing; Chants, Anthems, and set-pleres for w¥ery cen. — 
tion ; a short sacred Cantata: and a new artangement of the 
Elements of Music, interspersed with seoular pleres progres- 
sively arranged for chiss practice, By William B. Bradbury, 
suthor of “The Shawm.” etc, Large music octavo, #1. 


THE JUBILEE; Anthem Edition. Same as the 
above, bat with additloual Anthems tn the place of the 
Cantata of “ Eether, or the Beautiful Queen.” $1. 


THE SABBATH-BELL. A collection of Marie for 
Choirs, Musten! Associations, Singing Scbooks, and the Home 
Clirele, arranged fn three divisions, namely: Part 1. THR 
SINGING SCHOOL Part 2. CHURCH MUSIC, Part & 
OCCASIONAL AND CONCERT MUSIC. By Geo. F. Moot, 
S84 pages, large music octaro. §1. 


THE HALLELUJAH. A Book for the Service of Bong 
in the House of the Lord, containing Tunes, Chants, and 
Asthems, both fer the Cholr and Coagregation; to which la 
prefixed the *' Singing-Seheol,” a manual for classes in Yorn) 
music, with exercises, rounds, and partsongs, for cheir 
practice; also, ** Musical Notation in a Nut-Shell," « vrief 
course for singing-sechools, Intended for skillful teachers aad 
apt pupils, By Dr, Lenwell Mason. si. 


THE SHAWM. A Library of Church Muslo, embracing 
about one thoumnd pleces, consisting of pealm and hymn 
tunes, adapted to every meter in use; anthems, chants, and 


set-ploces; to which |e added an original Cantata, entitled, 
+ Daniel, or the Captivity and Restoration ;" Including also 
the “ Singing-Class," an entirely new and practical arrange- 
ment of the elements of music, interspersed with social part 
songs he practice. By Wm. B, Bradbury and Geo, F. Reot, 
assisted by Thee. Hastings and T. B. Mason. $1. 

CANTICA LAUDIS; or, the American Book 
of Church Music. By Dr, Lowell Mason and George | 
James Webb. $1, 

THE CARMINA SACRA; or, Boston Collec- 
tion of Church Music. Ay Dr. Lowell Mason. $1. 


NEW CARMINA SACRA; or, Boston Colleo- 
tion of Sacred Music, This book ls a careful and 
thoroagh revision of the throrite work heretofore published 
‘tnder the sume tithe. The object has been to retain the most 
valuable aed universally pleasing part of the former work 
as the basks of the new, omitting sech portions as experience 
had proved to be the beast serviceable and popular, and sab- 
stituting cholee taves and pieces selected from the whole 
fange of the author's other works. §1- 


THE BOSTON ACADEMY’S COLLECTION 
OF CHURCH MUSIC, By Dr. Lowell Mason, Pub- 
ished wnder the direction of the Heston Academy of Muxte_ 
$1. 

THE PSALTERY. A few collection of Chureh Music. 
By Dr. Lowell Masoo and George J. Webb. 1. 


THE NATIONAL PSALMIST. By Dr. Lowell 
Mason and George J. Webb. $1. 





For sale by CROSBY, NICHOLS, & CO., BROWN, TAGGARD & CHASE, 
RUSSELL & TOLMAN, and OLIVER DITSON & CO., Boston. J B. 
LIPPINCOTT & CO., and E. H. BUTLER & CO., 
Philadelphia. ROOT & CADY, Chicago. 


The price of our Church Music Books in New York, Philadelphia and Boston, is kiant Dot- 
Lana per dozen; but as it will be much more convenient for Teachers, Singing-Schools, and Choirs 
in the West and South to procure their books from local dealers, we subjoin a list of Booksellers and 
Music dealers from whom our Church Music Books may at all times be procured, at 


NINE DOLLARS FER DOZEN, 


An advance only sufficient to pay costs of transportation, exchange, &c. 


Albany, N. ¥.—S. R- GRAY, 
“ 


“ J, H. BIDLEY. | 


Buffalo, N. ¥._THEODORE BUTLER. i 
Binghamton, N. Y.-H. BH, PRATT & BRO. | 


Beloit, Wis.-WRIGHT & NEWCOMB. 
Cincinnati, O—RICKEY, MALLORY & 00, 
- “ APPLEGATE & OO. 
Chicago, I1L.—8. C. GRIGGS & CO, 
+ “ ROOT & CADY. 


o - 


Columbus, O.-RANDALL & ASTON, 
Mich.—_FRANCIS RAYMOND & CO” 
“ “ PUTNAM, SMITH & CO, 
Dubuque, Ilowa.—W. J. GILBERT. 
Janesville, Wis.—J. B5UTHERLAND & CO, 
se “  MOSBLEY & BRO. 


Rochester, MW. 
“ 


Fort Wayno, Ind.—C. L. HILL, 
Indianapolis, Ind—STEWART & BOWEN. 
Towa City, Iowa.-WM. LEE. 

Jacksonville, IU.—CATLIN & CO, 

Jackson, Mich.BROWWN & CARTER, 


“ H. ELEBER & BROTHER. 
¥.—ALLING & CORY. 

“« EB. DARROW 4 BROTHER 

Mo._KSITH & WOOD. 


St. Louis, 
“ QL, BUSHNELL, 


Syracuse, B, FW ERROCE & BROTHER. 


B. BR. PECK 


Toledo, O.—ANDERSON & FULLER. 


Troy, N. ¥Y—EDWARD HOPKINS. 
Watertown, N. ¥Y.—HALL, ROGHRS & CO. 
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THE 


MUSICAL MIRROR; 


FOR 
SCHOOLS é& CLASSES, 
BY SIRENO B. PHIPPS. 

‘The peculiar features of this work are ite 
ADAPTATION TO GRADED SCHOOLS 
fo which music ls made a Study and Thoroughnes end Preé- 

clency are requisites, 
Its Usefulness to Itinerant Teachers, 
being the best work extant 
FOR EVENING SINGING SCHOOLS, 
extending to a course 
Of from Twelve to Twenty-five Evenings. 
‘The sethor bas expended marh time and Iaber upon the 
“ Musical Mirror," In order to render it perfect In the above 
essential particulars, and it is presented to the attention of 
both teachers and scholars aa 


A Velume ef Marked Excellence. 


At a recent meeting of the Cuzmmont Noawat Scmoot, the 
Alowieg Nenelattes, le reference to this work, was Gnanimous- 


ly adop! 

Resolved, That we recognise in the system of mruric taught 
by Me. &. 8 Phipps, of Colambus, the tree method of teach 
ing that art in schools. and recommend the work entitled — 

“The Mirror.” to teachers every where as eiabodying a systems 
at once practical aad complete. 

Additional evidence of the merits of this book may be foend 

ln the Editor's preface, a portion of which we subjoln : 

“ The Editer in recognising the fact that Maske has ite end and 
aioe bn iteett, hae allowed it, a far aa le powdible, to tell ite own 
stery; the plan ts eweh. thet the book can be successfully used 
tn acheols where ne epectel mucteal Inetruetor ix Men pep He 
bas enientored to render the explanation of princigte- ee pen 
ple and clear a ble, by way of , beter before 
preented, bn ov w $0 mate the Siaur'of the Teacher, and to fm: 

press them upon the mind of the Student. 

“The book, in many respects, be well calculated for Semin 
tive devoted exclusively to the elucation of Females ; 

a ire oa exerciees in four pares, Im all the keve, there will be 

fom Ewes oF 48 to 09 «me aplends! DURTS, VOCALIZING 
SxEncis SOLPRGIOR, Ke, in different keye and modes, 
taarked for all the diderent shades of expression. The Tupes, 
of course. con be used to edvantage 

© It has heen theales of the Editor to compose and select such 
muele. end sarees W'S euch a manner that Mh may be aratl- 
alle (wot being made dependant, in ite rendering upon a 
forte eevompsnimest}and — to paplis and slagers of every 
grule. The melodies are from the mory simple to the more 
elaborate style. The harsontes will be found chaste and agree- 
able. He has, in the selections of Poetry, had an eye tothe 
wants of Schools, and thinks, generally speaking. there will be 
ne trowtls im fading words and music appropriate to every 


Price D cents. 86.00 per dosen. 
Published by Oliver Ditson & Co. . . Boston. 


MUSIC BOOKS IN PRESS 


NEARLY READY. 


I. 
THE WESTERN HARP. 
By Mrs. Mary 3. 8. Shindier, author of ** Northern 
and “Southera Harp.” 
1 volame, - price 81.00. 


THE seeateen SCHOOL 3 POR THE DRUM. 
i tel. ore, sie ~ oa. 


Lu 
CANTATE DOMINO 
A Collection of Chants, Hemee and Tunes, adapted to Churel 
Sertice. By Lewis Hl Steiner and Henry Schwing. 
1 volume, A ae 1.25. 


Harp,” 


ARD ANTHEMS CHOR 
STANDARD (ANTHEM EMS CHORU a. 
1 vol, Bre... price 76 cesta. 


THE BOQUET. 
A Collection of Besxtifal Duets. 


1 
OPERA OF MARTHA. 
Ttalian and English Words 
Forming the TeeifMh vol, of “ Titeon & Company's Edition of 
Standard Operns.’ 1 vol. dto., price 83.00. 


ONE HUNDRED PRELUDES. INTER- 
LUDES AND APTERLUDES. 
yy Rink, 1 7 price {0 cts, 


STANDARD OPERA LIBRETTOS, 
Ta continuation of these already published. 60 cts. each. 
OLIVER DITSON & CO., Publishers, 
277 Washington Street. 


$50 Worth of Piano Music for $1.60, 
THE HOME CIRCLE, 


A COLLECTION OF 


The Time for Singing Schools. 
THE BEST BOOKS THAT CAN BE HAD. 


The season for the commencement of Singing 
Schools having arrived, the following list of 
books is presented as being superior to any ever 
before offered, and affording Teachers and 
Scholars in all parte of the country, and of all 
grades of advancement an opportuntty to obtain 
at lowest prices the very best books of 


Instruction, Exercise and Recreation. 
FOR ADULT CLASSES, 


Earh of the hltewing conteles a full and complete course 
of Elementary and Progressite Lectures, Exercises, &c., and 
from 600 to 100) select tunes. 


Single. Pr dos 

American Harp Riv Chas. Zeaner. 7 87.00 
Anelent Lvre. By Chas Zouner. i Th 
Anelent Harmony Revited. % 60 
Paker’s Charch Maric, By Tt, P. Raker, mm «am 
Bay State Collection, Ry Johason,Osgood & Hm 1 410 
Chime, By ¥, C, Taylor. % 70 
Chureh Meletist. By BE. L. White. & 6% 
Celestina. By V. C. Taylee. 7S iM 
Gelden Ler. By ¥. 0. Tavlor, %6 to 
Tlandel Collec Ry Raker & Johnson. 7% 600 
Melodin Sacra. By Haker. Johnson & 7% 6m 
Metern Harp. By BE. L. White A J. KE 14 6% 6m 
Staging School Companion, By J.& EH. Bird. ee 600 

For Juvenile Classes, 

Bach of the following contains and Simple Lessons well 
adapted to the capacite of young | » with plewing exer- 
chee ned from 100 to 25) attractive Songs. 

Single, Pr dos. 
American Masten! Clans Book, @ 6 
paker's (ementazy Masi: Bask. By B. ¥. Baker. = ano 
Reker's Fehool Music Book » 80 
Careiing Meloda. Hy A. N. & J.C, Jobnaom, “6 fH 
Reeeclee Seng Rook (Manes) Exercises) ity Asa Fite. 12 13 
Golden Wreath, By 6. 0, Emerson. » 80 
Tlohmann’s Course, (frees the German,)in 4 parte 1h 15 
Musteal ABC. By E. Ives, Jr. » #1 
Musical Spelling Rook. By B. Ivee, ar. 7 60 
Naeun's Voral Clare Book, 0 40 
fine Rey Singer, By J. B. Packard. 122 «61m 
Seminary (las Book. By White and Biase. » 45 
Wreath of Sehool Songs. By WhiteandGoald- 39 300 


For Advanced Schools, Concerta, &o. 
Biiowinn de not contain Klementary Lessons, but com- 


Single. Pr dos. 
Beethoven's Coilection of Sent Murte. s1.m oo 
Congregetional Te 6. B Parnes. Ls] $8 


Continental Harmeny. “Old Folks’ Concert" Music. 75 

Nationa] Lr. By P. Tuckerman, & A. Ban- 
erett, amd 1. K, Otiver 

Pealma of Lit, Burg Progressive and Reform. 


n8 Adame. 
sere Fost 


ae 
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mii 
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releman. 
Racred Chores Reok, Hy Write snd Goal. 
English Cathedral Chants. By P. Tatkerman. 
Hayter’s “ ” bar Uv. Hayter. 
Tints 100 Single amd Double Chants, 
pone Choral cael athens. By ¥. 0, Taylor, 
From the Oraterto T"peation "an 
Mendes Choreses,” From the Oratorte of *Memdah."’ 40 
Tn adifition to the abore pape be mem 
n al . 
ing Oratorins ; “Creation” and “Messiah.” 
per dew. “Moses in Raypt," 81.00 each, 812 
Pid. Th ete each. 8A 
ven's Mas in 1,'* 


per . 
cach. $6. Th per dow, “Moanrt’s Twelth Mase,” 75 ets each, 6.75 
per dow, De Monti’: Mase. in B fiat,” G7 ete each, @5 dot. 
sa Seemer's Maas, 


eenned 
SeSs85 


. for 
and the Cantetas, “Iear My Prayer,” im, Sete 
wath, £240 per dos. “The Storm king” RP. Baker, 25 
. F. Baker WD ets 


ots. £2. per dow, The Burning Ship,” by 
yo all of the above sent by mall, post-peid, 

’ oo 
eelpt of the price. i 
Published by © Oliver Ditson & Co., Boston. 


LA TRAVIATA. 


{THE ESTRAY.) 

BY VERDI. 
RENDERED INTO ENGLIZU BY T. T. BARKER. 
The above opers is iesned uniform In style with that of the 
previous volemes of 


Ditson and Company's Edition 


MARCHES, WALTZES. roLKas, scnoTTiscnes, quip | STANDARD OPERAS. 


KILALES, REDOWAS, CONTA DANCES, sie 


A Superd Volume of Popalar Music. Arracged for 
no-Porte, Price, 150. In cleth 82.00. Copies sent o ‘=n 


Published by Oliver Ditson & Co., Boston. 





Price $3.00 
Just Published by 
OLIVER DITSON & CO. 


PIANO-FORTES & MELODEONS 
To Let at Very Low Prices. 
$3,00 TO $12,00 PHR QUARTER! 
Por Sale from $25 to $300. 


COWMPRINENO UNSTRUMENTE OF 
ALL THE BEST MAEKBRS. 
AxbD OF 
TONE, STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement. 

Persone hiring, eho may cometuce te pi narehase within one 

will Teeelve @ dedaction of all charge of hire, excep: pie 
Interest. Tnstraments fecurely eee aod Drearded to ail 
parte of the country. at a distance. unable to visit 
the rity. oe te cling ue om the quality of lustrument wanted, be 
supplied. 

OLIVER DITSON & CO., Music Publishers, 


NEW CLASS-BOOK 


FEMALE COLLEGES. 
American Musical Class-Book ; 


DEMONED FOR THE USE OF 
FEM{LE COL Ses, AND'NORMAL AND 


coNTAnrING 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLFEGGIOS, 


AMD A VALUABLE QOLLecTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BISsELL. 


Price of single copes G0 rents, on recelipt of whieh it will be 
rent by mail, post-paid, Por dean, 86 


Published by Oliver Ditson & Co., Boston. 
<EXCELSIOR EDITION.” 


“The Creation,” 

By Haydn. 
“The Messiah,” 

By Handel. 
ORATORIOS COMPLETE, 


AT 
FIFTY CENTS EACH! 
THIS DAY PUBLISHED. 
IN VOCAI, SCORE 


Separate Asccupenicnent for the Organ 
or Piano-Forte 


EDITED BY VINCENT NOVELLO. 


‘We wonld call special attention to this new and elegant 
edition of SACRED ORATORIO, ieued at a marvelously low 
price. Great care has been bestowed in order to present to the 
mitical pablic ar consect copies of these enaster-pleees as can 
possibly be obtalned—aad we have oo heeltancy in assuring 
our readers that they will find thie * Rureleior Edition," in 


every polat equal, if mot saperier, to all others.” 
Published by Oliver Ditson & Co., Boston. 
ee 


Doights Journal of Music, 
PUBLISHED EVERY SATURDAY, 
OLIVER mrrscer & Co. 


377 Washington 8t., Boston. 
JOHN 8. DWIGHT, EDITOR. 





aeigrrt hy rains If malted of called for, $2.00, per annum ; 
ivered 82.60. Payment im advance. 
be inserted at the followi: 


will rales 
Three Columus: [] pages) 1 tesertton £90; One , S200. 
One Cotumn, 1 $12; 1 Quarter, $75; One Year, S226, 
One-half Cebu 1 insertion, $8; 1 Quarter, $4; 1 Year. $125. 
One-Pourth m, 1 * $40; 1 Quarter, $25; 1 Year, $75. 
Ly rig “1 insertion, $2 60; 1 Quarter, $15; 1 Your $50. 
Bech sabeequent 


Teachers” . Tro lines, Nonparell. per annum, €, 
Advertisers, whose fearty Mlle amount to or upwards, will 
teceive a copy of the paper free. 


Pacxtep or J. 8. Sreoxen, 241 Wasaisoton Stacer, Dosrox. 











Awight’s Journal of Itusie, 


A Paper of Art and Literature. 
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Bulletin of Testimonials | Modern School for the Drum, 
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Richardson’s New Method 
FOR THE PIANO-FORTE. 


Prom “ THE HERALD.” — Cartisle, Peon. 

“Mr. Richardson is the author of the ‘Modern School,’ 
published about six years ago, whieh had a very extensive sale, 
aed was considered & very great improvement upon all other 
instruction books, but as Mt contalned a great many dificultics 
rather too rmidable to ome commencing the study of music, 
he bas entirely remodied the book, amd made It altogether the 
meet complete and avallableome that can be obtained. LHe has 
embodied in the meet eseful and practical form, ai] the results 
of modern plano-forte practice, The work begins with an ex- 
tensive and nicely graduated series of five finger exercises, in- 
terspersed with pleasing little pieces. to prevent all Lediousmess, 
and te attract the ear of the papi. These little ‘Amusements’ 
ure followed by ‘Stadies,’ which enable the learner to gains 
mastery over special technical difficulties. The practice of the 
scales is prepared by exercises upon the difficulties that occur, 
namely: the passing of the thamb under the Mogers. Then 
we have the grand srale practice, beginning with one scale and 
carrying it through thirds, sixths, octaves, in contrary motion, 
ke. The fivefinger exercises are expecially fine, aed form, in 
our estimation, the most important feature of the work. The 
' Studies? and “Amusements,” are taken from the works of the 
meet colebrated authors and some of them are of great beauty. 
Even the smallest and most simple pleces are of the best qual- 
Sty and style, and lead to the appreciation of all that ls high 
and noble in the art. The embellishments, arpeggios. expres 
sion points, Ae., oceupy @ suitable place; and « few of the 
simplest radiments of harmony, together with a dictionary of 
mosieal terms, close the voluse.’* 

From ©. If. LORHR, Prof. of Music, Rogersville, Tenn. 

“After a careful examinations of Richardson's New Method 
fer the Piano-Forte. I pronownce it the most therongh work 
ever published. Se exrellent is ita plan, se remarkable Its 
originality, and practical utility, and the execution #0 novel 
and ingenious that it fa im the highest degree, masteriy. It 
tides the pupil Into a plaaant path, which, if adhered to will 
induce a progress toward perfection, rpit and certain. Itise 
rich and Incomparable treasure of sablime beauties whoer ten- 
dency is to the troe mamctmary of the art. Indeed, T have no 
hesitation in saying, that for instruction on the plano no work 
of equal merit has ever come before the public." 

Two Editions are published, one aieoing Amertean, the 
ether Foreign Fingering. Whea the work ordered, if mo 
preference is designated, the edition with American Fingering 
will be sent Price $3, on receipt of which it will be forward- 
od by Mail. 

Published by Oliver Ditson & Co., Boston. 

{> Sold by all Music Dealers. 7) 


ETIQUETTE OF THE BALL-ROOM, 
The Dancer's Companion. 


HR wniversal popularity of thie convenient Hand Book for 
Dancers, bar induced the publication of « new edithon. 

with a supplement containing much new matter, rweodertn i 
seperioe to all similar works as will be seen by the fo! og 


TABLE OF CONTENTS, 
Tee Im of Learning to Dance; Hints to Dancers: An 
Feay on ing; Characteristios of Dancing im various coan- 
; Learning to Dance; Quaedrilies and Cotilions; Tatroder- 
tions: Parties and Balls; General Rules reepectog Pablic Balla; 
The Private Ball-room ; Fifty Seta of ne, and Fancy 


Dances. 

To whick: ie added, a SUPPLEMENT containing Instructions 
for wetting Figures to Muats and Muste to Figures; for Culling 
Cotilone; for Playing Dance Music; for Selecting Dance Musk; 
for the Formation of Sete; tor Calling Figures ; toe Abbrevin- 
thon in Writing res; the LANCERS’ QUADKILLE, aad 
Thirteen other Q les, Cotitien and Pancy Dances. 

Price 3 cents. 


Published by Oliver Ditson & Co. Boston. 













































CONTAINING 


FULL INSTRUCTIONS, AND A CHOICE 
COLLECTION OF MUSIC, 


FOR 
FIFE AND DRUM. 
BY 


0. W. KEACH & B. A. BURDITT. 


This work is oGered to the public aa e thorough and conclee 
method of dearning the art of Drumming, Hitherto, teoks 
intended te give instroction in Drum beatiog, were almost 
usckes, owing to the unintelligible manver or systeen of in- 
struction. In the ‘ Modern Bebool,” the System of Professor 
Keach. (recommended by Edward Kendall, who excels as 6 
Drummer as well as « Bugler), is used as belng the best, im- 
parting to the fpupll. who faithfully adheres to the rules and 
practice, all that is needful to make a good Drummer, 

Price 50 cesta. 


Published by Oliver Ditson & Co., Boston. 


Y* Musick of y° Olden Tyme. 


Should auld ac - quaint - ance f 


ConTINENTAL Harmony. 

A COLLECTION OF THE MOST 
Colebrated Psalm Tunes, Anthems and Favor- 
ite Pieces designed for ‘Old Folks’ 
Concerta,"’ Musical Societies 
and Family Circles. 

Comprising many Rare and Choice Pieces, 
From Ancient Collections. 

Not to be found in amy other Book now Published. It contains 

the best pleces of nearly 
EVERY VOLUME OF AMERICAN PSALM- 
ODY ISSUED BINCE ‘75. 
With Selections from the Works of Handel, Haydn, Mosart, 
Keat, Arnold, Chapple, and other, 
Beauties of Read, @wan, Billings, Holden; the Most Popelar 
Pealm Tunes of Modern Composers, and a large variety of 


ANTHEMS, QUARTETS, AND CHORUSES, 


PARTICULARLT ADAPTED TO 


Choral Societies and Social Gatherings, 


An Appendix is also added, containing some of 


The best Home Songs & ational Flelodies. 
These various distinguishing features reader the CONTI- 
NENTAL HARMONY the most attractive and desirable volume 
of Maric ever publiched 
Price, $7.50 per Dos. $50 per Hundred. 
Binge copies at 75 ceats, sent to amy adutress, post paid. 
Published by Oliver Ditson & Co., Boston. 
SSSR 


CHORUSES 


“THE CREATION,’? 


Price 40 cents. 
Just Published by OLIVER DIT2ON & COMPANY, 
277 Washington Street. 


MUSICAL SOIREE 


MEION AOR, ae Temple,) 
This Saturday Evening, Nov. 19th, 


ASSISTED &T 
Messrs. F. A. & 0. BUCK, LOUIS COENEN, AUGUST 
KREISSMANN, and OTTO DRESEL. 
Dears open at 7 1-2 o'clock. Bolree commences at § o'clock. 
Tickets 1. To be had at the music stores and at the door, 


Se ee 
Chamber Concertg—lith Season. 


4 la MENDELS2QHN QUINTETTE CLUB'S FIRST CON- 
CERT of the Series of Bight, will take place on TURS- 
DAY EVENING, Nov, 22, at the METONAON, assinted by the 
isting wished planist, Muse. An, who will make ber first ap- 
pearance im Heston. She will preform the Kreuterr Sonate 
with Mr, Schultas, and « Polonaise by Chopin. The Clab will 
play fer the Giret time, the 11th Quartette in ¥ Minor by Beet. 
hoven ; Quintette im A, op. 18, Mendelsohn, Re. 

Packager of Bight tickets, used af pleasure, $4. Single 
tickets will be T6 cents each, to be had at the Music stores and 
deer, Concert at half-past Seven precisely. = 


J. ROBERTS, 
THOROUGH AND PRACTICAL ORGAN 
BUILDER, 

Malu Street, eppesite Harrison Street, 


SANS2IPAR7O2T, BASS. 
Churelr and Parlor Organs, large or small, built in the moet 
thoroagh manner, snd om tLe latest and most approved style 
ef the art. The Poeamatic lever (which makes a large organ 
es easily governed as 5 small one} applied to Manwal, Pedal, 
and Oompodiion movements, when required. 
Tuning snd Repairing faithfully executed. 
References—A, U. Harren, Organist Triality Church. 
Geo. J. Wess, Professor of Music, Boston. 


THE INTROIT, 
BY JOHN ZUNDEL. 


This New Book, derigned for the double purpose ef furnish- 
ing & collection of pleces suitable for Opening Service, and also 
supplying the wants of Singing Socteties, Musical Classes, ac. ie 


MR. ZUNDEL'S BEST WORK. 6 


The arrangement of the Ozaay Scons, with directions for the 
ase of stops is one af its peculiar fmatures, several of the pleces 
being arranged with Ongan obligate, in which this celebrated 
snaster has exhibited the beauties and effects of bis favorite 
fastramest with his peculiar ability. 

For Young Organiets and others, this ts an admirable school, 
and to Societies desiring to practice more difficult music than 
the ordinary anthems, this book le particularly recommended. 

Price 5 cemts. Specimen copies sent post-paid on recelpt of 





ABBEY & ABBOTT, Publishers, 
wan 119 Nassau Street, New-York. 


ANTED.—A good Tuner and Repairer of Pianos. One 

eoquainted with the art of covering hammers, and the 

proeral inside work, can hear of a permanent situation by ap- 
plying te OLIVER DITSON & 00. 


a 
SETRUCTION IN VOCAL MUSIC.—Sig. LUIGI STEFPA- 
NONT has established bimeelf is Boston, and will give 
Teatruction ia Singing both to private pupils and classes. 
Address at the Tremont House, mw 
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DWIGHT’S JOURNAL OF MUSIC. 
a 
THE STANDARD METHOD | PIANO-FORTES & MELODEONS| MUSIC BOOKSIN PRESS 





or 


INSTRUCTION IN VOCAL MUSIC. 
Bassinis Art of Singing! 


ANALYTICAL, PHYSIOLOGICAL AND 
PRACTICAL SYSTEM FOR THE 
CULTIVATION OF THE VOICE. 
BY CARLO BASSINI. 

QDITES BY &. STORRS witite. 

‘This work ls ome of the greatest excellence as a Bystem of 
thorough sad Scientific Instraction fn the art of Vooalization, 
To my that ns a book of this kind it bes no superior, would 
award to ft but partial fustice, «ince the best judges of the 
mertts of such works readily admit that it has no eqeal, No 
better testimony is support of thie statement cam be desired 
thas the book itself, but as those who have not scores toit may 
wish to know the views of those who have exambmed it, the 


. te atate the nesalt 

thelr studies, rewher may 
understand. And so, it came to be their meth- 
oxds and the teachers using theses must cfleet the development 
of the volee hy processes Intuitive and imitative, rather than 
by 2 combiention of theve with oles erpetle to the intellect, 


contributed to the advancement of American rornl art in 
Musical World, New York. 

‘Carte Baxsini is well known to the musical podile as the leed- 

music in New York, and when it waa 
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care’ expetionce 
aitempelog a work upon the roles, The 
| Heaadl to, Senchiane aos moet ofitant aid, 
not the benefit of Instruction, we be- 
multabie; tbere can certainly be nome 
mulation Worse ster 

A thorough aed cinborate treat on o subject by no means 
merely, or even inky. im to profesional singers, 
® manual could be introduced Into our Theotegical 
Imari, and thelr paplis could be put throegh a thorough 
of Yoral train , such as ls contemplated here, the 
bah 9 Gospel would forthwith assume s mer matu- 

Thie work ix cons! 


ie 


ods of uniting the cheet sed metiem < the mere 
dificult trils, &e. The suggestions on the eanoet the wales 
are very important to clergymen as well ne @ngers, 


*,* The Specks) Attention of Teachers and of all persons in- 
terested in Vora) Instruction, is respectfully sctieited to thin 
exncedingly raluable production. 

Fistose of Bnssiai's Method. 

Ceenplete, =. py4 

Cagle neta 0; eal, port-paid, on receipt of the price. 
Published by Oliver Ditson & Co., Boston. 


NEW CLASS-BOOK 
FOR 


FEMALE COLLEGES. 
American Musical Class-Book ; 


DESIGNED FOR THE UME OF 
SEM- 


FEMALE COLLEGES, INSTITUTES 
ARINS, AND ' NORMAL AND 
- HiGH BOHOOLS. 
cosTainthe 


ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLFEOGIOS, 


AND A VALUADLE COLLECTION OF 
Ducts, Tries and Concerted Pieces, 
BY T. BISSELL. 


Price of eingle copies & cents, on receipt of whieh it will be 
sent by mall, post-pald. Per down, 85. 


Published by Oliver Ditson & Oo., Boston. 








To Let at Very Low Prices. 
$3,00 TO $12,00 PER QUARTER! 
For Sale from $25 to $300. 


AND oF 
TONE, STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement. 


Persons hiring, who may conclude te purchase within one rear, 
will receive a “Antuction of all vhsiea of hire, except ample 
fatecrat, Inetrumests securely amd forwarded te 

parteof the country, Persons at » distance, unable to vient 
i city, can, by stating the quality cf lustrament wanted, be 


OLIVER DITSON & CO., Music Publishers. 


The Time for Singing Schools. 
THE BEST BOOKS THAT CAN BE HAD. 


The senson for the commencement of Singing 
Schools having arrived, the following list of 
books is presented as being superior to any ever 
before offered, and Teachers and 
Scholars in all parte of the country, and of all 
grades of advancement an opportunsty to obtain 
at lowest prices the very best books of 


Instruction, Exercise and Recreation. 


FOR ADULT CLASSES. 


Each of the following contains a fall and complete course 
of Elementary nd ve Loctures, Eure, &e., and 
from select tunes. 

Single. Pr doz 
American Harp. Ty Chas. Zenner, % 37.00 
Ancient Lyre, Thy ¢ Teuper. [6 760 
Anclent Harmony Hevired. 7 6.00 
Veker's Chureh Music. By B. F. Baker. 7h 866.00 
State Collection. By Johnsoe,Qqeod & TH MH 400 
Chime. By V_ C. Tayler, % 7M 
Chureh Melodiet, Ir B. L, White, 7 866.00 
Celestina, Hy VC, Taylor, 7m 867.0 
Gobten Lyre. Ty ¥. C. Taylor. 7 70 
Handel Collection. By Baker & Johneon 756 864600 
la Becta. Hy Raker, Jody & m 60 
Modern Harp. Dy RL. White & J.B id 7 6M) 
Singing School pan! By J. & H. Bird. ti. 60 
For Juvenile Classes. 

Each of the Sllowing contales and Simple Lemons well 

‘even tom 00cm tag ee 
Single. Pr dea. 

American Musteal Class Book. D 69 
Baker's Elementary Music Book. By B.P. Raker. 3) 300 
Baker's School Muste - = « » 3800 
int Melain. By AN. & J.C. Johneon, a 240 
Bxercise Song Nook (Manual Exercises) By Am Pitz 12 ei) 
tion en ours fem te Gorman, tn 4 prt ie ie 

maRn { A . 

Musteal ABC. Ry E. Ives, Jr. > 1% 
MusSeal Spelling Book. By EB. Ives, Jr. % 6M 
Nasen's Vora! Clare Book. a 64.00 
Ooe Key Singur, By J. B, Packard. wm 1.20 
Seminary Chaise Book, By White and Riewil. o 4.50 
Wreath of Seheot Songs. Hy Whiteand@euld. 3 3900 


prise all the furorite Pealm ned Etymn tune, Anthems, Chants, 
teaver, Choruses, &e., fer Advanted Schools, Chair Rxer- 
cleo. Singing Classes, Concerta amd [lose Circles, they are the 


“ai Pr dos. 
Beethoven's Collection of Sacred Music, o sti 
Congregational Harp. By L. & A 


B Barnes. 
Continental Harmoay, ‘(ld Folks’ Coneert™ Muste. is 
National . By 8 P. Tuckerman, 5. A. Ban- 
eroft, and 1. K. Oliver. 8 60 
Pealme of Lite, Beirtioal, Veogrenive and Reform 


atory. BG debe 3. Adam T= 
. compendiam of > 
for Sorkethes, _Costeations sly Cele Circles. 
By ¥. ©. Taylor & 60 
peak m tans Collection of 14.00 
Chemlist. Releet Antheme, Choreses, &e. 21 Nos 12 1.0u 
Church and Home Anthees, 3 0 
a, ‘Anthem hewn: Trios. aleiaged 
Pmon rh. 

Duets, Re. By wie PT Goal. 4 rid rel 
Krvienan’* Anthems, By Angartas Kreieman, &) 410 
Racrel Chores Reok. Ty White and Gowlt 1) 1.00 
Knglish Cathedral Chants. hy a. . Torkerman.25> 24.00 
Hayter's = * oy A U. Hayter. M 4 
Tints 1 Singte on ‘peable Anta. ms 3M 
‘Taylor’+ Choral Anthems By V. 0. Taylor. 7h 7 
Creation Chornees. Prom the Oraterio “Creation "40 9 4.14) 

From the Oraterioof “Messiah.” 40 4.50 
Oratorios and Massos. 

Tn addition to the aberwe the amdersigned pablich the fhilew- 

ing Oratorios: “Creation” oan ‘Mewiah,” 5D ote ench, 85.10 


per item, “Moses in Egypt,” $1.) each, $12 per dom., * De- 
Lene Ti cts cach. Si per dos The following Manees, “Beetho- 
ven's Maes tn ()" 7h eta each, 6.76 per doa.. Haydo' Third 
Mas,” 7h ete each, 6.75 per dee,“ Meaert's Lr perp 7h cts 


Aleo Zimaner's Mass, So) HEWN, ‘Tenor nnd Rass, $2; Guigmard’s 


need the Cantatas, “iteat My Prayer,” » ne lamoten. 30 ote 
each, #240 per dos. Sie Storms King," . Raker, 26 
eta, $2.25 per doa, “The Burning Ship," by . Some Wots 
each, per dea, 

Any ome or all of the above seat by mall, postqeaid, om re 


celpt of the price. 


Forming the Twelfth vol ot * Dusen & Compeny's 
Ptandard Operns. 


THE HOME CIRCLE 


MARCHES, WALTERS, POLKAS, SCHOTTISCHES, Quap 


n0-Forte. Prive, $110. 





MUSICAL MIRROR; 


‘The suthor bas expended much time and labor upos the 
“ Musteal Mirror,” is order to render it perfect im the above 
omental particulars, amd it is presented to the attenting of 
beth teachers and scholars aa 


PIANOS, MELODEONS, BOUND & SHEET MUSIC, | 
Musical 


474 JEYFERSON STREET, LOUISVILLE KY. | 


Published by Oliver Diteon & Co., Boston. 


Packages of Six tickets $1 
at the door. fingle tiekets Dieents to be had at the dooreely. 


nbeieaaa READY, 
THE WEesTERNW HARP. 


By Mrs. Mary 8. B. es eg ethers Bary," 


l volume, quarto, price €1,00. 


Tt. 
THE MOD OL FO. 
es SOHOO! R THE DRUM, 


1 rot, Bro 


THE OPERA O 
Tealian and Boh we 





. ai to., pre $3000 
ONE RED PRELUD INTER. 
LUDES AND APTERLUDES 
By Rink. 1 vol., price Gl cts, 
STANDARD 0 
STANDARD OPERA IIERETTO8 


OLIVER DITSON & CO., Publishers. 
$50 Worth of Piano Music for $1.50. 


4 COLLECTION OF 


RILLES, REDOWAS, CONTRA DANCES, BTC. 
perd Voluane of Music. Arranged for the Ma. 
cloth $2.00. Coples sent by mall 


Published by Oliver Ditson & Co., Boston. 
THE 
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FOR 
SCHOOLS & CLASSES, 
BY SIRENO 8. PHIPPS. 


‘The peceliar features of this work are ite 


ADAPTATION TO GRADED SCHOOLS 


Jo which music is made a Study and Thoroughoess and Pro- 
elency are requisites — 


Its great Usefulness to Teachers, 


being the best work extant for 


EVENING SINGING SCHOOLS, 


extending to 5 course of from 


Twelve to Twenty-five Evenings, 


and the variety of 


Secular and Sacred Music for Practice. 


A Velume of Marked Excellence. | 
Price D cents. 85.00 per down. 


Published by Oliver Ditson & Co. . . Boston, 





WILLIAM McCARRELL, 
MUSIG PUBLISHER AND DEALER IN 


te and Musical Merchan- 
generally. 


Vocal Beauties of Donizetti's Opera, 
POL jug O. 





Of the 21 Act. & 


AFTERNOON CONCERTS. | 
HE ORCHESTRAL UNION reepectfully ammounce that 
thelr #lath Series of CONCERTS will commence on WED- | 


NESDAY APTERNOON, October 2th, at the BOSTON MUSIC 
HALL, and coutioue every Wednesiay until further sotiee. 


CARL ZERRAHN, CONDUCTOR. 
To be had at the Music Stores and 


Published by Oliver Ditson & Co., Boston, Doors open at 2, Concerts to commenre at 3 o'clock. mm 
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Por Dwight’s Journal of Muse. 


The Music World. 
© element of love, of life, of bliss ! 
© flame divine, around whose cheering light 
Whole troops of joys touch their bright wings and 
Balm of all sorrow, mnalloved delight, {kiss — 
Openiag eweet spheres, O lovelicr far than this 1 
Subtlest, sweetest Inspiration 
Ever ap-lifted anlent soul — 
Deeper heart-improvisation 
Than in words could ever roll — 
Beanty so strangely sweet, we cannot know 
Bat only feel the xpell that binds us se, 
While the heart lies as in a magic bark 
Floating on sunny waves away, away, 
Where never falls the tyrannizing dark 
Of earthly fate over its infinite day. 


How oft to moods too deep for words 
My soul has heen attuned by thee, 
When lost amid the heaving chords 
I rose and sank as on a sea! 


T have no speech for themes fiko this ; 
I esnnot tell what's told to me. 
Tonly feel a apirit-kiss — 
Some brooding spell of harmony; 


Some far off day's faint glimmering, — 
Half memory and half a dream ;— 

The gleams of fantasy that fing 
Strange light on « familiar stream ; — 


The dim anwonted things that dart 
In sleep before the entranced mind, 
And throng throagh the unguarded beart 
Like seatterod rose leaves on the wind. 


T feel thé breath of love uphear 
My heart unto the Perfect One, 

And seek to give no purer prayer 
Than rises ap in masic's tone. 


More vast, more homefclt and more bright 
Seems then that supernatural sphere 
That robes all being in its light 
And makes all beauty doubly clear. 


Nearer I draw to kindred minds, 

T feel the founts of nature flow — 
The icy form no longer binds, 

The beart melts all before its glow. 


In loftier words I long to frame 
A truer speech to him who hears, 
The wonderful crowds ont the tame — 
Moments condense the life of years. 


And on the marge of fairy land 
I fee! that all the poet sings 
Is brieily told as by the hand 
Of bim who wakes these soul-like strings. 
Cc. P. Cc, 





Translated for this Journal, 
The Leipsig Gewandhans Concerts (1840—- 
1841), Reviewed by Robert Schumann. 


(Conebuded_) 


SeverTeente ann Eronterxtu Concentra, 


reception of his 5th, may have worked oat in a 
very short time. The work seems rather to have 
been prompted by some outward stimulus, than 
to have sprang from any inward creative impulse; 
it seems far-fetched and labored ; and the applause 
which it found in comparison with the fifth, stood 
in correct proportion to the value of the two. It 
chanced, toa, to the disadvantage of the work— 
a thing which cannot always be avoided—that it 
formed the commencement of the concert. The 
instruments, the musicians themselyea are not 
quite warmed up at that time, the public has not 
got iteelf quietly settled, &e. &e, Whether the 
reason of the less warm reception lay in outward 
circumstances or in the work itselt, Jet not this 
deter the much esteemed composer from proceed- 
ing on his honorable path. Where have we found 
the master who could be always on the ascent! 
Only when he throws himself away, when he ut- 
terly denies his German origin, should eriticiem 
impagn him. Bat if he remains faithful to him- 
self in thonght and labor, we shall not wish to 
spoil his game because of a single throw less for- 
tunate than usoal. A welcome, then, beforehand 
to the esteemed master’s seventh Symphony ! 

In the place of Friulein Scutoss, who had 
become hoarse, a singer sang whom we have not 
named before, Friulein Louse Gruensena, a 
pupil of the well-known singing teacher and com- 
poser (particularly for male voices), Zoliner. She 
surprised the public by her resonant and flexible 
organ, as well as by tho naive certainty with 
which she executed from the beginning to the 
end her aria (one of Mozart's), This successful 
firkt appearance gives us a double pleasure, since 
the ix a native talent. We should be guilty of 
untruth, were we to boast of our many fine voices 
and fine singers; we are no better off in this re- 
spect, than they are everywhere else. 

Herr Guromwy played in the same concert a 
Concerto by Lipinski and Variations by Molique ; 
the first particularly with so much life and spirit, 
that the composer himeelf, by whom we have for- 
merly beard it played, must have been pleased, 
had he been present. 

The third soloist, who appeared that evening, 
was Herr Haane, next to Herr Grensor the 
most distinguished flutist of our city. 

A pumerous chorus of men sang Weber's 
“Prayer before the Battle,” words by Kérner, 
aod Mendeleabn's wonderfully splendid quartet, 
with born accompaniment, “The Huntsman’s De- 
parture,” by Eichendorff. 

The selections of the eighteenth concert were 
of rather a mixed order. A new Symphony, yet 
in manuscript, by L. Maurer, led off. If his 
first one gained him many friends, so too will this 
second one, which is not at all inferior to that in 
grace or liveliness. In the instramentation one 
recognizes a musician who has grown up in the 
orchestra ; he toys with the instruments as a jug- 
gler doea with his balls. Next to the first move- 


The seventeenth subscription concert was! ment, the Adagio, which is very tenderly con- 
opened with a new (the 6th) Symphony by Kat-| ceived, pleased us most; the other parts less so, 


Lrwopa, which he, encouraged possibly by ihe 


being Frenchy and noisy, 


As “guest” appeared one Sig. G. Serts, from 
Naples, a powerful and good soanding baritone, 
who soon proved himself a genuine Italian sing- 
er. In company with Herr Poranre he also 
sang, to the great delight of our Bellinists, a duet 
from J Puritani. If the Ttalians would only send 
usa Tenor once more! of Bassos we have less 
lack. 

Fraulein GavENpene sang to great acceptance 
the air by Meyerbeer, Robert, ti gue j'aime, 
which never fails of a certain effect, and which 
the composer himself certainly considers one of 
his finest numbers. In the singer, singing-mas- 
ters would find tault with the opening of the 
mouth; a mere hint will auflice to call attention 
toit. For the rest, she showed in this perform- 
Goce again talent and true calling. 

An Overture but littl known, by Onslow, to 
the opera, "The Alcalde,” pleased. So, too, did 
Here Wittman in the Violoncello Variations by 
Merk, and Herr Wetesexsorn in Variations for 
the Bassoon, by W. Haake, both of them dis- 
tinguished members of our orchestra, of whom 
the first is said alsy to possess a fine talent for 
composition; he is a Viennese and a pupil of 
Merk. 





Nisereesta Concert. 

Concert Owvertars by W. ME. Vat (Ma.),— Arts by Mereaneen 
(Fri. Sebloss.)}—""Heateman's Torumnt:" sung by 0. Seidl, 
composed toy voles with socom paniment of Piano-ferte, ¢lar- 
joet, born, ‘ello and double bam by C. Rercusks (Herr 
Sehmidt)—Vartations, for Fintia, upom a Theane froo: Sebu- 
bert | Lob der Thranen}, compourd aad played by the comcert- 
waster Daven (Mi,).—Ain die ferme Geliedte (To the distant 
beloved}, Liederbreds, by Besreoven (lierr Sehunidt).—Syos- 
phony by Rzerwovex, No.2 

The overture offered lithe that was new or 
striking; it might be numbered among those 
pieces of music, which know bow to make the 
want of energy of thoughts les perceptible 
by means of a voluptuous exterior.—Friulein 
ScuLoas sang as she always does: tranquil and 
without heart-beatings do we let the waves of her 
song glide over and away from us. The air by 
Meyverbeer, already a jaded hack, still refuses tc 
vanish from the parade groand.—The song by 
Reicvarb ie not without grace; but, springing 
from no real inward depth, it lacks, above all, 
vital warmth. With such lavish outlay of means 
what is here aceomplished is too little. At the 
conclusion we missed the desired climax, strongly 
az it seems demanded by the poem; of this re- 
freshment the composer should not have disap. 
pointed the weary listener. The execution wm 
excellent—We cannot think it a happy though 
to add so much that is stimulating to that quiet 
home melody of Schubert, as Davin has done ir 
his variations. At any rate, the mood into whick 
the pensive hearer is transported by them, is no 
a very edifying one. 

The ornament and pearl of the evening wa: 
the Liederireis of Bee rnover,—a circle indeed 
of such love songs as never reached the ear be 
fore in such pure tones of nature, such depth o 
heartfelt focling, To sing them, required less ¢ 
ainger, than a poct. Herr Scnminr delivered 

















DWIGHT’S JOUR 





“Boccherini hat taken the same ground as 
Ligniville. But he has employed more ample 


resources, for, though his Stahet, also, is only for | 


three voices, he has written it with an orchestral 
accompaniment. The natural abundance of hap- 
py motives, fownd in all Boccherini's works, is not 
wanting in his Stal, but there is more melan- 
choly feeling and even vigor in it than in his 
other compositions, Although nearly totally an- 
known, it ts worthy the admiration of all compe- 
tent judges. 

* Finally, Rossini’s fertile geniua haa produced, 
oat af the Stabat Matfer, a drama in the form of 
an oratorio or cantata. To appreciate this work 

erly, we must take Rossini’s own view of the 
subject. Per se, a3 a musical and voval, and not 
as @ sacred composition, it is a work that contains 





many beauties; for instance, the introduction, the 
tenor air, the quartet, ‘Sancta mater,’ and the 
‘Inflammatus’ are worthy of all praise.” 

Thus far goes M, Fétis. As we have already 
mentioned, the Stabat Mater of Emanuel Astorga 
is omitted from the above list, although the work 
is one of the most celebrated, as well as, at 


hohe better known, ated deserving of its cele- | 


rity. It was written at the commencement of 
the eighteenth century, probubly in London, since 
the Academy of Anctent Music there for a long 
time “aaed the only copy of it, Compare 
Rochhtz, Fir Freunde der Tonkunet, vol. 2, 
whery there is, also, a biography, although a 
somewhat romantic one, of Astorpa. 

F, Chrysander, also, has recently informed us 
of a Stabat Mater, hitherto entirely unknown, but 
in bis opinion excellent, by Agostino Steffani. 
Steflani was Cupellmeister ot Duke Ernest Au- 
guatus, afterwanls Elector of Hanover, but in the 
year 1690, employed, also, as ambinssador at vari- 
ous courts He was a patron of Iandel, who was 
indebted to him for his appointment at Hanover. 
Ailer a copious and interesting motice of this dis 
tingaished musician, in his work entitled, G@. F. 
Handel, vol, 1, Lasipsic, 1858, F. Chrysander 
speaks as follows of the Stabat Mater in ques- 
tien s— 

“The greatest, and perhaps, also, the last of | 
Steffani’s musical compositions, a work which has 
hitherto been unknown, as far as I am aware, 
even to its very name, [ will now mention. It is 
agrand State Mater. The manuscript, which I 
have seen, is in the same volume as the celebrat- 
ed Stabar Mater at Astorga, and of about the same 
balk, When I add that Stetfani’s composition is | 
equal to Astorga's in an artistic sense, the reader 
must not look upon this as one of those unmean: 
ing assertions in which unknown works of the 
second or third class are frequently compared with 
mor: known ones of the first rank. Any exag- 
geration in favor of Steffani would invalve « dou- i 
ble injustice. Emanuel Astoryga’s work is the 
only Jam’ on which bis fame is nourished; Stef: 
fant sea an entire flock, and his importance 
is firmly established, whatever may be the merits 
of hia Statat Mater. But we must confess, after 
the most dispasionate investization, that, in this 
instance, we have one of the most remarkable 
musical compositions possible, and it ia perfectly 
incomprehensible how it can have remained so 
long unknown. This is all the more incompre- 
hensible, too, as it is contained in the same vol- ; 
ume from which probably every copy of Astorga’s 
Stabat Mater is derived. One can hardly avoid 
instituting a comparison hetween it and the lat. 
ter, but the two compositions are so dissimilar, 
that it would be impossible for any one to explain 
them more easily and better than by performing 
them one after the other. In some of the twelve 
movements public opinion wonld declare for the 
baron, and in others for the bishop. The begin- 
ning of the last chorns, ‘ Quando corpus morictur,’ 
is treated with the greater beauty by Astorga, 
but, looking af tho chorus as a whole, the palm 
must be awarded to Steffani’s composition, ‘The 
difference of conception is so strong in some of 
the pieees as scarcely to admit of valuation, and 
both masters were skilful enough to attain their | 
object ; yet I would accord the preference to As- 
torga’s simple though artistic chorws, ‘ Virgo vir- 
ginum prieclara,’ instead of to Steffani's mystic 
trio, precisely on account of its impressivencas 

















and intelligibility, but, on the same grounds, I 
should prefer Steilani's chorus, ‘Pac me plagis,’ 
toa bass-solo by the Baron. Taken altozether, 
Astorga strikes me as more ezperially noble, and 
Stefani as more expecially evclesiastical, Both 
porsess in commen the qualities of depth and 
solemnity, but even these with an essential differ- 
ence. In Astorga’s composition the individual 
and personal element is always predominant, and 
in this spirit is it invariably conceived ; hia work 
would le weakly, were it bot strong in this re- 
spect. For the accents of grief with which he 
astonishes us, we seek explanations not in words 
or in ecclesiastical matters, but in the unbappy 
events of bis own life. We should never think 
of doing so with Steflani. With what depth of 
feeling and richness of woe the second soprano 
intones in his work * Stabat Mater,’ and how pow- 
erful ia the magnificent chorus, for six voices, that 
follows! What an cffect is produced by the 
fourth: 'Pro peccatis, and bow wonderfully ar- 
tistie is the wixth: * Eja Mater!" But the life of 
the composer, even supposing we knew more of it 
than we really do, would seareely render these 
forms more clear, than the words, the custom of 
the church, and the importance of the subject can 
do, although the work isthe clearest proof that 
the little, friendly man nourished a deep inward 
life beneath his gentle exterior, ‘The whole dif: 
ference between Stefani and Astorga is, in two 
words, that between mysticiam and romance. 
Whatever superiority Astorga, as one living 
later, may possess in the way of modern and 
popular treatment, or, a a man prown up in mis 
fortune, in certain pieces full of moving ian, 
is compensated for by Stefani by a oneful ecclo- 
sisatically-solemn whole, and by the wonderful 
depth of his counterpoint, in which he far ex- 
celled Asterga. The work is fall and remarka- 
ably scored: violins 1 andl 2, viola 1 and 2 and 3, 
and violoncello, six vocal parts, six instruments, 
and organ, The instruments have essentially the 
same to de as the vocal parts, seanetimes directly 
accompanying, and sometimes being freely inter- 
twined. We here observe a remarkable depar- 
ture from Handel, and, so to speak, an affinity 
with Bach; in reality, however, it is only the 
Ttalian style, ennobled and perfected, of con- 
structing choruses. Even the soles are partially 
accompaniol hy several voices, while everything 
is fall of counterpoint. The work is quite fit for 
performance at the present day. # matters 
stand—-I mean because we have po singers for 


j duets—the Stabat Afater is, perhaps, that ag 
be 


sition by means of which this master, who has 
come a stranger, might be again introduced 
among us. E'ntil if ix printed, at teil afford me 
pleasure to procure German Vooal Associations a 
correct capy,” 

Mozart~Child and Man. 

{Corntinued freen page 242). 
No. 47. 
Mocart the Elder to his Wife, 
Shrove Tuesday, 1770, 

Oar concert has tuken place. It was on a Friday. 
Everything went off the snmo aa before; any descrip. 
tion world be useleas, We are in good health, God 
be thanked; and, thongh pot rich, we have always 
over and shove our need, With God's telp, we shall 
quit Milan in the second week in Lent and proceed to 
Panna. Next week Count Firmiani is bent on giving 
a last grand concert for the ladies ; and there are other 
matters hesides ta bring to n conelasion, 

The misfortune of M. d'Aman, which you men- 
tioned, affictot us mach, Wolfgang shed muny tears 
over it, You know how sensitive he is. 

P.S. From DWolfgam,. 1 eanbrace mother and 
sister, Tam overwhelmed with business, enough to 
drive one mad. linpossible to write any more, 





No, 48, 
Wolfgang Mozart fo his Sister, 
Miion, March 3, 1770. 
Cara Sonmina Mra,—How happy 1 am to hear 
of your spending your time so amusingly. Perhaps 
vou think T don't amuse myself, bat I oonld not count 
the number af times I have had amasement, We 
have been, 1 think, six or seven times at the Opera, 
thes at the feste di toils, which, as at Vienna, begin 
after the opera, with this diffrence, that the dances 





NAL OF MUSIC. 








pass off with more order than at Vienna. Besides 
which, we have seen the soecdrnata wml the chierderote, 
The first is a masqueraie, whieh is pleasant to see ; 
the poople ress as facehina, or valets of great homes, 
und go in troops on foot or in Aerea, preceded by five 
or ix bands of trumpeters, cymbals, and several 


bands of fiddles, and other instenments. The ebie- | 


cherata is also & mnequerade. What we call petite 
mcitres tho Milanese call chicchere ; they are all 
mounted on lores, which has a very fine effect, I 
am us haypy to hear M. von Aman is well, as 1 was 
grieved Ww bear of his misfortune. What maque did 
Mme, Rosa wear? and whut was M.Moelck? What 
was M. von Schidenhofen’s costame? 1 beseech you 
to tell me, if you know; you will plexse me much, 
Kiet mama's hands 1,006,000,000,000 times. My 
compliments to all kind friends; and fur thee a thoa- 
aand sweet things from him who will be yours as soon 
as you lay hands on bitm. 


No, 49. 
L. Mozart ta his Wife, 


Milan, Marek 13th, 1770. 


Wolfgang had to compose, for the concert at Count 
Firmisni's, two airs and a recitative, with violin, from 
which T was obliged myself to take the violin part, 
and then it bad to he copied out in duplicate to pre- 
vent our being robbed of it. Nearly one hundred and 
fifty of the first nobility were there, The prinej 
—— were the Duke, the Princese, and the C'ar- 
dinal. Between this and to-morrow we shall cook up 
another affair; they want Wolfgang to composc the 
first a for Christmas next. We shall have some 
difficulty im reaching Rome for the boly week. You 
know at Rome we must of necessity stop. ‘Then we 
shalt on to Naples, and this city is so important 
that, if we are not recalled to Milan br o scrithera, 
that is to say by the opera to he done, it may so turn 


ont that we shall find occasion to remain the whole of | 


the coming winter in Naples. If the serittura takes 
place they may send as the libretto, Wolfyang will 
have time to think over it a Jiatle; we can moke our 
road pase through Loretto, and retarn to Milan, and 
as the composer i¢ only hound to remain ap to the 
time of placing his opera ix scenc we can then retarn 
home, pasting through Venice, I abandon all these 
projects to Divine Providenee. ‘To-morrow we dine 
with his Excellency, to make our adieux to him. 
The Count provides as with letters for Parma, Flor. 
enve, Home, and Naples. I cannot tell you how 
gtacions be has been to us during all onr stay. 

PLS. Fre Wolfmaag. My tember compliments, 
Lembrace mother and sixter a million times, and con- 
tinue in good health, God he thanked. Adetie, 


No, 56. 
The Seme to the Same, 
Bologna, 24th Morch, 1770. 


Renched here to-day in good health, and with the 
hope that God will keep us in the same. We «hall 
Hot stay more than four deys here, and five or six at 
Florence, We ave, therefore, certain to be in Rome 
during Passion Week, and to see the ceremonies of 
Masaday Tharmday. 

The serstrura, i.e, the written contract concerning 
the opera whieh Wolfgang is to compose, is signed 
and exchanged. Ie depends on no other condition 
now than the permission of our prince, for whieh I 
have asked. "Phe ive ws 100 o/gliat: and our lodg- 
ing. The opera will commenee during the fertivities 
of Christmas ; the recitatives imast be sent to Milan 
io October, and on the tirst of November we must be 
there in order that Wolfgang may compose the airs. 
The prima ond serooda downa are Signora Gabrictli® 
and tte sister, The tenor is Signor Ettore, now 
Cavaliere Ettore, on aecount of some decoration he 
has received. ‘The rest are not agreed upon yer. La 
Gabrielli it known throughout taly for a werch of 
astounding pride, who, besides equandering sil her 
money, commits the greatest follies in the world. 
We shall meet her on the read. She is coming from 
Pulermo. We will do her the honors of a queen; we 
will worship ber like a godess, and 60 gain over her 
good graces, At Parma, the Signora Guari,} other- 
wise called Bustardiue, or Lerstadedlla, invited ma to 
dinner, and sung me three pieces. I could not believe 
she conld sing the C sora acute, but our ears com. 
vineod ws of the fact. The passages which Wolfgang 
has copied were in her air; she sang them ao litthe 
more softly shan the grave tones, bar with as beautifal 


* Catherine Gabrielll, born in Heme in the house ef Prince 
Gabriellt in 179); a papll of Garis, sarnamed Epagnoletta, 
eedet Porpora, Died is Rome, ]7% 
moet tenor, born to Italy, 1740; died at Stuttgart, 

ae? 

+ One of the entat seeompiished artiaes of the Ith century ; 
jonas Perrare, 1744; died 1788 Her real name wae Lecresio 
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& voice as the octave fnte or the organ. Trilla, ea- 
detices, every thing, were execated by her ax Wollf- 
suing has written them dowt, note for note. Besides 
Which, she has a very good alto voice up to G. She 
is neither handsome nor aly, but from time to time 
ste has a wild look with her eyes like that of a person 
subjoc to fits, and she it lame. In other respects her 
eomluct is good, her temper good, and her reputation 
good. 

Count Firmiani has presented Wolfgang with a 


| saaff-box of gold, led with 20 gigliauti. 


| No. 51. 


Wolfgang Mozart to hie Sister, 
March 24, 1770. 


(© my industrions sister,—After being so long idle, 
T have thoaght there would be no harm if I became 
| for same time once more industrious like thee. On 
post days, when letters from Germany arrive, meat 
anid drink have a peculiar flavor for me. I entreat 
thee write me who sings during the orntorios; tell 
me also the tithe of the orttonos? Forget not to 
tell me how thon wert pleased with the minuets of 
Hayda,* and if they are hetter than the first, 1 am 
rejoiced to hear that M. von Aman is restored. Beg 
of him, on my behalf, to take care of himself, and to 
avoil all strong emotion ; tell him so fier me, Short 
ly Twill send thee a minuet, which M. Pick dances 


feste di fatfo, in Milan, in onder that t 
how slowly the people dance here, The minues itself 
is m very fine one. It ia, of coarse, from Vienna, and 
consequently by Teller or Starzer.t ‘Phere are a 
great many notes init, Why! Because it is 0 the 
/ atmcal minget. The Milanese or laliun minocts 
have a great many notes, a great many bars, and go 
very slowly ; for instance, the first part has 16 bara, 
the second, 20 or 24. 

At Parma we made acquaintance with a songetreas ; 
we heard her at her own house, She is the farnons 
Bastandedla, who has, let, &@ fine voice ; 2d, an exqui- 


site throat; Ml, an incredible compass, She sang in 
my presence the following passages ; { 
. . © ° ° * 
No. 52. 


L. Mozart to dis Wife. 
Boloyna, Marek 27, 1770. 
Count Pallavicini gare yesterday a concert to which 








were invited the cardi and the highest nobility. 
You know Cognt Charles Firmiani? IL wish you also 
knew Count Pallavicini; they are two perfert oohle- 
nea, who, in erery respect, ars of the same way of 
thinking, hare the same benevolence, a similar cleva- 
tion of sonl and moderation, equal Jove and equal in- 
telligence of every department of art anil erience, As 
soon as Coant Pallavicini learned wiat f desired to 
visic Rome daring Passion Week, hie toll me that he 
woukl manage mattors ao that he might hear, no Later 
than the day following, “ thia astonishing and vonth- 
fal virtaosa,” ant procure the same pleasure tw the 
whole nobility of the town. The celebrated F. Mar- 
tinsi 4 was also invited, asd, although he never coes 
to coveerts, he came, ‘The concert, at which were 
assembled 150 persons, commenced at talf-past seven 
o'clock, and lasted dill halfpast eleven, molouy stir. 
ring from his seat. The singers were Signori Aprile 
and Cicognani. 

Whaat delights me particularly is that we ne liked 
here in quite ao unusaal way, and that Wolfyang is 
admired more than in any other city in Italy, Dolorna 
being the residence amd focus of a great raany masters, 
artists, anid semants, It is here that he has been sul. 
joeted to the most severe trials, which have abled to 
hia renawn throughwut Haly, becaase F. Martinsi is 
the idol of the Italians, and he spenka of Wolfizany 
in the highest terms of admiration, after having put 
him through every kind of ordeal, We paid two visits 
to F. Martins, and esch time Wolfgang hal to write 
a fague, for which the father gave fe qwida in a fow 
notes. We went to soc, at his conntiry lune, Carn 
liere Broschi, who is ealled Farinelli.* We met the 
Spagooletia here, who la the priwa douna at the opera, 
which beging in March, in ake pines of La Gabriclli, 
who is still nt Palermo, and has played the Bologness 

@ trick; we met, besides, the castrato Manfredini, 





® Melchior Haydn, not te be con€teded with the renowned 
com power of that name, wes attached to the Salsbury Capel. 

? A ballet comporer, who died at Vieons, in 17K. 

ft The music in question will be found by the reader In the 
Life of Mozart, by RAward Molmes. 

4 A Cordelier > the most erudite mauician of the Iith 
eontury, aalbor of the Stora della Musica, Born in Bologna, 
1708; dled, 17B4. 

* Gelehrated singer and favorite of Ferdinand ¥. of Spain 
Arsaserd a6 epormeus fortone. Left bis musical library to 
Martins. 


here on the stage, and which everybody dances atthe | 
Mm inavest oe | 
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who is jast back from Russia, and has been with us 
at Salaburg. 

We hare been to the institute, Wat we anw thers 
is far superior to the Nese Britasniewa, for not 
only ary natural curiosities to be fount chore, but 
everything that can be ranked under the head of sei- 
ence is displayed, ranged in ontue ond methodically 
as ina lexicon, and kept in fine apartments; you 
would be astonished at it, Tecan sey nothing of the 
churches, pictures, palaces, : 

You hare nothing to tell ma about the borer, 
Whoever dispases of my property, withont my know- 
ledge and against my desire, wil have to indemnify 
mo, if he be a gentleman of any nobility, My friends 
will panion my not writing. Arrivalit aliquande 
fempas commodum serilendi, nunc testa mea semper plena 
est mullis reflerionjbes 


(To be Coatieued.) 





Schiller Festivals. 


SEW ORLEANS, 


Tue Serstann Peerevar.—Wherever and with 
what degree soever of enthorinem the centenary of 
the great German poet wae celebrated, vesterday, we 
dont that it was tore worthily and spiritedly com- 
memorated than it wos in our city. The day woe 
delightful. Ome better adapted to the wants and 
wishes of the celebrants could not have heen selected 
from the yenr’s calendar, Everything came off ac- 
cording to the liberally and judiriously arranged 
programme, which we will net repent, in detail, as 
we have already Iaid it before oar renders. 

The procession of the different associntion«, in- 
cluding the quaintly sfiformed members of the Turn- 
verein, was qnite large, and made an imposing ap- 
pearance, ax it paraded our principal atreets. Appro- 
priate emblems, slnstrating the variogs nationalities, 
and the intellects which have shed lustre apon them, 
hore a conspicwous place in the procession, ax did a 
well exeented bust of Schiller. The St. Charies 
theatre, in the morning, and Odd Fellows’ Hall, in 
the evening, were erowded, and we were pleased to 
notice that the ladies formed, upon both occasions, 
the larger proportion of the andience, The tneideats 
of both were of exceeding interest, and what struck 
we ma notalile was chat, notwithstanding the general 
theme was the same, there was a pleasing variety in 
the exercises. 

At the theatre, Dr. Mana, and at the Hall, Rev. 
Dr. Gatheim, delivered German eddresees, whevewith 
the tistemers appeared to ke woll content, if we may 
jodge from the freqeent interraptions, in the form of 
hearty applause. Beth gentlemen spoke with proce 
ak well as earnestness. At the Se. Charles, Mr. 
TDarant, and at Odd Fellows’ Wall, Mr. Overall, de- 
livered disconrees appropriate to the ovension, in 
Englich, and these too were most enthorsinstically 
meeived hy their audiences, Mr. Darant's effort 
was chiefly historical and eritival, with a glowing 
peroration of a enlogistic charieter, Mr, Overall's 
waa more analytical of the great poct’s genius. ‘The 
orator dwelt capeciatly on Che homanitarian charactor 
of Schiller, his sempathy wich man, and the noble 
blentitv with whieh he treated human mature. Mr. 
Overall wound ap his very able discourse with an 
allusion to the eatholicity of the great German poct's 
works, and especially to the sympathy they inspire 
in the boarts of all lovers of liberty, The ‘allusions 
to the evident demorratic tendencies of Schiller’s 
poetry, and thence to its popalarity in this country, 
influencing, as it had, to & great deere, our own lit- 
gratnee, were warmly received by the andience. 

The bast of Schiller was anveiled by the stamary, 
at the St. Charles, and was crowned with Jaurel, at 
the hall, byalade. An origiog) cantata, by Lahache, 
war sang, on both oreasions ; daring the entrance of 
the procession to the theatre, an oriyinal “ Sehiller 
March,” composed by Schoenheit, was performed 
by the hand; duciag the ceropation of the bast, that 
matchless Andante of Beethoven was finely rendered 
by a grand orchestra; atthe theatre, Mr. Tharghalter, 
from Baton Rouge, read a German poem, of his own 
composition : in the hall, another, composed by Fret- 
ligrath, and sent from Londen to be read whenever 
the day shoald be celebrated, waa eloquently recited 
by Me. Loenig. 

The crowning exercies of the festival was the full 

formance of Romberg's noble cantata, set to the 
immortal poem of Schiller, Die Glocke,” or “ The 
Bell.” We have heard this fire composition per- 
formed, more than once before; but never, taken as 
a whole, with so mach elfect ae mpon this ocension, 
Mme. Ruhl (soprano) gave striking effect to the salos 
entrusted to her, and was admirably secomled in the 
duets, &c., by Mme. Paulsuckel (contrilto). Mr. 


Loenig (basso), as “the master,” sustained his im- 
portant part, 


roughoat the work, very creilitably, 





j times narrates the 


* The Bell,” opon this ocension, was certainly most 
triumphantly “ east.’” 

Thee evening, at Odd Fellows’ Hall, a grand ball 
tertuinates the three days’ Festival of Sctaller’s oon- 
tensry,— Picaymue, Now, 12. 


Crevetaxp, 0. 

There was a good attendance at the Schiller Fes- 
tival im the Academy of Music, last evening, and 
much enthtsiasm was manifested, In front of the 
ftupre was placed a bast of Schiller, erowned with a 
laurel wreath. Immediately behind the bust was a 
lange gilt lyre, encircled with a floral wreath. 

The Festival commenced by the performance of 
Mendelesohn’s beantifal Overtare to the “ Midsum- 
mer Night’s Dream,” exeented by the St. Cecilia 
ay: This exquisite bit of descriptive music was 
given in a manner that broaght down a burst of de- 
served plauclits. 

Ina few minutes tho curtain again lifted and dis- 
closed the stage crowded with the members of the 
Geasnngvercin and Cecilia Societies. In the front 
were two rows of blooming dameels, about twenty in 
namber, all dressed in white muslin, and whose rosy 
cheeks and cheerful smiles spoke pleasantly of the 
suey hills and smiling plaine of the Fatherland. 
Between twenty and thirty men--members of the 
Gesangrerin—stood next, who were again backed ap 
by the Cecilia Soriety. 

The “ Song of the Bell,” written by Schiller, and 
net to music by Romberg, is a piece allowing eonsid- 
ernhic seope for the composer's power and the artist's 
skill, The Cantata opens with the master giving di. 
rections to bia workmen to make the moulds for 
casting the bell, and then to throw inte the furnace 
the different metals required. Whilst the master at 
progress of the work, the chorus 
picture the different uses to which the bell will be 
pat, and the scenes with which its soands will be con- 
nected, The joy-bells greeting the ear of the new- 
born infant and heard repeatedly in the progress of 
youth, until they ring ont in fall gladnesss to welcome 
the married pair; the straggle of life; the domestic 
keene, and the emiling homestead, ure pictured in 
appropriate words and music, wntil the bell is ready 
for the casting. The rush of the glowing metal 
from the furnace suggests the wild alarm of fire, and 
the music vividly picawres the confused and startlin 
scenes, with the mingled shouts of command an 
cries of despair, in dhe midst of which the curtain 
falls on the fest part. 

The second part commences with the workmen 
waiting for the bell to cowl Whila¢ the workmen 
wait anxiously, the solemn sonnids of the “ passing 
bell” are heard, and the desolate home is pictured, 
changing to a happy home serge cheerily described in 
tripping notes. The mould ic broken, and the 
thieuslit of the rain that would have ensued in caso 
the metal hod burst the moald suggesta the terrible 
résulis of the ontbreak of the people into rebellion. 
The music, in strong, startling barsts, describes the 
horrors of civil war, changing into glad chorns of the 
mould is eplit asunder and the work is found to be 
perfues. 

Like a golden atar, behold, 


Like & kernel smeoth and bright, 
Peels the inetal from the monld ! 


Now the whole doth gleazy 
Like the suony beam | 


And in the exeutcheon’s shield 
Is & nneter hard ryvonded. 


The solos of the Soprano and Alto—Miss Berlina 
Baonweler and Miss Bortha Boumeler, were received 
with great applanse. The Tenors—Messrs, F, Abel 
and G. Langedorff, and the Baasos— Messrs. H. 
Langsdertt and Queventielid, acquitted themselves 
adinirably. In fact, all did well, and, amder tho - 
leadership of Prof, Abel, afforded an entertainment 
to be remembered with great pleasure.—Lierald. 


Mizwarkes, Wis. 

The anniversary of Schiller’s birthday, in Milwau- 
kee, ‘Thursday, took place at Albany Hall, and was 
attemded in the afternoon by at least one thousand 
people. ‘The “exercises ” commenced with the or- 
chestra performance of the overture to the opera of 
Wiliam Teil, by Rossini. We doubs it it has over 
been executed otter by the Musical Sociery. The 
audiences were rapturoms in their applause, and we 
think it possible the performers felt impressed with 
the unusual importance of the occasion ; at all events 
the mass of eager listeners insisted on having it re 
peated, and we beard many commendatory remarks 
among gentlemen of oo mean musical taste. After 
this, Dr. Fessel made a few remarks, aud was followed 
br Hans Boebol, in adeclamation written by FP. Frei- 
iligrath, s living German poet, to be used all over the 
world on this occasion. 

Carl Schure was then introduced, and delivered an 
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oration in German, and the programme closed with 
a male chorua, with instrumental accompaniment, 

The Hall was tastefully decorated with banners, 
and embleaatical shields, bearing the names of some 
of Schitler’s favorite productions. On the stage a 
bast of the post stood in full view, crowned with a 
chaplet of lanrel. 

In the evening « still larger andience attended the 
Festival; Albany Hall was indeed ** jammed almost 


to suffocation,” ‘The third act of Schiller’s tragedy 
of “ William Tell,” tableaux and musical - 
the entertainment. ‘The play was ex- 


ance made a 

ceodingly well done, Miss Horwitz, who took the part 
of young Tell, excited a good deal of just admira- 
tion by her acting, apil we will to her the jestice to 
way we fever saw the character heuer sustained, The 
whlennx were as good os O¥er, potten oF with all that 


artistic ste for which owr German fellow citizens 

are characteristic, and elicited unbounded applause. 
Mr. Sobolewski's arringement of Schiller’s “ An 

die Frende"” or “Hymn to Joy,” was undoubtedly 


the feature of the evening. It was called on the pro- 
gramme, 6 “ Melodrama with chorus,” an appelin- 
tion by the way, that we do not exactly comprehend. 
The c consisted of Gfty mixed voices; and tho 
recitation was delivered by Mr. Niemeier. 

It is only necessary to any in connection with this 
music, that Mr, Scholewski has translated Schiller's 
seatiments into masic, mach better than they can ever 
be translated into English. Mach of the exquisite 
joyousnoss, not mirth, but sont-felt gladaess, overfiow- 
ing in stately emotion, »o conspicnous bu the poem, 
js heard {we almost said seen} in the masic. The 
chonis are heary, yet the harmony mores with the 
martial sprightiiness and elaticn of ped sy 

Is was weil sang and performed under the leader- 
ship of Mr. Sobolewski, aud greeted? with ali the ectas 
of @ success. 


The following abstract of Da. Sorozn's speech, 
at the festival in Boston, we take from the Courier. 


With the name of Sciiller that of Goethe is insep- 
arably connected in the history of the German mind. 
The remarkable feature of that friendship and intel- 
bectual alliance between the two great ts ia, teas 
they occupied the two opposite sides in their views of 
humanity and natare, Goethe traced in the life of 
man the same laws which govern the life of nature; 
Schiller claimed for man abwolate freedom of will. 
This opposite tendency characterizes even their first 

outhful productions, Goethe's Werther, Sehiller's 
wera, In later years it was raised [nto a system 
by either through their philosophical studies, in which 
Goethe's guide was Spinoza, Schiller's Kant. Goethe, 
although his scientific theories are impugned by sci- 
entific men, had the great merit of having conceived 
natare a4 an organic whole, a view by which he in- 
spircd Alexander von Hewholt, who eat at his feet. 
hiller’s philosophy will be easily understood by 
Americans, ss it @ a vindication of free will without 
regard to the natural limitations to which that will is 
everywhere subjected. In spite of these opposite 
stand points in their entire view of the world, an in- 
timate friendship sprang up between the two pocts 
sines the year 1794. Their point of contact was the 
world of art and pootry, where they united for the 
common porpose of beading mankind to the frur 
through the beautiful. It was only through this alli- 
ance that either attained to the full height of his gen- 
ins ; an alliance which was anfortanately prematare- 
ly interrupted by Schilter’s early death. a the usmal 
view of the world, Schiller was nothing but a poor 
author, who had to live on bis pen, Bat bis genius 
never stooped to make his pen serve any other par- 
than its own. His soul was entirely given to 
the object of lending mankind, though throagh long 
centaricy of struggle, to trath and virtue. He died 
as he had lived, a poor literary man. Lut today 
wealth, power, fame, fashion, beanty, talent, are as- 
setobled to do homage to a mun who wns wofnlly 
poor and had not even the merit of having amused 
them. The homage done to his name is done to an 
intellectual Centrai Sur. 

As Goethe and Schiller united in their common 
creations ull the intellectual rays of their age, so they 
streamed them heck apen all civilization. German 
eclence as now anderstood dates from thattime, All 
the eciences became one, stepping forth from their 
combination and shedding light over the whole. 
Othor vations are well inclined to acknowledge the 
snperiority of German science, beet with regard te 
its main spring, its philosophical spirit, they think 
it not much better than Atheism. hey recommend 
the Germans to retarn to a simple religious belief, 
without considering that man cannot have a belief 
withont philosophizing, and that the belief alike of 
simple people ard of learned theologians ke general- 
ly nothing but the philosophy of the past. But the 
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past ideas of hummnity ns well as of science were 
inferior to ours, eo that that philosophy does no long- 
er satisfy the wants of the present generation, and we 
mit make oorselres n new one which does natiefy 
those wants, If we omit that, practical atheism in 
all branches of knowledge and artoal life must be 
the nence, and religion will hecome more and 
more confined to the Charch, Such a separation is 
dendly to all intellectnal and moral life. The exam- 
ple of Goethe and Schiller is instructive in this re- 
spect. In this country only men with Schiller’s 
views are permitted to come forward into the broad 
daylight. Hence, the other side of life, the natural 
one, seeks for satisfaction in an illegitimate way—in 
the morbid sentimentaticm of French novels; in the 
morbid representations of the sexeal life, as in Mich- 
elet ; or from the opposite side, people expect salva- 
tion from the defeminization of woman; ther ran 
after every pew prophet or doctor; they conjure op 
spirits—all for want of liberty of thought. A bene- 
ficent power has given to this nation every boon to 
be wished for: free institutions ; ready and variegated 
talent; an a idealism, which still pro- 
doces iron men; Sameona who beard the lion in his 
own den, strike terror, alone, into thoasands of Phil- 
istines, and die standing upright. Bat the free inati- 
tutions are degraded into mere instruments of lucre ; 
talent celebrates its highest trimmphs in chess-playing, 
and the ident ardor of the heart spends itself in = 
sterile fannticisen, for want of courage to think, for 
want of a comprehensive view over the whole of na- 
tere and human life, for want of a reconciliation be- 
tween the acientific and the moral consrience in man, 
—a reconciliation which ean only be effected by abso. 
lute freedom of statement and throagh a thoemand 
errors, which murt he borne with, which are of no 
account in a community where everybody is in earn- 
est in his search after truth, In the name of Schiller, 
who, though Channing’s brother in apirit, was 
Goethe’s friend and intellectaal ally : “ Let us have 
liberty of thought.” 





The Violin. 
(Prom the fwnday Atlas, Philadelphis.) 


The when the vielin may be said to 
have originated, was when tho important discovery 
was made that the drawing over the etrings a certain 
material such as borso-tiair, covered with a re«isting 
medium, such as rosin, would produce a powerfal 
and continuoms sound. This diseovery of the prinei- 
ple of the haw was ae important for the development 
of the violin, and with it of music genernfly, as that 
of the steam engine for mechanical, or gunpowder 
for explosive power; and, therefore, setting aside the 
flowery fictions in which so many writers love to in- 
dulge their taste for allegory, and extricating oar- 
selves from the realms of mysticlam, we enter the 
regions of reality, and first toach ferra firma some- 
where abont the tenth century, In the Cottonian 
Collection in the British Maseum i a manuscript of 
the Psalms of David, in the frontispiece to which that 
monarch is represented playing on the harp. Before 
him stand four “gleemen,” ono of whom plays 
with a bow upon a kind of violin. This drawing is 

hapa one of the carliest that records that inarre- 
ment. Other manuscripts prove ite existence about 
the same date. In the twelfth century the viol was 
common amongst the Proven¢al troabadours. They 
astvied it the “viola,” whence our viola or tenor, 
The stute of music amongst the British harde—the 
Norman minstrels, descendants from the ancient 
Senndinavinn Sealds—and the Provencal rroghadours, 
ie n subject fall of interest, The French used more 
than twenty jostruments in the reign of Philip de 
Valois, but the forma of both of them are lost to me; 
but the bassoon, trampet, flute, haatheis, harp, guile 
tar, viol, evmbale, and drom were amongyt them, 
The Welsh claim the origin, on the strength of a 
rade instrrment of nm oblong snare shape, called 
the “Crwth.” From this the English donhtices de- 
rived the term “crowd,” which, with that of the 
“ fiddle,” obtained until the importation of the per- 
fected article from Italy, when the term ‘ violin” 
supplanted them, Although the fdienla of the Ro- 
mans had no connection with the fiddle, yet the term 
“ fiddle,” douteless, had with it; and the Anglo- 
Saxon fithele, and earlier German evdel, with their 
Danich, Icelandic and Dateh varictics, all own fidi- 
cule for theiroriginal, The hackneyed line recneding 
that “ Nero fiddled while Rome was burning,” is a 
fuble, no such instrament existing for one thousand 
years after Nero's reign. From the okt Norman. 
French word rial, its varieties have derived their dis- 
tinctive appellations; thongh for a long period they 
were only called treble, tenor, and heas viols, The 
name of riot di gamier, frem its position between the 
hegre, was for n long time the distinction of the baas 
varicty. Finally, the terma viclone or contratusso, 











tialoneello, ricta and rioline. comprised the distinctive 
titles of the viol fumily in ite perfected state. To 
this glorions qoartet may be added a fifth diming- 
tive in the piceole, or kit, which latter is held, hew- 
ever, as especially sncred to the maitre de donae. The 
“Tehee”’ was alco an anrient name for the ref 
specimen of the fiddle, and old French writers app! 
ed the term bartiter to the whole class. In Englend, 
says Dabourg, no family of considerotion daring the 
sixteenth and to the middle of the seventeenth cen- 
tary thought ite establishment complete without a 
regelar se¢ of tiols. Palblic performers were few 
until the beginning of the seventeenth centery, and 
vocal masic not much cultivated, thongh in Iraly it 
had attained much perfection. In the reign of Charles 
1, mesic suffered long and grievors depression, and 
daring the Protectorate the cathedral service was 
abolished and organs removed from the churches. 
In Chartes the Berond's time,engrared music was 
introdneed, and the science thence advanced to the 
calminating point. Brt few works ean be conenited 
on the construction of the violin. That of Jacob 
Avgnine Otto, thongh very short and insufficient, Is 
per most asefol. An elaborate work on the 
matter is mach wanted; hut so nice is the ewbject, so 
fine the thread upon which the excellence d de, 
that it is extremely difficult to deserite the rales for 
obtaining it, and like that of the Free Masons, “ the 
sectet” is Likely to be confined te cratt. Aneminent 
dealer told me that after twenty-five years of stody, 
he had just prodnced his fire violin. The finest 
models of the instrament were made at Cremona. 
Hieronymas Amati, nt the beginning of the seventeenth 
contary, Antonias Amati, at the middle, and Nicholas 
Amati and Antonine Strudosring, at the end of the 
same, and atthe beginning of the eighteenth cen- 
tary, Jo Guarnerioa, were the makers whoee 
instraments here enjoyed the most world-wide celeb- 
tity. Many other makers have earned a secondary 
requrtation. The wood generally need is of three 
sorts—Syeamore, for back, neck and side; Tyrolese 
soft red deal, for belly; and ebony, for r-board 
and tail-piece. Otto ‘divides a riolin into ifty-cight 
parts! Only a maker can be well ap in the varions 
models, as amatenrs can bat rarely see more than one 
or twoat atime. Bat there is no mistake about 
their distinctive feateres, thomgh to describe them 
would oceupy far too mach space, Hieronymus, 
considered handaomest generally ; Antonins, bat few 
extant, and not quite so well finished; Nichotas, 
smaller, generally known as “ Small Ametis ;" Strad- 
varios, the Attest of all modes, bat in tone most 
approved ; Gaarnorins, nlso flat and —T rare, Ma- 
je ix also mach used in the hacks of these makers, 
fine Tyrolese inetraments of Steiner differ mvnch 
in the make and tone from the Cremonese, Mach 
fraud has been carried on by dealers in the clever 
Tyrolese imitntions of Steiner and the Italian classics. 
Amongst pennine makers, those by the two Klotz 
are mech esteemed. A list ef German makers of 
repate will be fonnd in Otte, together with sech dis- 
tinctive features as to make, varnish, quality, &e., ae 
his practical experience coald supply. 





Edwin Booth. 
(From the Transcript, Nor. 8.) 

The advance which this young actor has made in 
his profession, as “ with ‘Tarquin’s ravishing strides,’” 
sines his debut in Boston, some three rears since, 
calls for 2 special entry in the chronicles of Art. 

Coming on in the shadow of his father’s fame, he 
was kindly received from the firet ; bet, by the same 
token, critically compared to him who was, to our 
thinking, the most consummate actor that has ever 
employed the English tongue. 

The Sir Giles, at his opesing night, of unequal ex- 
cellence, yet decidedly intelbectnal, and fall of prom- 
ise ns it wos, fails ont of memory in contrast with the 
firm and flexitle grasp in conception, and the manly, 

rressive, and culminating enenry im expression, 
with whieh ho rendered the same character at the 
Howard Athenwom last week We think this his 
completest pereonation, an embodiment almost with- 
ont blemish. 

The wite span of Mr. Bonth's histrionie facalry 
was shown on the sume evening, in his assum 
of the impossible bot entertaining character of 
Don Cesar de Hazen,—with his ecornfel chivalry, 
his hair-hreadth ‘scapes, his debts, and his outrageous 

leasantry, which looked on death itself as a quiet 

ke that he should langh ot hereafter, The racy 
and gracefal and graceless humor of the young Don 
“struck Gery off infeed * against the satarnine in- 
tensity of the old English commoner. 

Bot the test of genins—and there needs a quicken- 
ing of the critical conscience to chasten the employ- 
ment of this rare word—the test of an actor's gerveee 
is his power to represent Shakepeare ; and we frankly 
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admit that Mr. Booth’s H 
epearian drama compare favorably with those of any 
living actor. His Hamlet has received high praise 
from high sources. Jndged by the usual standard of 
the stage, it is indeed an admirable performanco— 

stodied, beautiful, intellectual. 

It fs, therefore, no disparagement to an actor of 
twenty-five to say, and in saying it we feel we only 
ive voice to his own inner consciousness, that the 
Fiamlee of Bhnkspeare is yet beyond hia reach, We 
do pot hold opinion with Charles Lamb that it cannot 
a Bs 4 piste fern —— oer pal the 
, the en losophy, emotion, 
in the peculiar, 


in the Shak- 


all anitbed into a character, ond 
chill, moonlight melancholy of that wonderful crea- 
tion. 

Young Booth gives a capable analysis of Hamlet, 
full of point, grace and fire, and can well afford to 
devote, in the intervals of an exacting a 
career, pears of brooding study, to fine the elements 
of that character, recast it in his own imagination, 
and bring it out, as we helieve he can, at some future 





day, an unique and vital representation. Woe regard 
gach an ach: ent as the lest perfection of the his- 
trionic art. 6. 
Por Deigtt's Journal of Masic. 
Pearls and Songs. 
{Freen the German of Pecrz.) 
By the covap walks « maiden, morning breeses round ber stray- 
ing — 
Where all night the crasy whirlwind on the tossing ware was 
playing. 
Over the beach the rosy coral sprays, and ehining pearls lie 
wtrewn. 


Which the storm from depths of ovean in the wight time hath 


wpthrown, 

With her treasure trove delighted, gathers abe with setft ho- 
tent 

All the cliewing, glittering riches which the mullen billows 


her gown — 

And in fancy oom ber playmates’ exvioas blash and angry 
frown. 

Ab‘ she thicks mot of the tempest, which from ocean's rmcky 
cares 

Madly tore the gleaming coral with tts shock of angry waves! 

Ah! ebe dreasss not that the whirlwind, white it tort her treas- 


ure round, 

Heaped the cruel shore with shipwreck — strewed the warty 
with saliore drowned ! 

Thus 1 bring thee songs, my darting, flied with maoy a wild 
emotion 

Leck spon the poor Inares mxiting, Hike the maiden by the 


orran, 

Let their varied music charm thee, gentle maiden, and depart 

Recking not what tempest passion wrucg them from my derp- 
ent heart. G. 


The Performance of “ Elijah,” in New York. 
(Freee Willie's Musics) World.) 

Mendelssohn's oratorio of “ Elijah” was given to 
a large audience, at the Academy of Masic, on the 
8th inst., by the Harmonic Society, assisted by Miss 
Maria Brainerd, soprano; Mra. Westervelt, contralto; 
Mr. Simpson, tenor; and Mr. J. H. Thomas, bass, 
in the principal parts, Miss Coleman, Mies Honey. 
well, and other members of the society, also assisted 
in the concerted pieces. The choral force of the so- 
ciety numbered on this occasion over two handred, 
The orchestra was sufficiently large and good, aided 
further by a pedal organ constructed for the occasion. 
The whole under the direction of Mr. G. F. Bristow. 

The performance was, with an exception or twa, 
highly gratifying, im some respects, the best ever 
given of this great work in New York. 

Miss Marin Brainerd added largely to her already 
well established reputation. The —_ part of this 
oratorio is heavy and trying ; but few can do it jus- 
thee. Mise Brainerd reniered it thronghoat in a very 
faithful and artistic manner. Her two principal ef- 
forts were the aria, “ Hear ye, Israel,” and the 
duet with Elijah, “ What have I to do with theo, O 
man of God?" Both admirably sung, and with 
more dramatic expression than we have noticed in 
Miss Drainerd’s singing before. Her recitatives are 
always excellent. Her pure English, 80 gees 
enunciated, is another very great merit, and one whi 
sho can claim as almost exclusively ber own. 

Mrs, Westervelt, a member of tho society, sang the 
contralto part exceedingly well. Her voice is annsu- 
ally fine, and is worthy of the highest cultivation. 
The aria, “( rest in the Lord,” was well given, and 
her recitatives were delivered with more propriety 
than ie usual. 


Mr. Porring was announced for the tenor, but hav- 
ing a severe cold, Mr. Simpson kindly undertook it 
at the last moment. His voice is oniversally admired 
as one of the sweetest to be found. With seach « 
voice, he should feel encouraged to acquire what the 

wblic tarte demands, viz., a more animated atyle, 

is singing of recitatives, in particular, is enacepuble 
of great improvement. They sbonld be taken mach 
faster, and declaimed, not sung. A prevailing fault 
of too many singers, orporially in the oratorio, is this 
slow delivery of the recitatives, Instead of giving them 
with « distinet, emphatic utterance, in a natural way, 
intensified, with some regard to the rales of 
declamation. The fault alluded to goes far towards 
making an oratorio performance quite a slocpy affair, 
very dry and uninteresting to many even musical 


r. J, R. Thomas acquitted himself in a highly 
creditable and satisfactory manner in the basa part 
{Elijah), notwithstanding a hoarseness oder which 
he was laboring. ‘Those heautifol gems of nielody— 
“ Look down on ue,” solo with chorus, and the air, 
“Tt ie enoagh,”"—received full justice at his hands, 
Mr. Formes sang this part last seaton, Ie is tree he 
has more forces than Mr. Thomas, bot them he hae 
many more fanits of style; and his English is more 
amusing than intelligible. 

Miss Coloman's nice voice rendered efficient ser- 
vice several times through the evening. It blended 
well with Mise Brainerd’s in the duet, “ Zion epread- 
eth her hands.” The trio, “ Lift thine Ig sung 
by Miss Bruinerd, Miss Coleman, and Mrs, Wester- 
velt, waa never, in our opinion, sung so well before 
in Now York, It received an enthusiastic encore, 
ani was repeated with scarcely lesa applnoss, The 

oartet, “OQ come every one that thirsteth,” would 
joubtiess have ehared a better fate if it had been re- 
hearsed with the tenor. 

The quartet and chorus, “ Holy is God the Lont,” 

one of the most effective pieces of the erening. 

‘ore than the usanl attention was paid to the tight 
and shade. The last diminuendo to pinnissimo, 
with the good trill of the soprano, Misa Brainerd, 
made a deliciously effective chose. The choruses 
were ably sustained, some, Indeed, were excellent, 
: * Thanks to God,” “Be not afraid,” and “Be- 
hold, God the Lord passed by.” As a composition, 
this inst is highly dramatic and heautifal. The effects 
were brought out more through the orchestra and 
pedal! organ than by voices. The failares on the part 
of the choras were generelly on chromatic passages, 
the more dificult ones were at times obscure and 
oecasionally faulty, The pedal organ—a two-octave 
key-board—was quite # feature in the performance. 
It is somewhat novel, however, that a pedal inetra- 
ment should be played by the hands. 

The orgun consiats of two octaves of “16 feet open 
diapason,” and one octave of “ principal” (metal), 
the doubling boing on the upper octave, It is an ex- 
cellent and a very necessary addition to the inetra- 
mental forces. Ie was built by Jardine & Son. It is 
constracted simply, and mn set Gp or taken away, 
as occasion requires, with bot very little trouble, al- 
thoagh at some expense. 

Mr. Bristow conducted the oratorio with his usmal 
ability, Altogether, the society may consider this 
performance one of their beet achievements, The 
proceeds were devoted to the benede of St. Ann's 
Charch for Domb Mates; end as the house was 
crowded, we hope the receipts were ample. 


New Music. 


Tas Moneax Orneas.—The popolarity of the 
works of the three great Italian composcre—Donizet- 
ti, Bellini and Verdi—is evidenced by the fact that 
their operas form the standard repertoire of all our 

howes, and that their melodies are sung or 
whistled by everyhodr. The shelves of the music 
stores are crowded with the various published selec 
tions from their works, and every pinnist writes his 
own adaptation or arrangement of principal airs. 
Bat the possession of mere extracts is often tantalia- 
ing rather than satiefactory, and to those who feel 
inclined to refresh their memory of portions of the 

, which, not being among the popularly reeog- 
hized gems, are not published in sheet form, the en- 
tire opera is almost a necessity. 

In Italy, the immense publishing house of Ricordi, 
at Milan, enjoys almost a monopoly of these Italian 
musical pablications, the proprietors purchasing the 
copyright of an opera, before the score is finished by 
the composer, and often contracting with composers 
for all the operas they may produce during a certain 
term of years. The baye store ix in the same boild- 
ing with the celebrated Za Scala 3 and 


their stock is unrivalled of its kind, Their catalogue 
is of haelf a wonder, incladi 
all the operas published in I 


the names of almost 
\y daring the last cen- 


tury, and introdacing the astonished reader to my- 
riads of fertile composers of whose very existence 
has never before heard. Of late yoars Verdi figures 
bravely on this catalogue, and Kicordi, the head of 
the house, has on Lake Como, three beautifal villas 
named Emani, Trovatore and Rigoletto, and built 
from the proceeds of the publication of those three 
operas, is publications are tolorably well broaghe 
oy Me —— ex — chiefly , 

po Freech editions of operas are Fe 
and dimly printed, and the type exeerably small. In 
Ttaly many of the Italian operas, cepecially the earli- 
er ones, are printed in oblong form, with very wide 
pages; bat the French editions are of the usual 
quarto size, and the narrowness of the necesai- 
tates a constant turning of Jeaves, than which soothing 
is more vexatious to the piano player, 

Oliver Ditson & Co., of Boston, are publishing an 
American edition of Italinn operas, printed with 
great clearness, and giving in addition to the Italian 
words as fair an English transtation as could be ex- 
pected. The plot of the opera, with a few words 
about the composer, prefaces the music, and the form 
of the work—a wide quarto—is very convenient. 
The foreign editions are not bound, and the loosely 
stitched pages readily drop apart after na little ase ; 
bet Ditson's editios ix bound in boards, and is, in our 
opinion, the most convenient style of operatic works. 

be following operas have already been published in 
this manner; Freand, Trovetore, and Traviata of Ver- 
di; Lwes, Leeresia of Donkeetti; Norma and Son- 
acmbule of Bellini, and if due support is given by 
the marical public to the enterprise, other operas will 
he published, until a handsome operatic library ls 
formed, and attainable, in better style, and at a cheap- 
er price than the same works can be obtained in En- 
rope, —Keesing Post, 





Musical Correspondence. 





[Too late for bast week.) 

New Yoru, Nov. 15.—Our Scaiiuer festival Inet 
week was completely successigi. The German pop- 
wation were in a high state of excitement daring ire 
days and evenings. On Tuesday night the festivities 
commenced with a representation of “ Die Aurlseckii- 
ler” a Gorman drama, in which Schiller forms the 
principal character, On Wednesday evening tho con- 
cort took place, with s programme such aa is rarely 
found here. The Tuanhiuser overture, the ‘* Abend- 
atera”” atin from the same opera, sang by Mr. I’m. 
Maren; Beethoven's Concerto in G, exquisitely 
rendered by Mr. Sartren, and the Ditiyrambe of the 
poet finely set to music by Rietsz, and sung by the 
Saengerbund, constituted the first part; the glorious 
%h Symphony the second part of the concert. You 
have yourself so ably analyzed and described the lat- 
ter, that I can say nothing new about it ; by attending 
all the rehearaals and joining In the chorus, I had tho 
best opportunity to become acqeninted with this mas- 
terwork, which can never be understood and appreci- 
ated ata single hearing. Great pains had been tak- 
en by Mr. Axecuersz in the drilling of the chorus, 
and the resalt was protty fair, The solos were sang 
by Mmew. Camapont and Zomwenwawe, and Messrs. 
P. Mares and Sremwar, the latter an amateur 
with a fine tenor roies, whose name alone points to 
his being in the musical line, 

Thursday afternoon a meeting of the Schiller 
Union was held at Cooper Institute, The hall was 
beautifully decorated with evergreens and statucs and 
busts of poots of all ages and countries. Dr. Lonws, 
the President of the Society, gare an cloqeent address, 
which was followed by others from Dm. Scrmamu 
and Wirasea in German, and W.C. Baranrt and 
Judge Davy, in English, ali of which were most in- 
teresting, though it would take me too long to give 
yon their substance here. Dr, Loewe also announced, 
after naming the prize committee, that the author 
of the prise poom was Dr. R. So.ese, of your city. 
That evening the chief representation of the festival 
took place at the Academy, which was crowded to 
overflowing. The programme will give you the bess 
idea of the treat which was presented to the audience, 
and T subjoin it. 
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Paar f. 

Overture te Rygment oo... ok ceca seco Boetbornem, 
1. Tebleau: The Apotheosis of the Poet, (The prize poem.) 

During which a Prologue #ill be apoken by Mls Gehan. 

Mario; Introduction to Lohengrin. ..........R. Wagner. 
2. Tableau ; The Robbers. (In two parte.) 

Music: Overture to “ Coriolasus”.,,.... +r ess Beethoven. 
3. Tablean: Fieseo, {In two parte.) 

Music: Ist Movement from Symph. No. 4..... Schuman. 


4. Teblesa; The Hostage, (In two parts). 
Masie! lotreduction to 2 Act of “Tannhanser”. . Wagner. 
&, Tabieew: Maria Stuart. 
Music: Foneral Marob.........-..05--.0006 + -Bergmans. 
Paar I. 
Overtere: Guodeamous igitur........--... 02.008 T. BehneMder. 


Wallenstein's Camp. Military Drama {s ome Act, .., Schiller. 
By the Artiste of the German Stadt Theatre. 


Parr I}. 

1, Tableau; Maid of Oriesns. 

Music: “The Preiudaa™,.....00020c2cseees rer ye Line. 
2. Tableau; Don Cartes. 

Mesic: Fupere! Merch from Egmont.......... Beethoven. 
8. Tableau: The Diver. 

Music: Overture, “The Jubdiee"...... pesnessens Weber. 
4. Tablean: William Teil 

Musle: Finale from “ Don Giovann!™,..........,Mosart, 


6, Grand Triusphal Tabloan, 
Musio; German Choral, * Now thank ye all the Lord.” 


You will sce that the music was not the least at” 
tractive part of the ontertainment. The tableaux were 
on the whole, very satisfactory, The Hostage (Die 
Bitrgschaft), Maria Stuart, and the Diver were partic 
larly fine. The Apothoosis, however, hardly leas so. 
Aroand and below a hage bust of the poes, were 
groaped most picturesquely about a hundred girls 
and children, engaged in binding garlands. Miss 
Grane, an actress of commanding classical presence 
spoiled Dr. Solger’s benatiful poem by her rancing del 
livery, but looked and acted her part well and praco- 
fally. As she ascended to the bust and placed the lanre- 
wreath upon its head, the groupe beneath her fell into 
picturesque attitedes, and @ rosy light was thrown 
over the whole, producing « beautiful effect. “ Wal- 
lonstein's Camp” was very fairly acted ; the Capucin 
monk, indeed, delivered his sermon capitally. 

On Friday evening there were festivals, dinners, sup- 
pera, balls,ete., in almost every German place of resor, 
throughout the city. The most important of theast 
though perhaps the most oxclasive and aristocratic, 
was a dinner given by the German merchants of the 
elty at the Astor Honse, the peculiar feature of which 
was the presence of ladies. It was a very pleasing 
and interesting affair, The hall was decorated with 
wreaths encircling the names of great men of Barope 
and of Americs, and at the head the black, red and 
gold banner of Germany and the American flag were 
hang in gracefal draperies. The ornaments of the 
table had all some connection with Schiller, and were 
exquisitely wrought. The Boll, the Muid of Orleans, 
the Fight with che Dragon, the Glore, the house in 
which Schiller was born, and severul other things 
wero there represented, with statuettes of the Dios- 
euri, Schiller and Goetho, The most interesting of 
the speeches were from Mr. Baxcnort, in answer to 
“ Our Guests," and Pres, Kiso, of Columbia Col- 
lege, in response to “ Arts and Science’ — these 
were delivered in English; and from Frepentc 
Karr, on “ Schiller,” and Dr. Lonwe on “ Schiller 
and Goethe.” The last was particularly eloquent 
and beautiful. ‘ Whar isthe German's Fatherland ” 
was sung moat energetically by the two handred 
there assembled, ns also some other song of the kind, 
aod the music was worthy of the occasion. ‘The fos- 
tival wound up on Saturday with a representation of 
““ William Tell” at the Stadt Theatre. Thus ended 
this celebration, which was entered into with equal 
spirit “wherevcr sounds the German tongue” 


throughout the whole world ; wherever a handful of 
Germans have pitched their tent, we hear of a “Schil- 
ler celebration.” Happy the poet who thus lives on 
in the hearts of his countrymen ! 
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Parnaperma, Nov. 21.—I peresire thar your 
issue of the 19th contains no notices of the debut of 
the Henon-Naraxt sisters at our Academy, althongh 
there were a namber of articles, good, bad, and indif. 
ferent, in your last work's Philadelphia exchanges, 
from which you might have copied. 

These Misses Henow-Natac: aro the daughters 
of a very worthy Irishman, whom I, for one, respect 
aa an honest, whole-souled, warm-hearted son of the 
Emerald. Although oot Philadelphians by birth, 
they are claimed there throagh residence and educa- 
tion, Without tracing their earlier career, during 
which, as the Heron Family, they first laid the foun- 
dation for thos splendid histrionic abilities which 


have now conduced to » marked degree to shape their 


complete anovess, ict it be mentioned, cursorily, that 
their voices and style were cultivated under the tai- 
tion of Sig. Natale Perelli, one of our most eminent 
teachers from sunny Italia. After frequently distin- 
guishing thomselves at the soirées of the just-named 
tutor, and singing occasionally in Musical Fund Mall 
concerts, the sisters started for Carraccas, under the 
leadership of Sig. Morelli, qaondam basso of a troupe 





wherein Mad. La Grange shone as the bright partic. 
ular star. All the American masical world must be 
fumiliar with the story of their triamphs among the 
mixed races of South America, The papers bere 
teemed with complimentary notices of the spontane- 
ons ovations, brilliant presente, aml of the universal 
homage, which fell to their buppy Jot, — all of which 
created an intensn cariosity there, and a longing to 
witness their reported improvement, which culmina- 
ted on lost Monday evening, when a brilliant and in- 
telligent audiences thronged the Academy to attend 
the first of « short series of operatic entertalnments, 
suggested by the Directors of the bailding, who, I 
believe, agreed to secure them against any posible 
boss. They were assisted by Sig. Macarznnt, {ten- 
or); Arpaxayt, (baritone) ; and Rocoo, (the well 
known haffo); and the operas of Trovatere and La 
Fille du Regiment had been selected, 

Asscucrsz led the orchestra, composed of resident 
musicians, and governed them with his wonted sever- 
ity, ever and anon glancing flercely at one or the 
other of his corps, with a quivering of his lips and a 
brow contraction, which seemed profane enongh for 
its purpose, Those scenes in cither opera which de- 
manded chorus alvigate, were omitted, except in the 
ense of the Miserere, which wax very well given by the 
choir of St. Aagustine's church, led hy Prof, Henry 
G. Thander, stationed near the door of the green 
room. 

Miss Agnes filled the rile of Leonora, in the hack- 
neyed Zrowatore, with an ability both of vocalization 
and of action which made even the greater impres- 
sion, because the andience had scarcely expected a 
rendition quite so artistic, even with all the contherly 
rumora whieh the breezes had wafted bitheward. Her 
voice isa pure soprano, of ample power to fll our 
Opera House, and cultivated to a very high point of 
flexibility ; althoagh there are those who complain, 
not entirely without reason, of a want of the sympa- 


a a 


thetic quality. I must confess that it so appeared ta 
your humble correspondent at the ontsct; bot it 
afterwards heeame palpable to me, that the voice was 
capable of being warmed so as to glow with sympn- 
thetic feeling. For instance, in the sombre, heavy, 
night-mmare-ish andente movement, the Tune la notte, 
before she had fairly entered into the acthon of the 
opern,—when still calm andl anexcited—her sess 
toce appeared to me so unimpassioned, cold, so devoid 
of purity ns to afford very little satisfaction, But 
when, in the progress of the opera, her fine histrionic 
abilities gradually developed themselves, the voice 
awelled into a melodious and sympathetic quality, 
warmed and intensified by the inner emotions which 
made her identification with the character so com- 
plete. Her execution is highly artistic; her ennncla- 
tion rapid and fluent ; nor can the connotssear fail to 





be tnlly detighted with the superior intelligence of ber 
cyeta,and the grnceful correctness of her attitudes. 
Thus the reader may safely class this talented young 
lady a@ very artistic vocalist ; one, by no means com- 
pelled to ask his indulgetce as a novice. Equally so 
with the other sister, Miss Fanny, who perfectly chec- 
trified the audience by her thrilling delineation of 
Azucena. Her voice, somewhat wenk in the lower 
register, seems nevertheless strikingly adapted for 
juss such dramatic intensities ag the rile of the gipsey, 
for the recital of horrid stories, or the divulging, for- 
sooth, of demonincal plots, and mysterions fatalities. 
Here ia her point—ber striking excellence ; and it 
may be inferred that just that quality of voice would 
not be quite so admired in the Concert room, or im a 
light, playful lyric rile. ‘This seemed evident to ma 
from her Tvle dw Hegiment. There the voice, waver- 
ing between somewhat of lower tone huskiness and 
upper-sharpness, auch as suited the roving gi 
vory Well, pleased much less, aad but for ber exceed- 
ing: ve of action, sho might not have re- 
ceived a tithe of the applause, accorded to her. Miss 
Fanny Heron's execution is as highly finished as that 
of her sister, evineing in its rapidity, vigror, expres- 
sion, and steadiness, the rosalts ef hard stady and 
jadicions training. The enthusiasm created hy the 
two sixters here in Philadelphia has been immense, 
aud their several entertainments have received the 
patronage of the ¢lite and fashion of West End, os 
well as of the dilelianti generally. 

With the above ennmerated exceliences, there are to 
be detected divers defective points in their vocaliza- 
tion. For instance, they never sing a high sastained 
note without o tremolo In the voice, which ia in bed 
taste, if a manneriam, and ominous of premature de- 
cay of the vocal powers, if uncontrollable, It may 
result from overwork daring their South American 
campaigns,—in which case time and rest will regulate 
the diffieulty. Let us hope, for their own sakes, that 
thia defect is merely the result of « hadit,—for sensa- 
tion purposes, perchance,—which will bo abandoned 
when their friends, after the first paroxyema of en- 
thusiasm and pride, shall kindly teil them of their 
fiults, while they encoarage their high aspirations. 

Mawnico, 
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Mowe i THis Newnan. —Contienation of the Opera, Den 
Giovanni, as arranged for the Piano-Forte. 





Concerts. 


The week has given us two—we should say 
three—classical chamber concerts of unusnal in- 
terest, at the Meionaon. The third, that of 
Madame ApeL, occurring last evening, will 
claim its netice in these columns next week. Of 
the other two we would we knew how to epeak 
as they deserve. Both came at the end of rainy 
and most miserable days; and both were well 
attended, though one missed the presence of not 
a few who should have been there. 

I. Somex or Messrs. Escnpenc ann 

Lronuanp. 

This was a concert rich in programme and in 
the talent engaged in performance. Scarcely 
ever in one evening have we had such variety of 
wealth drawn from the purest classic sources, and 
all rare. The only fault with the selection was 
that every piece was long. It is a popular mis 
take to suppose that variety, contrast, freshness 
must of necessity be purchased by the admission 
of things light, trivial, second-rate or hack- 
nied into a programme, There can be the 
perfection of variety and contrast without once 
stepping outside of the classical and best. A 
good Sonata, or Symphony, with its four contrast- 
ed movements, yet all related and not senselessly 
contrasted, is a type in little of what a whole con- 
cert ought tobe. There is no more refreshing 
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change or novelty attainable, than that felt in 
the passing from a deep Adagio to a frolic Scher- 
20 of Beethoven. 
| L, Allegro, from Conserte for Mano in DB mlnor with Quar- 
| tet Accompaniment. ...0 ccc ces cece ceue omen nue 8. Bach. 
| Me. Hugo Leonhard. 
, 2. Songs. “ Am die ferne Gelledte.” A Cyclus of Bongs. 
Beethoven. 





Me. Keelerman. 


4. Allegre, fram Concerts for Vielle la D major. . ., Beethoven. 
k Mr. Julius Eich berg. 





6. Songs. “ Remembrance,” “ Porting.” * Cod man ein 
Mr. Keelsemacn. 
{2 Prayer. St. Antenio dl Padua. ............... Tertini 
: fi Ceacanme for Folin... 2... ce ween ne wene eae 8. 
(Pismo actoeapaniment by Mendeleshe } 
Mr. Riohbery. 
& Senate In C minor for Viclia and Pinwa......... Beethoren . 
Allegre oon brie.— Adagio castabiie,—Seherm Allegro. 


Finale Allegro, 
Mesars. Fachberg and Leonhard. 

The Allegro from Bach’s Concerto in D minor 
is a noble composition, grand and startling in its 
leading thought, gracefully poctic in its develop- 
ment, The piano-forte part has a couple of long 
cadenzas of organ-points as exquisitely delicate 
and strange in the ever-shilting, opaline play of 
their modulations as anything of Chopin. Mr. 
Leoxnann played it with good understanding of 


somewhat of the vitality and delicacy of Dresel, 
and in the long passages of fine divisions, the 
equal, quiet play of bis fingers was after the ap- 





: & Introduation aed Rondo for Vielin and Piano. .F. Sehubert* 
Messrs. Bichberg sad Otto Drevel. 
| 

| own. It was a beantiful performance, and well 
supported by the quartet of strings (Mr. F. 
Suc« and Lovis Corxen, violins, C. Suek, vi- 

ola, and A. Sucx, 'cello). 
Thanks, Mr. Kremsaann and Mr. Dreset., 
for that very famous song, or cycle of songs 
( Liederkreie) of Beethoven !—heard now for the 
first time probably in Boston. It is, indeed, all 
that Schumann says of it, the deepest, most soul- 
ful, most wonderful of love songs. In a connect- 
ed circle of six lovely melodies, it sings all the 
moods of love's tender longing for die ferne (elichte 
(the distant loved one). The melodies melt into 


i 
{ one another like smiles and tears, like the restless 
i 
| 








and shifting moods of an all-absorbing, holy pas- 
sion. Now it is the sense of separation, now the 
fall, fervent outpouring of love, now hope sudden- 
ly springing, and anon fading, at the thought of 

| the awaking of Spring. the warbling of birds 
building their nesta, &c. ; now a confiding of love's 
messages to winds and brooks and birds, and fin- 
ally, comfort in song, for lovers are all poets and 
artista. These suggestions are all exquisitely 

| sketched in the piano accompaniments, which 
were rendered with perfect clearness and tender- 
ness of shading by Mr. Dresel. The singer wae 
in remarkably good voice, and gave us 4 real re- 
velation of the meaning and the beauty of the 
piece, olwerving throughout the relation of each 
part tothe whole. Mr. Eicusera played the 
Beethoven Concerto in his usual firm and masterly 
atyle ; though we missed, in the first half at least, 
| something of the beauty of tone and purity of in- 
tonation, which his violin had when he played it 
last year with orchestra. The warm, wet day 
must bave been unfavorable for strings; it was a 
day indeed in which a man himself might feel 
unstrang. Mr. E's cadenza, ingenious and bril- 





his subject and mastery of means, His touch has | 
| solo pieces which we chance to know. 


proved model which Forkel gives us as Bach's 


fiant, struck us as unreasonably long. The quartet | 


afiner and more tripping delicacy; the part where 


and piano accompaniments were very effective; | the tiny voices et excited was quite effective ; it was 


so much of the beauty of the piece resides in 
those symphonic interludes, and they were 
brought out so finely, that it was a little vexa- 
tious to be disturbed each time that the violin 
ceased by the untimely applause of an evidently 
unmusieal portion of the audience. The im- 
monse difficulties of the Scherzo by Chopin were 
grappled with successfully by the young pianist, 
yet not always so clearly so that execution did 
not stand out before feeling and conception. 

The piece by Schubert has a fine motive and is 
full of beauties ; but it also had the common fault 
of that genial and great composer, of being too 
long. It was the weakest thing in the program- 
me; but was admirably played. The songs by 
Franz were, of course, refreshing, speaking to 
the sou! and the imagination, unleas one unfortu- 
nately lacks that quality. And when we say that 
Mr. Dresel accompanied them, who, best of all 
men (after their composer) knows them, it will 
be believed that they did not suffer in the pre- 
sentation, or fall short of due effect. 

The Prayer by Tartini is a simple strain of 
quaint religions melody, having a flavor of an- 
tiquity about it, and plensed greatly, We think 
we have heard Mr. Erichberg render the Cha- 
conne by Bach, better on the whole than that 
might; but it was done in a masterly manner ; 
the piece is the richest and grandest of all violin 
What a 
stately progress from beginning to end! how full 
of wayside beauties! how boldly it anticipates the 
modern virtues brillancies! And then what a 
whole it is in itself in respect to harmony, Mon- 
delsobn's judicious accompaniments but carry- 
ing out its suggestions a little here and there ! 

Mr. Leonhard's best success was in the Sonata- 
dun by Beethoven. The Adagio, especially, with 
ita lovely flowing variations, was rendered to a 
charm. The whole work had that quickening 
and invigorating influence, at the end of the long 
series of good things, which one is more sure of 
in Beethoven than in any master. 


2. Mespecssoun Qoistrerre Cine. 


Aa excellent opening of another, the eleventh, 
aeason. The mombers of the Clab remain unchanged 
since last year: Wa. Scuvarze {firet violin), Cars 
Matens, (second), G. Kunna (tenor and flute), T. 
Rvas, (tenor and clarinet), Weir Fries (violon- 
cello) ; and those gentlemen were warmly welcomed 
as they took their places for the first piece, Tuesday 
evening. The programme was one of the very best. 


2. Flewt Qaimtet in A, op. BB. o.oo eee Meudeisecha. 
2. Grand Sonate in A, op. 47, (for Piano and Violin,} 
Beethoren. 


Madame Abel and Mr. Sehulten, 
3. Song without words, in B flat, No, &. Serenth Rook. 


Meudelamohn. 
Arrenged for Quintet. 
4, Grand Polonaise tn E flat, op. BB... cee eee cee e Chop, 
Madame Abel. 


6. Eleventh Quartet in ¥ minor, op. 96, (first time) 


Allo con brio—Allegretio non troppo and Allegre asml 
vivnce--Picale, Larghetto and Allegretto agitate. 


That splendid Quintet suffered, we must confess, 
a little in the first movement from a want of clear- 
newt in the rendering of the more highly wrought 
passages, and of soft blending of the strings gener- 
ally. The slow movement was beautifally given, 
and how rich and deep it is! The fairy flatter of the 
very Mendelasohnian Scherzo tickled the sense and 
fancy as usual; but it might have been touched with 


like the rage of littl hamming birds as we havo seen 
them when they have mistaken artificial flowers for 
real. 

The Quartet by Beethoven, new as it wae to us, 
and freshly stodied by the interpreters, went sraoother 
and with lesa serambling than the Quintet. It is a 
marvellously interesting work : to as another revela- 
tion of the inexhaustible composer; strange, but 
deanttfal, inspired with one intent, on every page. 
The opus number (50 far ax this indicates the date of 
production) places it in immediate connection with 
the 7th and 8th Symphonies, the Liederivers (above 
named}, the well-known B flat Trio, &c. Certainly 
it is aa different as possible from that last, — from all 
of them. Besthoven, like Shakespeare, opens many 
worlds to you, This Quartet adberes leas strictly to 
the asual Sonata formes than earlier ones; but the 
unity of the whole is felt as clearly, We may not 
venture to describe it after one hearing. It was a 
perpetual surprise from firet to last, and we hope to 
heur it again and again, with tho conviction that It is 
one of the most characteristic and beaatifal tone 
poems of the master. 

Madame Lovisx Anes, the pianist of the evening, 
folly justified the high reports which came before her. 
She has the charm of youth and unaffected manners, 
with "an air of modest intelligence. Her touch is 
clear and bright, her execution always clean and 
graceful, equal to passages of most brilliant difficulty 
and power. It was in the elegunt fancies of the com- 
position, the florid variations, &c., that she scemed to 
ws most perfect. There was an infallible French 
grace in these, a nice instinct of light and shade, 
The first variation of the Adagio in the “ Kreutzer” 
Sonata, with its trills, and indeed all those variations, 
were so well done that a umile came over every in- 
tent face, We could have wished rather more of the 
Beethoven fire and nervous accent in the first move. 
ment, especially in the violin part; intensity is what 
Mr Sencirze chiefly lacks ; there is always elegance 
and sweetness in hie playing. ‘The Polonniee was a 
splendid piece of exeeution; we cannot sny that it 
had all the suppressed fire and focling which glow in 
every work oF Chopin. — and splendidly as 
the work was pinyed, we doubt there may have 
some little of concealed timidity ia the performer, as 
there certainly waa in, and in spite of, her most bean- 
tiful execution of Handel's “ Harmonious Black- 
smith” variations, with which she responded to an 
imperious eacore, Parts of these she harried; but 
otherwise we know not that we have ever heard them 
rendered so artistically. Mimo. Abel won the good 
will and opinion of her audience decidedly. 





Musical Chit-Chat. 

‘To-morrow evening the Masic Hall will again re- 
sound with Handelian choruses. The oratorio of 
“Samson,” which drow repeated crowds here some 
years since, will be performed by the Hanpen axp 
Harpy Socrmty, in fall force, thoroughly drilled by 
conductor Zermbhn, supported by a good orchestra, 
and organ played by Mr. B. J. Lawa, and for solo 
singers: Mme. Axxa Brewtor, Mrs. J. H. Loxo, Mr. 
C. R. Apams, Mr, Powens, and Dr. Goirwerts, 
{af New York} in the part of Harapha...., The aswal 
Afternoon Concert was again omitted this week, ont 
of accommodation to the Washington Statue Fair, 
which has bad a run ery @ days,.... Carn Zer- 
Ranx, we learn, will give his firs: Philharmonic 
Concert next Saturday evening, (Dec. 3,) assieted 
by Anrnor Naro.xon, his only appearance. This ie 
indeed good news. ..., Mr. Tasxxie's many friends 
will be gratified to learn that he has safely arrived, 
and become established, with good P aay mes both of 
health and professional success, in cisco. 

We have often wondered why some of our musical 
contersporaries devoted so much of their colamns to 
chess. Perhaps the following, from the Lonion Athe- 
scum, shows the connecting link between the two 


arts: 

The “ whirligig of Time” may always be trasted 
in the case of real men. Philidor is now retting his 
tarn. Only a few months since this popalar and suc- 
cessful French composer was cited in the paper read 
before the Society of Arts as a remarkable example 
of that power of abstraction and combination wh; ch 
has distingaished eo muny great musicians, By 
some among the English audience, who should have 
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known better, he waa merely remembered as the 
rag ad who beat at one sitting Count Brahl and 
Mr, , making & drawn game with Mr, Bowd- 
ler, his third advers The Handeliana had for- 
gotten that the French calculator was sald to have 
eet — “Alexander's Feast,’ daring his resi- 
deace ia England (o tale the ing ap of which 
may be recommended to any musica] autiquary)— 
albeit their contempt for Freach opera—thongh some- 
what mitigated within the past quarter of a contury— 
extended, of course, to his theatrical worke, which 
divided “the rale of the town” in Paria. Now, how- 
ever, the lovers of musical reading may be recom- 
macnded to a monograph on Philidor, by M. Pougins, 
which has just appeared in the Gazette Masicale,.— 
There ts in it a leer from Diderot, concerning the 
identical chees-toarnament which has been mentioned, 
too characteristic of Freach appreciation in all its 
terms to be overlooked.—Philitor had written home, 
that to prepare for such an extreme mental effort as 
the three simaltancous games, he had been compelled, 
for several 3 days, to adopt a strict physical 
regimen. this Diderot commented thas: “I am 
not surprised, Sir, that in England every door should 
be shut to a great musician and shoald be open to a 
skilled cheas player, Yet we are not much more 
reasonable here than they are there. You will grant, 
nevertheless, thas tho reputation of Calalrvis (a cele- 
brated chese-player of his time) will mover equal that 
of Pergolesi. If you have played three games at 
once without profit having any share in the master, 
so mach the worse. I should be far better disposed 
to pardon you sach penlous experiments if, by mak- 
ing thom, you gained five or six hundred guineas, 
Bat to risk one’s reason and talent for nothing, is 
not a thing to be comprehended, It is madness to 
ran the chaace of becoming idiotic because of mere 
vanity.—Yet more, suppose one were to die after 
sack an effort !—Rut, consiler, Sir, that you might he 
for somo twenty yeurs an object of pity. Is it not 
better worth while being, during a like period, an ob- 
joct of admiration? "—The er may care to he 
reminded that “Music wou the canee,""—and that, 
after his chees-triumph, Philidor virtuall 

the counsels of his correspomdent, retarned to Paris, 
and became famous im the theatres. He attempted 
sacred music from time to time with less success, 
Wo are assured by M- Pougin that a setting by bim 
a ie “Carmen Beculare” “had mach success at 

don,” 





Hlusi 


t Abroad. 
London. 


The death of tho Earl of Westmoreland, distin- 
guished for hit indefntigahle amateur attempts at 
musical composition, and his peculiar patronage of 
the Royal Academy of Music, is thas mentioned by 
the Musical World, of October 22, 

De movtuis wil nisi bowum. Far be it from us to 
write in any other than in respectful terms of tho 
dlatingaished nobleman whose recent demise has 
igiven birth to such deep grief, not only among his 
own immediate relatives, bus in the wide circle of his 
friends and acquaintances. It ia no email thing to say 
of the late Earl of Weatmorcland, that he waa p< 
ular and much beloved in spite of his artistic predi- 
lections, ‘That the least precious endowment of the 
regretted diplomatiat wax his musical talent will be 
mitted by those whose knowledge of 
music does not 7 imply ignorance of every 
other subject. The Earl of Westmoreland was a 
volaminoas [composer, as all the world is aware; but 
thas only concerned himself, and bad he confined hia 
exertions to the production of muster-picces, after his 
peculiar manner, no harm could have accrued, But 
unhappily this wae otherwise. Tho excellent ancl, 
not eatiaed to be & prodncer, must also be __—_ 
gogne, and a legislator. The history of the Royal 
Academy of Masic during the last twenty years re- 
veals glimpses of his pues in these capacitios, 
which the declining influence of that once highly- 
rated seminary is fy calentated to plare an a 
hyper-brilliant light. ut now that the Earl of 
Wea d can neither compose por legislate 
more, a curthin may be over the past, in so 
far as he was personally responsilie, and the question 
of the Royal Academy of Masic—thas freed from 
an arbitrary despotiem, which, however well intend- 
ed, waa ruinous in its consequences—may be discussed 
on the groand of its owa merits. 


Crvetat Patacse.—The auramn season is draw- 
ing to a close, and as the winter a ea the 
musical director taxes his lngenuity to the utmost to 
provide a creditable Saturday's entertainment—one 


at which the half-crown folks could mot docently 
grumble, How it happened to occar to the authori- 
ties that Professor Sterndalo Bennett's ‘ Pastoral,” 
The Moy-Queen, executed by the members of the 
Vocal Association, would, at this season of the year 
rove sufficiently attractive to the “million,” on « 

ednesday, we cannot make out. Professor Ben- 
nett’s Cantata had been at first announced for tho 
ne Sr: was subseqaentiy altered to Satuar- 
day. © believe, the impossibility of procuriag the 
services of Mr, Sima Reeves—whase continaed in- 
disposition has entirely subrerted multicades of spec- 
ulations in and conrert-rooms—was as much 
the canse of the change as anything else. The Vocal 
Association was announced to furnish a choras of 
two handred of ite most efficient members, and Mr. 
Angustus Manns furnished his band, The prospects 
for & ~ erformance might hare been worse— 
miche have ba better. Mr. Benedict conducted, 
and that waa something in its favor. If we were to 
judge by results, a more unsatisfactory execution 
never was given to any work, The sudience, 
throughout the ontire mance, with one or two 
exceptions, literally made no sign. The masic which 
enchanted the musical public in St. James'e 
Hall and St. Martin’s Hall, was listened to with stolid 
indifference, or an air of utter imcomprehensibility. 
A slight feeling was indeed displayed at the end of 
the solo and choras, “ With a carol in the troo,”’ and 
three or fou pair of hands applanded, bat they soon 
relapsed into silence, and seemed ashamed of their 
own exertions, Al no means comparable 
to what has been heard at St. James's Hall, still the 
performance of Professor Bennett's fine work was 
more than creditable, and Miss Stabbach and Mr. 
Weiss both sang admirably. 

Provious to the centata, the Crystal Palace band, 
ander the direction of Mr. Augustus Manns, per- 
formed Haydn's “ Military gh — amg and the 
overtare to the Zauherfléte; Mr. Weiss sang “I'm a 
roamer,” from Mendelasohn’s Son and Stranger, and 
Miss Stabbach, the poplar bat by no means graceful 
hallad, “ Over the sea. The attendance was good, 


and tho concert-room more than usually crowded, the 
coldness of the day preelnding the possibility of walk- 
ing in the grounds.—Musieal World, Oct, 29. 


Sr. Jawns’s Hatt.—Dr. Wylde gave another of 
his series of oratories, on Wednesday even- 
ing, to a nameroas and appreciative audience. Jsrael 
in Eqypt waa the work chosen for the occasion, and 
althongh a want of steadiness and precision in rome 
of the choruses wae at times blo, the oxecu- 
tion was on the whole croditahle to the amateurs, who 
evidently did their beat. The band was led by Mr. 
H. Blagrove, and Mr. E. T. Chipp = at the 
organ. Madame Rudersdorfl, Miss Laura Baxter, 
Miss Villars, Messrs. George Perren and Thomas, 
sustained the principal solo parts with care and abil- 
ity. We should not omit to state that the “ Hailstone 

orus" waa unasimouly redemanded and re 
peated. —Tind, 


Paria. 


The return of Madame Cahel to Paris, and her 
assumption of the part of Dinorah, at the Opdéra- 
Comique, gives ao fresh etart to the Pardon de Ploer- 
wel—which, indeed, id now achieving a more deeited 
enceess than it did at fires, Madame Cabel, the 
most charming type of all Dinorahs, present or 
fature, is surpassing herself; her voice has gained in 
power and roandness, and in those marvellous efforts 
of vocalization with which she enchants the Parisian 
pablic. Every note sounds with the distincmess and 
clearnces of a note on the piano. Her acting, also, 
has become more expressive. Before, it was Madame 
pe agg the rdle of Dinorah, now it is Dinorah 
herself. Faare and Sainte-Foy aro as successful as 
evor, and Bariello invariahly gets an oncore in his 
chant du chaser. Very little in the shape of novelty 
hae been going on in the musical world this wee 
bere. M. Adolphe Fétis (son of the director of the 
Conservatoire ‘of Brussels), however, has made a 
coup demi in the shape of a little operetta, in one 
act, entitled Major Schia: mn. It is, though, of no 
great importance, rather amusing. It bax been 
brought out at the Bonffes-Parisiens, and, as @ first 
effort, it does honor to M, A. Fetls. Malle, Cleo, in 
the part of Wilbelmine, is agreeable. At the Grand- 
Opéra, they are preparing a réprise of the Ame en 

ine. Of the Italinn Opera, bat lee ean be said. 

. Calzado is in great want of a tenor capable of 
producing some sensation, thongh those who would 
electrify a house are now become mere myths, The 
only event of any interest is the det of Madame 
Sophia Dottint as Gilda in Rigalette, of whom T shall 
speak more at length when next I write. Grazinni 
a ” the first time in Higoletta—Cw. Musical 


/ ounes. This applies to 
j miles; beyond that, double the above cates. 


Special Hotices, 


DEScRIPTive LisT OF THE 
LATEST MUS8SIoca. 
Pabllshed by Oliver Ditsem & Ca, 
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Voeal, with Piano Accompaniment, 


The fairest flowee of apring. Song. J. C. Adams, 25 | 


He sever meets me as of old. “ 


25 

Both pretty and of very moderate diffeulty. 
Childhood's dear home. Song. J. A. Gardner. 95 
The silent good bya. “ J. E. Muller. 25 


Two simple somga with pleasing mebedies. 


The achool girl's farewell. Chorus for four fomale 
voices. F. Bauneil, %5 

The publication of this chorus will relieve a grat 
many teachers who desire to choose something epp rm: 
priate for approaching exhibitions. It is just the 
thing : easy to learn, and pare to please. 

Lily Lye. Ballad. G. A, Macfarren. % 

Alice Lyle. Ballad. Geo. Linley, 

Two charming “ bagatelles* written for the ear of 

the people, both sere to cirealate largely among the 
greet mose of the sluging public. 


With trembling steps. Song from Bach's works. 
Arranged by R. Franz. 50 
The last of thane elght sterling alto songs by old 
master Bach, selected and provided «ith s pianoforte 
sccompaninent hy Robert Frans, Germany's most cul- 
tivated mbsician. 


Instrumental Music. 
Fireman's Quickstep. Hf, Eikmeir. 
Auburndale Schottiseh. G. D. Smith. % 
Wildwood Waltz. N. L. Clarke, 25 
Habberg Valse. Charlotte Peterson. 25 


Pretty aod easy dames music. 
Nocturne in E flas, (Opus 9, no. 2.) Chopen. 25 


This nocturne comes more within the rsage of ordi- 
nary playert than any other of the samme anther. TM 
is, besides, a benatiful specimen of bis stybe of writing. 


Tl Trovatore Qnadrilles. 4 bands. C. D’ Allert. 60 


The Cameronians Qaadrilles. “ a 60 


Teo already famous sete of Qundrilies, effectively 
arranged. 


Books. 


A Comptere Metnop ror Tae Guitar : con- 
taining the Elementary Principles of Music, 
and a New, Original, and Progressive Mode of 
acquiring a rapid Mastery of the Instrument, 
interspersed with a pleasing variety of popular 
Songs and National Melodies. By Otto Feder. 
Bound in Gloth. Price, $2,50. 

This will be foond « valuable acquisition te the 
forana employed by teachers, and s superior method 
of imparting a correct, artistic course of Lostraction ; 
while to scholars it will prove valuable and aftrectire 
in its plain, progressive iesscos, capital example and 
exercises, and Ite judicious selection and arrangement 
of every requisite Information far the sequirement of 
2 knowledge of Guitar playing. Beginning at the 
earliest point —at the very alphabet of the art, it ad- 
vances step by step, andl understandingly, to the clas- 
Heal compositions of the “ greet masters,'' To per- 
sone ebout commencing the study of the Guitar, we 
weuld ccenmend a peru! of this wew and sdmire- 
bie work ; and even old players eill God very muck in 
ft Inetrectize aod weefal in the practice of their pro- 
fewslom. The etrle of its binding @ seeme advance on 
that usually adepted by publishers of works of the 
kind, It is bound im choth, handsomely emboserd, 
hetbered, and finished very Deally, 
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LOUIS COENEN, 
Instructor of the Violin, Piano memo 


Address, 08 Tyler Street. 


J. Cc. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 


3 HAYWARD PLACE. 
WILLIAM H. SCHULTZE 
OFFEs INSTRUCTION O* 


Residence T 
Address, until October, at Mowers, Chickering & Sons’; 
wards at either place, 


W. 5S. MACKIE, 
MUSIOG DEALER, 
ROCHESTER, 


jus GIGHRERG hea vo the Violin ; 
Cultivation of the Voice; Compesition, and Musical Ar 


Tengement. 
Address at 2] Rast Canton Street, of at the Music Stores. 


GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N. ¥. 

ADOLPH | KIELBLOCK, 

5 . 235 Trencnt Street. 
GEO. i. BABOOCK, ae 


TEACHER OF THE PIANC FORTE 
0.5. BROWN, 
TEACHER OF PIANO & ORGAN, 
Address, 277 of 7 oe SH Washington Street. 
HUGO LHONHARD, 
Residence No. 14 Htwdson Street, 
EDWIN BRUCE, 


Teacher of the Piano-Ferte and Si 
3A ROOM, ROWDOIN STREET CHURCH. 


c. CG. CLAPP & CO. 
SHEET MU SIC, } MUSIC BOOKS, 


Masical Instruments & Merchandise, 
68 Court Street, corner of Cornhill, . . Boston, 


nuging- 


Se 
Hae °C 
hae eas 


Washington iy: eet: 
BOSTON, MASS,->- 


j, ScHUBERTH « CO. Publishers and Dealers 


in Foreign and American Music, 8. Niche 
lus Hotel Building, 98 Spring Street, mear the corner of 
Broadway, New Your. _ aT 
HENRY SIEGLING, 
SUCCESSOR TO JOHN SIRGLING 
Plane-Ferte and Music Warchouse, 


Sectt 














G@. ANDRE & CO. 
IMPORTERS OF LORELGN MUSIC, 


embark.) 
1106 CHASTNUY Sraner, PRILADRLPETA. 


J. H. HIDLEY, 


ethos PUBLISHER, 
An and Beall Desig ta 





ELEGANTLY FINISUED, MANUFACTURED AND SOLD BY 


DAVID PAINE, : 
Teacher of Piano, and Harmony, 
Room, basement of First Church, Chauncy St, am 


JOHN W. TUFTS, 
TEACHER OF PIANO-FORTE, ORGAN AND HARMONY. 
Adizess at residence, 19 Temple PL, oF at Diteow & Co's store 








M. ZERDAHELYI, 

THE PIANIST, respectfully announces that be is forming « 
Class for Ladies, and will give instruction in the Theory of 
Musée, Including the study of Harmony, of Forms, and the 
Art of Composition. Scholars. preparing for Teething and 
Playing tu public, will also be received. Address at Messrs. 
Chickering & Boas’, or at Oliver Diteos & Co's. aM 

TS. ROSA DE RIBAS is now prepared to rewuse her 

Tastructions om the Pisuofsete and in Singing. Resid- 
eore, No. 2 Dearborn Street, Roxbury. Communications 
a 


PIANOS, 


ARE MANUFACTURED 


CHICKERING & SONS, 


Wild HAVE RECEIVED 
sae MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesate asd Ratall, Ie 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 


furnished om a Fenntion. ‘The pubtications of 


HARPS! 
J. F. BROWNE, 


Manufacturer, begs to fnform his friends and the profession 
that he has REMOVED his 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washington Place, near the N. Y. Hotel. 
and solicits » contingation of the Iberal patronage be has re- 
cefved during his establishment in New York, in 1841. 

Prices, and deecriptions hewarded by mail. 

Strings of the best quality, and every requisite for the Harp- 

J. F. Browne would call attention to bis large and choice 
collection of HARP MUBIC, beth foreign and own pubil- 
cations, Just Publixhed, “40 Stadia” in four Numbers, 
forming, with the FIRST SIX WEEKS,” a complete genera) 
course of Instruction fer the Harp. m 


PIANOS & MELODEONS TO LET 


AT VERY LOW PRICES. 
$3 TO $12 PER QUARTER, 
with no charge for rent, if purchased within ome year. 
Oliver Diteon & Co. 377 Washington Bt. Boston. 





“PIANO MUBIC FOR PARLOR DANCES, 
A Choice Book for Winter Evenings. 
The Home Circle.—A coll. of Marches, Wi Potkas, 
Seen ie Fan fete tot Sooper ot pa 
an 
Dance Music. Price only $1.40; in vinta, $2. Sent oy mall. 


Published by Oliver Diteon & Co., Boston, 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o. 
Agent for the sale of C. F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES. 
0 Bras Tnstraments, Clarioneta, Flutes, Re for Bands, 
made to order, and warranted. BUS@ONS' CELEBRATED 
PLUTINAS sed ACCORDRONS constantly en hand, IN- 
STRUCTION BOOKS for the Piano, Violin, Flute, Clarinet Sax- 
horn, Cornet, Accordeos, &c., &e. 
Whotessle Price Lists sent to Dealers, on application, gratis. 
Orders by Mail, with the money inclosed, will be "ig 
attended te. 


NOW READY: 
ELEVENTH VOLUME 
DITSON’S EDITION 
STANDARD OPERAS, 


LA TRAVIATA, 


(THE ESTRAY.) 

BT VERDI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH DY T.T. BARKER. 
Issued uniform in style with that of the previous volumes, 
Price $3.00. 


THIS ELEGANT EDITION OF MUSICAL 
CLASSICS COMPRISES THE 
FOLLOWING ; 


Opera of Norma. Eogiiah and Ialica Text. Price $2.00 


Opera of Somnambula. “ “ 200 
Opera of Lacrezia Borgia. - 4« “ 2.00 
Opera of Lucia di Lammermoor, “ “ 800 
Opera of Ernani. English and IiaMan “ “ 3.0 
Opera of Il Trovatore, oe 8 * 8.00 
Opera of La Traviata. so «a «4 “ 800 
Opera of Don Giovanni. Piano Selo, “4 200 
Opera of Il Trovatore. “« «6 “ 200 
Opera of Lucia di Lammermoor. Pisano Sole. 2.00 
Opera of Lucresia Borgia. Piano Sete. 2” 


THESE VOLUMES 
ARE PRONOUNCED 
THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 
Ever Issued from the Press! 
‘They are printed freen 
NEW AND PERFEROT TYPH, 
on good peper, of convenient sine, bound wobstestially, and 
BPLINDID WAVMIWATID SOoV220, 
AS MUSIC BOOKS FOR THE PARLOR. 
‘They present the best and meet adiaired Collection of 


Songs, Quartetts, Duets, and Trios, 
While thelr intriasic worth and typographical beauty render 
them superior to all other workaas GIFT BOOKS TOA 
MUSICAL FRIEND. 

Published by Oliver Ditson & Co., Boston. 


NOW READY. 
CANTATE DOMINO: 


CHURCH SERVICE, 


BY L. H. STEINER and H, SCHWING. 


Thin work Is designed to meet the special requirements of 
the new Liturgy of the German Keformed Church, as well as 
the needs of the Choirs of Protestant Churches generally. The 
Hymn Tunes are mortly either derived from, or based om, the 
beet German Chorale. 

In addition to the Music, the book conteins a Collection of 
Favorite Standard English Hymns, with Translations from 
German sod Latin Hymanology, for which the Hymn Tuseeare 
specially adapted. This collection and the Htersry portion of 
the beok have lees under the superintendence of Dr. Lewis 
HL Steiner, aided by numerous Literary friends. } 

‘The form ie octave and the general style and appearence 
slosiinr to that of the “Plymouth Collection.” 

Price, bandsomely and durably bound i= moaroees, $1.25; 
$18. per douen. 


TUE 
MEDLEY GLEE BOOK : 
‘ 
A COLLECTION OF 
QUARTETS, GLEES AND OPERATIC CHORUSES, 


FOR THE USE OF 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS, AND THE 
HOME CIRCLE. 


THIS DAY PUBLISHED. 
Price One Dollar. 
Published by Oliver Ditson & Oo., Boston. 





} 








DWIGHT’S JOURNAL OF MUSIC. 








REDUCTION OF PRICE, 


MARX’S WORK ON MUSICAL COMPOSITION. 


Present Price, $2.00.... Former Price $3.00. 


MASON BROTHERS 


WAVE PUBLISHED A KEW EDITION OF 
The Theory and Practice of Musical Composition. 
By ADOLPH BERNHARD MARX, Mus. Doc., Director of the University of Barlin. 
TRANSLATED AND EDITED BY HEREMAN 8. 8ARONL 
With an Appendix and Notes by EMILIUS GIRAC, of the Conservatory of Paris. 


Crown 8vo., 571 pages, price $2.00. 


The Publishers, desirous of placing this important work within reach of those whose means 
forbid the purchase of the costlier edition, have issued the book at a cheaper price, still retaining the 
complete form. Dr, Marx bolds such high rank as a writer upon the subject of Musical Composition, 
that it is eaper#uous to commend this, his great production, to any one accuainted with musical liter- 
ature. It is withoat a rival, at once scientific and popular. The present translation embraces two 


books, namely : 
Boox L—THE ELEMENTS OF MUSICAL COMPOSITION. 


Book Il.—THE ACCOMPANIMENT OF A GIVEN MELODY, WITH ESPECIAL 
REFERENCE TO CHORALS AND PEOPLE'S SONGS. 


A Treatise on Musica Notation, by the Translator, precedes the following ; 
CONTENTS: 


Book I. Etemesta or Musicat Composttion.—Part 1. Compositions for Single Parts. 
(Monopbonic.) Part 2. Compositions for Two Parts, (Duophonic.) Part 3. Harmony of the Major 
Scale. Part 4. Freer use of Chords in our posession. Part 5. Inversion of Chords. Part 6. 
Harmony of the Minor Scale. Part 7. Modulation into Foreign Keys. Part 8, Displacement of 
Chords. Part 9. The Pas, Part 10. Treatment of more or less than Four Voices. 


Book If. Tae Accompaniment or Grvex Me Lonira—Part 1. The Accompaniment of 
the Choral, Part 2. Chorals in the Ecclesiastical Keys. Part 3. The Secular National Song. 


Appendix. The Figural Prelude. 
Appendix and Notes to Marx's Theory, by E. Girae, of the Conservatory of Paris, 


THE FESTIVAL GLEE-BOOK : 
A Collection of Songs, Accompanied and Harmonized Melodies and Glees. 


A NEW EDITION, BRHVI8SED AND ENLARGED, 
By GEORGE F. ROOT axsv WILLIAM P. BRADBURY. 
Price $1.50. 
In place of “The Haymnkers,” in this edition, has been substituted a variety of attractive Songs 
and Gleea, which must increase the popularity which the book has already enjoyed. 
MASON BROTHERS, Publishers, 
Nos. 5 and 7, Mercer St., New-York. 


HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
Mew and Spacious Store and Warerooms, 
‘No. 543 Broadway, N. ¥. 


(Between Epring and Prince Sa.) 


The contin ued Increase lo the several branches of cor business, 
the PUBLICATION OF MMSIC, the Manateture of GUITARS, 
PLUTES, &e., Re., and in every departaent of the MU BIC 
BUSINESS, but more eepectally in the greaé saocem and woo- 
derful demand for : 


THE DRIGGS' PATENT PIANOFORTE, 


bas made {t necessary fbr us lo reenore From our oid established 
store, Comram or Bacanwar asp Pant Place, where we have 
been for Twmerr Vesna to the MORE SPACIOUR, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREAOOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Btreeta,) one bieck abowe the Raint 
Nicholas Hotel, where we will have every tocility to serve oar 
friends and patrons ln the mort prompt and satisfeetory man- 


William Hall & Son. 


New-York, April 1, 180. 
Ww. D. SOGBAUM, 
Importer of Markcal Instrameots smd Strings of all descstp- 
ent. Alen, keeps constantly oo hand « laege stock of PLANO. 
FORTH of the beet American macudecture; and « complete 
assortment of SHEET MUSIC, beth Americas and Poreigu. 
BAVANNAH, Ga. 
CARL MBISEL 
Bogs laure to inform bis friends and poplls that be is now 
teady to resume his Lnetrnetions on the VIOLIN aod PIANO. 
Apply at ble revidence, 4 Hayward Place, o¢ at any of the 
music strres, 





Novetco’s Epition or tire Oratonios. 


Novetio’s Currcn Sexvices, AntHEMs, 
Cuants, Psatuopr, &c. 


Novei.o’s Orncaxn Musre. 


Nove.to’s Music ror tar Catuoric 
Cuvurcn. 


Novetto's Music ror CHOIRS AXD 
CHorat Socieries. 


Novettso’s Enition or Sranparp, Tue- 
ORETICAL Works. 


voR SALE AT 
WEBB & ALLEN’S, 
1, CLINTON HALL, 
ABTOR PLACE, 


NEW-YORE. 





Buvight’ Sownal of JF 


A Paper of Art and Piterature. 











USIC, 








Wuote No. 399. 


-—- Bdvbertisements. 


THE HANDEL AND HAYDN SOCIETY 


+ Will give a Public Performance of 
HANDEL'S GRAND ORATORIO, 


“SAMSON,” 


at 
BOSTON MUSIC HALL, 

On SUNDAY EVENING, November 27th, 
‘With the valuable assistance of the eminent Exglish Vocalist, 
MADAME ANNA BISHOP, 

‘Who will make her first apperance on that corssinn. 
The following named Vocallets have also been engaged « 

Mrs. J. H. Long, 
Mr. Charles R. Adams, 
Mr. P. H. Powers, and 
Charles A. Guilmette, of New York, 

Who will sustain the great Bass rote of “ Hanarua.” 
CARL SEARAGH.. cceesenereesseeeesessces Oondmetor. 
B. J. LANG..... ccesaeetencwersr sees sce s Ongpaalad. 
‘Tickets at Cents each, may be hed af all the principal 

Hotels and Music Stores; and also at the door on thy evening 

of performance, 

Doors open at 6 o'elock ; performance commences at 7. 
L. B, BARNES, See’ry. 


PHILHARMONIC CONCERTS. 
CARL ZERRAHN 


Will give bis roast Grand Concert, (om 
SATURDAY EVENING, December 3, 1550. 
At Taz 
BOSTOM MUSIO HALL, 

On which occasion he will be assisted by 


ARTHUR NAPOLEON, 


‘The celebrated Pianist, who will make bis rinet and omit 
appearauce before leaving for Europe. 
(~ Bubseribers’ Tickets are wow ready for delivery at the 
prinelpal Marie Stores. 
Packages of 4 Tickets at $3, each. Single Tiebala $1, each, 


J. ROBERT 8 ’ 
THOROUGH AND PRACTICAL ORGAN 
BUILDER, 

Main Street, opposite Harrison Street, 
SADDAIDHIPOAT, DAB. 

Chareh and Parlor Organs, large of small, built Im the most 
therowgh manner, and on the latest and moet approved style 
of tbe art, The Poeumatic lever (which makes a large ongun 
as easily governed as & small one) applied to Maneal, Pedal, 

aad Composition movements, when required. 
Tanking and Repairing faithfully executed. 
Referenoes—A. U. Harran, Organist Trinity Chareh. 
Fd Gao. J, Wenn, Proseasor of Music, Boston. 


ee $$ 
V ANTED.—A good Tuner and Repairer of Piacos, One 

nequainted with the art of covering hammers, and the 
qpeneral Inside work, can bear of e permanent situation by ap- 
plying to OLIVER DITSON & CO. 


a 
| byenary IN VOCAL MUSIC.—®ig. LUIGI STEFFA- 
MONT bas extablished himself im Boston, and will give 
Instruction in Singing both to private pupils and clases. 
Addrem st t the Tremont House, 


RicwaRDson’s NEW METHOD FOR 
THE PIANO is having an immense sale, 
and rapidly taking the place of all other In- 
struction Books. Price $3, on receipt of which 
it will be sent by mail, post-paid. Gold by all 
Music dealers, and by the Publishers, 
OLIVER DITSON & CO,, BOSTON. 


























BOSTON, SATURDAY, NOVEMBER 26, 1859. 


THE HOME CIRCLE, 
A OMLECTION OF 
MARCHES, WALTZES, POLKAS, SCHOTTISCHES, QUAD- 
RILLES, REDOWAS, CONTRA DANCES, ETO. 
Unsolicited Praise. 
To ree Eprrex of Tar Mesicat Wort: 

Will you allow ome to my & few words, unsolicited, in refer- 
ence te Mr. Diteon’s new publication, “The Homa, Circle." 
Your city subscribers, who hare access to all the new music, 
ean hardly appreciate the value of such a book as Ide. When 
I beft the east I lefts pile of music books, the secumulation of 
years, and took with me only some volumes of bigher classdeal 
muse for practice. My plamo being the only one in the nelgh- 
herhoad, I am often called upon to play, and have felt very 
sensibly the wantof seine popular music, The “Home Circle” 
has an admirable selection of marches, waltees, and all the best 
Instrumental music, especially dance-music, pablished #ithia 
afew years past. As many of these pieces are constantly called 
for by teachers in sheets, I do not see how Mr. Liteon could af- 
ford to pablich so much tm so cheap « form; but that is Bis 
business. The book bas been a great source of entertainment 
to me and my friends, and T ean heartily recommend it to those 
who with a better selection of music made for them than they 
ean make for themselres. T have never yet men a collection of 
music #0 entirely combining meatness, compactness, and cle- 
gance, while the size of the-work renders It easily transesissible 
by mall. Yours very traly, 

Marietta, O&io. ANNE T, WOOD. 

This Superb Volame of Popular Music, arranged for the 
Piano-Porte, it sald at the low prive of @1.50. In cloth $2.00, 
Coples sent by mall. 

Pablished by Oliver Ditson & Co., 


‘277 Washington Btreet. 


THE INTROIT, 


BY JOHN ZUNDEL. 


This New Book, designed for the double purpose of farmish- 
Ing a collection of pieces eultable for Opening Service, and nleo 
supplying the wants of Singing Societies, Musical Clases, ae. ls 


MR. ZUNDEL’S BEST WORK. 

The arrangement of the Oacax Scoan, with directions for the 
use of stops ls ome of ite pecullar features, several of the pleoes 
being arranged with Orgas obligato, im which this celebrated 
master hae exhibited the beanties and eGects of his favorite 
instrument with his peculiar ability. 

For Young Organista and others, this la an adestenble school, 
and to Becietios desiring to practice more difficult music than 
the ontinary anthems, this book bs particularly recommended. 

Price 75 cents. Specimen copies seat post-paid om receipt of 


ABBEY & ABBOTT, Publishers, 


e400 119 Nassau Street, New-York. 


ETIQUETTE OF THE BALI-ROOM, 
The Dancer's Companion. 


Ts univers! popularity of thie convenient Hand Beok for 
Dancers, bat indored the publiontion of » new edition, 


with a eupplement containing much new matter, rendert 
superior to all slsallar works as will be seen by the pve be 


TABLE OF CONTENTS. 


‘The Im’ oc of Learning to Dance; Hints to Dancers: An 
Eesay 08 Dancing: Charactertatics of Dancing in variour coun 
betes Learning to Dance; Quailrilles and Cetillons; Tntredne- 

; Partios and Palis; ba ag Rules a respecting Public Balle; 
~ Private Hall-room ; Fifty Sete ions, and Fancy 


Dances. 

‘To whiet. ls added, a SUPPLEMENT containing Instructions 
for setting Figures to Mesie and Mosie to Figures; fie Calling 
Cotilona; for Playing Dance Music: for Selecting Dance Muse; 

the Formation of Sets; fer Calling Figures; tor Abbrerin- 
“the LANCERS" QUADRILLE, sod 
Cotilien and Fancy Dances. 
Price 3 centa. 


Published by Onver Ditson & Co. Boston. 


for the 
tion In fp Bes 2m Figures: 
Thirteen other 


Vor. XVL No. 9. 











ELEVENTH 
Bulletin of Testimonials 


mt FATOR oF 


Richardson's New Method 
FOR THE PIANO-FORTE. 


From “ THE TIMES." — Bellows Falls, Vt. 

“This new work published by Oliver Ditson, is claiming the 
attention of Musicians everywhere at the present time, both 
pupils and teachers. It isan improvement upon all other fn- 
struction books in adaptation, classification, progression and 
facility of comprebansios. It ls founded upon « new and orig- 
inal plam, and well iiustrated by « serie of plates, showing the 
proper position of the hands and fingers. We think this New 
Method destined to be a particular ferorite with teachers, In 
asmoch as thet it le more simple and easy to be understood 
thas (how formerly used, thus enabling the pupil to progress 
more rapidly aod with a better anderttanding of the same rules. 
‘These new ideas throws Into the work are Wlastrated by speci- 
seems of composition of the celebrated composers, euch as Han- 
ten, Bertini, Ceerny, Beyer, Clementi, Mosart, Fuller. Dreys- 
eheek, Mendelssohn. Thalterg and others, thus rendering the 
practice of the exercises source of pleasure to the puptl instead 
of discouraging him with dry examples. The work ls concluded 
with a chapter on the rudiments of Thorough Bass, which will 
be lovatuable. It is adapted to the wanteof the new beginner, 
and will enable him to gain an josight into this sebentific branch 
of ousic."” 


From “ THE WITNESS AND ADVOCATE." — Besten. 
“This ie the werk of a well-known musician and instreetor. 
Ttembrares the principles of all other Piano-Forte Instroction 
Books, and, at the same time. masy new and importast ideas 
are introduced. It is very highly commended by competent 
Judges." 
Fron “THE RK. I. SCHOOL MASTER." — Providence, 
“Our musical friends my this ie a work of much originality 


and merit, being quite ae Improvement on previous books. 
We recommend it to the attention of music teachers.” 


From “ THE MORNING HERALD," — Montreal. 

“ Owe of the Sewt arranged books for pupils learning the pl- 
sno Uhat we have ever seen,'* 

Two Eilitions are published, one adopting American. the 
other Fereign Fingering, When the work is ordered, if no 
preference In dewkrunted, the edition with American Fingering 
will be went, Price €3, o receipt of which ft will be forward. 
ed by Mall. post-paid, 

Published by Oliver Ditson & Oo., Boston. 

10™ Sold by all Made Dealers, 7) 





THR 


Modern School for the Drum, 


OONTAINING 
FULL INSTRUCTIONS, AND A CHOICE 
COLLECTION OF MUSIC, 
FOR 
FIFE AND DEBUM. 
BY 


0. W. KEACH & B. A. BURDITT. 


‘Tals work Is offered to the public ats thorough and concise 
method of learning the art of Dramesiag. Hitherto, books 
Intended to gite lustroction ia Drum beating, were slmcet 
useless, owing to the enintelligible manger or system of in- 
rtruction. In the “ Modern Seheol,"" the Byrtem of Professor 
Keach. (receesmended by Edward Kendall, who excels as a 
Drammer as well as & Bugler), is used a4 being the beet, im- 
parting te the fpupil, eho faithfully adheres to the rules and 
practice, all that is needful to make » ood Drusmer. 

Price DD) conte 


Published by Oliver Ditson & Co,, Boston. 
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DWIGHT’S JOURNAL OF MUSIC. 





Novello's Cheap Music, 


Novetto’s Eprriow or tHe Oratonios. 


Novetro's Cuurcu Services, Antnemsa, 
Cuanta, Paatwopy, &c. 


Novetto’s Orcan Mvste. 


Novettds Mesic ror trae CatsuoLtic 
Crurcn, 


Novetto’s Music ror CHOTRS AND 
Cuonat Socrerres. 


Noveiio’s Eprrion or Stanparp, Tue- 
ORETICAL Worus. 


FOR S4LE AT 


WEBB & ALLEN’S, 
1, CLINTON HALL, 
ASTOR PLACE, 


REW-YORK. 
WwW. BD. ZOGEAUN, 
Tmporter of Masical Inetroments and Atrings of af) descrip- 
thns Also, keeps constantly on band o large stock of PLANO. 
PORTRS of the best Amerikan manufieture; aod a complete 
asortment of MUKET MUSIC, beth American and Foreign. 
m3 SAVANNAH, GA. 


CARL MEISEL 
Beye leave te inform bis friends and pupils thet he tx now 
ready to reveme his Instructions an the VIOLIN and PIANO. 
Apply 0% ble revidemee, 8 Tlarwark Mare, or st any of the 
inaste steews, rest] 


HALL’S MUSIC STORE. 





THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


{Between Spring and Prince St2.) 


‘The contin ged increase te the several branches of nur busines, 
the PUBLICATION OF MUSIC, the Manufarture of GUITARS, 
FLUTES, &¢., &e., amd in every department of the MU S1C 
BUSINESS, but more expecially in the great success and won 
derful demaced for 


THE DRIGGS’ PATENT PIANOFORTE, 


hae muds it perewary for ws to remmeve from our old establinhed 
stews, Comms of Hroanwar axa Paax Puscn, where we have 
been for Twarty Years to the MORE SPACTOUS, COMMO- 
DIOUS AND FASHIONABLE STOKE AND WAMEROUMS, 


No. 543 BROADWAY, 


(heteven Spring and Prince Streets, }one blork above the Saint 
Nichetas Hotel, where we will have every Gerility to secre oor 
friends aod patrons in the most prompt and satisfxetory man 


William Hall & Son. 


New-York, April 1, 1859, 





REDUCTION OF PRICE. 


MARX’S WORK ON MUSICAL COMPOSITION. | 


Present Price, $2.00. ... Former Price $3.00. 


MASON BROTHERS 


HAVE PUSILISHED A NEW EDITION OF 


The Theory and Practice of Musical Composition. 


By ADOLPH BERNHARD MARX, Mus, Doc., Director of the University of Berlin. 
TRANSLATED AND EDITED HY HEHREMAN &§. SARONL 


With an Appendix and Notes by EMILIUS GIRAC, of the Conservatory of Paris. 


Crown 8vo., 571 pages, price $2,00. 


The Publishers, desirous of placing this important work within reach of thow whose means 
forbid the purchase of the costlier edition, have issued the book at a cheaper price, still retaining the 
complete form. Dr. Marx holds such high rank as a writer upon the subject of Musical Composition, 
that it is superfluous to commend this, his great production, to any one acquainted with musical liter- 
atare. It is without a rival, at once scientific and popular. The present translation embraces two 
books, namely : 


Boox L—THE ELEMENTS OF MUSICAL COMPOSITION. 


Boox IL—THE ACCOMPANIMENT OF A GIVEN MELODY, WITH ESPECIAL 
REFERENCE TO CHORALS AND PEOPLE'S SONGS. 


A Treatise on Musicat, Notation, by the Translator, precedes the following : 
CONTENTS: 


Book L Exresxesxts or Mestcat Composrtrox.—Part 1. Compositions for Single Parts. 
(Monophonic,) Part 2. Compositions for ‘Two Parts, (Duophonic.) Tart 3. Harmony of the Major 
Seale. Part 4. Freer use of Chords in our possesion, Part 5. Inversion of Chords Part 6. 
Harmony of the Miner Seale. Part 7. Modulation into Foreign Keys. Part $. Displacement of 
Chords, Part 9, The Pass, Part 10. Treatment of more or less than Four Voices, 

Book I, Tan Accompaximext or Givew Metovirs.—Part 1. The Accompaniment of 
the Choral. Part 2. Chorals in the Ecclesiastical Keys. Part 3. ‘The Secular National Song, 

Appendix. The Figural Prelude. 

Appendix and Notes to Marx's Theory, by E. Girac, of the Conservatory of Paria 





THE FESTIVAL GLEE-BOOK : 
A Collection of Songs, Accompanied and Harmonized Melodies and (lees, 
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Louis Spohr. 
{Prem the Leadon Musical Werld, Nor, 5.) 


Lovis Srous, Electoral Court Capellmeister, 
member of several musical societies, the greatest 
German violinist of the age, and one of its most 
distinguished and original composers, was the son 
of a surgeon. Ile was born at Seesen, in the 
duchy of Brunswick, in 1783. It was only in 
consideration of the eminent talent he displayed 
for music, even in his earliest childhood, and in 
every posible fashion, that his father subsequently 
allowed him to choose it for bis more capecial oc- 
eapation. Still, he was not permitted entirely to 
neglect his scientific studies. This accounts for 
the high degree of mental cultare—quito distinct 
from mere technical skill—which, in after yeara, 
enabled Spobr, as a composer, a first-rate player, 
and, moreover, as a man, to tower, like some Co- 
ryphmus, as highly as he did above so many mas- 
ters of bis time. His first violin instructor was 
that admirable musician Maucourt. His great 
talent soon exhibited jitelf, and he entercil, as 
chamber-musician, the service of the Duke of 
Brunswick. ‘Two or three years later, and with 
assistance from the Duke, he accompanied his 
second master, the celebrated violinist Eck, on a 
tour, extending as far as Russia. In 1804, he 
made another artistic tour through Germany. 
The high degree of masterly skill he had then at- 
tained, especially in violin playing, is proved by 
a Jaa! Lar A a usikalische Zeitung, 
then ished in Leipsic, of his performances in 
that oy. The, notice is as follows : 


“ Spohr afforded us more elevated enjoyment than 
any other violinist we can remember (except Rode, 
7 the way) ever did. He is, without a doubt, one 
of the most admirable living violinists, and we should 
be astonished at what he effects, especially if we con- 
siler how poang ho is, if our rapturons delight would 
only allow as to feel mere cold astonishment at all, 
He gave wt a grand concerto (in D major) of his 
own composition, repeating it by desire, and another 
{in_E minor) also written by himself. Just as hia 
entire nature beans most 00 what is great, and softly 
melancholy, so docs his magnificent play. Spohr 
} can do anything, but it ix by the qualities jast men- 
— that he particularly carries away his auditors, 


The qualities for which he was here praised, 
be bronght—if, indeed, they were capable of be- 
ing improved—to the very highest pitch, where, 
far surprssing every one around him, he ke 
them oll the latest moments of hia playing in 

blic, which was somewhere between 1828 and 

830. From 1818 to 1824 especially, Spohr's 
mastery over his instrument was more celebrated 
than that of any violinist before him. He was 
then no more a mere German or a mere Europe- 
an; his fame had filled the world. In the year 
1805, he waa appointed Ducal Concerimeisfer at 
Gotha. As we ave hinted above, he had already 
written several gran instrumental works, expe- 
cially for the violin. He now busied himeectf still 
more zealously with compositions, and wrote con- 
certos for the violin and the clarinet (the latter, 
by the way, for his friend, Hermstadt), quartets 
and quintets, duets for the violin, variations and 
potpourris with harp accompaniment, and several 
overtures. In addition to these he wrote also 
several collections of most admirable songs, with 
ianoforte accompaniment, a grand oratorio, T'he 
at Judgment, and an opera, Der Zweitampy 
der Geliebten. It is not to be denied that Spohr 
waa then leas happy in grand vocal than in purely 
; instrumental compositions, At times he su 
the voice capable of things peculiar to instru- 
ments, and to be successfaliy executed only by 
the latter. As a natural consequence it was in 
this respect alone that he continued to be, as in- 
strumental composer and violinist, the object of 
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admiration on a grand scale. The unexampled 
purity, dexterity, decision, and certainty of his 

lay, the really wonderful strength and soal of 

is“ bowing,” the exceedingly varied nature of 
his execution, the dignity, warmth, and grace 
which he breathed into every single tone he pro- 
duced, besides his deep musical Knowledge, and 
delicately cultivated taste, his capability of en- 
tering inte the spirit of the roost different compo- 
sitions, ard, lastly, the fact that in his play just as 
in his compositions, he never, in despite of any 
difficulties, however enormous, endeavored to exs 
hibit mere technics! skill, but strove to render his 
concertos, in both these respects, the free and 
living outpourings of a feeling and inspired mind 
—all this indeed made him such an artist ax Ger- 
many had never previously known, and such as, 
if a mere composer of operas and overtures, be 
would then scarcely have become. 

From Gotha, where be bad meanwhile mar- 
ried, he made several fresh tours through Ger- 
many. He created a yreat senantion, more espe- 
cially at the musical festivals in Frankenhausen, 
&e., with which Bischoff wae then beginning, and 
in Vienna, whither he was summoned, in 1815, as 
Copellmeisier, at the Theater an der Wien; there 
it waa that im the grand concerts, given an the 
occasion of the Congress, in 1914, he achieved a 
brilliant triumph over the celebrated Rode him- 
self, Tt was an elevating and indescribable treat 
to hear him play with his wife, that distingaishedt 
virtansa on the harp. In Vienna, in 1814, he 
wrote his magnificent Faaat, his first grand aym- 

hony, and his oratorio, Das Befrette Deulsch- 
Sal (Germany Delivered), I¢ was during a 
journey he took with his wife to Italy, in 1817, 
that be first carried his reputation abroad. Eve- 
rywhere he excited the loudest admiration, On 
his return, he was presented with the post of a 
Musikdirector, in the theatre at Frankfort-on-the- 
Maine, but he resigned it in 1819, for the pur- 
pose of making a journey to England. In Lon- 
don he was almost idolized, It is scarcely credi- 
ble what a high price was charged by him for ad- 
mission to his concerts, and asked by the mana- 
gers af the theatres where he played. Despite of 
this, however, every one flocked to hear and to 
admire the German master. At Court, too, he 
met with the most brilliant reception, and the 
most. tempting offers were made for the purpose 
of inducing him to remain in London, but he 
had srarcely completed his second grand eym- 
phony hefore he returned to the Continent. Te 
now spent a winter in retirement at Dresden. 
At last he received an offer from Cassel. 
acceptance of it, he was enabled, as the careful 
director and head ofa large Art-institution, to de- 
velope more fully, and find greater scope for, bis 
grand and ificent career, as well as to com- 
mence a completely new period in his artistic ex- 


istenve, inasmuch as he soon began cultivating 


the theoretical more than the practical part of 
his art. Although, now and then, both in Cassel 
and elsewhere, he afterwards vindicated the 
claims and powers of his technical skill, yet, as 
far as we know, he never again came forward 
with anything of importance in which those claims 
and those powers were especially the principal 
supports of his artistic credit. 

If we remember aright, he made no more bong 
profesional tours, but he endeavored, in order to 
Temain true to this branch of his art—namely, 
technical skill—to endow with more effective vi- 
tality, which should render it more general, the 
influence which he himself had formerly, during 
his various journeys, won for German violin-play- 
ing. He instructed a number ot pupils, who af- 
terwards went out into the world, and, by the 
snceess of their play, everywhere obthined a read- 
jer admittance for, and recognition of Spobr’s 
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method. He had no necessity to lock for pupils; 
they flovked to him from all sides, and, frequently, 
at a t sacrifice. Tt was, also, during this new 

iod of his life, that he not only wrote his most 
important and most bemutiful instramental pieces, 
which, by the way, like the others, conssst mostly 
of coacertos and quartets for the violin—amon 
which we feel bound to mention especially the 
concerto in the form of a vocal scena, the cele- 
brated notturno, the nonet and the double quar- 
tet, as master-pieces of their kind-—besides, more- 
over, the music to Macbeth, and the glorious sym- 
phony, Die Weihe der Téne—not only did he 
write all these, but he applied himself with great- 
er love to dramatic cemposition, gaining, from 
day to day, from work to work, skill, quickness, 
and experience in the grander kind of vocal 
comportions. Even his opera of Zemire und 
Azor is fall of the deepest and most touching 
sentiment. This was suceceded by Jexsnda, the 
work most strongly stamped with the nobleness 
of style peculiar to him. Der Berggeist did not 
take so much. Peter von A pone, as far as we are 
aware, haa been given nowhere but in Cassel, 
while we know the Alchymiat only by the piano- 
forte arrangement of it, pabli in 1832. For 
the Charch be composed several masses—among 
which is that ane so indescribably difficult of ex- 
eeution by voices alone—and that incomparably 
beautiful oratorio, De letzten Dinge, ed 
with exch great success in various p espe- 
cially Diisseldorf. ; 

Spobr’s principal characteristics as a composer 
are a certain nobleness and inspired elevation. 
‘The nobleness of his whole style ts never at fault, 
and it is precisely this characteristic—which ap- 
pears to pervare his entire existence as an artist 
—that places him nearest the earnestness and 
dignity of Mozart. In whatever Spohr has com- 

“i, there breathes a solt yearning, # yearning 
after something more than earthly. Tle is alto- 
gether elegiac, and must, therefore, never be ta- 
ken except in the moment of deep inspiration. 
He loves strange keys, but they are no mere 
foolish whims. No composer has so many flate 
and sharps continually on his paper as Spohr, but 
we should err strangely, were we to — he 
ix gratifying any petty vanity when he does so. 
These modulations are naturally rooted in his 
whole artistic being, and their creation springs 
from his most inward soul, And are they not 
beaatiful? Do they not raise us upon high, far 
above all earthly reality? That he was one o 
our greatest masters of harmony, we should per- 
ceive without this As acomposer of sacred mu- 
sic, he started avowedly from the eonviction— 
which, by the way, ia perfectly correct—that a 
genuine church effect is to be obtained only by 
massivencss. Hence the wonderfully beautiful 
choruses in bis oratorios and masses, and the ster- 
ling worth, moderation, and wise arrangement of 
the rest. His solos, in anch works, arc mostly 
treated as revitative; we meet with few ducts, 
while trios, sesteta, and the other half-theatrical 
forms, are scarcely found at all. The serious, 
dignified quartet was the only form considered 
by him a iate for the outpouring of the 
highest sentiments the human breast can feel. 
Handel's strong mind seems, in this to 
have deacended to Spohr, only that with the foree 
of Handel were united Spobr’s own gentlencas 
and feeling tenderness. 

Asadramatic composer, Spohr was especially 
characterized by a certainty of hitting on the 
right kind of musical expresion, in the first 
place, and, in the next, by a constant combination 
of the separate details into one ho neous 
whole. The connection of the separately-devel- 
oped thoughts and sensations in his works is al- 
ways well managed, true without being forced, 











290 


large gardens attached, including a general play- 
‘oond and a special plot for cach pepil, The chil- 
ren living at the Kindergarten would comprise both 
sexes and all ages, from two months to fonrteen 
yenrs, The teachers he considered most efficient 
wero young women of talent and ability. 


Of course, babes of temler years could not be pre- 
muturely given over to gccemphy and mathematics, 
or even to primers and horticulture. So, for the in- 
fants of two months old aud the other younger deni- 
gens of the Kindergarten, Fribel designed games 
and playa adapted to thelr age. And is is bere the 
German philosophic tendency seems to us 60 singu- 
lurly disproportionate to the object to be gained. 
Fribel, in his arrangement of playthings for children 
was quite as solemm and philosophic as any of the 
Gorman transeemlental theorists. 

He therefore deviscil a series of playthings known 
in Germany by the name of the “Six gifts of Fro. 
bel.” The first of these, intended for the = peri 
od of infancy, is composed of #ix halla, which = 
seat the colors of the prism—red, blue, green, yellow, 
violet and orange. By a judicious use of this, the 
child, it is maintained, gains its first ideas of form, 
and color, and size, aud number, ‘The teacher is to 
throw this ball to the child, at the same time singing 
appropriate nursery songa. The second gift is fear 
fully suggestive of geometry, and consists of solils— 
the cube, the cylinder and the woodcn ball, and also 
astick and string. The third gift is merely an am- 
plification or improvement npon the second, and con- 
aists of a cube cat once in every given direction, or 
inte eyht similar cabes. The foarth pift is still more 
thoroughly geometrical, consisting of u cube divided 
into eight eqnal gen The fifth gift is an extension 
of the third, © cube is divided into twenty-seven 
eqnal cubes; three of these aro again divided ob 
liqgtely into halves, and three inte quarters. It is ar- 
ged that this gift enables the child to obtain accurate 
notions of the clements of geometry and perspective. 
Tho sixth gif bears the same relation tothe fourth as 
the fifth to the third. The cube ls divided into twen- 
ty-seven planes, of which six are again divided, 
c fer in beigdt, three in breadth, giving thas columns 
and sqoares. Of course, fall and voluminous detuils 
are given, by which the variety of combinations that 
may be need by a jadicions uso of the acientitic 

lnythings aro fully shown—in theory at least. 

hewe instracthons are énhanced by appalling preco- 
dents and references. Thas, a child in use of the 
sixth gift has been known to baikl miniature houses, 
churches and bridges, evincing the most su: rising ur. 
chivectaral skill. Tho seventh gift contains all the 
variety of forms of the previous gifts. It ts main- 
tained that by the time the child has mastered all the 
gifts, hia mind will be stored with important frets, hia 
body duly exercised, ss well o his mental and moral 
faculties, and bimself quite ared to enter a more 
advanced school. Following the mysterious games 
with cubes come horticultural pursuits, mechanical 
constructions, ¢ymmasthe exercises, music, and rari 
oas other Jearned modifications of play. 

Many people, on learning Frobel’s and the 
results of its practice, woabd feel strongly disposed to 
accord to German children preternatoral powers. 
* Modelling in clay,” among American juveniles, 
might be interpreted as “making mnd pies,” but in 
Germany It is different. We are told a little boy, 
reven years old, who modelled in clay a gorgoous 
temple, surrounded by ebeyrant columns, with o horse 
at fall valop before it. This lad was onee the terror 
of the house from his destractive qualities ; bat be 
was sent to the Kindergarten, went through « course 
of cubes, and became a constructive instead of a de- 
structive genius. 

In comparison with the German games, we feel 
inclined to blush at the puerility of the ““ Haunt tho 
Slipper,” * Button, Butron,” “Quaker,” * Oats, 
Peas, Beans," and other amusements in which our 
children, who have never enjoyed the instructive in- 
flocnces of the Seven Cubic Gifts, indulge. Fribel's 
plays aro plays of union and order. Every motion 
m according to rhythm, and there is not n mecle m 
the body, nor an organ of the mind requiring exer- 
ciso, that does pot receive its necessary etimalus 
through them. The charms of music enhance these 
games, and the scientific gambola are always accom- 
panied by song. There is a pinay representing the 
solur system. ‘Tho tallest child stands in the esntre 
of the room, holding in his hand as many ribbons as 
there are planets. The smailest child represents 
Merenry, and taking hoki of the shortest ribbon, 
moves round the “sun,” to represent bis annual mo- 
ton, and tarning round upen his heels daring this 
cireuit, extending the hand that bolda its ribbon over 
bis bead, to imitate the diurnal motion. In the 
meantime, all the children sing on ode to Mercury, 

and then the other planets take their tam. This 
play might bo introduced in this country, if Professor 





departments. 

fhe comparison between the playthings received 
by the chikiren of the German Kindergarten, and 
those showered upon the children of New York, is 
decidedly striking. ‘The German child has his seren 
gifts of Fréhel, but what do our parental Fribels be- 
stow upon their offspring? The first gift is aanally 
a lot of sugar plams, or some acieke of candy. 
From these the child obtains ideas of form, color, 
and toothache. ‘The secomd gift is a drum and a 
penny whistle, wherefrom the child gets his ideas rf 
sound and scoldings. The third gift is a pair of pan- 
taloons and a jacket, or if a girl. a fashionable littl 
bonnet, from which the child obtaine ideas of the 
combinations of exible materin) and of vanity. 
The fourth gift is a display of crinoline or a meer- 
wehaum, according to sex, whereby the girl obtains 
itens of the expansive properties of matter, and the 
boy speculates upon the absorption and decompost- 
tion of matter, us evinced in disappearing cure. 
The sixth gift is a smattering of the pinnoforte and a 
lover, or a fast horse and a passion for brandy smash- 
ers. The seventh gift may be considered but an am- 
plification of the preceding ones, and then the child 
is prepared to launch apon the great school of matri- 
mony, 

This is not, however, the kind of child ernining 
that Frobel theorized about and practiced, and per- 
haps the German educational aposle would express 
doubts as to its real expediency. 


Louis Spohr. 
Frou the Loodes Atheowum. 


There are now very few of the famous German 
mausicians, belonging to the great German period, left 
to depart.—Last week, at the moment of publication, 
the sews of Dr. Spohr's death srrived ; too lave to 
admit of a charneter of so peculiar and distinguished 
a master being then traced, 

Louia Spohr was born, not as the published laog- 
raphies have announced in 1783, bat—as a note com- 
taunicated by himself to M. Parmentier, and by 
that gentleman printed some years ago in the Gazette 
AMumrale, axsnres us—in 1784; and at Bronawick, 
not Scesen, as also has been erroneonsly stated.— 
There was lithe excitement or vicissitnde in his life. 
He had few or no difficultics to strogele with. His 
father, a physicinn, peresiving that the hoy possessed 
rare masical gonins, had him well taught on the vio- 
lia by one Maucourt. At twelve vears of age he 
was proficient enough to play a Coucerfo at one of the 
Court concerti—at thirteen he was received into the 
Duke's Chapel—at fonrteen, if we mistake not, he 
wrote his first Quartet, in which his peculiar style is 
already diseernitde—at eightoen he accompanied his 
second violin master, Eck, on an artiatic tour into 
Hossin. About the year 1604—5 he was nominated 
chapelsuasier at Gotha; and soon after married his 
first wife, Dorothea Scheidler, then reputed te be the 
hese harpiet in Germans. It was while on a concert- 
tour with her in the south, that he was induced to 
umtertuke the musical direction of the Theatre Aa 
der Wien ot Vienna, For that theatre his * Foose” 
wae written alewt the year 1817, to be followed, at 
intervals, by “ Jessonda,” (which contains some of 
his best music), “ Zemire und Azor,” and some foar 
or five other dramatic works. The above three 
operas keep the German stage. About 1823, after 
one or two other long journeys and changes of resi- 
dence, he became chapel-maser to the Electoral 
Court at Hease-Cassel, which charge he resigned very 
ag 4 - second marriage is the only other tg 

c's active and temperately verous life 
chi joad here be noted. ie, 

Active was Dr. Spohr beyond the generality of 
men, He was during many years the champion of 
the violin in Germany :—and the carcer of a eirtuoee 
and the ceaseless practice required by it were enough 
to occupy one man. To these were addewl the duties 
of 3 conductor; and, when in his prime, Dr. Spohr 
was a gremt orchestral conductor. Yet few men have 
been more voluminous, it we must not say fertile, as 
a composer than he. There is a Jange mass of violin- 
masic by lim,—Bolos, Comerios, chamber-pieces in 
every form ; classical or showy,—anidl besides these, 
vome eight or nine Symphonies,—ns many (vertares, 
—the three Oretorios we have beard in England— 
and mamerons Sacred Cuntates.—When Dr. Spohr 
became an elderly man, be began to pour oat Piano- 


forte Trios. In fart, the flow of production never 
ceased. It is understood to have heen his daily habit 
to devote a certain namber of hours to the . 7 and 





from that desk nothing was sent forth unfinished. 
Yet, further, during « hare part of his life, Dr. Spobr 
was justifiably reyarded as the (Gamaliel to ¥! 


feet every young German violin player mast needa ~ 


repair. Eli method, in ite simplicity, im its abeence 
of everything crade, impure or teicky, made him a 
first-class professor, Genius and tire cannot be giv- 


, en, nor elegance comimanicated ; but soundness of 


tone, stendy command over bow and strings are only 
to be taught by those possessing them without admix- 
ture of finw and freak, What Hummel was on the 
piano, Dr. Spohr was on the violin—the best master 
of the bost classical schvol. 

His playing, we are assured by those who were 
familiar with it in ite golden age, was animpeach- 
able,—dignified, graceful pure, if less expressive than 
modern taste requires; and, if cold, so admirably 
measured #8 to convert coldness iteelf into an im- 

cessing power. He was singularly tall, and strong- 
y built; of w stately presence,—n man whose de- 
meanor inspired hie audience with an idea ef confl- 
dence and completences, In Engluwd, for this rea- 
son, he was more popalar sa a player than in France ; 


where they have been ased to something more spax | 


meolic or intimately theatrical. Even in the year 
1843, when we beard Dr. Spohr perform, there was 
no mistaking the supremacy of a first-class master of 
bis instrament. His playing of concert or chamber- 


music lives high and distinct among our measical re | 
here was sothing in itto en-wprure; | 


collections, 
there was everything which can satisfy. 


As a king and ruler among violin-plavers Dr. 
Spohr can never be forgotten, so long as the violin 
lasts -—neither aa a special composer for 
strument. His Comeertos,—in particular the “ Scene 
Drammation “—his double Quartets, his violin Datta 
(most difficult of all, owing to the simplicity of their 
forin), are among the classics for the instrument, 
which belong to all time.—But after these are enumer- 
ated with due honor, we must pause—and change 
the key. When we begin to consider whereatouts 
the pedestal of Spor will be among the great musi- 
eal poets of Germany, whom the last hundred years 

weed {in strange coincidence with our era of 
Crabbe, and Scvott, and Byron, and Shelley, and 
Moore, and Wordsworth, and Southey, and Cole 
ridge,) we have less assurance; having seen bow 
pablic delight in the mass of his music les been an 


evaneseont thing,—and nowhere more signally so than | 


in this country, It seems like writing the history of 
another world to recall the riot of excitement which 
the production of his “ Last Judgment” in England 
ocensioned, Yet that Oratorio has not kept iw 
groond ; and every succeeding work of ites writer 
produced here ("The Power of Sound Symphony 
excepted) his added to the feeling of familumity, in- 
difference, with some, even # stronger sentiment, 


It is worth while to examine why the epell of Dr. 
Spobr’s style has so completely dissolved ;—why 
wuhin @ quarter of a century enthasiasm in his 
works may be said to have dicd out,—why the world 
has como to foe] that they are well made and pece- 
liar, but only acceptable at considerable intervals apd 
in select — amount of melody in them 
le sitgularly aanall, Where is the tone by Dr. 
Spohr ?—Tien his mode of procedure, which, when 
it was unfamiliar, scemerd so pow, so delicatic—an 
wivance on what others had done in combination— 
becomes, on reiteration, jotolerally choying. His in- 
terminable use of those finest molulations which can 
only be applied very rarely, or when varied-by the 
nicest tact, to unmarked phrases, amounts to manner, 
not to art; for art must work on thoaght, however 
limited he itt way of working. Curiously enough, 
Dr. Spohr seems earnestly to have wished to be 
what be never could be—fanciful, Wis opers-books 
were always chosen for the sake of some color,-— 
weird German, or Hindoo, or (na in the case of 
“Pietro von Abano”) of Italian witcherafi, or 
Spanish hamor—Hie “Faust” came before “ Der 
Freischiitz."—Latterly he wished his instremental 
music, too, to he descriptive and mystical. He 
attempted to make it show silence and sound in all 
its varied incitements and associations—"* The Sen 
cons,”"—“ The Destiny of man from the Cradle to 
the Grave."—No susician has been bolder in trying 








his in- | 





to Hy at various romantic game than Dr, Spohr; yet . 


sock Aight i+ almoss always a failure. 


Lat some exceptions le cited. The minuctt behind 
the scenes which opens “ Faust," the commencement 
of the overture to “ Der Therggeist,”” the entire first 
scene (not overture) of the lachrymose ** Jessonda,"* 
ascene, ro faras music can be, redolent of India, 
with its fineral piles of scandal wood and its “ cham. 
pak odors,” the opening alegre to his Symphony, 
“The Power of Sound,” are each colored by a dis- 
tinct imagination, But, generally, the fancy proved 
a short inspiration. If the vocal music of Dr. Spohr 
do wot live, such fact i¢ easily explained, Neither 























his text, nor his execatants, were studied by him vo- 
cally. The reeitative in “The Lase Jodgment,” 
“ Calvary,” and “ Babylon,” (a sare vest of musical 


troth}, is disastrous in its unmeaning dullness. The » 


voice is notso mach written for ax written against. 
In choral writing bo was habitually unsuccessful ; 
the doable quartets in“ The Last Judgment” mak- 
ing an exception, ‘The scenic chorus in that Ora 
toro, as in “ Calvary,” is singularly poor, in spite 
of the mystery thrown over its vocal phrases by o 

aliar instrumentation. A few Songs from Dr. 
Bpohe's works will probably keep their place in con- 
certbills, Let us instance that of MephistopAcles (how 
incomparably sung by Lablache!} from ‘“ Faust,” 
and the great soprano scena, “ Si le sento,"” from the 
same opera; the romance fiom “ Zemire und Axor,” 


{a second draft from the spring which yielded to Mo- + 


wart hia “ Voi che sapow.") There are also in 
“ Jessonida” the lovers' dact—a consummate exam- 
le of Dr. Spohr at hia best; and the polacca for the 
voice. The innumershle respectable, sickly 
musical pieces, which the same mauner of working 
naturally led the writer to produce in all and eve! 
one of his works, cannot, should not, last. Their 
rogues has gone by. 

As a writer for orchestra, euch opinion as the 
above, expressed in regard to Dr. Spohr, may be car- 
ried forward in respect to monotony of resource. Ho 
could sot, or would oot, vary himeelf or consider ef- 
fect. His works are admirably ecored ; there is no 
fire, no sarprise in them; only a rich, grand sound 
fully wronght out,—neéver out of the ear, and inso- 
mach, satiating. The music of his last years, in 
which the pianoforte has to take part, may be char- 
acterized na writing, not creation. The woll-known 
Sonata with wind instraments, a work of earher 
days, stands ont in high relief as a concert-piece like- 
ly to keep its place, The minaest there is one of its 
composer's few successes when vivacity was the bu- 
mor attempted. 

Thus mach of the masician, Of the man two dis- 
tinct characters coald be written; both tree, Dr. 
Spohr’s pupils, his friends of the Cassel circle, will 


agree in commemorating his industry and his kind. | 


nes, the Inner wearing a somewhat authoritative and 
old-fashioned dress. There can be no doght of his 
having personally attracted much respect and friend- 


ship. Persons of the outer world, however, who met | 


Dr, Spohr in geporal society, or in contact with ma- 
sicians over whom he bad oo personal influence, can- 
not but have been a¢rack hy a sclf-cccupation, amaunt- 
ing to a disregard of courtesy, which was not winning. 
He appeared interested in no concerns of Art, save 
his own, His knowledge of other peaple’s musie can 
hardly have boon extensive. We were present when 
Beethoven's well-known Andante in F was played be- 
fore him. Good,’ said the tall and handsome pat- 
riarch, with an oor of frigid patronage : “ Whose mu- 
sic is that?’* For # old a man, and one so long 
connected with Court-service, Dr. Spole’s manner 
was singularly ongainly and dey, even to women. 
Perhaps the qualities which tinged his behavior gave, 
too, some of its peculiar color to his music. But to 
end as we heyan, he waa a great master belonging to 
a great period ; one whose individuality of style gives 
him a place of his own, Throughout his Jonge life, 
too, he was upright and honorble as a man, if not 
genial. There is nothing to he forgiven by those who 
write hus epitaph; wishing while they write that 
Young Germany woald produce any men so direct, 
s© self-relying, 60 distinct from their fellows as was 
Dr. Spohr. His career, lot it have been ever so mach 
over-praised, let it be now ever so unfairly erticixed, 
was the career of a real German artist, 


Plusic Abroad. 
Berlin. 

The musical season opened on the 17th of October 
with a performance of the “ Messiah’ by the Sing- 
Akademie. An Englishman, writing to the London 
Musical World about it, makes the following confes- 
sbon : 

After hearing such precision, such fire, sach purity 
and breadth of tone asthe two heuadred members of 
the Akademie produced, I am not dis; to deapise 
so deeply a9 I at firet thought myself axpable of, 
certain correspondent in London, who complained in 
the Zeitschrift der Musik, a few weeks ago, that in 
England, jn regard to the performance of Handel's 
works, quantity and set quality of the execntants is 
how becoming the rule instead of the exception, 
Addison saya somewhere that perfectlon is not the 
attribate of man ; bot bed he beard the performance 


of the Messiah at the Sing-Akademie on the 17th of 
October last, he would have been constrained to ac- 
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; knowledye that it was perfection In part-singing. If 
it be asked in what this perfection consists, my an- 
awer is thet the ideas of the composerare carried ont; 
thus, for instance, there was light aml shade—so to 
| to speak—where light and shade were wanted, where 
| the idea of such was contained in the words allied to 
i the music. In contrasting this performance with 
thoss I have heard ia England of the same work, I 
| found that a vocal fugue was better treated here than 
there, Here you get your subject, and your connter- 
5 ga in the only manner they can reasonably be 
j had. ‘The ane is looked upon as chief, the other ax a 
subordinate, There I have seldom been able to dia- 
linguish the one from the other. Ie would have de- 
lighted M, Costa's heart, | am sure, to have heard 
> how grandly each respective subject gore f was 
brought out, and how quictly the voice, which had 
just prepondernted over all the rest, became suborcdi- 
pate to the new voice heralding anew the subject. 
Why this superiority is, ¢ another question, which I 
will endeavor, in some future epistle, to explain. 
Well now, after all this adulation, what dows our 
hard-to-be-pleased cvitic find wanting 1 Gontle read- 
er, Ewas jost about to tell you. The solo voices 
were wanting. No, not the euces, bat the way to use 
them. It being impossible to point ont at length all 
the particular poasts wanting im style, [ will only in- 
stance the matmer in which Frialein Pechmann pro- 
duced her tone, and the mutilutions she mado in the 
heaven-born aria ‘I know that iy Redeomer liveth,’* 
‘Tastes aro fortunately different in different persons ; 
bat few who heard this young lady sing on the eve- 
ning in question could come to any other conclusion 
than that, if she takes the position her natural talents 
entitle her to, she must rid hervelf of that, to a ma- 
sicnl car, most offensive habit of drawing wy each 
tone; and secondly, that with the everlasting crea- 
tions of each » man as Handel, she mast take po lib. 
eres whatever. Completely at variance with the 
character of the piece, she trilled oerpetunlly, sill one 
could have imagined it was some solfeggio or other. 
j Strangely enough, Rellstab approves of both ber 
atyle and her conception of Handel's arin, This I es- 
! tewim @ misfortune for the young Indy’s eventual ca- 
reer. But after all, the thonghtfal critic would deal 
| very gently with the soloist, for knowing that they 
were ordinary members of the choir; and in that ca- 
pacity are to be found twice a week amongst the rent, 
singing a8 passionately as any of them. The follow- 
ing bass and olto.soli were decidedly the best. The 
following changes amd omissions took place. “ Com- 
fort ye" was sang by a treble; “ Rejoice greatly,’ hy 
atenor; “ There were shepherds,” by a tenor; “ Ho 
shall feed his dock,” by two trebles alternately. And 
* He shall parify,” “'Thow shalt dash them in 
pieces,” “ Let as break their bonds asunder," were 
omitted, So much for the Merasiahk at the Akademic. 








The same corresponient furnishes a list of the 
concerts which have takeo place in Berlin; to-wit: 


| 

The first grand Symphony Concert of the Roval 
Orchestra, with the progremme as follows; Symplio- 
ny, B fet major; R. Schumann. Overture to Anac- 
reon; Cherubini, Overtare to Earyanthe; Weber. 

For the second concert the following ia the pro- 
gramme: 1. Symphony (D minor); Loais Spohr, 
2. Overtare, Midsummer Night’s Dream ; Mendels- 
sohn. 3, Overture to Corolan; Beethoven. 4. 
Symphony (C major; Beethoven. 

» Next in order comes Herr Laali with bis quartet 

} concerts, the firet of which came of on Monday. A 
finer rendering of the three following works could 
not be imagined: [, Quartet, D minor; Haydo. 2, 
Quaret, B dat: Mendelssohn, 3. Quintet, C mi- 
por; Mozart. 

The celebrated Dom-Chor have commenced their 
series. ‘The first concert offers a fair sumple of their 
usual style of programme: 1. Preladium, on the 
organ; Herr Kiister, 2, Mowt, by Melchior 
Frank, 3, Choral for men's volecs, by Gumpelzha- 
mer. 4. Lied, by Johanm Stohwas, 5, Bass aria, 
by J. 58. Bach. 6. Choral, by J. $. Bach. 
43, from Mendeleohn, 8 Arian from St, Panl ; 
Mendelsohn, 9. Chorus, by Nicolai. 10. Psalm 
23, for men's volees, from Schubert. 11. Penitential 
Song, from Beethoven. 12. Lobgemong; Graf von 
Redern. 13. Preladinm, 


It is said that this selfsame Von Redern is about 
to bring out a new opera, 

At Liehig’s Symphony Concert the other day, a 
symphony in B aber, by Herr Dorn, composer of 

© opera Miebelumyen, woa performed. The first 
morement of the same is a master-piece. I record the 
fuct to call your attention to one of the evila attend. 
ing Lichig’s social sysiem, At these excellent con- 
certs the audience are as perfuctly at ence as if they 
were sitting at home in their own drawing-room, 
The ladies knit, net, ated erotchet to their heart's con- 
tent, and sip coffee gracionsly “ between the stitches.” 


7. Paalm 
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The gentlemen pat thelr Havanas (though ostensi- 
bly it is prohilined), and even condescend to beer. 
Dorn was present while his eymphony was being 

formed. Exactly in the middle of the andante, a 
ind and thongbtfal Indy near him, sccing that ho 
was simply occupied with the masic, made and pre- 
sented him a cap of coffee, Poor Dorn smiled, 
thanked the lady graciously, sipped the coffee us 
though with relish, while all the time he must hare 
been inwardly wishing coffee and lady both awdiatle. 

Rellstah made a fecting appeal to the musical pub- 





lie the other day, to commemorte peor Dr, Spobr’a j 
Se 


denth in a manner worthy of 60 great a maestro. 
faras I can hear, no steps have been taken im the 
matter, Is it mach to be womlered ot, when no less 
than three commemorations are already on the taps f 
Ata grand military concert, ander Herr Wieprecht’s 
conductorship, Reerhoven’s Dead March is to be per- 
formed in commemoration of the recent decease of 
Lord Westmoreland. On Saturday next the Stern’. 
ache Verein perpetoate Mendelssohn's death by a per- 
formance of some of his finest works, Walpurgis 
Nacit amongst the number, And on the 12th inat., 
there will be great festivities In commemoration of 
Schiller's birthday, which the polices presxfent has 
partly suppressed, “ for politics! reasons ;" winding 
ap with somethtng grood (net yet known) at the Ope- 
tt Hoare. Beethoven's “ Ninth Symphony” will bo 
given on a grand scale hefore the ra, whatever 
that may be. The members of the Sing-Akademie, 
and several other societies, have boon invited to take 
part in the performance. 


Paris. 
[From Qorrespondéeece of the Lopdon Musical World, Nev. 2.) 


The interior of the Grand Opéra presents at this 
Toment a scene of unwonted activity and excite 
ment. They seem to be rehearsing ev — 
Ame ew peine of Flotow, Lee Elfes, and num, 
in which lutter opera Madfle. Vestvali and Gury. 
mard will fit the principal parts. The rehearsal 
of the opera of Prince Pouintowski are also goin; 
on, and so vignrourly that wo may expect to see it 
 esgspreces in the month of January, It will certaluly 
a change, even if it does not prove itself worthy 
of taking a high place in the lyrical drama, and a 
Tescuo from the everlasting Trourtre { Trovatore) and 
the Favorite, which are now the only “ novelties” at 
the Grand Opéra; and yet the 7rouvére is undeniably 
one of the most attractive pieces there, and brings tho 
largest receipts—M. and Mad. Goeymard geting an 
invariatle encore in the “ Miserere,” which they 


sing with irresistible feeling. Bonnehée fs fine, too, | 


both in acting and feeling, in the part of the Count 
de Lana, At the 0 
the success of the Hardon de Ploérmd, "they have 
heen alternating it wih the Songe ume Nuit a" Ete, 
There i¢ now in rehearsal a work of M. Ambroise 
Thomas, in three neta, to a libretto by MM. Alex- 
andre Dumae and de Luxen. The Feu of Gounod, 
the representation of which about a month since at 
the Théitre-Lyrique, was brought to a nither sudden 
termination by the serious indisposition of Guardi, 
is now to be again played, Michot singing the music 
of Faust, ant Madame Miolan Carvalho, of course, 
playing Margaret—one of her finest parts. For this 
revival, M, Gounod has composed a now symphon 
which will be performed at the beginning of the fif 
act, daring the fétes of the Walpurgis Negit. 

‘The Bouffes-Parisions seoms to revel in novelties, 
We must this week cite also the oppearance of a Jit- 
tle operetta, in one act, the words by M. Bourget, 
the masic by M. Varney, conductor of the orchestra. 
Here ia the take. 1 faney having once seen some- 
thityr like it at the Palace Royal! be that as it may, 
it comes out a8 good as new now, and ix entitled La 
Polia des Sobots—A country youth, having been 
drawn inthe conseripion, and being obliged to go off 
to the wars, makes Madle, Doncette, the object of his 
admiration, vow she will faithfally keep him her band 
and heart. But, alas! the old proverb, in this case, 
says only too truly, “Ont of sight, out of mind." 
Miss Doucette, §nding her lover is se long away, 
allows the rillage showmeker—Rougeot by name—to 

y conrt to her, to the grest vexation of Madile. 
itil who had already mado up her mind to 
become Madame Rougeot. Such ts the state of 
things, when Belleillet retarns from the Crimea, 
where be has acted the part of shoemaker to the reg- 
iment. He comes hack to his Doucette, and, 
to gain ber good will, presents her with a pretty litte 
pair of eatin shoes, is which he will teach herto dance 
the polka, but which are so much too tight, that they 
pat er in a very had temper, and she scolds every 
one, not excepting poor Kougeot, who, in hi turn, 
wishing to please Donectte, buys her also some pretty 
shoes wrth red rosettes, bat which mnokes her more 
cross than before, they having also the same defect. 


-Comiqne, potwithetanding . 
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Everything, of course, ends ily. Doucette, as 
soot: as she has got off the bese olga nanr oe 
with Belloatlet ; Rougeot heing got rid of by Doweetie 
telling bim he bad ised to love « brave soldier, 
not a cobbler; bat Ta me consoles him and her- 
self by marrying him. Varney, slight and trivial 
as this piece is, hax fully proved his abilities as a com- 
poser, for his tittle village aira are fresh and lively, 


Now. 9.—There existed in Styria, “once spon a 
time,” a popular tradition—that on the first day of 
Saint Irena, all the souls that were sad and suffering 
came back to earth once more, and for « short ume 
drew ear those who had really loved therm, Invisi- 
ble to other mortals, ospecially the indifferent or de- 
celying—the owners of the “ suffering hearts’ are 
immediately seen and known by their trae friends und 
lovers. It is from this fantastic legend that M. Fle 
tow, in 1846, com the charming little opera that 
was after such a lapse of time, last Friday, 
at the Grand-Opém ; and in fisteming to the charming 
melodies that make it a worthy rival of Marthe, we 
canmot help feeling surprised ht remained in such 
pepeecmnpne eg If the tone of the operu i rather 
too mournful, dhe fault is the poet's, not the musi- 
cian’s, The ballads are fall of melody, amongst the 
most taking the ballad of Franz, “ Deprets fe pour pois 

ma chawmiére,” that of the Senechal, * Paurre 
dme errante,”’ the delicious air of Paola, “ Son amow, 
c'est nc vie,” and one of the fineat things is the wur- 
like march whick occurs several times in the course 
of the performance. 

The revival of the Senviramide of Rossini, at the 
Italinn Opers, has giver great satisfaction; Alhoni 
as Arace; Mail, Penco as Semiramide; and Mr. 
Morli as Asser, were oqually good; though the re- 
menrbrance of the ever brilfiant Grist as the Babylo- 
nian Qooen must render it a dowbly difficult part for 
Madame Ponco to aesame, 

M. Fetis, the director of the Conservatoire at Brus- 
sols, is now in Paris, superintending the publication 


of threo new works of great importance, La Biogra- 
ie es Musiciens, La Philosophie de ta Musique, anc 


Tvtiie Générale de la Musique. 


ondence. 








lusical Corres 


Viessa, Nov. §.—An eccount of our singers may 
not be without interest for your readers. Our great 
soprano is Fran Dostaxy, (formerly Friulein 
Merger). This lady Is from North Germany, came 
hither to stady, and then sang a few years in other 
cities. Sho was forsome time in Cassel under Spohr, 
awhile in Dresden, Brestan, avd Prayue, and came 
hither two or three years ago. Her voies ix pretty 
strong, of a very pleasant, sympathetio quality, and 
of considerable compass, (from C up to —a little 
more than two octaves.) Tor piano ani mezzo-rore aro 
remurkably beantiful, so soft and full, so loving in 
character. Moreover Frau Dustmann has real an- 
derstanding and feeling for mesic ; she has fire and po- 
etic fecling and aleo much taste, She is sometimes 
induced at exciting moments, to force her voice and 
fo ranta bit, bat this ia mot very often; in calm 
morements abe sings with extraordinary feeling and 
beauty. For instance, Agatha, ia Der Freischiite, is 
from her perfectly given ; likewise Rezia in Oferos ; 
Elza in Lolengrin, and Donna Anna in Dor Juan, are 
beantifully rendered. Once she sang Sasanna in Die 
Hochznit dex Figaro's 80 charmingty, that I wished to 
hear always herinthut part. She caressed and plared 
so tenderly, so coqnettishly with the tones, that onc 
saw the possibilities of Mozart's music. Besides these 
she sings Valentine in the Zuguenofs very well, and ls 
excellent as Alico in Robert, Bertha in “ The Prophet,” 
Paminn in the Zawherflite, &c., ke. She also sings 
“ Fidelio,” bat for this part she has not sufficient 
voice, and though she has great moments in the 
opera, and sins throughout with great warmth, she 
lete herself be carried away by her feelings and voice, 
and thus exaggerates and becomes unpleasant. If 
she had more strength, she would be better; for the 
feeling of weakness induces this overtaxing of the 
powers and this exaggeration, Fran Dustmann is 
short and stout, and has an agreeable face ; ahe must 
he twenty-vight or thirty years old. 

Oar other great soprano, Friulein Tiztreng was, 
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a before related, taken from us by Lamley; very 
moch to her and our dixgust. Her voice im a high 
soprano, of great power and beauty. Her compass 
is from C to E, trooctares and a third thoagh her low- 
er notes have littl ring to them. Her school was fair 
two years ago, and has been ieproving ever since ; 
her natoral gifts are very great. She sings with very 
great ease, both on account of strong Jungs and of 
an excellent thront; intonates lightly and purely, 
learns very quickly; has n famous memory ; is rarely 
WM; can sing three or four times a week, (no small 
task in German operas where the parts are so much 
longer and harder than in Italian operas,) withoot 
injuring herself; and tinally has an imposing figure 
for the stage. On the other hand, she is a cold sing- 
or, and therefore often aninteresting. She ts most 
tineqaal in ber performances ; for instances, once as 
Donna Anna she sang in the first and Inst scenes 
with great animation and heanty, in the other scenes 
very badly. Sho has mind crough toe rise higher 
than sbe yet is, bot wants fre, soul, love of and de- 
votion to ber art. These latter qualities would give 
her moch more intereut to her amdience both in play 
andin song. She usually sang bere the samme parta 
as Fran Dustmann, some of them better and some 
worse ; bat her repertoire is, I believe, greater than 
that of the latter. She would sing almost anything, 
and was thas of great me in an opera company. 
One night she sang Anoachen in Der Freischiitz, an- 
other night “ Die Konigin der Nacht’? in Die Zaw- 
ter fle; both of them characters belonging to an- 
ether kind of singer. This latter part was, it is said, 
earned in one day: It proved however po grent sue- 
cess, for the arias dermand more execution than Fria- 
loin Tietjens has. Fiselio she never attempted here, 
I helieve ; as Valentine sho wns splendid, and once 
last winter she sang as Euryanthe most beartifully. 
Friulein Tictjens mast be also aboot twenty-eight. 
Fran Catrzac is o Hengarian by birth, and is 
about twenty-six years old, She, like Frialcin Tiet- 
jens, is very tall and large, and produces a good ef- 
fect on the stage. Ter voice is a mezzo-soprano, 
{from F ap to D fat, perhaps D., therefore two or- 
taves anda sixth.) sommd and ringing from begin- 
ning to end, of great body, and of a most pecaliar 
tone, It is very passionate and thrilling ; if ane likes 
suck a voice, one likes it exceedingly. A few nights 
since in Lodengria, at a moment where orchestra, 
choras, ail the solo singers were conscientiously do- 
ing Wogner’s best to make a noise, Frau Caillag’s 
voles was cleariy andible, not from its lominess bat 
from its character. She toois highly gifted, has 
great strength and endurance, mach fire and soul for 
masic, and continually improves on herself, A few 
nights ago she aang in “ Fidelio ;” wnluckily I 
could not go; bet I hear that her performance was 
far better than in July, She has certainty gained 
mach ground within two years, and, supported by 
such a voies, sach dramatic power in song and act- 
ing, and by industry, she will riso very high, [It is 
even probable that her voice will increase in volume. 
Ecxent, when merely leader at the opera, did much 
for her in the way of giving her better taste and eda- 
cation; his scholar is a credit to him. Her chief 
faults are, shaking her voice, (éremoto), and ovcnsion- 
ally screaming a hit; she has the very common habit 
of letting hor voice loose to bring down the honse, 
just ay almost all the Italian singera do. I do not 
mean that she ia alone in this ruterrity, for there ore 
few opera-singera of any nation, that do not more or 
Jess indalgetheir vanity in this way; onty Traliane are 
more prone to it than others, from the fact that they 
are more superficial in their singing, and that the 
modern Italian music demands it. I think however, 
that Fron Czillag 4 bettering herself in this respect. 
Her parts aro Fides in Der Prophet, where she is 
aplendid, Eglantine in Luranthe, Elvira in Doa Jian, 
both cnpital; as aleo Recha fa Die Jadin, Agatha in 
Der Freiechiits—not so good; The Countess in Fi- 
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garo's Hockzeit, Valentine in “The Hagoenots,” 
Lacresia Borgia, and many other characters. Aa 
you sec, she can give soprano parts very well, for her 
high register it good and full. She seems to me to 
have a remarkable power of conveying fecling with 
her voice ; for imstance in Loteagrin as Ortrad, (a 
espital performance of hera}, her calf to Elsa, fher 
enomy,) from the dark strect to the lighted palace 
balcony, sounds as if coming from a broken-hearted 
woman; and in Don Jian, she really pives the sen- 
sation of tarnixhed and incensed honor, of angry 
and insalred love, which is so rarely conveyed by 
singers of Donne Elvira, Of her “ Fidelio” 1 have 
alrendy spoken. 

Ie is hard to determine which of these three sing- 
om is the best. Fre Dustmann is to my mind an 
excellent, very charming Iyric singer; as soon a8 
she tries a heroic part, I am sorry ; for thomh she 
often sonre high in her eathnasiesm and poetic feeling, 
she is liable to lose her balance, then the result is 
tad. Frac Cuitlag, on the other hand, is @ purely 
heroie singer, and is umnalty misplaced im other 
parts, Idonct think her musical feelings are as 
quick a¢ thove of Frau Dosmmann, bet chey are often 
more correct in the ond. She is rery correct in the 


mosic, (the mere notes,) of her parts, and enunc — 


ates pretty clearly the words. Frao Dnemann ix 
incorrect, and is careless im her enunciation. They 
both act pretty well, sometimes very well, 


Frilulein Tietjens i not a singer of so decided a | 


character, im part because she is not so good in cither 
direction as the others. She has merer im my experi 


ence risen to soch a height as the others, never car- | 
ried away her hearers entirely, although she has | 


sometimes for a few moments sung as if inspired. I 
think that she rarely does her best; do any of us? 
We come at Inst to one fine quality dear to all mex, 
womanliness; of this Fran Dustmann has « great 
portion, and through it she wins our hearts. All 
these ladies are open te mach censare, for they all 
sing too coarsely end too eyotistically. They will 
compare very favorably with any singera im the 
world almost; bat one still seeks more delicacy, more 
pure taste, les vanity, and lastly so trae a love and 
reneration of this beautifol art, that they themselres 
should disappear io their characters rendered. A 
singer shonld seck the trucst, most delicate menns 
for rendering the music ; should study, think apd feey 
hervelf inte the part, and then should become purely 
objective, Tam quite aware how seldon: this hap- 
peos in any branch of masie or of other arts, but it 
must be, if we would approach perfection. Olbjee- 
tiveness is a very great virtee in an executing artist, 
for it proves real love of his art, We have one such 


pinno-player in Vienns,# young man jast coming | 


forward and mach admired by real lovers of masic 


here; the world may hear of him later, as you cer | 


tainly shall. J. De 


New Yoru, Dee. 5.—Tho opern season closed last 
Saturday with a ratings, at which ApeLiwa Pattr 
sang in Soarambula, As Acilns, this gifted young 
prima donna, has created quite ns favorable « sensa- 
tion as she did in Lucia, and both poblie and critics 
are unanimous in her praise. 
brilliant snecess. She sang at three evening and two 
tiny performances, and drew crowded houses every 
time. She served the season from otter failare. 

Among the later operas of ihe scason was Meyer- 
beer’s Zinquenots, which was played twice with moder- 
ate success, wih Gazzantca a5 Valentine, Consox 
as the Qnoen, Sticet11 as Raoal, and Jrxca as 
Marcel. ‘The great swecess of the revival was Sti- 
gelli; he sang the music of Raoul, and especially the 
great duet in the fourth act, with wonderfal power 
and effect. No tenor here has ever come near him in 
this opern. Stigelli haz had daring his engagement 
a genuine snceess, which he owes to his excellent 
method ether than to any personal advantages, or to 
an extraordinarily beautiful voice, like Brignoli. 


‘ 





Hers has indeed been a | 
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The company have gone to Philadelphia, where 
they will remain a couple of weeks. They open 
with Gazesniga, Brignoli and Amodio in Poliuto. 

Daring their absence, an experiment of cheap 
Italian opera will be tried at Niblo's Theatre, at fifty 
and ¢wenty-tive cent prices of admission. The com- 
pany, under the leadership of Cann Anscayrz, will 
consist of singers who have been aoable to get on- 
gegements with the Ullman-Strakosch troupe, Firat 
on the list come Ateenrixt and Breatcanpe, who 
hare broken their engagement with Strakosch. Then 
there is Frezzoxrs:, who has been six months in this 
country without once singing in public. ARDATANT 
will be the baritone; he ia young and a fair ringer. 
Maccarenat and Beavcarpe will be the temors, 
As yet the opening opera is not announced, and I fear 
that the wholo affair will be a fiazle, Opera in New 
York seems only to thrive at the Academy of Music, 
and it does not thrive remarkably well there. 

There is little duving im the Concert line. Mr. C. 
Jzszowz Horxins gave a charitable Concert at the 
Palace Garden, Music Hall, at which he produced 
with success kevepal of his own compositions. One 
: of bis melodies has been adopted by Schreiber as = 
cornet piece, and is alreagy popalar, 

There is a project on foot for a series of mammoth 
instrumental and vocal Concerts during the winter, 
ia which resident talent will be en . 

The music of the “ Sicilian Vespers ™ is becoming 
popalar with amateurs, and 1 think that at the next 
opera season it will prove an attractive card. 

TRrovaTor. 
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Momo ce tas Newnen. — Anthem: “ As pants the Hart,” 
arranged for Siz Voices, free: Sroaa's * Crucliixion.”* 














Schindler's Life of Beethoven. 

Piegraphie con Ludwig can Berthocen, verfaes$ ron Axtox 
Semmrien. Dritte, wea bearbeltete and Vermehrte [Aufinge. 
2 vols. Svo. Maoster, 169), (59). 

Our readers have, many of them at least we 
hope, some acquaintance with an English work, 
known as “ Moscheles’ Life of Beethoven,” the 
name of the real author not appearing upon the 
title page. That author is in fact the above 
named Anton Scurxpier, and the body of the 
, Englieh work is bot a translation from the Ger 
| man. Schindler’s first edition appeared at Miins- 
ter, in Westphalia, in 1840; a second, with afew 
additions in the appendix, in 1845; and now in 
October, 1859, a third, “ re-written and with ad- 
ditions,” 

Schindler has for more than twenty years been 
| one of the * best abused “men in Germany. In 
| how far he has deserved the treatment which he 
has received from Spohr, Mendelssohn, Dorn, 
and from the partizans of each in the German 
musical world, it is not our purpose to inquire. 
He has certainly never hesitated to express his 
opinion as to the manner in which those great 
masicians have thought proper to conduct Beet- 
hoven’s works at festivals, and in terms perhaps 
more remarkable for plainness than politeness 
Musicians in all parts of Germany will warn you 
against Schindler, as being unworthy of credence 
—anil yet whoever writes upon Beethoven plun- 
dera him! From a pretty extensive examination 
of the musical literature of Germany, which can 
by any possibility throw light upon Schindler's 
statements, not excepting the controversies, 
which have appeared between him and others 











in the Kivner Zeitung, and other non-musical 
newspapers, we venture to say, that as Wegeler 
and Ries’ “ Notizen” are the grand fountain of 
our knowledge of the younger years of the great 
composer, 60 Schindler's book is the most import- 
ant work upon his later years. As biographical 
authorities, the books of Lenz and Mazx are con- 
tomptible. This new edition of Schindler's work 
is a now addition toour knowledge of Beethoven, 
and contains very much important and interest- 
ing matter. And precisely because it is 90 im- 
portant and interesting, and because we hope it 
will yet find its way into the world in an English 
dress, we propose to give our readers the means 
of correcting certain mistakes into which the 
author haa fallen. 

Schindler lives near Frankfort on the Maine. 
He has there revised his work and prepared it for 
the new edition. But Beethoven lived and died 
at Vienna, and no one, who has not by long con- 
tinned labor collected the scattered authorities 
in that city, can hope to write of his early life, 
the period of his great productiveness and actir- 
ity, without falling into many mistakes, When 
Schindler speaks from his own observation and 
experience, we are rarely if ever able to correct 
him; in all other cases be is aa liable to be mis- 
informed as any other, who writes without the 
foundation of broad and comprehensive re- 
search, We repeat: because we think so highly 
of the importance of Schindler's work, it is that 
we give the following list of some of the principal 
errors into which he has fallen. 

Vou. 1, p. 3. For the spider story, see Disjou- 
val's Arachnologie, or Schilling’s Lertcon der Ton- 
kunst, where it will be found it rests upon a mis- 
take, confounding the names Berthawme and 
Beethoven. 

P. 4, Schindler supposes Neefe had Jeft Bonn, 
and settled in Frankfort in 1789. The fact is, 
that Neefe was there only by leave of absence, 
for a short time. Bonn remained at his home 
until August, 1796—nearly four years after Beet- 
hoven had left it forever. This ia important, as 
at once clearing up divers, mystifications in which 
Schindler is here on pages four and five involved. 

P. 6. Schindler is a year too late in the date 
of the publication of the Waldstein, Sonata, op. 
58,—for 1806 read 1805, 

P.10, The Sonata's copied into Bowlers’ 
Blumeniese, Mr. S, thinks are utterly lost. We 
have reason to think they are the three youthful 
Sonatas, of which we know one copy of the orig- 
inal edition is to be seen in the Royal Library at 
Berlin, and which have within a few years been 
reprinted, both in that city, and by Holle in 
Wolfenbiittel. 

P. 11. Note. The variations on a March by 
Dressler, we have reason to believe were written 
when the author was twelve years old, and that 
they preceded the Sonatas, notwithstanding on 
the title page of the latter we read “by Louis 
ran Beethoven aged eleven years." Our reasons 
for this opinion we reserve for another occasion 
and place. 

P. 44. Beethoven was in Berlin certainly in 
June 1796, That this was his first and last artis- 
tie tour is not correct, if Tomaschek may be 
trusted, who says expressly that Beethoven gave 
concerts in Prague in 1798. 

P. 50, Mr. 8. says, (referring to his catalogue, 
pp- 56, ef seq.,) “it may be taken for a certainty 
that no one of the works noted farther on, was 


written before the year 1794.” 
ply say here, “ doubted.” 

P. 54. Mr. 5. doubts the aneedote related by 
Ries that the Trios, op. 1, were played in the 
presenee of Haydn, before they were published, 
on the ground that the great composer left Vienna 
im 1794, and the Trios appeared while he was 
still in England in 1795. Haydn left Vien 
January 19, 1794, and Beethoven advertised his 
Trios to be printed by subscription, May 15, 
1795. This is true, and yet we trust Ries in this 
case, and that they were already written and 
played to Haydn before the close of 1793. We 
have no space here for our reasons. 

PP. 55—58, In regard to the date of publica- 
tion of at least half the works mentioned on 
these pages, Mr. 5. is a year out of the way. 

P. 57. The first performance of the first Con- 
cert for pianoforte in C, says Mr. 8., was in 
spring, 1800. We know of its haring been per- 
formed in public twice during the year 1795. 
It was the second Concerto which waa given with 
the Septet and first Symphony. 

P. 78. The Balled Prometheus, greatly extend- 
ed in form by Vigana, with much selected music, 
instead of, and in addition to that af Beethoven, 
was produced at Milan, May 22, 1813, from 
whence it went the round of the principal theatres 
of Italy. 

P. 93. As to the “Christus am Ocibery,” 
(Christ on the Mount of Olives), Ries says ox- 
prestly, that Beethoven was putting the finishing 
touches to it upon his arrival in Vienna, im 1800, 
(in the spring.) Schindler intimates that it waa 
not performed until 1803—probably correct— 
and then only once given. We know of three 
performances of it within the *pace of a year— 
from April 1908 to April 1804. 

P. 95. Mr, 8. says, that the “object of Beet- 
hoven's auturmnal love was well known to him,” 
and that she was Marie L., P—-r, (Pachler). 
He is nevertheless mismken. The “autumnal 
love” dated, as Mr. S. shows upon the same 
page, at least five years before 1816. We know 
that Beethoven had a project of marriage in his 
mind in 1810, from another source—and this 
must have been with the object of the autumnal 
love"—i. e., when he was 89 years of age. 
“Mark how plain a tale,” &. In 1810, Miss 
Koschak was 16 years old, at the age of 22—in 
1816 she married Dr. Pachler, and in 1817 came 
for the first time to Vienna! while Beethoven 
never was in Gratz, her native place. 

P. 97° The date of the letters to Julia Gruivi- 
ardi was 1801. Of this we have proof. 

P. 99. Mr. 8. dates the first performance of 
the second symphony, and the C minor P, F. 
Concerto, July, 1904. They were both given in 
the spring of 1803, Before that? 

P. 101. We understand Mr. Schindler to make 
Bernadotte ambassador to the Austrian Court in 
1804 or 1805. In fact, he reached Vienna in 
February, 1798, and left April 15, following. 

P. 112. “The American ship-captain Bridge- 
tower.” What can Mr. Schindler mean? 
Bridgetower had been a “ wonder child” as vio- 
linist, and came to Vienna as a virtuoso, and in- 
deed one in the service of the Prince of Wales, 


(George IV.) Rudolph Kreutzer was not in 

Vienna in 1805, s0 far as we can learn—had 

been there seven years before. As to the Varia- 

tions, op. 35, they wenbed the Heroic Symphony 

re inch, were not “etwas spitier,” (somewhat 
ter, 


To this we sim- 
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P. 118. Pacr and Beethoven were at work 
the one upon his “ Leonore,” the other upon his 
“ Fidelio,” at the same time—althongh Paer pro- 
duced his a year in advance of the other. 

P. 119. Beethoven's opera was never named 
“ Leonore,” upon the theatre bills—we bave seen 
all that belong to the years 1805—6. Perhaps 
upon the large street bills, but this we doubt. 

P. 128. “ So rested the opera again, and again 
full eight years passed,” before it came upon the 
stage. Not at all; hardly a year of the eight in 
which it was not given, and in fact several times. 

P. 140. “ OF grand works, except the Sonata 
in F. op. 55, im this year, (1806,) none appear- 
ed.” Qur list gives the following :— 

Sonata in F. op. 54. 

Trio for two oboes and English horn. 

Trio arranged for stringed instruments. 

Andante Favori, in F. 3-8. 

Nos, |, and 2, and 3, of six grand Sonatas for 
piano forte, violin and ‘cello, op. 60. 

No. 1, 2of three grand Trios, op. 61. 

16 Variations for piano forte, violin and ‘cello, 


Quite o difference between us and Mr. Schind- 
ler. 

P. 141. Four symphonies in one concert! An 
error as we think. 

P. 184. Beethoven was not in Linz in the 
spring of 1812, and the memory of Count Bruns- 
wick, (who is the authority,) has here failed him 
and misled Schindler. But the passage is worth 
translating. “ According to his account, (Bruns- 
wick's), written mo in 1843, the composition of 
the ‘ Ruins of Athena,’ falls into the first month 
of the year 1812; at the same time the plans of 
the two symphonies, [7th and &th,] of which the 
eighth in F., was wrought out during Beethoven's 
visit to his brother Johann, in Linz, in the spring. 
Thence he journeyed to Teplitz, where the 
overture to King Stepben was written. After 
his return, the strengthened master went to work 
upon the Symphony in A, No. 7.” Now it is 
curious to sce how many errors can be contained 
in so few words, 

1. Beethoven was not in Linz, in the spring of 
1812. 

2. Both the “ Ruins of Athens,” music, and 
that of King Stephen, bad been composed, sent 
to Peasth, rehearsed, and made ready for per- 
formance on the 9th of February. 

3. The aighth symphony was not written out 
in the spring of 1812, at Lioz—as Beethoven 
was not there | 

4. The seventh symphony was not written out 
alter Beethoven's return from Tvplitz, having 
been already finished before May 8, 1812. 

5. The overture to King Stephen was not 
written in Teplitz, 1812, having been performed 
six months before, and not in Pesth alone, 

6. The first notice of the eighth symphony is 
in a letter of Beethoven, written in the spring of 
1813, 

PP. 207—212. These six pages of the dates of 
first performances and publication of Works by 
Beethoven, contain many inaccuracies of more 
or less importance ; the more important ones how- 
ever may be corrected from the foregoing. 

Having now reached the period at which Mr. 
Schindler made the acquaintance of the great 
Master, we have only to thank him for the 
amount of valuable and interesting matter, which 





he gives us in relation to Beethoven's later years. 
One curious mistake, however, we cannot pass 
over without notice. 

Tn vol. IL, p. 129, is a note frem Beethoven to 
Stephen von Breuning, which was sent with a 
picture of the composer. “Behind this picture, 
my dear, good Steffen” &e. 

This note Mr. 8. dates 1826, and says the pic- 
ture was the lithograph, by Stieler. In fact, the 
picture is a miniatare on ivory, and was present- 
od to Breuning before 1810, 





Concerts. 


First Pitruuarmonic Concent. — Mr, 
Cart ZERRAHN’s series opened very happily, 
last Saturday evening, in all respects but one; 
—the Music Hall was not 20 well filled as we had 
Teason to expect. But it was the right kind of 
audience, attentive, and well satisfied. The pro- 
gramme was quite rich in things new and old. 

Paer T. 


1. Byepheny in P major, (No. 8.1}... -. 0000. . Beethoren, 
L. Allegra. TIT. Menustt. 
TT, Allegrettseehermoado, IV, Allegro molto, 
2. Grand Fontesia, * Soonambuls,” for the Pinno- 
Porte. 


chdersneaciaicacdartedaventecnceisaes Thalberg. 
Arthar Napoleca. 

&, Owertare:  Jomponda,'. occ. ie ccc cee saceeeee Spohr. 
4. Concertetiick, for Planoforts, with Orchestra. ... Weber. 
Arthur Napobenn. 

Part Ii. 

6. Lea Preludes: A Symphonie Poem, (composed af- 
ter words by Lamarting,}.......-.. 20. eeere cre ¥. Lieat, 
(First tere im Boston.) 
6 Grand Paraphrase on “ Midsummer Night's 
DpeND.", ee rocesnresentacenescennsecareses FP, Linet. 
7. Overture: “ Las Vigros ShefGemme cs cer coe Verdi. 


(Piret thme im Boston.) 


It is nearly three years since we have heard 
the Eighth Symphony entire. At that time we 
noted down our impression of it in these words: 


Its fine imaginative, a Movements were ren- 
dered with mach truth an licacy. It was refresh- 
ing beth to sense and soul; and though itn form is 
sinaller, ite mood less earnest, its character more joy- 
ous and Haydn-like, and leas tending to the sublime, 
than most of Beethoven's other symphonies, yet it 
hears as truly as any of them the stamp of genius 
and of deep experience, and possesses a peculiar in- 
terest, when we think of such a gush of deliciona 
sanshine coming from the inmost sou! of one, who 
conkd not know such joy, had he not heen as great a 
sufferer and as grand a character and genius as Beet. 
boven. It is his opus 93; he wrote it in hie dark 
days. Yet from beginning to end it ie as much a 
“Joy” symphony as the “ Choral "—only in a dif- 
ferent sense, more purely joyous, the simple, spon: 
tancons expression of a happy moment, and mot the 
crowding = a whole life's meaning and reanlt into a 
symphony. Thatsecond movement expresses a more 

are and perfect happiness than almost any piece of 
nstramental music which we can now recall, and it 
in wholly different from Mozart or Haydn, inplyin 
vastly greater depth of nature than the last, at a 
events, ‘This Aflegretfo echersinds never fails to 
charm to the demanding of a repetition. Indeed so 
perfect is it charm that it ends unexpectedly, and the 
mind musthave more. The Minuetto i somewhat 
Haydn-like, and ao are the themes of the first Allegro; 
but the working up, the treatment, the Inatrimenta- 
tion, show an Inimitable mastery and grace. In the 
Finale joy runs riot in ancontainable ecs' and 
play of poetic fancy. Here, at in the Allegretto, is 
revealed an element in Beethoren, not perhaps exact- 
ly fairy-like, but romantic inauch a way as tosugyest 
comparison or contrast with the fairy vein of Men. 
delesohn. It indeed transporta you far more, into a 


yot more marvellous realm of fine imaginary exist- | 
«Symphonie Poems"—so called (and in this | 


ences, and has altogether more that ia wholesome ant 
akin to Shi re, than Mendelasohn’s * Midsam- 
mer Night's Dream" music. Wedo not sappase 
that Beethoven designed anything of that sort; bot 
does he not in this Symphony reveal a faculty, a gen- 
iua, which might possibly hent Mendelssohn upon his 
own groaned! And do we not find something analo- 
gous to the Shakspearian aniversality and power of 


going out of himself and living in his creations iu 
genins which can produce works so different as the 
mehony in C minor and this joyous and imagina- 
tive No. 8—this last, too, at atime when life was any- 
thing bat joyous outwardly ? 

This time the performance must have been 
even better, and the Symphony itself was all and 
more than is above suggested. It had lost noth- 
ing of its charm ; it was peculiarly the same, in 
seeming just as new and fresh as at the first hear- 
ing: for this is the miracle ef works of genius 
that they grow newer instead of older. We 
might add also, that, while, as before, the predom- 
inant expression iu it was the exquisite sunshini- 
nest of pare and tranquil joy. leaping and epark- 
ling at times in the sun, — we felt more than ev- 
er the depth of lite in it, In the middle portion 
of the first movement, where the sunny little 
theme slips into the shade, and a minor mood 
comes over all the picture, it is as if the compo- 
ser relapsed for once into those yearnings of a 
glorious soul in bondage, which no other has ex- 
presed so powerfully; there he touches the samo 
vein as in Leonore; there again the high, pro- 
phetic impulses despair not, the harmonies upheave | 
to a superb climax, the soul emerges into sun- 
shine, and the little theme-phrase, which entered 
with the first measure (much asin the Pastorale), 
playfully goes out in the last’ The Allegretto, 
which is sunshine without speck of cloud from 
the first note to the last, was encored as usual; 
but did not deserve it more than each of the four 
movements; since each gave a happiness which 
one would thankfully prolong. 

And what of Artuun Napotrox — the 
“great” little pianist? <A slight, black-haired, 
handsome boy of sixteen or so, with athoughtful, 
interesting face, and simple, lively, child-like 
manners except that he has caught the trick 
of casting his eyes up in playing, to look as if in- 
aspired. Te is the safest way at least for one in 
such a situation to assume that he is nef inspired. 
His execution is certainly wonderful; the feats of 
Thalberg and of Liszt seemed easy habits with 
hia hands; all was brilliant, clear and nicely 
shaded. And it was more than execution ; there 
was good conception, and good feeling ; real fer- 
vor. What he lacked most was the sustained 
cantabile character in melodic passages; he struck 
the tones with good accent, but they searvely sang 
themselves; and Thalberg has taught that the 
piano-forte may sing. The young Arthur has 
abundant vigor, and sustained himself admirably 
through Weber's always edifying Concert-piece, 
so that it counted for a good deal on the classical 
and genial side of the programme. Was ever 
subject more abaardly chosen for fantastic varia- 
tion treatment than the “ Wedding March"? 
So complete and stately is it in itself, that it can 
only lose by being stretched out thin, and doub- 
led back upon itself, and “ cut up into little stars” 
to sparkle in the tail of virtuoso rocketa The 
fairy part, however, of Listz’s parapbrase was 
happier. 

We have next to spoak of the great modern 
(or “futare”) feature of the entertainment, a 
more ambitious work by Lisst, Liszt has now 
written, it is said, his nine — not Symphonies, but | 


sense pertaining to the Wagner or “ Music of the 
Fature” direction) because they have not an ex- 
elusively and parely musical reference, and do 
not therefore cling to the usnal symphonic form, 
but take their texts from and propose to illustrate 
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some Poem, or passage from & poem, or some po- 
et's life, or some picture, or what not. Among 
the titles and the subjects, which he has thus 
treated, we have seen named: “ Orpheus”; 
* Tasso”; “ ‘The Ideals,” of Schiller; “ Faust ”; 
Kaulbach’s painting, * The Battle of the Hans”; 
“Dante” (if we remember rightly), and these 
“Preludes,” designed as a tone-translation and 
expansion of the following passage in Lamar. 
tine’s Meditations Podtiques : 

“ What is onr life but a series of Preludes to that 
unknown song whose initial solemn note is tolled by 
Death? The enchanted dawn of every life ix love ; 
but where is the destiny on whose first deliriogn jova 
some storm breaks not—some storm whose deadly 
blast disperses youth's illusions, whose fatal halt con- 
somes its altar! And what soul thas cruelly bruised, 
when tho tempest rolls away, secks not to rest ita 
memories in tl easant calm of rural life? Yet 
man allows himself not long to tuste the kindly quiet 
which first attracted him to nature's lop; bot when 
the trumpet the signal gives, he rans to danger’s post 
whasever be the fight which calls him to ite lists; that 
in the strife he may once more regain fall knowledge 
of himself and all his strength.” 

These themes came up one by one in a moving 
panorama, as it were, of tone-pictures, painted on 
a great breadth of orchestral canvas, with a 
richer scale than amma] of colors; thus there were 
three flutes; four horns; a buge ophicleid, than- 
dering through the other storm of brass; and a 
harp part, represented in this case by Mr. Lana 
atagrand piano. You heard first the tolling, 
and mysterious solemn harmonies, vague yearning 
questionings, &e., as at thought of the great here- 
after; bere were some strange and large effects, 
more physically imposing than beautiful soeme- 
times. Next, a really lovely piece of rich, soft, 
subdued harmony, from the heart tones of violas 
cellos, &e., which we suppose stood for the “ dawn 
of love.” Thon the storm, which might have 
satisfied our friend Fry, who thinks Beethoven 
failed to raise much of a storm; there waa a wild, 
shrill, chill rushing of the whole mass of strings 
up and down chromatic scales, which was certain~ 
ly a palpable enough suggestion of the whistling 
of the wind :—a startling effect, although we ean 
imagine it a rather cheap one. ‘The pastoral 
music of “rural life,” in cheerful six-cight mea- 
sure, drew its tones happily and skilfully from 
the warmest instruments, as horns and clarinets, 
and was indeed quite charming. Finally the 
march-like finale had a breadth and energy of 
on-sweep, and a bold, unsparing wealth of instru” 
mentation, which sounded for all the world like 
Wagner. The real merit of the work appeared 
tous tolie in the remarkable talent shown for 
instrumentation. It i# full of striking, original, 
sometimes exquisite eflects: there were chonl- 
phrases and blendings of instruments in it which 
almost opened a new sense. But theso seem rather 
the accumulations of separate efforts, than the 
spontaneous, and at the same time logically neces- 
sitated outgrowth from one central and all-vital- 
izing thought, as in the real imaginative works of 
genioa. It has a certain outward and well man- 
aged unity, we own; but not that sort of unity 
which great works of Art have, where the whole 
is implied and felt in each successive part, or 
rather each unfolding phase. A more instructive 
contrast between these two modes of production 
eould not well be offered, than we had that night 
in Liszt’s “Symphonic Power,” and Beetho- 


| ¥en’s less pretending, but most imaginative and 


genial Symphony, The latter music haunts you 
mingles with your life, your love, forever after 
you have beard it; will the former? 








The overture to “Jewonda” derived new in- 
terest from the recent death of its distinguished 
and long honored composer ; and it presents him 
indeed in some of his best phases, It is a pleas- 
ing, interesting overture, bat by no meansa great 
one. That by Verdi--the first time we have 
had a regular overture from him—is an effective 
piece of instrumentation, dramatic in the same 
outwardly intense way that Verdi alwaya is, and 
showing a more marked affinity than ever with 
Meyerbeer. 

The pieces were all finely oxecuted, the or- 
chestra being on the scale of six first violins, six 
second, four double-bassns, &c. It was a very en- 
joyable and very instructive concert. The only 
fault we have to find was with the order of the 
pieces, The Eighth Symphony would have been 
such an exquisite last thought to go home and 
sleep upon! and so inspiring, also, to look for- 
ward to, with that always pleasant feeling that 
the best is yet to come ! 


Menpetasonn Quintette Cion.—A stormy 
night last Tuesday, but ja fair audience consider- 
ing. These were the temptations : 


1, Bighth Quintet fe D minor, op. TA. ~ 2... cee e rae .  Oreiew, 
Allegretto — Scherss— Andante with rariations — Finale 
Allegro rivace. 


9. Lied ead Seherso (for Violoeeelio aed Plase,) Ff. Marechner- 
Messrs. Fries and Lang. 


G. Quartet No. 8, ft Fy. cece ee serseweeeereenenver Meanri: 
Allegro— A llegretto—Minuctte— Finale, Presto. 
4, Romazes in G, for Violin. oc. cc ie aeeeerar cece Beethoven’ 
Curl Melset. 
6. ‘Third Mano Quartet, in Bimbmor. ..0 ec cce ees Mendeloubn. 


Alle, eolto—Andaste—Allo. malio—Finale. Allo. vivece. 
Messrs. Lang, Schaltm, Krebs and Fries, 


Onslow was musician-like and elegant, and 
tedious as usual; the Mozart Quartet winning 
and genial, ae umal. Mr. B. J. Lana played 
with more nicety and delicacy, as well as firmness 
and consistency, than we have before knew him 
to do, in the Quartet by Mendelssohn, which is a 
work of great beauty, and depth and energy of 
feeling. The young pianist constantly improves. 
The pieves generally were well rendered. The 
two duet pieces proved agreeable and piquant 
novelties to most listeners, That by Marschner 
sings feelingly in the first movement, and has a 
wild and trieksy gayety in the Scherzo. Mr. 
Merser. took many of his audience by surprise, 
by his clear and finished violin playing in the 
Beethoven Romanza, and a repetition was de- 
manded., 


Orxecnrernat, Ustor. The programme for Wed- 
neslay Afternoon was as follows: 


Symphony. No.4. Joplter. (By reqseet.),..., Masart. 
Waltz. Pasmcen Hidingw. ........6.+.--.+-+-+-- Berane. 







Herwl Potka, (Ist time joo... ccc ccaee Strecmes, 
Pinale, From the Opera sf Lobongrin.........., Wagner. 
Trovatore Qawfrillew. . 0... «as. Cael Zerrahn. 


Adark and fogey afternoon, The gas over the 
stage had to be lighted ; and to the sparse assembl 
there it was cheering to the soul to ait in that beauti- 
fol Musie Hall, with the bronze Reethoren anil the 
Apollo, and the poctically suggestive walls and ceil- 
ing to look at, while Mozart’s Symphony opened 
floods of warm and genial lyht within, We seldom 
have enjoyed it more. The Strauss waltz was a 
highly agreeable stimulus. Reissiger's overtare re- 
vived old times, and seemacd as good ax ever; it was 
a satisfaction to find it so, having just read the death 
of the composer, And what comforting wealth of 
melody and harmonic treatment there is in that diet 
scene from “ Tell" { That is one of the great ope. 
ras; yet Itossini ie an Italian; and the Italian taste 
Tons now in so mach shallower channels. 

cy” The next Afternoon Concert (Wednesday, 
Dee. 14) will take place in the Tremont Temple, be- 
enase a Fair will oceapy the Music Hall. 


Musical Chit-Chat. 

The musical excitements of this week have literally 
blown over, and some of the concerta have blown 
down the stream of time. Winter, taking advantage 
of our seeurity on a milder than a May day, Last Fri- 
day, suddenly swooped down upon us, and has done 
his wintriest ever since. Some hundreds of people 
braved the snow-slect on Sunday night, and reached 
the Music Hall oaly to retrace their steps; the second 
and last performance of “ Sameon" was postponed, 
and will take place to-morrow night, when the Hax- 
DEL axD Haypw Socrerr will again bave the bril- 
liant aid of Mme. Biswor, and of the other singers, 
organist, and orchestra that they had before. A con. 
cert announced by Mme. Brenor, for Wednesday 
night, also had to be postponed to Friday. To-night 
that famous prima donna sings in Gilmore's popular 
and cheap concert in the Music Hall. 


A superb new chandelier for oar Boston Theatre 
has just been finished by Cornelius and Baker, of 
Philadelphia, and the papers of that city are in rap- 
tares about it, It is seventeen feet in dinmoter, fifty- 
one feet in cireamference, and twenty-foar feet high, 
being prohably the largest chandelier ever constructed. 
Tr bas five rows of imitation wax barners, making 
two hundred and forty lights in all, The lower pert, 
or centre, ronad which the rowa of burners form cir. 
cles, is basket-shaped, and the whole metallic rims, 
which are very rich, are of or-molu. The cut-glasg 
drops, or prisms, as they really are, are of Bohemian 
glass. The whole weight is about 4000 pounds. A 
apecial contrivance haa heen made by Cornelins and 
Baker, by which this immense weight will hang as 
safely over the parquette of the theatre as if it weighed 
only as many ounces as it docs pounds. It can be 
taised or depressed with the greatest ense, by a wind- 
lace, and will certainly be one of the handsomest 
chandetiers in the world, as it is the largest, 


We have printed several English articles npon the 
death of Leowie Sronn, and his character as a man, 
anda composer. That hy Mr. Coomcer, which we 
copy to-day from the Atheneum, harmonizes best with 
our own experience of bis music, and seems to award 
the right credit with the right qualifications... . . . 
From a Vienna paper we translate tho following in- 
telligenee: “At Dresden, on the 7th of November, 
died the Conrt-kapellmeister Kant Gorrie Reta. 
stcen (comporer of Die Felenmahle). Reissiger was 
born Jan. 31, 1798, in Belzig near Wittenberg. In 
his thirteenth year he horamo a pupil at the Thomas- 
Schule, where he dovoted himself industriously to 
scientific studies and to music, receiving artive ald 
and counsel from the Cantor Sehicht. He had al- 
roady entered the University, where his tendency to 
masie gained so the upper hand with him, that he 
thenceforth gavo himself exchesively to that. After 
visiting Vienna, Munich, and Berlin, from which Int. 
ter place be made a toar of Italy and France, snp- 
ported hy a royal stipend, he was appointed to a 
teacher's plare in the roval musical inetitate in Ber- 
lin, Tm 1826 he was called to Dresden at masicai 
director of the Court theatre, in which place he has 
exerted a beneficent influence both as an artist and as 
a man, to the day of his denth. More than 200 worka 
by him have appeared, establishing for him a Lasting 
fame." 


Messrs, OfDitson & Co, are aboot to bring out, by 
subscription, a new work of important magnitade in 
the department of Catholic Church Music, It is a 
volume of original compositions, by J. M. V. Brace 
a member of that charch, a native of Copenhagen 
who has resided for some six years in this country, 
more recently in Richmond, Va., wheneo he comer 
highly recommended by the Bishop and clergy. ‘The 
volume will inclade the following compositions, al 
with Organ or Piano-Forte accompaniment : 

1. “Aspe me.” 2. "Vidi Aquam." 3, “Moss," 
for four male roices. 4. “Solemn Mass,” for sis 
difforent voices, 5. “Veni Creator.” 6. O Salnta 
ris Hostia.” 7. “ Tantum ero,” 8." Alma Re 
demptoris Mater.” 9. “Ave Regina Coelorum,’ 
em " Regina Coeli.”’ 11." Salve Region.” 12. “Aw 


aria.” 13. Stabat Mater dolorosa.” 
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Musical Intelligence. 


Paitaperraia.—A “Grand Symphony Con- 





Senta conducted. The Bulletin snys : 
‘The first part of the concert consistedof a fine over- 
tare of fan pee 8 The “ Pair Melusine,” x- 
en's Concerto in E flat 


aes , Tenbert’s Bird and a ballad b 
Kiicken, in her usual excellent st Then 

Schubert's a = c , cach of the four 
movements o ich was done and gave com- 
plete satisfaction. and the fourth move- 


work is a grand one, and nothing could be spared 
from it. 


On the same evening a German Company appeared 
at the Academy, and mado a good impression. “The 


Morart’s Magic Flute was performed on the 2nd, 
The same aathority says: 


vee’ i Mrs. Meaubert was also rm Bat the 


Sarastro of Mr. CEhriein was had, and thore is 
little to he said “jn fuvor of any the other charac- 
ters, Fnopelpfain new , and at 


times there was a good performance of a concerted 
piece. But the entertainment was, as a whole, wear- 
isome, and not to make many converts to 
Mozartism. 


Here are a couple of the last programmes of the 
Afternoon “ Rehearsals” of the Germania Orchestra. 





from Abroad... Mecdelasohn. 


Tae Finat Crassicat Somers of Mesara. Wolf. 
Hohnatock last evening in the 


Foyer of the of Music, which was entirely 
filled with a fash and critical co vy. Tho 
were, hesides Messrs. Wolfsohn and 
» Mr. Heman Allen, (violin), Mr. Simon 
Hassler, viola}, and Mr. Charles Schmitz, {violon- 
cello). opening picce was Beethoven's well- 


known and heantiful quartet in C minor, (Opus 10). 
which wae — and _cagenthy performed. 
Wolfsohn then played I 
march from Wagner's Fo Ey whieh all the 
novelties of Wagner are accurately reproduced on 
the piano, It was finely played, but this public bas 
a t caught up to the fs music of the future,” and 

joubt — ae really enjoyed the composi. 
tion. Mr. Hol played a “‘fimtaisie caprice” 
of Vieuxtemps in ae style. Then followed a 
magnificent quartet by Robert Schumann, (BE flat 
marr, OP Opus 44,) in four movements. This, too, re- 
q eee ith the new Age hy — of mu- 
nic, to oron, apprecia' iL pave great 
delight to all, and if heard again, ae bersaill more 
enjoyed. The soirée was ete #uc~ 
cess and a brilliant opening of the carlos. — Bulletin, 
Nov. 18. 

New Orteays. — The new opera house, which is 
called The Opera, was to be opened on the 1st. inst. ; 
the city surveyor having certified to the stability of 
the edifice. The piece announced was Rossini’s 








masterpiece, “ William Tell,” in which Gennibrel, 
the favorite basso, was to make his re-appearance ; 
and the following artists their debuts ; Mile. Fetling- 
er, prima donna ; Mme. Berthil Marchal, dugazon ; 


Mr. Mathieu, first tenor; Chas, Ske ny light tenor; 
Melchisédec, baritone ; Vanlaiz, comie opera basso. 


Burrato, N- ¥.—The Ley Esoott 
opened on Monda pf pl in the “ Bohemian i The 
troupe consists Eecott, Miss pa Kem 
Miss Duckworth, ed Bag arty Dd, Miranda, Mf 
Mayer, Mr. Bordinot, Miss iiss Dane, and others. 


of Handel's 


crowd, which was estimated as hi 
to has and severe drill which 
with at their several pew 
aconcert worthy of themsclvos and their distinguished 
leader, Nor were we disappointed. As a whole, the 
concerned, 


ourselves, we are free to confess that this is the first 
gh | Orchant which has fully met our expectationa.— 
“npress, 


Havax gE penn is playing with great 
success in Havana. ing opera was the ever 
fresh “ Barbier,” with the € rand the new ten- 


or, Testa, in the cast, which has been ated three 
—_— Cortesi made her debat in ” and ere- 
& tremendous sensatioh. ‘The Havancse say 
oy a is the best Saffo that has ever been in Ta- 
She was recalled five times at the close of the 
iamph in“ Norma,’* 


creati ting a great furore. She will appear in the new 
ern “ Polinto, ” “ Macheth,"” “ Medea,” and 
“ Otello,” daring the season, Madame Gassier will 
ar i the new operas r Martha,” “La Zinga- 

fella,” and “Fra Diavolo.” She is a great favor 
ite. | also produce" Don Giovanni,” which 
bas sung in Havana since Bosio and Stefa- 
: his new tenor Hernani, whom re- 

highly of, will debnt with Cortesi M. 
aseier in the opera of “ La Borgia.” He also 
the second rsription, ih reed nae 
SUCCESS. 

bo eau was goo; the 


cast included “ladame Goa 
who are both great fa 


Naswvitie, Terr. —A co concert was given on the 
18th instant, at the Chapel of the Nashville Female 
a. Malle. Camille Ureo, with the assist- 

. Maria de 


aasier and Ada Phillippe, 


The p i ie = acquainted with the wonderful 
of Mdlle. Urso on her one-toned instrament. 


‘dile. Athalie Gasche, of Herz, and first prize 
of the Conservatoire, hn ng been im the city only 
three days, was fu 


to and take 
part in ducts of Lae 4 5 Siateatsy. ~— 
The with taste. “La 


programme was srs AE 
Straniera,” crpaiere.) a Madlle. Gasche, was de- 
mages A pgs Her touch is clear and bril- 
liant, with that remarkable left hand execution which 
over betrays a peril of Herz. 

Aria, “Lacla di Lammermoor” by Mdlle. de 
Roode, This difficuls aria,“ Regnara nel silenzio,”’ 
was given with much pathos. “Duo de Guillaume 
_ by Malles. a, ap ee a gem q 
the opera was exquisite “ Polacea, 
Poritani,” by Malle. de gay was gracefully sung. 
Her voice is beautiful, a Se notes a 
sweet and clear, and she to passayres 
charmingly. “ L'Eeume de Mer,” (Herz) _— Maile. 
Gasche, a et expeated The 
pieces, *# Our 
and “ Yankee I 
Urso, wore loudly applan 


probably because no ere 


Gasche, as we ci they are engaged in the floarish- 
ing i feateny of that city. —Corr of N.Y. Musical 


Special Hotices. 


DESCRIPTIVE List OF THE 
LATEST MUSIC. 
Pablished by Oliver Diteon & Ceo. 








Mosec st Matt.—Quantitics of Music are now sent by mall, 
the expense being only about one cent aplece, while the care 
and rapidity of transportation are remarkabie. Those st s 
great distance will €nd the mode of conveyance not only & 
convesienre, but a ming of expense In obtaining supplies. 
Dooks can also be sent by mail, at the rate of one cent per 
ounce. This applies to any distance under three thousand 
Milles; beyond thet, double the above rates. 


—— 


Vocal, with Piano Accompaniment. 


Land of our birth. National song. B. F. Baker. 25 
At eGiective bass or baritone solo with a chorus for 
men's volees, harmonized in three parts. Words by 
P. Hl Sweetser, Beq, 
T love thee yet, or the home of my childhood, 
C. W. Glower. 25 
An animated, pretty strain. 


Wert thou mine. Ballad. Frank Mori. 25 


A melody of enueual freshness and power, a geno- 
ine inspiration, such as the best song writer will have 
only once ln a while, Deeigned for s baritone or mes 
s-eoprano voles. Words by Chas. Mackay. 


Charming Sorrentina. Canzonetta. G. Linley. 25 
Light and playful, resembiing in rhythm the boid 
end gay strains of the ‘* Colne" aod * Mancia,"* 
about aa difiealt aa the latter. A highly effective 
song, If delivered gracefully. 
The soul of music's gone. Song. Geo. Linley. 25 
A sentimental parlor song, pleasing and cary. 
Will you leave the land, Jessie. J. W. Cherry. 25 
Distinguished by this author's usual graceand bril- 
Maney. 
Pike's Peak. Comic Song. 
A parody on * Excelstor,"’ very 
Melody written in s popular ety be. 
Instrumental Musio. 


La Traviata. Morceau brillant. 2. Hoffinan. 40 
A highly effective and brilliant intreductery more- 
ment asd transeription of the favorite alr of the duet : 
Parigt o cars. 


Uo souvenir de l’Ocean, » musical iMastration on 
“ Rocked in the cradle of the deep.” Hewitt. 50 


A very elaborate work by the anther of the much 
praised Nocturne: A volre from the wares.” Tt 
gives s Gne arrangement of Koight's popular melody, 
Hiustentes several passages of the poem with striking 
truth and beauty —ameong others: ' Cale: and pearce- 
fel le my sleep — and winds up with « brilliant Fi- 
male, Hather difficult. 


Circassian Polka. Four hands. Chas. D’ABert. 50 

Palermo Quadrille. “ " 50 

Schomberg Galop. bs Ly 45 
A piece of dance-music, If performed by teo good 


players inetead of one, le generally so much stronger 
marked, such more wulform in thee, thet in playing 


G. A. Hoyt. 25 
fumny, wedded to 


Farwer's Mass mx B Fiat. With Latin and 
English Words. By Henry Farmer. 


Well adapted to Amatear-Chotrs, or Singing-Secle- 
thes, For the bemefit of the latter English words hare 
been added. This work i written in an easy and 
agremnble etyie, has an abundance of graceful, pleas- 
Ing melodies, as well as 8 variety of sedos for all voices. 
It ls treated in » evasicinn—like manner, which wil! at 
once recommend it fivorably te the potiew of organ- 
ists and ebotr-lenders. 
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LOUIS COENEN, 
Instructor of the Violin, Piano & Harmony, 
Address, 16 Hudsos Sires. an 
J. C. D. PARKER, 
Instructor of the Pinnoforte, Organ and 
Harmony. 
& HAYWARD PLACE. 
WILLIAM H. SCHULTZE 
Imeraccres 


M. ZERDAHBELYI, 
THE PIANIST, reepectfully announces that he ls forming « 
Class for Ladies, and will give {nstruction in the Theory of 


Playlog tm poblie, will also be received. Address at Mesert. 
Chickering & Sons’, or at Ollver Diteon & Co's. a 


M™ ROGA DE RIBAS ts now prepared to reeme ber 
Instructions om the Pianoforte and in Singing. Resid- 





SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
« « « . , Treme: 
unttl October, at Mesers, Chickering 
wards at either place, 
W. 5. MACKIE, 
MUSIC DEALER, 


nut Howse. 
CGar: 





CHICKERING & SONS, 


WHS HAVE RECHIVED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 


WASHINGTON STREET, 
BOSTON, 





SPP Peer ne ew esas a eanes 


GHORGH WILLIAM WABREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 

ADOLPH KIEBLELOOK, 

- - . 2%) Tremont Street. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Retail, tm 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 


And every variety of Musical Instruments and 
Merchandise, 


No. 66 West Fourth Street, Cincinnati. 








TRACHER OF TIAXO & ORGAN, 
Address, 277 or 291 Washington Street. 


HUGO LEONHARD 

















0 f : Srectaa Atrrevrios to the of orders 
ne x. Ho. 14 hutwe Reet. from Sears amsm, Denes aod form ogy ym ooh Com- 
EDWIN BRUCE, plete Setetagne Ree bes on oppteation. ‘The publications of 
Teacher of the Pinne-Forte and Singing. all Musie Houses im the U: furnished at the lowest 
a4 BOOM, BOWDOIN STRERT CHURCH. prices. a 
GC. 0. CLAPP &@ G0. ast 
HARPS! 


DEALER EM 

SHEET MUSIC, MUSIC BOOKS 
Musical Instruments & Merchandise, 

@0 Court Street, corner of Cornhill, . . Boston, 







’ 


J. F. BROWNE, 


Manufkcturer, begs to inform his friends and the profession 
that he has REMOVED his 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washington Pince, near the N.Y. Hotel, 





ceived during bis evtablishment in New York, in 1541. 
Prices, and desertptions fhrwarded by mail. 
Strings of the beet quality, amd every requisite for the Harp: | 
4. F. Browne would call attention to his large and choice © 

collection ef TIARP MUSIC, both foreign and own publi | 





end solicits a continuation of the Gberal patronage he haa re- ff 











10, 1859. 


‘NOW READY: 
ELEVENTH VOLUME 
DITSON’S EDITION 


STANDARD OPERAS, 


LA TRAVIATA, 


(THE ESTRAY.) 

BT VERDI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH BY T. T. BARKER, 
Inwved uniform in style with that ef the previous volumes, 

Price $3.00. 
THIS ELEGANT EDITION OF MUSICAL 
CLASSICS COMPRISES THE 
FOLLOWING ; 







Opera of Lucresia Borgia. oc “ §.00 
Opera of Lucia di Lammermoor. “ “ #800 
Opera of Ernani. Koglish and Imlian “ “$00 
Opera of Il Trovatore, “ «4 «& “ $00 
Operas of La Traviata.  *« 8 “ 300 
Opera of Don Giovanni. Piano Solo. “ 200 
Opera of Ii Trovatore, “ 8 “ 200 
Opera of Lucia di Lammermoor, Piano goto. 2.00 







THESE VOLUMES 
ARK PRONOUNCED 


THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 


Ever Issued from the American Press! 
They are printed from 
NEW AND PERFECT TYPE, 
Om goed paper, of convenient ie, bound wobetantlally, and 


SPLIODID Is9WIDATAD 807223, 
AS MUSIC BOOKS FOR THE PARLOR. 
‘They present the best and most admired Collection of 













beanty reoder 
them wuperior to all other worksas GIFT BOOKS TOA 
MUBICAL FRIEND. 

Published by Oliver Ditson & Co., Boston, 











ConTINENTAL Harmony. 
A COLLECTION OF THE MOST 








cations, Just Published, “40 Studie im four Numbers, 


forming, with the “ FIRST 81X WEEKS,” « complete general 
am 





course of Instruction for the Harp. 


’ 
TO JOHN SIRGLING, 


$3 TO $12 PER QUARTHE, 
with no charge fr rent, if purchased within one year, 
Oliver Ditson & Co. 277 Washington St. Boston. 


PIANO MUSIC FOR PARLOR DANCES. 
A Choice Book for Winter Evenings, 


Plase-Ferte and a 





BURLINGTON, IOWA. The Home Circlo.—A coll, of Marehes, Waltzes, Polkns, 
; sae ey a, nin ne hn 
G. ANDEE & GO. Dance Music. Price only $1.10; in cloth, $2 Bent by mall. 


IMPORTERS OF FOREIGN MUSIC, 
1104 CHESTS aranet K fore PIA. 


4. H. HIDLEY, 
MUSIC ona ral Dass in Fe» 
Pianos, a Masical Foetremente, 
519 Broadway, Albany, M. ¥. 


PIANO STOOLS. 
ELEGANTLY FINISHED, MANUFACTURED AND SOLD BY 


WILLIAM WILLING, BRIE, Pa. 
Teacher of Piano, 


Room, basement of FI 


Published by Oliver Ditson & Co., Boston. 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agent for the mle of C, F. MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES, 
07 Brass dnstruments, Clarionets, Flutes, &e for Bands, 
made to order, amd warranted. BUSSONS’ CELEBRATED 
FLUTINAS amd ACCORDBONS comstantly em hand. IN- 
STRUCTION BOOKS for the Piano, Violin, Fiute, Clarinet Sax- 
horn, Cornet, Acrordeon, &o., Re. 
Wholesale Price Lists sent to Dealers, om application, grate. 
Orders by Mail, with the snoney inclosed, will be punetually 
a6 


Address at residence, 19 Temple Pl., of at Ditson & Co's store attended to. 


Celebrated Psalm Tunes, Anthems and Pavor- 
ite Pieces designed for ‘Old Folks’ 
Concerts," Musical Societies 
and Pamily Ciroles, 


Comprising many Rare and Choice Pieces, 









From Ancient Collections. 
Not to be found in amy other Book now Published. It contains 
the best pleces of nearly 
EVERY VOLUME OF AMERICAN PSALM- 
ODY ISSUED SINCE '75. 
With Selections from the Works of Handel, Haydn, Mosart, 
Kent, Arnold, Chapple, and others. 
| Beauties of Reed, Swan, Billings, Holden; the Most Popular 
Palm Tunes ef Modern Composers, and a large variety of 
ANTHEMS, QUARTETS, AND CHORUSES, 
PARTICULARLY ADAPTED To 
Choral Societies and Social Gatherings, 
An Appendix is also sdded, cotaining some of 


| See bs Som Senge Seton Betas 


These various distinguishing fenteres render the CONTI- 
NENTAL HARMONY the most attractiveand desirable volume 
of Muste ever published 


Price, $7.00 per Dos. $50 per Handeed. 
Siogle coples at 75 cents, sent to any address, post paid. 
Published by Oliver Ditson & Co., Boston. 
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ONLY $1,501 


CHEAPEST, BEST 


amp 


Most Complete Edition 


rand IRISH MELODIES. 


"Tis the last rose of wemermer, Lefi blecesing « + lone. 
witn 


Symphonies and Accompaniments. 
BY SIR JOHN STEVENSON. 














*,* This copy is an exact int of the inal as publish 
ed under the personal sa of Tuomas Mooae Efforts 
having teem made to fhere other copier into use, by under- 
rating the valee of the Symphonies and Roummpecieernie sf 
Sterenson, the following letter from Moore, in nee to the 
eminent racers of that gentleman's efforts, is offered in proof 


fer. 

“To the Marchionans of Donegal. 

“Through many of Mr. Stevenson's compositions we 
trace a vein of Irish sentiment, whieh points him out as pecu- 
_ larly suited to eutch the spirit af Ais country's mausie. In those 
aire which be has arranged for volves, his skill has particularly 
distinguished bteelf; and though it canmot be denied that « 
single melody most naturally expreeees the language of feeling 
and passion, yet, oftes when « frrorite strain has been dis- 
missed, ae having lost ite charm of novelty for the mr, ft 
returns in & harmonized shape, with mew claims on our interest 
and attention; and to those whe stedy the delicate artifices 
of composition. the construction of the Inner parts of these 
Pieces must afford. T think. considerable satisfaction. = 

voles hae an alr to itself, « flowing succession of notes, whic 
telght be beard with pleeure, independently of the rest. so 
artfully has the harmoniat, (if T may so expenms it) grelind 
the melody, distributing an equal portion of ite pweetmers to 

every part, T. MOORE.” 

EDITORIAL SUMMARY 
OF THE EXCELLENCIES OF THIS KOITIOX. 

Hasdsomely got owt, and afforded at & marvellously cheap 
rate,—Boston Courter. 

Printed om the best of paper, and In a beautiful trpe, hand- 
somely and firmly boand, em beeatically embeaed and gilt 
edges, it fore & rare and attractive volume —Provid. Times. 

A complete and t book for the and — 
- iL, elegan' parlor plano 

‘The best edition ever pablished, and certainly the ¢ 
—tournal of Mote 7 _— 

‘The entire appearance and execution of the work, both In 
typeeraphy and general design, reflects great credit on the en- 
terprixing publishers.—N. ¥. Pathfinder. 

‘The Boston edition ie well got up, evineing the care usually 
bestowed by Mr. Ditson on his publications. —Asmonean,. 

‘The paper be white and firm. the trpe new, the printing clear 
and distinet. and the bloding in the style ef our most enstly 
hooks. —N. ¥. Day Book. 


‘This edition far rarpasess all others in ite most Important 
particulars. It comtalng MORE PIECES THAN THE DEBLIN EDa- 
‘es, and of some of the mags there are 

TWO ARRANGEMENTS. 


One being that of Sir John Ptevenson, (the sume as of the Dab- 
lin copy.) the other that which is most popular fn this country 
—In feet, the only copy that 


18 USED BY THE PEOPLE GENERALLY, 


The type is new, and distinet ; and the work, substentially 
bound, x furnished at 


One-Half the Price of all other Copes! 


ASK FOR DITSON & CO’S EDITION. 


Embeltished with » Portrait of the Poet, and prefaced with « 
Sketch of his Life. and of the Hietery of the Work. 
Bound in Boards, seat and sebstantial. 
sad Cloth, emblemnatically embeased, “ 
bel “embossed and full gilt, “ 


Published by Oliver Ditson & Co., Boston, 


J. ROBERTS, 


THOROUGH AND PRACTICAL ORGAN 
BUILDER, 
Main Street, eppesite Harrison Sireet, 
SADIa2108IP Dar, DAD. 

Charch and Parlor Organs, large or emall, built in the most 
thorough manner, and om the latest and moet approved style 
of the art. The Poeamatio lever (which makes a large orgas 
as ensily governed as & small one) applied to Mansel, Pedal, 
and Coeapositios movementa, when required. 

Tuning and Repsiring thithfully executed. 

References—A. U. Harran, Organist Trinity Chereh. 
Bo] Geo. J. Wenn, Professor of Musle, Boston. 











MUSIC PUBLISHER AND DEALER IN 


PIANOS, MELODEONS, BOUND & SHERT MUSIC, 
Musica! Instruments and Musical Merchan- 
dive generally. 

474 JRPFRRSON STRRET, LOUISVILLE KY, 


THE STANDARD METHOD | PIANO-FORTES & MELODEONS 


or 
INSTRUCTION IN VOCAL MUSIC. 


Bassini's Art of Singing ! 


ANALYTICAL, PHYSIOLOGICAL AND 
PRACTICAL SYSTEM FOR THE 
CULTIVATION OF THE VOICE. 
BY CARLO BASSINI. 

EDITED BY &. STORES WItiss. 

‘This work is one of the greatest excellence a1 5 Bystem of 
thorough sad Ackentific Instruction In the art of Vocalisatios. 
‘To my thatas « book of this kied it has no superior, would 
ward to it but partial justice, since the best judges of the 
tmeerits of euch works readily adeeit that it hae no equal. No 
better testimony in support of this statement can be desired 
than the book iteetf, bet as thers who have mot access tot may 
with to know the views of those who have examined it, the 
subjcined, few of many, expressions of opinions are subsnitted 

to thelr consideration. 


he ee pace re ~ to state the rewals 
their atedies, In language whieh the ordinary resder 
understand. Amd so, It came to be received, that their meth- 
ods and the them must eGect the development 
of the volee by processes Intuitive and imitativn, rather than 
hy a combination of these with clear appeals to the intellect, 
Re sativthetors ie Mr. Bassiet's work In both of there reepects- 
Stes we dt sank basliats $0 2enemimnend 55 Sa tunmare ane Soeul 
feta of every grade of experience, snore advanted 

in It a confirmation of thetr beet views of the eubject, while 
newer laborers will discover the very information which they 
most peed, and about which the vast mass of singers 


ean be most furerably used! 
tively without intimately knowing the exact registers and scope 
of volees’? How prodoce that sabtle and truly electric effect 
upen ae audience which only a nice a»; om of the clear 
and sombre titers will secure? What cam be more simple 
than Hassini's mode of combining the registers? and yet what 
thick darknes generally prevails upon this aeoet necewary 
point. We welcome this as the most raluable work of ite kind 
yet contributed te the advancement of Americam voral art in 
ite higher walke —Mancal World, New York. 

Curte Razeini is well known to the musical public an the lead. 
ing teacher of yoral music in New York, and whem it was 
known that he intended poblishing a work upon singing, it 
was expected that his production would be the beet upen the 
subject yet given to the world. So far as we have learned it 
has mot dieappeinted this expectation. Admirety clew and 
concise, it immediately wins attention. A pr 
and Crescentini, be says he har applied by : 
of Garcia, to which he adds Jeary’ experience as « teach- 
or aa credentials In attempting a work upom the voiee, The 
work must commend itself to teachers as a most efficient ald, 


and for these who bare not the benefit of inetruction, we be- — 


Neve there is ne book ae enitable; there cam certainly be nose 
better. — Pintiedinwm, Worcester, 

A thorough and elaborate treatise on a subject hy mo means 
tnerely, or even mainly. of im nee bo professional singers. 
If euch a manual could be introduced into our Theologies! 
Seminaries, and their pupils could be pot throagh a thorough 
course of voral trning, roch ar ts contemplated here, the 
preaching of the Gospel wookd oethwith assume & more neta: 
ral, melodious and persuasive ‘This work ls constructed 
on a rigidly scientific basin, considering the mechanien of the 
voral organs, the different qualities of volre, the just methods 
of articulation. the true process of culture, &e.. fo., with a 
connected aries of exercises advameing from the simplest meth- 
ode of on the cheet and modiam registers, to the most 
dificult tritls, Ac. The enggestions on the hygiene of the rice 
are very important to clergymen as well ne ingens. 

, Basten. 

*,* The Special Attention of Teachers and of all persons in- 


terested im Veral Inetroction, is respectfully solicited to this | 


exceedingly valuable proderticon. 
Prices of Hassini's Method. 
plete rr. f)] 
Abridged. . * ’ ° e e 2H 
Copies will be sent by mall, post-paid, on recelpt of the price. 
Published by Oliver Ditson & Co., Boston. 


NEW CLASS-BOOK 


FEMALE COLLEGES. 
American Musical Class-Book ; 


PERONED FOR THE Cae OF 


y . 


FEMALE LLEGES, INSTITUTES, SEM- 
IN AND RMAL AND 
HIGH BOHOOLS. 

COrtaDine 
ELEMENTARY INSTRUCTIONS, VOCAL EXERCISES AND 
SOLPROG 108, 


. 
AND 4 VALEARLE COLLECTION OF 


Duets, Trios, and Concerted Pieces. 
BY T. BISSELL. 


Price of single copies ff) cents. on receipt of which it will be 
tent by mall, post-paid. Per doses, #6 
Published by Oliver Ditson & Co., Boston. 


To Let at Very Low Prices. 
$3,00 TO $12,00 PER QUARTER! 
For Sale from $25 to $300. 


COMPRISING INSTROMERTS OF 
4LL THE BEST MAKERS. 
amp oF 


TONE,STYLE, FINISH AND PRICE, 
Suited to every Taste and Requirement. 


Persons hiring, who may conclude to purchase within one year, 
will receive a deduction of all charge of hire, «: ample 
interest. Instruments securely packed and Toewarded te all 
parts of the country. Persons at a distance, unable to visit 
Loma he ea da quality cf instrament wanted, be 
ra . 


OLIVER DITBSON & OO., Music Publishers. 


The Time for Singing Schools. 
THE BEST BOOKS THAT CAN BE HAD. 


The season for the commencement of Singing 
Schools having arrived, the following list of 
books is presented as being superior to any ever 
before offered, and affording Teachers and 
Scholars in all parte of the country, and of all 
grades of advancement an opportunjty toobtain 
at lowest prices the very beat books of 


of Elementary and Progressive res, , and 
from @00 to 1000 seleet tones, 
Bingle. Pr des. 
American Harp. Chas. Zenner. mB st” 
Antieot Lyre. By 0 Tenner. ms 7h 
Ancient Harmony Revived, %& 600 
Paker's Church Music, By B. F, Baker. 7% 6% 
Ray State Collection, By Johnson, Osgood & Hil] 6 4% 
. By VC. Taytor. 7% TH 
Chareh Melodit, Dy RB. L. White. m 60 
Celestina. By ¥. 0, Taylor. 7% 70 
Golden Lyre. By ¥. C. Taylor. % TT 
Hendel Colletion. By Baker & Johnson. 7 60 
Mebedtia Sacra. Hy Baker, Joheson & 5 %& 69 
Modern Harp. By BL. White & J.B 7% 60 
Singing School Companion. By J. & H. Bird. G en 
‘The Sanctus. 7% 78 


For Juvenile Classes. 


American Musical Clase Book. 
Tisker's Elementary Music Book. Ry B. ¥. Baker. 9) 
Taker’s Behool Musi Book, “ “= 
Carmina Meleda. By A. N. & J.C. Jonnson. ma 36H 


Eurteise Song Book (Manus! Rxercises) By Ase Fits.22 1.9) 
Qelden Wreath. By L. 0. Emerson. » 8m 
Tohmann's Coarse, (from the Gerexan,) in 4 parts. 15 14 
Mosiesi ARC, By BK. Ives. Jr. => i 
Musical Spetliog Hook. By EB. Ives, Jr. hm 6m 
| Nasen's Vocal C Book. 4 40 
Ome Key Singer. By J. B. Packant. 3a 1 
Remboary Chant Rook. By White and Bissell. © 4% 
Wreath of School Songs, By WhiteandGenld. BS 280 


is, Concerta, &o- 
The follkoring do mot contain Elementary Lawons, bet com- 
all the tevorite Pealm and Hymn tunes, Anthems. Chants, 
ntences, Chorases, &e., for Advanced Schools, Cheir Exer- 
tive, Singing Classes, Concerts and Home Circles, they are the 


bewt extant. 

siecle. Pr dos, 
Heethoren’s Collection of Sacred Music. oO 88.00 
Congregational Harp. Ity L. B Barnes. c=] 6m 
Condeental Harmeny, ‘Old Folks’ Comcert” Mase. 75 7.0 
National Lyre. By S P. Tuckerman, §. A. Ban- 

orett, aed H. K. Oliver. eS 6 

| Pealme of (4%. Splritual, Progressive sad Reform 

atory. By John 8 Adame és tT 
Song Festival. A compendiam of variety, 

for Bocivties, Conventions and Family Circles, 

Uy V. 0, Tayler as 6 
Toston Academy's Collection of Choranes, 1 140 
Choraliet. Select Anthems, Cheruses, &e. 21 Nos. 12 1.00 
Church and Heame. Anthems, Motets, Oraterios, 

Mase, ke. By George Leach. 33 «(61 
Hermonin Serra. Anthems, Chortses, Trios, 

Duets, Ae, By White and Gould % Tm 
Kreisman's Anthems. Dy Augustus Krelsman. [9 450 
Racred Cherus Hook. By White and Gould 1) 10 
Roglieh Cathedral Chante. By 8, P. Teckerman.250 4.00 
Hayter's = * » A. U, Hayter. » 4m 
Bird's 10) Single and Double Chants. SB 20 

| Taylor's Choral Anthems. By ¥. C. Taylor. 7% TH 
Creation Choruses. From the Oratorio “Creation "40 4.50 
Messiah Choruses. From the Oraterioof“Memiab.” 40 410 


leg Oratorios: ‘“Opeation” and “Measieh." ota each, 8.00 
per dom, “Moses in Egypt,” $1.50 each, S12 per dow. “Dee 
vid.” 74 cts each, 86 per dex The following Maases, **Beetho- 
ven's Mass in (," 7b ets each, 6.75 per des., Haydn’ 
Mase," 75 cts each, 6.75 per dos , “Mosarty ‘abeen,"" 75 ete 
each, 84.75 per dot, ‘‘Marart's Twelth Maas,” 75 ots each, 675 
per dog, “De Monti's Mass, In B flat,'’ 67 cts each, 86 om, 
Also 7immer’s Mase, . Tener and Bass, #2; G mis 
Mass, for fourvolces, SL; Unison Mase. by T. La Hache, #1 2h. 
and the Cantatas. ‘Hear My Prayer.” by Meadeleohm, 3D cts 
each, #240 per dot, The Storm King,” ¥ BR. P. Baker, 5 
ets, £2.25 per dee, “The Burning Ship,’ by B. 
cach, S per dor. 

Any one of all of the atove sent by mall, post-peid, on re- 
ceipt of the price. 


Published by Oliver Ditson & Co., Boston. 
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~~ Mendelssohn Quintette Club's 
THIRD CONCERT 

Will take place on TUESDAY EVENING, Dec. Bh, at the 
MEDONAON, Beethoven's F Minor Quartette, Mocarts 
Minor Quintette, Meodelwohn’s Quartette in EB Fiat, Clarinet 
Concerta, by Spohr, ete., will be giren. 

Packages of Bight Tiekets, used at pleaeure, $4,00. Single 
‘Tickets 75 cents each, to be had at the Musle stores. 

Concert commences at half-past 7. 


ee eee oe ee, 

asa Vocalist and Musician, to cing in # Quartet Cholr 
in one of the most prominent charches in this city. Applica- 
tion may be made to B. J. LANG, No. 11 Bulfinch atrret, om 
Mondays, Wednesdays, Thursdays, or Saturdays, between the 
hours of 2 and 3, 7.x. Nove but superior singers need apply. 


YOUNG LADY, who has stadied Musée for several years, 
with the best resident teachers, would like a fee pupils, 
for lustrection oa the Piino-forte. Terms €3).00 per quarter. 
Address “ Plaolete,”’ st the office of this paper. 
“rn. aaa 
| bays IN VOCAL MUSIC,—Sig. LUIGI STEFFA~ 
NONI has retablished himeetf in Heston, and will give 
Instruction In Singing beth to private pupils and clases. 
Address at 47 Hancock street. 


Se ED 
haga BORRA’R MUSICAL ACADEMY was Reopened 

om the Ist of Getober. Me teaches the true Italian and 
French secthed of Singing, also Guitar aed Violin. He in- 
vites those who desire instruction ia the above to call at his 
Maric Hall, corner of Summer and Washington street, room 
Z1, third Sight, amy day from 2 to 4, and from Tt OP. M., 
and examine his method 048 


MUSIC TEACHERS WANTED. 


Singing. Go pee [aera ag . 
Lady to teach Plano 
ey : Pet Arr and to play an Organ In Ala 


taan to teach Piano and 
-_ 7e WOODMAN & CO. 


SMITH, 
a “ Am, School Institute,’ 344 Broadway, ¥. ¥. 


“AMERICAN SCHOOL INSTITUTE.” 
246 Broadway, N. ¥., 600 Chestnut 6t., Phil. 


ficheols aod Families sappiied with competent teuchers fur 

any department of Literstare and Art. Particular attention 

to the selection of Muse Teachers, References, Dr, Low- 

elt Meson, Pro®. Geo F. Hoot and Geo, J, Webb. Faculties of 

Amberst and Rutgers De. Wm. Certis, D. D., 8.0., 
etal, Teachers of Plasoand Guitar wanted. 


a SMITH, WOODMAN & CO. 
susT ouT. 


THE AMATEUR. 


A Collection of the choicest specimens of modern Plano-forte 
Music, elasiied by H. A. Wallenbaupt, and Theo. agro, 
D0 pieces, boaed In cloth, $3.00. 

CONTENTS. 
J. ABCHER,—Masourke det Tralncans; Dane Andaloase: 
Reverie, op, 8; Lucia: Paraphrase, 
CH. VOSS.—Le Adieux de Soldat, Marche. 
FPERD. BEYER.—“As if thou wert my own; Fantasia. 
HE. CRAMER.—Last lien, by Weber 
CH. MA YER.—Galep Wilitatre. 
SCHULHOPP.—Galep di Bravura. Walts In A fiat. 
WOLLENHAU PT.—Air rarié op. 10. Waltz op, 33, Noe- 
turne. 
CHOPIN .—Walts in E fiat; Nocturne in B major, 
RAVINA.—Nectares- 
¥. SPINDLER.—Potka. 
BLUMENTHAL.—\ deux Anges. 
JAELL.—Troisieme Meditation, 
WOLLENHEAD PT.—Diamond Sparkiings (ne). 

THRO. HAGEN, care Masox Baotures, New York, Agents 

for Hat's Cheap Muri. 4-46. 

















‘“‘THE SANCTUS,’’ 


BY EDWARD HAMILTON, 
THE BEST AND MOST COMPLETE 
VOLUME OF CHURCH MUSIC, 


ADAPTED TO THE WORSHIP 
or 


Protestant Denominations. 


TRE TUNES THROVGHOCT THIS ROOK ARE 


EASY TO LEARN AND EASY TO SING. 


BEING, FOR THE WOST PART, WRITTEN 


Within the compass of Ordinary Voices. 


Al‘ 


Dictinguished by a naturel flew of Melody, sustained upom 
chords which are simple, without weakness, are rich without 
redundaace, 

Particalar care has been taken to make the Tenor an Inter- 
eating part to sing, snd a number of tenes will be found har- 
ting the leading meledy In that voice, Thereare many instances 
of Tries for the three upper or three ander parts These are 
real Trice, baving motion in each part, and not merw Dertts 
with scrompanying Bass. A teow familiar tones, such as Peter- 
bere’, St. Thomas, and others, have been arranged im three 
parts, with the view of having the Tenor and Treble voices sing 
the air together, In cotares, The Anthems, Sentences, and the 
like, are very numerous, aed nearly all of them may be eaally 
mastered by average choirs. 

Price of * THE SANCTUS," 75 cts. Per down, $7.10. 


Published by Oliver Ditson & Co., Boston. 
READY NEXT WEEK. 


NEW METHOD 


MELODEON, HARMONEON, 
ORGAN CLASS, 


KELECTED MAINLY FROM 
“ ZUNDEL'S MELODEON INSTRUCTOR.” 





70 WHOW ARE ADDED 4 COLLECTION OF THE 


MOST POPULAR SONGS OF THE DAY, 


AND A VARIETY OF 
PSALM AND HYMN TUNES. 


*," The above work will contain 88 large 4to. 
pages, elegant illustrations of the Proper Posi- 
tions of Body and Hands, illustrations and 
descriptions of Instruments, a copious Diction- 
ary of Musical Terms, and other matters per 
taining to the study and practice of Melodeon 
Munio of great value. Price ONE DOLLAR, 

on receipt of which copies will be sent by mail 
waubgeia. 

Published by Oliver Ditson & Co., Boston. 


JOURNALS WANTED. 
ERSONS whe do not preserte the “Journal of Music,'* 
and hare ne use for thelr copter. will confers favor upon 
the peblichers, by sonstleg to this office thos of the following 
dates.—Febrvary Gand 19, May St aed 28, and October 22 of 
the prevent your. 


Choice Musical Gifts, 


FOR THE HOLIDAYS. 





BEsTuovENs SOx, ae 
AS. In two Elegast Yot- 


810.00 
MOZART'S. SONAT. I Elegant Yolame, 
to style with EAS. In oe be 3 
MENDELSSOHN'S N 
oo enya Hg 80. as 8 Withous Wogse, 
THALDEEG'S ART DU ‘CHANT. a0 
MENDELSSOHN’'S FOUR-PART SONGS. 
Couiplete. With li) and Germ 
Sou iecheroa. Toe Same for Male a Wonte, 1S. Ss 
The Oratorics of “THE MESSIAH,” 
“THE CHEATION.” Bosnd in SE tne 


eth, 125. In paper, 76 cents. 

DITSON & Co's EDITION, or OPERAS. 
Ernani. sed Bngiieh Words soo 
il Trovatore, — a0 
La Norma. “ a bh i.oo 
Lea Sonnambulaa “ “ “ - sm 
Face iemmermgor.: HR 
focresia a ala “ Hed 
m Giovann Piano Solo. 2.00 
% Ad “ tm 
Lucia di Lammermoor, a = 30 
Lucresia B “ «= 200 


‘The above are bound ia hamdsomely Ulominated covers. 
MOORE'S [IRISH MELODIES. | Bding Sym 
Dice sod socon paviments Sir John Steve th a 
portrait of Moore, amd asketeh of Bis Tf and of the the history of 
the work, $14). Iu eboth, gilt aide, 2.00. In cl. full gitt,i.00 
LE BIJOU MUSCAT. t Extracts from 
Metern Operas with Italian, Freneh ona penton Words, aod 
accompaniment for Pines or Guitar. By A. 1. Deltibas. 360 
BACH’S 48 ig FUGUES. (The Weit-Tem: Chari- 
cherd.| Being the celebrated 08 Pretudes and Pogues. 
Sebastian Tech. In teo volumes, each 3.00. Conpiete. Ba 6 
THE HOME re. A coll. of 
Polkas, Schottieehes, Quadrilies, Redowss, Contra hem oof 
arranged for the Piano-foete. Te boards, 1.10. Cloth, 2.00 
THE SHOWER OF PRARIS. A collection r 
the mest beautiful Duets, arranged for the Piano-forte. 
very chalice and desirable volume for Social and Home Circles 
Bound in elnth, 200 
HOURS. A New Gice look, comtain 
the Gems of all “miler works, oarteta, Gl sed 
Choruses, for Musical Canventions, Sociat tS cnetad an a iter 
Cireles. a0 oo 
THE WESTEEN HABP. A collection of SUNDAY 
MUSIC; consisting of Sacred Words adaptet to Clavie aud 
Popular Aire, and area for the Piano-firte. Words by 


Mra, M. 8. B. Dara Shindler, aather of the “ Northern" and 
w Beutbera tiaep,” &o. In boards, 140. Cloth, 1.60 
BOUTHERN HARP, By M.8. 8. Dasa. Cloth, 1.00 


NORTHERN HARP, By Mrs. Dana. Lo 
- Sea and enti docs + oe oe of 
Origa Baered, a Songs, meb- 
diet, arranged for Piano amd Guitar. Z iiss 
anne ag ay BOOK. Containing all 
te Songs 
Rotieos.” PM aaveneed for the og ood = apa 7 bay Q 
PARLOR COMPANION. A collection of fous 
and Inatrumental Pieces for the Plane. 1s 
BEAUTIES OF CALEDONIA. Or, Gems of 
Seotteh Song. With a portrait of Burne Cloth, emb. 1.0 


100 SONGS OF SCOTLAND. Mcenta 
100 SONGS OF IRELAND. WD cents 
100 COMIC BONGS. ® conte 


MUSIC BXPLAINED TO THE WoRtD. 
By F. J, Fetix. 


MOORE'S ENCYCLOPEDIA OF mcsi0, 


THN PIANO.F ORT NEw METHOD yon 
NO-F TE. An improvement pon all 
other tee ae ok Progressive Arrangement, i fF da pta- 
thon and Seah: tee founded spon a New aod Original Plan, 
and Elbnstrated by a rerict of Plates showing the proper posi- 
os of the bands and fingers, to which are added Rudiments 

Foy and Therough Dass. Dy Nathan Hichardeon 
Suthor of tke Meders School.” ad 


Tr addition to the above, upwards of 600 valuable Musi- 
‘orks, among which are Masses, Oratocins 
of Sacred Music, Collections of fomge, Gees, Ke, and of Tnatre- 
tmental Muate, Methods of Instruction for ¥cice, Piane and 
a8 ee ere iments, < ome oe ee Muri in 
volames, amd upwards differen: 
tons of Sheet Music, ” —_— 


Published by Oliver Ditson & Co., Boston. 


eS 
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W. D. ZOGEAUM, 
tmporter of Musical Inetrements aod Strings of all deserip- 
thoes, Also, keeps constantly oo bend a large stock of PIANO- 
PORTES of the best American manufscture; end a complete 
amortment of BHEBT MUSIC, both American and Foreign. 
288 BAVANNAT, GA. 

CARL MEISEL 
Bg? lonre to inform Bis fdends and pupils that be ls now 
reedy to resume his Instructions on the VIOLIN sod PLANO. 
Apply at hie reeidence, § Hayward Place, or at any of the 
tanele stores. 


aL 
HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


No. 543 Broadway, N. Y. 


(Between Spring and Prince Sts.) 


‘The continued Inerense tm the several braocher of oor business, 
the PUBLICATION OF MUSIC, the Manufseture of GUTTANS, 
FLUTES, &e., &e., and in every departeeent of the MUBIC 
BUSINESS, bet more expecially tn the great succes and won- 
erful demas Sor 


THE DRIGGS' PATENT PIANOFORTE, 


‘has made it necewary fer ws to remove from our old established 
store, Comme of Baoaowat azo Pant Prace, where wo hare 
heen the Twanty Veins to the MORE SPACTOUS, COMMO- 
DIOUR AND FASHIONABLE STORE AND WAREROOMS, 


No. 643 BROADWAYT, 


(between Spring and Prince Btreets,)one block ebore the Saint 
Nikbolas Hotel, where we will have every fieility to serve our 
friends and patroas in the most prompt and satisfactory man- 


William Hall & Son. 
New-York, April 1, 1888. 
NOW READY. 


CANTATE DOMINO: 
CHANTS, HYMNS and TUNES 


ADAPTED TO 


CHURCH SERVICE, 


BY Ll. BH. STEINER and H. SCHWING. 


‘This work x designed to meet the rperia! requirements of 
the new Liturgy of the German Reformed Cherrh, as well as 
the news of the Choirs of Protestant Cherches generally. The 
Hymn Tunes are mostly either derived from, or based on, the 
best German Chorals. 

Ta addition te the Masle, the book contains a Collerthon of 
Pavorite Standard English Mymos, with Translations fren 
German and Late Mysuciogy, he which the Hymwe Tunesare 
spectnily adapted. This collection and the literary portica of 
the book have been ender the enperintendenee of Dr. Lewts 
Hi. Steiner, aided by numerous Uterary friends 

‘The fores la octave and the geoecal style sod appearence 
Sesfler to that of the “Plymouth Collection.” 

Price, handsomely and duradly beund im morocoo, $1.25; 
$33.50 per denen, 

OLIVER DITSON & Co., Publishers. 


THE 
Modern School for the Drum, 


PULL INSTRUCTIONS, AND A CHOIOH 
COLLECTION OF MUSiO, 
FOR 


FIFE AND DRUM. 
0. W. KEACH & B. A. BURDITT. 


This work je affered to the pablic as a thorengh and comrive 
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Dremmer as well aa a Bugier), is used ae being tie best, im- 
parting t¢ the ‘pupil, who filthfally adheres to the rules end 
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How the D—— went Pleasuring, 
SECOND DAY. 

[Tho package from our friend, containing the 
missing second and third days of his ™ pleasuring,” 
is here at last; it should have reached ue some six 
weeks ayo. The fowrth day, deepatched from Vi- 
eona some weeks later, reached as in time to be 
printed in our namber for Dec. 10,—leaving an ua- 
accountable gap in the story, which ia now supplied. 


“That of pleasure in a journey by stage or 
mail coach.” 

* Yes, according to your experience ; jammed 
with eight other persons into a narrow coach, 
hung on straps, giving a boat-like motion, so that 
tender stomachs learn the misery of sea-sickness, 
without the satisfaction of being able to talk 
about the wonders of the sea; called at the most 
unseasonable hours in the morning, and deposited 
at night at hours equally so; started off in the 
morning with a cup or two of bad coffee, dried ap, 
hard pseudo-beefsteaks, ham and eggs, or some- 
thing else equally palatable, after some three or 
four hours of sleep,—no, being in bed—foreed 
down your throat by the reflection that, take or 
leave it, you will get nothing else until you reach 
the dining place at Pig's Misery; or perchance 
started off with nothing, until you reach Skunk’s 
Misery, where you are told, “twenty minutes for 
breakfast, gentlemen,” which twenty minutes are 
spent in finding out where and what to eat—and 
whether there is anything to cat, and in paying 
the half dollar, which mnst come out of you, 
whether or no; then jolt and twist, and rumble 
and tumble, now deep in sand, now deeper in 
mud, now enjoying the variety of a piece of 
cobblestone ‘pike, and then a strip of corduroy ; 
bamp, jump, drag, flag, burry, scurry, worry, 
flurry,—meantime the piece of leather which you 
swallowed at starting, or at breakfast, begins fo 
speak that dreadful word, that horror of all men 
of sedentary life—Dis-pep-si-a—and at the fret 
opportunity, in very desperation, (if it is to be 
had) you say, necessity knows no law, not oven 
the lawa of the Tee-Total Society, and down 
goes that which for the time being eases the 
goawings of that which you swallowed almost 
whole from inability ta gnaw ;—twelve o'clock, 
now; “half an hour to dine, gentlemen;” and 
just as you get something on your plate and begin 
to eat—“ Stage ready “—~your half dollar is 
fleeced out of you, you take your place in your 
prison, and there sit impatiently waiting long 
enough, before actually leaving, to have eaten 
two dinners—American dinners of 11 minutes 
and 45 seconds each. 

No, the picture of the reality is too horrible to 
be drawn farther! I have been through that 
mill! 

Had there been the slightest reason to sup- 
pose, that any such experience was within the 
range of possibility, the announcement of the 
Profesor, that our second day of pleasuring was 


to begin with a mail coach joorney, from Frei- 
biirg to Schmiedeberg, would have been disheart- 
ening in the extreme. But as I never yet found 
a journey in a mail coach here other than plea- 
sant, Donly looked forward to the next morning 
with anticipations of a delightful ride. Why 
not? TI knew that in Prussia, alone, are some 
twelve or fifteen thousand miles of post road, 
every rod of which is smooth, hard and free from 
dust asthe best macadamized street in Boston ; 
that all these roads are Inid ont by engineers as 
carefully as the railroa/ls, that every rod of way 
isexamined daily by the road masters, and the 
first hint of a rut is noted and obliterated ; that 
the engineers learned long since that it is no 
further round a hat than over it; that I should 
have ample opportunities to eat and drink, and 
only what I consumed should I have to pay for, 
ami that at no unreasonable price; that if the 
weather was bad I should he amply protected, if 
good should have ample opportunity to enjoy it; 
that at the precise moment given in the travel- 
ling plan T should be in this, that or the other 
village ; that, in short, if this “ Journey of a day” 
eonld only be “a picture of human life,” Dr. 
Johnson's Obidah—not Obadiah, Mr. printer— 
and all other Obidahs could have nothing to com- 
plain of We had taken our places and paid fur 
them; numbers 7 and 8, which gave us two of 
the three seats in the forward coupé, the conduc- 
tor having the other, and the driver having a 
amall elevated seat in front. We had a receipt 
for our seats, and the king himself could not 
have ejected os from them for that particular 
journey. 

A glorious morning after the heavy showers of 
yesterday; a capital breakfast with plenty of time 
to eat it; and at 8 A. M., bebokd us as passengers 
in one of the two large mail coaches, departing 
from Freiburg, while the two drivers played in- 
spiring marches and popalar melodies on their 
horns, the one playing a second to the other's 
airs. From the large clear panes of glass, which 
were inserted in three sides of our coupé, to be 
opened or ehut as we pleased, wo enjoyed the 
superb views of the mountain ranges in the dis- 
tance, with the glorious country and the scene of 
our yesterday's pleasuring in the foreground. A 
steady uniform motion, mot very rapid, yet more 
so than waa apparent, owing to the perfection of 
the road way; nothing to hinder our conversa- 
tion, which could go on as easily as if we were 
sitting on a sofa at home. I declare I see not 
how this continental post-coach system can be 
improved! 

Then, too, our way took us through such a de- 
lightfal country—gloriously cultivated, with no 
signs of poverty and want;—in fact, I can re- 
member rides of a few hours in New England in 
my life, daring which I have seen more marks of 
misery and squalid indigence than I have seen in 
Prussia in the last six months This is literally 
true, but I hope the temperance reform bas now 
worked a change for the better, 

Throughout this little trip I have been struck 
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with the difference in favor of these Silesian 
peasants, over those of the Rhine region and 
some other parts of Germany, in their general 
neatness and cleanliness, and that of their babi- 
tations, 

So, a little past noon, we were ascending the 
Jofty ridge which separated us from the noble 
valley in which lie Schmiedeberg, Warmbrunn, 
with its hot baths, Hirschberg, and other places 
of local celebrity. It was the last of the ranges 
to be passed before reaching the “ Giant Moun- 
tains,” which had been all day becoming more and 
more distinct, putting off more and more their 
dim, mysterious garments of blue, and showing 
more and more clearly their varied forms an the 
vast cavitiesin which lay the accumulations of the 
snows of infinite winters. 

Tt would be nonsense to describe these heights 
as in any degree eovulating the Alps; they do 
not surpass in height our own White Mountains, 
nor are they more noble, varied and magnificent 
in form and effect; but the surroundings !—the 
* setting” of them is so different! So, as we, 
walking on ahead of the coach, came at length to 
the crowning point of the ridge, and looked down 
into the glorious valley—a basin some twenty-five 
or thirty milesby half that, in extent—surrounded 
by the buge wall of mountain, which towards 
Bohemia shewed no opening—all together formed 
one of those pictures which daguerreotype them- 
selves upon the surface of memory in an instant 
and forever, The views from Mts. Holyoke or 
Tom, though exquisitely beautiful, dwindle great- 
ly in comparison, although they possess one ele- 
ment here wanting, the Connecticut. But the 
mountain ranges are there comparatively insig- 
nifieant. 

Desent is easy, and downward wo sped rapid- 
ly, stopping at the Great Linden—a vast tree— 
while the coachman drank his beer—then on- 
ward—into the interminable main street of 
Schmiedeberg. 

Near the post-office, a few rods fromthe street, 
4 Shooting Festival—the opening scene in + Der 
Freischiitz,” was going on, with all its accompany- 
ing merry making. But it was not for us, and in 
the course of an hour we were on our way, in our 
own hired vehicle, for the glorious park of Bach- 
wald, the seat of Count Redern. Hardly were 
we away from the inn, when the very windows of 
heaven were opened and a flood descended, upon 
unprotected, poor, old coachy, which I venture to 
affirm will be to him, for all time, his own private 
and personal era of the Deluge. The coach was 
for ua an ark of safety; but T will risk any rea- 
sonable wager, that he would have rejoiced, had 
any other than the vehicle which he drove, been 
the Ark of the Covenant which we had made 
with the livery man. Poor old chap, how he did 
drop—I mean after he bad done streaming. He 
looked like a river god in human toggery, driv- 
ing a pair of land horses, There was no escape, 
nothing to do but bear it. We comforted him of 
course a little, when we came to Bachwald—that 
is, what there was left of him. Between the 
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gardens which surroand the chateaa and the main 
hody of the park, runs the high wood, and here 
Count Redern keeps up an excellent inn. Tis 
park and gardens are open and unprotected, save 
by the good sense and taste of the people. Buch- 
wall isagroat place of resort from Schimicde- 
berg, and the neighboring towns and villages, as 
well as for tourists, and the inn is so conducted, 


that while the poor man with bis family can ven- 


ture to visit it, the wealthy stranger hay no rea- 
son to complain, 
sea the place in its glory. For when it ceased, 
and we could ramble through the avenues and 
paths, among the fine old trees, the bells of Mow- 
ers and the rows of flowering shrubs, still the 
thick clouds denicd ua sunshine, and the place 
lost much of its charm. But I could see how 
tastefully every thing down to the fish ponds and 
the mimic cataracts waa laid out, and on how 
noble a scale; and moreover how from the ar- 
hora and shaded branches, the eye could look 
through the openings in the trees, and rest upon 
the grand forms of the mountains beyond, 

A few miles farther, and we were at Erdmans- 
dorf, in the pleasant inn, called the “ Sehweizer- 
hans"—Swist house—from its style of building— 
which is an appendage of the chateau and park 
of the king of Penssia—lis favorite Silesian resi- 
dence—but one which be will never see again, 

Thave a great dislike to anything in the way of 
mude at meal times—n very cominon annoyance, 
however, at German inns of an evening. 

Now, see what association of ideas wil dot 
This mere mention of music at supper time, care 
ried me back to Mayenne, in August, 1849, when 
I was with a party of Bonn students on the way 
to Frankfort-on-Maine, tothe inauguration of the 
Goethe statue. As we took supper in the Carp 
inn, there were a fiddle or two, and a guitar or 
harp or two, playing cheap melodies, with a reg- 
ular thrumming accompaniment, at the other ond 
of the long table, and our party of stadents be- 


gan to drum their own accompaniment, in such a 


ridicalons manner, as at length to put the players 
to flight, amid the general laughter of the guests, 

Speaking of Goethe reminds me that was in 
Germany at the centennial anniversary of his 
birth; s0 Tam here again at that of Schiller; in 
1856 T assisted, as tho French say, at that of Mo- 
zart, in Berlin. Those of the denth of Bach and 
Handel, both hare found me in Germany, and 
the filtieth anniversary of thatof Haydn, While 
during my various visits have died Humboldt, 
Bettina von Anim, Carl Ritter, Varnhagen von 
Enso, and old Metternich. 

This little digression springs ont of the annoy- 
anee, which the young man strumming on the 
piano-forte, in the room at the Swiss houw, where 
we took our supper, caused me. Lut by and 
bye the guests had retired, and a music stand and 
violin made their appearance; and te my sur- 
prise our landlord tuner up, and with the young 
man aforesaid, began to play the Sonata, op. 24, 
No. 4, of Beethoven! Of course it wax not great 
playing—not such, as when I heard David of 
Leipzic, and Robert Radeke play it at Mad. 
Zimmerman’s, in Berlin—or when Vaughan and 
Paine played it at our Minister's last epring—but 
still it was enjoyable, and then to our American 
notions, it was so odd that an innkeeper should be 
the violinist, Then his intense enjoyment of the 
music—his full appreciation of its beauty—his 
evident playing out of pare love to it—all eom- 





Owing to the rain we did not | 


bined to render it as delightfal as it was an un- 
expected entertainment. After the sonata ther 
turned to arrangements of Haydn's and Mozart's 
symphonies for piano-farte and violin, and long 
after I was in bel, their music mingled with and 
gare color to my dreams, A foolish habit of get- 
ting interested in all sorts of people, has grown 
; upon me of late years, and, before we left next 
morning, the young pianist had opened bis heart 
Ile lives at some 
distance from Erdmansdorf, and fille some kind of 
post, perhaps as tutor, I forget what—on a small 
Ifis piano-forte playing ho tas had to 
pick up himself, there being no instructors in his 
neighborhood. When he can get—not often— 
aday or two to himse!f, he comes hither and is 
the guest of the landlord of the “Schweizer- 
haus”—and the two have then—their musical 
carnival! Ile has never heard an opera, an ora- 
torio, nor asymphony in his life! If I ander 
stand him rightly—he never beard a full orches 
tra! Tt was positively painful to allthe workings 
of his feelings, as 1 answered bis thousand and 
one questions as to mosic in Berlin and Breslau, 
and the thought would not down, that hoe was de- | 
prived of all this for the want “ of so much trash | 
as may be grasped thus.” | 
Tiw notion seems to prevail in other lands, that 
one has only to crow the German boundary, to / 
hear everywhere and at all times music of the 
highest forma. Is not Germany the land of music 7 | 
Cannot all Genmans sing and play apon instrue ; 
Will not every Teuton go without his 
dinner rather than his symphony? You woald 
think so, to read the nonsense that folks write 
abont music in Germany. Let me fly off ina 
tanzent here for a moment, and explain one 
thing, viz., how it is that often in littl: out of the 
way places, one can hear a very decent quartet, 
am! generally find some one who can play a 
| sonata of Deethoven respectably, Among the 
higher aml “apper middle * clases, instruction 
in some one of the arts is considered almost a ne- 
| cessary accomplishment —at all events almost 
every boy in the gymnasia, if he has a taste anid 
talent for drawing or music, has it developed. 
| In the university, if he has much taste he contin- 
ues his study and practice, and when in the uni- 
versities of the lange cities, where most students 
continne to past one or two terms, be makes it a 
point, if musien), to hear mach goo! music—es- 
pecially in Berlin, where Liehig’s coucerta afford 
the students a school, in which to stady the bigh- 
est orchestral music. 


tonw. Music is his passion, 


domain. 





ments ? 





Again, no one expects to be in a position to 
earn so much in any profession, law, medicine, 
thealogy, or teaching,as willenable himto marry, 
before the age of thirty or thirty-five, and when 
he enters upon his career he has for years abund- 
ance of leisure and precious little money, Now 
music forms his resvurce—and many a one of this 

: class, who has come to America, finds himself, to 

| his surprise, fully competent to become a popular 
and successfal muse teacher, This by the way. 
Well. At length our young man has passed 
thronzh all his various, acarvhing examinations, 
and is on the list of persons to be appeinted by 
Government, (or with the consent of Govern- 
ment in some cases,) to the small offices, in the 
little towns and villages, Everything, you must 
know, goes out from the various ministries, in 
some way orother. Take the small town of Gol- | 
gotha for instance—the place of a skull—where 
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one skull is to be established to do the baptiems, 
the marringes, the burialy and the confirmations 
at so much per head; another skull to dispense 
stall justice ; another to take care of the postal 
affairs; another to keep the apotheeary’s shop; 
another to look after the health af the people, 
and still another to be schoolmaster. Now all 
these skulls if not exactly appointed to these 
places by the ministry, ace controlled by it, and 
asa rule cach has undergone examinations, which 
hax compelled him to spend years of study in 
other and larger places. The pastor, physician 
and justice, have had s regular university educa- 
tion, and if musical, have (ten to ome om it,) 
learned the piano-forte, violin or violoncello. 


You must know moreover that the dullest, — 


most monotonous places on earth, are the little 


retired German towns, When therefore in an- | 


awer to advertisements in the newspapers, ont of 
the numerous candidates, who have appeared, 


appointments have been mae to the various | 


places above specified, you find half a dozen men 
from various parts of the country broaght into 
the same neighborhood. They find few, often- 
times no other educated people in the place, an- 
les perchance the family of the “ Gutshesttzer ™ 
—owner of the domain—happens to reside on the 


* paternal acres” whither they may occasionally 


be invited. 

Here it is, that forced to look to themselves for 
amusement, they form then a little masical club, 
The pastor perhaps plays the ‘cello; the scbool- 
master being also against the pianoforte; the 
post-Selretair is great on the violin; the yoang 
justice learns the viola, an? the doctor, being a 


genius, takes any instrument that may be want- 


ing, from the second violin to the horn or trumpet 
—playing them all equally—ill. 

Sometimes you will find a Golgotha, where 
these personages are mostly advanced in years. 
Their faves show proofy that in years long gone 
by ther were of the mildest “ reanionists” in 











their universities—bat who could dream it to se | 


them now! The entire system of condacting the 
public affairs of the towns and villages is one of 
soch mere routine—the constant theme of fun for 


the “ Fliegende Bltter"—the Manich Panch— ~ 


that our wild students are now the steadiest ami 
meet humdrum of philisters, They talk it is trae 
of the days when they were men of prowess, and 
could we the rapier with skill, but with an air, as 


if astonished, that they are the same persons © 


They still keep up their nrusica) meetings, and 


you will hear the quartets of forty years ago, | 


played with a vigor that leaves—everything to 
be desired. ‘Their children are taoght masic, and 
bring back with them from school and college, a 
knowledge of new men and new music-—cspect- 
ally of fantasias upon popular operatic themes— 
anything whieh isin contrast to the favorite picees 
of their fathers, Anil so goad bre to Golgotha— 
by which I do not mean Saxe-Coburg-Gotha. 
The performance of mine host and his visitor 
also sent my thoughts rambling in another direc 
tion—I will not follow them far. But as I heard 
them playing the symphonies of Hayda and Mo- 
zart with such ardor and enjoyrent, in the mere 
outline afforded by a violin and piano-forte ar- 


rangement, it awakened the reflection, what an — 
inherent vitality, what a richness in pare musical | 


idea, must that mnsic have, which, thas reduced 
to its lowest terms, is still so fascinating, co invig- 
arating, so enjoyable. 


While looking at some of | 
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Turner's paintings in London last year, which to 
my untutored eyes, were little more than dashes 
of brilliant color, ant of which the imagination 
could hardly draw anything like the outline of a 
picture, the query came up, suppose these works 
to be engrared—would there be anything in it 
but a little light and shadow ? Can such in real- 
ity be considered great pictures? Would not the 
attempt to engrave them prove an absolute pov- 
erty in anything but coloring, gorgeous beyond 
comparison ? Is there not something higher and 
grander in the pictorial art than mere coloring ? 
Tt seems tome that piano-forte and violin arrange- 
ments of orchestral works, are some such test of 
their excellence, as engravings are that of paint- 
ings; and if a symphony or overture in this form 
fails to attract and interest, it must be wanting 
in certain characteristics, the place of which no 
amouut of brilliancy of instramental coloring can 


adequately supply. 
And thus, very didactically endeth, the second 
day of pleasuriny. a. W. T. 
(No. 8 mext woelk.7 


(For the Philatetphian Evening Bulletis.) 
The Prosceninm Papers. 
No. I, 


ANTI-VERDI-18M. 


Seated in the halrony of oor noble Academy the 
other evening, when the //uqurvata were being hatch- 
ered in a two-fold sense, there advanced to tonder his 
respects to Mrs, Owiere Blink, Misa Calliope Blink, 
and to myself, who hare chaparoned these accom. 
plished females during several seasons, Dr. Karpor, 
President and Coniluctor of the Arteiter Piste! Verein, 
Even a casnal observer of men, in seanring the spa- 
cions forchead, searching grey eves, and semi«hathy 
attire of the Doctor, would rightly mark him fora 
disciple of Kant and Hegel, for an enthusiast, with 
the whale of Wilhelm Meister npoan the tip of his 
tongue; ond, musically, ae a one-sided analyzer of 
abetruce classical composition. 

When Mise Calliope, between the seta, propounded 
the following query —" How do you like Meverbeer, 
De?" —tho rationalist reaponted : 

See, pow, Mixs, Gincome Mererheer is the lowest 
gpoe the catalogue of those whom I entertain or en- 
dure for a moment. Do line mast he drawn come- 
where. From Beethoven to Meverlwer incinsif, ix 
found de veritable sultas, de school of reflection, of 
profountity,—de school which alone exercise de high. 
est facatties. Under Meverhoor, nothing bat de mort 
eckening sentimentality, de swaying of de haman 
heart mitout atu. What rou call de last term 
tu English? (0 reliewed hin hy offering the word 
wedi fiewetion."”) 

* What of Verdi, Dr?’ quoth the maternal Blink, 
playfully tipping bis wateh-gnand with her sandlal- 
wool fan. 

That qaery proved the fase which exploded the 
hidden magazine. The learned Doctor was well nigh 
a mouomaniac in his bitter antipathy toward Giaseppe 
Verntim—and, litte heeding the presence of Mrs, Ow- 
let Blink, who rates the composer of Traricfa her 
bean ideal, and of Miss Calliope, who vows the (ran 
fie the most thhlling morrean of the entire lyeic rep: 
ertoire, he commenced belching forth a crashing ar- 
ray of disparaging epithets against sho maestro. Not 
content therewith, he mambled satirical imitations of 
Verdi-an orchestration in anmeaning tones akin to 
the following -— 7 

© Ham, tumtam—lnm, tamtam--hum, tamtam,” 
designing the first «ound of each couplet to represent 
the inveriatle singhe-note hack of the contra-hass, and 
the hute-r for the mever-failing common chord in the 
treble. 

“ Llike him?" sneered he—" yea, madam, T like 
hits super feroum,—'over de left,’ as de American 
plebs have ie! J like bimt--de destroying angel of 
all sound taste, de plagiarist, trash-breeding, nn- 
learned windieufe, de sentimentalist, who court de 
ar coral 4 of de hand-organs at de sacrifice of in- 
tellect. ‘Hum, tamtam, Hum, tamtnm, Hom, tum, 
tum!" Where vou find geare in that?" 

And herewith the prejadiced champion of the elas- 
sical schools bowed dabinusly—as though the 
Blisks bad been lowered many degrees in his estima- 
tion scale, because they seemed annoyed with his 
wholcsale anti Verdl-visaperations—and regained the 
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lobby, joined Herr Geiger, the distirgnished viola 
player, with whom he soon engaged ins profou.d 
dissertation pon Schumunn’s firmons quintet. 

When he Md departed, Miss Calliopo Bink re- 
marked to me— 

© Lonvy neither the head nor the soul of the indi- 
vidual who ignores Verdi, No man is more wor 
shipped by the million than thia same author of the 
Trovatere, and a man's greatness should ever be ra 
ted in portion to the quota of applause and favor 
which ts accorded to his efforts” 

* Not exactly," quoth [, * fir that would bo to ar- 
ge the author of the ‘Old Folks at Lome’ inte a 
higher seale of greatness thon Beethoven. With 
your permission, ellow me to tender a few remarks 
aprojwe vo the subject.’ 

Seeing, however, that the third net of the opera 
was alxait to commence, I reecrvel my opinions, un- 
til Moon! had leapt through the side window, and 
Valentine fallen as flat as a steaming griddlernke up- 
on the hoards, when, encouraged by Miss Calliope’s 
seeining ¢agerners to hear my views, [ resumed ; 

“That man, Dr. Karper,” said I, * ie a trpe of a 
¢lass of bigoted zealots, who would shrink from amr. 
knowledging anght of the beaatiful in « rose-garden, 
because, forsooth, their tastes lead them tw prefer 
grand mouttain scenery. Do rou take? Eh hicnt 
This delver into the abstruse harmony depths of a 
Beethoven or Tandel; this bookworm whe wears 
out his very vitality with profeed conitnpantal ef 
fects and with coascless strivings after ingeudans 
mathematico-musical formulns, seers nt the wiser 
Art-philosopher, who, while he acewed« dus attention 
to these, simultanconsly regales himeclf, reervatively, 
with the out-gashings of a more gonial ant lev ox- 
acting muse, Mark the resale? While the former 
grows peemcat, rigid, hepereritieal, ignoring nlt 
that which fuile to reach a certain selfestablistood 
standard, thus searing his sympathivs, nnd deadening 
the natural play of his finer feelings, the litter, while 
acquiring a suitable knowledye of theory to render 
hia appreciation Comprehensive, glows with — the 
warmit of a melodic enjoyment, winch hemanizes 
hus passions, pocialiaes his thoughts, and geninlizes 
his temper, Witheat desiring ta nhate ane inm from 
the importance and meritof classirn] music, (and vou 
might be proud to be mn ndept therein), it secins uo 
te Cat a onesided tending ta that mise orentually 
conatitnts its devotee a musleal bloat: sted etre reese, 
I snnintain that the sale cultivation of che languishing 
Italian school cannot fail to engender a morhid sensi- 
mentality, alike vitiutiay to the taste and a her to ro- 
fined appreciation. What yon want, Miss, is n seit 
able aantnase of both in your musical culore, just 
48 a8 Oppropriate varicty of auhetanciale ated deties 
cies is important to the proper dorelapmert of the 
Prigstgne and the clasticity of the mental faculties, 

“And now, with regard tothe Verdi question mare 
partientarly. Have you ever olserved, Mrs. Blink, 
or roa, Miss Calliope, the rancor wherewith these 
classic devetees puree this aeeatee ? Your aeynsit: 
tance, Dr. Karper, let me asare yom, ism mil? larah, 
when compare to some of the liens whe roar Hereely 
at him, in the loblies of thix Arg palace. Anil yet, 




















; allow me to state my conviction that, liad fite east 


Gniseppe Verdi into Vienna, Beelim, or Dresden, 
those cradles of elasical campo-nion, his carcer 
would have been equally brilliant in that school, as it 
confessedly is imhis own. “Chere are multitedinous 
traces of renins throughort his works to farnisl een 
ple ground for this belief. 
the imposing finale te the sovond get of bi< wreck 
nhosed Jievuete, the Somme Carlo, or the Bolla Fiedin 
Quartet in Higoletio, without recognizing in the =- 
perh dramatic conception, rhythmic grace, mosaic 
combination, amd Instly In the pathetic Mending of 
voices and morements expressing diverse crmotions, 
without recognizing therein an exalted geninsa gen- 
ins capable of bearing off lnarel wreath in any 
school, amid whose inflaenees it mit chanee to he 
nurtared ~ Verdi bas had his powers dercloped 
within a national style, in a school where outrasding 
melody and warm sentiment conetitute the chirf 
characteristics ; andl true to his training, to hia birth, 
ani to those for whore pleasure and instruction he 
most directly invokes his muse, he writes a¢ an [tal- 
ian should compose for his conngrymen. If the oat- 
side world dow: not chance to adtmire the style, ie 
that a reason or a palliation for decry: the wan ie 
toto? Your Dr. Karper ignores from prejudice, and 
damne without doing his victim the justice of a trial,” 

Hore Mrs. Owlet Blink stemmed the torrent of my 
elojnence, by pointing to the gathering of the orches- 
tra for the Last act of the opera, Awd when the Hu- 
guenote had been finally and effectually extinguished 
Tconcluded my remarks, 08 we lolled homeward in 
the family chariot of the Blinks. 

“That Verdi,” I concluded, “bas written divers 
flippant, tasteless, unsatisfactory morceaux, I, for 
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one, cannet deny; bat this proves nothing wore 
against bim than that he oveasionally aims peemedi- 
tatedly nt street-whistle and barrel-organ effects; or, 
ié may angur that the moestro, like many others be- 
fore him, has his strom and weak moments of image 
ination and thenght, ‘To clase the enhject—it only 
reqtires @ spirit of generous toleration, n proper rec- 
oguition of the merit of carh school, and a fair 
knowledge of theory for the snke of a comprehensive 
appreciation, to nifonl tothe devotee the full invasare 
of enjoyment from musical eutture, and to prove to 
him how the art divine aways his feelings and appeale 
to bis kenses with a power tenfold greater thon that 
of Innguage.” 

Here Mra. Blink, finding that I had concladed at 
last, retninded me at parting of my duty te attend 
herself and daughter again on the following night, 
and thanked me cordially for my agreeable “ conner- 
sazrue"' as she elegantly expressed it. IT took my 
departure, with a smiling veunt that] had jast thrown 
off these littl, trifling, weak observations by way of 
demonstrating what I might do if I were to set my 
mind faily to the task. B. Natemar. 





American Singers in Paris. 
A Philadelphia paper has the following ; 


Not many weeks ayo, there were gathered one 
ercning, in the muagnilfivent saloon of the Hotel do 
Louvre, in Paris, o brifliant assembly of Americans 
and Frenchmen, to listen t0 a musical treat by two 
of our frie connirywomen—one of them, an Athany 
bady, Miss Ieatella Hinkley, who has beon perfecting 
herself ia music for dhe lost two vears, in Florence. 
Miss ilinkley is the daughter of Tir, Hinkley, of Al- 
hany, N.Y. “fhe other tady bails from Boston, and 
is well known to our musical world as Miss Virginia 
Whiting, mow Mme Loriai, having marricd the 
celohrated tepor of that name, recently cngaed at 
the Musictl Acmlemy of New York, ‘The pro- 
gramme, a capy of which is before us, was very nich, 
A correspondent (fara copy of whose letter we sro 
indetitel to a friend, in thi cite.) aaye: 

Mies Miekloy lint a rich, flexitle, and powerful 
voice, tod it hus teen highly cultivated, She per- 
formed her part with ense, and without fault, und 
showed her power by giving for her tirst exsay, that 
Hiftvult cavatina from “ Semiramide ” (Bel mggio} 
which i considered a difficult piece of masic, and 
only attempted ly beading artistes, There is no 
thaalt that Mise Hinkley will take rank among the 
first of prvewt dots, after she hus bad opportanity 
te obtain upon the stage, that case and grace which 
is only afisined by long study and practi, She 
has the vaiee, and will withent doubt by her perse- 
verance leeome an actress, [fer Agure is good, and 
her fore ie singin, lich ap with an expression of 
inspiretion, very pleasing im concert, and verv effec. 
tive in opera. Chor American friends should be 
preouwlof her, otml give ber a warm welcome when 
she remires ameng them, 

Madsm Torin is the possessoraf a roice of no 
ordinary power. She has been singing in Jtaly and 
other parts of Europe as "prima donna” for ser- 
cent yeors, awd les now obtiimed all the case and 
grace of mn finistest artiste. Her sinpings was aniver: 
sally adinired, and her renilering of thw caratina 
from Travieta (AA! forse e duc) drew down loud ap- 
plane; this is Mierolomini’s “erack piece,” and 
thers were many quesent who declared they had 
never heard dhe great artiste singe me well, Lorin da 

enn reputation, and when sho retorns 
ta the United Stotes, eareee a weleome a4 a cham. 
pion of American talent, snch as has never yet been 
acconied to any native artiste, and only awarded to 
thore of foreign birth, She leaves toomerrow for an 
enengement at Venice, and returne to Paris in De- 
comber for an engagement at the Italicns, 


























Musical Intelligence. 





ittaontenia.—* The Hageenots” drew a pool 
house lost evening, bat it went off tamely, The 
nadi¢nce wns very chary of applause, nnd seemed to 
he chilled with more than the proverhial elie of 
Philadelphians, The remembrance of Formes amd 
Poinsot eclipsed the performance of Junen and Gang. 
zithicn, Th the famous colo of the feat set, the voice 
of Signor Janca wes quite drowned by the orchestra, 
ant Madame Gazzaniga ia more deficient than ever 
in execation and flexibility of voice. Her great 
tragic intensity, however, is still matchless, and some 
of her deelamation last evening was magnificent. 
The duct in the third act waa a great saccess, both 
for ber and Signor Stigelll, and excited quite a firore. 
The epleadid method and fine acting of this tenor 
begin to meéct with their proper recognition. Mai- 
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ame Colson was dreseet richly, bat aa ber headdress | 
very much resembled the covering worn hy Mrs, 
Candle, as seen in Panch, it waa not al er be | 
coming. She sang sweetly, bus did mot seem in very | 
gool voive. 

Signor Weinlich was satisfactory in every 
bat Amodio was dreadfully careless, 
ton of horses on the stage, though required b 
P breve, always leads to confusion, and would warn 
tho most classic of dramas into a farce. Thos 
si tustes are equine, can gratify them at Dan 

ves. 

By way of offset to thie fanlt-finding, we can speak 
of the orchestra in the highest terms. Carl Berg- 
man hos no soperior as a loader, and the instrumen- 
tation last evening was most admirablo.— Evening 
Jowrwel, Dre. 14. 

Rigoletto has wever been so well played in Phila- 
delphia os it was last night at the Academy of Music. 
The leading character, that of Rigodetto, the jester, 
was in the Lends of Signor Ferri, who # him- 
self to be not only a fine singer, but an actor of great 
foree and intelligence. As preseated Inst evening, it 
is oo of the most interesting and original male char- 
acters on the operatic stnge. Mme. Colson's Gilda 
was & first-rate personation in all , and the 
same may be said of Signor Stigelli's Dube Mme. 
Strakosch's voice is scarcely powerfal enongh to be 
heard against three such votes, and therefore the 
very original and beautiful quartet in the last act 
lost — of its cffect. Ra er sore it = warmly 
encored, as were several other pieces in opera. — 
Batictin, Dee. 14. 

‘The andience last evening was aa immense one. 
The opera was La Soencm’ula, which ix 50 old and 
well known that it axanlly fails to half fill the bonse. 
Miss Adelina Patti, howerer, being announcud as 
Amina, overy spot wna fillect to hear her. Her sucoras 
in it was equal to that in Leia, and the pablic were 
nover more enthnsiastic. Ter singing wns excellent 
throughout; bat in the first act, especinily in the air 
Soura vf sen, it was delicious, In the duos with £1 
vino the had toe contend with nsaally boisterogs and 
explosive singing from Sarnor Brignoll, who seemed 
bent on making an impression hy mere noise, Tho 
antience were more surprised than pleased with this 
atyle of performance on the part of their old favorite. 
Miss Puiti, in the rondo finale of the opera, anng the 
music in the original key, without transposition, tuk- 
ing ahigh EF flat withoue difficulty, and astonishing 
her hearers by brilliant staccato passages and roulades 
that would be impossible for much more experienced 
singers. She was called out repeatedly and honored 
with namerous bouquets. Signor Amortin eed 
the part of Count Rodolfo very well.——deec, 15. 


Curcaso, Int.—A complimentary concert to the 





Grent Western Band, was given at Metropolitan 
Hall, Dec. 9, the Mendelssohn Socicty and Miss EF. 
Garthe nasisting. The Tradume complains that the 
programme was too good for the majority of the 
public; no doubt so; but it is only by persevering in 
giving gox? musiomthat is, masic which does not wear 
out, but grows better and better with frequent hear- 
ing, that the taste of the public can be raised or kept 
trom sinking. Here ie the programme ; 


1. Orertare, (The first time in this elty,)......... Waener 
Orchestra, 


Mixx E. Garthe, 
3. Notturoo, from Shakespeare's * Midsusamer Night 
i eer en Terran errr Teeter ty Mendelssoha 
Orchestra. 
Membelmsctia Society 


1. Chores, As the Hart Pants. 

2 Als. (Soprano Soho :} For my soul thirsteth, 

&. Recit: My tears have been my gent, 

4 Chorus: For f bad gone forth most gindiy. 
Why, ny seul art thea so vexed. 

§& Solo: God, within me ie my pon! cast down, 

6. Soto and Chorus: The Lord hath commanded. 

7. Chorus: Truet thou In God. 


6. Oth Bypmphony. .. 22... cscs ese esenueeecae +s» Mowart. 


First movesnent, Afegra, Second, Adagic. Third, Min- 
wetic, Fourth, Prene. 
6G. Farewell to the Forest, Male Chorus with Horm Ac- 
By Une grotilemes of the Mendebeoba Bechet. 
7. Fantasin for the violin, composed and performed by..... 
i 


@. Sodier's Prayer an4 Chorus, from L'Etelle du Nord..... 





Broon.yry, N. ¥.—If the new Plymouth Chorch 
shonld prove a failure, the “Brooklyn Academy of 
Music will not. There will bo an Opera House, 
whether there he a Brooklyn opera or not. The 


3) money for that gress undertaking has been all socur- 
Ved, the lots purchased, the plane made, and the 
The introduc. | 
the | 


foundations for the building already iaid, A short 
distance above the site of the great church, on the 
same wide of the street in Montague place, near Court 
street, the Aculomy of Music is now in process of 
construction on a seale of startling crandenr. It has 
a frontare on Montague place of 250 fee, exceeding 
the Academy in Fourteenth trees by 35 feet ; bat as 
part of this will be appropriate! to a small concert 
room, the auditoriam of the Opent House will be 
something less than that of the New York Academy, 
The Committee having the affair in charge, insteml 
of adverticing for plans, very sensibly employed an 
architect, in whom they had confidence, and empow- 
ered him to furnish the plans according to their re- 
nirements, ‘The individasl chosen was Mr, Theo- 
Fidlita, who made the designs for those remark- 
able Pnildings, the banking-hoaees of the American 
Exchan:e Bank on Browiway and the Continental 
Bank on Nassau street, Mr. Eidlitz has a Findnesa 
for the ponderous and romantic stvle of architecture, 
ant, instead of making the Brooklyn Opera House 
of that light and riant atyle which should be, in somo 
mensarr, inticative of the purposes to which the 
hailding is to be pot, be hae chowen an ecclesiastical 
style, better for a theolovieal seminary or a nunnery 
than a place of armmsement, There is nothing shout 
it in harmony with the lyrical natare of the enter- 
tainments which are to be given within its walls. The 
materials of which the building 4 to he constructed — 
dark red brick, with dreasines of olive colored etone 
—will tend to its gloomy and ponicroas appearance. 
The Academy will present the appenrince of 1 cone 
geries of buildings, rather than one entire stractare, 
as it is broken ap into four compartments, with an 
extension of 25 feet to he anpropriated for a green- 
room and dressing-rooms. The entire atractere will 
he 250 feet by 92 feet, The small music ha'l, or 
concert room, will take 40 feet, leaving 210 fear for 
the audirorium, stage, and lobbies; hat the plan ie so 
arranged that the entire extent of the building con be 
thrown into one grand hall where there is occasion 
for it. ‘The stage will he 76 fort deep and &8 feet in 
width ; the proscenium in 42 feet in width, and the 
same hight ; there will be two galleries and a parquet 
with seats for 2,000 persons. The form of the antdi- 
torium ke not of the conrentionnl horse-choe pattern, 
hat of a balloon shape, The interior derorations are 
in keeping with the heavy ecclesiastical character of 
the exterior, of a decidedly gothic tendency, the most 
unenitalito that could be-desiened for each a pur- 
pose. ‘The architect protibly has kept in view the 
fort that, as Brooklyn is a city of chorches, even ite 
places of amusement onght to be expresnive of sol- 
emn anil serions kleas, Bat the design may be easily 
altered in this reapect. 
‘Tht estimated cost of the Brooklyn Opera Honse 
is $190,900, nnd it to he completed by September 
next.—N. ¥. Trifume, Dee. 17. 


New Ortuana. ( Week ending Dee. 10.)—The new 
Opera has been fairly inaugurated. at the corner of 
Bourbon and Toulouse streets. Mr. Boudomsquid 
has shown as all the resources of his troape, as fur 
8% perannnel ja concerned, and, in the presentation of 
several standard operna, has given te an opportanity 
of ganging their ability, and settling their statue, 
Our enrrent notices of the performances have shown 
what, in our opinion, is the measure of both. We 
certainiy have never had a company superior to it, 
asa whole, in this city; and, from a pretty long courte 
of obwervation and oxperience, we may say, in this 
country. The management has yet, howerer, to 
open his capavious and extensive repertoire, and to 
present his forces to n¢ in pieces not familing to ua, 
Ome of the earliest of these will he the “ Marta” of 
Fiotow, in which St. Urbain cannot bat be bewiteh- 


ing. 

At the Orleans, M. Philipps haa continued to 
maintain his popularity a2 one of the beet tenors we 
have ever had on our lyric boards, He has, certain- 
Ir, a soperb organ, and wses it superbly, M’me, 
Dalmont's Fille du Regiment showed her to be a most 
charming prima donna in opera comiqne, and we 
suppose we shall have the pleasare of hearing her in 
engnate riles. M’me de In Tournerie has made her 
mark in the “Favorite.” The ballet troupe have 
shared the — of the town, during the week. 
They oppear, it will be seen, in a now mythological 
ballet, by Ronzani, this evening. 

The Clastic Music Society have commenced the 
season suspiciously, with o greatly increased and 
improved orchestra, an extensive repertoire, aml a 
large addition to their subscription list, Still there is 
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room: and when we apprise oar music-loving read- 
ers that, for thirty-ive dollars, they can seeure five 
admission tickets to five concerts, yet to come, a4 
well as to the weekly rehearsals of ench concert, wo 
think they will ngrce with us that so mach acnuee- 
mont of the highest order can hardly be obtained for 
such aenm. The first concert waa creditable to the 
Society, and would be to any, in what part soever, of 
this or any other cowntry.—Pimyune. 


A ondent at Rio Janeiro, writes as follows 
about the Opora:—The Opera is flourishing here, 
and the talent which tho impartial impresario has 
suceveded in engaging does credit to his ener. 
‘The gange of Signor Mirate is 16,000 millreas (about 
$7,500) per month, and he has been engaged at 
that small (!} snlury for one year. The opera 
house iteelf is a fine one—roomy, elegantly farnish- 
ed, and lighted up with myriads of gas lamps. The 
orchestra is indeed a combination of taleat of all 
nations, and 120 instraments are very apt to enable 
a director to make a eplendid effort at success. 
The Opers is well visited, and in spite of the enor- 
mous charges—six millreas (83) for s parterre seat 
—the house ia crowded every night. “ Les Hogme- 
nota,” "TI Puritani,” “Norma” and “I Martizi,” 
were on the bills this week, and a grand oratorio is 
to be sung in the Charch of the Holy Cross on 
Sanday, The Emperor Don Pedro 1. is present at 
the Opera almost every night, and on drt that he 
yf a goodly sum every year for the sustaining of 

ie whim, to bave at least some things, euch as the 
Opera, like European courts. 





Musical Correspondence. 





Virwxa, Ocr, 20,— Two weeks the opera-honse 
have remained shat, and then on a beavtifal Sanday 
evening, July 17, the German season began. 

A great losa had been suffered in the company, for 
the great eoprano, Mad. Tietjens, was snatched from 
us by Mr. Lomley. There was some difficulty about 
the contract. Lumley failed, as the story goes, and 
was thas foreed to abandon his opera-house im the 
Har mirket, London. Mile. Tietjens feared that he 
woo'd not pay her, and was moreover not at all in- 
clined to sing anywhore and everywhere as Lomley 
proposed abe should. So one fine morning this gen- 
tleman aopeared in Vienna, and threatened to compel 
the lady by legal menns to accompany him ; to which 
logie whe yielded. The opera-manager, Carl Eckert, 
might well trn pale at this news, for be will look far 
and wide ere he finds another so usefal and reliable s 
singer as she, And when the news of the briflixnt 
ruccess which hnd meet the attempts of Mme, Caillag 
at the grand opera in Paris, reached our ears, we 
thonght that the opera-house here never would be 
opened ; for the other first soprano wae ill and not 
likely to ning for ome time. However Eckert was 
luckily in Paris at tho time, and managed so cleverly 
that Mme. Cxillog refased a splendid offer in Paris, 
anit came back to op. 

And now it was seven o'clock, and we all weet in 
to hear again “ Fidelio.” The overture was well 
played, ant the cnrtain, going up, discovered tm os 
Frantoin Horraax, 2 nice small soprano, and Herr 
Wattrer, a young tenor of great nataral gifts and 
lesa musical education. They began the little foamy 
duet — but perhaps your readers do not know the 
plot and character of this great opera. The scene is 
laid ina Spanish prison, of which Don Pisarro is 
governor, and Rocco jailor. Inquino is the porter of 
the jail, and isin lore with Marcelline, the danghter 
of Roceo. She again is in Jove with Fidelio, a sem. 
ing youth im her father’s service, But Fidelio is, in 
reality, Leonora, the wife of Florestan, who i# « 
Spanish nobleman. Pizarro hates Florestan becanse 
the Intter haz thwarted some of bis evil designs in 
former days, and having got him, anknown to the 
world, into hie possession, hes thrown him into chains 
and is starving him to death by slow degrees. Roeco 
is his instrument in this deed, being forced to obedi- 
ence. “ Leonora” has, insome way, discovered that 
her husband is here, and has entered the service of 
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Roceo clothed as a man, and won his favor by her in- 
dustry and faithfulness, 

Here we are at the beginning of the opera. Jaqui- 
no asks, nay tengea, Marcelline to marry him, but 
she refasea comtinoally, and at las gete vexed with 
him. The music is as fresh and niive as possible, 
and reminds one of Mozart's.- It fits and suits the 
words and sense of tho scene perfectly ; and charm- 
ingly did Fraulein Hoffmann and her lover render it. 

Then in comes Rocco and immediately afterwards 
Fidelio. The part of Rocco was most admirably 
rendered by Herr Daaxcen, ono of onr first basses. 
Both in song and in action he was just right; and his 
fall voice rolied forth the music famously. He, as 
well as the first pair, were very warmly greeted by 
the audience, for you must not forget, that they had 
not been before us for three or four months, and wo 
were glad enough to ses them again. Then too the 
Vieomese are very warm and true in their attachment 
to artists. Bat when Fran Cillag appeared as Fide- 
lio, thera was a storm of applanse to meet ber, for 
the had won laurels since leaving us, and we rejoiced 
heartily at it. Resides, she is a great favorite here, 
and especially in this opera, In a moment the first 
qaartet began, and as the singers, one after another 
fell in, we saw how fresh and full their voices were. 
Thus all went on well; Roero promises Fidelio Mar- 
eelline’s hand as a reward for his fidelity, at which 
Jaquino is moch disgusted. 

How characteristic Is that song of Rocco's about 
“money and money; to keep house one must have 
money.” Then come the guard who file in followed 
by Don Pizarro, Our great baritone Becx sang the 
part. He too is a great fnvorite, and was also greatly 
applauded on entering. He opens his letters, learns 
that the minister Don Fernando is coming the next 
day to visit the prison, and immediately resolves to 
kill Florestan. He gives his orders to the captains 
of the guard for setting a forepost to apprise him of 
the minister's coming, and then attempts to bribe 
Roeeo to be his accomplice in this foul deed. Rocco 
refases utterly at first, bot soon is induced to dig the 
grave. 

Then comes their stormy duet, and they disappear. 
Fidelio has overheard the whole conversation, and 
now rushes forth with “ Ahscheulicher” (Atrocity or 
atrocioat man): thos begine the great aria. Fran 
Cxillag has a very powerful, tearing voice of most 
peculiar tone, She has studied and sung this part a 
great deal, and is in it wonterfol. This night she 
was in excellent voice, and was thoroughly in the 
spirit of it. The aria, taken from beginning to end 
is a great pices of music. It begins with this horror 
and indignation at the intended marder, then goes to 
the sorrows and troubles against which she and her 
hasband must struggle. Bat the san breaks ont from 
the clouds with the adagio “ Koum offeung’’ (come 
hope) sbe sings, and then we hear of her heavenly 
trust in the power of love, Great Heavens! how 
Freo Critzac did sing that Adagio! She was 
glowing with fire, melting with tenderness and with 
exnitation at the iden. The eyes that did mot fill and 
rem over that night mast have strange ears. Then 
comes the triumphant, victorious part of the aria, 
and here again she poured forth her voice till the 
house shook. Towards tho end is a spring of two 
octaves (b to b) in which she aeually indulges, and 
which has a good effect. Only the toner mast be 
strong aod clear; many a good singer cannot risk 
that. She left the stage amidst a storm of applanse. 

Then comes the chorus of tho prisonor, followed 
by Rocco's account of his interview with Pizarro; 
the governor baa agreed to tho marriage, and much 
more important to Fidelio, has consented to Rocco's 
desire that he may take an assistant with him to dig 
the grave, The prisoner's return and the appearance 
of all the personages of the opera, Florestan except- 
ed, close the first act. 

The second act is in the dangeon of Florestan, our 


best and very favorite tenor, Herr Awpze. This 
gentleman has « most sympathetic voice, and a really 
musical organization, His langs are weak, indeed he 
was ones given up #8 @ singer, and was not expected 
to live long, but he recovered and though an invalid 
sill, he sings most beautifully. That evening he was 
not in good voice, but he sang with mach ondervtand- 
ing and feeling as over, His aria is truly beautiful, 
from the beginning, where he speaks of his dutics aa 
performed and of his quict conselenee, to the second 
part, where the vision of liberty and of his beloved 
wife leading him to heaven fires his brain. 

Then come Roeco and Fidelio with their spades, 
and bogin their work and their grave song, again so 
peculiar and characteristic, Floristan wakes from 
his fainting fit, into which he falls after his aria, and 
begs for a little water; and they give him bread and 
wine (rather against Rocco's better judgment), and 
sing their trio, 

Pizarro enters, orders Fidelio to leave the dangeon 
and then tells Florestan who he is and for what he is 
come. From beginning to end Beek played and 
aang hia part most devilishly, and his hideous charac- 
ter reached its climax here. Fidelio (who haa hid- 
den herself,) springs between tho murderer and Filo- 
reetan, and defies the former. Astounded as the 
villain is at this act of heroism, he once more rushes 
on the prisoner, and is agnin kept back by Fi- 
delio, who now declares herself the wife of Florestan 
Electrified now as they all are by auch self-eacrifico 
and courage, Pizarro a third time springs on his two 
vietims {for he swears to merder both) and is only 
prevented from fulfilling his purpose by a pistol 
pointed at hie breast. In that moment the trampet 
of the coming minister is heard, andl they all know 
that Pizarro’a hour haa struck, In # momont Jaqui- 
Po appears to announce the arrival of Don Ferdinan- 
do, and Pizarro leaves the dungeon with Roceo. The 
scene in vory well contrived and produces a gront 
and real effect: the music rises in interest and gran- 
dour until the end, Thon comes that gushing forth 
of ecstasy in music, the duet hetween hushand and 
wife, the one following the other, then joining and 
melting into perfect happiness anid tenderness and 
this in a measure repeats itself, Here Frau Czillag 
was splendid and excepting in power, Ander was 
equal tober. There is to mo more character and 
more feeling in n mezzo-soprano voice thie in a po- 
prano ; and the voice of Fran Ceillag is in snch pas- 
sages oxceelingly benutiful. 

The scene changes to a space before the prison- 
gates, tho soldiers, villagers and prisoners come in 
and begin their great, exulting chorns. In a mo- 
ment, Don Fernando, the minister, appears for the 
first time. This part was filled by Dr. Scamrp ; be 
he lias a real bass voice of most splendid, ringing 
quality, which together with his talents as singer haa 
made him a great favorite. He is large, fine look- 
ing man, just sulted to his part of deliverer, and 
sings bis short solo, half recitative, half melody, 
most worthily and nobly. The text ia fine, and is 
beautifully portrayed in the music; one can hardly 
conceive the part better looked or sung. Just as he 
finishes, Leouora and Rocco supporting Florestan, 
appear, and the latter claims the aid of the minister 
for the prisoner, What is Fernando’s astonishment 
to find his beloved friend, supposed to be dead, in 
chaina and thos wasted away, All is explained in a 
moment, and Leonore haa the delight of taking the 
chains from her hosband with her own hands. Pi- 
zarro leaves the stage under guard, and the chorus 
barsta forth anew. The happy pair give thanks for 
their deliverance, and Marcelline is mach troubled at 
first, but soon decides to marry Jaquino, and then 
then they all sing to express iheir feelings more ade- 
quately and fally. The closing scene ls a splendid 
song of jabiles, and one must do the chorus the credit 
to say thet they performed their part extremely well. 
The grest overtare to “Leonore” or “ Fidelio” 


more properly speaking, is here always played be- 
tween the acts, Eckert takes bia tempi rather quick ; 
which habit, though it increases the difficulties of the 
masic, certainly increases the legitimate offects of it. 
This overture, if properly played, is no easy task. 
But the opera orchestra can play anything, if they 
like, and they always give this overture and imdeed 
the whole opera with great care and precision, and 
with a fire unsurpassed and perhaps unequaled. 
The {triamphant march of the victorious party to- 
wards tholend is traly glorious. And thus our season 
opened, J.-L. 


Ctxcixxarti, Dec, 12,— We aro not having quite 

euch a good musical year in Cincinnati as we could 
desire to have had. Year before last we boasted of 
the Paulus twice, and the Symphonies of Beethoven, 
First, Second and Fifth, Eroica, Pastorale, each ser- 
eral times. This year we have had no orchestral 
Concerts, but our steadfast old Cacilia-Verein still 
holds on, and has given us Elijah, and on the ere- 
ning of our glorious Schiller Feat, Romberg’s Masic 
to the Bell. 
_ Perhaps the most interesting to our citizens has 
heen Mrs, VantanJasns’ debut in this ber own 
city, in concert and opera. What Biscnecianti is to 
Massachusetts, that Mrs. VarianJamee is to Ohio; 
anxious and friendly eyes are following her successes 
Our conviction is that this lady is in every way adap- 
ted the opera. She made ber debat here this fall in 
Rigoletto as Gilda, and though all the circumstances 
were unfavorable she gave anmistakable indications 
of histrionic talent, anda flexible, clear voice. We 
have never heard a person who could sing a gay, 
bright piece, especially if sparkling with curt prestoa, 
better than Mra. Varian-James. Last night at # pri- 
vate complimentary concert givon to hor by her 
friends, at which we had also some fine Harp masic, 
she sang Le Prigrionera d’ Edinberga, by T. Ricci, an 
arietta from Mercadante (Eleonora,} and a Napolitana 
song with great elegance, and with notes which 
played like o fountain of crystals. c. 


Avnona, Int, Dac. 10.—Perhaps some of your 
readers may like to know something of a music- 
teacher's life “out West.” For the edification of 
such I subjoin a memorandum of a week's work of a 
music-teacher in regular standing. 

Monday. Take the cars at 10 o'clock, and go to 
B., thirteen miles, ten by railroad and three by stage. 
In P. M, give private lessons from 2 to 4 on Melode 
on. Eve, singing class, numbering seventy-five: 
They will sing the eantate “ Daniel” at close of the 
course a4 A Concert. 

Toesday. 9to 10 A. M. singing lesson to public 
school. FP. M., two private lessons, Eve., singing 
elass at C, (three miles from B) numbering fifty. 
The weekly singing school is an event to the most of 
them and the enthusiaem is proportionately great. 

Wednesday. One private lesson. Eve., singing 
class, numbering seventy, at D, (five miles from C.} 
The enthusiasm is good, and they will sing “Esther,” 
by Bradbary, at the close of the course, 

Thorsday. Take the cars at 3 A, M., and go to 
E, 17 miles from D, {we came back to D after sing- 
ing school lust eve,} and give private lessons on pia- 
noforte all day, say ton lessons. Return to A. in evo 
on the cars, This eve, for a wonder, wo hare to our 
self, and luxurlate In going to bed at 8 P. M. 

Friday. Give four private lessons on piano. At 
1 P. M., lesson in pablic school, one hour. Evo 
choir meeting ; this is « Catholic choir, and sings 
Mozart's Masses and such like. This evening isa 
pleasure. 

Saturday. Take the care at 7 A. M., go to E 
seven miles, and walk to F, three miles farther on, 
Give six piano lessons, walk back to E, give four 
lessons, return to A, and sing at choir rebearsal 
(Baptist) from 7 1-2 to 81-2, At 81-2 go to Catho- 
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lic choir, and retarn home at 1! P. M., thoroughly 
tired both ia mind and body. You retire to rest with 
comfortable consciousness of being able to sleep un- 
til 8 or 9 o'clock the next morning. 

Sunday. At 101-2 A. M. go to Baptist church 
and play and condact singing for first two hymns, 
which being got along with, must be at Catholic 
Mass at it A.M. This lasts aotil | o'clock, and 
then harrah for freedom antil 4 o’clock,fwhen Ves- 
pers require oar attention, This is soon over, and 
we are free again antil 5 1-2 P. M., when the eve- 
ning service at Baptist must be attended. Finally, 
at 9 o'clock, P, M., your week's work may be sum- 
med up at 28 private lessons, throe singing classca, 
two pablic echool lessons, three choir meetings and 
four services on Sunday. Sometimes this routine is 
varied by an application to conduct a three days’ ses- 
sion of some county masical association, whon wo 
delight in the best of Panlmody, Anthems, and cho- 
rases from Mozart and Handel. 

“ What works do we uss 1" 

Why, for singing classes on Monday and Tuesday 
ere, the “Shawm "; Wednesday eve, the “ Jubilee ;" 
in the public schools, “Mason's Normal Singer”; 
for the Melodeon, “Zundel’s Method” ; for the piano 
forte, “ Richardeon’s New Method,” whieh we like 
mach ; for advanced pupils, anything from Grobe to 
Beethoven. 

" Does it pay?” 

“Well, pretty wellf bere is the tariff. Private 
lessons, 80 cents each; public schools, $1,00 each ; 
singing classes, for 12 lessons, $1,00 per scholar. 
Conventions anywhere from $25 to $100 for three 
days. The first sum is about the customary price to 
a local conductor, Choirs, $700 per annum, each. 

“Is there mach musical taste there?" 


Well, yes ; pretty good, at least for the country . 


which is so new, We have some fine musicians in 
the West. 

A good knowledge of music, zeniality, good hu- 
mor, knowledge of human nature and “soft eawder,” 
aud untiring energy are essential to succeed here, and 
with them one may do well, as the above (which is 
the actual week's work of the writer,) will show, 

Den Freimcuvers. 


Lissox, Int. — The Kendall Co. Musical Union 
held their third meeting here, commencing Dec. 6, 
and continuing three days, under the direction of 
Mr. W. 5. B. Mathows, of Aurora. At the concert 
on Thursday, the Usion sang choruses from ‘* Mos- 
siah,” Mozart's “ Gloria” from the 12th Maas, and a 
part of Root's cantata “ Daniel.” The Union will 
meet at Oswego, Jan. 3, 8 


Cuicaco, Dec. 12.—Tho Benefit Concert of the 
Great Western Band on the $th of December, calls 
for a short notice in your valuable paper, as it was 
the first concert in which our “homo talent’ dared 
to present a miscellaneous programme of entirely 


first clase music. Here it is: 
PART t 
1. Overture, Tammhdueer. .... cee ee csee veces Wagouer. 
@. Per pleta, Arion... .ccsecee see eer ene Beethoven, 
S. Nottarna, Mileamimer Night's Dream. ...Mendeleohn. 
4, 49M Pomme eee cc esa ee ee eens -Mendelechs. 
PART O. 
1. Sth Symphoate. .. . -Momart. 
2. Farewell to the fret. "Male thers with born BD. 
toes partonant, .. my . 


The orchestra nambered thirty musicians, and per- 
formed throughout well, The Mendelssohn Society, 
which [ast year confined iteclf to male chorases, have 
for this wioter invited ladies also, and number now 
some fifty singers. They sung Mondolssohn’s 42d 
Psalm exceedingly well, the soloe being taken by 
Mrs Krrewert, a member of the Society. Light 
and shade was well preserved ; the fague too went in 
excellent time without being burried, as is usually 





the case, and the orchestra sustained the choruses 
and solos in « masiclan-like manner. The genrle- 
man gave usa taste of their last yenr's practice, by 
the performance of Mendelssohn's ‘ Farewell to the 
forest,” which went with a precision that spoke well 
for their training. It was received with hearty ap- 
planse by the andience. Some of our city papers 
found it indeed necessary to “ piteh into” such an 
attempt at a classical concert, and “ musica) aagres- 
tions * on the one hand, and respectfal silence on the 
other were the conseqaence, but we are glad to know, 
that the members of chorus and orchestra are will- 
ing rather to give concerts “few and far between” 
to andiences which will pay their expenses, and con- 
sont to be “ bored by an overdose of classic! music ” 
thanjto cater to the public taste for the sake of a few 
dollars in their pockets. 

We had also two opera companies here daring the 
last week. The Panont troupe performing at Me- 
tropolitan Hall, and the Esrcott troupe at M. Vick- 
ers theatre, both with good success, The Mendels- 
sohn Society we learn, are hard at work on Moniicle 
achn’s “ Hymn of Praise.” Suocess to them ! 

a. Ww. 
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Mesto rs Tes Nowees. —Pour-part Bong. for Men's vclers : 
“ Student's Song, (Das Lied rom braves Mena}, by Mexeans- 
sous, from Diwon & Co.'s edition of Mendelwobn's Part 
Soags, with words transiated by J. C. D, Parker. 

Oe 
Sacred Melodies By Bach. 
Jomx San, Bacn; Bight Airs for an Alte Votre, from warious 

Cantatas sod Masees; the Plano-forte armagement by Now: 

mar Faanz. (Hoston, Oliver Diteon & Co.) 


Having already spoken of the rare interest of 
this publication jn general, we have now a word 


or two toadd respecting each of the eight songs. | 


No, 1 is a large, rich, noble melody, full of 
soul and tenderness, and clothed with an almost 
orchestral wealth of most suggestive and select 
harmony, to these words (closely imitated from 
the German) : 

Well done, yo good and faithfal servants, 
Whom God hath called to homes shove! 
What carthly crown so worth possessing ? 
What wealth of everlasting blessing ! 
And all from Him whoee name is Love! 

We italicize Him, in the tast Tine, becanse the 
music marka it so feelingly. ‘These songs are 
fall of such significant heart interpretations of 
important words, 

The first thing that strikes one in this piece is 
the wondrous beauty and richness of the accom- 
paniment, which preludes with the princi palo. 
tive at some length, with great breadth of har- 
mony, moving in double thirds so balanced that 
that they only enrich and do not cloy, and after- 
wards supporting or alternating with the voice in 
the most felicitous manner, so as completely to 
bring out all there is in the musical idea of the 
whole which could not sing itselt out, The wide 
intervals make it difficult to play; but one cannot 


, help getting enamored with it, and trying to mas- 


4 


' ter it, and finding real satisfnotion in so trying, 


even if he only partially succeed, Thero are 
two or three passages in it, where you would 
think you were listening to a very full piano-forte 
arrangement of some Beethoven symphony. 
And there is another place, near the end of the 
song, where the harmony is thinned out to a 
mere sketch and the upper parts only are left 
hanging in the air and floating away with an ethe- 
real delicacy. 





Bat do not think, because the accompaniment 
is so much (thanks both to Bach and Robert 
Franz), that the voice part is subordinate. By 
no menns. A more original, more beautiful, con- 
soling, tender melody is not to be found; nor 
one more large and noble in its form, or more na- 
tive to the voiew. It goes like a warm and 
strengthening cordial straight to the heart. 

No, 2. Cradle Song, from the Christmas Orato- 
rio: “ Slumber, my darling, O sweet be thy rest! 
Darkness shall flee from ua all with thy waking!” 
fre. A strain of old German childlike piety, sung 
to the Christ-child. This will be the most gene 
ral favorite of the eight. It is indeed a lovely 
tune, aa fresh and irnocent as childhood, and 
sounds as modern and as fine withal as if some 
spiritual Chopin had conceived it. This resem- 
blance is sure to be felt in some of the delicate 
and rare modulations of the harmony. The ac- 
companiment is built for the most part upon a 
drone bass which rocks up and down an octave 
on the same note through several chords, while 


the upper parts flow smoothly along with the | 
voice part or enrich it with contrapuntal imita- - 


tions. And how charming the melody! entering 
softly on a sustained monotone, and then drop- 
ping slumbrously down, by an unexpected modo- 
lation, upon the next; brightening into fresh en- 


thusiastic feeling with the hopes excited by the | 


second line: Darkness shall flee frou wa all with 
thy waking! The theme flowers out into some 
fineness of ornamental passage work, very natu- 
rally and expresively, towards the end. The 
numerous returns of the leading thought, in this 
asin No. 1, are always gratifying, never tedious. 
Surely there never was, before or since, so exqui- 
site a cradle song. 

No. 8. Air from the mass in G minor, to Latin 
words ; Domine Fili unigenite ! .. . Agnus Dei, qei 
tollis peecata mundi! This is in a very different 
style; as beautiful and noble a piece of sustained, 











flowing Catholic church melody, as we have ever | 


heard, It has the grace of Mozart, the richness 
in modulation of Beethoven or Schubert or Cher- 
ubini, and a depth of religious feeling which we 
doubt if one would find exceeded in Palestrina. 
No. 4. Air from a Cantata, on a prave theme, 
couched in strong old Calvinistic words: 
Mortals, trust this wonilroas mercy, 
Laat in sin ye surely die, 
Lest ye perish utterly f 
Mortal works and mortal thought 
Will with God avail ye nought ; 
Born in sin & ev'ry creature, 
Ev'ry soul is lost by nature ; 
Faith alone oar souls can lave, 
And from swift perdition sare! 


Pretty strong this! Decidedly smacking of a 
creed. But Bach accepts with childlike piety 
the form of faith given him; the spirit in which 


it lives in him we must seck in his mase. The | 


melody here, a serious, pleading one, in E minor, 
is all love and unspeakable tenderness. It isa 
most beautiful and feeling strain, full of the ten- 
derest concern for another's soul in danger. 
And with what a shuddering accent the dangers 
are hinted on the words “ perish,” “ utterly,” 
“ perdition,” &c! Yet how the sweet appeal of 
love prevails! Franz has shewn the finest skill 
here in the manner in which be has reproduced 
Bach's polyphonous harmony. 

No. 5. The Herald comes; Recitative and Air. 
This we understand to be Franz’s own favorite 














among the airs It is certainly the moat peculiar 
and original, especially in its syncopated rhythmi- 
cal structure, of all the regular melodies we ever 
met; the most elaborate and the most difficult of 
the lot, After a singularly effective bit of Reci- 
tative: “ The Herald comes, behold, your King ap- 
pears! He calls; O linger not ; arise ye now and 
speedily go forth; haste where the voice invites ; it 
shows the way, if shows the light, whereby yon Mise 
_ ful fields of glory all shining we may see before 
tis,” the song theme is taken up in two repeated 
strains of instrumental symphony, and then the 
voice enters upon a long-drawa melody, whose 
syncopated accent and phrasing will seem very 
strange at first, but will continually win upon 
one, if it be rightly sung. The words are these: 

Come, all ye repentant sinners, 

Of the glorious prize be winners, 

"Tis your Saviour calla and cries ! 

Ye, like sheep astray who wander, 

Cast ye off your sinful slumber, 

Heed this calling from the skies | 

The musical declamation in vil this is most 
perfect. We would give something to bear it 
well sung and well played in aconcert room. It 
would be a new revelation of melody. Beetho- 
yen alone offers such wonders of modulation aa 
eceur in it. ‘This is in every sense a great song. 

No. 6. * 0 man, in sin no longer languish.” A 
song of terrible beauty! “ The wrath to come” 
is foreshadowed in it with euch wild, energetic, 
nervous accent, such ponderous tread of stately 
and unearthly harmony, and such vivid imagery, 
where the music almost turna single words into 
pictures, as one hardly expects to find outside of 
the finale in Don Giovanni. Yet the same plead- 
ing tenderness prevails in it, This is one of the 
least difficult of the airs to accompany, 

No. 7, is a cheerful, even-going, hearty, strong 
didactic strain, which takes you up in the most 
simple, sociable manner in the world, and carries 
you along with it, througha pretty brisk (Andaa- 
fe con moto) and long walk, with ever deepen- 
ing delight. These are the words; 

A life devout and faithful, 
A beart sincere and trushful, 

Shines clear "fore God and man alway. 
The Christian's ways and doings, 
His comings and his goings, 

Should all be open as the day. 

There is an old-fashioned, quaint ndireté in the 
one melodic figure which ts wrought all through 
the accompaniment, with perpetual imitations, 
a happy brook-like attendant on the vocal mel- 
ody. Itis marvellous bow much alike it is at 
every step, and yet how always new in interest. 
‘This too is one of the easier ones, both for singer 
and player, bating a few roulade passages. 

No. 8. With trembling steps, ke, A most charm- 
ingly intrieate web of harmony, in which the 
voire is as one of the several instrumental parts 
which are so curiously woven together. Diffienlt 
therefore for any singer to read at sight; for the 
accompaniment, instead of helping the voice by 
keeping the pitch in mind, is apt to bewilder, un- 
til the thing is thoroughly taken in and mastered 
asawhole. Yet it is an exquisite song, as truly 
expressive as it is artistically wonderful, and fully 
conveys all the “trembling” and all the Chris- 
tian assurance of the words: 

With trembling steps I groped in blindness, 
Bot Jesus looked on mo in kindness, 

And to the Father leads mo on! 

When loads of sin were on me weighing, 
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Thy voice, my Jeans, cheered me, saving 
Thy love for me enough hath done! 

We lock forward with much interest to the 
surceeding sets of Robert Franz's arrangements 
of aira by Bach, The next six or eight will be 
for a bass voice. Soprano aira and tenor airs will 
follow. 








Concerta. 


Menperssonus Quintette Cies.—A fierce 
snow-storm thinned the audience last Tuesday 
night. The absent ones lost much, for not only 
was itan excellent programme, but everything 
was played uncommonly well. 


1, Quartet, fo E Mat, op 12 Mendsleokn. 
Tatentuction and Allegro—Canronetta—Adagio, snd 
Finale, Allegro vivace. 

&. Plret Movement from the Clarinet Concerto in © 
~  Loals Spotr. 


3. F mlnor Quartet, 
4, Adagio (God mre the er with Variations, 
from the Quartet Mo, TT... 5. +. -e eee ee , Taper. 
&. Quintet, No. 4, in Gssiaor. .... arikbeadnewnees 
Allegro—Minuetto—-Adugio—Fisale, Adagio and Al- 
begro. 

That Quartet by Beethoven grows upon us; yet 
we would fain understand it better, It is ex- 
tremely interesting. ‘That by Mendelssohn is 
always welcome, especially the quaint little fairy 
Canzonetta. Haydn's skilful exhaustion of bis 
subject in these Variations, ol] story as they are, 
struck ws with new interest,—perhaps hecause 
they were played so well The Quintet by Mo- 
zart, his finost, was rendered to a charm, and is 
one of those things which we shall never weary 
of hearing. The clarinet piece had all the Spohr 
characteristics, in parts very graceful, in others 
not only manneristic, but weakly striving after 
strange effects. 


Oacwestaat Usxiox.— The Masie Hall “Fairs” 
still keep the Afternoon Concerta banished to the 
Tremont Temple. Last Wednesday the andience 
was lnnge, and the orchestra sounded remarkably well, 
Vere is the programme : 

1, fymphoay. Mo. 6...... 

2 Watts. Extravaganten 

® Overtare Siege of Corlath, 







&. Finale Romeo and Julietta... 
@ Miserere, Teovator.,..,--:--+ as 
7. Wedding March. . sessescranees | Mendelweate. 
That Mozart Ryapbeiy, with ite stately Allegro, 
its beaatiful Andante con moto, its lively Minuet and 
Finale, eeemed more delightful than the first time, It 
is a great ndition to the repertoire. The Waltz and 
the Rossini Oveeture, are both interesting of their 
kind, and were rendered so effectively that no one 
faite’ to listen eagerly. 
Those “free and easy” Concerts are doing much 
for the cultivation of o taste for good inatrumental 
music, The art, or eclonco, of rightly mingling the 
elements of a varied programme is not, to be sure, 
always understood, or one of the easiest things to 
practice. Here is a communication which wo havo 
received upon the subject, to which wo willingly give 
place; bat we snepect the writer attribates to Mr, 
Zeauanx a responsibility which does not belong to 
him in the matter of the 


Afternoon Programmes. 


Mr. Editor—I am sorry that Mr. Zerrahn has 
found it necessary to depart from the practice of giv- 
ing first-rate programmes, with which he began the 
present scason. I went ten milos last Wednesday in 
the face of the storm, expecting to be paid for it by 
bearing a really good concert, When I saw Haydn's 
name at the head of the list, 1 mast own to a little 
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fooling of disappointment, because, although I enjoy 
hie masiec very highly, I enjoy Mozart and Beethoven 
still more. Still 1 fonnd no fault with that, and felt 
thankful for the opportunity of hearing Father 
Haydn ; end here I was gratified by finding it one of 
the richest and most beantifal of Haydn's Sympho- 
nies, “Bat,” J anid, “surely this light symphony 
must be balanced by Egmont, or the Zawherfléte, or 
Oberon, No, my eye fell on a dreary waste of Strauss, 
Lambye, Verdi, and Flotow, Now I am traly cath - 
olic in my tastes, and confess to a hearty enjoyment 
of Stransa’ waltzes and operntic arrangements. But 
I most say that wheo « man wants a plece of good 
roast-beef, he is rather disappointed to have nothing 
placed before him bat syllabuba and macaroons. I 
know that in these afternoon concerts we have a com- 
promise [between the lovers of classical and of light 
music, and I should be well entisfled with two solid 
classic pieces — —so moch I think we have a right to 
expect. If it is nesessary to cater exclusively for 
one taste, I think Mr. Zerrabn will find it for his in- 


terest in the long run to eatiefy those who love classi - 
eal masic ; for they are the ones whose taste does not 
vary with overy season, and who are not prevented 
by a storm from going several miles — as T know oth- 
era did beside myself last Wednesday —when they 
know there is good music to be heard. 


Yoars traly, 


Musical Chit-Chat. 

To-morrow will be Christmas, and the Handel and 
Haydn Society will, of course, celebrate it in the 
evening by a performance of the “ Messiah.” And 
how can ono pags a better Christmas evening than 
under the inspiring sound of Handel's mighty cho- 
rusea, and soul-comforting airs, The Music Halt 
will of course be crowded Mr. Zenrauw 
means to give us the glorious Seventh Symphony, 
and Meyerbeer’s Pardon de Ploerel Overture, im 
which ts introduced the novelty of a chorus behind 
the scenes — a striking composition, it is sald—at his 
next Philhkarmoic Concert. The time is not yet fixed. 

‘The letter of our Viennn correspondent ought to 
have reached usa month ago, in the same budget with 
the * Diarizt.” We have to print both after more 
recent commanications from the same writers, or else 
cancel them, which would be a loss to our readers, 

A Bostonian in Paris, writing to the Trenscript, 


A. 





Baye 

‘So much for the shors,—now for the opera ; and T 
only wish you and all music lovers were bere this 
week to go with us again to the litth “ Theatre Ly- 
rique,” where we sat last night two hours after din- 
ney listening to Viardot in Gluck's “ Orpheus,” It 
was the grandest lyric rapture I ever witnessed on 
the stage. The scene with the fairies, and when 
Orpheus perases the faces of the crowd in the Elysian 
Fields, to discover his lost Enrydice, were wonderful 
bits of pathos, You should hear and see Vierdot. 
She recalls Booth continually. In some of her ener- 
getic passages it was music in a white foam. She is 
the very opposite of your pretty, smiling sopranos, 
and che so pitches her enthusiasm that in the very 
torrent and whirlwind of her passion, the sunlight 
leaps through the storm as vividly as the lightning. 
We were enraptured with this most glorious genius. 
Tell John Dwight to hurry over this way before 
Pawline Viardot takes her voive to another sphere. 

The individgal so kindly telegraphed, traste the 
Elysian Fickls will welcome him —_ some day, al- 
though he may not “hnrry over.’ 

Ata representation of Mozart's “Den Giovanni,” 
a young coxcomb hummed so fond certain airs of the 
opera as to annoy all his neigbors, An amateur, who 
sat beside him, unable to bear it any longer, enid 
aload, “ What a fool!’ =“ Do you mean me?” raid 
the troublesome fellow to him. “No, sir, I com- 
plain of Mario, who prevents my hearing yon.” 


According to the New York Staats Zeiteng, Hetx- 
arch Manscuxxn, the composer, will, after all take 
up his residence in t bis pe Te aoe in Wiseon- 
sin. Ho eayn, the sickness of his son in Rurope is 
- on reason why he ia not already in this conn- 
‘c has lately been pensioned, and received the 
thle eG “General usic Director. Notwithstanding 
all these attentions paid him, he insists upon making 
this country his future honye. 
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Hlusic Abrowd. 


Germany, 
[From Correspondence of the Lendon Musical World, Doe. 9.) 


Brann, October 29.—On thia day the second sym- 
phony concert of the Royal Orchestra, the chief fea- 
ture of which was the lumented Spohr's 1D minor 
sytaphony. Tt was played with a wonderful amount 
of feeling 5 the recent decease of the Master inspiri 
each and every member of the incomparable band 
with more than ordinary zeal and desire for perfoc- 


tion. 

Then the performance of Beethoven's “ Dead 
March,” by the United Garrison Band, under Heer 
Wieprecht’s direction. This was in commemoration 
of the late Lord Westmoreland, to whose seal for the 
“art diving ” eg all the papers have paid most 
flattering tribute, In art cireles, at fenst, bis memory 
will bong be affectionately cherished. Many a atrug- 
gling artist bere laments the loss of a generous 
putron. 

Sanday, 30th.—Mdlle. A. Meyer gave a concert, at 
which she sang one of Juno's songs in Handel’s neg- 
lected opera, Pep ere ther pelo her to 

ter perfoction. sasnal eympbooy con. 
a he's D minor, in memoriam, = . 
51.—Grand concert in the Sing-Akademie, 
conducted by the rising Radocke. This was the first 
of a series of four, which this lar Lehrer gives 
anngally. It bossted, a4 usual, some novelty, this 
being Schamann's music to Byron's Manfred. The 
overtare is remarkable for nothing bnt a species of 
exaggerated melody, which leaves the ear in a most 
unsatisfactory state. An iutrade, on the contrary, 
which occurs later on, is unquestionably a work af 
genios, and bence of beauty. It has a most ingen 
ous subject, and is treated in # style most masterly. 
‘Two choruses struck me particularly ; one it a dash- 
ing woll-worked out chorva (in, [ believe, five parts), 
the other (Requiem) is quite opposite in character, 
bat not leas expressive nor manly, If Schumann 
had but fewer romantic notions, what might he not 
have accomplished! The performance was, upon the 
whole, cog received, a4 most things of this mixed 
character (half sung, half spoken) seem to be. Herr 
Radecke treated ax, moreover, to Beethoven's glori- 
ous G major concerto, which I need scarcely add waa 
— Late ag — attention, and tremendous. 
app! at close ; forming « striking con- 
trast to the afore-mentioned work. . 

Nov. ist.—Grand rehearsal in the Sing-Akademie 
of Bach's Christmas oratorio, which, in a purely 
vocal point of view, impresses one mach leas frvor- 
ably than the wondrous tnasees by the same hand. 

Now, 34,—Usual meeting at the Sing-Akademie. 
A most delightful motette by the venerable Greil was 
sung for the first time for some years. 

Noe. 3d.—Oh, for the power of divisibility! At 
the Opera, Dow Juan. In the Sing-Akademio, grand 
symphony concert by Liehig, at which Spobr was 
again venerated by the performance of the Jemonda 
overture. At this concert there was a sonata of Beet- 
hoven, scored by the respocted director, Ries ; it was 
G major (Op. 90). Sach an event must not pass 
withoat the severest censure. That the scoring in 
itself is masterly, cannot be denied, but, good hea- 
vous! what could induce o mortal man to take euch 
a liberty wih a god-like creation of a Beethoven ? 
On the same evening, Herr Edouard Ganz gare a 
soirée for chamber music in the comfortable and ac- 
coustically lo hall of the Englieche [aws, 
where I found, on my arrival, a large and fashionable 
sudivace. A trio of Weber's, for pianoforte, violin 
and violoncello ; a sarnbands and gavotte for violon- 
cello, of 8. Bach; and Beethoven's variations, Op. 
44, formed the leading features in the programme. 
The sarsbande was delightfal—nay, enchanting! In 
the name of Fortune, why do inttis, Lucases, 
Collinses and ye Aylwards, let sach treasures tie 
surted 1 here is more music—hence, elevating 
aleasare—in this single picee, than in all the “airs 
with variations” that were ever written. 

Fridag, 4th.—Second quartet concert of Herren 
Lanbe (not Laali as it stood in my last), Radecke, 
Wierstand Bruns, and a greattrent itwas, The 
otogramme was as follows : 


E fiat major. ......-.,- 
No. 9, A majer . 4 
E fist wajer top tat sea 
A comparison betwoen the first and the last was 
nevitable. Mozart loses nothing by it in my opin- 
on. Only in fire and development of ideas his 
nighty successor surpassed him. Still Beethoven's 
wdagio isa lovely movement, the melody of which 
he im master himself bas pablis! aa & BOp- 
sein Geist,’ 





ano solo. The words begin * Es wand 


ete, Schumann’s endanto waz the only movement 
that pleased me, and so far as I could learn, people 
=. When he wrote that, hia soul seemed to 

ave been revelling in the sacred land of sweet soft 
melody. When he wrote the scherso he may have 
had the tooth-ache. It is cross enough. 

Saturday, 5th,—To-day poor Mendelssohn's lament- 
ed death was commemorsted, and that moat worth- 
7 The ever thoughtful Sterne took the lead, aa he 
always does on this particular occasion. His excel- 
lent choir deligh an audience which, for beth 
county and quality is not often to be met with here. 

nd then anc atone of darkness prevailed! All 
the ladies being clothed in sombre black. A bust, 
bedecked with Inurels, stood on the tery spot where 
the immortal master himself stood and directed the 
master-works of Bach, when he counted oo mare 
than fifteen years! Thy motations, O Time, are in- 
deed incomprehensible! The programme included 
tho eight-part Panlm (104), with orchestra; Psalm 
2, in eight parts, @ ompalla (look after it at once, Mr. 
Lealie); the irresistible enpriccio in B minor (aa 
perbly exeented by Hans von Biillow, who thereby 
Toss considerably in mine and everybody else's esti- 
mation}, and the masie to Walpurgie Nuc. 

Sunday. 6th.—Pretiminary rehearsal for the ninth 
aymphony. At Liehig’s, Recthoven’s eighth aym- 

jony, and inthe Royal Opern, an opera entitled, 

Die Versaingliche Wette, by whom I know not, having 
al. a to take my naval glance at the “ K'rroct 
a ” 


Monday, 7th.—The preparation for the Schiller 
Festival a dopreasing inflaence on the musical 
market. The rehearsal at the Sing-Akademis, as 
well as that of the Bach Society, hoth thinly attonded, 
Nevertheless, a new star at Kroll's establishment at- 
tracted a goodly assemblage of connoisseurs. This 
was a young Polish violinist, hy name Lotto, wha, so 
far as T can learn from judges who have heard him 
play, will soon take a splendid position in the mani- 
eal firmament. His execution is said to be superb; 
I conld not (moet unfortanately) attend ; his musl- 
cal knowledge is extensive, his manners anassaming, 
ani his taste sownd. Ee played Mendelseotin's con- 
certo with a faecinating grace and enso. After all 
this, see to your Laarels, M. Wieniawski ! Peeeaees 
of violin wirtwos, reminds one of poor Wollff, with 
whose masterly playing I was completely captivated 
Inst Christmas. Some ugly Zouave, fit for strata- 
gema and spoils, has put out the fire of his artistic 
spirit. Ho was “summoned ” by his Austrian gov- 
ernment, sent off to the seat of war, and died the 
death of a hero at Solferino. 





Cotoann.—A literary ani mosical entertainment 
was given at the Gtirzenich, on the 1th ulsimo, in 
honor of the Schiller Festival. After an excellent 
prologue by Guatave PYfarrina, and the ceremony of 
crowning Schiller’s buat, Mendelssohn's An die 
Kitnatler was given by the Cologne Méanergesang- 
Verein; Herr Ferdinand Hiller improvised an admi- 
rable accompaniment, on the pianoforte, to a recita- 
tion of the “ Bargeckaft,” hy Wolfgang Miiller; 
Horr A. Pitz anng “ Dio Sehnsucht,” for tenor 
volee and orchestra, by Andreas Romberg; and tho 
seco! part consisted of the * Glocke ” (by tho same 
Romberg), under the direction of Herr Franz We- 
ber, The solos were allotted to amateurs. 


Str, Perersnvac.—On the 3d of November, Mad. 
Charton-Domour sang, before the Coart, at Gata. 
china, the firat two fucts of Za Sonmamiwla, and Maid. 
Nautier-Didive the rondexu of the /tafiam in Algeri. 
Les Huwenots ia announced for the ond of the month, 






wards to sach persons aa shall exhibit peculiar talent, 
both in composition amd execution, either of rocal 
music or of instrumental masic, no matter on what 


instrament. The following gentlemen have been 
elected directors of the society: Count M, Wielbor- 
sky, Messrs. B. Kologrivod’, A. Rabenatein, D, Kan- 
chine, and D, Stassoff. 
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Museo by Mam.—Quantities of Muste are 
the expense being only about one cent apleer wae isa, 
end rapidity of transportation mre resarkedip. ‘Thame ate 
esnine will find the mode of convevasce act ualy § 
con , but a mring of expense in obtaleing rupptes 5 
Books can aleo be sent by mall, ot the rate Of One gene 
ounce. This appllae to any distanee under these head 
talles; bepoed that, double the aborn mies. 


Voeal, with Piano ‘Accompaniment, 
Thy charms my memory haunt. Ballad, Linley. 25 


Rose of the Alps. “ “45 
Teo of Linley's latest and best. 
The Ocean is my home. LO. Emerson, ¥ 


A pretty end epirited Song of the Sea. 
Alla vita che l'arride, (To thy life.) Prom Ver. 
di's “ Masked Ball.” 9 
Volta la terrea. (Lift upthine gaze.) © % 


Morro, ma prima in grazie. (I die, but firt 
pity. “ Mesked Ball.” 95 
Three more songs from thix opera, which is stodied 
with gesas. The music to the * Masked Ball” writes 
for thee lyric stage of Italy, is light throughout. coa- 
ing fn point of d2bcelty eearet to“ Trariate.” The 
two last of the above named songs are fbr soprese 
voice, the firet a sparkling, lively ctanpevition te Ren. 
do-form, the inst a benwtifal Preyer. The foug “To 
thy de" ts fer Baritone, and quite stlective. 


———— 


Dreams of youth. Song. G. W. Stration. 5 
Pieaslog and easy. 
Wishing. A nursery Song. FP. Boath, 9 


‘This bs nothing more tham what it purports te bes 
ong fur the nursery, The muric ts charting, and 
will fied great favor with thoae @he are scqusinted 
with Taubert's of Kicken’s children’s seegs. { 

My heart is sad and lonely. W’. R. Dempster. 50 | 

A far eomg, which mmke with the best compositions 
of this highly esteemed writer. 

Leaving Home. {Von meinem Bergli.) Tyr 
lese Air. 2 


Of all Tyrolese melodies this ie the prettiest end beet 
kuewns. The Gertian words are io the original dialect 
acd the Kogties version is fiithful and naturel, 


Instrumental Music, 
Twilight Reverie. Tremolo on the melody “ Di 
pesentor ignobile,” in Lacrezia Borgia. Berg. 35 
This clever writer and excellent pisaist, when 
charming compositions are daily becoming more pop: 
Gler, has clothed this gees of enelody In such & beew 


tiful and brillient garb, that it te positively detightfsl 
to play thin piece, Tt «fll have « ron. 


Handel's Dead March, for four hands. Riwbawit, 25 
A tery complete arrangement, a¢ fall and tree as 
the pinmo-foete will admit. 


Gipsey Potka, for six hands. T. Bissell. 30 
Very useful for teaching. The arrangessent & cary. 





Autumn Polka. J. V- Flagles, %5 

Fannie Polka. R. Hf, Gre. 0 

Mount Vernon Polka, #f. von Bowron. 
Pretty and ey. 


Books. 


Coxcowr’s Firrr Lensoms in Singing for the 
Middle Register of the Voice, with an scoon- 
paniment for the Pianoforte. By. J. Comcone. 
Complete, Cloth Bound, $2,00. In two parts, 
each 1,50 

A new and complete edition of a valuable work. 
The Committe: on Music of the Acodemy of Fise 
Arte, Freach Inetltete, reported on thie book as fol- 
lows: * The melody isintariably gitrw and chaste, sod 
the harmony throughout ably managed, Signed by 
Cherublal, Bertin’, Auber, Halery acd Carafuls. 








BOSTON, SATURDAY, DECEMBER 24, 1859. 


LOUIS COENEN, 
Instructor of the Violin, Piano & Harmony, 





Addrem, 16 Hodson Street. im 
J. Cc. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 


3 HAYWARD PLACE. 
WILLIAM H. SCHULTZE 
orvEs 


aGHOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 


Residence Tremont Heuse. 
Address, until October, at Messrs. Chickering & Sons’; after- 
wars at either place w 


W. 8. MACEI, 


MUSIC DEALER, 
HESTER, N. Y. 


jos asa —Instrection on the Violin; 
Cultivation of the Voice; Composition, and Musical Ar. 


rangement. 
Address at 71 Rast Canton Street, or at the Music Stores, 


GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 
ADOLPH KIELBLOCK, 
Residence, - - - 235 Tremeet Street. 
"GEO. L. BABOOCK, — 
TEACHER OF THE PIANO-FORTE, 


6. 5. BROWN, 
TRACHERER OF tad a Guean, 
Address, I77 or 21 Washington Street. 





HUGO LEONHARD 
Heridonce No. 14 Tuudwoe Street. 


EDWIN BROCE, 
Teacher of the Plano-Forte and Siugiug. 
ue BROOM, BOWDOIN STREET CHURCH. 


Gc. ©. CLAPP @& CO. 
DRALEA ie 
SHEET MUSIC, MUSIC BOOKS, 


Mustcal tustraments & Merchnadier, 
69 Court Street, corner of Cornhill, .. Boston. 





If 2% 

es 

“Was hineton tr eel, 
== BOSTON, MASS. = 








J BSCHUBERTH & CO. Pubtishers and Deslers 
* t& Foreign and American Music, St. Niche 
las Motel Building, & Spring Street, near the corner of 
Broadway, New Yours. aT 
HENEY SINGLING, 


SUCCESSOR TO JOHN SIEGLING. 
Plane-Ferte and Music Warehouse, 
Established, 1819 


( } 
Kive Sraner, Cuantaston, 8, C. 
H. H. HAWLEY, ~ 





BURLINGTON, IOWA. 


G. ANDRE & CO, 
IMPORTERS OF FOREIGN MUSIC, 


J. rembarch,} 
nm cussTNct STREET, PHILA DALPHTA. 
J. H. HIDLEY, 
MUSIC PUBLISHER, 


ad Wheterle 
Pianos, Melodeons, and Munical /ustruments, 
or Broadway, / Albany, N.Y. 


PIANO STOOLS. 
RLEGANTLY FINISHED, MANUPACTURED AND SOLD BY 
WILLIAM WILLING, ERIN, PA. 

DAVID PAINE, 
Teacher of Piano, and Harmony, 
Room, basement of First Church, Chauney St. 
JOHN W. TUFTS, 
TEACHER OF PIANO-FORTE, ORGAN AND HARMONY. 
Adfress at residence, 19 Temple Pl., or at Diteon & Co's store 

















M. ZERDAHBLYI, 
THE PIANIST, respectfully aumountes that he bs forming & 
Class for Ladies, snd will give Instreetion Is the Theory of 


Chickering & Sous’, or at Otiver Ditson & Co's, 


M™ ROSA DE RIBAS Is pow prepared to mewume her 
Instructions om the Pisnefrte sod in Singing. Reshd- 
ence, No. 2 Dearborn Street, Hoxbury. Communications 
received through Mesers, Russell and Tolman, 2] Washington 

a2—an 








THE 
BEST 


PIANOS, 


ARE MANUFACTURED 


CHICKERING & "SONS, 


‘WhO BATE SECcEIvED 
ss MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
BOST or N. 
JOHN CHURCH, Jr. 


Music Publisher and Dealer, 


Wholesale and Retail, tm 
AMERICAN AND FOREIGN SHEET MUSIC, 


AND MUSIC BOOKS, 
And overy or of Musical Instruments and 


orchandise. 
No. 66 West Fourth Street, Cincinnati. 
rompt answering of orders 


from Smurxantes, Deattes and curr. A new and Com 
plete Catalogue furnished on iration The publications of 
all Music Houses im the Uni! nated Seantiiad of the lenest 
prices. 


HARPS! 
J. F. BROWNE, 


Manefacturer, begs to Inform bis friends aad the profession 
that he has REMOVED bis 


HARP WAREROOMS 


TO 7OO BROADWAY, N. YORK. 
Between 4th St. and Washington Place, pear the N. Y. Hotel. 
and solicits a coatinwation of the Uberal patronage be has re- 
ceived during his establishment in New York, in 1541. 

Prices, and descriptions forwarded by mail. 

Strings of the best quality, and every requlsite for the Harp- 

J. ¥. Browne would ¢all attention to his large and choice 
collection of HARP MUBIO, beth foreign and own publl- 
cations. Just Pubtished, “40 Studies * im four Numbers, 
forming, with the “ FIRST SIX WEEKS,” « ee 
course of Instruction fer the Harp. 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES, 
$3 TO $12 PER QUARTER, 
with po charge for rent, if purchased within one year. 
Oliver Ditson & Co. 377 Washington St. Boston. 


PIANO MUSIC FOR PARLOR DANCES, 
A Choice Book for Winter Evenings. 
PRL Home Circle.—A coll. of Marches, Waltees, Polkas, 
Redowas, Quadrilies, Contra Dances, Ae. Ar- 
pane ie Plano-Forte, amd comp the most popular 
Dance Music, Price only @1.10; Im cloth, Bent by mail. 


Published by Oliver Ditson & Co., Boston. 


Cc. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &c. 
Agent for the mile of ©, F. MARTIN'S CELEBRATED 
GUITARS, American, Preach, and German PIANO-PORTES. 
> Brew Instraments, Clarioneta, Flote, ke for Hands, 
made to order, and warranted. BUASONE’ CELEBRATED 
FLUTINAS and ACCORDBONS constantly ee hand. IX- 
STRUCTION BOOKS for the Plano, Violin, Flute, Clarinet fax- 
horn, Cornet, Aecordeon, &e., &o, 
Wholesale Price Lists sent to Dealers, on application, gratis. 
Orders by Mail, with the money imclesed, will be punctually 
attemded to. oie 





NOW READY: 
ELEVENTH VOLUME 
DITSON’ 8 ‘EDITION 
STANDARD OPERAS, 


LA TRAVIATA, 


(THE ESTRAY.) 

BT vBEROI. 
ITALIAN AND ENGLISH TEXT. 
RENDERED INTO ENGLISH BY T. T. BARKER, 
Teswed uniform lo style with that of the previous volumes. 
Price $3.00. 


THIS ELEGANT EDITION OF MUSICAL 
CLASSICS’ COMPRISES THE 
FOLLOWING: 

Opera of Norma. English and Heafien Tent. hint 
Opera of Somnambula, * « £00 
| Opera of Lucresia Borgia. ss « “390 
| Opera of Lucia di Lammermoor. “ “ 800 
Opera of Ernani. English and Italian “ “ 8.00 
Opera of Il Trovatorea, “ “= & “ $8.00 
Opera of La Traviata. ee Oe “ 800 
Opera of Don Giovanni. Piano Sols. “  g00 
Opera of Il Trovatore. “#4 “ 200 
Opera of Lucia di Lammermoor. Piane Scie. 2.00 

20 


Opera of Lucresia Borgia. Pisses Sele. 


THESE VOLUMES 
ARE PRONOUNCED 
THE MOST ELEGANT SPECIMENS OF 
MUSICAL PUBLICATIONS 


Ever Issued from the American Press! 
They are printed from 
NEW AND PERFECT TYPE, 
on good paper, of convenient cin, Sonn sulstantally, and 


SPLIISID WLVMIDAYED GOV4as, 
AS MUSIC BOOKS FOR THE PARLOR. 
They present the beet and most admired Collection of 


Songs, Quartetts, Duets, and Trios, 


While their tuteinsie worth and typographical beauty render 
them superior to all other worksas GIFT BOOKS TOA 
MUSICAL FRIEND. 


Published by Oliver Ditson & Co., Boston. 


Y* Musick of y¢ Olden Tyme. 


FS = 
Should auld ac - quaint - ance 


ConTINENTAL Harmony. 
A COLLECTION OF THE MOST 


Celebrated Pealm Tunes, Anthems and Faror- 
ite Pieces designed for ‘Old Folks’ 


Comprising many Rare and Choice Pieces, 
From Ancient Collections. 
Not to be found in any other Book now Published. It contains 
the best pleces of nearty 
EVERY VOLUME OF AMERICAN PSALM. 
ODY ISSUED SINCE "75. 
With Belectiona from the Works of Handel, Haydn, Mozart, 
Kent, Arnold, Chapple, sed others. 
Benuties of Read, Swan, Billings, Holden; the Most Popular 
Peale Tunes of Modera Composers, and « large variety of 
ANTHEMS, QUARTETS, AND CHORUSES, 


PARTICULARLY ADAPTED TO 


Choral Societies and Social Gatherings, 


An Appendix ls also added, containing some of 


The best Home Songs & Hational Plelovies, 


These various distinguishing features render the CONTI- 
NENTAL HARMONY the most attractive and desirable volume 
of Music ever published 

Price, $7.40 per Dos. $50 per Hundred. 
Single copies at Th cents, pemt to any address, post paid. 
Published by Oliver Ditson & Co., Boston. 
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‘“‘THE SANCTUS,” 


BY EDWARD HAMILTON. 
THE BEST AND MOST COMPLETE 


VOLUME OF CHURCH MUSIC, 
ADAPTED TO THE WORSHIP 


or 
Al Protestant Denominations. 
TEE TURES THEROCUOMOUT THIS BOOK ARE 


EASY TO LEARN AND EASY TO SING. 


BEING, FOR THE MosT PART, WRITTEN 

Within the compass of Ordinary Voices. 

Distinguished by & natural flow of Melody, sustained upon 
chords which are simple, without weakness, are rich witheat 
retundance, 

Particular care has been taken to make the Tenor an inter- 
esting part to sing, and a mumber of tanes will be fend hev- 
ing the leading melody tn that volee. Thereare many instances 
of Trios for the three upper or three under parts. These are 
real Trice, having motion Im each part, and not mere Duetts 
with accompanying Bass. A few fumiliar tenes, such as Peter- 
boro’, Bt. Themas, and others, hare been arranged In three 
parts, with the view of having the Tenor and Treble rolces sing 
the alr together, In octaves. The Anthems, Sentences, and the 
lke, are very sumerous, and nearly all of them may be easily 
mastered by average choérs. 

Price of “ THE SANCTUS,” 75 cts. Per domen, 87.50. 

_wabtened by Oliver Diteos & On., Boston. 


" READY NEXT WEEE. 


NEW METHOD 
MELODEON, HARMONIUM, 


AND OTHER DVTAOMESTS oF TEx 
ORGAN CLASS, 
SELECTED MAINLY FROM 
“ SUNDEL’S MELODEON INSTRUCTOR.” 
To WIIOH 482 ADDED A CoLkeCTioN oF Tus 
MOST POPULAR SONGS OF THE DAY, 
AND A VARIETT OF 
PSALM AND HYMN TUNES, 


*,* The above work will contain 88 large dto. 
pages, elegant illustrations of the Proper Posl- 


tions of Body and Hands, illustrations and | 
descriptions of Instruments, a copious Diction- | 


ary of Musical Terms, and other matters per- 
taining to the study and practice of Melodeon 
Music of great valuce. Price ONE DOLLAR, 
on receipt of which copies will bo sent by mail 
post-paid. 

Published by Oliver Diteon & Co., Boston. 


JOURNALS WANTED. 


pres who do not preserve the “Journal of Music,” 
end have no use for their copies, will confers thror upon 
the publishers, by sending to this office these of the Hilowlng 
dates,—Febeuary 6 and 19, May 2] and 23, and October 22 of 
the present year. 


PUBLISHED THIS DAY. 
FARMER’S 
MASS IN B FLAT. 


WITH LATIN AND ENGLISH WORDS. 


— sy — 


HENRY FARMER. 


Por Four Voices (Selo and Chorus) and Orga. Price 61,00. 
Pablished by Oliver Diteon & Co. . . Boston. 


J. ROBERTS, 


THOROUGH AND PRACTICAL ORGAN 
BUILDER, 
Male Street, opposite Harrison Street, 
GAUSA1VGI7P DRT, WAI, 

Cherch sed Parlor Organs, large or emall, built im the most 
thorough manner, and on the lateet and mort approved style 
of the art. The Poeumatic lever (which makes a large organ 
as easily goveroed os 8 rmall one) eppticd to Maneal, Pedal, 
and Composition movements, when required. 

Tunlng and Repairing faithfully executed. 

Refereaces—A. U. Warren, Organist Trinity Church. 
ae Qxo. J. Ween, Professor of Music, Boston. 











Novello’s Cheap Music. 


Anthems, Hymns, and Carols, 


FOR CHRISTMAS! 


NEW CHRISTMAS CAROL.—" Carol, Carol 
Christians.” In vocal score. Price 3 ots. 





MUSICAL PRESENTS 
For CHRISTMAS & NEW-YEARS 


MOORE'S IRISH MELODIES.—New Biition, 
with mew Symphenles and Accompaniments for the 
Pineo-forte, By M. W. BALYR. The west and most 
mawesome edition published. Foetlo aise, bownd tn 
green cloth and full gilt. Price £6.25. 


THE ORATORIOS OF HANDEL, HAYDN, 
MENDELSSOHN, &c., bound in cloth. Price 
$1.0 te $1.76, mech. 


HAWEINS ‘HISTORY OF MUSIC.—Three 
volumes with all the original portraits. 


COP All the Newest Dance Music by D’Albert, with beautifully 
UWustrated tithe. Loxpes Enrrion, 


WEBB & ALLEN, 
1, CLINTON HALL, 
ASTOR PLACE, 


NEW-YORKE. 


AFTERNOON CONCERTS. 


HE ORCHESTRAL UNION respectfully annemece tha 

their Sixth Series of CONCERTS will commence on WED- 
NESDAY AFTERNOON, October 12th, at the BOSTON MUSTO 
HALL, snd continue every Wednesday until further netics. 

CARL ZERRAHN, CONDUCTOR. 

Packages of Six tickets 1. Tobe had at the Music Stores and 
at the door. Aingle tickets Bicenta, to be had at the dooronly. 
Dosrs open a8 3, Concerts te commence at § e'ctenk. a8 


MUSIC PUBLISHER AND DEALER IN 


PIANOS, MELODEONS, BOUND & SHERT MUSIC, | 4 
Musical Instruments and Musical Merchan- 
dise generally, 

474 JEFFERSON STREET, LOUISVILLE KY. 


Just ovuT. 


THE AMATEDR. 


A Collection of the choicest specimens of modern Planc-forte 
Musto, clnsified by [. A. Wallenhaupt, and Theo. Hagen. 
2) pleces, bound in cloth, $ 3.00. 

CONTESTS, 
J. ABCHER,—Masourke des Traineaux; Danse Andalouse; 
Reverie, op.8; Lucis; Paraphrase. 
OH. VOSS.—Iee Adicux du Soldat, Marche. 
PERD. BEYER—"Ah thou wert my own; Fantasia, 
H. CRAMER. —tLast Idea, by Weber 
CH. MAYER.—Galep Militaire, 
BOHULHOPFPF.—Gatep di Bravara. Walts im A fat. 
WOLLENHAUPT.—Alr rarit op. 10. Walts op, 38, Nor- 
turne. 
OHOPIN.—Walts In E Gat; Nocturne in B major. 
BRAVIWN A.—Norcturne. 
P. SPINDLER.—Polka. 
BLUMENTHAL.—Les deux Angee. 
JTABLL.—Trovieme Meditation. 
WOLLENHAU PT.— Diamond Sparkiings (new). 

THEO. AGEN, care Mason Baotueas, New York, Agents 

for Hati’'s Cheap Masic. 402-406. 


The Time for Singing Schools. 


THE BEST BOOKS THAT CAN BE HAD. 
The Seneon for —_ commencement of Sin, 


Schoo 7 qpeived, the slowing 
books presen! an ing superior to any 6 
before and affording Teachers 
Scholars in parte of the country, and of 
grades of advancement an opportunity to obtain 
at lowest prices the very best 
Exercise and Recreation. 
FOR ADULT CLASSES. 
Kech of the following contains « full and complete coarse 
and Progressive " ead 
from 600 to OOO select tunes. 
Bangle. Pr dos. 
Tinep. Chas. Zewner, % S10 
Ancient Lyre. By Teuner, és Th 
Ancient Harmony Revived. % 60 
Paker’s Church Music. By B. FP. 76 86600 
Tay tate Collection. By Johnson, Osgood & Hil 5b 400 
Chime, By V. C. Taylor. ™% 780 
Chureh Melodist, By B. lL. White, %& ¢o 
Celestina. By V. 0. lor. 7% To 
Golden Lyre. By V. 0. Taylor. 7h 7.00 
Tia . Ry Raker & Johnson. 7 600 
Melodia Bacra. By Baker. Johnson & 7% 600 
inte iit Garton ays knoe ts 
ny Behool Com: 
The fanctur. 7% TH 


For Juvenile Claases. 
Bach of the following contains Easy and Simple Lessons well 
ity of young minds, with pleasing exer- 
to 250 atrractive Bonga. 


American Masiral > 50 
Baker's Klementary Music Book. By B.F. Baker. SE 8 
Baker's Behool Musie Book. =» am 
(armies Meleda. By A. N. & J.C. Johnson. a 20 
Exercien Bon; i outs (Pane Bnenviens] By Aas WU. 2 1 
Golden Wreath. fy L. 0 » 320 
Hohmann’s Course, (from the German,) in 4 parts. “ 14 
Musieal ARC. By E. Teen, Jr. => 1 
Musical Spelling Book. By E. Tree, Jr. 7% 6m 
Naeon's Vous! Chase Book, * 400 
One Key Singer. By J. 6. Packard, 2 #19 
Feminary Claas Book. By White amd Bissell oo 4 
Wreath of White and Goald = 30 

‘The following do not contain Klemen bet eom- 
Ese all the favorite Palm and Hyran tunes. Anthems, Chante, 

niences, C we, Re., for Advaneed Scheots, Choir 
cise, Singing Clase, Tictne Circles, they are the 
best extant gir 
Sengeemntioenl Harp. + LB - a2 6m 

vt. 
Continental Harmony. “Old Polka’ Concert” Muste. 756 9 7.50 
Natioral Lrre. By & P. Tuckerman, &. A. Han- 

oreft, aed Hf, K. Oliver, es é 
Psalms of Life. Spiritual, Progressive and Reform- 

atory. By John & Adams. %s T= 
Rong Festival. A Len rege of wa 

the ties, Coaventions and 

Hy ¥. 0. Tayler ae en 
Boston Academy's Collection of Choruare 1 ie 
Choraliet. Relect Anthems, Choruses, Ae. 21 Nee. 12 1. 
Church and [eee Anthems, Motets, Oraterios, 

nee, Ae. By Teach 253 2 
Hermonis Sacre. Anthems, Chorus, Trice, 

Duets, &e. Ry White and Gould. 7 70 
Kreisinan’s Anthems. Ry Augustus Krefeman. foi 4m 
Sacred Chorus Book. Ry White and Geald 1.60 1h 
Kogtich Cathetral Chants, Ry ‘ . Tackertran. 250 240 
Heyter’s “ “ 0 lnyter, » 440 
Bint's 10 Fingle and Double Chants. 5d a0 
Taylor's Choral Asthems. Ry V.C-. Taslor. Th Ts 
Creation Chernes, Freen the Oratorin “ "oe 4m 
Messiah Chorus. From the Oratorionf “Mreiab.” 40 4.50 


Lr “Mowe in Reyrt,"" $110 each. 812 per dne., “De. 

."' Fh ete enck. * fdea The ttlowing Masses, “Bestho- 
ven’s Mase in (." 74 ete each, 7h per dow. “Farde's Third 
Masa," 75 ets each, 675 per des , "Moaart's lem.” 7h ete 
each, @6.75 per doe, “Moart's Twelth Maas,” 75 cts each, &75 
per dex, “De Monti's Mane, in Bi fiat,” 67 ets each, O46 den, 
Also Zimmer's Mass, Boprane, Tenor and Rasa, 83: G: rae 
Mass. for four vores, #1: Unison Mass. by T. La Heche, #1 25, 
and the Cantatas, “Tear My Prayer.” by Mendelssohn. 30 ets 


wach, ©240 per doe. “The Storm King,” by BF. Baker, | 
ola, Oat pat Sat, “The Durning Ship," by B. F. Baker Slrts | 


each, 8 per 
Any ne oe al ons af the above seat by mall, pest-padd, on re 


ol th 
published 1 by Oliver Ditson & Co., Boston. 


Dioight's Sournal of Music, 


PUBLISHED EVERY SATURDAY, 





nY 
OLIVER DITSOW & co. 
277 Washington St., Boston. 
JOHN 68. DWIGHT, EDITOR. 


(> TERMS. — ff malied of called for. $2.00, per annem; 
delivered by carrier. 82.50. Payment im advance. 
Averthemrats willbe bert at th nitewing rates. 


One Colamn, 1 insertion 
One-half Cobuse, 1 Insertion, 
One-Pourth Cotusne, 7% > v0: 


Business Cards, Six Hines, Nonpareil. per annem, $20. 

Teachers’ Cards, Two lines, Nonpareil, per annum, 88. 

Advertisers, ‘sheen yoarty Mills cnount 00. to $20 or upwards, wil 
receives copy of the paper free. 


Pairrep ev J. 8. Spoowsn, 251 Wasarseros Grazer, Bosrot. 
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Ardbertisements. 








BOSTON THEATRE—THE OPERA. 
ULLMANN AND STRAKOSCH COMPANY. 
Opening Night, Monday, Jan. 3, at 7 3-4. 
Teavevnatees of tee New Caswortren. 

First Might of Verdi's New Opera of 
THE SICILIAN VWESPERE, 
with an entirely new and spleedid mise on sceee, sew proper 
thes. aeoessories, Re. 

THE UNIQUE AND PICTURESQUE DRESSER 
Presenting « most falthTul picture of the costumes of the 13th 
century, here been made In Paris by Mou. Le Rey, The new 
arwere and scceutrements are from the celebrated mamtfac- 


tory of Moes. Granger, armorer to his majesty the Emperor of 
the Froth. 


‘The Princess Eleus. Mme, COLSON 
Arrigs. Sig. BRIGNOLT 
The Governor of Moaforte. Sig. FERRI 
Provida, Chief ef the Conspiratore. Sig. JUNCA 


SECONDARY CHARACTERS 
by Madame Morra, Sig'rs Muller, Rubio, Quinte Kimenes. 
Oeeduc tor MUZIO. 
THE SICTLIAN VESPERS 
was expremilly composed by Verdi for the Grand Opers in Paris, 
and is uulverselly ackoowledged as being the crendest and 
most effective opera of this celebrated composer. Its success 
te Ttaly bas been enormoes, sad oo its production In London 
last Jose, it was received with an enthusiasm that has rarely 
deen surpassed by say other Italian Opera. It has been given 
im Mew York twelve times in three weeks and five times in 
Philadelphia 
TURADAYT, Jan. 84, fret appearance ip Boston of 
MISS ADELINA PATTI, 
en which occasion will be performed Dociaetti's Opera 
LUCIA DI LAMMERMOOR, 


MISS ADELINA PATTI as Lucia 
BRIGMOL as Edgardo 
aMODIO Ashton 
WEDNESDAT, Jan. 4. 
saz od SIGNOR SUSiNI, 
to Verdi's trrorite opera, 
ERBNANI, 
with MME. PAULINE COLSON, SIG. FERRI, aod S10. 8U3- 
TMI in the principal réles, 


THURSDAY, there will be mo Opera. 

Every SATURDAY at 2—Grand Matinee. 

Admission $1, Reserved Seats G1 50. Family Circle 60 
cents. Amphitheatre 26 cents 


Barbary Masical Association. 
The Tweerr-Termep Awxvat Murrixa will be beld at the 
Revena Hover, on Moudsy Erenuiug, the 16th day of Janwary, 


196), at 7 o'slock. HENRY WARE, 
Boston, Dee. 24, 1859. ecording See 


Mendelssohn Quintette Club's 
FOURTH CONCERT 

TUESDAY EVENING, Janwery 3, 1800, at the Melocacn. 
Amisted by Mr. J. C. D. Parker, Pianist, eho will play ia 
Schumacn's Pisso Quartetie, Beethoven's Quartette in D; 
Quistette Ne. #, Onslow, Violoncello Bolo, &o., will be given. 

Coorert at balf-past seren. Packages of Eight tickets used 
at pleasure, G4. Single Tickets 75 cents, cam be had at the 
Masic Stores. 


y ANTED—A Soprane Singer of abundant qualifications 

eae Voraliat and Mesician, to ing in & Quartet Cholr 
to one of the most prominent churches In this city, Applica- 
tion may be made to B. J, LANG, No. 11 Bulfinch street, on 
Moedays, Wednesdays, Thursdays, or Saturdays, between the 
bears of Zand 3, r.m. None but superior singers need apply. 





NEW METHOD 
MELODEON, HARMONIUM, 


AND OTHER DXSTEUEENTS oF TUE 


ORGAN CLASS, 


SELECTED MAINLY FROM 
“ZUNDEL’S MELODEON INSTRUCTOR.” 


THIS DAY PUBLISHED, 


Presents the following Attractive Cententsi 
Description of Instraments. Dictionary of Musical Terms. 


Tilustrations of Positions. Progressive and Instroctive 
View of the Key-boart. Krerchas_ 
Elements of Music. Favorite Airs, Waltees, Marches, 


INSTRUMENTAL MUSIC. 


Am T oot foerdly thine own. Le Rére. 
Antioch, Life lat as cherish. 


Ronnie Misuet from ‘ Dos Glevannl.? 
Boeny Bost, Mount Vernen, 
Cheral. F re. 
Chorus from ‘Der Priesehuts.’ Romanza . 
Chorus fr. ‘La Dame Blascbe.’ Hose of " 
Buercise Metodiqae. felectiag fr. ‘L. di Chamoun! * 
Farewell Song. from ‘ 
Farewell Soeg to Minka. : 
Hours there were. Switser's Song of 
In my cottage. frees * Henrt Hers.’ 
iy Durting. The Rose. 
Last Rose of Summer, What Pairy-ike Maric. 
Le Desir. Zerlina’s Alt from ‘ Giovanni,’ 


VOCAL MUSIC — SECULAR. 


Bird of Benuty, Kitty Tirrell. Glover. 
Child's Wish. Manson, + Song weary day. Wetmore. 
Darling Nelly Gray. Efanby, My heart fs ew bed 


Dearest spoten. Werighton. Not for gold or precious stones, 
mies ‘Over the 
thee. Hall. Prison Bong, 
Gentle Nettie Moore, Putnam, Trusting in Thee. Wi bs 
Home, peaceful. “Trovatore.' Valley of Chamoun, lower. 
Tm leaving thee lo sorrow. Woes tp cenliont hemeenes 
Ts whispers so®, ‘Trevista.’ fy. 


VOCAL MUSIC— SACRED. 


My country, "te of thee.” 
. woot to the world.” 


. + We're bound 
“Gently Lord, 0 gently lead ws.” 
* The Lord my &" 
“T'm buts traveller." 
“ Out on an ocean.” 


Heaven i m Home. 
Sorrell bb tally. 
Li y- 
Lebanon: Tne: « entntng char.” Zandel. 
athens Chant. ‘Great Ged, we sing thy mighty band.” 
Mirsiooary Chant. Ye Christian beroes.‘* Lew 
. “ From Greenland’s try Mountains.” 
“Be thoe, 0 God.” Luther. 
| world. 


Pe *. “Onee more my ena.’ 
Pievel's Hymn. © To thy pastures thir and large.” 
Portaguese Hvima. “ The Lord is our Shepherd.” 
Bbirtand, “* Behold the morning ean." Staniey, 
Will you go. ** We're travelling hose." 
Yielem. “ Let heathens to their idets.” Yeaver, 
*,.* This work contains 88 Large Quarto 
pages, ologant illustrations of the Proper Posi- 
tions of Body and Hands, illustrations and 
descriptions of Instrumenta, a copious Diction- 
ary of Musical Terms, and other matters per- 
taining to the study and practice of Melodeon 
Music of great valuo. Price ONE DOLLAR, 
on receipt of which copies will be sent by mail 
post-paid. 
Published by Oliver Ditson & Co., Boston. 


Pleyet. 








FOURTEENTH 
Bulletin of Testimonials 


Of rayon oF 


Richardson's New Method 
FOR THE PIANO-FORTR. 


From the “GERMAN MUSICAL JOURNAL."—Phite. 


“ The compilation of a Plano-forte Behool is = task of pece- 
Har diMeulty, as both teanber snd puptl must be evited. The 
former cannot always be satisfied with a mew method, which 
will, necesenrily, come somewhat in collisioe with bis own ex- 
perience and his own ideas, or he finds too mech material 
heaped together which mast be rifted and rearranged, or bo 
fleds dry paints teo elaborately treated, &e. A Pianoforte 
Sebool, in order to obtain a wide cirealatine, syest treat of 
howe but the mest essential points, but of these with clearness 
and at length; i must infuse life into the dry merhanical 
Tedimental part of instruction, iustrate rales copiously by 
examples, and, without being an e-wentially mes meth, 
(which designation is uoder all cireaumstances lll choren), yet 
contals sufickently new matter to Interest. Good Piavo-forte 
Schools are the only means to counterbalance the Inflorore of 
those petty plano teachers whe run about im hot haste from 
One quarter of the town to another, te ruin « number of fairly 
promising talents fhe a mere trifle of money, and om this ac~ 
count they deserves strong recommendation ; to good teachers, 
such aa are fortanately plentifel im America, they are valuable 
asnietan te. 

We thought it aecessary to write the above little introdec- 
tion, snd shall now proceed to treat moore particularly on the 
hew work of Mr, Richardson. 

Richardson's Piano-forte School possesses so much of what le 
Tequired of & good werk of this kind, that we warrsly recom. 
mend {t to the notice of those who teach as well as of thone who 
learn, as we are firmly convinced that the most beneficial 
results will spring from ite use. The plates contained in the 
work, showing the position of the hands, are wery accurate 
sod comprehensive, amd are « valeable addition to the book, 
the like of which is rarely to be met with fn simian works, 
Although It is lexpossibie to give general rules for the position 
of the hands, &c., as the peculiar formation of one's hands 
must alenye be consulted, still such drawings, as Mr. Michard- 
son gives, arehbehly useful. The rodiments are treated clearly 
and concisely, The same can be seid of other books of the 
same class, bot in Richardson's work the rale is invariably 
given bethre the lesson, and thes the player bs kept conscious 
of what he is learning, which tn most cases cannot be enid of 
other books. The Exercises (Amusements) are wel! selected 
and increase tn difieulty step by step with great regularity, 
which lightens the task of the teacher, whe has mot always 
sufficient Usse to make a proper selection of ploces ; besides, 
these amusements are meetly compositions of our bert masters 
(Mendelesohin's Bongs without words, Nocturnes ly Field, 
Deeysehock, Xe.) 

We sincerely hope the work will have a large circulation, 
and desire to call particularty the attestion of teaclicrs to it, 
as woe feel quite sure Ubat, if used with lotelligence, this ano. 
forte School will do excellent service. Being so ratioual, tn its 
plas, the work will hardly interfere with any teacher's mode 
of instruction, bat rather leares room for each to gu is own 
Se ad cs a 


re published, one adopt: adopting snates. = 
ordered. 


od by Mail, Bt 
Published by Oliver Diteon & Oo., Bcston. 
(0 Bold by all Musio Dealers. 


a ee 
A YOUNG LADY, who has studied Music tor several years, 
with the best resident teachers, would Ike a few pupiin, 
for Instruction on the Piano-ferte. Terms $20.00 per quarter. 
Address “ Pinniste,"’ at the office of this paper, 
44. 
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HALL’S MUSIC STORE. 


THE 


REDUCTION OF PRICE. 


| 
Driggs’ Patent Pianoforte. | MARX’S WORK ON MUSICAL COMPOSITION. 


REMOVED TO THE 
New and Spacious Store and Warerooms, 


Neo. 543 Broadway, N. Y. 


{Between Spring and Prince Sts.) 


‘The continued Increase in the several branches of our buriness, 
the PUBLICATION OF MUSIC, the Manuticture of GUITARS, 
FLUTES, &e., &¢., and in every department of the MU SIC 
BUSINESS, but more expecially In the groat soceess ned won- 
erful demand for 


THE DRIGGS’ PATENT PIANOFORTE, 


hes made It neceemry for ea to remore from car ol established 
store, Comer oF Broapwar amp Pax Prace, where we have 
been for Twawrr Yauns to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Bpring and Prince Streets,jone block above the Saint 
Nicholas Hotel, where we will have every facility to serve our 
friends sad patrons in the most prompt ned satixfectory man- 
ne 


William Hall & Son. 


New-York, April 1, 1569. 


Novello's Cheap Music 





Anthems, Hymns, and Carols, 
FOR CHRISTMAS! 


NEW CHRISTMAS CAROL.—‘** Carol, Carol 
Christians.” In vocal score. Price 3 cota. 


MUSICAL PRESENTS 
For CHRISTMAS & NEW-YEARS 


MOORD’S IRISH MELODIES.—New Edition, 
with sew Bymphonies and Accompaniments for the 
Piano-forte. By M. W. BALFE, Tho nest and most 
Mawpsome edition published. Follo sine, bound in 
green cloth and fall gilt, Price $6.25. 


THE ORATORIOS OF HANDEL, HAYDN, 
MENDELSSOHN, &c., bound im cloth. Price 
21,00 to 81.75, each. 


HAWEIN®’ \HISTORY OF MUSIC.—Three 
volames with all the original portralts. 


("All the Newest Dance Music by D'Albert, with beautifully 
Wastrated tithes, Lexpow Enrriow, 


WEBB & ALLEN, 
1, CLINTON HALL, 
ASTOR PLACE, 


NEW-YORK. 


bie compet ln rer Septet send to the Wormhlp 
oom, in every DL Pp te ore ld 
Protestant Denominations, Ry Rdward Hamilton. 
pat thie volame are a cay to ivare and easy to srmg, 
wrifien within the coupe: ordinary eoters, and ia. Mg 
ve nateral flow or Mel Melo iy. #tetalined ope chords which are 
ple without weakoeer and rich withoat redundancy. Price 
Th conta. Per dosen, $1. Published by OLIVER DrTsoN 
& CO , 277 Washington St., Boston. 


FARMER'S MASS IN B PLAT. With Latin 
apd Bogtish Words, For foer toler (Solo and Chorus} 

and Organ. . $1.00, Published by OLIVER DITSON & 
0O., 277 Washington St., Boston. 








Present Price, $2.00. ... Former Price $3.00, ! 


MASON BROTHERS | 


NAVE PUBLISHED A NEW EDITION OF 


By ADOLPH BERNHARD MARX, Mus. Doo., Director of the University of Berlin. 
TRANSLATED AND EDITED BY HERRMAN 8. SARONI. 


With an Appendix and Notes by EMILIUS GIRAC, of the Conservatory of Paris 


Crown 8yo., 571 pages, price $2.00. 


The Publishers, desirous of placing this important work within reach of thos: whose means || 
forbid the purchase of the costlier edition, have issued the book at a cheaper price, still retaining the | 
complete form. Dr. Marx holds such high rank as a writer upon the subject of Musical Composition, | 
that it is superfluous to commend this, his great production, to any one acquainted with nyusical liter | 
ature. It is without a rival, at onee scientific and popular. The present translation embraces two 


books, namely : | 
Boox 1—THE ELEMENTS OF MUSICAL COMPOSITION. 


Boox IL—THE ACCOMPANIMENT OF A GIVEN MELODY, WITH ESPECIAL 
REFERENCE TO CHORALS AND PEOPLE'S SONGS. 


| 
The Theory and Practice of Musical Composition 
| 


t 
A Treatise on Musica, Novation, by the ‘Translator, precedes the following: \\ 


CONTENTS: 


Book IL Etvewexts or Musican Composrtion.—Part 1. Compositions for Single Parts 
(Monophonic.) Part 2. Compositions for Two Parts, (Duophonic.) Part 3. Harmony of the Major || 
Seale, Part 4, Freer use of Chords in oar possession, Part 5. Inversion of Chords Part 6. 
Harmony of the Minor Seale. Part 7. Modulation into Foreign Keys. Part 8. Displacement of ] 
Chords. Part 9, The Pass. Part 10. Treatment of more or less than Four Voices. 

Book II. Tar Accompaniment o¥ Grvex Metopies—Part 1. The Accompaniment of | 
the Choral. Part 2. Chorals in the Ecclesiastical Keys. Part 3. The Secular National Song. 

Appendix. The Figural Prelude. 

Appendix and Notes to Marx's Theory, by E. Girac, of the Conservatory of Paris. 





THE FESTIVAL GLEE-BOOK : 
A Collection of Songs, Accompanied and Harmonized Melodies and Glee | 
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(From the Free Press, Burilngtoa, Vt.) 


The Snow Storm. 


Fall, full the fleecy flakes, 

The feathertike, star-like, crystal finkes ; 
The very eight of their coming makes 

The air to tingle, with the merry jingle 

Of the merry eleigh bells’ merry dingle, 
When flies o’er the road the well bestowed, 
‘The laughter-ringing, frolic-Ainging, 

‘The mirthful, singing, tamalt-bringing, 
The talking, jesting, noisy load. 


Down, down, over country and town, 

Are the scattering snow-flakes thickly strown, 
Falling softly like cider-down. 

I think with delight of the robe of white 
Which will deck the earth like a veatal bright, 
In exchange for ber faded rasset gown, 

Her homely dress of withered brown. 

Spangied and light, gemmed like the night, 

Is the robo which is wearing to bo her own, 
And to-night will be gracefally over her thrown. 


Of, oft, gently and oft, 

Come the fluttering snow flakes down from aloft, 
Floating and fying and deeey and soft ; 

Out from the sky, drifting rapidly by, 

Down to the place where they quietly lie 

Came they ono by one, yot missing is none ; 

Not a floating speck, not a feathery fleck, 

Bat in the chase of its downward race 

Shall win its appointed resting piace. 


Pile, pile, silence the while ! 

Far and around and for many a mile, 

Spreads the evenly scattered, snowy pile, 

Over field, over fold, over clearing and wold, 
Spotless and smooth and icy and cold, 

Roand the hut of the poor, round the rich man's door, 
Over mountain and moor, 

O'er the grave of the dead, o’er the pillowed head, 
On roof and on growad, with never a sound. 


Drift, drift, hastily drift ! 

How tho winds in their arms this snow will sift, 
‘When the icy meal to their sieves they lift ! 

How they ‘Il toss it and twirl, and white and whirl, 
And deposit at Inst with crinkle and curl, 

In a mound as white, as porous and light, 

As the frosted cake which house-wives make, 

When to neighbor and friend a summons they send, 
Their household comfort aad cheer to partake ! 


Waste, waste, steadily waste ! 

When the sun looks down in its face so chaste, 

How "twill glide aside from his raze in haste ! 

How ‘twill shrink away from the wind of the South, 

From the warmth of his breath, from the kiss of his 
mouth, 

Till will nothing remain, on the desolate plain, 

Bat her mantle moist and dripping rain | 

How she'll pass away, in a mild decay, 

From the wind of the south and the noon-tide-ray! 





Vr. 
For Dvight's Journal of Must. 
The Diarist Abroad. 
Iv PRAGUE. 


A fortnight in the hottest of June weather in 
old Prague, which lies in a deep hollow, where 


in the public libraries of the city, which contain 
little or nothing for my purposes, those two weeks 
were neither unpleasant nor unprofitable. 

When you come into a strange city with na 
letters of introduction, and you find all the gen- 
tlemen to whom you have occasion to apply for 
aid in your researches, not merely willing but 
glad to assist you, treating you rather as an old 
friend, than with the common politenesa due from 
man to man, you leave that city carrying grate- 
fal recollections for kindness received, which im- 
parts aroseate hue to all your memories of the 
place. This is the case with me. Volkmann, 
of the Kinsky Library, Schebeck, Secretary of 
the Chamber of Commerce, Ambros, an advo- 
cate, Kittl, Director of the Conservatorium, 
Dreyschock, the great pianist—from these gen- 
tlemen and others I received important aid or 
friendly attentions. 

It was at the season when music rests, and 
when many of the leading artists are away. 
Hence I have little to say in the way of a musi- 
eal report; and my other notes have been kept 
back by a pressure of work of other kinds, which 
has prevented me from writing them out. They 
are musico-literary, and therefore not likely to 
lose their interest,—in so far as they have any, 
by delay. 

Dr. Epmuxy Scuszsex I mention not as a 
musician, bat on account of a work which he 
gave me for the Boston Library. He was one of 
the Austrian commissioners to the Paris Exhbibi- 
tion, in 1855, and the work in question is his ro- 
port upon the orchestral instruments, It is beau- 
tifully printed of course, being from the imperial 
press. Should I ever succeed in finding an ap- 
portunity of sending it home, I call your attention 
to the epitome of the History of the Violin, and 
the discussion of the principles involved in the 
construction of the instrument. I have seen a 
letter from David, of Leipzig, praising this part 
of the report very highly, and surely David is a 
competent judge. 

Dr, Acoust WiineLm AmMnkos, an advo- 
cate, a small man witha pair of very brilliant 
dark eyes and a magnificent bead, is rapidly ris- 
ing into the first rank of German writers upon 
music. I take him tobe the pianist mentioned 
in the 43d and 46th volumes of the old Leipzig 
Music Journal, His tendencicsare, I believe, the 
new school music. He has published some music, 
but is known principally asa writer upon Art. 
A little work of local interest upon the old Cath- 
edral of St. Veit, in Prague, appeared sume 
years since, Of more gencral interest are seve- 
ral amall musical works; one upon the Conserva- 
tory at Prague, on occasion of the fiftieth anni- 
versary of its foundation ; another upon tho Limits 
of Music and Poetry; a third just out, upon the 
prohibition of consecutive fillhs; and two works 
of great extent are announced as finished or in 
preparation—I really do not know which—a con- 
densed history of music in 2 volumes, and 


the breezes of heaven find no ready admittance! | “ Kultur-histurische Bilder aus dem Musit-Leben 
But apite of the heat, spite of my disappointment ! der Gegenwart.” [had the pleasure of a call one 


day from the Director ot the Conservatorium, 
who invited me to a private orchestral perform- 
ance of the pupils, To say they played finely 
for bays, would be doing them injustice ; though 
the ages of the performers ranged from 15 to 18 
years only, it was good orchestral music—they 
played weil Ifere and there in the wird instru- 
ments, one felt that the youth had mot yet at- 
tained a man’s strength of lungs, bat their execu- 
tion was perfectly satisfactory. {f sat in astonish- 
ment at swwh a performance by an orchestra of 


boys! 
Tt was composed thus :-— 
First violins.. ... ...- 6 Second Violing........ 5 
Violen... .censeneeesas 3 Violoncellos...... ... 4 
Contrabasal, . 2.0... ce ew A Bla ccccnnscocas ges! 2 
Oboes... .... 2 Clarinets............4 2 
Bassoons... 2. cece eae BH Hharmss co sccccscnesecs 2 
Trampets.........++.+ 9 Tympani..........+.. 1 
Total....... «. 35 


What did they play? Some light, easy sym- 
phony of Haydn? Posibly Beethoven's First ? 
or some simple overtures? Not atall. Spohr'’s 
2d Symphony, No. 69, and Schumann's Manfred 
Overture—two works, as you well know,not writ- 
ten for boys, but for men. The Director of a 
Conservatorium of Music, 90 widely known as 
this at Prague, occupies a position influential 
enough to make his biography of interest. Hence 
the following sketch. 

Jouasx Freeprica Kirrt was born May 8, 
1809, at Worlik, in Bohemia, in a chateau be- 
longing to the Schwarzenbergs, where his father 
was the principal judicial officer, He was an ex- 
cessively sensitive and excitable child, and very 
early showed a talent for music. This was culti- 
vated so that in his ninth year, before leaving 
home to enter a Latin school in Prague, he gave 
a sort of private farewell concert in his father's 
house, playing two or three of Tomaschek's Ec- 
logues, and the piano-forte part of an easy Trio 
by Lummet. 

In Prague for six years he lived with a grand- 
mother and aunt, and indeed too exclusively, as 
the development of the manly elements in his 
character was for a long time hindered, and the 
natural excitability of his temperament was left 
without a due counterpoise. He made good pro- 
gress in study, was an insatiate reader, and de- 
veloped his piano forte playing to the extent of 
performing concertos by Ries and Hummel. Thea 
caine a period when he ran riot in poetry, bat 
soon returned to music, and knowing nothing of 
the art of composition, was obliged to get an- 
other to write out the songs, which he composed 
in his sixteenth year. 

Entering the university a8 a student of law, he 
became also a pupil of Tomaschek in harmony 
and counterpoint. Soon after this the effects of 
bis almost cloister life for the preceding years, and 
of the severe preparation, which he had been 
obliged to make to pass his examinations, were 
felt in the miserable condition of his nervous 


system, 
The catastrophe was brought on by his falling 
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silently on the top of this vast building, how 
would he be puzzled to know what it commemo- 
rated, ‘That it was a solemn commemoration of 
something, he could at once see, That crowidls 
loth of men and women were thus exalted to be 
had in perpetual remembrance would also be 
dain—but for what? One universal expression 
i every fare, whether uplifted or downcast, must 
lave stenck him as something new, something 
different from what antiqac seulptare ever 
_ dreamed. Who were these that presed the 
cross to the breast with one hand and bore the 
palm-branch in the other? What are these with 
this strange, sweet evtasy that look upward ? 
Ilere a woman stands on a wheel armed with 
spikes, yet looks joyfully heavenward. Here a 
man stands in shackles, yet seems radiant with 
joy. Truly Cicero would say, Who are these 
and whence come they ?—and tho only answer 
could be, “ These are they that have come out of 
great tribulation, having washed their robes and 
mace them white in the blood of the Lamb !” 

The summit of thiseplendid building is rrowned 
with the image of her who was pronounved blessed 
nimong women—yet she was poor and lowly, anid 
her best-beloved died the cruel death of the vilest 
criminal, All these have suffered—and through 
suffering entered into glory, and this spleniid 
building stands a majestic witness of the chan 
that the life and death of Jesus have made in 
the work, 

It seems fitting that there should be so glorious 
a shrine, so beautiful a record of so glorious a life 
and death ; and no country is so fair a spat for its 
existence as Northern Italy. Never wero nature 
and art 8 majestivally married by religion in so 
worthy a He. 

Never shall I forget that solemn evening,—that 
temple throbbing and pulsating with the majestic 
chant within, and the silent assembly of spotless, 
saintly figures bright with the last rays of eve- 
ning—the distant rosy Alps. It was worth many 
days of comtnon life. H. B. 8. 


Musical Extracts from a New Novel.* 
THE SISTER ARTISTS AXD THEIR MASTEK. 


] wanted to combat her unjast opinion of music, 
but the curtain rose, showing a simply furnished 
salon oveupied by a middle-aged man with two 
young girls, his daughters, ous, hf a centre- 
table, sorting over some masic. e father ad- 
vanced to the foot-lights with the girls and bowed, 
then seated himself at one of the pianos, while 
one girl with a violoncello and the other with a 
violin took their position near the music stants, 
: were very young; the eldest, the violoncel- 
list, being apparently about fourteen, the violinist 
a year ortwo younger. They were dressed sim- 
ply in rose-colored and white-checked sitks, made 
«hee up tothe throat and tight to the wrists. 
Their waving hair was cut short, and Jay in litsle 
soft curls around the temples and back of the 
neck. ‘The figure of the eldest showed the effect 
produced by close practice on hor heavy instra- 
ment; already one shoukler was partially elevat- 
e! and her chin was thrown forward, giving a 
pained expression to her countenance. She had 
good firm features, but aserious expression of tli: 
oye told she had already felt the weight of the 
future on ber, and which said, like Shylock, 
“ gofferance is the badge of all our tribe.” This 
is, alas! the truth, so far as the mediocre are con- 
cerned who choose the stage for their livelihood. 
The ge lage looked well fitted for her pro- 
feasion; t was no suffering or sufferance 
about her business to her. She took her stand 
with the most perfect aplomb; her whole little 
figure was erected and well poised. She was 
—— than her sister, had brilliant black eyes, 

inely arched brows, and a beautiful mouth and 
chin. There was the same froideur that charac 
terized her sister's face, but in her it amonnted to 
almost positive scorn, and the cool manner in 
which she looked at her audience was amusing. 
Afterwards I discoverod that she was near-sizht- 
ed, and was spared that one great trial of her 


Lad mection ; ar, A 
TL. Baewsran, of Philadelphia. 
Ca,) Bee notice in oar 6 


@ Patare-"' by Mire Aus M. 
(Pablished by Lippincott & 

















DWIGHT’S JOURNAL OF MUSIC. 





wrofession—the clear perception of “the sea of | Her management of the harmonics gave a deb- 


eas and waves of eyes” bencath her. 

Their opening piece was an arrangement from 
Luvia, very cleverly sclected and not too leng, 
The fine Anele of the second act, always popu- 
lar, formed the first movement, and it closed 
with the touching finale of the opera. The little 
violinist displayed as much feeling as talent, and 
when she repeated some of the phrases & mi rotr, 
the eflect was delivions; it had the mysterious 
silvery sound of the nightingale song, as heard 
by moonlight in an orange-grove, a sort of erd- 
puseule vocal. The piece put the whole audienve 
into a good humor, and the artists were applaud- 
ed and complimented to their full contentment, 
and the ewrtain fell as they retired bowing, with 
lowered eyes. I had observed during the piece 
a person flattering uneasily about, erying “Jraca™ 
and “ Bene,” officionsty; and wheo the audience 
testified their approbation, althongh one of the 
audience himself, he seemed to take the applause 
as a personal compliment. 

“Who is that man?" T asked of Maric, after 
the curtain fell and Tante Octavie left me go to 
the rest of her guests. 

* Who?” 

“That flusy person talking now to Octave, 
evidently pew ds him to death. What a shrill 
voice he has !” 

“That! Oh, he is our village Thalberg, 
Tante Octavio's professeur de musiyue, Mr. Wolf 
maister.” 

* A German ?” 

Reet, ran! a a German family from Berne, 
educat v masters; he was a pupil 
for two years of ohn hy id 

I looked at the man with more respect. “ He 
is a clover musician, then 2" I inquired. 

“ Pasablement. But how pert and 
toous Lam! Yes, he is indeed a very fine exee- 
utant and well skilled in the theory of music ; he 
ean explain to you in the most profound and dif- 
ficult style all about the Septime Chord and the 
Diminished Septime Chord, and every tried to be 
mentioned, Diminished, Dominant, Major, and 
Minor Trinds. He has been the only master T 
have ever had, and I ought to speak more respect- 
fully of him; but. to tell the truth, wo are begin- 
ning to disagree in music; he does not like my 
‘sprouting wings,’ as he calls my independent 
Opinions as to expression, etc.” 

“What, the color or the shape?” I asked 
laughingly. 

“Tndeet, I fancy he does not like me to have 
wings at all,” sho said, shrugging her shoulders ; 
“he treats me and all my musical fancies pretty 
much as Tiennet did poor Joset’s performance on 
the corneruse in Jfaitres Sonnenrs.” 

“ Ah, you have rvad that far, have a 

Just then Octave approached ant ssented 
Wolfinaister, more from the desire te rid himself 
of a bore than to give pleasure to any one of us. 
Woltmaister was a tall, slender man, with small, 
sharp gray eyes, and straight, dark hair, which be 
wore & lq Liszt: he bad a ‘shrill high voice, and 
a manner of expressing himself that denoted 
settled opinions and a grent desire to be consid- 
ered pertectly rational and free from nonsense. 
We talked of the interesting young artists we 
had just heard; they were friends of his The 
— was preparing them both for public exhi- 

I Lbom, 

“The eldest looks already as if she suffered 
from too cloxe application,” T said. 

“Yea,” he replied, “her father spoke of it to 
woe to-night: he intends resting her as much as 
possible, which she can seareely spare the time 
to do,as she is not half so quick as her sister, 
although very clever.” 

* Pity her tather should make a violoncellist of 
her. Docs she like her profession 7” 

* Not very mach; but you see it looks better; 
it will produce a finer effect, the two sisters play- 
ing together.” 

“ Poor child! has she a mother ?” 

“No, their mother died many years ago.” 

The curtain just then rose, and the little vio- 
linist played for a solo a passage from Euryanthe, 
and made her violin sound like a woman's voice, 


resimp- 


cious sound, crystalline aed fairy-like, carrying 
my imagination off inte that supernatural world 
of which Weber is the high-priest and ruler. 
‘The elder one sat near the piano, a little in the 
background, and while her sister drew out her 
beantifal music, she sat listening with a sad, wear- 
ied, hopeless look. How my heart yearned to- 
ward her, and I longed to take the poor child in 
my armsand be a mother to her!—she needed 
tender nursing and loving care. 

Some four or five years aiter T hear! this same 
young violinist, Michela Casini, at the San Carlo, 
in Naples ‘The whole musical world were in 
evstacivs with ber great genius and her fine exe- 
cution on this instrument, so rarely seen in the 
hands of a woman. I looked in vain for the 
poor suffering sister; a celebrated violonceltist 
supplied ber place, and was proud to accompany 
Michela. 1 met her afterwards at a soirée at 
Mervadante’s, and made her acquaintance. Af- 
ter I was sufficiently intimate I inquired about the 
elder sister, and heard that she had died about 
two years after I had first listened to them at In- 
stitution Eperveil ; the disease of the spine just 
showing itself then had increased, and God hail 
mercifolly relieved her of her paimful life-burden. 
Michela Casini has led a spotless life in ber dan- 
gerous position of successful and flattered woman- 
artist, 1 often think, fancifally perhaps, that ber 
aaster’s spirit has been allowed to float round and 

tect her from the temptations surrounding 
er; for the memory of this sister is a treasared 
thought to her, and her calm resigned sorrow for 
her death gives depth and feeling to ber 
music, 
MARIE AT THE PIANO. 

Wolfinaister shrugged his shoulders and walk- 
ed off, while Marie gave me an approving nod. 
Soon after he meended the platform, and played 
a solo on the piano in the place of the Tria men- 

é It wasa sonata of Hummel, as clear and 
Rauia 48.2 mountain spring; but it sapgested no 


thought, no idea for the imagination to dwell on | 


or develop; indved it was nothing bot fine mun- 
cal versifeation. After he left the piano and 
joined us, L complimented him on his towch, ra- 
pitity, and clearness of execution, 

* Your trill is exquisite, it has all the dattement 
du gozier of a bird's warble.” 

He looked immensely gratified, and twisted 
the gummed end of his black mustache with an 
amusing air of gratified selfconceit as he said,— 

“Hommel I place among the first masters of 
the piano. If T have any merit as an execotant, 


I owe it to my close staily of bis works. There _ 
is a limpitity, a clearness of tone obtained by 


studying Hommel, which no other master gires.* 

Marie yawned impatiently, and looked entreat- 
ingly at me to answer him, 

“You mean,” I said. “that his works are ns 
ful for study of execution, not for any benefit 
that one can obtain in the way of expressing 
musical thonght, certainly. To be sure, I am 
not an instramentalist; the little I do in the way 
of music is with my voice, aml therefore T should 
not depend on my fancy and liking as correct in- 
strumental taste, yet I must confess Huommel's 
works do not satisfy me. 

“ Ob,” replied Wolfmaister, in that civil over- 
bearing tone so many men use when discnsing 
with a woman, “that is because you are not suf- 
ficiently acquainted with his works, His reado 
in La, per exemple, and indeed the majority of 
- musical compesitions, are of the purest and 

i style.” 

olfmaister looked profoand and learned as 
he enunciated this settled opinion as a fixed fact, 
and I remained silent, as I always do when pot 
down by a noun of the masculine gender. Had 
he been an intelligent woman I shoukl have giv- 
on my reasons for my difference of opinion, crr- 
tain of being allowed to express myself calmly 
and clearly without any assumption of superior 
knowledge on her part to silence me; and even 
if we continued to differ, we would do so with 
mutual courtesy and respect foreach other's right 
to have a different opinion. Bat with very few 
men can women argue; the man grows inperi- 


















in oar last full of deep feeling, at once passionate and chaste. | ous, the woman resentful, and the conversation | | 
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apt to ond a little too voleanic in its temperatare 
for peace-loving dispositions. 

A litte while after Marie came tome and 
sak, “1 am going to play.” 

“What?” I asked. 

“T shall not tell you. I shall leave you to be 
my Brulette.” 

Tho permission to reac some of Madame Sanid’s 
works had been given by her liberal-minsod, in- 
dulgent father, with the responsibility placed on 
me of selecting them for her, a responsibility I 
was quite willing to take: and the first ones I 
had given her were “ Maitres Sonneurs” and 
* Lettres d'un Voyageur,” which two had mae 
a strong impression on her; she was constantly 
repeating some striking artistic description or 
some concise artistic definition. From her last 
works T snpposed she was about to play one of 

own compositions or arrangementa, which she 
was just im that transition state to throw out 
freely; she had mastered the difficulties of form, 
—the mysteries of countorpoint, which are like 
feet, accent, and grammatical rhythm to the 
poct,—and her fresh young imagination, thus un- 
trammeled, was cager to use its wings. The 
characteristics of Marie’s compositious at that 
time were a lively feeling for certain beanties; 
an accent of gramicur and melancholy ran like a 
barning lava stream through all her chords and 
resolutions; there might have been a little 
too free a use of difficult modulations, strange 
combinations of distant intervals, which arose 
from a natural exultation she felt at the power 
she had obtained by mastering eo difficult a study 
as harmony ; but her taste, if it was not always 
free from the exaggeration of mere technical dif- 
ficulties, was never common; andl in her arrange- 
ments of the themes from other authors she dis- 
Es a skill which waa very clever, of taking to 
raelf the motifs that ghe was developing, mark- 
ing them with her own seal, as it were, 
giving them an originality and making of them 
veritable creations. 

This etude or sketch which sho played was full 
of grandeur; bat the thought was imperfectly 
developed and the execution inexact. ew idea 
she desired to express was evidently beyond her 
powers; it was an chauche of some vision of her 
spirit; at she advanced in it I fancied that it was 
the memory of some of thoer dreams we have at 
certain seasons, when it seems as if the spirit had 
been emancipated by sleep from its mortal part 
antl able to soar off into a purer element. Bat 
in sketching from memory, in endearoring to give 
ber recollection to mortal ears, it was evident that 
her own mental and mortal nature hail interfered. 
One felt as if, at the period of composition, her 
whole being had been inflnenced by the preeccu- 
pation of some aad thought, like a remembrance 
or anticipation of trouble. The impression it 
produced on me was dechirante, thaugh the whole 
ae was vague and disjointed; it affected me 

ply because I was beginning to understand 
the girl's character, and learning to love as well 
as admire her, But the composition naturally 
fell Rifeless on the ears of her audience; with the 
sonsitivences of a true artist she felt this, and rose 
from the piano wearied and dispirited, looking as 
gray as a moth in her ashen paleness. 


THALBERG AND LIszT. 

T tarned the conversation on the different 
styles of execution of various pianists we had 
heard in public, and the effect or influence they 
had weed on us; this led her to say :— 

“T heard daring two different visits to Vienna 
those great artists, T. and L. One, you know, is 
said to be material and calculating, the other 
just the reverse, Let me tell you the effeet pro- 
duced on me by each. I heard T. first. After 
hearing him, [ retarned home cold, dry, and 
hard, but very industrious. I attacked Bach 
for the first time effectually. T.'s playing is the 

fection of one kind of expression ; not of feel- 
tng, however. It is,as De Lane says: + The 
playing of a man of the world; it is thia which 
excludes all ides of poeay attaching itself to his 
music.” I felt that something was wanting; it 
sountled like iee-rain Jon a plate af steel. He 
seemed resolute and businew-like in his art, as if 
he made of it what other men make of their 





buying and selling—a trade. Tle did me this 
good, however: 1 studied hard for montha; no 
fire, no poet heat, to be sure, but at the same 
time no poet Janguor, My touch grew exact, 
and my tone clear and crisp, for 1 was always 
thinking of that ice-rain. Again I went to Vi- 
enna, and heard L. Oh, Faony, what an awak- 
ening to my whole nature did his music cause! 
it was the ice-rain still, but the stecl plate was 
burning, seething hot, Do not laugh at mo 
when Teel you that every piece was delicious 
agony. He seemed the poet of the instrument ; 
an inspired rhapsodist ; and everything he play- 
ed appeared as if it sprang from his brain and 
the instrument, created in its perfect loveliness 
at one and the sme moment. One night he 
played ono of his own Hungarian marches, 
What fire, what archangel life! And at the 
close, when the applause was deafening, he re- 
torned to the platform anil resume] his seat at 
the piano. The room was silent in an instant; 
he sat as if unconscious of the presence of the 
audience, and gazed for a monvent or so up, just 
as he looks in that picture there of the ‘ Matinée 
at 1.’'s;' the same inspired, youthful expression; 
then there came pouring out that largo of Beet- 
boven, in the sonate Re minor, Opus, 29. What 
unearthly strength he displa of it roared like 
the dash of the waves of our beautiful lake in a 
storm, when the waters seem to rush madly up 
as if to avoid the cold Rhone torrent ; the revita- 
tive passage male a solemn pause, to tell all ita 
woes; in vain, the stern necessity rolled on and 
it was like the cold, icy food, penetrating to the 
peda heart-core of the lake, while 

re thundered out the rushing turmoil of na- 
ture, the roar of the wind, the tossing of the for- 
eat tree-tope, the muffled tramp of a distant ava- 
lanche hurrying down a ravine, all sweeping on 
in the renewed combination of choria! TI leaned 
my head on my hands and wept. That night T 
vould not sleep; I tossed to and froin troubled 
inexplicalde pain. I returned home a few days 
after. No Bach, no study forme after that rev- 
elation; or, at least, not what Wolfmaister would 
call study, I just rambled over the keys of the 
piano in a reverie, sometimes exquisite, sometimes 

inful. About that time Chopin's music first 
elt inte my hands, and it was like a new world 
to me—a world lighted with rays more brilliant 
and more divine than any earthly light, 1 lived 
and breathed only in his compositions, and for the 
firet time I felt horn within me the desire to be a 
poet. For, O, Fanny Faavette, it is sad to be 
only the artist-executant, not the composer, the 
creator ™ 





Mozart—Child and Man. 
(Con tinted froes page 276.) 


Ro, 53, 
L Mozet to hie Wife, 
Prlorence, 5th April, 1770. 

We arrived here on the th of March, ami on the 
istof April we went-to the Conant of Rosenbergz’s, 
who received us immediately, although there were 
fifty persons in the amechamber, because we had a 
letter from Count Firmiani, and because he had 
already heard ue spoken of by Count Joseph de Kau- 
nitz, who had dined with as at Count’ Pallavicini's. 
Rosenberg immediately sent us ta court, to the Dake 
of Salviati's, begging him to present ax to the Grand 
Duke. The Grand Dake was extremely affatle to 
ua, and asked as after Nanerl. He told os the Grand 
Thchess was very anxious to hear Wolfgang, and 
talked to us for aboot o quarter of an hour. 

On the 2nd of April they condacted as to the 
chatean outside the town, and we remained there till 
after ten o'clock. Everything passed off as usual. 
And the admiration waa so moch the greater, because 
the Marquis de Ligneville, director of the concert, 
and who isthe first contrapantist in Italy, gave the 
most dificult themes to Wolfgang, who played and 
developed them aa easily a4 one cats a piece of bread. 
Nardini accompanist. 

To-day we go to Manruoli’s. Nicolini, who was 
at Vienna with Guadagni*, is also here. 

I am very sorry I am obliged to leave on Friday to 
arrive im time at Rome, [ shonld like you to see 
Florence, ita situation, and all the country ; vou would 
say it is here one ought to live and die. J intend to 


*Gadtan Guadagni, famous contralto, tora st Lodi, 1725- 
Pied, tery rich, at Padus, in 177. 





14, 1860. 


profit by theses few Inst days to seo all there is to 
eee. 


7 


No. 54. 
The Same to the Same. 
Rome, 14th April, 1770. 

Tiere we are nt Nome, sinee the 11th. At Viterbo, 
we saw Sainte Rosa; her body is futact, like that of 
Catherine of Bologna, at Bologna. We broaght 
away relics of both of them, as a soavenir. (mn the 
day of oar arrival, we went to St. Peter's, in the Sis- 
tine Chapel, to hear the Afiserere. The 12th, we saw 
the ceremonies. We found ourselves beside the 
Pope, while he was waiting at the table of the poor. 
Our fine clothes, the German language, and my astal 
free mansers—which I employed very @ propos in 
onlering, in German, my servant to tell the Swiss 
fruards to make ata place--served me wonderfully, 
and enabled na to pat ourselves everywhere in front. 
They took Wolfyang for a German nobleman ; others 
even took him to be a prince ; the servants bet them 
believe this, and I was taken for his chamberlain. It 
is thins we got to the table of the Cardinals, where 
Wolfgang contrived to enaconce himself botween the 
arm-chairs of two cardinals,of whom owe was, strange 
to say, the Cardinal Pallavicini. He beckoned to 
Wolfgang and said, “ Will you aot tell me, in confi- 
dence, who you are?’ Wolfgwng told him. The 
cardinal answered him with the greatest astonishment, 
“What? You are the wondertal child; about whom 
so much bas heen written to me!” Upon which, 
Wolfgang asked him, “ Are you aot the Cardinal 
Pallavieini 1 ~ Without doult—Why ?" Woif- 

ang toll hien that we had letters of introduction to 
as, and that we should do ourselves the honor of 
presenting ourtelyes at hit Eminence's, ‘The Cardi- 
nal oxpressed graat satisfaction, saying aleo Wol 
spoke Italian woll; and ho added, “Ick kan sa 
vonig deutsch sprekkent" Ac the moment of leay- 
ing, Wolfyang kissed the Cardinal's hand, who, wnk- 
ing off his cartinal’s hat, made him o very gracious 
bow. 

You know that the Miserere of the Sistine Chapel 
ia so highly voleed, that it is forbidden to the! mu. 
sictuns, under pain of excommunication, to .¢arry 
away atiy portion of H out of the chapel, to copy it, 
or to give it to no matter whom. Ali which, how- 
ever, docs not hinder our having it already. Wolf. 
gang has written it from memory, and wo should 
have sent it to you to Salebourg’ in this lertor, Hf our 
presence was not necessary to its execution. The 
manner of giving it must «lo more than the compo- 
sition itself, We will nat dispossens ourselves of this 
secret ¢ither,—" Ut non inrerramus, mediate vel im- 
mediate, in censurum ¢eeclesio.*” We have already 
examined the entire church of St. Peter, and certain. 
ly it is well worth the trouble, To-morrow, if God 
permits, we shall see bis Holiness officiate. After the 
ceremmtics, on Monday, we shall begin to deliver our 
twenty letiers of introduction. 

Otten as I congratulate myself on not having 
brought you on this voyage, almost as often do 1 re- 
gret yor cannot seo these Italian towns, Rome above 
all.  Ladviae you to read once more the 7 of 
Aayssler. We are, thanks to the intervention of the 
Abbe Mareotiruni, staying in a private house ; but we 
must take a handsome apartment, so as to be able to 
receive, Wolfgang is well. He sends you « contre. 
danse. He wishes M. Cyrillas Hoffmant to com 
the figures, and that when the two violins perform 
their solo, there may be only two persons dane! 
and then, when all the instraments 
every one should dance. ‘The best thing would be 
for the figure to a five couples. The first 
couple to commence the first solo, the secon! the see- 
ond, and #0 on, because there are five couples and 
fivn tutti, 

We aro now entering on the warm scason, which 
disagrees with me. Everyone consoles me in saying 
that Nuples is infinitely moro healthy, and has a 
fresher air than Rome. I shall take every precaution 
to preserve ourselves, especially against the malaria. 
Pray for as, that the Lord may preserve os in health. 
Tassore you we think of iton our side, and Wolf. 
gang takes as mach care of himself as if he were a 
marh older person. 

God preserve ron all in health! 

P. §.—From  Wolfang.—I am, thank God, very 
well, and so is my miserable pen. I kiss a thousand 
anid a thousand times my mother and sister, I wish 
my sister was at Home; she woukd be delighted with 
its by its regularity. The church of St. Peter is 

lar, aod many other things hare a lar form. 
They are carrs ing before our windows at this moment 
the most lovely flowers; at lenst papa tolls meso. 1 


+*T know also how te epeak « little German.t The Cardl- 
wal mature Sve faults of pronanctation bere. 

*Not to imewr, dircetly or indircetly, the censure of the 
Church. 
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ama lunatic, that is well known. “Oh! I hare a 
wish, There is only one bed in our lodgings. 
Geother can easily believe T have very little rest with 
pipa. Tam delighted to enter into our new apart- 
ment. [hare jast sketched St. Petor with his keys. 
St. Mao! with his sword. Se. Luke, with my sister, 
ete. Ihave had the honor of kissing the foot of St. 
Peter; and became I had the misfortune to be too 
small they were obliged to lift me up as they did the 
Ancient. Wotroanc Mozart. 


_— 


A 


br 
in London, at Effingham’s. We are now liv- 
ing in the house of the courier Uslinghi. His 
wile and danghter do as tw serve us, 
The hasband is in Portugal, and they consider ua 
quite one of \. ere are alrendy in the 


As _——— more into the heart of Italy, the 
more admiration angments. Wolfirang does not re- 
main stationary, his lew increases from day to 
day, in soch a manner that the first masters and 
great connoisseurs are dumb with amazement. Two 
days ago wo vere at the house of a Neapolitan, the 
Prince of St. Yesterday at the Prince do 
Ghigi’s, where we met the so-called Aeé d'Iaghilterra, 


I forgot that we met at Florence a 
Englishman, 4 pupil of the celebrated Nardini.¥ 
This young man 


to the house of the celebrated Signora Corilla, where 
we found ourselves by the introduction of M. Lan- 


came and played all 
the afternoon with Wolfgang, who accompanied him. 


, not like children, bat 

accompanied as 
home, ly, beenane we were to leave 
the next day. Having learnt we did not leave till 
twelve o'clock next day, he arrived at nine in the 
morning, and WwW ne —— him 
at the same time tenderly) with the following sonnet 
that the Signora Corilla composed at his reqacst 
the evening before, and he accompanied us to the 
gates of the town. You shoukd have scen this charm- 
ing scene. 


Pes t rastexta oat Surxon W. A. Mozanr ba rrmewee. 


To non po che 
Bi tn to he eit ree 

Ma In meseo a) pianto to epero. 
Qurila doles arssonta I ieee 


pared 
Che ha am estael d'amer mi apei fl sentiero 
Mi ri-wons mel ewer, ¢ d' improvriso 
Mi porta jo cielo » contemplare il vere. 
0 Neto * © fortunate istante! 
In cul 8 vill ed attonbte ascoltad 
E tells tus rirtu divenn! amante! 
Vogitan gil sei che ral tuo emer giammal 
Non sal diparts ; bo th amero constante 
Eenial’ di tun virts de 
In segeo di sineers « 


Woifixang ah mate his 
fooart to his Sister. 
Rome, 21 April, 1770. 
Dear Sistem mine,—Send mo, pray, a copy of 
those arithmetical copy books you corrected, and 
tome sums; [ have lost mine, and now know no- 


thing. 

Manzuoli sings in my opera, at Milan, according 
tothe agreement. He sang five or six airs at Flor- 
ence, and some of those I it to have comppsed at 
Milan, to prove to him thar‘l am capable of writing 
on eens, no i¢ mimic of mine had been 

in this town, Manzuoli asks a thousand da- 
cats. It is tot yot known if Gabrielli will come. 
Some say it ie De Amicis that we shall see at Naples. 
I wish she and Manzuoli would play together ; there 
would be then two sequaintances, two friends. 
Nothing is known yet of the libretto. I have recom- 
Ip = of io"s —— Ferdinando and 
to M. royer, am at moment working at 
the air “ Se ardire o eaperanza.” 


tDmncing-master at the Court of 
icharine Bavwnrd Stuart, born in Rome in 1720, ded at Phor- 


{Clement XIV. (Laureat 
ne aa ra Ganganelli) bore im 1706, elected im 


a ape gts 
jantint. violinist, born at Pablane, in Tuscany 
1772 ; pupil of Tertinl ; dled at Florence im 1792. , 





No. 57. 

Cara Sonerta mtal—lo vi accerto, che io at 
petto con ana incredilli premora tutte le giornate di 
qualche lettera di Salibargo. Jeri fummo & 

. Lorenzo, ¢ sentimmo il ¥ ec ogel matina ta 
Measa cantata, 6 la sera poi Hi secondo by see per- 
ché era [a festa delln Madonna del Boon Consiglio. 
Questi giorni fammo nel campidogtio,e ridemmo 
varie belle cose. Se io volessi scrivere tutto quelche 
viddi, non basterebbe questo foglietto. In due ac- 
cademie saonai,e domani suonero anche in tna. 
20 uochiamo a Potech. Questo ¢ 
imparai qui quando rero a casa, re 
Vimparerd. Finita poll lettera finird una sinfonia 
mia, che cominciai l’aria e finita, una sinfonia é dal 


nee in Germania, Amadeo Mozart in 
a. 

Roma Caput Mundi il 25 Arrile, anno 1770, nello 
anno venturo 1771. 


No. 58. 
ZL. Mozart to his Wife. 

We havo been to the Princess de Barharini’s, whore 
we met Prince Xavier of Saxony, and the Pretender. 
To-day we are going to see the Ambassador of Mal- 
ta. The Duke of Braccinno has invited us to the 
concert of the Duke of Hohen-Ems, which is to take 
place to-morrow, Monday we dine with the Angas- 
tins, We wish to leave on the 12th for Naples, 
where we have already engaged an apartment. The 
ronds are not very xnfe. [shall not go till I know 
they are safe, and besides we are in good compan 
with Bocescio, who takes us, Wolfirang, thank God, 
er he suffers o little, aa usoal, from tooth- 


P. 8S. de Wolfgang.—I embrace my sister's fare. 
I kise my mother’s hands, I have as yet seen neither 
scorpion nor spider. One does not hear them spoken 
of, Mamma will know my writing; make her write 
soon, or else 1 will sign my name. 


No, 59. 
The Same to the Same. 
Rome, Moy 2d, 1770. 

You with to know if Wolfgang sings, and still 
fier on the violin, He plays, but not in public. 
sings, bot only when some one gives him a fow 
words, He has grown a litle. We have an oppor- 
tanity of poleg to Naples with four Angustins. I 
hope will preserve you in health, as also dear 
Nanert, that he will watch over ua to Naples, and 
bring ws hack to Sal We shall remain nenr- 
ly five weeks at Naples. And then we shall go by 

Loretto to Bologna and Pisa, where we shall 
over the great heat in some cool and healthy locality. 
Today Mr. Meiesner,* who has jast come from Na- 
les, and Wolfgang performed at the German Col- 


P. 8. de Wolfgang.—I am very well, thank God. 
I kiss the hands of my mother, and the face, nose, 
mouth, and neck of my sister. My bad pen does the 
anme. 


No. 60. 
The Same to the Same, 
1770, 


yo 19h May, 

Woe left Rome at the same time as three other car- 
rages, containing two each. We dined at Marino 
in the conrent of the Ancustins on the Ith, We 
found excellent hospitality for the night in the con- 
vent of the Angustins, and on the 12th we arrived 
at Capua, still going to the Augustins. We wished 
to get to Naples in the evening; hat there was to 
he on the following Sanday, the lth, the ceremony 
of a indy in the convent taking the veil, and one 
of our trarelling companions. Father Segarelli 
had been ber confessor. He was going to assist at 
the ceremony, and berred ox to stay, So we re- 
mained. After the taking of the veil we dined in 
the convent of the Angustina, and besides the near 
relations of the new nun there were no strangers 


exerpt ourselves, 

On the 12th, a chapel-master, followed by two or 
three he fas — a ye to inaugn. 
Tate # ¥ symphonies and a “ Salve Regina. 
All these gentlemen remained in the convent. It is 
on the 14th we reached here. We have two 
nights in a house which belongs to the convent of the 
Anugustins of 8. Giovanni Carbonaso, We are now 


“There were two musicians of this mame fm the eighteenth 
tury, Melener of Saisbo 


in a lodging for which we four dorats of Sals- 
eee oe ae Y yao pap med 
to Portici to our respects fo 1 larquis ‘am 
ucit pa ar gm paid a visit to the English 
Ambassador, Hamilton, one of our London acqeaimt- 
ances, ant whose wife, a very ngreeable person, 
ai the harpsichord in quite a touching manner. 
— she was going to play before 
ng. 

On the 16th we dined with the Baron Tschedy, 

who embraced a» a thousand times, and offered his 


If the portraits are successful pay for them what 
you like. 


No. 61. 
Wolfgang Amad. Mozart to his Sister. 


Cana Sone.ta 1a.—Vi prego di scrivermi presto 


to 
cleaned. Write and tell me how our master canary 
is; does he atill sing ? and does he yet whistle? Do 
you know why I think of our Because 


things. By the bye, Mr. Jean will 
received the letter of congmtul ation he meant to have 
written to him, If he has not received it, I will tell 
him myself at Salzbourg that which is should have 
contained. Yesterday we put on our new 
We were beantifal a 
an ae es gt Bes Ti oe will be played. 
that the opern Jomelli composed 
We saw the king and queen at mass in the of 
Portici, and we havo also seen Vesnvies. Naples is 
Paris or Vienna. 


Celi” or the * Salve Regina,” sleep well, » 
not have bed dreams. Give to M. de Schidenhofen 
my most abominable compliments, tra-lira, traira. 
And tell him to learn the minnet upon the harpei- 
chord, that he may not forget it; let him de it soon, 
so that he may do me the pleasure of letting ms do 
the accompaniment forhim. Give my compliments 
to all our friends, keep yourself in health, so as mot 
to die hefore you have written me one f more, 
which I will endeavor to answer, so that we may 
always continue to do the same, which I will always 
endeavor on my part to do, wntil there is nothing 
more here below to do. Till then I will do all in my 
power to remain Your W. M. 
(Te be Continerd.) 

tPrime Minister to Dom Carlos (later Ren t- Gig ot 

Feag bane of Ferdinand SV; Bis bon, Seen tn M008, te 


Naples im 1740, married in 1771 « 
poaretany of the Ring of Maples, and Jett the theatre. wy &e 


justriogs com of the Neapolime 
school, born at Naples in Tih, died fo 1774 at 29 years of se, 





(From the Cambriige Chronicle.) 
The Cambridge Chime. 
Lo Hoary earthy respectfally report to 


ing) have been ee ag or by the contractors, 
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cover the whole of it as it stands in the Latin Liturgy 
of the Charch of England. 
Bell No. 1—Note D. 31001bs. Gloria in excelsis 


Deo, et in terra pax, bona voluntas hominibua. 
Tibi benedicimas, Te adoramus, Te glorificamus, 
Tibi agimus summam gloriam Tuam. 
Deus, Rex ecerli, Deus Pater omnipotens, 
Bell No, 4—Note G. 1350 lbs. Domino Fili un- 
a. 
Bell No. 5—Note A. 850 Ibs. Domine Dens, 
Dei, Filius Patria. 
725 Ibs, Qui tollis peccata 
mandi, miscrere nostri. 
Bell No. 7—Note C, 
miserere nostri. 
Bell No. 8—Note C sharp. 500 lhe. Qui tollis 
ita mundi, suscipe orationem nostram. 
taram Dei Patris, miserere nostri. 
Bell No. 10—Note E. 400 Ibs. Quoniam Ta 
Bell No. 11—Note F sharp, 250 lbs. Tu solus, 
Bell No, 12—Note G. 200 Ibs. 
gloria Dei Patris. 
175 Ibe, Amen! Amen! 
Mr. as Dowse's executors having contributed 
largest bell commemorates bim in a farther inscrip- 
thou, as follows -— 
Thomas 
teembered. The liberal man deviseth liberal things. 
The scond bell bears a second Latin inscription, in 
“ Society for the propagation of the Gospel in foreign 
3" ander de auspices of which. Society the 
A. D. 1760 = 
ln memoriam beseficiorum Mlustrivima Sortetatie A 
atitote. 
The third hell is, in part, cast from the old bell 
x reproduces the eld inscription apon ft, with 
the dates of its former and presens reoaning, as 


Bell No, 2—Noto E. 2100 Ibs, Te laudamus 
Bell No. 3—Note F sharp. 1500 tbs. Domine 
igenite Jesn Christ 
Bell No. 6—Note B. 
m..-| 625 lbs. Qui tollis peccata 
Bell No, $—Note D. 450 The. Qui sedes ad dex- 
solus Sanctas, Tu solus Dominus. 
O Christe, cum Spirita Sancto. 
Altissimas in 
Bell No. 13—Note A. 
im June, 1858, $500 towards the Chime Fund, the 
Let the name of Mr. of Cambeldge, be re- 
Roman characters, to commemorate the English 
opal Charch was established in Cambridge, 
ane, de promorendo Rrangetio, in pertibus trans-marinis, 
given to the Parish, in Treo, hy Mr. Cahill, of Lon- 
follows :=— 


The fourth bell is the gift of Mesrs. H. N. Hoop- 
or & Co., and should, in justice, bear an inscription 
to that effect. The founders, however, have modest- 
ly refused to emblazon their own liberality, and have 
suppressed the inscription prepared for thie purpose. 


nu. mM. P. 


The Opera. 
(From the Courier of Monday.) 

We have had a week of it at the Boston Theatro. 
Let us look at the record. The Sicilian Veepers, an 
inferior work, has been sung twice, to houses worthy 
poh woe is, warty empty. — hn paged ain 

formed, to audiences comparatively large ah 
solately enthusiastic, Ernant has been once sang in 
superb style to the poorest house of the week. The 


foeli of the parties principally interested wonld 
find expression in a pri dialogue like the 
following : 


mat needs no com- 


through its interpreter, come These Presents, Greet- 


. You 
have a prima domna now rich in the fullness of her 
power. You have at least two others in reserve, 
well known, always appreciated, ever f{nseinating. 
great in jhis own way; 
the of bis = ancien Wein 
graces person, 
voice—when his voice is in order; bal, bie 


You have conscientious and ing second ar- 
tista who are content to take their without 
the sauce of applause, which never got; be- 


You bave a chorus capable of doing great things if 
ly drilled ; an orchestra equal to ysl aed 

nce of any score in repertoire. 
theless, your operatic season is not successful. — 
Well, in the first, place, we have been imposed on by 
certain parties who have conducted musical enter- 
— in past years, The age of = Conte foe Oe 
nagemoent commenced with the coming of Thal- 
berg; it has continued nearly down to present 
date, though of late there has been a falling off in 
the isene. It may not be considered too bold a state- 
ment to say, that we are not quite bank in intel- 
ligence, We may be pleased with splendor, bat we 
shall not often be imposed apon with tinsel, When 
a musical undertaker [entrepreneur] endeavors to con- 
ciliate by fulsome adalation, trowel-applied, and 
when ho attempts to succeed with his undertakings 
by addressing himself to the very small audience who 
believe that aristocracy consists in not knowing 
—— poogias be por aay mistaken, and may 
incorporate on his coat-of-arms an empty pirse on & 
blue field, This has been heretofore attempted by 
certain parties connected with the Management. 
We have been assured that we are noted threagh the 
world for masical appreciation and for liberal patron- 
age of the arts and for cagvation, grees Tefinement, 
and many other things. We have also been informed 
that it was the Intention of the Management to make 
our audiences extremely select ; great care was to be 
taken that no unpleasant vicinage should affront the 
blue blood of our ancient families; and this care 
was once pushed so far that a card from the Manage- 
ment Informed us that each purchaser of a ticket to 
eertain entertainments was to be subjected to close 
scrutiny, as to his trade, profession, or calling, his 
gloves, his boots, his general standing in Society. 
In this there was humbag enough ; but humbug con- 
sists not so much in announcements prefatory, as in 
the redone af pamias and nen Wel have 

long since fou at in jon to the splen: 
foukeyiem of the puff prelieiesry wes the feebleness 
of the entertainment, and the disappointment result- 
ing therefrom, Tho concerts and the opera thus her- 
alded have invariably fallen below the standard wo 
quietly set up. As a general rule, the artists lave 
been competent; even more, some of them have been 
great. But, in brief, the music has been hackneyed, 
or, being new, has been worthless, and a carelessness 
has been manifest ae of the stage. 
There have been mark 

spasmodic. Turn 

ox the 


‘perience—that past . 

Swilian Vespers is, it could have been tolerably 
attractive by a generous attention to the stage effect. 
With deliberation we say, there has a at 
forth so ragged and incomplete and halting a 

matic work. There is material enoagh in the opera, 
there are abundant resources in the theatre ; no ex- 
case can be received for throwing *o rough a piece ot 
work upon the stage. A g allustration of the 
way in which te have done your work in other op- 
cras is afforded by this: In Lucia the curtain rises on 
the second act, and discloses a room whose furniture 
is a table and two chairs; on the table a cheap cloth 
hangs awry. Tho scene changes to a stately hall ; 
the table, with its attendant chairs and its cloth awry, 
remains and constitutes the farnitare of the second 
apartment; only a tawdry candelabra ia carelessly 


set wy the table, representing laxury. Again, in 
the fest act, second scene, on Sata afternoon 
Exlgardo entered, and close upon his came two 


“practicable” on the prompt book, obstinately re- 
fuse to crook their pregnant ; armies wander 
about in utter imbecility, and conspirators only suc- 
ceed in murdering the dramatic effect. Small things, 
certainly, bat most effectual in giving a second hand 
appearance of shabbiness to the whole exhibition. 


Carclessness, negligence, roughness, have too much 
marred our latter da: ic performances, and 


thing is 
pase Hal ap tg h for these works and for the 


that of Ernani the other night is worthy, so far as 
+ afc Neer apart 2 

was your own fault that so fow were 
led us to hope for nothing, and we do not 
choose to pay for that commodity. The market is 
overstocked already. You are to give us 
Saffo, The Magic Flute, Der Freischutz. See to it 
a ae You have the resour- 
ces, and you will find it for your interest to display 


This is what The Public say to the Management. 

The Public itself needs a bit of admonition which 
it shall receive in duc time. Our notices of the per- 
formance on Saturday afternoon muat be — 
made. The house was nearly full ; the family ci 
entirely full. That zone is mach more productive of 
coin in the temperate dress circle has been, and it 
is clear that fifty cents will be a golden mean to any 
manager who is wise. Miss Patti won and sin- 
cere admiration. She sang better, with more case, 
than on the evening of her debat, and her action was 
much freer; as an actress she now excels in the ex- 
pression of delicate shades of feeling through the 
movements of the countenance, the changing eve, the 
mobile lip; consequently those who see her sbould 
observe ber closely. But of the fresh and beautiful 
voice too mach ld not casily be said, had we space 
for extended praise. It gives a new sensation, and 
its vibration pleasantly haunts the memory for hours. 
Unfortunately we never heard Jenny Lind in opera, 
and thos the favorable comparison of Patti with her, 
made by the New York critics, cannot be verified, 
But it is certaia that since the departure of the Ia- 
mented Bosio, we have had no jo equal to this 
fair young girl, Like Jenny Lind, she sings because 
she cannot help singing, and ber tones have the purity 
given only by Nature. 


Musical Correspondence. 


New Yor, Jax. 9, — Since the departure of the 
opera company, there has been bat litle stirring in 
the musical world here. The Philharmonic Concert 
on Saturday was a brilliant success, and the hones 
was well filled, though the night was exceedingly 
siormy. 

Antuwr Narotzox, the young pisnist, gave a 
farewell concert at Palace Garden Music Hall, a few 
nights ago, but with only indifferent pecuniary suc- 
cess. He sails on the 12th for Caba, where he will 
probably do better than here. 

Mr. C. Jerome Horxtys, a native pianist and 
composer of ability, announces « couple of concerts 
with the aid of Dr. Guitmerre, Miss Axnpem and 
Mr. Motrenmaven. Mr. Hopkins is one of the 
best fugue players in the city. 

Talking of Mr. Hopkins reminds me of an item of 
musical interest in the late arrival here of a letter 
from the illustrious Liszt, addressed to Mr. Hopkins 
as the projector of the American Music Association, 
(whose three years existence was eo untimely cut off 
by the commercial panic of '57.) Herr Liat it seems 
had gotten wind of the enterprise, and his letter to 
Mr. Hopkins is a complimentary and artistic sou- 
venir, in the possession of which the last-named indi- 
vidual is indeed envied by many. Trovaror. 


New Yorn, Jan. 10.—I resume my abstract of 
Mr. Semtorren's Interesting course of lectures on 
the History of Music. The next harmonist and 
composer of distinction, was Johannes Ockenheim, 
who was superior in harmony to De Foye—and lived 
between 1500 and 1400, and, with his predecessor, 
Inid the basis of the Netherlands school, which for 
the next two centaries took the lead in music. The 
organ first became of importance about this time, 
thoagh it was still a most clamsy instrument, the 
keys being half a foot broad and two or three inches 
apart, and having to be played with elbows and fists. 
The pedal was attached to it by Bernard, surnamed 
the German, who lived about 1417. Music was now 
constantly rising in importance; monarchs encoar- 
aged i¢ particularly, and universities of music were 
established at Milan and Naples in the fifteenth and 
sixteenth centaries. Ottavio Potrachio, in the begin- 
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ning of the sixteenth, invented the printing of music. 
The chief instraments in ase were the cymbals, tram- 
pet and flute ; the violin and lute were considered in- 
ferior, and used merely for dance music, and by 
wandering minstrels. 

A galexy of eminent names succeed each other at 
this period, the chief of whom are Josquin de Pres, 
who died in 1515, and Orlando Lasaus, or di Lasso, 
who lived during the sixteenth century. This latter 
received many honors, and was called the prince of 
music. In 1657, he reeeived a call from the Duke of 
Bavaria, and spent the rest of his life in Munich. 
He died in 1594, the last of the Nesherland school, 
leaving two handred and thirty-four compositions to 
perpetuate his namo. One of his hymns was 
played by M. Schlotter. With him ended the Neth- 
erland school, which, in two yoars, hud produced 
threes handred composers. In other countries, mean- 
while, the Art was rising with different degrees of 
rapidity. In Venice, the foandation for a new achool 
waa lsidj>y Adrian Willnert, who, though of Flemish 
origin, went to Italy in the time of Leo X., and ended 
his days there. 

The lead in musical development was taken by 
Italy, Germany and France, though England, Spain, 
ete., took also an active part. Church music, how_ 
ever, began to deteriorate throagh the influence of 
Claudine Goudimel, born 1540, and sank so low, that 
Pope Pius LV., in 1562, called a convention to elect 
a reformer. The choles fell upon Palestrina, o¢ 
whose precious life the lecturer gave a short sketch, 
adding also, bow Inter, by various reverses, he had 
been redwced to tho most narrow circumstances, and 
foreed to lead for many yeara an exceedingly hum- 
ble and retired life, during which however he compo 
ed eogpe of his grandest works, among others the 
Improperia, At inst, however, he was reinstated in 
ail howers, named composer of the Pope, and Coa- 
ductor of St, Peter's Chapel, which office he held till 
his death, 1594. His convemporaries, but little infor- 
ior to himeelf, wero Nanini, who was made Direc- 
tor of the Musien] Academy in Rome, and Allegri, 
the composer of the famous Miserere, This brought 
the lectmrer to the end of the aixteenth century, and 
he closed with a few remarks on the improvement in 
melody, and the development of secular music in 
Naples, ander the varioas forma of Canzoni, Madri. 
gals, ote., which were cultivated by the higher classes. 

—f— 


{To be Contisued.) 


New Yorux, Jax. 10.—I send you the programme 
of oar second Philharmonic Concert, which took 
place last Saturday, and was well attended, in spite 
of the muat execrable weather. 

Larghetto and Finals, from the Symphony, Op. 94, in F, 

“ Die Weihe der Tine" (The Dedication of Sounds), 
aa 0 tribute of reapect for the Inte composer, L. Bpoler. 

Beena o4 Aria, for Soprano, ‘+ Infeline,* Op. 04 (ist time), 

Mandelwntn. 
Madame Anca Bishop. 
Bymphony, No. 1, in B fiat, op. 98....-1 4. TL Schomann, 
1. Amante Masstoac ed Allegro Vivace. 
2. Larghetto. . 
&. Bcherss Motte Vivace. 


(2d and 34 morement.) Adagio an poco Moto and 
Bonide Allegre. ...-. 20sec recs ecteeseseeree Decthoven. 
Gastar Batter. 
Bong, * Ave Maria. .....c0creececseereeee P. Schubert, 
Madame Anne Bishop, 
Festival Polonaise, in F sharp, Major, + Sable, 
Guatay Sutter, 
Overture to “ Oberon," fa De... ceeeveeereerereee Weber. 


You will see that a rich treat was offered us; it was 
jn fact, one of the best concerts as a whole, that wo 
have ever hod, It mast be acknowledged however, 
that the fragment from Spohr’s symphony, though It 
did include the “ Begrabniss-Musik” and “ Trost in 
Thrinen,” was hardly an aloquate tribute to the 
memory of one occupying so high « rank in the musi- 


cal world. Schomann’s symphony fs very beautiful, 
thoagh not as attractive to me as the one in D minor, 
played last year, It was played extremely well, 
thoagh, like all the orchestral pieces. Madame 
Brsuor is certainly a fueus wafer; her voice ia mar- 
vellously preserved, and so is her exterior, and it ix 
hard to beliove that she has boen before the public as 
long ae ahe has. Long enough, surely, to know het 
ter than to insert trills and graces in Schubert's Ave 
Maria. The lion of the evening was Mr. Satter, 
whose only fault waa, (or was it that of the director 1} 
that he did not give us the whole of Beethoven's 
concerto. What he did play wna exquisitely render 
ed—the heavenly adagio, particularly, was interpret- 
ed with a tenderness and depth which cannot casily 
be surpassed. The Polonaise was highty original, and 
aboanding in difficulties, and broaght out entirely 
different powers from the concerto, Most charming 
was the litth Minuet from Mozart's E flat sym- 
phony, which Mr. Satter gave in answer to the first 
encore. To the second he responded with an appar 
ently original morceas on the Barcarole from Oteron ; 
& fit introduction to the last overture. 


“Boights Journal of Wusic. 


BOSTON, JAN. 14, 1660, 


_—t— 








Maso om rome Newer, Continuation of W, @reaspars 
Bawert’s Cantata : “ The May Queen.” 

ne 

Boston Academy of Music. 
Fourts Nronr. Friday, Jan. 6. Verdi's 
4 Sicilian Vespers ” was repeated, to a thin bouse, 
and cold as before. We regret our inability to 
be present, for we would fain have tried to like 
this opera better, ‘Naterally, so far as we have 
gathered from reports, some things in it were bet- 
ter liked, because heard more understandingly ; 
but the unsatisfactory impression of tho first per- 
formance was not on the whole removed. The 
Verdi music had not by this token won new love 


among us. 











Finst Matoxer. On Saturday afternoon, at 
2 o'clock, a large crowd were assembled to hear 
and see a repetition of the young Apenma Pat- 
ti's Lucia. The first impression was more than 
confirmed. The delicacy and freshness of ber 
voice seomed even more exquisite, and she showed 
more freedom of action. Everybody was de- 
lighted. — The third act of Ernani (with the 
Carlo Magno chorus) followed. 





Sonpay Evenrmo: First “Sacarp Con- 
cent.” When an Italian Opera troupe announce 
a“ sacred” concert, you may be sure they always 
mean Rossini’s Stabat Mater. This deals, at any 
rate, with sacred subjects. We might fare worse, 
as regards musical edification; but if the Opera 
is really going into the Sacred Concert business, 
would it not be well to get and learn a change 
of pieces that deserve the name. 

The Stabat formed the second part. For a 
first part were performed such “ sacred” pieces 
as the Overture to Oberon; AA mon fils, sung 
out of tune by Mme. Straxoscn; Schubert's 
Ave Maria, coldly and hardly — quite unlike ber- 
self — by Mme. Corson; two of his own senti- 
mental German songs: “The Tear,” and 
“ Brightest Eyes,” by Sriceti1; Sarastro’s air, 
with chorus, from the Zauberflite, with dignity, 
but coldly, drily, by Sig. Jonea ; and the Prayer 
from “ Moses.” Stigelli— why not write it Sti- 





ghelli, so as to preserve the hard g of the original 
German, Stigel ? — was evidently the hero of the 
evening. Whoever clse was not, he was in earn- 
eat. As a song composer he seems one to be 
classed with Kiicken, Abt, and others, whom we 
sometimes call /talian Germans. He sang finely, 
but with a slight excess of pathos, as it seemed 
to us, bordering on the sentimental. 

The audience was immense; not a seat, appa- 
rently, from floor to ceiling, was unoccupied. 
The fifty-cent price, the new chandelier, and the 
safe cover of the indulgence afforded by the 
change of name from Theatre to “ Academy,” 
doubtless bad their part in this, It was pleasant 
to see onr old friend Beramanw on the conduc- 
tor’s stand. The orchestra is excellent. 





Furta Niaut. La Sonnambula, and much 
the largest housc, 90 far, of any evening. These 
fresh, real melodies of Bellini wear well, com- 
pared with any of the Italian operas since Rossi- 
ni; and never were they, never could they be, 
worded to a fresher, purer voice, in the person 
of a more fitting, and more charming interpreter 
than “little Parts.” We have more and more 
taith in ber talent, in her artistic instinct, in the 
clear mind, the native good sense, the sincere 
love of her art, apparently without any affecta- 
tion, which bid fair to eave her from false influ- 
ences and keep her in a good direction. Of the 
beauty and availabity of her rare voice, of her 
good vocal schooling, and bar singularly perfect 
execution, there can be no question, But the 
best thing about it is, that good sense, the instinct 
of propriety, pervades her whole performance. 
There is “no nonsense” about it; not one bad 
trick in singing or in acting; no overdoing; and 
no underdoing, when you consider that she is a 
child, and that the rose-bad should not be a full- 
blown ros. Too much intensity we should be 
sorry to see; some timidity, some maidenly re- 
serve, is all-essential tothe charm. All we can 
ask ia, that it be a live performance, not a forced, 
mechanical attempt to fill a part one does not 
feel. And thatit was; not only thoroughly alive, 
but graceful. In the first scenes, perhaps, the 
voice was a little harder and less free than in 
Imcia; but this soon wore off; and her render- 
ing of AA non eredea, and of Ak non giunge, 
with the difficult variations, and the bright bigh 


staccato passages, was worthy of any prima donna | 


in her prime. The voice seems singularly in har- 
mony with her whole person, the pure expression 
of her nature, Where she exerts it least, where 
its tones fall on the air unconsciously in conclud- 
ing phrases, there is a sort of dewy fragrance 
about them, of a quite delicate and soul-haunting 
quality. Greater body and volume of tone will 
of course come with time, if the fino organ is not 
overworked, if the fresh buds are not forced for- 
ward in some Verdi hot-house. 

Sig. Bercrowt always sings well in the Son- 
nambula ; never better than this time. He evri- 
dently likes the music. But as to action, he had 
scarce enough to give encouragement to any de- 
monstrations on the part of poor Amina. Amo- 
Dio gave the part of Count Rodolfo with a great 
deal of vivacity, and of course plenty of rich 
voice ; he is not apt to slight his business, and 
thereby wins respect. 

The commonly omitted tenor air, Son geloso 
del zefiro amante, was a new feature of interest 
this time. Brignoli sang it finely. 
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Sixtu Nicur. Last Tuesday evening a revival 
of Pucini's “ Sappbo,” an opera which broaght with 
it pleasant memories of Tedesco and the first Havana 
troupe, who sang it at the Howard Athenmam 
twelve or thirteen years ago. At that time wo enjoy- 
ed it; and we were glad after so long an interval, to 
bave an opportunity of finding it as good now as it 
seemed then, “Sappho ” has the advantage, among 
Italian operas, of an uncommonly good libretto. 
The subject is an admirable one for lyric treatment, 
and the plot, thoagh simple, is well woren. 

‘The music has « certain fresh and natural charm. 
Tt is always agreeable, alshough sometimes tame. 
Some of the melodies have great delicacy and beauty, 
wish a certain flavor thet is quite their own ; they are 
not hacknied commonplaces; if they take after any 
one more than another, it is Rossini ; and what comes 
near to that, if it be heartily and honestly, can scarce- 
ly fail to please. The instramentation, though not 
very learned or complex, is frequently delicious, add- 
ing the right glow and color to the text and situation. 
There are sume highly effective concerted and cnsem- 
ble picces; especially the finale to the second net, 
whereappho overthrows the altar at the marringe cer- 
emoay ; in it one fancies he detects the germ of Vordi’s 
first finale in Lrnani, and indeed of the Verdi en- 
semble pieces generally. There are also a few of 
those quick rattling unison choruses of men, unples- 
saptly suggestive of Verdi, But as a whole, this 
opera has none of that desperate straining for effect 
which marks the production of the Inst Italian fav- 
orite; it isnot infected by this fever age; it has 
something of the repose of a true work of Art; and 
yet it stirs oar feelings more than apy work of Verdi ; 
itis alive, it moves, and “ grows to & conclusion ” 
with a force which will not let the hearer sit indiffer- 
ent 

It waa ip the main well sung, well acted, and well 
put upon the stage. The tasteful Grecian costame 
was becoming to the actors singly and enllectively, 
and there was some classical unity of impression in 
the whole. 

Mme. Gazzamxraa’s impersonation was a signal 
triumph. We have had no lyric acting so great 
since that of Grist, and we doubt if Grisi ever put 
more classic dignity, more inspiration and pootic 
beanty into any of her characters. The only fault 
with Gazzaniga is thot sho cannot walk,—a very 
common failing with Italian prima donnas. Her 
head and bust are classical, and her face lights up 
with fine intelligence ; and when she stood there in 
the last scene, before the fatal leap, with the laure! 
round her brow, and the lyre in ber hands, improvia- 
ing the promised nuptial hymn for her faithless lover 
and her rival, it was as satisfactory a anggestion of 
the classic muse as one may see upon the stage. Her 
voice, too, which has been found so unequal, lent it- 
self moat eloquently and touchingly to all the emo- 
tions of her part; if not so finished and so great a 
vocalist as some, yet under the mspiration of emotion 
she sang sometimes “ better than she knew,” It was 
indeed a rare, an intellectual pleasure. CGazzanign's 
Sappho will stand henceforth among the most mem- 
orable of our opera experiences. ‘There were many 
moist eyes in the audience, and many loud burats of 
enthusiasm, and recalls. 

Mme, Steaxoscn made an interesting Climone. 
She looked charmingly in bor Grecian dross, and sang 
with warmth and good expression in the fine sir: 
AA! con loi mé fu rapite, and the temler duet with 
Sappho in the beginning of the second act. It is a 
pleasant female chorus, too, which opens that scene. 


Buroxott has rarely appeared to 30 good ndvan- 
tage as in the partof Phaon, There was more of 
noble and manly pathos, more of honest chest tone, 
in hia sir in the last act, after ho learns how he has 
wronged Sappho, than we remember in any of his 
efforts; and the air itself deserves to be better 
known. 





Sig. Frat boro himself well, and sang well, in 
the character of the high priest Alcandro. If 
his indignant declamation protracted itself to tedious- 
ness in the first scene, where he comes in driven from 
the circus, we may eet it down to the account of the 
composer; it is one of the weak and barren places 
in the opern. Ourtwo German friends, Moxtien 
as Lysimacho, and Quirto as Hippia, deserve renew- 
- = for their always conscientious treatment of 

ir parts. 
On the whole “ Saffo” made a decided success ; 
it in one of the best of the Italian operas, and will 
certainly command large sudiences henceforth, when- 
over it shall be announced with Gazzaniga. The 


management plainly owe it to themselves, to the 
opera, the ts ona the public, that “ Saffo” be 
repented, 


Sevexta Nront. We hare only time now to re- 
cord the unexpected, the decided success of Mozart's 
“Magic Flute,” performed in Boston for the first 
time on Wednesday. The audionce was the largest 
of the svason, and the opera (pronounced doll, rococo, 
old-fogevish, &e., in New York and Philadelphia), 
was received throughoat with every sign of enthasi- 
asm. (We did overhear one young lady express her 
disappointment that “there were po aire in it’! 
There are always persons who cannot seo the woods 
because there are so many trees.) 

Yes ; in spite of woful cuttings, of choruses shock- 
ingly out of tune, of lack of voices for not a few im- 
portant parts, imperfect scenery, aod many other im~ 
perfectiona, “absurd plot” and all, tho Zruberfldte 
tade a most agreeable impression. What would 
have been said, had it been given whole and well! 
Moch of it waa done well, Gazzaxiea as Pamina, 
and Srrexiia at Tamino, were excellent. Feant 
made a capital Papageno, and Mme. Straxoacn 
was Papagena toat. Asonto was irresistibly com- 
ical os Monostatos, the negro. Big. Juwca made a 
most stately looking high privet Sarastro, hat he 
lacked the voice for the deep passages so charactoria- 
tie in that music, and sang them nearly all in ootare 
higher. The Queen of the Night, with ite trying fig- 
ures in ot, was a cruel part for Mme, Corson, yet 
she won mach jast applause in it. 

Wo roserve more particular notice of the “ Magic 
Flute” till next week. This and “ Sappho” are the 
operas which ought, above all, to be repeated. Is is 
ng ~ face to give ench an opera, while new to 
us, beat once. 





Concerta. 

Tus Mespecasonw Quixterre Crce had a 

better audience, Tuesday evening of last week, and 
performed the following pieces : 

L. Eighth Quintet, ln D osimer, op. H.... 0.2.4 


2. Piswo Quartet, in # fist. op. 47, ......0 wt. Sehamsen. 
Seetenuto aed ADegro—Achere>— Andante Captabiie—Finaie, 
virnce. 


Messrs, Parker, Bohultae, Krebe vod Prices, 
4B. Reminiscences of Moeart. (Bote for Violomrello,}. Lindler. 
Wolf Fries, 
4. Quartet in D, op. 18, No. 3, (ret thoe,),.., Heethormn. 
Allegro—~Adagio— Minwetio—Flusle. Allegro virace. 

The Quartet by Schumann ia ao extremely imter- 
esting composition, and waa very finely played. Mr. 
Parker seemed fully master of his task; ho hes 
guiced greatly in his playing. 

Artrraxoos Concenrts,—The tenth was given 

Wednesday before Last at the Tremont Temple, with 
the following programme : 


1. Symphony, No, D...... 6 eens cece eee ees 
2. Waltz, Avrora Kilnetler, ......... 





Gorse Ingisiee............. feerer ror saneneae Galery 
Messrs. Ribas and Zoohler. 

G. Tersette, Luervtia Borgia. .................- Den isettt 

7. Dewodem Mareby. 2.6... cscs tcce eens seen eewnae Kung. 


Tho programme of the eleventh concert was as 
follows: : 

1, Overture. Fellaenmilble.......-..+.2445+6- Relasiger. 

2. Walts. Libetlem.........0.+ saeeesaueeerarses Btraoss_ 


8. Grand Duetto, Wen. Tell. Clarinet and Fagett Obil- 


4, Ta Poverita Polka. (By request.)...........,.8trmnss. 
6. New Quadrilies. The Sicilian Verpers. (Firat time.) 
Published by OMver Miteon & Oo... ....... Rerrehs, 


6. Taydo's Abschied, or Farewell Sympheny............. 

7. Corsionna Gabep....... 0.0005 Peenasasecsseaes Lumbys. 

Rather o large allowance of dance music, and 
maeh to wade through before reaching the symphony, 
which was the main point of interest, explained npoa 
the bills aa follows : 

This Symphooy, ABSCHIEDS, or Farewell Symphony, was 
composed by Hayde, in the year 1764, when be wes Conductor 
of the private Orchestra of Prince Eeterbasy 

The Prince bad resolted to keep only & Quartet, and dis 
sherged the others, For the last evening that they were to 
play togelber, Haydn wrots this Symphony, to be for them all 
8 token of remembrance when they should be dispersed. 

Hayde had instrected the maricians that each should soul? 
ont hls candle on hie stand, sed quietly beare the Orchestre as 
soe as hie part was done. 

‘This being observed at the performance of the Symphony, 
the Prince teck it asa hint aod 4 practical joke; bet so well 
was be pleased, thal neat day the discharges were remiled, to 
the great joy of allanmd t the particular gratification of the 
Macetro, who had cow an Orvbentrm. with whirk he coold per- 
form those grand Symphonies of whieh be bas written so many. 

The humor of the thing must bave beon consider- 
able on the original occasion ; for a coucert now, it 
is weil enough for once. The symphony has a good, 
impassioned sort of first movement; a alow move- 
ment in Haydn's docpor vein, with dark and mourn- 
ful modulations, but tediously long; an indifferent 
Minuet; and the finale only interesting from the dall 

ing off one by one of the musicians. The 
“ Tell” duet is a cupital concort piece, and was weil 





Musical Chit-Chat. 

Need we remiod any one of Mr. Zenzaun's Becond Phither- 
monic Concert, at the Music Mall, tonight® The programme 
le tich and full of novelty. Spahr's grentest Sympitey: The 
Earthly and the Hraventy in Human Life, which ea Deahhe 
Symptooy, aed in the performance of ehich« portion ef the 
Ttalias Opera Orehestra will assist, wiil lend off, a2 & tribute to 
the lamented coaxposer. Liszt's eymphouie poem: Les Pre. 
Judex, will be repeated, ae it deserves tobe. Beethoven's grand- 
est Overtare, Leoners, No 3, and Wagner's fret introduction 
to Lohengrin (first thus) are the other orchesten) pleses. Mr, 
Souveres has a riolia slo; and the “ Orpheus " Club will sing 
“The Chapel " and Meodeleobo’s “ Turkish Drinking Song.” 
The Manpeusoux Qvinrerra 
Cuce have dove wisely, while we are having © new opecs every 
night, te postpone their nexl coecert for s fortnight. . . . The 
Giese Clab of Harvard College, with the Meodelaohn Quintetie 
Clab, gare en interesting Concert at Jamales Plain last week. 
. «+4 The Opere for lest wight wae Don Gievewal {ure wa not 
Mozarthets bere in Boston’); this afternoon, at 2, Sonmamduia 
again, with “ little Parti”; next woek the Hayuenots, Martha, 
Rigolite, aod H Barbiers, with Pasth for the first thms as Rosi. 
na! To-morrow (Sanday) ereniog, another ‘“Hsered Concert,"” 
with Desluctt!'s “Martyrs” treated as ac Oratorio. 


Purnapecenia, Jon. 5.——Mr. Bowewrrz's Con- 
cent, last evening, was — by the snow storm, 
and the audience was small, Ho bad a fine orctes- 
tra, which played one of Beethoven's Leanora over- 
tares anperbly, besides assisting in Hammel's con- 
certo in A minor, in which Mr. Bonewits's piano 
playing wee moch admired. For an encore ho 
played a good arrangement of Mendelssohn's Wed- 
ding March. Mist Anna Wisler sang the cavatina 
from Rossini’s Siaye of Corinth with great brilliancy, 
receiving a hearty encore. She also sang Meyerbeer’s 
pretty song, “The Fisher Maiden.” Moacholes’ 

ge it Handel, for two planos, was finely played 
by Mr. Bonewitz and Mme. Volkmann, The lady 
is a débutante, and was manifestly nervous. But she 
played with great elegance, expression and correct 
ness, and the piece was warmly applauded. The lat- 
ter part of the concert consisted of s mew symphony, 
“The Last Day,” by Mr. Bonewitz, As a young 
composer's effort, it ia creditable; but symphony 
writing is always work above the capacity of young 
com , and there was nothing in last night's sym- 
phoay to indicate that Mr. Bonewits is an exception 
to the general rule. 

Tue Hanwoxt, Sacuzp Mesic Socixty an- 
nounce that they will prodace Haydo's beautiful ora- 
torio of “ The Seasons,” ac the Magical Fund Hall, 
on Friday ovening, Jnnuary 13th. The Society 
have spared no labor or expense in its preparation. 
The orchestra will be the best that can be mustered, 
and will be led by Dr. Meignen.—Jiuiletin, 
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Jan. 6.—If the Philadelphia public could have 
been persnatied of the surpring talent of the young 
pinnist, Arthur Napoleon, the Masical Fund H. 
would scarcely have beld the crowds that would have 
harried to hear him. Bat they are growing more 
and more sceptical, and consequently the young ar- 
tist made his debut last evening before a mere hand- 
fal of le. Heis aboy in appearance, but with 
brain and hands unusually developed. He first 

yed Thalherg’s Sonna with a power, bril- 
and fire that Thalberg himself could not 

$ —s short of that great master, however, 

in grace delicacy, For an encore he played 
Thalherg’s Home, Sweet Home, In hia owa arrange- 
The Huguenots, Mr. Napoloon’s 

vigor, rapidity and enthusiasm wore alike shown, 
a similar arrangement from The Bo- 


of having neither voice, ear nor st 

The public will be glad to bear that Mr. 
Drayton and his talented wife, whose musical enter- 
tainments have been delighting the New Yorkers for 
some months, will soon visit Philadelphia, Concert 
Hall having been en spade digete mare 5 
of February. Mr. Drayton isa native of Philadel 
in, whose fine bass voice and talent for music hare 
the best culture that Europe could give, His 
ha r operas’ aro described as charming enter- 
tainments. 


Walts—Alpine Rewer...» 
freen 


Prrrarrecp, Mass.—<A writer in the Sum nowspa- 
per gives a glowing description of the Christmas fes- 
tivities at Maplewood Institute, in which the pupils 
and music teachers took part. We have room only 
for a brief extract : 

The entertainment was announced as the “ Cantata 
of the Culprit Fay," being an extract from J. R. 
Drake's dramatized fer the present occasion, 
with masic expressly composed for the same by Mr. 
Exsioy, and with scenic decorations by E 
Kseatnoer and Txemmen, whilst the recitation and 
action comprising the terpsichorean ovolutions were 
superinte by Mr. Fepen. The innumerable 
and all-important ¢ cateras, not comprised ander the 
abore heads, were entrusted to the care and taste of 
Misa L. Crarg. 

Both masic and exercises reflect mach credit on 
Messrs. Ensign and Feder, not only for their merits 
as compositions, but also on account of the superb 
manner in which they were executed by the young 
ladies under their direction. 


Worcesten Mass. (From the Palladium, Jan. 
11.)—A very suceessful concert was given by the 
Mozart Sockay, on Friday evening, at Mechanics 
Hall, Chornsea from Handel, Rossini, Romberg 
and Biery, with orchestral accompaniments, were 
ive by the society, numbering ope hundred and 
fiy voices, in « manner highly creditable to their 
leader, Wm. Summer, Esq. The grand chorus of 
Rosaini’s “ Let heart and voice,” wae sang with 
fine effect, and received an encore, The programme 
was one of variety, comprising quartets, trios, ducts, 
and solos, sung by variont members of the society, 
Miss Nellie Fisk delighted her many admirers by a 
eavatina from Donizetti, “* La in fufto questo,” 
and the pathetic song, The Old Arm Chair,” both 
sung in a manner which told of careful study, She 
also from a trio in “Don Giovanni,” and a 

Her fine execution is admired by all. 


lar duet. 
Bishop's * Echo Song,” with flute obligato, waa fine- 
ly sang by Mrs, Doane; we never heard ber sing 
better. Mase. Burt and Leland charmed all pre- 
sent by their artistic rendering of two beautifel duets 
for violin and fate; one of which was the exquisite 
“ Sounds from Home.” Masicians who can discourse 


' 


such delicions harmony, should give the public more 
frequent opportunities of hearing it. arinas solos 
were sung by other members of the society, in an ac- 
ceptable manner. The orchestra is a decided acquis- 
ition to the society, and it is the hearty wish of all, 
that it may become a permanent one. Oar talented 
musician, Mr. B. D. Allen, presided at the piano- 
forte on this, as on former occasions. It is under- 
stood that the society will give a second concert on 
Fart Night, when will be presented an entire oratorio. 


Music Abroad. 









f legge,” which 7 
Stradella, who sings a fall of , followed 
by a charming serenade, “ Viens, O matelloe.” The 


opera abounds in effective choruses, of which one of 
the most striking is " L’Orgue resonne.” Bat there 
is so much to remark and admire in this that 
T must defer a longer detail wntil it has been brought 
stearate. iy ts tet tome penlaeeed ah toe 
e wi t jus at 

sels with the most complete success. It is in three 


acts. 

Meanwhile, however, the revival of Herculaneum, 
by Félicien David, draws good houses. Madame 
Vestvali has succeeded Madame Borghi-Mamo in the 
E of Olympia, and Gueymard, Roger in that of 

jelios. No one expected to find in Madame Vest- 
vali the same qualities as in her predecessor—or 
Gueymard to orn Roger, however well they may 


play. , Surpasacd her- 
roe ond the whole thing went off well, The em- 
peror and em wore at the ance on Wed- 
nesday. Madame Vestvali is now studying the part 
of Fides in the Prophete. At the Opéra-Comique 
they have been less fortunate, for Faure is still unable 


{from indisposition) to sing in the Pardon de J°lo- 


Your great favorite, Ginglini, is engaged at the 
Ttaliens here, in a series of performances. He came 
out yesterday in the Trovatore, and created an im- 
mense Bog pe nee e a a 

At Lyrique, the success of Orphee gains ground 

a who war at the sixth 
representation, sent Madame Viardot a magnificent 
bracelet of antique form, ornamented with two 
cameos. 

The Wednesday concerts, given at the Salle Beet- 
hoven, are mach alike—not as to the pro- 
grammes—but in the excellent performance of MM. 
— ee od ae ans becsemapedrinony 

are grouped around them in the persons . 

C, Ney, Rignault and Aceursi. Last time Jales Le- 

fort sang the “ Plaisir d'Amour” of Martini, and 

the “ Paradis perda”’ of Ritter very well. Sivori 

played superbly, though he has sometimes the in- 

ualities of those artists who make too sure of their 

, and trust over-contidently to inspirations. 

Amongst other things, he played a romance, by Heo- 
tor Berlioz, to perfection. 


Special Hotices. 


DESCRIFTIVE LIST OF THK 
LATEST MUSIC. 
Pablished by Oliver Ditseen & Ce. 


Mose st Mar.—Quantitios of Music are now sent by 
expense belong only about one cent apiece, while the 
of transportation remarkable Those 


the 
and 
great Getance Wil td the mods of movepance not oa . 








mail, 
care 


, y distance under three 
miles; beyoud that, double the above rates. 





A pleasing and diovple song fir a low voice. 

The maiden’s dream. Ballad. S. Glover. 25 

I love my little native isle, Song. Frank Mori. 35 

I'm waiting for to-morrow. Ballad, Alice Foster. 25 

Tho trees are in blossom. G. Linley. 25 
Pretty songs for young dilvttesti, from the pens of 
distinguished English composers. They are superior 
to the great mase of ballads, which are written sod 
fang om English oof, and will ne doubt Gnd quites 
furorabie reception on this side of the Atisatie. 

Sonny memories. Song. G. W. Stratton, 25 
Bright and cheerful. Moderately 4iMeult. 


The world is full of beauty. F. Petersilea 


‘This is a charming song, simple, short, yet fell of 
soul and meaning, like those moch admired national 


lays of Germany. 
Over the river they beckon to me. Spaulding. 25 
A bew musical version of that exquisite poem which 
a short while ago was eo extensively cireelated by the 
press. It le written in a chanting style, which agrees 
well with it and makes it » very impressive song. 
With Guitar Accompaniment. 
Power of Love. Song from “ Satanella.” 
Mad. Pratien. 35 
Widand. 25 
25 


Meet me by moonlight. Duet. 
Murmaring sea, Duet by Glover. bid 
These new and excellent arrangements of popular 
duets, which hitherto could only be obtained with pi- 
ano sccompaniment, will be welcomed by many. 
Instrumental Music. 
Chant du poéte. Nocturne. A. Croisey. 35 
A song without words, teader and delicate Of 
great number of works which this prolific composer 
bas furnished to the fashionable world, this is the pret- 
thet since that charming caprice, “The prisoner and 
tse ewallow.”” 
Two Nocturnes. E. Perato. 
These Nocturoce have « etriking reeeenbiamce te 
Reissiger’s Nocternes, widely known under the name 
of * Flowers of Spring Waltees,” and are almost as 
pretty. 
St. Patrick's Day. Transer. by Brinley Richards. 35 
Oft in the stilly night. ” eg % 
The British Grenadier's march. “ 35 
Familiar melodies, arranged In their author's own 
eharming style. The same of Brinley Richards must 
ere long berome # bowsebodd word in the circles of am- 
ateur piankets. 
The Sicilian Vespers. Quadrille. Carl Zerrain. 
Performed for the Gret time et the Afterncoe Coo- 
cert this week, sod received with all the spplause 
which works of this clase are able to eal) forth. It 
embraces all the salient points of the opera, including 
® crest portion of the baliet-music, not performed 
bere. 
Books. 


Two Houxprep axp Firrr East Votrrra- 
mies axp Inrextepes. For the Orgun, Me- 
lodeon, Seraphine, &c. By John Zandel. 1,50 

This volume contains tevlve opening volun teries, 
and two hundred and thirty-nine interiudes. It is 
superior as 8 collection of good organ music, aed fur- 
tishes, ata very low peice, a great variety from whieh 
the begianer can select, aad old players, even, find 
exceedingly usefel. 
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LOUIS COENEN, 
Instructor of the Violin, Piano & Harmony, 
Address, Ii Hedson Street. 
J. C. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 


8 HAYWARD PLACE. 


Gaon AUGUSTO BENDELARI 
Gives Instruction in Singing. 


Reside - + + Tremont House. 
Address, until October, ot Messrs, Chickering & Sons’; after- 
wards at either u 


W. 8. MACKIB, 
MUSIC DEALER, 
ROCHESTER, N.Y, 


Residence, 
GEORGE WILLIAM WARREN, 


ORGANIST OP ST. PAUL'S CHURCH, 
ALBANY, WN. ¥. 


~~ ADOLPH KIELEL LOCK, 
Tremout Street. 


GEO. L. SiBO0OK: 








TEACHER OF THE PIANO. Eee © 
tH 


R-Hn | 








oO. B. SHOWF, 


TEACHER OF PIANO & ORGAN, 
Address, T77 of 291 ieee Street. 


HUGO LEONHAR 
Residence No. 14 i hredsoo Street. 


CG, 0. CLAPP & CO. 


SHEET MUSIC, MUSIC BOOKS, 


Masical lustruments & Merchandise, 
89 Court Street, corner of Oornhill, oe 


Teer 
Washi 
*— BOSTON, MASS. 


net on Direct. 





8CHU TH 


Broadway, New Youn. a57 


SUCCESSOR TO JOUN SIROLING 
Piase-Ferte and MM Warchouse, 
Ratabiished, 


( 
Koro @racer, Cua 








BURLINGTON, IOWA. 


G. ANDRE & Co. 





IMPORTERS OF FOREIGN MUSIC, 


1104 CHESTNUT STARER, PHILADELPHIA. 

3. H. HIDLEY, 
MUSIC PUBLISHER, 
‘Whoiessie snd Hetatl Deader tm 
ince, Midedoms, aot Musient {nstruments, 
519 Broadway, Albany, N.Y. 
DAVID PAINE, 

Teacher of Piano, and Harmony, 


Room, basement of First Church, Chauncy Bt, 
JOHN W. TUFTS, 





TEACHER OF PIANO-FORTE, ORGAN AND HARMONY. 
Address at residence, 19 Temple Pi., or at Diteon & Co's store 








MUSIC PUBLISHER AND DEALER IN 


PIANOS, MELODEONS, BOUND & SHEET MUSIC, 
Musical 


Instraments and Musical Merchan- 
aise generally. 
474 JEFFERSON STREET, LOUISVILLE KY. 


M. ZERDAHELYI, 


THE PIANIST, reepectfully anmounces that he & forming a 
Class for Ladies, and will give lastrection In the Theory of 
Musie, inctading the study of Harmony, of Forms, and the 
Art of Composition. Scholars. preparing for Teaching and 
Playing im public, will also be received. Address at Messrs. 
nae) 


Chickering & Sons’, or at Oliver Ditson & Co's. 











Boston. 


. Publishers and Dealers 
in Poreign and American Music, St. Niebo- 
lat Hotel Building, 9 Spring Street, near the corner of 


CARL MBISEL 
Begs leave to inform his frieeds and pupils that be ie now 
ready to restime his Tnatractions on the VIOLIN and PIANO. 
Apply at bis residence, 8 Hayward Place, or at any of the 
an-398 


Ww. D. ZOGEBAUM, 
Importer of Mucical Inetroments and Strings of all deacrip- 
tions, Alen, keeps constantly on hand « large stock of PIAND- 
FORTES of the best American manufacture; sods complete 
aeortment of SILEET MUSIC, both American and Foreign. 
SAVANNAH, GA. 


M™ ROGA DE RIBAS Is sow prepared to resume her 
Instructions om the Pianoferte and in Singing. WRerld- 
ence, No. 2 Dearborn Street, Roxbury. Communications 
Tecetved through Messrs. Russell and Tobman, 2] Washington 
‘Bird — Bes 





THE 
BEST 


PIANOS, 


ARE MANULACIURED 


CHICKERING & "SONS, 
‘Wwe HAVE RECEIVED 
ss MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
ates Cs ts 
JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Retall, in 
AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical Instruments and 
Merchandise. 
No. 66 West Fourth Street, Cincinnati. 


J. F. BROWNE, 


Manufseturer, beys to inform bis friemds and the profession 
that be has REMOVED bis 


HARP WAEREROOMS 


TO YOO BROADWAY, N. YORK. 
Between 4th Bt. aod Washington Place, near the N. ¥. Hotel. 
‘end solleits a comtinuntion of the tiberal patroeage he hes re- 
ceived during bis extablishinent in New York, in 1841. 
Prices, amd descriptions foewarded by mall. 

Btrings of the bewt quality, and erory requisite for the Harp- 
J. ¥. Browne would esll attention to bis lenge end choice 


cations. Just Published, ‘40 Studies" jo four Nambers, 
forming, with the “ FIRST SEX et ee 
course of Instruction for the Harp. 


0; BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &, 
Agent fer the sale of C, F. MARTIN'S CELEBRATED 
GUITARS, American, French. aod German PIANO-PORTES. 
> Brass Instruments, Clarionets, Flutes, Re fe Bands, 
made to order, and warranted. 


hern, Cornet, Accordcon, Re, &e. 
Wholemle Price Lists sent to Dealers, on application, gratis, 


atlemded to. 


“OLD FOLKS' MUSIC." 


sie sultable for ‘Old Folks’ 
eludil 


ng several Patriotic and 





Specat Arrests peid to the t answering of orders 
from Seamus, Draiens aod reas, A new aed Com- 
plete Cutalngue furnished on a ae an peiooiinns of 
all Masic Houses jo the United 1 Ge oe 

HARPS! 


collection of HARP MUSIC, beth foreign and own pubii- 


BUSSONS’ CELEBRATED 
FLUTINAS and ACCORDEONS comstantly «9 hand. IN- 
STRUCTION BOOKS fer the Piano, Violin, Fiate, Clarinet Bax- 


Orders by Mall, with the momey imelosed, will wa 


CONTINENTAL HARMONY. A colimetion of Anctent Me- 
Comeerts," and Social Circles, in- 
man? pieced net in any other work, wlth an A ix, 

Home Songs. Price, Th cents, 


“THE SANCTUS,” 


BY EDWARD HAMILTON. 
THE BEST AND MOST COMPLETE 


VOLUME OF CHURCH MUSIC, 
ADAPTED TO THE WORSHIP 


or 
Al. Protestant Denominations. 
THE TUNES THROUGHOCT THIS BOOK ARE 
EASY TO. LEARN AND EASY TO SING. 
BSING, POR THE wosT PART, Whirray 
Within the compass of Ordinary Voices. 
Distinguished by ® vstaral flow of Melody, sustained upon 


chords which are simple, without weakness, are rich without 
redundance. 


Particular care has been taken to make the Teoor an Imter- 
emting part to sing, and « nunsber of tunes will be found har 
ing the leading melody bn that voice. Thereare many instances 
of Tries for the three upper or three ander parts. These are 
real Trice, having motion In cach part, and pot mere Dustés 
with accompanying Bass. A few familiar tunes, such as Peter 
bere’, 84. Thomas, and ethers, have been arranged jm three 
parts, with the view of having the Temor and Treble voices sing 
the sir together, tn octaves, The Amthems, Sentences, and the 
Mike, are very nemerows, and nearly al] of them may be easily 
mastered by average choirs, 


Price of “ THE SANCTUS," 75 cts. Per dosem, 8 7.£0. 
Published by Oliver Ditson & Co., Boston. 


PUBLISHED THIS DAY. 
FARMER’S 
MASS IN B FLAT. 


WITH LATIN AND ENGLIBM WoRDSs, 
— sy — 
HENRY FARMER. 


For Four Voices (Solo and Chorus! and Organ. Priee $1.00. 
Published by Oliver Diteon & Co. . . Boston. 


Ye Musick of y‘ Olden Tyme. 


——— 


Should auld ac = quaint - ance 


ConTINENTAL Harmony. 

A COLLECTION OF THE MOST 
Celebrated Psalm Tunes, Anthems and Favor- 
ite Pieces designed for **Old Folks’ 
Concerts,"’ Musical Bocictios 
and Family Circies. 

Comprising many Rare and Choice Pieces, 
From Ancient Collections. 

Mot to be hand In any other Book pow Poblished. It contaley 

the beet pieces of nearly 
EVERY VOLUME OF AMERICAN PSALM. 
ODY ISSUED SINCE '75. 

WHE Gelections from the Works of Handel, Haydn, Mozart 
Keat, Arnold, Chapple, and others. 
Beauties of Head, Swan, Billings, Holden; the Most Popula 
Peale Taxes of Modern Com powers, and a large variety of 
ANTHEMS, QUARTETS, AND CHORUSES, 


PaWTICULARLT ADAPTED To 


Choral Societies and Social Gatherings 


An Appendis Is also added, contalalng some of 


The best Home Songs & Hational Melodies 


These various distinguishing features render the CONTI 
NENTAL HARMONY the most attractive and desirable yoluny 
of Music ever published 


Price, $7.0 per Dos. $50 per Hundred. 
Single copies at 76 cents, sent to any address, post paid. 
Published by Oliver Diteon & Oo., Boston. 


PIANOS & MELODEONS TO LE’ 


AT VERY LOW PRICES. 
$3 TO $12 PER QUARTER, 
with no charge for rent, if purchased within one year, 
Oliver Ditson & Co. 277 Washington St. Bostor 
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NEW AND VALUABLE MUSIC BOOKS, 





RECENTLY PUBLISHED BY OLIVER DITSON & CO, BOSTON. 





Additional to thelr last Trade List. 





THE SHOWER OF PEARLS. A collection of the most beautiful Duets, ——e SONG BOOK. A Collection of the words of 175 of the most 


arranged for the Piano-Forte. A very choico and desirable volume for Social 
Parties and Home Circles. Bound in cloth. Price $2. 
THE HOME ong a A Collection of Marches, Waltzes, Polkas, Schot- 
7 was, Quadrilles, Contra Dances, &c. Arranged for the Piano, 
and omerming Be the most popular Dance Music, Price only 1.50 ; in cloth, 
2.00. 

TUNEFUL H ons. A volome of Quartets, Glees, and Choruses, contain- 
ing the Gems of ail similar works, for the use of Musical Associations, Choirs, 
and the Home Circle, Price $1. 

THE WESTERN HARP. A collection of SuspaT Music; wmbeieg ot of 
Sacred Words adapted to Classic and Popalar Airs, and arranged for 
Piano-Forte. Words by Mrs. M. 8. B, Dana Shindler, at eae bg Alen 
ern and Southern Harp, &e. In boards, $1. Cloth, $1.50. 

i PARLOR GLEE BOOK. Containing all the Princi Songs and 

portsemed by riers aes," arranged for the Pinno-Forte. 
F. 


Mlecanlypine bound. 
THE MA QUEENA PASTORAL ‘CANTATA. Words hy Hom 
ba panache Hee m. Sterndale Bennett. Price, 75 cents, In 
CANTATE DOMINO. A collection of Chants, Hymns, and Tunes, designed 
to meet the requirements of the new Liturgy of tho German Reformed Charch 
and of Protestant Choirs generally, By L. H. Steiner and H. Schwing. 
Boand in morocco, $1.25. $13,50 per dozen. 

JUVENILE INSTRUCTIONS FOR THE PIANO FORTE. To which 
is added 1 Collection of the most popular Waltzes, Polkas, and 
_ Ananged and fingered by an eminent professor of music. 5o 


NEW EW METHOD FOR THE MELODEON, and other Instruments of the 
Dems Che, a y from “ Zandel'e a - to which 
ix ted a collection most nlur Songs of 4 4 variety of 
Paalm and Hrmn Tunes, Price, 81 4 

THE AMERICAN MUSICAL CLASS BOOK; designed for the ase of 
Female Colleges, Institutes, Seminarics, Normal and High Schools, contain- 
ing Elementa: Instructions, Voral Exercises, and Solfeggios, and a valuable 
collection of , Trios, and Concerted Pieces. Price, 50 cents. $5 per 


dozen. 

THE MUSICAL MIRROR. A new volome of Instractions in Vocal Music 
for Schools and Classes. By Sireno B. Phy Price, 50 cents, 

FARMER'S MASS IN B FLAT. With it and English Words. For 
four voices, {Solo and Chorus.) and Organ. Price, 81. 

OPERATIC VIOLIN INSTRUCTION BOOK. Containing thoroagh {n- 
serettions, and, 6 large variety of operatic and other music. By D. M. H. 

ay. Price 

MODERN SCHOOL FOR THE DRUM. gg ay fall instractions, and 
a choice col! on at ee, See anddrmm. By O . W. Keach, & B. A. 
Rarditt. Price, 50 conts 

SCHATZMAN'S SAX HORN INSTRUCTOR. Price, 50 cents, 

THE SANCTUS. A Collection of Chareh Music, fally complete in every de- 
partenent ; adapted to the worship of all Protestant inations, By Fd- 
ward Hamilton, The tanes in this volume are easy fo learn and to sing, 
heing written within the com of ordinary voices, and distinguished by a nat 

ined upon chords which ava slangha withoes woelh- 
Price 75 cents. Per dozen, $7.50, 

for Tenor Voice. Price, $3. 


= of Melody, sua 
nd rich without SINGING. 
BASSINI'S ART OF SINGIN 


pope lar Songs of the day, Price, 12 cents. 
CHORAL CLASSICS. mh Collection of Cantatas and nla with Solos, 


ymin of Praise,” by Mendelssohn, 
Pies, 30 ena 1 Pies 30 cents. Landa Sion, by Mendelasobe, ( 
and Chorus. Price, 30 cents, Cantata, Praise of Friendshi tient Bolo 


m: , by Schabert, (for two ) Pr 
s”o + horny herd, by ims. From 3 near tet Wi , (two 
Tenors and two Bases.) Price, 10 cents, Armida, by Glack, (Solo and 
Chorus.) Price, 10 cents. Miriam's Song of Triumph, . A Can- 
tata, (for eo Price, 50 cents. almed at Sea and 


COMMON SCHOOL SONG BOOK. A Collection of favorite easy Songs 
for children at School and at Hume, to which is ghey ahaa 
tional Songs for Sabbath Schools. By Asa Fitz. Price, 25 cen 

ORATORIOS or “ THE MESSIAH “ axp “ THE CREATION. ” Amer- 


a rinted from new plates, on nice and elegantly boand 
—— tom Paper, 75 cents. The same works, “ Excel- 
sior Edi 


acer apt NEW METHOD FOR bg og PIANO Bop aecdl An 
rement wi sey natruction Books in 
Ataptation and 8i 


lustrated by a serics of ng the 
fingers, to Thich are Fe Wadimene of 


Nathan Richardson, author of “'The Modern School iL” Price, 
OPERAS, “ TRAVIATA,” by Verdi, with English and Tealian words, and 

“MARTHA” by Flotow, with English, Italian and German words, uniform 

- Mg hage volumes of “ Ditson & Co's dion of Standard 


NAZON'S VOC! VOCAL CLASS BOOK, containing a thorough ‘and systematic 
course of instruction in the art of singing ; together with a choice collection 
of Muste, evigjual endl evieeted, to the use of High Schools, Common 
Schools, The Social Circle and Juvenile Singing Schools. 

Nason. Price, 40 cents. : 


LIBRETTOS OF ALL THE STANDARD OPERA ig ony and 
Italian Words and the Music of tho Principal Airs. Price 35 Dy ewig 
This series of Librettos from their neatness and convenience of form, and 
good-sized, readable type, must eventually become the only saleable copies 
sold in this country, It now the rag ee ta 

Der Freyschutz, Don Giovani, Pasquale, Ernani, Fra Diarolo, Fidelio, 
I Capaletti E Montecchi, I Puritani, Il Barter di =a rig Il Flaato Magico, 
Tl Gioramento, Il Trovatore, La Cenerentola, ‘Amore, La Favorita, 
La Fille du Regiment, La Gaza Ladra, La Lx Soonamtals Tr Traviata, La Zin- 
Spo Se 5 arene Girl,} fa Fesenats, Lea Hugeenots, ether 5 ray 
Lammermoor, Lacresia Borgia, Lalse Miller, Marriage of 
mig a Mammal, Norma, Kigoletto, Robert Le Diablo, Semiramide, 








ALSO, NEW AND IMPROVED EDITIONS OF THE FOLLOWING VALUABLE WORKS. 


BURGMULLER'S PIANO FORTE INSTRUCTOR. B’d in cloth. 

BEYER'S PRELIMINARY PIANO SCHOOL, Bound in cloth. 2. 

CRAMER’S CELEBRATED INSTRUCTOR FOB THE PIANO 
FORTE. Bound in cloth. §1.50. 


MAZAS’ VIOLIN METHOD, with the addition of PLEYEL’S CELEBRA- | 


TED VIOLIN DUETS. Boand in cloth. §2. 
BERTINI'S 25 STUDIES. Op. 29. Boundincloth. §1.50. 
FIFTY LESSONS IN SINGING. For the Middle Rogister of the Voice, by 
J. Concone, In two parts, each $1.50. Complete, bound in cloth, $3. 
GREATOREX COLLECTION of Psalm and Hymn Tunes, Chants, An- 
thems and Sentences, original and selected, from the best Standard Cempos- 
ers, for the uso of the Protestant Episcopal Church in America, for 
gations of other Denominations, Societies and Schools. By H. W. Great- 


orex. §1. 

THE uttsic OF THE CHURCH. A Collection of Pealm, Hymn and 
Chant Tunes, adapted to the worship of ~ Protestant Episcopal Charch. 
Br J. M. W: t, D. D., LL. D. 

THE CHURCH CHOIR. A collection Me Sacred Music, comprising every 
variety, a for the Organ or Piano Forte, for the use of the Episcopal 
Church. Joseph Muenscher, $1.25. 

THE OLDEN HARP. A new Music Book for Sabbath Schools, greatly 
enlarged and improved. 25 cents. 


o 





$2.|TERPSICHORE. A Collection of Dancing Music, containing new and fay- 

crite Quadrilles, Potkas, Redowas, Schottisches, Waltzes, Dances, &c. For 

an orchestra of from 5 to 18 pieces, 
Por — we Five Parts. 


ist and 2d Violins, Clarionet, Cornet 


For Fall ca, Eighteen Parts. 1st and 2d a Viola, Violoncel- 
lo, Double Bass, Flute, Ist and 2d Clarionets, ist and 2d Cornets, Ist and 9d 
saree, Let aod and 2d Trombone, Bass Trombone, Ophicleide, Drum, Cymbals, 

angles, &c. 

N. B.—Parts iN be furnished, separate, for any instrament that may be 

— Price for each extra part, 10 cen 
Quadrille. “ Bostonian ; Preau. | . erg “A 
Muihien 8. ‘lle. 


and Bass. 


Gustliie. “ Winter Beanties ;*" Eaton, 10, Polka, “ The Butterfly : 
11. Quadrille, “ le Saison aa delices :" Preaw. 12. Waltz 

C. Hell. 18. Quadritle. 
14. Bchottisch, “The Crisis:’ Wittman, 15. Quadrille, 
Jean. “ Jolie A 


16. Spanish Dance. rragonese :" 
“ La plus belle de Castille :” Lamotte. 17, Waltz. 


“B t Sear of Night -” 
, and Vursoviana. 
aad will come; Baptiste, 
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Adhertisements. 
ACADEMY OF MUSIC. 
MISS PATTI. 


Saturday, January 21, at 2} o'clock. 
GRAND GALA MATINEE, 


MISS ADELINA PATTI AS ZERLINA. 
Whee will be gives, by general request, Mozart's tmmortal 


BON GIOVANNI. 


MMB. GAZZANIGA. MISS PATTL 
MME. STRAEKOSCE. STIGELLI. 
FERRL SUSINI. AMODIO. MULLER. 


Musical Director and Comdector. . - 


On Sunday, Jan. 224, Grand Sacred Concert. 





CARL BERGMANN. 


(On Monday, MARTHA. On Tuesday, BeneSt of Brignoll, 
FAVORITA On Wednesday, first night of DER FREY- 
SCHUTE. ° 


D. KRUG’S 


Piano-Forte Compositions 


Undoubtedly belong to the most popular works published dor- 
lng the last few years, They are distinguished for 


RICHNESS OF MELODY, 


and adapted to the purpose of Instroction. The most prom- 
iment of thie author's works are the following: 


Op. 75. ee 
lst book, 130 Finger Exerciee. . aseeecees tO GOB, 
‘24 book, 18 Melodions Studies. . 
a4 Be. 58 Studies for eequiring velocity in the Singers, 19 

Op. 63. Le Petit Repertoire do VYOpera. 
Easy Fantasias om Operas, without octaves, ia 16 
single numbers... 6... es cue es eer ener seen eee each 2 ote, 

Op. 78. Le Potit Repertoire Populaire. 
Basy Variations withowt octaves, on popular mongs 
fn 16 single mum bert. ... 6... ccc sereererer ses each 25 ots. 

Op. 56. Souvenir de Bal. Little Rondos on 
popular dances of Straus, Lanner, fe. sulted to 
middling players, in 10 sumbers. . 2... 6. 60- e+e each 66 cts. 

Op. 38. Bouquet de Melodies. Bary Paste 
sins on operas for middiling players, tn 18 nos., each 50 cts. 

Op. 48. Les Operas en Vogue. Brilliant 
Roedos for 4 hands, 8 wumbers...... at 66 ots, amd 75 ete. 


able Library coataluing Rondos, Fantasies, Variations, 
Transcriptions on Themes, #hich enjoy a great popularity 


BONGS, arranged for Piano, 2 numbers, cach 19 cts. 


become s worthy member im the circle of our home artista. 
J. SCHUBERTH & OO. 


For more advanced players we recommend his Faahion- 


among the musical world, 48 numbers, and NATIONAL 


Kaos & pow among us, travelling, endeavoring to restore 
hie Bealth, but will shortly settle down in the Seath and 


Pablishers and Dealers in Masic, St. Nicholas Hotel Building, 
98 Spring 8t., near Broadway, New York. 407-34 | & OO , 277 Washington 5t., Boston. 


D wight’ Journal of SMusic, 


A Paper of Art and Piterature. 


BOSTON, SATURDAY, JANUARY 21, 1860. 


NOVELLO'S 

















LIBRARY FOR THE DIFFUSION 


or 


MUSICAL KNOWLEDGE. 
NEW VOLUMES NOW READY. 


VOL. VI. 

BERLIO“ TREATISE ON MODERN INSTRUMENTATION 
AND ORCHESTRATION.—Containing an exact table of the 
ocmpan, a sketch of the mechaniem, and study of the qual- 
ity of tone (timbre) amd expremive charecter of various [n- 
struments; together with a large oumber of examples In 
score, from the productions of the greatest masters, sod Croan 
some unpublished works of the Author. Super-royal octavo, 
bound im whele cloth. $3. 


VOL. VIIL 
DR. CROTCH’ ELEMENTS OF MUSICAL COMPOSITION. 
With the Musical Examples property combined with the text. 
‘The Musical Examples revieed by Taowas Prcxenine, (former 
price, 86.25.) In paper wrapper, $1.19; by mail, $1.2). 


Vouruas or tuts Geares atazapr Tesoep- 


1, Cherubini's Counterpoint and Fugue... oc. cscere eee 
2. Dr. Marx's General Musical lnstrection. . 
8. Fetis on Chote and Chorus Ringing. 
4. Mosart's Buccinet Thorough Bass Schoo! - 
5. Gatel’s Treatise on Harmony, . 
& Atbrechtaberger's Collected Writings on Thorough Baas, 
Harmony, and Composition, for self instruction. Vol, 
T, Harmony and Thorough Bass, 88 ets. Vols. IT and 
ITI, Guide to Composition, 88 ets, each. Three vols. 
im one complete. Cloth bound... ...-ccsscerersreee 
9. Babtlia Novello's Voice and Vooal Art. ......+--++++++ 
10. Sileber's Seceinet Instructions for the guidance of Sing- 





JL. Migell and Pfeiffer's Part-Songs and Choruses ia Pro- 
grestive order for the Cultivation of Part Singing. ..10 
Any of the above works forwarded, post free, on recelpt of 
the above prices. 


Was & ALLEN, 
1 Clinton Hall, 
Astor Place, New York. 


——<—<—<—<——_————————— 
jy ANTED.—An Organist of considerable experience fn this 

city, amd who can command the beet of recommenda- 
Hons, wishes fhe a situation. Aditress C. M., at Oliver Diteon 
& Co's, 277 Washington Btreet. 46-407 


lle AR Rc 
| Ngee IN VOCAL MUSIC.—Sig. LUIGI STRFFA- 
MONT has eetablished himself in Boston, and will give 
Instruction kn Singing beth to private pupils and classe. 
Address nt 47 Tancock street. 27 


AFTERNOON CONCERTS. 


T= ORCHESTRAL UNION respectfully announce that 

their Bizth Series of CONCERTS will commence on WED- 
NESDAY AFTERNOON, October 12th, at the TREMONT TEM- 
PLE, and continue every Wednesday until farther notice. 


CARL ZERRAHN, CONDUCTOR. 


Packages of Six tickets $1. To be bad at the Masic Stores and 
at the door. Single tickets 25 cents, to be had at thedeoronly. 
Doors open st 2, Comcerts to commence at 3 o'clock. mi 


be Taper ardor Mebedy, sustalmed upon 
simple without weakness, and rich without redundasey. Price 


Theents. Perdosen. $7,100, Pablished by OLIVER iN 
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NEW EDITIONS 


OF THE FOLLOWING 


Valuable collections of Music 


POR THE 


PROTESTANT EPISCOPAL CHURCH 
NOW READY. 


THE CHURCH CHOIR; 


COLLECTION OF SACRED MUSIC, 
COMPRISING 4 GREAT VARIETY OF 
PSALM AND HYMN TUNES, ANTHEMS, 
AND OCOHANTS, 

Arranged for the Organ or Piano-forte. 
And adapted particularly to the worship of the 
Pretestant Episcepal Church im the U. Siates, 
BY JOSEPH MUENSCHER. 

Price $1.35. 


4 COLLECTION OF 


PSALM AND HYMN TUNES, CHANTS, 
ANTHEMS AND SENTENCES, 
ORIGINAL AND SELECTED, 

FROM THE BEST STANDARD COMPOSERS 
ADAPTED 
For the use of the Protestant Episcopal Church 
in America. And for Congregations of other 
Denominations, as well as for Bocieties 
and Schools, 

BY H. W. GREATOREX. 

Price $1.00. 


THE MUSIC OF THE CHURCH, 


A COLLECTION OF 


Psalm, Hymn and Chant Tunes, 


ADAPTED TO THE WORSHIP OF THE 


Protestant Episcopal Eharch im the GW. States. 
By J. M. Wainwright, D.D., LL.D, 
Price $1.00. 
Bach of the above ary handsomely bound In cloth. 


PUBLISHED BY OLIVER DITSON & Co. 
277 Washington Street, Boston, . 


JOURNALS WANTED. 

ERSONS who do not preserte the “Journal ef Music,’ 

and have no use for thelr coples, will confer a favor upon 
the publishers, by sending to this offtee those of the following 
dates,—February 6 and 19, May 21 and 28, and October 22 of 
the year 1458. 
ee 
N=”. METHOD FOR THE  SEBLODEON, 

andother Tentremeeli Oras Cope Com |, Gebected road: 
ly from * Zandel's Melodeon Tnatructor,” to which i added, 
a collection of the Most Porvias Bowes or tas Beet AND 4 


yantert oF Paate awe Hrcw Texas. Price $1.00, Published 
OLIVER DITSON & CO., 277 Washington Be. ; 


a 





HALL’S MUSIC STORE. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO TREK 
New and Spacious Store and Warerooms, 
No. 543 Broadway, N. ¥. 


(Between Spring and Prince Sta.) 


The continoe! laerense te the pevern} branches of oer lasiness, 
the PUBLICATION OF MUSIC, the Mamutheture of GUITARS, 
FLUTES, &e., Re., and in every department of the MU STC 
BUSINESS, but more epecially im the great saceess and won 
erful demand for 


THE DRIGGS' PATENT PIANOFORTE, 


has peude it necesary for as to remove from our cd eatabtished 
store, Commmn of Bacapway axb Pans Prace, whore we have 
been for Tweert Years to the MORE SPACIOUS, COMMO- 
DIOUS AND FASIIONAULE STORE AXD WANERROOMS, 


No. 643 BROADWAY, 


(between Spring and Prince Streets, }owe hiock alte the Sain’ 
Nichotas ffotel, where we will have every fhellity to serve our 
friends and patrons ts the most prompt and satixfeectery manm- 


= William Hall & Son. 
New-York, April 1, 1860 





Common School Song Book; 


A Collection of Favorite and Hasy Songs 
for the use of 


Schools and Children at Home. 
To which ls edided a large namter of 
Devotional Songs for Sabbath Schools, 

Price 26 cents. 
Published by Oliver Ditson & Co., Boston. 


CANTATAS, 


SUITABLE FOR THE PERFORMANCES OF 
CHOIRS AND MUSICAL ASSOCIATIONS. 
Miriam's Song ef Tria@ph. By Seubert. 60 cts $4 pr dos. 





Morning. (The) By Kies, me 240% 
Praise of Friendship. Ry Mozart. a aah 
Hear my Prayer. By Mendelsohn. * Jee 
Hyman of Prise, “ nm 249" 
‘The Storm King. By B. F. Baker. a“ 225 
The Borning Bhlp. * =“ m* foo 


[> The attention of Chetrt, Murieal Rocivtics and others 
called to the nbore as particularly adapted to thelr want of 
popular aod meritorious works for short perfirmanres, 


Published by Oliver Ditson & & Go. Hoston. Boston. 


CANTATE DOMINO: 


4 COLLECTION OF 


CHANTS, HYMNS and TUNES 


ADAPTED TO 


CHURCH SERVICE, 
BY L. H. STEIVER and H. SCHWING. 
OLIVER DITSON & OO., Publishers. _ 


qd. ROBERTS, 


THOROUGH AND PRACTICAL ORGAN 
BUILDER, 
Main Street, opposite Harrison Strect, 
BADS21b 427907, UASS. 

Charth and Parlor Organs, urge or small, bailt In the meet 
thareng) sxanmer, and om the latest and most approved syle 
of the art, The Paeamstic berer (which makes « large organ 
se eeally gowerced as a small one) appiied to Manual, Pedal, 
and Composition movements, when required. 

Toning and Repalring fithfally axeeuted. 

References—A. 0. Harran, Organist Trinity Charch. 
mem! Geo. J. Wees, Profesor of Music, Roston. 


PIANO BTOOLS. 
ELEGANTLY PINIFIED, MANUFACTURED AND SOLD BY 
WILLIAM WILLING, ERIE, PA. 
PARMER'S Mass 0 In 3 B PLAT. With Latin 

end tity Wards, fr reiees (Kalo and Chacus) 
—y = Publicued by OLIVER DITHON & 
7 Washington &t Beaten. 





DWIGHT’S JOURNAL OF MUSIC. 











REDUCTION OF PRICE. 


MARX’S WORK ON MUSICAL COMPOSITION. 


Present Price, $2.00. ... Former Price $3.00. 


MASON BROTHERS 


WAVE PUBLISHED A NEW EDITION OF 


The Theory and Practice of Musical Composition. 


By ADOLPH BERNHARD MARX, Mus. Doo., Director of the University of Berlin. 
TRANSLATED AND EDITED BY HERREMAN 85. SARONIL 


With an Appendix and Notes by EMILIUS GIRAC, of the Conservatory of Paria 





Crown 8vo., 571 pages, price $2.00. 
~ 


The Publishers, desirous of placing this important work within reach of those whose meas || 
forbid the purchase of the costlier edition, have ised the book at a cheaper price, still retaining the | 
complete form. Dr. Marx holds such high rank as a writer upon the subject of Musical Compexitixe, H 
that it is superfluous to commend this, his great production, to any one acquainted with musical liter || 
ature. It is without a rival, at once ecicntific and popular. The present translation embraces two | 
books, namely : : { 


Boox L—THE ELEMENTS OF MUSICAL COMPOSITION. i 


Mt 
! 
i 
Boox IL—THE ACCOMPANIMENT OF A GIVEN MELODY, WITH ESPECIAL | i 

REFERENCE TO CIHORALS AND PEOPLE'S SONGS, | 


A Treatise on Mosicat. Noration, by the Translator, precedes the following 


CONTENTS: 


Book I. Etemxsrs of Mustcan Composrriox.—Part 1. Compositions for Singie Parts 
(Monophionic.) Part 2, Compositions for Two Parts, (Duophonic.) Part 3, Harmony of the Major 
Scale. Part 4. Freer use of Chords in our possestion. Part 4. Inversion of Chards, Part 6. | 
Harmony of the Minor Seale. Part 7. Modulation into Foreign Keys Part 8. Displacement of | 
Chords. Part 9, The Pass. Part 10. Treatment of more or less than Four Voices. 

Book I. Tux Accomraniment or Given Mevopirs.—Part 1. The Accompaniment of | 
the Choral. Part 2. Chorals in the Ecclesiastical Keys. Part 3. The Secular National Song. 

Appendix. The Figural Prelude. 


Appendix and Notes to Marx's Theory, by E. Girac, of the Conservatory of Paris. 





THE FESTIVAL GLEE-BOOK : 
A Collection of Songs, Accompanied and Harmonized Melodies and (ilees 


A NEW EDITION, REVISHD AND ENLARGED. | 
By GEORGE F. ROOT any WILLIAM P. BRADBURY. | 
Price $1.50. 


In place of “The Haymakers,” in this edition, has been substituted a variety of attractive Songs 
and Glecs, which must increase the popularity which the book has already enjoyed. 





MASON BROTHERS, Publishers, 
Nos. & and 7, Mercer St., Now-York. 
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Musical Extracts from a New Novel.* 


DE LANZ AND CHOFIX, 


The spring fever for work had shawn itself in 
Marie, by the commencement of a very close 
study of Mozart's and Beethoven's sonatas, ar- 
ranged for four hands, which she dpe with 
Wolfimaister. On the evenings of their practie- 
ings together, I always took my embroidery, and 
went to the chateat to listen to them. One even- 
ing. when I arrived, I found ber in high argument 
about our musical bigh-pricst Chopin, with Wolt 
maister. The master was striding up and down 
the salon, with his long elf locke towed wildly off 
of hit forehead. 

“Mon Dieu @ he cried, in his shrill, bigh-piteh- 
ed voice; “IE should know something about the 
matter surely, Marie. Iknew Chopin personal- 
ly. { was bis pupil for six months This very 
waltz Estadied with him, when it was composed ; 
and I pride myself upon playing it * close to the 
letter of the tradition,’ as you would say.” 

“T cannot help it if you did,” answered Marie. 
“ All I can say is, if you willfully misunderstood 
your great advantages, it is not my fault. You cer- 
tainly did, or you would not insist so obstinately 
upon a faulty expression and accent, which is eo 
widely different in effect from the very evident 
meaning,—the poetical thought contained in the 
composition.” 

I was appealed to, and found that the cause of 
dispute was that exquisite waltz of Chopin, in 
Re bémol, major. Wolfmaister played it, to 
prove to me his idea of the style in which it 
should be executed; but, by his regular beat and 
measured accentuation, the waltz did, indeed, 
lose one half of ita beauty. Then Marie played 
it, and the difference was marvelously striking. 
Under Wolfmaister’s fingers it had sounded like 
a piece of crotchets and quavers, beata and mea- 
sures. Marie made of it a poem. There was an 
irresistible hurrying up of the time during the 
first eight measures, with a ran up to Si bémol, 
ending with a click on this note, as keen as a 
heart-clutch, at the first moment of the certaint 
of mortal sorrow; then a slight relapsing, wit! 
rainbow lights and transparent shadows, for four 
measures; the motif then commenced restlessly 
again, bringing back the old torture,—“the old 
wound, ever aching.” On it rushed recklessly, 
with mad swiftness, sprinkling the way with tears 
precious as pearts, faster and faster, until it reach- 
ed a resolution that seemed like some desperate 
resolve, at which hope appeared to beam out; a 
gieam of peace shone over the heart; the lovely’, 
rocking rubafo meloly, consoling it with sweet 

ises and gentle sobs of relieved anguish, fell 
sag the broken measures, But suddenly, dis- 
sonanees were heard: the tocsin of Fate struck 
out in the ‘atory trill, as if to remind one 
of the stern dictum of destiny,—that the heart 
cannot have reat; the melody, asa type of human 
feeling, relapsed again into sorrow, and then 
came the finale,—the whirlpool of passion, which 
seemed to ingulf all human hope. 

“ Can thia be played slowly ?” cried the enthu- 
siastic girl. “Can one bind one’s self, in soch an 
inspiration as this, to cold rules of time? You 
might as well ask the wind to blow to the mea- 
sured beat of the metronome, as attempt to curb 
this desperate measure.” 

Wolfmaister was touched with the earnestness 
of Marie. With any other pupil be would have 
been irritable and dictatorial, an he was very often 
with her; but at times ber genius overpowered 
him, and although he could not understand her, 
nor hear in muse all that she heard,—aod even 





*' Compensation; or, Always a Future :'* by Miss Asan M, 
H. Baeweres, of Philadelphia. (Pablished by Lippincott & 
Co.) fee notice in our inet, 


sometimes presimed to doubt the truth of this 
tone fonguc,-there were moments when her 
strong faith impressed him, and this was one of 
those moments, He shrugged his shoulders, with 
the true Parisian impertinent shrug, which says 
8 much more than any saucy Anglo-Saxon word 
Can express, saying: it was preposterous ever to 
reason with a woman, as she invariably made it 
a matter of feeling; then, all argument was at 
an —— in this — were always termbly 
imposed upon, aa they had to give up, even un- 
safinesk Ee said ul this with po 4 a droll air 
of injured innocence, that we could not help 
laughing, 

Wo then talked of Chopin, and his six months’ 
kaowledge of him; and he told us many charm- 
ie stories. Among them was one De Lanz also 
tells. 

“ De Lanz and I were pupils of Chopin about 
the same time,” he said, “ Meverbeer, who waa 
then working at his ‘Prophet.’ interrupted De 
Lanz one day, while taking bis lesson. At Paris, 
the persons one wishes most to see are met with 
the feast, therefore Chopin was delighted with the 
visit of the celebrated maestro. “ Since I find 
you there,’ said Meyerbeer, pointing to the 
Piano, ‘remain there for love of me.” Chopin 
did so, and plaved somo mazurkas, The one in 
Ut, Opus 33, No. 2, gave rise to some lively dis- 
custions between the two artists; Meyerbeur pre- 
tending that it was in 2-4 time, instead of 3, 
Chopin did all that be could to combat this opin- 
jon, for Moscheles had already told him that 
Meryerbeer has said this, He played and replay- 
ed the mazurka: it was the only time I ever saw 
his pale face kindle; a hectic flush lighted up his 
cheeks and eyes. Meyerbeer persisted.‘ Give 
me your mazurka,’ be said at last; ‘I will make 
@ ballet of it, and put it in my ou will 
thon see that it is in 2-4 time.’ And, added 
Wolfmaister, pedantivally, adhue sub judice lis 
est.” 


I made Wolfmaister tell me all he could re- 
member of his intercourse with this poet-artist, 
* who consecrated his great talents to.the glorifi- 
cation of noble sentiments in works of art.” 

* After our lessons,” said Wolfmaister, * Cho- 

ic always played for us whatever music we had 
a with us, of the great masters, I remém- 
ber one day, De Lanz had with him Beethoven's 
sonate, in Ut diese mineur, the one generally call- 
ed ‘The Moonlight Sonate.’ The allegretto of 
this sonate Liszt had been playing for De Lanz, 
and he asked Chopin to play it, in order to sre 
the difference between the two. ‘There is a suite 
of chords in it which Liszt bound together by his 
own peculiar style of fingering; when Chopin 
played it, he produced this tying together by the 
shades and softness of his own peculiar touch. 
De Lanz played it over after him, using Linat's 
fingering. ‘ This Gagering is not yours” asked 
Chopin, in his little, agreeable voice. ‘No, it is 
Lisat’s” answered De Lanz. + Ab! cried Cho- 
pint ‘cous comer. Taszt has ideas no one else 
would ever think of; and be sat down to the 
piano, trying over the fingering, saying again 
and again, with the generous frankness of a true 
genius, ‘This fingering of Liszt is perfect; 1 
shall make wse of it’ ” 

“Tell Fanny about little Filtech,” said Marie. 

I had heard of him before, and read of him in 
De Lanz; but | was very well pleased to hear 
Wolfmaister’s reminiscences, so I said nothing, 
but listened with interest. p 

“Little Filuch was a young Hungarian,” sad 
Wolfmaister, “who had the most marvelous musi- 
eal talent one can imagine. When be was ten 
years of age, he was sent to Paris by some rich 
patrons, to have his musical stadiea directed by 

isxt and Chopin. They both grew very fond of 


him, and he made such rapid progress, as to ex- 
cite the attention of the circle surrounding hin, 
De Lanz and I were sometimes allowed to be 
resent during the lessons he gave to youms 
itech, One day we were there, when the 
child, accompanied by Chopin on a second piano, 
played his concerto, in Mi stinewr. Chopin’s eyes 
glittered with actoal tears. The day was a gio- 
rious one for little Filtech. After he finished the 
concerte, Madame Sand caught him up in her 
arms, and embraced him with rapture. Chopin, 
you know, spoke very little; words seemerl too 
eavy and inexpressive for hia use, ] suppose vou 
wsthetical ladies would say; nor was he sociable, 
or apt to give invitations of this sort—therefore 
this one was quite an event. They all accom- 
panied him mechanirally, not knowing what to 
understand by it. Few words were exchanged, 
during the way upto the Rue Richelieu. When 
they reached Schlesinger’s, Chopin asked for the 
artition of Fidelio, for the piano, and putting it 
into the hands of little Filtsch, said, with bts 
aweet-toned voice, ‘Take this, my child, as a 
souvenir of me; thou hast well merited it to-day.’ 
The boy, who had not expected anything, and 
who had modestly thought himself already five- 
gotten, was #0 surprised and pleased that he 
burst into tears.” 

“ Poor child!" Tsaid. “ How soon after that 
did he die, Mr. Wolfmaister 7" 

“Net long, be was about fourteen when he 
died, poor litle fellow! If be had lived, he 
would have been a moat marvelous artist. Even 
Liset said of him, one evening while listening to 
him, at a soirée of the Comtesse PAgout,—as he 
Played the *Morceau of the * Lucia’— When 
that child travels, I shall shut up shop.” Chopin 
also interested himself particularly in him, and 
entertained the most sanguine hopes of his 
future.” 

“ But Chopin interested himself in each one of 
his pupils, said Marie. “Just think, Fanny, 
what an invaluable master he must have been ; 
he concerned himself as much about the pursuits, 
ocenpations, and mental habits of a favorite d/éve, 
as about his music.” 

“Oh, yes,” interrupted Wolimaister, “be con- 
stantly bored me about my reading, which annoy- 
ed me excessively, for Inever cared much for 
books. Then he would get very much irritated 
at me, because I did nothing but practice, and 
say, in bis little, broken voice, * It is quite ush-aa, 
mon ani, to cultivate the fingers, when the mind 
lies barren.’ ” 

Marie and Wolfmaixter then recommenced 
their practicing. They played Mozart's sonate 
in Ut; and, after that, a romance of this com- 
poser, in Mi bémol, to which Marie directed my 
attention, as being the one De Lanz called “ the 
ancestress of all the ‘songs withow words’ of 
the present day. “the grandmother of all possi- 
ble and im le noctarnes.” Then they play- 
ed the Symphonie Heroique, of Beethoven, 
After the last solemn chords of the “Marche 
Funthre” died out, Marie said,— 

“T donot like the story some writers tell of 
this sympbony, They say that the ‘Marche 
Funétbre’ was added to it by Beethoven, resent- 
fully, after be heard that Napoleon had made 
himself Emperor of the French; that be regard- 
ed his republican hero as having gone down to 
the tomb, and therefore sang his requiem instead 
of his hymn ot glory. I know Schindler says 
that the Symphonie was commenced in 1802; and 
not amelahick until 1804; but he also says it was 
finished and ready, even with the dedication, to 
be sent to Paris, when Beethoven heard the 
news; so, accorimg to that, the Marche was 
already in it. Two years ago, when 1 was at 
Vienna,—where, you know, Henzler’s orchestra 
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lays these symphonies superbly,—I heard this 
ymphonie Hercique, with all the grand orches- 
tral effect, several times; and every time I Jisten- 
ed, my own musical reason rebelled against such 
an erroneous idea. Both Schindler and De Lanz 
argue rightly. The Marche Funébre is an integ- 
ral part of” the whole symphony, necessary to 
make it complete; indeed, intended from the be- 
ginning ; for a composition like this must bo one 
great thought, not a pitee of inlaid work, or 
mosaic, See, how crand and cahn is the first 
movement! the thought of death showed itself 
even there; and the great tone-poct has given 
this poetical shadow to the entire composition ; 
the knowledge of the inevitable law of humanity 
possemes it, There isin it the solemn mournfal- 
ness of tragic beauty, which is the loftiest point 
of art: the consciousness of the firtum of all ba- 
man grandour breathes through the whole sym- 
phony; and when we arrive at the Marche Fun- 
thre, it ig nota ‘chant de deuil,’ but a grand 
martial hymn, bearing the hero, with pomp, to 
his mausoleum. The Symphonie Heroaque, with- 
oat the Marche Funébre, would, to my faney, be 
imperfect-—it would love its high poetical merit.” 
loved to listen to Marie, when she was in a 
raptus, like the present ; bat Wolfinaister sneered 
and fonnd technical faults such as men are apt 
to find witha woman when she talks enthusiasti- 
cally, and said she was rhapsxtizing. 

* Yes,” I cried out, laughing, “now Mr. 
Wolfimaister, you are like Madame Eperveil, I 
overheard her say, the other day, that * Maria 
Merle rhapeodizes, and Mademoiselle Panvette is 
her audience; anda pretty couple of fools they 
are, with their divine philosophy. It’s all music 
and high art with them; just as if musie and 
high art ever built a house, or kept it after it was 
built." 

Wolfmaister and Marie joined in my laugh, 
and asked me if I had not been tempted to go 
into the salon, and give the old lady an aathetical 
lecture, 

“Thad not the courage," I answered; “ she 
pats me down effectually, with her cold, material 
words. I sat silent, and listened patiently to her 
Attacks on us aml our pursuits, fecling very sure 
she could not have done the sune thing. She 
would have bounced ion on any one, in a fury, hat 
ehe overheard herself thus judged unjustly; so I 
comforted myself with talking af her, and said to 
my invisible oj ent, Newman Novggs fashion, 
$ Yes, Tante Octavie, “ music and bigh art,” as 
you contemptuously say, not only beautify exist- 
ence, but purify the disciple; the sul draws 
nourishment from them, end the intelligence do- 
velo Poor Tante Octavie ! she fancies her 
self far beyond us. and yet she does not know the 
first word of real life philosophy.” 

“I must confess,” said Wolfmaister, who felt 
this attack not a litde,—for he often united with 
Madame Eperveil in ridiculing us, “ I must con- 
fess, however, ladies,—much as I have stadied 
music, and Jove it,—your wsthetical flights go 
quite beyond my comprehension; and many 
compositions that you elaborate over with your 
fine talking, seem very confused and muddled to 
me. ww 


1 felt tempted to frighten the saucy master out 
of hiv assumed courage, and pluck out Tante 
Octavie’s feathers of sarcasm, which he was wear- 
ing so pertly, pretending to be angry; but I was 
prevented by Maric saying,— 

“ Yes, there is a divine language in some mu- 
sical passages entirely untranslatable; it is the 
spirit, not the word, that speaks to the imagina- 
tion, Directly one attempts to analyze these 
feelings, the words sound exaggerated to the un- 
initiated, and inefficient to the one who compre- 
hends all that is conveyed by the sounds of this 
marvelous tone-language. Par exemple, there 
are many passages in Hoffman, De Lanz, Ber- 
lioz, and many other writers on musical criticism, 
—even Beethoven's own conversation, that 
sound what you would call incomprehensible, 
How often has Tante Octavie, and you also, Mr. 
Wolfimaister, exclaimed, ‘What stuff!’ over a 

in which the author, in the most consci- 
entious and serious manner imaginable, was kind- 
ly endeavoring to convey to the mind of the 


reader, and the ear of the listener, an idea of 
the musical composition ; and T could not attempt 
to defend the composition. Indeei, it seems 
there is no way of avoiding hyperbole, when one 
attempts to translate emotions some expressions 
of music, into words.” 

1 felt disposed to punish Wolfmaister, and ce- 
termined he should hear what I had to say also, 
80 I continned; “* Words are powerless in sach 
explanations; and this shows that music is the 
only trae langunge fit to express some emotions 
of the soul, Such is the inferiority of our mor- 
tal nature, thatour words never express to others, 
nor to ourvelves, that which we are feeling deep- 
ly. Let the warn tide of some noble feeling, 
BANE generous Appreciation, some teoder sympa- 
thy well up in our hearts, and we are speechless; 
or, if wo attempt to speak, we utter only the 
same words and expressions we should use hour 
ly, in the most insignificant conversations; the 
hot tears rush to our eyes, our pulses throb, our 
whole being palpitates; but we rest dumb. We 
ean produce the physical cries of the animal, but 
we cannot—when experiencing some keen emo- 
tion of grief, or joy, or admiration of beauty, as 
seen in works of nature or art—atinin, by words, 
the delicate, poetical feeling we wish to express. 
We cannot give the ery of the soul. A grand, 
generous emotion does not ask to be materially 
represented by wortls; these are too realistic, 
and give either an insignificant or false impres- 
sion of that which is stirring within ux, Only in 
ae do we find the expression interpreted intel- 
igibly.” 

*Wollmaister parsed up his lips, and elevated 
his eyebrows. Marie notived it; and turning 
full on him, with mock solemnity, shook her 
pretty little forefinger playfully in his face, and 
said, — 

“Renegade student of the great high-priest 
Chopin, remember the words of one of the wor- 
thy disciples of your great master: * One arrives 
at art only by roads.barred to the vulgar: by 
the read of prayer, of purity of heart; by con- 
filence in the wisdow of the Eternal, and even 
in that which is incomprehensible.” 

Wolfinaister drew a long breath, & Phew" 
he half whistled, in a low tone. 4 Incoruprehen- 
sible!" and, turning to the piano, he played one 
of De Meyer's compositions, with admirable 
crispness and delicacy of touch ; such scales, such 
Jfiortture! so clear, that the sunlight danced 
brightly through every part, saying, as he played : 
“ Now, this is what I call music; there is no need 
here of any of your sesthetieal, incomprebensible 
words, to- explain it, ‘making confusion worse 
confounded.” 

* Yes,” said Marie to me, in a low voice, “that 
is simple enongh, Heaven knows; that music can 
be put down in plain nouns and verbs, moodsand 
tenses; that is all grammar rule, horfogerie ; no 
need of any exercise of faith there.” 

“That's right, ladies.” said Wolfinaister, food 
naturedly, while he meulated into an exquisite- 
ly graceful waltz. of bis own composition; de- 
ficions to listen to, but giving no subject for 
thought; suggesting not one tical idea, or 
spiritaal experience. “ Keepall your high flights 
to yourselves; for I asaure you, just as soon as 
you get up into that fine wathetical talking, it is 
incomprehensible to me—and [ am glad it is. 1 
think, with Madame Eperveil, that music and 
high art never built a honse ; and each music as 

‘ou admire never makes the money to by ane. 

am very glad IT never was afflicted with such 
reveries; if I had been, I should have tarned out 
another old Welrstaedt. I should never have 
built my pretty litde cottage, or had Clarens lots 
to sell to rich Russians and English, out of my 
music leasona at four Swiss franes an hour.” 

The man was right, so far as he was concern- 
el; his reasoning was good, for him and his lke; 
and we wasted no more of what be called our 
* m@sthetics ” on him. 


THE GHOST TRIO. 


I began to fear that I should not bear my fav- 
orite trio of Beethoven, in Re major, Opus 70, 
valled the Ghost Trio; but after a little delay, 
the simple, single theme of the opening of this 
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beautiful trio commenced, Hoffman's admiratile | 
analysis of it seemed more true and just thay 
ever [ bad thought it betore. 

“In this artistic construction,” he says, “ the 
most wonderful pictures vie and mix with one | 
another, and in them are portrayed gladness, 
grief, and gentle happiness. Strange forme ln. 
gin a merry dance, and then vanish in a pect of |) 
light—then return, and, pleaming and flashing, 
dart to and fro; and for an instant the enchanted 
soul seems to be ina spiit-kingdom, where she. 
heara and understands the unknown tongue. and 
emmprehends all secret warnings and thowehrs* 

1 lacyo af this trio is very peeuliar, as The 
Lanz remarks. The violin and vicloncello per 
form the principal theme, and Marie's fine yuano | 
and excellent execution prodaved an effect hat 
even made Wolfmaister, xo chary in his praise, | 
ery “ Brava” and “ Bene.” She put both p 
dals down, then poured off, ne it were, the di. 
tering, liquid stream of accompaniment fightly, | 
almost murmuringly, prodecing an effect like's | 
soft atmosphere thrown over a delocians petare; 
or an opaline haze, such as one sees bathing the 
landscapes on the Mediterranean shores; or, stil] 
more like the rich autumnal golden, purple mists, 
hanging at sunset over our beautiful Swiss moun |) 
fains. The violin and violoncello talk terether, | 
as the human being might question its spirst, ata | 
moment when all human counsel is belpless: the | 
guardian demon remonstrates and reasons with 

* ' 
its mortal charge: and after the dialogue, the j| 
flood-like, descending scale of the piano, throws I 
a brilliant flash of light over the solemn convene | 





of the two—mortal and spirit. The trio then 
mounts up grandly; it is as if the ghostly cocn — 
selor had left the mortal, filled with glorings and | 
beantifal presentiments, high and holy heres, 
which make it glad and joyfol; it tures away 
freely from this shrunken work), in which, onlya | 
little while before, all its hopes and wishes lad 
been centered, and looks hopefully and yearning- | 
ly toward an onknown land—the warm, delicious 
life-breath of which scema already stealing over | 
it, while the pure instrumentation of the rls |! 
gives the grandest expression to this poctical 
thought. } 





The Proscenium Papers, 


| 
(From the Philadelphia Evening Balletis.) | 
t 
No. ITI. | 

| 


Very sare I om that Mr, Owlet Blink, whem I 
propose to introdace te the indalgemt reader im this 
chapter, would have passed the Sirens of ancient | 
mythology withont any of the precautionary artifice | 
which Ulysses deemed so essential to his salvation; + 
nor do I believe, for am instant, that any later dey 
Lore-lei could ever have witched Atm to destruction | 
with her magical singing, Sce an example of his | 

1 


i 
MUSICAL INBENSIBILITT. | 


total musical insensibility | 

On off sight from the opera, we asnally ply 
whist at the lordly mansion of the Blinks, in the dae 
Chatsiqne—column rabbers, indeed, detested, but e- 
dured, by Mrs, B., Calliope and myself ;—pasently 1 
saffered, in order to pamper to the penchost of the | 
pompous puter firmilias, who continges bland, ray 
even jovial, so tong as we indule him. Bat, whee | 
the partner of all bis jors and afflictions finally throws | 
up her hand, and ends the stapid game by requesting 
me to perform some selections from my own unpe 
lished opera, Tf Padkdywhueko in frelanedo, ot, pet 
chunce, seme more easily appreciated morcars from 
the works of ‘Thalberg, Chopin, List, or Memieh 
sohn, Mr. Blink arises from the card-table with « 
mooly mien, and either stows himself away in a cor | 
ner of the elegant drawing-room, where he suffers the 
infliction in solemn silence, or retires to the fourth 
story, whither the din of the “ acearsed piano “ may 
not penetrate. | 

One evening, just as I had concluded Prudent’ | 
famous Lacie fantexin, Mr. Owlet Blink emerged 
from his acenstomed cormer-place of refuge, and tak- 
ing from his vest pocket a half dollar, threw the 
same opon the Frptianmarble top of the centretr 
ble, demanding te know wnat note I ented its clear, 
silvery ring. 

“ C sharp,” I suggested, at random. a) 

“ You should see sharply after that style of note, 
fairly hissed the calloas old wretch, “ instead of wnt 
ing your time with these Italian fandangoee. It was 
the ‘music of dollara and cents, sir, that raised m 
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from an errand boy to the presidency of the Flam- 
beau Insurance Company, anid to the directorship of 
one bunk, and a half-doren railway corporations |" 

The man puffed away, as thoagh the musical inflic- 
tions of a lifetime had calminated in the as | just 
described, and I finally left the apartment. feel 
—— free and safe to tell the reader all about Mr. 

link's musical Insensibility ; for he is the only citi- 
zen begin agg of twenty blocks, who docs not 
subscribe to Bulletin, w' neal J is entirely 
too elevated in its tone for a man has neglected 
mental refinement in a life-long worship of Mammon. 
The great Blink delights to pore over “ constant 
reader,” “ faithfal subscriber,” and “civis commu. 
ications on matters touching the price cf pork, the 
remornal of the market sheds, the best preventives 
for railway accidents, the depravity of the firemen, 
rok a — mao world mae ab exter 
nally awful porsonage te it ; 
how few they who mally’ socguios the Bon ak Ee 
booby under his bald pate. 

Under these circumstances, my amazement scarce 
knew boands, when, one evening, during the brilliant 
Academy season, I found Mr. Owlet Bliok’s alder. 
manic —— encased in an elegant new suit of 
glossy black, surmounted an immaculate white 
choker, so closely buttoned around his neck as fairly 
to thicken his utterance, and to intensify his natural 
rubicandity into an apoplectic purple ;—in point of 
fact, fully dressed for the opera. Six donkeys in an 
operatic sextet, a brace of omnibus horses waltzing, 
foar elephants in a quadrille, a policeman on his beat 
—none of these could possibly have surprised me a 
whit wore than to perceive Mr. Owlet Blink, who 
prefers Mammon to the Mases, in progress for the 
opera ; and I nudged Calliope, who stood shivering 
in the front doorway, pos med in a huge blanket 
shawl, like a fluttering butterfly in its chrysalis, for 
an elucidation, “ All ma’s doings,” tittered the boy 
of the Blinks; “she has aroused his curiosity by 
eloquent descriptions of the gorgoons scenery in the 
Sicilian Vespers." 

Dering the of the opera, I vainly seruti- 
nized the luri vsiognomy of the great financier 
for some symptoms of musical sensibility. His bald 
eraniam glistened in the mellow effulgence ot the 
chandelier ; but the features remained stolid, anim- 
pressible, and unexcited, even ander the influence of 
the most fascinating melodic strains. Only when the 
gorgeous barcarole scene, with its transcendently 
beauteous stage effects, passed before his vision, was 
I able to trace the faintest semblance of inward en- 
thasiasm ; immediately thereafter, he relapsed into a 
stupid listhessneas which plainly evinced how keenly 
the inner man was being bored. Happily, at the 
close of the second act, a congenial friend sat down 
— ioc panes! Raq. late = phon 

o . & man patronizing the opera 
8 love for the “ art-divine" Ba from the — 
of an imperioas sponse ; ai 6 two worthies soon 
ared the balm of mutaal relief into ench other's 
| seta by the discussion of various topics irrelevant 
to the entertainment of the hour, 

“Tam certain,” quoth Miss Calliope at this june- 
tare, while her mother sat calculating the unble 
cost of adiamond necklace, whose mys had flashed 
upon her optics from the direction of one of the 
proseeniam boxes," I am sure that Ma will never 
wheedle Pa into this place again.” “ Will you par- 
don me, Miss,” I rejoined, somewhat cautiously, 
“when I assure you that, with fewer Owlet Blinks in 
the community, the refined amusement, yclept opera, 
tight hold a fair chance of taking permanent root 
in American soil. Such men as your reapected sire 
may be likened to the chilling frosts which nip the 
exotic in the bud, or retard its development. Lost 
in the dizzy whirl of commercial and mechanical en- 
terprises, they over, as anworthy their attention, 
those phoma, hanno, and refining art-pursuite 
which ensolle and genialize the human mind, when 
it becomes blunted, common-place and sordid, in the 
ceascless strivings of an utilitarian age. An all-wise 
Providence has vouchsafed the practical material for 
the maintenance of its creatures, and the ideal beaa- 
tiful for the recreation and enjoyment of energies, re- 
laxed in the constant handling of the former. The 
same Power, moreover, has oe fig: rerm < 

preciation in every one, to ve or crus 
po at will, ‘Thus, when aman surrenders all his 
waking hours to business parsuits, to the amassing 
of wealth, or to hard managal labor, "twere folly to 
suppose him susceptible to the influences of music, of 
painting, or even of the every day beauties of nature 
eon 5 Sf On the other hand, he who divides his 
time so as to accord due attention to the exi jes 
of daily life, and yet to cast aside the cares of these 
in hours consecrated to leisure, by reason and conven- 
tionality alike, fosters the germ of appreciation for 
the beautiful, becomes a happier man, and sheds a 


halo of superior intelligence, and beneficial influence 
upon those around him. 

“See now, Miss, how the great cities teem with 
men of wealth, who megit further the cause of masic 
infinitely, by example as well as by material aid, did 
not the —— contentions business, and too 
often the predominant greed for gold, sink them into 
the most desperate state of musical insensibility ;— 
persons, these, who squander small fortunes annuall 
upon rarities for their gormandizing nppetites cach 
as tend to impair the health and to render their better 
natares gross, and often beastly. I could signalize 
three score such in oar own circle, Miss, who swear 
they wont put = ae wae it pleases them to term 
the extortions of foreign impreaserié and artists, yet, 
who allow the florists, resfowrateurs, and mantun-mak- 
ers to mulet them into a cool thousand for a single 
winter party. It is this nasical insensibility which 
throws the onus of cach recurring season upon a few 
habitués, who really merit canssleation for their ef- 
forts, and retards permanent success of the opera. 

“Nor am I arguing now, Miss Calliope, that a man 
should continually pamper to his tsste for music to 
the prejadice of those duily duties which each indi- 
vidual, not born with a silver spoon, finds essential to 
his own maintenance and that of his iC 
Such an enthusiast finds his way into shabby equip- 
ments and to the mercy of free [uncles in the restnn- 
rants, at an early date. That for which I contend is 
a due caltivation of art in icisare moments, so that 
the general taste of the community may be bettered. 
Let any individual essay this; and however ineensi- 
We to the charms of music his previous life mny have 
heen, a change must forthwith develope itself within 
him. The of appreciation, which causes even 
the savage Indian to halt at the gushing lays of a 
forest songster, is within him also; and grow it mast 
and will, with even the slightest fostering. 

“I ween, Miss Calliope, that I was not very far 
from truth, when, at the outset, Iremarked that, wyth 
fewer Owlet Blinks in the commanity, the opera 
mast eventually become a fixed institution.” 

“Not far, I really believe,” was the gentle rejoin- 
der; and when I glanced around toward the great fi- 
nancier, his facn seemed ty radiant with the 
prospects of a new joint stock con! mining company, 
which he was in the act of anfolding to his d 
Crusty Growler, Esq. B Natcrat. 


Hints to Opera-Goers. 
{From the Courter.) 


A hint was given some days ago, that the Public 
needed gentle admonition. “This hint was called 
forth by the numerous notes which are received from 
individuals of that exacting body, complaining of va- 
rious sins of commission done by popular audiences. 
Instead of printing this voluminous correspondence, 
itv suletatice shall be given in a few words. One 
young Iaty complains because the men ore in the 
habit of indulging freely in tobaceo in the form of 
smoke, shortly before they enter the theatre, and she 
says, with mach underscoring, that she cannot bear 
it, and she knows a great many other ladics hare 
heen visited with dreadful headaches on this account. 
She ventures on a pleasing jest, saying that though 


CG may be men of sense yet their sense of 
smell must be strangely defective, or they couldn't 
live as they do. Several people write, generally in 


an irritated strain, concerning the absurd habit prac- 
ticed hy so many persons, otherwise civilized, of 
pounding with their feet on the floor when the ca- 
dence of some sprightly air tickles their car. One of 
these correspondents is clearly a Frenchman, and he 
says: “J recently spend one evening entire at the op- 
ora, and [have hear not one air, Why thist Be- 
canse that, 80 soon as the orchestra commence, I hear 
arouml me, everywhere, one foot, two foots, two 
foots and one stick, thump, thamp, thump, on the 
plancher, I detect one Stupid beating thas; I look 
at Lim as if the annihilation woalt follow itself from 
ty glance, But there is no effect. Then I speak ; 
l ery to him, * Is it that you have cold in your ig 
He look to me with strange surprisement, and the 
others they laugh; and the thamp continued itself. 
Then I go to another part in the theatre; but there 
aman thump not only as ever, but he wag bis head 
additional.” It appears that the libretto business 
annoys many. There are some opera goers who 
take the trouble to inform themselves before evening 
touching the plot of the picce they are to hear, and 
then at night they can give themsclyos up to what 
enjoyment the performance affords, But great num- 
bers procare the libretto only when they = — 
the lobby, or else encourage those dreadful be: 

howl ap and down at intervals through the house; 
they open their rattling book when the overture be- 
gins, and then wander in « tangled maze till the cur- 
tain falls on the last act; for ist is well known to all 


hat the hopelessly simple that the prompter pays as 
little attention to the * oar pat et sikten rh to 
the Koran. Consequently there is discussion in the 
Suditorium, anxious search for the prima donna, 
turning back to catch the tenor, a whole posse comi- 
tatus driving after the baritone. Some charming 
daughter, _ quicker than the rest of the family, 
= — ¢ place, = it out to pope peo 
who settles his spectacles and prepares to + but 
before he has taken the thumb off the rst word the 
entire operatic has leaped several jp rah 
the mental gas is turned off again. Another source 
of trouble to many ia the habit a few le have of 
coming into the theatre late, copectaily 1 the mati- 
née—so called because it occurs after dinner. It ap- 
pears, judging from the statements of several corres- 
ner that it nearly always happens that these 

have seats near the middle of a very long 


jaggards 

aw 5 So ie ee B vecnens be peatnn to 
= the ensuing confusion. While at this point tle 
well to mention the complaint of a young man, so 
modest that he ases a small i whenever he s; of 
—— who — red 7 — ponyd ¢ other 
night in a seat from which he only emerge b' 
pessing four ladies. He was obli, 10 tear himself 
rom the performance at the end of the first act, and 
with mach trepidation he arose, Eight eyes looked 
nee aren, re 3 ch “ad — a ory a de- 
spairing shrug; eight lips silently ex vexa- 
toe. He finally extricated himself; he says be trod 
on at least two feet, but adds, in a most improper 
epirit, that he really believes their owners tried to trip 


him up. No man can withstand the frowns of wo- 
man, and this youth retired, crashed, to r forth 
his mortification in an appeal to the gentle sex not 


to he so severe with the next unfortunate who is 
forced to disconcert their sitting. The noisy prome- 
naders who haunt the space made at the back of the 
parqactte circle, some of whom are called starers, re- 
ceive attention from various correspondents ; also the 
encore swindle and the bouquct business; but these 
two last named topics must be pat by for another oc- 
casion, It will be well to print the following note 
from some young Jay to a friend in the country, 
which was evidently put into the wrong envelo 

sent to this office instead of another intended for as. 
Tt runs thn : 


Sine shaves Warman sone. X datins t) made mab Onl ohlly see 
ighorus on they from Prophet; 
name, you know, mm et mered, but it diin"t seem dev0- 
tional. Pa was away then, but yesterday 1 asked 
might goagsin next Sunday, when 
Oratorio. cal 


Popular Music of the Olden Time. 


Popular Music of the Olden Time is, a8 every one 
at all interested in the history of the “divine art” 
must be aware, the tithe of Mr. William Chappell's 
able and comprehensive work on the earlicr melodies 
of England—that is, of a ls ag without 
reference to Ireland, Wales, or » Perhaps 
no fellow of the Society of Antiquaries has rendered 
a more important service to the cause on behalf of 
which that body was instituted than Mr. Chappell. 
Bat exelusively of archwological considerations, all 
lovers of our national masic, all who believe with 
Mr. Chappell that England has a musical future just 
as surely as she can boast a musical past, are indebt- 
ed to the elaborate research and indefatigable zeal 
which have helped this worthy and industrious ex- 

inthe successful accomplishment of his self. 
mposed labor, He has shown that we possess as 
tich a mine of national tane as any of our neighbors, 
and therefore the germ of a national school of art; 
while in the course of his inquiry be bas sifted to the 
bottom and decided in our favor not a few moot 
questions which prove oar inheritance to be even 
larger than the warmest advocates of the masical 
clams of England had previously imagined. Many 
exquisite melodica, for along time attributed to the 

ieval invention of other countries, are now ad- 
mitted om anobjectionable grounds to be of English 
origin ; and if occasionally enthusiasm for his task 
has led Mr. Chappell to be somewhat over partial to 
his especial hobby, and expecially a litle more than 
necessarily consorious with regard to previous wri- 
ters, his predecessors (and more ly the by 
no means inestimable Dr. Burney) be bas, on the 
other hand, displayed an amount of critical invelli- 
gence, observation, and historical acumen which, 
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complied with honest national pride and an earnest 
desire to get at the truth, in every doabtfal point, 
entitles him te wnanimoas sympathy, and mast win 
for lis really usefal book the wureserved confidence 
of posterity. 

Ohne of the first results of Mr, Chappell’s research- 
os hos been the repopularization of a vast quantity of 
melodies which, howerer genuine and beantifal, 
in the majority of instances passed into oblivion. 

_ The chief arena for these revivals was naturally the 
conerrn-room, and so great has been the favor elicited, 
almost without ox |. that anew impetus may 


pression of pab- 


which poets have raved ; 
tions of their tormentors ; the historical, traditional, 


ae of which may be cited the interminable tnl- 
lad of “ Chevy Chase ;" and, lastly, the dance melo- 


dbs—hornpipes, minuets, fics, rowndelays, and mms. 
ettes, o "runes, in which England is probably 
wealthier any other nation. In preparin wz the 
anecdotal and vocal entertainment which has attract- 


Fon cath geeaet nisin at idis and Gatley at 
' atiention at a 
Hla-tration, recoarse was only had to the fees tere 
of theve—the Inst, although words have been fitted to 
many of the tunes, for the most part ostensibly 
dedicated to other than lyric Bat a more 
succinct idea of what the enterta are charged to 
sabmit to their patrons could hardly be presented 
than in po go prologue written for. the ocension 
by Mr. Lemon, and delivered with infinite 
point by Miss Poole.* 

Miss Poole, by universal consent, has been pro- 
noaneed one of the most thoroughly accomplished 
ballad simgers since the days of Mrs. Bland and Miss 
Stephens. Her mellow voice, her nnaffected senti- 
ment, her remarkably pare style, and as remarkably 
distinct enunciation, eminently fit her for this appar- 
ently — bat by no means the least difficult branch 
of ex ve musical art. Theat it is only given to a 
very small m of aspirants to sing a hallad ex- 
Laiagpe se A and well is as notorious na that to play 
one of the slow movements of Mozart requires pow- 
ors, of another order probably, but of an order at 
lenst os rareand elevated asto play an allegro of 
Beethoven or a prestissimo of Mendelssohn. No 
happier chance coal! hare been afforded Miss Poolo 
for exhibiting the qualitics of style, sentiment, and 
delivery with which she has been accredited, than the 
specimens of old English minstrelay selected for her 
in the entertainment at the Gallery of Illastration. 
The entire satisfaction with which her reading (both 
sig or and moasical) of these genial inspirations 

as heen hailed by crowded audiences is nothing 
more than on a of talent a¢ complete 
as it is onassuming. true feeling with which 
she renders the beautiful melody (nearfy three centn- 
ries old), of “Oh, the Old Onk and the Ash,”— 
which in Qheen Elizabeth's Virginal is called “The 
Quodling’s Delight ;" the varicty of accentuation, 
always happy, thnt accompanies her recitation of the 
ballad (perhaps still older), Near Woodstock Town 
in Oxfordshire ;” her half quaintness, half gaiety in 
the delicious Maypole song (“ To the Maypole haste 


**© Tm bere to spenk 


Senet Trish bards of mrort melotious tone, 

And Nigver mbostrels with their tienefal bones, 
Why fear that tunes our grand forefathers eung, 
Te earnest rhymes writ in car Engtish tongue, 
WI8 Gil to fied as Englieh welrome here? 

‘Time baa not etaled them,’ and we awl mot fear! 
Doubter, ina suoering tone, 


T &iney you'll be to eo your case To 
Whererer re nod woman fair, 

Roth tame and tore will have an etteranee there, 
Where beauty leeks cach meadow, hil. and dell, 
n log mae tele thankfielness will tell: 

v leafy woe! has minetrel birds, 
Reuderwed with) snegs more eloquest than words, 
Think ‘st thou their cinging could be beard in vatn, 
And votces sweet as binls not mock the strain ? 
All those incentives to our land belong, 


could 
Keealting every Kindness you have shown, 
‘Ti a friends before me seem my own,” 





away’) introdaced so effectively by Mr. Macfarren 
in the last chorms of his May Dery; the well studied 
—< of manner and ex infased into 
es ifs Daughter of Islington,” one of the 
most rare and toching imens contained in the 
well-known “ Relics" of Perry (sung to the tradi- 
tional tane) ; and last, not least, the dramatic epirit 
and archness with which she recites the int of 
the jilted tranbadour in the serenade, “ Oh, list te 
me, my only Love" (another very felicitous example 
of England’s melodic vein some 300 years ago), are 
one and all, enthusiastically appreciated. In short, 
Miss Poole, who has more than once raised the for- 
tanes of a weak opera by her faultless execntion of a 
ballad in the third act, has here nothing bat choice 
materials to den! with, and her trigmph is consequent- 
ly ancherked by the smallest interval of dullness. 
‘The encores to which, hy reason of their heartiness, 
she is compelled to safmit, considerably enhance the 
laborious nature of ber task ; but, freak and unfa- 
tigued throaghort, sho sustains the interest ontil the 
very last, when—with a still sprightlier if mot quite 
so characteristic and individual # Maypole song as 
that to which allusion hoa been made ('* Come 
and lads" —from a collection of Nar sons 
isened in the time of Charies I. under the name of 
Merry Drollery Complete\—she dismisses her nadience 
as cheerfal and wnjaded as herself, not merely pleas- 
ed with what they hare heard, but willing to quaff 
still farther dranghts at the fountain of our ancient 
melody, With Miss Poole has been associnted Mr. 
. & young haritone singer, with a fine voice 
and means already well dorcloped. Upon this cen- 
tleman has devolved the triple duty of resding the 
historical and anecdotal context, aeompenrne the 
songs at the piano and singing the bellads, &e., al- 
lotted toa man’s voice, All this he with 
on lonable abfliry, and by his very efficient ren- 
dering of the songs that fall to hie share (of which, 
to jodge hy the encores, the chief favorites are “ The 
Vicar of Bray,” “ Sally in oor Aller,” and “ Hearts 
of ") shows himself fally entitled to the marks 
of approval with which his efforts are received. Al- 
together, Popular Music of the Olsen Trove ises 
and merits to hecome a standard entertainment both 
in London ant the provinces, which itis the more 
agreeable to state, aa it combines amusement and in- 
struction without the interference of a single deteri- 
oniting charseteristice. In conclision, it should be 
mentioned that the meloics are sung to the admirable 
accompaniments writtten by Me. Macfarren express- 
ly for Mr. Choppell's work, and that where the texts 
of the ol | balludts have not necessarily been abbrevi- 
ated hy Mr, Oxenford, they are snpplied with entirely 
new words from the same ferile and mecomplished 
pen.—Lowden Muster! World, Dee, 17. 


Precorommr a Paraiot.—The Loodon Post sare: 
We violate a private letter from Florence for the «ake 
of the tribute, contained in the following extract, to 
Mdile. Piccolomint : 

In each town thronghout the country sabscriptions 
are boing opened for Garibaldi, to snpply him with 
funds to recommence, if neceseary, the war in the 
spring, ‘These are most snecessfal; for the people 
answer the call on them with the most carer alacrity. 
National concerts are given everywhere, The one we 
had Inst evening was the most magnificent and stir 
ring sight T ever behelt. Imayine a theatre almost 
as lange as St. George's Fall, Liverpool, emmmed— 
crammed to an extent that almost created a fear for 
the solidity of the bnilding, 

* ‘The singers were of the first order, and entered into 
the spirit of the scene, of course giving their services 
gratis, ‘The enthusiasm of the pablic passed all 
bonnds ; all were applanded a oufraace; and, ne for 
myself, T thomght they wonld hare devonred me, 
Their shouts, cries and recalls wore enough to hewil- 
ler me. Bat the great feature of the evening was 
little Piccolomini, who, with her asmal tact, well know. 
ing an Italian andience, refnsed to sing any thing bnt 
the national hymn, written for the oceasion, securing 
apptnuse through the sentiments itexecited. Tut one 
must do her jostice; she sang with her lithe voice in 
a way that made one's blood ran cold and thrill with 
emotion; and, whether she renlly felt it or not, she 
soomed inspired with the noble feelings that prevail 
at present. Instead of merely singing at a concert, 
with the mtsie in her hand, she mado a scene of it, 
regularly acting it, and bad the stage arranged, with 
the chorwe at the hack, and two men in the centre, 
ench holding the flag of independence; she walked 
about, she seized the flag, she tossed her little head 
and arms about with an enerzy, and sang with a fire 
and soul that prodaced an cleetric effort, The en- 
thasiasm of the public wae raised to a frantic pitch; 
cries of “ Vive Garibaldi,” “Vive Ermmmannel,”’ re 
sounded throach the homse; Indies, even, were sob- 
bing with emotion. Tad the Grand Duke been in 


Florence, his life wonld have been in peril, for at the 
words “And from oar land the stranger shall fiy,”’ so 
prreat was the effect that a poignard seemed to glim- 
mer in each eve, I was myself so mored, and so en- 
chanted with Piccolomini, that I could not resist gir- 
ing her a kiss when she came off, to which she sab- 
titted? most gracefully, for she i even more eharm- 
ing off the stnge than on it. 


Verpt, tie Comrosen.—In annoancing that Sig- 
nor Verdi has been elected a corresponding member 
of the Institute of France, a Paris paper gives the fot- 
lowing sketch of his carver. He was the son of an 
inn-keeper, of the village of Roncoli, in the duchy of 
Parma, where he was horn in 1814. Ho received his 
firet Jessons in muste from an obseare onranist, whe 
was, however, an enthisinet for hia art, Thanks to 
the patronage of Antonin Barezzi, he was able to co 
to Milan, where he studied from 1833 to 1836, onder 
the direction of Lavigna, who waa then at the head of 
the theatre of La Scala. At last, in 1839, he broaghe 
oat his first opera, Oberte di San Bonifierto. Encour- 


aged by its stocess, he bromght ont soon afterwards, | 


a comir opera, Uh Giorne di Remo, which was a com- 
plete failure, From 1843 to 1847, he wrote and had 
performed the following operas : Nalco, I Lombardi, 
Eroont, I De Foscari, Giovanni d* Arce, Alzira, Afti- 
la, Macteth, and IT Masncdieri. From 1848 to 188% 
he wrote the Coranre, La Rattegtia di Leqeane, Lanier 
Muller, Stifetlio, Rigoletto, 11 Trowatere, and La Tra- 
wate. In Jone, 1855, he gave to the world the Grand 
Operas Les Vérres Siciliennes, a work written expecial- 
ly for the priecipal French stage. Signor Verdi, in 
seventeen years, hes written not less then twenty op- 


eras, withomt counting Arolio, Simone Rocanegrm, Una 


Vendetta in Domino, antt King Lear, which he has jast 
finished. 


A Mesrcat Srec.—aA ship which arrived the oth- 
er day from Havre heed a goodly namber of steerage 


, mostly from the Rhine; and among | 


passengers 
them, as part of their effects, was a goodly namber of 

ns, The rovege wns of nearly two month's 
duration, and was chequered of coarse by storms, 
gales, and fair winds, Whenerer the weather and 
the sen admitted of it, the steerage passengers flocked 
on deck, and, trae to their German instincts, pot ap 
walters, polkms, awd magerkns, the nrusic being fur- 
nished by the various organs in tat. 

One day, when the ship was near the mouth of the 
Mississippi, the solitary cabin passencer on beard 
heenme stravk by the large number of hand-organe ; 
it seemed strange that so many imetraments of the 
kind i hare accitentally cot together on one 
vessel, 

On inqeriry, it was escertsined that some wag of 
an American, Inst seemmer, passing through varions 
villages in Alsore and other French focnlities near 
tho Rhine, had informed come of the good people, 
whe, he foand, were intending to emigrate to Ameti- 
en in the fall, that in the highest social circles, in the 
city and country, in the Northern, Somthern, and 
Western States, the favorite mosical instrament was 
the hand organ. 

Doubtless the traveller had suffered toptores at 
some epoch of his life, from some broken down, 
harsh, dissonant organ, and he thas someht to re- 
venge himectf. Hig trick resulted fn the simple Alsa- 
tinns going into a hand-organ speculation. We svm- 
pathize with the « inters ; we edmrire the travel- 
ler's boldnoss and hamor; we wonder what will be 
come of those orgams.— Near Orleans Pienyune, 


Music Abroxd. 


Germany. 
Berti, — A letter in the Jedepemdent, dated Nor. 
24, 1859, thes describes a visit to Lichig’s Concerts - 


Tt is a Thorsdny or Friday afternoon, the hour foar 
o’clock, With as mach company as we can muster, 
we go down one or two streets to the Great Frederick 
Street, the largest in Berlin. Noe far from the place 
where we enter the street we notice on the other side, 
over the door of a building not to he distingnished 
from any other in size or architecteral appearance, 
the words Ton Halle. There is our destination. We 
tarn in from the street, pass throagh the arched per 
te-cocher to a small conrt'in the rear, or rather quad- 
tangle, in no way to be distinguished from common 
buildings. This, hy the way, & a common and cart 
ons feature of Berlin architecture and of German 
architecture in general, If yon are looking ap some 
establishment known all over the world, and approach 
it with the expectation which is so mach fostered in 
America, of finding architectural display commensar- 
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ate with the reputation of the establishment, you would 
be signally disappointed. The book-publishing hoase 
of Tanchnitz, In Leipaig, is, to wee moderate language, 
as well known as — in the world. And vet I once 
spent no ineonsiderable time in finding it in that city, 
and _ it wae retired and anobtrasive eat one 
mig’ it fifty times, and not suspect what 

is Saar quay on behind these modest walle, Just 
so is it with this Ton Halle and a bundred other great 
resorts here in Berlin. All ia so qaiet and common 
in the exterior, that standing in the retired quadran- 
gie of which I spoke, you wonder whether after all 
you are in the right spot, and inquire anxiously which 
door leads to the Ton Halle. Tho little boy whom 
we ask directa as, showing no little surprise that wo 
do not know ; we pass in, bay our tickets at seven 
cents and a half of American money, receive a pro- 
gramme, and ascend the stairs, wondering how good 
masic we are going to hear for seven cents and o halt. 
Still we are encouraged to think that it will be good, 
for have we not noticed on the scores of posters at the 
corners of the streets, that there are all over the city, 
and every evening, scores of concerts where the ad- 
miasion fee is six cents, and five cont, and three cents 
and a half, and so down to the modest onnoancement 
on some, Entrance for whatever it pleases you to 
give?’ So we expect to hear good music for seven 
cents and & half, 

Well now, before getting into the Halle, my coa- 
science pricke me a grain, gentle reader, who art onl 
in imagination with mo in the walk, for fear that 
entice you a little by what I have written into « tnlse 
idea of some things. Let me way, then, that to go to 
the opera bere in Berlin costs me as much as it would 
in America, and to attend the oratorios given by the 
Sing-Akademio costs as much, nay more, than to hear 
the Handel and Haydn Society of Boston give the 
samo music. And then again, a good many of these 
two and a halfeent concerts are not reputable places 
to go to, mere beer-swigging resorts, where neither 
you nor L ble reader, would care to be seen, 
or enjoy vea mach when there. Thus much by 
way of caveat. 

And pow let us return to the Ton Halle again, 
We are in a real German institution of a high order, 
and shell hear high German music, performed by 
one of the best banda in Berlin. We open the door, 
and there appears a large hall, a handred feet long, 
sevent a 4 and fifty high, with two galleries encir- 
cling three sides of it, with an chevated platform at 
the farther end of it, on which sit some forty musi- 
cinna, under the direction of a noble yet mout agroca- 
ble-looking man, whom every Berliner of taste woult 

ize anywhere as (©. Liebiy, condactor of the 
Alexander Regiment's band, The main instrument 
19 the violin, but the trampet, hautboy, flute, dram, 
and triangle are there tou, as well as the load cresh- 
ing viol. The floor of the room is not covered with 
setters, but, to our surprise, is dotted over in a pictu- 
ue manners with plain square tables, cach sur- 
rounded with chairs and having as ite only ormament 
an ashes catcher, which not obscurely hints of smok- 
ing to come. Some of the tables have four chairs 
arvunmd them, some are larger and accommodate a 
greater number. The room is rapidly filling, the 
clock fuce indicates a migute or two of | four, the or- 
chestra is basily engaged in getting the instraments 
in tune, aod the air ia piled with the twang of fiddle 
strings, and the preliminary notes of French born 
und trumpet. Meantime busy waiters, dressed in 
black, and so well dressed that oaly the white napkin 
ander the Ieft arm proclaims their menial service, 
pass rapidly to and tro, and take orders for coffes 
and chocolate and cake and beer. Soon the tables 
bear each its own load, and gay gentlemen and lively 
ladies sip coffee or becr, amd nibble as sweet cake. 
And it is coffee, strange to aay, which is chiefly drunk 
thore, even with so formidable a rival asthe delicate 
white beer of Berlin, ‘The gay men who sit together 
and are generally soldiers, drink the black, bitrer 
beer, and it mikes a deal of training wo get an 
unsophisticated foreyner or even a delicate German 
lady to love black beer, Lut the white beer of Her- 
lin is quite another article, 1 do not know of but 
one city in the workd where it can be had; and that 
city is Berlin. It is bo delicate and pleasant that one 
takes to it as kindly as co lemonade. Itis impossible 
to find any drink analogous to it in our American po- 
tations; and | cantot give you an adequate idea of 
its excellence, bat it has only to be known to be - 
preciated. Ic is, like some characters, oxceodingly 
given to frothing ; and so it is brought to you ina 
poet funnelehaped glass at least a foot high, and 
looking as a glass hat would look, had it no crown, 
and were # foot instead of nine inches high, I assure 
you one feels ridiculously to be drinking out of such 
an immense decanter, but it is a thing of necessity, 
and were to pour some into a common goblet, 
you would soon hare to cry “hold, enough,” as I 
once learned by real experiment. 


Weill, all have fallen to cating and drinking ia 
troo German fashion. Liebig stands up, taps with 
his baton, and the orchestra lends off with an over- 
tare by Cherubini. Then follow symphonies by 
Mendeleschn and Mozart, overtures by Glack and 
Beethoven, and varintions by Haydn, all rendered in 
tho best manver, When the masic of cach piece be: 
gins, the room hecomes as still as though per- 
sons, and not four hundred, were there. If any ad- 
ventaroas fellow ventures to whisper abore his breath 
while the music ia going on, a sharp and stinging 
“ pts’ ts heard all aroand, and he is quickly brogght 
to silence. When the piece ends all is liveliness and 
laughter again, but when the music begins, all sofiens 
down to silence, and be is a lockleas wight who dares 
break it. Moenntime the furnes of at least two hun- 
dred cigars are fast tinting the walls of the room; 
the oceupants of the upper gallery begin to softly 
fade away as in vapor, and within another hour the 
room is filled with a dene gray cloud. The music 
gore on, now temler and ravishing, now loud and 
kindling, and every ten-«poon i carefully bandied, 
and pot a glass beer-pot clinks ; tho music ceases for 
a litsle, and laughter and clinking and orders to wnit- 
ere fill the air, bat above all rise the emoke-clouds, 
sod when we ret up to go it im like leaving the batile- 
field over whieh hang still the sulpharous fumes, 
Tonssive, dense, and gray. 


Viewwa,—The city hoa jost discharged an old debt | 


of honor, in adorning with a monument, hy the sealp- 
tor Hans Gasser, the neglected tomb of the immortal 
Mozart in St. Mary's Cemetery. The great artist's 
pores: in relief graces a pedestal, on which the Gen- 
mua of Music is nted, weeping over his grave. 
The head of the Muse ie sorrowfulle inclined, the lyre 
slipping from her arm, while she holds in hand the 
™ Requiem,” the Inst great work of the Composer. 





Paris. 

At the Opéra-Comiqne, Faure, who has quite re- 
eorered from his iliness, has heen singing in the Par. 
don de Plotrmel again. This opera has nearly attain- 
ed its Gifty-sixth performance, 

he new work of Ambroise Thomas is in rehearsal, 
anid will be given in Janeary ; the principal parts will 
he fillet by M. Montanbry and Mdile. Monrose, 
must give you, next week, an account of Don Grego. 


rH, 

At the Théatre-Lyrique, 1 believe they intend short- 
Ip to give Beathoven’s Fidelio, The Armida of the 
same master, and the Marleth of Verdi, in which 
Maitame Viardot and the barytone Varesi, would 
play, are also spoken of. Meanwhile PAvemon and 
Baweis, a comic opern in three acts, by M. Charles 
Gounod, & in rebcarsel. Madame Miolan-Carvalho 
will sing the part of Bancia. 

A litte drawing-room operrtte has fast been civen 
with grent emcees, in the salons of Mesdames Orfila 
anil Moseneron de Saint Preax. The tale turne on 
the fortunes, or rather the misfortanes, of a rich re« 
tired grocer, who, dreaming of nought but piga and 
chickens and the blisees of a raral life, ensconres him- 
self snugly in the country, a handred leagues from 
Paris. Tut hia servant, Jeannette, acts the part of 
serpent in this little parade, and makes him pay 
some two hundred ¢eus for a kist, which eum she in- 
tends to he her wedding dowry. Finally, by aceum- 
niating all the worries she can upon him, sends him 
back again, IT euppoce, to Paria, The name of this 
apervtte is Lon dw frwit. 

The concerts of MM. Sivori and Ritter continae to 
he as brilliant as ever, and they are most ably secon- 
ded.—Lond, Music, World, Dee. 24. 

Notwithstanding the had weather, and the gaicties 
of the season now commencing, two things o i- 
tions fo managers, the theatres continae to fill well, 
although there is nothing cither novel or brilliant go- 
ing en, One of the novelties ix the opera of M. Le- 
comte de Gabriolli, broagzht out at the Opéra-Comiqae. 
It iw in three acta; the libretto is by MM- de Leaven 
and Sauvage. M. de Gabrielli has obtained a certain 
kind of success in Italy in daneo music; and tho 
Académie Impériale ia indebted to bim for the ballet 
called Lea Elfee, the saceess of which naturally in- 
epired him with the ambition of attaining a higher 
title. The plot is taken from the Preeepteer dems 
UEmberras, a piece which haa already been adapted 
severm times from an Italian comedy, Donizetti 
wrote a litth opera buffa on the same enbject, LZ’ Aso 
nel Imboreszo, but it has never been performed 
France. The masic of Doa Gregorio is sparkling, 
bat not original. M. De Gabrielli composes wi 
facility, and some of his melodies are ; three 
acts of this kind of masic ia ao , and one 
looks for something more than pretty tunes, The 
orertare is pleasing. In the first act, an air sung by 
Wart, and the _— of “La CK,” are pleasing. 
In the second, 


stanzas “ L'Entorse,” sung by 


Malle, Lemercier, and the daet “Il etait tout petit,” 
which was encored, are well writtes. And in the 
third act, Malle, Penetrat exng a brilliant bolero with 
success, and Crosti a grand aria, which was the same 
as moet grand arias in the third acts are. Conderc, 
who has had rather too arduous a part given him, 
works hard and doea hin best till the fall of the cur- 
tain. However, the success of the opera was not dis- 
og either by France or Italy, equally ted 
nthe huase. The eritics were, as thoy usuuily are, 
“— good-natured and the public indulgent. 

t the Grand-Opéra we are to have the first per- 
formance of Pierre ole Medicis about the 15th of Feb- 
ruary, ‘The libretto is by MM. de Se. George and E. 
Parini, the music by the Prince Poniatowski. The 
ballet by Maile, Taglioni, set to music by Offenbach, 
is also in rebearsal. This je work has a 
very poetical legend for ite basis; it ws the history of 
a young girl whom a jealona fuiry has changed into a 
batterfily. You see it has some analogy with fa Syl- 
phide, ‘The scenery is being splendidly got ap, and 
the music is charming; hunting airs, choruses of pea- 
wante, fi melodies, ac. The parts will be danced 
by Malle. Emma Girry, Marquet, and by Merante 
and Berthier.—Jiid, Dec. 31. 


London. 


Mowpar Porutas Coxcenrsa.—Two admirable 
performances have taken place since we last alladed 
to these concerts. The programme, on the evening 
of the (2th inst,, was instrumentally, a Mendelssohn 
programme, as the following will show : 

Pant 5. 
Suarees Bast ve v4. ezenggns cesserer es 
mg, “* bhooming ',.. ts 
Lieder ehne Worte (pinno-ferie) 





Paes II. 
Temas con Variasioni (plano and rickerello),.Mendelootin 






Bong, * Thine te my heart oe cca a ae Schubert 
Bong, “ Know'st thou the land *_. . Beethoven 
Duet, * Teo merry Gipeles are we”.....-....-Maclarren 
Quartet le F oinor, No.2 Op 3 (piann, vinlin, 

viola, and violunmeblop ooo. cee ccs cece ee Mlendelssohe. 


Herr Becker again bed the quartet, his associates 
beinyy Herr Ries, Mr. Doyle, and M. Paque. 

At the sixth concert (the last hefore Christmas), on 
Monday Jast, the programme wae as follows : 


Pant 1. 
Prelade and Fuge, in @ anajor (organ) dinapeyansen 
Bowg, “ alley te one allege. eer e ewe nen 
falte de Pléeen, in B ounger (plane forte}. .... 
Song, * The ok and the neh... . 








Prelude, Sarabarde, and Garotte {violoacello’ "peed 
Som, ** Hemrte of omit... 6... ce cea c ene 
Chaconne (ella). - 2... ee ee tee tee eee eee Bach 
Paar Mt. 
conrerta, In C major, No. 8... 0... cece ee Tiandet 


Beoog, “ The Vicar of Bray.".. 20. ...-++ 

Serenade, “ O, lbet to oe, my oniy love,*, 5 

‘Trio foe two vietiog and violoncedio...............Mamdel 
Masie. World, Lee. 24, 





Musical Correspondence. 





New Youn, Jax. 16.— There are rumors about 
the next opera scason here, to commence next month: 
and La Juwive, Aroldo and Le Pardon de Ploérmel aro 
among the operas mentioned as likely to he produced. 
From Havana we hear of Marctack’s success with a 
new tenor, Masiani, who will appear here, they sey, 
before Max goes off to Mexico. 

The Brooklyn Philharmonic Society gave the 
third concert of the series last Saturday, offering an 
nomsually attractive programme. AtnerTii and 
Beavcarps were the solo singers, and gave great 
satisfaction. 

The absolute dearth of musical news obliges me to 
sond a letter searce an inch long, and to prematurely 
sign myself Trovaton, 


Osweoo, Int, Jax. 10. —~ The Kemlall Co, Mos 
jeal Union held thetr fourth convention of the sea 
son here, Jan, 4th. Sth. and 6th, closing with a con 
cert on Thursday eve. Tho concert was a success 
The programme consisted of a third of Root's Can 
tata" Daniel,” glees and choruses from the Neu 
York Glee and Chorus Book, and songs and chornser 
from the “ Messiah ” ;— o programme enfficiently va 
rious for any appetite, [ should think. ‘This society 
ia doing « fine work In music bere. They practiced 
the choruses; “© thou that tellest,”’ “Bebold thx 
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Lamb of God,” “ Liftup your heads,” “ Hallelujah,” 
* Their soand is gone ont," And the Glory of the 
Lord,” and“ Worthy is the Lamb,” from the “ Mes 
siah”; the Ayrie and Gloria from Mozart's 12th 
Mass; Operatic choruses from Mercadante, Rossini, 
Auber, and Flotow; the choruses * The God of Is- 
reel,” Rossini, and ‘‘ Hallelujah to the Father,” from 
Beethoven ; besides quite a namber of small glees 
apd partsongs. Practice and drilling on such music 
cannot fail to improve the taste of all concerned. I 
may mention that the convention foand the Ayrie 
from Mozart the most beantiful composition they ev- 
er sang. 

In the porson of the President of this society the 
Union possess an officer who is invaluable, He is an 
Englishman, who has boon familiar with everything 
of Handel's Oratorios for over forty years, having 
forty years since belonged to a chorus in England. 

The conductor has met our wants so well as to be 
retained unanimously at every moeting, which is 
strange in this land of changes. The chorus num- 
bers about seventy and is very effective. This socie- 
ty meet at Plane, Ill., Feb. 7, conductor Mr. W. 8- 
B, Mathews, of Aurora. 8. 


Avnora, Int, Jaw, 7.—Dear Dwight; Tell 
your printer to put on his “specs” when he next 
reada proof for “Der Froyschéits.” CAoire $100 
each per annwm, (one not seven.) Did the man think 
we were made of money owt west? Nothing stirring 
here except a glee club of seven mixed voices, and 
Philharmonic of fifteen ao. ; and some of the voices 
are decided!y mized, the Lord knows. Tell the “ Din- 
rist™ to send me five centa for some new vest bat- 
tons or else not to write as “funny as de con” mext 


time. Happy New Year to all. 
Den Faerscovrz. 


Trarre, Pa., Jax. 5.—On Christmas Eve the 
Phi Kappa Tau Society, of Washington Hall, per- 
formed the * Messiah " to a full house. Among the 
singers are some who are worthy of high considera- 
tion, A. Rampo sang Comfort ye my people and Eve- 
ry valley, with evident effect. C. D. Hantnanrt 
was altogether saccesafnl in TAus arith the Lord ; Dut 
who may alede, and Wy do the nations. Mr. H. is 
fall of energy and animation. 

Miss Litire Gross succeeded admirably in pleas 
ing the audience in J know that my Redemer flireth. 
Miss Eusxa Ramo sang, with much fooling and 
pathos, Ie was despised. The choruses were well 
balanced and properly managed. 

Cnanres Janvis, of Philadelphia, who, by the 
way, i¢ one of the very heat accompanists, presided 
at the piano, Several other instruments accompa- 
nied. The whole was under the direction of A. 
KRaxno. It would be unjust not to mention that 
there were other eolo singers who managed their 
parts well. Perfect quiet and strict attention, 
throughout, on the part of the audience, we take as 
sure evidence that the performance was satisfactory. 

P. 


“Bivight’s Yournal of Musi. 
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Mosc m rms Neweta. Continuntion of W. Sreewpate 
Daexserr's Ceotata : “ The May Queen."" 





Second Philharmonic Concert, 

Mr. Zennaunx gave us a somewhat novel and 
peculiar programme on Saturday evening, putting 
forward as the chief attraction a Symphony by 
Spobr, in the hearing of which of course the au- 
dience were supposed to unite in honor rendered 
to the memory of the recently deceased master. 
There were some twelve hundred people present, 
scarcely half filling the Music Hall; any one of 
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the grand old Beethoven Symphonies would surely 
have drawn more, since the real lovera of or- 
chestral masie prefer a certain edification to any 
interest of mere curiosity about a new experi- 
ment. As it was, there was much interest awak- 
ened by the concert as a whole, and the pro- 
gramme was an uncommonly instructive one if 
rightly taken. One already well initiated, ori- 
ented in the older music, and familiar by fond, 
frequent upward gaze, with the grand, enduring 
constellations of the tone-hcavens, and thus har- 
ing some fixed points of comparison, could listen 
with inquiring interest, and actually learn some- 
thing of the tendencies of music in our day. 
The Almeister Spohr, a very model among classi- 
cists, was ‘pot in immediate contrast with the 
Liszts and Wagners of “the Future.” The re- 
sult, could we bat gather it from the genuine im- 
pressions of the most part of the andience, who 
know Mozart and Beethoven, will, wo appre- 
hend, be found quite strange. But before de- 
scribing jt, let us thank Mr. Zerrahn for giving 
us this opportunity of extending the boundaries 
of our musical acquaintance, although we own 
that we should have had more soul's satisfaction 
in one Symphony of Beethoven than in the 
whole of it, or than in a whole series of such 
programmes. 
The programme was as follows : 
Parr Finer. 
1, The Barthiy and the Heavenly in Human Life: Grand 
Double Symphony fhe Two Orchestras... ... L. Spohr. 
(First thme in Bastos.) 
L—Tox Wor or Carsunop. 
The child in inmocenee dreame on, nor feels 
How near bim still Tesnptation steale; 


Unecaseioas yielding to the sweet control, 
Vet ali endimmed the mirror of hin soul. 


11.—Tes ace or Passion. 
Hut tn the heart's most boly eprings of feeling 
Soon al] the paasions saingle thelr wild strife; 
‘Then ewerves the man from bis bigh goal and, reotkng, 
Purswes the world, —Sengeta the © Btormal Life.” 


1N.—Fisat Terewrn of rae Elearemr, 
Rut will thle slavery of earth forerer 
Hold the free spirit in ignoble chains? 
O no! hie genios wstehee—werns—and will deliver: 
He wins! anil heavenly rest rewards his paina’ 


2. Das Riechlotn, (The Chapel), ...- 26... ccccenene 
Sung by the Orphew: Glee Club. 


8, First Totrodection to the Opera. Lobengrin..R. Wagner. 
(First time in Boston. } 


4. Loa Preludes: A Symphenle Poem... ......... F. Test. 


6. Turkle Drimkleag Fomg, 2.2... 0.0 csc cee Mendelssohn. 
Sung by the Orpheus Glee Clab. 


6. Tstroductios and Variations for the Violln, op themes 


Mr. W, Bebultes, 

J. Grand Overtare: *- Leonors,” (No. 8), ...,..Beethoren, 

Moderate as our faith is cither in the principles 
or the creative genius of the “musicians of the 
future,” wo must own that we found both Liszt | 
and Wagner far more interesting that night than ! 
Spohr. Spohr is a strange compound of the 
classical and the romantic. But his classicism is 
narrow, blind to all beyond certain high models, 
and even carried to a pitch of pedantry; while 
his romantic vein is weakly, sentimental and mon- 
otonous, So we have always felt it in bis masic, 
and in this pretentious “double” symphony more 
wo thanever. Verily we have had nothing in 
the shape of symphony more tedious for many 
years, Tt has all his peculiarities, bis manner- 
isms, without the freshnesa which they have in 
Jessonda and in the Weihe der Tine. Those pe- 
culiar sweetish modulations, with which he sur- 
feits you, are habits, and not inspirations The 
instrumental combinations are dull and cloying, 





and frequently not even well sounding—a somo- 
thing positively unpleasant is thera in those | 
unions of high violin with reed and brass tones, | 
His orchestra, as a whole, i# heavy, dull, anelas- 
tie, uninspiring; the tone-mass lacks vitality and | 





lightness ; dull fames seemed to hover and settle 
over it: it made us feel as if we wore eating bad 
bread, heavy, clammy, not quite sweet. And 
then asto quantity and volume of sound, bow 
weak it seemed compared with that Leonore over. 
ture of Beethoven for a single orchestra! 
Spohr'’s “<louble” orchestra, in fact, is only a | 
soli and a tutti orchestra separated and ect against 
each other as obfigato and accompaniment. 

Poverty of ideas, with unhappy straining for 
descriptive effects, mark the three movements; 
especially the second, in which “the passions’: | 
seem to storm in amanver mach more wilful 
than euphonious or poetic. The first movement 
could be identified with its poctic theme, of 
childhood’s playful innoceney ; bat was exvessire- 
ly monotonous. The third seemed to us to have 
more in it; yetit has failed to haunt ws after 
wards, as Boethoven is always sure to do. 

We fancy there will be few calls for a repeti- 
tion of Spohr'’s symphony. ‘To the “ Preludes” 
of Liszt, on the other hand, although not edifiing 
music, not a work of creative genius, we could 
lend an eager cara second time. It contains 
such novel felicities of instrumentation, and so 
much of a certain sort of poetic connectedness 
from first to Jast.—at all events so much of 
beautiful and grand sonority, as to pique one’s 
curiosity to fally know it and appreciate it. It 
waa very effectively rendered by the orchestra. 

In Wagner's Lokengrin Introduction, too, we 
were enough interested to wish to hear it again. 
Tt opens with a mysterious mingling and stream- 
ing forth of clear, crystal, sky-ey harmonies, re- 
versing the trick of modern organists, and making 
the orchestra to sound like some wonderful church 
organ. A kind of fairy clement; and the har- 
monica grow and swell, as by the inward force of 
the meaning which inspires them, to stately and 
triamphal proportions, employing the whole or- 
chestra as grandly as the concludon of the 
Tanahduserovertire. We take it to be dramatic 
spectacle music, preparing and accompanying 
the arrival of high and supernatural personages 
upon the scene, Robert Franz, (whose affinities 
are fer more with old Hach, than with the so-<all- 
ed “Future”), once wrote of it, and of the Laken- 
grin opera in [general : 

Only afew essential motives mark the mosicel 
connection ; these are held fast from one end of the 
opera to the other, and we always see them emerge and 
tar ap again, just when # chaos threatens and wher 
all seems going wilfully to piecos. What is offered 
you besides these fundamental hodics, scems, taken 
ivy iteelf atone, a disconnected mass, whoee centre of 
gravity reskles noe in the vocal, but the instramretl 
music, But do not for the world suppose that theee 
are regular instramental movements, after the pat- 
terns that have become fixed since Beethoven. With 
Wagner they rest upon pare sonority ; upon the re- 
flex movements of tom. Herein is gros, bere 
the most assiduous studies evidently have herne 
marvellous froit. Itis a true fable-workd, a tree rain 
haw of tones, Unheard of combinations of sound, 
bat throwghout of a beauty en The en- 
tire introdaction to ia is m fairy element, and 
one can hardly, even with the critical spoctacks on 
nose, avoid a ‘state of ecstacy and transport. The 
nerves vibrate, bat how ? . 

Now upon these tone-combinations, for which I 
purposely avoid using the fixed idea of “ chords, 
the vocal melody is set. It is - In peculiar, I 
might sny, in strange intervals, and is almost exchu- 
sively in tative. 


The Leonore overture was worth the whole | 

















; and more than fairty in the more tender strains, snch 


' odies with a delicious delicacy and parity of voice, 
; and with a style of rare expressivencas and finish. 
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Afler Spohr it sounded like another orchestra ; 
not because it was played better, but because it 
is better written. Finely played it surely was, 
and “grew to a conclusion” in the real grand 
Beethoven way, as by an inward logical necessity 
of growth; to just such a conclusion asa great 
feast of instrumental music owght to have. For, 
as we have often said, it is well to go home under 
the spell of genius, and not after it has been dis- 
sipated by some trivial and artificial thing. 

The German “4 Orpheus” sang their part- 
songa finely; with more of light and shade, and 
more purity of ensemble than scarcely ever be- 
fore. What a wierd, wild tone there is about 
the opening and conclusion of that * Turkish 
Drinking Song”! It seems as if the lights burned 
blue about that table, Tere Kreismann sang 
the tenor solo, in the episodical cantabile, but 
was not in his best voice. The Club gave us two 
extra picees in answer to recalls. Mr. Scuvirze 
never pinyed so well; it was as trac, as smooth 
and exquisite violin playing aa one could wish to 
hear; we could only have wished a selection of a 
higher order. 





Boston Academy of Music. 


Eieuta Nient.— The crowded and delighted 
house which greeted the “ Magic Flute,” on Wednes. 
day, was followed up on Friday by another crowd 
drawn by the never failing charm of Den Giovanni, 
Verily Mozart ia in the ascendancy, and these be good 
times ! 

The performance was, as usnal, good in some. parts, 
poor in others, but on the whole dictingaished by a 
certain average excellence, Sig, Fexat made a gen- 
tlemanly and agreeable Don, singing hie music fuirly, 


as La ci davrem, where he had nothing of that coarse 
and sensual manner which has offended in so many 
Tepresentutives of the part. Sig. Susrx: sang Lepo- 
rollo very well indeed, with a rich, telling bass voice 
His acting too was marked by atientivencas and judg- 
ment, but was without comic anction. Herr Mcew- 
LER made a very good Commendatore; and our fat 
friend Amonio, always in good humor and disposed 
to do his best, making a virtue of nocossity, made 
Masetto’s part as broad as possible. Poor little Zer- 
lina! it was a queer task for her; but lithe: Patti 
made a fascinating Zerlion, acting it very prettily and 
naturally, jast tike a young girl, and singing the mel- 


‘The quality of her voice in recitative, or quick per- 
Jando, ta most charming. She is arare child; already 
worth a hundred Piccolominix. Indeod, since Bosio, 
she is the pleasantest Zerlina we shall have to think 
abont for some time, 

Mime. Gazzawiea has good dramatic qualities for 
Donna Anna, always allowing for her clamay gait. 
The wonderfully expressive recitative of the first 
scene, which is eo often feebly rendered, and the dra- 
matic narrative of the outrage to her lover afterwards, 
were given with unusual effectiveness ; but to the im. 
passioned aria, which follows that last, she was hard. 
ly equal. She was remarkably well seconded in the 
first scene by Sticet.c1, who made on the whole, the 
best Ottavio wo have had since Mario, All those 
little recitative phrases, which most tenors slight, be- 
came distinet and positive in his rendering, and Don 
Ottavio was no more a walking nobody. His singing 
of H mio tesoro wes admirable, and met with very 
warm appreciation. Mme. Srrakoscu looked and 
acted the part of Donna Elvira well, and in portions 
of it gave the musical effect without blemish. With 
such singers, the exquisite concerted|pieces, the Trio 
of maskers especially, the Quartet, and the Sestet, 
met with uncommonly good treatment. 








repented with no symptom of change for the better. 
The hali-room scene js still withowt dancing, the 
rtage being merely flooded by an irruption of a hand- 
red or two masked and cloaked supernamarics, who 
only shoat the Vive / aliterta! and wander about in 
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Certain chronic defects in the representation are 


awkward want of occupation. And the seenie ar- 
rangement of the Sextet fs, as usual, the reverse of 


that intended in the play, so that Leparello, instead 
of groping aboot to find his way onf from a solo ¢ 


bujo loco (a dark and solitary place), ia in the street 
trying to enter varions honsea. The scene should be 
a retired court or encloanre, opening upon a cemetery, 
throagh a window or throngh the eolumna of which 
the moonlight might reveal the white eqacetrian statae 
in the distance. To this spot Leporelio (disguised 
ax his master) has led off Elvira; and here we may 
easily suppose that Donna Anna, with her lover, has 
come for meditation over the grave of her father (for 
there is a something epiritaal in her music here} ; and 
thus, by this sensible anggestion of Ontibicheff, the 
meeting of these parties would be naturally explained. 

Cart Benewaxs comiucted the performance ; 
and the orchestra, of course, was treat enough, if one 
listened with all his cars to that alone. 

Passing over a repetition of Adelina Patti'n tri- 
umph in La Sonnambula on Saiurday afternoon ; and 
the * Sacred Oratorio ” of Donizetti’s “ Martyrs” on 
Sanday evening; and the repetition of Mozart's 
"Magic Flate” on Monday evening, which fell, 
alas for ne! upon the night of an impenstive engagre- 
ment, (and of which magical opera we have yet to 
speak in fall), we come to the 


Teyxta Nront. Tuesday, [1 Rarhiere di Sevigtia. 
Tt was perhaps the most crowded house of the soa- 
son, drawn partly by the aver fresh and Springike 
charm of Roasini's freehest and most sparkling melo- 
dies, conceived in bis happiest moment, when it mast 
have been pure joy to live, and hear the masic in tho 
mind, that came without painfol seeking, and write it 
down and clothe it with warm wealth of orchestra- 
tion, —and partly by desire to hear and see the little 
Patti in ber first impersonation of Rosina. 

Indeed i¢ was a very marked success. She acted 
the part very prettily and rightly, although of course 
with some timidity, and sang the flowery masic to a 
charm. To be sure, hers is not exactly the right 
voice for it; in the lack of very low tones, she re 
versed or otherwise changed some of the melodic 
phrases, preserving the essential thought, and some- 
times substituted her own ornaments for those of 
Rossini arbitrarily, which we regretted. Bat her 
quality of tone was finely enited to the music, and 
her delivery as free and facile as a bird's. The most 
remarkable thing about it, for such a girl, is the good 
judgment that pervades her rendering of a whole 
piece; it is always done with an artistic consistency 
and symmetry, oo that there ia no possibility of the 
ear or mind wearying before it is concluded. For 
the music lesson she sang Sontag's * Echo Song” 
with sparkling brilliancy and clearness of outline ; 
and the English hallad “ Comin’ thro’ the rye,” with 
such beanty of tone, such fine delicacy, and yet sim- 
plicity of feeling and of treatment, as seemed almost 
pericct, The Waltz, composed for her by Sig. Mv- 
z10 (who conducted), and which she aang at the end 
of the play, was a graceful piece, just suited to her 
voice, and won spontaneous applause. It was in the 
loud and stirring ensemble pieces that Patti's vaice 
was nneffective, and her action timid. It waa per- 
haps wise in her, at the outset, not to attempt much 
there, but save her strength for the great tasks of solo- 
singing. 

Sig. Baroxort was too prone te alter the Rossini 
melody, introducing ,tarna and cadenzas which were 
anything bat Rossiniish, hot more after the Doni- 
izett! or Verdi pattern, so that the Rossini ety’e was 
lost: verily an unpardonable offence. Nor has he 








all that flexibility and feency of voice which Alma- 
vivn's Inscions molody demands, and in which Mario 
alone has satisfied us. Yet portions were deno finely, 
with a quality of voice not unlike Mario’s; and in 
one seene, that where he feigns the drunken soldior, 
he really acted with a degroe of animation that sur. 


prised all. 
Fenri made qaite a respectable Figaro, bot dry, 


not in the senes of hamoroces. Sratyi's Dr. Bar- 


tole was very gooi,and Amopro’s makp-up and 
action wero very droll in the part of Don Hnasilio ; 
bat it was broad fun, and not character, such na we 
had in Formes. Ho sang the famous La Calomnia 
air very effectively. 

There were varioas omissions in the performance, 
making the plot by no means clear. And alwnys, it 
ia in the first act that the chief interest of this won- 
derful work resides. It scems to crumble away 
strangely in the latter part, and with the exception of 
the Ziti, Ziti trio, to contain but Httle, cave the 
acting. 

Eteverta Nront,—(m Wednesday, “'The Hit- 
preenots,”” with a thin house. A sonse of faticue as- 
sockates itself with Meyerbeer’s music; and after 
Mozart or Rossini the anticipation of his splendid 
and elaborate effects is not exhilarating. We had a 
repetition of onr uniform experience with him that 
evening. The  Hugnenots” was heavy ; the andi- 
ence were dail, Such music must be rendered with 
perfection, and put mpon the stage with a Parisian 
Grand Opera completencas, to render it effective ; 
and then, we doubt, it will he simply effective and 
astoanding, but notodifying. Morerbeer puta thought 
and calculation enough into hia work; but he lacks 
the spontancows element, lacks inepirations, thinks, 
elaborates with wilful concentration, hut is not visited 
with thenghts, immortal creaturts of the imagination. 
When we come to anvthing of Moxart after a work 
of Movorheer, or of Verdi who iam smaller Meyer- 
beer, we feel that wo enter a certain divine element of 
harmony ; the spell of the Infinite is over ns; it is 5 
divine sea of music in which the composer and his 
works float and are buoyed up, and which remains 
thoagh there were tnken neay all that he by his direet 
volition has made. The actual thing before you 
seems the least part of it, merely the motes which 
catch the heavenly light and show it, But with these 
pewer men yon do not feel this; it is their own man- 
ufsetared product, the actual thing before you and 
no more; and the resale is «feet, not inspiration. 

What saved the opera on Wednesday was the 
splendid acting of Gazzaxica a8 Valentine, and the 
splendid singing and acting of Srioettt as Raoul, 
fn the last part of the third act. We have had no 


such exhibition of maniy, sustained power in any ten- 
oc voice. His movements are awkward, his book not 
agreeable, but he enters into it with great dramatic 
intensity, and renders the trying and impassioned 
masie with thrilling pathos and intensity. 

Sig. Jusca loo the old Hagwenot soldier well 
enough, bat the low tones were wholly 
wanting, so that the psalm and the Aig were a 
failure, The important part of Saint Bris was en- 
trusted to M. Dosgecrs and reduced to a nullity. 
Asopte sang well as the Dake de Nevers. Mme. 
Corson’s voice was somewhat hard; bat she ren- 
dered the forid and difficult music of the Queen with 
spirit and artistic finish, and looked charmingly. 

mo, Straxoscn hea rarely appeared to so good 


advantage as in the part of Urbain the The 
famous allt ont f ensemble pleces, she mingled 
choruses in the market place, the duel , ane the 


blessing of the poniards, seemed to os hardly as ef- 
fective as last year. The orchestra rewarded atten- 
tion in many parts, not always, 


Last evening ition of the “Barber”; this 
afternoon, at 24, a " Giovanni" matindés, which 
donbtlesa will be crowded. To-morrow night a mis- 
cellaneons “ Sacred Concert.” Monday night, Afar- 
the, with the droll novelty of Amopro as Plankett ; 
Toerday night, Burroyont’s benefit in La Fuverita 
and Wednesday night, the first, and only perform. 
ance of the much desired Der Freysckiits. 
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“Old Fotks’ Concerts" have dropped down the 
Minsissipp! and reached Now Orleans, where Mr. 
Jarret's troupe were to make their debat Christmas 
erening. How does our old Boston Oratorio Societ: 
like the imputation of paternity contained in the fol- 
lowing from the Picaynne : 

The members of this company, we learn, have 
heen selected from tho Boston Handel and Aayde 
Society, and othor musical associations of repate, 
and are led by Prof. Hall, of Hall's Brass Band, 
They appear in the costumes of a century ago, and 
the great feature of their programmes is their perfor- 
mance of the old fashioned psalmody of the Billings 
school, such as olf “ Majesty,” “Ode to Science,” 
&e, Bat heshies this, they give excorpts from popa- 
lar operas, inatrumental solos and concertos, and, in 
fact, all sorta of music, Thoy have as their prima 
donna, Miss Jenny Twichell, who bos » high repata- 
tion as a vocalist. 


The London Court Cirenor states that Jxxsr 
Lisp has determined to appropriate po small porthon 
of her fortune to the endowment and erection of an nsy- 
fam for decayed singers! A Philadelphia paper calls 
it an “ Undesirable Residence,” and says: ‘ Proba- 
hiy tenors will he received in all stages of decompo- 
sition, as will also soprani, while the hassos, and 
even the baritones, will have to apply for admission 
at the earliest symptom of mortification. It is a no- 
ble charity, althoagh moist and anplcasant as a enb- 
ject of reBicction.” 


— Masical Intelligence. 


Poitapecrita.—From the Eoeening Bullitin wo 
call the following items ; 

Jan. 13.—Messrs. Wolfsohn and Holnstack have 
cunse for congratalation in the success of their soiree 
last evening, The beantiful Foyer of the Academy 
of Music was crowded by an andieace in which were 
most of the hest musical people, professional and 
amateurs. The performance excited great enthasi- 
asm, anil was excellent throughout, The quartet b 
Heethoven, a grand composition, was finct soma 
Mr. Habnstock's violin solo (“ Souvenir de Harda,” 
by Léonard) received vehement applause, which it 
merited by depth of feoling and itt artistic exprea- 
sion, The —— by Hammell was superb'y done, 
and the several movements elicited emphatic expres- 
stoua of delight. Mr. Wolfsohn’s daties were the 
most exacting, bat he fulfilled them with accumomed 
spirit, and won new tokens of the high esteem in 
which he is held y especially brilliant execation, 

The Germania Orchestra will give their wenal re 
hearaal, to-morrow afternoon, in the Masical Fund 





















Hall. Tho programme is as follows: 
1, Overtory to Ba * . 5 
2. Chorus free; Lohangris. ., Waguer. 
5. Walia. (Kreil’s ball dancer Lombye. 
4. Andante, from Symphony. No. Beathoten. 
4, Overture, Widenormer Night's Drea. ... Mendelenhn, 
6. Finale, from Symphony. No O... 2... eee. inydn. 
7. Quartet and Chorus, from Don Retaetian, .. ..Danisettl. 


Jen. 14.—The Harmonia Society had a good at. 
tendance at their first Concert of the season, given 
last evening in the Musical Fuod Hall. A miscol- 
lancoas selection of sous made the first part of the 

mime, in whiel Mrs. Heed, Mixs Bolster, Mr. 
nylor, Mr. Frazer and Mr. Bishop acquitted them- 
selves well, The last named gemleman was eapeci- 
ally ndtinired for his henetifal singing of a couple of 
Engiish ballads, The firet and second parts (Spring 
and Summer) of Haydn's oratorio of “ The Sea- 
sons” were then performed by the Society, the sole 
singers being thoes named above, with the exception 
of Mr. Bishop, There were imperfections, of course, 
in the execution of this beautiful work, but many 
parts wore well done, several of the choruses were 
admirable, and the performers afforded much plea- 
sure to the admirers of oratorio music. The orches- 
tra, led by Dr. Meiynen, did the share of tho work 
generally satisfactorily, The Soricty have reason to 
congratulate themselves on their sacceas in reviving 
“The Seasons.” The remaining two parts will be 
given at their next Concert. 


New Ortxans.—Suporhily indeed waa the chef d’ 
anuer¢ of Donizetti, the “ Favorita,” given last even- 
ing, Doc, 30, at the new Opera Hone, 

M'llo Gaeamar sang and acted the réle of Lronore 
“ta maitresse du roi,” in that conscientiona and ar- 
tistic style which so eminently characterizes every- 
thing she docs. Complete absorption in the character 
she i masically and dramatically portraying is the 
rognant charm of the artiste’s every performance. 

Gueemar gave the grand cavatina, “Oh mon Fer- 

! mand,” in the most charming manner, and in the 
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great finales of the third and fourth ects, bore her 
part suporbly ; especially in the latter, the fine duet 
with Fernand, which was so magnificently rendered 
by her and Ecnrlat as to call for an almost universal 
shont of “ bis!” from all parts of the house. 

Eearlat sang the rile of Fernand vory finely, giv- 
ing especially their full effect to the “ Ange si pur,” 
and to his part in the great closing dao with Gues- 
mar, “ Vas dans une autre patric. His acting and 
singing in the great scene, in the third ect, where he 
denounces the King for the insult pat upon him by 
marrying him to his mistress, were —_ great. Mel- 
chisedee waa “ every inch a king,” and the King, too, 
of the opera. Nothing could be more arcarate, ex- 
pressive and effective than his singing of the beanti- 
ful aria, “ Pour tant amour,” and in the trying 
quintee which closes the act, ho certainly surpasses 
all the predecessors on onr stage. He does not ex- 
hibit the King as towering with mee, rpon hearing 
the indignant oothurst of indignation fram the in- 
sulted Castilian, but shows him as etrack with com- 

onetion and regret; and [tis not antll the man be 
1a8 injured throws down the order in which he has 
heen decked by the King, and breaks his sword, 
throwing the fragments et his inenleer’s feet, that the 
latter displays anything like anger. This discrimin- 
ation was new to us, but it is evidently a correct one, 
am is certainly very effective and telling, 

Of conrse, Genibrel sang the fine music of the rile 
he sustained, that of the monk oar, me it 
should be sang, throughout.—Pieaywna. 


Bavtimone.—Art axp Music.—The last nom- 
ber of the Crayon hae a letter from “G. B. C.,” 
describing a Soirée of the Alfeton Association, from 
which wo take the following : 

The number of friends with their lady guests 
amounted to about two hundred. The parlors and 
hall were hung with the choicest exhibition of paint- 
ings prohably ever collected in this city, nambering 
about 125 originals, including exquisite specimens of 
the following artieta : French—Frire (Edw.), Chavet, 
Chaplin, Couturier, Daverger, L’Enfant de Metz. 
Enolish—The Herrings, Meadows, Creawick, Joteum, 
and others, dutch and German—Ostade, Ommer: 
anck, Wanderer, Moyer of Bremen, Koster, and 
others. New York was represented by Cropeey, 
Church, Durand, Kensett, the Harts, Tait, Have, 
Sonntag, Gray, Micnot, E. Johnson, Colman, Staigg, 
Rossiter, Lang, Sovdam, Ames, Orrtel, Darley, 
Carmiencke ; and Philadelphia, by Weber, Rich- 
anise, and Moran. Of oar own artists, Miller, May- 
er, Newell, Weidenhach, M*’Dowell, Tiffany, Bowers, 
Thompson, and Volkman, jr., were contribmtors. 
The pictores were hung with excellent taste and 
jodement, and it was a rare ood agreeable feature 
that all were upem the line. The veatihule was hung 
with ermyon drawings, including a fine pastoral by 
Darley, and “The Prophets,” by Ocrtel. The 
reading-room and smoking.room exhibited a collec- 
tion of valeahio and choices engravings, inclading 
works of Rembrandt, Morghen, Louis, Schaffer, of 
Frankfort, Mandel, Lewis, and Laniaeer. 

“In the course of the evening a choice enter. 
tuinment of classical music was given, comprising 
atrio, by Fesca, for piano. violin, and violoncello ; 
the piano part performed hy Professor Courlacnder, 
a member of the Association, the violin am! violon- 
cello by Merrrs. Mabr and Abrend, whe are prob 
ably ansarpassed in the performance of music of 
this character. Tiesides the trio, » concerto for vio- 
lin and piano, a violonecllo solo and piano solos 
were performed. A supper at eleven o'clock closed 
the first general reunion of the Association, with 
which all appemred ahandantly satisfied. 

“So mach for the Soirée. A few words as to 
what the Association is doing and desires to do, 
mony be interesting, We namber altogether nearly 
200 membere—aonited primarily by a love of the 
arte and a desire to incrense or enjoyment, taste, 
ant knowledge of them. We are contributing to 
the support of a Life School, which assembles twice 
a wook, a class of stedfast and lahorions «tadents, 
amateur aud professional, Saterday evening at 
“The Allston” is always enlivened by a more 
genera! nascenblage of members, and the production 
of portfolios of drawings, engravings, or original 
sketches, and by entertaining talk; and the “Sketch 
Book,” on the reading-room table, reccives constant- 
ly facetions contribations from the members. We 
have evenings of classical music every jortright, and 
are forming a small library of the best music, which 
inelades already the complete piano sonatas of Tect- 
hoven and Mozart, many of the operas of the latter 
arranged for the piano, symphonies of theso two 
great masters, and overtures of Menielssohn and 
Spohr, arranged for four hands; and is to comprise 
generally such music as is not often to be found in 
private collections.” 


Special Aotices. 


DESCRIPTIVE LIST OF TRE 
LATHAST MUsiIc. 
Pablished by Ollver Ditson & Co, 


Moste sv Matt. —Quahtities of Music are now sent by ‘teal, 
the expense being only about one ceat apiers, while the cars 
and mpidity of transperintion are remarkable Those at ¢ 
Ereat distance will And the mecde $f couremance net only 
convenieote, but o saving of expense in obtaining supplies, 
Books can nleo be rent by mall, at the rate of owe tent per 
ounce. This apples to any distance under three ibogmad 
miles, beyoad that, double the above rates, 


Voeal, with Piano Accompaniment, 


The bells are ringing. Pitrdon de Ploermed.” 95 
A nice adaptation te English words of the slr of the 
“Sent. Maria” —that fmous melody, which foems 
the principal theme in the overture. and which ep. 


pears agaic and agin threaghest the opers, Fees 
Merwe poprano Folee. 


Fondly T love thee. 











(T’amo, se t'amo,) Det, 
* Ballo en maschera.”” 4 
Declare if the waves, (Di tu se fidele.) “ a3 
The first of thea te the great doet io the oper, the 
soprano and tenor, fall of dramethe fre and Serpedeti- [ 
ble melodies ; the serond » beautiful barcapoile for ten. 


Or, tery origion] and taking, ranking with Verd'y bet 
nod freshest melodies, 


Morning Song. Harrold Salome, % 

The ship. Song. C.F. 0, 
Simple, pretty ballads 

Tho midnight Serenade. 8S. & Ch. R. G. Toylor, % 

Gentle Minnie Bell. “ON. B. Hollister. % 





Very pretty for light, pncial purior-rounie ot seretad- 


Instrumental Music. 
Sleigh-riuke Galop. Julive E. Muller. 25 


New Year's Party Quadrille. ms 2 
Teo more owmbers of 1 set of Instructive and xme- 
ting pletes for young playert, called the “ wluter de 
iighta.* 
Two Ecossaisses, Fred. Chopin. 15 
Vory charming; they are of & more geverally et 
tesetive character than most of thin asthor'y mp- 
positions and bul moderately dificult. As excellent 
piece to give to somewhat advanced scholars. 


Bobemiat air. Rimbault. 15 
The Last Rose of Sammer. « b 
The original Varsoviana. 


Home, Sweet Home. 


Margarita Valse, “1b 
Nambers of that weil arranged collection of lithe 
Pieces for the eariiert part of Piae Tostraction cadet 

© The Young Pupa.” 

Six Polonaises, for four bands, opus 61, in two 

books. Franz Schubert, each 60 
‘There le hardly anything meee original, or as fell of 
greuine, striking musieal ideas, in the whods range of 
music fortwo performert «m coe plane, as then Po 
lonalen, which are sufficiently known ae gems te mo- 
ticiane acd persons of musical eduestica, bet «bleh 
cought mot to be wanting ia the portiviic of any player 


Books. 


Tur Westerns Harr. A collection of Syma 
Mrsic; consisting of Sacred Words arapted 
to Classic and Popular Airs. and arranged for 
the Pinno-Forte. Words by Mre. M. & &. 

i Dena Shindler, anthor of the Northern and 
Southern Harp, de. In boards, $1,00, Cloth, 1,40 j 

The musical pobtic fumiilar with the ten volumes 
prepared some yrare slace by the author of the sew 1 
eaudidate for ite patronage will not beeltate to wei- 
come “ The Western Harp" amd spentily edd ft te 
their Bbrary of choice musiesl works, ft canget fall 
to meet with admirere in every fhentty circle, and 
prove highty eatertainlug and instructive to all 

















LOUI8 COENEN, 


Instructor of the Violin, Piano & Harmony, 
AdSresa, 16 Hudson Street. HidHicn 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 


8 HAYWARD PLACE, 


re AUGUSTO BENDELARI 


Gives Lastraction in Singing. 
Residence Tremont House, 
Address, ch October, at Mesars. Chickering & Sous’; io 


wi 8. MACKIE, 


MUSIO DEALER, 
ROCHESTER, N. ¥ 


Berman Daum, 
veveseBo, 47 Hanevek Street. 
GEORGE WILLIAM WARRBN, 
ORGANIST OP ST. PAUL'S CHURCH, 
ALBANY, N.Y. 


ADOLPH KIELELOGK, 
ee, * 235 Tresoont Street, 


~ GO. L. BABOCOCK, 
SE EACHER OF THE PIANO- WSrinfe Passe © 


0. B. BROWN, 


TEACHER OF FIANO & ORGAN, 
Address, 277 or DH Washington Street. 


HUGO LEONHARD 
Residence Na. 14 itedenn Street, 


c. Cc. CLAPP &C & co. 


sHREeT MU sIc MU SIC BOOKS, 
usteal Instramecnts & Merchandise, 
ae doare Street, corner of Cornhill, .. Bouton. 


a eT DAV 5 
a ano: pe 
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Washington Sie eet 
- BOSTON, MASS, — 


J SCHUBERTH & GO. Pallmaen and 

* im Foreign and American Music, St. 
jas Hotel Building, 9 Spring Street, near the 
Breedway, Naw Your. — 


‘ortes, Melodeons, &o. 


KIANGTON, TOWA. 


G. ANDRE & co. 
IMPORTERS OF FOREIGN MUSIC, 


Hot CUASENCY Brier, PMILADELPRTA. 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
Whotesale and Dealer 


Pianos, 7 od Sienical Teetrumedte, 
519 Breedway, Albany, N. Y¥. 


DAVI sien aie Wea 
Teacher of Piano, Organ and 
arch, Chauney St, 

JOnF W. TUPTS, 
TEACHER OF PIANO-PORTH, ORGAN AND HARMONY. 
Address at resktence, 19 Temple Pl., or at Diteon & Co's store 


WILLIAM McCARRELL, 
MUSIC PUBLISHER AND DEALER IN 


PIANOS, NOS, MELODEONS, BOUND & SHEET MUSIC, 
‘usioal Instruments and Musical Merchan. 
diso generally, 
474 JEVVERZON STREET, LOUISVILLE KY. 


M. ZERDAHELYI, 
THE PIANIST, respectfully announces that be ls forming a 
Class for Ladies, and wil) give lnstruction im the Theory of 
Masic, loclading the steady of Harmony, of Forms, and the 
Art of Composition. Scholars. Prepering for Teaching and 
Pisying In public, will also be received. Address at Mesers, 
Chickering & Sons’, or st Oliver Ditson & Co's, 
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CARL MEISEL 
Regt Jenve to inform bis friemds and pupils that he is now 
ready to resume hie Instructions on the VIOLIN and PIANO, 
Apply of bis residence, 8 Hayward Place, or st any of the 
inusle atecun. 


W. D. ZOGBAUM, 
lmsporter of Musical Instrements and Strings of all descrip- 
tlona, Also, keeps constantly on band « largw stock of PIANO- 
FORTES of the best American maoufeture; and a complete 
seortment of BUBET MUSIC, beth American and Poreign. 
=a SAVANNAH, OA. 


M™ ROSA DE RIBAS is now prepared to rreume her 
Tnstroctions on the Pianoforte and in Singing. Resid- 
ence, No. 2 Dearborn Bireet, Roxbury.  Cocemusieations 
received throngh Messrs. Russel? and Tolman, 20] Washingtos 
mia 





THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


Wao Sve aecerrep 
S8ae MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States 
WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Whetesale and Betall, tn 


AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical Tastrumente and 
Merchandise. 


No. 66 West Fourth Street, Oincinnatt. 


Sei Arrestvos paid to the 
oma. : pal eas cneweing 
furnished ‘The 


HARPS! 
J. F. BROWNE, 


Manuticturer, begs to Inform his friends and the profession 
that he has REMOVED his 


HARP WAREROOMS 


TO 709 BROADWAY, N. YORK. 
Between 4th St. and Washington Place, near the N. Y. Hotel. 
and ecticite » continuation of the iiteral patrouage he has re- 
ceived during his evtablishasent in New York, im 1841. 

Prices, and deseriptions forwarded by mall, 

Strings of the best quality, and every requisite for the Harp- 

J. ¥. Browne would call attention te his large and choice 
collection of HARP MUSIC, both foreign and owe publi- 
eations, Just Published, 40 Stedies” ip four Numbers, 
forming, with the “ FIRST &IX mae late aca 
cours: of Instruction for the Harp. 


C. BRUNO, 
Wo. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &. 
Agent for the sale of C. F, MARTIN'S CELEBRATED 
GUITARS, American, French, and German PIANO-FORTES. 
(7 Brass Iestraments, Clarionets, Flutes, &e for Bands, 
made to order, and warranted, BUSSONS' CELEBRATED 
FLUTINAS and ACCOMDBONS constantly en hand. IN- 
STRUCTION BOOKS for the Piano, Vielin, Flate, Clarinet Sax- 
bern, Cornet, Accordeon, &e., ke. 

Wholesale Price Lists sent to Dealers, on application, gratis, 
Orders by Mail, with the meemey tuclosed, will base 
attended to. 


“OLD FOLKS’ MUSIC.” 
CONTINENTAL HARMONY. A collection of Ancient Mu- 
Se ee Oe oe eta ny tae rae, wine Appa, 
cluding many pleces im any other work. aa ee eee: 
cone ug @everal Patriotic and nad 


710 per down. 
ANCIENT HARMONY REVIVED. A Selection of music as 


written 4 “i . " 
Maxine, Ingalls, Gagl, Kombat, Reed, Swws, Wood, West, 
¢ and eerers| European Authors, 
from W. Tansur's ial works. on a Ob. Bs 96,00 per 
» Published by OLIVER DITSON 








INEW METHOD 


MELODEON, HARMONIUM, 


AND OTHER INSTROMENTS oF TOE 


ORGAN CLASS, 


. SSLECTED MAINLY Fhom 
“ZUNDEL’S MELODEON INSTRUCTOR,” 
THIS DAY PUBLISHED, 


Presents the following Attractive Contents: 
Zeesiotion of Teetromenta. Pietionsey of Musica! Terms. 
Tilustrations ef Positions. Progress tractive 
View of the Key-board. — 
Klementa of M Favorite Airs, Waltes, Marches, 
INSTRUMENTAL MUSIQ, 


Am T'n0t fondly thine own. Le Héve. 
Antioch. Life let ea chertats. 


Auld 3 we Not. 
feng wi ith Melane Marah from ‘1 Purttand,? 

t trea + jovannl, 
Loread } oar Mount Vernon. ae : 


Exercire Melodique. lection fr. “I. di Chameuni ? 
Song. Selection from itradetia. 

Farewell Song to Minka. Bere % ; 

Hours there were, Switzer’s Rong of EHoane. 

In my cottage. 

Katy Dartin 


The 

What Pu 

, Yortina’s be hem “Gisvennt.? 
VOCAL MUSIC — SECULAR. 

Tiird of Bes Kitty Thrreul. a 


uty. 

Child's Wish. Munson. Long wea: cay. 

Tmrting Nelly Gra; Tanby. M. heant oad « 
had ys : ¥: ity td « 


VOCAL MUSIO—SAORED. 
Amerien, “My country. "tia of thee” 


Antioch. wo. to the world,” ‘ 
Beantiful World. with 
Calvin. . t waner. 
Bien above, “ We're Sooad be tee Bana " Heanor, 
Greenville. “Gently Lord, O geatly lend ue.'? Rosseau. 
Hartland. “' The Lord my Shepherd ds."' 
ares is pended Home. “Te bute tenveiler.” 
ed. “Out on an coean,' 

dort ly, ny. Joyal. 7 
Luther's Chant “Great God God, we sing thy mighty heen 
Miwionary Chant. “Ye berors.”? % 
Mi Hyma. “From Grecoland’s Icy Mountains,” 
Old Ef . “Be theu, 0 Ged. Luther. 
© that wy world. 

bad more my poul.'? 


Pleyel. 
Stanley, 
Zeuner. 
*,* ‘This work sestreeconge 88 Large Quarto 
pages, clegant illustrations of the Proper Posi. 
tions of Body and Hands, illustrations and 
descriptions of Instruments, & copious Diction. 
ary of Musical Terma, and other matters per- 
taining to the study and practice of Melodeon 
Music of great value. Price ONE DOLLAR, 
on receipt of which copies will be sont by mail 
post-paid, = 

Published by Oliver Ditson & Co., Boston. 
— ee O., Boston. 
PIANOS & MELODEONS TO LET 

AT VERY LOW PRICES, 
$3 TO 613 PER QUARTER, 

with no charge for rent, If porchased within one year. 

Oliver Ditson & Oo. 277 Washington St. Boston, 
PUBLISHED THIS DAY, 


FARMER’S 
MASS IN B FLAT. 


WITH LATIN AND ENGLISH WORDS. 
— BT — 
HENRY FARMER. 
For Four Voices (Solo and Chorus} and Organ. Price $1.00, 
Published by Oliver Ditson & Co, . - Boston, 





OLIVER DITSON & CO. 


No. 277 WASHINGTON STREET, BOSTON. 
PUBLISH MOST OF THE STANDARD METHODS OF 


MUSZLCAL ENSZTRUOCLLON 


FOR THE VOICE AND EVERY MUSICAL INSTRUMENT, 





THEIR OWN AND THER 
PUBLICATIONS CATALOGUE 
SHEET MUSIC BOOKS 
COMPRISE UPWARDS MORE THAN 
- 500 VOLUMES! 


20,000 Pieces! 


Seminaries and Schools. 


Piane-Forte Methods. 


STUDIES, EXAMPLES, AND 


EXERCISES. 
CHORUSES, TRIOS, AND CATECHISMs, DICTIONARIES, | 
QUARTETTS. PRIMERS, AND ENCYCLO- | 
PEDIAS. 
Vocal and Instrumental Duets. 


PIANO-PORTE FOUR, SIX, AND 
RIGHT HAND PIECES. 


GUITAR MUSIC. rou TEE 
ented ralorio Selections, 
op ee a MELODEON, 


GEMS FROM THE GERMAN. 


RONDOS, FANTASIAS, OPE- 
RATIC AIRS, SONATAS, 
AND OVERTURES. 


VARIATIONS. 


SIQAPDIDS, SBITAR, DAI?, 
Flute, Violin, and Accordeon, 
BANJO, FIFE, 


CLARIONET AND FLAGEOLET, 


Concertiua, Viclencelle, 
DOUBLE BASS, 


AnD alt 
BRASS INSTRUMENTS. 





| MARCHES & QUICKSTEPS. 


i aaeanan 8 > =< <a eee = Cottections oF Vocat axp Is- | 
BEDOWAS, WALTZES, POLKAS, ad | a Pe 7 oe od sTRUMENTAL Music, Oreras, 


Oratontos, Sacnep Mosc, | 


GALOPADES, DANCES, ETC. Juvenite Works, ac., ac. 





| 
IN ADDITION TO THEIR OWN IMMENSE CATALOGUES, 0. D. & CO. KEEP CONSTANTLY ON HAND, AND FURNISH TO THE TRADE, THE 
PUBLICATIONS OF EVERY MUSIC HOUSE IN THE UNITED STATES. 
AMD, DY RECENT ARRANGEMENT, 
MOST OF THE BEST WORKS ISSUED BY EUROPEAN PUBLISHERS. 
They have, also, every facility at their command for procuring with despatch such FOREIGN MUSIC as is not usually kept on hand by American Dealers, such 


as large Vocal and Instrumental Scores, Collections of Church Music, Theoretical Works in Foreign Languages on Music and kindred subjects, German Part-Songs for Male | 
aad Mixed Voices, Orchestral Accompaniments to Oratorios, Masses, Cantatas, gc., $<. 


Piano-Fortes and Melodeons for Sale from $25 to $300 each; and to Let from $4 to $12 per Quarter. 


With the privilege of a deduction of Rent in case of purchase within one year. 








Caravoauers of Sheet Music and Music Books sent free to any address on application. 


OF" The special attention of Dealers, Seminaries, Teachers, Musical Societies, Choirs, Amateur Clubs, and all persons interested in Music is respectfelly | 
solicited to the numerous advantages secured to them at this establishment 


—_—_-—_—_——_ ——_ - i = | 





Dwight’s Journal 


A Paper of Art and Piterature. 


Stlusic, 








Wuote No. 408. 


BOSTON, SATURDAY, JANUARY 28, 1860. 


Vou. XVI No. 18. 





DWIGHT’s JOURNAL OF MUSIC, 
Published every Saturday, 
BY OLIVER DITSON & CO. 
Gi Washinzton Street, Boston, Maw. 


JOHN 8. DWIGHT, EDITOR. 


(TERMS. — if mailed or called for, £2.00, per annem ; 
delivered by carrier, 6250. Payment tn advance, 
Advertisements will be Inaerted at the follow! 
Three Columns, [1 page.) | insertion, £30; pen teaver, $m, 
One Columa, | lasertion, $12; | Quarter, $75; One Your, S225. 
$4; 31 Quarter, 








Advertioars, whose yearly bills amount to $2) or will 
receive a copy of the paper 
JOHN 8. SPOONER, PRINTER, 261 WASHINGTON ST. 
Arbertisements. 





ACADEMY OF MUSIC. 
LAST WEEK OF THE OPERA! 


Saturday, January 28, at 2 o'clock. 
Grand Farewell Patti Matinee! 
Miss Adelina Patti as Rosini. 
LAST GRAND STAR PERFORMANCE OF 


THE BARBER OF SEVILLE. 
Miss Adelina Patti. 


BRIGNOLL FERRL AMODIO, SUSLINIL 


On Sunday next, Grand Sacred Concert, 
First and only appearance of 
MISS ADELINA PATTI IN ORATORIO. 

Admilston 9 counts. Reserved seats © coots extra. 

‘The sale of tickets commences this morning at the Academy 
eof Mase and at Wade's. 

Oe this occasion the attractions for this the Last Sacred 
Concert, will be of an unesaally grand scale. 

He PRINCEPAL ARTISTS WILL APPEAR 

Miss PATTI will sag — 1. * With verdure clad,” from the 
Creation. 2 “ Hear ye Israel," from Elijah. & Duct Stabat 
Mater “ Quis ext bomo.” 

Sig. STIGELLI will sing teo mew songs. 
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Sympheny te C minor. 
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For particalars addres: J. R. MILLER, at Crosby. Nichols & 

Go., 117 Washington Street, Horton. 8400 


He MENDELSSOHN QUINTETTE CLUB'S CONCERT 
is again POSTPONED af the request of many subserib- 
ors. Due notive wilt be given when it takes place, 48 


Vy TANTED An Organist of coushberable experience itn this 

city, and who ean command the best of recom menda- 
tions, wishes for 5 situation. Address ©. M., 
& Co's., 277 Washington Street. 
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Words by Mrs. M. 8. B. Dana Shindler, author of the Northern and Southern Harps, &c. 





Tt has always been found difficult to obtain a sufficient supply of Sunday music, arranged for the 
Piano. This book, together with the “Northern” and “ Southern Harps,” now provide Sacred Songs, 
Duets, and Trivs, in great abundance and variety. Books of sacred music every where exist, but they 
generally reqaire considerable knowledge of harmony, and a number of voices; and when Tur Sournzax 
Harr—the first of the series—appeared, several years ago, it was considered a desideratum, and was 
eminently popalar. Many players like to devote a portion of their Sunday time to private sacred song, 
and wish to call in the aid of their instruments in the delightful employment; to seach this and the 
works above alluded tw are dedicated with the hope that they may receive both pleasore and profit 
from thelr use. 
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CAXCILIA: 
A COLLECTION OF VOCAL MUSIC FOR SEMINARIES, INSTITUTES, &e. 


Including a Series of Practical Lessons in Vocal Training and Musical Notation. 


BY SIGISMOND LASAR, 


Instructor of Music at Rutgers Female Institute, Van Norman Institute, Mies Haines’ Young Ladies’ School, 
Ferris Institute, N. Y. Institete for the Blind, ete. 
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A light beart and 2 cheerfal mind. Ob! that men wonld confess the Lord. 
A spring rainbow shattered, Patriotic Song. 
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1. THE SCALES, with free figural counterpoint accompaniment for the accompanying part. 
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taste in melody and in harmony. 
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Whore No. 408. 


Por Dwight's Journal of Music. 
Music and Politics. 

There is a striking resemblance, not only in 
some of the technical terms, but.in many of the 
essential characteristics of musical and political 
science, which goes deeper and prevails more ex- 
tensively and exactly than is commonly supposed 
by persons who have attended to the one only as 
an art by which a living or a reputation can be 
gained, and to the other as an occasional amuse- 
ment and relaxation from the real business of 
life. Tt is a subject for devout thankfulness that 
there exists such a relaxation as music, not from 
toil only, but from pation, and the power of 
temptation in some of its worst forme; and if we 
can draw a political lesson from the inviolable 
laws of the most exquisite of arta, the instruction 
should not be the less valuable to us because as- 
sociated with the pleasantest recollections. 

1. The leading, creating minds in the one sei- 
ence are as fow and far between as those in the 
other. The great lawgivers in either are not na- 
merous, while in each case the benefits derived 
from their labors are as extensive as the race ot 
cultivated men. If we have had a Solon, an 
Alfred, a Henry 4th, and a Washington scattered 
slowly and thinly down the ages, so we have 
searcely a half dozen names of renown in the 
realm of sound, since the revival of art has per- 
mitted us to know what has been done; and the 
names of Palestrina, Bach, Handel, Mozart, and 
Beethoven indicate the periods and the modes of 
progress which have marked the advance of mu- 
sic, and extended ite kingdom of peace. And it 
is to be observed that these great minds, whether 
in the one department or the other, were not des- 
pos, governing by arbitrary laws invented by 
themselves; but they benefitted their race by 
developing the institutions best adapted to their 
time, not limiting their successors to follaw pre- 
cisely in their steps, but leaving the whole realm 
of faturity freely open to further conqnests, to be 
obtained by extensions and new adaptations of 
principles in themselves as old as the creation, 
and as enduring as time. 

2. But though it requires great minds to pro- 
duce the combinations necessary to success, it is 
in the power of more common capacities to ox- 
emplify and practice what may be taught by go- 
niat. There is one prerequisite for the attain- 
ment of the great object whether of music or of 
political arrangement, and that is a free, cheerful 
combination of efforts to accomplish the result. 
If a great effect ia to be produced, every man 
must be willing to take the place for which na- 
ture bas fitted him, and for which others, rather 
than he himeclf, think him qualified, There are 
apt to be hallucinations in men’s minds, and they 
think themselves fit to be at the head, when it is 
quite sa much as they can do to follow intelli- 
gently the guidance of others. Ag in a chorus 
all cannot lead, and in order to produce the prop- 
er eflect, ali must nnite, and submit to the laws 
of art, 80 in the combinations of politics, not so 
much leaders are wanted, as men who are con- 
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“tent to combine their efforts to produce the effect 
which all desire, and which can be brought out 
by nothing short of the union of all. 

In this combination it is obvious that intelli- 
gence, and cultivation for the precise object in 
view, are indispensable, Tt would be difficult to 
decide, if it could be determined, which is most 
necessary. Sct a score of music before a man 
who has no acquaintance with the art, and how- 
ever intelligent he may be, he can make nothing 
of the unknown tongue in which the language is 
written; and however highly, on the other hand, 
& man's musical knowledge and capacity may be 
doveloped, intelligence alone can guide his selec- 
tien of the good from the bad, the true and cor- 
rect from the false and erring. Is not the same 
thing true in politics? Must not a man be able 
to read understandingly the plans which are sct 
before him for his choice, as he should the musical 
score which he is to practise? Before a man can 
be said to be proficient in music he must be able 
to read a score, and understand what its effect 
would be; and before a man can claim to be a 
politician, he mast be able to comprehend a plan 
of political action, and to judge whether its ef- 
fects would be good or bad. And before a man 
can be useful in politics, ho must be willing to 
combine with others, and take the place for which 
nature and nature's God has fitted him. If he ia 
foolish enough to aspire to one for which he is 
not qualified, he will only mar the enjoyment of 
others, without securing it to himself. 

8, Not only must a man be willing to take his 
appropriate place in polities as well as in music, 
but be must not allow his personal ambition, a 
love of distinction, to seduce him from the exact 
performance of the part assigned to him. He 
has @ part to perform, and it must not be neglec- 
ted. He should know also that he is qualified to 
perform this or that part, and not another. Mu- 
sic is the only art which, requiring the concerted 
action of numbers, in different spheres, can ex- 
emplify and enforce that principle of order and 
subordination of one thing to another, and of 
one man to another, without which harmony, 
whether in music or polities, cannut exist. It isa 
lesson not unimportant, surely, to young America 
to learn, that there are rules which must be 
obeyed, if we wish to sucoeed; and not only so, 
but that there are individuals who must be obeyed 
if wa wish to produce given results. If a chorus 
is to produce any effect, each man must sing his 
part, and do nothing else; he must begin when 
the conductor bids, and he must sing just what 
the composer prescribes, and nothing else, unleas 
he is willing to bear the reproach and the con- 
sciousness of spoiling the effect, so far as he can. 
So in politics he must contribute, according to 
his place and ability, to the success of the gov- 
ernment under which he lives; he must be aware 
that his share in the whole is but a small one, 
bat he is bound to contribute that little to the 
benefit of the whole, and he must neither shirk 
his part and so be wecless, nor disturb his fellows 
by acting discordantly. 
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4. Notwithstanding this neeessary subordina- 
tion of all parts to produce the proper combined 
effect, there is an equality ot power and impor- 
tance inherent in the several voices of a chorus, 
as in the more numerous classes which constitute 
a political organization. No one can say to 
another “1 have no need of thee;” but as the 
Bass without the Tenor would be harch and stiff, 
so the Tenor would be ineffective without the 
Bass; and while there would be neither brillianey 
nur grace without the Soprano, all three would 
lack richness and completeness without the Alto. 
So in social and political life, the foundation must. 
be laid in 3 numerous and well trained class of 
those whose simpler characters and abilities must 
sustain all the rest, while the ornament of life 
must be provided by the lighter, yet equally in- 
dispensable, efforts of those who fill the higher 
parts of the harmony; and the grace and beauty, 
the tenderness and passion indispensable to hu- 
man nature, are exhibited by corresponding 
classes of the other sex. And let it not be im- 
agined that woman has no influence, or ought to 
have none, on political questions, or political ex- 
citements. Wherever freedom is known, woman 
exerts an influence second anly to that of leaders 
of the ranks of men; and wherever despotism is 
the acknowledged rule, it is sufficiently under- 
stood that woman ia to have at least her share. 
Tt is for her to learn and fill her appropriate part 
in life as well as in song, and exert her peculiar 
influence in harmony with others, and in submis- 
sion to the immutable laws prescribed by Omuis- 
cience. As in music the parts may be doubled, 
or tripled, in the score, and imereased in weight 
by additional voices ad lihitum, so in political ar- 
rangements there may be, and in our fortunate 
country, there mast be organizations for smaller 
or greater nambers, according to the needs af dif 
ferent places and occasions. The district, the 
village, the town, the city, the county, the state, 
have each and all their peculiar needa, and indi- 
viduals adapted to them; and the sane care is 
necessary in selecting the man suited to cach 
place, as in fitting each performer in a band or a 
chorus to his proper station. If it would be ab- 
surd to set a tenor or an alto voice to sing bass, it 
would be no less 80 to make a school-master of a 
poet, or a governor of an engineer. If there is 
a place for every man, there is also a man partic- 
ularly qualifed for every place; and it is the 
business of those who want this work well done, 
to find out the especial adaptations of men to the 
work. In this country it seems to be thought 
that talent is a general power, applicable to any 
pursuit, and adapted to inoke a man eminent in 
any path of life whatsoever, that he may, for any 
reason, see fit to follow. Few ideas have lees 
truth in them than this. Most men have a natu- 
ral inelination for one employment rather than 
another; and they should consider this as an in- 
dication by nature of the pursuit which they 
should make the business of their lives. It should 
be regarded as a distinct direction to the path of 


life to be pursued; as much so as the quality of | 





meth! is so essentially natural. And how mach 
he insists on reat during the lesson hours! Hear 
what he says to the scholar, who at this moment 
looks toward him so expectantly: “ Freshness 
and spontancousness are the most precious quali- 
tivs of the voice, but also the most fragile. The 
voice that loses these, never finds them again; 
the timbre is cracked beyond remedy. During 
the first days of study, papils must exercise for 
five consecutive minutes only; stadies thus mea- 
sured may be renewed four or five times a day, 
but separated by long intervala Afterwards, the 
time devoted to study may be increased five min- 
utes cach time, until it amounts to half an hour. 
At the end of five or six months, the nomber of 
half hours of exercises may be increased to four, 
but must never go beyond that; and it should 
always be well understood that they must be sep- 
arated by long rests.” 

The singer reeommences. Her reflection 
stands before her, in the large mirror that hangs 
behind the master’s back; no movement of her 
own face can escape ber: every elevation of the 
eyebrows, every light frown, every ugly move- 
ment of the mouth is visible to her. And no 
grimmace parses unrebuked; for with constant 
observation, the penctrating eye of Garcia watch- 
es the features of the singer. But he does not 
recommend « stiff position of mouth and chin 
he does not perplex the mind of his scholar with 
wordy, incomprebensible descriptions of the way 
bead and lips should be held; be simply reiter- 
ates the teachings of the world-renowned old 
Italian singing masters, Toei and Mancini: 
* Every singer should hold the mouth in the way 
he is habituated to do, when he smiles naturally ; 
that is to say, tn such a way, that the upper tecth 
are slightly and perpendicularly separated from 
the lower ones.” Withont criticizing the position 
of the boily like a drill sergeant, Garcia says: 
“ Take a firm position, stand quictly and exactly 
on both feet, removed from any support.” 

The lesson seoma to be ended. ‘The Milestro 
politely accompanies bis scholar to the door, re- 
peats, in afew short sentences, the instruction 
just received, gives advice asx to home study, and 
with kind and encouraging words dissipates the 
timidity of the disheartened pupil. But behold! 
the scarcely closed door re-opens; a pale young 
man, accompanied by a wise looking ol] gentle- 
man, stepa in, bows in an awkward manner, and 
hands to Garcia, with a selfsatised smile, several 
letters of recommendation, among which such 
names as thom of Meyerbeer, Auber, Spontini, 
figure. He isa singer from the provinces; in- 
toxicated by the praises of his boon companions, 
be has determined to devote himself to the the- 
atre. His rich papa and still richer anele accom- 
pany him to Paris; cousin Meyerbeer recom- 
mends him to Garcia, after sending him to Pon- 
tius-Auber or Pilate-Spontini. How carelessly 
Garcia throws the important letters aside, but 
how carefully he commences tho trial of the 
young man’s voive! The would-be artist has 
brought ‘his favorite aria with him, his parade- 
piece; Verdi is the god he swears by as a com- 
poser! 

The recitative commences; Garcia accompan- 
iea. The voice is weak yet sharp, already half 
broken; the attack unnataral, forced; a fearful 
effort is made use of to produce every tone ; be- 
sides false intonation and unclear pronunciation. 
The Miestro grows impatient, his feet begin to 
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beat the time, which grudually accelerates, his 
slender hands move over the keys with feverish 
haste, his face alters with every tone; bis eyes 
sparkle reatlesly, be bites his lips; suddenly be 
springs up with a half’suppressed ery: “ Enough, 
sir, enough, I beg of you™ He falls exhausted 
on a seat; 8 paintal silence ensues, At Inst the 
master unfolds to the singer the grounds that oc- 
casion him to decline accepting bim as a scholar, 
in spite of the recommendations of Spontini and 
Meyerbeer, Tis sincerity, and quick decision 
towards bis offended visitor are striking; finally 
he advises him, if he does not credit his opinion, 
to seck another master, and dismisses the aston- 
ished and deluded worshipper of Verdi with the 
greatest politencas, 

How many Indies he dismisses, who, full of pre- 
tension, crowd tohim with half-ruined voices to 
beg from his band a few flowers that may,conceal 
their decay! Low impatient he is of musical 
prejudice, want of talent, orlaziness! His sever- 
ity towards such qualities has earned a bad rep- 
utation for him; his impatieuce has drawn tears 
from many ¢yes; but his sense of justice is a)- 
ways the same. Ifo never affects an interest, 
that ia not felt, towards every scholar; and his 
sympathy is never awakened, save by remarkable 
gifts; be is pitiless in openly displaying the little 
interest he takes in scholars not poevssed of 
talent. With one hand he negligently touches 
the accompanying chords, in the other he holdisa 
book, out of which he diligently reads; without 
looking up, a monotonous “encore” at the end 
of a aolfige is the only proof that the master’s 
car is yet awake, ‘The more inflexible and un- 
polished a voive is, the more gratefully he under- 
takes its instruction, Tow joyfully he then gives 
himself up to his tiresome task ; how tireless he 
proves himself, how carefally and understanding- 
ly he watches over the treasure confided to bim! 
On the contrary, he is very unwilling to under. 
take any of the so-called “ repairs” or “ Iaat 
finish "-es, yet freely grants them after the fash- 
ion of artists; but the singers, who with such 
views, enter the sacred work-shop of the Maes 
tro, rarely experience much pleasure during an 
hour ot instruction with Garcia. 

I wish some other masters of singing, of whose 
infallibility their seholars are ready to take an 
oath, would pass a short time in the school of this 
fiery, yet discreet and enthusiastic, Art-inspired 
Spaniard! hore they should try without pre- 
judice Garcia's “Method” a method that is 
simply a clearer echo of the mode of teaching 
pursued by those renowned Italian masters, a 
method lef as his richest legacy by old Garcia to 
hia genial son, and which this son has so admira- 
bly laid down in his celebrated work, “the Art ot 
Singing.” Certainly some of these foreign birds 
would return home so altered as to be almost un- 
recognizable, twittering merrily, Mapping their 
wings boldly, and would relate how in the little 
Rue Chabannais, No. 6, an ell-lony, cluse-cling- 
ing pigtail may be lost quite painlessly. 

But silence, silence! Already my charming 
protrectress, softly warning me, moves the magic 
veil that covers ua. Then Iet ua listee to the 
soft command! let us not anger the kind fairy ; 
let us leave this graceful chamber, though we 
sigh in doing so. “ Dear Miiestro Garcia, fare- 
well! from our hearts we rejoice, that we listen- 
ed to you! believe us, we shall often fly back to 
you, in spirit, without the aid of fairies, to look 











on thankfully andl wonderingly during your les. 
sons. And the gold and silver sounds that rour |! 
worl of command allures from fresh young lips, 
will stream over our spirits and crmlle ws, the 
dew-drops of pearly roulades will refresh es, 
sweet dreams will entrance ws, and reneler inag |! 
dible to our ears the imperfect, unresolved dissan- 
ances of every day life!" 
‘Trnnelated fhe thls Joernal. 
Mozart's Magic Flute. 

BY A. OVLIBICHEFY, 

(Continmed freen peige B11.) 

Let us see if there be not some way of die | 
covering another meaning in this work; another 
cause, Which may have created this mirarulons 
sore; in a word, a thought, which we can simit, 
without risk of slandering Schikaneder. 

Mozart, when he undertook to compose the | 
Zaubersiite, had but a few montha to live. His 
strength was so enfecbterd, that he bad frequent 
fits of fainting while he wrote. Ao yet he | 
works away incesanntly upon this opera, which 
seems to have interested him very greatly, is | 
spite of all there was about it that wookd hate | 
repelled another. During this time that fatefal | 
mesenger, the man who ordered the Requiem, 
presents himwelf. For whom is this mysterions |. 
order? And the dread voice, which spoke w | 
aften to the predestined man, repliet: for thy- | 
self! From that time forwart the thought of 
poison, which he believed that be had taken, iF 
gainer more and more possession of him, hasten- \ 
ing his end. i 

Already very weak, with one foot in the | 
grave, Mozart could no longer, asin former times, ; 
yield himself up to the storm of sensual inclina- || 
tion, He wae no longer the Mozart of the Jes | 
fiovanni, On the other hand it is nothing 
strange, ih youthful invalids, for the emotices of 
love to grow more intense while they grow per | 
er; reaching a higher pitch of spiriteslity ad 
poesy, with the increase of physical exhaustion. 
When this decline has gone so far, that the poce | 
sufferer has fittle hope. then the lore, which | 
lacks the power of earthly gratification, fosdly | 
takes refuge in the realm of memory; it takeson 
the colors of that magical prism, throsgh «hich 
we contemplate the past: it rans throngh cae by 
one all the elegiac chords of the minor-tones of 
the soul; amt when the unalterable order of the | 
pychologieal modulation has finally braoght bark 
a major harmony, the Jove streams back to it. 
source. Tt awakens mysterious images; it an 
nounces itself in inextinguishable presentiments; 
it becomes religion and reliyious poesy ; the wor 
ship and the aspiration for the onkrown Beas 
tiful, 

I think there is no one among my musa 
readers who will not feel, ta what a degree the 
character of the finest scones m the Zoulerfae 
harmonizes with the moral phenomena, whoe 
origin and consequences I have recalled. Bat 
such analogics could not hare made themerlvs | 
apparent in 9 pices of theatrical music, bul not | 
the libretto afforded an occasion, or at least bere 
and there a pretext, for it. Whether it did 
not we will now proceed to examine. | 

In this medley of unconnected scenes, which 
the poet had invented just to ceeapy the eyes, 
there had crept in almost providentially som 
commonplaces of feeling, some of those lyrical | 
thoughts, which in their abstraction or their uni: |} 
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versality suffice to lend to vocal masiv the coler- 
ing aod expression that are most favorable for it. 
With theso commonplaces a man of genios can 
always prodwe beautiful, true, expressive and 


_even sublime songs; but for the great eflects, 


on the contrary, which belong exclusively to 
dramatic music, such mere lyrical moments do 
not suffice, unless they are introdueed and mo- 
tive? by the progress of the drama, and are purh- 
ed to a certain degree of energy by means of the 
characters and situations, 

Let us see, then, what kind of lyrical common- 
places we find scattered bere and there in both 
acta of this opera. If wo examine closely, we 
may assure ourselves that they are nearly all 
based on religious and elegiac feelings, Lament 
and reverie, a regret of the past and a mystical 
longing are expressed in them. A pure accident 
in this work of folly! we admit. But let ua col- 
lect these scattered thoughts, and we shall sce 
them, to our great surprise, all gather round a 
sort of symbolical focus, which will reflect back 
to us, trait for trait, the image of the man, who 
had to recognize himself therein. Even the 
text, flat asit is, seems to be almost always an 
allusion to the moral state of the composer: 

Thies Bildnies ist bezawhermd «chon. 
This portrait is enchanting fair, 
(Tenor Aria.) 

One of the sweetest spots of refuge for a sick 
imagination ts the remembrance of the days of 
youth, to which the text carried back our hero, 
those days when the yet virgin heart purswed an 
image, the type whereof the eyes have never 
seen, and of which the fancy alone in some of 
those inspired moments of clairvoyance had 
dreamed. 

Zar Ziele fahrt Dich diese Balm. 
This path conducts thee to the goal. 
(Finale of the first act.) 

Mozart stew] at the end of his career; he saw 
the goal bedore him; the grave, within a few 
steps, present; in the foture an immortal glory. 

Ja ich fills, e¢ ist verechwninden, 
Yes, 0 feel that it both vanished ! 
(Aria of Pamin.) 

Yes, [ feel that it ix all over with me! Is not 
this the mouruful theme, out of which all the ma- 
sician's thoughts at that time flowed, and into 
which they all ran back ? 

In other passages religious thoughts and fecl- 
ings found for their outpouring texts of a truly 
Christian saver, each as one is justly astonish- 
ed at in a libretto of this sort. 

Sarastro invokes the protection of the gods for 
those who hover on the brink of death; then he 
continues: 

Toch sollien sie zn Grube gehen, 

So bohnt der Tugend kéhnen Lanf; 

Nehiit aie in earen Wolwnsits auf! 

(ee must they go dawn to the grave, 

Reward their virtnous brave career, 

And take them to your purer «phere !] 
(Invocation to Lsis and Usiris.) 

As Tamino is led before the mysterious gates, 
which open only once for the initiated, we hear : 

Wenn er dea Todes Schrecken Gberwinden kann, 

Schwingt er sich aus der Erde bimmelan. 

If he victorioss o'er Death's terrors rise, 
shall he soar from earth ap to the skiee.] . 
(Finale of second act.) 

The power of harmony, which the Magic Flute 
represents, conducts the aspirants through the 
ways of darkness into which they have ven- 
tured : 

Wir wandeln, durch des Tones Macht, 
Froh durch des Todes distre Nacht. 
[We walk by Tone’s controlling might 
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Rejoicingly through Deaths dark night] 
(Finale of second act.) 


At the begianing of this same finale the Three 
Boys annonnce the dawn of a new day and the 
bliss of the initiated : 

Dann ist die Eel’ cin Himmelreich 
Und Sterhliche den Gittern gleich. 
[Then ls the earth a heaven of lore, 
And mortals like the gods above.| 

Here Mozart, doubly inspired by texts so pure- 
ly musical in themselves, and bearing such a 
wonderfully affinity to the state of hia own soul, 
has shown himself entirely like himself, This is 
what speaks to us most cloquently at the present 
day, and, with afew other pieces favored by 
analogous texts, shines with immortal lustre inthe 
score. The comic and the tragic features of the 
subject, that is to say the action, the drama itsclf, 
sunk more or less into the background, and we 
see in them to-day the weak parts of the work. 
One might ssy with truth, then, that this is the 
least dramatic of the operas of Mozart, since its 
most salient scenes are nearly all attached to 
moral situstions, which may properly enough 
present themselves ax episodes in a drama, but 
should not make up the whole work ementially. 
The drama requires action and acting passion. 
But what isthe style of the greatest scenes of 
the Zauberflite? It fs that of the Oratorio, and 
sometimes even the high church style, in all the 
grandeur and severity of its old forms. 

Here at length we find the thought which 
fructifies the poem, and has extorted such a won- 
derful harvest from the most unfruittul and ap- 
parently uneultivable soil. This thought, con- 
cvaled essentially from everybody but Mozart, 
was evidently the initiation, not indeed into the 
inysteries of Isis or of free-masonry, but into the 
mysteries which every dying Christian beholds 
behind the halfopened gates of the grave; Sar- 
astro and lia pricsta are truc priests in the score; 
and the magic instrument, the flute, is it not the 
very evymbol of music's waspoken anil intuitive 
revelation of objects beyond the grave, of revel- 
ations, whose weight Mozart surely must have 
felt better than any other ? 

Let us now endeavor, in the way of musical 
criticism, to establish what we have laid down in 
this sort of preface. 

Don Juan and the Zaubex/lite are the only 
operas of Mozart, which have an actual introduc- 
tion. That of the last opera is a masterpiece of 
grave and elegance. As the curtain rolls up we 
hear an allegro vgitaloin the minor. Tamino 
appears pursued by the serpent. The anxiety 
laste but a moment, and the musician has given 
ns a proof of his taste in shortening a ludicrous 
spectacle, which makes claim to dignity. The 
three larlica come, te slay the monster, to sing 
cieforia { and to dispute with one another which 
of them shall have the pleasure of awakening 
the fainting young man. 

Wretched material, truly! an insipid text, 
about which Mozart did not trouble himself 
much, and out of which he has made a dainty 
yet alearned tattle, classical as to its forms of 
style, romantic and lightly fantastic in its color. 
It is adispate about a plaything between Hetle 
girls, kept up im an obstinately coquettish, roguish 
manner. ‘This tattle, which these ladies utter 
half disputing with each other, and halt aside, 
demanded the involved style, with imitations and 
answers of the subject, and the composer was 
not the man to let it lack theso qualitics, Bat 


what particularly lends an ideal coloring full of 
magic to the terzets of the three ladies and to 
the Queen of Night is, the part which the con- 
tralto plays in them. Commonly this voice is the 
ong least heard in the accord in pieces tor several 
vowwes; but, since it is bere the lowest, he has 
given it the characteristic movement of a funda- 
mental part, sometimes in fact suppressing the 
bass in the orchestra, as well as other instruments 
of the male register, which usually strengthen it. 
The effect of this feminine basa, conducted with 
4 learned and masculine boldness, is altogether 
magical. If tho contralto has a fine sonorous 
quality, it gives you a peculiar feeling of the 
fairy-like character of the subject. 

No, 4 is one of the loveliest and most wonder- 
fal tenor arias in existence. In the beginning, 
nothing decided, no figures and almost no accom- 
paniment; an indeterminate rhythm. Searcely 
has the orchestra given the key, E flat major, 
when the voice utters a long exclamation. Dies 
Bildnisa ist besaubernd schin/ (This image is 
enchantingly beautiful!) One of those Abs! 
which contains a whole history in itself, to speak 
in the jargon of our modern romanticists. Some 
speedily resolved doubts, about the nature of his 
feeling, cross the growing emotion of Tamino; 
melodic phrases alternate with declaimed ones, 
besides some instrumental answers: the key 
seems to waver, as if only waiting, until the mat- 
ter be decided, to asmme a more decided course. 
But when at length, through question after ques- 
tion abont his own state of mind, the young man 
arrives at what for him and Mozart is the weigh- 
tiest thing: Were the original of this image here, 
whet would I do! then the conscious human Ae 
is unfolded to its most secret depths; you see it 
in the elaboration of the answer (33d to 42d bar). 
Was ever the presentiment of first love, with all 
its fainting ecstacy, all the thrill and trembling 
of a virgin organization, reproduced with such 
psychological truth, such divine charm? Do 
you not feel the pulsation of tho heart's minutest 
fibres in the accompaniment, and is there any- 
thing more happy than the general pause, which 
fills out the 434 measure? Tamino in at length 
clear in his own mind; the eves of the image, 
growing more and more expressive, have solved 
for him the riddle, but his breath forsakes him 
when he finds it out, What if she were there ? 
—0O, where she now tocome, Tamino knows what 
he would have todo, He would press her to his 
heart, and she should be forever his. Bravissimo ! 
This brings love to its goal, and the nvusical pro- 
gression is at an end, wonderfully concluding the 
lyrical moment and letting the composer rest. 
After the panse no doubt prevails, there are no 
more declamatory and inquiring phrases. It js 
all cloar in the singer's soul; an unbounded 
yearning for possession seizes it; the melody 
flows on in steady stream. There is nothing like 
this aria, even in the repertoire of Mozart. 

Following the order of the numbers which 
constitate the enjoyment of the connoisseur, we 
come to the quintet, which was begun and ended 
at the billiard table in Prague. Here again the 
poetical material is very small. They put a pad- 
lock upon Papageno’s mouth; the three ladies 
hand to Taminoa flute, and to the bird-catcher 
a portable chime of bells; they point out to them 
the route they are to take to reach Sarastro’s res- 
idence, and wish them in conclusion a prosperous 
journey. This text was not much more incon- 
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venient than the fupensafa novita of the sextet 
in Don Giovanni ; it left playroom enough to the 
musician to set his own pecoliar seal wpon it, 
The quintet Hm, km, iim—is very original, and of 
that grarcful, romantically fancifal orizinality, 
which is peculiar to nearly all the scenes of this 
kind in our opera, Its easy, pleasing, almost 
popular meloilies flow so naturally into one an- 
other, that one instantly recognizes in them the 
thonghts of the first intention; the figures of the 
accompaniment are fill of grace, and the modu- 
lation, although kept unalterably within the lim- 
its of the conventional taste, is striking. Some 
syllabic sentences of the Allegro, the most agree- 
able in my opinion, have the movement and the 
piquant onrestraint of an instramental Scherzo: 
Sil.ber-qlick-chen-Zau-her-fliten, ke. Everything 
is magical and marvellous in the Andante which 
concludes this exquisite quintet. A breath from 
invisible regions reaches us through the tones of 
the clarinets and fagottes in mysterious trichords, 
which succeed each other in a small harmonic 
distance, yet mone the Jess in an pnasnal and 
striking manner, as resporta the mingling of the 
chord of the sixth with the perfect chords, and 
of the major with the minor. This ritorne?, a pre 
Tude of the voeal seme and identical with it, 
shows us beforehand the airy guides, who are to 
conduct Taming and Papageno into the land of 
mysterica. Drei Kuitichen (Three Boys) &r. 
{Te be Contin aed.) 


Por Dright’s Journal of Music. 
The Disrist Abroad. 

Viewxa, Oct. 23, — Liszt's Mass for men’s voices 
in the chorch of the Avgnestines, With every new 
work of that man, which I hear, my wonder increases 
thet there can be a “ Lisst party” in the musical 
world. Yes, when sach combinations and sacces- 
shone of towes become the favorite music of the 
world, no doahe the five giants (Handel to Beethoven) 
will bo forgotten [ 

Ort, 20. —~ Concert of the “ Egterpe ” in the 7 Ae 
ater in der Wien in ait of the fands for the Schiller 
Festival, Overture, Srerranmis, Catell. Very well 
done — not merely for amntenrs. 

Concerto for foar violins, hy Lools Matrer — ex- 
eeedingly intcresting — just euch a piece aa would 
create an enthneiasn: in Boston or New York — if 
you can get the performers. 

A chorts for fornale voices hy Rossini, hy the mem- 
bers and papitls of the very excellent “ Instirate for 
the Study of Singing.” It is a hoautifal piece, from 
Rossini'’s Chewre rehigéeur, aml with the trae Rossini. 
religious {?} feeling in it, and was sung to perfection. 
How it would here taken in Boston! A repetition 
wae demanded hero. 

Then Roaa Suck, of Pesth, a pretty, dark-eyed 
girl of some 17 years, played that heart-4togching air 
of Handel; 


Gilsse 
Sie 


with orchestra, upon the violoncello, 
the force of a man, of course, -hat her execntion is 
fine and sho sng the lovely music exquisitely, 

Symphony in C with the Fugue, Mozart, How 
gloriows { : 

A picce of virtuosoism, “ Souenir de Spe,” by 
Servais, played by Rosa Sack, with orchestra, nnd 
the Hallelujah from the Messiah ~ which hed no ef- 
feet — closed the concert. 

Noe. 4. To the Carl Theater — three pieces — one 
of which was the “ Betrothed by tho Lanterns’ — 
music hy Offenbach —~the same which I heard in 
Breslau, and which so much pleasel me — masic so 
| Batural and healthy— no attempts at grand effects 











—simple, sweet, and very heautifal. Thank God! 
here in somebody once more who will write music, 
and not try to interpret Kant’s philosophy by orches- 
tral combinations, with voices hardly oAligart. 

Now. 8. A really grand concert in the “ Redouten 
Saal,” the great hall for balls in a wing of the im- 
moenso imperial palace. Two of the works given are 
to ime among the very highest which exist in the art, 
the Festival overture, op. 124, composed hy Beetho- 
ren forthe openiag of the Josephstadt Theater in 
Vienna, and the Ninth Symphony. The performers 
were the entire body of instrumentists and singers of 
the Opera. 

The overtsre is a work which “ tries men’s" pow- 
era as players, hot clevates and carries into higher 
spheres “ men’s souls " ns hearers. It is music to be 
played not st the opening of a small theatre, bat of 
some vast temple of Art. Tt ia not a painting of 
character or of a dramatic action in tones, but the ox- 
pression of the whole, lofty, festival gladness of a 
maltitade of cultivated and enlightened men. So 
at least I felt it, Tt gave me the clearest perception 
of the meaning of the sacred metaphor, “horne as 
apon the wings of angels.” Is captivated, entranced 
me, stirred op the deepest fountains of fecling. Sa 
I thonghe ontil the symphony came, ani? then I found 
there was a tower depth ! 

It is surpricing how popular —T mean here papa- 
lar in the ordinary sense of the term — this mighty 
work is becoming in Germany. Nothing bat the 
great diffienlty of obtaining the needfel singers, and 
an orchestra adequate to it prevente its freqnent per 
formance. People go to it, na in Boston to Efnnddet’s 
“ Messiah,” beeanae they love it, as I found to my 
cost a few days later, when T applied on Monday for 
aticker in any part of the opera house to hear it 
again on Tuesday, and none coald be obtained, from 
pit to highest gallery. So in Berlin people offered 
six, seven, eight times the original cost for tickets in 
vain, andl in divers instances, forzed ones put money 
in eascats’ purses, 

Bat ench a performance as that In the Medoaten 
Sant! The sate singers of the opera not engmres! in 
the solo parts exmg in the chorit; and each hearti- 
nese, amounting to cathugiasm, I have seldom wit- 
neseet, If the overture hed impressed meso at the 


} Opening of the concert — what enn I say of the feet- 


inva excited by the symphony ! 

At dinner met— Leopold ron Meyer! the sim 
Taopold de Meyer, whom our carienturists gave the 
broad bands with erultitodinows fingers, in other 
tinys —not a hit changed, save a little older in look. 
Ho chatted pleasantly over his American tonr, bet 
said nothing of his certificates ms to the excellence of 
American planofortes ! 

Now, 13, Concert of the Sing Akademie, mostly of 
ancient minsic, wach as [ have so often in olf volumes 
of the Journal of Musie spoken of ax forming the 
staple of the Dom Chor Concerts in Berlin. T ne- 
ticed that the mixed choir of mens’ and womens’ 
voices guve a very different effect to the music. 
Whether a better!) Whether the old Italian or Ger 
mean masic should not be sang hy choira with hos te 
prodace the efferts in the authors’ minds? Whether 
this mnsic does not lose hy being sng with women 
for sopranos and altos, as Handel's chornees would 
with bovs instead of women ? 

No matter ; [t was good and enjorable. 

Now, 21, Rosa Suck"s concert, « trio for ‘celle, ri- 
olin and pianoforte, all female performers. And in 
the Inst piece, a phisharmonica or, as called in Amer- 
ica, harmoniam, was added, played by a fourth. A 
pretty sight, and not bad music. Fraulein Rosa 
seems rather to have studied execution on her violon- 
cello, than largeness of tone. Tho critics all tpenk 
highly of her. Iam no judge of rirtnosoism, at all 
cvents, not willing to commit myself. Still, many a 
poorer player has been at home “raptoronsly ap- 
planded "— what would the applanders say to soe 
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See 
his pretty, dark-eyed girl of seventeen, handling the | 
‘colo like a mistress 1 

Now. 25. Met the pisnist Dreyechock at a friend's 
this evening. Hoe gave os a small specimen of his 
astonishing execation, Tle hes efven me no Opper 
tunity to hear him in his public performances, 

Pec. 16. Fidelio. House crowded. Ceillag site, 
Nothing fills the hoase like it; shank God! Bat, 
yor know, Beethoven coald not write for the veice: 
and the Vienna and Berlin people mast be all wrong 
in making so much of the work! RBenighted sels! | 

A. W.T. 


The Opera Of Der Freischuct, [| 


BY CHARLES ©. LELAND, 








Preiechutee, fef'-ehat'-sal, x (&; pl—n) tree archer: one whe | 
wee charmed bullets, — Ontertinger's Pronomaciag Dirtiswery, | 
Pim, * 

Air—Ten Porm ue Leaps a Harry Lire. 
Whe gehts, my feents—if vow T! allow 
Teings vow right afer shoest now 
Some dretfal slories viteh dev calls 
Dex Fueisecnetz; or, de Magic Balls. 


Wohl in Rohemian land it coomes, } 
Whore folks drinks prandy mate of plooms ; |! 
Dere lifted ein Yayer—Caspar Schemt, i 
Who shat mit goons and nefer hit. " 





Und dere vee one old Yagor who } 
Says,“ Caspar, dis will never do; i 
If you shenld nies on trial dey, j 
Dere ‘Il be de tyfel den te pay, 


“Tf yon do mixx, vou shiapld come, 
Dere ‘1) be dle donnerwetter Inne: 
For you shan't hare my tanghere’s hand, 
Nor pe de Herzhog’s vagersmann.” 


Tt eoomed pefore the day vas eet, 
That all de chaps tevecter met, 

Und Caspar fired his bix and missed, 1h 
Und all dle yrals cot round anid hissed. 


Dey laeghed pefore, and hisart pehind, 

Pat one chap (Max) ens, “ Never mind! 
T della vou what—ren stuns “em alle, | 
If yoo! you shoot mit magic pails." i 


"De magic palle—oh, vet fe dat?” 

“LT got dem in mine hoonting hat; 
Te 're plack as kotl, and shoot eo tree— 
Oh, dems de sert of palls for yor. 


“ You seo dat eagle fly’ high, 
Fin hoondred railes ap in de ky ? 
Shoot at dat cagle mit your bix, 
You kills hin dead as doenderhix,”” 





*“T ton’t pelleve de dings yon say.” 
“ You fool,” saves Max ; " den plaze afay!* 
He plazed afny, ren sore ns blend, i 
coor the eagle in the mnd, 





© (Mh, wees iat dos? said Caspar Schinit. 
“ Fy—<iae's the eaghe fat you hit; 
You kille um vhen you plaze nfiy ; 
Bot dat’s a ding you nix verstay. 


“Und yoo moost go to make dem balls ' 
To de Wolf's Glen, ven mritnight Bills; 
Dow know'st dle spot !—alone and late” 

“Oh, yaw—I knows bim ganz frost mie. 


* Bat, den, I does not likes to go 
Amons dem dings,” Sars Max, “ ach she! 
11l help vou fix dem tyfet chaps 
Like a goot fellov—take some schnapps! 


(* Hilf Samiet ! hilft) here trink some mere!” 
Den Max vent stomping romndt de floor, 

Und comed his hoomboogs ofer Schmis, 

Till Casp said “* Nuw—teh gebe mit!” 


All in de Ginster mitter nocht, 

Whee oder folks in shleep vas locked, | 
Down in de Wolfack/uckt Max did try 
Hin tyfel-strikes nod hexerei- 


Mit skools and pones he made a ring; 
De howls and spooks begin to sing ; 
Und all de tyfels ander proand 

Coom breaking locee, and rushing roand. 
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Den © coomes along—aays he : 
“ Mcin Ger! whet dings is dis Tree ? 

I dinks de fery tyfel und all ‘ 

Moost help to make dem magic pall; 


“T vish dat I had nix cumraus, 
Und staid mineself in zu house.” 
“Hilf Zamiel!" cried Max, “* you whelp! 
You red Dootch tyfel—coom und help |” 


Den Li dere coomed a tredfull shtorm— 
De todrengrips aroundt did schwarm ; 
Te ptr ney oop and flapt his vings, 
Und toorned his het like avery dings. 


Oop troo de ground dere coomed a pot, 
Mit leads und dings to make de shot; 
Und boellish fire in crimson plaze, 

Und awful schmells like Schweizer knese. 


Across de scene a pine-thtick flew, 
Mit several jail-pirds fastent to ; 

Six treadfal j ene, mit deir vings 
Tied to the shticks mit magic shtrings. 


All troo de air—all in a row 

Die wilde Jagd waa seen to go ; 

De hounls and deer all made a pone, 
Und hoonted ty a skilleton, 


Dere coomed a dretful shpectre pig, 
Who sphiuen fire afay did dig; 
Und fiery drocks und tyful-snake 
A scootin’ troo die air tid preak. 


Bat Max he titn’t mind dom alls, 
Tot casted out de pullet palls ; 

Six was to go as dev woulde like, 
De sevent for de tyfel moost strike. 


At last copon de trial day 

De gals coomes round so nice and gay ; 
Und den dey goos und makes a dantz, 
Und singed apoat de Junqfernkrants. 


Und den der Hertzhog—dat's do Dnke— 

Coomes down, und dinks he'll take a look ; 
“Young mans,” to Caspar, den sars he, 
“Joost shoot dem dove upon dat dree!" 


Den Caspar pointed mit do bix ; 

* Potzblitz!" save he, “ dat dove I'll fix!" 
He fired his rifle at de fmt", 
When Max rolled over in de stauh, 


De pride she falled too in de dast ; 
De gals dey cried—de men dey cussed. 
De ficrtzhog says, “ It's fery clear 
Dat dere has been some tyfels here, 


“Und Max has shot mit tyfels” dei, 
Pid ?—die verfluchte Mererei ! 
Oh, Maximilian, Oh, du 
Gest nit mit rechten Dingen zu." 


Bat den a hermits coomed in lete ; 

Says he, “ I'll fix dese dings foost rate; " 
Und telld de Hertzhog dat young men 
Will raise de tyfel now und denn. 


De Duke forgifed de Caspar dann, 
Und made of him ein Yagersmann, 
What shoots mit hixen gan and pfeil, 
Und talks apout de Waidmannsheil. 


Und den de pride she roomed to life, 
Und cot to pe de Caspar’s wife ; 
Ten all de peoples cried Hooraht 
Das ist recht brav ! und hopsasa! 


SOTES, 
Tyfel— Tenfel—An evil epirit. 
Dowsrrw+tter--Thunder-weather, aid a grand mash, gene- 

wally speaking. 
Yagermaan, or Jarger—A hunter. 
Bizr— Purchse—A rife. 


Keli—Coal. 

© OA! seas ist das? "What le that? 

te "—Unsintolligibie (both to Germans and Eog- 

Scheapps—Schnapps. Very appropriate in the Wolf 
Sehlwckt, of Woils ravine. ae 7 


“ Hilf Zameiel?"—Toveration to an evil spirit. 
_  & Teh geke weit °—T willl go with you. 
Mitternockt— Mitternachi— it. 


Herers—Whicherah 
Spruk—Ghoste. 
cum raxs— Ne rzeat—Not come out.—No go. 


Schweitzer Kasse—Swise cheese. 
Die Witte Jagd¢—The whe ona. 
Fung fernkonat: —Bridal wreath. 


OA, Mazrirvifian. ete Oh, Mazieniiian, you bare 
y » ote. ote.—"' Oh, you m- 
Ployed Improper means,” |. «., sorcery. 


Peit—Arow 
Wardmamnscit—Saletation of German hunters. 
Das tat recht brav—That is Mrstrate, 











Musical Correspondence. 


Pritapecenta, Fen. 11.—Since the departure of 
the sovdisent French Opera Comique troupe, which, 
by the way, hambagged our dilettenti egregiously, a 
perfect musical dearth has reigned in our borders ; in 
truth, we have been consigned to the “ horrid vulgar- 
ity” of Ethiopian and Horse Opera, until the advent 
of the Drarroxs. These admirable artists have 
been delighting large audiences, during the past two 
weeks, with their charming and unique operetta en- 
tertainments, which have proved, to our straight- 
laced non-opera goers, a decided desideratim, 

Mr. Drayton is the happy possessor of a noble 
roice, good style, a splendid figure, (not at all anim- 
portant) and talents, hoth rocal and dramatic, of such 
a saperior order, as mast place him, with proper stady, 
in the front rank of begfo singers on tho Italian stage, 
Bat inasmuch as artistic excellence is generally mea- 
sured hy a pecuniary standard, his success may be 
regarded ascertain. As an actress, Mrs. Drayton 
is sprightly and versatile; her voice, however, lacks 
power, and perhaps in quality is not altogether agree- 
able, yet her execution and method evince careful 
aml judicious training. 

Our sacred MasiokBocictics are in fall blast. The 
“ Harmonia" save the first half of Haydn's Seasons 
Inst month; the balance is to be performed carly in 
March. The Handel and Haydn Society is now en- 
gaged in rehearsing Handel's oratorio, Judes Macen- 
ferus, which will be produced ina short time. Mr, 
Cant Honxsrocn gave his third classical sointe, of 
the series, on Thursday evening, the 9th inst., in tho 
Foyer of the Academy of Music. He was assisted 
by Messrs. Wonrsonx, Ares, Hasscer, MUELLER, 
aml Scumrrz, all resident masicians. The subjoin- 
ed is the programme : 





Past I. 

Quintuor: String-Instraments, ep. 20..-...... Beethoven. 
Pant Tl. 

A. Solos Phame, .craccccccssccsesscsacsccccccacse Chopin. 


@) Bereouse, op. G7 (Cradle Bong). 
6) Polonaise, op. 63. 

2, Bolo: Vidlig....sccereensensenecssrereenrer 
Elézle 


+s oRernat, 


Paw ITT. 
Trio: Piano, Fiolin, Vielonrelie, op. 66..... Mendelssohn. 

The second movement, Adagio molto espreasivo, was 
particularly fine and deserves especial mention. A 
slight lack of unity among the violins was noticeable 
in the Finale Presto. 

Mr. Wolfsobn played from note, two plano pieces 
hy Chopin. To interpret this genial tone-poet on- 
derstandingly, requires the most delicate sentiment, 
thorough appreciation of the work, and elasticity of 
touch; in all of which Mr. Wolfsohn may be pro- 
nounced wanting. He played the Polonaise, in A 
flat, op. 53, in a most disjointed and furried manner, 
occasionally making an epileptic onslaught on the 
piano, tru!y fearfal; thus giving his hearers a realiz- 
ing sense of the relative strength of iron, wood, and 
muscle. Only in concerted music does he display 
his talent as a pianist, and his fine performance in the 
trio of Mendelssohn attests the truth of this assertion. 
Mr. Hohnastock played the Elégie by Ernst, for violin, 
with his usual unquestioned taste and fine style; he 
is every inch an artist. It was heartily applauded 
and deservedly} encored. Mendelssohn's Trio, for 
piano, violin and violoncello, was finely played and 
warmly received. The audienco was extremely 
large and appreciative, and as sach, encourages the 
hope, that the time is not far distant, when classical 
music will not be altogether “ caviare to the gen- 
eral.” M. 


New York, Feo. 1.—The opera has returned, 

and we have now Miss Parti os the acknowledged 
prima donna of the troupe instead of tho charming 
lithe experiment she was when she left us. Her suc- 
cess in Boston has had its effect here, and nobody 
bow disputes her high rank in hor profession. She 
opened the season last Monday with J Puritani, in 
which she ploascd the public, Then she sang the 
delicious music of Rosina, the other parts in the 
“ Barber" being taken by the same singers by whom 
it was so recently produced in Boston. It was a 
decided sueress. The opera has never been popolar 
here, bat with the present cast will become so. The 
Freischiitz was a moderate success, the scenery being 
excellent and the singing fair, Stiomcce is improv- 
ing in public favor every time he sings. The operas 
announced for this work are the Harber and Sonaam- 
bula, with Patti; Frefschiit: with Consox ; and Saffo 
with GazzaniGca, who appears to have got over her 
quarre! with the management. It is anid that Miss 
Patti has nlso learned the music of Martha, and will 
appear in that part before the end of the season, sing- 
ing the interpolated ballad, “ Last Rose of Summer,” 
in English. It is also said that Manerzex is com- 
ing back to New York soon with Comreat, and the 
new tenor Mostaxt, and among the operas they will 
produce will be Donizetti's charming work, Genma di 
Vergy. 
In the city there is mot much else to chronicle in 
the musical way. The Philharmonic concert on 
Saturday was a fine success, Colson was announced 
to sing, but being sick, her place was supplied by 
Stigelli, Tnrovator, 

New York, Fre. 14.— The third Paoranan- 
monte Concert last Saturday was a great sacceas. 
Mendelssohn's Fourth Symphony in A, made the be- 
ginning, and was played, as were all the orchestral 
pieces, with a great deal of spirit. The beantiful 
Awlante, that quaint, singave old * Volkslicd set 
upon that splendid base, was deservedly encored. 
Schumann's Overture to Meanjred, and a Festival 
Overtare by Lachner, the lattcr rather insignificant, 
bat with pleasing melodies, made ap the remainder 
of the orchestra's share. Mr Mriis played, as fault- 
lessly as ever, the G minor Concerto of Moscheles, 
not a vory interesting pleco, and a Fantasia of Cho- 
pin, which needs to he heart more than once to be 
appreciated and understood, When eacored after the 
last picee, he played some brilliant Variations on 
what was said to be a Welsh air. Madame Cotsox 
was the vocalist announced for the evening, but she 
Was pronounced too much indisposed to appear. 
Any indignation on the part of the public was aver- 
ted and, indecd, great setisfaction created, by the sim- 
ultaneous announcement that Sticeis1 would take 
her place, The audience thas had the nnexpected 
pleasure of henring Beethoven's Adelaide most ex- 
quisitely sung, a3 also, in answer to an encore, Schu- 
bert’s lovely “ Faded Flowers.” When called hark 
after his second number, “ The Tear,’” by himself, 
the artist gave an English Song, which was not quite 
so satisfactory. None but «true artist could hare 
sang thia variety of songs as Mr, Stigelli did, the 
first two were indeed perfection. 

P. 8. I continne my abstract of Mr. Semuor- 
ten's lectures, He referred to Haydn, who formed 
the last step between Glock and Mozart. Ina hasty 
sketch of bis life the lecturer mentioned that he was 
born in 1752, the oldest of twenty children, and in 
the childlike simplicity of his life mach resembled 
Bach. In his eighteenth year he composed his first 
Quartet and first Opera, and a few years later his 
first Symphony. He died in 1809, leaving « multi- 
tude of works to perpetuate hisname. He composed 
one hundred and nineteen Symphonies, eighty-three 
Quartets, twenty-foar Trios, ninety-four Operas, fire 
Oratorios, sixteen Masses, one hundred and twenty- 


—_ 
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five pieces for Baritone, an instrument mach iu uve 
at that time, and forty-four Sonatas for the piano. 
He may be called the inventor of the Symphony, and 
made immense improvements in instrumentation and 
masical period, 

Haydn, as well as all his predecessors, prepared 
the way for Mozart. In him all the characteristics 
of Italy, France, and Germany, each of which had 
gone ite own way, were as last united. His blogra- 
phy is so well known that it is only necessary to 
mention here that ho was born in 1756, at Salzburg, 
and died 1791, His first work was a Piano Forte 
Concerto, composed at seven years of age —The 
lecture closed with a mere mention of Becthoren, 
who raised instrumental music to the highest point, 
Mr. Sehlotter reserving a more particular reference to 
him fora future oceasion. Tho masical examples, 
— at this lecture, were Lasher's Choral, *' Ein 

te Burg,” the Andante from a Quintet of Mocart, 
arranged for Piano and Violin, and Bach's first Pre- 
Inde. The intter, however, was not yiven corrertly, 
as Mr, Schlotter performed Gounod’s Meditation up- 
on it,in which a melody for the violin is eet upon 
the Prelude as an accompaniment, If Mr. Schlotesr 
thoaght thas this would suit the ears of his audience 
hetter than the mere Prelude, he onght at least to 
have mentioned the innovation. The Violin wna 
ably sustained by Mr. Matzka, 








BOSTON, FEB. 14, 18tio. 
Dehn's Counterpoint. 
The name Bersnarp Kers is probably 








the “Journal of Music"; and yet of all the 
masters of thia century, excepting Beethoven, in 
original powers of mind, grandeur of conception, 
dramatic truth, profundity of contrapuntal learn- 
ing and evidences of fancy, he very probably 
stood first. He was born at Cologne in 174— 
was therefore a few years younger than Meyer- 
beer, and some fifteen years older than Men- 
delsohn—and died at Berlin, Sept. 9, 1833, still 
& comparatively young man. At the age of 
twenty-five, having then been for some time at 
the head of the music in the Cologne Cathedral, 
his repeated proofs of his great talents caused 
him to be called by the Ministry to Berlin at the 
expense of the Government, that he might there 
have further opportunity of musical culture, and 
particularly that he might, as music teacher, make 
himself familiar with the system of Zelter, then 
in the height of his fame and reputation. He 
came well stadied in the old Italian school—hay- 
ing passed some time at Heidelberg, where the 
great musical library of the renowned professor 
of law, Thibaut, had been fully at bis disposal— 
and thoroughly conversant with the best music of 
the Catholic church. 

Rellstab, who knew him well, says: “Zelter, 
feeling his own reputation, and used to secing him- 
self surroanded only by mere beginners, had 
looked upon Bernhard Klein only as a talented 
pupil, who would look up to him with awe, and 
whom he might lead and instract at will, Under 
the influence of these feelings he had seen fit to 
favor the young man amd take him as a pupil. 
Aa it very soon however appeared that Klein was 
fully conscious of his powers and tha extent of 
his knowledge, and as upon closer acquaintance 
the young man from the province ceased to be 
awed by the wisdom and creative powers of the 
famous and experienced man of the capital— 
which bad at first the natural effect upon the 
echolar—and as it finally became evident that 





wholly unknown to moat if not all the readers of 
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Klein did not view Zelter’s instractions as facts 
to be taken without question, but aa principles to 
be examined and proved by him—then Zelter’s 
feelings changed at once; for he was one who 
could not bear a rival, much less a conqueror. 
We have heard him not seldom speak very 
slightingly of a man, who as was soon proved, 
not only far surpassed him in genius but in know- 
ledge.” 

Klein however was independent and talented 
enough to make his way in spite of the old man; 
ami the Ministry formed so high an opinion of 
hia abilities as to appoint him Music-lirector and 
teacher in the University. In the organ-schoal 
founded about that time he was also made in- 
stractor in Thorough Bass and Counterpoint. 
This must have been before he was thirty years 
old. 
But this is not the place to speak of his works, 
nor of his Aretssler nature, which like an active 
volcano burns itself out and ix at rest—not to 
awaken again, unhappily, like a Vesuvius or 
Etna—but once extinguished, extinguished for- 
ever! So Klein at the age of thirty-cight sank 
into the grave, leaving works which exhibit his 
mighty powers, but which are not of the fashion 
of the day, and hardly known out of a amall cir- 
cle in Bertin. 

As a contrapuntist he was unrivalled in his 
generation. Hisknowledge of the greatest masters 
increased by a visit to Italy for the purpose of 
studying in the libraries there, waa mest profound, 

All the results of study, observation, reading, 
and his own efforts asa composer were brought 
to bear, in his course of harmouic and contrapun- 
tal instruction. He was one of the few men of 
whom the late Prof. Deux used to speak with 
real enthusiasm, as docs the great organist and 
contrapuntist, Haver, of Berlin, still, They 
were both papils of Klein, ard in them his xys- 
tem has been and is still kept alive. Klein seems 
to have been of a provrastinating habit, and 
hence never completed a work upon the science 
of music, which he contemplated, and fur which 
he had made studies, The failure of bis health, 
and, as it appears, straightened circumstances hin- 
dered the completion of this as of other works 
His ideas have not been lost happily, the work 
known as Dehn's Harmonie Lekren being, as is 
fully oxplained in its preface, prepared from man- 
uscripts of Klein himself, or from those of his 
pupils, It is not a large work, but the most in- 
teresting, the clearest and most practical, within 
our knowledge. 

As with Kicin's Harmony, so has it proved with 
Dehn’s Counterpoint. Dehn was too much oc- 
eupied with his labors as librarian, and in earn- 
ing the means of support for his family by teach- 
ing, to have found time to complete a labor which 
had for many years occupied his thoughts, and 
which he was only waiting for leisure to bring to 
perfection. But Death came suddenly and call- 
ed him away. Bernhard Schalz, of Mayence, now 
assistant kapelimester (if our memory serves) at 
Hanover, was in 1854—-5-6 a pupil of Dehn—and 
in fact a distinguished one, both as a young com- 
par of genius and as a deeply studied musician. 

manuscripts of the late professor, ro far as 

they belong to his projected work upon Counter- 
placed in Schalz’s hands, and have 

api from the press of Schneider in 
Berlin, forming an 8vo. volume of one hundred 


and cighty-two pages, with seventy-eight pages 
of music. 
(To be Contiawed.) 


, ing of the work, which has heen again and again wif. 








































Concerts. H 
Tatnd PritnarMoxte.—The magical attreetion | 
of Beethoven and Mozart, with novelties {not too 
much of them) to excite curiosity, proved isa qorer 
Inst Saturdey evening; and Mr. Zkxeany tau) the 
satifuction of seeing the Music Hall worthily filled 
or nearly so, by at lonst two thousand people, wk, 
found this programme irresiatible : 





ae WS. Bennett, 
Mr, Lang. 

B. Overtvare: “Uriel Acowta”.. 00... Bebindsimelsaey 

[Firet time bn Bostor.| 
4. Overture: Le Pardon de Plotirmel Meyerieer 
[Plewt time In this coumtry,} 
&. Chora) Fantasia, for Piano-forte, Chorus sad Orbost: 
Mr. Lape, Beethoven, 


the grandest type of the whole power and genins of 
instrumental music. There are hundreds to whon | 
the word Orchestra means Fifth Symphony. It iva: 
splendid oxperience in itself to witness its effect Opor | 
anandience. Jc is the prime farorite among Symphe 7 
nies ; positively papular, sare to intercst to quicken 
and toclevate, It cannot fail, if pla well: noe 
can it get laid on the shelf for any great length of 
time, like s good thing too well known to excite xz 
appetite. The wonder of tt is that this work, being 
in the most claborite ant transcendental style of clas. 
sical, artistic music, one of the highest works of gen 
ins, makes itself nevertheless so clearly anderstand, 
so deeply felt and realized, even in mixed audiences, : 
Of course some preparation must be presupposed. \ 
This Symphony bas heen heard many times by moss 

of wa, sothat, inaamech as it'was worthy, it could ant 

fail to win our tove, And this proves, despite all that | 
ia said nbout light and popular programmes, how ri: i 
tal and how certain the relation of all inspired peo i 
ducts of high Art to the inmost sympathies end con. 
sciousness of all men. We do believe that the Fifth |! 
Symphony of Beethoven exerts more inflacnes, moe | 
eharm here in Boston than any other work of moe | 
or of any other form of Art. (Of course the reason | 
resides greatly in the perchological and moral mean 








ficiently pointed out, — different interpretations woo: 
derfally agreeing in the main tendency, and converg- 
ing to ono key-note.) The same experience, we do 
not doubt, would follow with regant to the Ninth 
Symphony, could it be heard as many times and | 
played as well, We are indaced to think this eves || 
greater than the Fifth; while we admire the Serenth || * 
quite as much. Tet Mr. Zerrahn only give w lj 
the chances he ean to compare them ; we care pot 
how Jong the question of priority remains unvetsled. 

We have only to add that this time the Spmphooy 
was remarkably encceseful in the performance. Mr. 
Zarrahn’s orchestra of forty are not, to be eure, capa- 
bie of all the breadth and grandeur of « New York 
Philharmonic orchestra of eighty: but ther were ell 
effective, true, and animated with the righs spirit, and 
they made Beethoven felt; not for nothing did be 
®cem to stand there in, heroic bronze right over them! | 

Bennett is the best of English composers, and as 
consciously reflects Mendelssohn. There is a certain 
Jack of all-alivencss in his music; an elegant, artistic 
indolence of nature. He can do nothing that is net | 
tasteful and refined ; he is learned and ‘musician-Bke | 
to an emineot degpee; but very positive and quick 
ening vitality is wanting, We do uot call him op 
imitator, The Capricelo, which Mr. Lang pleyel, 
and played so well, is of this character; graceful, 
fiucnt, florid, pervaded by a shadowy beauty ; much 
finer oa heard now with orchestra, than last year with 
quartet accompaniment, bat still mot grently impret- 
sive; a delicate leaf from the alburn of an artitit 
qictist, 
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Schindelmeisser was a new name to us. Uriel 
Acosta, the hero of Gutzkow's tragedy, waa a Dor- 
toguecse Jewish philosopher and dissenter, who un- 
derwent persecutions and anathema. Of the over- 
ture a synopsis in the programme informed as : 


At the vary beyinsing of the overtone, in the allapy mete. 
ment, the repentediy laterworen call of the rama’ horns, 


erence 
Uriel's 


The close ls similar to 
the | the sound of the borne seew to ledieate that 

ms povosca lion hans Ota ed. and that the lives 
of two noble being» bare been at thealtar of bigotry. 


The “ rams’ horas” sounded rather uncouth, but 
the overture is interesting, and worked up with a good 
deal of power in the last part. The Andante for 
wind instraments is quite imposing. The whole 
work really seems kindled from a central heat and 
takes hold of the feelings; but it is absurd to name 
it in the same breath, as some have done, with the 
Freischittz ; we felt no such presence of the romantic 
imaginative clement. 

The other novelty was the Purdon de Plotrmel ovcr- 
ture. We have alrendy given descriptions of the en- 
tire opera. It seems as if Meyerbeer, still goaded by 
the nightmare feeling of the necessity of inventing 
now effects to take the place of gonius, had this time 
hit upon the not very economical one of giving you 
almost an opera before the rising of the curtain. 
His overtare pauses repeatedly to Ict snatches of an 
unseen choras, a Catholic peasant chant, be beard. 
These were beautiful and touching in themscires, 
and sung with good effect by members of the Handel 
and Haydn Society. The orchestral parts are full of 
ingeniously novel and sometimes pleasing effects ; 
there are the bird choirsin the woods at day-break 
{scene in Brittany), a grand storm, and so forth, 
with chorus to the Virgin in the lulls as afore- 
sail, and all worked up as this master knows how. 


Once the orchestra seemed to enter on an unrelated 
key, after one of those vocal parentheses ; bat in the 
main it was well payed, and excited much applanse. 

The “Choral Fantasia,” (Beethoven's eaghticth 
work, composed and played by him in Vienna, Dee, 
22, 1808, when he was thirty-cight years old, and six- 
teen years hefore the Choral Symphony!, made o 


what be has written. 


if 
cate vitality, The piso preludes as if at nundom in a 
happy creative ; the orchesira ex 
the thought, and all grows on towards distinct 
human utterance, hinting by f ts the tune that 
will be sung; strange ex von is excited by the 
— anderbreath monologue of the basses, and 
the song (in praise of Harmony), as beautiful 
as it isexceedingly simple, and very like that in the 
Choral Symphony, fows in soft delicious harmomies, 
and «wells to great Bosthoven climaxes, still prociaim- 
ing Joy as the great word of life, Mr. Lawa acquitted 
himself of his cifficuls and delicate task at the piano 


most successfully ; he bad remarkable ease and skill 
of exceution already; be has gained tly in ar 
of composer. 


tistie feeling and fine ap; 
The Den Gierenai masic,—ihat won- 

derfal succession of litle scenes, including the min. 

vet, the trio, and ending with the ball seene—bro 

to @ fine close this decidedly best concert of 

season. 


Mewpecssonw Quinterte Crcn, A very large 
audience were drawn together Tuesday evening by 
the double attraction of a splendid programme and 
of the new Hall in Bumstead Place. All seemed 


1. Quintette, No. 2, in C, 
Moderato Finade. 
2 Ale from the opera of Nin; “ 1] milo ben quando verra.” 
Mra. J. 1. Long. 


Paisiello. 
3. Piano Trico, in BE Get, op. 70, No.2.,...... 5 
Lntrexbuctio 


4. Aris from Orpheas: “Che “ey Burydice ". Glueck. 
0, OP. Da scraree Baran. 
. {Puplited i, Preex.) 

6. Adagio and Finale from the 3! Quintette to B fiat. ep. 

L errr ererrerrerrrr titer tr ttt Mendrimoba, 

We have never listened to the Beethoven Quintet 
with such full a iation. Was it that they played 
so much better, mepired by the place and audience, 
or was it that the room was peculiarly fitted for the 
full, close, distinet sound of the strings ? Not a tone 
was lost, nothing confased or blurred, The same 
wna felt with even more fores in the accompaniment 
to Mrs. Lowe's first piece, including fate and clari- 
net, and in the effect of the voiew iteclf. We havo 
never heard this lady's voice, when it has secmod 60 
round and mellow, and never, to our mind, has 
abe sung so well, as in this recitative and air from 
Paisiello, It is a fine concert piece, in the best, the 
natural and unforced older Italian style ; the chief 
fault being that it is a little too bong by repetition of 
ideas, Strange to say, the singer was not nearly 60 
successful in the air from Orpdena, 

_ Be peo played the oe tebe freke 
m ression, more especially in the light 
and subtle ma H aaliger etre rayne ving 
pounded somewhat, or that the instrument was not in 
the right mood, or that its position in the hall was 
not q right, or that the hall itself was at fault, the 
strong chord passages had a dull, cut-off, unvibrat- 
ing sound, ‘There was considerable waywardness 
and exaggeration, we thought, im his rendering of 
the variations by a pupil of Franz. ‘The work iteelf 
is certainly a very remarkable one for the op. 1 of a 
young man; the theme one of rare, original beauty, 
and set forth with choice selection of chords ; some of 
the variations, alike natural and learned in style, 
some marvellously beautiful, as that cantabile where 
the hast keeps on one note in triplets; others bold, 
grotesque and strange :—on the whole too much of 
it for general enjoyment, and too oddly contrasted to 
please unless very perfectly played. 

In the Quintet of Mendelssohn, all sounded rich 
and clear again. ‘The only doubt we had about the 
accoustic qualities of the new hall, is what remains 
to be removed by a more satisfactory hearing of tho 
pianoforte, The , the voice, were as clear 
and resonant as one could wish. A certain criude- 
neas, to be sure, attaches to soands in all rooms that 
are wholly new; places, like instraments, must get 
attempered ; at any rate, the art of managing a new 
hall is not learnt always on first trial. The general 
satisfaction with the room and with the concert, jadg- 
ing from the expressions we have read and heard, 
was great. 


Soulpture—Palmer’s “White Captive.” 

This exquisite work is now on exhibition at the 
Athenaam. We can truly say that we have socn no 
modern ideal statue, which has seemed to ua 80 pure- 
ly beautiful. While it is boldly true to nature, the 
head in fact a portrait, it is none the less ideal, reach- 
ing by an original and wholly ind method 
from that of the Greek School {of to-day) the same 
end with the Greeks, with all true genius, the ex- 
pression of a heautifal, sublimed humanity, This 
captive maiden, as she stands there exposed, with 
justa slight unconscloas movement as if to get free, 
Sappressing the anxious fear and shame with a divine 
slr posemlee, so modest and so unconcraled, clad 
in parity, and though she tells an actual and specific 
story, stands for all beauty, moral and ideal, in the 
divine perfeetions of the human form. Never have 
we seen marble so er ee 

; not a 

rele ar pln every point is vitalizod., The 





weak 
and artificial, if there were not such power and beau- 
ty in the figure as a whole. 

We are enthusiastic. We cannot criticize, 
but we wieh all would go and see it; and meanwhile 
we find what we would say better ex |. and 
with more authority, inthe following from the Trans- 
enyt, although we are scarcely prepared to admit all 
the writer's exceptions. 


We do notin this 4s: 
or 
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education, cabture, er manipulative akill! Such is indeed the 
fet, and Palmer is the man, and his * White Captive” the 
work, which sceredite his talent and claime to this high dis- 


thoction. We are not to admit that thik man, #ho 
has 0 suddenly Pome me Sah artiet. borsting epon ws 
ea thousand a. nebed 
tof each « thing “we are not 
this artist is correct in his theory of seulpture, or that indl- 
viduslitios should take the of j DOr can ee 
mimalt that personal bleesishes hare any it to he reprewented 
in a professed work of art, Whatever ity of the 
sculpture miy be--we mean as te the ides whieh it 


—the perfection of outline and 
\ be preserved; 


Iefienes, abd. bor vaficieatly faced, porte 
xe, mor thy le ted and glorified b 

the ination, to bel 7 d 
heard that the author piques hiceself « 
that the seulptare has been prodered 
down by himself, which canons he bntends te follow im all his 
future elaborations. ite a bold and an original do, 


iden whieh be desi 
and im the iran 
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metisms of her anbmal beauty. 
For the rest, we are bound to 

piece of sculpture we hate eter Beheld ; and It ie the 

that mauve ever been moulded Imte teah—vital 
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. as any live 
en's might do, The anatomy of the he very Seis sete 
dered. and] the articulations of the joluts, cepectallythore of 


Selivately and wwcetly 


Hlusic Abroad. 
. Berlin. 

A correspondent of the London Musical World, 
Jan. 21, writes : 

In pda omitted a musical cvent of very con- 
siderable importance, to wit, a very clever organ per} 
formance by a yoang English—I beg pardon—Amer- 
jean gentleman of reasnrkable musical abilities. The 
novelty of seeing an English name “in print” ont 
here, and particularly where musical execution is 
concerned, induceq me to send you the programme. 








The first piece proves Mr. Paine to be not only a 
ply bar a thorough comprehender of the king of 
‘aguex. The subjects are well chosen, and treated 
with all the skill of an experienced contrapuntist. 
Thanks to Mr. Best, it is not requisite to say a sin- 
word of the four numbers by Sebastian Hach, but 
cannot resist just saying that the varied chorale is 
most sarpassingly beautiful. Of tho Fantasia by 
Thiele, much might be said if space were granted 
me. This not berg the case, however, 1 must con- 
tent myself by saying that it isa work of as great 
beauty as talent and invention. Thiele is a namo 
quite unknown in England, it I mistake not. This 
is not much to be wondered at, for, were we to ask 
ahundred persons in Berlin who be was, the proba- 
bility _—* ingte igre eae would know, Like 
man men, he young, ang, but 
not comes he had raised himself to des bahase point 
of his profession, As a practical and theoretical 
musician he had few rivals. His compositions bear 
the stamp of immortal genins, such as the gods 
vonchsafe bat seldom to man. His profundity was 
only exceeded by his inventive talents; the fact that 
the great Bernhardt Klein was his instractor guaran- 
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tees the solidity of his aequirements. Had he not 
had 0 excellent a aang “4 his vivid and unbounded 
imagination might ca him into extravagances, 
such as, in later days, bave tried hard to create a pon- 
sation in the neigh of Weimar, Even Bach 
himself does not surpass him in effects powerfully 
sublime. 

One chromatic passaye in contrary movement, with 
full chords and pedals, had an unspenkably powerful 
effect, It was, indeed, sufficient to melt the soul in 
ocstacies! = =Mr, Paine’s playing was perfection: the 
resonance, however, marred the effect greatly. If I 
am rightly informed this young gentleman will pase 
throngh land on his way home. 

Were it possible to send you a divily better, it might 
be possible to give you an iilea of all the musical 
events which transpire in this most (musically) fay. 
ored city. This very evening there are three very 
attrective concerts, and Dow Juan ut the opera, besides 
an Italian version [!} of the Buriiere at the newly-open- 
ed Victoria Theatre, and unnumbered masical attrac- 
tions elsewhere of a lees select character, Of recent 
events, the chief are as follows :—The formance 
of Bach's Christinaa oratorio by the Sing-akademie. 
As I premised, at the rehearsal the effect produced 
was not near so great as that by the mighty G mass, 
or the Passion music of the same master, It cannot 
be denied that there are many grpat beauties in the 
work ; that some of the choruses are not a whit leas 
majestic than the grandest of the masters; yet 
it is equally incontrovertible that a character far too 
secular pervades many, if not most, of the picces. 
The lovely pastoral symphony is certainly the gem 
of the whole work, and bears remarkable similarity 
to Handel's pastoral: bad the two masters pot 
been contemporaneous and unknown to cach other, 
one of them would most surely have been accused of 
plagiarism. 

The next in importance comes the performance of 
&@ cantatn of Bach's and “ L'Allegro” of Handel, 
by the Bach society, ander Herr Vierling’s direction. 
The cantata, Wer da glawlé, is one of those immense 
works of Bach which he wrote every weck for per- 
formance on the Sunday then following, Tt contains 
one masterly chorus, and a finely scored chorale, 
Bach's hand is written on every page of the score. 
No one else could have made so much from sach lit- 
tle means. I will dismiss Handel by saying that he 
is unquestionably mach better understood in England 
than here, at any rate judging from this performance 
in question. ere was first of alla want of right 
conception of many of the pieces, and, secondly, a 
want of firmness in the conductor's hand. Sach an 
unstealy performance [ should not agnin like to hear. 
The solo singers (Madame Tureck-Herrenharg, and 
Messrs, Krause and Osten), did all they could w re- 
deom the affiir, bat Je ningrd or There —— 
fiasco, properly speaking, buat just such an unsatiafac- 
tury performance as might he expected when there is 
no decisive wielder of the bhton. Herr Vierling is 
one of the hest composers living, and as thorough a 
musician as Germany possesses at this moment; but 
he is not fit to conduct, nor will he be till he rida him- 
self of his nervous irritability. 

At a concert of Madame Barchord’s a new ora 
torio was performed (+ jon’s Song), by the re- 
— veteran, Dr. Lowe, who came expresaly from 

tin to conduct it. T could not attend the per- 
formance, and can only record the fet that while the 
critics here give the heared Doctor credit for the 
most consammate skill in writing ballads, they do 
not seem struck by his latest oratorio. His earlier 
works (purely vocal oratorios) seem to be almost 
entirely forgotten. His hallads are the most popolar 
in Germany, and decidedly so, How many of owr 
hallad fabricators have stivlied bim to advantage, I 
hardly dare venture to think of. 

The last symphony concert of the royal hand was 
also not without ite novelty, This wns as er 
from the prolific pen of Nielk Gude, entitled “In the 
Highlands.” It is choracterized by more peculiarity 
than beauty, and more noise than either; there is, 
howerer, much beautiful neice in it, and it would re- 
ward the labor of si/tiny aml cippiag. Of virtnoal, 
there has been no lack. Of violinists alone there 
hare beon foar: David (from Leipzie), Vieuxtempe, 
Rauppoldi (Vienna). and a young Moldavian named 
Candle—no, Candella! Vicuxtemps carried away 
the palm. Nothing could surpass his faultless exe- 
ention and his decided good taste. He never failed 
to croate a faror, As I hear, he is now taking his 
He starts for St. Peters- 


‘feo. 
wed superbly, hat, 
alas ! that once magnificent voice, where is it? Alua, 
echo answers where?) As coming events cast their 


shadows before, I may safely predict the temporary 
retirement of this lady from the stage.—Cor. 
Musicul World, Jan. 21. 


Paris. 


Ginglini bade his farewell to the Parisian public in 
the Trovatore. He was warmly received, and many 


tokena of regrets for his departure mingled with the 
audits, Roger, whe has performing at Havre 
in tho Dame Blanche and Lecia di Lammermoor, has 


concluded definitely his engagement with the Ialian 
Opera here, and on the 2d of February he will a 
athe Fee Hag prinet a . a 

will play also ipa » A jis 
second nee at Bama dhe artis of des theme 
tre presented Roger with a wreath of onk leaves and 
gold. The Huguenots has just been performed at the 
Grand-Opéra, and Mile. Branet, who has been sing: 
ing lately at Marseilles, has made her debut here in 
it, On Saturday next, the opera of MM. Crémicux 
and Gaspars, Ma Tunte doit, will he brought oat at 
the Theatre-Lyrique. A great deal is expected of 
this work. The parts are confided to the following 
artists: Mad. Ugalde, Mile. Darant (a debutante}, 
and Mile. Vadé, MM. Meillet and Legrand. Mean- 
while Mad. Carvalho has been performing with all 
her original suecess the part of La Reine Topaze. 
A young artist, Mile. Marimon. has been playing ber 
part of Cherabino, in the Nocea de Figero, 

We are to have some very good concerts soon, 
amongst others, Richard Wayner is going to give one 
on the 25th at the Italian Opéra. fe wil have sev- 
eral fragments of his own works performed, amongst 
others the Thnnhailser and the Lohengrin, M. Alard 
and M. Franchomme have commenced their concerts ; 
they are held in the salons of Pleyel, Wolff. &e., and 
will he given every fortnight. Your old faverite, 
Jullien, alse intends giving a series of grand concerts. 
They will commence in March; he intends giving 
parts of the oratorios of Eli, The Messiak, The Crea- 
tron, Pawles, fe. And ander ench an able hand, 
they will dowhtless meet with great success, Emile 
Prodent has left for the provinces, where he ia going 
to give some concerts, i 


Grand Duke of Saxe-Coburg-Gotha ; and the King 
of Bavaria has just given a hint it would be well for 
you to follow. He has charged people of competent 
authority with the mission of selecting from amongst 
young musicians (of the country} those who appear 
- roped nord yor ability - —. to be placed 
un patronage of the government. 

The es aged Pléermel is being performed with 
ever-increasing success in the provinces and in vari- 
ons foreign towns, Brassels, , Stuygardt, Mann- 
heim, &, The programme of the Société de Con- 
certs ran thas on the first 1. 8 
ony in A minor of Mendeleohn. 2. Motet of 8, 
Bach (double chorus). 3. Concerto of Haydn, per- 
formed by Norblin. 4 Prés du flew etraner. by 
Gonnod, translated from the psalm, Super flemina. 
5. Lewda Sion: duct by Cherabini, sang by Mile. 
Ribaatt and Mile. Rey. 6. Synpheny in C major 
of Reethoven. The piece hy M. Gounod, which has 
already heen performed in the concerts of the Orphé- 
on, produced a great sensation on the andicnes, 

{n the budget of 1860, the chapter under the head 
of which is mentioned the subventions to the Impe- 
rial theatres, and to the Conservatoire de Musique, 
the figure is stnted at 1,705,000 francs ; the sum given 
as indemnity or help afforded to artists, dramatic an- 
thors, composers and their widows, at 137,700 franes ; 
that for encouragement and subscriptions exceeds 
200,000 francs. 

Maxcursten, Exo.—Mr, Charles Hall's Man- 
chester concerts are becoming the vogue with all 
classes, from the rich merchant and manofuecturer 
to the middle-class tradesman ani bowrqeois, and from 
the middle-class tradesman and hourgrois to the res- 
pectable and thrifty, albeit hambler, artisan, His last 
essay, the Iphigenia in Tiruris of Glock, appears to 
have been a positive triumph. Tho fact of such a 
work prodacing so great an effect in a concert-roam 
should pat to shame the managers of our lyric the- 
atres, Italian and English, who havo so obstinately 
presented a “cold shoulder” to the patriarch of 
dramatic music—to Christopher Glack, immediate 

W/L, logieanate shor of Spendial, nd no toms lagi: 
iv), timate of Spontini, and no i- 
ag Leer] of Giaromo ev pean 

The principal characters of wert 
wore ene sustained at Manchester :— re 

Iphigenia igh Priestons ta Toncte).ed. Cotberine Hazes. 

MMi c ave raccdncccuneteaess , Mere 
sos Mise EB. Thortey. 


... Mr. Santley. 


ashes (his fetemdl.......... Mr. Rims Meeves. 
(King of the Sevthinns) es 
otuary. 


Minister of the San 
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Special Hotices. 


DESCRIPTIVE LI8T OF THE 
LATEST MUSIC. 
Pablished by Oliver Diteon Kk Co, | 


Mote ar Mart —Quantitios of Muste are nowsent by tall, 
the expense being only about one rent apbere. while the cass 
and rapidity of transportation are remarkable. These at g 
greet Sil Sud the mode of convwyeare net caly ¢ 
contenienee, but a earring of expense ino dining wraps 
Books can also be sent by mail, at the rate of one rent per 
ounte. This applic to any distance voter three theamad 
miles; beyond that, double the above mites. 








Vocal, with Piano Accompaniment. 
Tt was thon who didst sully. (E ta che macchj. 


ari.) " Ballo in maschera.” 95 
Bat if to lose thee, (Ma se me forza perderti.) 
“ Ballo in masher.” 35 


The Grat lx the famous Cavatina for Haritose, of 
whose excellency already many rucaors hare spread. 
Tt bids fair to throw “Ti balen'* into the shade The 


other ls a fine song for soprano, 
Love's dream is o'er, Ballad. From the opera 
of F “ Victorine.” 9% 


A beatiful song from Alfred Meillon’s ure opera, 
now performing at the Pyne and Harrison Engtish op- 
era in Loedon and meeting #ith extraordinary ences. 
Other songs are in press and will follow secon. 


What thongh a cloud. (E se le nabi aneo.) 
“ Der Freisehiit:.” 
Cavatina of Agathe, opening the last act, a song of 
everlasting beauty, This copy has aleo the Germar 
words, *' Vad ob die Wolke." 


Robinson Crusoe. Comic Song. Sam Cowl 25 — 
While the snenic spectacle of the “ Catarart of te 
Ganges " was having such a run at the Boston Theatre 
Inet peer, Mr. Setebell introduced thie song of * Reb 
insen Crosoe” ie his part and created unbounded 
merriment with it. Ht ie acapital song in ite war. 
Singers, fond of the humorous, shoold not Gil te get 
B copy. 
Song of the Octoroon, G. C. Howard, 3 
A mul, melancholy strain of mach beaaty and pow- 
er, which ome meet think just suited to the hervine of 
Bourcicault’s new play. 
Instrumental Music. 


Pieciola, or the Chant of the Captive. Romance. 
Brinley Richards, 33 

One of thie author's exquisite tone-peems, which 

eojoys an immense popularity im England. It weld 

be wtrange if the attention of amateare in this roeq- 

try ehowld mot be drawn te thie enesporer, whaw 

drawing-room compositions for the Piane-forte are un- 
surpaeed tn grace and elegance. 


Emani involami.—Ghost Melody in “ Corsican 


Brothers.’” Riwhan’, 15 
Tl mio tesoro.—Rale Britannia. “ wb 
Quando le sere. « 6 


Arrangements for the very youngest pupils May 
be given a firet pleces. They are manebers of a ret of 
‘24 similar compositions, under the name of the * Gar 
land." 


Mendelssohnia, Five brilliant waltzes for two 

Violins (or Flute and Violin) and Piano. 
F. Rizia, 73 

A new eiition of there melodious walters, Wher- 

erera “social Orchestra "of the above instruments 

can be formed, thie plece should be the @ret one te be 

taken up; the players will derive « large amount of 

enjoyment from it, 


Books. 


Ove Hespnep Orrratic Metopres ron rae 
Frere. 50 

‘This new collection of Fiate Musie will comment 

Ite lf to the fever of Flutivts both from: the great we 
riety of its contents and from thelr intrinsic merits. 
Fifty cents le certainly a very moderate price fer so 
valuable a repertoire of cholce music. Amateurs +ill 
Sod im it all that can be desired In a work of the kind. 
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LOUIS COENEN, 


Instructor of the Violin, Piano & Harmony, 
Address, 16 Hudson Street. Afi 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 


3 HAYWARD PLACR. 
=o AUGUSTO ya 


Aiddiress, antil October, at Messrs. Chickering & Sons’; 
wards at either place 


W. 5B. MACKIE, 
MUSIC DEALER, 
ROCHESTER, N. ¥. 


Hermann Daum, 


Remibeee,, see sess vse sescess «No. 47 Hancock Street. 
GEORGE WILLIAM WARREN, 
ORGANIST OF ST. PAUL'S CHURCH, 
ALBANY, N. ¥. 


ADOLPH KIBLELOCK, 
idence, + 235 Tremont Street. 


__ Beal 
GEO. L. BABCOCK, 
TEACHER OF THE PIANC CRE & 


0. B. BROWN, 2 


TRACHER_OF PIANO & et 
Address, 277 ce Dl Washington 


~ HUGO LEONHARD, 
Heshionee No. 14 Tuadson Strewt. 


Cc. GC. CLAPP & CO. 
DEALER IN 


SHEET MUSIC, MUSTC BOOKS, 
Masical Instruments a Beveknndion, 
69 Court Street, corner of Cornhill, .. Howto 





Washington ite eet, 
S— BOSTON; MASS. = 


J. SCHUBERTH & OO. Pubibher and Delors 
la 


Poreign and American Music, @&. Nicho 
las Hotel Building, 98 Spring Street, near the corner of 
Broadway, New Your. ait 

HENRY SIHGLING, 
SUCCESSOR TO JOHN SIRGLING 
Plane-Ferte and Music Warehouse, 


IMPORTERS OF ROREIGN MUSIC, 


11M CHESTNUT ® STREET, RET, PHILADELPHIA. 
J. H. HIDLEY, 
MUSIC PUBLISHER, 
Dealer in 


And Wholesale 
Piance, ye a usion! Instruments, 
19 Broadway, ay, Altany, N . ¥. 
Da VID Pa PAINE, 
‘Teacher of Piano, and Harmony, 
Room, basement of First Church, Chauney 8¢. a= 
JOHN W. TUFTS, 
TRACUER OF PIANO-PORTE, ORGAN AND HARMONY. 
Address at residence, 19 Temple Pi., or at Ditsow & Co's store 


WILLIAM McCARRELL, 
MUSIC PUBLISHER AND DEALER IN 
PIANOS, MELODEONS, BOUND & SHEET MUSIC, 
Musical Instrum: Morchan- 


474 JEFFERSON STREET, LOUISVILLE KY. 


M. ZERDAHELYI, 
THE PIANIST, reepeetfully announces that he is forming » 
Class fr Ladies, and wil) give Instruction in the Theory of 
Mose, inelading the study of Harmony, of Forms, and the 
Art of Composition. Scholars. preparing for Traching and 
Pinying in public, will also be received, Address at Messrs. 
Chickering & Sons", of at Oliver Ditson & Co's. SH 


CARL MBISEL 

Begs heave to informs his friends and pupils that he is now 
ready to resume his Instructions on the VIOLIN and PIANO. 
Apply at bis residence, § Hayward Place, or at any of the 
muste stores. $m-398 

Ww. D. ZOGBAUM, 

Importer of Musical Tnstroments and Strings of all deserip- 
thens. Also, keeps constantly om hand » large stock of PIANO- 
FORTES of the beet American manufacture; and a complete 
awortment of SHKET MUSIC, both American and Foreign. 

™ Z SAVANNAH, GA. 


ROSA DE RIBAS le now prepared to reeune ber 


received through Messrs. Russell and Tolman, 231 Washington 
maa 


THE 


PIANOS, 


CHICKERING & SON 8, 


Who HAVE RECEIVED 
B88 MEDAL s. > 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
it) 
JOHN CHURCH, Jr. 

Music Publisher and Dealer, 


Wholesale and Retail, ja 


AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical Instruments and 
Merchandise 


No. 66 West Fourth — Cincinnati. 


Srectat Attertion paid to the 
frou baer Deateas and 
Pete Ca furnished on 
all M teste Heusen im the United 
P 


HARPS! 
J. F. BROWNE, 


Manufacturer, begs to inform his friends and the profession 
that be has REMOVED bis 


HARP WAREROOMS 


TO 7OO BROADWAY, N. YORK. 
Retwoen 4th St. and Washington Pisce, mear the N. ¥, Hotel. 
and solicits a comtinwation of the liberal patronage be has re- 
ceived daring bis establishment in New York, in 1841. 

Prices, and descriptions foewarded by mail. 

Strings of the best quality, and every requisite for the Harp- 

J. F. Browne would call attention to bis large aud choice 
collection of HARP MUSIC, beth foreign aed own publi- 
cations, Jest Publixhed, “40 Stedies” In four Numbers, 
forming, with the FIRST SIX WEEKS," eer enaa 
course of Instrartion for the Harp. 


C. BRUNO, 
Wo. 2 Maiden Lane, New York; 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &. 
Agent for the mle of C. FP. MARTIN'S CELENRATED 
OUITARS, American, Frwoch, and German PIANO-FORTES. 
7 Brass Instruments, Clarionets, Flutes, &c for Banda, 
made to order, and Warranted. BUSSONS' CELEDRATED 
FLUTINAS and ACCORDEONS constantly en hand. IN- 
STRUCTION BOOKS thr the Piano, Violin, Flute, Clarinet Sax- 
horn, Cornet, Accordcon, &e_, &e. 
Wholesale Price Lists sent to Dealers, oo application, gratia. 
ne en eee 
attended to, 


“OLD FOLKS" MUSIC.” 


Price, To etn 91,00 
VER woe tes 3 CO, Boston. to 


NEW METHOD 


MELODEON, HARMONIUM, 


ORGAN CLASS, 


SELECTED MatyLT rRow 
“ ZUNDEL'S MELODEON INSTRUCTOR." 
THIS DAY PUBLISHED, 


Presents the following Attractive Contentst 


Description of Instraments. of M 
Titustrations of Positious. Pango, fay 


View of the horn board. 
Eiements of Favorite Airs, Walters, Marches. 


INSTRUMENTAL MUSIC. 


Am T not fmdly thine own. Le Réve. 
Antioch, ih wt mecha. 


Mioch fom Partai 


- ‘Tam 
Chorus fr. ‘La Dame Blanche.” Rose of Allandale. 
Kaercise Mebadtique. Berle: 
Farewell Song. Relertion 
Farewell Bong to Minka. Bwte Boy. 


dentine’ Ale at "Glovansi.’ 
VOCAL MUSIC —5BOULAR. 


Kitty Tirreil. 
‘mnsom. Li 


. Putas, Trusting in Thee. 
“Trovatore.’ Valley of Chamoun, 
T'm heaving thee kn merow. When the swallows 
Tn whispers soft. ‘Traviata.’ fly. 


VOCAL MUSIC —SACRED. 
America. “My ar “tha of thee." 


Antioch. “Joy to the 
World. 


Leehers Chast. Great God, bends 
we sing thy mighty 


Missionary Chant. “Ye 
Missionary Hymn. “ From Greentand’ * Hey Mountains bed 
Old He . “Te thou, 0 Ged Lather. 
© that beantifel world. 
Puyel's Tyme Tey po Pature tir and lange. Pheyel. 
* Ly ures 
Port «The ber Lord i our Shepherd.” 
ae Stanley, 


moreing seo.” 
Were torent eoee 

© Lat heathens to their idols,” Tauner. 
*,* This work contains 88 Large Quarto 
peges, clegent tibustretdons of the Proper Foss. 
tions of Body and Hands, fllustrations and 
descriptions of Instruments, a copious Diction- 
ary of Musical Terms, and other matters per- 
taining to the study and practice of Melodeon 
Muzsio of great value. Prico ONE DOLLAR, 
on receipt of which copies will be sent by mail 
post-paid. 


Published by Oliver Ditson & Co., Boston. 
PIANOS & MELODEONS TO LET 


AT VERY LOW PRICES. 


$3 TO 612 PER QUARTER, 
with no ebarge fr rest, if perchased withia ome year, 
Oliver Diteon & Co. 277 Washington St. Boston, 


PUBLISHED THIS DAY. 
FARMER’S 
MASS IN FLAT. 


WITH LATIN AND ENGLISH WORDS. 


HENRY FARMER. 


For Four Voices (Solo and Chorus) and Organ. Price $1.00. 
Published by Oliver Diteon & Co. . . Boston, 


watsee you #0. 
Yeo! 





DWIGHT’ S JOURNAL OF MUSIC. 
‘‘THE SANCTUS,’’ SHILLING SONG BOOK; 








BY EDWARD HAMILTON. 
THE BEST AND MOST COMPLETE 


VOLUME OF CHURCH MUSIC, 
ADAPTED TO THE WORSHIP 


or 
Al Protestant Denominations, 
TSE TUNES THROCUMOUT THIS BOOK ARE 


EASY TO LEARN AND EASY TO SING. 


BEING, POR THE MOST PART, WRITTEN 
Within the compass of Ordinary Voices, 

Distinguished by a natural flow of Melody, eurtained upon 
chords which are simple, without weakness, are rich without 
redundapee. 

Partiowlar care has been taken to make the Tenor an inter- 
eoting part to sing, and » mumber of tunes will be found har- 
Ing the leading melody in that voice, There are many instances 
of Trios for the three upper or three under parts. These are 
real Trina, having motiog im each part, and net mere Ductia 
with accompanying Bass. A few familiar tones, sock as Peter- 
boro’, St. Thomas, and others, have been arranged In three 
parts, with the view of having the Tenor snd Treble voices alng 
the air together, In octaves, The Anthems, Sentences, and the 
like, are very numerous, amd nearty all of them may be easily 
mastered by average choirs. 

Price of THE SANCTUS,” 76 cts. Per down, 87-10. 

Published by Oliver Ditson & Oo., Boston. 
tt OS 


JUST IMPORTED 


DAlbert’s Album for 1860. 





Bowed fn handsome embeesed gilt cover, and besatifully Mlus 
trated In colors by Hanhart. Price $7. 


‘This Volume contains the following entirely new Dance Music 
by D’ Albert. 


The Sultana Valees. 

St. James’ Galop. 

Fiorimealie Valses. 

Erin go bragh Quadrilles, (om Moore's Melodies) 


Italian campaign Qeadrilies. (om French sirs) 
Ih Corsaro Quadrities, (Verdi) 

Biroune Polka. 

Queen of hearts Valse, 

Les Soupire Polka Masurke. 


All D’ Alberts pewest compositions (besetifully {bustrated 
Englih editions) constantly om hand. All D’Atberts Dance 


teusic arranged as septette for small Orchestras. 
WEEE & ALLEN, 
1 Clinton Hall, 


Astor Place, New Tork. 


THE CHURCH CHOIR; 
COLLECTION OF SACRED MUSIC, 


COMPRINING A GREAT TARIETT OF 
PSALM AND HYMN TUNES, ANTHEMS, 
AND CHANTS, 

Arranged for the Organ or Piano-forte. 
And adapted particularly to the worship of the 
Provestant Epiecepal Church in the U. States. 
BY JOSEPH MUENSCHER. 

Price $1.25. 


PUBLISHED BY OLIVER DITSON & Oo. 


ee ———————————————————————EEEEEeEeeEeEeEeEees 


i 


A Collection of 175 of the most favorite 


BALLADS OF THE DAY. 


‘This New and Attractive a a Indispessadle hand-book 


for the pore, of balinds—contalms the words 
of the Powiog favorite songs: 
A dollar or two Katy Darling 
A Wf on the ocean ware Kind words cap never die 
Am Kies me qoick and go 
Annle Laurie Ki Clyde 
Awld lang syne Kitty onl 
Benwtifal star Laat greeting 
Beautiful Verlee Let me kiss bam br his mother 
Beautiful world Lilty Dal 
Be kind to the loved ones Listen to the mocking bird 
Bell Brandon Little Gipsy Jane 
Teen Bolt more ebter 
Wee bell of Scotland Litthe white cottage 
Rebbin' arcund Lone starry howrs 
Bennie Dundes Long weary a 
Renny Eloise Love's young 
Teonny Jran Laow-hack ear 
Bowld sajer boy M. by my side 
Brightest Marseiiles Hymn 
Bury me not im the deepsea Mary of the wild moor 
Call me names Masea’s in the cold ground 
Campbells are coming Meek amd lowly 
Charity Minnie Clyde 
Cheer, bors, Missionary 
Child's whieh Moekey'» wedding 
Columbia, gem of the coeam My bent in on the shore 
Come, landlord, fill Mr country, ‘tht of thee 
Come. sit thee My Mary Ane 
aie thro’ the rye Netly Bly 
by the rea Nelly war a lady 
Parties Nally Gmy Not for gold or preelows stones 
Mae Not married yet 
Dearest spot om earth la home Orean burial 
Dont be angry, come with mein ry Nttle 
Tie they nies me at homet Oft, ie the stilly wight 
Twing Californian ©. T long to Tle, 
Biden abore Old arm chair 
Erin ie my home O84 cabin home 
Rver he happy Old dog Trey 
thee O04 Sotks at 
Farewell is « lomely sound Old hundred 
A Ovebun's Serenade 
Few dave 0 sememer night! 
Fine ould Trish qentieman Our fag i+ there 
Flow gently, sweet Over the river 


Grandmother's lesos Pirate's chores. ‘ " 

Grave of Bonaparte Poor Jum 

Qrvenrille Pop the weasel 
TRatenteher's daughter 


times 
Harp that once thro’ Tara's 


anales epee Pooet, nee or dle 

Flere's s bealtl: to thee, amn eens that are brightest 
He doeth all things well le of conmn 
Highland Mary my anid acquaintance 
Thetne again ver moon 

Hoeene, sweet home | Seaton, T dreamed, 
Homeward boand Bomebody's coming 
Ticene without a mother fome one to lore 

How so fair. “ Martha Sparking Sunday night 
Teansot call her mother quire Jones's danghter 
Tt e@fer thee thie hand Star of the evening 
lhave no mother now Ranner 


I'm a pligrim and & stranger 
T'ss heaving thee im porrow 


Trteh emigrant’s lement Teinkling care 

Tee her still in my dreams Villkine and hie Mina 
Te it any body's Five In Compagnie 

Tt is better to laugh than to Walt for the wagon 
T've something sweet to tell §=«=Wer met by chasre 


What are the wild waves 


Try creen 
T wandered! by the brook side What le home withoat « 


I wandered on the sea-teat When other 

Jamie's on the stormy sen When other lips 

Jeanie with lirht brown halt When the swallows 

Jock ©’ Haseldean Where are the friends of my 


John Anderson, my Jo, John 
Randa 


Willie's om the dark biue sea 

Willie we have missed you 

Within a mile of Edintero’ 

Kathleen Mavourneen Yankee Doodle 

Price only 12 cts, om receipt of whieh it will bo sent by mall. 
Published by Oliver Diteon & Go., Boston, 


A COLLECTION OF 
PSALM AND HYMN TUNES, CHANTS, 
ANTHEMS AND SENTENCES, 
ORGINAL AND SELECTED, 
YROM THE BEST STANDARD COMPOSERS 
ADAPTED 


Por the use of the Protestant Bpiscopal Church 
in America. And for Congregations of other 
Denominations, as well as for Societies 
and Schools. 


BY H. W. GREATOREX. 
Price $1.00. 
Published by Oliver Diteon & Co., 


CHEAPEST, BEST 


—— un 


Most Complete Edition 


MOORE’S IRISH MELODIES. 


AES Fi Aaa 


“Eis the last reevef cammor, Laft blooming a ~ lene, 
wita 


Symphonies and Accompaniments. 
BY SIR JOHN STEVENSON. 









*,* This copy it am exact re- 


t of the original as peblish- 
ed under the ¥ = 


of Tuomas Moons 


y amcea uae ea ame 
many of Mr. Stevenson's compeeltions we 
uses van of ish mratianbat, whieh paints Rive out ne 


ft; 
jody Encet naturally expremes the of 
passion, yet, often Thin aamao cual bee team ane 
mined, as baring |ort ite charm of povelty for the ear, it 


EDITORIAL SUMMARY 
OF THE EXCELLENCIES OF THIS EDITIOW. 
qonnicemely gut ext, and afforded at s marveliously cheap 


w iebslsen a van eh basis, and in a benutifel trpe, hand- 
—_,! aad firmly bound, embiematieslty embossed pg 
exiges, It forms « rare and attractive volame —Provid. Theses. 


A 
Sy ad eal eeeganh ae: Rae the paeler Gnd gienenn 


The best edition ever published, and certainly the cheapest. 
—Jourel of Mee : ‘s 

ony wel gee and execution of the work, beth Ia 

genera) deeign, reflects great credit om the en- 
biishers.—N. Y. Pathfinder. 

The Sasson olttien bs extl ast wp. evineing the care usually 
bestowed by Mr. Ditson on hie pul iications.—Asmonent. 
ent nger bs white and drm, the tyenes. the printing clear 

net. indiog in the style of our most costly 
books —N. ¥. Day Book. = 





‘This edition far surpasses all cthere im its moet Important 
particulars. Tt contains MORE PIECES THAN TUE DURLN ERE 
teow, and of some of the songs thore are 


TWO ARRANGEMENTS. 


that of Sir John Stevenson, (the seme as of the Dub- 
lin a} thn Steer thal wiiiatn is most popalar in this country 
—in the only copy that 


18 USED BY THE PEOPLE GENERALLY. 
‘The trpe and distinet; and the 
Pe nee on Fy work, substantially 


One-Half the Price of all other Copies! 


ASK FOR DITSON & CO'S EDITION. 


Embettiched with » Portralt of the Poet. end prefaced with & 
Sketoh of bie (Ge, and of the History of the Work. 


One 


Bound is “ounds, neat and substantial. Price, $1.59 
Cheth, emblematically embhrted. “20 
bes embossed acd full gilt. = 300 


Oopies will be seat by mall, post-prid, on recetpt of the price. 
Published by Oliver Ditaon & Co., Boston. 


TUNEFUL HOURS: 


a 


CONTAINING 


Quartets, Glees and Choruses, 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS and HOME CIRCLES. 














Price Onc Dollar. 
Just Published by OLIVER DITSON & OO. 


ph 


Dwight’s Journal of Music, 


Paper of Art and Piterature. 








Whorr No. 412. 


BOSTON, SATURDAY, FEBRUARY 25, 1860. 


Vow. XVI. No. 22. 





DWIGHT’S JOURNAL OF MUSIC, 
Published every Saturday, 
BY OLIVER DITSON & CO. 
iT Washinston Street, Boston, Masa. 
JOHN &. DWIGHT, EDITOR. 
cy TaRes. — If matted or called for, $2.00, per annum ; 
y carrier, 


delivered b: 2.0, Vagwnast it la advance, 
» bye. rates. 


whase yearly bitte 
receives copy of the paper 
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BOSTON MUSIG RALL. 
CARL ZERRAHN 
Will give bie Foarth and Last 
Grand Philharmonic Concert, 
On Saturday Evening, March 3, 


ASeNTED BT 
Miss MARY FAY, 
Who wilt make her first appearance at this Concert, and by 
Mr. C. BR. ADAMS. 











PROGRAMME. 


paar et 


1. Symphony in A Major, (No. 7.) Beethoven 
2. Winter Soene, Hayds 
Mr. Adams. 

2. Concerto in @ Miwor, for the Pano with orchestral 
accompaniment. Mendelssohn 
Miss Mary Fay. 
PART I. 
4. Fest Kineng». PF. List 
{First time bn America.) 
6. Komasedund Rondo, from the Concerts is C Miner 
for Plane. Chopin 
Miss Mary Pay. 
6. Overture. “Die Welhe dew Manas.” Neethoren 
(Firet time in Boston.) 


Packages containing Four Tickets, which may be used at 
pleasure, 83; Single Tickets $1 each; for sale at the principal 
Music stores aod at the door on the evening of 

Doors open at 6 1-2. Gonsest to commence at $14 ofviedk, 


New Hall... Bumstead Place. 


Ts MENDELSSOHN QUINTETTE CLUB will give their 
Boers Coscanr, of the Series of Eight,on TURKS DAY 
Evening, February 24, at the above Hall, nesisted by Mr, B,J, 
Lang. Piaulet. 

Quartetts by Beethoven, Piano Trio in D by Mendelssohn: 
Baliad by Chopia, Tiolln folo by Mr, Schulter, Quintetes in C 
by Mozart, ete , will be given. 

Halt-pecksge of 4 tickets $2.00, Single tickets 75 cents each, 
May be hed at the principal music ptores and nt the door, 

Doors opes af 61-2. Concert at 7 1:2 precieely. 

oscAR COON, 
60 Hast Fifteenth Street. New York, 
Com poeer of Music for Brass and Stringed Rands; Inetrementes, 


Strings, Paper. Music, Books, or any article of Musical 
Merchandise selected, aod forwarded with care, 


ONE HUNDRED 
Voluntaries, Preludes & Interludes, 


Organ, Harmonium or Melodeon, 


BY C, H. RINK. 

PRICK SEVENTY-FIVE CENTS. 
PUBLISHED THIS DAY 
BY OLIVER DITSON & CO. 

277 Washington Street. 


Piano-fortes, Melodeons and Music Stools, 
Manufactured by WILLIAM WILLING, Pro- 
fessor of Music, Erie, Pa. 

("The * Willing" Pianos hare been awarted TWO FIRST 
PREMIUMS and ONE DIPLOMA im 1868, the year of their 
introduction and hare all rally raluable improvements, are of 
exquisite Ginish, rich, meflow, even tone, sud at low prices, 
whotemie and retail. 4t2 


FRANCIS G. HILL, 
TEACHER OF THE PIANO-PORTER, 
21 Lagrange Place. 


AFTERNOON CONCERTS. 


pra ORCHESTRAL UNION respectfully sanounce that 
their Sixth Series of CONCERTS will commence om WED- 
NESDAY AFTERNOON, October 12th, at the TREMONT TEM- 
PLE, and contioue every Wednesday entil further notice. 


CARL ZERRAHN, CONDUCTOR. 
Packages of Six tickets $1. To be bad af the Music Stores and 
nt the door, Single tickets Zhcemts, to be had at the dooronly. 
Doors open at 2, Concerts te commence at 8 o'clock. bt] 


“ AMERICAN SCHOOL INSTITUTE.” 
246 Broadway, New-York. 609 Chestont &t., Philadelphia. 


nyo sapplied with competent Teachers and Professors for 
t. Kepecta] attention paid to the selection of 
Marie hers. Teachers of abilit a obtain — y 
m9 epeleation, References; Dr Lownll Masoo, 
ulty of Rutges and Amberst Colleges, et al. 
SMITH, WOODMAN & Co. 


Wanted immediately 2 competent Lady Teachers of Vocal 
and [nstramental Muse and Ornamentals, to go South. 410 








pesmecrios IN VOCAL MUSIC.—Sig. LUIGI STEFFPA- 
NONI has established himself in Boston, and will give 
Instruction in Bingtng both to private pupils nnd clases, 
Address at 47 Flancock etreet. 
c. KINEKEL, 
Dealer in Musical Merchandise, 
SHELBYVILLE, KY. 
THE SHILLING SONG BOOE. 
Catinetion of 176 of the mast heros Nathousl, Patrint! 


Sentimental. and Combe Ballads of thr day. F Pakinied 
by OLIVER DITSON & OO,, 277 Washington Street, 





OORE'S ENCYCLOPEDIA OF MUSIC, Elementary, Teeh- 
Tistorieal, Biographical, ¥ Vocal and lestramental, 


“oO. , BREUSING’S, 701 cule: N. nx. 
Monthly Bulletin of Foreign Music, 


‘The Firet Number of this Publieation, foe January, 22 pagre, 
containing « liet ae all the atest Earoyean Maric, with ith prions 
attached, has been lesued and may be had on application, or 
will be sent by mall. 





New Class Book of Vocal Music, 
For Public & Private Schools. 


THE 


Grammar School Vocalist: 
A New Colleetion of Parorite 
CHORUSES, GLEES, DUETS AND PART-SONGS, 
TRANSPOSED FOR YOUNG VOIOES, 
Arranged wi aot Accompaniment for And Piano- 
BY GEORGE HENRY CURTIS. 
PRANCIS HENRY WASH. 


Professors of Music in N. York # Brooklyn Grammar Schools. 
#,* This new work presents outlines of Vocal Music, Musical 


Elecution and Metro, a ot 
which has been iy. Ef mot over By the 
intelligent Pac ate pei d and sit fay be and therefre 

as a book of referenre to evtabl! Vineipies than ea a course 


of stady to be rigidly and aan been pursued. It ix mf 
claimed that they emlexty bieas upon the subjects 
whieh, either with the termes bere used or with others similar 
are Doteaeeiatals be otacents of yornl marie. As 
seh tie rama Schoo! Verall: commended to the fhror. 
Botte hers Faetia, wih the bene Sind fs ae 
prove an ateeptable coe to other musical works 
koows and one sieady 
Tn addition be the very ocanplete * * Oerizwes of Vocat Mowe 
Meenas Ruacoren abe Maven," this work offers the following 
selection of choice muse, 


SECULAR. 
Three-toiced Row 


Ab! Hew Dr Calicott. 
At the Church Gate. Powr-voired a @.H. 0. 
Bruce's Address, Foar-voiced song. 

Calas a BD scprgenmnoe on 4 F. Marini. 
Come, let ussing a merry roned. 4 voleed March ner. 
Eves of Sone pnt - Foley Han, 

penton. ur-roleed sey. G. H.C, 

eames. Four-roloed song. % 
(Ged save the millor-boy Rerearcile ¥. Masini, 
Good night and pleasant dreams Song. W. ¥. Wallace. 


Go to Jase Glover. Four-veierd Reand. 
y fall the Tews of Eve, Trio for equal voices, Mercadante. 
strikes the lyre, Four-voloed glee. Bishop, 


tthe the bells Pourereteed Glee, 
Tateger Vita. Ode by Hoence. Three voleed. ks 
If it were dome when 'tiedeme Two- weteesenteh ee, i 
T woald E were a ferorite flower. Song 9. 
Ifa body mret a bedy, Four-roiced song. 
I'm not myself at all, oe famovel Lorer, 
Pe choms to ko adie. Hang Fred. Buckley, 
June, lovely Jane f-teberd round. 
Listen! “tie the Woodbind’s song. Duet. 8. Glover. 
Noa nelds Domine, Canon for three volces. Wm. Bird. 
Now tramp o'er moss and fell. Solo and eborua. Bishop, 
Neta . Det and four-veired song. W. V. Wallere. 
Never give up. Three-rolced some. a.te 
Over wameoer see. Powr-releed song. Verdi. 
avo. and Heasons, Three-roired fone G.4N. Cc. 
‘ed Cross Knight, Threeredced gles. Dr. Calleott, 
ners. Three-rolced glee. Joan Danby. 
To Cynthia. Four-voleed 6.1. ©. 
The American Flag. Song and Chorus, anc 
The geatle summer rein. Three-toleed G. iL c. 
‘Tell me where the violets bide, Four- song. 


The angler. Fourvoleed song. Reichardt, 
The mountain aa Three-roiced song BR. R. Raymond 

‘The chosen one ike Melodie. Your-roleed, Fr. Rocken. 
Tell me. dearest, 

The buttertly. a 


Under the Greenweod tree, Three releed song. 6. m0, 
Viva America. Song and Chorus. HL. Miliart, 
Winter SOUR. Four-votemd. G.ie 
With thee. Frans Abt’ 
Winda gently whieper. Three-roired glee. J. Whitaker 
Where the working waters flow, Dart, Richarta’ 
Widow Machree ‘our-volced song. 8. Lover 
Willow, sighing willow. Four-volced some. ane 
Were 1 the morning, Song Frans Abt” 
SACRED. 
A Nttle while, Chant. 6.1.0 
ristinas Eve, Carol. Giardini 
Seatoontal Ole, Four-roleed. a. i. ec 
Por the Now Year, Four-roieed- 
Far, far o'er hill and dell, Solo and Chorus, oe ak: 
Love Divine, Hyme. Pour toieed. Kingsbury, 
aranatha, Tymn. Four-rolert 
Polar Star. Hyme, Four-roleed. J. Huntington. 
The Lord's Prayer. t, T. Tallis. 
The Tes Coenmantments. “ 
O give thanks anto the Lord. (Chant. G. H. @. 


0 fiety Ghost! Thon Fire Divine 
Price 75 cents 
Published by Oliver Diteon & Co., Boston. 
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THE STANDARD METHOD 


“erRVOTION Ix VoOAL, scUsI0. 
Bassini’s Art of Singing ! 


ANALYTICAL, PHYSIOLOGICAL AND 
PRACTICAL SYSTHM FOR THE 
OGULTIVATION OF THE VOICE. 
BY CARLO BASSINI, 

EDITED BT B. STORRS wuss, 

‘This work fe one of the greatest excellence as a System of 
thorough and Scientific Instruction in the art of Voralization. 
‘To sy thatea & book of this kind {t has no superior, would 
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Prices of Bassini's Method. 
Abridged, 2... - + 3, 
Copies will be sent by mnall, post-prid, on receipt of the price. 
Published by Oliver Ditson & Co., Boston. 


TUNEFUL HOURS: 


0 











ConTAisiIne 


Quartets, Glees and Choruses, 


POR TIE Usa oF 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOIRS and HOME CIRCLES. 


Price Ove Dellar. 
Just Published by OLIVER DITSON & CO. 











SHILLING SONG BOOK; HALL’S MUSIC STORE. 


A Collection of 175 of the most favorite 


BALLADS OF THE DAY. 


‘This New and Attmctive Volume—an indiepenmbie hand-book 
for the lovers of popular balladse—containa the words 


of the following favorite semgs: 
A dotler or tro Katy Darling 
4 life on the ocean ware Kind words can sever die 
Ameticn Khe me quick and ge 
Anede Laurfe iy oe 
Auld lang tyne tty Te 
Neautifal star ctertin 
Hevutifel Venice Lat me kis fim for his mother 
Beantifal world Lilly Dale 
Re kin! to the loved ones Listen to the mocking bird 
Bell Brendon Little Gipey Jane 
Bee Holt Little more cider 
Blue bell of Seotland Little white cottage 
Bobbin! around tarry howrs 
Bonne Dundes Low weary de 
Ronny Eivise Love's young 
Bonne Jean Low-beck car 
Bowl sajer boy Magyie by my she 
Brightest eres lew Fyrmen 
fury me not im the deep een Mary of the «fd 
Call me pet names Masm’s bn the cold ground 
Campbells are coming Meek and lowly 
Charity Minnie Clyde 
Cheer, bors, ebeer Misclonary chant 
child’. Monkey's wed! 
Columbia, gem of the organ =6My boat le on the shore 
Come, bandied, fl) My country, ‘ts of thee 
Come, sit thee dow My Marr Ann 
Coeain’ thro” the rye Nelly My 
Cottage by the sea Nelly wasa 
Trarling Nelly Gray Not fer gold of precious stones 
Dearest Mae Noe yet 
Dearest spot om earth ts home Crean berial 


Don't be angry, mother ©. come with me im my little 


Deo they mise me at heme? OM, Im the stilly olghet 
Dring Califernina ©, T hee to lie, dear mo 
Een hove Old arm chalr 

Erin le my home OM cain home 

Frer te happy Old dog Tray 

Ever of thee Ob! ftke at boane 
Farewell ix a lonely sound Old hundred 

Pemale Auctioneer Oveiam's Serenade 

Pew dave O wommer night ! 

Fine ould Irish geetieman Ove flag i there 

Flow gently, sweet Afton Over the river 


(err the semamer wee 

0, whisper what then feelest 
O. whistle and Mil eome 
Peetal. oF the die is cast 
Pirate's chorus. * Enchantress’ 
Poor Jana 

Pop goe« the wearel 
Rat-cateher's daughter 


Oentle Annie 

Gentle Nettie Moore 
Cood-bye 

Coed news from heme 
Orandmether’s lesson 
Grave of Ronsparte 
fireeavilte 

Heit. Columbia! 
Happy are we tonight 
Thard tim 


oO] 
Itarp that emcee thre’ Tara's = Hell on, silver moon 
Haunted spring Thnet, how. of die 

Wezel dell o 

fiere's a health to thee. Tom  Seenes that are beightent 
He doeth all things well Bhells of ocean 

Highland Mary Showld sold sequalotamee 
Heme agnin Filver monn 

Theme. sweet home ! Peeping. T dreamed, love 


Homewant bownd 

Tieeme withome a mother 
Tlow oo fair. “ Martha” 
T canmet call her mother 
Ud odfer thee this hand 


Lheve no mother now Starepangled 
TT be no sabmbedve wife ‘Take me home to 
Tim = plicrim and astreanger The 


‘The last rove of summer 
The Iny of Portal 

Then vou'll remember me 
There's a sich im the heart 
‘Thou hast learned te lore 
"Tie meidwight hour 
Twinkling «are 

Vilikins and bis Dinab 


T'm leaving thee in sorrow 
I'm o'er young te marry yet 
T'm sitting by the stile, Mary 
Indian's prayer 

Trgie aide 


In the eve tee the heart 
Trish emigrant’s lament 
Tare her still le my direame 
Te it nny hele’ Biinens 

Tt ie better to langh than to 


I wandere! by the brook side 
T wandered on the sea-beat 
Jemile's om the stonmyr sen 
Jennie with tight brown hale 
Jrek o' Haseidean 

Joie Anderson, my Jo, John 
Joheny Bande 

Jordan te a hard red 

Joys that we've tasted 


What ie home without a 
When other friends 


Whiter 

Willie's on the dark Dios ena 
Willle we hare mbeed rou 
June at the gente Within a mite of Edinboro’ 
Katiloen Mavournees Yankee Doodle 

Price only 12 ets. on receipt of which i will be aemt by mail, 


Published by Oliver Ditson & Oo., Boston. 
A COLLECTION OF 


PSALM AND HYMN TUNES, 
ANTHEMS AND SENTENCES, 
ORGINAL AND HERSOTED, 

FROM THE BEST STANDARD COMPOSERS 
ADAPTED 
Por the use of the Protestant Episcopal Church 
in Amorica. And for Congregations of other 
Denominations, aa well as for Societies 
and Schools. 


W. GREATOREX. 
Price $1.00, 
Published by Oliver Ditson & Co., 


BY H. 


THE 


Driggs’ Patent Pianoforte. 


REMOVED TO THE 


New and Spacious Store and Warerooms, 
No. 543 Broadway, N. Y. 


(Between Spring and Prince Sts.) 


The continued lneresse im the several branches of our busines, 
the PUBLICATION OF MUSIC, the Manuteetere of GUITARS, 
FLUTES, &e., &+., and in every department of the MUSIC 
BUSINESS, but mere expecially In the great recess and won- 
derfal demand for 


THE DRIGGS' PATENT PIANOFORTE, 


bas male it neceemry for es to remove from our old established 
store, Conver of Baoapway axp Pane Pisce, where we have 
been for Twantr Yeans to the MORE SPACIOUS, COMMO- 
DIOUS AND FASHIONABLE STORE AND WAREROOMS, 


No. 543 BROADWAY, 


(between Spring and Prince Streets,)one block above the Salst 
Nicholas Hotel, where we will have every fheility to serve our 
frtends and patrous in the most prompt and satistietory meas- 


a William Hall & Son. 
New-York. April 1, 1889. 


J. ROBERTS, 


THOROUGH AND PRACTICAL ORGAN 
BUILDER, 
Malin Street, opposite Harrison Street, 
GAUDAID ASP Oat, VAD. 

Church and Parter Organs, large or small, ballt fn the most 
thorough manner, and on the latest and most approved style 
of the art, The Preamatic lever (whieh makes « large onan 
as easily governed as & small one) applied to Maoual, Pedal, 
and Composition movements, whem required. 

Tuning aod Repairing Githfully executed. 

Referouces—A. U. Hatren, Orgauist Trinity Chureh, 
a4 Geo. J. Wean, Professor of Music, Boston. 


POPULAR MUSIC 
BANDS, ORCHESTRAS, 


Published by Oliver Ditson & Co. 


"277 Washington Street, Boston. 


The National Orchestra. 


A collection of Vatuable Music, arranged for Senall Bands 

and Orchestras, consisting of Ist and 2d Violins, Flate, Clar- 
inet, Cornet, amd Base, Edited by B. A. Beancrr. 3 Num- 
bers, Price of cath, Geta. A list of places sent free. 


Ditson’s Brass Band Music. 
For M instraments, via: [bat can be used for « leew onmber, 
if desirable :) 2 Bb Cornets; 8 Hb Cornets; 2 Eb Altos ; 2 Bb 
Baritomes: 1 Wb Bass Tuba, or Ophicleide ; 1 Ebor F Ban 
Tote ; Bass Drum; Cymbels, and Sie Dram. Arranged by 
B.A. Boxprrr. Printedon Carts, 40 Nos, Price of each $1. 


ee TERPSI CHORE. 


A collection of Deneing Must, containing mew aad firerite 
Quadrilles, Polkas, Redowns, Sehotticches, Waltues, Dunces, 
&c. Por an Orebestza of from 6 to 14 pieces. 

For Small Orchestra, Five Parts. lat and 2d Viewion, Cari 
eet, Cornet, and Bas, 60 cts, 

Fer Full Orebestrn, Eighteen Ports. Ist and 2d Vielins, 
Viola, Violonrelio, Double Rast, Flute, let and 3d Clarinets, bet 
ated 2d Cormets, let and 21 (lorns, Ist and 24j Tromboecs. Bass 
‘Trombone, Ophicteide, Dram, Cymbals, Triangles, Re, #1. 

Parts will be fornisbed, seperate, for any instremen’ that 
may be dewinrd. Price for each extra part, 10 eta. 


A ocanplete Hist of pleces sent free. 


The New Germania. 


A collection of the mort firorite Operatic Airs, Marcher, 
Polkas, Waltees, Quadrilies, and Melodies of the Day. Ar 
ranged in an enay and feiline etyle, for Four, Five, and Six 
Instruments, By B.A. Boanrr. Price $1.25. 

The Star Collection of Instrumental Music. 

Armaged fie Wind and Stringed Inetruments. and for the 
Use of Sunall Bands and Orebestras, My Jous W. Moons, aw- 
thor of *' Courplete Eoryrlopadia of Music.” Price €1 50. 
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Two Brothers. 
From Musk Poaso’s “ Sosikalleche Stirehen, Phanteslen ood 
SRissen : translated by Farad Matowe Sarwonn, 





Te one she appears the ledty, the kearenly muse, to the other 
A capable cow, that bis need with batter provifes.” 
Freie, 


In one of the narrow streets of a large com- 
mercial town, lived about thirty years ago. a poor 
Jewess, eho gained ber livelihood by dealing in 
old clothes, She hail once seen better days, and 
lived a happy married life; bat her hashand died 
of nervous fever, scarcely three months after she 
had borne him a healthy pair of twins, fine boys, 
of whom both parents were not a little prood. 
Tsane had just commenced business for himself; 
his undertakings had been crowned with success, 
and he looked, fall of hope, into his children's 
future; then came death, putting an eternal end 
to his endeavors and cares; and the industrious 
hands, that had worked so tirelessly, lay cold and 
sti! on the breast of the departed. Sarah, with 
a bleeding heart, took both his children, went 
with them to the Rabbi, and begged his advice as 
to what she should do im her extreme nocesity 
and abandonment. The Rabi wpoke with the 
elders of the congregation, and they met together, 
and assisted and advised so far as they could; and 
after many days of weeping, and uights of «leep- 
leasness, the poor woman had it in her power, 
throngh incessant industry, to provide for her own 
antl her children’s necessities. 

The brothers grew op amid wants and priva- 
tions, and had reached their sixth year, when a 
peculiarity revealed itself in both, that drew up- 
on them a high degree of observation, from all 
those with whom the children came in contact. 
They displayed a remarkable capacity for music, 
a striking attention to every tone that approach- 
ed them. Jacob ran after every trumpeter, bung 
about all the garden concerts, and often wander- 
ed with the barrel-organ players from house to 
house for hours, foond out very soon how to 
count their receipts, and sometimes collected 
pence for the musicians. His appearance was 
not prepoasessing: his figure was dumpy, his car- 
riage stooping, his walk hasty and awkward, his 
gestures square. His face betokened his race ; 
io his small black eyes lay a world of energy and 
intelligence, and in their expression a striking 
coldness and canning. 

David was altogether the opposite of his brother, 
large for his age, tall, of a soft and timid dispasi- 
tion, and possessing that melancholy beauty of 
hia people, that oriental distinction of feature, 
which attracts and fetters admiration so irresist- 
ibly, when it appeara in a pure and perfect type. 
The sorrowful fire of his glance was touching, his 
face of a brownish hue, without color in the 
checks, his teeth extraordinarily fine, and bis 
black hair slightly curled. People often stopped 
him in the street, and, looking with admiration 
on the poor Jewish bey, would give him some lit- 
tle trifle—money, flowers, or dainties, which he 


alwaya took home to his mother, Even aaa 
child, he remarked the singing of the beetle, the 
chirp of the cricket, or the twitter of swallows 
and later, would sit for hours beside a little water- 
fall that ornamented the city promenade, listen- 
ing to the murmor of the falling drops. To lis- 
ten to the organ tones, standing at church doors, 
was his highest delight, and be cared not for frost 
or snow, but patiently waited on the stones, while 
the wondrous soinds seemed to breathe towards 
him a holy warmth. Once, in the depths of 
winter, the old cathedral organist found him 
cowering, half frozen, beside one of the side 
doors; and as the child, closely pressed to answer, 
told the friendly musician what had attracted him 
to this threshold, the organist kept for him, at 
every service, a little concealed post near the 
instrument. He even invited him to hia bouse, 
and when the child, trembling for joy, once 
found courage to go there, he played some of 
Bach's figures, and old chorals for him. Unfor- 
tunately this pleasure did not last long; the old 
man died, and his successor was Jess kindly in- 
clined towards the poor Jew boy. 

Ta summer, David arcompanied his brother to 
those public gardens, in which bands of music 
played, and where people went in large numbers. 
Naturally enough, the children could only enjoy 
the music outside ; bat, all at ance, David thought 
of a little plan by which he could earn some- 
thing. Soon he stepped forward, the shoe-brash 
in his hand, towards all comers, and carefully 
brushed the dusty boots of ohd and young gen- 
tlemen; then he offered tooth-picks, (cat by him- 
self) for sale; then neatly turned matches: 
sometimes simple nosegays of wood or meadow 
flowers, to which he succeeded in giving a certain 
air of elogant arrangement. He always earned 
a few groschens, which he took home, and, tying 
them up in an old handkerchief, hid them under 
his pillow, Jn all this, David was of mouse. He 
sate quietly behind the hedge, as far as possuble 
from the orchestra, so that the tones penetrated 
to him, vague and aoft, and his fancy mingled the 
chords and melodies as his soul dreamed thoy 
should be. When he returned home, he would 
sing for hours to himself, brushing the old clothes 
that his mother had to carry out, with a spark- 
ling face. Jacob often scolded him for being 
dull ani awkward; David, with tearfial eyes, 
would own that bis brother was right, and then 
would take bis place, outside the garden, with 
some flowers; but he would begin to tremble 
when the first tone reached him, he would let his 
fall his flowers, or shake them in the lap of the 
first child he saw, and creep into his corner. 

“ Mother, if you could only be there once, and 
hear what I hear?" he often aaid, before going to 
sleep, to the poor Sarah, who used to st up, 
mending her children's scanty wardrobe; “ you 
would forget all your troubles and your sad life, 
and be as rich and as merry as]. Come and 
hear it once!” “ Tt would be a bad thing for vs, 
if mother wanted to stand there and hear the 
music !” cried out Jacob unkindly. “ Who would 
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then prepare our victuals? You, perhaps!” 
And David turned sadly away; but Sarah car- 
essingly smmothed the soft hair of her darting, 
and said; “If your father had lived, you shonld 
have learned an instrument, and who knows, but 
David might have raade his parents rich 7” 

The boys were about eleven years old, when a 
remarkable chance influenced their whole future 
destiny. A celebrated pianist, on bis journey to 
Vienna, pased through the native city of the 
brothers, and proposed to give a concert there. 
As his fame was universal, tickets were very 
much sought for, althongh they were sold at a 
high price. Jacob and David stoned, long before 
the commencement of the concert, at the entrance 
to the hall; the first placed himself close by the 
treasury, and watched and counted with astonish. 
ment the receipts of the ticket vender. “ Who 
would think it would be brought so far?” he said 
half aloud to his brother. “ We will ask, and 
perhaps they will allow us to listen behind the 
door,” answered the other, misunderstanding 
Jacob's exclamation. The boys asked the porter, 
but the door-keeper would not allow, or even 
hear of such a thing.” What do you Jew boys 
know about music,” said he roughly: “What 
has put it into your bears to freeze behind tho 
door?” “Oh, I would do more than that for 
music cried David. “No—it is true; behind 
the door is no use," interrupted Jacob; “there I 
could not sec him play: and I must find it out 
from him, I must get as rich ashe is! “Here 
are two tickets for the children,” said an elegant, 
pale gentleman, who had, unobserved, heard the 
last part of the conversation; “and after the 
concert, wait for me; I wish to talk with you.” 
The ecastellan bowed low. “That was himerlf,” 
sail be, delightedly, after a pans, to the suprie- 
ed hoys, “ Tle looks just like other men,” mur- 
mured Jacob. “This art cannot be magic I" 
David kissed the carda, and pressed them in bis 
hands, anxiously looking round, lest any one 
should endeavor to tear his treasure from him. 
The concert commenced with Mozart's overture 
to Don Juan, Jacob had courageously taken 
place close to the orchestra ; shove all, he wished 
to see the artist play; more he did not desire, 

David had been separated from him, and sat 
behind a pillow at the end of the hall. As the 
sublime music rolled towards him, and shook the 
pillars like a Samson, the veil was torn from 
David's eyes: “ that is true music,” he felt and 
acknowledged. His trembling hands sought each 
other; his fragile body leaned against the pillar ; 
so received he the greeting of Mozart's lofty 
genius. There are privileged souls, that can 
comprebend, in a moment of rapture, things, 
over which others brood for half a life. Such a 
one was David. He unilerstood the glory of 
Morart, whose name he read with difficulty on 
the programme, thanks to his Jewish school. 
“To create such wonders as he!” thought the 
boy, and heard not how the stranger virtuoso ran 
up and down the piano, flew, stormed, muarmur- 
ed; be heard not the applause of the maltitude ; 
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to the deanain of Schikaneder. Ita meloily is in- 
significant anil common, vet the musician under- 
stow) how, with the aid ef inetramentation, to 
make it rather original. 
in the cvtave above with the voice, the passages 
of Ue first Mute, which sevm to announce sone 
sort of a show, as the exhibition of a tame bear, for 
exampte, the matdtude of phrases insemiquavers 
excenuted by the orchestra waizone, the whold ac- 
companincat, 6 wholly unusual in form, give to 
the piece a character of rollicking and block- 
head merriment, perfectly tn harmony with the 
brutal purposes amd black face of Monostatos. 

Fron this point onward the great beauties of 
the sevond act crowd one un another and fill it 
out to the very end, with the exception of a few 
light interruptions ocessioned partly by the check- 
cred, heterogenous wicdley of the scenes which 
intermingle the sublime and common in the drama, 
and partly by the fundamental condition in the con- 
tract inte which the musician had entered with the 
composer The Queen of Night, whose part Mo- 
zart had adapted to the extraordinary voral means 
of his sister-in-law, Hofer, had already announced 
itself in the first act by a desperate bravura aria. 
But the second aria: Der [Helle Racke (The ven- 
yeance of Mell}, to which we now vome, is quite 
a different thing, It allows the singer no middle 
way, if she would sing thig frightful piece as it is 
written. Either she mounts to the stars, if her 
high F is pare enough to take her there; or, if 
she cannot reach it, there is nothing left for her 
bot te hide the shame and mortification of her 
frilure through the trap-daor, whicle the poct, in 
anticipation of the sud catastrophe, hax opened 
for her. ‘Transposition affords an easy and cus- 
tomary means for avoiding this danger, and pre- 
serving to the work the only piece of strong and 
lasting pession found init. There is nothing finer 
than the declamatory portion of this aria and the 
sentence of recitative which terminates it, For 
as, though, it has the creat disadvantage of bemg 
too much overladen with Maceafo passages, to 
which at this day we we are not partial, and for 
gow! reasons; bat this may be easily remedied 
by changing the pointed quavers into tied semi- 
quavers on the game metodie figure, and gaining 
capital roulades by the means. 

Immediately after this enraged ery of ven- 
geance, Schikaneder, great moralist as he was, 
gives us an antidote against the hlooi-thirsty 
words, which the Queen of Night has just than- 
dered out; a text full of human love, a lit of 
preaching, in which revenge is condemned aml 
men are exhorted to love one another like broth- 
ers. The voice, which had invoked Isis and Osi- 
rix, now also calls to mind their heavenly doc- 
trines: In diesen Keiligen Hallen kennt man die 
Rache nicht (Within these sacred halls vengeance 
is unknown). Larghetta, E major, Sarastro 
strives passionately for the welfare of lumanity, 
as the Queen of Nicht docs for revenge; and so 
he makes the hearer foel what the poet has put 
into his mouth as a mere moral commonplace. 
Hence the deep charm and the indestructible 
power of this air, which breathes the most loving 
tenderness, the most impressive unction, and 
which, when worthily delivered, is far more cer- 
tain to draw tears, than many a piece in which 
the artistic means of pathos are pushed to the ex- 
tremest limit. But Mozart has employed here 
only very simple means; a song of twenty-five 
measures, Which adheres strictly to its key, with- 


The violing, which move | 


DWIGHT’S JOURN 





———————— pn 


out any sort of modulation ; abstemiously chosen 
orchestral figures; for ornament an imitative 
movement, mote contrario, and the repetition of 
avoral period by the dute, while the voiee de- 
scends into the Jow tones, whieh have before 
served asa bass to this very period: such are the 
elements of a composition, whose power I have 
declared indestractible. In what proofs has it 
not already stood the test ? 

For nearly half a century all the singers en- 
dowed with a deep voice have chewed upon this air 
again, wherever there has been an orchestra, a 
piano or a guitar, and even without these, Nor 
mouist it be furgotten, that nearly all have carica- 
tured it, partly from want of school, and partly 
because bass voiers, when they have the compas 
to sing Sarastro and other parts of this kind, tery 
frequently want power or beauty in the low fitth 
from D to A; and thas it often happens, that the 
orchestra must make good the tonca wanting in 
the voice, 

No, 17. Terzet. The Mate and magic bells, 
which no doubt had been confiscated as suspicious 
goods at Sarastro’s custom house, are restored to 
their posscasors by the Genii, who also bid them 
to partake of a collation, For the weary travel- 
lers this situation is of course a decidedly fine 


one; bat far Jess ao for the composer. Tn the 


. proxiic capacity of stewards and butlers, the Ge- 


nit can no longer show the character which dis 
tinguished them upon their first appearance. In 
this Trio, Mozart, for want of sxnvthing better, 
had recourse to musical painting, He remem- 
bered that the Genii had wings amd he let these 
wings be heard in the orchestra, in little reitera- 
ted strokes, which play so livelity and briskly, that 
you seem to hear the buzz and bum of inseeta 
on their restless flight. This form of »ecompani- 
ment keeps on during the panses of the veices to 
the end, and is of enchanting grace. 

Pamina bas been so badly treated in the first 
act (by the composer of the words), that Mozart 
maust have seized with cagerness an opportunity 
to avenge the wrong done to this interesting 
person. The text of No, 18 was very favarnble 
to his purpose. It is one of the happiest ens in 
the Rbretto, where what ia good oecurs only acei- 
dentally. Pamina rewlres to put an end to an 
existence, which love has bat just called into life ; 
in her view there ia no place of refuge left for hor 
except the grave, Dramatically viewed, no 
doubt i¢ is very absurd in this young maiden to 
wax so desperate for nothing; but who of us has 
not at some time, in the sincerity of terrible con- 
viction, said to himself; “ Yes, all is over, all is 
lost, forever lost, and ah! life is so long! What 
shall I do with it?” And for what reason have 
we ahirese! this mournful monologue to our- 
selves? Because of the failure of an expected 
meoting perhaps, or any trivial diszappointenent. 
In just this caze does thts young maiden find her 
self, anc for this reason naturally her aria moves 
in the most plaintive, melancholy clegiae chords. 
Ja, ich fills, es ist rerscheouaden (Yes, I feel that 
it has vanished!}: Andante, G minor, 6—#, 
This air or Cavatina bas an expression drawn by 
the musician outfof the inmost depths of his soul ; 
and for this reason it will always penetrate to the 
soul of the listenor, so long as loving and waiting 
shall be the lot of humanity. By its ending in 
the vocal part and by the simplicity of its accom- 
paniment, the piece approaches somewhat the 
ebaracter of aromanza. The instrumental melo- 
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dy is beard in it only from time to time, and as it 
were like a fleeting echo of the votre. Bat bet 
not this deecive us; this seeming siinplicity com 
ceals harmonic treasuwa Mark how the most 
downright dissonances marry themselves with the 
teniderest acoonds in the fitth and sixth measures, 
where the chord of the major seventh alternates 
s>cxquisitely with the chord of the super ffaores 
siath. In another place the dry harmony of the 
minor ninth shows itself on two different tones, 
with all their intervals and with a wonderful ef 
fect. There is one place particularly, a harmonic 
Hlusion, with which we can compare nozhing ia 
ite kind. ft isa perfect culence, which occursin 
the voieo part, ineastre 33, but which the com- 
poser has avoided, by making the grownd-bass as- 
cond a fifth instead of a fourth, Most one not 
be a Mozart thas to interrupt the modulation and 
lead it back in this way tothe tonic, upon which 
the sony diwolves in tears! 
of genius is shown in the vitornel at the end, 
that chromatic bass, which flows away so grace 
fully amid the sobbing syncopations of the dute 


anil violins! Hennty of style and dupth of ex- | 


pression in @ piece of this description cauld not 
be carried farther, 
(To be Coutinged ) 


To the Muse. 

frox rus Aasric Mostar. 
Whither? allbett 1 fallow thst, 
fe aff Life's eleenis I bet dod 
Not where thon art, bat where thoa wart, 
Feet Beckocer, more shy than wind! 
Laut the pinedirk pelitades, 
With soft, brewn silence eurpe ted, 
Ani think to easre thee in the woods; 
Peace I o'ertake, bat thou art fled! 
1 Std the rock where trom did: t rat, 
The moss thy skisming fot hath preset; 
AU Natare witn thy pasting Uris. 
Like branches after Link pew-Mown : 
Thy paenge lft and hollow Mle 
With hinteod virtue mot thet, own: 
in dtinpies still the water sling 
Where thon hast dipped thy fuger-t!ya; 
Sart, fast beyond, forwrer bara 
Gleame of n grace eMbout return ; 
Upes thy shade I plant my foot, 
Awd throug’ muy frumie strange raptares shoot ; 
All of thee but thyseif f grasp: 
T eects to fobd thy luring shape, 
Aw] vague abt to may bison ehisp, 
Thou Gthe, perpetual Becape! 


One wask aod then anether drupe, 

Awd thou art erect as before, 
Sommetinnes with thected amr 1 list 

And bear thee, wontrons eeyainiet, 
Through mighty continental steps 

A thooder of strange muse pour p< 
Through pipes of earth and alr and stow 
Thy isepirntion deep is biown ; 

Through menpinine, forests, epen downs, 
Lakes, milronds, prairies, stator, and towne, 
Thy gathering fugue goes rolling en, 
From Malne to utincet Oregnn; 

‘The fictory wheels o ey thm us base; 
From Beawilng partios cameinle come ps 
All thia | heaz, or eee to hone; 

Rut ehes, en chaitted, F draw meer 
To8s to notes the various theme, 

Life seomisa whit of Kterben team, 
Lleteer a Swiss otreet-ingrr’s thram, 
Aod [, thet wou! bere fashioned words 
To mate that music's rich acronis, 

Ry rash approsctoes startie thee, 

Theos soutablest Pervercity 

The world drones om Ma old feam-tuin, 
Tat thow hast lipped from it amt me, 
And all thine ergae-pipes left dumb 


Not wearled wet, 1 til] must serk, 

Aad bope for lack next day. next week. 
I go to sew tbe great man ride, 
Ship-like, the eeelNog humen tide 
That foods to bear him late port, 





And what a stroke | 
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Trop tide Trea seratehall of enuwri: 

Thy saegneticm, 1 feet tt there, 

Thy thythanle presences fleet and rere, 
Mating the peeb a nisencet Ane 

With plinpece of thelr own Dirine, 

Asia thedr deculen’ they see 

Their awart (dew) soaring free; 

‘Tis thes that twar'et the fire about, 
Which, Uke the springing of a mine, 
Bonds np to heaten the etreet-long shout: 
Full well 1 Know that thou wast hers; 
That ens thy breath thet thrilled oalme ear; 
Dot waloly, i the stress aod whirl. 

I dive for ther, the moment's pearl 


Thevogh erety shape thea well canst ran, 
Protene, “twist rise and set ol eon, 

Well pleased ith beoercampes in Malone 
Aa where Milan’ pale Doome lies 

A stranded gtscler on the piin, 

Ths peake seed pingecles af inn 

Melted in many a quaint detioe, 

And era, arréee the city’s fin, 

Afer ita sient Alpine kia; 

1 track thee over carpets deep 

To Wealth and Beauty's lnamost ben; 
Across the enod of barroom floors, 

“Mid the stale reek of bonsing beore: 
Where detrere the bearfield’s fragrant heats, 
Oy the firii-heart of Antonin beats; 

1 dee thee threugh the market's throes, 
Te where (be een with opriad tongues 

Lape the green fringes of the pier, 

Add the tall rivips that eastward steer 
Vertey their Terewelis to the town, 

O'er the corend dietance leesening dewn;— 
I follow allwhere for thy ake. 

Tench thy robe's hem, hat veer o'ertake,— 
Fied where, ares pet mmmecwing, lew, 
Warm from thy limbs, their test diegaiee,— 
Bot thee anther mask beet donned, 
And lurest sft, jut, past, bepemd! 


That bere a eles, 1 koee nat whenre, 
‘Theil cleasty throwgh mlve foward ana, 
Baying, * See when eho rite nt home, 
While (hou bo acarels of yee dost room ! 
ASL summer bemge hier snelent wheel 
Witrls Kiermdeg ty the epen dear, 

(re, Stein th bictoory’s peeial scal 

Pets the wide chimrer in a rower, 
Dhnee-mesthed by the ciiktieg beardh, 

I¢ mxlulates the houwheld mirth 
With that sm@eet, serine anderinse 

Of Duty, mu al) ber oon; 

Pepi, awed old, he &i tied equine 

Dur hopes, ent sorroas, and our ins; 
With equal care she tedies tire fates 
Of cottages ard mighty stiles; 

Ble pine the esrth, the alr, the sen, 
Theteallen’s uyerieets) Laney Tree, 
The tew's first Jowe, the man's frst grief, 
he lndding and the fatle’ the bef; 
Tho piptog west-wied'> anewy care 

For her their clowdy Reeoes rpare, 

Nr frone ther therms ef evil ties 








Be con glean soo! te twlst her rhiypmcs, 
Morabog ont mon end eve supply 

To her their flrest tats he dye, 

But ever throug’ her twirling thrond 
There spiews oo etrand of waruiest red, 
Tinget! fran ike hemestenil's genial Beart, 
The etawp and warmat of bee art; 

With this Time's riekle she satwmenrs, 

Anil bivats th Sieters’ baled shears, 


* Hareea kee eet: thy bent and stir 
‘The greater oernees breed in her; 

Vet thou mayst fied, ere Ages frovt, 
Tay eg appreutireshtp not Inet, 
Lenraing ot (uet that Sapgian Pate 
Kappirs foe him that koows to enlt. 
The Maer te womanieh, mor deine 

Tier lowe to hftn who poles and pliines 
With proud, svrerted face she rtands 
To bins whe wooee with empty hamls. 
Make thyself free of manboo!'s enlid; 
Poll down thy barns sod greater tilt; 
The wood, the mountalo, and the plais 
Ware treastedeep with the poet's grain; 
Piock thou tive aumact’s fruit of gold; 
‘Glean from the heavens nerd ceean od; 
Prom Sreeide lone and trampling street 
Tet thy life garner daSly wheat; 

‘The epic of a man rehearse, 

Te something better than thy verre, 
Make thyself rich, and then the Mase 











Stall court thy precious interviews, 
Shieh take thy beat open her knee, 
Aud auch enchantment (lt to thes, 
That thou shalt bear the Lifhinoed Mow 
Prow furthest strre to grass tolactes jow, 
And Sind the Listener's ecieter effll 
Trawcends the Singer's deepest skill ''* 








{Traneinted for Deizht's Sournal of Musde from the * Deateche 
Vierteljabre-Sehrift.} 
On Music and its Position in Popular Life. 
(Ceatleited from page TAT.) 

In addition to bis lofty spiriwal music, J, 8. Rach 
has, with eingulur dignity and variety of style, appli- 
ed the French dance to his English and French 
Suites, and adapted it in his Sonatas; to the violin 
alone, as well na to the violin with piano accompani- 
ment. Asrivals of the Bach masterpieces, we may 
name the Hetrarun and Wallachion Dances and 
popular Songs, which ore remarkable for similar 
vigor, and a wealth in figure and rhythm, aa well ag 
for tet and movernent; these came into vogre dur- 
ing dhe last few years ly the frequent public repres- 
entations of the “ Loce Capelle,” ander Kulowly ; 
an evidence of the universality of the genuine mnsi- 
cal nature and of its spontuteity among all peoples. 

Ifow tnuch hey and sorrow, paseiom and catustro- 
phe, how many recollections in the every day life of 
the people are associated with the dance and go hand 
in hand with it, we all well know, and ite cheerful 
echoes nv ever cast back apon as from the young 
hearts of every nation, But we are bonth to leare 
the people, arl feel disposed to ponotrate etill further 
in among them aril trace that fertile province of 
music, the souge of the pe ople. 

Popalar song kk each an evident cballision of the 
popular heart, it gives sach forcible utterance to tho 
inost expressive language of every individual people, 
that it excela all word-langasee in distinctness, ar- 
ticulation and character. 

But popular song iv as touch varied in its charac- 
terisths as langwage itee!f The student of musical 
puilosepliy will soon discover the contrasts between 
die Russian, Motish, Swedish, Irish, Scottish, Preneh, 
Spanish, Wallachian peoples songs, The most 
marked of the Italien songs are protiably the Nea. 
politan and Culabrian people's songs, aml among 
these ig found the well known Jarautolas—but in 
hizly music in general, and above all opera music, is 
eo inligunons, that peeplo's music ts not especially 
In Germany the tong is 30 





an o' deat of attraction, 
purely at home, that it may be called the property of 
the German peopl: ; it has, at the same time, attain 
ed euch a higtt point of cultivation, and las 40 en- 
lunged its compass and richsess, both in melody ani 
expression, thot it may truly be anid to huve reached 
every chord of the harman heart. In the meantime 
the random popolar song, owing te the general prev- 
eience of musicst culture, if not 40 characteristic as 
Amoi ther peoples; 1 cause for that may be rough: 
In the fact chat modern German masie is passing 
thromgh its epach of fermentation, which te unfavor- 
able to the existence of the people's song. The 
people's songs have ofien been introdaced into the 
great works of art, and by the German masters, 
such as Deethoven, Webor, Rica, Spobr, But sac- 
cessful imitations of the people's song are aleo found 
pipong new compasers, sach ag Julins Otto and 
Johannes Hager, of Vienna. Most of the people's 
tongs, purticularly thope of the North, are found in 
minor keys; plaintive and touching, they are expired 
sive of a longing for a better existence, but, at the 
same time, are descriptive of grateful joy for the 
beanty of the surrounding world. 

Among modern composers, Beethoven, Carl Maria 
you Weber, Klein, Reissiger, Curschoman, Mendels- 
sobn and, above all others, the swan of Vienna, Franz 
Schubert, have distinguished thempclves in the vari- 
ous departments of Getman song. 

The richness which surrounts and wells forth from 








the cones of Schubert is wonilorfnl; the collections 
known as the “ Winterreise” 
gesang,” are bat single numbers nmong the masa of 
nearly one handred and fAfty similur productions. Ta 
song, Feanz Schubert's success has been of the high- 
est and best character. Dut in the more humble 
walks of popular life we find a mass of poople’s songs, 
which, for the moat part, are the echo of the German 
sont. Fink has given us a large compilation, At 
labor, in theig wanderings, in a distant land, in the 
joyous circle, the people's song affords to untold Int- 
min beings the consciousness that they belong to 
ani form a part of the great whole of the prope. 

Among erery nation there ie always at work an 
effort to place before the mind,fin engaging modes of 
representation, the deeds of the past. In word-lon- 
gage Art ia always tending from Epos to perfected 
tragedy and comedy, and a similer transition is dis- 
eoveruble in Music, when we trace representation ia 
its progress from charch music and oratorio to the 
present opera; bat ite improvement in this species 
of description lies more in ite vividness and ite pas- 
sion, att its use of palpable forme whieh may be 
termed external. If the opern, as a well koown 
modern poet hia advanced, were a mere combination 
of sense anil nonsense, or if the relation of the toxt 
to the mantic were merely accidental, and potmcssed 
no inner necessity, then the apora, conainic, would 
prove n deplorable prodact. 


and the " Schwuancn. 


But icisnot so. ‘The opera has furnished us, by a 
foil realization of actions, the most complete, the 
atmos? attainable cvsalta to be found ia all dramatic 
representation, Tt is natura! to suppose that the 
languae of words and that of tone, when judiciously 
sesociated, shonld sddto cach other's eflect, for we 
have evidences of it in many a simple song. Masic 
possessea this great advantage that, by means of its 
noworls, ite harmonics, and even with a dingle one, it 
can fill some leading word-thoug!t with manifoll in- 
cidental conceptions or a series of congenial emotions, 
for whose expression many words woul] he rquisize, 
We sre oot now referring to tono-painting, which 
aims chiefly at an imitation of external and amlitie 
action or situation is the text, as for example the 
clacking of the mill, the tread of bores, the voices 
of animals; tome painting possessea value, only when 
it expresses musical thoughts which awuken the re- 
collection of preeeding natura] soumis in the text, 
andl then spirimalize them, In the opera, suitable 
music imparts a certain ground character to the text, 








and leaves spon the whole an imprest of unity ; it 
rived life to the exprescion of feeling amt passion in 
the text, invests the chorus with an unattainalle pow- 
or, dignity and beauty, and, in eccitative, displays the 
innate connexion and affinity of the two languages, 
that of words and af tone. 

In the tight, pleasing: and happy tecatment of the 
recitative, the Italian finds no rival; but in a noble 
aml overpowering style, allied in [ts effvet to the 
Greek tragedy, we find the immortal Glack in his 
world-renowned operas filling the recitative with 
vigor, trath andl beanty. The opents of Gluck, par- 
ticularly the two Jpmiysenins, Aerete and Armada, the 
remarkalde creations of Mozart in this department of 
tone, and the intalicetaal tome fictions of Carl Maria 
von Weber, may be ranked nat only among the 
treasures of the German peapte, but of the whole 
world, The influences such works exert upon a 
healthy humanity is manifest at all times and places, 
and the musical language of a Weber und a Mozart is 
now spoken throughout the limits of civilization. 

Tho modern Italian selool, however, is not with- 
out importance; Rossini’s musical wealth is well 
known, aud, in thie regard, he i the greatest masical 
genius the world has ever known. Tut his vast erea- 
tive power has aeually carried him too hastily across 
tho limits that define a proper depth of treatment. 
‘That he is capable of performing any thing, wo have 
ample evidence in his “ Tell," which is the nobles: 
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and most periect work in thia department, the great 
opera age has yet seen, With due reverence to our 
Schitler be it raid, that what Rovaini hase expressed 
in the scene of the apple, was not attainable by the 
poet's words ;—it farnishes a model of force and ver- 
eatility in the expreasion of tho language of tone. 
While Tell, in all his noble dignity, faces the tyrant, 
amd gives vent te the strugeliog emotions of a father's 
heart, two violins playing the same notes accompany 
his dejected song, while his breast is tom by con- 
tending theaghts:—the whole gives a magical r- 
realment of the mncr scenes of a father’s heart, and 
while the spectator listens with astonishment, the 
ranning notes of the C major ecalo announce the 
final flight of the arrow. 

Tho impressions left by the seene on the Radi are 
also of the most striking nature: here the guy Ital- 
jam, at other times, almost arrogant in bia masic, dis- 
covers the heroism of passion in an insulted people, 
The more recent Itulinn tone-pocts have given ts 
rather diluted performances, yet the searching ten- 
derncss of Bellini, and the lively power of represen- 
tation found in Donizetti, together with the musicnl 
richness of both, are not to be too lightly valued. 
Bellini’s melodies, hewntiful ia their simplicity and 
approaching a degree of grandeur in that sieplicity, 
are supposed to derive their origin from the Calabrian 
people’s songs, which Lear the impress of their old 
Grecian parentage, Dut if we wish to keep in view 
the great significance of the opera, a4 a portion of 
the life of the people, we dare not omit the Fretech. 
The first glittering characters that present themeclves 
in this direction are Mehul, Boieldien and Cherubini. 
Mehat is familiar to as by his Jacob and his sons,” 
an opera which farnishes the strongest musical re. 
quirements, ignores the worldly passion of female 
love, hat out of the simple scriproral narrative calla 
the most touching beauty, the deepest passion and 
the parost sublimity. 

Boieldien is one of those incomprehensible beings 
who furnish the most beantiful and attractive mant- 
ter of thonght under the gayest and most unassam- 
ing forms. is “Jotn of Paris” and his “ White 
Lady” are an Wostration of this. 

He has a fine perception of the trac spirit of knight 
errantry, which contains more dept h than it carlases, 
dothing its fervor in a lively and jorons exterior, 
and thas investing iteelf with an indescribable fascin- 
ation. 
the heart of popular life a subject which he has at 
once ably represented and animated—a publie anction. 

This is a convinelag proof that more depends on 
treatment than on matter. 
Carrier * shows, in an eqpal degree, how music can 
select an interesting transaction and invest i¢ with a 
certain ornamentation, which will crown it with 
benuty, and leave it unforgotten. ‘The power of 
musical execution, by moons of which Steaella die 
armed his manderer, has been most vividly shown hy 
Flotew, in the prirer of his opera of the sume 
name, Chopin, on bis death-bed, called for this song 
and died during its performance. In putting an end 


to farther details, we cannot omit the “ Fidelio,’ of | 


Beethoven, and we nuine this opera by way of trana- 
ition to another form. 

“Fidelio” is the lofty and beaniful work of a 
spiritual colossus that ecizes upon our innenneost he 
ing while it inspires and delight us; but Beethoven's 
bold and mighty «pirit could not allow itself to bo 
fetternd by the contracted form of opera,  Althousrh 
Mule can effect great things in combination with 
words, yet she can dispense with them, and indeed 
casts aside the restraint whenever ahe feels disposed 
to soar inte the regions of unlimited freedom. Hence 
some of the choicest music ix the “masie without 
wortls ;""—this lewls ad to the Symphony and to 
Beethoven, 

Our space heing limited, we ean here only confine 
oar quotations to the most finlshed examples of this 


In the “* White Lady” he has drawn from | 


| ok 
chamber mesic ig naterally moch obber than the 
Cheratini’s “ Water | 
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the name of Music, the Symphonics of Beethoven, 
Theso, as every sensitive hearey must acknowledge, 
are tealy worlds of tone. We would rather remain 
silent respecting them, than ety the little we have to 
say. Sprung from a spirit who united in bimeelf alll | 
the greatness and hewaty that could be found in his 
| 
| 
1 


- 
order of music, and probably of all that passes under | 


race, these productions are working their war spare 
among mankind, and spres 
the nobility of nature that it always possesses, 

In the periodical representation and repetition of 
the Beethoven Srmphontes, Leipzig hae distingnwished 
itecif nhore all other portions of Germany. In these 
works, Becthoven has displayed such a perfect comm 
mand of this entire ground of music, transcending 
all the known rules of musical representation, that 
there is mach trath in the remark that he nsed the 
orchestra as his instrament. 

In these Symphonies, we are supposed to teeng- 
hive all that is passing in thespiritanl workd ; the land 
of our visible existence, of society, of the workl be- 
yond ns, 

This matter genius raise his wand and plays 
with oar fancies at the impulse of his will: —he trifles 
with the greatest extremes; with menjesty, with poo- 
ritity; with towering passion, with sacthing repere ; 
with riotows hamor, with the createst temlerness; | 
with enpricions ill-temper and fectfulness, with hem 
renly peace. We woald not have the reuder ascribe 
these views to ant overwroaght enthusiasm; for we 
maintain that all noble, beautiful and wenuine mesic 
is wo constitated, that teaching emotion, gratification, 
eomfort, heseeching, warning, reflection, &e., and 
eren the conceptions of a more perfoct sphere and 
ef a more perfect harmony may come under it< 
powers of portrayal, With all doe reverence, we 
tant here bear testimony to the merits of oar other 
two great masters in the departreent of Symphony, 
Haydn and Mozart, 

While they present themselves before ne, the ghort- 
om among human epirits, the mecd of praise is dae | 
to father Haydn who leads the dance in such a pleas. 
ing and eitifying style; who has sown the seed for 
the sulwexuent greatness of the other two iHsastrions 
musters ; nnd who can scarcely he said to be their 
inferior in all that relates to invention and originality. 

Of all the forms of masical exprossion, the Symn- 
phony ia the most diversified, comprehensive and nn: 
restrained. «= On a srnalfer seale ond more restrneted 
as to musical means, the so-callel Chamber music 
essomes many of the forms of the Syniphonr ; leet 


rye the comscionsnesa of 





Symphony, for this ia the sucvmit of all inetrnmental 
musit, baring risen up to its present clevation oat of 
im more inferior grades nntil it attained the Beet. 
hoven height. And itis hero that music beeomes 
more emphatically a theme for hem? and beart 
Shining from that summit we Ischeld that noble eon- 
stellation, who form an embodiment of the univer: 
sality of the German mind, Tarde, Mozart, Beet 
hover, ‘The performances of these masical heroes 
execed the scope of ordinary comprehension. 

Let us contine ourselves to a enreory view of Son- 
atns for pinnae, for pinno and violin; of Trios for 
piano, violia and vicloocelly, of which the few that ; 
are known are in themeclres a ming; in addition two 
them we have all the great productions in this de- 
partment of Mozart anf Recthoven. Let us bear in 
mind the delighttal pinno qnartets of Mozart, and 
the Beethoven sextets for wind atl stringed instre- 
tents, and arranged by himeelf for other instru- 
ments; and lastly the heantiful trios of Mozart and 
Beethoven, anit especially those left us hy the latter, 
which are some of the finest musical forms that were 
ever created. 

Moat conspienous among Chese compositions are 
the quartets [for two violins, viola and violoncello, | 
sometimes change! into o quintet hy the addition of | 
another viola or violoncello, For these arrangements 














two are we indebted to the great German Trind, 
Here we sre again foreed to divide owe admiration 
hetwoon the versatility, the originality, the perpetual 
bloom aml aurivalled artform of foher Magdn, 
who himself has produced cighty works of this de- 
scription; the quartets of Mozart bearing the inm- 
press of his own transcendent beauty, and, hasty, 
the Beethoven quartets, in the first six of which we 
find Mozart's beauty blended with Beethoven’s depal ; 
while in those of a later date we con trace the spirit 
of his symphonies, more profwund, more striking, 
more erative, while at the same time, they display 
an air of wildness, and ure anol 86 strange as io 
draw admiration only from adepts. Yet these are 
worlds of tone, of incomparable wenlth, and it only 
shows a want of appreciation to denoancr those 
works as the progeny of a confosed mind, who was 
nnfortanntely deprived of his ater sense of hewring, 
although it is andenintle that they offen seem to go 
beyond the boundaries of music, and struggling, as 
it were, nmler earthly restraints, would gladly cman- 
cipate themselrcs frown musical law. Over many of 
his Partitures Haydn wrote, in eomine Desai, and 
ater them fons Deo, and he did right. 

In chamber music a few mor: worthy productions 
should bere he cnumerated, sach as (inslow’s Quar- 
tets and Quintets, particnlerly those of an early per- 
id; the cheese Quartets of Ferdinand Kies, dedicated 
to T'rinee Radziwill: these of Andreas Romberg, 
Mendelssohe, Franz Sehubert, Cherthini, Robert 
Schamany, Reissiger, Spobr, above all the early per- 
formnances of this master, Among the later efloris 
which Art has left a for the vielin are fownd the 
pinne tries of Hommel, the happy imitator of the 
Morart style, the piano trios of Frans Schubert, the 
sonatas for piano end viclin of Hauptmann, his duos 
for two violins, of remarkable meaning and effect; 
similar piecea by Viotti and Spohr, especialty the 
esrlicr ones of the latter; xinee the later emanations 
of this composer ara inteoted to teat the capacity of 
the instruments. 





to a whole people; we muay even imagine that, iy 
communion with Beethoven, we ane listening to 
whole nations solemnizing their contests and their 
triumphs, that we are henring all the nations of the 
earth in inighty chor singing the great hymn of 
humanity; hat in chamber musie, the individual 
spenks to the individual; it i a genial and mtetlee 
tual pactio, but which, aoder the form of merical 
thonght and representation, of a discmive name, 
setins be produce aa rod resulia ns the conversations 
of congenial beings, and we may sow masert that 
thes aoasical entertuiaments operate with better re- 
gales where the dieclosures of a ronsical language 
are left to their amitivided sway. 





(Comelasion neat week. 


(Prom the London Musial Workd, Fev. 4) 


Beethoven's Songs. 


The sonatas and other instrumental werks of Rect- 
hoven have long boer procarable, in varheas editions 
more of less complete, by the Englich amateur and 
professor of miursie; bet his serge which, whatever 
some critics’ mny issert, CoOMpree Just as many beso. 
tine in their way—-have been very sparsely cireulsred, 
and comparatively little known, ‘They bave never 
heen collected and published, with or withoat Eag. 
lich text, ateler one head, po aa te be wed or referred 
to without incenrensnee, The recent appearance, 
therefore, of a volume which, to jodge from its thie- 
ge, was evidently prepared with so desirable an 
‘tin contemplation, nunst bave elicited amuniniens 
satisfaction. Such a volume mitet set matters right, 
and place Beethoven's yocn) music—among lovers of 
art inthis eeuntry, where his nage is unanimousiy 
reverrd—on the same familiar footing as his instru 
mental compositions. We beliewe that this comvic 
tion tended to bring the new work into consiMerable 
vogue; and it has hitherto passed muster withoat a 
question as to the integrity of purpese, and hich res- 
pest for Beethoven, that should have swayed its pro- 
jectors in the course of its progress throngh the 
press. 











The Symphony may address itself | 
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“The Sougs af Beethoven,” with the artmal fert— 
edited and vlapted to English words hy William Hills 
—is the publication to whieh we allude. We have 
wat one charge te prefer against it ; bot thot one ix of 
atolerally serions complexion, The Songs af Meet- 
Joven is a palpable sobsorner—doubtless unintended, 
but not the less calculaiet to decoive. ‘There are not 
above Lal the songs. We allude, of course, to the 
isolated songs—derived neither fram opera nor can- 
tats, from araterio nor from any sacred or secrlar 
compositions on an extende! scale, bat merely songs 
per ae, composed and pablished withoat reference ta 
anv contest. Hid Mr. Hills entitled hiv work—A 
Selection from Beethoren’s Sonys, or Tae Song of 
Beetheoven— Vol. L—leaving it to be noderstoml that 
amvther volame might follow in due coure:, there 
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would have twen no objection to make; but as the | 


matter stands, we mast strongly protest aypinst such 
a title ag he has invented being sffixed to 2 compila- 
thon manifestiy incomplete, It is aa well, however, 
to substantiate our accusation against Mr. Hille by a 
few faces and shite, 

The interesting Catalogue (" Critical, Analogical, 
and Aneelotal ") of Heethoven's compositions, dmwn 
op by Herr W. von Leng {in his enthusiastic trea- 
tise, entitled Heethoren ct ws Trois Stytes), and divid 
ed into four sections—the first noder the cateyory of 
nemboood works (Opern), the second ander that of 
otmbers only, the third and fourth under that of Jet 
ters—enumerates all the chamber songe of the preat 
musician, Let us take them as we find tem 
there -— 

“ Enel pristliche Lieder, rom Gellert ,“t Op, 52. 

Of these songs (dedicated to the Countess Teowne, 
the wife of one of Beethoven's stonnch adherents, to 
whom the set of tries for violin, viola and vaeloneello, 
wid the pianoforte sonata in 33 flat, On. 22, are in- 
seribed) the rolame of Mr. Hille filthongh hearing 
the comprehensive tithe of The Sonne of [rethoven} 
dees mot contain a single example. One of them— 
the Zivsastied (in A minorj—is remarkoalite as having 
heen arranged by Prince Nicholas Galitzin (to whem 
the so-rulled “ Posthumous” quartets in FE flat, 6 
flat, and A minor, are inscribed) as a fewreved! quieter, 
dediestet to the “manos” of the Illustrious com- 
porver, 

The next reference in [err Lenz's entulogae is 
te the famons “* Adelaida,” Op. 46, which, we newd 
scarcely add, Ime for substantia) reasons not hoon 
everiooked hy Mr. Hill4,—althongh te has errone- 
gatly marked it “ Op. $5,”” 

The grand wean, for soprano-reice and otchestra— 
“Ah, perfilo” (Op. 48)—althonzh 
Beethoven himself with pianoforte necompaniment,* 
is omitted from The Songs of Peethapen 

The verituhle Op, St—which comprises, in Sim- 
rock's catalogur.? ceht songs— 

“8 Lieder. mit Herleitung tea piano, von Claudinas, Sophie 
Moreau, Gorthe, Basger, and Lexeing—" 
and to which the estrlegae af Peters} add« fonr 
others—is mere fortunate. Im hls enlleetion of 3] 
songs, Mr, Ilitls has inelndoid eight of these, viz :— 
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s+ Beet Maa Le * (Birger) 
* dav Maize 

tj Moliv’s ree} 








I bersaling.t 
sruintte * dvenyaed Sone) 
La Teetonas  (Metastarie 9 
S—'* fen Nebo dick.” 
thas abandoning ao lets than foor ons of the sctics, 
which, with the six (ristinke finder and “* Ah, per- 
fido,”” already brings his ina of omission to the 
number of «frees, 

From tho renowned Op, 75, deslieatel to the Prin- 
eese Kinski" — 

* Sache Linter mit Bogieltqag les plane tom Geothe 
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—Mr. Fille has appropriated the four whieh have 
attained the grentest measnre of popularity, vie i—~ 


Ne i. Kornet dn des land (Mignon's song is Withete 
ars 
2. 


ater, | 

Neue Ueto, nema Teton. 

or cinteal cin Konig" [The Song of the Flea.” 
ia Fieess.i 

4.—** Gretel's Warning” ¢ 


No. 
No 








No 
throwing aside two, howe 
liclten "’ 
more celelwamd fits 
of abraost equal everit. 
“Tyee sancs, ke?" 

achieved our tuk. 






—* An den fenen Go 
iwhich must not be renfoanded with the 
. and © Der Zafciedne," 

Thartecs: seaigs omitted fren 
Bat we have not yet ovarly 


isvie} 





*The orchestral arrincemum?, In the catslogees of Whistling 
Arturia and Breitkegf. tx numbered Op. i, tut Mere Lens 
thinks himelf fectifed In preferring apd adopting the spas 
which, tm the entaiogue of Meiers, is aMeed to the plagefurts 
wtspuation. 

thenn. 

TLeipeie. 

4To whom hashand the Mass tn © (fp. BA) le Inserited, 

[Com posed tie Heethowen's faparite Madene Isremtams (* Bet- 
fina von Aroin “) te whee he addressed It. with » letter com 
talning the fullowing glowing “emtence:—'* Selt ieh Abschbed 
rou Dir gememmen, lees, Hebetes Hers.” 





ee 








nrranced hy | 
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From Op. 82, consisting of fuar songs and a duct, 
to Italian words :— 

© Vier Arietten nnd ef &, mit plane * (4 
adspuate nol, Deets, mit pia (tte Gorman text 
the English editor has selected two, viz. — 

No. 1.—* Mami ben mio che ‘nmi, = 
“4 2—"T! intende ai milo one — 

dispensing with two which we cannot but regan] as 
at Jeast their equalsa—" Che fa i] mio bene" fa genial 
ie Iuffa), and another “ Che fa il mio bene" {rvi- 
sta eect sertost), sotting forth the anxiety of an im- 
pitient lover—to say nothing of che charming duet, 
“Odi aura che doles sospira”’ (sixteen omissions 
from “Tae,” &e.!) 

From Op. 88 (dediented to the Princess Kinski) : 

“ Ihrel Lieder rom Geethe, mit Degleitang dee Mano, 
Mr. Hills bas taken all, but only placing the first 
{rompased for “ Bettina”) * Woone der Wehmutls, 
Trocknes nicht, Thriieen ” under the accredited ogncs, 
attaching to the third, “ Mit einem gemahiten Bande 
the name of Reissiy (instead of Goethe) as port, 
confounding it, probably, with some other song ; and 
giving to the second, the well known Setiencis, 
“Was zioht mir das Herz 807" no opws at all. 

Omission, No. 17, is “ An die Hoffrung,” sang to 
poetry by Tiedge (dedicated to Princess Kinski), 
Op, . “An dio forne Goeliehto” { Letderirete, or 
eyele of songs), to texts of Jeitteles, dedicated to 
Prince Lobkowitz®, one of the most constant and lil- 
eral of Beethoven's patrons (Op. 98); and “ Deer 
mann von Wort,” words by Kleinschmidt (Op, 99) ; 
are appropriated by Mr. Hills, who, it may be added, 
has done wisely not to ignores them, capecially the 
incomparahly beantiful Laicderkees, justly styled, te 
Robert Schamann, the moat intensely passionate af 
alt love songs. The eighteenth omission of Mr. 
Hills is Op. 100: 

* Merkenstein tlichet Baden, Gellehé von Tupreeht, for 
thoe oder seed Siogetimmen, mlt plo,” 


“Der Kuss,” (words by Weisse,) 

“Teh war bel Chhsen gana alleint—arivtte fiz ¢im Sopran 
Arvuede mi piemo— 
which, although marked Op, 25, is evidently an 
curly work; “Der Wachtelachlag * (* Song of the 
{yeall”}, toa poem br Tiedge (placed by Lenz in 
his second section, as No. 24, bat in the entalogue of 
Whistling, as Op, 24, tagethor with the noble ronata 
in F major for piano-forto and violin); and a seeond 
“ An die Hoffnung,” poetry also hy Tiedye, marked 
No. 32 by Lene (Op. 52, by Peters}; are all com- 
prised by Mr, Hilly in his cotlection ; ax also No. 38, 
“Die Sehnsnche,”” consisting of foar short melodies 
{Goethe} with pianoforte accompaniment. Tho 
EGuchen der Eivsambet (Flowrets of Solitade "), 
six songs to Reissig’s words (third section, letter A, 
Lens’s Catalogue): 
No. 1.—4 Me stile Nacht" ( Sohmourks.) 

2" Teh sie” ina Pebt 1 Arivyers Aberhien,} 


“ 3—'* Der Fribling enthtutet” Der Jungiing fa dee 
Freande} 

“ Tee siinee Rahf’ (Anden forarn Gelirtten, 
No. 8.) 


8 Fewe echt dae Glick [Pier Zufttedtene ) 

* di Welch’ ein windertares Leben” (Der Lietemaly.) 
swell ont the omissions to no Jexe than four-and.twen- 
te, which, added to several other fogitive pieres, to 
he found leatered in the third and fourth sections of 
Leta's catalogue, form an important gap in the cate- 
logne of Thoethoven's songs, andl justify as im protest- 
ing against the title-page with which Me. Hills has 
dignified his thas very incomplete, however otherwise 
entisfaetory, edition. Amany the leaser known songs, 
Mr. fille has included “ An die Gelichte " (text of 
Stoll); “Das Geheinnise” (text of Weesentore) : 
* Ale mir noch die Thriing der Sehnsucht nicht flas«”’ 
fanonvmous}; “Teh denke, dein, wean durch det 
Hain" (" Andevien "), words by Matthison, the fnoet 
of “ Adelaida” (Op. 72, the same opus as Pidelin,t 
which Leng places io his third section}; “Ther leht 
vin Leben wonnigtich " ( Zelenagliiek, * Syenypathy '"), 


pootry by Kosegarten, or as Lenz makes it out, by | 


Tiedge: and Wenn die Sonne nieder sinket,’’ an 
Abendtied (“ Evening song), which thongh marked 
Op, 108, is not named by Lenz, who arriving at that 
opus says briefly: “2 n'y a poe” opera 103." On 
the osher hand, while insertiag a piece of the exi-t- 
eave of which even the enthusiastic author of Les 
Trois Styles seems unaware, Mr, Hills strangely 
omits ong of the most widely known of all the songs 
of Beethoven, the cowfralta air, to the words of Haydn's 
Italian biographer, the Abbé Curpani, the very pop- 
ular “In questa tomba oxeura.’” 

With regard to the general correctness of the mn- 
sical text, and the manner in which the German 
words are done into English verse (romarkable alike 





*To whom are also dedicated the Aix Quartets, Op. 18, and 
other works of great Interest. 

tnteieced (although written fora reine) with awh 
fuceres by Mr. Sims Reever at the MM: Popular Concert«. 

t£icanore, ow die eheliche Lirte. 














: large it ia qaite another thing. 


for freedom and elegance.) wo have only anreserved 
prize to award; and if Mr. Hille will publish the 
second eition, which we feel sare awaits his work, 
na“ The Sowge of Beethoven, Vol. £," and insert a 

romissory note forthe speedy appearances of Vol. 

LL, we shall be happy to cancel the foregoing rome- 
what critica! analysis, and weice another in a different 
tone. Meanwhile, in so important a matter as tho 
works of Beethoven, the musicul public must not be 
deceived. 


Musical Cor 


respondence, 








MUSIC AT Tith #OUTH. 

Ananama, Maren J—Thoagh a reader of your 
paper, sinee itt existence, I have never found any- 
thing in it concerning the state of music in the 
Seathern States, and Seuthera schools more partic 
ularly. Tam not now speaking of the music of Janse 
cities, as the latter enjoy pretty much the same facili- 
ties you have in the North. With the country at 
Here music is still 
in ita infaney. [tis trae, muir is enltivated every- 
where, but as a general thing it does not extend 
beyond Gaon in inatramental, and Grover in vo- 
calronsde, The Female Cofleges, whose namber is 
almost legion, enjoy the monopoly of musical eda- 
cation, and in some, nay, most of them, the height 
of ambition seems to he to have a good show for 
« Commencoment.” 

For this purpose fully five manths are devoted to 
the Jearping of the exhibition-pieee, and everything 
is bronght inte requisition ta give as mach éclat as 
A favorite plan of Southern 
teachers scems to be to have the same piece sinuel- 


possible ta the concert. 


tuncousty performed on four, six or eight pianos: 
Others, who perform on the violin or fate, give some 
simple accompaniment to the pupil, white they sus- 
tain the Lueden of the music, 
ces where banjo, tam‘vorine, castanets and side-lram, 


I have known insta. 


triatagle atl big dram were called in as accompani- 
ments to a simple litle valec, performed by eight 
young ladies, on as many different pianos, There ia 
ope school, now in my twind's eye, where music 
forms so important a part, that the President him- 
self doos not disdain to enhunes the performance by 
1 will tre and give you a de- 
scription of one of the mentily concerts which I 


his active assietance. 


Attended thers. 

First of all you must imagine a lange hall with 
foot-prints putinted all over it, in the manner of mili- 
tary dvilling rooms, 
The folding doors open, and in steps the Principal, 
(a very small man.) carrying a Dagble Bass twice 
fle is Honked by two young 
ladies with Fronch beens. Then follow some ten 
moore ladies car  nvcordvons, tamborines, tri- 
angle, violins und guitars. They take their place 
tpen the plaform, and as they commence a brll- 
lint marek t—in march the pupils, carefally patting 
their foes upon the places marked out for them. 
When all hare entered the concert commences. 


The andienee is assembled, 





as taree as himectf. 





1, “ Dayred Absence.” br @ young bey of bat ten eessions’ 
toltion, sith accompaniment of Doutte Bese and French 
Mor, 
2. We are all neddin<” Chorus, wlth accrenpestment of 
hole orcheetea, . 

@ “ Staaething to love me,” with accompaniment of Carter, 
Telonale ond Dowhle Base 








on thromgh the whele programme, 
The mase thas performed bezg- 
No pen can do justice to the 


‘Thos it gues 
fram No, 1 te 25. 
gars description, 
venerable Privcipal as be works away on his huge 
instrament, in tune or out of tune, in time or out of 
time. And pot to see him there you would think that 
Orpliens himself waa a mere tyro compared to him. 
The poor gitls blow away on their French horns, 
until one expects to sce them bunt a blood-vessel, 
and the poor temborine has rubbed her fingers sore. 
The audience is perfectly delighted, and the young 
ladics, when they leave school, tke with thom a 














ee 


























diploma stating that their musical education ia “ fin- 
ished,” 

At another school { found, independent of lady- 
teachers, as they are called, four gentlemen who 


came there highly recommended. One of them had 
pursued his musical studies on a cobbler's bench, 
and, tired of catering for the “ onderstanding,” di- 
rected his efforts to the “sonl.” The second was 
formerly a civil ongincer and architect, hot as poople 
were uncivil enough to pronoance him a humbug in 
his profession, he determined to teach mnasic and to 
become the architect of his own fortane, if mot of 
their houses. The thind formerly proctised as 
homeopathic physician. Uis musical knowledge is 
very homeopathic. The foarth one was really an 
oxeellent musician, and a spleritid violin player. 
The last 1 heard of him was that the patrona of 
the school did mot like his style, and the conse- 
quence waa that he joined a circus company. 

You ean jadge hy the above whether masic has 
taken a deep hold spon Southern schools. And 
yet it is a known fact that the masical department 
i@ the very one that smetains them all, Gentlemen, 
as a general thing, think it beneath their dignity to 
practise music, exeept it he to play the “ Arkansas 
traveller,” on the tiddle, or to pick the banjo. A 
vocal quartet is a rare aris; an instramental qaar- 
tet an impozathélicy, Church music is sadly negtect- 
ed. But of this mare perhaps in o furure letter, 
Until then I remain yours 

Musically, 


D.D.D, 


Patrapecemia, Manca 5.—The third soirée of | 
Messrs, Wotrsons and Touwsroce completely 
filled the beautiful Foyer of our Opera Hansa, tnst 
Thursday evening. Mozart's quartet in G minor, 
for plano and stringed instraments, was Fairly ren- 
dered, and clicited a hearty applause—the perform- 
ance somewhat marred, however, by an ocessional 
Inck of that spirit, which the vivacious compositions 
of Mozart demand, ‘Tho beet rendered piece was 
Beethoven's stringed qnartet in A major—eo well 
performet as to afford delightfal renfizarion of the 
master’s individaality. Mr. Wolfobn, a pianist of 
fair talent and immense perseverance, played Ax 
bord dw ruissean, by Guttman; Memenstdel, op. 19, 
Schamana, and the Firntvisie Jmprompin, op. 66, 
Chopin, OF chest, the first named hardly deserves 
a plaice in the repertoire of those considering them: | 
selves classien! pianists, } 

A Duo Concertante for piano and violin presented 
certain hacknicd melodies from the hatefal Borgen ; 
compiled ina sort of partnership way by Messrs, 
Worrsons and Horkixsos—the Jatier un eminent 
amatear violinist. ‘The arrangement did not speci 
ally electrify an audience, met for intellectnal edifien- 
tion as well as mere pleasure, Mendelssohn's (tterto, 
(op. 20.) for stringed instraments, eoncladed this 
excellent soirée; a noble composition, withant a 
doubt, whose beanties, however, were not entirely 
developed for the andience ; owing, evidently, to an. 
insufficient rehearsal. 

A very clever young pinnist, and an nxpiring com- 
poser, Boxxxwirz by name, gure a concert, on 
Fri evening, at the Musical Fund Hall —assistod 
by Mme, Vousmass, (a lady pianist of oar goodly 
town,) and Sig. Rezzo, a prominent Italian profes- 
sor of vocalization. The Madame performed Liszt's 
Cujus animam quite acceptably, albeit lacking force 
in the octave passages for the left hand. Bonnewitz 
himeclf offered to the pallic an original Trio for 
piano, violin and violoncollo, the second composition 
from his pen, which has been presented to the eriti- 
cism of onr conmolssours within the past few months, 
His first effort—a Symphony bearing the tithe, “* The 
Last Day "—shows clearly that whilo possessed of 
good talents, he had failed in the comprehensive 
mental grasp, in the originality, the sublimity of 
acatiment, the characteristic conception heceseary to 
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the compassing of a symphony, and that, too, upon 
a subject 40 grand as thar of the Judgment. Some 
of his harmonic combinations were skilfully devised, 
hat, for any idea it conveyed of the awful Last Day, 
it might as well have been called the “ Last of the 
Wampanongs.” Sill, Ronnewltz has good talents, 
clearly evinced in the trio, performed at bis concert 
on Friday night last. There isa certain quota of 
skill for the working out of bis ideas manifest; bat 
the latter lack strength and oriyinality, thas seeming 
to foreshadow the possescion of more talent for de- 
velopment than genius for design. Tle is very 
young, and having accomplished even his present 
position, we have the best grounds for hopes of his 
ultimate eminence, THe playe the piano very cler- 
erly; hie rendition of Lisgt'a Jinehduser ar- 


rangement wa at once correct aml appreciative. 


The Opera opens to-night with Parti in the “ Bar- 
ber of Soriile.” <A large sale of sents, thus far, 
indicates the right spirit in the community, for a 
profitable and enthusiastic sencon, Buckley's Seren- 
faders, with their native born prima donna, Miss 
Jena Gorto, open at the Concert Hall, from this 
evening onward, Ther always draw largely here, 
expecially when “ Lucrezia Borgia,” the “ Pizence,” 
eapposel to harry innumerable victima inte eternity, 
through the agenes of “ Costar's Rat Exterminator,” 
is announest upon the bills. [shall report the pro- 
grees of the Italian Opera for yon, in my next letter, 
Maxnico. 


New Yoru, Manen 6.— After a long dearth of 
good mucic it was a delight to have four Quartet Soi- 
réea announced by Moesers, Masox & Taowas, The 
first took place last Satnrday, and offernd a mast 
attractive programme. Tt opened with a Quartet by 
Schubert, op, 161, in G major, never before prodaced 
in this country, 
sire length; the first movement, too, wns not as sutis- 
factory ax the others, The Andante and Scherzo, 
however, are exceedingly benatiful, and both, in dif. 
ferent ways, perfectly characteristic of the composer. 
Beethoven's D major Trio, one of the lorely Op. To 
nembers, wis tery fnely rendered, and besides this, 
Mr. Mason plnyed Chopin's exquisite Ballade, and a 
pleasing morcean by himself. One great attraction 
was Sig. Sticmers. It is a great enjoyment to lear 
this finished artist sing anything, hat partirolarly 
Certman songs. 
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Mosse i tem Nexncs. Coetinuntion of W. Sraenpace 
DBaswerr’s Cantata : “ The May Queen.’ 


Laat Philharmonic Concert. 

The rich programme, coupled with the start- 
ling announcement that this fourth Concert of the 
season world be Mr. Zennany’s lest attempt to 
provide great orchestral music for a so-called 
“musical” city, which has so poorly patronized 
these opportunities for three or four years past, 
had the effect to fill the Muse Hall for once. 
Surely the appetite, the exquisite delight with 
which Beethoven's Seventh Symphony was 
drunk in, every note of it, by thirsty sonls, as 
thirsty soil drinks summer rain, ought to bold 
good asa poblie pledge that we cannot do with- 
out stich music, and that we are willing and glad 
to pay well to make sure of it, not only four, bat 
twenty times cach winter. 

The Symphony was rendered with the oaual 





excellence by the orchestra of forty—not per- 


fectly, to be sure, as reganls many traits of ten- 
derness and fineness, pianiasimo, &e., but with 
much verve and spirit; and there was every evi- 
denee that it was enjoyed particularly well. Mr. 
Schmitt's analysis of the work, in our last num- 
ber, contains some fine points, and is profitable 
to read. But we must disent from so literal and 
external an interpretation, (shared with him, we 


_ know, by Berlioz and some German critics), 


Tho only drawhack was ite exces: | 


Full of joy it is, and leading onto joy, like the 


ninth, like nearly all Beethoven's Symphonies, 


He intonates so perfectly, manages | 


his voter sy skilfully, and enaneciates so distinctly ev- | 


ery word, Elis “Tear” was raptartisly excured, 


; whon he sang a litte light Spanish Canzonetta: “* fe- 





fein Comte lis second pico was Sehabert’s 
Matted Mowers,” which was exquisitely rendertd. 
You may have heard of the arnval in this country, 
rome monte age, of Matame Owen Pacua, the 
wife of the famous ‘Turkish Gener. She was in- 
daced to emigrte to America by peculiar cirenin- 
stances, and for the same enue is obliged to enter the 
alrendy overflowing ranks of the masiral profession. 
A Transylvanian by birth, she marie? Omar Pacha, 
then still a Christian ond in the Astrinn Service, 
while qitite young. She wee either with him, or in 





constant conepomdenee with him during the Cre, 


fican wor, anil only lef him when hic notions of de. 
mestic life came in conflict, not only with her sense 
of womanly selfrcepect, bat with her Chri-tian prin- 
ciples, She went to England with Lady Stratford, 
the wife of the English Ambassador, and afterwards 


‘orial qualities made her tiny friends. Deprived, 
by unforesen clreamstances, of an income upon 
which she had depended fora Jife free from care, she 
finds herself under the neesssity of supporting her- 
aclf, and wishes to turn to account, for this pUrpase, 
her musicul talent, which is quite unnsaal. She has 
composed several marches which were adopted in the 
army, anil which are exceclingly spirited and origi- 
nal, Hor intention is to give a matings hefore long, 
by which she hopes to make herself known to the 
New York musical public and to obtain pupils. May 
success go with her! 7 

I regret cxevedin yee by an awkward mistake, 
my notes of Mr. Schfotter’s lectures have boen mis- 
laid. Should they bo fuand I shall resame the brok- 
en thread, as the information they contain {3 usefnl 
at ul! times, : 


—{—. 




















; grandeur of that introduction. 


but why narrow it down toa German popular 
festival? Who contd fail, last Saturday night, 
to recognize a great deal that is grander, deepur. 
of more universal meaning than all that? Ts is 
hot trie to the spirit of a pure musical creation 
to attach a literal, external meaning to it. Quite 
as little, on the other hand, do we believe in at- 
tribnting to the composer any immense transcen 
dental, abstract, metaphyseal or moral purpose. 
And worse yet, worst of all, is that superficial 
septic which supposes a work of twusical ce 
nins to be innocent and empty of all meaning, 
beautiful tone-forms and nothing elec, A man 
of genius, in whatever form he works, always hae 
at least himself, his life (and that a deeply signifi- 
cant one) to utter. Beethoven's chararter, his 
history, his aspirations, struggles, triumphs, are 
stampel moet unmistakeably on all his works 
All agree in finding that struggle and that tri- 
ump inthe Fifth Symphony. Is not the Seventh 
the logival sequel of that? Does it not spring 
from the calmer, more solemn, and yet more 
serenely joyful mood of one who has outlived 


went to Paris, where her refinement, amiahility, and | the conflict and, by self-dedication to the highest, 


as it were conquered Fate? Mark the solemn 
Then the quick 
six-cight rhythm which sets in, and keeps on so 
powerfully, does it not sound universal, the thrill 
of a high thought that pervades the nniverse, the 
conquering rhythm of a eublime idea of harmony 
andonder! Joy? yes; but only euch joy as a 
soul like Beethoven could feel, in contemplation 
of a reconciled and happy universe; not a more 
people's festival. Then the Allegretto, does it 
not open with the solemnity almost of some great 
sacrificial rite, some sublime act of dedication ! 
Then joy follows, the very thrilling ecstacy of 
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Ilikt and freedom, in the Scherzo, But how 
lightly has our iriend passed over the Trio, that | 
positively sublime episode, where it always seems 
fous as if inthe very midst of joy the heavens 
opened, and the composer's soul were caught up 
in a transport of celestial ecstacy ; and with what 
a sigh it droops back, through a single chord, into 
the state of earthly consciousness and mortal 
joy! But we have no room to more than hint 
our thought. 

Very pleasantly, after the exciting Symphony, 
could one subwide andl rest upon the “ Winter 
Scune” (quite new to us) by Father Mayda. It 
was very touch like listening to some of the de- 
seriptive revitative in the “Creation,” and quite 
as fine as anything there, ‘The accompaniments 
are beautiful, aul Mr. C. Ro ApAms, posscasing 
his sweet tenor in unusual strength and fresliness, 
gave a real satisfaction by the artistic and ex- 
pressive manner in which he delivered every 
phrase. 

The exquisitely delicate, dreamy and povctic 
Romanza, and bright Rondo from Chopin's E 
minor Concerto came next—one of the most dif 
feult of piano pieees as to mere execution, and 
demanding fine musical feeling and perception 
besides, It certainly was a bokd attempt for a 
young girl of twenty,—Misi Many Fay, of this 
city. Two years ago, at a Mendelasohn Quintet 
Concert, she astonished by ber brilliant execution 
in a Trio of Beethoven. Since then she has | 
studied earnestly, severely, under the best di- | 
rection, and this time her triumph was complete. 
Such clear, distinct, even, sustained, brilliant, 
graceful pianism, is selilom heard. Not a note 
was lost, even in that large hall. This was 
partly, largely, owing to the marvellous excellence 
of the Chickering Grand on which she played, an 
instrument in all respects the equal of the best 
Erard we ever heard; as sweet and musical, as it 
was distinct, in every tone; with nothing of 
hardness, and nothing of woolenness: pure tone 
set loose and vibrating; partly, too, to the skill 
with which Chopin has distributed the harmonies 
between piano and orchestra, so that no sound 
smothers another. Still there was a great deal 
left dependent on the player; and Jacl! bimself 
has hardly spread 4 complex piece before us with 
more distinctness and evenness upon that airy 
canvass, Her appearance was highly interesting ; 
a face full of ambition and determination; move- 
ments graceful; especially the graceful play of 
her hands, which it was more than an idle plea- 
sure in itself to watch. But what a lovely com- 
poition! How tenderly the accompaniment, 
with mated strings, enfolds the pianoforte part! 


Part IL, opened with “Music of the Future,” 
another of Liszt's “ Symphonie Poems,” entitled 
Feat-Kidage, or “ Festival Sounds.” Heaven 
save us fren such dreary, tedious festivity! It 
may hare curious points of skill and novelty in 
instrumentation for musicians: bat for the gen. 
eral senso and soul it proved unedifying 5 more 
fike the mext day's hend-ache, than the fvast 
itself; an indefinite wandering on, eveoming to die 
toa close and re-beginning, over and over, ag it 
would sever end, 

In Mendelssohn's G minor Concerta Miss Fay 
snstained herself at the heizht already won, well 
at home apparently with the orchestra, and 
proving hhenneet quine equal to the performance of 
so furmidable a work to public. It is one of | 
Mendelssolin’s most genial, spontaneous and per- | 
feet works, refreshing after Listz. Why ave 
our trampets break in with euch coarse and heavy 
sonnds? They need a Aner, more elastic tem- 
per, not the brass band tone of the streets, | 











j tures. 
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One iy of course thankful to make acquaint- 
ance with another of Beethoven's farnous over- 
That entlel + Dre Werke dex Hetases” 
(the detivation of the house) is exentially an 
opening overture, and would have had much more 
effect at the beginning, than at the end, of a 
concert. I¢ was written fur the opening of the 
Josephstadt Theatre in Vienna, and bears the 
opus mitmber 124 among Recthoven's works, the 

heral Symphony being op. 125. Our * Diar- 
ist” (see Journal of Feb. 18,) ia more enthusi- 
astic about it, than we were able to be after this 
first hearing. Tt did not strike us at all compar- 
able to the Jeonore, Eqmont or Ceriolan over- 
tures. The opening is solemn, festal, grandiose, 
bot sounded common for Beethoven; after the 
fugue seta in, however, the real Beethoven fire 
kindles, and it grows more and more interesting 
tothe end. A key to much of ita peculiarity ts 
found in the fact thatin Germany it goes often 
by the name of “the Overture in Handel's 
manner.” 





_ a 
Music Abroad. 

Letrzia.—The tenth Gewandhaus roncert oecur- 
red Jan. 1, with the following programme: Motet for 
men's voices, with brass instraments, by Haoptmann ; 
— Overture to Zruberflite, Mozart; — Hyma for so- 
prano solo nn chorus, Menilelssohm, the solo sung by 
Fri. Ida Danncrmann ; — Religions March, by Cher 
ubini;— Chorus, conclading the second part of 
Haydn's “ Creation”: Gabriel, Frl, Dannermann ; 
Uriel, Herr Bernard; Raphael, Herr Bertram ; — 
Second Part, Choral Srmphony, Beethoven ; the soli 
by Fri. Dannermann, Fran Dreyechovk, and Herren 
Bernard and Bertram ; the choruses by the members 
of the Sing-Akadomic, the Pauliner Singing Soviety, 
ant the St. Thomas choir, Uanptmann's Mott is 
highly praised, The exeention of the Choral Sym- 
plony is said to have been admirable, every momber 
of the Leipzig erchestra having the whole of it, ns 
well as of all the Beethoven Symphonies, in his very 
hood and marrow, snys the Signale. The 9th Sym- 
phony seems now to bo as great n favorite amd as 
readily avnitabte in Leipzig, as the C minor is in 
Boston, 

In the 11th concert (Jan 12) the selections wore: 
Overture 16 Lee Alenerrrages, Cherahini ; — Ree, and 
Avia from Mozart's Figero, sang by Fri. Emilie Ge- 
nast, of Weimar :—Beethoven’s Piano Concerto (No. 
5, B flat}, played by Alfred Jaell, “ Royal Hanoveri- 
an Court-Pianist ";—Air from “ Barber of Seville,” 
sung by Fri, Genast;—~ Variations Wy Handel, 
Waltz (C eharp minor} by Chopin, aml Galop fan 
tostiywe by Jaell, played by Jacl ; Sangs, with piano, 
sung by Fri. Genast: 1. Jee ffertst, Ry, Franz; 2. 
Mein, F. Schabert ;—Seeand Part, Symphony in A 
miner, Mendeksohn, Janis, doex not wear out his 
welcome in Leipzig, bat seems rather to gain ground 
there. Frialein Genast is described as a singer of 
flexible bat small voire. 

Jaell aleo took part in the thiel of the Chamber 
Masie reanlona in the Gewandhans. He played, 
with David, Schamann’s 2nd Sonata (1D minor) for 
piano and violin, and Schabert’s Trio in B fat (ep. 
99), winning unbounded praise, The faguet Ca- 
precio from Mendelsiohn’s op. 81, and a new Qain- 
tet fin F) by Rubinstein, filled out the programme, 

The operas performed in Leipzig in the month of 
December were: Sante Chiera, by the Grand Dake 
of Gotha: Zrwherfliite, Mozart ; Jean de Paris, Boil- 
dien; Fille da Regiment, Donizetti; Eefmante nnd 
Constowee, Mozart; The Jrevss, Malery; The Ber- 
twe, Rowsini; Jfugurnots, Movericor; Zinnhdieser, 
Waener: the Betrothel by the Ling pot, Offenbach ; 
Ber Freqschit:, Weber; Praplete, Meyerboer, 

The Capellmeister Jriivs Rietz is about to leave 
Leipzig for Dresten, where he will take the place left 
vacant by Reissiger. Who will succeed him in Leip- 
zig is not yet known. 

At the Sth Concert of the Enterpe, Jan. 17, were 
performed : “ Overture to Ladoisha, Chernbhint ;— 
Ave Maria, for eoprano, Cherubini, sung by Fri. 
Wiyand ;—- Converio Militaire, Lipinski, played by 
Herr Arne Hilf; —Concert aria, Mendelssohn, sung 
by Fri, Wigan ; = Chenu, for violin, Bach, by 
Herr Hilf ; — Symphony, No. 4, Beethoven. 





Bertin.— Elans von Bilow gave 4 concert, Jan. 
Gin aid of the Schiller fand, at which he played 
Ihecthoven's Sonata, op. 106 ; Cantique d* Amour anid 
Rikoczy Murch, by Liset; a Scherto by Taf; Polo- 
naise in TI) dnt, by Rubinstein; Noctorne in G, by 

, Chopin; Tonle from a Sonata, op. 49, by Weber; 
and Fantasia on Verdi's Trovatore, by Liszt. 

The Italian Opera at the Victoria Theatre, ander 
Lorini’s management, commenced in January with 
I! Baritere, Signorn Artot, a pupil of Viardot, a 
blomle young Flemish lady, sang Hosina‘'s music 
charmingly ; the tenor was M. Carrion; Sig. Sadie, 
Figaro; and Frizzi, Don Bartolo. Crnerentola was 
the next pieeo, 


A new opera by Count Rede, “ Christine,” was 
to be broaght oat at the Royal Opera House, Jan. 
17, for the first time, ... Vieaxtempa fins been giving 

| four concerta in the Mriedrich-Wilhelmstadt theatre, 
....Mime. Clara Schaumann guve a Soirée in the hall 
of the Sing-Academic on the 19th. 





Musical Chit-Chat. 


The next conrert coming ix that of tho Mewpecs- 
soux Qoister Cove, Tooday evening, in the Hall 
in Bamstead Place, The rovelty will be one of 


Beethoven’s posthumoas Quartets, op. 127, in E flat. 
Schubert's Quintet, with two ‘cellos, will he played ; 
and Mr. Mxrset, will piny ajuin Beethoven's Ko- 
mata, & CGiarming violin solo....The Oneweva 
Gize Crop gave a nice concert Tacsday night in 
Broookline. ‘They sang two new part-songs by Rob- 
ert Franz, Maourer'’s “ Praio of Song,” Mendels- 
vohn’s “ ‘Tarkish Drinking Song’; Marschner’s 
“Serenade,” a act of von) waltzes, and Huertel's 
“Sho is mine.” Otro Derser played a number of 
iiatho plocea by Chopin, Schubert, Mendelsohn, &e. 
Sir, Jasrsane sang the basa alr from the “ Magie 
Flaite”; Mr. W. Scmraveatagpren, a cogple of 
songs by Franz; Mr. Laxcrereeon, Schubert's 
“Wanderer; Mr, Kantssmax, several songs by 
Franz; and Mr. C. Scrnaunararnren, an air from 
Dew Giovensi, When will the Orphows give we a 
comert? Is the prophet without honor in his own 
city f 

They have English Opera at the Maseum,—the 
Coorsn troupe, Mr. C., himsolf conducting, violin 
in hand. Miss Ansa Miner is the prima donna. 


In the “ Sonnambala" she looked and acted prettily, 
ani sang mack of the music finely; but ber voice has 
grown ord and false in the upper tones. Mr, 
Cooxe, the baritone, cither haa no voice, or it was 
wripped up ina cold of the worst sort, The tenor 
(Elvine), Mr. Brooxsovse Bowxen, strains hard, 
and has that unpleasant English way of f-aapirating 
each note sepnratcly, The Liss was uncommonly 
good looking and goo singing for a secondary part; 
choras wnmentionatle, ‘The talking portions of the 
tirama ilat and tedious; Alessio’s fun quite of the 
Ethiopian Minstrel order. Norwea and Trovatore aleo 
have a given this week.,.., There have heea two 
complimentary concerts this week at the Humetead 
Hail, one to Mr, Georae Waigury, and ome to Mixs 
Wirtrenouss.....Mr, B, J. Lana, the pianist, will 
give soon o& farewell concert, before sailing for 
Eurape...-, The arrival in New York of a new prima 
donna, Mime. Fannns, i¢ blanoned forth with many 
trainpets, chiefly cheap superlatives from South 
American newspapers. 


We copied a few weeks since from the London 
Musical World, a very giowing letter from Berlin, 


deseriling an organ concert given there by «a young 
Ainerican,  Mr.J. 1K. Paine,” and the sensation ere. 
ated by his performance of fugues by Tach, as well 
as of compositions of his own. The person 
meant is doulwless Mr. J. S. Parse, son of the 
"late musivwlonlur of the same name, of Porland, 
Maine, It is but a few years since he went 
out to Germany to stely; and we have received 
privately freynent assurances of his rupli and sound 
progresa in the best welks of art, The “ Diarist,” 
for instances, writes a4, dan. 12: “* Paine bs the copie 
of talk in all the masical circles. Clara Schemann 
has heard of him, and I took him downto her a day 
ortwosince, Ile isto go again anid play some of 
his music—a sonata, and fugues.””,.... Mr. Antruor 
Hayter, youngest son of the well-known organist 
at ‘Trinity church in this ety, has been elected organ. 
ist nt St. Paul's, Covent Garden, London, from 
among fifty competitors. Such a competition is no 
child's play, and nodilettante play either, in London, 
and the appointment hears high testimomy to the 
musicianship of young Mr. Hayter. ... - Miss Lizzie 
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Coarmayn, of Boston, who has heen et 
the best voral masters in Foorence for a year past, is 
exeiting considerable attention there, ard has been 
asked to sing at one of the Phitharmonic concerts. 


The March number of the Aflintic Monthly con- 
tains the first part of a very thorough, readable and 
seorehing review of Marx's reeent book about 
Bererneven, from the poo of A. W. Travne, the 
“Thaoriat.” ‘The reviewer i evidently brim-fall of 
his subject, master of all the materinla so far diseow- 
ered. Still he writes us Intely from Vienna: “lam 
gettiog so absorbed in Beethoven, getting auch a 
eloar insight into bis history, finding so mach that is 
new to everyhody, and finding myself therefore in 
some sense a marked man areng the musical people 
with whom F come in contact, that I feel particntarly 
hard the being cramped for the means of crabrecing 
opportunities to muke my work” (hie Life of Beet- 
heven, to. which he haa already given the labors of 
years} perfect, and am becoming every day more 
aml more incapable of writing anything which ia not 
direetly to my great object. I now live, move and 
have my being in Hecthoven. I heeame so over- 
wronght with him here in Vienna, that I fled for a 
few weeks back to Rerlin, as mach to get away from 
my books and papers as for any other mason, My 
sleep was spoiled nights by thinking and thinking 
eternally on Beethoven. I bave had the Beethoven 
MSS., which belonged to Felix Mendelssohn, placed 
before me, and am te know to-morrow whether I 
em usen lot mowin the Royal Library, (Berlin), 
which are for sale, There aro eight letters of [boet- 
horen, and about a thonsand pages of hie sketch. 
hooks; priee £2001 
Berlin friends are fall of compliments upon my 
Tooks,” ALL whieh the readers of this journal will 
be pleased to hear; bat if you wonkl make them 
perfectly happy, dear Diarist, pablish that same Life 
immediately, and do nor wait uniii you know fo» 
much; for if * Art,” to sach an earnest, conscien- 
tions man a8 you, “is long,” remember also “time 
is short.” 





My health is good and my 






Sig. Muzio, the I:alian conductor of Ullmay 
Opers troupe, ns repeated in New York that “ { 


« 


ibatdl Rataplan "” which be first ventilated hem. The | 





Affion has the following humoronsly apt description 
of it: 


Wedneslay being the birthday of Washington, 
there was a little oatharst of patrictiam at the Acad- 
emy; not American patriotism, mark vou, but Ial- 
ian. Signor Muzio, the conductor of the orchestra. 
ventilated a moderately new overture (recently plaved 
at the Brooklyn Philharmonic), and produced a hiner 
now ritaplan, called the Garihaldi Ratsptan, and re- 
delent of drums and fifes and other warlike engines 
of musical destroction, All the Ttstian amieta whe 
had po fear of Austriu before their eyes participated 
in this piece, and Signor Sazini who, it is stated, 
served under Garthaldi, stageered under a tricolor 
in a very pleasing ant patriotic way. Saill as Awe- 
tria waa largely represented im the orchestra, ant 
pliyed on the wind inetroments, we aro not certain 
that the [tnliane had the best of i. When a man 
persists in expressing his patriotic Convictions on a 
piccolo date, or a trombone, his ndvantnges are im- 
monee, And thea an irrepressible conflict prevailal 








’ 

















‘ing with : while he finds io Sig. Snaicuia “exactly the ap- 


fearanee a tener should have ”’—our readers wiil 
perhaps like to have a copy of the receipt, to-wit - 
“ Olive complexion, large, dreamy, languishing eyes, 
pearly tocth, Mowing hair, acd a ‘love of a mous. 
tache.""* Gxorn, “the robust,” is the baritone of 
the troupe ; and Sig, Tortaxt the conductor, “ who 
is an orchestra of twenty-four musicians in hin 
aelf’’? 


A Virginin postmaster, thinking perhaps more of 
John Brown than of masic, ie, conscionsly or ancon- 
sciously, witty in the following brief note to our pub- 
lishers : Dear Sirs, Your paper, directed to Mise 
=—— Confiet, is not tuken from the offices, Shc is 
not a resident of Virginie at thie time.” 


The French popers still keep up their twaddle 
about the old uiiestro and his ways. The Philade!- 
phin Audletin translates the following from a letter da- 
ted Paria, Feb. 3, to the Independence Belge. 


Rossini's Saturday receptions are finished, They 
hal grown to be regular public gatherings. There 
were sean a crowd of faves coming from nobody 
knows where, who came into Rossini’s as they would 
toa Café, The death of Mme, Rossini’s mother fir- 
nishes & goced excuse to the great maestro for closing 
his salons. 

Every Saturday Rossiai gives a dinner, and those 
that dine remain to spend the evening. A few inti- 
mate fricnils, who come every evening, come on Sat- 
antay also, as usual, so that on that day there are fif- 
teen or twenty persona assembled shere. On other 
days there are pot more than seven or eight. 

Apropes of these dinmors, the maestro is im despair. 
His cook (a woman) cannot cook macaroni! A fiw 
days ago, he had to clear out his house, Tonino, his 
falihfal Tonino, a servant of thirty years, had a teed 
affair on his hands—the seduction of a young girl— 
nothing more! Justice was poing to take it in han. 
So Rossini cent him off te Tologna. He has nico 
dismicsed his maneook, with whote morale he was 
ilissatisfied, So he took « woman-cook, 

Last Saturday he was telling me his troubles about 
the macaroni, when M. Possoz, the former Mayor of 
Passy, said to the ronestro : 

“T have found out the mystery. Your cook is a 
seeret agent of M. Alphonse Hoyer, (the manager of 
the Grand Opera ;) she will only cook you some 
gor) macaroni in exchange for a mow opera.’’ 

* Alas!” anawered Rossini, “ that depends on my 
doctor and a lithe on my cook, If my doctor wills 
it, L shall prodace some new works.” 

M. Poses began to lauch, and Mme. Rossini, who 
wee a little way off, shook hee finger at her hushand, 
with a look half-pouing and halflaaghing. I did 
hot know what was moant. 

One day, Dr. R., Resaini’s physician, begred him 
to write An opeTa. 

“Doctor,” answered Rossini, “restore me mr 
youth—not for a year, or a month, or cven a day, tut 
only for one hour, and then you may ask me for ten 


Cepetia ; T promise you. 


for core minutes, until the curtain descended to on. . , ] 5‘ n 
! ave pictares, the subjects of which are muasienl; sach 


able hoth parties to take breath. Then another strug 
ile, and it was over, 
not remarkable for its frees: the fret theme ix 
clearly a cominiscence of “ Martha,” and the trio, 
although finent, falle om the ear like an old frend. 
The pices was sang at the top of all the relces, and 
the orchestra, as we have befire remarked, tock mm 
Austrian view of the composition and put it ander 
martial law. 


Stieeert's triomphs in New York seem to have 
hal a marvellonsly restorutive ofect on Barwon, 
after n protracted series of “ indispnsitions.”.... 
They have een having a teste of opera In Augusta 
anil other cities In Georgia, One of the local erities 
dilates with the appropriate emotions over “ the 
queenly grandeur of the classically beantife! Pas 
ope,” and the “hewitchingly coquettish Aramo,” 








The doctor has underinken te perform this mirach:, 
lke has gone to the East—the land of wonders, 
where the ancient Sphynx of pleasare still guards ss 
many secrete Important to he known. He hopes to 
bring hack the all-powerfal elixir that is to refavenate 
Reasini aml produce new operms. 

Itoesini is constantly hasy abort his honse at Pasey. 
In this he bas not as mnch taste as he has in mosic 
He thinks that Ttatian decorators surpass the French ; 
ao he has got hie from Bologna. Evervthing in the 
docemmions of the honse ie magical, ‘The panels and 
the Jlooetaps are coverel with eroupa of musical in- 
struments. Oh the walls of the drawing-room there 


Signor Muzio’s enmpasision is | 2° Mozart’s reception at Venice, Palestrina reading a 


lihretto, &e. Even the garden is masical. There 
are vew-trees trimmed en chapere chinee, and grase- 
plots shaped like vast contre-hnsses. 

The other day something was xavl before Rossini 

about Wagner and his music. 
* Wagnor is.” sald he, “a man of immense talent, 
sqrailerd toy a faleo aystern, Hix music be fall of ari- 
enre, hut he wants rhythm, the form and the kMea— 
he wants melody.” 

Jost then he was helping to a magnificent turbot 
with caper sauce. When it came tothe tom of M 
Carats, who had broken «a lance with hin in favor of 
Waprer, Hosemi sent him only the caper sauce, 

“Why,” said Carnfa, “ you have sent me nothing 
but sewer 1” 

“Well,” said Rossini, “1 help you sccording to 
your faste; it is like Wagner's music—sauce without 





. fish" 


Special otices. 


DESCRIPTIVE LISt OF TH 


LATEST MUsBIC. 
Pabilehed by Ollver Diteon & Ce. 








Mesie ar Man. —Quantities of Muse are now meet by mall, 
the expense being oaly about one cent aplere, while the eare 
and rxpidity of tranepertation are remarkable. Thow at a 
creat ilixtance will Zid the tnede of cotevanre Het daly a 
econterions. Bit a saving of exgeose fo obtaining etipp tice, 





Bisse ran alee be sent by mali. at the rate of ome rent per | 


gunre, Thle sppiles to any distance under three theossad 
mules; beyond that, double the above rates 





Vooal, with Piano Accompaniment. 


Adoro te devote. Qnartet, Alte L, Lemieflotte, 35 


The fret namber of a very valuahie collection of 
Murte te the Catholic church, oecttlr emailer pisces 
to be sed as offertories, amd all originally tomposed 
by the older Lambillette, ‘This collective, wndker the 
nanse of * Let Salote.“ as pabtished bn Parts, te anit 
at soch a bigh price that it i almost out of the nach 
of organists and singers. It te therefore that this 
Amrriean edition te pablished, in which exch plecw 
may be had slegly, aud at a moderate cnet. Tt map be 
well to wtate that thhe efition is to be a virietly conrect 
reprint from the original. 

Come, sing of the olilen time. Song and Chorus. 
staguet Beil, 

“ 


I think of thee, Song. 


Sitople and pretty. 


Bridetmants’ Song and Chorus. © A perechiiee.” 


A new edition of sheoid Averite, with Italfan words 
added. 


Sister Elves, it is the bowr. Daet. S&S. Glover. 


One of thove Hghtiy tripping straias im which Gier- 
et es prenliarly happy. The dart is, as usual, for 
twn weem-soprane velres, 


Ballad. 





24 
35 


I never can forget. © Victorine,”* 


O let ws Hire today. mi 


Two more popular pleees from Alfred Mellon's new 
Oyers. Ealfe roald act have written more effective 
songe 

With Guitar Accompaniment. 


Serenade in “ Don Gioran- 
Crt 


Come shining forth. 
ni.” 
Home of my heart. Arranged by 7. B, Bishop 


“ oa 


ee 
o 


I'm a merry laughing girl. 
Favorite songs wlth an casy aronpaniwert for the 
Onitar. 
Instrumental Music. 


OF. L, Solutts. 
JN. Barra. 
WW, Bhoyaer. $ 

TE. Taviley. 

R. B. Leombard. 
J, Heney Fleet. 
bo 2. 


Hormoepun Schoitiach, a5 
Oswero Polka. 


Snowflake Mazarka 





Golden crown Walsz. 
Dancing Schottiseh. 

Blue Siovking Waltz. 
Diamond Malka, WW stacy. 


Avarietyof emul Dancing nenvie, mostly easy, any 
ed velich will Le Sond valuxble af aeiat partie: 
For the Organ. 
Air hy Mozart. A Voluntary sh 


Two Adagio, by Southard andl Geister. 


Of purliam dittealty 
to stietente on (hile jostrutien’ of namtear onpuntsts. 


Pertieubarty reccmtrortelest 


Books. 
Oxn Iespnep Reacrievs, Meronims ror tue 
Viowry, selected principally from the best ope- 
Tas, 





Tole new cellsetion of vintia meade will peore highh 
arcepinite te nnateur perforiness; Tarnished at a 
pris wilbie the monee of all. i¢ wil) place im tie 
hands of thomeunds a clase of Thin mute hitherto 


‘ urasttalinahl|e. 


























LOUIS COHNEN, 


Instructor of the Violin, Piano & Harmony, — 
Address, 19 Wudsots Strvet. S-tm 


J. C. D. PARKER, 


Instructor of the Pianoforte, Organ and 
Harmony. 


= 3 MAYWARD PLACE. < 
“BIGNOR AUGUSTO BENDELARI 


Gives Instruction in Singing. 
Residence . . . . . Tremont House. 
Address, until October, at Messrs. Chickering & Sons’; 
wands at either place. E f 
WwW. 8. MACKIE, 


MUSIC DEALER, 
ROCHESTER, N. ¥. 





Ferman Daum, 


Residenee, se tecees sce se NO. 47 Hanoock Frenet. 





ADOLPH KIELBLOCK, oy 
5 - bd * 255 Tremoet Street. 
GEO. L, BABCOCK, 


TEACHER OF THE PIANO roars 


0. B. BROWN, 


TEACHER OF PIANO & ORGAN, 
Address, 277 o¢ 291 Washington Street. 








HUGO LEONHARD 
Meslubenree No. tb Tradson Btreet. 
Cc. 0. CLAPP « CO. 
DEALER t 
SHEET MUSIC, MUSIC BOOKS, 


Masical Instruments & Merchandise, 
Court Street, corner of Cornhill, .. B 





t+} ‘ ’ = a 4 2 
; Washington Te eer 
— == BOSTON; MASS, -o= 


J BCHUBERTH & CO. 


gh 0 MAKE, 3 


“Publishers and Dealers 


des Motel Buikting, #4 Spring Street, pear the corner of 
Broadway, New Yous. tb _ 
HENHY SIEGLING, 

SUMRASOR TO JOUN SIRGLING, 

Piane- 


oT 


Porte and pau. Warchoune, 
[ Kstablisied IR] ) 
Kino Starer, Cusnizsrox, & (. 


G. ANDRE & co. 
IMPORTERS OF FOREIGN MUSIC, 


(Agents of J. André, Of rntarh.) 
114 CHESTNUT STRERT, PENLADIOLPETIA. 





J. H. HIDLEY, 
MUSIC PUBLISHER, 


nd Wholesale and Hetail tnealer in 
Pianos, Niclodeons, tind Musical Lostruments, 
519 Broadway, Albony, N. We 
DAVID PAINE, 
Teacher of Piano, Organ and Harmon 


Room, basement of Firat Church, (hauoey St. 


y. 
—— 
JOHN W. TUFTS, 

TEACHER OF PIANO-FORTE, ORGAN AND IARMONY. 


Address at residence, 19 Tetuple Pi., or nt Biteon & Co's elore 


M. ZERDAHBELYI, 
THE PIANIST, repectfally announces that he i« forming a 
Claes for Ladies, amd will gite inetruction in the Theory of 
Muste, iscluding the study of [burmony, of Forma, and the 
Art of Composition. Scholars. preparing for Teaching and 
Playing ia public, will also be received. Address at Messrs. 
Ohiekering & Sons’, of at Oliver Diteon & Co's. 


Cc. KINKEL, 


Dealer in Musical Merchandiso, 
SHELBYVILLE, KY, 


THE SHILLING SONG BOOK. 


Collection of 175 of the most favorite National, Patrietic, 
Sentimental, and Combe Balkul< of the day, Published 
by OLIVER DITSON & CO., 277 Washington Street, Hates, 


OORES ENCYCLOVEDLA OF MUSIC, Klessentary, ‘Terhe 
nical, Historical, Miegraphical, Vocal and Instrumental, 
containing the Biographies ef spore than 4,(K0 Musiefurs, a 
complete Dictionary of Terma, amt Uletory of Music; a fall de 
eeription of all known Musical Inetruments: Treatiew om Hare 
mony, 


aH 





Theorenugh &o., 1 vol. cetawa, 1,04 pages, be fills 
le to every Musirian aad Seleet Library, lke, ©4.00. 
OLIVER DITSON & O0., 277 Washington St., Huston. 


CARL MEISEL 
Boge love to inform bis friends and puptis that be is now 
ready to resame bis Tnetroctions en the VIOLIN and PIANO. 
Apply at hie residence, 8 Hayward Place, or at any of the 
fttsbe sbenes. SeKS 
W. D. Z0GBAUM, 

Imperter of Musical Instruments sed Strings of all deecrip- 
thems. Ala, Keeps constantly o& band « large etock of PIANO 
FORTES of the best American manufactare; amd « complete 
aevortment of SHRET MUSIC, both American and Foreign. 
a SAVANNAH, GA. 
i’ ke. ROSA DE RIBAS is now prepared to resume her 

Tnstractions om the Manoforte and in Singing. Mesid- 
enee, No. 2 Dearborn Street, Hexbury. Communications 
received through Messrs, Russell and Tolman, 20] Washington 
Sernet. 2—ten 


THE 
BEST 


PIANOS, 


ARE MANUFACTURED 





CHICKERING & SONS, 


Wie NAVE KECEITED 
88 MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States, 
WASHINGTON STREET, 
BOSTON. 


JOHN CHURCH, Jr. 
Music Publisher and Dealer, 


Wholesale and Retail, in 


AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 


Aad every variety of Musical Instruments and 
Merchandise. 


No. 66 West Fourth Street, Cincinnati. 


SpectaL Arrertioy paid to = om answering of orders 
from Seeanic, Destexs and cme A new ed Com- 
Plete Catalogue furnithed onal’ jon. The publications of 
all Masio Mowees in the Uni tates furnixbed at the ae 


prices. 
HARPS! 
J. F. BROWNE, 


Manufvetarer, bege to inform his friends and the profession 
that he has REMOVED his 


HARP WAREROOMS 


TO 7OO BROADWAY, N. YORK. 
Teteren 4th St. and Washington Place, near the N.Y. Hotel. 
and colbelts a comtinuation of the Uberal patronage he hes re- 
celred daring his establishment in New York, in LSal. 

Prices, and descriptions forwarded by exall. 

Strings of the best quality, and every requisite for the ILurp- 

J. P. Browne would call attemtion to hiv large and cholce 
collection of HARP MUSIC, both foreiga and own pabti- 
cations. Just Published, * 40 Studies" In foer Nusubers, 
forming, «ith the “' FIRST SIX WEEKS," a complete general 
course of Instruction for the Harp. ire 


C. BRUNO, 
No. 2 Maiden Lane, New York: 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o. 


Agent ter the sale of OC. F. MARTIN'S CKLEWRATED 

GUITARS, American, Preach, and German PIANO-FORTES. 

ty Brew Testeaments, Clarionets, Flutes, &o for Randa, 
mule to order, and warranted. HOSSONS' CELEIMLATRD 
FLUTINAS aed ACOORDRONS constantly en hand. IN- 
STRUCTION BOOKS for the Pinne, Viedin, Plate, Clarinet Sax- 
horn, Cornet, Accordcon, &o., &e. 

Wholesale Price Lists sent to Dealers, on application, gratia. 

Orders by Mail, with the muomey inclosnd, will be punetually 
attended to ; S16 

“OLD FOLKS' MUSIC.” 

CONTINENTAL LLARMONY. A collection of Asctent Mu- 
ie enitable fer Old Potks” Concerta,” and Seeial Circles, ine 
Cloting teany ploees not in aay other week, with am Appendix, 
consprieing several atriotic and Home Songs, ice, Fh cetmta, 
S74) pee doen. 

ANCIENT HARMONY REVIVED. A Selection of maric as 
originally rerities by Biiiags, , Filson, Holyoke, 
Maxim, Ingnils, Gogt, Kewhaill, Reet, Swan, Wood, West, 
ane others; ated frees several European Authors, partieulurly 
from W. Taswur's original works, Priee, 7h cts, SHIN per 
doeen, Published by ULIVEK DITSON & CQ., Hostou. 
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NEW METHOD 


MELODEON, HARMONIUM, 


AND OTHER CXSTEOMENTS OF TUS 


ORGAN CLASS, 
“ZUNDEL'S MELODEON INSTRUCTOR.” 
THIS DAY PUBLISHED, 


Presents the following Atrnctive Contents: 


Description of Instrumenta, Dictionary of Masten! Terme. 
Tiustrations of Positions, Frogressive snd Lnstructive 
Derciaes. 


View of the Key- z 
Biewser to Favorite Airs, Waltses, Marches, 





of Music, 


INSTRUMENTAL MUSIC. 
Am T not fondly thine own. Le Rive, 


Antineh. Life let us cherish, 

Auld Lang HK fee we Not. 

Away with iy. March from ‘1 Puritent.’ 
Bonnle Doon. Minuet frean * Dom GSorausnd,? 
Bonay Beat. Mont Vernon, 

Choral Pensts Fu 5 


Romane 
Chorws fr. *La Dame Blanche,’ Mose of Albundale. 
Exercise Melodique. Selection fr. +L. di Chamounl.’ 
Farewell Song. Seloetion feos ‘Stradella.' 
Farewell Song to Minka. Swiee Moy. 


ours there were. Switzer's Song of Home. 
In my cottage. qheme from fewrt Hers.’ 
ie le 


What Fairy like Must. 
Zeclina’s Air from * Giovanni.’ 


VOCAL MUSIC ~ SECULAR. 


Bird of Rewaty. Kitty Tirrelt, Glover. 

Child's Wisk. ‘uneem, Lots: weary day. Wetmore. 

Durting Nelly Gray, Hamby. My henrt fe sad. “ 

Dearest epetom,  Wrightom. Not for gold or preelows stones, 

Te ther mie me. Granole Over the senmer sen. 

Ber of thee. Hall, Borg. * Nl Trovatere.’ 

Gentic Nettle Moore. Patnam. Trusting in Thee. hon. 

Home, peaceful, “Trovatore.” Valley of Chameund, Glower. 

Tim bevring thee in sorrow, Whee the swalkes homewsrd 

In ® eon. ‘Traviata.’ Oy. Abt. 

VOCAL MUSIC — SACRED, 

America. “My country, ‘tis of thee.’ 

Antiech. "Jey to the world." 

eet a 

Caltin. “Arise, with La] Fes! 

Pag [lr 
reccrvitte, theme! le thy Tweak wa." 

Hartland. “The Lard my Shepbect ie," 

Heaven & my Hote. ~ I'm but a traveller”? 

Homeward Hoand, “Out om as orean.” 

Jas tany, joyfatly. 

Lebanom, “I was a wandering sheep.” nilel 

Luther's Chant. ‘Grvat Ged, we site thy mighty bent 
Misslonary Chant. “ Ye Christian hernes,'? Zeuner. 
Missiousty Hymn, “ From Gtwenland’s ley Mountalan.'” 
‘Old Hundred. “The thoa, 0 Ged,'"* Luther. 
0 that bewatiful world. 

Rotarians. * Gare soate my pol." 

Meyel's Hymn. “To thy pastures falr andl large? Pleyel 
Portugowe Hymn. “The Lon ie oar Shepherd. '* ; 
Shirland. “ Behold the merning eum.” Stanley. 
Will you go, “ We're travelling bome.’” . 
Yiolem, * Let heathens to their hdols.'* Zeuner. 


*,* This work contains 88 Large Quarto 
pages, elegant illustrations of the Proper Posi. 
tions of Body and Hands, illustrations and 
descriptions of Instruments, a copious Diction- 
ary of Musical Terma, and other matters per- 


“taining to the study and practice of Melodeon 


Music of great value. Prico OND DOLLAR, 
on receipt of which copies will be sent by mail 
post-paid. 

__ Published by Oliver Ditson & Co., Boston. 
PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO $12 PER QUARTER, 
with no charge for rent, if purchased within one year, 
Oliver Ditson & Co. 277 Washington St, Boston, 


PUBLISHED THIS DAY. 
FARMER’S 
MASS IN B FLAT. 


WITH LATIN AXD ENGLISM WoRDS, 


— 3} —— 


HENRY FARMER. 
For Four Voices (Sebo and Chores) and Orgas, Price $1.00. 
Published by Oliver Ditaon & Co. . . Boston, 


erro ooo 








DWIGHT’S JOURNAL OF MUSIC. 





The Creation, Seasons, Messiah, 
Mozart's 12th Mass, ete. 


THE MENDELSSOHN QUINTETTE CLUB 
have the above works finely arranged for Quintette Accompa- 
aiment, and are prepared to accept engagements for the per- 
formance of the same by Choral Societies, Application can be 
made to THOMAS RYAN, care of RUSSELL & TOLMAN, or 
OLIVER DITION & ©O., Musle Pablishers, Boston, Mass. 


TO LET. : 
THE NEW HALL AND ROOMS, 


Bumstead Place. 
This new and beautifal Hall is intend- 












ends; seate om Malo floorand Baleon- 
Ses from 800 to 1000; may be used 
with of without the sate; is well 
lighted, warmed and ventilated ; has 
severn! dreseing and ante-rocess, and 
a smaller hall or supper room, and 
contiection by Goorway with the Mo- 
sie Hall, No pales have been spared 
to make it In all respects adapted to 
ite uses Alea, to let, various other 
Rooms of Bret, wecond, third and 

- fourth floors, suitable for Roetety and 
chee! Teoma or r other purpores; a large loft for light mana- 
Sores purposes; a large cellar for storage, &e. Apply to 

the Superintemdent, at the buibiieg. 413 


ONE HUNDRED 
Voluntaries, Preludes & Interludes, 


Harmonium or Melodeon, 


BY Cc. H, RINK. 

PRICE SEVENTY-FIVE CENTS, 
PUBLISHED THIS DAY 
BY OLIVER DITSON & CO. 

277 Washington Strout, 


CANTATAS, 
SUITABLE FOR THE PERFORMANCES OF 
CHOIRS AND MUSICAL ASSOCIATIONS. 


Miriam's Song of Triumph. By Schubert. GO cts. 84 pr dos, 
Moreing. (The) By Ries, oY fe 


Organ 





Praise of Friendship. By Moaart. np“ 20" 
Hear my Prayer, By Mendeiseohn. mm 20" 
Hymn of Praise. “ »* 30% 
The Storm King. Dy B. ¥, Baker. 6“ 335% 
The Buraing Ship. <= “¢ wo boo" 


(C7 The attention of Choire, Musteal Societies and others is 
ealled to the ahove as particubirly adapted to thelr want of 
popelar and meritorious works for short performances. 





THE 


Common School Song Book; 


A Collection of Favorite and Hasy Songs 
for the use of 


Schools and Children at Home. 


To whieh is added « large oumber of 


Devotional Songs for Sabbath Schools. 


Price 26 centa. 


THE CHURCH CHOIR; 
COLLECTION OF SACRED MUSIC, 


COMPRISING 4 GREAT VARIETY OF 


PSALM AND HYMN TUNES, ANTHEMS, 
AND CHANTS, 


Arranged for the Organ or Piano-forte. 
And adapted particularly to the worship of the 
Presestant Eptecepal Church tn the U. States. 
BY JOSEPH MUENSCHER, 

Price $1.25. 

PUBLISHED BY OLIVER DITSON & co. 








FOR 


SCHOOLS, ACADEMIES & SEMINARIES 





* 

The Cecilia. 
A collection of Vocal Muse for Seminaries, Institutes, ete. 
By Srorsmowy Lasak, Teacher of Music at Rutgers Insti- 
tute. Van Norman Institute, Ferris Institute, Teatitution 
for the Blind, Mie Tisines' School, ete. With an Intro. 
duction of Progressive Lessons and Votal Exercises, pro- 
pared expreely for the work, by Dr. Lowe. Masco. 
Taclading, alee, a short Cantata for Exhibition, ete, en- 
tied ** The Distribution of Prima,”....,....... 2 1-2 cts 


Ths usical Casket; 
Containing gems of Vocal Music for soprano and alto voices, 
compiled from the works of the masters, with new arrange- 
ment and adaption ; together with a selection of Hymns, 
Chants, and Bolfiggice, and voralising exerciam. By 
Jowataas C. Woonwan, Teacher of Music in the Parker 
Collegiate Institute, the Public Bcheols of New-York city, 
Wiig 940 b6e bd bd cbt rdveet cendocnnsecrepencece 2 1-2 eta. 


The Musical Album; 
A Vocal Class-beok for Peale Semimarion, Academics, and 
High Schools. By Gromar F. Koor. The demand for new 
music im Female Seminaries, Academies, e6c.,and especial- 
ly froes these who have wed the“ Aquiemy Vocalist,” has 
led to the preparation & publication of this work .(2 1-2 ets 





The Academy Vocalist. 


A collection of Voral Music, arranged for the use of Bemi- 
naries, Tigh Schools, Singing Clases etc. By Oxouce P- 
Theot, Profesor of Maxie in Abbott's Collegiate Institution. 
Bpingter Institute, Ratgera Inetitute, ete. Ineleding a 
complete course of Elementary Instruction, Vocal Exer- 
elses, and Solfeggion, By Dr. L. Masew.........€2 12ots 


Mason’s Normal Singer. 


A collection of Vocal Muse for Singing Classes, Schools, 
and Serial Cireiee. To which are prefixed the Element of | 
Musie, with Practical Exercises. By Dr. Lowe Masow. | 
Both words and music have been selected with reference to 
thelr normal character and Infleence, and senteand round 
have been wedded on the normal principle of mutual like- 
ness sod sympathy. The music is so arranged that it may 
be wung I= one, two, or four parte, and adapted as well to 
adult or juvenile classes. 199 pagrt,...........87 betes 


Bradbury's Young Shawm. 


A collection of School Musle. By W. BR. Beapecer, The 
ature of this new book are—let. A brief slementary 
course, in which tumes amd songs in the body of the work 
are referred to instead of mere ‘ exercises,” printed in the 
elementary departesent. 2d. Musical Ni tation in a Nut- 
shetl; or. Things to be Taught, furnishing to the teachers 
#ynopela of sack sabjects as hoe will need to introduce from 
lesson to leon, i. inet paahertia ores 


The Song-Book of the School-Room ; 


Comsisting of a great variety of fomge, Mymms, and Serip- 
tural Selections, with appropriate Music, Containing, 
also, the Elementary Principles of Voral Music, according 
to the Inductive Method. Designed to bea complete Masi- 
eal Mancal for Common or Grammer Sebools. By Dr. 
Lowsia Mason and @. J. Wena, Professors in the Boston 


The Primary Schoo] Song-Book. 


In two parte The first part consisting of Songs sultable 
for Primary or Javenlle Ringing Schools, and the second 
part consisting of an explanation of the Inductive or Pes- 
talorzian method of teaching muric to euch schools, By 
De. Lowers Mason and G. J. Wann -.....- 2-26.22 -0405 2 


Little Songs for Little Singers. 
pine youngest classes, er ete. Bad Jorn 


The Flower Scan: or, the 5 Oneues: 
tion of the Rose. 


A Cantata is two parts, Words by Mie Paawces Jase 
Croesr, » graduate of the New-York Insthituthon fr the 
Blind. Musie by Ome, F. Root, editor of ** Academy Vo- 
caliet,'” The Shawm," ete. This is a sort of litth opers, 
devigned to be performed by classes of young ledie, and 
erpecially adapted for concerts, saantvertaries. and other 
festive ocecasions ; bet requiring no scenery other thas 
shrubbery, nor decoration except flowers.......0:.+ +. 


Juvenile Oratorios. 
‘The Festival ef the Rose, Indian Summer, and the Chit. 
ren of Jerusalem ; designed for Floral aod other Concerts, 
Ringing and Common Schools, ete. By J, C. Jomxsox. 2 


The Temple of Industry. 


A Juvenile Oratario. baht c Lerten ee” 
fle Orntorios.. * eseese Pe] 


Manual of the Seton: Academy of 
Music. 
By Dr. Lowsts Mason, Professor in the Academy. Timo. ...@ 


Mason’s Mammoth Exercises. 


A Series of Musical Diagrama for Teachers, intended te 
mare thee much of the labor of the use of the Blark-board. 
By Dr. Lower Masox. At eotirely new work of elephant 
folio rine, (the page, when opened, is 25 by #) inches, prie- 
ted from new, large type. cut and cast expressly for it. 
It contains a great variety of lesmoes, exereices, arrenged 
with words, ete, printed in such large charecters as to be 
easily read acreva the school-reces, It can mot be sent br 
mall; on this book we can not prepay freight. .... TS 


Mason's Vocal Exercises and Solfeg- 
gios. 

Adapted to the wants of Private Puplis or Classes im Voral 

Music, Selected from Italian. French, aed German com- 

powers, and adapted to treble and tener, or alto and base 


| Marx's Musical Composition. 


‘Translated from the German by A. 8 Samoxr Beq. Cor 
rected and enlarged edition. with a coplous Appendix, br 
Earuws Gmc, formerly of the Comservatery of Paris. 
This is nimitted by all to be incomparably the best work 
en harmony ever publithed in any language. Sr, 


Woodbury’s Self-Instructor in Musical 
Composition and thorough Base. 
Consisting of copiour rales and MMestrations In Mesa! 
composition, with directions and examples for practise fo 
Playing the organ, Meloceon, or plano-forte, by figures, to 
whieh has been added, '* Ham/[2tom's Treatise oo Fagee aod 
Double Counterpoint,” together with Schneider's celebre- 
ted work on arranging for a full Orebeetral and Military 
Band. ity 1. B. Wooparar. 


Saroni’s Musical Grammar. 
A manual of the Science of Music, adapted to the asm of 


A copy of cither of the above (except Mason's Mammoth E-ercises,) mailed to any address. within 3000 
miles, postage pre-paid, for examination, on receipt of the price, 


MASON BROTHERS, Publishers, 


Also, eo on hand and for sale by CROSBY, NICHOLS, 


Nos. 5 and 7, Mercer St., New-York. 


LEE & CO., Boston; J, B. LIPPINCOTT 


&c ,and E. H. BUTLER & CO., Philadelphia; W. B. SMITH & CO., Cincinnati; ROOT & 


CADY, Chicago. 
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‘Tramalated for this Journal. 
Mozart's Magic Flute. 
BY A. OULIBICHEF?, 
{Comeladed from page 400.) 


The consecration begins. We see before us 
the as yet closed gates of the place appointed for 
the probations; and here we come suddenly upon 
the most extraordinary page, perhaps, which any- 
where occurs in the most striking works of Mo- 
gart. This miracle of composition must be ex- 
amined wrth all the attention it deserves. First 
we give the text : 

He, who walks through these paths full of difficulties, 
Becomes pare through fire, water, air, and earth. 

If be Death's terrors can o'ercome, 

He wings bis flight from earth to heaven. 

Tlamined, then will he be in the estate 

To dedicate himself entirely to the mysteries of Isis, 


The sort of allegory contained in this strophe 
of six lines is so clear, that it ceases to be an alle- 
gory. The way sown with difficulties is life: the 
reward promised to those who go bravely through 
it, is the revelation of all the mysteries to which 
the grave isthe key. Pure Christian doctrinca 
and promises. 

Morart, as well as T'amino, found bimself at 
the end of his career. The awful gates, throngh 
which none pass bat once, were soon to close be- 
hind them. And here it must be remarked, that 
the persons set to sing this text were of a very 
problematical natare. In the libretto they are 
briefly styled: Zwei geharnitchte Miinner (two 
men in armor). They appear with close visors 
and flaming swords —a title and attributes, which 
leave a pretty wide field to the imagination. 
May one not believe he sees in them the shadow 

of that other phantom, which already draws nigh 
to announce to Mozart his last bour and to order 
his last work ! 

When we consider, that the working up of 
this piece, the composition of such a text, is wholly 
unexampled in the annals of the lyric drama, 
and that it sounds altogether strange in theatre 
music, we can hardly help supposing that Mozart 
thought far more of the allegorical sense of the 
words, than of their direct meaning; i. ¢, far 
| more of himself than of bis opera. 

As all religious mysteries have this in com- 
mon, both with each other, and with most homan 
institutions, that time lends them their most sol- 
emn sanctity. so Mozart seems to have considered 
it of first importance here to awaken in his hear- 
ers the feeling of a high antiquity. He went 
back to the first centuries of music, to find a form 
of song that answered to this purpose: but in- 
stead of imitating the style of those remote 
epochs, he deemed it a much surer way to choose 
a meloly already in existence, an old choral mel- 
ody: CArist, unser Herr, zum Jordan kam, which 
is ascribed to Wolf Heinz, a composer of the six- 
teenth century, who had himself found it proba- 
bly in the original songs of the Catholic church. 
Heavens, what a Chorale! The psalmodizing at 


Sep 


an extremely mournful tuneral, so exceedingly 
Gothic, so entirely covered up with dust, and ran- 
ning counter to all habits of a modern ear! And 
in order to beighten this ungracious character of 
antiquity, the composer has let the Chorale be 
sung by tenor and basa from beginning to end in 
octaves. It would not do for any anachroniam to 
creep in between melody and accompaniment. 
The pieco had to represent a form of composition, 
known from the fifteenth century down, a Choral 
song in contrapuntal fugues. But since no other 
voice parts were to he added to the canto fermo, 
but the powers of a full orchestra opposed to it, 
and since neither the 15th nor the 16th century 
offered any pattern of instrumental parte worth 
imitating, Mozart borrowed the thought for his 
accompaniment from the true founder of this 
style, from John Sebastian Bach, who, as the 
Abbé Stadler says, bad borrowed it from Heinz. 
From these various borrowings arose a piece of 
such effect as neither Heinz, nor Bach, nor any 
one had ever thought of: an exceedingly roman- 
tic and imaginative composition ; original, for the 
very reason that it had been borrowed from 
another age of music; new, hecause nothing 
soemed older than it did; theatrical and illusive 
in the highest degree, as regards the sitaation, 
because it is pure church music; an abstract of 
all harmonic knowledge; a master-picce of mod- 
ern instrumentation, and taken as a whole a 
wonder-work of poetry. Was there ever heard 
a more mournful psalmeinging than these two 
voives, strengthened by the roaring voices of the 
trombones, and supported by the whole choir of 
wind instruments? The mysterious pair sing on 
by themselves, while the themes of the fugue, on 
their side also independent, catch in like the 
wheels of a wateb, which goes on and on, while 
on its face you eee neither hands nor numbers. 
The terror creeps in slowly into the quartet of 
strings; it spreads and communicates imelf from 
part to part, runs over from one instrament into 
another, It winds out from the orchestra like a 
death lament, which the echoes of the imitation, 
in dull whimperings, in stifled sobs, bear off into 
the infinite. The spectacle awakened in the 
soul's eyes by this strange, dying away music, 
mingles iteelf gradually with that on the stage 
and produces a sort of intellectual phantasmago- 
ria. The dark men take on a resemblance to 
those forma which one sees lying on the tombs of 
old knights. They have arisen from their stony 
bed, to intone an ancient litany; their swords 
burn in the place of wax tapers. With them 
the spirit of their age has risen and hovers over 
the audience; an indescribable feeling of what 
was, long, long befure us, penetrates the soul; 
and yet we feel, in spite of this sort of magnetic 
vision or retrospective clairvoyance, which neith- 
er the poetry of words nor any other poetry can 
approach even at a distance,— we feel that im- 
passable interval, which separates us irom every 
extinct life of the past, into which the music in- 
troduces us anew. We feel the whole depth of 
the light, in which it loses itself. 





Such was at that time the fearful spell exerted 
over Mozart by a fixed idea, that even in the the- 
atre, ina Schikaneder opera, and apropos of I 
know not what sort of absurd mysteries, be sud- 
denly intoned the hymn of the departed with a 
voice, which never had been heard from him til! 
then, and which seemed to proceed from the grave 
vaults of a church. 

Until now Tamino’s magic instrument, the 
flute, had exercised no influence upon the action 
of the drama, and had been of no great use to 
the composer. It had only served in Sarastro's 
menageric, But now towards the conclusion of 
the end, this fiate gives, although indirectly, op- 
portunity for a fine lyrical moment. Pamina, 
who has received pertnission ta share the dangers 
and the glory of the probation with her lover, 
finds him at the moment when the fateful gates 
are about to open. She relates to him in very 
good declamatory and harmonious expressions, 
that her father of blessed memory made this 
flute out of the tronk of an oak a thonsand years 
old, ia a Sabbath night, by the flashes of light- 
ning. This melodions talisman is to protect the 
henceforth inseparable lovers, against death and 
the terrors which they hare to meet on their 
way. So soon as Pamina has arrived at the last 
two verses of her lyrical monologue: Wir wan- 
dera durch des Tones Macht, &e. (We wander 
through the power of tone), Tamino and the two 
armed men fall inte the text with her, whereby 
arises a Quartet. The problem, which Mozart 
seems to have had in mind in this situation, con- 
sisted in inquiring under what new point of view 
the great question of death admitted of being 
presented, when devotion and faith fn a virtn- 
ous love (personified in Pamina) and the sublime 
revelations of harmony (personified in Tamino, 
the possessor of the magic flute) are supported 
by the promises of religion. Since he had to cel- 
ebrate the power of his Art, he developed all its 
enchantments in a espace of two and twenty bars, 
T will not waste my ink upon admiring comments 
on this sublime Quartet. One must read it 
through himself; for music of this sort enchants 
the eye almost as much as it ravishes the ear. 

One thing is to be remarked, which, as it seems 
to us, proves how much Mozart despised the di- 
rect and positive intentions of the libretto. The 
Choral, with the fugue and the quartet which 
fullowed, were to form nothing but the preface 
or prospectus to the mysteries of Isis. The poet 
has saved up these scenes, like stones, for distri- 
bution among the spectacle-loving multitade. 
While therefore Schikaneder is busy in preparing 
his mysteries, the composer accomplishes his in 
the score. Already has the music told us all, be- 
fore we have seen anything; already has the 
power of harmony revealed all to the bearers, 
ere Tamino puts the magic instrument to his lips. 
The moment that the mysteries become visible, 
they withdraw themselves from the music, which 
suddenly sinks to utter insignificance, as if in 
obedience to the machinist’s whistle, putting itselt 
upon the same level as the wretched, childish 
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spectacle. Wesoe the trial in the fire and in the 
wator behind an iron lattice; a revolving sheet 
of linen; red and yellow painted flames, rising 
anid falling; and then the maestro rests. We 
hear a meagre flute solo, which nowadays would 
be a trifle even for beginners; a vocal duet in 
sweetish thirds; then a noisy fanfara, which an- 
nounces the triamph of the initiates, and frightens 
the composer out of hiv nap. That is all. 

And now we have room made for the bird- 
eatcher, who is in great haste; for he must first 
hang himsclf, then make acquaintance with his 
wife, and finally commend himself to the good 
graces of the boxesand parterre. To conduct all 
this to a good end, we have an aria in 6-8 mens 
ure, and a duct on the syllable Pa, the initial let- 
tors of his worthy name. This aria pleases us 
better than all that Papageno has sung before. 
it is even now quite pretty. Happy motives, in- 
genious intentions, and an accompaniment with 
sauce piquante, which doubtless has been stolen 
from Mozart by Rossini. The Duet is a sort of 
child's play, to which a droll text and the comical 
eut of the rhythm lend a somewhat original 
sprightliness. 

The Queen of the Night, with Monostatos and 
ber three ladies, approaches the temple. A 
gloomy minor key, an instrumental theme, with 
a mulled roar, like that which precedes a stonn, 
betoken some kind of a catastrophe. A fine en- 
semble of the voices, answering to this aubterra- 
nean ferment. The oath of revenge is taken in 
the voice parts in long and majesti: chords, but 
always amid threatening and admirably sustained 
orchestral figures. Suddenly a flash of lightning, 
a musical explosion, out of a heart-rending 
chord, strikes the Queen and her train, who 
shriek in unison over their downfall and disap- 
pear. Light follows the darkness, a divine bar- 
mony the shrick of despair, The chorus of the 
initiated, which this time is composed of all four 
parts, greets the new brother in a langaage which 
expresses the palingenesian result of the initia- 
tion, the shining life of repose, of mildness, of 
sublime, pure meditation, which the young heir 
of Sarastro has just won. This concluding cho- 
rus contains the hidden sense of the opera, and 
even alludes to it throngh its text. Tamino— 
Mozart— secs the goal of his miraculous ca- 
reer, “The diflivulties of the way have been 
great; innumerable and almost surpassing a 
mortal’s powers were the labors which have 
proved hia steadfastness. ‘These difficultics he 
has overcome ; and from these trials he has come 
forth in a manner that has won him the approval 
of Him who had sent him smong mankind. 
Glory to the unterrified misionary, peace to the 
exhausted wanderer ! 

—— 


The Diarist Abroad. 


wWoTKS. (NKELIN, Pen. 1460.) 


Pwight’s Joarnal of Feb. 4, brings an extract from 
QOuliticheff upon Mozart's Zrubersite. 1 um sorry 
to see thas author ever quoted as an authority in ma- 
siesl biography. LIenjoy his sharpness, his carnest- 
neas, his enthusiasm, his taste, his exquisite atylo in 
his criticisms and descriptions of musical works ; but 
as a writer of dhe batory of the art he bs not, nor, 
under the circumstances in which he wrote, could ho 
be, one of whom, for the minatiw of biography, we 
ean place dependence, Te was a man of extremely 
one-sided views, carcless in citing facts, and so ander 
the inflaenco of his pre-vonceived notions, that his 
pictures are hat tuo often colored and shaded by his 
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faney, and give an entirely falso impression. 1 sup- 
pose the Senate of Masenchnsctts now in session is 
composed of as respectable a body of gentlemen as 
will be found in any Seunte chamber in the Union. 
Yet how easily coutd a Rembrandt, by ajudicions ase 
of lights and shadows, give a view of that airy, light 
rootn, which shoukl impress the beholder as a place 
of secret conclave, and, still retaining the features of 
those gentlemen, give them the air of savage conaypir- 
ators, having ruin and dest) in their minds, instead of 
the general welfare and public good, for which doubt 
lesa they alone strive. 

In Oulibicheff's sketch of Beethoven, we havo a 
pieture which I hold to be farther from the truth than 
any ever drawn of the great composer. In this Life 
of Mozart, he could not get 60 entiecly off the right 
truck, since he confined himeclf almost exclusively to 
the materials In Nissen's work, which might well 
have the old French tithe “ Memorres pour serwir,”” &e. 

I quote but a sentences or two of the extract from 
Oulibichelf's book in question, wishing, however, that 
the reader would peruse the whole once more, 

After the Russian’s short description of the "Magic 
Flute,” he goes on: “ For the first time a prodigions 
popularity invests this famous mame,” &e. Again, 
“They told us, Moxart was the first who made mer- 
ry (7) over the applause (1) with which his opera 
was for the most part received ; arnong his intimate 
companions he almost died with laughing (?}". 
From Oulibicheffs own authorities, all of which 
(with the oxception of Nietstschek, which ho may 
have had) are in the Boston Library, the falsity of 
the picture which be has made {in the effect it pro 
duces upon the mind of the reader} may be easily 
shown. That Schikaneder was a" Lame” {scamp), 
as Mozart called him, is tree enough; bat that Mo- 
art was consciously degrading his talents I have yet 
to learn. One fact is this, that at that time on the 
litthe stages of Vienna Magic operas were the fashion, 
and Mozart having tried his hand at the other styles of 
operatic writing, was, so far as we know, on the 
whole rather pleased at the opportunity of showing 
his powers in a new sphere. A long trunslation upon 
the Keqiwiem, from Jahn, which I will send you, 
will throw light —if only o reflected light — upon 
the history of Moxart’s foclings at the time of the 
composition of the “* Magie Flaite.” Without going 
into the task of sifting aml arranging autheritiva on 
this matter, let Jahn spenk a man whose diligence 
and judgment in collecting and using materials are 
astonishing. Schikaneder head known the Moaarts 
in Salzbarg, in i780, and even then given Wolfgang 
an occasion to exert his talents as composer. Afler- 
wards be settled in Vienna, and finally obtuined pos- 
session of the little mlserabbe theatre iu the Freyhaus 
on the Wieden, whieh, after a while, was om the 
point of being closed, Now hear Jahn, and compare 
bis careful statement with the Rassian’s fine fancies, 


“ This (the theatre above named) now passed into 
hia (Schikaneder’s) hands, aod, in these narrow 
quarters, but litle better than a booth at a fair, be 
but the wit to win the Vienna pwhlie throogh low, 
popalar pieces of all kinds, capecially comic operas, 
What he wanted in enltare — he a mere nataral man 
to whom even writiag and reckoning were dif- 
ficult — had to be male ap by a sound maother-wit, 
practical experience, and the roatine of the stage; 
his assurance vied with his frivolity and in every ex- 
tremity he could devise a means of excape, To sen- 
sual pleasures he was devoted, to glettony, drinking, 
and women, a parasite or prodigal avcording to cir 
cuinstancea, and not seldom, spite of his large re- 
celpts, hardly pressed by creditors, 

“On one of these occasions, in the spring of 1791 
—same yo so far as to give May 7th as the date— 
he had recourse to Mozart, with whom he had re- 
newed the old acquaintanee, and declared to him that 
be was ruined, unless au opera of great attraction 





coukl raise him ones more; he had a sarpassingly 
fine subject for a aplondid Magic opera, and Mozn ¢ 
was just the man to compose the music, Morart’s 
irresisttle inclination for drataetic masic came to the 
nid of bis good-natureand rendiness to help anyhody, 
and also, as it waa said, the infloence of Madame 
Gerl; be declared himsclf ready to make the expori- 
ment, adding, ‘If we have a matheur, I can’t help it, 
for I have never written a magic opera.’ Thereepou 
Schikaneder laid before him the text to the ‘ Magic 
Flate,’ which, however, received its present form only 
after essential alterations ; and, as he knew that Mo- 
xart, with all his zeal, was hard to bring to actual 
writing, he gave wp to him the litle garden pavilion 
in the middle of the great court of the Freyhans, and 
close by the theatre, that he might bave him ander hie 
constant inflacnce.* 

* Here Mozart comporod a large part of the *Magie 
Flute,’ Schikaneder bemg mach at hand to diseuse 
minuti, to make such alterations s« might be neces- 
sary and, above all, to sce that bis own part was swit- 
able for him. He had an insigniticant bass voice, 
with no proper cultivation, had however some must- 
cul knowledge, and knew how to sing his songs with 
broadly comic effect, Thoronghly conscious wherein 
his power of producing effects Iny, he would accept 
nothing bat melodics of simple, popular chararter, 
and Mozart had tie good mature to rewrite them an- 
til he was satisfied. ‘The song, ‘Ein Madehen ofer 
Weitesen,” ho js said, ater several attempts, finally 
to have written from a melody which Schikaneder 
handed ever to him; the ducts ‘ Be Marnera" and 
* Papageno, Papers,’ are said also to have been re“ 
written to ideas given by bint 

“Morcoree Schikaneder took care to keep his 
composer In good spirits. He not enly bad him oft- 
en for his guest to dine, where the best to eat and 
drink was not spared, but drew him into the semsnal 
life of that loose and frivolous society which he fre- 
quented, and to which that Anion Stadler belonged, 
who contrived to become intimate with Mozart, and 
in so rascally @ manner misased his good narare. It 
is easy to see, how the pressore of outward circum: 
stances, the increasing want of bia family, the bitter 
neaa cansed by the nean results of all his exertions, 
mipht, for the moment, make Mozart — so excitable, 
so fond of amaxing, lively society — more ready te 
he drawn into the vortex of that sensual life, to whirk 
those with whom he wns hronght into contact by the 
opera, were giren up—besides, the absence of his 
wife, who spent this semmer in Baden, might have 
aided in this. Yet, it is only these fow months of in- 
tercourse with Schikanedor, which have given rise to 
the exaggerated pictures of Mozart's loosences of 
life, and andeservedly stained hia otherwise unepot- 
ted name, {.Inhn hus proved previously the ansal- 
Tied purity of of Mozart in aff respects, for which ev- 
ery renl lover of Art will give bim hearty thanks. Je 
is a matier of rejotcing that Handel, Bach, Beertoven, 
also, were pot only greater than all their contempora- 
ry musicians, but also purer.) 

“While Mozart was employed upen the * Magte 
Plate,’ ds Ponte, who had again left Vienna, songht 
to induce him te accompany him to London, te join 
him in the serviee of the Italian Opera there ; bat 
Mozart demanded six months time for the compiction 





* Within the last few moarths ] have vieited the place sere- 
fal timnes, 7 wae shown « pavilion, as te one; the theater ona 
clored mete than Gfty years ago,—A. WT. 

t The substance of twe margienl notes by Jalon to this pas- 
mig ie thie: — BP. Merher hes enlled attention to the thet 
that the song “Kia Madchen,” eorrespomds to & part of the 
choral,“ Praise thou the Lord, my sal," 


== — 





Deer Wolfgang! Meantime] send back your Pe-po-pa, whieh 
scnis to me shout right. Iiwill doaew. This evening « 
will are each other Ari aden beawreten devetem (whieh 1 do pot 
un berstand)}. Thy, B. Somtikas ee. 
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anil producton of his opera, to which Da Ponte was 
waablc to consent.” 
[Passing over the history of the opern Titus, and 


the journey to Praguc, Presume the thread of the | 


parratire at the point when the “ Magic Flate" is 
finished. ] 

© Sept. 28th, Mozart completed the Overtare and 
the March, which serves as the introduction to the 
second act, ant on the 30th, after many rehearsals, 
which had been conducted by the then rery yoang 
Capellmeister Hennchenger, the first performance 
took place, at which Mozart himself directed at the 
peancf rte, and Stssmayer turned over the leaves for 
him.} 

“The success at first was by no meant what had 
heen expected, and after the first act Mouart is said 
to have gone upon the stage pale and confounded to 
Schikaneder, who sought to comfort him. In course 
of the second act, the andience recovered from ita 
surprise, and at the close, Mozart was called out. He 
had hidden himeclf, and they were obliged to hunt 
him up, and it was only afler strong arging that he 
consented to appear, certainly mot from modesty, for 
aplendid triumpls were not uncommon with him, bot 
from woanded pride, from dissatisfaction with the 
manner in which the pablic had seen fit to scknowl- 
e@lge his deserts, At the second performance, next 
evening, he directed again; thenceforth Henneherger 
took his place, Schikaneder however persisted in 
repeating it, and at each performance the applause 
increased, and very soon the work began to ‘ draw.’ 


| In October it was given twenty-four times.” 


Here is a plain statoment of facts for the render to 
compare with the deseription given hy Oulibichetf. 
I have no fear of the comparison, A. W. T. 


% To the netumn T had the pleestre of making the arqnain- 
tacre of Castell, the poet. now quite as old gentleman, 
Beeething was aid at @hich I exclaimed.“ fo, you saw the 
Grst perfieweance of the Magic Plate * ‘ Yoo,” axid Castel- 
4, © 1 wens one of Ure apes A. WT. 


For Deight's Journal of Mastic. 
The Beginning of the End. 
(Concluded from page 413.) 

We were glad to let our “ Bettina” ramble 
on in her raptus, making her bridge of pearls 
over her deep blue lake of thoughts and feelings, 

“ Von Derien haut sich eine Bracke 
Hoch ther cinon graven Sco; 
Sie bant sich anf im Augenblicke 
Und schwindalnd ateigt sie in die Dik.” 
= Schiller. 
And mingling with the pearls come sometimes 
sharp, cutting, flinty fragments, anil even bubbles 


i fight as air and rainbow-colored, which make us 
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Jaugh gayly and gladly as children. Such as 
these babbles fell from her lips as we entered the 
concert room, for the crowd was of course sug- 
gestive to ber, and althoogh high thoughts and 
sublime commanings had just been bers an in- 
stant before, with the trae many-sidedness of 
that brilliant ervatal genius, she sparkled and 
glowed “with mesry, good-natured irony and 
satire. But memory is eo treacherous it never 
keeps the things it should.—only liutle fragments 
as faint shadows of her brilliant talk remain. 

* Look at Miss ***,” she sail, pointing her pro- 
gramme innocently at a St. Cecilia looking girl. 
* She asked me the other day what I was reading 


+, now, and looking at the music om my piano stand, 


she cried : 

** Quintuor, Piano, EF flat, R. Schumann. Ciel! 
the greatest trash evercomposrd, my dear! Music 
is an cgrément, not a passion of life, and that 
sort of stall makes a regular integral and difer- 


| ential calentas of the whole delicious thing, and 


gives me the horrors.’ 








*Now what do you think of that, my bird, my 
flower? Hut here comes G.” 

* Let me congratulate you," said G— toe me, 
after he had shaken hands with ua Ilis frank 
cordiality and unprofessing but prompt-acting 
friendliness always woes straight to one’s heart. 

“Yes” eric Csinka, “I wish we all had as 
mach to be thankful for, T tell yoo I'd firel pase- 
ing rich if 1 were like Goldsmith's parson with 
forty pounds a year.” 

* Why don't you invest ?" asked G. 

We shouted, in defiance of all conventional 
rules, and G— bowed himself off with the happy 
consciousness of having made a mot, to those who 
could understand it and receive the bright parti- 
colored arrow of humor, fall in the centre of ap- 
preciation. 

“There are the A.’s and 13.4,” said Csinka, 
© What inexplicable mysteries are such musicians 
tome, mon amie, They do not understand one 
thought in the music they execute so faultlessly, 
—that is using the word exzee in its primitive 
sense, and even alittle in its munlerout one. Now 
they have been reared on this divine German 
instrumentation. They did not lie, as I did in 
childhood, with their lips close to the Italian 
fountain, drinking in the wild intoxicating Ros- 
sini draught, and tossing about through girlhood 
to womanhood on every mad foam crest in my 
musical dreaming. You remember the old Ger- 
man proverb: * Trdume sind Sehiiume.’” 

* Yes, Ceinka, and also Bettina’s words: ‘Hf I 
steal any longer the dreams from sleep, then my 
thoughts will become foam ;° but go on.” 

“Eh bien, my darling, tell me why itis they 
play this music af Bach, Beethoven, Schumann, 
Schubert, et al—master it, and yet it is never 
warmer into life—never gous beyond the keys 
and hammers. Alas, nearly all executant artists 
are so: few discover the philosopher's stone. 
Then how calm they are, no poetic fire, no ex- 
hanstion. Now T believe we mst lose a portion 
of our vitality in what we do, or what use is 
it” 

The quartet in C minor. Beethoven, went off 
finely, and the Liszt so for piano fram Tann- 
hauser was cleverly executed by Wolfsolm. As 
this solo closed, T turned to my companions, whom 
1 wished to provoke into a little music talk, and 
sail ; 

« This is more positive than that * Lohengrin’ 
music we beard together last Spring. Wagner's 
music more than any other compaser's expresses 
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Seems not peerely *ioformel by one spirit arial,’ 
but thronged with, * voices, shvlows and images 


_ of voiee,’ amd it seems only in my confusion as if 





to me so exactly what Marx means when be saya, | 


“the enigmatival language of tho internal twi- 


Night.” There are in his works so much of what 
Wordsworth calls “ Wandering Utterances,” 


whieh excite in me half sorrowful, half yearning 
feelings, euch as come over us at certain moments 
when we seem haunted with vazue memorics, as 
if we really Knew that: 
‘The soal that rises with us, our life's star 
Hath hail clewhore its sctting, 
Ani cometh from afar ; 
Noi in entire forgetfulnesa 
And not in utter nakedness, 
But trailing clouds of glory — 
“ And yet he is onsatisfactory : ho scems so un 
I searecly know where Dam. One 
motive after another seizes on me and I grow be- 
wilderendt in the chaos of thought : 
“The coll of Hearing, 
Totricute Libyriath, more dread for thoaghit 
To eater dan oracular cave,” 


certain. 





© Karth had no scheme, 
No scule of moral justive to unite 
Powers that survive bot in the faintest dream 
OF memory." 

“The Opera of the Putare !” ejaculated Nicd- 
lich. 

“The Opers of the Present" exclaimed 
Csinka, “ really and truly reflecting back from 
its wizard mirror our own disjointed, fiery age, 
but uncomprebended, unrecognized, for the child 
is always ignorant of its own image.” 

“That glorious Ode !" said Niedlich musingly; 
“that Ode of Wordsworth. Is it not a prose 
symphony in itself ? Why did you not continue 
the passage ? Tt would have been a fitting adjura- 
tion to Wagner : 

“© that ye might stoop to bear 
Chains, such preeions chains of sight 
As Inbored minsirelsies through ages wear! 
O for » balance fit the trath to wil 
Of te unendstantial pondered well!" 

“Glorious is it not? You niust read the 
whole of that tous, afler the concert is over, 
when we return to Ceinka’s.” 

Csinka was having her reverie also, 

* Half sorrowfal, half yearning feelings |" 
She repeated: “ Ay Jean Paul says in the ‘ Kam- 
paner Thal,’ strangers born upon mountains, we 
consume in the lowly places of this existence: 
We belong to higher regions, and an eternal long- 
ing grows in our hearts at music, which is the 
Kukreigen of oar native Alps.’ Bat I cannot 
help liking the Schumann better than the Wag- 
oer—both are vague and untulfilled; I do not 
object to that—for nature's such as ours, chafing 
restlemly against human bounds and limits, do 
not weary of dim foreshadowings as of positives 
and realities—but Schumann is more mystical, 
more poctic, Te rouses all the superstition of 
my nature. Who is it that calle superstition the 
very mystery of Hope? I feet so much more 
about their music than I can fa. But their 
music is not to be talked of, it is to be peresired.” 

“And how many are there who perceive the 
truth in their music?” asked Niedlich with a 
little bitternesa. 

“ True souls always understand, always pene- 
trate the ‘dubious twilight,” repliet Csinka in 
her gentlest tonca This girl Sphinx, with her 
two nateres, the one, of mad, reckless merriment, 
and the other of deep, truthful, inspired feeling, 
rolling like two glowing, glorious flooils side by 
siie through her being! “ Antiquity must dig- 
nify Schumann” she continued, “before all bu- 
manity shali recognize hue.” A thought under- 
lying or interwoven is a mystery to the conmon 
niind, and common minds hate mysteries, Only 
the souls capable of reverie and attendrissenent 
can fecl, ani know, and belove in these shadowy 
gicams of the soul's old twilight in that far off, 
beautiful Past—those glorious murmurs of that 
old ocean, that immortal sea which brerght us 
hither. While listening to their music, especially 
Sehamann’s, I recall Petrarch’s burning words ; 

* La meilleure partie de moi s’en est allée ” 
We were checked in our talk by a solo of 


Vienxtemyps, Fantaisie Caprice, which Hohnstock 
played delightfully, The little music spirit 
which pervaded his Straduarias was as Bettina 
said of Jacobi, * tender ay a I'syche newly awak- 
ened,” throbbing with feelings and emotions 
quite new to her. 
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Then followed the Schumann Quintet, I have 
not entered into a detailed description of this fine 
concert, for I listened that night more with heart 
and soul, than mind and eara. I felt dreamy and 
vague, my whole being was palpitating and ting- 
ling, it was as if electric sparks went scintillating 
off from every point. The music rain of the 
quintet poured out and bathed my whole quiver- 
ing soul in its blessed melody. 

At the close of the Marche Funébre, Csinka 
leaned towards me, her lange brown eyes dilating 
with emotion. 

* What completeness” she said, “in that ex- 
pression of despair! Did you ever hear any 
thing so utterly fanereal? He was already 
decked for the grave when he wrote that. What 
» solemn comprehension of Death it brings to us 
on its ‘waving ocean of sound? I should like 
to hear it with muffied drums, I try to play it 
on the piano, but in vain ; it is so difficult to create 
the human tones of the violin and the despairing 
ery of the viola with the ready made notes of the 
piano—but I have to content myself with it—it 
serves to form a resemblance—a shadow ot those 
life-like tones, to feed my craving memory.” 

I put my lips close to her ear, and quoted the 
beautiful passage of Marx which her last words 
reealled to my memory: 

“ The artist while revelling in dreams at the 
piano hears other voices; for whatin reality is the 
piano to him, but a shadow of the living orches- 
tra? The fantastic masques of the orchestra 
begin to move, they approach him, touching him 
at first quite softly, then pressing forward more 
and more impetuously; they play around and 
entice him, cach according to its nature, with en- 
chanting loveliness; they dance around him with 
boisterous frenzy, and he mishes amongst them on 
the wings of his instrament with daring delight. 
Now the whole kingdom of sound begins to stir; 
one chorus awaking the other, the voices join 
with caressing tenderness, and the piano-forte, 
which had aroused every thing, pours its floods of 
sounds into the jubilant concert of instruments 
and voices, Thus the dreamy visions, internally 
conceived and matured, rush as two-fold beings 
with redoubled delight into reality.” 

A few evenings after, we all met at B.'s fine 
lange piano-saloon, am] the courteous, pleasant host 
received us with his aveustomed kinIliness. 

“ Goil bless you wort-musicians !* said Csinka, 
as I was looking over her music; she leaned 
against my shoulder, her coroneted temples 
erowned as yet only with her rich, dark hair, but 
beneath which my loving appreciation could see 
the Sappho ivy and laurel leaves budding, 

“That passage of Marx,” she continued, 
which you quoted the other evening, did me so 
much good, It sank into my very heart like dew 
on dry land, and set me to stulying. No lan- 
guor, no dejection, between the intervals of the 
esgon treadmill, but earnest labor, Are you nat 
happy that you have kindled the gray ashes up 
into a blaze? 1 took up these things the next 
morning, and that is why I sent for you to meet 
me here to-night. I wanted to enjoy with you, 
before you left, the Bach Concerto for three 
pianos, and this Schumann quartet arranged by 
Otto Dresel for two pianos. I have been binding 
myself close down to Bach, almost all the time 
since we were together the other evening.” 

“ Bach !” I said, “ the great keystone Master of 
exact and positive music! Weary work, is it not, 


for such a rhapsodist as you?” and I smoothed 
down the dark bands of hair on either side of her 
fine brow, with reverential tenderness. 

“Tt used to be, not now, or at least not so far 
as thought goes—but the persistency of his pas- 
sages wearies me physically. Yearsago I remem- 
ber Gottschalk told me I could never play to suit 
myself, until I had studied, not merely played 
Bach. I did not understand him then, but now, 
T see, one must comprehend the extremity of pas- 
itivism, to have one's feet and fingers securely 
shod for the steep, slippery paths of doubt and 
inquiry.” 

One or two friends approached us, and the 
conversation grew general for a little while ; then 
the three pianos were opened, and the Bach Con- 
certo commenced. The grand, antique thing! 
So Protestant, so cold! Life in it to be sure, bat 
angular, hard and rigid, like those fearful old 
Puritans with their desolate “ glacial reasonings ” 
on regeneration and the elect. Give me the 
warm, palpitating, bounding life eurrent to be 
found in the romantic, and which I love to call 
Catholic, school. The spirit there is filled with 
love and faith, ready to fall down straight at the 
feet of the Father, wnquestioningly and clingingly. 
Tt never contends, never argues, never insolently 
asserts itsown will and thought; it sings and 
floats about and loves! Loves the Father in his 
creations, when happy; when sorrowful, it sighs 
and weeps, but does not rebel. But this stern, 
positive Protestant Bach, how cold and argumen- 
tative! The spirit pervading such music would 
dispute with God himself, and prove He had no 
right to save man if need be. 

The Concerto they played was one of the two 
celebrated ones composed for three pianos. The 
harmonic combination and constant alternation 
of parts between the three pianos struck me for- 
cibly, Tt was very severe, full of learning and 
skill. The exactitude of harmony in each part 
made mo think of the “ manifold melody” his 
old admirers used to find in his music. 

B., afine German artist, who played one of the 
piano parts with gratifying conscientiousness, 
showed me the seore for the four stringed instru- 
ments. I noticed, as my eyes ran over it, the 
same concertation which had struck mein the 
piano parts, 

After they had finished and we had all ad- 
mired the curious Aquariums with their silent 
ocenpants, and peeped inquiringly down into the 
folded petals of a sleeping sea Anemone, that 
had closed for its night rest, hiding from ns its 
beautiful history which it tells cach day, Csinka 
and B. returned to the pianas to play Dresel’s 
arrangement of the Schamann quartet. 

What a wide space we travelled over from the 
Bach to the Schumann! Both types of the age 
in which they were written as, Csinka said. Bach 
clear asan icy Northern daylight. Revelation 
means this and that, and one will be lost if it 
does not, nor has God any right to make it mean 
otherwise. No softening poetic hopes or helps, 
no tenderly caressing dreams, Ilard old re- 
former ! 

But Schumann, the trembling,palpitating artist- 
soul, fluttering with the bounding pulses of con- 
tending love and anguish, fall of doubt, vague 
questionings, mystery and sobbing, heart-aching 
love. If Bach doubts it is like a Jonathan Ed- 
wards, reasoning face to face with the Divine 
Will. Schumann's questionings arise not from 


boldness or even reasoning; they are a writhing 
under strange, weird pain or mysterious visita- 
tions; his dumb, imploring chords sound like the 
dull pulsations of funeral bells—no resentment, 
no rebellion is expressed while bearing the 
strange, inexplicable sorrow, but a love so intense 
and throbbing for the hand that inflicts or allows 
it, that the questioning plaint seems to the sensi- 
tive, tender nature like reproach and fills the 
heart with maddening remorse. Schumann is a 
Shelley,— 

“A pardlike spirit, beantifal and swit— 

A love in desolation masked ;—a power 

Girt round with weakness ;—it can scarce uplift 

The weight of the superincumbent hour ; 

It is a dying lamp, a falling shower, 

A breaking billow ; even whilst we speak 

Is it not broken? On the withering flower 

The killing sun smiles brightly; on a cheek 


The life can burn in blood, even while the heart may 


break. 
In the accents of an unknown land 

He sang new sorrow ;—with a sndden hand 

Made bare his branded and ensanguined brow, 
Which was like Cain’s or Christ's. Oh! that k 


should be eo."" 
Ansa M, H. Bauwsrex. 


Wagner's Tannhaeuser in Vienna. 
As is generally known, it was Hoffmann, the man- 
acer of the 





Reccntonen there is an ‘article on Wagner's maesic 
— This article agrees with what has often 

sui Wagner in the Niederrheinische Musik- 
Zeitung 


, and, moreover, alludes to his affinity to 
Wetwr, Marschner, and, lastly Mi . Berlioz, 


and Verdi, The ceaahedin ie sey teresting _ 
If we book around us, and pat the quertion ; * Out of what 
classes are the admirers of 


cdvented playgorre. ‘Dut ‘shat groerslly enths tee tes 
edura Pp yrorm. Bs at geverally en tes 
elasses into the thentre? Whr, wore eoperialty what Dea): 
aettl, Meperbeer, ete. have Weakest me 
ments; why. mere pa peciall 


iy, Verdi's ‘cone metet ren ties, 
The public of Latengra and Toxnieuser look forward with 
delight to the Trowstors, 


and yearo 
a remarkable sign of the times? 


Wagner In Germany—we will net ineulé 
We can well 


a-daye. Londen 





Military Bands, 

In view of the rapid advances in the art militesre 
mode by oar citizen soldiery thronghoot the United 
Stites, during the past 6 few years, and the spirit in 
which ther emulate the imposing appearance, pomp 
of parade, and brilliont martial attractions of the 
regolar army, it strikes ns that the subject of military 
band masic merits the attention of the critic. In the 
Enrope, the martial qrebeetras 


Third, the Windsor Palace Band of England. As 








ours ia not a military country, our government brass. | 


hands do not amount to mach, and ft is left to oar 


citizen to portess martial masicians equal te 
those of the world. 
The Seventh Regiment of this city have done mack 


to encourage improvements in ba 


in the country. But there is a serious drawback to 
perfection et ere ee | 





ee ee 


-music, and now | 
a fine musical corps d'elite, second to one only 
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the fact that the regiment demands that ita musicians 
shall devote themselves exclusively to ite musioal in- 
terests, Very few firat-class soloists will submit to 
such exactions outside of the regular army, Fince it 
is for their interest to take part in ncaa concerts, 
ete., when not on duty with the military; hence the 
new band of the National Guard does not inclade 
= all of the musical talent in the city, and never 
will, 

Shortly after the recent concert of this band at tho 
Academy of Music, some guid nunc gave it the bon- 
efit of = very stupid article in the Herald, in which he 
rejoiced over the artistic skill of the members, and 
strongly intimated that we had af fast a military band 
worthy of some notice. 

Now we do not wish to disparage the merits of this 
really fine band, but we do not hesitate to assert that 
when the subject is hrought to a strict criticism, there 
no military band in this country that will at all 
compare with the Dodworths’, The latter is com- 

of veterans, led by veterans, as strict in mili- 

tactics and discipline as in their fidelity to the 

highest standards of their art; and who have done 

more for the improvement of military music in this 

country than all the other bands jincinding those of 
government) pat together. 

The present Dodworths’ Band was organized in 
the year 1825, by Mr. William Peterschen {conduc- 
tor) and Mr. Thomas Dilke {leader}, In its fourth 
year (1828), Messrs, Thomas and Allen Dodworth 
~~father and son—hecame members, and in 1836 they 
succeeded to the management, which has been retain. 
ed in their family ever since. Originally composed 
of the best instrumental performers in the country, 
and managed by men thoroughly acquainted with 
best European models, the hand soon achieved prom- 
inence among mili men, and took the lead of all 
others, Shelton’s Band was the strongest rival it 
ever had, Ite subsequent enlargement was attriba- 
tahle to the princely magnificence of that unrivalled 
company, the New York Licht Guard, who secured 
Deodworths’ for all the parades (20 frequent years 
ago) ; and to the example of that company the credit 
of the enlargement of military handa generally is 
solely due, 

In the course of their long and brilliant caroor, 
Dodworth's Band have made great improvementa in 
the plans and machinery of brass instrument: gene- 
rally. ‘The Nova Ebor Corno (New York Horm) waa 
invented and need hy them twenty-three years ago, 
to supply the Important desideratam of a mediam 
harmony in brass-hand music. They also invented 
those ctrions inatramehts composed of bells turned 
backward, and first used them in 1841. 

Bat the gentlemen composing this famous con- 
steliation of artistic talents do not confine their efforts 
to military masic alone, though they are, de facto, a 
military band. The pablic is aware of thelr great 
success in concerts at Castle Garden, at Tripler Hall, 
where they were associated with Mr. Fry, in the ren- 
dition of the overture to “ William Teil,” and other 
compositions of the highest and most diffiealt nature 
—at the opern-house, at tho Crystal Palace, and 
more recently in the Central Park, The talented 





Harvey B. Dodworth may well be proud of a band | 
like this, and can afford to stile at the efforts of imi- . 


tatore and the imbecility of cheap hombast.—N. Y. | 
Sunday Mercury. | work ia on a firm basis, and that the immeute labor 


ty al 
_————————— 


Musical ‘Correspondence, 


Tur New Epiriox or Haxpnt.’s Wonks, 





Benurs, Fea. §.—~ Of all composers, none for 
me come up to Beetsoves and Harper. Mozart, 
Bach, Haydn, the greatest exeept them, all occupy 
bat » second place in the amount of delight and true 
musical enjorment which their works afford me. 
This too is independent of any reference to the com- 
parative grestness of the men as musical creators, in- 
ventors, artists. They appeal above all others to my 
sytupathics, my taste, my heart. Hence nothing in 
the masle-literary world has given meas mach pleasure 
of tate years as the appearance of Dr. Canraawogn, 
after years of etndy and preparation, in which he 
seoms to have really exhausted ull that England and 
Germany have to offer, both as author of a life of 
Handel and editor of his works. 

After several months I hare the first volume of his 
Biography of the Composer again before me. If the 
book by Schoelcher drew out from me such strong 
oncomiums, in spite of ite faults and imperfections, 
because that gentleman gave us so very mach that 





was new, how much more delight is afforded by this, 
which has so nearly exbaasted all those German an- 
thorities which were = sealed book to Schoelcher? 
Candor compels me to admit that in one point, viz., 
the chronology of Mandel’s life from 1703-10, I dif- 
fer, aftor etady of the same authorities, from Dr. 
Chrysander, holding to the views which have been 
presented in former volumes of the Journal of Mu- 
sic. We shall probably hear from him again on this 
point. German biographical writing is peculiarly 
dry and tedious when thorough, and exceedingly un- 
trastworthy and ansatisfactory when merely thrown 
into the market to sell. I picked up a eketch of 
Spobr’s life the other day. The name Beethoven 
caught my eye, and I read the passage in which it 
occurred. As I understood it, it represents Spohr as 
coming to Vienna in 1812-13, and speaks of Mozart 
and Haydn as still living, and of Beethoven's “Christ 
on the Mount of Olives’ ax having just been given 
forthe first time, Now Mozart died December, 1791, 
Hardn, May, 1609, while Beethoven's short orntorio 
was performed in 1800. If this is a specimen of the 
man's accuracy, it is enough. 

Chrysander seems to have formed his style upon 
that which fonds ench a charm to the best English 
and American biographies, avoiding the errors of the 
pedant on the one hand and of the careless book-orker 
on the other. To a student of masical history, bio- 
graphical books, which form an encyclopedia of all 
subjects connected with the hero, are very valuable, 
must have a place upon his shelves; but they are not, 
and cannot be, more than materials for the ase of 
others —they cannot bs popular, they cannot give 
the ordinary reader a picture of the men. Chrysan- 
der knows this, and has nvoided the pedantic ex- 
treme. The different estimation, however, ln which 
Handel is held by the German musical public and by 
the English and American, has led him occasionally 
and necessarily, in writing for the Germans, to indalge 
4 litths in a polemic vein. As soon as the work is 
finished, I hope it will find for a translator one who 
knows something about the aubject from his own sta- 
dics, and who at the eame time will bo in a position 
to work ander the eye and with the assistance of the 
anthor, Then it will be in our langeage what it is 
destined to be in German, the exhaustire Biography 
of Handel. 

Meantime Chrysander is pushing forward the new 
edition of the composer's works bravely. When I 
wrote abont it a year or more since, I arred our pab- 
lic to do something te enstain the Handel Society in 
ita grest undertaking. Iam glad to be able now to 
state that our aid is no longer necessary; that the 


which has been performed in collecting and collating 
materials for is, will mot be lost. I therefore now 
urge oor choral societies and musical libraries to sab- 
serihe for the publication apen no other grownds 
than their own benefit. For my own part I do not 
find 12 1-2 cents a week a very heary tax for three 
folio volames per annum, beaotifally printed, and od- 
ited as Handel was never edited before, Each vel- 
ume i# complete in itself, contains Handel's score 
and also # pianoforte arrangement. Tho volume 
now on the paint of appearing contains ‘* L’Allegro, 
il Pensoroeo, ed il Moderato,” 

The preface to the German edition is in anbstance 
as follows ; that to the edition with English text will 
bo but a translation of the German. 

Paerace. 

6 T Allegro, i] Penseroso ed il Moderato,’ a com- 
position by Handel in the form of an oratorio, was 
produced in the seventeen days from Jan. 19 to Feb, 
6,1740. Tt was performed for the first time om the 
27th of the latter month, in the Theatre of Lincoln's 
Inn-Fields. Tt was revived Jan. 21, I741, with tho 
addition of ten new numbers to the maaic, which 
are placed at the end of tho original manuscript and 
noted by Handel ‘!*Additione.” At these perfor- 








mances, Parts I and Il were opened by an orchestral 
introduction, Purt UI by an organ concerto, played 
by the composer. In this manner too, the work was 
produced in Dublin, in 1741-2. 

“At a later period Handel sappressed the third part 
entirely, inserting in ite place Dryden's ‘Ode om St. 
Cecilia's Day,’ which be had composed in 1739. 
He was doubtless induced to do this by men of taste 
and culture, who to so noble a composition wished 
to hear a noble poem in its integrity ; for the texts to 
the first two parts are, the “ L'Allegro and il Pense- 
roso” of Milton; that to the third, ‘Il Moderato,” 
is from the pen of Charles Jennens, Esq., who adap- 
ted the others te musical composition. 

* We have therefore for Parts I and IT the text in 
two forms, Milton’s original and the version by Jen- 
nens, In the present edition, where differences exist 
those words are chosen to whose particular expression 
Handel has adapted the music, For instance, where 
Milton sings : 

* Sfarried to ierwortal verse,” &e. 


which Jennens has altered to 
* Booth me with texmortal,' de, 


the latter is retained for musical — mot wathetic rea- 
sons, Where, howerer, it i¢ a mere question of 
greater or less elegance of expression, Milton’s words 
are retalned ; asin case of the word “ consort,” In- 
stead of “concert adopted by Jennens and Handel, 
The work in the original manascript hegine with » 
fanity accent of the English words, “ Hence loathed 
Melancholy,” which is afterward repeated. We hare 
here withoat hesitation followed former editions, 
since the accent, where it occurs the second time is 
thas corrected in the composer's conducting score. 


"Ta no other work by Handel were so many changes 
made after its first performance, This may be most 
ensily seen by a list of singers engaged in it, drawn 
from Handel's own manuscripts, (Hore follows such 
a list.) 

“Tt has heen an exceedingly dificult task to bring 
this work into a complete, coherent and regalarty 
progressive form and at the kame time avoid the 
omission of any of the numerous additions and im* 
portant changes made by Handel from time to time. 

“Tn several cases, where to the same aceompani- 
ment, the vocal part wae adapted to voices of differ- 
ont register, we have given both versions as being of 
equal authority —a circamstance which alone woold 
romider this edition richer and more valuable than any 
which has preceded it. It is to be hoped that music 
directors, who have even orfinary vocal means at 
their disposal, will not hereafter feel jastifind in de- 
tracting from the rich beauty of this work by arbi- 
trary and inconsiderate omissions.” 

Leipeig, Jan, 20, 1860, 


If this editian were a mere speculation, I certainly 
would not do all in my power to advertise it for noth- 
ing. Bat it is mot. Hence I want so mach to se 
oor mutica) public prove how mach it honors the 
memory of Handel, how much it admires and loves 
his music, I boast of our Mandel and Haydn Soi- 
ety —tell of ita 15 performances of “ Samson” in 
one winter ; of its annual performances of the “ Mes- 
riah ’ for more than forty years; of its edition of 
the “ Creation " as long ago a4 1820; of the eleva- 
tion of taste in Boston thromgh the influence of ite 
performances of such grand music; but, it is painful 
to ba obliged to confess, that the exquisite pastoral, 
“Acia and Galatea,” that fiery and magnificent 
work, the “ Alexander's Feast,” and that glorious 
“marrying of immortal verse to immortal strains," the 
"LAllegro ed il Penseroso,” are hardly known by 
name among us! ‘The volumes which have already 
appeared are the following, if my memory serves : 


Susannah. Pianoforte Compositions, Hercules. 
Acis and Galatea, Athalia, And now, L’Allegro, 
il Penseroso ed il Moderato. A.W. T. 
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New Youx, Marcu 19.—The only featare of 
decided interest in our masical world this week, will 
be the Chamber Concerts to be inanyerated to-mor- 
row night, at Goldbeck's Hall—a snug littl: room in 
Broadway, holding about three hundred people. 
Mixers, Saan and Goupercn, pianists; Monien- 
Haves, Brawxes and othors for stringed instraments, 
Mittann, the tenor, for the vocal part, are all down 
on the programme for the first concert. 

Tn operatic news we are full of ramors. MaRetzeK 
has arrived with bis troupe and is negotiating for = 
theatre. He will shortly open with Fannat, the 
Gasatens, and Enmawt, the tenor, They say also 
that Conrest and Mustaws will soon be here, and 
that on the return of Utiwan and his troupe there 
will be a great triangebar contest. Of this, how- 
ever, there is little fear, for the operatic managers 
know too well that it is impossible to austain more 
then one opera company in New York at the same 
time. 

Ricnarp Murer, a pianist of some note, has 
arrived in this city. He ie the husband of the Sig- 
nora Inez Fabbri, Maretzek’s new prima donna, and 
Signora Fabbri is consequently really Mre. Mulder. 
She however preserves her Itallan dtle in her pro- 
fessional career. 

Miss Kextoca, a young lady about twenty years 
old, who resides in University Place, and is a pupil 
of Mnzio, will shortly appear on the operatic stage. 
She is snid to possess great talent and a goad rore, 
and the enceess of Miss Patil has probably had tts 
effect in Bring her ambition, It is rumored that she 
will make her debat in Polinto. 

Ditson’s edition of Martha has been received in 
this city, and has already foand ita way to the col- 
loctions of many operatic amateurs, Trovaton. 





Baxoor, Mancu 2.—A series of concerts have 
been given daring the winter by the * Bangor Band,” 
aasisted by the principal talent of the city. The 
programme of the third of the series, which was 
given on Tuesday eve, Feb. 28th, being the beat one 
of the course thus far, I send it. 

1. Overture to “ Crown Dismoesds,” Auber, played by « mal) 
orchestra. 

2. Chores from “ Aons Holens.” Deninrtti, 

&. Trio, Piano, Violin and Wello. N. Leute, Messrs. Daven- 
port, Appieton and Conley. 

4. Recit. sed Arta. “ But who may abide,” from ' Messiah.” 
Sung by Mr. 8, Wilder, 

6, Ceratingn: “0 lore di quest anima.” 
Little, of Borton, 

6.28tadent’s Song; “ Posnluns elevetem.” by Dr. Arne, sang 
by Meaers. Wilder, Chickering, Pearsow and Wilds. 

Serennde, Schubert, sang by Mes. Crowell, with vicluralle 
obligato hy Mr. Conley. 

Coneert Duet tren Deatactt!, 

* Brening song be the Virgin,” by the band. 

Trio and Cherus from “ Cindereila,”” Rossint. 

Rertt. and Aria: “ He layeth the beams, ke," from “ Terael 
in Reypt,” wang by Mr, J. W. Chickertng. 

Song: “ With what rapture,” Verdi, by Mre. Little, 

Solo, Violoneetin, * Masette," Offenbach. played hy Me. John 
B. Conley. 

* Salat a la Peance,” Dowlaetti; sang by Mier Wileon, 

Trart hy 8. Glover, sung by Mre, Brown and Mra. Foster, 

Daliad: “ Within « mile of Ediabero' town," aang by Mos, 
Little. 

Quickstep by the band. 

To Mrs. Litree tho andience found a charming 
cantatrice, Her beautiful vocalization and winning 
manners will always ensure her an enthusiastic recep- 
tien. It is hoped that she may be again heard in our 
concerts. She responded to encores by " Comin’ 
thro’ the rye’ and “ Sweet Home,” which last wis 
aplendidly sung. She was nicely accompanied by 
Miss Anpie Mernict., who also accompanied Mr. 
and Misa Witpen. ‘The orerture was well played 
and woo mach praise. The trio hy Louis was o suc- 
cess, the audiences welcoming with plensare the ap- 
pearance of Mr. E.L. Appretos, whose riolin has 
been misied from our concerts for some time. The 
beautiful solos from the “ Messiah” and ** Israel" 
were finely sung and were appreciated by lovers of 


fucg by Mirnio 


hc 


the best music, The student's song: Paculwa elev. 
atum, was without accompaniment and cepecially plea- 
sing. Mrs. Caowex. and Mise Wiener in thelr 
songs won fresh encomiums. Mr. Cowzer, in his 
performance of the difficult “ Masette,”” surpassed 
himself and surprised thoee most intimate with his 
playing. During the winter his solos have boen ad- 
tmirably done. He responiled to a hearty encore by 
an imprompta arrangement of melodies, The duet 
by Mrs. Brows and Mrs. Foster was vory pleasing 
and was well received. The choruses were enn in 
tather an Indifferent manner, bat we must except 
Mrs, Brown's solo in the choras from “ Anna Bo- 
lena” which was sang with a great deal of care and 
with fine effect. The band, for whose benefit the 
entertainment waa given played ereditably, and the 
occasion was a decided anceess. The andience was 
very lange and attentive throughout. x. 

Prtrapeceaa, Manen 20,— Sinee the south. 
ward flight of the TlIman and Strakosch flock, wo 
have had a first performance, in this city, of Jndes 
Maccohrus, furnishod by our Handel and Haydn So- 
ciety, assisted by the Germania Band, and to an im- 
Menso andience, which thronged to such an extent, 
as to render a suspension of the ticket sale necessary. 
The Oratorio had heen diligently rehearsed, under 
the necomplished leadership of Bers, C. Cross, — a 
fact which wae plainly perceptible in the solid and 
unwarering rendition of a'l the choruses, the preei- 
sion of which was the more remarkahle, seeing that 
the orchestra required all the attention of the leader, 
to the mastery of its ineubordinate forces. Fvery- 
haily seemed pleased with every bar of the music — 
although many assented to the encomiams passed up- 
on it, heeween a righ and a gran, as some dreary 
recitative dragged its slaggish length along. Among 
the Indies who distinguished themaclres, were Mrs. 
Esty Reep, and Mies Hewnterra Saw, whoer 
correct appreciation of Handel, vocal flexibility and 
enreful regard to the tempo, have been the theme af 
gereral comment, Mr. Geo. W. Hazetwoon de- 
serves more than a passing notice, both on account 
of his singing upon the occasion, and of his general 
achievements ns a vocalist, His voles (tenor) is de- 
lightfally smooth, sympathetic, and pure; extending, 
moreover, through sufficient compara for any oratorio 
rile which may be entrasted to him. The resnits of 
class and judicions stady are perceptible in everr- 
thing undertaken hy bim, be it a Handel or Mendets- 
sohn Aria, or a ballad by Balfs. He ie considered 
hy good judges, to he one of the very best oratorio 
tenore, now engageable. Coal. Joww J. Hrraver, 
who personated Simon in a sort of partnership way 
with another Boss, named Bearer, possesses a 
noble yoiee, which might be cultivated to a high 
point of excellence, Altogether, this Judes Marea- 
fvene concert proved an immense saecess. T found 
myself much cdified by its majestic chornses, but not 
eapecially electrified by ita recifefires and arias 
those constantly recurring phrases, eo unsalted to the 
musical sentimentality of the present age, which dis- 
carers ite Enterpean pleasure in more of epontaneoms 
melody and besa of rigid formola. 

The opera is to reopen here on the nd of April, 
with three nights of Patti. They were very sve 
cersfal, a fortnight since; “honors being sbunt 
“easy” between the petite Adelina, and Cotsox, the 
charming. Yoor critiques upon this troupe were so 
able and extended as to render any farther comments 
from me, wow, matters of assurance and superfiaity, 
Let me add, however, that the Freyechitz was ro- 
markably well rendered in every respect. Even the 
famona “ Wolf-Schincht”’ miseen-srene was managed, 
for once, in sach a manner that, while it was anneces- 
sary to line the lohbies with couches for swooning la- 
dies, no one coald diseover therein aught for ridicule ; 
indeed its demoniacal features may be said to have 
been quite successfully managed. 





We have a rapidly rising young pianist, of whose 
achisvements I shall send you some account. I al- 
lade to Cuartes Jarvis, dr, 80n of the late Prof. 
Charles Jarvis, so long identified, in his lifetime, with 
tho musical intorests of our city, Pure classical soi- 
rées transpire within the four walls of hi etndio, 
once each fortnight ; one of these IT intend to portray 
for you. You shall then havo « full description of 
his style, and some iden of the compass of his reper 
tore. Until then, arfiew ! Marnico. 
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Crose oF tae Vouume.—-With the present nom- 
ber the Jocnzan or Mussc completes its cighth 
ansaal round of weekly appearances. The ninth 
year, Vol. XVIL, will commence next Saturday, 
March 31. 

To make room for the title-page and index for the 
year pow feished, we give no magic in this number. 
In the next volume we shall complete the publication 
of Wm, Sterndale Bennett's “May Queen” Can- 
tata; and in nleernation with the varions instalments 
thereof, shall give a piano-forte arrangement of the 
entire opera, Der Freyechits, by Weber. 
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Concerts. 


Onrrnrvs Gree Crun.—The concerts of this , 





Se 


genial fraternity of German part-ingers have i 


been sadly missed during the past two winters. 
There wasa peculiar zest about them. They 
always drew the best sort of audience, and al- 
ways sent them home musically happy. Their 
programmes were so good, and the pervading 
spirit so artistic. And if there are certain peca- 
liarities of timbre in the German voices, a certain 


something whieh one must first get wsed to, as to | 


the taste of olives, you soon felt that there was 
much essential music in it, that the spirit was 
right, that there was real feeling and enthasiasm 
vivifying the remarkable precision, unity and 
light and shade of all the singing. It was there- 
fore a foregone conclasion that the hall in Bum- 





stead Place was filled with the largest andience | 


it has yet held, last Saturday evening. And the 
programme was of the richest and the choirest; 
just look along the list of great composers’ 
names : 


Paet. t. 
L. Feeedling chm’ Eade, (Endiese Spring.) ..,..... Reinerbe 
@ Pimale of the opera © Der Wamertriger,”.......- Cherutmni 
% TYerkish Drekiag Sor g (by request). ...,....Mendebenhn 
4. Maze Solo; Allegra from Sonata, op. 53..,... ., Heethoren 


Tage Lecahard . 

6 a. Behiummertied, (Slumber ern.) 00.0. M, ¥. Weer 

+. Schwertiled, (Sword eorg,) Weeds by Th. Karner. 

& Arie: Iphigunle in Taaris. ... de wate nee ee Gl aek 
A. Kreienann, 

To a Tn ber Perit. o.oo ope cere rene ee rw ep nenewneee i. Frans 
&. Mhelowels Lied... 0.0... 66 cece e ee neerenren = 
PAaeT tt. 

L. @. Gate Nacht... oc ccsc cer ereees Gireeh eer 
&. Mfte Dioh, (Rewnrw!}.....-.-..0.--.--..0seee “ 

T know 4 mal ten feir to eee, 
Take care! 
Bhe can both thier and friendly be, 
Beware! Fewnre! 
Trust ber ont, 
She is fooling thee! 


Fe has ten eves, eo soft and browe, 
Take core! 

Ble cites « side-glance and looks down, 
Beware! Deware, ke. 


Ard she Bes halr of golden ber, 
Take care! 

And what rhe are, it le not true, 
Bewnre! Pewure, Ke. 
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Shoe cires thee a gariand woren fair, 
Take care! 
It lx » Solecap for thee to wear, 
Reware! Beware! 
Trust her not, 
Bho is fooilag thee. 
2. Piano Solo: Polonalae, op, 8.2.2... scccere es 
Hage Leonkant. 
® Bovitative end Ara: Alessandro Stradelia,”...,..%. Fistow 
Me. W. Schravhatadter. 





6. Serenade, (Rchtaft tn Rob! .... ccc creer rere ee 
6. Wer ist unser Mann ft (Drinking Soeg,)........0..06 


Recurring first to that which is the peculiar 
province of the Club, or Liederkreis, the German 
four-part-song, we had the first taste, and that a 
very satisfactory one, of some new pieces, The 
most remarkable among theee were the two by 
Robert Franz, although the voices seemed not 
quite so perfectly at home in them as in same of 
the old favorites; the sense of newness, asin a 
freshly painted room, not quite worn off. Still 
the interpretation was no failure, and the pieces 
were decidedly effective, especially the “ Rhine- 
wine Song.” ‘These little pieces unite the very 
soul and veree of German popular song, with the 
ripest artistie, contrapuntal skill, toa degree not 
surpassed hy Menielsswhn. The pieces by Rein- 
ecke and Girschner, too, were very pleasing ; ¢% 
pecially the quaint, arch humor of Hiite Dich !; 
the words are quite ingenious, and the musie 
equally happy. Tt was sung with rare life and 
delicacy, and delighted everybody, 

One of the most enjoyable things of the even- 
ing was the Finale from Cherubini’s “ Water- 
carrier,” sometimes called Les dewx Journdes. It 
consisted of three solo voices, baritone and bass 
(Mesrs. ScoraunstTarpTen, LANGERFELD aril 
Jaxsen), with chorus of soldiers, and a ranuing 
accompaniment, sparkling with happy ideas, play- 
ed with the utmost delicacy and nervous life- 
someness of touch by Mr. Dares, on one of the 
now Chickering Grands. It is indeed nist geni- 
al music, and made one's mouth water for the 
whole opera. The other part-syngs were old 
favorites. The Serenade was exquisitely sung, 
especially the baritona solo by Mr. Scumavn- 
STAEDTER, whose singing always wins by genu- 
ine feeling and expression. 

Mr. KextesmMann deserves the thanks of all 
lovers of pure, noble, tender melody, free from 
all sentimentality, falee effeet, or more bravura, 
for presenting to us so feelingly the air from 
Gluck. Ie is the song of Pylades, where he 
consoles Orestes, and counts it joy to be united 
with his triend in death. Such songs should be 
studied and made common in our concerts and 
our parlors, Mr, W. ScuRavssTARDTER (tenor) 
also added to the pleasure of the evening by his 
solo, 

With regard to the singing of the Orpbous 
generally, we must still note one somewhat ques 
tionalde peculiarity, which surely might be miti- 
gated to advantage. We mean the habit of sud- 
den and exaggerated contrasts of light and shade, 
forte and pianissimo. Jt amounts to 1 perpetual 
forzando. On a word like Fritiling, for instance, 
or Liebe, the whole force of the voices is exploded 
on the first syllable, and dies away to nothing on 
th: last. In shunning a common fault, they go 
over into the opposite extreme. Rating this 
blemish, the singing of the twenty-five or thirty 
voices of the Orpheus is the most satisfactory that 
we can hear. 

Mr. Leosuarp had a much finer instrument 
than on the last oveasion of his playing in that 





hall, and gave ua an admirably well conceived 
and beautiful rendering of that fine Allegro from 
Becthoven’s Sonata in ©. The wild, heroic 
Polonaise of Chopin, too, was given with great 
life and brilianey. But for the best effects of the 
piano-forte there is evidently still something 
wrong about the place—perhape owing to its 
being placed within the niche that arches over 
the stage. ‘The delicate passages sound best, the 
strong chords hard and unvibratory. Something 
of the same thing ¥e feel, too, in the voices; all 
sounds very clear, so much so that the harsher 
qualities, the little imperfections are too merciless- 
ly exposed, We doubt not, however, that a lit- 
tle experimenting will remedy all this. 





Oncrestrat Untox.—The soul and sinew of 
the twentieth Wednesday Afternoon Concert was 
‘the C minor Symphony of Beethoven, the great- 
est favorite here, now that it has got to be eo well 
known, of all works of orchestral music. Acci- 
dents will happen in the best of orchestras; and 
so it happened that on this occasion the firet bas- 
soonist was absent, and a trombone did duty in 
the place of second bassoon during the first two 
movements; also the strings were thinned out in 
the middle parts; and various little roughnesses 
and blunders marred some parts of the perform- 
ance. Still the majesty and beauty of the sym- 
phony made itself felt, and there was no one but 
felt better for being there. The Zanetia over 
ture, Straus: waltzes, and other “ triflea light as 
air,” found of course plenty of appreciators. 

ee 
Musical Chit-Chat. 

Of coming concerts 4 Jong line stretches out before 
us, To-night it is a Complimentary to our accom- 
plished young pianist, Mr. B,J, Laxe, asort of God- 





speed to him from his brother artists on the ove of | 


his departare for Europe. Mr. Lang is deservedly 
popular, and not merely by his brilliant execution. 
By his stady and rendoring of the best classical masic 
he has steadily grown in the opinion of those whose 
good opinion is worth having, To-night the concert 
offers 43 prime attmetion, the two pieces for eight 
hands on two pianos, which gave Fo mach pleasnre 
Inst year at the concert for Mr. Trenkle ; one by Mo- 
scheles, the other Mr. Dresel’s arrangement of the 
“ Invitation to the Waltz,” Messrs. Dexser, Par- 
xer, Leownarn and Laxe are the performora, Mr 
Lane himself will play an Adagio and Scherzo from 
one of Momiclssohn'’s Sonatas, with Weir Fries, 
and a Fantasia by Goria, Mrs. J. H. Lona will 
sing that scena and aria from Nina Pazor, by Paisi- 
ello, and an English ballad; and Mr, Wersenane 
will join her in Za ef deren. The Mendelasoba 
Quintette Clab also will contribute parts of a Quin- 
tet by Larhner and a Quartet by Mozart. There will 
no doubt be a fall house and a good time in the new 
Bametead Hall....0a Taesday evening, the Mex- 
pe.ssonx Qurerette Crp give the last of their 
series of cight Chamber Concerts, in tho mame place. 
We are happy to say that they will repeat that Quar- 
tet, op. 127, by Beethoven. They will also present 
anew Quariet, by Mr, J, C.D. Parker, and Mozart's 
Quintet with Clarinet. The Clab propose, in com- 
pany with Mrs. Loxo, to make « concert toar to 
Philadelphia, Baltimore, and Washington, about the 
middle of April. The trac music-lovers in{those cit- 
jes may anticipate a rare pleasure ...Next Saturday 
evening, Mr. Jones Kicunexe gives his concert in 
the Bamstend Hall. Besides his own admirable rio- 
lin playing, be offers the rich attraction of Mrs. Har 
Woop, the Orphens Clab, the Mendelssohn Quin- 
tette Clab, Mr. Leoxaanp and Mr. Cowen... .On 
the following Saturday, April 7, the Boston Music 
Hall will witness the first performance of a new Opa 

















ra, or operatic Cuntata, upon Longfellow’s “ Miles 
Standish,” composed by Mr. Kiniscocs, of New 
Bedford; the libretto is prepared by Mr. Coxapon, 
of the New York 7rifune....The Benefit Concert 
for Cant Zennaws is Gxed for April 14, at the Mu- 
sic Hall. Among tho artists who have volunteered 
to take a part in it are Mrs. Hanwoop and Miss 
Wasuncrn, vocalists, amd Miss Many Far, tho 
brilliant roung pianist. 

We have the pleasure of presenting to our readers 
in this and Inst woek’s papers a mashcal sketch, con- 
tributed to our Journal by Miss Buxwsrer, of Phil- 
adelphia, author of the musical novel  Compenan- 
tion,” which has excited so much interest. The dis 
eumion of various works and composers is full of 
suggestion ; though in some points we musi differ 
from the writer. Especially must we protest against 
the coldly Protestant character which her Catholic 
preferences ascribe to Bach, “ Positive” he is, & 
doubt, but loving, trusting, fall of feeling too. Try 
over those cight alto songs of bis, which have been 
lately published here, and say if there be any music 
with more of the heart and tenderness of deep reli- 
gion in it. 

Mr. W. V. Wattace's new English opera, “ Lur- 
line,” founded on the Loreei legend of the Rhine has 
been produced with great saccess at Covent Garden 
by the Pyne and Harrison troupe. The Times of 


Feb, 24 savas: “The house was crowded in rt 
and though there was no vestige of a prettier Anal 
mensant mee a healthy incident to note—the audi- 


+ ence were enthusiastic beyond mearure, No less than 


seren pieces were re-lemanied and repeated, the ma- 
jority of the encores being genuine aml spontaneous, 
The “ naroters” thus marked out for distinction were 
the overture ; a bacchanalian chorus, for men’s voices, 
* Drala the cup of pleasure,” a song for Miss Louisa 
Pyne, with dance and chorus, “ Take this cup of 
sparkling wine,” “ Troubadour enchanting,” “The 
nectar cup tay vield delight,” a ballad for Mr, Mar- 
rison, “ My home, my heart's first home,” and an 
anaccompanied four-part song. Other pieces, too 
os repeti:ion, were received with an extraordina: 
ry degree of favor; and at the end of each act, atter 

1€ accustomed compliments had been paid to the 
chief performers, Mr. Wallace was summoned with 
arelamations before the footlichts, and crossed tho 
stage amoid plandite that seemed ax if they would nev- 
er conse. Jtis by far the best dramatic wark of its 
composer, and a really valuable additicn to the English 
operatic repertory.” 

Goetay Sarren, the pianist, gave a concert on 
the 12th of this month, at Mise Porter's Seminary, 
in Farmington, Ct,, with a very classical programme, 
which the young ladies have been prepared to appre- 
ciate hy the labors of their carnest musieteacher, Mr. 
Kant Krauser. Mr. 8. played a Prelude and 
Fugue in A minor, by Bach; a Sonata, in B dat, 
Mozart; three of Chopin's Preludes; Beethoven's 
Sonata quasi Fantasia, on. 27, No.1; half a dozen 
eurions selections from Robert Schumann; Liszt's 
Norm Fantasia; and for encores, the Minwet from 
Mozart's E flat Symphony, the Barearole by Chopin 
and Beethoven’s “ Moonlight Sonota!...... 
Croveland { Ohio) Gesangverein, assisted by the Ce- 
cilia; annoanced for this week the performance of an 
opera in three acts, by G. Schmidt, called “ Prince 
Enagene"....We were in error about the name of 
young Mr. Paine, the organist from Portland, who is 
exciting attention in Germany. His name is Joun 
Kreowres Parxe. 


Malle. Precotomes, “ little Pie,” is anid to bare 
been married recently in Dublin to an Italian noble- 
man....The Royal Italian Opera in London is to 
open with Der Freyschiltz; the novelty of the scason 
will bo Felicien David's Merculunewa..,. Liszt has 
heen appointed a conductor to the Royal Opera in 
Perlin. Theyshave already three: Meyerbrer, Dorn 
and ‘Taubert... .M.Jcx1iex, on the eve of immense 
musiral demonstrations, is re dio have atempred 
an cide in Paris, by stabbing himself, His rash liand 
was fortanately arrested... .. There ia talk of @ great 
musical festival in June in the Crystal Palace, Lom. 
don; thee thousand French male singers (Orphéon- 
ists) are expected over ! 
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formanes,..,.Dreyschock, om his return from Vie: 
na, Jan. 6, gave a brilliant concert, with the oralestra 
of the Conservatoire... Moyerbeer’s Purdon de Piter- 
mel was in preparation at the theatre. 

Koxresnxne.—Herr Mortier do Fontaine, the pi- 
anist, gave recently a soirée, in which he played two 
trios of Beethoven, op. 70, the Sonata, op. 110, by 
the same, Bach's A minor fague, and a echerzo by 
Menieissobn, with the aid of other artists, An air 
from Handel's Rinaldo, and songe by Schubert and 
Schumann were sung, 

Hattix.—On the Ith of January, the third con- 
cert of the Bergqeselischaft {Miner's Society,) took 
place ander the direction of Robert Franz. Among 
the larger imstramental piercs were Gade's Sym- 
phony in A minor, and Spohr's overture to Jexsomda. 
Fri. Dunneman sang an air from Jpéimenia, Mondols- 
sohn's concert aria and “ Spring-song,” and Mozart's 
* Violet,” with grent acceptance, 

Wetmwan.—The papers say that Liszt is soon to 
leave his Goethe-like position here forever. As to 
which way he will tarn, reports differ. Some say 
that this morning of “ the Future” is about to dawn 
on Rome ; others, that he is to take same musical po- 
sition at the court of Munich ; others, that he is to 
be capellmeister at the Royal Theatre in Berlin, since 
Meyerbeer scarcely exercises the duties of that office, 
bar spends tnost of hia time in Paris. 





Panis.—{ From Correspondence of the Lomion Musi- 
cal World, Feb. 8.)—Two new operatic works have 
been brought oat, or, rather, one i¢ announced, and 
the other brought out, to vary the hill of fare offered 
lately to the playgoing portion of the Parisian world. 
The one brought ont is the Rowan d’Aeire of Am- 
broise Thomas, at the Opéra-Comique. The other 
is the PAli¢veon of Baweis of M. Charlea Goanod, at 
the Théatre Lyrique, The parts are thus distriba- 
ted: Baucis, Madame Miclan-Carvalho; Une Bac- 
chante, Mdile. Marie Sax; Jupirer, M. Bhattuille ; 
Valeain, M. Balangaé; Philétmon, M. Fromant. 
The Rooffes-Parisiens announces also its Kevwe de 
Careaal, preceded by an operetea entitled Houne 
Etoile by Léo Delibes. 

The Socieié des Concerts da Conservatoire have 
decided thas the election of a pew leader of the or- 
chestra shall be adjourned ill the general assembly 
(which takes place every year after the concerts are 
over}, and the committtee have begged M. Filmant 
to preside over the mestings of L460, Un Sunday 
the Sth the second concert wok place, 


A correspondent of the Feeening Gaztte, “ Jack 
Reghy,” gives a pleasunt description of Richard 
Wagner and the impression he is making in Paris. 
The letter ix dated Feb. 16. 

Hie bas given three grand concerts at the Tealian 
Opera, and the magical world has been enabled to 
jedge for itself of che merits of the “ music of the 
furure.”’ A short time before bis public appearance, 
hi« overtare to “ ‘Tannhi@user” had been carefully 
studied, amd rehieersed by the Conservatoire. Itwas 
rejected as unfit, and the macatro resolved to take the 
responsthality upon his own shoulders and satiefy the 
curiosity of all interested in bis struggles. His pro. 
gramme, composed entirely of hit own works, com- 
prised the overture to the “ Phantom ship,” three 
pleces from “ Tannhiuser"—the entrance of the 
rucets into Warburg, chorus; the pilgrimage of 

‘vinbasser to Rome, chorus; and the overture, the 
instrumental introduction to “ Tristan srl Isenlt,” a 
new work, by some considered Wagner's best; the 
introduction, wedding march, and epithalamium in 
* Lohengrin,” the two Luter with chorus, and a song 
the “ Evening Star," from “ Tannhinser.” Crowi- 
ed houses listened to his three converts, and the 
a was copious, and satiefaetory. 

tichard Wagner, who ix about 47 years of age, is 
a tall, lean, dey man in general appearance, like a 
country schoolmaster, or a methodist passon. His 
head ta large, the forchead very witely developed, 
his hair dark, and brushed back ala chinoise, if the 
expression may be applied to a run's coifure, His 
eres are small, and he wears spectacles. The hewer 
part of his face is narrow, the mouth small and ro- 
coding, but his chin it square and represents consid- 
erable tirmuess. He is timid in his manner, and very 








chiblish in the exprossion of his delight at applauee, 
turning hie hack to the audience and clapping his 
hands with great glee. When facing the audience, 
he scems somewhat desirons of preserving a sober 
countenance, but his joy, in acknowledging the ap- 
hag of his public, is with difficulty restrained. 
fe endeavors to push the rising smile back into the 
innermost recesses of his being, by crooking the first 
finger of his left hand and laying it upon his lips, a 
favorite tare with him, and one that gives him a 
very profound and magisterial appearance. His ar. 
chestra was large, numbering about 200, awd his 
chorus sofficiently fall for the requirements of his 
concert. He comdacted without notes, and from the 
very first strain, it was evident that he is a remark- 
able leader. Te is rare to see such extraordinary ate 
tention to minute details of execution, auch plasticity 
of an orchestra, such wonderfal tight and shade, aa 
that which he was enabled to exhibit by the magic 
power which seemed to animate his biton. The 
orchestra sung as one voice; its sound rose anid fell 
as if Wagner was performing himself epon all the 
instrament: at once; it was wonderful to witness a 
couple of handred men scrimmnaging away with snch 
unity. And Wagnor seemed to do it all with his 
little white stick, The overture to the “ Phantom 
Ship,” was a masieal resamo of the whole legend of 
the “ Flying Datehman.” I ehiwk thae it did not, as 
awhole, please. Tt seemed to me that the applause 
it elicited was rather bestowed from motives of as 
tonishment at the orchestral efforts, and the impres- 
sion of great masses of sonorous harmony, than from 
any sentiment of pleasare at a mew and striking mel- 
oly. Sach was my impression at least, at the fire 
concert. Atthe second it pleased me more. The 
selections from “ Tanohinoser were more general. 
Eom The march of the guests at Wartburg, and 
chorus, being Interrapted by applanse, and ot the 
socond concert raptarously encored, The overtare 
to Tannhiiuser was intensely effective, and the song, 
Evesing Star, admirably sung hy Lefort, highly ap- 
planted ond eacored. “ Tristan and Isenle,” fn 
which the struggles of a youny couple against an 
illicit love, with the ultimate tefeat of the lovers by 
their unholy passion, are depicted, fell into the eate- 
gory of the Phantom Ship overtarc. It did not take 
reatily with the audience ; but the comparative colit- 
ness which greeted this piece was amply compensated 
for by the delyght with which the selections from Lo- 
hengrin were received. The introduction, I can only 
describe as a symphonic dream of baschish; the ap« 

lagse was not noisy, bat the impression none the 
es profound. The chorus was badly drilled, and 
failed to give the effect to the music of which it is 
capable,  Llowever, these matters wore improved at 
the second concert, anid the vocal conceried pieera 
received their meed of oer Of course opin- 
tons were greatly divided, and between the parts, 
there was mach lod talking in the lobbies, both pra 
and con. 


Fronexce.—A correspondent of tha New Or- 
leans Proayune, Feb. 4, writes : 

On Sunday last, Mise Chapman, of Boston, mate 
her début belore an Italian audience, at a concert of 
the Philharmonic Society, and was faveraldy receiv- 
ed. She sang a “ Padre Noire,” words by Dante, 
and muse by Professor Binggi. With the poetry 
certainly no fault can be foand, but Biagei hae made 
a miserable attempt at sacred masic, “The compo 
sition was executed fally as well as its merits deserv- 
el, Nature has endowed Miss Chapman with a fine 
faco, poreon and voice. Tt is to be hoped thas Art 
in which she is yet a novice will finish satisfactor- 
iiy that which bas been so well beyren. The young 
lady hast many well wishers. Wonderfal was the 
pianoforte performance of Buonamici, a lad of 
twelve, Eis execution of Thalberg’s Fantasias apon 
motives from the operas of “ Laecrezia Thorgia ” and 
* Elisie dAmore,” passed understanding, Already 
he possesses great power ant a surprising delicacy 
of touch. Young Baonamici, whose pereonale is 
likewise pleasing, is without doubt destined to he- 
come a star of the first magnitude in the masical 
firmament. "The Philharmonic orchestra, composed 
as it is of admirelde artists, interprets Boothoven and 
the German masters in a masterly manner. It ix 
not tree Wiat Italians dislike classical masic, and 
fail to render it understandingly. Never have I 
heard better performances of the German classics 
than at the maatinées musicales given once a fortaight 
by Giovachini, the celebrated violinist, to his friends, 
All is done “eon amore,” and from solas to or- 
tettes there is little left to be desired in appreciation 
of the musical sentiment. The piano is gonerally 
entrusted to ladies, dilewami of much salon. A 
Russian princess sang at one of these matinées, with 
good style anil execution, though possessing a yaice 
of very limited power. 
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Mosie ny MAan.—Qvantities of Musie are now sent by mail, 
the expense being only about one cont aptece, while the care 


sed repidity of tra 
great distance will Gnd the mote of conveyance wet only & 
souveniance, but m asving of expemse in obtaining supplies, 
Books can also be sent by mali.at the rate of ome cent per 
fance, This applies te any distance amier three thoussud 
miles; beyoud that, double the above rates. 





Vocal, with Piano Accompaniment. 


The Moss-grown Cot. Song and Chorus. 
T. B. Bishop, 23 


A grecefal, singeble melody, with rulficiest origi- 
mality to make ft attractive, 


Swifter than the swallow’s flight. Song. 
Emile Berger. 


Why don't he tell me so? Song, 


‘Thees two compositions of & new Londen song wri- 
ter have foand ¢pecial favor with the Engiiuh public, 
ond deserve to be widely known, 


Only waiting. Song and Choras. W. 7. Tinsley. 
Az old man ina workbous: was sshed what he wat 
doing. His reply waa, “Only waiting.’ Thie inei- 
dent has fornished the theme of 0 meat and pretty Ilt- 

the pouen, to which » taking melety bas been aided, 


O gloriosa domina,in D. 4 voices. Lawdeilotte. 
Tantum ergo, in F, L “ 


‘The sacred compositions of the Abit Lambiliotts 
hate enjoyed the greatest posible popelarity among 
the Catholic choirs of France. bis nathve coonéry 
They are rery melodious, well caleatated to display 
the volee amd easy te be cong 


33 


Where the rippling streamlet flows. Duet. 
Stephen Glover. 
Ap the old compositions of this favorite andhar be. 
erme too familiar to please any longer, he tebes care 
te furhieh new ones to tnke thelr places ba the fror 
of the pubtie. This duet ls eminently pleasing, and 
ean be strongly recommended, 


Instrumental Music. 


Shooting Stars. (Les Etoiles filantes.) Caprice 
poctiqne, Alfred Quiduat, 
After the * Btude Galop "' of this compocer has met 
work homense poscem amateurs will be earionr to 
make the aequistanre of amcther work of ble, which 
enjoys on simost equal celebrity abroad. This Cuprice 
is different in etyle from the well-known deshiog Galop 

but not bees Loteresting. efleetive and origionl, 


The Exile and the Swallow, Nocturne. 


EB. Gregotr. 

Evorybedy kaowsa charmlog plore by Crodee, por- 

traylng the cheerful twittering and chirping of « @wal- 

low and the dolefal lay of a privoner who Listens to it 

ie bis dreary solitads. This Noctarme has a shuilar 

subject, Am exile from his uative country cherrves 

the swallows Byleg towards Ht, aod expres hie fel- 

ings tos tesntafal, end melody . 

Aastrian Tattoo Polka. B. Sed. 25 

A mitilery Potca of much spirit. which hos been o 


great favorite with the dancing pablic throagh this 
se 


Dreams on the Ocean, Waltzes, fur Violin and 
Piano. J, Gungl. 35 


One of the beat of modern German waltmes. The 
arrangement ts original 


Books, 


230 Easy Voionrantss axp Inresicors. 
For the Organ, Melodcon, Soraphine, &e, By 
John Zandel. 1,50 

This volume coutaine teeive opeaime votunteries, 
and (eo hosdrel aod thirty-cioe foterludes. Tt i #w- 
portor a4 a collection of good organ music aud furnksh- 
4, ats very low price, a great wriety from which the 
beginner con select, aud cid players, eran, find emeood- 
ingty uteful 


neperiation are remarkable Those a¢ « 
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LOUIS COENEN, 
Instructor of the Violin, Piano & Harmony, 


Address, 16 Iudsoe Street. SR-in 
J. C. D. PARKER, 
Instructor of the Pianoforte, Organ and 
Harmony. 


2 HAYWARD PLACE. 


SIGNOR AUGUSTO BENDELARI 
Gives Instruction in Singing. 
Tremont House. 
nti) October, at Mesera. Chickering & Sons’ 5 afer- 
wards at either place. tf 
W. 8. MACKIE, 


MUSIC DEALER, 
ROCHESTER, N. Y¥- 


‘Seam Fam, 


Residence,. , , Ne. 47 Hameock Street. 
ADOLPHE KIELBLOCK, 


a 2 2b Treewont Street. 
~ GHO. L. BABCOCK, Sea 
TE Leaceee OF THE PIANO. Ce RET & 


0. B. BROWN, — 


TEACHER OF PIANO & ORGAN, 
Address, 277 or 291 Washington Street. 


HUGO LEONHARD 
Rexidemoe No. 14 hudson Street. 


c. Cc. CLAPP & co. 
SHEET MUSIC. MU STC BOOKS, 


stent Instruments & Merehandiee, 
69 dour Street, corner of Cornhill, .. Boston. 

















me 
Washington tr ect, 
~- BOSTON. MASS 





Jj. SCHUBERTH & CO. Publisiiers and Dealer 
ia Foreign and American Music, ®t. Nikho- 
ins Hotel Building, 9 Spring Street, mear the corner of 
Broadway, New Your. ay 
HENRY SIEGLING, 


SUCORSSOR TO JOUN SIBGLING. 
Pinse-Ferte and Muaste Warcheuse, 
©. 


G. ANDRE & Co. 
IMPORTERS OF FOREIGN MUSIC, 


1106 CHESTNUT STREET, PATLADULPHTA, 


J. H. HIDLEY, 
MUSIC PUBLISHER, 
And Wholesale and Hetail 
Pianos, Melodeows, and Masieal fs Eetrenenle, 
519 Breadway, Alkany, N. Y. 
DAVID PAINE, 
Teacher of Piano, and Harmony, 
Room, basement of First Church, Chauney St. in 
JOHN W. TUFTS, 
TEACHER OF PIANO-FORTE, ORGAN AND HARMONY. 
Address nf residence, 1) Temple P1., or at Ditswom & Co's store 


M. ZERDAHELYI, 





Maric, inclediag the study of Harmony, of Forms, and the 
Art of Composition. Scholars. preparing for Teaching sad 
Playing fn public, will also be received. Acilires# al Merers. 
Chickering & Sons’, or at Oliver Ditsos & Co'v, usd 


Cc, KINKEL, 
Dealer in Musical Merchandise, 
SHELBYVILLE, KY. 


FARMER’S 
MASS IN B FLAT. 


WITH LATIN AND ENGLISH WORDS. 


HENRY FARMER. 
Yor Four Voices (Scho and Chorus) and Organ. Price $1.00. 
Published by Oliver Ditson & Co. . . Boston, 


Ww. D. ZOGBAUM, 

Importer of Murical Inetraments and Strings of all deserip- 
thems, Also, keeps constantly on hand « large stock of PLANO. 
FORTES of the best American manufacture; and « complete 
assortment of SHEET MUSIC, both American and Foreign. 
m3 SAVANNAH, GA, 
oe Se eee eS ee 

Instructions om the Pianoforte and in Singing. Resid- 
eure, No. 2 Dearborn Street, Hoxbury. Communications 
received through Mesert, Russell and Tolesan, 29] Washington 









Btevet. wt-an 
Caexy THE 
Cn” 5 BEST 
pore PIANOS, 
Note ARE MANUFACTURED 


CHICKERING & SONS, 


80 BATE RECEIVED 
se MEDALS, 
THE FIRST PREMIUMS, 
Over all Competitors in the United States. 
WASHINGTON STREET, 
BOSTON. 
JOHN CHURCH, Jr. 


Music Publisher and Dealer, 


Wholesale and Retail, in 


AMERICAN AND FOREIGN SHEET MUSIC, 
AND MUSIC BOOKS, 
And every variety of Musical Instrumente and 
Morchandine. 


No. 66 West Fourth Street, Cincinnati. 


Spacian Arrennion paid to 0 Abe prompt anewering of orders 
fem Remmasne, Desens and fuscuans. A new and Come 
ali Music ene the Unit tates furnished’ at the Jownst 
prices, 

HARPS! 


J. F. BROWNE, 


Manufscturer, begs to Inform his friemds and the profession 
that he has REMOVED his 


HARP WAEREROOMS 


TO YOO BROADWAY, N. YORK. 
Hetweon 41h St. and Washington Place, near the N. ¥. Hotel. 


and solicite a comtinuation of the Gberal patronage he haa re- | 


ceived dering bis establishment in New York, tn 1541. 
Prices, ned descriptions forwarded by mail. 
Strings of the best quality, and every requisite for the Earp- 
J, BP. Browne would call attention to his large and choles 


collection of HARP MUSIC, both foreign and own pabil- — 


cations, Jest Published, “40 Studies" in foor Numbers, 
forming, with the * FIRST 81X WEEKS," a 
courne of Instraction the the Harp. 


Cc. BRUNO, 
No. 2 Maiden Lane, New ‘York : 
IMPORTER AND MANUFACTURER OF 


MUSICAL INSTRUMENTS, STRINGS &o. 
Agent for the mle of C. F, MARTIN'S CELEBRATED 
GUITARS, American, French, and (German PIANO-FORTES. 
> Brass instruments, Clurionets, Flutes, &e fr Bands, 
made to order, and Warranted. BUSSONS’ CELEBRATED 
FLUTINAS and ACCORDBONS cosstantly em hand. IN- 
STRUCTION BOOKS fer the Pinno, Violin, Flute, Clarinet Sax- 
horn, Cornet, Accordeon, &e., ke. 
Wholesale Price Lists seat to Dealers, on application, gratis. 
Orders by Mall, with the tnomey imclosed, peated 
attended to, 


J. ROBERTS, 


THOROUGH AND PRACTICAL ORGAN 
BUILDER, 
Maia Street, opposite Harrison Strect, 
GAUDAIDHSPORT, VASS. 

Charech and Parlor Orgars, large or mall, bullt In the most 
thorough manner, amd om the latest and most approved style 
of the art, The Preamatic lever (which makes o large organ 
sa easily governed as 8 small one) applied to Manual, Pedal, 
and Composition movements, when required, 

Taoing and Repalring fiithfully executed. 

References—A. U. Harren, Organist Trinity Church. 
ca) Geo, J. Wess, Professor of Music, Bostom. 














NEW METHOD 
MELODEON, HARMONIUM, 


ORGAN CLASS, 
“ ONDRL/8 MBLODEON ITATRUGTOR” 
THIS DAY PUBLISHED, 
Prescmts the fellewing Attractive Contents: 


Description ts. Dictionary of Musical Terms. 
Ilustrations of Positions. Tnstroctive 
View of the K k 

ta of M Pavorite Alrs, Waltzes, Marches. 


INSTRUMENTAL MUSIC. 
Am T ect fondly thine own. Le Here, 


Auli Lang 5 
Away with Melancholy. owe frean « n Purltank.’ 
Hoanke Doon. Minuet an a Gleranal,’ 
Rosny Mount ¥ 
Cheral, Penste - 
Chorus from ‘Der Friesebuts.’ Romans ‘Tampa.’ 
Chorus fr. ‘La Damme Blasebst.” Hose af Allandale. 
Exerciee M Selection fr, “L. dt Chamenn!.’ 
Parewell Song. ‘Btradella.! 
rewell Song to Minka. Boy. 
a there were Switacr's of Hoane. 
jm my cottage. from * Hors 
pune « The Roses, 
Last Kose of Sameer. What Fairy-lke Music, 
Desiz. Zertion's Air fron ‘ Giovannl.’ 


Gnisd’e Wiehe te weary a w ; 
* Fetmore. 
Darling Nelly Gray. Minety. 36 ly beast day. “ 
Dearest spoton. Wrightos. Noe for gold or preciows stones, 
Do mise me. Over the summer Lr 
River of thee. Tall. Song. ‘1) Trovatere.’ 
Gentle Nettie Moore, Putnam. io Thee, Wrighton. 
Home, peaceful. “Trovatore.’ Valley of Chameousi. Glover. 
I'm leaving thee in sorrow. the 
som. ‘Traviats.’ Abt. 
VOCAL MUSIC— SACRED. 
America, “My county. ‘tis of thee." 
Antioch. “Joy 
Calvin, “Arise, arian, 1th ” ~— 
sal vie. 1, 4 
Eden above. *' We're bow the land.” ~ 
Green tile, pee Lord, 0 gently ond ua"? Romean. 


——" Tm 

| ay es: “Tm bet & traveller,'* 
Homeward mot * Out of as ocean,” 

ey) 

1 


Mieton it ~ “Pr Grvesland Mountains. 
mm. ren ” 
Old Hundred: ** He thoa, 0 God,'* piles fe Li 
© that beautiful world. 
tr iy ne * To th’ paitares ‘aie large level 
ym v - Pi . 
Portuguese Hymn. * The Lomi is ear Shepherd." 

ae he eum,” Stanley. 
Will you go. “ We're travelting home.” 
Yitolem. te ‘Sdols.* 7 


*.* This work contains 88 Large Quarts 
pages, elegant illustrations of the Proper Posi. 
tions of Body and Hands, illustrations and 
descriptions of Instruments, a copious Diction- 
ary of Musical Terms, and other matters per- 
taining to the study and practice of Melodeon 
Music of great value. Price ONE DOLLAR, 
on receipt of which copies will be sent by mail 
post-paid. 


Published by Oliver Ditson & Co., Boston. 


TO LET. 


THE NEW HALL AND ROOMS, 
Bumstend Place. 


This new and beautiful Hall ie intend- 
ed to tieet the want of « medbam 
thoed, safe, elegant and well arranged 
Hall for Concerts, Lectures, Readings, 
Exhibitions, Assemblies, Faire, San- 
day Meetings, Re, Ke. Tt ts central 
fed quiet, with easy acoen from both 
eteds; meats oo Main Boorand Baleom- 
ee frean 800 to 1000; may be ased 
with or withowt the seats: le well 
lighted, warmed and ventilated ; has 
several dressing and ante-rooma, and 
a mnaller hall or supper roo, and 
connection by doceway with the Ma- 
sie Hall. No pains have been spared 
to make it ia all reepects adapted to 
ite aes, Also, to bet, various other 
Rocms on frst. seeond, third end 
= fowrth floors, suitable for Society and 
Kehoe! Racers or © other purposes:  larye bedi fer light manu 
fhoturing purposes; s large cellar for storage, &c. Apply to 
the Superintendent, at the building. 413 


FRANCIS G. HILL, 
TEACHER OF THE PIANO-FORTE, 
21 Lagrange Place. 


































DWIGHT’S JOURNAL OF MUSIC. 





MILLET’S MUSIC SALOON, 
329 BROADWAY, NW. ¥. 
ESTABLISHED FOR 30 YEARS. 
Piano-fortes, Welodeons, Music 


Ad a general assortment of 


New Music.—lorer’s Golden Chain, Rose Belivie, De- 
parted Joy, Kitty Ray, Gentle Spirit, A Country Home, Widew 
Bedott, Moonlight, Lonely Desert Track, Foley Hall's Songs, 
Ever of Thee, Still fn my dreams, When T am far away, Where 


| art thoa dearest, At that hour ef calm, 0 yes thou art remem- 


bered, Keep a cheerful heart by Cromwell; Wake my love, 
Milford Polka, New York Latger Polka Redowa and La Plus 
Jolle Valse by C. D. Curtis; Blopement Schottisehe by Thomas 
Baker, Eeho from Lake Mahopac Polka Redowa, Silent Love 
Polka, Phoenix Polka and Sweet Thoughts Polka Redown by 
Ovington; Les Caledonlans Quadrilles by Neuman. With « 
large and « general assortment at wholesale and retail, Cus- 
tomers at amy distance will be supptied by express, or other- 
wise, Maso sent by mail free of portage on receipt of marked 
price. Teachers and Sehools supplied at liberal terma. 


 CEURCH ORGANS. 
E. & G. G. HOOK, 


TEEMONT AVENUE noar ROXBURY LINE 


Continue te bald O RG A N & of every size and rariety. 
They give pereonal attention to Plunning, Constructing, Vele- 
ing, aed Finishing every Inetrument, adapting each to ite 
peculiar place sod required use, «paring oo effort te lawure the 
Kreatest perfection im Tone, Mechaniem. and Durability. 

Possemiing every Gacility for obtaining the best material, for 
storing. seasoning, amd manufacturing the sume, with every 
aid machinery can give; which. with an experience of more 
than thirty years, during which time they have supplied mort 
satictactorily servers! hamdred charches—e company of choire 
and select workmen, y of whom have been connected with 
their establishment @arly as long—they are enabled to offer 
superior Loducements fo Organ Committees. 

Organe, ewiteble for Halle, Lecturerooms, and «mall 
Charches, always on hand, either finished er in a state of 
forwardness, also, Second-hand Organs for mie, 416-«f 

C, BREUSING’S, 70) Broadway, N. York, 

Monthly Bulletin of Foreign Music. 
The Second mumber, for February, bas been published and 
may be had ce application, or will be sent by mall, 415 








BOSTON MUSIC SCHOOL. 
he SPRING TREM of Twelve Werks will commence on 
MONDAY, Aprfl 2, TRAD, at 
Hall No, 3 Mercantile Building, Summer 8&t. 
This Fnetitation was incorporated in May, 1857, and its roneen 
proves beyond « doubt the practicability of the pinn of its 


Oren 6 
This School affords theilities for ur obtabefinet * 
eal Redueation in the different brane! 
tient, om the meet reasonable 
NOTATION, TARMONY, OF 


ne INSTROMENTATION : SINGING, 
VIOLIN, and ang Orchestral Tnetenment, 


PIANO, ORGAN, 


Terres, G25 a Term, allowing each papll to parewe three 
different . 
rd of Instructten: 
B. ¥. BAKER. | W. ADAMS 


WILLIAM SCHULTZE, 
Por particulars adstress, 

B. F. BAKER, 4 Rowe Place, 
WILLIAM READ, Seeretary. 


A COLLECTION OF 
PSALM AND HYMN TUNES, CHANTS, 
ANTHEMS AND SENTENCES, 
ONIGINAL AND SELECTED, 
FROM THE BRT STANDARD COMPOSERS 
ADAPTED 
Por the use of the Protestant Episcopal Charch 
in America. And for Congregations of other 
Donominations, as well as for Societies 
and Schools. 
W. GREATOREX. 
Price 31.00, 


Published by Oliver Ditson & Co., 
WORDS AND MUSIO 





BY H. 


or 
One Hundred Comic Songs, 50 cts. 
One Hundred Songs of Scotland, 50 ota. 


One Hundred Songs of Ireland, 50 centa. 


Copies by mall, post-paid, om receipt of price. Published 
by OLIVER DISSON & CO., 277 Washington Street, Boston. 





Richardson’s New Method 





POPULAR MUSIC 





FOR THE PIANO-FORTE.| BANDS, ORCHESTRAS, &c. 


** Deserves our hearty recommendation."’ 
NN. ¥. Musical Review. 


**Unexceptionable in taste and style." 
Dwight's Journal. 


“* We quite endorse Mr. Dwight's opinion.” 
New York Musical World. 


“A Bohool that will do excellent service.” 
Deutsche Musk-Zaiting, Phil. 


** Having an unprecedented sale.’’ 
Christian Freeman. 


“‘ All that it is represented to be," 
Gedey's Lady's Book. 


**Soundest, clearest, best book for the Piano.’* 
Phil, Evening Bulletin. 


“ A work of solid and enduring merit.’ 
Phil. Clty Item 


WER eupensede eveay ethes af the kind.” 
Worcester Spy 


‘An improvement on all other books.” 


** Possesses merits not claimed by other works." 
Cleveland Herald. 
“Common sense, plain talk, and broevity."’ 


‘Best Piano Method we have over seen." 
Chattanooga Tenn. Advertiser. 


*' We Fiano book comparshie tm value to 10." 
“ Presents many new and important | a a 
“No more perfect treatise on he pen” 
** Distinguished by great & peculiar excellence.® 
**Possesses pre-eominently excellent qraittion.” 
**General favorite with the mustoa} de 


** Highly commended by competent judges.’* 
Chetétian Witness, 


“ Adapted to the wants of new beginners."" 


* Cannot fail to insure ‘eatiathotory progrosn”” 
Thorap 


ities.”* 
. Behwing. 


“T bi that all teachers will adopt it.’* 
= F. A. Tepe. 


“Guide to accomplished performances.” 
J. Nellak. 


‘No work of equal merit is before the pabie”’ 


“Very best material suited to all 


Meets my unqualified approval.” 
~ 8. B. Mathews, 


PRICE THREE DOLLARS. 
PUBLISHED BY OLIVER DITSON & CO. 


TUNEFUL HOURS: 


aso 


MEDLEY GLEE BOOK 
CONTAINING 


Quartets, Glees and Choruses, 


MUSICAL CONVENTIONS, ASSOCIA- 
TIONS, CHOLRS and HOME CIRCLES, 


Price One Dollar. 
Just Published by OLIVER DITSON & Co. 











Published by Oliver Ditson & Co. 
77 Washington Street, Boston. 


The National Orchestra. 


A collection of Valuable Musie, arranged for fesall Bands 
and Orchestras, consisting of Ist and 24 Violins, Flute, Clar- 
inet, Cornet, amd Bass. Edited by B.A. Boxperr. 33 Wem- 
bers, Price of each, SD cts. A list of pleces sent free. 


Ditson's Brass Band Musie. 
Por 14 instruments, vis.: [bot can be used for a lees wumber, 
if detirable ;] 2 Bb Cornets; 3 Rb Cormets; 2 Eb Altos ; 2 Bb 
Baritones: 1 Bb Base Taba, of Ophiclelde; 1 Ebor F Rass 
Tubs ; Bass Drum ; Cymbals, snd Side Dream. Arranged by 
B, A. Bunoert, Printedos Cards, 40.Nos. Price of each $1. 
A lst of pieces sent free. 


TERPSIEHBRE. 


A collection of Dancing Music, containing new and favorite 
Quacrilles, Polkas, Redowas, Behottiaches, Waltass. Dances, 
&e. For as Orchestra of from & to 18 pleces 

For Basal Orehestra, Five Parts. Ist amd 34 Vielizs, Clast- 
net, Cornet, and Bass. 6) ots, 

For Full Orebestra, Bighteen Parts. et and 24 Violins, 
Vids, Violoncello, Double Bas, Flute, lst and 2d Clarinets, let 
and 24 Cornets, Ist and 24 Horns, Ist and 24] Trombones, Bass 
Trombone, Ophicleide, Drum, Cymbals, Triangles, &e. $1. 

Parts will be furnished, separate, for any lastrament thet 
may be desired. Price for each exten part, 10 ets. 


A complete list of Pieces sent free. 


The New Germania. 

A collection of the most fuvorite Operstic Airs, Marches, 
Polkas, Waltzes, Quadrilies, and Melodies of the Day, Ar- 
ranged in an easy and familiar etyle, for Four, Five, aod Six 
Instruments. By B.A. Deaprrr, Price $1.25. 

The Star Collection of Instrumental Music. 

Arranged for Wind and Stringed Instruments, and for the 
Tee of Basall Bands and Orchestras, By Jous W. Mooaz, an- 
ther of “+ Complete Encyclopedia of Music." Price $1.50. 


POPULAR BAND AND ORCHESTRA MUSIC. 


arom al ORCHESTRA.—Iet and 2od 


ments , for orchestra, 
$1. A complete list of the pieces comprised tm the above a, 
sent on appdicaleom 


THE NEW GERMANTA; A Collection of Ope- 
ratie Aire, Marches, Potkas, Waltses, Quadrilies, &e., for Sand 
6 instruments, by Purditt, 1,25 


RTAR COLLECTION OF MUSIC, fo Wind amd Stringed 
Instruments, by J. W. MOORE, Price. $1.50. 
Fabiiched by OLIVER SETSON & 00, 277 Waihingten St, 


PIANOS & MELODEONS TO LET 
AT VERY LOW PRICES. 
$3 TO 612 PER QUARTER, 
with rent deducted, if purchased within one year. 
Oliver Ditson & Co, 277 Washington St. Boston, 


SACRED CONCERTS. 
The Creation, Seasons, Messiah, 


Mozart's 12th Mass, ete. 


THE MENDELSSOHN QUINTETTE CLUB 
hare the abore works finely arranged for Quimtette Accompe- 
niment, and are prepared to accept engagements for the per- 
formance of the same by Cheral Serirtin. Application can be 
made to THOMAS RYAN, care of RUSSELL & TOLMAN, or 
OLIVER DITSON & CO., Muste Publishers, Boston, Mase 


PIANO FORTE MUSIC. 
$50 WORTH OF VOCAL FOR $2! 
$50 WORTH of INSTHUMENTAL for $1,50. 
Circle, A collection of Marches, Walter, 
Centra Dances. Ke, 











The Bhower of Pearls. A collection of the 
beantifal pir aaa nto the Plauro-Forte. os aot Oe. 


Cophes ren! on receipt of the price. Pob- 
lished by SrrsoN & ara me 77 Washingtoe Street, Boston 
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BECALMED AT SEA, AND PROSPEROUS VOYAGE. 


(MEERESSTILLE UND GLUECKLICHE FAHRT.) 


Words from GOETHE. CHORUS, FOR MIXED VOICES. L. vax BEETHOVEN, Op. 112, 


nee aes I. THE CALM. 
Poco Sostenuto. 


Soprano, Gee Cao = at = oes eeu eeeens ocean 
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the slumb’ring main; And, with troup. - led look, the sail- or 


. gungrubt das Meer, Und be - kom -  mert siebt der Schiffer 
Sowpre pianlssinee. 
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the denthivine main ; And, with troub - led Jook, the sail- or Ga - zes out. , 
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o'er one wide plain. Not a brea of air in 
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dread! O'er the vast expanse of 0 - - cean Not a billow lifts its head, 
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dread! O'er the vast expanse of o = Ve cean Not 
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sich, lo sich, keine Wel - - Ie 
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head. Deep - est still - ness on the water! Scarcely heaves 

sich. : Tie - fe Sil + Je herrscht jim Wasser, Ohne Re - 
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head. Deep - est still - ness on the water! Scareely heaves 
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head, Deep - est still - ness on the water! Scarcely heaves 
sich. Tie - fe Sul - le herrscht im Wasser, Obne Re - 
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SKETCH OF MOZART'S 


After the prodaction of “ Le Nozze di Figaro,"’ at Vienna, 
in 1786, Mozart visited Prague, whither he had been cordially 
invited by a distinguished nobleman and connoisseur. On the 
same evening that he alighted at the castle of his noble enter- 
tainer, his opera of ‘* Le Nozze” was ed at the theatre. 
Moeart found himself for the first time presented to that Bohe- 
mian audience, of the enthusiasm, discrimination and taste, of 
which he had heard so much. The news of his presence « 
with great rapidity, and the overture was no sooner concluded 
than the whole audience rose and gave him a general acclama- 
tion of welcome. 

‘ Ina few days he was called upon to give a concert at the 
Opers House. Great success attended the effort, The con- 
cert proved so satisfactory to the muxie-loving citizens, that ano- 
ther soon followed. Thorough! delighted with bis reception, 
Mozart one day remarked to Bondi, the manager, ‘As the 
Bohemians understand me so well, I must write an opera on 

for them.’’ Bondini took him at his word; a contract 
Was entered into on the spot for Mozart to furnish the theatre 
with an opera for the ensuing winter. Thus was laid the 
foundation of * J! Don Giovanni.” 

The death of the composer's father, shortly subsequent to the 
making of the contract, obliged him to all applicstion 
to bis art. He left Vienna in September, 1787, for . 
secompaniod by his wife. At this date not a note of the com- 
position was on paper. 

Reaching Prague, Mozart took up bis quarters at the inn 
called the Three Lions, in the Conl Market: but he removed 
subsequently to the house of his friend Dussek, situated in a 
vineyard st Korohite, in the picturesque city, studded with 
ruins, and fronted with embattled fortresses, under the mellow- 
ing rays of an autumnal sun, and in the open air,“ J! Don 
Giovanni" was written. The house of Dussek waa at this 
time the scene of frequent revelry and amusement; a resort 
where the choice spirits of the day could meet and unbend. 
The company he assembled there were very partial to playing 
bowls, and amidst the uproarious Janghter and boisterous mer- 
riment attending this game, the composer was en in writ- 
ing out his score, rising from bis seat to take part in the game 
when it became bis tarn to play. 

The work was completed in about six weeks from ita com- 
mencement. A week only wus left for stage rehearsals. At 
the conclusion of the first rehearsal, he walked out in company 
with the organist and orchestra-direetor Kucharz, Talking 
confidently together, the discourse fell on the new opera, Mo- 
gart asked his companion, * What is your opinion of ‘J! Don 
Giovanni?’ It is quite of a different character to ‘Figaro’ ; 
do you think it will pleass as mach?’ On receiving an en- 
couraging reply, he continued —'* Your assurance quiets me; 
it comes from a connoisseur. But, indeed, I have spared 
neither labor nor pains to produce something extraordinary for 


time of the first public performance of “J! Don Gio- 
vannt”’ fast approached. Some of the ‘s friends be- 
came uneasy, and one of them said to him, *' Mozart, the firet 
of ‘ JI Don Giovanni’ is to-morrow, and you have 

not yet written the overture.” He appeared to be engaged in 


“IL DON GIOVANNI.” 


deep thought for some little while, end then, about midnight, 
he retired to his room accompanied by his wife, whom he re- 
quested to make some punch and stay with him to keep him 
awake. Sho aceorlingly began to tell him fairy tales, and odd 
stories, which made him laugh till the tears came. The panch 
caused such a drowsiness that he could only go on while his 
wife was talking; as soon as she ceased, he fell peg At 
length he beeame so fatigued that his wife persunded him to 
take some rest, promising to awake him in an hour'stime. He 
slept 60 profoundly that she allowed him to reposa for two 
hours, At five in the morning she awoke him. He proceeded 
to his task, and at seven o'clock the overture was finished. 

The late Mr. Attwood, organist of St. Paul’s, who was for a 
time Mosart’s pupil, remembered that on entering the musi- 
eian’s apartment one morning, he found the floor strewed with 
sheets of a score, thrown down one by one as they were Ginish- 
ed, and left to dry. It was in this way that the overture to 
*\Don Giovanni’? was produced. 

The appearance of Mozart os leader of the orchestra was the 
signal for the most general and unbounded applause from all 
parts of the densely packed audience, 

Mozart was extremely sensitive in the point of the manner 
in which his composition was presented, and he availed himself 
of various means to bring about his parpore. The following is 
an example. The original Zerlinu of the opera was Signora 
Bondini, daughter of the manager. In rehearsing that part of 
the finale of the first act, where she is seized by Don Giovanni, 
there was some difficulty in getting her to scream in the right 
manner and place. It was tried repentedly and failed. At 
length Mozart, desiring the orchestra to repeat the piece, went 
quietly on the stage, and awaiting the time that she was to 
make the exclamation, grasped her so suddenly and 20 forcibly, 
that, really alarmed, she shrieked in good earnest. He was 
now content. ‘‘ That's the way,” said he, “ you must ery ont 
just in that manner." 

He gave at this time a fresh instance of his extraordinary 
memory, The dram and trumpet parts to the finale of the 
second act were written by him without the score, from mere 
tecollection. He brought * tee himself inte the orchestra, and, 
giving them to the players, said, ‘* Pray, gentlemen, be a 
cularly attentive at this place, (pointing to one,) as I believe 
that there are four bars cither too few or too many.” It proved 
to be as he had said. The brass instruments have frequently 
no place in the original scores of Mozart. He wrote them con- 
tinually on a separate paper, carrying the composition in his 
memory at the time, 

‘Ut Don Giovanni” haa been considered a mighty mona- 
ment of human genius, combining, in the language of Mr. 
Holmes, ‘' the labor of the greatest melodist, symphonist, and 
maater of dramatic expression, ever united in the some indivi- 
dual. Whether we regard the mixture of passions in ita con- 
certed music, the profound expression of melancholy, the va- 
riety of its situations, the beauty of ita accompaniment, or the 
— of ite heightening and protracted scene of terror—the 

nale of the second act—‘/! Don Giovanni’ stands alone in 
dramatic eminence. Of all musical romances it is gertainly the 
first. 
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THE MAY-QUEEN. 


LOVER. (Texox.) 
CAPTAIN OF THE FORESTERS, (as nonix moon) Base, ° 


MAY-QUEEN: (Soraana.) 
QUEEN: (Coxrranto.) 





OVERTURE —Cuorva. 


Wake with a snila, 0 Month of May 
Wake with a song of plensant cheer; 
Full with thy breath the hedge-row epray, 
Tome with thy pipe the river cbear: 
For Beauty's carpet gully strown 
The velvet green with dalay gems, 
Per fairer show is not below 
Than Eaglish meadow by the Thames. 


Come hither, young ! come hither old! 
Wh lissom boughs and ribieas now, 
And sheaves of cowslipea pale ax gold, 
And hewthern peariy aa the dew, 
And violets we may smell, mot see, 
Abd blue-bells netding on thelr stema ;— 
Moce bright May-tree there must not be 
Than ours beside the royal Thames. 


So.o.—Reacrr. 


Now that the tree is rae 
And hither bring the Queens of May 
With rebeck and with roundelay, 


RECIT..—Lover. 


Why meat I Hager here alone, 
Who jove the maiden beat uf all T 

I dare not luok her face upon, 
Nor see her eye apon me fall 

With coldness worse than angry scorn 1— 
0 woe the day when [ was borg ! 


AIR. 


© meadow clad Ia carly green! 
© river gently Kowing y 
Remember all sun erst hare seen, 
Aud to my moareful plaint reply. 
For ali ye know the ope dear name 
So deeply carred on many a tree ; 
And well the face that hither caso, 
Through morning dew tu smile on me! 


Ge erown her, all ye starry tears 
By eyes of enrying vival shed’ 
Go Jall her, all ye aighs aed fears 
Wrong by her frown from hearts that bled ! 
tho tell bee pride, when she goes by, 
V'll lay me down ou earth and dis! 
But never bope when all & dese, 
To melt ber craet heart of slowe ;— 


0 ecarnful May! 


Sewicnorvs. 


O mesancholy plight 

Of undeserved iecag ! 
Can fancy thas delight 

An honest love to epdbe, 
And Folly win the day T= 

Beholt him, late os teebd, 
Hew pallid and fourteen | 

i would mt have the gold 
Of Ind one thousand fol, 

To have with it her scorn. 


CHLORUS, 


With « laugh aa we go roend 
Yo the eotrry. merry soned 
Of the tnbor aml the pipe, 

We will fretic on the green ; 
For aimee the world began 
Aud oar royal river ran, 

Was never such a May-day 

Acd mever auch  Qesen ! 


SOLO—May Qreex, 


With the carol in the tree 
And the bioambay of the lea, 
Aod the riot of the bee 

te my merry reign began: 
And my people, one all, 
Shali keep reve] at my cali, 
Tin ar toed garment fall 

Ab toe petting of the sun. 


Ihave welcome and retief 
For the lever fuli of grief, 
Howme'sr the winged usief 
In & esare his heart would bind , 
For the Apri is away 
With her tears for every day, 
And beneath the moon of May 
Eveo ered) maids are kind. 


Lover. 


‘Yet hear me ere the dance begin ; 
One word —tu2 one—— 


Mav-Qvers, 


Goal morrrow, triend, 
What would ye now ? 


Loven. 


Have pity, end 
This long, loug play of cold diedain,— 
Have pity om my weary pais ! 


May-Queex. 
Come, that repreachfal frown Iny by t 


Loven. 
Why hast thou changed thy fancy ? 


Mav-Qurew, 
Why t— 


DUET:—Mav-Quesx. 


Can I not find thee a warrant for changing. 
Up in the firmament, down im the fower, 
Rowand fo the breews for evermore raging, 
City aad wilderness, ooean and bower 
TH wiht wind with ite measiges inden 
Thou canst set free or control with a span, 
0! for Incoastascy Mame mot a maiden, 
Nor force her Beart todo more than St can! 


Loven. 


Woy do you cruelly frown op and Sy me. 
Mker my heart and bewllder my beain, 
Why are you besatiful but to destroy ane, 
hy. being tender delight In may pale ? 

Can yon behold, withost memory’s opbraiding, 

Eyes that are dim + mine, ks grown so wast 
O! of cach vow that is broken by maiden, 

Love Keeps a record more sterniy than man! 


Loven. 


O° a0 s00n to cast me hy 
For an Mle fantasy ¢ 
Were we not hromght up together 
Sharing ssorm and sammer weather ; 
Cer the «ame, onme clear river ienniag, 
Te the sume brown harvest cleaning, 
Romeward, hand in hand returning, 
The samme stare of evening learning, 
Neading melther oath nor vow — 
Why is all forgotten now ? 


May-Quren. 
Clear thas delefal, frowning brow, 
“Tie oo day for pining now ; 
AM this rious sueshine losing ; 
What if I eo flakie be, 
Dawe with otber awaine than thee, — 
Je ft ently to Iament ? 
No—another Partner chosing, 
Thow be lightest im the ring=- 
Senile the kindest, loudest sing, 
Only for my panishmest, , 


May-Qonen: 
Can I not find thee a warrant for changing, be. 
Lover, 
Why de you erselly frown on and ty me, de. 
RECIT:—May-Qrees. 
Bat enough—my people 


may 
Clamor for their Queen of May 
And here come the foresters — 


Love. Led by yonder beasttal stran, 
Ant Ape mpher nae 
I mast bd my hope farewell 
Without Slushing, without anger * 
What « heart of stone is bers !— 


BALLAD.—Ropm Hoop. 


"Tia folly te hunt in the bright moonlight 
When a man can cough in the six-foot fern! 
And the cold erispale of the autacan night 
Makes the natiaws faget more clearly barn.— 
After prayers (heaven bless him "} the fat red priest 
Talks big of his park as he efts at bie feasts 
There is oot ae abbot from aes to ea 
Bat weepoth the best of his deer for ma! 
"Tis merry to spend in the broad, bread tawn, 
Where the mayer enores Joud o'er his caps of wine, 
And the mercer to cloths as must needs roll down 
fils woots and his velvets so superfine. 
Let the mayor (heaven biras hiss !) oo gravely sloep, 
Let the mercer boust of his vaalte eo deep. 
And seal we ide cheats with his padlocks (bree, 
‘There stilt bs o bag of his gold for ma! 
"Tis teeny te feast in the gay, cay bower, 
To the harp aid the lute and the loresick Bern, 
Where they sing and they dance titt the mirk night bour, 
Ta busy ag coon, and as blithe aa mora: 
Aod the Farl, (Heaven bless him |) msust needs commend 
Tits lay to smile on his trasty friend ¢ 
There's never a lady of high 
Bat hoardeth her kindness of smilea for moe! 


Mat-Queen. Methinks your seeg a something bold— 


Rourx How, ©! not too bold tor beacty’s car :— 
Tam ne shepherd-lover cold, 
But a brave gallant Sorester ! 


ares. Prithee, be warned ‘——- 
Reni Hoos. What doth he here-— 
Thia moon-struck boy that lofters near? 
TRIO: 


Resty Heer, Shall s clown that beauty wear 
That woald grace the of Pridet 
Bball thoer eres beyond oo 
An unseemly cottage hide 
Rather trust to me the fate 
Of thine heart and of thine band ; bs 
And Vil raise thee to the state 
Of w lady bo the lapel | 
Then if love then wilt ubey, 
When the wortd asleep ix laid, 
Through the moonshine seal away 
Te the bawthorn ia the glade, 


Mar-Qones. Can asimpte maiden bear 

Bach a tenger aut fel no charm t 
E'en though Pradence in her car 

Molter bow « wise alarm -— 
What amien of proud estates 

What a voice of aweet command 
Dare | trast him with the tate 

Of my beart und of hand f 
Ne! my love's last word by day 

Must ln holy charoh be mid ; 
Bo—t'll even keop away 

From the hawthore is the glade. 


Leorm. Can a virgin heart be won 
By 4 mein go full of guile, 


And 8 soft and hoot tran 
And » dark deceitful smile 
© the love that scarce il) woo, 


So itnpadieat bo command, 
Is 5 bore one day to roe, 

He its guilding e'er so erand— 
Eve thou trust hics with thy fate, 
O beware! unthinking cuid, 

Lest repectance come too late, 
When no frieed is nigh 9 al! 


Roeex Hoop. Acd now the greenwood king ehall claley 
Sweet waelocwe from the greenwood Qoeea * 


Mar-Qosss, Netoo my lise! bold man-—— 
CHORUS. 
Cwonre. For shame! 
Levee. Not while 1 live to stand beteeen 
‘The wolf and lamb '—bere's Jeut bor fest, 
As this stowt blow shall well attest /— 
Cmeavs. Part them ! 


Reare Hoos. And menust T beer a Mow T| 
Ron 
Owers, A biow !—Alas’ what bast thou domet 


Loves Made yon disgateed traitor know 
He shall not feign and faws aed i, 
Aod her true love siand tamely by. 


CHORTA. 


Tit fated boy—tegone | 
Por hast thou never beard 
The band that draweth ewerd 
Agalost bis bitterest foe 
Eves on mischief bent— 
Or striketh Lim a blow 
Upen the royal Ined, 
The law for prtulehment 
Doth claim that hand t— 
Fly ere tis all toe late— 
wretched morn of May: 
Tlenee ! pots unfortunate! 
Speed! ore they bar the gate-« 
Tide thee ; away! away! 


(Flourish of Trumpets.) 
Bore. Piaoe for the Qeren ! ' 
Cuoars — Too tate. 


PAGEANT MUSIC. 


Casares. Hark! their notes the hact>eys ewell. 

Breathing love and breathing joy: 
Tlark | the trurepets perce the 

Louder thar old Triton’s shell, 
To proclaies our laty nigh-~ 

And amid the eanay air, 
And along the wave etrena, 

Echo, too, will hare her share, 
Singlag—“ Glory to the Queen "* 


Thames fa peood, and well may be, 
Bivoc his wares began to fow 
Anda river he did grow, 

Never did the greyteard sea 
Such a bright and royal show s— 

All thet ie not chaste or Cair, 
llemce newrxy! and hide enacen, 

Banished from the pressnce rate, 
Of old Fnglaud's geotie Queen. 


QUEEN. 


What mean the angry coonds we heard f 
These faces all by passion atlered 1— 
Ace brawlers hore 


Oncars. A strife between 
‘Two gallante for our May-day Queen. 
And this ie he who struck the biow.— 


Qcesr, Upee our tands'—on May-day too! 
Aa we are Qaeee, shall justice do 
Tes work—Hence with bit ! 


Mav Quazx. O my lege lady © only hear 

The pleading of repentant shame! 
On eee bet fodgment Fall envere, 

Wheat ranity is ail to Mame; 
If dazeiel by my miciic state, 

fils boring heart t sadly tried, 
Hear me declare, alas! 

f teowe but him, and none beatde— 
With breaking heart, on bended kmee, 
T pray for grace —O ect hiss free '— 


Quer. Which is the other? 


Cnoare, Stand aside !~— 
(Te the Queen) The one whe secks his face to hide. 


Queaw. (Tb Robin Hood) What? you, my Jord, io File array? 
hat would your piightet laty say? 
You, to a village girl descend !— 
Bkamne! frees our presence! Mence! Amend . 
To Mey-Queen.) For poe, my maen all too gay 
'o wear again the crown of A 
Wed him at morn, your fraly o'ery~ 
And tride vith true love no more. 
Laed oe, my Lorde, 


Caosve. God save the Queen! 
Bo gaily ends the troubled scene. 


CHORUS.—FIN ALE. 


And the eleed hath away 
That was hoary on May :— 
Aad the river Roweth fair, 

Apd the meadow bioometh = 
They eebrace no more to 
White #e slog from er’r: 

A blessing om the bridal! 

A biedsing oo the Queen ¢ 
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THE MAY QUEEN. 
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